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becena Ha otBapawy 71. CtepujuHor no3opja
CBETO3AP PATAJHUR

[lparv Hawwu CTepujaHuM,

EBo Hac noHOBO Ha hectuBany Koju Hocu ume JoBaHa Ctepuje Monosuha, unje cy OrpoMHe 3acyre 3a HaCTaHak W PasBoj HALWMX MHOTHX
yCTaHOBA KynType, My3eja, budnunoTeka, HayyHoOr ApYLITBA, 3a WKOACTBO, a1 Npe CBera 3a CPNcko nosopuuwre. EBO Hac M y TeaTpy uuja
jeAHa of cueHa Hocu ume JoBaHa hophesuha, ocHUBaYa v NPBOT YNPAaBHMKA HAWMX NMPBUX HALMOHANHKUX NPOMECHOHANHMX NO30PHLLTA,
Cpnckor HapogHor nosopuwra y Hosom Cagy v Hapogror no3opHwTa'y beorpaay. Y aneropnjn anoteo3u JosaHa hophesuha ,Mapkosa
cabma” (y Aopasu AHTOHMja Xaunha), y HK3y KMBHX CHKA jyHaKa U3 CPCKe MPOLUAOCTH, N0jaB/byje Ce U MPU30P 3aCNY)KHHX CPIICKHX yue-
thaka, mefy uma n Ctepuje. Buna odjaluraa MKOBE Yy XKWUBUM CIMKama, U3mel)y octanor y3 oBe cTuxose: ,[naBom To je cnasHu [onosuh
JOBaHe,/OTau no3opuLUTa W HapoAHe apame./bnaro poay Koju ra uma npea Ha MapHacy,/Tae ce Bune yaponojke kerosom auee rnacy./Ko
v 3Ha0 3a HapoaHy Apamy/[la Ctepuje Ham duno Huje,/Hom je gur'o cebu cnomen xueu/Y cpunma uene Cpbaauje.”

CTepuj1H XHMBOT M €10 MHOTO Cy CIOXEHH)W HETO LITO Ce TO 0DMYHO npuKasyje. tberosa necma ,Ycraj, ycra), Cpdune, ycraj Ha opyxje”
nocTana je XMMHa CPNCcKor HauMoHanHor nokpeta 1848. roauHe W neBaHa je AeUeH1jama WHUpOM CPMCKUX KPajesa, anu je OH, Camo Kojy
TOJMHY KAaCHWj€, OLLMHYO NAXKHO CPNCKO POAO/LYD/LE KOjE CYXKH CaMO 3a CTULAke NpoduTa 1 npusuneryja. Cnasuo je cprcke Bnasape 1
JYHaKe, any je LeHWo 1 TPYA W BpeaHONy manor 4oBeka. TEME/bHO je N03HABA0 €BPOMNCKY KyNTYpPY U KibHMEBHOCT, /I CE NPOTHBHO HHXOBOM
MOBPLUHOM W MOTPELIHOM Npey3uMatby. [0ApKABAO0 je WHPEHE YYEHOCTH W APYLUTBEHY EMAHLMNALM]Y, aH je HarphrBao NakHe yyerake
n nomogape. CTBapao je HeBuheHe CneKTakne, anu 1 CKOpo HAAPEANUCTHUKK MILYALIEHe MUHKU]aType. buo je 1 noyunTem W WwambKBLWYja.
Haj3aa, ctBopHo je W ank Butka Jloduha, Becebaka KojH yKMBa Y MBOTHWUM 3a10BO/bCTBMMA, AN je Kao NecHuK dro aydboko pesnriupan
YOBEKOBOM CYAOMHOM, YMjH je jeAHHH CMEp rpod.

Kao wro ce Crepuja Moxe carnefatvy pasnvuntum (pacetama, Hausres NpoTUBPEUHUM, AU UNAK KOMMIEMEHTAPHUM, TAKO M NO30pHLLTE,
Ma W HalLE NO30pPHLUTE, YNHE BULIECTPYKM NPEMIETH Pa3HOBPCHUX DO0ja, AHPOBCKHX, CTUACKHMX, 3HAYEHCKMX, Pa3NHUMTHX TEMNEpPATypa U
AejcTea Ha meaanuwTe. CynpoTHO Of TakBOT DOraTor naypanu3ma, yHHOPMHOCT DM 3HAUMAA KPAj YMETHUUKE KPeaLHje 1 yTanamwe Y jed-
HOM MCTOM MoZeny. To ce HapaBHO OAHOCH 1 Ha CTEepHJMUHO NO30Pje, KOj€ je FoAHILbA PE3YNTaHTa W AWjarH03a HaLller No30pHLLTa.

Ja cam paHac kpajibe peTku melhy oHMma Koju Cy jou xuBH, a cehajy ce npsor CTepujUHOr N030pja W HErOBUX HAPEAHHUX PaHUX TOAHHA.
To cy bune roguHe W fanu y kojuma je ueo Hosu Cag xuBeo CBeyaHo y 3Haky CtepujuHOr no3opja. Tux NpBUX rOAMHA HAPOUHTO CY MU Y
cehatby 0CTane npeacrase Koje Cy 03HauMne HeKy MPEKPETHMLYY Y TOKOBMMA Haller no3opuwTa. Takse cy dune notpechn ,Hebecku oppen”
Nedosurha n Obpenosuha y pexuju Jumutpuja hypkosuha, y3dyamuso Kpnexuto Y noropy”, y pexuju bpanka lasene, EKCLEHTPHYHA
,CTpaguja“ JosaHa yTHHKa, MENAHXONMYHA +[10KOHAMpEHa THKBA" JlejaHa Mujaua. 3aHMMIBLKBO j€ [ CY HEKE Of TUX NPECTaBa CBOJy NyHY
acupmaumjy goxusene Tek Ha CTepHjMHOM N030pjy, @ HE NPUIUKOM CBOjUX NPEMHUjEPA Y MATHUHUM NO30PHLLTUMA.



MocebHo cam JOXMBEO W NpeACTaBe KOje MOXAA HHCY D1ne NpekpeTHUUKe, anu cy dune apyraunje o4 CBera Apyror v dune dancke mom
censndunutety. Takse cy Ha npumep dune cyntunue, noetuHe BojHoBuhese ,Malwkapate ucnog kynma” y pexuju Jocuna KynyHuuha,
/v ¥ jeiHa NpeCTaBa Koja je buna notnyHo anapTHa, BULe je 3DybrBana U H1je HeKako NpeckakaHa y OLeHama, CloBeHauko ,Becemwe 1o
XHMB/bEHA" |OXE JaBOPLLEKA, Y KONEKTUBHOj pexHMj1 aHcamdna. bro cam dacunH1paH Apckom HeodruHowwhy, @ KacHKje cam NPeno3Hao aa
je T0'y cTBapM O1O peaak npumepak yCnewHor HaapeanucTHUKOr MPUCTYNA Y HALIEM NO30PHMLLTY.

TOKOM 0BMX NMPOLUIKX CEAaMAECET roanHa 1 CTEPHjUHO NO30pje je NPONAa3KI0 KPO3 MHOTE MPOMEHE, KAo LUTO CE MEHbasa M Halla CyaduHa
W Hawa uctopuja. Memwana cy ce apywTseHa ypeherwa, Mewane Cy Ce ApKaBe W IPaHULIE, MEHAO CE YMTAB CBET, MEHANO CE MO30PHLLTE,
HAEONOTHje, AyX BPEMEHA, YKYCH, MOAE, TEXHONOTHjE, NPUOPHTETH, CXBATarba, MEHANK CMO CE M CBU MU. [TpomeHe cy dune Tako ydp3aHe u
XaO0THYHE [1a HAaM CE MOHEKAJ YMHH [1d je OHO LUTO CMO MPOXHMBENH JOBO/BHO 3a HEKOMKO XHMBOTA. Mnak, ako bo/be NPOMMCIMMO W BpaTUMO
Ce y Aasby NPOLLIOCT, MOXKEMO OTKPHTH A1a je No30pHLLTe, dap y Hawem ciyyajy, o4 JoBaHa hophesuha na Hagasme, CTaNHO NPONA3NAI0 KPo3
Mame Wiv Behe Kpu3e, Kao W a Cy PETKH M KPaTKOTpajH1 D11 NEPUOAM Y KOjUMa Ce HULTA CyADOHOCHO Huje sorahano. Camo wro Te pa-
HHj€ MPOMEHE MOXA HUCY DKne Tako BPTOrNABO yOp3aHe Kao y HALLMM XKHBOTHMA.

Tako ce mewano 1 CTepujuHO N030pje, Ka0 CIMKA W NPUAKKA Haler no3opuwTa. Kao y bubnunjckoj npuun o Mojcujy, 0HO je umano 1 gebene
W MpLLABE TOAMHE, UMANO je W DoraTe ETBE, aNK W Cylle W nonnase. Hactano kao KyATHA, ayTOPUTaTUBHA MHCTUTYLIM]a BENUKE APIKABE,
OHO je drno npuHyheHo Aa ce npunarof)asa HOBUM OKOHOCTMMA Y CBE Matb0j APHABH. Y BULLE HABPATa j€ DM0 U3NOKEHO CyMHbaMa, NPen-
CMUTMBAKBMMA M MEJaMa O BHLLE WY Make PAAMKATHUM NPOMEHama koHuenTa. Mnak, y3 noBpemMeHa MeaHap1pama, y3 NOHEKE 3HavajHe
MHOBALMjE, KA0 LITO Cy NOCeDHe HETaKMUUapCKe cenekuuje W nporpamu, CTepujuHO NO30pje je YCneno Aa Uy HOBUM, CBE CIIOKEHHJUM
YCI0BUMA NPOJAYKH CBOj OCHOBHHW KOHLENT Da3upaH npe cBera Ha Aomahoj apamu, uno aa je u3Boje Halla NO30PHILTA, WK OHA BaH HALIKX
cajawux rpanuua. OHO je 1 Ja/be MECTO rae Ce NOCTaB/bajy Halle NO30PHILHE HjarHo3e, rAe Ce Cyye/baBajy METPOMNOA U Make CPEAHHE,
AOMahK W CTPaHH, NO30PHILHKM BETEPAHW M MOYETHULIM, CTapa M HOBA Ca3Hakba M OTKpHHhA, MECTO HE CaMO MO30PHILHKMX M3BOTEHa, HEro 1
W3/aBaLUTBA MO30PHLLHE TEOPH)CKE U APAaMCKe THTepaType, u3noxdeHnx aorahaja v TeaTponowkux ckynosa. Ykpatko, CTepujuno nosopje
J€, ¥ MOpes CBUX NMUTaka KOja Cy My NOCTaB/baHa, U NOpesd cBUX Moryhux 1 Hemoryhux NpOMEHa OKONHOCTH, M nopes ckpaheHnx GuHaH-
CHja, 0CTaN0 KOHCTAHTA M PE3YNTAHTA HALLET NO30PULLHOT XHMBOTA, U Kao WTO je To 1 CTepuja bHO 4yBap Halle NO30PHLLIHE Pa3HONMKOCTH.
YKennum My a T0 1 Aasbe OCTaHe.

Y 10 ume npornawasam 71. CTepHjHHO NO30pje OTBOPEHHM.



Opening speech of the 71 Sterijino pozorje
SVETOZAR RAPAJIC

Dear participants and friends of Sterija,

Here we are again at the festival that bears the name of Jovan Sterija Popovi¢, whose immense contributions to the founding and devel-
opment of many of our cultural institutions — museums, libraries, scholarly societies, and education — are undeniable, but above all, to
Serbian theatre. We also gather in a theatre whose one stage carries the name of Jovan Dordevi¢, the founder and first director of our
earliest national professional theatres: the Serbian National Theatre in Novi Sad and the National Theatre in Belgrade. In the allegorical
apotheosis Marko's Sabre by Jovan Dordevi¢ (adapted by Antonije HadZi¢), within a sequence of living images of heroes from Serbian
history, there appears a scene of distinguished Serbian scholars, among them Sterija himself. A fairy explains the figures in these
tableaux, among other things, through these verses: “Behold, that is the glorious Popovi¢, Jovan, / The father of theatre and national
drama. / Blessed the people who have him foremost on Parnassus, / Where enchanted fairies admire his voice. / Who would have known
of national drama / Had we not had Sterija, / For with it he raised himself a living monument / In the hearts of all the Serbian people.”

Sterija's life and work are far more complex than they are usually portrayed. His poem “Rise, Rise, Serb, Take up Arms" became the
anthem of the Serbian national movement in 1848 and was sung for decades across Serbian lands. Yet only a few years later, he lashed
out against false patriotism that serves merely to gain profit and privilege. He celebrated Serbian rulers and heroes, but also valued
the diligence and effort of the common person. He had a profound knowledge of European culture and literature, yet opposed their
superficial and misguided adoption. He supported the spread of education and social emancipation, but criticized false scholars and
pretenders. He created grand spectacles, as well as nearly surreal, disjointed miniatures. He was both a teacher and a humorist. Finally,
he also created the character of Vinko Lozi¢, a cheerful man who enjoys life’s pleasures, yet as a poet, he was deeply resigned about the
human fate, whose only destination is the grave.

Just as Sterija can be viewed through multiple facets — seemingly contradictory yet ultimately complementary — so too does theatre,
including our own, consist of a rich interplay of diverse colors: genres, styles, meanings, varying intensities, and effects on the audience.
In contrast to such richness of pluralism, uniformity would mean the end of artistic creation and a sinking into a single model. This, of
course, also applies to Sterijino Pozorje, which represents an annual outcome and diagnosis of our theatre.

Today, | am among the very few still living who remember the first Sterijino Pozorje Festival and its early years. Those were times when
the entire city of Novi Sad lived ceremoniously in the festival spirit. From those early years, | especially remember productions that
marked turning points in the course of our theatre. Among them were the moving The Heavenly Squad by Dorde Lebovi¢ and Aleksandar
Obrenovi¢, directed by Dimitrije Durkovi¢; the powerful In the Camp by Miroslav Krleza, directed by Branko Gavella; the eccentric
Stradija by Jovan Putnik; and the melancholic A Stuck-Up Woman, directed by Dejan Mijac. Interestingly, some of these productions
achieved their full recognition only at the Sterijino Pozorje Festival, rather than at their premieres in their home theatres.



[ was particularly struck by productions that may not have been turning points, but were unlike anything else and resonated with my
own sensibility. Among them were, for example, the subtle and poetic Masquerades Beneath the Cypress by Ivo Vojnovi¢, directed by Josip
Kulundzi¢, as well as a performance that was completely unconventional — almost perplexing and difficult to assess — the Slovenian
Celebration of Living by Joze Javorsek, created collectively by the ensemble. | was fascinated by its bold strangeness, and only later did |
recognize it as a rare example of a successful surrealist approach in our theatre.

Over the past seventy years, Sterijino Pozorje itself has undergone many changes, just as our fate and history have changed. Social
systems have shifted, states and borders have been redrawn, the entire world has transformed; theatre, ideologies, the spirit of the
times, tastes, fashions, technologies, priorities, and understandings have all evolved —and so have all of us. These changes have been so
rapid and chaotic that at times it feels as though we have lived through several lifetimes. Yet, if we reflect more deeply and look further
back, we can see that theatre — at least in our case, from the time of Jovan Dordevi¢ onward — has continually passed through periods
of greater or lesser crisis, and that moments when nothing momentous occurred were both rare and brief. The difference is that those
earlier changes may not have unfolded with the dizzying speed we experience today.

Thus, Sterijino Pozorje has also evolved as a reflection and mirror of our theatre. Like in the biblical story of Moses, it has had its years
of abundance and its years of scarcity, its rich harvests as well as its droughts and floods. Founded as a prestigious and authoritative
institution of a large state, it was later compelled to adapt to new circumstances within ever smaller ones. On several occasions, it was
subjected to doubts, reassessments, and proposals for more or less radical changes in its concept. Nevertheless, with occasional devi-
ations and certain significant innovations — such as special non-competitive selections and programs — Sterijino Pozorje has managed,
even under increasingly complex conditions, to preserve its core concept, primarily grounded in national drama, whether performed by
our theatres or by those beyond our current borders. It remains a place where diagnoses of our theatre are made, where the metropolis
and smaller communities meet, where domestic and foreign artists, seasoned veterans and newcomers, old knowledge and discoveries
confront one another. It is not only a venue for theatrical performances, but also for publishing theatre theory and dramatic literature,
hosting exhibitions, and organizing scholarly gatherings in theatre studies. In short, despite all the questions raised about it, despite all
possible and impossible changes in circumstances, and despite reduced financial means, Sterijino Pozorje has remained a constant and
a summation of our theatrical life —and, like Jovan Sterija Popovi¢ himself, a guardian of our theatrical diversity. | wish for it to remain
so in the future.

With that, | declare the 71% Sterijino Pozorje Festival officially open.



CBETO3AP PANAJUR
(Cnnut, 1942)

Cpnickv je peauTesb, Neaaror, Teatponor W npodecop emepuTyc Npu YHUBEp3uTeTy yMeTHoCTH y beorpagy.

Ceerosap Panajuh je rumtasujy 3aspuno y Hoom Cagy. Ynucao je pexmjy Ha AKaemHuj1 3a n030PHLLIHY YMeT-
HocT 1961. roauHe, y knacu npoq)ecopa Bjexocnasa Adpuha. Kako cy oBe CTyauje y nporpamy npBse Be roAnHe
YKIbY4HBANIE H3y4aBarbe PEXMJCKOT MOCTYMKa Y CBA YETMPH MeaHja (N030pHLTe, (UM, PaaHO U TenesH3uja),
Ha Tpehoj roAMHK ce ONpeaento 3a No3opuiLHy pexujy. Oamax no anconsupatby, 1965. npumbeH y Tapallbe
CaBpemeHO No30pHLLUTE, HAcTano cnajarwem beorpaackor aApamckor nosopuwTa 1 beorpaacke komeauje. Oa 1965. no 1973. Ceetosap Panajuh
je cTannu peaute CaBpemeHor nosopuwiTa y beorpagy.

3BaHKuHO je Aunnomupao 1969. roauHe Ha Akaaemuju, Koja je y mehyBpemeHy 10duna Hasue Akafemuja 3a no3opuLuTe, UM, paguo v Tene-
Bu3ujy. 04 Tapa, na cee ao opnacka y neqsujy 2009. roauHe, bruhe HenpekuaHO Be3aH 3a AKafemHjy, 0AHOCHO MakynTeT APaMCKHX YMETHOCTH.

Kao acuctenT, 1971. nouutbe Aa pagu Ha OakynTeTy Apamckux yMeTHOCTH y beorpaay. loauHe 1979. n3adpat je 3a gouenta, 1984. 3a BaHpes-
Hor npodecopa, a 1989. 3a pegosHor npodecopa. foanHe 2009. u3adbpaH je 3a npocdecopa emepuryca.

Mpenasao je My pasHum apyrim 00pa3oBHWM yCTaHoBama: y danetckum wkonama y beorpasy n Hosom Cagy; Ha yHuBep3uteTUma y MprLLTHHK
(Tnyma, 1992-2009) v bawa Jlyun (fnyma u lMo3opuina pexuja, 2000-2009); yuntemckum dakynretuma y beorpagy v Jaroaunu (CueHcka
KynTypa); hakynTeTMma My3uuKe W MPUMEHEHUX YMETHOCTH; UHTEPAUCLIMIIMHADHIM CTyAMjama YHHUBEP3UTETA YMETHOCTH; Ha Drno30dcKom
dakynrety y Jbydmanu; ®akynteTy TexHuukux Hayka y Hosom Cagy (mporpam 3a CLEHCKH AK3ajH).

buo je una komucja 3@ 04DpaHy JOKTOPCKMX HAYYHMX U YMETHUUKMX PafoBa Ha BHLLE akynTeTa.

Y Buwwe maHaata ouo je wed Kateape 3a N030puLLHy U pas1o pexujy, npeacesasao Hayunum sehem, npogexad (1977-1981) n (1983-1987),
Te aekad Qakynteta gpamckux ymetHoctH (1987-1991) u npopekTop YHuBep3uteTa ymeTHocTH (1991-1998).

3a Bpeme OBMX MaH[aTa 3HauajHo je JONPHUHEO pa3Bojy MaTHYHOr dakynTeTa U 3a CODOM je 0CTaBWO A0DPe OCHOBE Aa Ce AabW Pa3Boj Ha-
CTaBM YaK W y HacTynajyhum Tewkum BpemeHuma. Mamehy octanor, moxe ce pehu a je nocrasuo Temene dyayhem passojy Cuexe ,Mata
Munowesuh" koja he 3a Bpeme aekaHa Jbumane Mpkuh lMonosuh, 3a)HBETH AKMBOTOM OTBOPEHOT NO30PHLLTA 3a jaBHOCT y neproay og 2000.
10 2003. roguHe.

Pexupao je y nosopuwtima beorpaaa, Tutorpada, Bpuwua, 3perwanuna, Huwa v Bpawa. Behin aeo cor kpeatvBHOT paja NOCBETHO je 00K-
LIMMa My3MUKOT NMO30pHLLTA (ONepeTa, Mjy3uKi, KOMMYHA ONEpa, My3uuka Komeauja). tberosa ucTopujcka pexuja mjysukna ,Oxnaxoma” 1966.

9



rogute y CaBpemeHom no3opuwTy (Mo3opuiwTe Ha Tepasujama) Suna je NpekpeTHLA y Hallem My3MUYKOM NO30PHLLTY Kao NpBa MoCTaBKa MO-
[\ePHOT AMEPHUKOT Mjy3HKNa Y HErOBOM ayTEHTUYHOM C/IOXKEHOM 0DAIHKY.

Y 3penujum roaMHama NoCBETHO Ce, 0CHM NEAATOLIKOT pada, TEOPHCKOj aHan3u (heHoMEHa U3 001aCTH NO30PHLLHE PEXHM]E, YME, My3HUKOT
no30pHLUTa, Apamatypruje, Apamcke neaaroruje. 0bjaBuo je BENHKK DPOj CTPYUHHX M TEOPH]CKMX PAZ0BA Y YaCOMMCHMA M 3D0PHHLIMMA Y 3EMIbH
W MHOCTPAHCTBY M YYECTBOBAO CBOJUM NMPHN03UMA HA MHOTMM HayYHUM CKYMOBMMA Ha HALIMM W CTPAHHM YHWUBEP3UTETHMA, Kao H y BykoBoj
3anywbuHu, Matnum cpnckoj v CAHY. Objasuo je yubennk Myme 3a banetcke wkone (Npeu yudeHUK 0BE BPCTE), KA0 U MOHOTPacHje y OKBUpY
HayuHor npojexta ®J1Y: [pamcku wexcitiosu u ruxose uncuerauuje (2013) u My3uuxo do3opuwitie kao ymemiHuuxa curiviesa (2019).

JloduThuk je MehynapoaHe Harpaje 3a apamcky negarorujy ,[po3ganu kukot”, 2006, ase CtepujuHe Harpade 3a TeaTponorujy 3a KrMre
Jpamcku twexcimosu u ruxose uncuerauuje (2014) n Mysuuxo iio3opuwiie kao ymemHuuka cunimesa (2020), e Harpape ,Joakum Byjuh" 3a usysetan
LOMPUHOC NO30PHLLHOj yMeTHOCTH 2021. roauHe.

[peBoau ca eHrnecKor, hpaHLyCKor, HEMAUKOT, UTANHjAHCKOT M PYCKOT je3HKa.

SVETOZAR RAPAJIC
(Split, 1942)

A Serbian director, pedagogue, theatre scholar, and Professor Emeritus at the University of Arts in Belgrade.

Svetozar Rapaji¢ completed his secondary education in Novi Sad. In 1961, he enrolled in directing at the Academy of Theatre Arts, in
the class of Professor Vjekoslav Afric. Since the program in the first two years included the study of directing across all four media
(theatre, film, radio, and television), in his third year, he chose to specialize in theatre directing. Immediately after completing his
coursework in 1965, he joined the then Contemporary Theatre, formed by the merger of the Belgrade Drama Theatre and the Belgrade
Comedy Theatre. From 1965 to 1973, Rapaji¢ worked as a resident director at the Contemporary Theatre in Belgrade.

He officially graduated in 1969 from the Academy, which had in the meantime been renamed the Academy of Theatre, Film, Radio, and
Television. From then until his retirement in 2009, he remained continuously affiliated with the Academy, later known as the Faculty
of Dramatic Arts.

He began working as an assistant at the Faculty of Dramatic Arts in Belgrade in 1971. In 1979, he was appointed Assistant Professor, in
1984 Associate Professor, and in 1989 Full Professor. In 2009, he was named Professor Emeritus.

He also taught at various other educational institutions: ballet schools in Belgrade and Novi Sad; universities in Pristina (Acting, 1992
2009) and Banja Luka (Acting and Theatre Directing, 2000-2009); teacher-training faculties in Belgrade and Jagodina (Stage Culture);
faculties of music and applied arts; Interdisciplinary Studies at the University of Arts; the Faculty of Arts in Ljubljana; and the Faculty
of Technical Sciences in Novi Sad (stage design program).

He served as a member of committees for the defense of doctoral academic and artistic works at several faculties.

Over multiple terms, he was Head of the Department of Theatre and Radio Directing, chaired the Academic Council, served as Vice-
Dean (1977-1981 and 1983-1987), Dean of the Faculty of Dramatic Arts (1987-1991), and Vice-Rector of the University of Arts
(1991-1998).



During these mandates, he made a significant contribution to the development of his home faculty and laid strong foundations for its
continued progress, even in the difficult times that followed. Among other achievements, he helped establish the groundwork for the
future development of the “Mata MiloSevi¢” Stage, which, during the deanship of Ljiljana Mrki¢ Popovi¢, became an active open theatre
space for the public between 2000 and 2003.

He directed productions in theatres in Belgrade, Titograd (now Podgorica), Vr3ac, Zrenjanin, Ni§, and Vranje. A significant portion of
his creative work was devoted to forms of musical theatre (operetta, musical, comic opera, musical comedy). His historic staging of the
musical Oklahoma! in 1966 at the Contemporary Theatre (Theatre on Terazije) marked a turning point in Serbian musical theatre as the
first production of a modern American musical in its full, authentic, and complex form.

In his later years, alongside his pedagogical work, he focused on theoretical analysis of phenomena in theatre directing, acting, musical
theatre, dramaturgy, and drama pedagogy. He published numerous professional and theoretical papers in journals and collections in
Serbia and abroad, and contributed to many academic conferences at domestic and international universities, as well as at institutions
such as the Vuk Foundation, Matica Srpska, and the Serbian Academy of Sciences and Arts. He authored a textbook on acting for ballet
schools (the first of its kind), as well as monographs within a Faculty of Dramatic Arts research project: Dramatic Texts and Their Staging
(2013) and Musical Theatre as an Artistic Synthesis (2019).

He is the recipient of the International Drama Pedagogy Award “Grozdanin Kikot” (2006), two Sterija Awards for theatre studies for the
books Dramatic Texts and Their Staging (2014) and Musical Theatre as an Artistic Synthesis (2020), as well as the “Joakim Vuji¢" Award for
outstanding contribution to theatre art (2021).

He translates from English, French, German, Italian, and Russian.



MPOTPAM

YTOPAK, 26. Maj

YETBPTAK, 28. maj

19.00 yacosa / CHI, nowu cdoaje Cuene ,Mepa Jodbpurosuh”
18. MefyynapoaHu TpujeHane ,llosopuuwre y potorpadckoj
YMETHOCTH"

OtBapatbe H3n0kde, ypyuere Harpasa

20.00 vacosa / CHI, Cuena ,IMepa JobpuHosuh"
CeeuaHo oTBapatbe PecTHBana
becena: Cseto3ap Panajuh

TAKMHYAPCKA CENIEKLIMJA
rOCNA HOMA
Texct: Ucupopa Cexynuh
Pexuja: Coma lMetposuh
Cpncko HapoaHo nosopuwte Hosu Cap

CPEJA, 27. Maj

11.00 yacosa / Takm1yapcka cenekuyja
Okpyrau cro: locna Hona

12.00 yacosa (HakoH Oxpyrnor crona kputuke) / CHI, ropmu
toaje Cuene ,lepa 1odbpuHosuh”
[l1aHH KibHre
lpomouyja NO30PHLLIHKX H3Aakba

19.30 yacosa / CHII, ropwu doaje Cuene ,JoBan hophesuh”
hupunnua Tearap
OTBapatbe M310%KDE NO30PHILHKMX NaKaTa

20.00 vacosa / CHI, Cuena ,Mepa JodpuHosuh"
TAKMHYAPCKA CEJIEKLIM]A
rOCNOHA MHHHCTAPKA
Tekct: bpanucnas Hywuh
Pexuja: Besko Muhyosuh
CnoseHcKo HapogHo reganuwye Mapudop (Cnosenuja)
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11.00 yacosa / Takm1uapcka cenexuuja
Okpyru cto: Tocnoha MHHHCTapKa

12.00 yacosa (Hakos Okpyrnor ctona kputuke) / CHI, ropmu
doaje Cuene ,Mepa LodbpuHosuh”
JlaHH KibHre
lpomouuja NO30PHLIHKX H3Aatba

21.00 uac / Hosocapcko nozopuwre / Ujvidéki Szinhaz
TAKMHYAPCKA CEJIEKLIM]A
MPO®ECHOHANAL
Texcr v pexuja: ywan Kosauesuh
3Be3napa Teatap beorpas

METAK, 29. maj

11.00 yacosa / Takm1yapcka cenexuuja
Okpyru cto: MpodecHonanay,

13.00 yacosa / CHII, roptu doaje Cuene ,Mepa JodpuHosrh”
lMo3opHLuTe H KpH3a: HCKYCTBO AeBeaeceTHX (TpuduHa)

21.00 yac / Hosocaacko nosopuuwrte / Ujvidéki Szinhdz
TAKMHYAPCKA CEJIEKUMJA | penpu3a
MPOOECHOHANAL
Texcr v pexuja: lywan Kosauesuh
3se3napa teatap beorpag

CYBOTA, 30. maj

12.00 yacosa / CHII, roptu doaje Cuere ,JoBan hophesuh”
CueHa, Macka, KOCTHM, IyTKa
OtBapame 13noxbde, ypyyeme Harpaja
OpraHu3atop: LieHTap 3a IMKOBHO BACMHMTakE JeLe U OMNaJ1He
BojBoanHe 1 HOBOCAACKHM A€UHMH KYNTYpHH LEHTAp




12.00 vacosa / CHI, ropwu doaje Cuene ,Mepa JodpuHosuh”
TpubrHa noBogom 70 roguna CtepujuHor nosopja:
Mo3opje 13 Bu3ype cenexktopa ecruana

12.00 yacosa / CHI1 KamepHa cueHa
Mo3opje mnagux
JaBHO unTakbe pasoBa CTyaeHaTa Apamatypruje

19.00 yacosa / CHII, CueHa ,JoBaH Hophesuh”
TAKMHYAPCKA CENIEKUMJA
3ALUTO CE CMEJE?
Aytopcku npojekat hopha Hewosrha
HapoaHo nosopuwre Combop
(Mybnuka je Ha cueHu)

21.00 vac / Hosocaacko nosopuwre / Ujvidéki Szinhaz
TAKMHYAPCKA CEJIEKUMJA | penpu3a
MPO®ECHOHANAL,

Tekct v pexuja: Jywan Kosayesuh
3Be3napa teatap beorpag

HEAEJbA, 31. maj

11.00 yacosa / TakMHuapcka cenekumja
Oxpyrau cro: 3awro ce cmeje?

12.00 yacosa (HakoH Okpyrnor ctona kputuke) / CHIT, ropru
toaje Cuene ,lMepa 1odbpuHosuh”
JlaHH KibHre
lpomouuja NO30PHULLIHKX H3Aakba

12.00 yacosa / CHIT KamepHa cueHa
Mo3opje mnaaux
JaBHO yHTamwe pasoBa CTyAeHaTa JpamaTypruje

18.00 1 21.00 yac / CHN, CueHa ,JoBaH Hophesuh”
TAKMHYAPCKA CHITEKLIMJA
LIMHE
Texct: Munexa Mapkosuh
Pexuja: Munan Hewkosuh
HapogaHo nosopuwre Penydnuke Cpncke bawa J/lyka (bocHa 1
XepuerosuHa — Penybauka Cpncka)
(Mybnuka je Ha cueHu)

MOHEJE/bAK, 1. jyn

11.00 yacosa / Takm1yapcka cenexumja
Oxkpyrau cto: Wune

12.00 yacosa (HakoH Okpyrnor ctona kputuke) / CHIT, ropru
doaje Cuene ,Mepa JodpuHosuh"
JlaHH KibHre
[pomoLKja NO30PHLLIHKX M3aatba

17.00 1 21.00 yac / CHI1, Cuena ,JoBaH hophesuh”
TAKMHYAPCKA CEJIEKLIM]A
MOJE NMO30PHIUTE
AyTtopcku npojekat bopuca Jlnjewesnha
Ateme 212 beorpaa
(Mybnuka je Ha cuenu)

19.00 uacosa / Hosocazcko nosopuue / Ujvidéki Szinhdz
TAKMHYAPCKA CEJIEKLIM]A
bE3 BYKE OJ 1BA 10 LHECT
Texct: Couja Jumutpujesuh
Pexuja: Tapa Mutposuh
Xapredakr kyha beorpas

YTOPAK, 2. jyn

11.00 yacoBa / TakMuuapcka cenekuuja
Okpyrnu cro: be3 byke op ABa fo wecr

12.00 yacosa / TakMHuapcka cenekuuja
Okpyrnu cro: Moje no3opHuute

13.00 yacosa / CHII, roptu doaje Cuere ,Mepa JodpuHosrh”
[laHH KibHre
lpomoLHja NO30PHLLIHKX H3Aatha

19.00 uacosa / Hosocazcko nosopuue / Ujvidéki Szinhdz
TAKMHUYAPCKA CENIEKLUMJA | penpu3a
bE3 BYKE OJ ABA 10 LHECT
Texct: Copuja Jumutpujesuh
Pexuja: Tapa Mutposuh
Xapredaxr kyha beorpas



21.00 yac / CHM, CueHa ,JoBaH Hophesuh" CPEJA, 3. jyH
TAKMHYAPCKA CENIEKLHJA

LIEHTPAJIA 3A XYMOP 20.00 yacosa / CHI1, Cuena ,JoBan Hhophesuh”

Tekct: Hophe Kocuh Mpornawetse 1 ypyyerse CTepHjHHHX Harpasa

Pexuja: Oma hophesih lana KOHUEpT y yacT Harpafjennx

Hapoaro nosopuwre beorpaa HAJO3HATHJE U HAJJIETILE ONEPCKE APHJE
23.00 yaca / Takm1uapcka cenekuuja Nvpurent: Mukuua JEBTHR

Okpyrau cto: LieHTpana 3a xymop Conuctu: Memwko JIYYHR, Cowa LUAPHR KOCOBALI,

Becha HhYPKOBHH, Jenena KOHYAP u CteBan KAPAHAL
Opxkecrap Onepe Cpnckor HapoOAHOT NO30pHLLTa

Oxkpyri1 cTonoBH OAp:KaBajy ce y ropwem doajey Cuene ,lMepa JodpuHosuh”.

Tokom Tpajata ®ectusana y gowem doajey Cuene ,JoBan hophesrh” y Cpnckom HapoaHOM NO30pHLLTY
duhe noctasmeHa u3noxda , 70 ropuna CrepujuHor nosopja“.

71. Crepujuno nosopje h1HaHCHpajy:
pan Hosw Cag, Tpaacka ynpasa 3a Kyntypy
lMoKpajuHCKK CEKpEeTapHjaT 3a KyNTypy, jaBHO HHDOPMHCAHE W OAHOCE Ca BEPCKHM 3ajeH1LAMa



PROGRAMME

TUESDAY, May 26

THURSDAY, May 28

7 PM / SNT, the lower foyer of the “Pera Dobrinovi¢” stage
18" Triennial Exhibition “Theatre in Photographic Art”
Opening of the exhibition, award ceremony

8 PM / SNT, “Pera Dobrinovi¢” stage

Opening ceremony

Opening speech: Svetozar Rapaji¢
COMPETITION SELECTION

LADY NOLA

Written by Isidora Sekuli¢

Directed by Sonja Petrovi¢

Serbian National Theatre Novi Sad (Serbia)

WEDNESDAY, May 27

11 AM / Competition Selection
Round table: Lady Nola

12 PM (after the Round table) / SNT, the upper foyer of the
“Pera Dobrinovi¢” stage
Book days
Theatre publications promotion

7:30 PM / SNT
Cirilica Theatre
Opening of the exhibition

8 PM / SNT, “Pera Dobrinovi¢” stage
COMPETITION SELECTION
THE CABINET MINISTER'S WIFE
Written by Branislav Nusic
Directed by Veljko Mi¢unovi¢
Slovene National Theatre Maribor (Slovenia)

11 AM / Competition Selection
Round table: The Cabinet Minister’'s Wife

12 PM (after the Round table) / SNT, the upper foyer of the
“Pera Dobrinovi¢” stage
Book days
Theatre publications promotion

9 PM / Novosadsko pozoriste / Ujvidéki Szinhaz
COMPETITION SELECTION
THE PROFESSIONAL
Written and directed by Dusan Kovacevi¢
Zvezdara Theatre, Belgrade (Serbia)

FRIDAY, May 29

11 AM / Competition Selection
Round table: The Professional

1 PM / SNT, the upper foyer of the “Pera Dobrinovi¢" stage
Theatre and Crisis: The Nineties Experience (panel
discussion)

9 PM / Novosadsko pozoriste / Ujvidéki Szinhaz
COMPETITION SELECTION / rerun
THE PROFESSIONAL
Written and directed by Dusan Kovacevi¢
Zvezdara Theatre, Belgrade (Serbia)

SATURDAY, May 30

12 PM / SNT, the upper foyer of the “Jovan Dordevi¢" stage
Stage, Mask, Costume, Puppet
Opening of the exhibition and the award ceremony

Organizer: Centre for Visual Art Education of Children and
Youth of Vojvodina and Novi Sad Children's Cultural Centre



12 PM / SNT, the upper foyer of the “Pera Dobrinovi¢” stage
Panel discussion: 70 years of the Sterijino Pozorje Festival,
“Pozorje, Commented by the Selectors”

12 PM / SNT Chamber Scene, Pozorje of the Young
Public reading of plays written by the students of the
dramaturge

7 PM / SNT, “Jovan Dordevi¢" stage
COMPETITION SELECTION
WHY IS HE LAUGHING?
Authorial project by Dorde Nesovi¢
National Theatre in Sombor (Serbia)
(the audience is on the stage)

9 PM / Novosadsko pozoriste / Ujvidéki Szinhaz
COMPETITION SELECTION / rerun
THE PROFESSIONAL
Written and directed by Dusan Kovacevi¢
Zvezdara Theatre, Belgrade (Serbia)

SUNDAY, May 31

11 AM / Competition Selection
Round table: Why Is He Laughing?

12 PM (after the Round table) / SNT, the upper foyer of the
“Pera Dobrinovi¢” stage
Book days
Theatre publications promotion

12 PM / SNT Chamber Scene, Pozorje of the Young
Public reading of plays written by the students of the
dramaturge

6 and 9 PM / SNT, “Jovan Dordevi¢" stage
COMPETITION SELECTION
TRACKS
Written by Milena Markovi¢
Directed by Milan Neskovi¢
National Theatre of the Republic of Srpska, Banja Luka
(Bosnia and Herzegovina — Republic of Srpska)
(the audience is on the stage)

MONDAY, June 1

11 AM / Competition Selection
Round table: Tracks

12 PM (after the Round table) / SNT, the upper foyer of the
“Pera Dobrinovi¢” stage
Book days
Theatre publications promotion

5and 9 PM / SNT, “Jovan Dordevi¢" stage
COMPETITION SELECTION
MY THEATRE
Authorial project by Boris Lijesevic
Atelje 212 (Serbia)
(the audience is on the stage)

7 PM / Novosadsko pozoriste / Ujvidéki Szinhaz
COMPETITION SELECTION
QUIET HOURS FROM TWO TO SIX
Written by Sofija Dimitrijevi¢
Directed by Tara Mitrovi¢
Heartefact House, Belgrade (Serbia)

TUESDAY, June 2

11 AM / Competition Selection
Round table: Quiet Hours from Two to Six

12 PM / Competition Selection
Round table: My Theatre

1 PM (after the Round table) / SNT, the upper foyer of the “Pera
Dobrinovi¢” stage
Book days
Book presentation: My Theatre by Boris Lijesevic

7 PM / Novosadsko pozoriste / Ujvidéki Szinhdz
COMPETITION SELECTION / rerun
QUIET HOURS FROM TWO TO SIX
Written by Sofija Dimitrijevic
Directed by Tara Mitrovi¢
Heartefact House, Belgrade (Serbia)



9 PM / SNT, “Jovan Dordevi¢" stage WEDNESDAY, June 3

COMPETITION SELECTION .

HUMOR CENTRAL 8 PM / SNT, “Jovan Dordevi¢" stage

Written by Dorde Kosi¢ Award ceremony

Directed by Olja Dordevic . Gala Concert in Honor of the Award Winners

National Theatre in Belgrade (Serbia) The Most Famous and Beautiful Opera Arias
11 PM / Competition Selection Conductor: Mikica JEVTIC

Round table: Humor Central Soloists: Zeljko LUCIC, Sonja SARIC KOSOVAC,

Vesna DURKOVIC, Jelena KONCAR, and Stevan KARANAC
Orchestra of the Opera of the Serbian National Theatre

Round tables are held in the upper foyer of the “Pera Dobrinovi¢” stage.
Every day, the lower foyer of the “Jovan Dordevi¢” stage will feature an exhibition, “70 Years of the Sterijino Pozorje Festival.”
The 71¢ Sterijino Pozorje Festival is financed by:

The City of Novi Sad, City Board for Culture
Provincial Secretariat for Culture, Public Information, and Relations with Religious Communities






Competition selection



Cenektop
Ceetucnas loHuunh

Pohen je 5. maja 1960. y Knagosy. OcHosHy wkony ,banosuh Ctpaxuma” u ety beorpaacky rumHasujy
3aBpluo y beorpaay. luniomupao rmymy Ha OakynTeTy ApamCcKMx yMETHOCTH y beorpaay y knacu npod.
Muwe [leanha 1982. roaune. CtanHu unaH avcamdna Mosopuwra Ateme 212 oa 1983. (rnymau-npeak).

Mpeacennuk Yapyxerwa apamckux ymetHuka Cpduje og 1996. no 1998.
Iupekrop Mo3opuwra Ha Tepasujama og 1998. no 2000.
Nmpextop Teatpa Byx (Yctanose kyntype ,Byk Ctedanosuh Kapaunh) og 2015. no 2022.

Mpeacennuk YnpasHor ogdopa HapogHor nosopuwra y beorpagy oa 2020. no 2021. roguHe. B.a. ynpasHuka HapogHor nosopuwra y
beorpaay on 2021.

Ynpasuuk Hapogror nosopuwra y beorpaay oa Hosemdpa 2022. no jyna 2025.

[To3opuwire fipegciiase (u3dop)

Ateme 212: Mponact uapcrsa cpnckor (Hejaku Ypow), KuBOT W npukbyyeHuja Bojuuka HBaHa YoHkuHa (BojHrk MBaH YoHkuH), ToToBM
(Majop), Maj Hejm u3 MuTap (Bemko), Mpuue 13 beuke wyme (Mana), Mpaemwu metex (Tawa Xapaunuja), U3a kynuca (Fapu), Tpu Bep3uje
xuBoTa (Aupu), suje (Emun), Pawenu opao (Henaa Anekcuh), Tepanuja (Cnenau, Gay 2), focnoaun (Tocnoaun), Cenam v no (Mpumox,
Pajkosuh), HN1O (Buktop PuseHresuuy);

bAMN: bydrwesu y Hohu (beptong bpexT), Aunnomau (Tocnogun bpepok); CKLL: Mpocjauka onepa (Meku Hox), [p Llekun u Mp Xaja (Xajz);
Mo3opuwTe ,bowko byxa“: Myt oko ceeTa (Joanua); Mosopuwrte Ha Tepasujama: Heku 1o Bone Bpyhe (JadHe), Bonum cBojy keny (Banm),
lome (Monuuajau), Cnyctu ce Ha 3emmwy (Mn bu), Ha cnoso, Ha cnoso (Muha), bpoagejcke Bparonuje (Hogek)...

[lo3opuwine pexuje:

[p Llekun u Mp Xaja (CKL), lama ca kamenunjama (BAMN)...

Octsapwvo ynore y npeko 80 unmoBa 1 T8 cepuja kao Lo cy: M1BETH kao cas HopmanaH cseT, LLiehepHa Boauua, Jlarep Huw, Oxtobepdecr,
Lpkyc Konymduja, Ucture W nau, Ha cnoso Ha cioso, Ceno ropu a baba ce uewswa, Hawa mana knuuuka, Llanapsueur myx, Cpehnu mwyau,
bpopn nnosu 3a LLawraj, Anekca LLlanTuh, Y ume 3akoHa, focnoha MuHrctapka, Canaw y manom puty, 3umoBate y Jakobcdenay, KamuoHuuje. ..

AyTop BHwe fokymeHTapHux dunmosa (,Ctpaterunja unysuje”, 2005, ,Tpajare”, 2006).
Haipage:

Grand Prix ®ectusana y Huwy ,hene kyna“ 1982. roauxe, Harpaaa , hypaH” Ha [laHWMa Komeauje y Jaroannu 3a ynory lacbue y npeacra-
Bu ,Heku 1o Bone Bpyhe”, Harpaaa rpasa beorpaaa 3a 2019. roauHy 3a no30pMILHO CTBAPANALUTBO.

o
o)



Selector
Svetislav Gonci¢

He was born on May 5, 1960, in Kladovo. He completed primary school “Banovi¢ Strahinja” and the Fifth Belgrade Gymnasium in
Belgrade. He graduated in acting from the Faculty of Dramatic Arts in Belgrade in the class of Professor Minja Dedic¢ in 1982. He has
been a permanent member of the ensemble of Atelje 212 Theatre since 1983 as a lead actor.

He was the President of the Association of Dramatic Artists of Serbia from 1996 to 1998, the director of the Terazije Theatre from
1998 to 2000, the director of the Vuk Theatre (Cultural Institution “Vuk Stefanovi¢ Karadzi¢") from 2015 to 2022, the president of
the Managing Board of the National Theatre in Belgrade from 2020 to 2021, the director of the National Theatre in Belgrade from
November 2022 to July 2025, and has been an acting director of the National Theatre in Belgrade since 2021.

Theatre performances (selection):

Atelje 212: The Fall of the Serbian Empire (Weak Uro$), The Life and Adventures of Soldier Ivan Chonkin (Soldier Ivan Chonkin), The Totos
(Major), My Name is Mitar (Veljko), Stories from the Vienna Woods (Papa), Ant Swarm (Tasa Haraclija), Behind the Scenes (Gary), Three
Versions of Life (Henri), Two (Emil), The Wounded Eagle (Nenad Aleksic), Therapy (Blind Man, Gay 2), Gentleman (Gentleman), Seven and a
Half (Primoz, Rajkovi¢), UFO (Victor Rizengavic).

Belgrade Drama Theater: Drums in the Night (Bertolt Brecht), The Graduate (Mr. Braddock).
Student’s Cultural Center: The Beggar's Opera (Sharp Knife), Dr. Jekyll and Mr. Hyde (Hyde).
Theatre “Bosko Buha": Journey Around the World (Jovanca).

Terazije Theatre: Some Like It Hot (Daphne), I Love My Wife (Wally), The Poor (Policeman), Come Down to Earth (Ipi), On the Letter “A” (Mica),
Broadway Tricks (Man)...

Theatre directing: Dr. Jekyll and Mr. Hyde (Student's Cultural Center), The Lady of the Camellias (Belgrade Drama Theater).

He has acted in more than 80 films and TV series, such as: Living Like Everyone Else, Sugar Water, Lager Nis, Oktoberfest, Circus Colombia,
Truths and Lies, On the Letter “A”, The Village is Burning and Grandma is Combing Her Hair, Our Little Clinic, Grumpy Husband, Happy People, The
Ship Sails for Shanghai, Aleksa Santic, In the Name of the Law, The Cabinet Minister's Wife, The Ranch in the Small Swamp, Wintering in Jakobfeld,
Truckers...

He is the author of several documentary films (Strategy of lllusion, 2005; Duration, 2006).

He is the recipient of numerous awards, including: Grand Prix of the Ni§ Festival “Cele Kula” (1982), “Curan” Award at the Comedy Days
in Jagodina for the role of Daphne in Some Like It Hot, and the City of Belgrade Award for 2019 for theatrical work.



HALLUE NMPHUYE
Ceharea u ciipagarea

NlaHac, kapa je u3a Hac 70 roanHa of ocHuBama CTepujuHOT N030pja,
oBaj pectuBan, koju je y nouetky duo dectusan camo CtepujuHux
LENa, a Ha KOME Cafia y4eCTBYjy NO30PHLUTA U3 3EMJbE M PETMOHA Ca
LENMMA HALKX MUCaUa, M Ja/be J€ Haj3HauajHKja NO30PHLLIHA MaHH-
decraunja y Cpduju.

Cee wimo je ouno godpo, oducahe ucmiopuja — HaNWCao je JoBaH
Crepwuja Monosuh y npearoBopy cBoje apame ,Pogomynuu”.

Hako je cenexuuja KOjy Npesiaxem Moj TMYHM MOTAES Ha npoTe-
KNy CE30HY, yNpaBgo je Tparawe 3a J0dbpum npeacrasama duno moja
MHCH]a.

Koja je ynora no3opuLuta AaHac v 4a i ce oHa npomenuna’? Llra
0YEKYjEMO 0 NPeACTaBa M Aa M Y HHMA NPOHANA3UMO OATOBOPE
Ha NMUTakba Koja HAC 3aHKMMajy? LTa yonwTe TpaxKMMO y b1Ma 1 4a
/W j€ 3aJeAHUYKH JOXKHMB/bA), KOMYHUKALM]A M EMOLIM]A OHO LUTO HAC
nosesyje U ucnymwasa? Mneaajyhu npeko yeTpaeceT npeacrasa Te-
Kkyhe ce3oHe HacTanux Ha somahem ApamCcKOM TEKCTY, HauLAo Cam
Ha MOTNYHO ayTeHTHUHe, u3HeHahyjyhe W pas3nuuuTe oaroBope Ha
0Ba NMTaka, a 0CaM NPeACTaBa Ce U3[BOjH0 NPE CBEra CBOJUM CBE-
00YXBAaTHUM MPUCTYNOM, W3y3eTHUM K3BOTEHEM 1 pasHonMKowhy
Tparata 3a pasno3rMma W CMUCIOM MOCTOjatba Y CBETY NO30PHLLHE
YMETHOCTH, Ka0 KOMMAEKCHe pedaeKCHje HaLer BpeMeHa.

Ocnawajyhu ce Ha somahu Apamck1 TEKCT KOJU KPO3 pasnuyute
TEME 1 pa3nnuuTe hopme TPETHPA W CarnedaBa Hall XHBOT, alu W
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nose3yjyhu KNacMyHa Aena ca AaHalbum GEHOMEHMMA — Y npoTe-
K/10j CE30HM HaCcTane Cy NpeACcTaBe KOoje, 0CHM LUTO UMAjy M3ey3eTHe
YMETHHUKE KBA/MTETE, HA HAjDO/bU HAUMH YCNOCTaB/bAjY KOMYHHKA-
umjy ca nydankom. A ynpaso To Cy dunu Kputepujymu mor oaadupa
nporpama oBoroguwer CTep1juHOr N030pja, aau U MOje CyLITHH-
CKO CXBATahe M MOWMatbe OBOT Haj3HauajHujer (ectrana Haumo-
Ha/HE APAaME W NO30PHLLTA, KA0 pedhepeHTHE Tauke Haller TeaTpa
— jaK TEKCTyanHW Npeanoxkak koju omoryhasa passujarbe maluTo-
BHTE TYMAuKe Urpe W PeAUTe/bCKOr NPOMHLLBALSA, AKTHBAH 0AHOC
npema BPEMEHY W NPEACTABE KOje Ce THUY NyduKe.

YnpaBo Taj NapagoKC NpONa3HOCTH, Tpajata Yy TPeHyTKy, cehama
M 3aDopaBa jecTe OHO HajNEeMLe y 0BOj YMETHOCTH AMjanora y Haj-
LUMPEM CMHCIY Te PEYM M OHOT Ha CLEHW M OHOT M3Mehy cueHe
nybdnuke, yMETHOCTH NPENCNIMTHBAGA, UIPatba, CarnedaBara U Ha
Kpajy —H3a3uBatba ocehata. A ocehata Cy y Hama, OHa Cy Y Hallum
KMBOTMMA, OHA CY Y HALLOj NPOLWAOCTH, aNK Npe CBera y Halwoj ca-
AawwocTh. buno aa cy cehama, Tyre, Teckobe 1M pagocTi W Hage,
CBE CY TO HALLE MPHUYe U Halle Apame.

H3bop npeactasa 3BaHMuHe cenekuuje oBoroguwer CrepujuHor
1no3opja je CKyn pa3nuuMTHX NO30PHLIHKMX NOETUKA U PA3MHLLBALA,
KOjUMa j€ 3aJe[HHYKH KBANWTET JOCNEAHOCT Y HAYMHY M3HOLIEHA
COMCTBEHOT TeaTapcKor 13pasa.



W kapjeynuTamy HOBO uMTare Jomahe apamcke knacuke (,locnoha
MHWHUCTApKa"), ApamaTu3auuje v 0dbpaje BENMKMX KNACHUHKX Aena
CpNCKe KHhHAKEBHOCTH KOja M Ja/be MMajy Npeno3HaT/biBe 3Hauaj-
He Be3e Ca JaHalbUM TpeHYTKOM W rnefaouem (,locna Hona"),
W Kaja Cy y nmuTawy caspemenu Knacuuu (,lpodecronanau”,
.LLnne"), aytopcku npojextu (,Moje nosopuwre”, ,3awTo ce cme-
je?"), HoBe reHepaumje 1 HoBo Bpeme (,LleHTpana 3a xymop”, ,be3
Dyke 04 ABa A0 WeCT”) — yBEK Cy TO HAlle MPHYE W HALIE Apame
— npecek Hajbo/bMX NpeACcTaBa M3 NpoLue Ce30He Kpo3 NpH3My Jo-
maher TekcTa, Koje yKasyjy rae je no3opuiute gaHac.

Ose roauHe, HaXanocT, Huje duno npocTopa 3a mehyHapoaHy ce-
nexuujy ,Kpyrosu”, na je moj okyc d1o Ha npeactaBama Hacta-
1M NO TEKCTOBUMA LOoMahux Apamckux ayTopa.

YnpasHOM 0400py npeanakem [a Y OBOTOAMWEY CENEKUHjy
CrepujuHor nosopja yBpcTH cneaehe npeacrase:

MOJE MO30PHLUTE, aytopcku npojekat bopuca Jlujewesuha,
Ateme 212, beorpag, (Cpduja)

[pencrasa y Kojoj pesutesb NPeUCnuTyje cede y NO30PHLLTY H Y YMETHO-
CTH 3a1CTa j€ JEAMHCTBEHA, M MO CBOjOj (POPMK U NO TEMH U NMUTaHH-
Ma Kojuma ce basu. OBaj CamOpedNEKTHBHY UCTPAXKMBAYKK MPHCTY,
KpO3 CyouaBate Camor ayTopa ca Bojum cehamnma, ycnomeHama u
IMyMUMMa Ha CLEHH, CTBApa NMOTMYHO HOBO, MOje No30pHLTe. Putyan
CLIEHCKOT Ca3peBaka M OApacTarba yMETHHUKe Aylwe, xpadbpo 1 aybo-
KO MHTMMHO, a Npe CBEra MCKPEHO, Ha CLEHW NOCTaje YHUBEP3aNHO
BAYKHO CBAKOM, jep CE TMYE CBMX HAC KOjW TParamo 3a OAr0BOPOM Ha
MUTake KO CMO Y CTBApH. ,Moje no3opuuTe” je NoTBpAa MCTHHUTOCTH
MO30PHLLHOT PUTYaNa — Ha CLIEHH CE HULLTA HE MOXE CAKPUTH.

LEHTPAJIA 3A XYMOP, tekct hophe Kocuh, pexuja Oma
hophesuh, Hapoaro no3opuwte y beorpaay (Cpduja)

HacTao Ha ocHOBY JOKyMeHTapHe rpahje, oBaj TekcT ce daBu cTBap-
HUM JorafhajumMa W THYHOCTMMA Yy OKynupaHom beorpasy Tokom
[Nlpyror ceeTckor pata. [1o3opHiTe Kao Tema y 0BOj NPeACTaBH Hana-
31 C€ y OKONHOCTUMA Jlpyror CBETCKOT paTa.

nymuu HapoaHor no3opuwray beorpagy JosaH Tanuh 1 Anexkcangap
LieTkosuh bunn cy ctpemanu 27. Hoemdpa 1944. roaune, de3 cyhe-
ta —300r , Lientpane 3a xymop" v nog HaBoOAHOM ONTYADOM 3a capas-
Hby Ca OKYNaTopoMm. Y MpenauTaky paTHUX OKOMHOCTH W MO30PHLLHE
CTBAPHOCTH, MOCTaB/bA CE MUTAHE LITA j€ 3a OCYAY Y OKONHOCTUMA Y
KOj1Ma J€ JKMBETH Y CTBAPH OMACHO N0 AMBOT, M KO YONLUTE UMa NPaBo
[a AOHOCH npecyne. Hamehe ce nuTarbe, Aa M je y THM OKOAHOCTHMA
MPaBH KMBOT HA CLEHH, A HA YIMUM UCAdPHUKOBAHA CTBAPHOCT HAe-
0/0LIKE MCKbYYHMBOCTH? [poLerbHBatbe HCNPABHOCTH CTABOBA KOjUMa
Ce NojearHaL PyKoBOAM Y ApYLLTBY, NOTpeda Aa e CTaBW y NPBH MAaH
COMCTBEHA HEOCMOPHA MPABMYHOCT PAfM 3ALUTHTE MAEONOWKOT KOH-
uenTa, 3a ayboko je npencnuTHBare. Y xapy rpahetba HOBOT, HEMMNO-
CPAHO Ce 0DpayyHaBa Ca CTapuM. Jep, ako UCTOPH)y MuLy NodeaHH-
UM, Tpeda 1 OKTH Ha cTpanu nodeanuka? MNuTare Koje e NoHaB/ba y
CBMM BPEMEHMMA PaTa, OKyNauuje, Kp13e W NpeBUpara rMacu: Aa i1
WIPATH WM He, 1a K W3aDpaT MO30PHKLLY MK CYCTUTH 3aBecy?

rOCNNOhA MHUHHUCTAPKA (FTOCNMA MHHWUCTPHUA), Ttekcr
bpanucnas Hywwuh, pexuja Bersko MuhyHorh, CnoBeHcko Ha-
poaHo regandwye Mapubdop (Cnosenuja)

CKopo BeK HakOH HacTaHka, y Hywuhesoj ,MuHuctapku” v aame
Ce JaCHO Mpeno3Hajy unysuje, amduumje v kesbe nojeSuHua 4a No-
CTaHe Heko, be3 0d3upa Ha concTBEHE CMOCODHOCTH UK MHTENEKTY-
a/THU KanavuuTer.

Y 0B0j noCTaBUM MK WBKE MUHHCTAPKE HWjE CaMO NPEAMET HCME-
Baa, BEN W XKPTBA CUCTEMA W JbYAH KOjU j& OKPYXKY]Y, PeauTeb-
CKM MPOMULLBEHO, M3DanaHCMpaHo, KPo3 CBa CLEHCKA CPEACTBA.
lpeacTaBa aHanM3Mpa MexaHu3me ApYLITBEHE CTPYKTYpPE, AOK MC-
TOBPEMEHO MOTBphyje KOAMKO DP30 YOBEK MOXE Aa Ce yAambH Of
cebe, ako My OKOHOCTH MOHyAe MOryhHOCT BAacTH, NpecTHXa
Dosmer #MBOTa. Knacuk Hawer no3opuwTa MCTPaXyje AeBHjaLuje
LPYLITBEHUX HOPMH C MOYETKA ABajeceTor Beka, Aajyhu mybauum
MOryRHOCT i@ NPenCn1Ta CONCTBEHW MEPUTOPHHM KOHLIENT U ETHUKE
BPEAHOCTH. [laHac, Kada Cy Te AeBHjaLuje HOPMAlHO CTakbe ApY-
LUTBA, Y pyKama je peauTesba Aa npoHahe npasu NPUCTYN 3a BEIMKOT
M1CLA, MCTPAXH KPEATMBHK NOCTYNaK M KPO3 XKHUBO NO30PHLLUTE NO-
TBPAM MHULLYEBY YHUBEP3ATHOCT.



,focnoha MUHKCTapKa" Tako OCTaje BP0 aKTYEHA Kao KoMeauja 0
APYLITBEHOM CTaTyCy, HAEHTHTETY U BEYHO] JbyACKO] XKE/bH 3@ NPH-
Nafarem W 3HauajeMm.

FOCMNA HONA, texct Ucupopa Cekynuh, apamatusauuja Anek-
canapa Josavosuh, pexuja Cowa Netposuh, Cpncko HapoaHo no-
3opuwrte Hosu Cag (Cpbuja)

Monasehu og jesHe op cegam npunosedaka 3 3dupke ,KpoHuka
nanaHaukor rpobma” npeacrasa ,locna Hona" nocne gyro Bpe-
meHa Bpaha y Qokyc jeaHy of Hawwx Hajsehux KixesHuUa 20.
BEKQ, Ko M NMpHYY 0 XEHH Koja ce DopH ca CBMM Hesahama TONMKO
DMCKMX HAMA, Y KOHTEKCTY BPEMEHA Y KOME aHAC XHUBUMO. Kpo3
0BY NMPEACTaBY CNELUMMHUYHE PEaUTELCKE MOETHKE W MPUCTYNA, MK
locna Hone nosesyje ce ca CaBPEMEHOM KEHOM Y 1eHOj DOpOM 3a
MOTOMCTBO M MPOMHLLBAA O YO03W KEHE U HAMETHYTOT MOZena
KEHCKOT MOCTOjakba, Ha KOje YTHUY M XMBOTH HALLMX Npejaka U Ha-
wix dnnxmmx. OBO je TEMA KOjy Cy MHOTH NO30PMLLHK NUCLM 0Dpa-
HBaNM, KaKO CAMOCTANHO, TakO M KA0 A€0 WMPE CIMKE O APYLITBY,
Hcupopa Cekynrh cUrypHoO 3ay3uma 3HauajHO MECTO Y IMTEpaTypH,
y npywrsy Hajgehux nucaua. OpurdHanHa peauTescka nocTaBka,
BEOMA KOMMIEKCHA Y CTPYKTYPH, NPUNA3H BENMKO] KbHKEBHOCTH J0-
cneaHo npatehu noeTcku putam, notephyjyhu curypau 1 xpadap pe-
JMTE/bCKH PYKOMHKC, KaKaB M MPUIMUM HALLO] BENHKOj CTUCATE/LHLIM.

LLIUHE, Tekct Munesa Mapkosuh, pexuja Munan Hewkosuh,
Hapopgto nosopuwte Penybnuke Cpncke bawa Jlyka (bocHa
XepueroBuHa — Penybnuka Cpncka)

MoHoBHK cycpeT ca ,lllnHama” Munene Mapkosuh u gambe Beoma
CHAXHO 1 DONHO NpH1ya 0 W3ryd/beHoj reHepaumju. JIukosu oBe gpa-
ME 0[pacTajy 33 BPEME M HAKOH PATHUX AEBEAECETHX FOAMHA HA
npoctopy duswe Jyrocnasuje. Y hparmeHtapHoj Apamckoj hopmu
npaTMmo cyaduHy rpyne mnaguha uuju UBOT je 0DENEKEH HACH-
mbem. OHY HUCY CaMO XKPTBE HAac/ba, BEh M CamMH BPLLE HACHIBE HAZ
Apyruma. 310 je oDy3eno CBe NUKOBE W pa3BHja Ce KPO3 BPEME Y
OMLITY arpecHBHOCT. Arpecuja je CByAa, y WKOAK, Ha YUK, [laHac,
0BO BEJIMKO JEN0 HAle MO30pHLIHE uTepaType notephyje cBojy
yH1BEp3anHoCT npuyajyhn o mupy. O 3Hauajy 0BaKBe Apame HajBu-

LLE TOBOPM YNpaBo Ta CMOCODHOCT pa3ymMeBatba y Apyraunjum apy-
LUTBEHUM OKOJHOCTMMA, MHOTO FOJMHA KaCHHj€, Kafa U3 BULIECNO)-
He CTpyKType u3duja cMrcao mupa, fydoke notpede 3a HeocTBape-
HWM CMOKOJEM M K/bYYHUM CaCTOJKOM KHBOTA — JbybaBsby. Hausmes
rpybo, ;bybas je npucyTHa. Y peanTebCKOj NOCTABLM, CHAXKHU 3amMax
MMCLQ, CBEOKA HALLIET BDEMEHA, CAMO J€ jOLL BMLLE A0DHMO Ha CHA3H,
HWjEAHOT TPEHYTKA He rybehu dokyc.

OBa meTacdhopa 0 HaCW/bY W3HOBA HAc moaceha Aa  Jambe HUCMO
HWLLTA YYMHUIKW 1A CBET OKO Hac Dyae DOomM HEro LWTo jecte, anu aa
Haja yBek noctoju. LLnHe Koje Boae y nponact, AaHac Aajy Hagy.

MPO®ECHOHANAL, Tekct W pexuja Jdywan KosaueBuh, 3Be3-
Aapa Teatap, beorpaa (Cpbuja)

Mocne 35 roauHa og npsor u3Bohewa, ,Mpodecronanay” v aame
npyya Halwy HYKaA A0 Kpaja M HWKaZ [OBO/BHO MCMPHYaHy Npu-
4y 0 JXMBOTY Kao Dopdu 3a HeKe HOBE C10D0/E Ca jefHEe CTPAHE, U
KMBOTY KOjH OCTaje MOXpameH 1 3aDENEKEH Herae y AyDOKUM, Be-
NMKUM, TIPALLbAaBUM NOMLMJCKMM apxuBama, ca apyre. Cycpet Te
[BE CTBAPHOCTW WM CYKOD fBa MOrnesa Ha WMCTHU XKMBOT OTKPHBA CE
Kpo3 y30yA/bKBy rymauky urpy, notephyjyhu jow jeAHOM BENHUMHY
W CaBPEMEHOCT Haller Hajseher A1BOT ApamcKor knacuka Jlywana
Kosauesrha. OHO WTO Ce NMTaMO JOK reaamo NpeacTaBy je: Koju
A€0 MOr XHMBOTA je TajHa? [la M UKO MOXKE Aa TYMAYh MOj HKHBOT
Apyrauuje v na me 300r Tora nocTas/ba y OKOMHOCTH KOJj€ H1UCaM H3a-
dpao? Ko nma 10 npaBo? AKO Cam ja Ta IMYHOCT, Ca TAM NPABOM, Ca
KOJIMKO 03DW/BHOCTH NPATHM CBOj XKHBOT?

bE3 BYKE OJ1 1BA [0 LWECT, Tekct Coduja Jumutpujesuh, pe-
xuja Tapa Mutposuh, Xaptedaxr kyha, beorpaa (Cpouja)

Hasuknu cmo aa seh 14 roguHa Xapredakt donaaumja noapxa-
Ba, HEryje 1 NpOMOBHMILE BEOMA BAKHE, APYLUTBEHO aHTAKOBAHE U
L,OTpeXmyjyhe” Komage, anu v npeactase U3 Xaptedakr kyhe koje
npHyajy CYWTHHCKK JbyAcke npuye. Takea je v oBa ,be3 dyke of aBa
J0 WECT" y KOjoj C& KPO3 CYCPET JBE KEHE Y OKONHOCTMMA OMpECHje
W 31a CTPOTMX MpaBWAa 3ajeaHule (jesHe ctamdeHe 3rpage) npes
Hama 0TBapajy CKpPHBEHA M MOTUCHYTA ocehatba, TajHE U 3acTpaLuy-
jyhe uBOTHEe UCTHHE. M3na3ak 13 uay3uje M camo3aBapaBatba BOAM



HaC y CypoBY PEaNHOCT Y KOjoj TELUKO W OMPE3HO MPYKAMO PyKY H
3arp/baj apyrome. M3ysetHa rymauka urpa cyouasa Hac ca bonom
n camohom. Camohom koja u3buja M3 CBaKe H3rOBOPEHE W HEW3TO-
BOpPEHe peun oBe npeactase. CKPUBEHH, MOTUCHYTH CNI0jEBH HaLLer
KMBOTA, KPO3 IUTEPAPHY OCHOBY, PEAHTELCKY XPabPOCT U FYMauko
ymehe, 04jeaHOM H3bHjajy KA0 HELTO LTO XKEAMMO [a 3afPKHMO
3ayBek. HewTo wto He Moxe Aa ce Kynu, Beh camo aa ce oceha.
Tewxko 3a uUrpare, joL TEXE 3a pexujy, Hajdombe 3a nucua.

3ALUTO CE CMEJE? aytopcku npojekat hopha Hewosuha,
HapoaHo nosopuwrte Comdop (Cpduja)

,3aLUTO Ce CMeje?” ayTOpPCKH je MPOjeKaT KOjU CHAXKHO U EMOTHBHO
OCBET/baBa KHMBOT Ca AYTH3MOM W3 MHOTO YI/10Ba M CHAXKHO Ce NMOBe-
3yje ca nybdnukom, Aajyhu joj WwaHcy 4a HAKOH OATNeaHe NpeacTa-
Be DO/bE pasyme 0CoDE Ca ayTU3MOM, anu U kHxoBe dnnxime. To je
nprya 0 NOPOAMLAMA KOje CE Cy0uaBajy ca ayTu3moMm. [lonasuwre

0BE NMPEeACTaBe je IMYHA peauTe/eBa npuya o dpaty ca ayTsmom
KpO3 MpH3My NMO30pMLUTA, KOja Y CBOjOj CTPYKTYPH CaLpKH NpHye
0 TPW A€YAKA KOjU CE HaNa3e Ha Pas3NUUMTUM CNEKTPUMA ayTH3MA.
Kako ayT3am npesCcTaBUTH HA CLEHH, WITA OH MOXE A 3HAUM Mo-
30pHLUTY M KaKO NO30PHLLTE YTHYE HA CBECT O ayTM3My — CBE Cy TO
nuTaa Koja ce MocTas/bajy y OBOj NpeAcTaBu koja, Tparajyhu 3a
04roBOpMMa 00Kja pasymeBatbe, /bydaB U CHAKHE 3arp/baje rmeda-
naua. Peautesbcky pyKONMC Ham NpUONHKABA YHUBEP3ANHY UCTHHY
— KpeaTMBHOCT He 3Ha 3a rpaHMue, Mpunaja cBUMa be3 0b3upa Ha
roguHe, odpasoBawe U OKONHOCTH. Ca jefHe CTpaHe KpeaTMBHOCT
PEAMTE/LCKOT MOCTYNKA, Ca ApYre CTPaHe KpeaTMBHOCT TEME, XymMa-
HM aCMEeKT KOjM HAaC 0Baja 0/ CBEra ApYror Ha MNAHETH — by AU CMO.

Y Hawioj Gopoguuu 3Hamo ige dpuud o aymu3my Houutee, anu He 3HAMO
ige ce 3a8pwiasd — jep OHa U gasbe [paje, KAKe PeuTeb.

Csetucnas loHuuh,
24. mapr 2026.
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OUR STORIES
Memories and losses

Today, seventy years after the founding of the Sterijino Pozorje,
this festival — which initially featured only the works of Jovan
Sterija Popovi¢, but now features theaters from the country and
the region presenting works by domestic writers — remains the
most important theatrical event in Serbia.

“All that was good will be recorded by history,” wrote Jovan Sterija
Popovic in the preface to his play The Patriots.

Although the selection | propose reflects my personal view of the
past season, my mission was to find outstanding performances.

What is the role of theater today, and has it changed? What do we
expect from performances, and do we find in them answers to the
questions that concern us? What are we really looking for in them,
and is it the shared experience, communication, and emotion that
connect and fulfill us? Having watched more than forty productions
from the current season based on domestic dramatic texts, | en-
countered entirely authentic, surprising, and diverse responses to
these questions. Eight productions stood out above all for their com-
prehensive approach, exceptional execution, and the diversity of
their search for reasons and meaning of existence within the world
of theatrical art, as a complex reflection of our time.

Relying on domestic dramatic texts that, through various themes and
forms, engage with and reflect our lives, and at the same time con-

necting classical works with contemporary phenomena, the past sea-
son has produced performances that, in addition to possessing excep-
tional artistic qualities, establish communication with the audience
in the best possible way. These were precisely the criteria guiding my
selection of this year's Sterijino Pozorje program, as well as my essen-
tial understanding and conception of this most significant festival of
national drama and theatre, as a reference point of our stage: a strong
textual foundation that enables the development of imaginative act-
ing and thoughtful directing, an active engagement with the present
moment, and performances that truly concern the audience.

It is precisely this paradox of transience, of duration within a mo-
ment, of memory and oblivion, that constitutes the greatest beau-
ty of this art of dialogue in the broadest sense of the word — both
the dialogue on stage and that between the stage and the audience
—an art of questioning, play, reflection, and ultimately, of evoking
emotion. And emotions reside within us; they are part of our lives,
part of our past, but, above all, part of our present. Whether they
are memories, sorrows, anxieties, or joys and hopes, all of these are
our stories and our dramas.

The selection of performances in the official program of this
year's Sterijino Pozorje represents a collection of diverse theat-
rical poetics and modes of thinking, united by a shared quality:
consistency in the articulation of their own theatrical expression.



Whether it is a new reading of a domestic dramatic classic (The
Cabinet Minister's Wife), dramatizations and adaptations of major
works of Serbian literature that still maintain recognizable and
significant connections with the present moment and the contem-
porary viewer (Lady Nola), contemporary classics (The Professional,
Tracks), authorial projects (My Theatre, Why Is He Laughing?), or works
of a new generation and a new era (Humor Central, Quiet Hours from
Two to Six) — these are our stories and our dramas, a cross-section
of the best productions from the past season through the prism of
domestic texts, pointing to where theatre stands today.

This year, unfortunately, there was no room for the international
selection “Circles,” so my focus was on performances based on
texts by domestic playwrights.

| propose to the Board of Directors that the following productions
be included in this year's selection of the Sterijino Pozorje Festival:

MY THEATRE, an authorial project by Boris Lijesevic, Atelje 212
(Serbia)

A performance in which the director examines himself within the-
atre and within art is truly unique, both in its form and in the
themes and questions it addresses. This self-reflective, explora-
tory approach, through the author’s confrontation with his own
memories, recollections, and the actors on stage, creates an en-
tirely new and personal theatre. The ritual of artistic maturation
and the coming-of-age of the creative spirit, boldly and deeply
intimate, yet above all sincere, becomes on stage something uni-
versal and meaningful to everyone, because it concerns all of us
who search for an answer to the question of who we truly are. My
Theatre affirms the truth of the theatrical ritual — nothing can be
hidden on stage.

HUMOR CENTRAL, written by Porde Kosi¢, directed by Olja
Dordevi¢, National Theatre in Belgrade (Serbia)

Based on documentary material, this text deals with real events and
figures in occupied Belgrade during World War 1. Theatre as a theme
in this performance is situated within the circumstances of the war.

Actors of the National Theatre in Belgrade, Jovan Tani¢ and
Aleksandar Cvetkovi¢, were executed on November 27, 1944,
without trial, because of Humor Central, and under the alleged ac-
cusation of collaboration with the occupiers. In the intertwining
of wartime conditions and theatrical reality, the question aris-
es: what is truly condemnable in circumstances where living it-
self is dangerous, and who has the right to pass judgment at all?
Another question arises: in such circumstances, is real life actually
on stage, while the street becomes a fabricated reality of ideolog-
ical exclusivity? Evaluating the correctness of the principles that
guide an individual in society, and the need to foreground one's
own unquestionable sense of justice to protect an ideological
concept, demands deep reconsideration. In the fervor of building
something new, the old is ruthlessly dismantled. For if history is
written by the victors, should one stand on the side of the victors?
A question that repeats itself in all times of war, occupation, crisis,
and upheaval remains: to perform or not to perform, to choose
the stage or to lower the curtain?

THE CABINET MINISTER'S WIFE, written by Branislav Nusic, di-
rected by Veljko Micunovi¢, Slovene National Theatre Maribor
(Slovenia)

Almost a century after its creation, the illusions, ambitions, and
desires of an individual to become someone, regardless of their
own abilities or intellectual capacity, are still clearly recognizable
in Nusic¢'s The Cabinet Minister's Wife.

In this production, the character of Zivka, the minister's wife, is
not merely an object of ridicule, but also a victim of the system
and the people surrounding her, conveyed through a carefully
considered and balanced use of all theatrical means. The perfor-
mance analyzes the mechanisms of social structure while simul-
taneously demonstrating how quickly a person can become alien-
ated from themselves when circumstances offer the possibility of
power, prestige, and a better life. A classic of our theatre explores
deviations from early-twentieth-century social norms, allowing
the audience to question their own concepts of merit and ethi-
cal values. Today, when such deviations have become the normal



state of society, it is up to the director to find the right approach
to a great writer, to explore a creative method, and through living
theatre to affirm the writer's universality.

The Cabinet Minister's Wife thus remains highly relevant as a com-
edy about social status, identity, and the enduring human desire
for belonging and significance.

LADY NOLA, written by Isidora Sekuli¢, dramatization by Alek-
sandar Jovanovi¢, directed by Sonja Petrovi¢, Serbian National
Theatre Novi Sad (Serbia)

Based on one of the seven short stories from the collection The
Chronicle of a Small Town Cemetery, the play Lady Nola brings back
into focus, after a long time, one of the greatest Serbian women
writers of the twentieth century, as well as the story of a wom-
an struggling with hardships so close to our own, within the con-
text of the time in which we live today. Through this production,
marked by a distinctive directorial poetics and approach, the char-
acter of Lady Nola is connected to the contemporary woman in
her struggle for motherhood and in her reflections on the role of
women and the imposed model of female existence, shaped by
the lives of our ancestors and those close to us. This is a theme
many playwrights have addressed, both independently and as
part of a broader picture of society, and Isidora Sekuli¢ certainly
holds a significant place in literature among the greatest writers.
The original directorial concept, highly complex in structure, ap-
proaches great literature by faithfully following its poetic rhythm,
affirming a confident and bold directorial signature befitting our
great author.

TRACKS, written by Milena Markovi¢, directed by Milan Nes-
kovi¢, National Theatre of the Republic of Srpska, Banja Luka
(Bosnia and Herzegovina — Republic of Srpska)

A renewed encounter with Tracks by Milena Markovic still speaks
powerfully and painfully about a lost generation. The characters
in this play grow up during and after the war-torn 1990s in the
territory of the former Yugoslavia. In a fragmented, dramatic
form, we follow the fate of a group of young men whose lives are

marked by violence. They are not only victims of violence but also
perpetrators of it. Evil has engulfed all the characters and devel-
ops over time into a general aggression. Aggression is everywhere:
in school, on the streets. Today, this great work of our theatri-
cal literature confirms its universality by speaking about peace.
The significance of such a drama lies precisely in its ability to be
understood in different social circumstances, many years later,
when its multilayered structure reveals the meaning of peace, a
deep need for unattained serenity, and the essential ingredient of
life — love. Seemingly rough, love is nevertheless present. In the
director's staging, the powerful momentum of the playwright, a
witness of our time, has only gained further strength, never once
losing its focus.

This metaphor of violence reminds us once again that we have still
done nothing to make the world around us better than it is, but
that hope always exists. Tracks that lead to ruin today offer hope.

THE PROFESSIONAL, written and directed by Dusan Kovacevi¢,
Zvezdara Theatre, Belgrade (Serbia)

Thirty-five years after its premiere, The Professional still tells our
never fully, and never sufficiently told story: on the one hand, life
as a struggle for new freedoms; on the other, life that remains
stored and recorded somewhere in deep, vast, dusty police ar-
chives. The encounter between these two realities and the clash
of two perspectives on the same life unfold through compelling
acting, once again confirming the greatness and contemporanei-
ty of our greatest living dramatic classic, Dusan Kovacevi¢. What
we find ourselves asking while watching the play is: which part of
my life is a secret? Can anyone interpret my life differently and,
because of that, place me in circumstances | did not choose? Who
has that right? If | am that person, with that right, how seriously
do | follow my own life?

QUIETHOURS FROMTWOTO SIX, written by Sofija Dimitrijevic,
directed by Tara Mitrovi¢, Heartefact House, Belgrade (Serbia)

For the past fourteen years, we have grown accustomed to the
Heartefact Foundation supporting, nurturing, and promoting



highly important, socially engaged, and “sobering” plays, as well
as productions from Heartefact House that tell fundamentally
human stories. Such is Quiet Hours from Two to Six, where, through
the encounter of two women under conditions of oppression and
the harsh rules of a community (a residential building), hidden
and suppressed emotions, secrets, and unsettling life truths un-
fold before us. Emerging from illusion and self-deception leads
us into a harsh reality in which we cautiously and hesitantly ex-
tend a hand and an embrace to another. The outstanding acting
confronts us with pain and loneliness. A loneliness that emanates
from every spoken and unspoken word of this performance. The
hidden, repressed layers of our lives, through the literary founda-
tion, the director's courage, and the actors’ skill, suddenly surface
as something we wish to hold onto forever. Something that can-
not be bought, only felt. Difficult to perform, even more difficult
to direct, and best suited for the writer.

WHY IS HE LAUGHING?, an authorial project by Dorde NeSovi¢,
National Theatre in Sombor (Serbia)

Why Is He Laughing? is an original project that powerfully and emo-
tionally illuminates life with autism from multiple perspectives,
creating a strong connection with the audience and allowing them

to better understand people with autism, as well as their loved
ones, after the performance. It is a story about families facing au-
tism. The starting point of the play is the director's personal story
about his brother with autism, presented through the lens of the-
atre, and structurally incorporating the stories of three boys on
different points of the autism spectrum. How can autism be rep-
resented on stage? What can it mean for theatre, and how does
theatre influence awareness of autism? These are just some of the
questions raised in this production, which, in its search for an-
swers, receives understanding, love, and powerful embraces from
the audience. The director’s signature brings us closer to a univer-
sal truth — creativity knows no boundaries; it belongs to everyone,
regardless of age, education, or circumstances. On one hand, the
creativity of the directing approach; on the other, the creativity of
the subject itself, along with the humane aspect that sets us apart
from everything else on the planet: we are human.

“In our family, we know where the story of autism begins, but we
do not know where it ends — because it still goes on,” the director
says.

Svetislav Goncié¢
March 24, 2026
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[pamarusauuja: AJIEKCAHJPA JOBAHOBHUR
Peautenka: COHbA NMETPOBHUR

Npamatypwkumwa: AJIEKCAHJPA JOBAHOBUR
Cuenorpaduja: MAPHJA KATABHUR
Kocrumorpacguja: HPHHA COMBOPAL, OKE
Komnosutop: HEHAJl1 KOJUR

Kopeorpadkuma 1 capagH1ua

3a cueHcku nokpet: JOBAHA PAKWR

Capaanuk 3a cuencku rosop: hHOPHE MAPKOBHUR
[nsajuepka ceetna: MUA MJIMHAPEBHR
Acucrent peautenke: HUKOJIA HOBAK
AcucTeHTH cueHorpadKHme:

MNAJEH CTOJAHOBHR u XXEJbKA JAKOBJbEBUR
AcucrenTkuma koctumorpadkumwe: CHEXXAHA XOPBAT

Ynore

rOPJAHA HhYPHEBHR JUMHR
HEHAJ NMERHHAP

JbYBHLIA MH/THLLHR
MAPHJAYYTYPA

MWJIAH KOBAYEBUR

bOJAHA MHJIAHOBHR

AHBENA TIERHHAP

MEHA MAPJAHOBHUR
JIHMHUTPHJE APAHHE/IOBUR
HBAHA NAHYHURK 1O6POJO/TALL
CTE®AH BYKHR

NYWAH BYKAILWHOBHR

MHA CHMOHOBWH APAHRBE/IOBHUR
COHA KEC/IEP

KATAPHHA BPAJOBHUR

HCKPA ILIUMOH

30JA NNERUHAP

JIAB BYKALIHHOBHWR

HUKONA TYBHUR

lpencrasa Tpaje 2 cata v 40 mM1HyTa

Dramatization: ALEKSANDRA JOVANOVIC
Director: SONJA PETROVIC

Dramaturge: ALEKSANDRA JOVANOVIC
Set design: MARIJA KALABIC

Costume design: IRINA SOMBORAC OKE
Composer: NENAD KOJIC

Choreographer and movement

associate: JOVANA RAKIC

Speech coach: PORDE MARKOVIC

Lighting design: MIA MLINAREVIC
Assistant director: NIKOLA NOVAK

Set design assistant: MLADEN STOJANOVIC
and ZELJKA JAKOVLJEVIC

Costume design assistant: SNEZANA HORVAT

Cast:

GORDANA BURBEVIC DIMIC
NENAD PECINAR

LJUBISA MILISIC

MARIJA CUTURA

MILAN KOVACEVIC

BOJANA MILANOVIC

ANDELA PECINAR

PEDA MARJANOVIC

DIMITRIJE ARANDELOVIC
IVANA PANCIC DOBRODOLAC
STEFAN VUKIC

DUSAN VUKASINOVIC ,
MIA SIMONOVIC ARANDELOVIC
SONJA KESLER

KATARINA BRADON)IC

ISKRA SIMON

ZOJA PECINAR

LAV VUKASINOVIC

NIKOLA TUBIC

The play is 2 hours and 40 minutes long



Ucupora Cekynun
(MowopwuH, 1877 — beorpag, 1958)

Mocne 3aspwenor Ttpeher paspesa
peanke y 3eMyHy, HacTaB/ba LWKO-
nosawe y Hosom Cagy (Buwa xeH-
CKa lWKona), 3aTMM y COMDOpCKO]
lpenapaHanjv, Kojy 3aspwasa 1894.
C ycnexom he ce notom ycaspluasatv y byaumnewTy (,BUwwu Kypc
ApAaBHe neparoruje”), HakoH yera ce 1897. 3anowsbasa kao Ha-
ctaHuua y Cpnckoj Aesojaukoj wkonu y Manyesy, rae he pagutu
cse 1o 1909. rogune. Taga npenasu y Labdau kao yuntesuua Buwe
LEBOjaUKeE LWKOAE U y3UMa Cpricko noaaHcteo (1910).

KrresHu pag Mcuaopa 3anouniwe y Cpnckom KiHAKEBHOM ra-
CHUKY Np1YOM [1108000/6d. YOuM DankaHCKKx paToBa, 00jaBsbyje npBy
30upKy npunosesaka Cadymnuyu (1912), a youu [peor ceetckor
pata lMucma u3 Hopsewxe (1914). Okynaumjy nposogu y beorpaay v
CokodamH. lMocne MMpsor csetckor pata, 1919, objasmwyje aBe Kibk-
re: pomaH hakox botopoguuune upkse (3arped, 1919) u 36mpky npu-
nosejaka M3 dpownociiu (Capajeso, 1919). Hsmely asa csetcka
paTa MHOTO NyTyje, NPeBOAM W NULLe 0 JOMANHUM 1 CBETCKMM KkbH-
KEBHHLMMA W Temama. [ocTaje no3HaTa M LieweHa Kao OpUriHanaH
mucaunay v ecejucta. CapagHuk je HajyrnesHnjuX JyroCIOBEHCKHX
KHHKEBHHX YaCOMHUCa.

leH3uoHMCana Ce Kao HacTaBHULA [lpyre MEHCKe TMMHa3W-
je y beorpagy 1931. roauHe, HakoH yera ce y uenvHu nocsehyje
KirKeBHOM papy. loanHe 1939. u3abpana je 3a fonucHOr unaxa
Cpncke akagemuje Hayka. TOKOM OKYNaLKMje X1BH y CBOjoj Kyhu Ha
Tonuunaepy, y Bace MNenarvha 70. 3a T0 Bpeme 0 CBOM TPOLLKY H3Aa-
je cBoje u3abpaHe eceje y TpH Kivure: Ananuimuuxu wperyyu (1941
1943) v 3aducu (1941). Hakon [lpyror cBeTckor pata akTMBHO Ce
YK/byuyje y XKMBOT HOBE Jyrocnasuje: 3abpaHa je 3a notnpeaces-
HuKa CaBe3a KiwWxeBHUKa Jyrocnasuje (1946). Objasmyje 30upky
npunoseaaka 3aiucu o mome Hapogy (1948). Toguue 1950. u3abpa-
Ha je 3a pegosHor unaHa CAHY, a 1951. objasmyje cBOjy nocneatwy

KibHry — moHorpadujy Hbefowy Kruia gydoke ogasociiu. 30or Hera-
THBHE KpuTHke M. hunaca, Apyr1 4eo 3aMuLLbeHe MOHOTpadHje o
berowy je cnanuna.

[naBHO NuTake ApamaTusauuje fociia Hore v came cueHcKe 13Beade
TMLLANO C€ MAJYMHCTBA M CBMX HAYMHA HA KOjE jeHA HEHA MOXE Aa
dyne majka, bvuno pa je pey o enoxu WaK cagawmocti. CxBaTuav
CMO fia je, KONMKO oA TO Ha MPBH NOres CynyAo 3By4Yano, XeHa
nonyt locna Hone, koja je ycBajana geuy ca nakohom, UMana, Ma-
Kap W3 TOT yI/a, BULLE NpaBa HEro eHa AaHac, Mako AaHac nocToje
MHorodpojHe onuuje 3a eHe koje wene Aa byay majke. Hukag ce
BHLUE HWj€ MHCUCTMPANO HA HATaNMTeTy, Ha DMONOWKOM POAMTEL-
CTBY M BA)XHOCTH NMPEHATANHOT NEPUOAA W HUKAZ BULLE HUje DWNo
feLe De3 poauTeLCKOr CTapara.

butu majka. la nu je wo auiaree Kpgu unu cpua?

Y nokywajy Aa npodnemartu3yjeMo 04HOC npema BUONOLWKOM po-
AMTE/LCTBY M CBMM HAYMHMMA HA KOje CE OHO MOCTHMKE AaHAC (MH-
CEMHMHALMja, BAHTENECHA ONIOAHA) HACYNPOT YCBajakby AeELe, anu
W MpUKaXEMO CBe Tewkohe v nocnefuue TMX npoueca Kpo3 Koje
XEHE nponase gaHac, ,cyounnn” cmo locna Homy v weH CBeT, ca
peanHowhy jeaHe Mnaje eHe koja MOKyLWaBa Aa OCTaHe y Apy-
oM CTamwy. Y OBy CBPXy, CacTaBibeHa je (OKyC rpyna CauuteHa
0fL XKEHA Ca CIMYHHM WCKYCTBUMA, @ HHXOBE MCMOBECTH Cy KOPH-
wheHe y JOKyMEHTApHO] )OPMM, HE KA0 NpOTMBTEXa, BEh not-
nopa 1 KoHTekcTyanusauuja seh usrpahenom ceety lociia Hone.
Mys3uuko-HapaTMBHW fAe0 y OpPMM COHrOBA, MHCMMPHMCAH je
CTapuM CPEMCKHM M CnaBOHCkMM Dehapuuma, Kao M dowmay-
kum ceBganuHkama. Cowrosu y Tlociila Honu wmajy [BOj-
HW KapakTep, Te Ce y HbWMa MEWajy eNemMeHTH enckor (Hapa-
TMBHO-KOMEHTATOPCKM) W CAaTMPUYHOT  (KOMHUYHO-KPUTHUKH).
Jow jesHa o4 ApamaTypLIKMX UHTEPBEHLKjA, YCIOBHO PEYEHO, Be-
3yje e 3a paspagy U 0DNMKOBae Tak03BAHKX ,NpPa3HUHA" Y NpH-
noseuu locita Hona. OHe ce y UcHAOpHHOM pYKOMHKCY NojaBibyjy y
HajUHTUMHHjUM TPEHYLMMA, Kaja Ce KPO3 LanaT U1 NOTMyHO npe-
CKaKate onucHBaka orahaja, Jeck ynpaBo OHO HAjBAXKHH)eE, WTO
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ce He cMe unu He Moxke pehu Harnac. OBe npasHUHe Cy JOMUCaHe
W W3MalTaHe, UMajyhu y BUAY KOHTEKCT He camo OBor jena, Beh
n duorpadujy Ucupope Cekynuh Kao W 0CTaTak HEHOT KbHKEBHOT
onyca, a nocedHo eceje 13 Krure KyailypHu HAUUOHANUZAM.

Ha kpajy, He cme ce 3aDopaBuTH Ja Ce Yak HU OBAE, y Aeny TAe
MMaMO LIEHTPANIM30BAHH KEHCKH MK W HEH KWBOT, HE OACTYNA 04
konekTuBa. OBO HWje Npuya 0 jefHOM DE3HAYAJHOM MK YaK 3HAYA)-
Hom ,ja". OBO je cara 0 JXMBOTMMA JbYW KOjU CY Mueenu, pasiosd-
panu, 6e3usanu ce U UCWPedLUBANU HA UCTHE HAUUHE KAO W Aa-
Hac, ca CBUM Npodnem1ma, ApyLLITBEHO-MONUTHYKMM NPEBUPAbHUMA
W TOMOBHMMA Kao M iaHac. Y ca CMIMHOM JKesbe fa BONE, OCTABE Tpar
W TIOJHY 3eMJby TIOTOMCTBY, Na OU0 Koje duso, y Hapu aa he He-
kag Ouitiu O0/be Ko He U Caceum goopo.

Anexcangpa JoBaHosuh

Y TpeHyTky kaga je uaeja o lociia Honu xao byayhoj npeacrasu no-
CTana KOHKPETHA, Y CBOM MCTPaXXMBakby Cam CXBaTWAa Aa /byaH Ha
nuTame Ko je buna lociia Hona, oarosapajy rotoBo HCTOBETHO, Kako
J& TO HeKa MEHa KOja HWje MOrna Aa MMa Jely, Na ux je ycBajana.
Anv cTBap je y ToMe LTO HUrae He nuwe Aa focna Hona vuje morna aa
MMa JeLly, WTO 3HauM 1 Ta NPETNOCTaBka NPUNazLa CaBPEMEHOM CBETY
W 13 je 0DNMKOBAHA HEKAM APYrauujuM yTHLIAJUMa W CXBaTatbMMa.

(...) Mutame dronowKor NOTOMCTBA U HATanWTETa MO CBAKy LEHY je
CBAKAaKO M MOMTHYKO MUTAKE, MOXIA W CYLITUHCKK HajBehe noauTHy-
KO NMuTame AaHawmuue. Kao 4a 3adopasmbamo Ha CYLITHHCKA NUTakba
koja CBakM poauTes CedK nocTas/ba TOKOM NAaHWparba MoToMCTBaA: Y
kakBoj 3embu he Ta Jeua Aa oapactajy, kakse npuavke hemo ga um
Mpy*HUMO W Koje CywwTHHCKe h3bope omoryhumo. Mapaaokcanto, anu
nopez CBMX Hamopa Aa Ce CTaTUCTUUYKK NMOMPABW HAaTaHTET, POAHTE-
mwu 'y Cpduju 0CTajy yCambeHH MO MUTaky OAr0ja AeLe jep APKaBa Ha
CBAKOM KOpaKy HajBHLLE 3aHEMapyje noTpede Aeue ¥ MAaaMX W CBa-
KOZHEBHO HapyluaBa Jeyja npasa. Mako HeHamepHO, NpaBy NeKuujy
0 OArOjy, O CYLITMHCKOM MHMTakby MAjuMHCTBA U POAMTEBCTBA 100M]a-
mo of Hone lNepunHoBe Koja Huje dronowka majka, anu je MAJKA.
OHa TOME MpUCTYNa WMHCTUKTMBHO, W3 noTpede Aa BOAM, byde Bome-

=

Ha M Make YCaM/beHA M HA MCTOM TOM MyTy NPaBH W TPELLKE W [0-
HOCH W fobpe W nowe oanyke. OBZE TeMa MajuMHCTBA MOCTaje M
TEMA CyLITUHCKOT NAaTPHOTM3MA YMjy CMO AeHUHHMLM]Y 3adopasuin
W PACBET/baBa HaM HETOB HCTUHCKK 0DNIMK M CMUCAO DpuLyhu Herose
naxHe opme Kojuma cmo 3aojenu. OHe opme Koje MMajy 3a Linb Aa,
paju HeKakBe POTECKHE HALMOHANHE MAEJE, KEHE NPETBAPE Y MHKY-
DaTope, a MajuMHCTBO Ja CBEZY Ha NYyKy NPOM3BOAY, OZy3MMajyhin um
HajBaXKHH]e NPHU3HAHE, NEPUOZ OAr0ja JETETA Y CBETY U CBETA Y HEMY.

Jep 3emma he pahaitiu gox je 3emmwe, an Koia he Xpanuimu, wo
Je auimarse?

(...) Mako y okynupaHoj atmocepH Koja kao KOHTPATEXyY NPOU3BO-
[M N0jayaHa HauMoHanHa ocehatba, OHa ycneBa Aa Ce TOKOM XHBO-
Ta y4M CyLUTHHCKOM NaTPHOTH3MY W 103B0/baBa CeOU Aa 3aBOM ApY-
re Hapoge W 00Muaje, WTO W jecte MOTHB CKOPO CBMX McHA0pHHKX
JieNna y Koja je yTKaH heH KOCMOMONMTCKH CTaB O CBETY.

Hako, mucnehn aa je #oxuBena Heycnex Tako LWTO Huje Cavy-
BaNa 3eM/by Kao 3aBelwTawe TowH, OHA OCTaje W MmocTaje Xepo-
WHA, MMBW CMOMEHWK, jep je CayyBana /byae M OArojuna Aeuy.
3eM/ba Cce KprolU, CMarbyje ce U jegHoT gaHa cee he 080 Heclid-
iy, ann ocTahe /byx KOJH NOLTY)y Pa3NHKE, Y€ CE CKPOMHOCTH
nowTeHoM pagy. Huje a1 To npaBo NaTpHoTCko ocehamwe U MUCH-
ja? Huje a1 10 CywTMHA MajunHCcTBa? MajuMHCTBa, Koje MMa moh
He Camo /ia CTBapa HOBH CBET HETO W Ja ra 0D/IMKYj€ N0 CBOjOj MEPH.
Moxpa cy baw 3ato majke, drune dHONOWKE UK HE, YrHHETABAHE,
MONMTHYKK TOEHE Ca jeHE CTPaHE, AOK UM Ce Ca APYre OAy3uma
CYLUTHHCKA Y/10Ta 1 3Hayaj.

CotbA IMETPOBHR
(bauka Manauka, 1990)

[lunnomupana je Ha AKafemHju ymer-
HocTv y HoBom Cagy, cmep mMyntume-
AMjafHa pexMja U mactepupana Ha
DakynTeTy ApaMCKHX YMETHOCTH Y
beorpagy. Kao peautemka, onpodana
Ce y CBUM MeAHjuma. Pexupana Kako y HE3aBUCHOM CEKTOpY Tako
W'y MHCTUTYLMjama.




Hbena npeacrasa lpafika Hukonaja Komage, u3mely octanux, urpa-
na ce 1 Ha UHTEpHaUMOHaNHOM ecTHBany CaBpeMEHE PyCKe apame
Koljada plays ()exatepundypr), a Ha ®ectuBany ApTokpauHa y Pycuju
(Cankr Metepdypr), duna je naypear. Ca npescTaBom 3a Kojy NoTnu-
cyje koHuenT U pexujy Ko je youo Llenuc Llodnun? no tekcty TujaHe
pymuhy konpopykuuju CHIM-a 1 OMEHC-a ocBojuna je HEKONMKO Ha-
rpaja Of KOjuX je Haj3HauajH1ja Harpasa nybnuke Ha 65. CrepujuHom
nosopjy y Hosom Cany. Ha Pagro beorpaay pexupana je Buwe paaro
Apama 3a fielly W 3a oapacne, a 3a Aeno Tu cu aj anheo (apantaumja
pomaHa Mama JleoHe MuseHKa JeproBrha), 0CBOj1Aa je NpBYy Harpagy
,Hena [lenono” 3a KpeatMBHK JONPUHOC PAJHO H3pa3y.

[lupekTopka je TpafuuHoHanHe Manudectaunje Gectusana ekono-
LIKOT NO30pHLUTa 3a Aeuy U mnage y baukoj Mananuu 3a kojy 2014.
roguHe poduja Oxrodapcky Harpagy. [ytem @ectuBana exonowKor
MO30PHILTA 3a AELY M MNAfAE padu Ha IOKANHOM 3aroBapamy Aa
bauka lNanauka, rpag y kome je 0apacna, KOHa4Ho A0DHje no3o-
puwTe. Jesax je o4 ocHWBaya Pervonande nnatopme 3a passoj H
acupmaumjy nosopuiwiTa 3a seuy 1 mnage Og manux Holy nyTem Koje
ce bopu 3a DO/bM CTATYC M KBANMTET CTBApaNaluTBa 3a AeLy 1 miaie
W ieroBux aytopa. OcHKBAY je pUpME 3a NPOH3BOAHY MyNTUMELH-
januux cappxaja LLkaptAPT koja ce basu MmynTumeaujanH1m aora-
hajuma. Ca Tumom LLkapTAPT-a kao peauTeska U ayTopka paguna
je Ha HekonuKo sorahaja Kao WTo je MynTUMeaujanHu kBu3 ,Mnaau
JbyIW BENWKA Jena”, oteapame W 3atBapare OmnaguHcke npecro-
Huue Epone Hosu Cap 2019. u OtBapawe My3uukor dectvsana
Er3ut. AyTOopKa je TeneBu3mMjcKor cepujana 3a Maaje o npeapacyaa-
Ma Npema XKeHama noj Ha3uBOM TaKed Cam - KaKed cam.

KPUTHKA

HBARM KAMEH O NIAHHHE O/IBA/BEH

Hcupopa Cekynuh rycto nuwe. HeHo feno je nonyT OBCEHe Kalue,
XpaHBO U J00pO0. Teme 1 jyHauu Koje drpa BeOMa Cy H3HKjaHCHpa-
HW. MHoro yrnosa Tpeda fa ce cse carnesa.

locna Hona je jesHa Takea. Xewa, a nonyT nnanuHe. [onyT nnaxu-
He, @ HeXHa. Bonu myluke, a H1jegHora Hema. CTanHo CTHYe, CBMMa

ﬂaje. Jlakne, ca y NPOTHBPEYHOCTHMA.

LLTa je Hama rocna Hona paHac, nokywane cy Aa OATOBOpE Mo-
30pHLWHKAM je3ukom Anekcangpa JoBanosuh v Comwa [letposuh
y Cpnckom HapoaHOM no3opHwTy. Taj MacH1 NpocTop paBHULE Y
koju Hona ctvxe, Bu3yenHo npeactasmbajy Mapuja Kanabuh (cue-
Horpacuja) v Upuna Combopay Oke (koctHmorpaduja).

WUcupopun nnec cmptu (Tociia Hona je u3sopHo aeo Kpoxuxe dana-
HauKoT Tpoda) Wurpa ce no TakTy JoaHe Pakuh (kopeorpacduja u
CLIEHCKM NOKpET) 1 Ha My3uKy Henaga Kojuha. Onnuere Hone pane
Cy YaK YETMPH TymHLe. Y nporpamy Ce bUX0Ba MMEHA HE HABO-
[le 110 yN0rama, To je Cafia MOAEPHO, any Npeno3Hao cam dap nona
Hone — wro je y npeacTasu 1 BUWe oj Tora — bojaHy Munanosuh u
lopaany hyphesuh Jumuh.

3a pa3nuKy of OBCEHE Kalle, KOjy CaM NMOMMHbA0 Ha NOYeTKy, npes-
craBa [ociia Hona y Cpnckom HapoZHOM Mo3opHMwTy npe du ce gana
Ha3BaTH CMyTH. [MOKylWaBLIK A3 3apKK U3BOPHE KApaKTEPUCTHKE,
XPaH/bMBOCT M 31PaB/be, MAKO je Pey 0 TELUKOM KHBOTY M cMpTH, Cotba
Metposuh ce ca capaZHMLIAMa KOHLEHTPHCANA Ha HELWTO WTOo pese-
(hMHHLLE NOCTaBKe, TOMANO je TPEHAM, @ MHOTO Claf)e U OMUbEHU]E.

CTuncku, npeacTasa rotoBo Aa npunaja Komeauju aen apre, ca
CHaXHUM (DM3MUKMM MocTaBkama myme. [onoxaj Tena, apxate,
MPELM3HK MH3aHCLEH, HAMNALIEHU KOCTHMH, WMHHKA W dpH3ype,
OCNMKaNHK Cy CBET HACe/beH DPOjHUM IMKOBMMA BEOMA HBOMMCHO,
Ha MOMEHTE KapHKaTypasHo.




HauuH Ha Koju Hona roBopw, Ha3asHo, rOTOBO Kao Aa 3anesa Wiu
3aMOMaxe, KapakTepUCTMYaH 3a 3abutn bocHe v XepuerosuHe,
MOAjeAHAKO je CIMKao TakaBs Npu3op. Tako ce OCHOBHA MOCTaBKa
Hajuewhe Tymauewe aena Ucupope Cekynuh — KoHTpact usmehy
BPJIMHE W NaNaHKE — OLPTA0 y NOCEDHOM KOHTPACTY.

Hnak, cumnaruje 3a Hony W y npeactasu Comwe lNeTposuh He no-
cyctajy. Cumnatuje v CyThe fa HEMA YOBEK YeMY 1a Ce Hafa, Cem
CMPTH, 0CTajy Aa Bujope. [lpamatypluku chaxyhu npeacrasy y npa-
BOJIMHUjCKH HK3, DE3 WHMPHX aCOLMJaTHBHWX MNAHOBA KA0 Y OPHIH-
Hany, NOCTHUIA Ce HeKa KOMNAKTHOCT M (hOKYCHMPAHOCT Ha OCHOBHY
NIMHKW]Y IPHYE — KapakTepHOCT came Hore.

OHO WTO ayTOpCKa eKWna HWje Morna Aa octaBu camo Mcupopw,
NPHKA3aHO je KO3 MK MunuLe, CaBpeEMEHE KEHE KOja MOKyLIaBa
fAa 3atpyaHu. Urpa je Mua Cumonosuh Apanhenosuh, Kao xeHy
NyHy CyMbH, YHYTPALIKBUX CyKoDa M xebe Aa U nopes nobavaja
fobuje pere.

YyaHo je duno ca jegHe ctpaHe refat Hony koja 04duja MHTHM-
HOCT, a npuxBata Tyhy AeLy 1 NOAKKE, @ Ca JPYre XKeHy Koja YMHH
CBE Camo Aa 3aTpyAHH. Kao Aa cy ayTopke wenene aa ux ynopese,
OTBOpE NMHTakE 3aLUTO XeHa paha u LWTa joj TO CBE 3HAYM, WM KPO3
CBE WTa Mopa Aa npohe Kaj e AeTe jeAHOM POAH, AW Ta yiora

MajKe Np1XBaTH.

W CTUNCKKM, yMETHHYKH, 3aHUM/BMBO je D110 NomeLLaTH 0Ba Ba nia-
Ha, Ha 0TBOPEHO] cLeHH. CLEHH KOja HA MOMEHTE H3resa kao dpoa
(CBEMHMPCKH), MM LPKBA, Ca ONTAPOM Of KAMEHA, KOjH Ba/ba KBAKA-
TH, KaJ Ce TELIKO JKHMBH.

lpencTasa je OpraHM3oBaHa Ca HEKONMKO €NEMEHATa Yy LEHHE.
HUma jenaH kaa ce roBopu, na jeaH Kaj Ce Urpa, a OHAA W OHaj y
kojem ce nesa. CBM MyMUM, @ UM X MaLLana, Ceae y No3aduHu 1
cmemyjy ce. Kaja Huje peq Ha X, NeBajy U NPOU3BOAE 3BYKOBE,
npase Kynuce. [locta AUCUMNAMHE M KOHLEHTPaLKje 3a edekar Koju
je aTpakTMBaH W KpeaTHBaH

Hrop bypuh (JxesHux, 3. HoBembap 2025)

JIETE CE PABA CPLUEM

lociia Hona Wcupope Cekynuh, y pexuju v apantauuju Corbe
MeTposuh, HKje camo 3a CLeHy npunaroh)eHo No3HATO NPO3HO AENO,
MHOTMM TeHEepaLK1jama Mo3HaTo Kao 0DaBE3HA WKOJCKA NEKTHPA,
Beh je jeAHO MOAEPHO APAaMCKO OCTBAPEHE Y KOME CE Ha BELIT Ha-
YWH KOMOMHY]y €1EMEHTH NOCTAPAMCKOT TEATPA, AOKYMEHTAPHUCTHY-
ka rpaha caunmeHa 0 IMUHKX CBEOUEHA CBUX OHHX KEHA Koje Ce
dope 3a noToMCTBO W Xpadpo noaHoce He camo dusnuke Beh K neu-
XHUKe nocneuue BaHTenecHe onnogwe. Cranojna MepunHosa, no-
3HaTHja kao rocna Hona y3uma ce Kao CMMDOA MajunHCTBA, byDaBH,
MOXXPTBOBAHOCTH, DpHre, a U3Haj CBEra Aoka3a Aa OUTH Majka Huje
ctBap buonoruje Beh ayxa, cpua, be3ycnosHe jbydasu M YOBEYHOCTH.
nymauka ekuna npessoheHa u3ysetHom bojaHom Munanosuh y
BULLECATHO]j UrPH KOpUCTENH CE MUHMMANTHUM CLIEHCKUM CPEeaCTBH-
Ma, @ MaKCMMAJTHO CBOjUM yMeheMm W 3Hatbem, nydnuum npesextyje
MPHYY HE CaMO O JELLHOj U3Y3ETHO) EHW — YECTHTO], NOLUTEHO], APY-
rauujoj — Beh 1 0 cykoduma MeHTanuTeTa, BacnuTara, TpasuLmje
W odnuaja. OBa xeHa ropocrac, rpydbe CnomallwboCTH, @ BEAUKOT
Cpua, WKHpHHE M XpadpoCTM NpeacTaBba YjeaHo jedaH Apyrauu-
JU CBET, CAUMIEH O KAMEHA, CHAre MAaHUHCKOr Ba3dyxa, Kpa U
BP/IETH, KOjH j€ UrPOM PA3MUMTHX CyADMHA HACENHO BOjBONAHCKY
PaBHHLY W HAWLIA0 HA HEOL0DpABaHE TAMOLIKBET XHMB/bA. YNpaBo
Taj, TaKO jaK KOHTPACT UCTHYE Y OBOj NPEACTABH BaXaH COLMjanaH
MOMEHAT M Te KaKo DMTAH 3a carnesasarwe CBEYKYINHE NpUye Koja ce
BELUTO N/ieTe OKO Hone v bheHe HOBOCTEYEHE NOPOAHLE. 3aTO U MO-




emo pehu 1a 0BO HKje CaMO KOMAZ O JeHOj KEHU W HEHO]j JELH,
Beh C10jeBMTO €10 Koje 0TBAapa MHOTA NMTawa, Noyes o4 dopde 3a
MOTOMCTBO 0 HenpeBa3uheHNWX pa3nnka y MEHTANMTETY M KapaKkTe-
py. Untupahy apamatypuikumy AnekcaHapy JOBaHOBMh W HaBECTH
713 jenHy Of BaXHHX ynOra y TymMauetsy NpeacTaBe HMajy v CORroBM
[IBOjHOT KapaKTepa , Te Ce y khUMa MELLAjy eNeMEHTH enckor (Hapa-
TUBHO-KOMEHTATOPCKH) U CATHPHUYHOT (KOMHYHO-KPHTHYKH)."

CnyyajHo unu He (LUTO y OBOM TPEHYTKY M HWjE TONMKO BAXKHO), NOMYT
csor ctapujer konere bobaHa Ckepnunha, Koju je Ha cueHy ATtebea
212 w3seo Tpu pasnuumte letpuje, 1 Cowa lNetposuh nydauum
npeactaema Tpy Hone. Ocum Beh nomenyte bojave Munanosuh Ty
¢y ¥ Mapuja l{yTypa v fopaaHa Byp’r)esnh [lumuh, Koje cBOjUM Ty-
MaYeHEM I11aBHE jyHaKHHbE NOTLPTaBajy NPHUY O NPONA3HOCTH, KH-
BOTHMM NPOMEHaMa H HEMUHOBHOM Kpajy. lopes oBe Tpu rymuLe,
CBMX NMOXBANa J€ BPeAHa LENOKYMHA IMyMayka eKuna.

OcTBapeme KojuM je 3anoyena HOBA MO30pHLLIHA Ce30Ha Cpnckor
HAapOJHOT NO30PHLLTA NOKA3yje Aa jeAHO KNACHYHO KHHKEBHO AEN0
MOXeE J0DPOM afanTaumjom U ApamaTH3aLmjom, @ 0e3 HHTEPBEHLK-
ja KOjUMa DM ce HapylmMna werosa ayTeHTMYHOCT, Aa Dyae Beoma
CaBPEMEHO, AKTYEJTHO W U3HAJ CBEra BAHBPEMEHCKO, JEP MUTARE Y0-
BEYHOCTH M MajUMHCKE /byDaBH HE MapH 3a NPOTOK BpEMEHA. YNpaBo
J€& BaHaC y OBOM W OBAKBOM BPEMEHY Y KOME XHBUMO H XKENUMO A
3aCHYJEMO NMOPOAMLY, NOAHKEMO M OArajamo Jely jol BaXHH)E,
noTpedHuje, anu 1 NOTPECHH)E.

Jenena C. Mepuh (Mo3opuwime, 2026, dp. 1)

(HEe)TMOBE3AHOCT YMA W TENA

(...) Y npeacTaBy je TOK paJre BP0 jaCHO MHTEPNPETHPAH U 1aKO Ce
npaTH Mako UMa BULUE TyMaLd Ha CLEHH, a WNAT Ha TOPTH je WTO
HEKE Of, IMKOBA Yy NPEACTAaBH NMPATUMO Of HMXOBOT AETUICTBA. [la,
MMa W HEKONIMKO JeLe Y NPEACTaBH, anv HUJEAHO 04 kKX H1je Hona
poAMNa HaKo WX JOXHMB/bABA M OATaja Kao CBoje. Y npescTaBu Ce T0
HW HE MCTHYE, ia I OHA MOKE WM HE MOKE UMATH JETE WK NaK
3 JIK KENH UK HE JKEU. KaKo TO Ha Jby e YTHYY HHBOTH HHXOBHX
npesaka v bUXoBUX dnnxmwKrx? Ko Ty BULLE TPNH W KO BHLIE CTPa-
Aa? Megnajyhu npeacraBy Beoma nako Ce 401a3H A0 THX OATOBOPA,
a MOry C€ NOCTAaBHTH JOLUI MHOTA NMWTama. BUAUMO 1a NOHEKas y xu-
BOTY MaJI0 Pa3MHIL/bAMO, NMPa3HOINABO PaAMMO W Maso Ce Jajemo,
a NMyHO 0YEKYjEMO.

Hona je ctyd cBux ogHOCa TOKOM NpeAcTaBe, NpeaCcTaBba jaky U
CTaDMHY XEHY, Maja YBEK OCTaje HEerae y NoACBECTH MUTARE Aa 1
je T0 3aucTa Tako? CurypHo je Aa y3 CBoje C1adoCTH 3anpaBso 0jaya-
BAMO KpPO3 JKMBOT, a y npejcraBy Hona ojauasa Kpo3 CBOJy NOPoOaH-
uy. Ta eHa NOpOAMLA Cy BEHA CECTPa M e, KOja HACY DHONOLLKK
HEHa, BEN MX je Ha HEKM HAYMH YCBOjMNA U TAKO OArajuna v 3aapa-
na y3 cede. Mcnynuna je Ty npasHuHY KOjy je CBECHO MW HECBECHO
ocehana. HeBepoBaTHO j€ KOMKO MOXEMO BOMETH HELLTO LUTO HaM
HeKMM Ofpeherem He NpuUnaja, anu T TOAMKO HKENUMO U OHAA Ce
TO NPETXOAHO OApeherbe Camo u3rydu.

Ca apyre cTpaHe, TOKOM NPEACTABE je NPUCYTHA M NpHYa CaBPEMEHE
KEHE Koja He ycnesa y bopbu 3a pobutak csor notomcrea. Ty ce
Dpoju anconyTHO CBAaKW Tpayak Haje jep BPeaH MHOTO, a HCTOBpE-
MEHO je MPUCYTaH M CTPAX jep Ce MHOTO MOXe W W3rybutu. ,Kaksa
je TO HenpaBAia 4a Ham YM W TENO YOMLITE HKCY ycarnawenn? He aa
HWCY YCarnalWeHK1 Hero Ce Yak MOTMYHO pasuaase” peyeHnLa je koja
MpOM3MNAa3K M3 HECMPEMHOCTH KEHE W heHE Ncuxe Aa dyae poau-
Te/b HEKOME, JOK je TeN0 0fiABHO CMPEMHO. Y TOM TPEHyTKy Bac Ta
peyeHnLa TOTAHO pacnapya ¥ HecnoBpaTHO CTaBH Y BPTAOT Pa3MHU-
Wwhaka. [a au je moryhe fa ce NoCTaHe TONMKO HeCknafaH Aok ce
TEXM OHOM CaBpPLIEHOM XHBOTHOM CKnagy?

Hukonuna Mepuh (Xohy y Giosopuwide, 4. Hoemdap 2025)



IsiporA SEkuULIC (MoSoRIN, 1877 — BELGRADE, 1958)

After completing the third grade of the Realgymnasium in Zemun,
she continued her education in Novi Sad (Higher Women's School),
and then at the Teacher Training School in Sombor, graduating in
1894. She later pursued advanced studies in Budapest (“higher
course of state pedagogy”), after which she began working in 1897
as a teacher at the Serbian Girls’ School jn Pancevo, where she re-
mained until 1909. She then moved to Sabac as a teacher at the
Higher Girls' School and obtained Serbian citizenship (1910).

Sekuli¢ began her literary career in the Serbian Literary Gazetfe
with the short story “Headache”. On the eve of the Balkan Wars,
she published her first collection of short stories, Fellow Travelers
(1912), followed by Letters from Norway (1914) just before World
War I. She spent the occupation in Belgrade and Sokobanja. After
the war, in 1919, she published two books: the novel The Deacon of
the Church of the Virgin (Zagreb, 1919) and the short story collec-
tion, From the Past (Sarajevo, 1919).

Between the two world wars, she traveled extensively, translated,
and wrote about both domestic and international literary figures
and themes. She became recognized and respected as an original
thinker and essayist, contributing to the most prestigious Yugoslav
literary journals.

Sheretired in 1931 as a teacher at the Second Women's Gymnasium
in Belgrade, dedicating herself entirely to writing. In 1939, she
was elected a corresponding member of the Serbian Academy of
Sciences. During World War 11, she lived in her home in Topcider. At
her own expense, she published selected essays in three volumes:
Analytical Moments (1941-1943) and Notes (1941). After World
War Il, she actively participated in the cultural life of the new
Yugoslavia, becoming vice president of the Writers’ Association of
Yugoslavia (1946). She published Notes on My People (1948). In 1950,
she became a full member of the Serbian Academy of Sciences and
Arts, and in 1951 published her final book: To Njegos, A Book of Deep
Devotion. Following negative criticism by Milovan Dilas, she burned
the second part of her planned monograph on Njegos.

SonJA PeTrOVIC (BACKA PALANKA, 1990)

She graduated from the Academy of Artsin Novi Sad in Multimedia
Directing and completed her master's degree at the Faculty of
Dramatic Arts in Belgrade. As a director, she has worked across all
media, both in the independent sector and institutional settings.

Her production Slingshot by Nikolai Kolyada was performed, among
other venues, at the International Festival of Contemporary
Russian Drama Kolyada Plays (Yekaterinburg), and received an
award at the ArtOkraina Festival in Saint Petersburg. With the
production Who Killed Janis Joplin?, based on a text by Tijana
Grumi¢ and co-produced by the Serbian National Theatre and
OPENS, she won several awards, including the Audience Award
at the 65" Sterijino pozorje in Novi Sad. At Radio Belgrade, she
directed numerous radio dramas for children and adults. For You
Are That Angel (an adaptation of the novel Mama Leone by Miljenko
Jergovic), she received the “Neda Depolo” award for creative con-
tribution to radio expression.

She is also the director of the Festival of Ecological Theatre for
Children and Youth in Backa Palanka, for which she received the
October Award in 2014. Through this festival, she advocates for
the establishment of a theatre in her hometown. She is one of
the founders of the regional platform “From an Early Age,” aimed
at developing and promoting theatre for children and youth.
She founded the multimedia production company SkartART,
working on projects such as the multimedia quiz Young People,
Great Deeds, the opening and closing ceremonies of Novi Sad
as European Youth Capital 2019, and the opening of the EXIT
Festival. She is also the author of the TV series | Am Who | Am,
addressing prejudice against women.



CHEWING A STONE TORN FROM A MOUNTAIN

Isidora Sekuli¢ writes densely. Her work resembles oatmeal — nu-
tritious and rich. The themes and characters she chooses are high-
ly nuanced, requiring multiple perspectives to be fully understood.

Lady Nola is one such character: a woman like a mountain —
strong, yet gentle. She loves men, yet has none. She constantly ac-
quires, yet gives everything away. A figure full of contradictions.

What Lady Nola represents today is explored through theatri-
cal language by Aleksandra Jovanovi¢ and Sonja Petrovic at the
Serbian National Theatre. The visual world of the flatlands into
which Nola arrives is shaped by Marija Kalabi¢ (set design) and
Irina Somborac Oke (costumes).

Sekuli¢'s “dance of death” (as Lady Nola originates from The
Chronicle of a Small Town Cemetery) unfolds through the choreogra-
phy of Jovana Raki¢ and the music of Nenad Koji¢. Nola is embod-
ied by four actresses. In the program, their names are not listed
by roles —that's fashionable nowadays — but | recognized at least
half of Nola, which, in the performance, amounts to even more
than that, in Bojana Milanovi¢ and Gordana Durdevi¢ Dimic.

Unlike the oatmeal | mentioned at the beginning, the performance
of Lady Nola at the Serbian National Theatre could rather be de-
scribed as a smoothie. Attempting to preserve its original qualities,
its nourishment and wholesomeness — even though it deals with a
difficult life and death — Sonja Petrovi¢, together with her collab-
orators, focused on something that redefines the premise, making
it somewhat trendy, but also much sweeter and more appealing.

Stylistically, the performance almost belongs to commedia dell'arte,
with a strong emphasis on physical acting. Body posture, stance,
precise mise-en-scéne, emphasized costumes, makeup, and hair-
styles vividly portray a world populated by numerous characters
— at times even caricatured.

The way Nola speaks — nasally, almost as if she were singing or
lamenting, characteristic of the remote regions of Bosnia and

Herzegovina — equally contributes to this image. In this way, the
fundamental premise and the most common interpretation of
Isidora Sekuli¢'s work, the contrast between virtue and provincial
narrow-mindedness, are expressed through a distinct opposition.

However, sympathy for Nola does not wane even in Sonja Petrovic¢'s
staging. That sympathy, along with the sense that there is little for
a person to hope for except death, continues to linger. By drama-
turgically arranging the performance in a linear sequence, with-
out the broader associative layers present in the original, a certain
compactness and focus on the central narrative line is achieved
— the character of Nola herself.

What the creative team did not leave solely to Isidora is presented
through the character of Milica, a contemporary woman trying to
conceive. She is played by Mia Simonovi¢ Arandelovi¢ as a woman
full of doubts, inner conflicts, and a desire to have a child despite
experiencing a miscarriage.

[tis striking, on the one hand, to watch Nola, who rejects intimacy
yet accepts and raises other people’s children, and on the other,
a woman who does everything she can to become pregnant. It is
as if the authors wanted to juxtapose them, to open the question
of why a woman gives birth and what it all means to her, or what
she must go through once a child is born, or once she accepts the
role of a mother.

Stylistically and artistically, it is also interesting to blend these
two planes on an open stage — a stage that at times resembles a
(space) ship, or a church, with a stone altar that must be chewed
when life becomes difficult.

The performance is structured into several segments, organized
by scenes. There is one in which the actors speak, another in which
they act, and then one in which they sing. All the actors — of whom
there are many —sit in the background and take turns. When it is
not their turn, they sing and produce sounds, creating the scenery.
It requires a great deal of discipline and concentration to achieve
an effect that is both attractive and creative.

Igor Buri¢ (Dnevnik, November 3, 2025)
)
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[OCMTOHA MUHUCTAPKA
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BRANISLAV NUSIC

THE CABINET MINISTER’S WIFE
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Pexuja: BE/bKO MURYHOBHR

lpesogunau, nekropka: MOJUA MAPHUY

Nlpamarypr, aytop agantauuje: C1OOJJAH ObPAJOBHR
Apantupao: BE/bKO MURYHOBHR

Cuenorpad: 30PAHA NMETPOB

Koctumorpad: JIEO KYJIALL

Komno3sutopka: HEBEHA I/TYLLIHLA

[usajuep ceetna: TOMAX BE3JAK

Acucrentkuma nekropke: XAHA MOJJES

Hrpajy

Muska: KCEHWJA MULLINY
Yena: KPUCTHU)JAH OCTAHEK
Nlapa: JYJIU)A K/TABXAP

Anka: TAJA OUJIAY

Paka: BJIAX JOJEHL

Yjka Baca: BOJKO BEJILLIAK
Mepa nucap: KAH KOIMPUBHUK
Hunkosuh: METJA TABOBHUR
Hukaparsa: JABOP XEPTA
Kanenuh: BAKTOP XPBATWUH MEI/THY
Terka Caska: HPEHA BAPTA
Naua: MHHLIA TOPEHLIH

Coja: MMP)JAHA LLAJUHOBHHR
Manta: TOPA3[] XXU/IABEL,
Tpybau: JAH MATHJA XOPBAT
Tpybau: MUXA MUP

Mpeacrasa Tpaje 1 cat v 30 muHyTa be3 nayse

Direction: VELJKO MICUNOVIC

Translation and language consultant: MOJCA MARIC
Dramaturge: SLOBODAN OBRADOVIC

Adaptation: VEL)JKO MICUNOVIC

Set design: ZORANA PETROV

Costume design: LEO KULAS

Composer: NEVENA GLUSICA

Lighting design: TOMAZ BEZJAK

Language consultant assistant: HANA PODJED

Cast

Zivka: KSENI)A MISIC

Ceda: KRISTIJAN OSTANEK
Dara: JULIJA KLAVZAR

Anka: GAJA FILAC

Raka: BLAZDOLENC

Uncle Vasa: VOJKO BELSAK

Pera the clerk: ZAN KOPRIVNIK
Ninkovi¢: PET)A LABOVIC
Nicaragua: DAVOR HERGA
Kaleni¢: VIKTOR HRVATIN MEGLIC
Aunt Savka: IRENA VARGA

Daca: MINCA LORENCI

Soja: MIRJANA SAJINOVIC
Panta: GORAZD ZILAVEC
Trumpeter: JAN MATIJA HORVAT
Trumpeter: MIHA MIR

The play is 1 hour and 30 minutes long



branucias Hywur (Pop. ANKMEMIAL
Hywa; brorpan, 1864 — beorpan
1938)

Cpncku KHbMKEBHUK, Komeauorpad,
HOBMHAp, 3aYETHUK PETOPHUKE Y
Cpbuju, punnomata u  dotorpad
amarep.

Haj3HauajHuju Aeo0 HeroBor CTBapanaliTea Cy No30pHILIHA AeNna, 04
KOjHX Cy Hajno3Hatuje komeauje: fociioha munucmapka, HapogHu
docnanux, Cymrwueo nuue, Oxanowhena aopoguua v [ToKojHUK.
Ocum WTO je MMCao 3a MO30pHLLTE, PaJHO j& Kao ApamaTtypr Wiu
ynpaBsHWK y nosopuwtrima y beorpagy, Hosom Capny, Ckonsby
Capajesy. Y aunnomatckoj cnyxbu dro je og 1890. zo 1900.

bpanucnae Hywwh je y cBojum Aenvma 0BeKOBEYHO CBAKOSHEBHLY
cpnckor apywrsa y XIX u XX Beky, a herose COLMONOLLKE aHa-
Nn3e akTyesnHe cy uy XXI Beky.

Y apamatypukom ceeTy bpanucnasa Hywwuha cmex Hukapa Huje
Camo cmex. Hberose komeauje Cy no nNpasuay 04pa3 Manor Bece-
/ba KOje Ce BUTAJHO APKH Ha MOBPLIMHK 3axBasbyjyhu 3abnygama u
HeKoj (BEUHOJ) JbyACKOj TEeXHH Aa NOjeAHHAL MOCTAHE HELTO BULLE
HEro LTO 3aKcTa jecTe (M To Mo CBaKy LeHy). To je OKpyKetbe Koje ce
TEMesbH Ha noTpedu Aa ce 3adopasu ,CBoje jyue” v 0dyue ,HOBO ja".
[ociioha munuciapka bpanucnasa Hywuha jeHo je oa HajBamHHjuX
LENA CPNCKe APAMCKE KHHKEBHOCTH.

Komepnuja, Koja KpO3 CMEX Pa30TKpHBA AyDOKO YKOPEHEHE APYLUTBEHE
cnadbocty. [lpama, HanucaHa 1929. roauHe, M3y3€THO je akTyenHa jep
ce DaBM yHUBEP3aHUM TEMAMa HaIMEHOCTH, BOTMUYHOCTH U TEXHE 33
[PYLLUTBEHMM NPECTHHOM. Y HEHOM CPEAMLUTY HaNasuW ce MK KuBaHe
uske Monosuh, 0bruHe eHe U3 0duuHor rpahaHcKor Mubea Koja,

HAaKOH LUTO HeH My NOCTaHe MHHWCTAPp, JOXUB/LABA OP3y M NOBPLLHY
TpaHchopmauujy: 04 00MYHe cynpyre ApHKABHOT YUHOBHUKA A0 KapH-
KWpaHe NpeaCTaBHHLE , BUCOKOT APYLITBA”, YKjH Cy CTABOBM W FeCTOBH
BELLTO YINIETEHH Y CBE C/I0jeBe MexaHH3Ma camonpesape. Hywwh kpo3
MuBky rpagu cneundryan noptpeT ManorpahaHke Koja, nog yTMckom
HOBOCTEYEHOT CTaTyca, rydu 1oaup ca peanHowhy. theHa oncesHytoct
[pYLUTBEHHM NONOMKAjEM, CKIOHOCT NpeTBapatby M notpeda Aa ce wro
BMLLE MOTBPAM Y OYWMA APYIHX, NOCTajy OCHOBHKM MOKPETay KOMHYHO-
CTH, a MCTOBPEMEHO W CPE/CTBO AiyDOKeE APYLUTBEHE KPHTHKE.

o4 XyMOpOM Ce CBE BpEME OTKPHBA TPArMyHa AUMEH3H]a INABHE jy-
HaKMHbE — BhEHA NAKOMMCIEHA NPA3HHHA, NOMAN0 AUP/bMBA HECHTYp-
HOCT M OTPOMaH CTpax Of ryduTtka cteyeHor cratyca. Kpo3 weH uK
Hywuh pa3oTkpuBa MeHTanMTeT Koju, cyoueH ca moryhHowhy noce-
L0Bata Mohu, 3abopas/ba CBOje MOPEKNO W MOKyLABA Aa NOCTAHE
OHO o Huje. focnoha Monosuh je, kA0 W CBK OCTANM IMKOBH U3 Hhe-
HOT OKPYXEHba, J€0 HEKOT WHpEr (heHOMEHA — AyXa NanaHke, Kako
ra je y ceom TememsHom aeny @Quaocoduja dananke (1969) mHoro Ka-
cHuje gedunncao Pagomup KoHctantHosuh. KoHcTanTHOBHhEBA
,MafaHka" He 03HauaBa Camo 3aTBOPEHY CPEANHY, Beh U CTame AyXa,
MEHTAJIHK CBET 0CODE KOja NPHUCTaje Ha MPOMEHE, ajlu NOJ, YCI0BOM
J1a CE HOBO OHOCH CaMO Ha OHO LUTO j€ BU/bMBO CNO/MbaA.

be3 nowToBamwa pasnuka, C1000AE MULBEDA W MHAWBHAYANHOCTH.
Huwra He cme dutn Behe oa ctpaxa W Tpeneta npeg Tum wra he
pehu okonuHa, wra he CBET 3aMEPUTH M Ha LWTa NOMUCIUTH. U3
TOr CTpaxa u notpede 3a npunagHowhy 3anpaso u3sKpy Ku1BKMHA
OrPaHUYEHOCT U KOMUUYHOCT: HE XEH 1a Pa3yME, KEH Aa Ce YKIbY-
4YM; HE KENW 1A MUCIH, KENH 1A UMHTHUPA; TOBOPH JbyACKUM je3U-
KOM, anu Catba 0 TOMe Ja roBopH Ha Tyhem. Y Tom cmucny lociioha
MUHUCIIAPKA NPEBA3MNA3H OKBUPE KOMEAH]E U NOCTAje COLMONOLLKA
CTyauja manorpahaHckor mentanuteTa. JKUBKa y CBOjOj XKe/bH Aa ce
y30MrHE Y NOTBPAM NMOCTaje NepCoHUdHKaLMja Manor MecTa, Mecta
rAe je BaXHHje ,KaKo je BUAE APYIH W LT O k0j FOBOPE” HEro KO
OHa 3anpaso jecte”. tbeHa ayTeHTHYHa Heodpa30BaHOCT je UCTOBpE-
MEHO W HeH CTBAPHU CTPax 0} HEAYTEHTHYHOCTH.

P03 MUHMCTApKWH COM APYLUTBEHOT MON0XKAja HA KPajy Apame (1
TO HWj€ CNOjnep, jep je 0A Camor NOYeTKa jacHo Aa je Xuska cBoje
Kyne rpaguna y odbnauuma), Hywuh He Hyau mopanHy katap3y, seh
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NYUMAHO NOKa3yje Aa CE MEHTANMTET He Mera NaKko. X1Bka ryou
CTaTyC, He rydu niy3uje 0 CONCTBEHOj BAXXHOCTW. Jep HUKAJ Ce He
3Ha... Kaga jeaHom npohe ce oHo 300r yera je foxuMBena nag, kaja
Ce CTpacTv CMUPE W CpamoTa 3abopasu — a y Manom MecTy ce dp3o
3aD0opas/ba — yBEK NOCTOJWU HEKK HOB NPOCTOP jaBHOT A€/10BakA rAe
he ce Hah1 NPUroAHO MECTO 3a HEKY HOBY/CTapy MUHHUCTAPKY. AKO
BaXM 3a ipyre, 3aLIT0 He DK 1 3a wy..."

Temu y npunor roope 1 dpojHu XUBKMHK NAHAAHH, KaKO M3 UCTO-
PHj€ TaKO W M3 MEPUOAA Y KOJEM KHUBHUMO. Y CABPEMEHOM KOHTEKCTY,
y 0Da MeaMjcKe CaMONpPOMOLM)E, NaXHOT ENUTU3MA W OMCESHYTO-
CTH CTaTyCOM, HEH IUK C€ YMHU CTBAPHH]UM HETO WKaJa npe.

HctvHa 0 nocTojaky ornedana HaAMEHOCTH Huje camo (pasa.
[laHawmoj HaAMEHOCTH BUWE HWje NOTpedHO ornepano, jep je
TpaHcnapeHTHa. [lydoko ce 3apuna y cse cdepe. [pywTBeHH yCNoH
HHj€ HYKaKaB YCMOH aKo H1je MEAH]CKH 3aDenexeH. Mutenektyantu
PACT HEe 3HaYM HWLITA aKo ra He npaTh A0OPO HanyweH DaHKOBHH
pauyH. MoauTruka mMoh ocnara Ce Ha roty cuny, jep HHaye Hema Hu
cmucna Hu mohu. HywnheBo ynosopeme Aa je AyxoBHH naj Hajseha
Hecpeha Koja MOXKE 3aJeCHTH HEKH HAPOJ, 3BY4H NMPOPOUKH TAUHO,
/v KMBOT y ManorpafaHckom NpUBHIY HOPMANTHOCTH KUNOMETPH-
Ma je YAa/beH 0 ayTEHTUYHE CNODOJE.

Mapubop namTim no jeiHoj oj CBOjUX Hajy3DY/bHBHjHX Capatbh
— 110 AMCLMIIHKK aHCambna M CMPEMHOCTH a 33jeHO PH3HKYjemo.
Mocne jenanaect roguHa Bpaham ce y NOTYHO APyrayujeM Bpeme-
HY, anK ca UcTuM y3byhewem. Ouekyjem aa hemo ca MUHKCTapkom
33J€/HO OTBOPHMTH MHTAE Y KOjO] MEPH CY CE 3anpaBo NPOMEHWIH
HawwK apywTBeHu pedaekcu. Pednexcu Koju yKkasyjy ynpaso Ha To
Aa Hywuhes TeKCT Huje NoKanHo orpaHnyeH. Haxanoct, oH je aeo
LenokynHe ucropuje. MNpeacrasmba CBOjEBPCHY 3anyheHOCT OHMM
LUTO BAACT MOXKE Ja ypaau YoBeKy. Y CBakoM pa3nodsmy. Komeauja
Haamenoctu. Owrpa. becpamuo apcka. [lyxosuta. Cnosmaluwoct ce
NMPOMEHKMNA, alk MEXAHM3aM je 0CTao MCTH. MexaHW3mu mohu cy
MCTH. 3aTBOPEHOCT M ManorpahaHCku MaHUpH... U DaHaNHOCT... CBE
TO MOHOBO OZjeKyje y pa3HUM 0DAMLMMA (Ha SPYLITBEHUM MpEXa-
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Ma, y jaBHOM rOBOpY, y Mea1juma). Hywwuh je npopouku penesan-
TaH. A MM YNOPHO AKHBUMO Y KOHTUHYHTETY UNy3uje.

[ociioha munucmapka Huje KOMeAMja o Kapujepusmy, Beh komeauja
0 aHAaTOMHjH Jbyacke nakohe npunagara. He roBopuMo o ApyLuTae-
HAM C/10j€BMMa, TOBOPUMO O MPOCEYHOCTH koja DanaHcupa Hag
npoBanujom. Hywurhes xymop je CpeacTBo KojuM Ce OTKpHBA CTBap-
HW NapajoKC: /byW He NOCTajy CMELHH Kaja Ce NPOMEHE, /byau Cy
CMELUHH KaJia MMCIIE Aa Cy Ce NPOMEHKAH HaDombe. Hukora He 3aHu-
Ma HELUTO LTO je JHEBHO-NMONAUTHYKO. /byauma Tpeda aatu nanety
ocehatba. CBaka HOBA N03WLMja MOhKM ayTOMATCKK CTBAPA HOBY Mp-
TBY. M 3370 je faHac 3aHummKBo nocmatpatu Xusky Monosuh. OHa
je komuuHa curypa. M xptBa. YuecTByje y rpoTeckHoj NpeAcTaBu
MOhH, KOja je UCTOBPEMEHO U theH maeH. OKpyKeHa je nvjaBuuama,
NACKaBLKMMA, XMjEHaMa U MONTPOHMUMA KOJW CE XPAHE HEHUM YCrO-
HOM — a Takohe 1 nagom. lMoajesHako AnjabonruHo.

Bebko MuryHoBHR (BAP, 1986)

JlMnnoMHpao je NO30pULIHY PeXH)y
Ha @akynTeTy ApamCKHUX YMETHO-
ctv y beorpaay, y knacu npodecopa
EroHa CasuHa.

Mpenctase: Paghuuka xpoxuka, emoxpatmuja, Kafka Machine,
[apgepodep, Camoyduua, Heciiopasym, Pesusop, Cmpii mpiosauxor
dywmruxa, Kuuma, Y nosy Ha Oyoawseade, YpHedeca wpaiequja, lNpax,
Omeno, l030a, Ouesu u oyu.



Pexupao je y HapogHom nosopuwry y beorpagy, beorpagckom
APAMCKOM MO30pPHLITY, JyrOC/IOBEHCKOM [PAMCKOM MO30PHLUTY,
CnoseHckom HapoaHoM rnepanuiuyy y Mapudopy, Cpnckom Hapoa-
HOM no3opuuwTy, HapogHom nosopuwry Cybotuua, LipHoropckom
HapOAHOM MO30pHLUTY...

lpeacTaBe koje je pexupao roctoane Cy W HarpahuBaHe cy Ha
BUWIE OF TpUAeceT (ecTMBana KOA HAC W Y MHOCTpAHCTBY. Mehy
wHma cy: CrepujuHo nosopje, Jpama dectusan /bybmana, MESS
Capajeso, buted, [paa Teatap byasa, Jyroc10BEHCKH NO30PHLLIHK
dectusan Yikuue, Oectvan manux cueHa Pujexa.

[lobutHuK je mHOTMX Harpaga 3a pexujy: CrepujuHo nosopje,
(®ectuBan Bpwauka no3opuwHa jecen, lanu 3opaHa Pagmunosuha
y 3ajevapy, JyrocnoBeHckd no3opuwhu dhectusan ,bes npesoga” y
Ywuuy, Mosopuwwno nponehe y LWanuy, Teatap dect ,MeTtap Kounh”.

3a npeactaBy PagHuuka xpoHuka LODUTHHUK je cneuunjante CTepujune
Harpaze 3a pexujy.

Kao kpeatop W peauTess NOTIUCYje Tenesusujcky cepujy lNoceia.

Y NOCTAPaMCKOj MO30PHLLIHOj MPOAYKLMjU TEKCT j€ YECTO TeK Ma-
HE-BULIE PABHOMPABAH CACTaBHW A0 BM3YENHOI, TECTYaHOT W
MY3K4KOT Kopnyca (WM yak HK T0), 300r yera je y ynpu3opemwrma
KNaCHYHKX TEKCTOBA ofpehuBame 04HOCA M3Mehy TeKCTa W Henu-

TepapHUX eNemMeHaTa Of BMTANHOT 3Hauaja. fociioha MuHucapka
bpanucnasa Hywwuha y pexuju Bemka MuhyHoBuha, koju je ca
Cnobopanom Odpasosuhem npupesno M3BOPHM TEKCT, 3afpHaBa
(oKyC Ha TeKCTy, any aganTauuja ca HarnacLMMa Ha akTyenu3aum-
JW MNaK NPUAMYHO PaAMKaIHO 33JMPE Y AUCKYP3WBHY opmaumjy
OpHUIMHANa, jep Ce WHTeHUM]a, pedepeHumjanti OZHOC U, Ha Kpajy
kpajesa, atmocdepa Hywuhese apame y BenMKOj MepH dpuLuy.

WHcueHaumjy 3HauajHo obenexasa cueHorpadwmja, koja ycnocta-
B/ba CLIEHY Ha BMLUE HABOA, MOTMYHO 3aTpnaHy codama v oTtebama
y3 HEKONMKO NPEAMETA KOjH, C 0D3MPOM Ha MOPEKNO, N0 HEKOM He
Daw CMMCNEHOM Kibydy HyAE CBOJEBPCHY MCEYAOCOLMjATUCTHYKY
WKOHOTpadHjy Hekadallkwe 3ajesHHuKe Apxase. To 3aMcTa omory-
haBa Heke ecHKacHe CLEHCKE MOMEHTE, Npe CBEra CUMYITaHH Ha-
CTyN, OAHOCHO MOBPEMEHY MPHCYTHOCT LIENE TYMAYKe EKUME, WTO
Harnawasa oapefeHe yaapHe Tauke 3ryCHyTOCTH H, Y CKnady C THM,
napatakTHuky sanenuy. McToBpemeHo, 0Ba BU3yeNHa Apamatypruja
ca edektom horror vacui peaykyje 10rOLEHTPUUHY XHjepapXHjy U
ynory JOMMHaHTe JOAE/bYjE APYTMM ENEMEHTHMA, WTO Y OApeheHo]
MEpH TYLLIKM CLEHCKY AMHAMMKY M (DParMeHTHpa nepLenLujy.

W koctumorpaduja je canuno ctuncku Heoapehera (Jleo Kynaw),
MOHOBO Y CTUAY MOZE ApYyre NOA0BHHE NPOLLNOT BEKA, WITO BU3YESHO]
Lie/IMHK NpEACTaBe Aaje YTHCaK CBOjEBPCHE NOTEHUMpaHe DaHanHo-
CTW. HecymmHBO je TO MOHOBO CBECHA MHTEHLM)a, jep je DaHanHoCT,
OZHOCHO NPO(AHOCT Y CBUM JOCTYMHUM PErUCTPUMA, TEMEBHO NO-
nasuwre ose komeauje. Mnak, npeacrasa ce, 3ajesHo ca npodanu-
3aLMjOM je3MKa ¥ NOBPEMEHOM YNOTPedoM Byrap1sama, TpaHcdop-
MHLLE Y Napagy NAMTKOCTH. M TO, HapaBHO, MOXe DMTH neruTMMHA
peauTessCKa CTpaTeryja Koja y BeIWKOj MepH anctpaxyje oapehexe
Hywwhese KapaKkTepUCTHKE Koje Ce MnaK YMHE APArOLEHNM.

Motpeda 3a MUMKMKpHjOM W NpeTBaparem npu hopmupary oapehe-
HOT APYLUTBEHOT CTATyCa, Kao W WY3Hje O CONCTBEHOj OTMEHOCTH Koje
Cy Y€CTO y M3Pa3nTOM HECKNaZy Ca CTBAPHHUM CTakeEM, HAPABHO, YHH-
BEp3a/lHa je 1 IMefamo je CKOpo HenmpometbeHy 0ABajkada. Mehytum,
MaHudecTaumje Te MUMHKpHje 1 NpeTBapatba ce Mewajy. Mpe jesHor
BEKa Yy MPBOM MNaHy je d1una TEHAEHUMjA Ka CAMYNALMH H UMHTHpPatby
oapeheHor y3opa — akne, CTBAPHE WK CaMO NPHBHAHE NIEMEHHTO-
CTH — LUTO je N0 NpaBwy UMaNO CHIOBMTE TPAarMKOMHMUHE NoCeHLE.
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JlaHac, kapaa je BehuHa ApYWTBEHUX HOPMH KYATMBMCAHOCTH CKOPO
3abopaB/beHa, NPEoBNafaBa YITUMATHBHA TPHBHJASHOCT, JEp TaKBHX
y30pa KyNTMBMCAHOCTH 3anpaBo BHLE HEMA. TO DM MOHOBO HEKAKO
Kopecnoxaupano ca MuhyHoBMREBMM CLEHCKMM MOAYCOM, Kaja ce
Ta TPUBHM]ANHOCT He DK CTeneHoBana A0 KpajKX rpaHnua 1 dpucana
AMCTUHKLMje Mel)y NpOTaroHMCTMMa; CBE eBUAEHTHE, a Npe CBera cyn-
TUIHE pa3nuKe Mely BHUMa, yTIaBHOM Cy eTMMUHHCAHE.

3aT0 Cy, A CE MHCLEHAUMj HE NPENK)E Y PACNyLLTEHY U NPOM3BOLHY
KOMeaujy 3abyHe, 3aC1y)KHH Npe CBera IyMUM, KOj1 KO/ BefHHe fu-
KoBa yCriesajy Aa MCUPTAjy CMEUM(HIHY MEHTANHY HHOHOMHS.
HecyMl-bHBO Je y TOME H3y3eTHa KCEHH)a Muwwmy y HaCHOBHOJ Y03,
K0ja 0TeNoTBOpYje CBY BexeMeHLHjy XKuBKe. FbeH Xymop je rmaca 1, no
noTpedu, MPOCTauKH, anu y3 TO Hya1 OPOJHE CUTHE MPOMEHE W HUjaHCe
KOje OCHrypaBajy CyreCTMBHOCT KA y CBUM PErMCTPUMA M CHTyaLMja-
ma. Ucto Bau 3a KpHCTH)aHa Ocranka y yno3u Yepe v Bojka benwaka
Kao yjka Bace, Kao W 3a jow Heke raymue, AOK Cy HEKH MPOTArOHKCTH,
HapounTo bnax Jlonenu Kao Paka, AoHekne npedopcHpaHk v cxemar-
CKM Kap1KMPaHH WK Ce NaK ryde y kapakTepHoj aMophHOCTH.

Hywuhesa lociioha MUHUCTAAPKA YNHK CE KAO jeSaH 0 OHUX MasHX,
HENpeTeHUHO3HKMX, ANk U3y3ETHO NYLMAHWX U JYXOBHUTHX APAMCKHX
TEKCTOBA KOje OK MO aa Tpedano ynpu3opuTH y tHXOBOM ayTEHTHY-
HOM 0DNIMKY, K0 K1aCHYHY KOCTHMHPaHY KOHBEP3aLMJCKy KOMEAH)Y.
bpojxe napanene y nornegy HEMPOMEHBUBOCTH JbYACKHX YTBApa M
3abnyna mory ce nosyhu W ca faHalbUM BpeMeHOM. McToBpemeHo,
MOXEMO NPaTHTH U MPOMEHE; Ha KPajy KpajeBa, AaHacC je W NONoKaj
MUHMCTPA WK rocnohe MUHHUCTApKE CBE CaMO HE eKCKNY3MBaH. Y on-
LTEM HEOCTAaTKy OCHOBHMX JPYLUTBEHWX HOPMATHBA, AAHAC MUHH-
cTap (11 npemujep) moxe dut Takopehu duno Ko.

Ykpatko, oBae du d1no 4ODPO ApHKaTH Ce U3PEKE ,MAKE je BHLE”
Wnu ynytctea koje npunucyjy Mukacy: ,AK0 MOXEL Aa CIMKAL Ca
Tpu Doje, civkaj ca ABe”. Y 0BOj npeacTaBy Doja je jeSHOCTABHO
npeBHULLE; YMECTO y KOMeaHjy, Npojekat ce pasnuea y dapcy u Tpa-
BECTHjy. TO 0AroBapa AaHALIBEM MOTEHLMPAHOM HUXMIW3MY, anu
3HaTHO Matbe HywrheBoj BEHEBONEHTHOCTH, jep OH, yNPKOC KPUTHLHK
¥ OLTPHM MOACMELL/BHBHM TOHOBMMA, MNaK Y CI'lELI,H(bHLIHO} mepH
0CTaje J0OPOAYLLHO HAKNOWEH CBOJHM APAMCKHM ,jyHALMMA".

Metep Pak (Jeno, 2. neuemdap 2025)

['0CNOHA MUHUCTAPKA JE BEYHA

(...) Pexxucep v spamatypr npeacrase, Bessko Muhyroswh 1 Cnodogan
Obpaposuh, 3aucta cy ce nodpuHynM 3a agantaumjy Tekcta. Moxerae
Cy NPOMEHUAKY PeAOCAEeS, APYTAE CY KPATUK, Ty M TaMO Cy MOCETHY/H
33 TEXHONOTHjOM KOMYHHKaLMje — HecpehHa MUHKCTapKa, Ha NpUmep,
JAHAC BULLE HE 200Mja U HE NKLLE CTPACTBEHA NHCM, seh CMC nopy-
ke. MCTOBPEMEHO, ynpaBo CBECT 0 Tome Ja Je TEKCT aAanTMpaH Moxe
3aBapaTty rMejaoLe Koju OpUrkMHaN He no3Hajy A0BOBHO. Kaja ce Be-
YMTO HELOPACIM MUHUCTApKUH CMH Paka Beh y moueTHum cueHama
BPaTH Ca AEMOHCTpaLMja NPOTHB Bnaje, BehnHa je BepOBATHO MOMM-
C/1Na Aa Cy CTBApaoLy Jpamy NPUroHO akTyeNr30Band. ANM HUCY — 1
ko4 Hywwha Paka pywu Bnagy Kaj rog My noposnuHe NpUIKKe To Jo-
3B0/baBajy. Takohe, NPUAKYHO je BEpOBATHO Aa je Nydanka Buaena mo-
AEPHU3aLMjy Y THKY TPrOBMHCKOT MOCPEAHMKA M ,MOYACHOT KOH3yNa
Hukaparse”, Kojer MUHUCTapKa Kefu 3a 3eTa. ANIM He, OYUIEAHO CY
MOYACHKU KOH3YM DMK CyMmbKBa KaTeropuja jow y Hywwrheso Bpeme.

MowTo je ananTMpaHe AenoBe Tpedasno U3HOBA NPEBECTH, U TO BEPOBAT-
HO TOKOM Camor MpoLeca NpUNpeme, OMyKa Aa NEKTOpKa NpeacTase
0yze yjenHo v npesoauTesbka drna je pasymHa. [pu untarsy HoBor npe-
BOJA EBMAEHTHO j€ Aa TO HHje ,TOTANHK MPEBOA": MOHErAE 3a/p)KaBa
W3BOPHE PEYEHMYHE W TPAMATHUKE KOHCTPYKLM)E, @ HA KOA MpeHoca
meTadopa 1 M3peKa He MAE WU3BaH rPaHMLA M3BOPHOT KOHTeKCTa. C 0b-
3MpOM Ha TO Aid J€ Y OPHUIHHANHOM TEKCTY CBAKA PEMIMKA 3HAYEHCKH
DoraTto onpem/beHa, TEKCT Ha LIM/baHOM JE3HKY 3aXTEBAO DM Mano BUILE
WHBEHLM]E, OKPETHOCTH M COYHOCTH. Mnak, kada peym uyjemo ca CLEHE,
Hemamo Behux 3amepku. BepoBaTHO 3aT0 WTO Ham cpricke popmyna-
Lmje HUCYy Tyhe, a 1 3aTo LUTO je TEeKCT TONMKO DoraT Aa My 0fy3uMate
MOHEKE HWjaHCE He MOXKE CyADOHOCHO HALKOAWTH. HapaBHo, npe cBera
3aT0 LUTO A YMMLE U YMUM CyBEPEHO M3r0Bapajy.

MpBa W HajsaxHuja je Kcennja Muwuh. OBo je npeausHa ynora 3a
tbY. 3aMCTa Jy j€ YKMBARE [MEATH U CTYLLATH CBE BPEME ,y BACOKHM
00pTajUMa”“, CTaNHO rMaCcHy M EKCLECHY, allh HUKAJA NPEKO rpaHuLa
YroAHOCTH 3@ mejaoua. HeHn dnnxibM, 0AHOCHO OHK KOJW W TO
300r jena BacTv Xenenu fa noctany, 4odpo joj napupajy. Hajdome
MeTja JTabosuh kao pexypHu bydaBHuK HuHKoBKA, anu W bnax
JloneHy kao cururh Paka 1 Kpuctuja OcTaHek Kao HeXebeHu 3eT



Yena npunnuHo fodpo Hoce csoje ynore. Kao wro ce Beh Buwwe nyta
MoKa3ano nNpu noCTaB/batby KOMEAHjA, HEMA MHOTO FYMHLA M [Ty~
Maua Koju DK MX 3HaNK UrpaTy.

Unak, lociioha MUHUCTAPKA MMa Tako AODPY LENOKYMHY PEHjCKy
KOHLEMNUMjy 1 Tako Npeun3Ho u3pahen cakW AeTam Aa je, ynpkoc
HejocTauMma, Beoma 4obpa npeacrasa. Yutas CLEHCKM NPOCTOP 3a-
y3uMajy Kkayuu, code, cotesme. [J0BOBHO CEAMLITA 3a CBE 3aAHLE
KOj€ TPaXe CBOje MECTO y DnM3nHK BAAcTH. [10BOBHO Npenpeka Kpo3
KOj€e MOpajy HECMIPETHO Aa Ce Npodujajy, Aa CE NerY NPEKO HHX, UK
[ CE U3a M MCTOJ HHX CKPHBAjy. JoBOLHO MOrYRHOCTH 1a H1KaJa He
3HaMO rae Ko uyuu, opakne he fohu 1 rae he Hectatu. NpeunsHom 1
JKMBAXHOM CLEHCKOM caobpahajy, y3 cueHorpadujy, NOMaxe U my-
31Ka, K0ja HEKOIMKO MyTa KYIMHUHKPA Y AODPO OTNEBAHUM COHIOBH-
Ma (MaKo, HaXanocT, Ca HEAOBO/LHO PA3rOBETHUM TEKCTOM). Knasup
W Tpyba yXMBO OLIMYHO NMPH3MBAjY CANOHCKM M DANKaHCKW JyX.
Koctumorpacuja ce fyXOBMTO MOMrPaBa MELIABEM PEANHCTHUHHX
W exCcTpaBaraHTHUX Komaga. Hosa lociioha MutucTapka ce 0ATM4YHO
yKnana npeg 13dope, a CurypHo he NpexuBeTH 1 CMEHY BNaCTH.

Metpa Bupanu (Beuep, 29. Hosembdap 2025)

BranisLav Nusi¢ (BorN ALKIBIJAD NUSA; BELGRADE, 1864 — BELGRADE,
1938)

Serbian writer, playwright, journalist, founder of rhetoric in Serbia, dip-
lomat, and amateur photographer.

The most significant part of his work consists of theatrical plays, among
which his best-known comedies are The Cabinet Minister's Wife, A Member
of Parliament, A Suspicious Person, Bereaved Family, and The Deceased. In
addition to writing for the stage, he worked as a dramaturg or theatre
manager in Belgrade, Novi Sad, Skopje, and Sarajevo. He served in the
diplomatic corps from 1890 to 1900.

In his works, Branislav Nusi¢ immortalized everyday life in Serbian so-
ciety of the 19™ and 20™ centuries, and his sociological insights remain
relevant in the 21 century.

VELkO Micunovic (BAr, 1986)

Graduated in theatre direction from the Faculty of Dramatic Arts in
Belgrade in the class of Egon Savin.

Some of his plays include Workmen's Chronicle, Democracy, Kafka Machine,
The Dresser, The Suicide, A Misunderstanding, The Government Inspector,
Death of a Salesman, Spine, Hunting Cockroaches, Hilarious Tragedy, Dust,
Othello, Feast, Fathers and Forefathers, etc.

He directed plays in the National Theater in Belgrade, Belgrade Drama
Theater, Yugoslav Drama Theater, Slovene National Theater in Maribor,
Serbian National Theater in Novi Sad, National Theater in Subotica,
Montenegrin National Theater in Podgorica, etc.

The plays he directed were performed and awarded at over thirty festi-
vals in Serbia and abroad, including the Sterijino Pozorje Festival, Drama
Festival in Ljubljana, International Theater Festival MESS in Sarajevo,
Bitef Festival, Theatre City Budva, Yugoslav Theatre Festival in UZice,
and International Small Scene Theatre Festival in Rijeka.

He is the recipient of directing awards at numerous festivals, including
the Sterijino Pozorje Festival, the VrSac Theatre Autumn Festival, the
“Zoran Radmilovi¢ Days” in Zajecar, the Yugoslav Theatre Festival “No
Translation” in UZice, the Theatre Spring in Sabac, and the Theatre Fest
Petar Kotic.

For his direction of Workmen's Chronicle, he received a Special Sterija
Festival Award for Direction.

He wrote and directed the TV miniseries Visit.

REVIEWS

In postdramatic theatre production, the text is often only a more or
less equal component within a broader visual, gestural, and musical
framework (or sometimes not even that). Because of this, in stagings of
classical texts, defining the relationship between the text and non-lit-



erary elements becomes vitally important. The Cabinet Minister's Wife
by Branislav Nusi¢, directed by Veljko Mi¢unovi¢ — who, together with
Slobodan Obradovi¢, adapted the original text — retains a focus on the
text. However, the adaptation, with its emphasis on contemporization,
intervenes quite radically in the discursive formation of the original, as
the intention, referential framework, and ultimately the atmosphere of
Nusi¢'s drama are largely erased.

The staging is significantly marked by its set design, which establishes a
multi-level stage completely cluttered with sofas and armchairs, along
with several objects that, based on their origin, suggest, according to a
not entirely coherent logic, a kind of pseudo-socialist iconography of
the former shared state. This does enable certain effective stage mo-
ments, primarily through simultaneous performance, that is, the oc-
casional presence of the entire cast, emphasizing key points of density
and, accordingly, a paratactic structure. However, at the same time, this
visual dramaturgy, with its horror vacui effect, reduces the logocentric
hierarchy and assigns dominance to other elements, which, to some ex-
tent, suppresses stage dynamics and fragments perception.

The costume design (Leo Kula3) is similarly stylistically indeterminate, again
drawing on the fashion of the second half of the last century, giving the
overall visual impression of a kind of heightened banality. This is undoubt-
edly a deliberate intention, since banality — or rather profaneness across
all available registers — is the fundamental starting point of this comedy.

Nevertheless, the production, along with the profanization of language and
the occasional use of vulgarisms, transforms into a parade of shallowness.
This, of course, can be a legitimate directorial strategy, one that largely ab-
stracts certain Nusician qualities that nevertheless seem valuable.

The need for mimicry and pretense in the formation of a certain social
status, as well as illusions of one's own refinement that are often in stark
contrast with reality, is, of course, universal and has remained almost un-
changed over time. However, the manifestations of such mimicry and pre-
tense do evolve. A century ago, the dominant tendency was toward simula-
tion and imitation of a particular model —whether real or merely apparent
nobility — which as a rule led to forceful tragicomic consequences. Today,
when most social norms of cultivated behavior have nearly been forgot-
ten, ultimate triviality prevails, as such models of refinement effectively
no longer exist. This would, in a way, correspond to Micunovic's staging
approach, if that triviality were not pushed to its extreme limits, thereby
erasing distinctions among the protagonists; nearly all evident, and espe-
cially subtle, differences between them have largely been eliminated.

That the production does not spill over into a loose and arbitrary com-
edy of confusion is primarily thanks to the actors, who, in most roles,
succeed in delineating a specific mental physiognomy. Undoubtedly
outstanding in this regard is Ksenija Misic in the title role, embodying all
the vehemence of Zivka. Her humor is loud and, when needed, coarse,
yet it also offers numerous subtle shifts and nuances that ensure the
character's persuasiveness across all registers and situations. The same
applies to Kristijan Ostanek as Ceda and Vojko Belsak as Uncle Vasa, as
well as to several other actors, while some protagonists — particularly
BlaZ Dolenc as Raka — come across as somewhat overdone and schemat-
ically caricatured, or else fade into characterological amorphousness.

Nusi¢'s The Cabinet Minister's Wife appears to be one of those small, un-
pretentious, yet exceptionally lucid and witty dramatic texts that per-
haps ought to be staged in their authentic form, as a classic costumed
comedy of conversation. Numerous parallels can be drawn with the
present day in terms of the unchanging nature of human delusions and
misconceptions. At the same time, we can also observe changes; after
all, today even the position of a minister or a minister's wife is anything
but exclusive. In the general absence of basic social norms, nowadays, a
minister (or even a prime minister) can be almost anyone.



In short, it would be advisable here to adhere to the maxim “less is more.” Or
to the instruction attributed to Picasso: “If you can paint with three colors,
paint with two.” In this production, there are simply too many colors; instead
of a comedy, the project spills over into farce and travesty. This corresponds
to today's heightened nihilism, but much less to Nusi¢'s benevolence, as he,
despite his criticism and sharp satirical tones, nonetheless retains a certain
good-natured sympathy toward his dramatic “heroes.”

Peter Rak (Delo, December 2, 2025)

THe CaABINET MINISTER'S WIFE Is ETERNAL

(...)The director and dramaturg of the production, Veljko Mi¢unovi¢
and Slobodan Obradovi¢, clearly took care in adapting the text. In some
places they changed the order, elsewhere they shortened it, and here
and there they introduced modern communication technology — the
unfortunate minister's wife, for instance, no longer receives and writes
passionate letters, but text messages. At the same time, the very aware-
ness that the text has been adapted may mislead viewers who are not
sufficiently familiar with the original. When the perpetually immature
minister's son Raka returns from anti-government protests in the open-
ing scenes, most likely assumed that the creators had suitably modern-
ized the play. But they did not — even in Nusi¢'s original, Raka brings
down the government whenever family circumstances allow it. Likewise,
the audience may have perceived modernization in the character of the
trade intermediary and “honorary consul of Nicaragua,” whom the min-
ister's wife wants as a son-in-law. But no —apparently, honorary consuls
were already a dubious category in Nusi¢'s time.

Since the adapted parts had to be translated anew — likely during the re-
hearsal process itself — the decision for the production’s language editor
to also serve as translator was a sensible one. When reading the new trans-
lation, it is evident that this is not a “total translation”: in places, it retains
original sentence structures and grammatical constructions, and it does
not go beyond the boundaries of the source context in rendering meta-
phors and expressions. Given that every line in the original text is richly
layered with meaning, the target-language version might have benefited
from a bit more inventiveness, agility, and vividness. Still, when heard on
stage, there are no major objections — probably because the Serbian for-

mulations are not unfamiliar to us, and also because the text is so rich
that losing an occasional nuance does not do it any fatal harm. Of course,
above all, because the actors deliver it with confidence and authority.

First and foremost is Ksenija Misic. This is a wonderful role for her.
It is truly a pleasure to watch and listen to her throughout, constant-
ly “at full throttle,” always loud and excessive, yet never crossing the
line of audience comfort. Those around her — those who are, or would
like to become, close to her because of her share of power — provide
strong support. Most notably, Petja Labovi¢ as the ever-present lover
Ninkovi¢, while Blaz Dolenc as the son Raka and Kristijan Ostanek as
the unwanted son-in-law Ceda also carry their roles quite well. As has
often been shown in staging comedies, there are not many actors who
truly know how to perform them.

Nevertheless, The Cabinet Minister's Wife has such a strong overall directorial
concept and such carefully crafted detail that, despite its shortcomings,
it is a very good production. The entire stage space is filled with couches,
sofas, and armchairs —enough seating for all the backsides seeking a place
close to power. There are plenty of obstacles the characters must awk-
wardly navigate, climb over, or hide behind and beneath. There are enough
possibilities that we never quite know who is lurking where, from where
they will appear, or where they will disappear. Alongside the set design, the
precise and lively stage movement is supported by the music, which at sev-
eral points culminates in well-performed songs (although, unfortunate-
ly, with insufficiently clear lyrics). The live piano and trumpet effectively
evoke both a salon and a Balkan atmosphere. The costume design playfully
blends realistic and extravagant elements.

The new The Cabinet Minister's Wife fits perfectly into the pre-election
period —and will certainly survive the change of government as well.

Petra Vidali (Vecer, November 29, 2025)
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TekcT v pexxuja: lywan Kosauesuh

Cuenorpaduja: BTAJHCITABA MYHHR KAHHHITOH
Kocrumorpaduja: JPATHLA NAYILEBHR

Komno3utop u u3dop mysuke: BTAJUMHP MAPKOBHR
Acuctentkuma cueHorpagkumwe: MAPHJA PYJUR
Nu3ajuepu Tona: CTEOAH AHRE/IWh v HUKOJIA JOBOBHUR
Nlu3ajuep csetna: MUJIOMUP JUMHUTPH)EBHUR

LImuuka: MAPHJAHA TOJTYBOBHR

Aytop Bugeo cnota: CTEBO MAHIHR

Ynore

Ja—Teopop Teja Kpaj: UTOP HOPHEBHR

Jlyka Jlaban — npodecnonanau: HEHAJ JE3JUR
Mapta — cekperapuua: AHA ®PAHHR

Jeaan caceum Hopmanau nyaak: JYLWKO ALLKOBHUR

Mpencrasa Tpaje 1 cat v 50 MUHYTa

Text and direction: DUSAN KOVACEVIC

Set design: VLADISLAVA MUNIC CANNINGTON

Costume design: DRAGICA LAUSEVIC

Composer and music selection: VLADIMIR MARKOVIC
Set design assistant: MARIJA RUDIC

Sound designers: STEFAN ANDELIC and NIKOLA Jovovic¢
Lighting designer: MILOMIR DIMITRIJEVIC

Make-up: MARIJANA GOLUBOVIC

Video clip author: STEVO MANDIC

Cast

| - Teodor Teja Kraj: IGOR DORDEVIC

Luka Laban — the Professional: NENAD JEZDIC
Marta — Secretary: ANA FRANIC

A Completely Ordinary Madman: DUSKO ASKOVIC

The play is 1 hour and 50 minutes long



Cnywajyhu noHOBO KOMad KOjU AYr0 HUCAM MMA0 Y pykama, Ty
MpHYy 0 MPOMEHAMa, CXBAaTHO Cam Aa je cBe UcTo. Of OpurHHanHor
nucatba TOT KOMaJa, U3y3eB JBe CLEHE, Cafia HUCaM HULITA JOMUCH-
Bao. YnTaBa Ta pacnpasa umehy nonuuajua koju je aeo JpkasHe
0e3beaHOCTH W MMCLa UCTa je Kao Aa je komaj nucaH jyde. To je W
y30yA/bKBO, M NeNo, W TparuHo. HeseposatHo je aa ce 3a 40 ro-
[MHA HUWITA HKje NpomeHnno. MNcao cam npe yeTpaeceTak roau-
Ha umajyhu Ha ymy Tajalwy Bnact, komyHusam. OHZa cMo oBje
MManu 10Na3ak Tako3BaHE AEMOKPATHjE U 0ANa3aK KOMYHH3MA KOjH
3anpaB0 HMKAJa HUj€e OTULLAO, jep j€ Y [NMaBaMa MHOTHX JbyAH 0CTA0
WAEHTHYAH Y NOMTHUYKOM CMUCITY A0 AaHalter AaHa. U caga, kaja
MOKYLIaBaMO 3 OXHMBMMO KOMAZ, MM 3anpaBo PagHMo HCTy Npuyy
kao npe 40 roguHa.

[ywAH KoBAYEBHR
(MpreHoBAL Ko LANUA, 1948)

Cpncky JpaMckd Mucal, CLeHapu-
CTa, DUAMCKH PEANTED M aKAJEMKK.
[lunnomrpao je apamatyprujy Ha
Axapnemuju 3a nosopuwre, huam, pa-
[IMO0 W Tenesu3ujy y beorpagy.

Y TB beorpaay paauo je kao gpamatypr fo 1978. roauue. On 1986.
10 1988. paauo je Ha DakynTeTy ApPamMCKHUX yMeTHOCTH Y beorpagy y
3Bawby gouenTa. 0a 1998. je nupextop 3se3napa Teatpay beorpaay.
H3abpaH je 3a gonucHor unana CAHY 2000. roauHe, a 3a peaoBHor
ynaHa CAHY u3abpan je 2009. MocrasmeH je 2005. 3a ambacagopa
Cpbuje v Lipne lope y MopTyranuju. Y werosum octBapewrma dpu-
Ly CE OWTPe XAHPOBCKE Pa3NvKe W AONA3N A0 NPENUTaba KOMe-
[IMje KapakTepa, Komeauje HapaBu, papce 1 Jpame y yKemM CMHUCTY,
yOCTa/0M Kao LUTO je MCMPENAETEH CaM XHMBOT. HecTo ra, kao Apam-
CKOT nucua, nopese ca bpanucnasom Hywuhem.

Hanucao je 21 gpamcko feno 1 15 GUAMCKHX 1 TeNEBU3HjCKMX CLie-
Hapuja. Pexupao je nosopuwHe npeactase v Guamose. Herose
Apame wu3BedeHe cy y Buwe o4 150 MHOCTpaHMX nO30pHuLTa.

JlobuThuk je yak yetupu CtepujuHe Harpage: Harpage Crepujunor
rpaga Bpuwua 3a TekcT caspemeHe komepuje (Mdpatmonyu wpue
fouacru kpyl, 1974) v Tpu CTepujuHe Harpaje 3a TEKCT CaBpeme-
He apame (bankancku wiujyr, 1984; Ceewmiu leopiuje yousa axgaxy,
1987; Jokimop wycwep, 2002).

Npame: Mapaiworyu twpue douactu kpyi (1973), Pagosan 111 (1973),
bankancku waujyn (1983), Ceeiu leopiuje yousa axgaxy (1986),
[Mpopecuonanay, (1990), Ypredecra wpaieguja (1991), lapu TomiicoH,
wpaieguja jegre mnagocmu (1996), [leHepanwa fpoda camoylu-
cmga (2008), Kymosu (2012), Pohengan fociioguna Hywuha (2014),
Xuiinosa jegHe rydasu (2016).

Ouamcku W Tenesusujcku cueHapuju: Ko @wo wamo iesa (1980),
Mapaiwonyu wpue douacku kpyl (1982), bankancku wiujyx (1984),
Cadupnu uentmap (1989), IMogzemme (1995), buna jegHom jegHa 3e-
ma (1996), Mpogecuonanay, (2003), Ceeiu leopiuje yousa axgaxy
(2009), Huje nowe ouiu uosex (2021).

Harpage: 3natHa apeHa 3a HajdosmH jyrocnoBeHcku huam (Oectrsan
jyrocnosenckor dunma, Myna, bankancku wiujyn, 1984; Cadupru
uenmap, 1989), Harpaga ,Munow Lipwancku” (3a Kmury Jpame,
3apyxduHa ,Munow Lipwauckn”, beorpag, 1983), 3natHa nanma
3a Hajoomu cueHapro (Ouamcku dectusan, Kau, 1995, Mogsemme),
Harpaga MehyHapogHoOr jkupuja KpuTMKE 3a Hajbomu duam
FIPRESCI (®unmcku dectusan, Montpean, 2003, lMpodecuonanay),
Harpaga ,MBo AHppuh” (3a yKynaH MBOTHHM ZOMPHHOC CPNCKO)
KrbHAKeBHOCTH, 2017)

[18A [1ABHAA NPOTHB [0NHJATA

Nlyro Beh je y T38. Komeaujama [lywana KoBauesrha M3NHWHO aHa-
NM3MPATH apUCTOTENOBCKA NPaBMNa 3a rpahere Apamcke pasmwe. A
KaKO e YYUTE/bEB CMIUC O KOMEAHjHU U3ryD/beH MO aa O1 Heku Bpes-
HW UCTPaXKHBay yCneo fa, Ha OCHOBY DPOjHHX, MOCNOBHYHO LyroBe-
KMX, @ M CnaBHUX KoBaueBMheBHX TEKCTOBA, YCMOCTABH NPaBHIHKK
33 KOMeauorpadcko nucatbe. YBOA Y KpUTHKY (BHLLE ,CTyAH]y Clyya-
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ja") Mpogecuoranya, 0BOT Caallkber, je ONLWMpaH, jep Ce 0 0Boj pa-
AOCTH Ha CLEHU M Y TNEJANULLTY HE MOXKE NMUCATH 00jeKTHBHO. Camo
rnegamwem KosauenheBrx NO30PHILHUX KOMaJA youaBa Ce 0f yera
Cy Ca3faHe: YBUAOM Y WHTMMAH TparuyaH npodaem rnaBHor jyHa-
Ka Ce, NpOLKPHBAKEM (DOKYCa HA MONMTHUKO U APYLITBEHO CTakeE,
MCMOCTaB/ba A ra j& OHO M H3a3Bano M Ja je DaBBEE MONUTHKOM,
Y HajLIMpEM CMHCITY, Y3POK He3aodunasHor nocpHyha Tor jyHaka u,
MOCNEAWYHO, OHUX OKO Hera. Kao 1 fa je (CTaHMM NOHaB/bakbeM)
Taj NpOLEC NOCTA0 pUTyanaH, Te Aa C€ HUKAKO HE MOME CMPEUMTH.
Ty Kosauesuh pefoBHO yBOAM ancypa, NpeyBearyaBatbe TparnuHor
JbYACKOT, aNu Ca TONMKO /byDaBH 3a YOBEKA W HETOBY NaTky Aa CE
ancypp npetBapa y rpoTecky, a JyHak y dudnujckor ctpagannuka.

Teopop Teja Kpaj (ognvuan Hrop Hophesuh) je aupextop nocpryne
u3pnasauke kyhe, cBeCTaH Aa je xprtBoBaH. Camo Heka cynyaa MHaLuj-
CKa KYNTYPHA MHCH]a ra APAKH Ty, Ca BACOKMM NPUTHCKOM, PacTypEHUM
KMBOTOM, JJAXHO CONMAAPHOT Ca MyKama cekpeTapuue Mapre (map-
kaHTHa AHa ®panuh), xpomor o4 cMpToHOCHe DoemwTuHe. TMocne
MHOr0BpOjHK1X BEP3Kja — NO30PHLLHE, (PUAMCKE, MHOTHX MHOCTPAHHX
— pogecuonanya je HenotpedHO NpenpyyaBaTH, OH je Mepa 3a Nou-
TWYKM TeaTap, NO3HAT je KOA Hac konuko W Lekcnupos Xamnew. Ha
48. Tejun pohenaan ra nocehyje Jlyka J/laban, non1uajau, Koju je og
TejuHe drorpaduje, kojy NpaTH ABAAECET rOAMHA, CAYMHHO ,cabpaHa
Jena”, Te ux ,paspyKyje” Tor aaHa, nped ceoj 3adputbasajyhu oana-
3aK y bonnuuy. ,Pa3nyxuro cam wuBOT", kaxe Henan Jespuh y nnky
Nlyke J1abaHa u T0 je penauka no Kojoj ce ryMayk1 BENUKAHK Nam-
Te, CBAKO MO CeOM Pa3IMuMT y EMOLMjM TOT ,pa3dyuBama”. Henag
Jesguh je rymau HOBE reHepaumje, Hako BeR y CPeAmUM roguHama.
Hberosa xuBOTHAa eHepr1ja je jaka Kao 3emma. CTpact 3a WUCTHHY,
npaBay W YacT BpHjy Y BEMY W TO je, 3anpaBo, HeroBa AedHH1LKja
nojma ,npodecvonanay”. Jlyka Jlabax Henapa Jesguha he 3acurypro
Tpajatv Ayro W Hehe nocTajaTh aHaXpoH (PM3MUKUM CTApeHEM OBOT
JEAMHCTBEHOT YMETHHKA. Je3auhy ce Bepyje y CBUM HErOBUM ynorama
JEp je HENOCPeAaH — TO je Taj YOBEK, KOra NPeACTaB/ba, jep jecTe, a He
camo jep Tpebda na dyne. [ljanasoH pacnonoxera v peakuuja Koje
My je Kosauesrh noHya1o Kao beckpajHe MOryRHOCTH y CBOM TEKCTY
cy Jespuhy nocnyxune Kao NOBOA Aa PasurpaBake 3arOHETHOT IHKA
Nyxe /ladaHa dyae, 0BOr MyTa, UrPa Ha CUIyPHO YOBEKA KOjH HEMA LLTA
BMLLE 1 M3ryOM, W TO ra Y4HW MHUPHWM, NapafoKCaIHO 3@ NONMLA)jLA,

boxjum yosekom! HezabopasHo je My3uuMpare Ha XapMOHHLM, jOLU
JEAaH 3a0KPET Yy HEroBUM LOCA/LALIBUM MHOrOOPOJHUM 3HAKOBMMA
raymaykor rexuja. M, kaga ce ,Kao /byAn" onpaita o4 ycnomeHama
pacnameheHor Teje Kpaja, /labat ognasu y bonHuuy. Anu, oBor nyTa,
CHIypHHM cMO Aa hie M3 we 13ahiv MOHOBO Y CBOj TAKCH, jep herosa dop-
0a npotuB [o1MjaTa, CHCTEMA KOJM jede Jbyje, Na W CBOjE, H1je rOTOBa.
He moxe v He cme aa dyae, Aa OW 0Ba npeacTaBa jow MHOTO roaMHa
OWna 0BaKo CMpTOHOCHO aKTYEeHA M IEKOBHTA. A CyLITHHA MOTHBA 3a
HEH HACTaHaK — y3anyaHa bopda ca ,ayboKkoM ApHABOM" — yBEK M
csyAa he duTH, Haxanocr, ,,caaa v oBae”.

Nlparana bowwkosuh (Beueprwe Hosocimu, 23. hedpyap 2026)

Y 0pYWTBY CHTYPHE N(P)ATHE

HoBo cueHcko Tymauewe ppame  [lpogecuonanay, [ywaHa
KosaueBnha MOACETHNO HAC je NPBO Ha HEHE W3BPCHE BPEAHOCTH,
Ha CaJpaj UMW 3HAuaj HaMKanoCT HUje M3ryDMO Ha BAXHOCTH Of
Kada je HanucaHa v NpBM NyT OAMIPAHA, M W HA HAYWH HEroBe
oDpaje, Npeno3HaT/bMBM, TPAarMKOMHWYaH, KOBAYeBMREBCKM CTMN
APAMCKOT NMUCatba, y 0BOM C1y4ajy HELITO Matbe YPHEDECHO KOMH-
yaH, 30or seher gpamckor npoaydmuBaba. [peu nyT W3BeaeHa Ta-
kofe Ha cuexu 3se3napa Teatpa (1990), Takohe y pexuju [ywana
Kosauesrha, 0Ba gpama je BpeAHa jep DOMHO MCTMHWUTO ceuupa
npobneme Haa3opa, npahera U KOHTPONE, y APYLUTBY CYKEHUX CO-
004a, ¥ y TOM JeTa/bHOM Ceuuparby JOHOCH DpojHe oTpexiyjyhe
CMO3Haje 0 MEXaHW3MMMa BNadarba, MPOMEHAMa BNACTH, alK U 0
0JHOCY MpemMa HEHUM N0janHum npeactasHiuMma. lMopes (Tpa-
TMYHOT) NOTBPHHBAKA HUMANO OKPHEHHUX BPESHOCTH TEKCTA, HOBO
CLIEHCKO TyMauetbe [1poecuorantya je LOHEN0 v U3y3eTHy Wrpy ry-
maua, MoryhHOCT npenyLwTara HUXOBUM BEWTHHAMA Y H3BOHErY
CNIOXEHOCTH OJHOCA M3MeNy rnaBHUX akTepa.

Wrop Hophesuh ca nakohom npeacraema Teopopa — Tejy, nucua W au-
peKTopa 13aaBavake Kyhe, Hekafallker CTyAeHTa OyHTOBHHWKA, BaTPEHOT
W HECKPHBEHOT NPOTUBHHKA KOMYHH3Ma 1 TUTOBE BNaJaBKHe, 300r yera je
joLu'y CTYAEHTCKMM iaHMa J0BHO BEpHOT npaTvoua, Jlyky J1abana, nonm-
uajua, npunagnu1ka cyxoe [ipxasHe be3desHOCTH, KOju ra je 0camHaecT
roguHa cneauoy crony. Henan Jesauh rpaau nnk Jlyke, Mpodecronanug,



TaKoMe BP0 ayTEHTHUHO, HAH3MES je NTOM, 10 OAPEhEHE rPaHHLIE, Npe-
KO KOje MCMIMBABA M3 HbEra IEAEHa CYPOBOCT, CKNOHOCT Ka HAaCHiby, be3
MHOTO NPEMHLLbAHA WK MOPATHKX JMEMA, HACHBY KOje je YpoheHo,
JI€0 HEroBOr KPBOTOKA. HbMX0Ba Urpa je MHAWBHAYANTHO BPO MPELM3Ha
W ybenbrBa, 3a0KpyeHa y norneay CTaparba CneuMUUHKX IMKOBa,
Takohe je CyreCTMBHA M CHaXXHa M Ha MOJby MApTHEPCTBA; HHXOB OJHOC
J& KB, IMHaMHYaH, NaXUbMBO MCTIETEH W NPOAYObeH. Ha cuenu ce Be-
POLOCTOJHO MCTIMCYje YCMOCTaB/bake TOT HEODMYHON, ancypaHOr npuja-
TE/bCTBA, y3 (0DaBe3He) yalmMLe pakuje Koje CTHAy jeaHa apyry. TejuHo
MpBOOMTHO HEMOBEPEHE M Y3APKAHOCT NMONYLITAjy MOA BHLIECTPYKAM
YAApHMa WCTHHE, HM30M Ca3Hakba [E€Taba M3 HETOBE MPOLLIOCTH, MyT-
HE ¥ Hepa3jallerbeHe 300T OrPOMHMX KOMYMHA MOMMJEHOT ankoxona,
u3mely octanor. [pomeHe y CTaBy U NOHALLAHY NKKA CE OAPAKABAjY W
Ha MnaHy KocTMma, o hopManHe KaHuenapujcke yrafeHocT, duHor
04€na Koje ra Penpe3eHTaTMBHO NPEACTaB/ba MOCIOBHOM OKPYHKEHY, 0
MPUAKYHE PA3SP/bEHOCTH, HEYPEAHO H3BYYEHE KOLWY/LE, M TETypama Ca
jeaHom wybapom, npoHaheHom y JykiHOM Kodbepy Herosux 13rybme-
HUX CTBapH (koctum [Jlparvua Jlaywesuh). CueHorpaduja je Takohe pe-
aNMCTHYKH yTBphEHa, NpeacTaBba Te0A0pOBY KAHLENAPH]Y, ODENEKEHY
MOPTPETHMA HALUMX 3HAMEHUTUX MHcaua. AHa OpaHuh 1rpa 3aBofybHBY,
MasHy TeopopoBy cexpeTapuuy, /bydasHuuy, a [lywko Awkosuh rpagu
jenaH TMMHYaH KoBaueBMNEBCKM MK NYAaKa, KOjM Y jeAHOj CLIeHH ynaaa
y kaHuenapujy npetehu, He3agoBosbaH 300r 0AHOCA M3/aBaya NPEMa khe-
TOBOM PYKOTTHCY.

Pexuja lywana Kosauesuha He foHOCH M3HeHahewa, y nornesy
O[CYCTBA XE/bE 33 pa3Bujarem DOraTcTBa CLEHCKON je3uKka, Koje je,

HAPdBHO, YBEK D,OSPOD,OLU}'IO, d HAPOYHTO Yy OBOM cnyqajy, HOBOT
CLLEHCKOT YHTdHd CABPEMEHOT K/1dCHKA.

[loxuB/baj ¥ BPEAHOBAE jeAHE NMPEeACTaBe je OUTHO BE3aHO 3a KOH-
TEKCT, 0AHOCHO pedepeHTHH cucTem, Tekyhy npoaykuujy. Y Besu ca
TUMe, Tpeba NOMEHYTH YMkeHHLY Aa je 0Baj [TpodecuoHanay, cTurao
y Tanacy deorpafckux npemujepa HanagHux, rpyodrx, NONyaMCTHYKKMX
komeauja (Hapognu docnanux, Oga pagocimu, Kpam Hou). Y nopeherby
Ca HHMa, LITO Ce HEMMHOBHO Hamehe jeaHOM NPohECHOHANTHOM [re-
faouy (kputnuapy), Koauesrhesa npeactaBa Ce BPEAHOCHO M3[Ba-
ja JeDHUM MOLITEHUM M JOCIEAHUM TIYMAYKMM Pafom W ymehem, u
BHLLECNOJHMM, M3a30BHUM 3HAUEHMMA YHjH Cjaj (TPArMuHO) He breay.

Ana Tacuh (Monuimuxka, 10. mapt 2026)

[TPO®ECHOHANALL Y 3EM/bH JKYUYH W MEJA

MocToju jenan aasHu acdopuzam Bnagumupa bynatosuha Buba w3
BPEMEHA COLMjaIM3Ma KOj1 MOYMe MUTameMm: , LLITa je To semokpaTH-
ja?" Yop3o cnepm nyuunan Bubos ogrosop: ,Jemokpatyja, To je kaaa
HWCK 3aTBOPEH 3aTO LITO CH OO OTBOPEH." Y TO BpEME, Kaaa Ce ca Ae-
MOKDATHjOM MOPANO0 LEHKATH, HACTajae Cy M YyBEHE LPHE KOMeauje
Nywka Kosauesrha. Hajussohenuju Jywkos komag, [podecuoranay,
Koju ce ocum Y Jyrocnasuju urpao og Can ®OpaHuucka fo Uctandyna
W HATpar, OBKX je AaHa Y 3Be3aapa TeaTpy A0KMBEO CBOjY HOBY PEAH-
TesbCKy nocTasky. HakoH Te npocnasmwene npeacrase 13 1990. roguue
n maectpantor bare CrojkoBrha y yn0o3u NEH3MOHMCAHOT MOMMLM)-
ckor cnyxdenuka Jlyke JlabaHa, kao u u3spcHor borgana [Juknrha
y YN1031 NKCLA NOJ NPUCMOTPOM, Cafd T€ UCTE JyHaKe Wrpajy rymuu
OMET OTPOMHOT YMETHWYKOT radaputa. HeHaaa Jesaurha y ynosu no-
nvuajua v Uropa hophesrha y ynosu nucua Teogopa Kpaja nybavka
je ucnpatuna crojehum osauujama. Komap llpogecuonanay, roBopu
0 OfIHOCY T3B. OpraHa BAACTH M 0DMYHOT HAPOJA W Taj 3arp/baj ,OHKX
rope U OHUX Jone" 300r pasHOPa3HKX APYLUTBEHO WCTOPHJCKUX NpPH-
/IMKa j€ y OBMM KpajeBMMa yBeK D10 KOMNNEKCaH: MOHeKaz CTpor, no-
HekaZ MonyCT/bKB, YBEK CyMtbHyaB. B1boBM achopusmu, Kao 1 koma-
Ay Jywka Kosauesuha, HacTajanu Cy y KOMYHMCTMYKO BPEME, Kafad
je BnacT yobuuajeHo TpeHupana crporohy, Kaja Cy ce npu3HaBanu
CaMo , PafiHHLIM, CE/bALM 1 MOLITEHA MHTENWTEHUMjA", JOK j& OHA He-
nowTeHa” 3aspwasana y ancy. llocrojane cy ogpende de3 norosopa




[a Huje fionywiTeHo Aa Daw csako dyze ,0TBOpEH" KONKMKO Xohe, anu
HaneTu Aujanosu y 0BOj NpeAcTaBy Wmehy nonvuajua ﬂyKe Nlabana
M TIONMTHUKK CyMHHBOT MIHCLIA TOBOPE 0 TOME 1a kateropuja cnodoge
Ha bankany HuKaaa Huje duna jeaHoctasHo nuTame. Cpduja je 3a um-
TaBOr CBOT MOCTOjaka CBE A0 AaHAC buna v octana ,kyha Ha rMaBHoj
1Jafn", KaKo je roBOp1O CaBHW aHTponosor JoBaH Liujuh, kpo3 Kojy
cy nponasunu v Typuu 1 Hemuw, 1 xajayuu v dawndosyum, 1 ctpane
BOjcke W Jomahu u3aajHuun. CmeruBane cy ce y Cpduju pesonyumje,
MpeBPaTH W Pa3H1 MAEONOLLKK pexumK, Dap nocneatwa ABa Beka, na
Cy /by M3 BNACTH M W3 ONO3WLMJE JEAHH APYTMMA CBWEH rajTaH He-
npecTaHo npunpemand. M npsa W aaxawmwa sepsuja lMpodecuonanua
nokasyjy aa nuHuje namely oapeheHrx kaTeropuja 1BOTa Ha OBUM
NPOCTOPUMA HUKAZAA HUCY DUNE NOTMYHO jacHe, Aa CyKodH HUCY Dru
CaMO WAEONOWKH HET0 M META(H3MUKH, JOK j& CaM XHBOT Ky/bao Ha
bankaHy Kao rej3up nomeLLaH o xxyud U Meaa. U 3ato y 0Boj npeacTa-
BM MONMLIM]CKM MCNEHUK Y NeH3KjM Jlyka JTaban Moxe aa kaxe Teju,
MUCLY ¥ AMPEKTOpY W3AaBauke Kyhe, Kojer je MpaTvo W LWNWjyHUpao
18 roguHa: ,To ce 30Be CMeHa BAaCcTH. [Jok cam ja duo wed, T c1 bro
KN0WAp, Caj CH TW AUPEKTOP, A ja TAKCHCTA, WTO My Johe MCTo Wwro
W knowap.” U 3aucra, lMpogecuoHanay je HaCTao y jeAHOj 0 BETHKHX
W TUMWYHKX cmeHa Bract y Cpduju: 1990. roauHe, kapa je jesuua
CTpaHKa y T0 BpEME Ha Yeny APAKaBE Ca Te BNACTH CNa3una, a Nerbana
Ce OHa Apyra, y3 CHjaceT napTvja M napTujuua y onosvuuju. Taga ce
YMHWNO fa OW ce morna noAsyhu LUpTa Nop jeaaH 0DKK ayTopUTapHe
KOHTpOne, npemaa je Oywky KoBauesuhy oa noueTka duno jacHo aa

CTPaxonoLUTOBAE HApOAa MPEMA OPraHMMa BAACTH HUjE CamMo No-
NIMTHYKA YMHEHMLIA HETO (DEHOMEH JEAHOT MEHTANHTETA W KaTeropuja
ayror Tpajamwa. ,03Ha cBe fo3Ha W Yaba je Hawa cyndba”, rosopuno ce
[eueHjama. Y TOM CMUCT, NO30PHLLHE KpUTHKe Tor [Tpodecuonanya
n3 1990. roarHe dune cy pactertyte of aHTPOMONOLIKMX aHaNK3a 0
YMETHMUKKX XBanocnesa. Tako je kputhuap Bnapa Cramenkosuh y
HHWH-y n1cao kako je oga npeacrasa Ouna , XMpypLLIKK NPeL3Ha AH-
jarHo3a cucrema y pacnagy”, aeoanmuyhn J€ Kao Cnoj noAMTHYKOT
TpUnEpa 1 LpHe komeauje. ncao je 0 NpeacTaBy Kao ,MrpH OKO HH-
BOTa M CMPTH”, Takohe 1 0 Tome kako Koauesuh MaecTpanHo noka-
3yj€ KaKo MONMLM]CKK JOCHjeu NOCTajy jeArHa npasa duorpadmja uH-
TeneKTyanaua y ToraaMtapHom apywrsy. Myxapem Mepsuh nak duo je
(hacumH1paH HauMHoM Ha Koju je Ctojkosuh opurpao Jlyky Jlabaxa,
jep, Kako je npumetro, bata He urpa ,yadawa” Kao kapukatypy, eh
K0 YOBEKA KOjW Ca CODOM HOCH HEKY BPCTY MPAayHe, YHYTPALLHE OT-
MEHOCTH U CBECTW O CONCTBEHOM Kpajy. ,0BO Cy TBOja cabpaHa aena
KOja TM HUKaZ He D1 Han1cao. Ja Huje bruno MeHe 1 moje cyxoe, TH
JaHac He DM MMAo HH Je[iHY JeAMHY HaMKUCaHy ey Koja Bpeau”, roBopH
Jlyka NadaH y npeactasu nucuy Teopopy Kpajy.

U3 cBera fo capa peyeHor, TemenHo oapehere Koje du ce moro
npunucati komaguma Jywka Kosauesuha, na Tako W HEroBoj Lp-
Hoj komenuju [lpodecuoranay, v Hekaga v AaHac jecte oceharwe
BpeMeHa Ha bankaHy kao HenpecTaHor BaHpeaHor cTawa. CyaduHa
KoBauesuheBux jyHaka TEME/bHO MPOM3Na3n M3 XHPOBHTHX WCTOPH)-
Ckux gorahaja y 3embH WK APKaBH KOja HYKAKO Ja Ce ONopaBH 0f
paToBa M CMEHA BNACTH, KOja je HEMPECTAHO Y rpyy Y CTanHoj bopbu
u3Mel)y Xxaoca v Kebe A KOHAYHO NOYHE MUPHO Aa XMBH. 3aTO Cy
KoBauesuhesn kOMaZ1 NPUMAPHO LiPHE KOMEAMjE, @ HE PELIUMO Ha-
undpanu rpahancky Bogsubi. Camo npeko Te KoBauesuhese TysHe
MOSIMTHYKE UPOHH]E CTUIKE CE [0 Er3MCTEHLMjANHE APAME W NCHXONO-
LUKOT 3aM/€Ta, a He 00paTHO. MKMBOT ODMUHKX /byaH, HHHXOBE byDaBH,
Ha/ie M CTpaxoBH, Koz, KoBauesKha cy YecTo nynyaHom BpriLOM Be3a-
HH 3@ NONMTHYKKM DapomeTap BHLIET peaa, KOjer y NpaBuiy TH jyHauu
YOMLUTE HUCY CBECHM. ,[TpaTHO cam Te M Aawy 1 HORy, y KadpaHama, Ha
jaBM My CHOBWMA, M OHAA JOK CH NMPHYA0 NPOTHB BAACTH, M OHAQ Kaja
cu narao cam cede”, kaxe Jlyka Jlaban nucuy. 3ato y KoBauesnhesnm
KOMaJ1Mma, Na Tako W'y 0BOj NPEACTABH, HEMA HY NODEAHHMKA HH rYOHT-
HMKa HEro Cy CBM APTBE NOMTUUKMX BETPOBA KOjU AyBajy U BUTNAJY jy-



HauMma kako xohe. Hema 3ato Hu1 xenuenaa, seh ce y [poghecuoranyy,
HaKOH yrnaBHoM W3nyfyjyher WBOTHOT ponepkocTepa, Ca CueHe
04N1331 Y OXKHWBLIMMA, a1 YCNPABHO, KaJa C& KOHAYHO CXBATH a CMO
y 30pojy naeana v uny3uja Hekako yBexk dunu Ha rybutky. ,[lowao cam
[1a Pa3fy 1M KKBOT", Kae nonnuajau Jlyka Jlabau nucuy Teju Kpajy.

Hakon bare Crojkosrha v boraana [luknuha, kakas je y ctapu AaHa-
Wbk [Npoecuonanay, ca Henagom Jesauhem n Uropom Hhophesuhem,
Te AHom @panuh, koja urpa cekpetapuuy, U ywkom Awkosrhem, y
YN03K, KaKO MHLLE, ,jeSHOT CACBUM HOPMAHOT yaaka“? Uy jesHom uy
LPYrOM Cyyajy peud je 0 IyMLMMa NPBE NO30PHLLHE JITE, Ca KOJUMa 1
jenHa W Apyra Bep3uja NpeacTas/bajy H3BEADEHE BPXYHLIE OBOT KOMAja.
Pa3snuka je camo y Bpemery: npowwio je 35 roavHa v JaHallba Bep3uja
Jenyje Kao CTapo J0dpO BUHO, AEO jeNHOT HATANOKEHOT MCKYCTBA KOje
J€ HeKkaaa AenoBano Tako ApamaTiuHo, DypHO 1 oacyaHo. [ocToju v je-
[1aH NapajoKC Kaaa ce AaHac mega npeactasa [pogecuoranay. Y opHo-
Cy Ha Cajallbe BPEME, KOJ€ j& TEXHOMOLWKHM W LIMBUIM3ALMJCKH Kpajhe
NeAeHo W e3nyLwHO, TO HeKaZALLHE HEMPECTAHO NOAMLMICKO Npahere
,CBOI" MMCLA KOjH CnpoBoAv onepatusau Jlyka Jlabax aenyje, okperyto
Ha [1aBy, HEKAKO /bY/CKHM, KO Pa3roBOP YOBEKA €A YOBEKOM, Ca CBOM
[pamom Tora pasrosopa. JaHac ce HanasuMo Noj KOHTPOIOM Kame-
pa, CaTeNMTa M JPOHOBA KOJE HE MOXEMO Aa NOLMPAMO, HHTH 3HaMO
KO HHMMa ynpas/ba, HUTH hemo ce ca TMM ynpaB/baykma MKkada CPecTy.
[laHac he Ham De3 MWnoCTH Ta TexHonorvja Aohu mase, 3a PasnuKy 0
Nyke J1abaHa, koju je, Kakas rog 010, MNaK, OHAKO Y3 PaKHjuLLy, MUCLY
Teonopy Kpajy HEKOMKO NyTa CMaCcKo AKBOT.

Hekako cmo npexusend 20. ek, a Kako je aaHac? LUto du pekao
Bnana bynatosuh Bub: ,[laHac xusum og cytpa. CyTpa hy cxBatutu
[ia laHaC HUCaM XHBEO."

bojan Mywun (HHH, 4. mapt 2026)

Listening again to the play | hadn't held in my hands for a long time,
that story about change, | realized that everything is the same. Since
the original writing of the play, apart from two scenes, | have not added
anything. The entire debate between the policeman, a member of the
State Security, and the writer feels as if the play were written yester-
day. That is at once exciting, beautiful, and tragic. Incredibly, nothing
has changed in forty years. | wrote it about forty years ago, with the
then-government — communism — in mind. Then we had the arrival of
so-called democracy and the departure of communism, which in fact
never truly left, because in the minds of many people, it has remained
politically identical to this day. And now, as we try to revive the play, we
are essentially telling the same story as we did forty years ago.

Dusan Kovacevic (MRPENOVAC, 1948)

He is a Serbian playwright, screenplay writer, film director, and a member
of the Serbian Academy of Sciences and Arts. Graduated in Dramaturgy
from the Theater, Film, Radio, and Television Academy in Belgrade.

He was a dramaturge of the Belgrade Drama TV program from 1973 to
1978. From 1986 to 1988, he worked as an assistant professor at the
Faculty of Dramatic Arts in Belgrade. Since 1998, he has been the direc-
tor of Zvezdara Theater. In October 2000, he was elected a correspond-
ing member of SASA and a full member in 2009. He was the ambassador
of Serbia and Montenegro, and Serbia, in Portugal, from 2005 to 2006.




In his works, the sharp boundaries between genres are erased, leading
to a blending of character comedy, comedy of manners, farce, and dra-
ma in the narrower sense, much like life itself is intertwined. He is often
compared to Branislav Nusi¢ as a playwright.

He wrote 21 dramas and 15 screenplays for films and television. He di-
rected plays and films. His dramas have been staged in over 150 inter-
national theatres. He received four Sterijino Pozorje Awards: the Sterija
Awards of Sterija’s town of Vr3ac for contemporary drama and three
Sterijino Pozorje Awards for Contemporary Dramas.

He wrote the following plays: The Marathon Family (1973), Radovan
Il (1973), Balkan Spy (1983), St. George Slays the Dragon (1986), The
Professional (1990), Tragedy Burlesque (1991), Larry Thompson, The Tragedy
of a Youth (1996), Dress Rehearsal for a Suicide (2008), The Godfathers
(2012), The birthday of Mr Nusic (2014), and Hypnosis of One Love (2016).
He also wrote the following film and television screenplays: Who's Singin’
Over There? (1980), The Marathon Family (1982), Balkan Spy (1984), The
Meeting Point (1989), Underground (1995), Once Upon a Time There Was a
Country (1996), The Professional (2003), St. George Slays the Dragon (2009),
and Not Bad to be a Human (2021).

He is a recipient of multiple awards, including two Golden Arena
Awards, the Milo$ Crnjanski Award, the Golden Palm at the Cannes Film
Festival, the International Jury Award for the best film at the FIPRESCI
Montreal, and the Ivo Andri¢ Award for Lifetime Achievement.

Two Davips AGAINST GOLIATH

For a long time now, in the so-called comedies of Dusan Kovacevi¢, it
has been unnecessary to analyze Aristotelian rules for constructing dra-
matic action. And since the teacher’s treatise on comedy has been lost,
perhaps some diligent researcher might, based on Kovacevi¢'s numerous,
proverbially long-lasting and renowned texts, establish a set of rules for
writing comedy. The introduction to this review (more of a “case study”)
of The Professional, in its current version, is extensive, because this joy on
stage and in the audience cannot be written about objectively. Only by
watching Kovacevi¢'s plays does one grasp what they are made of: insight
into the intimate, tragic problem of the main character, which, when the
focus expands to the political and social context, reveals that this context
caused it — and that engagement with politics, in the broadest sense, is
the root of the inevitable downfall of that character and, consequently,
of those around him. It also becomes clear that, through constant repeti-
tion, this process has become ritualized and cannot be prevented. Here,
Kovacevic regularly introduces the absurd, exaggerating human tragedy,
yet with so much compassion for man and his suffering that the absurd
turns into grotesque, and the hero into a biblical sufferer.

Teodor Teja Kraj (excellent Igor Dordevi¢) is the director of a failing
publishing house, aware that he has been sacrificed. Only some irra-
tional, stubborn cultural mission keeps him there, with high blood pres-
sure, a shattered life, and a false sense of solidarity with the struggles
of his secretary Marta (striking Ana Frani¢), crippled by a self-destruc-
tive bohemian lifestyle. After numerous versions — theatrical, film, and
many international ones — The Professional hardly needs retelling; it is
a benchmark of political theatre, as well known here as Shakespeare’s
Hamlet. On Teja's 48™ birthday, he is visited by Luka Laban, a policeman
who has, over twenty years of surveillance, turned Teja's biography into
“collected works,” and now “settles accounts” with them on that very
day, before his troubling departure to the hospital. “I have settled my
life,” says Nenad Jezdic¢ as Luka Laban —a line by which great actors are
remembered, each in their own emotional interpretation of that “set-



tling.” Nenad Jezdi¢ belongs to a newer generation of actors, although
already middle-aged. His life energy is as strong as the earth itself. A
passion for truth, justice, and honor boils within him, and this is, in fact,
his definition of the term “professional.” Jezdi¢'s Luka Laban will un-
doubtedly endure for a long time and will not become outdated with
the physical aging of this unique artist. He is convincing in all his roles
because he is immediate — he is that man, the one he portrays, because
he truly is, not merely because he is supposed to be. The wide range of
moods and reactions that Kovacevic offers as endless possibilities in his
text serves Jezdi¢ as a platform to shape the enigmatic Luka Laban this
time as a man playing it safe, someone who has nothing left to lose,
which makes him calm, paradoxically for a policeman, almost a man
of God. His playing of the accordion is unforgettable, another striking
turn in the many signs of his acting genius. And when he parts “as a
human being” from the memory-shaken Teja Kraj, Laban goes off to the
hospital. But this time, we are certain he will come out of it and return
to his taxi, because his battle against Goliath — the system that devours
people, even its own —is not over. It cannot and must not be, so that this
play may remain, for many years to come, as painfully relevant and as
healing as it is now. And the core motive behind its creation — the futile
struggle with the “deep state” — will always and everywhere, unfortu-
nately, be “here and now.”

Dragana BoSkovic (Vecernje novosti, February 23, 2026)

IN THE ComPANY OF CERTAIN SUFFERING

The new stage interpretation of Dusan Kovacevic's The Professional has re-
minded us, first and foremost, of its outstanding qualities — of a subject
whose significance, unfortunately, has not diminished since it was written
and first performed — but also of the way it is shaped: the recognizable,
tragicomic, distinctly Kovacevi¢ style of dramatic writing, here somewhat
less uproariously comic due to a deeper dramatic focus. First staged at
Zvezdara Theatre in 1990, also directed by Dusan Kovacevi¢, the play is
valuable because it painfully and truthfully dissects the problems of sur-
veillance, monitoring, and control in a society of restricted freedoms. In
that detailed dissection, it offers numerous sobering insights into the
mechanisms of power, changes of government, and the treatment of its
loyal representatives. Alongside the (tragic) confirmation of the text's

undiminished value, this new staging of The Professional also brings excep-
tional acting, allowing the audience to surrender to the performers’ skill in
conveying the complexity of relationships between the main characters.

Igor Dordevic portrays Teodor—Teja with ease: a writer and director of a
publishing house, once a rebellious student, a passionate and outspoken
opponent of communism and Tito’s rule, which earned him, already in
his student days, a devoted shadow, Luka Laban, a policeman and mem-
ber of the State Security service, who followed him closely for eighteen
years. Nenad Jezdic¢ builds the character of Luka, the Professional, just as
authentically: seemingly mild, up to a certain point, beyond which an icy
cruelty surfaces, along with a propensity for violence, carried out with-
out much reflection or moral dilemma — violence that feels innate, part
of his very bloodstream. Their performances are individually precise and
convincing, fully rounded in their creation of distinct characters, but
also compelling in partnership; their relationship is alive, dynamic, care-
fully woven, and deeply developed. On stage, the formation of this un-
usual, absurd friendship is credibly depicted, accompanied (inevitably)
by successive glasses of rakija. Teja's initial distrust and restraint give
way under repeated blows of truth, through a series of revelations about
details from his past — blurred and unresolved, among other things, by
vast amounts of alcohol consumed. Changes in the character’s attitude
and behavior are also reflected in the costume design: from formal of-
fice neatness, a fine suit that represents him in the business environ-
ment, to considerable dishevelment — an untucked shirt and staggering
about with a fur cap, found in Luka’s suitcase among his lost belongings
(costumes by Dragica Lausevic). The set design is likewise grounded in
realism, depicting Teodor's office marked by portraits of our renowned
writers. Ana Frani¢ plays Teodor's seductive, affectionate secretary and
lover, while Dusko Askovi¢ creates a typical Kovacevi¢-style madman
who bursts into the office in one scene, threatening and dissatisfied
with the publisher’s treatment of his manuscript.

Dusan Kovacevic's direction offers no surprises in terms of a lack of am-
bition to develop a richer stage language, which would, of course, al-
ways be welcome, especially in a new staging of a contemporary classic.

The experience and evaluation of a performance are closely tied to con-
text, that is, to the current production landscape. In this regard, it should
be noted that this production of The Professional arrived amid a wave of



Belgrade premieres of aggressive, crude, populist comedies (The People’s
Deputy, Ode to Joy, Ubu Roi). In comparison —an inevitable perspective for
a professional viewer (critic) — Kovacevi¢'s production stands out in value
through its honest and consistent acting craft, and through its multilay-
ered, challenging meanings whose (tragic) brilliance does not fade.

Ana Tasic (Politika, March 10, 2026)

THE ProOFESSIONAL IN A LAND OF BiLe AND HONEY

There is an old aphorism by Vladimir Bulatovi¢ Vib from the socialist era
that begins with the question: “What is democracy?” It is quickly followed
by Vib's lucid answer: “Democracy is when you are not imprisoned be-
cause you have been open.” In those times, when democracy had to be
bargained for, Dusan Kovacevi¢'s famous black comedies were also being
created. His most frequently performed play, The Professional — staged not
only across Yugoslavia but from San Francisco to Istanbul and back — has
recently received a new directorial production at Zvezdara Theatre. After
the celebrated 1990 production, with the masterful Bata Stojkovi¢ as the
retired police officer Luka Laban and the excellent Bogdan Dikli¢ as the
writer under surveillance, the same characters are now portrayed by actors
of equally remarkable artistic stature. Nenad Jezdi¢ as the policeman and
Igor Dordevic as the writer Teodor Kraj were rewarded with a standing ova-
tion from the audience. The Professional explores the relationship between
the so-called authorities and ordinary people, and that embrace of “those
above and those below,” shaped by various socio-historical circumstances,
has always been complex in this region: sometimes strict, sometimes leni-
ent, always suspicious. Vib's aphorisms, like Kovacevi¢'s plays, were creat-
ed in communist times, when authority routinely exercised severity, when
only “workers, peasants, and the honest intelligentsia” were recognized,
while the “dishonest” ended up behind bars. There were unquestioned
rules that not everyone was allowed to be “open” as much as they wished,
yet the tense dialogues in this play between the policeman Luka Laban
and the politically suspect writer reveal that the category of freedom in
the Balkans has never been a simple matter. Throughout its existence up
to the present day, Serbia has been and remained a “house on the main
road,” as the renowned anthropologist Jovan Cviji¢ put it —a place through
which have passed Turks and Germans, hajduks and bashi-bazouks, for-
eign armies and domestic traitors. Revolutions, coups, and various ideo-

logical regimes have alternated in Serbia for at least the past two cen-
turies, with those in power and those in opposition constantly preparing
the silken cord for one another. Both the original and the current version
of The Professional demonstrate that the boundaries between certain cat-
egories of life in this region have never been entirely clear, that conflicts
have not been merely ideological but also metaphysical, while life itself



in the Balkans has surged like a geyser, mixed with bile and honey. That
is why, in this play, the retired police investigator Luka Laban can say to
Teja, the writer and director of a publishing house whom he followed and
spied on for eighteen years: “That's what you call a power shift. When |
was the boss, you were a bum; now you're the boss, and I'm a taxi driver —
which amounts to the same as being a bum.” And indeed, The Professional
emerged during one of the major and typical power shifts in Serbia: in
1990, when the sole ruling party was stepping down, and another was
rising, accompanied by a multitude of parties and minor factions in op-
position. At the time, it seemed possible to draw a line under one form
of authoritarian control, although Dusan Kovacevi¢ understood from the
very beginning that the people’s awe of authority was not merely a politi-
cal fact but a phenomenon of mentality, a category of long duration. “The
secret police know everything, and the secret police is our fate,” people
used to say for decades. In that sense, theatre criticism of The Professional
in 1990 ranged from anthropological analysis to artistic praise. Thus, critic
Vlada Stamenkovi¢ wrote in NIN that the play was a “surgically precise
diagnosis of a system in collapse,” defining it as a blend of political thriller
and black comedy. He described it as a “game around life and death,” and
noted how Kovacevi¢ masterfully shows that police files become the only
true biography of intellectuals in a totalitarian society. Muharem Pervic,
on the other hand, was fascinated by the way Stojkovi¢ portrayed Luka
Laban, observing that he did not play a secret policeman as a caricature,
but as a man who carries within himself a kind of dark, inner refinement
and an awareness of his own end. “These are the collected works that you
would never have written. If it hadn't been for me and my service, today
you wouldn't have a single word worth anything,” Luka Laban tells the
writer Teodor Kraj in the play.

From everything said so far, a fundamental definition that can be ap-
plied to the plays of Dusan Kovacevi¢ — including his black comedy The
Professional, both then and now — is the sense of time in the Balkans
as a permanent state of emergency. The fate of Kovacevi¢'s characters
arises directly from capricious historical events in a country that never
quite manages to recover from wars and power shifts, a country con-
stantly caught in tension, in a perpetual struggle between chaos and
the desire to finally live in peace. That is why Kovacevi¢'s plays are pri-
marily black comedies, rather than polished bourgeois vaudevilles. Only
through that sad political irony does one arrive at existential drama and

psychological conflict — not the other way around. The lives of ordinary
people — their loves, hopes, and fears — are, in Kovacevi¢'s work, often
umbilically tied to a higher-order political barometer, of which the char-
acters themselves are usually completely unaware. “I followed you day
and night, in taverns, in waking life and in dreams, both when you spoke
against the government and when you lied to yourself,” Luka Laban tells
the writer. That is why, in Kovacevic¢'s plays, including this production,
there are neither winners nor losers — everyone is a victim of political
winds that blow and toss the characters about at will. There is no happy
ending either: in The Professional, after a largely maddening roller coast-
er of life, the characters leave the stage scarred but upright, once they
finally understand that, in the sum of ideals and illusions, they have
somehow always been at a loss. “I came to settle my life,” says the po-
liceman Luka Laban to the writer Teja Kraj.

After Bata Stojkovi¢ and Bogdan Dikli¢, what is The Professional like to-
day, with Nenad Jezdic¢ and Igor Dordevic, along with Ana Franic as the
secretary and Dusko Askovic¢ in the role, as it is described, of “a com-
pletely ordinary madman”? In both cases, these are actors of the highest
theatrical rank, and both versions represent performance peaks of this
play. The only difference lies in time: 35 years have passed, and today's
version feels like a fine, aged wine, part of an accumulated experience
that once seemed so dramatic, turbulent, and decisive. There is also a
paradox in watching The Professional today. Compared to the present,
which is technologically and civilizationally cold and soulless, that earli-
er, constant police surveillance of “their” writer carried out by operative
Luka Laban now appears, in a strange reversal, almost human — a con-
versation between two people, with all the drama that such a conver-
sation entails. Today, we live under the control of cameras, satellites,
and drones that we cannot locate, whose operators we do not know,
and whom we will never meet. Today, that technology may destroy us
without mercy, unlike Luka Laban, who, whatever else he may be, over a
glass of rakija, saved the writer Teodor Kraj's life more than once.

We somehow survived the twentieth century — but what about today?
As Vlada Bulatovi¢ Vib once said: “Today | live off tomorrow. Tomorrow
| will realize that I did not live today.”

Bojan Munjin (NIN, March 4, 2026)
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Peguten: HOPHE HELWLOBHUR

Npamarypr: CJIObOJAH O6PAIOBUR
CueHorpadmja: MH/bEHA BYUKOBHUR
Kocrumorpaduja: JAPA BYHUHR
Komno3sutopka: MAPHJA BAJTYBLINR
Capaanuk 3a cuencku nokpet: JEHEW JEBPEH
[n3aju ceetna: UBAH HUKO/I0BCKH

Ynore:

CPHAH ANIEKCHR
JAHHLA IT'PYBAYKH
HUHOC/IAB HOPhHEBHR
HBAHA B. JOBAHOBHR
HUKONA KHEXXEBUR
MWJIOLL JIASUR
MW/THJAHA MAKEBHR MHPKOB
KCEHHJA MUTPOBHR
OJITMLUA HECTOPOBHHR
AJIEKCAHJAP PUCTOCKH
AHA PYJAKHJEBUR
JNPATAHA WWYLIA

lpeactasa Tpaje 1 cat v 45 MuHyTa

*Y npeAcTasu Cy, NOpPes AOKYMEHTAPHHUX MaTePHjana 1 MymMaukux
MMNpOBH3aLKja, KopUwhenu aenosu pomana Jeua Munexe Mapkosuh 1
MOTHBH 3 Kibure Poguimeny iuwly, Casesa yapyxema Cpduje 3a nomoh
0cobama ca ayTH3MOM.

Director: DPORDE NESOVIC
Dramaturge: SLOBODAN OBRADOVIC
Set design: MILJENA VUCKOVIC
Costume design: LARA BUNCIC
Composer: MARIJA BALUBDZIC

Stage movement: DENES DOBREI
Lighting design: IVAN NIKOLOVSKI

Cast

SRDAN ALEKSIC
DANICA GRUBACKI
NINOSLAV DORDEVIC
IVANA V. JOVANOVIC
NIKOLA KNEZEVIC
MILOSLAZIC
MILIJANA MAKEVIC MIRKOV
KSENIJA MITROVIC
OLGICA NESTOROVIC
ALEKSANDAR RISTOSKI
ANA RUDAKIJEVIC
DRAGANA SUSA

The play is 1 hour and 45 minutes long

* In addition to documentary materials and actors’ improvisations, the
performance uses excerpts from the novel Children by Milena Markovic,
aswell as motifs from the book Parents Write, published by the Association
of Serbian Organizations for Supporting People with Autism.



lonasHa Tauka OBe MpeaCTaBe jecTe JMYHA MpUyYa — MPUUYA MOje
nopoauue. Moj mnahu dpar je ocoda ca aytusmom. Y Hawoj kyhu
3HamO TAE Ta NpHYa NMOYMHE, MK HE 3HAMO TAE Ce 3aBpLUaBa, jep
OHa U Jasbe Tpaje U 0DAKMKYje HAL CBAKOAHEBHHM XKUBOT. Y TPEHYTKY
KaJa cam NocTao peauTesDb, NOYEO CaM HA ayTH3aM Aa rejam 1 Kpo3
MpU3My NO30PHLUTA: KAaKO ra Pa3yMeTH HA CLEHH, KAKO ra CLEHCKM
M3pa3HTH, /M W LUITA ayTU3aM MOXE Aia OTBOPH Y CAMOM NO30PHLLTY,
Ko M LUTA NO30PHLLTE MOXKE Ja 3HA4M 0C0DAMa Ca AyTU3MOM U HhH-
XOBWM MOPOAHLIAMA.

OBaj NpoLEC 3an0Yeo je Kao WHPOKO, OTBOPEHO NOJLE — 3@ HEKE O
HaC NO3HATO M IMYHO, 3a ApYre NOTMYHO HOBO M HEUCTPAKEHO. TOKOM
HEKOIMKO MeCeLM paja U NPOMHLLbAtbA DABHUAK CMO CE PA3THUMTHM
matepujanuma: HIMOBMMA, KibHUrama, TMYHUM cehatbuma 1 HCky-
CTBMMa. YNO3HaNM CMO CE W Ca pafioM COMDOPCKOT Yapyketba 3a No-
moh ocobama ca aytmsmom ,Macnavak”, caywanu npuye, AenuI1
eMOLMje, NOCTaB/baNM NHTakba M MOKYLABANM Aa pasymemo. U3 Tor
[YTOT W CNOXEHOT NpoLieca poaurna ce notpeda Aa cBe Te pparmeHTe
cabepemo, CTaBUMO Y jacaH OKBUP W 0DMKYJEMO Y MO30PHLLHHK YHH
KOjU HaCTOjMu fa, MaKap AETMMHYHO, NPUDIMKK KMBOT NOPOAHLA
YMjH1 YUNAHOBH JKHMBE Ca ayTU3MOM. [1peaCTaBa je cacTaB/beHa o TpH
3acebHe, anu mefycobHo noBe3aHe Npuye o TPOjULIM Jeyaka Koju ce
Hanase Ha PasnHYUTMM MECTUMA CMIEKTPA ayTU3Ma.

Moja notpeba buna je Aa ucnpryam Npryy 0 ayTH3My Kao 0 HeYeMY
C/IOKEHOM M BHMLLIECIOJHOM, ANH HE HYXKHO TPAarMHYHOM WM TECKOD-
Hom. OBo je, npe cBera, NpeAcTaBa 0 NpUXBaTatby — M 0 JbydaBH.

Hopre HEwoBHR

JlMnnom1pao je 0CHOBHE CTyauje No3o-
PHLLHE W Paguo pexuje Ha DakynTery
APaMCKUX yMETHOCTH y beorpagy vy
knacv ped. npod. Usane Byjuh u ap
yM. CHexane Tpuwuh, gok je mactep
CTyAWjE 3aBPLIHO MOA MEHTOPCTBOM
KokaHa MnageHosuha. CryaeHt je
LOKTOPCKMX YMETHUUKKMX CTyAHja Ha TOM (hakynTeTy.

Pexupao je npeactase: Pexum ucuenerd (Tawa Lmusap, Atene
212 beorpan), Cee godpe Oapduxe (no pomaHy KatapuHe
Mwutposuh, Xaptedaxr beorpas), Egpexaii (lycu [Mpedn, HM
JJowa JosaHosuh" 3pewanunn), Muwja ipo3Huya (Anekcangap
Monosuh, Cpncko HapoaHo no3opuwre Hosu Cag), Llopy Katinan
(®penepuk 3onTar, CnoBeHcko HapoaHo no3opuiwTe Hoea fopuua)
n Yoopaxenu oonecHux (XK. b. T1. Monujep, KibaxeBcko-cpncku
Teatap Kparyjesau). TOKOM CTyaupawa pexupao je npencra-
Be Tamo ige fesajy (Ounun lpyjuh), Lux in Tenebris (bepront
bpexT), /lona Monitie3 (Cnoboaan Obpasosuh).

Acuctvpao je Munowy Jlonwhy Ha npeacrasu Kaciap (IMetep
XaHZKe, JyrocnoBEHCKO [PaMCKO Mo30puwTe), kao U Mapky
hophesuhy Ha dunmy 3a ganac @wonauko. Yuectosao je Ha dpoj-
HUM (DECTMBANMMA M PAAHOHWLAMA, Y 3eM/bH W HHOCTPAHCTBY.

Oa neuembpa 2024. ropuHe 0baemba yHKUM)Y YMETHHYKOT AMPEK-
Topa KrbaxeBCcKo-cpnckor Teatpa y Kparyjesuy.

Nlobuthuk je Harpage ,[p Xyro Knajn” 3a Hajbo/mer CTyAeHTa no3o-
PHILHE PEXH]jE Y CBOJO] TEHEPALMH.

,Kaga He 3Haw wra hew ca crBapHowhy, HanpaBu NO30PMLLHY
npeacTasy”, jefHa je 04 K/byYHUX penauka oBe npeactase. U3 e,
WCTMHA, NPOM3MNA3M M 3HAYajaH AE0 OHOra LITO YMHM MOBECT 3a-
MaAHOT MO30PHLUTA, HO Y KOHKPETHOM C/y4ajy, OBa peyeHuLa je
WCKPEHM MCKa3 ayTopa KOjU MMajy MCKYCTBO XMBOTA Ca ayTHCTHY-
HAM 0C0DaMa W ayTEHTHUHU e M3Pa3 CBECTH O CYXHBOTY C HUMA.
[puTOM — Ba/ba HArNaCHUTH — OBO HHWje MPEACTABA O AYTH3MY, @ HH
Barnaj poauTe/bka M HajONMKMX CPOAHWKA ODONENMX Of ayTH3Ma;
OHHX, AAKNE, KOjU Cy CYOYEHH Ca COLMjaNHUM OKOHOCTMMA, Mpe-
Apacyama, HeTpNe/bMBOCTHMA, HEPA3yMEBAEM UM MatbKABOCTH-
Ma COLMjaNnHe 1 3paBCTBEHE Dpure 0 0co0dama C OBOM [jHjarHO30M.
OBo je npeacTaBa 0 XKMBOTY M CyADMHAMA HEKMX 0 HAC — OHUX KOJH
WMajy OBY AWjarHo3y 1 0fadbpaHux Koju xohe Aa XHUBE Ca ayTHCTHY-
HWUM 0cobama. Jep, Kafa CTBAPHOCT, U3 PA3IMUUTHX Pa3Nora, Huje y
CTatby Aa ancopdyje ayTM3am U CyouM Ce C OHMMA KOjH CE HE YKNa-
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najy y ApYLWTBEHE CTaHAAPAE, OHAA PELleHe Hyau Teatap. Y bemy
je, Haume, cee moryhe, na 1 T0 Ja Ce CTBAPHOCT MEtbA MO MEPH OHMX
KOju Ce He yknanajy y noctojehe mogene.

Combopcka npeacraBa HyAW YBUA Y 0Baj NPOOJAEM U3 PA3NUUHTHX
yrnoBa. Y 10j Npeno3HajeMo akTHBaH CTas, bopdy, anu W ogycra-
jame W pe3urdaumjy. Ho, HUKO 04 akTepa 0BE MPHYE HUJE H3NOKEH
rnopudukaumjv (jep oae dopby npeno3Hajemo kao u3pas ibydasu),
HWTH ocyau (dyayhu a cy v pa3nos3u ofycTajaba MOWTEHO apry-
MEHTOBAHH). OparMeHTapHO KOHCTPYMCAHA Kao Kaneujockon He-
KOJIMKO NpHYa, NPEACTaBa HAaC YBOAHM y 001aCT 0 koje DUCMO y npBH
Max Hajpajuje OKpeHynu rnasy. [peactasa, NpUTOM, He YHKLHO-
HWLWE AMAAKTHYKA MO MOAENY ,APYLUTBEHO MOXEBHUX TEMA", HETO
J& NCKPEHA M, LUITO j€ HaJBAXKHH]jE, YMETHUUKH J€ PENEBAHTHA.

3awimo ce cMeje? je jow jeaHa NOTBpAA BENMKMX MOhM comdopckor
no30pHLUTa — NOAjeAHAKO FyMaLa, CNPeMHUX Aa Y paj bespeseps-
HO yNOXe CBE CBOje KamauuTeTe, W ynpase Koja peanusyje penep-
T0ap. Mano je oae aHcamdana Koju ynaxy CTprbere, KOHLEHTpa-
UMjy M BOJbY 1 CE OBAKO TEME/bHO NOCBETE PASHOHHULM KOja, HCTH-
Ha, N0Apa3yMeBa NPELM3HY PEAUTELCKY MAEJY, @ YU W3BEADEHH
MaTepHjan u3pacta u3 HecnpekopHOTr ApamMaTypLIKOT AHTAXKMaHa,
oBoMm cnyyajy CnobopaHa Obpagosuha.

Hajsehn 13a308, JpamaTypLUKK U PESHTENLCKH, &l Y CMUCTY peanusa-
LMje NOHajMpe rMymayku, 1o je enMmMrHaumja oHora wro laHuno Kuw
—HapaBHO y APYrOM KOHTEKCTY, &/ ONET BE3aHOM 33 YMETHOCT — Aechu-
HHLe kao npodnem naretvke. OHa Hajuewwhe KOMNPOMUTYje UCTHHM-
TOCT U Ai€3aBYMILE YBEP/LUBOCT AYTEHTUYHOT CBEAOYAHCTBA. A ynpaBo ce
MaTeTMKa ca CBMX CTpaHa — ayTopa, M3B0haya M XOPH30HTA OYEKWBARE
rMefanaua —y c1yyajy 0Be TEME MCMOCTaB/ba Kao HajonacHHje , MUHCKO
nose”. LientpanHa npuya, cynduna aytctiuror Calle 1 erose nopo-
[MLE, TEME/BHH J€ KAMEH KYLUHE KOMMIETHE NPEACTABE, M TEMATCKU U
CHXXEJHO LIEHTpaIHa je Tauka npuye. YNpaBo Cy Ha OBOM MaHy ayTopH
W aKTepH NPe/CTaBe HaLWM MUIMMETAPCKK TauaH banaHc n3mehyy cypo-
Be (hakTorpadpuje M MPOHHjCKE AuCTaHLe. be3 Te paBHOTEXE npuya bu
Ouna nojefHoCTaB/bEHA MyCTPaLMja, DaHanHa foceTka, jedTHa Kpu-
TUKA MEHTA/IMTETA U aKTYEHOT PYLUTBEHOT TPEHYTKA.



Mpsy ,MHKjy oadpaHe” of cBera 0BOr YMHWO je Munow Jlasuh y
yno3u CawwHor dpara, anu W (WTo je jow AeN1KaTHH]e) y POH Ha-
paTopa KojH Hac BOAH Kpo3 0By nosecT. OH, Kao W Apyra IMHKja 04-
bpane, Majka — WTo je y 0BOj KOHCTENALM]H TOTMUYHO HAjOCET/bMBH)A
ApPamaTuC nepcoHa — y Tymauewy Usaue B. Joanosuh, Hawu cy
MEpY M3MENyY APaMCKOT M KOMHYKOT, HUKaAa 3anasehu y Tparuuko.

LleHTpanHa npuua, nprkasaHa Kpo3 HEKONMKO en13oaa, oboraheHa
je (parmeHTMma — Apyrum CyadrHama koje pasasHajemo kao cne-
LIEBE KOjH, CBAKM HA CBOj HAYMH M U3 MOCEDHMX YII0Ba, OCBET/bABAjY
nctu peromen. Cappxaj npuue o CawwKHOj NOPOAMLIM JOKYMETap-
CTHYKM je MOTKPEMBEH, HO UCTUHUTH Cy U OCTanK (parMeHTH uujy
BEPOAOCTOjHOCT noTBphyjy Apyraumnju u3sopu. OHHW, UCTHHA, OBAE
HWCY HaBEJEHH, HHUXOBA ayTEHTHUYHOCT NpHUNaza CHepH YMETHOCTH
— PaMCKOj M MECHHUYKO]j — a MM MX MPHUXBATAMO Ha TEME/bY YMET-
HWYKE YBEP/LUBOCTH MO30PHLLTA.

Y jeaHom o 01X pparmeHata AHa Pyaakujesuh npakTHUHO O MO-
HONOra NpaBH ryMayku OpaBypo3Hy, AMP/LHBY MOHOAPAMY M OTKPH-
Ba HeCNyheHo NOTpeCHe AUMEH3Hje /byDaBM MajKe Npema ayTUCTHY-
HOM CHHY. XPOHOMNOLIKK APYTH CETMEHT NPEACTABE U NPHYA 0 ayTH-
cTHuHOM [aBny, jefaH je 04 HajCHAKHUUX CLIEHCKMX MOMEHATA BH-
heHux Ko Hac nocnesHux AeueHuja. To Kako Cy 0BAe KOMOMHOBaHa
[1Ba NN1IaHA, HAYMH W Pa3Nor yABajatba TMKOBA, @ HAPOUMTO NOCTYNAK
kojum cueHcku nokpet Jenewa Jebpenja oteapa Tpehu (cueHcku)
MNaH — KOjU He UAYCTPYje MAK KOMEHTApHLLE Paaky HEro je ayTo-
HOMaH, PaBHOMPaBaH CErMEHT CBAKE CLEHE — 3aCTYXKYjy €Cej, a He
TEK Je0 KPUTHKE. Y TakBOM ecejy mopa dutn dutn mecta 3a Cphana
Anexcvha, Oanuuy Tpydauku, Hunocnasa Hophesuha, Hukony
Knexesuha, Munujany Maxesuh Mupkos, Kcenujy Mutposuh,
Anekcanppa Pucrockor, [iparana Lywy v Onruuy Hectoposuh. He
pefa pajM, HEro 3aTo WTO Cy A€0 DpUbAHTHOT aHcamdna.

Y 0CKy\HMM BPEMEHWUMA, Kaj HaLl TeaTap Ha CBUM NIAHOBUMA CMa-
nakcasa, Combdop notephyje Aa 3a OBAALIbE NO30PHLLTE MMA HAZe.

Anexcanpap Munocasmesuh (2. [poipam Paguo beoipaga)

CBH MH HOpManHH

OpaHuyck1 Guno3od AHpu beprcoH —MHaue, ayTop jefHe o Haj-
3HayajHUj1X CTyAHW]ja O CMEXY — HAMOMHHLE MOBOAOM KOMHMKE Kapak-
Tepa: ,MOXeMO, aKne, NPUXBATUTH, Aa HAC, NO NpaBHY, HACME-
jaBajy daw maHe Apyrux /byau, C THM a Tpeda fonatv aa cy Ham
Te MaHe CMELLHE BHLLE 30T CBOje HePYLITBEHOCTH HEro 300T CBoje
HemopanHocTu.” LLITo ce, nak, Tvye ayTM3ma, no onwToj AeHHULK-
j¥ peu je 0, JOXMBOTHOM HEeypopa3BojHOM nopemehajy koju yTuue
Ha KOMYHHWKaLM]y, COLMjaHY MHTEPAKLM]Y M NOHALIAKBE", @ umje cy
rMaBHE OA/IMKE ,0rPaHHYEHA MHTEPECOBAMA, PENETUTHBHK 0DpacLM
noHawWwama (CTepeoTunuje) 1 notewkohe y pasymeBary ApyLTBe-
HWX NpaBuna“. Ha Koju HauMH Cy NOBE3aHa MOMEHYTA B, HAU3MeEs
deckpajHo yaameHa (eHOMEHa? JefHOCTAaBHO, Y ayTOPCKOM MO-
30pHLWIHOM NpojekTy 3awio ce cMeje?, peauten hophe Hewosuh,
33jefHO Ca CapaJHMYKOM EKWMOM MNpeaBoheHOM ApamaTtyprom
Cnobopanom ObpanoBuhem U yUrpaHum, KOMNAKTHUM aHCamdnom
combopckor HapoaHoOr no30pHILTa, ycnesa Aa, aHanorHo NOMeHy-
T0j bEprcoHoBOj XMNOTE3M, APAMCKH y3DYA/bMBO NPHUKAKE PEHOMEH
ayTH3ma — He Kao bonect nnu xenauken, Beh kao UBOTHY npodne-
MaTHKy KOja NoCeayje CBOjE TAMHE, aK U CBETNIE JUMEH3HJE.

HapaTvBHa noTKa 0BaKO CIOMEHOT U 3aXTEBHOT CLEHCKOT CKONA je
BULLECTPYKA: ayTODMOrpad)Ckih MOMEHTH (penTesbeBa TMYHA NpHYa
—bpat My je 0coba ca ayTM3MOM), LOKYMEHTAPHU MATEPHJaNH U [Ty~
MayKke UMNpoBHU3aumje, Aenosk pomaHa Jeya Munexe Mapkosuh,
Kao ¥ MOTMBH U3 Kibure Poguiieru tuwy Casesa yapyskewa Cpouje



3a nomoh ocobama ¢ aytumom. MNpu CHHTE3N 0BAKO Pa3HOBpPCHE
rpahe, apamartypr Cnobogan Obpapnosuh ycnesa fa fovapa cyse-
PEHY PABHOTEXY AMCTAaHLE W EMNATHje: OHa je npucyTHa Beh og
MPBHX, LWOKAHTHHX CMO3Haja poauTeba M dpata manor Cauwe o we-
rOBOM ayTH3My, MPEKO 3aHOCA M pa3oyaparba TOKOM bHxose dopde
33 CalMHO EMOLMOHANHO, WKOACKO U WWMPE APYLUTBEHO YK/bYUYEHE
y OKO/IHHY, A0 en1daHKjCKUX TPEHYTaka PafoCTH KOjU NOAjEAHAKO
oTKpuBajy CalnHy ,0CBOjEHY" HOPMANHOCT, K U TPOMEHEHY NeEp-
LieNuUMjy CaMHX 4naHOBa NopoauLe. [1enoTBOpHH €NEMEHTH OBAKBE
npecdueHe Hapauwuje ¢y W apyra, Takopehu ,koHTpoaHa" npuya (o
napy Koju ce pa3BOAM 3aTo WTO Dpura o AeTeTy € ayTU3MOM OMETa
YMETHHUKY KapHjepy JEAHOT Of POAMTEDA), @ JOLL BHLLE yBOhEHE
CawwuHor crapujer dpata kao CBOjeBPCHOT ,JIMKa-HapaTopa”“.

EB1AEHTHO je aa je yDe/buBOCT NOCNEAET 0 HABEAEHHUX CACTOjaKa
pesyntat Hewosuhese cnOCODHOCTH Aa 3aApAKU HETOBY NO3WLMJY Y
CNIOKEHOM M3paxkajHOM mehynpocTopy, Koju, CMMDONHYHO, YKa3y-
je Ha XaHPOBCKO-CTMACKM K/byd NPeACTaBe: TamMo rae Bpeda CeHTu-
MEHTANIHOCT — NOCTaBMTH MPOHWYHY AMCTAHLY; A€ NPETH KIMHUYKA
XnagHoha — 4OAaTH Tpar eMoLuje; rae Baja BULAK PaLMOHANHOCTH
— pasrpagutv ra nomohy urpapuje. A Ty CloMeHy CTpaTerujy, y ynosu
CawwuHor bpata-HapaTtopa, CyBepeHo peanusyje Munow Jlasuh, ry-
Mauku ,Bpx" npeactase. CinuHy ctpaterujy, yewhe 13 apyror nnaxa
W Cy3APAAHO, y cknagy ¢ yHKUMjoM, 0AMrpaBa Cp’f)aH Anekcuh y
yno3u Oua. Mopepn KX, y nocBeheHoj U CKNAAHOj MyMaUKoj eKH-
MK MCTHYY Ce 3a H1jaHcy v Anekcangap Puctocku (Cawa), Onrvua
Hectoposuh (baka) 1 lanuua pydauku (Tetka). Hajzaa, AuHamuy-
HOM CeH3WOMnuTeTy Npeactase 3dwio ce cmeje? aaje optyyyjyhu
LOMPUHOC OMLITH MM3AHCLEHCKH OKBMP. Hanme, CLEHCKO 30uBatbe,
KOje Ce 0[BMja Yy MPEAHEM AENY NO30PHHLE, HE CAMO LITO je ABO-
CTPYKO ,YOKBUPEHO" I1€4a0LMMa — CMELLTEHUM JENOM Y naprepy, a

LENOM Y 3a[iHEM [Ty NO30PHHLIE — HErO je CYNTHHO W ,yPOHEHD" Y
HHX, TOLLTO CY W IyMUM (KOjU TPEHYTHO He Aienajy) CTaLMOHHPaHH Y
NpBOM pejy rejanuiTa Ha No30pHULM. Y K0joj MepH OBa NOCTaBKa
CyrepuiLe — y CKnagy ca OniTHM TOHOM NpeacTaBe — Aa je pasnuky
n3mehy nopemehaja M HOPMaNHOCTH, UCTO KA0 M PasnuKy u3mehy
WTy3Hj€ W CTBAPHOCTH, TELIKO OAPEAMTH — Ha BaMa je A NPOLEHHTE.

Csetucnas JoBaHoB ([HesHuk, 22. hedpyap 2026)

DIRECTOR

Porpe NESovic

He completed his undergraduate studies in theatre and radio directing
at the Faculty of Dramatic Arts in Belgrade, under the mentorship of
Prof. Ivana Vuji¢ and Snezana TriSi¢, PhD, and earned his master’s de-
gree under the supervision of Kokan Mladenovi¢. He is currently a doc-
toral candidate in artistic studies at the same faculty.

He has directed the following productions: Regime of Healing (Tanja
Sljivar, Atelje 212 Belgrade), All the Good Barbies (based on the novel
by Katarina Mitrovi¢, Hartefakt Belgrade), The Effect (Lucy Prebble,
National Theatre “To3a Jovanovi¢" Zrenjanin), Mouse Fever (Aleksandar
Popovi¢, Serbian National Theatre Novi Sad), George Kaplan (Frédéric
Sonntag, Slovene National Theatre Nova Gorica), and The Imaginary
Invalid (Moliere, KnjaZevac Serbian Theatre in Kragujevac). During his
studies, he directed Where They Sing (Filip Grujic), Lux in Tenebris (Bertolt
Brecht), and Lola Montez (Slobodan Obradovic).

He assisted Milo$ Loli¢ on the production of Kaspar (Peter Handke,
Yugoslav Drama Theatre) and Marko Dordevi¢ on the film That's Enough
for Today. He has participated in numerous festivals and workshops both
in Serbia and abroad.

Since December 2024, he has served as Artistic Director of the Knjazevac
Serbian Theatre in Kragujevac.

He is the recipient of the “Dr. Hugo Klajn" Award for the best student of
theatre directing in his generation.




REVIEWS

“When you don't know what to do with reality, make a theatre perfor-
mance," is one of the key lines in this production. While it reflects much of
the history of Western theatre, in this case, it is also a sincere statement
by authors who have lived experience with autistic individuals, and an au-
thentic expression of coexistence with them. It should be emphasized: this
is not a play about autism, nor is it a lament of parents and close relatives
of people with autism — those who face social circumstances, prejudice,
intolerance, misunderstanding, or shortcomings in social and healthcare
systems. Rather, it is a play about life and the destinies of some among us —
those with this diagnosis and those who choose to live with them. When re-
ality fails to absorb autism and confront those who do not fit social norms,
theatre offers a solution. Within it, everything is possible — even reshaping
reality to suit those who do not fit existing models.

The Sombor production presents this issue from multiple perspectives. It
reveals activism, struggle, but also resignation and withdrawal. None of
the participants is glorified (as struggle here is understood as an expres-
sion of love), nor condemned (since the reasons for giving up are honestly
portrayed). Constructed fragmentarily, like a kaleidoscope of several sto-
ries, the play leads us into a realm we might initially wish to avoid. It avoids
didacticism typical of “socially desirable topics” and instead remains sin-
cere and, most importantly, artistically relevant.

Why Is He Laughing? reaffirms the remarkable strength of the Sombor the-
atre — both its actors, who invest their full capacities into the work, and
its management, which shapes the repertoire. Few ensembles demonstrate
such patience, focus, and willingness to engage deeply in a process that
requires both a precise directorial vision and material emerging from me-
ticulous dramaturgical work, here exemplified by Slobodan Obradovic.

The greatest challenge — dramaturgical, directorial, and above all per-
formative — was eliminating what Danilo Ki$ defined as the problem of
pathos. Pathos often undermines truthfulness and compromises the
authenticity of testimony. In a subject like this, it becomes the most
dangerous “minefield.” The central story — the fate of Sasa, an autis-
tic individual, and his family — is the cornerstone of the performance.
Here, the creators achieve a precise balance between harsh factuality
and ironic distance. Without this balance, the story could easily have
become a simplistic illustration or a superficial critique.

The first “line of defense” against this was provided by Milo$ Lazi¢ as
Sasa’s brother and narrator. Alongside him, Ivana V. Jovanovi¢ as the
Mother — arguably the most delicate role - finds a perfect balance be-
tween the dramatic and the comic, never slipping into the tragic.

The central narrative is enriched by fragments — other destinies appear-
ing like flashes, each illuminating the same phenomenon from a differ-
ent angle. While Sasa’s family story is supported by documentary ma-
terial, the other fragments, though drawn from various sources, derive
their authenticity from artistic credibility.




In one such fragment, Ana Rudakijevi¢ transforms a monologue into a
powerful and moving solo performance, revealing profound dimensions of
maternal love. Another segment, depicting Pavle, is among the most strik-
ing theatrical moments seen in recent decades. The interplay of dual nar-
rative planes, doubling of characters, and the contribution of movement
— crafted by Dénes Dobrei — creates a third, autonomous stage dimension
worthy of a full essay rather than a brief review. Such an essay would also
have to acknowledge the contributions of Srdan Aleksi¢, Danica Grubacki,
Ninoslav Dordevi¢, Nikola Knezevi¢, Milijana Makevi¢ Mirkov, Ksenija
Mitrovi¢, Aleksandar Ristoski, Dragana Susa, and Olgica Nestorovi¢ — not
merely by listing them, but as members of a brilliant ensemble.

In times when theatre often weakens across the board, Sombor proves
that there is still hope.

Aleksandar Milosavljevi¢ (Radio Belgrade 2)

ArL ofF Us “NormaL”

The French philosopher Henri Bergson —incidentally, the author of one
of the most important studies on laughter —remarks, in connection with
the comedy of character: “We may therefore accept that, as a rule, it is
precisely the faults of others that make us laugh, with the proviso that
these faults are amusing to us more because of their unsociability than
because of their immorality.” As for autism, according to the general
definition, it is “a lifelong neurodevelopmental disorder that affects

communication, social interaction, and behavior,” whose main char-
acteristics include “restricted interests, repetitive patterns of behavior
(stereotypies), and difficulties in understanding social rules.” In what
way are these two seemingly infinitely distant phenomena connected?
Quite simply, in the authorial theatre project Why Is He Laughing?, di-
rector Dorde NeSovi¢, together with a creative team led by dramaturg
Slobodan Obradovi¢ and the well-rehearsed, cohesive ensemble of the
Sombor National Theatre, succeeds —analogous to Bergson's hypothesis
—in presenting the phenomenon of autism in a dramatically compelling
way, not as an illness or a handicap, but as a life condition that possesses
both its dark and its bright dimensions.

The narrative framework of this complex and demanding stage construc-
tion is multilayered: autobiographical elements (the director's person-
al story — his brother is a person with autism), documentary materials
and actors’ improvisations, excerpts from the novel Children by Milena
Markovi¢, as well as motifs from the book Parents Write, published by
the Association of Serbian Organizations for Supporting People with
Autism. In synthesizing such diverse material, dramaturg Slobodan
Obradovi¢ manages to evoke a sovereign balance between distance and
empathy: it is present from the very first, shocking realizations of the
parents and the young Sasa’s brother about his autism, through the
moments of enthusiasm and disappointment during their struggle for
Sasa’s emotional, educational, and broader social inclusion, all the way
to epiphanic moments of joy that equally reveal Sasa’s “achieved” nor-
mality, but also the changed perceptions of the family members them-




selves. Effective elements of this refined narrative include another, so to
speak, “control” story (about a couple divorcing because the care for a
child with autism interferes with one parent’s artistic career), and even
more so the introduction of Sasa’s older brother as a kind of “narra-
tor-character.”

It is evident that the persuasiveness of this latter component is the re-
sult of NeSovi¢'s ability to maintain its position within a complex expres-
sive in-between space, which symbolically points to the genre-stylistic
key of the performance: where sentimentality threatens — introduce
ironic distance; where clinical coldness looms — add a trace of emotion;
where excessive rationality prevails — dismantle it through playfulness.
This complex strategy is masterfully realized by Milo$ Lazi¢ in the role of
Sasa’s brother-narrator, the acting “peak” of the performance. A similar
strategy, more often from the background and with restraint appropri-

ate to the role, is employed by Srdan Aleksic in the role of the Father.
Alongside them, in the dedicated and harmonious ensemble, Aleksandar
Ristoski (Sasa), Olgica Nestorovi¢ (Grandmother), and Danica Grubacki
(Aunt) stand out slightly. Finally, a decisive contribution to the dynamic
sensibility of Why Is He Laughing? is made by the overall mise-en-scene
framework. The stage action, which unfolds in the front part of the
stage, is not only doubly “framed” by the audience — seated partly in the
stalls and partly at the back of the stage — but is also subtly “immersed”
in them, since the actors (when not performing) are seated in the front
row of the audience on stage. To what extent this setup suggests — con-
sistent with the overall tone of the performance — that the line between
disorder and normality, just like the line between illusion and reality, is
difficult to determine, is for you to judge.

Svetislav Jovanov (Dnevnik, February 22, 2026)
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Pexuja: MUJIAH HELLKOBHUR

Jlpamatypruja: AJIEKCAHJAP BACU/bEBUR
CueHorpacdwmja: JPATAHA TYPKOBHR MALAH
Kocrumorpaduja: MAPHUJA TABYAP

My3nuku KoHuenT, H30op My3uKe

v apaHxmanu: BOPHUC LABH)A*

My3nuku capagnuk: JYLWAH MOKPAJYHR
Cuencku nokper: EMUP OE)3HR

Jlextopka: HATALUA KELIMAH

Ynore

Jynak: JAHWU10 KEPKE3

Faguu: WJIWJA UBAHOBHR

Jledun: BOJUH TOMATOBHR

Becenu: CEHAJ] MU/JIAHOBHR

Macuu: AHAHJ0 YEHWR

Pynuua, [ljeBojunua: AHRHE/IA PAKOYEBUR
Pynuua, Mcuxonor: JPATAHA MAPHUR

Pynuua, /laka xencka: AHhHE/IA TACUR

Pynuua, 3apodmennua: JAHA MOJNETAH

Pynuua, Megnuuncka cectpa: CAHZPA MPABYJbAL,
Meuapow 1, Jomoponay 2: BOPHC LWABHJA
Meuapouw 2, Jomoponau 1: BTAJUMHUP HOPRLEBHR

Mpenacrasa Tpaje 1 cat v 20 MuHyTa

* apaHxmaxe 3a Hymepe dpuiipemuo bopuc LLlasuja, ocum 3a
Hymepy ,Bjepyj y mydas” kojy je apanmupao [ywan [Moxkpajuuh

Direction: MILAN NESKOVIC
Dramaturge: ALEKSANDAR VASILJEVIC
Set design: DRAGANA PURKOVIC MACAN
Costume design: MARIJA TAVCAR

Music concept, selection,

and arrangements: BORIS SAVIJA*

Music associate: DUSAN POKRAJCIC
Stage movement: EMIR FE)ZIC

Speech coach: NATASA KECMAN

Cast

Hero: DANILO KERKEZ

Nasty: ILI)A IVANOVIC

Fool: VOJIN TOPALOVIC )

Cheerful: SENAD MILANOQVIC

Greasy: ANANDO CENIC

Rupica, Girl: ANDELA RAKOCEVIC

Rupica, Psychologist: DRAGANA MARIC
Rupica, Loose Woman: ANDELA TASIC
Rupica, Prisoner: DANA POLETAN

Rupica, Nurse: SANDRA PRAVULJAC
Fisherman 1, Native 2: BORIS SAVI)A )
Fisherman 2, Native 1: VLADIMIR DPORDEVIC

The play is 1 hour and 20 minutes long

n

* All arrangements by Boris Savija, except for the song “Believe in Love,
which is arranged by Dusan Pokrajcic.



Hucam xTena ga ynotpedum pat M HaCH/bE Kao Er30THYHE yKpace
33 3anagHe ouu. [0 MOM MHLLBERY, 3aNadHH , XYMAHUCTHYKK" CTaB
0 paTy Ha npocTopy OuBLLE JyrocnaBuje, MAKO j€ HEWTO APYrayujy,
YK HA 3aHOC Mane AEeBOjYHLE KOja je 3a/byD/beHa y neny OBUMLY.
lnakana bu kapa v BUAENA OBUMLY Y KNAHMLM, any DK yBeye C ane-
TUTOM MOjENA OBYHjE KOTNETE W TPAXMAA jow. JTUK JKEHe y Komasy
HHWje camo pTBa pata, Beh 1 MeTadopa weHe KyAme 3a /bydaBmby.

(...) Tyryjem 3a Mojom OMBLLIOM 3EM/LOM, aNK HE 3@ Nej3aXKNMa W Ipa-
LOBMMa, Tyryjem 3a jbyauma. Mmana cam cefaMHAecT rofuHa kaaa
je cee To noyeno. lpe Tora cam gocta nytosana no EBponu v no Toj
BE/IMKO] 1 NIENOj 3€MJbH KOja je Duna moja, cycpeTana cam Ce ca CBo-
JUM JbyanMa. 3aTUMm Cy Ce NojaBunu Apyru. MU'y cBakoj manoj Apxasu
OMBLUE Jyrocnasuje NojaBuan Cy Ce HCTH MPODNEMH, MEAHOKPHTETH
W NPOBMHLMjaNM3aM, KOjH Cy Jbye Apyre nure ynyhuBanu Ha bHXo-
BE BNACTHTE WHHE. A TO Cy Npodnemu cafa Moxaa Behu Hero Hekag
y apamu Tpu cecipe. 'ne je Mockea? A beu? A Jlongon? Jla nm cy 1y
WK TaMo Herae?

(MoBogom npsor yyewha Luna va Ctepujunom nosopjy 2004. roguue)

Mwunena Mapkosur (Beorpran, 1974)

MecHuKnmba, Apamcka Chucatesuua M
CLeHapucTkuba. PefosHa npodecopka
Makyntera ApamcKkux YMETHOCTH Yy be-
orpagy. Op Hosembpa 2024. ropune je
LonucHW unan Cpncke akajemuje Hayka
H YMETHOCTH.

llpame: Onepa Jeua, HapopHo nosopuwre y beorpaay, 2022; /lusaga iiyHa
wame, HapopHo nosopuwrte y beorpapy, 2019; el wusoima fpelysHol
Munyinuna, Ateme 212, 2018; Jeua pagociuu, Ateme 212, 2016; bpog 3a
nyike, Tap Szinhaz (Mafapcka), 2016; 3majeydue, JyrocnoBeHcKo apam-
cKo nosopuwre, 2014; [agumonu, Kyga ugem, ogakae Goaasum u wika uma
3a eeuepy, Black Tent Teatar (Tokuno), 2010; bpog 3a nyixe, CnoBeHauko
HapogHo nosopuwre (Jbybmaua), 2009; bpog 3a nymke, Cpncko HAPOAHO

nosopuwre Hosu Cag, 2008; Lyma dnucia, Ateme 212, 2008; LLune, Tyta
Teatap (Yukaro), 2007; Un bateau pour les poupees, Festival D'Avignon,
2006; Haxog Cumeon, Cpncko HapoaHo nosopHwrte, 2006; Lune (Buhne),
Aachen Theater, 2005; Lyma onucia, Schauspielhaus Zurich, 2004;
lune, Jyrocnosencko apamcko nosopuwrte, 2002; lMasumonu, unu, Kyga
Ugem 0gaxne gondasum u wind UMa 3a eeuepy, JyrocnoBEHCKO ApPaMCKO Mo-
3opuwrte, 2000.

KHHKEBHE Harpaze:

Poman Jeya, HUH-0Ba Harpaga 3a Hajdomu cpncky pomaH 3a 2021. ro-
LHHY.

[lpamcke Harpage:

CrepujuHe Harpaja 3a TekcT caBpemere apame, 3majeyouue (2015), bpog

3a nydke (2008) u Haxog Cumeon (2007); CneumjanHa Harpapa, Teatar
M.B.H. beu (2001).

Nlpama Lluxe Munene Mapkosuh, HanucaHa 2002. roauHe, jecte
jedHa 04 OHMX JpaMa Koje BPHjeME TELIKO rasu M Koje CBOJy aK-
TYENHOCT OAPKABAjy AYAH HW3 roauHa. CneundruyHm NpUcTynom
CTPYKTYpH ApaMme, KpO3 JeJaHAECT CLeHa koje je MuneHa Hanucana,
ycnjena je 4a Ham NPUKaXe TpH NEPUOAA — NPUJEPATHH, PATHH U
nocnujepathu. M ynpaso kpo3 Ta Tpv NEPUOAA, HA TEHWjaNaH Ha-
YWH, NMOHYJWIA HAM je WKUPOKY NEne3sy MKOBA, KOJU CBOJ Pa3BOjHH
NyK JETEPMUHHLLY Y 3aBUCHOCTH Of CHTyauWje Yy KOjoj CE Hanase.
CaxeTH BEMKK DPOJ APaMCKMX CUTyauMja y JeAHOj OBAKO KOMMEK-
CHOj NPUYM, TPHUIKMKA j€ Aa CE YNO3HAMO Ca TEMama KOj€e Myye JIMKO-
BE Y THHEJLIEPCKOM, PAHOM aJJ0NECLIEHTCKOM M KACHH]EM XKHBOTHOM,
WK 3penujem 200y jyHaka Koju Cy NpOTaroHMCTH 0BE npuye. [la nu
ce nnahajy rpewke U3 Maagocti? J1a nn Cy OHW YHyTpalLbH eMOTHB-
HU OMM/bLIM, HCTH KAO M OHW (DM3MUKH, KOjWU Ham ce Hamehy camo
3aT0 LUTO HEKO HANAXe Aa BjEPYJEMO Y TO Ja CMO NMOAMje/bEHH, Aa
HWCMO CBH JbyH Off KPBH M MECA, Y 1d JIK HAM CE NIPYKW NPUIKKA Aa
onpasjamo csoje rpujexose?! [la 1 Hac je Ha Kpajy bor nornegao,
Kao LWTO Kaxe JyHaK y 0BOj Apamu?! OBO je npuya 0 pasiMyuTM
BPCTama /byDaBH 1 HAJM KOja Ce W3 BENHKE HEMOhM, HECHaheHOCTH
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W HEpasyMHOCTH paha Heraje Ha Kpajy CBake cLeHe. A Ta Haja yBH-
JEK TOBOPH, MOXELL la NpOMHjeHHIL. He Boge CBe ‘wuHe’y nponacr,
HEKE Cy CaMo NyT 0 NPOCBjET/LEA.

Anekcangap Bacumesuh

Yecto uyjemo aa je MuneHa Mapkosuh ,uncta noesuja” y noso-
PHLLTY, anK 33 CBAKOT PEAUTEBA MW [yMLA TO 3HAUM HELTO ApY-
ro, MHTUMHO. 3a MeHe je MuneHa necHUkKMba Koja OCBET/baBa OHE
NpOCTOPE JbYACKE MPUPOAE KOJ€ CHIHO XKENUMO Aa CAKpPHjEMO, a Ad
He ,ynanu CBeT0" ocyae, CyouaBara W pa3oTkpusara. OHa BewTo
KpeWpa ApamaTHyaH KOHTEKCT Y KOJEM je MOBPLIHOCT HEOAPHKHBA.
Koz e Ce YOBEK, XTEO — HE XTEO, Cam M0jaBH M UCMOBH Y HAJKPX-
Kujem 0dnuky. Tako je TeKao ¥ Haw Npouec — jeaHu Apyruma npy-
KWIM CMO CBOjE THUHE UCTHHE, xenehu aa mwyackowhy nokopumo
Taj MOETHYHH, CYPOBH CBET, Y Kojem ce Llluxe norahajy.

W narbe cam y3yheH npe/ YHHEHHLOM A3 0BY NPE/CTaBY PaAMM Ca Mia-
MM JbYMMA, KOjH Cy CE POAMAKM NOCIE 3aBPLLUETKA OBE Npuye. Hemajy
H1KakBO cehare Ha forahaje o kojuma apama roopH. Mocmarpajyhu
CBET NPEACTABE HMXOBUM 0YMMA, HEMPECTAHO CE NMTAM Kako CMO JOny-
CTMM Ja Ce CBE TO JOr0AH. JeCMO /1M MKaJa CyLUTUHCKM OCBECTWIM LUTA
HaMm Ce 3anpaso AOroAun0? Konmko cmo camu Tome aonpuuend? Unu
HAC Y Ja/be MP3H YUUTE/bHLIA M NPODEM HHje y Hama?

OayBeK y N030PHLLTY NOCTaB/bAMO MHOTA MUTaka, alk JaHAC 3HaM
jelaH curypaH oaroBop: okpysxute ce mnagowhy. OHa je namer-
HWja, NenLua, UCKPEHKja, No cBeMy DOsba BEP3Hja CBUX HaC.

Munan Hewkosur (Baneso, 1985)

o3opuiiHM  peauTed W YHUBEP-
3UTETCKH npoqnecop Cryanje no-
30pHLLIHE PEXHMjE 3aBPLIMO je Ha
olY y beorpagy, y knacu Hukone
Jestvha u Anuce Crojanosuh. locne
Kpamwa bewmajHose Usana Llankapa v
Cenecimune ®epHanaa ae Poxaca, Ceemu leopiuje yousa Axgaxy je
werosa Tpeha npeacrasa y npogykuuju JAT.

Y Cpbuju u cycegHum 3embama NOCTaBUO je, U3Mely ocTanux,
apame: Leajuyapcka (HI bawa Jlyka), Maeciwpo u Camoyduya (HI
Combop), Ysena pysa (HI Bpawe), Mpomeinejes ity (Jophon nnau),
Mpewhere wapana (Ateme 212), bena kaga, Kog seuuide cnasune v
Heuuciwa kpe (HI beorpag), bepauncku 3ug v Hegermwa, jyue, gaxac,
cympa (bAN), LWogepu (HM Huw), 1915. (Kpywesayko nozopuuwite),
LWune (Gledalis¢e Tartini, Mupan, Cnosenuja), Aniiuiona 1918.
(CHI Hosu Cag). Y Teatpy Bonkos y Japocnasmy y Pycuju, nocta-
BWO je Hywuhesy Owmanowhieny dopoguuy.

Harpaay ,/bydomup Myuu Jpawkuh” Kojy SOAEBYjY ryMUM [ODHO
je 2015.

basu ce nesarowkUm pajom Ha Akaemuju ymeTHoCTH y beorpapy.

,D,PAMCKH KPHK H3TI'YB/bEHE TEHEPALIHJE

Komag o u3rydmeHoj reHepaLmjy Kojoj Huje 4aTO 4a HOPMANTHO 0f-
pacTe — reHepaumjy Koja je yMjecto X1BoTa L0DKIA paT, YMjecto
HAle MPXtbY, @ ymjecTo DyayhHOCTH Camo LIKHE Koje BOAE Y Npo-
nact, 0TBOPHO je HOBY, 96. NO30PHLLHY CE30HY HALHUOHANHOT TeaTpa
Cpncke.



Kaxo je 3anucao Anekcangap Bacuwesuh, npamatypr npeacrase,
Apama Llune, koja je HanucaHa 2002. roguHe, je jeaHa o4 OHUX apa-
Ma KOje BpHjEME TELIKO a3k W KOje CBOJy aKTYeNHOCT 0ApXaBajy
LYW HU3 TOAKHA.

,CNeLHdUYHAM NPUCTYNOM CTPYKTYpH Apame, Kpo3 11 cueHa Koje
je MuneHa Hanucana, ycnjena je 4a Ham MpUKaxe TpU Nepuoa:
NpHjepaTHH, paTHH M NOCIMjepaTHH. M ynpaso Kpo3 Ta TpH NEpHOAA
Ha TEHWjaNaH HAYMH NOHYAWNA HaM j€ LWMPOKY NENe3y MKOBA, KOj1
CBOj Pa3BOjHH YK JETEPMHUHHILY Y 3aBUCHOCTH Of CHTyaUMje Y KOjo)
ce Hanase. CaxeTn BENWKKM DPOj APaMCKHX CHUTYaLHMja Y JeAHOj KOM-
MNEKCHO) NPHYM NPUIKKA j€ Aa Ce YNO3HAMO Ca TEMaMa Koje Myye
/IMKOBE Y TUHEjLIEPCKOM, PAHOM AJ0NECLIEHTCKOM H KACHHJEM K-
BOTHOM 00y jyHaKa KOJW Cy NpOTaroOHWCTH OBE MpHYe”, N0jaCHHO
je Bacumesuh.

A nybnuKka je, aproHCKM peyeHo, U3 NpBe pyke Mora Aa ynosHa jy-
HaKe oBe npuye jep je npsu nyTy HapoaHom nosopuwty Penybnunke
Cpncke npeacraBa NOCTaB/bEHA kaMepHO. McKycHy M mnagy mymau-
Ky ekuny Uuna unne anuno Kepkes, Cenan Munanosuh, AHanzo
Yenuh, Unnja MUBanosuh, Bojun Tonanosuh, Auhena Tacuh, Anhena
Pakouesuh, CrexxaHa Muwuh, lana Monetaw, Canapa Mpasymball,
bopuc LLIaBuja 1 Bnagumup Hophesuh.

[MyMUM Ha CaMOM MOYETKY HA CLEHY CTynajy mjecMom (BaxHO je
HanOMEHYTH a DEHA KOjWU W3BOAM COHIOBE HA MOYETKY MpeaCcTaBe
W U3MERy CLEHA YMHH MCK/bYYMBO TyMaAyKa €KMMa M Aa Ce CBAKM
TOH W3BOAM YIKMBO), @ 3aTMM HAC NPEACTaBa Jasbe YBOAM Y CBHjET
0e3 MmeHa jep Cy jyHauu npeacTaBbeHu ,MMeHUMa” JyHak, agHu,
[lebun, Becenn, MacHu, neuapouu, gomopouu v Pynuua (net ry-
MHLA WUrpa fj€BOjYHLY, NCUXONOTA, NAKY KEHCKY, 3apOdmEHHLY H
MEJWLMHCKY CEecTpy).

W Beh Ta ,uMeHa" yKasyjy Ha YHUBEP3ANHOCT U OHEKNE HA AeXy-
MaHH3aLMjy NMKOBA JEP OHW HEMAjy JIMYHA UMEHA — TO Cy MAagM
KOJW OApacTajy y ApYLWTBY MYHOM HacKba, CTpaxa, CUpOMALLTBA
besHaha, y BpeMeHy Kaj je CBe OKO WX HECTADWIHO M Pa30peHO —
MOpOAMLA, APYLLTBO, MOpaJ.

Y NpBHM CuEHaMa IaBHE IMKOBE BUAMMO KAa0 CPEAHOLLKOALE, Je-
IMHKBEHTE, KOJW CE MKMB/BABAJY jeAHU HAJ APYTMMA, aN U Haf Jby-

AMMa KOjH HX OKPYXY)Y, @ KPO3 LMJENH TOK NPEACTABE W hUXOBE XH-
BOTHE Y/I0T€ y PaTHOM M NOCTHjEPATHOM BPEMEHY 0BO HACH/LE CAMO
he pact v sodujatn HoBe 001KKE — BEPDANTHO HACKILE, HACK/LE HAZ
KEHAMA, CEKCYaNHO HACH/bE, HACHILE Y PaTy — M (1)OCTaTH AHO HHX.

CBako 0f 0BMX AECTPYKTMBHMX MOHALIAHA M HACK/bA NPATH je3nK
MyH MCOBKH, rpyd W AMPEKTaH, WTO KOMaZy Aaje Ha ayTeHTHUYHO-
CTH, an y oapeheHnmM MOMEHTMMA W WoKKUpa. KamepHa nocraska
npeacTaBe foHekne dpule rpaHuuy u3mely nuKoBa W reganaua
KOju Cy 3aje4HO Ha CLEHH, MojayaBa yTMUCAK peanu3ma W CTBapa
ocjehaj NpucHOCTH, Te je nydnnka y HeKMM JKjenoBUMa npescTaBe
ONMCKM CBjeOK HE CAMO CMObHHX, HETO W YHYTPALUHbHX CTakba OBE
n3rydbeHe reHepaumje koja Moxaa Hergje fydoko y cedu Bjepyje y
dome cytpa. CUEHCKM NOKPET M MM3AHCLIEH, C 003MPOM Ha NPOCTOP
KOj1 HYAW KaMepHa CLEHa, Cy CBEAEHH, aK €PEKTHH, jep eHepruja
JO0Na3x W3 TyMAuKe Wrpe, u3 TeKCTa, U3 Njecama (Heke o4 Hymepa
koje ce mory uyTu cy Byk u osya Jbydusoja Pwymosuha, Bjepyj y
nydas Onusepa [parojesuha, Ja Hucam pohexa ga xusum cama Axe
bekyTe) Te ApamCKMX Nay3a KOje rOBOPE BULLE O PHjEUM.

3a cueHorpadujy npencrae 3agyxeHa je [lparaHa [lypkosuh
Mauan, koctumorpad je Mapuja Tasuap, nektop Hatawa KeumaH
v npogyueHT Hukona Hakosuh. 3a My3uuku KOHLENT, M3D0p My3uke
W apaHxMmaHe 3apyxeH je bopuc Lasuja (ocum 3a nymepy Bjepyj y
1y0as kojy je apaHxupao ywan Mokpajurh), ZoK TEXHHUKY noap-
WKy TUMY NpYXajy MHCNMUMjeHT Mroapar Mapkuhesuh v cydnep



Maja Kanada. Y3 3ajegHuuko ,D,jGﬂOBaI-be Ca THMOM KOJH je npeacTa-
BY PajHO H3a CLiEHe, aHCambA BjepHO NpHKasyje MKOBE KOjH Cy ,Ha
MBHLM", KOJ KOJUX CE OCMHjEX U YBDE/A CMjetbyjy Dp3uHOM CBjeTo-
CTH, KOJW WIPy NPETBApajy Y HACK/bE, A 1 OHE KOjU Cy Y De3Haly
NPOHALWM /byDaB M Hagy...

,Ja nv ce nnahajy rpewke U3 mnagocti? [1a a1 Cy OHW yHYTpaLlkbH
€MOTHBHHM OXW/bLUM UCTH K30 WU OHU (DHU3HUKH, KOJU Ham ce Hamehy
CaMO 3aTO LUTO HEKO HaNAKe Ja BjEpYjEMO Y TO 4a CMO NOAMJE/bEHH,
[1a HACMO CBM JbyAH Of KPBM M MECA M A M HAM CE NpPYXKH NPH-
NMKa Aa onpasaamo ceoje rpujexose?! [la nu Hac je Ha kpajy bor
norneaao, kao wWTo Kaxe JyHak y osoj apamu?! OBo je npuua o
Pa3NMYMTAM BPCTama JbyDaBM M HAJHM Koja Ce M3 BENWKE HEMOhH,
HecHaheHOCTH W Hepa3yMHOCTH paha Hergje Ha Kpajy CBaKe CLEeHe.
A Ta Haza yBMjEK rOBOPH - MOXEL fia NPpoMHUjeHHw. He Boge cse
‘lMHe’ y Nponact, HeKe Cy Camo NyT 40 NPOCBJET/bEA”, pHjeuH Cy
Apamatypra Bacumesuha.

Llluxe cy npencTaBa Koja MOXAA HWje MOHYAMNA OATOBOPE HA CBA
0BA MHUTaka, a/IM JECTE CHAXHO, EMOTMUBHO W QaHTAXXOBAHO MO30pPH-
LIHO WUCKYCTBO, JEp HYAM UIPY U AHjanore Koju Ce U3roBapajy jacHo,
xpadpo v be3 ymenwasatba.

bojana [letkosuh (He3zasucHe Hosune, 19. oxtobap 2025)

“I didn't want to use war and violence as exotic decorations for Western
eyes. In my opinion, the Western ‘humanitarian’ stance toward the war
in the former Yugoslavia, although somewhat different, resembles the
infatuation of a little girl in love with a beautiful lamb. She would cry
if she saw the lamb in a slaughterhouse, but in the evening she would
gladly eat lamb chops and ask for more. The female character in the
play is not only a victim of war, but also a metaphor for her longing for
love.

(...) I grieve for my former country, but not for landscapes and cities — |
grieve for people. | was seventeen when it all began. Before that, | trave-
led a lot across Europe and throughout that large and beautiful country
that was mine, meeting my people. Then others appeared. And in each
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small state of the former Yugoslavia, the same problems emerged —
mediocrity and provincialism — which directed second-rate people onto
their own tracks. These problems may now be even greater than they
once were in the play Three Sisters. Where is Moscow? And Vienna? And
London? Are they here, or somewhere out there?”

(On the occasion of the first participation of Tracks at the Sterijino
Pozorje Festival in 2004)

MiLENA MaRKoVIC (BELGRADE, 1974)

Poet, playwright, and screenwriter. Full professor at the Faculty of
Dramatic Arts in Belgrade. Since November 2024, a corresponding
member of the Serbian Academy of Sciences and Arts.

She wrote plays: Children (National Theatre in Belgrade, 2022); On the
Darkening Green (National Theatre in Belgrade, 2019); Five Lives of a Too-Sad
Milutin (Atelje 212, 2018); Children of Joy (Atelje 212, 2016); Boat for Dolls
(Tap Szinhaz, Hungary, 2016); The Dragonslayers (Yugoslav Drama Theatre,
2014); Pavilions, Where Am | Going, Where Am | Coming From, and What's for
Dinner (Black Tent Theatre, Tokyo, 2010); Boat for Dolls (Slovenian National
Theatre, Ljubljana, 2009); Boat for Dolls (Serbian National Theatre Novi Sad,

2008); The Woods Glisten (Atelje 212, 2008); Tracks (Tuta Theatre, Chicago,
2007); Un bateau pour les poupées (Festival d'Avignon, 2006); Simeon the
Foundling (Serbian National Theatre, 2006); Tracks (Aachen Theatre, 2005);
The Woods Glisten (Schauspielhaus Ziirich, 2004); Tracks (Yugoslav Drama
Theatre, 2002); Pavilions, or Where Am | Going, Where Am | Coming From, and
What's for Dinner (Yugoslav Drama Theatre, 2000).




She won the NIN Award for the best Serbian novel of 2021 for Children.

She is the recipient of the Sterija Award for contemporary drama text for
The Dragonslayers (2015), Boat for Dolls (2008), and Simeon the Foundling
(2007), as well as the Special Award, Teatar M.B.H., Vienna (2001).

The play Tracks by Milena Markovi¢, written in 2002, is one of those works
that time finds difficult to erode, maintaining its relevance over many
years. Through a distinctive structural approach — across eleven scenes —
Markovic presents three periods: pre-war, wartime, and post-war. Within
these three phases, she masterfully offers a wide range of characters
whose development depends on the circumstances they face. By condens-
ing numerous dramatic situations into such a complex story, the audience
is invited to confront themes that trouble the characters in their teenage
years, early adulthood, and later, more mature stages of life. Do we pay for
the mistakes of youth? Are internal emotional scars the same as physical
ones —imposed on us by the belief that we are divided, that we are not all
human beings of flesh and blood? Are we ever given the chance to redeem
our sins? In the end, has God looked upon us, as the Hero says in the play?
This is a story about different kinds of love and about hope that emerges
— out of powerlessness, confusion, and misunderstanding — at the end of
each scene. That hope always says: you can change. Not all “tracks” lead to
ruin —some are simply paths to enlightenment.

Aleksandar Vasiljevi¢

We often hear that Milena Markovic is “pure poetry” in theatre, but for
every director or actor, that means something different — something
deeply personal. To me, Milena is a poet who illuminates those areas
of human nature we desperately want to hide, without “switching on
the light” of judgment, confrontation, or exposure. She skillfully creates
a dramatic context in which superficiality cannot survive. In her work,
whether we like it or not, a person reveals themselves in their most frag-
ile form. That is how our process unfolded as well — we offered one
another our personal truths, striving to conquer that poetic, harsh world
in which Tracks takes place through our shared humanity.

I am still excited by the fact that | am creating this performance with
young people who were born after the events of this story had already
ended. They have no memory of the events the play speaks about.
Observing the world of the play through their eyes, I constantly ask my-
self: how did we allow all of this to happen? Have we ever truly become
aware of what actually happened to us? How much did we contribute
to it ourselves? Or does the teacher still hate us, and the problem lies
somewhere else?

Theatre has always been a place where we ask many questions, but today
| know one certain answer: surround yourself with youth. It is a smarter,
more beautiful, more honest — overall better — version of all of us.

Mitan Neskovic (VaLEvo, 1985)

Theatre director and university professor. Graduated in Theatre
Direction from the Faculty of Dramatic Arts in Belgrade, in the class of
professors Nikola Jevti¢ and Alisa Stojanovic.

After The King of Betajnova by Ivan Cankar and The Spanish Bawd by
Fernando de Rojas, St. George Slays the Dragon is his third production at
the Yugoslav Drama Theatre.

His plays have been staged in Serbia and other countries, including
Switzerland (National Theatre Banja Luka), Maestro and The Suicide
(National Theatre Sombor), Rose, Withered (Theatre “Bora Stankovic¢”
Vranje), Prometheus’ Path (Dorcol Platz), The Spawn of a Carp (Atelje



212), White Coffee, At the Eternal Tap, and Impure Blood (National Theatre
Belgrade), The Berlin Wall and Sunday, Yesterday, Today, Tomorrow
(Belgrade Drama Theatre), Chauffeurs (National Theatre Ni$), 1915
(Krusevac Theatre), Tracks (Gledalisce Giuseppe Tartini, Piran, Slovenia),
and Antigone 1918 (Serbian National Theatre Novi Sad). He also directed
The Bereaved Family at the “Fyodor Volkov” Theatre in Yaroslavl, Russia.

He won the “Ljubomir Muci Draski¢" Award in 2015 from fellow actors.

He also teaches at the Academy of Arts in Belgrade.

A DraAMATIC CRY OF A LoST GENERATION

A play about a lost generation — one that was not given the chance to
grow up normally, a generation that received war instead of life, hatred
instead of hope, and instead of a future only tracks leading to ruin —
opened the 96™ theatre season of the National Theatre of the Republic
of Srpska.

As noted by Aleksandar Vasiljevi¢, the dramaturg of the production, the
play Tracks, written in 2002, is one of those dramas that time struggles
to erode and that maintain their relevance over many years.

“Through a specific approach to dramatic structure, across eleven
scenes that Milena wrote, she succeeded in presenting three periods:

pre-war, wartime, and post-war. Precisely through these three periods,
she ingeniously offers a wide range of characters whose development is
shaped by the circumstances in which they find themselves. Condensing
a large number of dramatic situations into one complex story provides
an opportunity to encounter the themes that trouble the characters in
their teenage years, early adolescence, and later stages of life, as they
grow into the protagonists of this story,” Vasiljevi¢ explained.

The audience, as the saying goes, had the opportunity to get to know
the characters of this story firsthand, since for the first time at the
National Theatre of the Republic of Srpska the production was staged in
an intimate, chamber format. The experienced and young cast of Tracks
includes Danilo Kerkez, Senad Milanovi¢, Anando Ceni¢, llija Ivanovic,
Vojin Topalovi¢, Andela Tasi¢, Andela Rakocevi¢, Snjezana Misi¢, Dana
Poletan, Sandra Pravuljac, Boris Savija, and Vladimir Dordevi¢.

The actors open the performance with a song (it is important to note
that the band performing the songs at the beginning and between
scenes consists entirely of the actors, and every note is performed live),
after which the play leads us into a world without names. The characters
are introduced through “names” such as Hero, Nasty, Fool, Cheerful,
Greasy, fishermen, natives, and Rupica (with five actresses portraying
the girl, the psychologist, the loose woman, the prisoner, and the nurse).

These “names” already point to both the universality and, to some ex-
tent, the dehumanization of the characters, since they have no personal
names. They are young people growing up in a society filled with vio-



lence, fear, poverty, and hopelessness, in a time when everything around
them is unstable and shattered — family, society, morality.

In the opening scenes, the main characters appear as high school stu-
dents, delinquents who abuse one another as well as those around them.
Throughout the course of the play, and in their roles during wartime and
postwar periods, this violence only intensifies and takes on new forms —
verbal abuse, violence against women, sexual violence, wartime violence
—and becomes (and remains) a part of them.

Each of these destructive behaviors and forms of violence is accompa-
nied by language filled with profanity — harsh and direct — which lends
authenticity to the play, but at certain moments also shocks. The cham-
ber staging partially erases the boundary between characters and au-
dience, who share the same stage, enhancing the sense of realism and
creating intimacy. In some parts of the performance, the audience be-
comes a close witness not only to the external but also to the internal
states of this lost generation, which perhaps deep within still believes in
a better tomorrow.

The stage movement and mise-en-scéne, given the limitations of a cham-
ber space, are minimal yet effective, as the energy comes from the act-
ing, the text, the songs (some of the numbers include “The Wolf and the
Sheep” by Ljubivoje RSumovi¢, “Believe in Love” by Oliver Dragojevic,
and “I Was Not Born to Live Alone” by Ana Bekuta), as well as from
dramatic pauses that often speak louder than words.

The set design is by Dragana Purkovi¢ Macan, costumes by Marija Tav¢ar,
language consulting by Natasa Kecman, and production by Nikola
bakovi¢. The musical concept, selection, and arrangements are by Boris
Savija (except for “Believe in Love,” arranged by Dusan Pokrajti¢), while
technical support is provided by stage manager Miodrag Markicevi¢ and
prompter Maja Kalaba. Together with the behind-the-scenes team, the
ensemble faithfully portrays characters who live “on the edge,” where
smiles and insults cmene each other at lightning speed, who turn play
into violence — but also those who, in despair, find love and hope.

“Do we pay for the mistakes of youth? Are internal emotional scars the
same as physical ones —imposed on us by the belief that we are divided,
that we are not all human beings of flesh and blood? Are we ever given
the chance to redeem our sins? In the end, has God looked upon us, as
the Hero says in the play? This is a story about different kinds of love
and about hope that emerges — out of powerlessness, confusion, and
misunderstanding — at the end of each scene. That hope always says:
you can change. Not all ‘tracks’ lead to ruin — some are simply paths to
enlightenment,” are the words of dramaturg Aleksandar Vasiljevic.

Tracks may not offer answers to all these questions, but it is a powerful,
emotional, and socially engaged theatrical experience, offering perfor-
mances and dialogue delivered clearly, boldly, and without embellishment.

Bojana Petkovi¢ (Nezavisne novine, October 19, 2025)



AYTOPCKHU MPOJEKAT BOPUCA NUJELLEBURA

MOJE NO30PULLTE

ATEJbE 212 BEOTPALl (CPBHJA)
NOHEMELAK, 1. JYH

APROJECT BY BORIS LIJESEVIC

MY THEATRE

ATELJE 212 BELGRADE (SERBIA)
MONDAY, 15" JUNE




FOCHABHIA

aiko Hophesuh



Texct u pexuja: BOPHC JIHJEWIEBHR

Npamarypr: JHMHTPHU)E KOKAHOB

CueHorpadwmja: CALLIA HBAHOBHR

Koctumorpacduja: MAPUHA CPEMAL

Komno3sutopu: /1T lyo (COHbA JJIOHYAP

v AHJPHJA NABJIOBHR)

Capaanuk 3a cuencku nokper: JEHEL EBPEH

(DENES DOBREI)

lpBa acucrenTkuwa pegurena: HCHIO0PA KYJIEHOBHR
[lpyru acucrent peautena: JOBAH WIWh

3axsassyjemo MAJHU CTYJEH Ha nomohu

[lu3ajH u peanusaumja ceetna: UTOP MUJIEHKOBHR
Nu3ajH u peanusauuja 3syka: JPATAH CTEBAHOBWR BATI'3H
Limunka: 1YBPABKA BYLUAT/TH)A

Ynore:

HEBOJLLA H/IUR
AHA MAHJWR
BOJUH RETKOBHR
bPAHKA WEJIHR
bOJAH XHPOBHR
bOPHUC JIHJELLEBUR

lMpenacrasa Tpaje 1 cat W 45 munyTa

Text and direction: BORIS LIJESEVIC

Dramaturge: DIMITRIJE KOKANOV

Set design: SASA IVANOVIC

Costume design: MARINA SREMAC

Composers: LP Duo (SON)JA LONCAR

and ANDRIJA PAVLOVIC)

Stage movement associate:

DENES DOBREI

First assistant director: ISIDORA KULENOVIC
Second assistant director: JOVAN ILIC

Special thanks to MAJA STUDEN for her assistance
Lighting design and execution: IGOR MILENKOVIC
Sound design and execution: DRAGAN STEVANOVIC BAGZI
Make-up: DUBRAVKA BUSATLI)A

Cast:

NEBOJSA ILIC
ANA MANDIC
VOJIN CETKOVIC
BRANKA SELIC
BOJAN ZIROVIC
BORIS LIJESEVIC

The play is 1 hour and 45 minutes long



Ocjeham Kao Aa ce caja ca CBOjMM PajoM y YMjETHOCTH MUPHM, Te
[,a 0BOM NpPEACTaBOM NOYHHHEM Aa ra Bonum. bruo cam nocsahaH ca
CBOjMM PafoM. 3aBpLLABAO0 CaM HEKE PEXHje Ca HE3a[0BO/BCTBOM,
ocjeharwem Ja HUCam yCnuo Aa AoNpem Ao cede, Aa ce 13pasum, Aa
TO HUCaM ja. A raje cam ja? Ko cam ja? Ca TMM NuTambKUMa 1 NouH-
e 0Ba NpeacTaBa. KoHauHo cam fao cebu 3a npaBo Aa HanpaBum
HELWTO WTO AYro Xenum. [la KpEHEM Ka MAeju OKO KOje Ayro odu-
rpasam.

CBe WTO Ce AewwaBano y 0BOM NMPOLECY BEOMA je BAXKHO 33 MEHe.
Mapa, wra ce Ty 3aucTa AECMN0 Ha Hekum JyO/bMM HHMBOMMA
ca3HaBahy y HapesHWM Mjeceurma WK roaMHama.

lNonekas M1 HEKo Kaxe: ,Mopa Aa TM je TewKo Ja 0BO paguw’”.
Hanpotus. J1ako je u nakuwe Hero duno wra apyro. Mpso, wro sodpo
W M3HYTpa NO3HAjEM Cajpxaj. [pyro, WTo je 33 MEHe 0Baj paj Tek-
TOHCKH Jb€KOBHT, MHTErpUWYhH, ncujemyjyhu. Ty cy moju pasroopu
Ca coboMm Koje cam KOHauHO Cebu J03B0AKO. TPaXKMO Cam HauMH Aa
Oynem owtap npema cedu. [la cam cedu U3roBOpUM HEKE UCTHHE U
[, BUAMM LTa Ry MMaTH Ha TO A KAXKEM.

bopuc JInjewesun (beorpag, 1976)

[unnomupao Ha opceky 3a cpn-
CKY KHWXEBHOCT M je3uK Ha Duno-
30pckom akyntety y Hosom Cagy.
loanne 2004. gnnomMupao je pexujy
Ha AKaJEMHjU YMETHOCTH Yy HoBoM
Capy, rae faHac Kao BaHpeAHH
npodecop BOAK Knacy rayme. TpOCTPyKH je cTuneHaucTa lete uH-
ctutyta y beorpaay.

Y okBupy thectana ,KoTopapT” 0CHOBAO je HOBM NO30pHLLHK (e-
CTMBaN ayTodMOorpadckor ayTopcKor NpojeKTa. basu ce pasnuunTim
npasuuma 1 metofama. Y Cpduju uy pervony je oTnoueo epy npea-
(TaBa — ayTOPCKMX MpojeKata HacTaauxX M3 CHUMawa TEMATCKHMX
pasrosopa. Tako cy Hacrane npeacrase Yekaonuua, [nogHu ganu,

[Togogom 'aneda, Ouesu cy ipag(unu), Medu Gapk, Teoje u Moje. Heke
NpeSCTaBe Cy HACTaNe UMNPOBM3aLmMjama Ha npobama: Yysapu wmeoi
dowera, LLma he dutau ca ceuma Hama v Hanuuje.

Pexupao je aena aytopa M3 pasnuuMTUX €Noxa, KiHKEBHHUX HaH-
posa 1 pojosa: Jpaiu waima Muwe borasau, pea cip.89 Jlyua
XudHepa, Yapodrwax v Hohna ciipaxa ®enopa Wunuja, Enujaxosa
cimonuuya, bpawro y eenama v 3peranun Uropa Wtnkca, Bella figura
Jacmune Pese, MMujanu UBaHa Bupunaesa, /loperyauo Andpena ae
Mucea, (Mpa)®ayciw ). B. Tetea, Blue moon [lamupa Kapakaua,
Yiompeda uoseka Anexcanapa Tuwme, Yuimau beprxapaa LLnuuka,
Paii u mup N.H.Tonctoja, Mog 0da cynua OrwweHa Cnaxuha, becHuno
bopucnasa [exnha, Muxaen Koaxac Xajupuxa ¢oH Knajcra.
Pexupao je v onepy Ucupope ebemwa Jge inage u gesojxa.

tberos pas HarpahieH je MHOrMM gomahMM W pErMOHaNHUM
Harpagama mehy kojuma cy CTepujuHe Harpage 3a NpeacTaBy,
pEXHjy, ayTOPCKKU npojekar, Harpage: ,Mupa Tpaunosuh” (IpaH
npu dectusana buted), ,Jbybomup Myun [pawkuh”, ,bojan
Crynuua”, ,Metap Kouuh”, ,Apaanuon”, ,Hckpa kyntype”,
,Xpadbpu Hosu cset”, ,Auhenko Ltumay”, ,Jypucnas Kopenuh”,
.Aecnot Credan Nlasapesuh” (Harpaga rpaga beorpaaa 3a nosopu-
LHO CTBApanaliTBo), Harpaje Ha dectuBanuma ,Bplauka jecen”,
(OecTtvBan NpBOM3BEAEHMX NpeAcTaBa (AnekcuHau), Harpaga ,Ipas
Teatap”, Harpaga 3a Hajdomy pexujy Ha [aBeNMHUM Beuepuma,
,Hosembdapcka Harpaga” rpaja byase, roguwme Harpase MHOTHX
nosopuwrta. MNpeacrasa ,Pat u mup” je 2023. roguue yyectsosana
Ha CBETCKOj NO30PHLLHOj ONMMNKWjagH y byaumnewTy.

usu 1 pagu n3mehy beorpaga, Hosor Caga v byase.

PEAWTEb Y TNABHO) YI03H

Y npeacrasu Moje iio3opuwitie bopuc Jnjewesuh ncnutyje cBojy Bna-
CTMTY NO3MLKjY Y NO30PHLLTY, CyAape U3Mely yMETHHUKUX amduumja
W KOMNPOMMCA Ha KOje Ce HaWNa3H y HXOBOM OCTBApEHY, NoTpedy
W (He)MoryhHOCT Aa ce peauTes A0 Kpaja pasoTKpHje y CBom Aeny
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Y jedHOM 0f CBOJUX MOCNEAHMX ayTOPCKUX Mpojekata, NpeAcTaBu
Teoje u moje Mo3opuwra ,bowko byxa“, peauten bopuc Jlnjewesuh
WCTPaXKHMBAO je OJHOC TyMauad Koju Mrpajy y no30pMLTy 3a AeLly
npema hHXO0BOM BNaCTHTOM AETHRCTBY. Y npeactasn Moje o30pu-
wime Atesbea 212 Hanpaewo je kopak Hanpes y 0BOj NO30PHLLHO]j Ca-
mopedneKCcHjH, y HCUTHBAY NO3HLMjE YMETHUKA Y CTBAPANaUuKoM
npouecy y Teatpy. Kao Wro HAC0B jaCHO UCTHYE, Y 0BOj NPEACTABH
Jinjewesuh UCMIHTYje CBOjy BAACTHTY NO3HLH]Y y MO30PHLLTY, CyAape
n3mehy yMETHUUKHX aMdHLMja M KOMPOMKCA HA KOje Ce Haunasu y
HMXOBOM OCTBapetby, NoTpedy W (He)moryhHoCT Aa ce peauTesn 40
Kpaja pa3oTKpHje y CBOM Jeny.

Ty, cpeauwwiby Npodnemcky MMHUjy Komada W npeactase (Jlujewesuh
J€& ¥ ayTop TEKCTa), peuTed apTUKYIHILE NPEBACXOAHO KPO3 OAHOC
3penor cede, OHOr M3 CajalmbOCTH, WTO je vk Kor urpa Hebojwa
Wnvh, v cebe 13 Apyrux MBOTHMX NEPHOAA M MOJESMHUX acnekaTa
HErOBE TMYHOCTH, KAO LUTO CY ,YMETHHK Y MAASO0CTH" WK JIUK HETOBOT
fapa (CBa y/Bajatba [MABHOT IMKA Urpa UCTa MymHua, AHa Manauh,
LITO je jacHa peauTebcka MeTadopa). Ha 0Boj TeMaTCkoj paBHH rMas-
HW CyKOD je OHaj u3mel)y 3penor yMeTHUKa W heroBor Aapa, u3mehy
anubuja Koju NpBH CTAJHO TPAXHM 3a CBOJE YMETHWUKE KOMMPOMMCE
W M3PHUMTHX W HEMOMYCT/MBHX 3aXTEBA OBOT Apyror. Kao wro ce Beh
13 0BaKBe (hOpMynaLMje MOKE 4a HACTYTH, OBAj je OAHOC NOCTAB/bEH
Ha CaMOj MBMLIM HOXA Y TOM CMHCIY 1d MOKeE [1d 3aJeNyje, MaKo je 04
K/bYYHOT 3Hauaja 3a KoMaf, NaTETUYHO W NOjESHOCTAB/LEHO.

[MoMEHYTO NMWTate 3PENOCTH MOMKE Ce MPEerno3HaTH Kao konua usmehy
0BE NpODNEMATHKE M OHE KOja Ce MaPaNeNHo C kOM 0AMOTABa, a TO je

Pa3B0j OZHOCA jyHaKa C HETOBOM MOPOAMLIOM, NPe CBEra ouem. Y Tom
CH)XejHO-HApaTUBHOM TOKY MOCTOjM rpafauMja o4 cehara Ha oanazak
Ha koHuepT U2 y byaumnewuTy y TMHEjLIEPCKOM y3pacTy M OAnacka dpa-
Ta y BOjCKY YOUM PaTOBa Yy Jyroc/1aBuju, MPeko Tpayma Be3aHKx 3a cBahe
POAMTEDbA, HUXOB Pa3BOA M OYEBY MpepaHy CMPT, A0 y3Hemupyjyher
oTKpWha, NPOMCTEKNOT M3 YMTakba CyYajHO NPOHaheHor AHEeBHHKA, Aa
je oTaL npes Kpaj XuBoTa O1O 3amydibeH y Apyry weHy. [lBe pasHu ce
YKPLUTAjy Y KEJbH [ CE HAanpaBK ayTodrorpadcka NpeacTaBa O OfHOCY
Mpema oLy W HEroBOM TajHOM JKHBOTY, XKe/bH KOja je JeAHOM YCTYKHyNa
Mpes KOMNPOMKCOM ((hHMKUMOHANHA CLEHA y KOMaZy), @ Apyrd nyT ce
0CTBapwna 1 T0 camom npeacrasom Moje do3opuwitie. OHa br Tpedano
[1a 03HAYaBa W MCHXONOLLKY 3penocT peautesa (npouuwwhere ogHoca
C MPTBMM OLEM MyTem CTBAapanallTBa) U HEroBY YMETHHUKY 3Penoct
(cTBapae NpeACTaBe Koja ra Ce HajIMYHKje THYE).

Caocehamwe C TMKOM peauTe/ba BEOMA je CHAMHO, WITO MOXKE Ad
CTBOPM AMNEMY Ja M je OH 3auCTa BHO CAMOKPUTHUKHM HEYMOJbHB,
WM je cede CTanHo Masno, Yak M OHAA Kaj je MO KPajie UCKPEH,
Kaj je NpaBHO YMETHWYKE KOMMPOMHCE, 1a MHOTHM CBOjUM Mpea-
CTaBama Huje 3a0BO/baH.

Kao wro y npsoj paBHW AHa Manauh urpa v peautena y AeTHRCTBY
W BETOB Aap, Tako y 0BOj paBHu bpanka LWenuh, Bojun hetkosuh u
bojan Xuposuh Takohe Tymaue BuLe 1MKOBA, NPe CBEra MajKy, oua
W DpaTa raBHOT jyHaKa, AN U HEKONMKE eNKU30AHE N1KoBe. OHK TO
MOCTHAY NPENA3MMA M3 JESHOT Y APYTH KAHPOBCKH pervctap (04 Ko-
MHYKOT [0 PaMCKOT), @ M 13 MOAYCa PEnpe3eHTaLmje/Mumesnca
y Mogdyc (enckor) npukasusama. [losywe, 0Baj Apyry npenas jou
je u3paxenuju y urpu Hebojwe Hnuha jep oH He urpa camo nuk
peauTena, Beh je U CBOjeBPCHU HApaTop KOjU BOAM KpO3 OBY ayTo-
duorpadcky npuuy. MomeHat aytodrorpadckor, a yjeaHo v aHTH-
MHMETHYKOT CLEHCKH je ,3aKyLiaH" npucycTBom camor Jlujewesnha
Ha CLIEHH, KOj1 MMa ynore y UKLMOHANHOM CBETY Apame (peKBH-
3uTep y mahapckom no3opuwTy y PyMyHujH), anu jow BULLE H3BaH
wera (OMHCKM pasHWK KOjWu NpemellTa Aenose cueHorpaduje, me-
Ta-HapaTop Koju ybauyje odjawmera 0 NPesCTaBH, PEAHTED KOjU
MaxUbMBO NpaTH U3BONEHE M DENEXKU KOMEHTAPE).

Mpeacrasa oTBapa HEKOMMKE AMIEME, Of KOjUX CE HEKe mMory oADa-
LMTH, JOK Apyre nak ocTajy. Moryha 3amepka Aa je npeacTasa ersu-
OMUMOHUCTHYKA, jep 3awWwTo O Hac 3aHMManW NpuBaTHW Npodnemu



peauTesa, YoebHBO Ce oadalyje apryMEHTOM Aa je TO JIMYHO Yjea-
HO M 3aj€HMYKO, HELITO y YeMy Ce CBAKO O HAaC MpEmno3Haje jep ko
HH1je MMAO0 M3a30BE Y MOPOAHYHMM OLHOCHMA M y NPO(ECHOHATHOM
camoocteapemy? [la ce T0 Npeno3HaBame 0CTBAPHO CBEAOYE DypHe
peakuuje rneaanaua TOKOM W Mo 3aBpLUETKY NPEACTABE, 04 CMEXa 0
Cy3a. Kag cmo kog cy3a, NuTate emoumja y npeacTasu Takohe cTapa
annemy. Caocehatrbe C TMKOM PEAHTE/LA BEOMA j€ CHAXKHO, LUTO MOXE
[1a CTBOPH AUNEMY [a /1M j€ OH, KaKO CE Ha MOBPLUMHCKOM C/10JY YMHH,
3aMcTa OHO CAMOKPHUTHUKK HEYMOJBUB, WIM j€, 3anpaso, Cede CTanHo
Ma3Ho, YaK 1 OHAA Kaj je D10 Kpajibe UCKPEH, Kaj je Npu3HaBao Aa
J€ MPAaBMO YMETHHYKE KOMMPOMMCE, 1 MHOTMM CBOjUM NMpEACTaBama
Huje 3a10B0/baH. He 3aD0paBMMO Aa j& MCKPEHOCT, CTBAPHA MM XHHbE-
Ha, 100po CpeacTBO MaHMNynaumje Tyhum emoumjama.

Hajsehy ectetcky aunemy cTBapa BMLLE MyTa MOMEHYTO MUTaHE MH-
Me3uca. Jeaan npujates me je yoehrsao, yak cmo ce W Knagunu, aa
je Jlujewesnh Urpao Ha npemujepu, Te Aa ce npeAcTaBa Hehe HyXHO
M3BOAMTH C HWM, JOK Cam ja TBPAMO Aa du 1o duno Hemoryhe jep du
Pa3pyLIMno Leo KoHuent. Moj npujates je MOrpewmqo, anu Hwerosa
MPETNOCTaBKa TaYHO yKa3yje Ha TO A MCKOPALM M3 MMUME3WCA HUCY
pajvKanaH W He3aMeH/bUB €0 OBE MPEACTaBe, Ad je by Nako 3amMH-
CMTH M KO0 OUIMYHO YILHWPAH KOMAJ M MHCLEHALMjY Y KOjUMa CBE,
3anpaso, OcTaje y CBeTy (uKLuje M penpeseHTaumje crBapHocTH. OBa
nocneata AnnemMa MOXAaA je 3HauajHa Camo 3a OKoLLTane npodecuo-
Hanue, nydnuka he BepoBaTHO, kAo M OHA HA MPEMMjEPH, YHKHBATH
OHOME LTO hie NPeno3HaBaTH kAo MCKPEHOCT, UCTUHY M EMOLHJY.

WBan Meaenuua (Pagap, 1. jyn 2025)

CTBAPHOCT JE MOCTA/IA TEATAP

Peauten bopuc Jlnjewesuh ce, y3 Tymauewe BeIUKE ApamcKe
nuTepatype, Cneuujanud3oBao 3a MCMXOAPAMCKO Tparawe 3a
Hajayb/bUM nokpeTaunma ymeTHUUKe Wrpe, ypoheHe notpede
myackor duha.

Y npeactasn Moje do3opuwide, CBOJy XMBOTHY M CTBapanauky
3peNocT KPyHHWe CLEHCKAM MpPHKA30M COMCTBEHOT MBOTA M
OHMX HErOBHUX Kackaja, Koje 00MYHO 0CTajy AyDOKO 3akonaHe
y MO3aAMHK TpayMa Koje Bane 3a CMUCIOM, BEUHTUM MOTHBOM
CTBapama APAaMCKOT YMETHHKA. Y TOKy CBOT DaB/bera TeaTpom
(1 0dpHyT0), bopuc Jlnjewesunh je Hekn Haw [lep TWHT, Koju
KpO3 pa3nnuWTe acnekTe MOKywWwasa Aa OCBETAW NyT npenacka
W3 APYLITBEHHUX W )KHBOTHUX KOHMKATA L0 HHXOBOT paspeLue-
ta y YHMBEP3YMY MO30PHILHE YMETHOCTH, Ca UK de3 yTephenor
TEKCTYaNHOT NPeANoLWKa 3a CLEHCKY Hrpy.

Y npencrasu Moje io3opuwidie, Jlvjewesuh je n npukasao, 1 04u-
rPao Ha CLEHH, COMCTBEHO OApACTatbe, TPAyMe Koje Cy ra odene-
Kune (CMpPT oua, NPeceberbe Y HOBH XHUBOT, BE3AHOCT 3@ CTapH-
jer dpata, Tpahemwe TaneHTa...), NPETOBUMILK UX Y YHHBEP3aNHE
MOTHBE W3 KOjUX CBaKW CTBAapanal LpMU MHCMHMpALM)y 3@ CBOje
A€N0 — Npouec KoAKuKo y30yamuB, TONMKO M DonaH K cydsepsu-
BaH N0 OCET/LUBO, YBEK Jeyje duhe yMeTHHKA. Y TOM NepPruHTOB-
CKOM Tparawy 3a KOPEHOM CBOje BE3aHOCTH 3a MO30pHLLTE, ay-
TOPY Cy MHOTO MOMOIH NpHjaTe/bH, U CamH AyDOKO YpOHEHH Yy
Tpaymy CLEHCKOT M ApamcKor cTBapara — Hebojwa Wnuh, bojau
Xuposuh, bpanka lWenuh, Ana Manauh W Bojun hetkosuh.
Wrpajyhu rnaBHoOr jyHaka NCMXOAPAME, Y TOj YI03K CYy CE MEHANH
cam Jlvjewesuh, Hebojwa WUnnh v Ana Manauh, urpajyhu, npu-
TOM, W yNloTe YN1aHOBA Herose NopoauLe. Y ynosu oua, dpumupao
je Bojun Retkosuh, uuja je nojaBa Ha CLEHM YCMOCTaBMNA BEp-
THKaNy OKo Koje je Jlvjewesrh CaYnHMO KOHLEHTPHUHE KPYroBe
CBOJUX XMBOTHWX forahara, YBEK Y KOPENauuju Ca OYEBHUM MO-
rNeOM Ha CBET M HEroBMM NPOMALLAjUMa, OJPAKEHUM Y CTPAXO-
BMMA W JMNEMAMa CHHA, YHj€ UCTPAKMBAE MEAaMO HA CLEHH.
OHO HEOf0/bMBO Y OBOM HHMBOTHO-YMETHUUKOM MYTY PEAHTENDA,
koju je nod1o Hajsehe Harpaze 3a cBoje Aeno u npodecop je no-

é@



30pHLLUHE YMETHOCTH, je ayTOMPOHHjA W 3ApaBH XyMOp Ca KOjHMa
OH MpUNOBEAA M NMPEACTaB/bA CBOj MOPOAWUYHHM KHMBOT, JEfaH 3a-
YBEK 3aBpLUEH COMCTBEHUM OApACTakEM, M ApYrH, aKTyenaH, 3a
Koju ce Dopu W Had Kojum Dau, aa ra Hacnehe He ypywu. Ca apyre
CTPaHe, ,MOj XHMBOT y YMETHOCTH", KaKo bu pexao CTaHWUCNABCKH,
Nwjewesnh BUBMCELMPA HE Make CypOBO, Npu3Hajyhu n cedu u
rneaaouy Aa YMETHWK NpeBulle DaraTenuwe CBOj TaneHaT Hejo-
CTOJHHM, NPAKTHYHUM H3DOPHUMA KOjU Ta OLBOAE Of AYTEHTHUHO-
CTH, JeAMHOM KPUTEPHjYMY 38 YMETHUYKH YCMEX.

CsepeHa, a cnpetHa cueHorpadmja Cawe WBaHoBuha, oannuHo
0pabpax koctim Mapure Cpemal, My3uka Kojy je kperpao JIT ayo,
CMOHTAHOCT M CLEHCKO MCKYCTBO bopuca Jlnjewesnha, kao U HaKno-
HOCT H JbyDaB KOje je 0Baj YMETHWK CTEKA0 CBOJUM HHMBOTOM W PaZlOM
mehy /bydute/bmMa U NOLWTOBAOLMMA TEATPa YUMHWAK Cy Beye OT-
KpuBama JlvjeweBrheBrux YeCTMTHX NOKylWaja Aa cam cede nojese
Ha cueHn Atemea 212 (Kao Heka CBojeBpCHa ayTodaruja) He0dMUHO
MHTMMHWM 3@ CBaKora y nybauuM v Ha cueHu. JK1BOT je nocTao no-
30pHLUTE, A TO j€ HajBULLE LITO YMETHHK MOXE Aa A3, Y YEMY CaMO
rnefanal MOXeE 4a My MOMOTHE M A ra MOAPAKH.

[Jlparana bowkosuh (Beuepre Hosociu, 30. maj 2025)

CACTAHAK CA HCTHHOM

HajHosuja npeacrasa aytopa bopuca Jlvjewesuha, Ha cueHK ATebea
212, CTUNCKM W KAHPOBCKH CE HACTAB/ba HA HEr0B NPOLNOTOAHILIbH
npojeka Teoje u moje (no3opuwrte ,bowko byxa"), y norneay orosme-
HOT, AUPEKTHOT, JOKYMEHTAPHCTUUKOT CyOYaBaa akTepa ca IMYHOM
npouwnowhy, ca ceharbhMa Ha OXKUBKE U TPAYME, v U HA TPEHYTKE
yucte cpehe. Moje Ho3opuwiiie WAE TUM NYTEM, aH je y LEHTPY na-
e cam ayTop, bopuc Jlnjewesnh 1 wwerosa ceharwa, Koja U3BHPY
M3 OCHOBHOT NH1Taka , Ko cam ja?", 0AHOCHO AyOMHCKOT MPEUCNHTH-
Batba IMUHKX U NPOECHOHANHKX M3DOpa (y NPETXOAHO] NpeaCcTaBH
cy werosa ceharwa buna Aeo uenuHe, Mo3anka ceharba rnymaua s
aHcamda). Y 0BOM, Ja ra Tako 03HaYMMO, ayTOLOKYMEHTAPHCTHUKOM
NPOJeKTy, HaCTyna u cam ayTop, y yn03u cede, 0HOCHO, MO/a Tau-
Huje onpe’f)el-lo 0e3 ynore, be3 npeAcTaBbarba, OH je Ha MO30PHHLM
TO LUTO JeCTe, JOK OCTaTaK aHCamdna Urpa pasnMumTe yore, Of Hera,

MPEKO YNaHOBA HETOBE MOPOJMLE, SO KONEra raymaua, no30pHLLIHKUX
AMPEKTOPA W YkcTaurua (apamatypruja umutpuje Kokavos). Tako
OCMHLLBEHA, 0BA NPEACTaBa je y oapeheHoj mepu noaurHyta Ha
pyLIEBMHAMA TPAAMLMOHANHON, apUCTOTENOBCKOT MO30PHILTA KOje
nojpasymesa OMOHalllakbe, HTPara ynora, MUMECHC, MPey3uMmajy-
fM Y JeAHOM CETMEHTY 3HauEHE nepqaopmch apTa, re Hema ynora,
OZHOCHO, TAe Cy M3Bohay M MK M3jeaHaueHu. Ha Toj BETPOMETHHH
Hema bera 0f HCTHHE, CaKpHBaka M3a KOHKPETHUX U METa(OPHUKHX
MACKH, LUTO je U3BECHO Xpadap ayToOpCKkH NOCTYNaK, AOHEKNE HAMK
npeactasu Cono Hune Pajuh Kpamau, oaurpaHoj npe HOAMKO ro-
AVHa Ha butedy, koja je bruna uxcnupauwja Jlvjewesrhy aa kpexe
OBHM NYTEM, LUTO Ca3HAJEMO Ca CLEHE.

M030pHHLA je ACKETCKW AM3ajHMPaHA, Y AOKYMEHTAPHCTHUKOM Ma-
HUpY, MO MOTPEdM CE KOPUCTE PA3NUUMTH PEKBM3WTH, O KPEBETA,
npeKko d1uMKNa, A0 Ky/IKca ca OTPOMHHAM NOpOAHYHKM doTorpadu-
jama (cuexorpaduja Cawa Meanosuh, koctum MapuHa Cpemau).
Nnjewesnhesa peauTesbCka NOETHKA j€ W 0BJE NPENO3HaT/bHBA, Ofpe-
feHa MCTUHCKW JONaJbUBMM LLAPMOM W UCKPEHOLLRY, CYNTUAHKM XY-
MOpPOM, ayTOMPOHH]OM KOja j& BaXHO CPEACTBO Y KPUTHUKOM Carnesa-
Bakby W Pa3yMeBatby COMCTBEHON XuMBOTA. Hebojwa Unuh y Hajpehem
feny npeactase urpa Jlujewesnha, CTMAM30BaHO, Ca AUCTAHLIOM, NO-
Mano OACYTHO, LUITO CE MOXE CXBATMTH KAo 0Apa3 noTpede 3a camo-
aHa/M30M, 3@ PA3yMEBAHEM MPOLUOCTH, 33 MPOHANAKEHEM HOBHX
MOryRHOCTH JXMBOTHKX NMyTe/baka M NyTeBa. Y nap cueHa, bopucos nnk
npegaje KonernHuuM Ann Manauh koja npeacrasmsa parmenTe ce-
hatba M3 AETMHCTBA, Y3 TEATPA/M30BAHE NPHKA3E AEYAUKE HAMBHOCTH.



lopes Tora, OHa CTMIM30BaHO OTEIOTBOPY)E W ayTOpOB [lap, ca Kojum
J& OH y HEMPECTAHOM CYKODY, Kao W HEroBy NPHUBPIKEHY AEBOJKY, Ka-
cHuje u cynpyry. bojan XKuposuh yHOCH HenperneaHe KonHUKHE 3a-
BOA/bMBOT LIAPMA, HEYCHILEHE, NIEXEPHE KomKke, u3mehy ocTanor, y
ynosu bopwcosor apyra Mapka 13 A€THCTBA, Ca KOJUM OH Of1a3u Ha
KOHUepT rpyne U2 y byaumnewuty, CMewWwHor 1 300r Nojase Koja Oxu-
B/baBa KMUACTy MOJy W3 OcampeceTux roauHa. bpanka LWenwh urpa
Takohe KOMHUKK NOACTHLAJHE, BPNO AHUBOMHCHE IUKOBE, HA NMPUMEP,
jendy dyury Mahapuuy, uncTaumLy Koja Aeyake METIOM npoTepyje
Ca Kyne y NewTaHckom napky rAe Cy HalIK YTOYMILTE NOCIE KOH-
uepta. OHa urpa v bopucoBy Majky, y pasnvuuTUm CHTyauujama, og
3aDpuHyTOCTH 3D0r pa3Boja ca boprCOBUM OLEM, [0 XMCTEPUYHOT,
TEaTpPaNM30BaHOT XBa/bEtba CUHA M HErOBMX NPOMECHOHANHKX yCne-
xa. OBM KOMHUKM NMPH30PH HAPOUMTO MPEACTAaB/bAjy CNABMBLE MIPE,
npennasmwyjyhe pagocth homo ludensa Koju y Tom 3aHOCY MUMHKpPH-
J€ NPOHanasH MCTMHCKK YXHTaK, 3a Cede, anu W 3a rMejaoue, Koju He
MOTY OCTaTW PaBHOAYLLIHW NMPEJ HECMYTAHOM, 3apa3HOM HCKpeHowwhy
W ayteHTHyHoLwhy. Bojun hietkosrh oaroBapajyhe CTaMeHo 1 0anyyHo
urpa boprcoBor naTp1japxanHor, BOJHHYKH AUCLMIIMHOBAHOT U CTPO-
ror 0L KOJW NPWIMYHO 3aM0CTaB/ba CHHA, HE NoapAasajyhu Hapouu-
TO HEroBy /bydas npema no3opuwty. Mocne ouese cMptH, hetkosrh
Wrpa 1 HEroBor ayxa, NpodyHeHor HAKOH MPOHaNAcKa HEroBUX AHEB-
HMKA KOjU OTKpHMBAjy CTPacHy jbybaBHy Be3y Ca jeAHOM PyMyHKOM,
n3asueajyhu bopucosy notpedy 3a KOMyHHKaLMjOM Ca M, Y chepr
MMar1HapHor.

3a npeacTaBy y LEIUHU ce MOXe pehu 4a MMa enemMeHTe ncuxoapa-
Me, CLIEHCKE Urpe Ca TepaneyTckum LnbeMm, 30or yuewha aytopa Koju
penpozyKyje Np13ope 13 CONCTBEHE NPOLLIOCTH, ak W Metbatba y/o-
ra Apyrux u3sohaua, y weroom npukasamy. Cuexe usmehy bopuca
W BiyXa HEroBOT 0L MOTY CE HajBHLLE TyMAuWTH KPO3 BM3ypy NMCHXO-
APAMCKHX 3Hauera, Kaaa Ce, Kpo3 Urpatbe Np13opa Koju ce y CTBap-
HOCTH HMCY [OTOAMIH, ayTOP AMPEKTHO CyouaBa Ca CBOjUM ZyDOKMM
paHama, y 0BOM C/yuajy OTBOPEHWM 3D0T HELOBOBHE DAMCKOCTH Ca
ouem. Taj nocTynak noapasymesa OrPOMHY XPadpoCT, YKjH Ce CMHCA0
MPEHOCH W Ha INejaoLe NpeacTaBe, Koju CE U EMOTMBHO M MMCAOHO
MOACTHYY, a MOXZA M Dyze, 300r CycpeTa ca TaKBMM Ky/batbeM UCTHHE.

Ana Tacuh (Monutmuka, 3. jyn 2025)

Boris Liesevi¢ (BeLGRADE, 1976)

He graduated from the Department of Serbian Literature and Language
at the Faculty of Philosophy in Novi Sad. In 2004, he completed his de-
gree in directing at the Academy of Arts in Novi Sad, where he currently
teaches acting as an associate professor. He is a three-time scholarship
recipient of the Goethe-Institut in Belgrade.

Within the “KotorArt” festival, he founded a new theatre festival ded-
icated to autobiographical authorial projects. His work spans various
approaches and methods. In Serbia and the region, he initiated a new
era of performances — authorial projects developed through recorded
thematic conversations. Among these are Waiting Room, Fertile Days,
Regarding The Seagull, Fathers Built (the City), Fifth Park, and Yours and
Mine. Some performances emerged through rehearsal improvisations,
such as Guardians of Your Honesty, What Will Happen to All of Us, and
The Other Side.

He has directed works by authors from different periods and genres,
including: Dear Dad by Minja Bogavac, Greta p.89 by Luca Hiibner, The
Magician and The Night Watch by Fedor Sili, Elijah’s Chair, Flour in the Veins,
and Zrenjanin by |gor Stiks, Bella Figura by Yasmina Reza, Drunks by Ivan
Vyrypaeyv, Lorenzaccio by Alfred de Musset, (Proto)Faust by ]. W. Goethe,
Blue Moon by Damir Karakas, The Use of Man by Aleksandar TiSma, The
Reader by Bernhard Schlink, War and Peace by Leo Tolstoy, Under Both
Suns by Ognjen Spahi¢, Rabies by Borislav Pekic, and Michael Kohlhaas by
Heinrich von Kleist. He has also directed the opera Two Heads and a Girl
by Isidora Zebeljan.

His work has received numerous national and regional awards, including
Sterija Awards for best performance, direction, and authorial project, as
well as awards such as “Mira Trailovi¢” (BITEF Grand Prix), “Ljubo Muci
Draski¢,” “Bojan Stupica,” “Petar Koci¢," “Ardalion,” “Iskra kulture,”
“Brave New World,” “Andelko Stimac,” “Jurislav Koreni¢,” and “Despot
Stefan Lazarevi¢” (City of Belgrade award for theatre). He has also re-
ceived awards at festivals such as “Vrsac Autumn,” the Festival of First
Performances in Aleksinac, “Grad Teatar,” the Best Director Award at



Gavella Evenings, the “November Award” of Budva, and annual awards
from numerous theatres.

His production of War and Peace participated in the World Theatre
Olympics in Budapest in 2023.

He lives and works in Belgrade, Novi Sad, and Budva.

REVIEWS

THe DIRecTOR IN THE LEADING ROLE

In My Theatre, Boris LijeSevi¢ examines his own position within theatre,
the clashes between artistic ambitions and the compromises encoun-
tered in realizing them, as well as the need, and the (im)possibility, for
a director to fully reveal himself through his work.

In one of his previous projects, Yours and Mine at the Bosko Buha Theatre,
Lijesevi¢ explored actors' relationships with their childhood. With My
Theatre, produced by Atelje 212, he takes a step further into theatrical
self-reflection, examining the role of the artist in the creative process.
As the title suggests, the performance centers on his personal position
within theatre, the tension between ambition and compromise, and the
(im)possibility of artistic self-exposure.

There, the central problematic line of the play and the performance
(LijeSevi¢ is also the author of the text) is articulated by the director pri-
marily through the relationship between his mature self — his present-day
self, embodied by the character played by Nebojsa Ili¢ —and his selves from
other periods of life, as well as certain aspects of his personality, such as
the “artist in his youth” or the figure of his talent (all the doubled versions
of the main character are performed by the same actress, Ana Mandic,
which serves as a clear directorial metaphor). On this thematic level, the
main conflict is the one between the mature artist and his talent — be-
tween the alibis the former constantly seeks for his artistic compromises
and the explicit, uncompromising demands of the latter. As can already be
inferred from such a formulation, this relationship is set right on a knife’s
edge, in the sense that — despite its crucial importance for the play —it can
come across as somewhat pathetic and oversimplified.

The aforementioned question of maturity can be recognized as the link be-
tween this issue and the one that unfolds alongside it in parallel: the devel-
opment of the protagonist's relationship with his family, primarily his father.
Within this narrative thread, there is a clear progression, from memories of
attending a U2 concert in Budapest during his teenage years and his broth-
er's departure to the army on the eve of the wars in Yugoslavia, through
traumas related to his parents’ conflicts, their divorce, and his father's pre-
mature death, to the disturbing discovery — resulting from reading a ran-
domly found diary — that his father had been in love with another woman
toward the end of his life. These two levels intersect in the desire to create
an autobiographical performance about the relationship with the father and
his secret life — a desire that, at one point, retreated in the face of compro-
mise (a fictional scene within the play), and at another was realized precisely
through the performance My Theatre. It is meant to signify both the director’s
psychological maturity (a purification of his relationship with his deceased
father through artistic creation) and his artistic maturity (the creation of a
performance that concerns him in the most personal way).

The empathy toward the character of the director is very strong, which
may raise the question of whether he was truly relentless in his self-crit-
icism, or whether he continually indulged himself, even at moments of
utmost sincerity, when making artistic compromises, and in admitting
that he is dissatisfied with many of his own productions.



Just as, on the first level, Ana Mandi¢ plays both the director in childhood
and his talent, on this level Branka Seli¢, Vojin Cetkovi¢, and Bojan Zirovi¢
also portray multiple roles, primarily the mother, father, and brother of
the protagonist, but also several episodic characters. They achieve this
through shifts from one genre register to another (from comic to dra-
matic), as well as through transitions from the mode of representation/
mimesis to the mode of (epic) narration. Admittedly, this latter transition
is even more pronounced in the performance of Nebojsa Ili¢, since he
does not play only the character of the director, but also functions as a
kind of narrator guiding us through this autobiographical story. The auto-
biographical —and at the same time anti-mimetic — dimension is “nailed
down"” on stage by the presence of LijeSevi¢ himself, who has roles within
the fictional world of the drama (a props handler in a Hungarian theatre
in Romania), but even more so outside it (a stagehand moving pieces of
the set, a meta-narrator inserting explanations about the performance, a
director carefully observing the execution and taking notes).

The performance raises several questions, some of which can be dismissed,
while others remain. A possible objection — that the performance is exhibi-
tionistic, since why should we be interested in the director's private problems
— is convincingly rejected by the argument that what is personal is at the
same time universal, something in which each of us can recognize ourselves,
since who has not faced challenges in family relationships and in profession-
al self-realization? That this recognition has indeed been achieved is testi-
fied by the audience’s intense reactions during and after the performance,
ranging from laughter to tears. Speaking of tears, the question of emotion in

the performance also creates a dilemma. Empathy with the character of the
director is very strong, which may raise the question of whether he was truly
relentless in his self-criticism, as it might seem on the surface, or whether
he was in fact constantly indulging himself, even when he was completely
sincere, when he admitted to making artistic compromises and to being dis-
satisfied with many of his productions. Let us not forget that sincerity, real
or feigned, is a powerful means of manipulating others’ emotions.

The greatest aesthetic dilemma is created by the repeatedly mentioned
question of mimesis. A friend of mine insisted — indeed, we even made a
bet — that Lijesevi¢ performed at the premiere and that the play would
not necessarily be staged with him, while | argued that this would be
impossible because it would undermine the entire concept. My friend
was wrong, but his assumption accurately points to the fact that the de-
partures from mimesis are not a radical and irreplaceable component of
this performance — that it is easy to imagine it as a perfectly well-craft-
ed play and staging in which everything remains within the world of fic-
tion and the representation of reality. This final dilemma may be signif-
icant only to hardened professionals; the audience will probably, as at
the premiere, enjoy what they perceive as sincerity, truth, and emotion.

Ivan Medenica (Radar, June 1, 2025)

ReaLity HAs BEcoME THEATRE

Besides his interpretations of great dramatic literature, director Boris
LijeSevi¢ has specialized in a psychodramatic exploration of the deepest
driving forces behind artistic play — an innate need of the human being.

In the performance My Theatre, he crowns both his life and artistic maturity
with a stage depiction of his own life and those of its cascades that usually re-
main deeply buried in the background of traumas crying out for meaning —an
eternal motive of the dramatic artist's creation. Throughout his engagement
with theatre (and vice versa), Boris Lijesevi¢ appears as a kind of our own Peer
Gynt, who, through various aspects, attempts to illuminate the path from so-
cial and personal conflicts to their resolution within the universe of theatrical
art, with or without a fixed textual template for stage performance.

In My Theatre, LijeSevi¢ both presents and performs his own growing up,
the traumas that marked him (the death of his father, relocation into a



new life, attachment to his older brother, the squandering of talent...),
transforming them into universal motifs from which every creator draws
inspiration for their work — a process as exciting as it is painful and sub-
versive for the sensitive, ever childlike being of the artist. In this Peer
Gynt-like search for the roots of his attachment to theatre, the author
was greatly supported by his friends, themselves deeply immersed in
the trauma of stage and dramatic creation: Nebojsa lli¢, Bojan Zirovi¢,
Branka Seli¢, Ana Mandi¢, and Vojin Cetkovié. In portraying the protag-
onist of this psychodrama, the role alternated between Lijesevi¢ himself,
Nebojsa Ili¢, and Ana Mandi¢, who also played members of his family. In
the role of the father, Vojin Cetkovi¢ delivered a brilliant performance;
his presence on stage established a vertical axis around which Lijesevi¢
constructed concentric circles of his life events, always in correlation
with the father's worldview and his failures, reflected in the fears and
dilemmas of the son whose exploration we witness on stage. What is
particularly compelling in this life-artistic journey of the director — who
has received major awards for his work and is a professor of theatre arts
— is his self-irony and healthy sense of humor, with which he narrates
and presents his family life: one that is permanently concluded through
his own coming of age, and another, current one, for which he struggles
and over which he keeps watch so that inheritance does not undermine
it. On the other hand, “my art life,” as Stanislavski would say, Lijesevi¢
dissects no less ruthlessly, admitting both to himself and to the audi-
ence that the artist too often trivializes his talent through unworthy,
practical choices that lead him away from authenticity — the only true
criterion of artistic success.

The restrained yet skillful set design by Sasa Ivanovi¢, the excellently
chosen costumes by Marina Sremac, the music created by the LP Duo,
the spontaneity and stage experience of Boris LijeSevi¢, as well as the af-
fection and love this artist has earned through his life and work among
theatre enthusiasts and admirers: all of this made the evening of re-
vealing Lijesevi¢'s sincere attempts to “devour himself” on the stage of
Atelje 212 (a kind of auto-cannibalism) unusually intimate for everyone,
both in the audience and on stage. Life has become theatre, and that is
the most an artist can give — something in which only the spectator can
assist and support him.

Dragana Boskovic (Vecernje novosti, May 30, 2025)

AN ENCOUNTER WiTH TRUTH

The latest performance by author Boris Lijesevi¢, staged at Atelje 212,
stylistically and generically continues his project from last year, Yours
and Mine (Bosko Buha Theatre), in terms of its stripped-down, direct,
documentary confrontation of the performers with their personal past,
with memories of scars and traumas, but also moments of pure happi-
ness. My Theatre follows that path, but places the author himself, Boris
Lijesevi¢, and his memories at the center of attention — memories that
arise from the fundamental question “Who am 12", that is, from a deep
re-examination of personal and professional choices (in the previous
performance, his memories were part of a whole, a mosaic of the en-
semble actors’ recollections). In this, as we might call it, auto-documen-
tary project, the author himself appears on stage, in the role of himself;
or, perhaps more precisely, without a role, without representation: on
stage, he is simply what he is. The rest of the ensemble performs various
roles — from him, to members of his family, to fellow actors, theatre di-
rectors, and cleaners (dramaturgy by Dimitrije Kokanov). Conceived in
this way, the performance is to some extent built upon the ruins of tradi-
tional, Aristotelian theatre, which presupposes imitation, role-playing,
mimesis, while in one segment it takes on the meaning of performance
art, where there are no roles, or rather, where the performer and the
character are the same. On such a stage, there is no escaping the truth,
no hiding behind concrete or metaphorical masks: an undoubtedly cou-
rageous authorial gesture, somewhat akin to the performance Solo by
Nina Raji¢ Kranjac, performed at BITEF several years ago, which, as we
learn from the stage itself, served as an inspiration for LijeSevi¢ to em-
bark on this path.

The stage is designed in an ascetic, documentary manner; various props
are used as needed, ranging from a bed and a bicycle to set pieces fea-
turing large family photographs (set design by Sasa Ivanovi¢, costumes
by Marina Sremac). LijeSevic's directorial poetics are recognizable here
as well, defined by a genuinely appealing charm and sincerity, subtle
humor, and self-irony, which serve as an important tool in the critical
examination and understanding of one’s own life. For most of the per-
formance, Nebojsa Ili¢ plays Lijesevi¢ — stylized, with a certain distance,
somewhat detached — which can be understood as a reflection of the
need for self-analysis, for understanding the past, and for discovering



new possibilities and paths in life. In several scenes, the character of
Boris is taken over by his colleague Ana Mandi¢, who represents frag-
ments of childhood memory, alongside theatricalized depictions of
boyish naivety. In addition, she also stylizes and embodies the author’s
Talent, with which he is in constant conflict, as well as his devoted girl-
friend, later his wife. Bojan Zirovi¢ brings an abundance of captivating
charm and effortless, relaxed comedy, among other things, in the role of
Boris's childhood friend Marko, with whom he travels to a concert by the
band U2 in Budapest — humorous also because of his appearance, which
revives the kitschy fashion of the 1980s. Branka Seli¢ likewise plays
comically stimulating and vividly drawn characters, for example, a loud
Hungarian woman, a cleaner who chases the boys away with a broom
from a bench in a Budapest park where they had taken refuge after
the concert. She also plays Boris's mother in various situations, ranging
from anxiety over her divorce from Boris's father to hysterical, theatrical
praise of her son and his professional successes. These comic scenes, in
particular, represent a celebration of play, the overwhelming joy of homo
ludens, who in this rapture of mimicry finds genuine pleasure — for him-
self, but also for the audience, who cannot remain indifferent to such
unrestrained, infectious sincerity and authenticity. Vojin Cetkovi¢ con-

vincingly and firmly portrays Boris's patriarchal, militarily disciplined,
and strict father, who rather neglects his son and does not particularly
support his love for theatre. After the father's death, Cetkovic also plays
his spirit, awakened after the discovery of his diaries, which reveal a pas-
sionate love affair with a Romanian woman — prompting Boris's need to
communicate with him within the realm of the imaginary.

The performance as a whole can be said to contain elements of psy-
chodrama — a form of staged action with a therapeutic aim — due to
the participation of the author, who recreates scenes from his own
past, as well as the shifting of roles among the other performers in his
representation. The scenes between Boris and the spirit of his father
can be most fruitfully interpreted through the lens of psychodramatic
meaning: by enacting situations that did not occur in reality, the au-
thor directly confronts his deepest wounds, in this case, those opened
by insufficient closeness with his father. This process requires immense
courage, the significance of which extends to the audience as well, who
are both emotionally and intellectually stimulated — and perhaps even
shaken — by such a surge of truth.

Ana Tasic¢ (Politika, June 3, 2025)



COOUJA DUMUTPUJEBUR

bE3 BYKE OJ1 ABA [0 LWECT

XAPTEQAKT KYRA BEOTPAJL (CPBH)A)
MOHENEILAK, 1. JYH U YTOPAK, 2, JYH

SOFIJA DIMITRIJEVIC

QUIET HOURS FROM TWO TO SIX

HEARTEFACT HOUSE BELGRADE (SERBIA)
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Pexuja: TAPA MUTPOBHR

Nu3ajx koctuma: MUJIEHA KOCTHR
Cuenorpaduja: UBOHA JECNOTOBHR
[usaju ceetna: HEMABA LIA/IUR

[n3zaju 38yka: HHKOJIA EPUR

Busyennu ngenturer: MAPKO CTOJAHOBHR

Hrpajy:

AHHWTA MAHYHR

HBA MU/IAHOBHR
MHWNAH 3APHR

MAPTA bOIOCAB/bEBHR
HABA CEKY/IUR

JOBAHA BEPHR

lpeacrasa Tpaje 1 cat v 25 MUHyTa

Direction: TARA MITROVIC

Costume design: MILENA KOSTIC
Set design: IVONA DESPOTOVIC
Lighting design: NEMAN)A CALIC
Sound design: NIKOLA ERIC

Visual identity: MARKO STOJANOVIC

Cast

ANITA MANCIC

IVA MILANOVIC

MILAN ZARIC ,
MARTA BOGOSAVLJEVIC
NADA SEKULIC

JOVANA BERIC

The play is 1 hour and 25 minutes long



be3 dyke o4 ABa 40 WECT MAKCMMA j€ MO KOjOj CE HHMBH MM XKHUBOTA-
PH UK NpexuB/basa. CBe JOK NOCTOjH NPABKAO HA KOje MOXe Aa Ce
OC/IOHH, YOBEK je De3defaH. JefHOM NPEKPLIEHO NPABMIO M3a3KBa
Henarogy, jep ako je moryhe cynpoTCTaBuTH Ce Heyemy TONHKO Ba-
JKHOM, Moryhe je 1 NpOMeHuTH nopefak. MupjaHa je Lieo CBOj Xu-
BOT TOM NMOPETKY NOApeAna: y30pHa, a TBPAaA, NOCTYLIHA a OWTPa,
0Ba NpOeCcopKa TMHIBUCTHKE AHBH KAKO Hanaxe pes. FbeH xusoT
Metba fionasak JlaHe, Hau3ries NpOBH3OPHE W NPEBPT/bHBE Miaje
KEHE KOja KeNu Aa ﬁnpa CBOjy C10DOAY yNpKOC MOPETKY KOju Ty pey
He npeno3aje. Jlaa u Mupjaxa ce ynosuajy u dydo cyuesmasajy-
hu mehycobHe cBeToBe, yBEpaBajy Hac Aa je ucuemere moryhe, a
NeT HEONXOAaH U JOCTHKAH.

Coom)a IumutpHjeun (Yauak, 2001)

CBOj KrbHXEBHHM MyT 3anovena je Beh
Ca NEeTHAEeCT TOfMHA, 0DjaB/bHBAEM
pomaHa Tamo? U Hazag?, 3a koju 1o-
buja Harpapy ,lawuHo nepo”. tbewu
APaMCKKM TEKCTOBM yDp30 mpoHana-
3e NyT 40 NO30pHLTa — KOMa Pake noctasbeH je y beorpagckom
Apamckom nosopuwty, 3EKE unu o ckakauuma 3ateapa OUCT y
buted Teatpy, Aok je [lpojexaili KceHuja W3[BOjEH HAa KOHKYpCY
Xapredakta 3a HajdOLM CaBPEMEHW aHTaXKOBAHW LENOBEYEPHH
ApamcKM TeKcT. Kao Apamatyplukuiba capalyyje ca JyrocnoBeHckum
APAMCKMM MO30PHLUTEM, a HEH pajd 00yxBaTa U CLEHAPH)ja 3@ KpaT-
ke cdunmose, mehy Kojuma ce wsagajajy Mpme, benesu, Jaha v Y
oegpuma. lobutHuua je Harpapa ,Jocun KynyHyuh" u ,CnobogaH
Cenenrh", @ Ka0 CapafHMLA Yy HACTaBHM aHTaXXoBaHa je Ha Kateapu
3a Apamatyprujy QakynTeta apamckux ymetHoctd y beorpagy. Og
2024. rofMHe pa3Buja HOBY, YETBPTY Capasty ca Tapom Mutposuh,
yKkibyuyjyhu pasy Pumy y oksupy npojekta Playground ca ymetHuu-
kMM TUMOM Lacasadargilla.

Jeana 3rpasa, ABe XKeHe, TpH CyCpeTa, YeTBOPO komLuuja H be3dpoj
MpaBuWia — MUCAHUX W HEMUCAHWX, TOAMHAMA YCTOCTaBbAHUX MK
MPOH3BOLHKMX, CTPOTO NOLITOBAHUX WK CIODOAHO HHTEPNPETUPAHHX
— MOYETHE Cy TAauKe Y pa3Bujarby Haller komaaa. bes dyke og gea go
WECTH — OCHM LUTO je AMCKPEeTHA M3meHa npasuna KyhHor pesa, kak-
Ba OM Morna BKTH 103BO/bEHA CBAKOME KO 0Baj ,,3aKOH" (Kao 1 npyre)
— CNPOBO/H, OHO je CHMDON YMTABOT HH3A NPaBWNa U Npaswna, koja
[MaBHa jyHakutba MUpjaa becnoroBopHo mowuTyje oTkaz nocToju.
Cse Aok He nosose JlaHy, AeBOjKy Kojy OH 3aKkoH W npaskna Tpedano
[l WTMTE BHLLIE HETO LUTO je TO Chyvaj. bes dyke og gea go wiect je
MpHya 0 jeHOj, YMTABOT KMBOTA CMYTAHO] W CMyTaBaHoj MupjaHu, 1
JEAHOJ, YUTABOT XMBOTAa DOpDEHOj M MPKOCHO] J1aHK, O BE eKCTPEM-
He 1 ONO3HUTHE KEHCKE CyAOMHE KOje Ce CacTajy Y JEAHOM CTaHy jeHe
3rpaje, jeSHOM OMPECHBHOM MHUKPOKOCMOCY, Y KOM CE TOKOM HEKO-
JIMKO laHa M HAKOH HEKONIMKO OANyKa — jeHa 3axBasbyjyhu apyroj, a
yNpKOC CBEMY W CBEMY YMPKOC — 3aLe/byjy, MaKap Ha TPEHyTaK.

be3 Oyke 0g gea go wecli je nokywaj Aa NPEMCNUTHBAEM NPABUNA,
camohe M yCaM/beHOCTH, CTHAA W CTPaxa, OCBETE W yTexe — 0Xpadbpu-
MO W YBEPHMO W CeDe W Bac Aa je NpoMeHa ynpkoc ceemy moryha,
yKOHKO nocroju CywWwTHHCKA notpeda 3a wom. be3 Oyke 0g gea go
wectd je nokywaj cybaumaumje caera y wwra Ayboko Bepyjem, a wro
MM fenyje na 3abopasmamo —y nomoh npujatena, Ma ko To buo, y
HCLE/bEHHE, M LUTA 3a KOTA OHO 3HAYMNO. Y — HUKAZ HHje KacHo. Ocum
aKo He MOCTaHe NpeKacHo. Xenum Aa npectaHemo Aa J03B0/baBamo
cedu na nocraHe npexacHo. Xeaum Aa Hac CBE ONOMEHEM, M Aa Hac,
kao JlaHa MupjaHy — Tpriem v 3anutam — aa nu Tpnum? 3awro? [la
N1 je To u3bop v Hasuka? U wra ako 3acnyxyjem dome?

Tapa Mutposur (2002)

Anconsentkuwa je [lo3opuwHe u
paavo pexuje Ha Gakyntety Apam-
CKMX YMETHOCTH Y Beorpany " JenHa
J& O HajJUCTAKHYTHjUX AyTOPKH CBOjE
reHepauuje. Tokom CTyauja nogjea-
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HaKo NOCBENEHO NPUCTYNa KNaCHUM M CaBPEMEHOM TEKCTY — pe-
xupa Jonecka 1 O'Huna, ca npeacraBom Axa Kpucitiv yuectsyje Ha
CrepujuHom no3opjy mnagux, Aok komag 3EKE unu o ckakauuma 3a-
TBapa MecTHBan MHTEPHALMOHANHOT CTyAeHTCKor TeaTpa (OUCT) y
buted Teatpy. tbeHe npeacTase W CUEHCKA YMTatba M3BOhEHA CY Y
YK Mapobdpoga, Atemey 212 1 beorpasckom pamckom NO30pHLLTY,
a Kao acuCTeHTKMHba capahyje ca Jlenkom Yaosuuku, Mapujom
Munenkosuh u Cowom Bykuhesuh. [odutHuua je Harpage ,Jp
Xyro Knajr" 3a Hajbosby CTYAEHTKHMIbY PEXH]E Y CBOjOj FEHEPALIUjH,
a HeHa AMNNOMCKa npeactaBa Hesadopasak, HomouHUua, 3MujcKe
OuU yBPLITEHA je HAa peaoBHU peneptoap Cpnckor HApoOAHOT Mo-
3opuwra. MNpeactasa be3 Oyke 0g gea go wiecii teH je NpBW ayTop-
CKW npojekart, koju 04 2024. roauHe passuja y OKBUPY naatopme
Playground, y dauckoj capagm ca Cocbujom Jumutpujesuh.

Hutumue bopde Tena u gyxa

Texct Coduje Jumutpujesuh be3 dyxe og gea go wecld je Bpno 3a-
HAM/bMBA, MOETCKM 0D0jeHa, WHTMMHA W MOPOAMYHA CaBPEMEHA
Apama, anu 1 Jpama 3ajefHHue, JpyWTBEHa Apama. basu ce nu-
TakKMMa CyouaBatba ca cMphy DnKkbKX, Ca NPAa3HUHOM H UEXKHOM,
ca beckpajuum moryhHoctima cnoboge, anv ¥ npodnemuma 0TBO-
PEHE CEKCYaTHOCTH W NMPUMWTHBM3MA CPEAMHE, ByNrapHor 3aba-
Laka Hocesa y Tyhe nocnose, LJOKOHOCTH KOja CTBAPA YMCTO 3M10.

é@

OcHOBHa HHT pajtbe WCMHCYje CycpeT ABe keHe, Mupjate koja je
M3HeHaja ocTana des cynpyra, W JlaHe, NpOCTHTYTKE Koja je Ca 1M
npoBena nocneamwe TPEHYTKE pasoCTH; OBaj CyAap ABa pasnvuuTa
CBETA NPOM3BOAHM MOACTHLAJHE MMCIK O W3DOpUMA KOjE MpaBHMO
W AKHMBOTMMA KOj€ BOAMMO, YECTO CMYTaHW (He)noTpedHUM npasu-
numa. Peautemka Tapa Mutposuh 0By apamy noctasba CBEAEHO,
MCUXOOWKK NPELM3HO U npeoBnalyjyhe peanucTuuku, 3acHUBajy-
M CHary M3paajHOCTH Ha UIPM FyMaLa v OMUI/bMBOj HHTUMHOCTH
npoctopa Xapredaxr kyhe, craHa y yauuu [ecnota CredaHa.

AnvTa Manuuh BEWTO M AMP/BMBO Mrpa MupjaHy, KpyTy Npodecopky
NIMHTBMCTHKE, CIOM/BEHY M YCAM/bEHY HAKOH CPYaHOT yaapa Cynpyra.
BoheHa xemom aa 0xuBK cehatba Ha Hera, MW Aa npoaydu 3Hamwa o
HEMY, CTYNa Yy PeAOBaH KOHTAKT ca JIaHOM, NOTMYHO Apyrauuje npu-
poge. MBa MunaHosuh je 0DMKyje BPAO KMBO M AyTEHTHYHO, KAo
OZNYYHY 1 APCKY MAAZY XEHy, CBECHY cebe n MOhM Kojy UMa Hagd My-
LUKapLMMa, NPaKTHYHY, 3K 1 TOMAN0 HeypoTHUHY 0CODY, yBEPEHY Aa
y)KWBa y CBOM nocity. Kao Taksa, OHa nomano cmekwasa MupjaHuny
KPYTOCT, PUTMAHOCT, KOje Cy je BEPOBATHO YAa/bMie 0f BOLEHOT CY-
npyra. Munan 3apuh Takohe WCTaHuaHO rpagu MK KOMLLKje, HOBOT
NpeAceAHrKa KyRHOT CaBETa; OH HOCH JIMHHK]y Padre Koja Teye napa-
NEJTHO Ca TOKOM CYCPETa ABE KEHE, NPUKA3 CaCTaHuErba KOMLUM]a, Koje
rnopes, wera NpeacTasbajy i CHUIMEHH racosu. OBe CLEHe 0TKpHBa-
jy CTpaluHe pasmepe manorpahaHwTiHe, onake notpede 3a nakowhy,
300r HepasymeBarba pasnMuMTOCTH, 300r OTNOpa NMpema PasnHuMTO-
CTH, LUTO je 3anpaBo 0Apa3 AyDOKMX YHYTPaLIKX KOH(AKKATA, U Npa-
3HMHA KOj€ Ce MOKYLLABAjy 3anyLIKWTH Ha NOTPELLHE HAUYMHE.

lpencrasa nounbe amMOMJEHTANHO, Y XOAHHWKY 3rpaje XapTedakt
kyhe, WTO je uAejHO OnpaBAaH M 3aHUM/BMB NOCTynaK, Umajyhu y
BHOY Aa Ty Kpehe 11HKja paake OKyM/bakma KOMIIKIYKA, M3pAaXKeHa
ayAWTHBHUM NYTEM; [NACOBE CTaHAPa KOjHU pacnpassbajy O NpaBHiIu-
Ma MOHaLLaa y 3rpagu M NPodAEMUMa CTaHOBAkbA CNYLIAMO H JOK
Ce Newemo A0 cTaHa. Ho, npodnem je y AoxHB/bajy 0BOT NOCTYNKA,
KOj1 HHje D10 NyHK)K 3D0T HeJ0BObHE (DYHKLHMOHANHOCTH MPOCTO-
pa, Tewkoha Aa Jonpemo nornesoM 40 MrpaHux CLeHa, 30or bpoj-
HUX [Nedanaua CTEWHEHUX Y XOAHHKY, and U Cy4YajHUX NPOaasHu-
Ka, CTBAPHHMX KOMLLK]a KOJW Cy Ce npodujany Kpo3 macy rnejanaua.

Ana Tacuh (Monutmuxa,15. mapt 2026)



I'yLueH,e Pa3THYHUTOCTH

Cam HacnoB komaza be3 dyke og gea go wiecli Mnase cn1cate/buue
Cocuje OumutpujeBuh jacHO ykasyje Ha TO Aa HEroBa NpHua MMa
Bese ¢ KyhHum pegom. Mmajyhu 10 y BUAY, anu K YMibEHHLY Aa ce
nosopuuute XapredakT kyha Hanasu y CTaHy, Miaga peautebka Tapa
MuTpoBHh MALITOBMTO M KOHLENTYaNHO ONPABAAHO OCMHLL/bABA NO-
YeTak NpeAcTaBe: MefaouM Cy Y ynasy y 3rpajy y Kojoj ce Hanasu Taj
CTaH 1 c1ywajy Munana 3apuha y yno3u npeacesHuka KyhHor caeta
KOjW MM npesoyasa kyhHW pes U Apyra NpaBuia NoHawwaka y 3rpaau.
Penwtesbka Beh Ty yBOAM jEAHO, W Y KOHLENTYanHOM U y nepdopma-
TUBHOM CMUCITY OTMUHO peLLetbe, a Koje hie nyH 3amajal 40buTH kada
CE Pajtba M MM C HOM NpEMECTE Y CTaH. [pyr1 craHapH 3rpaje — Kako
he ce nokasatH, OnpecuBHK aKTOP Y KHMBOTY jyHAKHIE — MATEPHja-
NM3yjy Ce CaMo Kao XyK NEpCOHaNM30BaHKX [AcoBa KOjH JOMMPE C
Pa3NMUMTHX CTPaHa, dykBanHo ce obasujajyhu oko Hac (0ATMYaH paj
An3ajHepa 3ByKa Hukone Epuha). Tume ce metadpopuuto onpeamehy-
j€ jenaH of raBHUX MOTHBA KOMAZa, MeLLae KOMLUKjA y Tyt XHBOT,
a KOje 0f JbyDONMT/LMBOCTH BPEMEHOM NMPEPACTa Y HacWibe. [Macosu
CTaHapa acouMpajy Ha aHTMUKK XOp HEKHX OMaKKX THKOBA (PeLnmo,
dypuja), Bok du y Tom cyyajy 3apuh bro xoposoha.

Mpuua ce 0fiB1ja y CanoHCKOM CTaHy rpahaHckor dpayHor napa, ciuy-
HOM OHOM Y KOM Ce Hanasu 1 XaptedakT kyha, Te je 0Ba ,METOHMMHU]jA"
Camo Mano cueHorpadcky paspaheHa HEKOMKUM ENeMEHTMA Hame-
lTaja y CTWy KOjM OATOBApa TOM JpYLITBEHOM CNojy (cueHorpadwja
HBone Jlecnotosuh). Ha noueTky 0BOr, IMaBHOT aena npuye, Apamaryp-

iy

TMja Ce 3aCHWBA HAa CACMEHCY, OAHOCHO Ha TajHu 300r yera cTapujy npo-
tecopky yHuBep3uteta (Anuta Manuuh) nocehyje mnaaa xeta (Mea
MwunaHrosuh), koja cBojom 04€hoM K NOHALLAKEM aCOLMpa Ha NPOCTH-
TYTKY, Majia HUIMano DaHaNHO W KapuKaTypanHo, Beh C MepoM, YKycom
W'y NOTMYHOCTH APaMCKH YTEME/BEHO W ONpasaaHo. KapakTepHoj, reHe-
PaLMjCKOj M CTANELKoj AdepeHLMjaLmju u3mel)y iiux aBe JonprHOCe
W 3HAKOBHO Pa3roBETHH peanucTHukk Koctumu MuneHe Koctuh. [lge
TNIYMHLIE OJ/IMYHO Pajie CacneHc, Aa Ou ce yckopo (13BHHbaBam ce 3001
CI'IOJHOBaI-ba) pasBejana Cymba A je pey 0 1e30HjCKOM KOHTaKTY, MoTBp-
Awno Aa je mnaha 3ancra MPOCTUTYTA, a Ca3Hano Aa je cTapuja cynpyra
caz Beh nokojHe , MyLuTEpHjE” OBE NpBe.

Ogf TpeHyTKa Kapj Ce CasHa NpUpOAa HHUX0BOT 0AHOCA, OH MOYHHE Aa
Ce pa3BHja y CacBMM HOBOM NpaBLly: rOCMofa Xenu Aa Ce CBake Hepe-
e cycpehe ¢ NpoCTUTYTKOM Kako bW pa3roBapana 0 MOKOJHOM My3Ky
(Te cacTaHke, HapaBHO, ypeaHo nnaha), Te ca3HaBana kakeo je duno
HEr0BO APYro JMLE, OHO KOje OHa 3 TONIMKE TOAMHE HUje MPUMETHNA.
[lBe rymuLe y O4NMYHOj NAPTHEPCKO] MIPH, AENHKATHUM FTyMaukum
CPEACTBMMA HANMK NAETeHY Haj(DHHKjE YMNKe, Pa3BHjajy BULLIECIOjaH
04HOC M3mehy 0Ba [Ba IMKA, Y KOJEM CE YKPLUTAjy HEXHOCT W XKEHCKa
CONMAAPHOCT C HECOM Y3POKOBAHMM THME LUTO APYLLUTBEHO MPHBHE-
rOBaHW HUKada Hehe MONK y NOTNYHOCTH Aa pa3ymejy OHe apyre. Kpo3
HHMXO0B OJHOC NMPENamajy Ce HEKH Of MMABHUX MOTHBA OBOT U3PA3HTO
BHLLEC/IOjHOT TEKCTA, Y PacnoHy of oTKpuha Aa HYKkada Ao Kpaja He
MOXE a Ce Cno3Ha [Ipyru, Hako CMO C HHM NPOBENH LI KHBOT, A0
DaxaToCTH ¥ HaCKW/ba Koje MOAMTHUKM MONHKLM, KakaB je D1o W rocno-
HUH My, CMPOBOAE HaA CoLMjanHo noapeheHrma, NocedHO xeHama,
a KOHKPETHO OHMMA Koje Ce DaBe HajCTapHjuM 3aHATOM.

Y napanenHom HapaTMBHOM TOKY pa3Buja Ce€ jol jeAaH MOTHB, a
KOJW j& Ha MOYETKY MPEACTaBE CaMO HArOBELWTEH: rpydo Mewame
KOMLUHKja Y XXMBOT NojesuHUA. K fame [0 Hac Jonase, ca CBUX CTpa-
Ha, [MacoBH CTaHapa, KOj1 3ByYe jOLI Y3HEMHPEHHUjE, 310CTYTHH]E
M OMIPECHBHH]E HETO Ha MOYETKY, @ KPO3 HHX Ce, NyTeM HarnalleHe
rpajaumje, uckasyjy cse ehe ontyxbe npotws npquecopKe W npe-
ANy CBE OWTPHje CaHKLMje: Of ONTYKDU 3a WHpeke Hemopana y
3rpajH, 40 3axTeBa Aa joj Ce 0Ay3Me CTaH.

Hocunall o0Be napanenHe npuye je NOMEHyTH NPeACEAHHK KyRHOT ca-
BeTa, kora Munau 3apuh Bpno 40bpo 1rpa 1 T0 Kao CHUCXOABMBLA, a



KOjH HaM3INEL MMa pasymeBatba 3a Npodecopky, AOK joj, 3anpaso, 1
OH CEepBHpa NMPETHE, AT 3amMOTaHe y TMuemepHe odnange. Mako Ha
MOYETKY COLMjHO Y3AMTHYTHja Y OBHOCY Ha Mgy eHy, npodecop-
Ka Ha Kpajy 3aBpLuaBa Takohe Kao ayTKacT, MapriHanal, nojesuHay
KOjer ONpecuBHa CPEeAMHA YTHETaBa, Te OAHOC CONMAAPHOCTH U pasy-
MeBatba H3Meh)y X ABe cafa A00Mja Apyraumju KapakTep... Anu, ro-
CnohHa MEHTaNHA M ApYLITBEHA PYMHUPAHOCT, Kojy AHUTa MaHurh
OJ/IMYHO OTENOB/bYjE, kA0 W MPETXOAHA, Apyraunja CTama KpPo3 Koja
Mponasu kEHa jyHaK A, HKje 3aBPLUHK aKOPA TEKCTA W NPEACTaBe.
MowTo cam Beh 4OCTa CNOjnOBA0 y NpHKa3y OBE, HA CBUM HUBOUMA BeE-
OMa J0bpe NpeacTaBe, a Koja ce 'y 40dpoj mepu Dasupa Ha CacmeHcy,
oBze hy ce 3aycTaBuTH W 0CTaBMTH DyyhuM resaourma aa yuBajy
y 3aBpLUHOM 0DpTY.

WBan Menenuua (Pagap, 13. anpun 2026)

AUTHOR

“Quiet hours from two to six" is more than a house rule — it is a principle
by which one lives, survives, or gets by. As long as there is a rule to rely
on, one feels safe. But once a rule is broken, discomfort follows -be-
cause if something so fundamental can be challenged, then the entire
order can change. Mirjana has devoted her life to that order. Exemplary
yet rigid, obedient yet sharp, this linguistics professor lives according
to structure and discipline. Her world begins to shift with the arrival of
Lana — a seemingly unpredictable young woman determined to claim
her freedom in a system that barely recognizes the word. As their worlds
collide — loudly — Quiet Hours from Two to Six reminds us that healing is
possible, and that taking flight is both necessary and within reach.

Soria Dimitryevic (Cacak, 2001)

She began shaping her literary voice early, publishing her novel Tamo?
| nazad? at fifteen and receiving the “Gasino pero” award. Since then,
she has built a dynamic career across theatre and film: her plays have
been staged and developed at institutions such as the Belgrade Drama
Theatre and the Bitef Theatre, including ZEKE ili o skakacima, which
closed the International Student Theatre Festival (FIST), and Rake, lat-



er produced at the Belgrade Drama Theatre. Hartefakt recognized her
drama, Projekat Ksenija, as the best contemporary socially engaged full-
length play. At the same time, she is also the recipient of the prestigious
“Josip KulundZi¢" and “Slobodan Seleni¢” awards from the Faculty of
Dramatic Arts. As a dramaturg, she collaborated on productions at the
Yugoslav Drama Theatre, and her work extends into screenwriting, with
several short films to her credit, as well as co-founding KAMEO, the
first short film festival in Cacak. A teaching associate at the Faculty of y
Dramatic Arts, she has been developing her fourth collaboration with
director Tara Mitrovi¢ since 2024, including work in Rome within the
Playground project alongside the artistic collective Lacasadargilla.

One building. Two women. Three encounters. Four neighbors. And
countless rules — written and unwritten, long established or completely
arbitrary, strictly enforced or loosely interpreted. These are the start-
ing points of Quiet Hours from Two to Six. The title refers to the familiar
building regulation requiring silence during designated afternoon hours
—but it is also a metaphor for the many rules the protagonist, Mirjana,
has unquestioningly followed her entire life. Everything begins to shift
when she invites Lana into her apartment — a young woman whom the
law and the rules are meant to protect, yet often fail to do so. Quiet
Hours from Two to Six is a story about Mirjana, restrained and silenced for
most of her life, and Lana, defiant and unyielding. Two radically differ-
ent female destinies meet inside a single apartment in a single building
—an oppressive microcosm —where, over the course of several days and
a few pivotal decisions, something begins to heal. Thanks to each other,
and despite everything.

By questioning rules, loneliness, shame, fear, revenge, and comfort, the
play invites us to believe that change is possible — if there is a true need
for it. At its core, Quiet Hours from Two to Six is a reminder of something
we may be forgetting: the healing power of friendship, whoever that
friend may be; the possibility of recovery, however we define it; and the
idea that it is never too late — unless we allow it to become too late.
It asks: Do | endure? Why? Is it a choice or just a habit? And what if |
deserve better?




Tara MiTrOVIC (2002)

A theatre and radio directing graduate from the Faculty of Dramatic
Arts in Belgrade, whose work already moves confidently between clas-
sical texts and contemporary voices. During her studies, she directed
lonesco and O'Neill, presenting Anna Christie at the Pozorje of the Young
program. At the same time, her productions of Ljubisa Doki¢ and Sofija
Dimitrijevi¢ marked important festival moments, including the closing
of the 18" International Student Theatre Festival at Bitef Theatre. She
has staged numerous readings of contemporary drama at venues such
as UK Parobrod, Atelje 212, and Belgrade Drama Theatre, and assisted
renowned directors including Lenka Udovicki, Marija Milenkovi¢, and
Sonja Vukicevi¢. Recipient of the “Dr. Hugo Klein" Award for best direct-
ing student of her generation, her graduation production, Nezaboravak,
potocnica, zmijske oci, entered the regular repertoire of the Serbian
National Theatre. Quiet Hours from Two to Six is her first original project,
developed since 2024 within the Playground platform in close collabo-
ration with playwright and dramaturg Sofija Dimitrijevic.

INTIMATE BATTLES OF BoDY AND SPIRIT

The text Quiet Hours from Two to Six by Sofija Dimitrijevic is a very com-
pelling, poetically infused, intimate, and family-centered contemporary
drama, but also a drama of community — a social drama. It deals with
questions of confronting the death of loved ones, emptiness and long-
ing, the boundless possibilities of freedom, as well as the problems of
open sexuality and the primitivism of the environment, the vulgar intru-
sion into other people’s lives, and idleness that breeds pure malice. The
central thread of the plot follows the encounter between two women:
Mirjana, who has suddenly lost her husband, and Lana, a prostitute who
shared his final moments of joy. This collision of two different worlds
generates thought-provoking reflections on the choices we make and
the lives we lead, often constrained by (un)necessary rules. Director
Tara Mitrovi¢ stages the play in a restrained, psychologically precise,
and predominantly realistic manner, grounding its expressive power
in the actors’ performances and the tangible intimacy of the space of
Heartefact House — an apartment on Despot Stefan Street.

S

-

Anita Manci¢ skillfully and movingly portrays Mirjana, a rigid linguistics
professor, broken and lonely after her husband's heart attack. Driven by
the desire to revive memories of him — or to deepen her understanding
of who he was — she enters into regular contact with Lana, a woman of
a completely different nature. Iva Milanovi¢ shapes this character viv-
idly and authentically, as a determined and bold young woman, aware
of herself and the power she holds over men — practical, yet somewhat
neurotic, convinced that she enjoys her work. As such, she gradually
softens Mirjana’s rigidity, which may have distanced her from her belov-
ed husband. Milan Zari¢ also subtly builds the character of a neighbor,
the new president of the tenants’ council. He carries a narrative line
that runs parallel to the encounters between the two women, depicting
meetings of the neighbors, represented alongside him by recorded voic-
es. These scenes reveal the alarming extent of petty bourgeois mentality
— the malicious urge to harm, stemming from a lack of understanding
and rejection of difference. Ultimately, this reflects deep inner conflicts
and voids that people attempt to fill in misguided ways.

The performance begins in an environmental, site-specific manner —in
the hallway of the building that houses Heartefact House — which is a
conceptually justified and interesting approach, given that this is where
the storyline of the neighbors’ gathering originates, conveyed through
sound. As we walk up to the apartment, we listen to the voices of ten-
ants discussing house rules and housing issues. However, the problem
lies in the overall experience of this device, which was not fully realized
due to the limited functionality of the space, the difficulty of seeing the
performed scenes because of the large number of spectators crowded
into the hallway, and even the presence of random passersby — actual
neighbors trying to make their way through the audience.

Ana Tasic¢ (Politika, March 15, 2026)

THE SurrocaTiON OF DIFFERENCE

The very title of the play Quiet Hours from Two to Six by the young play-
wright Sofija Dimitrijevic¢ clearly indicates that its story is connected to
house rules. Taking this into account —as well as the fact that Heartefact
House is located in an apartment — young director Tara Mitrovi¢ imagi-
natively and conceptually justifies the opening of the performance: the



audience stands in the entrance of the building where the apartment
is located, listening to Milan Zari¢ in the role of the tenants' council
president as he lays out the house rules and other behavioral norms.
Already at this point, the director introduces a solution that is highly
effective both conceptually and performatively, reaching its full impact
once the action —and the audience with it — moves into the apartment.
The other tenants — who will prove to be an oppressive force in the pro-
tagonist's life —are materialized only through a murmur of personalized
voices coming from different directions, literally surrounding us (an ex-
cellent achievement by sound designer Nikola Eri¢). In this way, one of
the play’s central motifs is metaphorically embodied: the intrusion of
neighbors into other people’s lives, which evolves from mere curiosity
into violence. The voices of the tenants evoke an ancient chorus of ma-
levolent figures (for instance, the Furies), with Zaric in the role of the
chorus leader. The story unfolds in a bourgeois salon apartment, similar
to the one in which Heartefact House itself is located, so this “meton-
ymy" is scenographically developed with just a few elements of furni-
ture appropriate to that social class (set design by Ivona Despotovic).
At the beginning of this main part of the story, the dramaturgy relies on
suspense — on the mystery of why an older university professor (Anita
Mancic) is being visited by a young woman (Iva Milanovi¢), whose cloth-
ing and behavior suggest a prostitute, though not in a banal or carica-
tured way, but with measure, taste, and full dramatic justification. The
clear differences in character, generation, and social class between the
two are further emphasized by the distinct, realistic costumes designed
by Milena Kosti¢. The two actresses skillfully build the suspense, which
is soon resolved (apologies for the spoiler): the suspicion of a lesbian re-
lationship is dispelled, it is confirmed that the younger woman is indeed
a prostitute, and it is revealed that the older woman is the widow of the
younger woman's now-deceased client.

From the moment the nature of their relationship is revealed, it begins
to develop in an entirely new direction: the lady wishes to meet the pros-
titute every Sunday to talk about her late husband (and, of course, she
pays for these meetings), to learn about the side of him she had never
noticed over so many years. Through excellent partner work, using deli-
cate acting techniques akin to weaving the finest lace, the two actresses
develop a multilayered relationship between these characters — one in
which tenderness and female solidarity intertwine with anger caused by

the fact that the socially privileged can never fully understand those on
the margins. Through their relationship, some of the central motifs of
this richly layered text are refracted — from the realization that one can
never fully know the Other, even after a lifetime spent together, to the
arrogance and violence exercised by the politically powerful (such as the
lady’s husband) over the socially subordinate, especially women, and in
particular those engaged in the oldest profession.

In a parallel narrative line, another motif develops — one that is only
hinted at the beginning of the performance: the crude intrusion of
neighbors into an individual'’s life. The voices of the tenants continue
to reach us from all sides, now sounding even more agitated, ominous,
and oppressive than before. Through them, and by means of a clear es-
calation, increasingly severe accusations are directed at the professor,
along with progressively harsher proposed sanctions — from accusations
of spreading immorality in the building to demands that her apartment
be taken away.

The bearer of this parallel storyline is the aforementioned president of
the tenants' council, played very effectively by Milan Zari¢ as a con-
descending figure who appears to show understanding toward the pro-
fessor, while in reality also delivering threats — wrapped in hypocritical
politeness. Although initially socially superior to the young woman,
the professor ultimately ends up as an outcast herself — a marginal-
ized individual oppressed by her environment — so the relationship of
solidarity and understanding between the two women takes on a differ-
ent dimension. However, the mental and social ruin of the lady, which
Anita Manci¢ portrays with great skill —along with the various states her
character goes through — is not the final note of either the text or the
performance. Since | have already revealed quite a lot in discussing this
production, which is highly accomplished on all levels and largely built
on suspense, | will stop here and leave future audiences to enjoy the
final twist for themselves.

Ivan Medenica (Radar, April 13, 2026)
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Pexuja: O/bA HOPHEBHR

Npamatypruja: JEODHMH)A CEKY/IOBHR
Kocrumorpadguja: MAPUJA MAPKOBHR MH/TIOJEB
Cuenorpadwuja: /bYbHLIA NETPOBHR

Kopeorpadwuja: AHIPEJA KY/IELLEBUR

Komnowosamwe my3uke: UPEHA MOIMOBUR

Cuencku rosop: JbUWJbAHA MPKHUR MNOMOBHUR
Cuenorpadcka acucrentypa: JACHA CAPAMAHIHR
Koctumorpadcka acucrentypa: MUJIEHA KOCTHR JOJHR

Hrpajy:

Anekcanpap Usetkosuh Aua: PAJOBAH BY)OBHR
Josan Tannh: MHU/10LLI HOPHEBHR

Hukona Monosuh: JOBAH JOBAHOBUR

Manka Crokuh: BAbA MUJTAYHR

Mupko Munucasnesuh: MABJIE JEPHHHUR
Jbybunka bobuh boba: CY3AHA TYKHR

Mpencrasa Tpaje 1 cat v 40 MUHyTa

Director: OLJA PORDEVIC

Dramaturge: JEFIMIJA SEKULOVIC

Costume design: MARIJA MARKOVIC MILOJEV
Set design: LJUBICA PETROVIC

Choreography: ANDREJA KULESEVIC

Music composition: IRENA POPOVIC

Speech coach: L)ILJANA MRKIC POPOVIC

Set design assistant: JASNA SARAMANDIC
Costume design assistant: MILENA KOSTIC )O)IC

Cast

Aleksandar Cvetkovi¢ Aca: RADOVAN VUJOVIC
Jovan Tani¢: MILOS PORDEVIC

Nikola Popovi¢: JOVAN )OVANOVIC

Zanka Stoki¢: VANJA MILACIC

Mirko Milisavljevi¢: PAVLE JERINIC

Ljubinka Bobi¢ Boba: SUZANA LUKIC

The play is 1 hour and 40 minutes long



Y npennutaky paTHe W NO30PHLLHE CTBAPHOCTH, NOCTaB/ba Ce MHTa-
He — LUTA j€ 33 0CyAY Y OKOHOCTUMA Y KOjUMa je HHMBETH OMacHO No
JKMBOT M KO YOMLITE MM MpaBo Aa AOHOCH npecyne. Llenipana 3a
XYMOD j€e VHCMUPUCAHA UCTUHWTAM Jorafajuma W MYHOCTUMA, U Y
HHMXOBOM Cyuajy, npecyaa je buna dp3a v be3 npasa Ha oadpaHy, 3a
HEKE —Ha CMPT. Y HALLOj NPEACTABH, IMYHOCTH KOjE Cy CPESMUHOM NPO-
LUNOT BEKA HACTynane Ha cLeHy HapoaHor no3opuLuTa nojassbyjy ce Ha
H0j MOHOBO — HAPABHO, OBOTA MyTa KAao M3MALLTaHW APAMCKH IMKOBH,
MN0A0BH NHLLYEBE PHUKLKje — Aa 0ADPaHE CBAKO CBOjy MO3MLM)Y.

BHorre Kocur (beorpag, 1996)

Y mnagocti ce amatepcku dasuo ray-
moMm y Tearpy 13, a 3atum y LlenTpy 3a
KynTypHy eaykauujy Cryavo (omabpa-
He npenacTase — boi je guyej y pexuju
Mwunowa Jlonvha, 21-12-2012. y pe-
xuju Henapa Paposuha). 3aspmo je
OCHOBHE CTyAuje Ha DakynTeTy Apam-
CKMX YMETHOCTH y beorpagy, cmep apamatypruja, rae o4 Kateape 4o-
buja Harpage 3a u3y3eTHa nocturiyha: ,Jocun KynyHuuh” v, Cnobopan
Cenennh" a 3aTMm 3aBpLuABa MacTep CTyauje U3 ApamaTypruje, cneum-
jan13auuja: Ipamcko 1 GUAMCKO MUCMO Ha AKaZEMHjH APAMCKE YMjeT-
HoCTW y 3arpedy, rae 40dMja Harpady AekaHata 3a 3y3eTHa nocTurHyha.

[lpama Caga Huje jynu ywna je y Hajyxu n3dop 3a Ctepujuny Harpa-
oy 2019. roaune, Te je jaBHo unTaHa y beorpagy, LWanuy v 3arpedy.

Jlobuthuk je Harpage CrepujuHOr no3opja 3a OpUIMHANHU [0-
mahu apamcku Tekct 3a 2019/20. roauny 3a Apamy Yciasanka 3a
Anekcujy Pajuuh. lpama je WHCLUEHMPaHA W NPeMHUjepHO W3BeAeHa
y Hapoarom nosopuwty y beorpaay y anpuny 2022. roguue, a
2023. ocBojuna je 5 Harpaga Ha CTepujuHOM no3opjy, mehy Komma
cy v CrepujuHa Harpasa 3a Hajbomy npeactaBy (MpBa y UCTOPHMjH
HapogaHor no3opuwra y beorpaay) u CtepujuHa Harpaaa 3a caspe-
MEHH TEKCT. Kao Apamatypr v ApaMCKW NKCaLl, Y4eCTByje y pasHo-
BPCHHUM NMO30PHIIHMM NpoayKu1jama y Cpbuju, XpBaTckoj 1 buX.

Yna je xupuja 3a Harpasy CTepujuHOr No30pja 3a OPUTMHANHK 10-
mahu gpamcku Tekct 3a 2024. u 2025. roauHy, kao W 3a Harpagy
,Pawa lMnaosuh”, Te unan xupuja Ha dectusanuma ,Mo3opuwre
3se3napuwre” W ,Mosopuwhu Kyctengopd”.

[lpamatypr je dectMBana aHraXOBAaHOT NO30pHWITA 3a MAa-
ae ,Adraxman Oect”, nogpkaHor o MuHWCTapcTBa Kyntype
Penydnuke Cpbuje. Unax je mehyHapoaHe Mpexke ApamMCcKHX n1ca-
ua Fabulamundi Playwriting Europe.

Ocum nosopuwTa, dasu ce U HUAMOM Ko CLEHAPHCTA U KoCLe-
HapucTa Ha dunmoBuma y pexuju Jasuaa JosaHosuha: Juean
gar (2019), Cengmen (2019), byu Kecugu: Eyopuja ymuso (2021),
Cynue Hukag euwe (2024). JenaH je 0f OCHMBAYa KPEATUBHE rpyne
Pointless films. Y HapoaHom nosopuwty y beorpaay oa 2021. ro-
AMHE paju Kao apamartypr.

Knuiwe o MCTOpH)H Koja Ce MOHaB/ba, Ha OBMM MPOCTOPHUMA, OABHO je
npecrao Aa dyAe KNWLWIE 1 NOCTao 0dpasaLl Mo KOME XMBUMO MK Npe-
KMB/bABaMO. [ M je MEHTANMTET Ta HEeKa HEMPOMEHHMBA KOHCTAHTA
koja Hac Tepa y motpary 3a Bohama, 3a AMKTaTypama, ONpecHjama,
yCTaHUMMA, W3fajama mehy Hajdnnwuma? [la nu cy KpuBa Ta Heka,
OB/€ BEYMTO 3aHUM/bMBA, BDEMEHA WK CMO KPHBH MH?

Y jenHOM TakBOM #3aHUM/LHBOM" BDEMEHY, NPe/l kpaj Jpyror csert-
CKOT PaTa, y APYWTBY KOje CE HEMOBPATHO MEHANl0 Y HELTO HOBO,
CBaKO je TPaXHO CBOjE MECTO rpaﬁno (vecto v dyksanHo) moryh-
HOCT Aa Y HOBOHACTaNOj cuTyauuju npocuthpa. Taga, kao v caja,
[0jy4epalltbi NMPUHLMMK, NPUNAAHOCT MOJAMTHYKO) OpPaHHU3aLMjHU
WK oapeheHoj ApyLWTBEHOj rpynKH — CBE CE MEHano npeko Hohw.
Jep, ako uctopujy nuwy nodefHuLM, Basba OMTH Ha CTpaHK nobes-
HWKa. CBAaKO OACTYNamwe 04 €1EMEHTApHOr MOpana, Npasja Ce Be-
YWTOM NparmaTuyHowhy —TaKo 1O Hae.

Y TMM npeB1parwbnUMa, HEMHUHOBHO, CBE OHO JIMYHO, JABHO 3aKona-
HO, HWKad onpowTeHo, ppycTpupajyhe, jadHo 1 CUTHO — CBe M3DMja
Ha nospluuHy. CBoAE Ce AaBHO HaNpaB/beHH pauyHu. Jbyau nocrajy
MOTKA3MBAuM CBOjUX DAMKHKX, DpaT yaapa Ha bpata, Kym Ha Kyma,
a y N030pHLUTY — FyMaL, [ymMuy NOCTaje BYK.



HagmohHo ce npouewyje CBauuja WMCNPABHOCT, CTaBba Ce Y
MpPBM MIaH COMCTBEHA HEOCMOPHA MPABMYHOCT. Y Xapy rpa-
hewa HOBOT, HEMHIOCPAHO C€ 0DpadyyHaBa ca CTapuMm. Ko He
Cnywa patHy necmy (uau ko, kao Lipetkosuh v Tanuh, nesa nok
Apyru patyjy), mopahe aa caywa onyjy. [1powno je MHOTO roau-
Ha OTKAakKo Cy Aua, JoBaH 1 OCTanu OWIKM y 0BOj 3rpafu M XOAaNH
WCTHM OBMM XOJHWLWMA KOJUMA MU MAEMO, JOK NMOKYLIaBamo Aa
CKJI0MMMO CBE KOLKHMLE Y MOTPA3M 3a HHUXOBOM NpuyoM. Ko 3Ha,
Moxzaa he 3a 0camAeceT roauHa Heko CKynbatu aearhe npuye o
Hama. A 1o Taja...

OmbA HoPREBHR

Pohena je v oppacna y beorpaay.
Moxahana je TpuHaecty Obeorpaa-
CKY TMMHa3Wjy TPHU TOAMHE A 3aTWM
je 3aspwuna Jefferson Performing
Arts High School y Toptnanay,
OperoH. [lunnomupana je Ha opceky
33 MyTUMEAH]anHy pexujy y knacu npod. bopa [Ipawkosuha, Ha
Axapemuju ymetHoctny Hoom Cagy. Cranuu je peautess HapogHor
nosopuwta y Cybotnum. Paguna je y opraHu3auMOHUM TUMOBHMA
tectusana bUTE®, Crepujuno nosopje 1 Pagoct Espone. Og 2006.
fo 2022. duna je gupektop Jpame Ha cpnckom jesuky HapogHor
no3opuwra y Cybotuum.

3HauajHuje pexuje:

Momuyu u3 denga — Mapt Kpoynw; [llpaso Ha Pyca — Yrmewa
LWajtuHau; bomdapgosanu cmo Hy Xejeen — Llosed Xenep; Oweno —
Bunujam Wekcnup; M3a kynuca — Majkn ®peju; Mpauna Komeguja
- Nerep Wedep; Adapimman — Hun CajmoH; MHolo 8uke Hu 0Ko ueid
— Bunujam Wexcnup; Omanowhena topoguya — bpanucnas Hywwuh;
Tepaiiuja — [lypanr / hophesuh; byoa y yxy — Xopk ®ejno; Macuxe
— Hun Cajmon; Eufemmeizam, ayTopcku npojexat; XacanaiuHuua
— Jbybomup Cumosuh; Cymmuso nuye — bpanncnas Hywuh; [ipc'o
— Pemu e Bo; Beuepa Oygana — ®paucuc Bedep; bpak beii u by-a
— Kpucrodep Jypanr; MotmiyHo ckpahena uciwopuja Cpduje — ayTop-
cku npojekat, Obpaposuh / NMeneswh; Jok e ja xpanum u odnauum

— ayTopcku npojekat, Aanuua Hukonuh Hukonuh; Yxpohena fopoiiag
— Bunujam Wekcnup; Tenop Ha 3ajam — Ken Jlyasur; Kogepue — Jypuj
Momakos; Penuxc u Jopuc — bun Manxod; lociioha Murucimapka —
bpanucnas Hywwh.

KPHUTHKA

BHUTH WK HE BUTH TNYMAL,

Pagmwa dparmeHTapHe, TparukoMuuHe apame Llenipana 3a xymop
hopha Kocrha oasuja ce Tokom [lpyror CBETCKOT pata U UMa A0-
KYMEHTAPHUCTHUYKY OCHOBY Y NPUMOBEAARY O MOMYAAPHHAM [TyMLH-
Ma TOT BPEMEHA, YnaHOBUMA HapogHor no3opuwTa, Anekcanapy
LiseTkosuhy, JoBaHy Tauuhy, J/bydunku bobuh, Manku Crokuh,
Hukonu MMonosuhy u Mupky Mwunucasmesuhy. Ocum paga y
HaposHom no3opuwTy, Heku 0 wHX ¢y dunu aeo rpyne ,LieHTpana
33 Xymop" Koja je U3BOAMNA BOABM/BCKE CafpHaje TOKOM OKyna-
umje, 300r yera um je duno cyhero Ha 3aspuwetky pata. CkokosuTe
Hapauuje, y3 YK/byYeHe ENEMEHTE MO30PHILTA Y NO30PHLLTY, OBaj
KOMaz, TeMaTCku CpoaaH yayjyhem doopuwidy LLlodianosuh Jbybe
CumoBuha, NOCTaB/ba N1Taka O yKAPEHE BAXKHOCTH 3a HaLLE Tako-
He 1yboko Kpu3HO Bpeme, KpLaTo ycujaHum nogenama. CouaH, na-
CLIMBAH, apucTOdaHCKK XyMOp KOjHU NpaTH OMKCE XKMBOTA rymala
W3BaH CLEHE CyJapa Ce Ca CMYTHOM, TeCKODHOM CTBapHoLfy npe-
KMB/baBakba pata, oapaxasajyhu cumdonuuku v bopdy pasnuuntux




YBEPEHA O UCNPABHMM M3DOpMMA AEN0BAA Y PATHUM BPEMEHUMA.
OcHoBHa apama U3pacTa M3 NUTamwa: A4a M y Joda TakBUX EKCno-
3UBHMX ApYLUTBEHHX CykoDa W dopbe 3a cnobogy Tpeda HacTaBHTH
Ca PeLOBHUM NPOMECHOHANHUM aKTMBHOCTMMA, Aa 1 MO30pHLLTE
Tpeba Aa NOCTOjM TOKOM OMLUTET HACK/A, U KOJW CY XaHPOBH MPH-
XBaTbHBH, H3mehy Tpareauje v komeauje? OBa TemaTuka je nocra-
B/bEHA [MjaNeKTUUKH, CTPAHE CE HE 3aY3MMajy HUTH CE Aajy KOHAYHH
0ArOBOpH, J€p NMKOBH MMajy Pa3NvumTa, CYNpOTCTaB/bEHA MHLLbE-
tba. 300r T€ 3HAYEHCKE CNOKEHOCTH, ApaMa je BP0 U3a30BHA, MH-
CA0HO, KPUTHYKH, HAPOUMTO JaHAC, OBAE M Cada.

Y peautesbckom noctamamy Kocuheser Tekcra, Oba hophesuh ce
HajBHILE OCN1atba Ha HErOBE jaCHE BPEAHOCTH M HA CHAry rymau-
KMX OCTBapema. Ha cueHu yTBphEeHOj noMano LMpKYCkH, ca npyra-
CTMM 33BECaMa M HU30BUMA CHjaMLIA KOje CyrepuLLy myuKky 3adasy,
raymum npeoenahyjyhe peanuctuku 0bauKyjy CLEHE M3 no30pH-
LWHOT MBOTA, Y NPEABEYEPjE paTa BP/IO XKOBHjATHO, HA KPUIHMA
pasgparaHe My3suke. [p13opu no30pHuiITa y MO30PHILTY, OLHOCHO
KOMHUKMX CKeyeBa ,LleHTpane 3a xymop”, rpahenu cy Bpno kapu-
KaTypasHo, YMME Ce MCTMYE HHXOBA HAKAPAJHOCT, WTO MMA M3-
BECHE KOMHMUKE BPEAHOCTH. Ha npumep, y cuenu ,Kako je cpncku
cemak of Xutnepa Hanpasuo dyaany”, Munow hophesuh, y ynosu
raymua Joaxa Tanuha, koju Ty urpa crepeotuntor Cpbuua, rpybo
MapOoAHYHO TPAAM MK, LWTO MMa CyDBEP3UBHW CMHMCAO0, NPETEPHBA-
HE Y U3pa3y CE MOXE CXBATUTH M KAO KPUTHKA M3BOTErbA TaKBHX
npeAcTasa y paty. PagosaH Byjosuh je y yno3u rymua Anekcanapa

LiseTkoBuha, KOjW y DAHCKOM MaHWpY, TPOTECKHO Mrpa XKTnepa, kao
XWUCTEPUYHOT, Pa3MaKEeHOT raja, WTo Takohe UMa U3BECHE KPHUTHY-
Ke W KOMHYKe BpeaHOCTH. Unak, Toj cuenn b1 10DOpo Aowna HujaH-
CMpakba, JoJaBara ApYrux BPEAHOCTH M3BOhera, koje du JoHene
W 3HauerCKa NPOLIMPErba PajHe, YHUBEP3AH3aLMjy Kpo3 ecTeTH-
3auujy.

Bara Munaunh otmeno urpa Xauky Crokuh, a1y koja je npe pata
yXHBana Hajsehy cnasy, a nocne wera nocraje ceHka cebe came, 30or
OCYyZ€ 3a capajmy ca okynatopom. Bama cyntunno dpanu Xarky, ca
YBEPEHEM Ja HWje MMana Apyror U30opa Hero Aa urpa noj KOMaH-
fom Hemaua, 30or wehepHe donectu v notpede 3a HHCYTMHOM KOju
j€ MOrao fa Ce Kynu Camo Ha LPHOM TPXKHMLLTY, WTO D€3 paja Huje
morna. Cy3ana Jlykuh Tpe3BeHo 1 cy3apaHo npeactasmba /bydunky
bobuh koja je Hanpasuna apyrauuju u3bop, cmatpajyhu na He Tpe-
Da ja HacTyna noj okynavuujom, 300r yera je npexu1sibasana paje-
hK WTa CTUrHe, yucTvna je, wuna, Bepyjyhu 4a Ha Taj HAYMH OCTaje
yucTa, M cnobogHa. Munow Hophesuh je eneprayaH y yno3u JoBaHa
Tanuha, koju je be3 DuTHUjer MopanHor NPeMCNUTUBAkbA Urpao Na-
CLMBHE KOMEAHjE, YAKHMBAO0 Yy DNaroaeTMma JK1BoTa TOKOM OKynaum-
je ¥ be3 ckpynyna npenasvo M3 JeSHOT y ApYyry NOAUTHYKK Tabop.
Hberos cabopau je bruo rymau Anekcanaap Lisetkosuh, oae 0bau-
KOBAH Ca HELTO BULLIE 0D3Mpa M CAMOYNMUTAHOCTH, anu Takohe Kao
3abas/may koju ,Camo paau CBoj nocao”, npocunajyhu rpybe suuese
y Jako oceT/biBOM BpemeHy. [aene Jepunih urpa yacHujer Mupka
Munucaspesrha Koju Huje xTeo aa dyae aeo Llenmipane 3a xymop,
/W je W TOKOM paTa urpao kao ynax Hapoaxor nosopuwra. OH je
0CODEHO AMCTAHUMPAH, Cy3ApIKaH 1 onpe3aH 300r CBOje CeKCyanHo-
CTH KOjy MOpa Aa KpHje Y PENpecHBHUM OKONHOCTMMA CYpPOBOT ry-
WEeHA Pa3IMYMTOCTH. JoBaH JoBaHoBKh Ca OMMNBMBOM XnagHOhoM
urpa 03dbumHujer u TypobHujer konery Hukony lMonosuha, koju je
Ha MOYETKY paTta OCTABHO [MyMy, y3€0 MyLIKY W OTHLLA0 Y napTu3a-
He. MNocne ocnoboherba NOCTAo je NApTU3AHCKKW KOMECAp W HHMXOB
OpyTanHu Cynuja KOjM roTOBO Ja YAKHMBA Y 0AMA3aH, MyH OTPOBA, MP-
KHE, U JOHOCH OJJTYKE O KPUBMLIM TymMaua Koje Cy 3a nocneguuy
Wmane cTpesana Tanuha v Lipetkosuha, namehy ocranor.

YnpKoc MOMeHYTOM HenomnyweHOM NpocTopy 3a (DMHKjHM CLEHCKH
u3pa3, 3a Behy cynTuaHOCT koja du duna oarosapajyha y Tymaue-



by C1okeHOCTH KocuheBor TeKCTa, HeroBe CTUACKE W MAEjHE pas3-
HONMMKOCTH, NpeAcTaBa Llenimpand 3a xymop Ham je y OBOM TPEHYTKY
Ba)XHa 300r Tema koje npoBokaTHBHO nokpehe. }K1BMMO y BpemeHy
KOJ€ ME/bE TONEPAHLIM]Y M Pa3yM, NPOAYDsbYje pasnuKe 1 CTBapa Ha-
nete nogene, ocyhyje de3 uctunckor cyherva, uecto 3abopasmajyhu
Ha OCHOBHY /byackocT. OBa NpeAcTaBa OTBapa Nornes Ha nocneauLe
TaKBe OCTPAWNEHOCTH, LTO MOKE Aa YTHUE Ha IHpE CarneaBae
HaLLer y3aBpenor npodnema.

Ana Tacuh (Moaumuxka, 31. mapt 2025)

XYMOP CA UCT/bYBKOM KPBH

Ty HacunHy DAMCKY NPOWWNOCT, Y CBETY M KOA HAC, HCTOPHUAp AHApE]
Mmpoan'ﬁ Ha3Bao je ,BPEMEHOM HeTpnebuBux”, @ Epuk Xobcbaym
,KpaTKum" XX Bekom 1nu 1obom ekctpema. Kao wro 3Hamo, Cpouja
ce Te UcTopujcke Hecpehe HaryTana npeko ceake mepe. Hawa npu-
ya Bpaha Hac y beorpag, nenocpesHo npepn [ipyrv CBETCKHM par,
kaja je rpyna rnymaua HapogHor no3opuiuta oCHoBana Tpyny nog
Ha3uBoM ,LleHTpana 3a Xymop"“, Kao BECENH)y aNTEPHATHBY KACKY-
HOM penepToapy y MaTHuHoj Kyhu. KacHuje, Ha NOYeTKy HaLMCTHY-
K€ OKynavuuje, OCHUBAYKa WAeja Ce NPeTBOpHNA y Hamepy Aa ce ca
TOM TE3rOM HEKAKO MPEXHMBHM W Ja CE MEJAOLE, CUTE HEMALUTHHE
W CTpaxa, HaCMeje Y BPEMEHY ykaca. AnM, Aa M ce Tpeda cmejat
LOK OKOJO JbyAiH TPYHY MO 3aTBOPHMA M BUCE Ha Bewanuma’ Osa
MOpanHa aunema npeacTasbana je U OKMAay 3a UCTOPH)CKY Apamy
WCTOT HacnoBa, Llenimpana 3a xymop.

OBa npeacraBa poMaHcHpaHa je PEKOHCTPYKUMja jedHe CTBAapHE
TYMAyKe care Koja Mo4umbe NprowHO 1 WAapMaHTHO, HaCTaB/ba Ce
Kao Jjpama y BDEMEHY paTa W 3aBpLIaBa Kao Tpareauja y kojoj cy
HEKH 0J] THX T/lyMaLia CTPE/baHH Y NpoxAagHo Hosembapcko jyTpo
1944. roauue, a Heku cy DpyTanHo Kaxmwenu. Ja v je Tako daw
mopano dutn? Y Tpynu je d1no oHKX KOjW Cy peknu, Kao JbybuHka
bobuh, aa He mory aa urpajy oyxosute ckeyese y 40Dda OKynauu-
J€, OHMX KOjH1 Cy KPEHYIH Y WYMY W KOHAYHO OHMX, KO LUTO Cy TO
dunu npeaun Hapogror no3opuwra, anka Crokuh, Anekcanaap
Letkosuh 1 JoaH TaHuh, koju Cy BepoBanu aa rmymuu Tpeda aa
WUrPajy My HajTOPUM BPEMEHHUMA.

OBe CTBApHE IMyMayKe NMKOBE Ha y30yA/bKB HauMH Tymaye PajoBaH
Byjosuh, Munow Hophesuh, JoaH JoaHosuh, Bawa Munauuh,
Masne Jepunuh v Cy3ana Jlykuh, Tkajyhu Ha NO30pHULM Ty Npuuy
0 JEAHOM 3710M 0DY M JbYACKMM OZTyKama KOje Cy 3Hau1ne A1BOT
WK CMPT, O MNEMEHWTAM Hamepama Koje mory dutu nomnsysaHe
Kao ¥3daja M 0 PeBONYLMOHAPHMA, KAaKo je roBopHo bpexT, Kkoju
Cy ,MPUNpEMant 110 3a 40BPOTY, a CaMK HUCY MOTAH BUTH 20DpH”.
CyaduHa je y KMBOT OBHX IlymMala yMELLana LpHH XyMOp, KOjH Cy
OHM Ha MO30PHHLM CHNANK CBAKO BEYE, U KPBABM MCTUbYBAK CTBAP-
HOCTH KOJy MHOTH Of WX HUCY mpexusenud. M 3aucta, seh ogmax
HaKOH WTO Cy napTu3anu ywnu y beorpaa, mymuu ,Llextpane 3a
XyMOP", ¥ OHH KOjH1 Cy Y BPEMEHY OKynauuje XTENM a urpajy ay-
XOBMTE KOMAJi€ M OHHM KOjW TO HUCY XTENHW, HALWIK CY CE 33jedHO Y
Ynvuu kHe3a Munowa, y 3rpagu O3He npes noAUTHYKMM KOMeCa-
poMm, CBOjUM BMBLLMM KoNerom raymuem, Hukonom Monosuhem.

OuHane oBe TyxHe npeacTase octahe ynamheHo No jefHOM KpaTKoM
Aujanory: ,Ocyhenu cre Ha rybuTak rpahaHcke YacTy, BULLE HUKAA He-
heTe cTatv Ha No3opHuUy M cBu he Bac 3abopasuTH”, Ka3ao je MKaHKu
Crokuh Taj duBLK mymaL v Mcneanuk.  Heka. Moxaa hie mene 1 3abo-
PaBHTH, anu Bac hie CUrypHO CBW ynamTuTH”, pekna je XaHka ncneaHu-
ky. CeJaMHaeCT aHa KacHuje, ctpesbanu ¢y Anekcangap Lisetkosuh 1
JoBaH Tanuh 1 NOTOM jOLL NETHAECTOPO APYTrHX Mymaua. Kaza je ocno-
bohen Mapus, Anbep Kamu ce y jeAHOM TEKCTY 3aM0KHMO Aa HOBE B/a-
CTW He MOTNajHy nopj ncuxo3y dpyTanHe ocsete v Aa dyLy MMOCpAHE




MPEMa OHUMA KOjH Cy MOMA W 3TPELLMAH, aNH KOjU AEDHHWUTUBHO HUCY
dunu KonadopaHTH ca Hauuctuma. lMpencTasa Lienimpana 3a Xymop xpa-
HW C€ TOM WCTOPHjCKOM TPAreaujoM ¥ €BUAEHTHAM NOMMTHUYKMM Ona-
CHOCTMMA 0BOTa BpeMEHa, Na Ou weHa Hajgeha BpeaHOCT Morna ot
CaZipAaHa y OHOj CTapOApEBHOj MMCUIM Koja rack: Hemojte aa Bac 0dy-
3me 3710. 3110 ce camo Aodpum nodehyje.

bojaH Mywut (HHH, 27. mapt 2025)

HHBOT Y MEXYPY

Xajae Hajnpe Mano Aa NojaCHUMO BPEMEHCKH KOHTEKCT Y KOME je
Tpyna 3BaHa ,LleHtpana 3a xymop" aenosana. Y cBojoj cBeobyxsart-
HOj kibM3H ,[To3opuwTe y okynupaHoj Cpduju” (M3nasaun Antepa u
Yapysxemwe apamckux ymetHuka Cpbuje) bopo Majaanal, kpo3 on-
LIMPHY JOKYMEHTALM]y, UIyCTPYj€ HEBEPOBATHO DYjatbe NO30PHLLIHOT
WBOTa y OKynupaHoj Cpduju. beorpas je HapaBHO b1O NO30pHILHK
LIEHTap, anu Ce WBa akKTMBHOCT BOAKAA W y Huwy, Kparyjesuy, a v
y octanum mectuma no Cpdmju. Cam npernes peneproapa W 13Bo-
Hewa A0BOBHO FOBOPH O TOj PPEHETUUHOj AKTUBHOCTH (Ha MpUMeEp
y ce30HK 41-42, MopaBcKko HapoaHO no3opuwTe y Huwy u3seno je
30 npemujepa 1 210 u3Bohera npeacrasa), a nocedaH GpeHomeH
NPeACTaB/baNo je CTBaparbe DPOjHUX HOBHUX MO30PHLLHWX TPYNa KOje
Cy YI1aBHOM MMafe U3pasuTo 3adas/bauku kapakTep (,Pa3dbudpura”,
,Beceno nosopuwre faHe", ,AUMHO CMELWHO nosopuwTe”, ,Beceno
nosopuwre PasoHoga", ,Becemauun” uta.).

Nako je Taj eckanu3am 0djacHMTH NOTPEDOM A Y TELWKHUM BpeEME-
HWMa Dap 3a MOMeHaT 3aD0paBMMO MY4HY CTBAPHOCT, anu He Tpeda
3abopaBKTH a M3a TOra CTOjW 1 paspaheHa cTpateryja OKynaLUoHKUX
BAacTH, Te Heauhesor pexuma Aa ce no CBaky LEHY OAPMU MPHUBUA
HOPMAJTHOT XXHMBOTA YNPKOC CBUM Y)XXaCMMa KOjH Cy CE CBAKOAHEBHO
[LELaBanu. 3a CTBapare TOr NPUBKAA KOjH je DHO eceHLmMjanaH 3a pe-
WM, DHNO je HEONXOAHO Aa Ce Naxtba rpahaHa npeycmepy ca cea-
KOZHEBHWX NPodNEMa Ha eCKan1CTHUKy 3adaBy. 3Byuu nosHato? Jal

MocebHy nonynapHocT y To Bpeme umana je ,Llentpana 3a xymop”
JEp CY Y OCHOBANH U Y HOJ UrPany U3y3ETHO MOMYNAPHH W BOJbE-
HW mymun HapopHor nosopuwta JoBad Tanuh, Anekcanpap Aua
Ligetkosuh, Te mutcka XManka Ctokuh. HakoH pata, 30or paga y

TOj TPYMH, @MW U HEKUX APYrUX aKTUBHOCTH, Tanuh u LiBeTkosuh cy
0f} CTpaHe HOBE BNACTW CTpe/baHu De3 cyhema, a Manku Crokuh je
0[y3€Ta HaLMOHA/HA YaCT TE BULIE HUjE MOrNa Aa rymH. MNocedro
j€& 3HauajHo, Ma ¥ AUP/BMBO, WTO CE OBA NpeACcTaBa Aecuna daw y
HapoAHOM NO30pHLITY, HA YMjUM CLUEHAaMa Cy CBA C/1aBHA UMEHA
FAYMMLUTA NOCTHIAA U CBOje HajBehe ycnexe

hophe Kocuh, n1caw apame Lenimpana 3a xymop (ayTop 0fHuHE apa-
me Yciiaganka 3a Anekcujy Pajuuh, koja je ocBojuna net CrepujuHnx
Harpaga) ynpaso Ty TeMy — OATOBOPHOCTH YMETHHKA Y TELIKWM Bpe-
MEHWMA — CTaB/ba y LIEHTap CBOT TeKCTa. Kpo3 KNacHyHy HapaTWBHy
CTPYKTYpY, BewTo nnacupajyhu HeonxoaHe uHdopmaumje, Kocuh je
ycneo fa ce NpeAcTaBa ¢ 1akohoMm npaT Yak M ako HUCTe YNo3HaTH
C UCTOPMJCKMM KOHTEKCTOM. JIMKOBH Cy COYHH, MYHOKPBHH, OCHOBHH
APaMCKK CykoD ¢ nakohoMm ycnocTasbeH, OAHOC H3mehy Komeauje 1
ipame u3banaHcupaH, jeAMHO WTO JOHEK/E CMETA je NOBPEMEHO Npo-
rPaMCKH NOCTAB/LEHO DaB/bEHE [MABHOM TEMOM KOj€ Ha MOMEHTE 3a-
3BY4M AEKNAMATOPCKH, HEAYTEHTMUHO. To NOCEDHO uyau jep kag ce Te-
MOM DaBH KpO3 KOHKPETHY APaMCKY Patby, y OLTHYHOM JeNy UcTpare
W CaCylamwa Ha NpUMep, CBa CII0jEBMTOCT TeMe Ce DecnpekopHo 1
Mpeum3Ho peanusyje. TparuuHe CyadHHE NojesrHLA HE 3acetyjy CBe-
OMLITY TPareAujy, M ayTop OCTaB/ba JOBO/BHO €NeMeHaTa Aa reaanay
Cam JOHECE MHULLBEHE O OATOBOPHOCTH YMETHHKA, K30 U O HHXOBUM
MOTMBMMA, Ma/ia J& HAPaBHO JaCHO KaKo TO Cam ayTop oceha.

Pexuja Ome Hophesuh je AuHaMMuHA U eduKaCHa, MU3AHCLEH je
Pa3WrpaH 1 Npeursan, a nocedHo je edekTaH A€o Kaaa ce y npeacra-
BY MHKOpNopWpa ckew Munyim docne geceiti no kojem je ,Llentpana” u
buna HajnosHatvja. CueHorpadmja je jeAHOCTaBHA any NOTEHUMPA Ty
W3[1BOJEHOCT, Taj HMBOT Y ,MEXYPY", M3a 3aBECE, OBE rPyMne TaNEeHTOBa-
HWX Doema Koju YaK 1 BaH cLeHe urpajy ynore. Pagomup Byjosuh neno
pa3BHja Ty ByaHOCT, MalMM FECTOBMMA, NOTNEAMMA, TAE HATOBELUTABA
KOMMKA Ce ParHMBOCTH U HECUTYPHOCTH KpHje M3a yBeK J0Dpo pacno-
NOXEeHOr komeaujanTa. Munow Hophesuh je ucto Tako dpubaHTaH
Kao NMparMaTWyHK1 A€HAH, DAUCTaB 1 NOBPEMEHO CYPOB Y JOCKOYHLA-
Ma, af1 YOBEK KOJW, OMMjEH CIABOM, HE YME M HE XENH [a 3ayCTaBu
3amMax CyadHHe, YaK W Kaj BUAM 1a Ta OHA HEYMMTHO BOAH Ka Tpareau-
ju. C apyre cTpaHe, JoBaH JoBaHOBKH Ham CaMOYBEPEHO, POKYCHPAHO
W MPELM3HO OCMKABA YOBEKA YMje CE EMOLMjE PYKOBOAE MAEONOTH-
JOM, anu Tfie Ce Herae LyDoKo 13a Tora Ha3Mpe U OHa (PpyCTPUPAHOCT



YMETHHKA KOjM HWje MMAO LaHce unu Tanenta. Ocratak aHcambna
Neno ynotnyrasa Ty CMKy, ,Beha of xuBota” Manka Crokuh Bawe
Munauuh, CBa y CHaXHWUM NOKPETHMA M EMOLIMjaMa, BULIKACTa aiu 1
ropka W menaHxonuuHa /bybunka bobuh Cysaue Jlykuh, Te Mupko
Mwunocasmesuh laBna Jepunrha, OCIMKaH KAo YOBEK HABMKHYT Aa
KMBH Ca CEHKOM OMAaCHOCTH KOja je YBEK Ty HErze.

Mpencrasa HapaBHO He Hamehe HUKaKBe napanene ca caBpemMeHoLfy
TPEHYTKA Y KOME JKMBUMO, OHE CE — Ma KOMIMKO KOHTEKCT OO pasnvumT
— came ycnocTaembajy. [ocedbHo je 3HauajHo, na W AMpILUBO, LWITO CE
0Ba npepcTasa Aecuna daiw y HapogHOM NO30pHLLTY, HA UMMM CLEHA-
Ma Cy CBa 0BA C/1aBHA MMEHA NMOCTHINA U CBOje Hajsehe ycnexe.

bodaH Jestuh (Pagap, 27. mapt 2025)

PLAYWRIGHT

In the intertwining of wartime and theatrical reality, a question arises —
what is condemnable in circumstances where living itself is life-threat-
ening, and who even has the right to pass judgment? Humor Central is
inspired by real events and individuals, and in their case, judgment was
swift and without the right to defense — for some, it meant death. In our
play, figures who performed on the stage of the National Theatre in the
mid-20™" century appear there once again - this time, of course, as im-
agined dramatic characters, products of the playwright's fiction — each
defending their own position.

PorbE Kosi¢ (BELGRADE, 1996)

In his youth, he was engaged in amateur acting at Theatre 13 and lat-
er at the Cultural Education Center Studio (selected performances in-
clude God Is a DJ, directed by Milos$ Loli¢, and 21-12-2012, directed by
Nenad Radovi¢). He completed his undergraduate studies in dramatur-
gy at the Faculty of Dramatic Arts in Belgrade, where he received de-
partmental awards for outstanding achievement: the “Josip Kulundzi¢”
and “Slobodan Seleni¢” awards. He later completed a master's degree in
dramaturgy, specializing in dramatic and film writing, at the Academy
of Dramatic Art in Zagreb, where he received the Dean’s Award for ex-
cellence.

His play It Is Not July Now was shortlisted for the Sterija Award in 2019
and publicly read in Belgrade, Sabac, and Zagreb. He is the recipient of
the Sterija Theatre Festival Award for Best Original Domestic Drama
Text (2019/20) for A Lullaby for Aleksija Rajcic. The play premiered at the
National Theatre in Belgrade in April 2022 and won five awards at the
2023 Sterija Theatre Festival, including Best Performance (the first in the
history of the National Theatre in Belgrade) and Best Contemporary Text.

As a dramaturg and playwright, he participates in various theatre pro-
ductions in Serbia, Croatia, and Bosnia and Herzegovina. He has served
as a jury member for the Sterija Theatre Festival award for original
domestic drama (2024 and 2025), as well as for the “Rasa Plaovi¢”
award, and has been on juries at the “Zvezdariste Theatre Festival” and
“Theatre Kustendorf.”

He is the dramaturg of the engaged youth theatre festival “Engagement
Fest,” supported by the Ministry of Culture of the Republic of Serbia,
and a member of the international playwrights’ network Fabulamundi
Playwriting Europe.

In addition to theatre, he also works in film as a screenwriter and
co-writer on films directed by David Jovanovi¢: A Wonderful Day (2019),
Sandman (2019), Butch Cassidy: Live Euphoria (2021), and The Sun Never
Again (2024). He is one of the founders of the creative group Pointless
Films. Since 2021, he has worked as a dramaturg at the National Theatre
in Belgrade.




The cliché about history repeating itself has long ceased to be a cliché
in these regions; it has become a pattern by which we live or survive. Is
mentality the unchanging constant that drives us to seek leaders, dic-
tatorships, oppression, uprisings, and betrayals among our own? Are
these never-ending “interesting” times to blame, or are we?

In one such “interesting” time - toward the end of World War II - society
was undergoing irreversible transformation, and everyone was search-
ing for their place, seizing (often literally) opportunities to profit from
the newly arising situation. Then, as now, yesterday's principles, affili-
ation with a political organisation or a social group shifted overnight.
After all, if history is written by the victors, one must stand on the win-
ning side. Any deviation from basic morality is justified by a perpetual
pragmatism - that's the way of the world.

Amid these upheavals, inevitably, all that is deeply personal, long-bur-
ied, unforgiven, frustrating, petty, and miserable will rise to the surface.
Old accounts are settled. People betray their closest ones; brother turns
against brother, best friend against best friend, and in the theatre, an
actor becomes another actor's worst enemy.

Everyone's righteousness is haughtily judged, while one's own unques-
tionable uprightness is highlighted. While fervorously building some-
thing new, the old is ruthlessly cast aside. Those who do not listen to the
war song (or those, like Cvetkovi¢ and Tani¢, who sing while others fight
in a war) will be forced to hear the coming storm.

Many years have passed since Aca, Jovan, and the others were in this same
building and walked these same hallways, just as we do now, trying to put the
pieces of their story together. Who knows, perhaps in eighty years, someone
will be putting the pieces of our own story together. But until then...

Olja bordevic

Born and raised in Belgrade, she attended the Thirteenth Belgrade
Gymnasium for three years before graduating from Jefferson Performing
Arts High School in Portland, Oregon. She earned her degree in multime-
dia directing under Professor Bora Draskovi¢ at the Academy of Arts in
Novi Sad. She is a resident director at the National Theatre in Subotica. She

has worked in the organizational teams of festivals such as BITEF, Sterija
Theatre Festival, and Joy of Europe. From 2006 to 2022, she served as di-
rector of the Serbian-language Drama at the National Theatre in Subotica.

Selected productions:

The Boys in the Band (Mart Crowley); The Right to a Russian (Ugljesa
Sajtinac); We Bombed New Haven (Joseph Heller); Othello (William
Shakespeare); Noises Off (Michael Frayn); Black Comedy (Peter Shaffer); The
Apartment (Neil Simon); Much Ado About Nothing (William Shakespeare);
The Bereaved Family (Branislav Nusic¢); Therapy (Durang/Dordevic); A Flea in
Her Ear (Georges Feydeau); Rumors (Neil Simon); Eufemmeizam (authorial
project); Hasanaginica (Ljubomir Simovic); A Suspicious Person (Branislav
Nusi¢); Burst (Rémi De Vos); Dinner for Schmucks (Francis Veber); The
Marriage of Bette and Boo (Christopher Durang); A Completely Abridged History
of Serbia (authorial project, Obradovi¢/Pelevi¢); While | Feed and Clothe You
(authorial project, Danica Nikoli¢ Nikoli¢); The Taming of the Shrew (William
Shakespeare); Lend Me a Tenor (Ken Ludwig); The Briefcase (Yuri Polyakov);
Felix and Doris (Bill Manhoff); The Cabinet Minister's Wife (Branislav Nusic).

To Be or Not To Be AN AcTOR

The tragicomic drama Humor Central by Dorde Kosi¢ takes place during
World War 1l and is grounded in documentary-style storytelling about pop-
ular actors of the time — members of the National Theatre: Aleksandar
Cvetkovi¢, Jovan Tani¢, Ljubinka Bobi¢, Zanka Stoki¢, Nikola Popovi¢, and
Mirko Milisavljevi¢. In addition to their work at the National Theatre,
some of them were part of the group “Humor Central,” which performed
vaudeville pieces during the occupation, for which they were later put on
trial at the end of the war. Through episodic narration and the inclusion
of elements of theatre within theatre, this play — closely related in theme
to Ljubomir Simovi¢'s The Traveling Theatre Sopalovi¢ — raises questions of
burning importance for our own deeply crisis-ridden time, saturated with
heated divisions. Its rich, risqué, Aristophanic humor, which accompanies
depictions of the actors' lives offstage, collides with the murky, oppres-
sive reality of surviving the war, symbolically reflecting the clash of differ-
ing beliefs about what constitutes the right course of action in wartime.



The central dramatic tension arises from the question: in times of such
explosive social conflict and struggle for freedom, should one continue
with regular professional activities? Should theatre exist amid widespread
violence? And which genres are acceptable — tragedy or comedy? These
issues are presented dialectically; no sides are taken, nor are definitive an-
swers offered, as the characters hold differing, often opposing viewpoints.
Because of this complexity of meaning, the drama is intellectually and crit-
ically demanding — especially today, here and now.

In her stagiln Kosic¢'s text, Olja Dordevi¢ relies primarily on its clear
strengths and on the power of the actors' performances. On a stage
designed with a somewhat circus-like aesthetic, featuring striped
curtains and rows of light bulbs suggesting popular entertainment,
the actors predominantly shape scenes from theatrical life in a
realistic manner, especially in the pre-war setting, which is rendered
with lively joviality and buoyant music. The “theatre-within-theatre”
scenes — namely the comic sketches of the “Humor Central” group
— are constructed in a highly caricatural style, emphasizing their
grotesqueness, which carries certain comic value. For example,
in the scene “How the Serbian Peasant Made a Fool of Hitler,"
Milo$ Dordevic, in the role of actor Jovan Tani¢ (who here plays a
stereotypical Serb), builds the character in a crudely parodic manner,
which has a subversive dimension; the exaggeration in expression
can also be interpreted as a critique of staging such performances
during wartime. Radovan Vujovi¢, as actor Aleksandar Cvetkovic,
grotesquely portrays Hitler in a similar vein — as a hysterical, spoiled
brute — again producing both critical and comic effects. However,
this scene would benefit from greater nuance, from the addition of
other performative values that would expand its meaning and lend it
a more universal dimension through aesthetic refinement.

Vanja Milati¢ elegantly portrays Zanka Stoki¢, a diva who enjoyed
immense fame before the war but became a shadow of herself
afterward due to her conviction for collaboration with the occupiers.
Milaci¢ subtly defends Zanka, suggesting she had no real choice
but to perform under German command due to her diabetes and
need for insulin, which could only be obtained on the black market
— something she could not afford without working. Suzana Luki¢
presents Ljubinka Bobi¢ with restraint and sobriety, as someone

who made a different choice, believing she should not perform
under occupation, and who survived by taking whatever work she
could find — cleaning, sewing — believing this allowed her to remain
morally clean and free. Milo$ Dordevic is energetic as Jovan Tanic,
who, without significant moral introspection, performed risqué
comedies, enjoyed the benefits of life during the occupation, and
moved between political camps without scruple. His counterpart
is Aleksandar Cvetkovi¢, portrayed here with somewhat more
consideration and self-questioning, yet still as an entertainer who “is
just doing his job," delivering crude jokes in a highly sensitive time.
Pavle Jerini¢ plays the more honorable Mirko Milisavljevi¢, who
refused to join Humor Central but continued acting at the National
Theatre during the war. He is distinctly reserved, restrained, and
cautious due to his sexuality, which he must conceal in repressive
circumstances that brutally suppress difference. Jovan Jovanovic,
with palpable coldness, portrays the more somber colleague Nikola
Popovi¢, who abandoned acting at the start of the war, took up arms,
and joined the Partisans. After liberation, he became a partisan
commissar and their brutal judge, who seems to take pleasure in
revenge, full of bitterness and hatred, and makes decisions about the
actors’ guilt that led, among other consequences, to the executions
of Tani¢ and Cvetkovic.

Despite the noted lack of finer scenic nuance — greater subtlety
that would better match the complexity, stylistic richness, and
ideological diversity of Kosi¢'s text — Humor Central remains



important at this moment because of the provocative themes it
raises. We live in a time that grinds down tolerance and reason,
deepens divisions, creates tense polarizations, and passes
judgment without true trial, often forgetting basic humanity. This
performance opens a view onto the consequences of such fervor,
encouraging a broader understanding of our own heated reality.

Ana Tasic¢ (Politika, March 31, 2025)
Humor with a Spit of Blood

That violent recent past, both in the world and here, has been
described by historian Andrej Mitrovi¢ as the “age of the
intolerant,” and by Eric Hobsbawm as the “short” 20™ century, or
the age of extremes. As we know, Serbia has had more than its fill
of that historical misfortune. Our story takes us back to Belgrade,
just before the Second World War, when a group of actors from
the National Theatre founded a troupe called “Humor Central,"”
as a lighter alternative to the classical repertoire of their home
institution. Later, at the beginning of the Nazi occupation, that
founding idea turned into an attempt to survive through this side
job and to make audiences —already exhausted by poverty and fear
—laugh in a time of horror. But should one laugh while people rot
in prisons and hang from gallows? This moral dilemma served as
the trigger for the historical drama of the same title, Humor Central.

This production is a romanticized reconstruction of a real theatrical
saga that begins flamboyantly and charmingly, continues as a
wartime drama, and ends as a tragedy in which some of those actors
were executed on a chilly November morning in 1944, while others
were brutally punished. Did it really have to be that way? Within the
troupe, some said, like Ljubinka Bobi¢, that they could not perform
witty sketches during the occupation; those who went off to join
the resistance, and finally those — such as leading National Theatre
actors Zanka Stoki¢, Aleksandar Cvetkovi¢, and Jovan Tani¢ — who
believed that actors should perform even in the worst of times.

These real theatrical figures are compellingly portrayed by Radovan
Vujovi¢, Milos Dordevi¢, Jovan Jovanovi¢, Vanja Milaci¢, Pavle Jerinic,
and Suzana Luki¢, weaving on stage a story about a dark eraand human
choices that meant life or death, about noble intentions that could

be spat upon as betrayal, and about revolutionaries who, as Brecht
said, “prepared the ground for goodness but could not themselves be
good.” Fate mixed into the lives of these actors both the black humor
they poured out on stage every evening and the bloody residue of a
reality many of them did not survive. Indeed, immediately after the
Partisans entered Belgrade, the actors of “Humor Central” — both
those who had performed light comedies during the occupation and
those who had refused — found themselves together in Knez Milo$
Street, in the OZNA building, before a political commissar — their
former colleague, actor Nikola Popovic.

The finale of this tragic performance will be remembered for a
brief exchange: “You are sentenced to the loss of your civil honor;
you will never again set foot on a stage, and everyone will forget
you,” the former actor turned interrogator told Zanka Stokic.
“Perhaps they will forget me — but they will certainly remember
you,” she replied. Seventeen days later, Aleksandar Cvetkovi¢ and
Jovan Tani¢ were executed, followed by fifteen other actors. When
Paris was liberated, Albert Camus wrote that the new authorities
should not succumb to a frenzy of brutal revenge and should
show mercy to those who may have erred but were certainly not
collaborators with the Nazis.

Humor Central draws its strength from that historical tragedy and
from the evident political dangers of our own time. Its greatest
value may lie in an ancient thought: Do not let evil consume you.
Evil can be defeated only by good.

Bojan Munjin (NIN, March 27, 2025)
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/1. CtepuyjuHor nosopja

JenaH je o4 HajpeneBaHTHUJUX M Haj-
MPOBOKATHBHHjHX MO30PHILHKX PEaH-
Te/ba y PErvoHy jyrouctoure Espone.
Mo30pHUWTEM CE€ MWHTEH3WBHO DaBM
on 17. roauHe, Kaja je ca CBOjUM Bp-
wraurma ocHosao AIOWA rpyny.
[lunnomupao je dbuaMcky W no3opu-
WHY pexujy Ha Akagemuju ymetHoct y Hosom Cagy koa npode-
copa Bnatka lunuha u bope [lpawkosrha, HaKoH yera 3anouue
WHTEH3MBHY KapHjepy Koja ra No3uLMOHHPA Kao HECKOMNPOMUCHOT
ayTopa, YMju Paj HEMpeCcTaHo NOMepa rpaHuLe ecTeTckor v Apy-
LUTBEHOT aHra)XXMaHa. Hheros yMETHUUKM je31K NPEN03HAT/LUB je Mo
CMPOBOj EHEPIHJH, BU3YEHO) CHA3H M UCTPAXKHUBAMY HAJOCET/bUBH-
JUX TEMa CaBPEMEHOT APYLLTBA, 04 WAEHTHTETCKMX Tpayma A0 KpH-
THKE HAaLMOHaNW3Ma W Kopynuuje mohu.

Oa 2005. roauHe Hanasvo ce Ha yeny mosopuwra ,Kosztoldnyi
Dezs6" y Cybotuuu, koje je noj beroBum BOHCTBOM NOCTANO jefaH
04 Hajy30yabuBKjKUX TeaTtapa y pervony. OCHMBaAY je W AUpeKTop
mefyHapOAHOr PErMoHanHor (ectvBana CaBPEMEHOT NMO30PHILTA
[lesvpe koju y Cybotvum okyn/ba Haj3HauajHuje aytope v Tpyne.
YpbaH Teatap He BUaK kao NpocTop nacueHe 3abase, Beh kao mecTo
KMBOT, NMOHEKAj U CypoBOT Aujanora, Tpetupajyhu npeactasy kao
KONEKTMBHK YWH NMODYHE W ECTETCKE HCTHHE. TPEHYTHO je AUpEKTOp
Hosocapackor nosopuwra/ Ujvideki Szinhaz.

Tokom Dorate Kapujepe pexupao je y CBUM BAaXKHHJUM KyNTyPHUM
ueHTpuma dusle Jyrocnasuje v Mahapcke, octasmajyhu aybok
Tpar y HaUuMOoHanHUM Kyhama W He3aBMCHWM Npoaykuujama. Heros
paj KapakTepuile cneuuduyHa ynotpeda My3uke, OrojbeHa ry-

MayKa Mrpa M CnocodHOCT Aa 04 aHcambna CTBOpU MohaH, jeanH-
CTBEH OpraHH3aMm.

JIOOUTHKK je HajnpeCTUKHMJUX CTPYYHWX MPH3HAkA, YKbydyjyhu
BUWecTpyke CTepujuHe Harpaje 3a Hajoosmy pexujy U NpeacTaBy y
LenuHu, Harpage ,bojan Ctynuua”, Te npusHawe mahapcke apxase
.Mari Jaszay”, koje ce goaemyje 3a U3y3eTaH AONPHHOC APAMCKO)
YMETHOCTH.

[nymom ce nouena HasuTH amartep-
CkM y Kpywesuy nog [eBOjaukum
npesumeHom Anhenkosuh. Jpamcku
cryaro npu CHI 3aspwuna je 1970.
rfi€ Je UCTE roAuHE J0dKna je CTanHu
aHraxman. Mrpana je y suiwe dunmo-
Ba: Ciuhu dpe ceumiara, 1978; Jecen
byke Apamemuha, 1983; Expan cHexu, 1985; Ciiajgep — jegan »usoim,
1986; lNocnegre nemo gemurcimiea, 1987; Jlewmo, 1988; lNodym nu-
cima, 1988; Aeuju ouu, 1988; 3na mena, 1998. Cratyc mymua npea-
ka crekna je 1. centembpa 1993. Inymuua Koja ca ycnexom urpa
LPaMCKe W KapakTepHe ynore, aybokor, bapuwyHactor raca u jo-
bpe avkumje. HheHa rayma BUCOKO je OueHHMBaHA 0f CTpaHe KpH-
THKE, @ OMW/bEHA je 1 Ko nydnuke. HarpahusaHa je Buwe nyta Ha
Cycpetuma npodecroHanHux nosopuwra Bojsoauue: 3a ynory Ese
y Byujaky 1974, 3a ynory Jleokaguje berbuk y Yosex je uosex 1984,
3a ynory Jyue y Kup Jarwu 1993; 3aTum je HarpaheHa ApaanvoHom 3a
ynory y npeactasu KameHy 3a iiog inagy y u3sohewy HIy Kuknnau
Ha Mo3opuwHom dhectusany y Yiuuy; LodutHuLA je aBe CTepujune
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Harpaze: 3a ynory Jyuey Kup Jaru 1993. v 3a ynory Pucrane y Janesy
1995; 3aTum 3opaHosor dpka Ha ,[laHuma 3opaHa Pagmunosuha”,
loanwbe Harpagse CHI 3a ynory Jyue y Kup Jaru 1993, Noxsane 3a
[Jan CHIT 1998. v 3natHe menasme ,JoaH Hophesuh” CHIT 2002.

YNOTE: Crana (Mwycax), Chaxa (Xopu3oHiianio u 6epliuKanHo),
EBa (Byujax), Copu (Yjex), Tuna (Tactmapdajivep odiepa), KpuctuHa
(Fociiohuua Jynuja), BonoHowa Maua, Mopoauma, XeHa Koja cara
(Caxymanu, a o kaauwany), Bupunnuja (Cybodia, Hegena, GoHege-
naxk), Ectena (Jpaiu Axttoan unu pomawieda byodas), Cyntana (3na
HEHA U yaugprusu Myx), Amennja beunn (Jorwa 3emma), Mapta
(Mywxe cmgapu), Mawa-Cnywkumwa, Kneruwa (Beruarse), Bennnka
Munowes (Ceeiiucnas u Munesa), Jleokaauja berduk (Hosex je uo-
6ek), Mama, Mumuka Manex (Moj Wwaima couujanucimuuky Kynax),
Asryctuta (Knoiika 3a ocam deciiomohHux sena), Canue (Kowimana —
caH Kpuk), 3enennhka (Pogomyiiyu), llyna (Kpam /lup), Tetka [lpara
(Tpu uexuha, a o cpily ga u He iosopumo), JyroBuha majka (Hosu Cag
un' Hukag), Menawuja urymanuja (Jeiop bynuuos), NMpakcaropa (Mexe
y HapogHoj ckydwimunu), Hajasa (Mehy jagom u meg cHom), focnasa
(Yygo y Lapiany), Nyj3a (Kosauu), Jyua (Kup Jawa), Monaguja
Cwpa (Iou hupa u tod Caupa), Nenocasa Jlena (Cadupru ueximap),
Anxunpa (Kneturwa uapgawa), Tocnoha Mepuen (Tap@ug), PajHa
(Ypuedecra mpaieguja), Tocnohuua bnexnok (Hajaswero youciiso).

[lunnomupana Apamatyprujy, maru-
CTpMpana W JoKTopupana y obnactv &
Teatponorvje Ha Oakyntery apam-
CKMX ymeTHoctH y beorpagy. Op
2014. npegaje Ha O[1Y, rae je o 2024.
pesoBHa npodecopka Ha Kateapu 3a
TEOpHjy U MCTOPHjY, Tpyna npeameTa
HcTopuja no3opuwra 1 gpame. MnasHa je ypeaHuua 300pHuka pa-
fosa Gakynteta spamckux ymetHocti og 2020.
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[lupextopka My3eja nosopuiuHe ymetHoct Cpduje v rasHa ypes-
HWUa yaconuca Teaimpon op 2001. fo 2012. Ypeauna sue fecetu-
Ha CTPyYHWX NyDdAnKaumja, KOypeAHHLA HAYuHWX W3fatba. AyTopka
Beher dpoja CTpyyHHMX M Hay4YHKX pafoBa y AoMahem W MHOCTPaHOM
KOHTEKCTY (4aconuc, TemaTcku 300pHULM, MOHOrpaduje v cn.).

YMeTHHuKa AupekTopka 1 cenektopka Crepujutor nosopja 2010—2012.

Kypatopka nporpama Focus Serbia — New Drama, Ha dectuBany
New Drama, bpatucnasa, 2009.

Cenektopka nporpama Show Case, buted 2007.
Mogepatopka Okpyrnor ctona Crepujunor nosopja 2007-2010.

Mopepatopka Okpyrnor ctona ®ecTuBana jyrocOBEHCKOT NO30pH-
wra y Yxuuy 2008.

Koaytopka MmyntumenujanHe wusnoxde Josan Cimepuja [lodosuh
1806—1856—-2006 y lanepuju Cpncke akagemuje HayKa U YMETHO-
ctv (npoaykumja My3ej no3opuwne ymetHocti Cpduje, 2006.).

[Jlpamatypr Ha npeacTaBama YmediHoci u gokonuuya Ctvea Tewuha y pe-
uju Hemarwe Pankosrha (HapoaHo nosopuuwte Yikuue 2006) v OcspHu
ce y THegy Llona O3bopHa y pexuju bopuca Jnjewesrha (HapoaHo no-
3opuwre y beorpagy v Lentap 3a kyntypy Manueso 2007).

AyTopka paauro aaantaumja v Apamatisaumja 3a Paguo beorpag.

Aytopka Kkwwra: Kopax uciipeg — pexuje [ejana Mujaua Ha cuenu
Jylocnosenckoi gpamcxkoi ioopuwina, 1977-1996 (Tpag Teatap byaga
n OxToux, Moaropuua 2000), Cyposa Kndacuka: pequitie/scKu 3doKpe-
wu y wmymauery gpamcke knacuxe (OY, 2019), Owieaparee ipanuya:
cimpyuHa peueiyuja buimeda y Cpouju (OLY, 2023).

Jlobuthrua Crepujune Harpaje 3a MO30PHILHY KpUTKKY. Harpaza 3a
KHbHIY KOja AONPHHOCH 0DPa30BHO-WHOBATHBHO]j NpaKCcH Ha DecTuBany
XyMaHHCTHKe, KynType W ymetHoctH (OECK 2019) 3a kwury Cyposa
KNACUKA: pequitie/sCKu 3d0KPemY y IymMauetvy gpamcke knacuke. Harpana
MefyHapoaHor Tp1jeHana NO30pHILHE KHHMIE W NEPHOAMKE 3a Ya-
conuc TedilipoH Kao rpynH1 npojexart (y CBOJCTBY [MaBHE YPEAHHLE),
CrepujuHo nosopje 2003.



KycTockuba W TEOpeTMyapKa CLeH-
ckor au3ajHa. PenosHa je nmpode-
copka DakynteTa TEXHWYKMX Hayka
Yuusep3suteta y Hosom Cagy rae
BOAW HM3 YMETHUUKHMX W TEOPHjCKHX
npeaMeTa, Kao M CTyAMjCKH Nporpam
JlOKTOPCKMX ~ YMETHUUKMX  CTyAMja
CLEHCKOr A13ajHa. unnomupana je eHreckH je3uK M KiHKEBHOCT
Ha Ounonowkom dakyntety y beorpagy (1987). Ha Yuusep3utery
YMETHOCTH y beorpaay maructpupana je Teopujy YMETHOCTH WU Me-
Avja (2007), a maructpupana (2006) v goktopupana CueHcku au-
3ajH (2008). Ha Ynusep3utety y HoBom Cagy oadpaHnuna je untep-
AMCUMNIMHAPHA HAYYHW JOKTOPAT M3 00NacTH CLEHCKOT [W3ajHa,
TEaTponoruje v Teopuje apxutektype (2014).

AyTopka je aBe Krbure: Cpduja: Moj cryudj: H08a e8policka TeHepayu-
ja (2008) w Cuencku qgu3aju kao ymemiHocw (2017). Objasuna je Hu3
ayTOPCKMX PajoBa y HAyYHWUM W CTPYYHMM YACOMMCHUMA W MpEBe-
Na BHLLE 0f CTO CTPYYHMX TEKCTOBA M3 0D1ACTH CLEHCKOT AK3ajHa,
MO30pHILTA W apXuTeKType. Ypearuua je eauumnje CLEHCKH au3ajH
n3pasauke kyhe Knvo n uctonmene pybpuke y vaconucy CueHa
CrepujuHor nosopja (ca [. Bunotuh). Kao aytopka, KycToCKWa
W MEHTOpKA, U3BENA j€ BENUKK DPOj yMETHUUKHMX PaZ0oBa, H3N0KOH
W porahaja 13 obnactu cueckor au3ajHa y Cpbuju, LipHoj Topw,
bocHu n Xepuerosuuu, CeepHoj Makenonuju, Xpeatckoj, [pysuju,
Yewxoj, Knunu, Utannju v Xonauguju. buna je ypeanuua nporpa-
Ma M ymeTHuuKka aupektopka Cuexcke nabopatopuje ,bopucnas
Bojuh” Ha MakynTeTy TexHUukMX Hayka (2012-2022). Boguna je
KycTocku TimM CTyeHTCKe Cekuuje HauuoHanHor Hactyna Cpbuje
Koju je Ha lpawKom KBaapHjeHany CLEHCKOT AM3ajHa W CLEHCKOT
npoctopa 2015. HarpaheH 3naTHOM Mefa/bOM 33 YCMOCTaB/bakbe
Avjanora. buna je komecapka Hactyna Cpduje Ha ucToj MaHudecTa-
unju 2019. (ca Jb. Munetuh Adpamosuh), a 2023. Komecapka-ky-
cTockuma Hactyna Cpduje (ca b. Jotuh), Kapa je pag O HexHociiu,
CHOBUMA U 0gTogopHOCHYU HarpaheH ca ABe Harpase — Harpasom

33 aKTMBMpame 3ajesHuue (y KaTeropuju 3emama M PervoHa)

Harpagom 3a HajMalTOBMTHjy CTyAEHTCKY MOCTaBKY (y KaTeropuju
CTYAEHTCKKMX HACcTyna).

buna je unaHuua xupwja JyrocnoBeHCKOr no3opuiLHOr (ecTBana
y Yiuuy (2015), ®UCT-a (2017) m MelyyHapoaHor KoHKypca Panko
Pagosuh (2013-2014). Paguna je y bputaHckom casety y beorpaay
(1988-2008), peanusyjyhu gorahaje u nporpame 13 odnactu ymert-
HOCTH, KynType W meauja. Pykosoguna je OACEKOM 3@ YMETHOCT
Au3ajH [lenapTmaHa 3a apxutekTypy W ypdanuzam (2018-2024). Og
2025. ypehyje nporpam lanepuje Koneximug y beorpapy.

Jenan je op HajyTMUAJHUJUX W Haju-
3B0f)EHMjUX MAKEJOHCKHX APAMCKHMX
ayTopa, uuje CTBapanawTso odene-
KaBa Mpenas M3 jyrocioBEHCKOr Ka
CaBPEMEHOM MaKEJOHCKOM Teatpy.
FberoBo UMe CHHOHUM je 3a MOCTMO-
AEPHY Apamy y MakeaoHuju, a we-
rOBM TEKCTOBM MPEMO3HATH Cy KA0 AEO0 LIMPEr eBPONCKOr TPeHAA
,HOBe Apame” unu ,in-yer-face theatre”. Ca Buwe o cTo negecer
€BMAEHTUPAHKX NPEMHjEPHUX H3BONEHbA CBOjUX Apama Ha CLEHAMa
LWMpOM CBeTa, [lyKOBCKM je Haju3BoheHHjU MaKeJOHCKH ayTop BaH
Makegonuje. Mopen dpojHHx Apamckux TekcToBa, [lyKOBCKH je ay-
TOp M H13a (DMAMCKHMX CLEHapHja U Apamatypr.

[lunnomupao je apamatyprujy Ha QakynteTy ApaMCKMX YMETHOCTH
y Crkonwy 1990. rogune, y knacu lopaHa CredaHosckor. [ouetkom
LEBEJECETHX PAJHO je Kao ApamaTypry MakesoHCKOj paaHo-TENeBH-
3ujK, o4 1993. roauHe Jeo je HacTaBHOT Kagpa MakynTera JpamCK1X
YMETHOCTH y CKOM/bY KAO ACHCTEHT Ha NpeAMETY OUAMCKH W TENEBU-
3WjCkK CcLeHapuo, a 04 1996. roauHe JOLUEHT je Ha Kateapu 3a apa-
martyprujy uctor cakynteta. Og 2015. roguHe pasu Kao apamarypr
y MakeaoHckom HapojHOM TeaTpy. bopasHo je Ha pe3nAEHLMjaNnHOM
nporpamy 3a nucue y [lojue LLlaywnunxaycy y Xambypry, y Hemauko;.
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tberoso CTBapanalLTBo passHja ce y NEPHOAY MOMTHUKHX U KYNTYPHUX
notpeca: pacnaja Jyrocnasuje, TpaH3HuMje Ka HE3aBUCHOj ApMaBH H
notpede 3a HOBMM YMETHUUKMM je3uLMMA KOj1 DK M3pasnau HCKyCTBO
BPEMEHA NOCTCOLMjanu3ma. Y ToM KoHTekcTy, [lykoBcku Ce nojasibyje
Kpajem OCaMAEceTMX roguHa apamama bankaucka ipoimiecka (1988),
Iocnegrou dankarcku samiup (1989), a oamax notom u Cumar LLmpkom
wanya (1991), koje HaroBeLITaBajy HEroB cneurdryaH ayTopeku py-
KOMMC: MPOHMYaH, (PparMeHTapaH, Ca IMKOBUMA Ca MAPryHE APYLITBA.

loaune 1992. nuwe bankan Huje Mpitias, Apamy Koja nocTaje cumdon
HOBE MAKEJOHCKE MOCTMOJEPHE ApPAaME M Koja Ce W3BOAM Y BHLIE
eBPONCKMX 3eMama. Hberos Haju3BoheHuju TekcT jecte bype Oapy-
wa (1994), koju je, nopes npaussende y MHT-y 1994. roaune, no-
CTaB/bEH HA BUILE O NEAECET CLEHA U NPEBEAEH HA DpOjHE je3uke
EBpone 1 cBeTa. bype dapyiia npemMHjepHO je W3BeeHO HEKONHKO
meceuu npe Blasted Cape KejH W uecto ce HaBoaM Kao npeteya ,in-
yer-face”gpame. ®unamcka ajantauuja Tekcta, y pexuju [opaHa
Mackamesuha, ocsojuna je mehyHapoaue Harpane, mehy Koju-
ma cy Harpaga OUMPECLM 3a Hajbomu dunm (Beneumja, 1998),
Ipau npu cbecmaana y Antanuju, Xandu u Ckonby, Kao v Harpasa
EBponcke acouujaumje kputryapa (JlonaoH, 1998).

tberose TexcToBe KapakTepuuly (parMeHTapHa CTpyKTypa, Aw-
PEKTaH je3MK, TUKOBM Yy anCypAHUM CHTyauMjama WU TeEMATH3aLMja
bankaHa. Kopucti nocTMOAEPHUCTHYKKM NPUCTYN W PELMKAMpA No-
3HaTE MaKeJOHCKE ApamCKe HapaTuee. Takas je Cayuaj y TEeKCTo-
BUMa bankan Huje mpiias, rae peuHtepnpetipa MakegoHcky Kpeasy
ceagdy Bojnana YepHoppuuckor, uy Cuman LLmpKow wanua, roe
OCHOBHW MOTHB Npey3uma 13 npuue Mapka LieneHkosa.

HarpaheH je v Ha BUTED-yy beorpagy (1997) 3a spamy Mamy my je-
0em Ko je iipeu tioueo, LODUTHKK je Harpase ,Bojaan YepHOAPHHCKK"
(1993, 1995), kao u ,bponsane kamepe 300" Ha UO® ,Bpaha
Manaku" (1998).

JlyKOBCKM je ayTop YMj1 MO30PHIUHKM je3WK MPEBA3MNA3M NIOKANHE
OKBWPE M YMPEKABA CE Ca WWHPOM EBPOMCKOM APAMCKOM CLIEHOM.
Hberosa Aena npeBeAeHa Cy Ha 0CAMHAECT je3MKa U MOCTaB/baHa Ha
BULUE 0f CTO NEAECET CLEHa WKpom cBeTa. CBOjMM CTBApaNnalITBOM
JONPUHOCH peaedUHUCaby MaKeJOHCKOT TeaTpa HAaKOH 0CamoTa-
/beHa W HEroBOM Mef)yHapOAHOM NO3HLHOHKpatbY.



[lunnomupana je 1 mactepupana [pa-
MaTyprujy Ha AKaZemuju yMETHOCTH
y Hosom Cagy. Matvua cpncka aope-
nMna joj je Harpagy 3apysduHapcTBa
Maruue cpncke 3a Hajbome CTyaeHTe
W CTyneHTkube. HakoH cryauja duna
je MOnasHWLa pervoHanHor nporpa-
Ma lete MHCTHTYTA 33 MIaje ApamMcKe Nucue U cncatesbuue — New
Stages Southeast.

[lobutHuua je CtepujuHe Harpase 3a N030PULLIHY KPUTHKY ,Muoapar
KyjyHuuh “, Harpaae 3MajeBux Aeyjux urapa 3a Hajdosby CaBpeMeHy
MOHOAPaMy 3a feuy, Harpaje 3a Hajoomwy apamy 3a peuy ,[llasne
Jankosuh Llone” v Harpage ATAK 3a Hajbomy kpaTky apamy Ha
Temy. AyTopka je apama Love me Tinder, Majop u Xenena, Hesugrnusa
dputa, Ogucej — cisaparse xepoja.

Kao ctvunenauctkuwa Bnage wrajepcke nokpajune (Ayctpuja)
OWna je Ha BULLEMECEYHO] PE3UAEHLM]H 3 MUCLE W CIIUCATELULE Y
lpauy. TeatponoLuke v Teopujcke pagoBe nuiue 3a yaconuce Cyena,
Teawipon, HUTH v [lemiurcimigo. Mofepurpana je OKpyrie CToa0Be no-
30puLHKX becTrBana (Joakum Byjuh, Yuue; HoBocaacke no3opu-
wHe wurpe; [lanu krwure CtepujuHo nosopje...). [o30pHLLHe KpUTHKe
objaemwyje Ha noptany SeeStage u Kritikaz. Matuua cpncka 0djasu-
Na je Kwury weHux apama Huxag go cag euhexa fipegcinasa.

Mogepatopka je [lpamckux pagvoHMLA 3@ AE€Uy W THHEjLEpE Y
HoBocaackom Aeujem KynTypHOM LEHTpY. 3anocieHa je Kao ypea-
Huua [lpamckor nporpama PTB BojsoauHe rae paau pasno ajanta-
uMje ¥ Apamatu3auuje 3a Aeuy W ogpacne. Ynanuua je Yapyxera
NO30PHIIHKX KpUTHUapa 1 Teatponora Cpbuje n ASSTIE] Cpbuje.

IPATAHA BOLUKOBHH, npeacean1ua
IHUBHA CTOJAHOB
JIYKA KELUMAH
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METAP I'PYJHUYHR, npeaceanuk
AHA TACHR
OIr'tbEH OBPAJJOBHR

MHWPOCJ/IAB CTAJUR, npeacesHuk
CBETHCJ/IAB JOBAHOB
ANNEKCAHAAP MUJTOCAB/bEBHR

COHA JAMJAHOBHH, npeaceanHua
JAPUHKA HUKOJ/IUR
bOXHUIAP KHEXXEBHUR

BJIAJUMHUP HYPUUHR, npeaceanuk
AJNNTEKCAHAAP MUJ10CABJbEBUR
AJTEKCAHJAP r'AJUH
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H3nox6a noBosom 70 roguHa Ctepujutor nosopja

Opranusatopu: CrepujuHo nosopje u MNo3opuwnu my3ej BojsoguHe
AyTtop n3noxde: 3opaH Makcumosuh

[lu3ajH u3noxde v katanora: Henap boraanosuh v bojau
JoBaHoBuh

H3noxda o ceaam aeuenuja noctojaa CrepujuHOr NO30pja He npea-
CTaB/ba OMaX CaMo jeAHOM 0f HajehrX PErMOHANHMX NMO30PHLLIHKMX
tectvBana, Beh 1 U3pa3 NoLTOBAMA M 3aXBATHOCTH CPMCKOj W HeKa-
LaLLH0] JYrOCN0BEHCKO] MO30PHLLHOj yMETHOCTH. OCODEHOCT, peHome
W npectix [lo3opja rpagunu Cy Haj3HayajHuju PErMOHANHU TeaTpH,
MO30PHLLHK CTBAPAOLM M NocieHuum kyntype. Of CBOjUX MoveTaka
1956. rogune, lMo3opje je pacio 3ajefHo C APYLITBOM, MEHANO CE Y
CKMaJy Ca eCTETCKMM M MAEONOLKAM TOKOBHMA, alv je YBEK 3aApHa-
BaNO CBOjy OCHOBHY MHCH]y — id HETYj€e W NPOMOBHLLE Aomahy Apam-
CKY KHWKXEBHOCT W MO30PHLLHY YMETHOCT, Aa Dyae vysap, NpomoTep
W KPUTHYKK r1ac Jomahe ApamcKe KHHKEBHOCTH M CLEEHCKOT M3pasa.

YCTaHOB/BEH KAo JyrocioBeHCKe NO30pHLLHe urpe, a oa 1992. nog
JaHalkbKM Ha3uBoM, hecTBan je dro mecto rae cy ce abupmuca-
/W Haj3HAYajHWjW NO30PHILHKA CTBAPAOLM Hawwer J0Da (YyMETHULM,
TEOPETUYAPH, HAYYHHLM, KPUTHUAPH...), TAE Cy CE CNABUNE HAJyMET-
HHWUKKjE W Hajxpadpuje npeacTase, rae Ce NO30PHLLTE HUje Camo
rnefano, Beh ce 0 hemy pacnpasmbano, yunso, UCTPAKHUBANO, y thera

Ce CyMHbano... therose cueHe Hucy dune camo oadnecun yMeTHOCTH,
Beh 1 npocTop cnobose, NobyHe W Tpararwa 3a UCTUHOM.

W3noxda ce cacToju M3 TpH CErMeHTa: ABE TEMATCKe NOCTaBKe Y NpOCTO-
Py, NpBa 0 CamMoj MHCTHTYLMjU CTEPHjUHO NO30pje U HEHUM NPOrpam-
CkUM jeaunuuama (Qectusancku ueHtap ca Cektopom 3a mefyHa-
POZHY NO30pHLLHY capaary, H3aaBauku ueHTap v [JoKkyMeHTaLHOHO-
WCTPaXMBaukK LeHTap), a apyra o ®ectuany CrepujuHo nosopje;
Tpehn, MynTUMEaMjanHu CermMeHT je peanusosad nytem THEATAPP
modunHe annukauuje nomohy QR Kopa. peacraBmeHn JOKYMEH-
W, npeameTH, dotorpaduje, nakati, AMTepaTypa, Harpage, upre-
KM, CKULE, BUAEO-3aMUCH U Ap. CBEAOYE O MUHYIUM BDEMEHMMA W O
cywtrnu Mo3opja. Mo3uBajy W Ha npucehatbe Ha BENHKE YMETHHUKE
W ApyLTBEHE TPEHYTKE — 04 (DECTUBANCKMX MPEACTaBa M Nporpama
KOjH Cy MOMEPANH A0Tajalke YMETHHUKE M TEATPONOLIKE rPaHHLIE,
[0 YMETHHMKA KOjH Cy 0DIMKOBAM HaLLl KYTYPHU HAEHTHTET.

Hocunau umena senukor cpnckor komeauorpada JosaHa Crepuje
Monosuha, oBaj ectuBan je He camo jefaH o HajBehux W HajcTa-
PHjHX HA 0BUM npocToprma Beh je 04 camor CBOT HaCTaHKa NocTao
W Mepa CTBAPH W CPeauLLTE JyXOBHOT, €CTETCKOT U APYLUTBEHOT Npe-
MCMUTHBAA KPO3 MO30PHLLHY YMETHOCT, CUMDON KYNTYPHOT MAEH-
THTETA U yMETHWUKe c1oboje. OHO je BULIE 04 NO30PHLLHOT TAKMH-
yewa — [1030pje je HHCTHUTYUHja, KyNTYPHH (EHOMEH M KONEKTHBHA
no3opuiuHa ceect. CTepujuHo no3opje cobom notephyje 1 cam cmu-
cao no3opuuwra. U3n0xbeHOM NOCTaBKOM CBEAOUYMMO O JEAHHCTBE-
HOM No30pHLLHOM (hectrsany — CTepujuHOM No30pjy.



Osa u3noxba je nog natpoHatom ®oto case3a Cpduje W nog no-
KposHTeLCTBOM FIAP-a

Wupu:

bpanucnas bpkuh / Branislav Brki¢, MF FSS, MFIAP, EFIAP/s,
HonEFIAP (Cpbuja / Serbia)

Maja Apanhenosuh Crowuh / Maja Arandelovi¢ Stosi¢, EFIAP,
MEF FSS (Cpbuja / Serbia)

Pomen Hepo / Romain Nero, EFIAP/d1, HonEFIAP (Jlykcemdypr /
Luxembourg)

Munan Bykuhesuh / Milan Vukicevi¢ (Cpduja / Serbia)

CwoHr Tuanju / Xiong Tianyi (Kuna / China)

Mpeacenasajyha canoxa
bojana Tawra
CrepujuHo nosopje

MEMOPH)CKH HCEYLIM BPEMEHA

Mo3opuwHa dotorpaduja je cneurudruHK XaHp Koju ce dasu bene-
KEHEM TPEHYTaKa eMOLMjE W aTMOCHEPE MO30PHLLHE YMETHOCTH,
M MMa 33 LWb MPEHOLEE AYXA NPEACTABE, @ HE CAMO JOKYMEHTO-
Batbe. Kpajiba yniora no3opHiKe (potorpaduje je oKyMeHTaLkja,
NMPOMOLK]a, MAPKETHHT M YMETHHUKHM LOKHBILA].

baw Ta ymeTHWuKa MHTEpNpETaLMja je TEMa 0CaMHAECTe TPHjeHan-
He mehyHapoaHe u3noxde ,[MosopuwrTe y dotorpadckoj ymeTHo-
ctn”, Koja ce ogpxasa y Hosom Cagy oa 1965. rogune y oksupy
CrepujuHor nosopja, rae w3naxy npodecroHanHu dotorpadu
3aM0CNEeHH Y NO30pHUWHMM Kyhama, anu v amatepu (bybdutemu)
Koju Bone mosopuwte W otorpacdujy, na Te ase bydasu cnaja-
Jy- M3noxda je Takmuuapckor kapaktepa noj moKpOBHUTELCTBOM
OWATl-a n Goto casesa Cpduje.

Mo3opuwHK chotorpacv Tpeda aa Npuyajy npuye o NPeAcTaBH W pe-
[MTE/bY Ha Hajnenwy W Hajdomu Moryhu HauuH, ca HaknoHowwhy, He
camo dotorpacmcaem KibyuHUX TpeHyTaKa, Beh W 3aHUM/LUBUM nep-
CMEeKTHBAMA., MOPTPETUMA TyMaLd U AELIaBabHMa W3a CLEHE W M3BaH

npexcrase (apama,onepa, baner). Mpu Tome Hema yBek KOHTPOIE Hafl
komno3uumjom. CBETNO ce MOpa 3apiKaTH ayTeHTHYHO, De3 J0AATHOT,
Ja D1 0uyBanM peAMTELEBY 3AMHMCA0 M APAMCKA MOMEHAT NOBE3aH Ca
CBET/IOM, CLEHOTPAhHjOM W IyMaUKOM eKCrpeckjom. [030pHLLnK ¢o-
Torpach emoumje 1 padrby NpaTv Ha HAYMH Ha Koju choTopenoprep npa-
TW JUBOT. YxBaheHH TpeHyTak BpemeHa Tpeda nocmarpaty 13 Hajoosmer
pakypca, koju nybnuka yBek He BUaW. 3ato je dotorpacoB LOKHBIbA)
NpeACTaBe jeAMHCTBEH W OPUTHHANAH; Y thera yrpahyje MuHe eMoLu-
jé 1 pasymeBatbe No3opHLLHe ymeTHocTH. Dotorpad y no3opuwTy Uma
jenHy onakwasajyhy okonHoOCT kojy Hema dotopenoptep. To je noHo-
B/LMBOCT CLIEHE M NPEABM/LUBO CTake, Ad doTorpac Moxe Aa 3ay3me
HOBM PaKypC, KOjW HErOBOM BHf)EHY M KOMMO3HLMjM HajDO/E 0AroBa-
pa. ®otopenopTep je Yecto (POHTANHK NOCMATPay KMBOTHE CLIEHE,
CTMYHO MybdAMUM Koja MOCMaTpa NpEeACTaBy W3 CaMO JEAHOT paKypca,
LOXMB/baBajyNK pajkby Kpo3 rOBOP, MUMHKY M CLIEHCKM MOKPET MyMLa.
JenHa 3ajeaHruKa 0cobrHa no3opuwHor dotorpada v dotopenoprepa
j€& BPEMEHCKM TOK ,01y4yjyhKx TpEHyTaka" Koju Ce TMHEApHO nome-
pajy Ca HeyjesHAueHOM MyCTHHOM Y BpeMeHy. KaKko y )WBOTY Tako Wy
npeacrasu. LLTo bome 1x no3opuwwkK dotorpad youasa 1 NpeacTasu
WX Ha TEXHWYKW 0AroBapajyhn HauuH, npaseh HOBU KOMMO3MLMOHH
ncevak cueHe, 1o he ce 0HK Dosbe NOKNOMKTH Ca MEMOPH]CKMM HCEYLM-
Ma Koje Hocu nybauka ca cobom. U drhe botorpadivja dnmke katapsu
(npounwhery) kojy nydanka AoxwBbABA Kpo3 A0OpY npeactasy. Taj
MomeHaT he 0ceTMTH 1 nocmatpay otorpadmje Kpo3 KOMMO3MLMOHH
M CBETIOCHH CKNaJL W UENOBHTY TMKOBHOCT (hoTorpacpuje Kojy je (oto-
rpad yrpahyjyhu cBojy emoumjy ocetio npHkasao. [la 3akibyunmo
— f0dpa nosopHwHa otorpadmja je CMHepryja emoumja y BpeMeHy
rnymaua, nydnuke u dotorpada, koja noacTuye nocmatpaya dororpa-
(uje 4a OCETH UCTy EMOLM]Y.

MuTame CBMX MUTama: KOMMKO je No30puliHa dotorpadmja camocTa-
NaH, ayTEHTHYaH CTBapanayku YuH camor dotorpaca’? [la iu, no npsom
CXBaTakby, APYrH 0DAKKYjy CueHy 3a doTorpadujy, aenyjyhu BU3yenHo
Kao cueHorpad, Koctumorpad, rymal M Hajrpe Of CBMX PeauTesD,
ctBapajyhu atmocdepy 1 KOMNO3WLK)y MIpe, KOjy je A0BOLHO Aa ¢ho-
TOrpad Camo TEXHWYKW OfpaaH, a ,04nyuyjyhu TpeHyTak” je HoHako
BPEMEHCKH MOHOB/bUB Ca pyrom npobom Wi npezctaBom. Kog doto-
penoptepa noHoBuTH hoTorpacpwjy Huje moryhe, jep je CBaKM TpeHyTak
jeAMHCTBEH. MW, meAaHo Apyraumjum CxgatatbeM, kako b Xepawiur
PEKao MCTa peKa HAKAJ H1je MCTa pexa.
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CBaku botorpad pasnMuuTO JO0XKMBbABA MPEACTaBy, Na CBOjUM
3HaEM Pa3IMUMUTO BUAM MOCTABBEHY CLEHY, M3 Koje hie Ha wemy
OPWIrHHANAH HaYMH NPEACTAaBUTH Ty MIpPY, y KOHauHom Opojy do-
Torpadmja, Koje Cy UCeYLM KOHAYHOT HM3a 0anyyyjyhux TpeHyTaka,
KOHAYHOT BPEMEHCKOT WHTEpBana Tpajawa mpeactase. Koa doto-
penoptepa je jacHo. KoHauaH dpoj dotorpaduja, U3 deckoHauHor
dpoja opnyuyjyhux TpeHyTaka, DeCKOHAYHOT BpEMEHCKOT HHTEPBAaA
Tpajara XHMBOTA, HEMOHOB/LUBOT TPEHYTKA MKaAa. OHO WO je 3ajes-
HHYKO Cy YHHEHHULIE U EMOLM)E KOjE OHW MPEHOCE, W KEba U jeaHOT
W apyror, no3opuwHor dotorpada 1 gotopenoprepa, Aa AOKYMEH-
TapHoCT choTorpaduje ocTaHe DECKOHAUHO Y BPEMEHY, UWjH CAAPKa]
yyBa cehatba Ha YMETHUUKE JOMETE W /byae oapeheHor foda.

MwunosaH Ynuhesuh,
npeaceaxuk ®otorpadckor knyda BojoanHa

Onnyka

Xupuija 18. MehynapoaHor TpujeHana ,Mo3opuuwre y dotorpadckoj
ymeTHocTH" y cactaBy bpanucnas bpkuh / Branislav Brki¢, MF FSS,
MFIAP, EFIAP/s, HonEFIAP (Cpbuja / Serbia), Maja Apanhenosuh
Crownh / Maja Arandelovi¢ Stosi¢, EFIAP, MF FSS (Cpbuja
/ Serbia), Pomen Hepo / Romain Nero, EFIAP/d1, HonEFIAP

OWAT 3ncTHe meaana — /byamuna Cacotosa, Pycka Oenepaumja, 20 gana Oe3 paiia

(Nykcemdypr / Luxembourg), Munan Bykuhesuh / Milan Vukicevi¢
(Cpbuija / Serbia), Cnonr Tuanju / Xiong Tianyi (Kuna / China).

Xupw je nperneaao 959 dotorpaduja Koje cy Ha H3n10%DY ynyTHna
244 ymeTuka u3 49 3emama u npuxsato 199 dotorpadmja 121
YMETHHKA 13 36 3emama.

Harpape:

OWAI 3natHa mepama — /byamuna CadpoHosa, Pycka Oepepauyja,
20 gana be3 paimia. MOCKOBCKO YyMETHUYKO no3opuwTe ,Yexos”

OUAI cpebpra memama — Ceprej Jyaun, Pycka ®epepaumja,
3anehenu y anecy

OUATI dpox3zaHa meaama — Matujac Xayr, Hemauka, Keitiu
OCC 3natHa mepama — MetuH lToHen, Typcka, Bpiinoxerse

OCC cpedpHa mepama —Yan Cenr Taur, Makao, JuHamuuru
eliHuuKu dnec 13

OCC dponzaHa mepama — Knemen Knemenu, Cnosenuja, Pe-(ha-co-mu-cu

Y Hosom Cagy, 08. maja 2026.

3a Xupu Maja Crowuh,npeaceaHuua,
3a ®oto case3 Cpduje Munosan Ynuhesuh, senerat
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OCC 3natHa mepasba — Metun Tonen, Typcka, Bpinoxmere



W3n0x6A NIAKATA [IEJAHA TTETPOBHRA

Bu3yenHa KOMyHHKauKja Kao KpeaTMBHM NPOLIEC NPEHOLLEHA
naeja v vicdopmaumja y hopmu Koja Ce NPETEKHO 0CNatha Ha
BU3YETHU je3UK W BU3YEHY NepLenuujy, D1TaH je CermeHT caspe-
MEHOT, JUruTanHor foda. Mnakar je nocedan B1z BU3yenHor 1spa-
KaBaka KOJUM CE UAEeje NPEHOCE KOMOMHALM]OM TPASHULMOHANHUX
W OWrMTanHUX MeToda. BpemeHoMm, An3ajH nnakata Npu3Har je u
Mpeno3Har Kao nocedbHa ymetHuuka opma. Herose cactasHe
ENEMEHTE YHHE CIUKE, LIMTaTH, hoTorpaduje, anu 1 LPTEXH, TH-
norpacdwuja, rpadrukm A13ajH W nnycTpaumje. KomnnekcaH cuctem
[i13ajHa 0BOT BUAA KOMYHHKALM]E d)0|<ycnpaH je Ha caapxaj
KOHTEKCT NOPYKa, Kao W HHXOB YTHLAj Ha aKLMje, CTaBOBE H Nep-
uenuuje nydauke. Mnakati basvpaxu Ha JK3ajHY K YMETHHUKOM
carnefaBatby MOTy CE CBPCTATH Y NOAMTHYKE, APYLLTBEHE, KO-
MEPLHJaHE U KYITYPHE CBPXE HAMEHEHE NPOMOLIMJH W HajaBH
NO30PHLIHKX M (PUAMCKHX NPEACTaBa, (ECTHBANA H CHMMO3HjyMa.
CnoboaHH]H YMETHHUKH H3Da3 OJ/IKYje MNaKaTe KyATYPHHX MaHH-
checTaumja nyTem Kojux uxdopmaLKje JONMpY O HajpasnHUMTHjUX
ApYWTBEHUX rpyna. HHUX0B AK3ajH j& 0OMUYHO jJeSUHCTBEH Y CMUCTY
cajpaja v cTuna.

H3nombom hupunuya wealidp pPeHOMHpaHHU Trpaduykk Au3aj-
Hep [ejaH MeTposuh npeactauhe ce nydnuum ca 34 nosopuiwHa
nnakata kpedpaHa 3a jorahaje opraHusosaHe y [lomy omnaguue,
Mo3opuwy 3a geuy 1 mnage, dbectusane bawiia Teawidp v 3namHa
uckpa. TletporheBa CBeJeHa NMKOBHA pelierwa Bapupajy y doju,
TMNOrpacuju 1 CTUNY WNYCTapLMje Y 3BUCHOCTH 0f TOTa KOjOj Lik/b-
HOJ TPYNH je CaApKaj HAMEEH — Aeun unu ogpacauma. Odjextu 1
(hEHOMEHH NPEACTAB/LEHM Cy BU3YETHUM KOZOBMMA Da3MpaHHM Ha
YHUBEP3a/HUM M PE3YM/BMBUM CUMDOAMMA. JaCHA M ePEKTHA AH3aj-
HepcKa peluetba KOMOMHALM]a Cy BU3YETHUX W TEKCTYaNHHX efeme-
HaTa Koja NpepacTajy y BU3yeHe acoLujaTUBHE MeTadope.

Tunorpadcka KynTypa je CacTaBHHM M KpyLHjanHK ENEMEHT Y A13ajHY
no3opuiHKx nnakata Jejaxa Metposuha. Ha nojeamHum pennma
OHa [laje HaroBeWTaj O MpOCTOPY W BPEMEHY rae Ce MpeAcTaBa

T ST W ETERAT,
T TR TRPR

04Mrpasa, JOK Ha Apyruma ynotpeda hupunuue nonpuma Bu3yen-
Hy moh nonyT ciuke. [paBu npuMep Cy uaycTpauuje 3a noctepe
dectvBana 3nailiHa UCKpa HacTanKx HHTepBeHLI,HjOM LpTEXA Ha TH-
norpaduju — peaHn Dpoj AMPEKTHA je acouujauuja Ha NyTKapcko
nosopuwre. MHdopmaumje Ha nnakaTMmMa M3BEAEHE Cy MCMMCHMA
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Kako bW ce ucTakao cam LpTeX. AyTOp KOPHCTH MOTYRHOCTH AMTH-
TanHWx co(TBEPA, EKCNEPUMEHTHLLE M CNaja AENOBE LPTEKA, KaH-
rpaduje, YuCTe JUrUTAHE NOBPLUMHE U IMHUje kopucTehu duntepe
33 TPAHCMAPEHTHOCT. TMME j& MOCTHUTHYT jauu WHTEH3WUT KONOPHTA,
[IOK je y HEKMUM CllyyajeBuMa Doja y MoTNyHOCTH TpaHCOpMHCaHa.
MeTposuh Bojy, NPBK ENEMEHT KOjU OKO MOCMATpaya Nepuunupa,
Ha CBOJUM NIakaTMMa KOPHCTH Y CKagy ca KOHLENTOM MO30pHLL-
HOT kOMaza. YucTa 1 Heynp/baHa bena 0CHOBA je peLuere nocTepa
33 Jeuy, JOK Cy APaMAaTHYHU KOHTPACTH LPHE M LPBEHE HAMEHEHH
04pacnoj nonynauuju. [Ipyrd BU3yenNHW W TMNOTPadCKH enemeH-
TH KOPHCTE CE MapanesHo ca TeMOM AONpUHOCERH ePeKTHHUM K
YCMEHJUM ECTETCKUM PELLEHHMA.

Nejau Metposuh je Ha CBOjUM Aennma mpeko rpacHuKuX KOA0BA
aKLEHAT CTAaBHO HA aHaNM3y M KYTMUHKPajyhe Tauke y ApamCKuMm
TEKCTOBUMA. HeKM Off MKOHWYKKMX peluetha HEroBux niakara npe-
paciy cy y npase Bu3yenHe cumdone npeacrasa. ConcreeHe Busuje
OH pednexTyje Ha CBOja rpauuKa pewera no3ueajyhu nocmarpa-
4Ya y CBOj BM3yenHu CBeT W omoryhaBajyhu My CBOjeBPCHY, Heno-
HOBJ/bUBY MHTENEKTYANIHY aBAHTYPY.

KatapuHa babuh, uctopruuapka ymeTHOCTH

67. 13/10)KBA TMKOBHHX PAZIOBA JIELIE H OMNIAJIMHE CPBHJE

Y oksupy 71. CtepujuHor nosopja LleHTap 3a NMKOBHO BaCnH-
Tawe Aeue 1 omnaguHe Bojsoante v HoBOCaaCkH A€YHMJH KYNTYpHH
LieHTap, Opranu3yjy 67. u3noxdy NMKOBHKX PajoBa AELE U OMNAAH-
He Cpduje ,Cuena, macka, Koctum, yTka“. lopes oBe onwre Teme,
0BE TOAMHE NPEANOKEHA NOATEMA 3a YUeHHKe buna je Hagpeantu
meamap.

H3noxba ,CueHa, macka, KOCTMM, 1yTka" opraHusyje ce o4 1959.
ropute. Jlo 80-TuX roauHa unoxde Cy ce opraHu3oBane y OKBHpy
Majckux vrapa y beuejy, a og 1aga y oksupy CrepujuHor nosopja
y Hosom Caay. Lientap 3a 1MKOBHO BacmuTawe AELE U OMNAAHHE
BojBoauHe je ycTaHoBa koja ce Beh 72 roauHe basu adupmaumjom
[ieYj€r NMKOBHOT CTBAPANALITBA W yCABPLIABAEM HACTABE JIMKOBHE

KYNTYpE, ¥ Kao TakBa NPeACTaB/ba jeAUHCTBEHY YCTaHOBY OBAKBE BP-
cre 'y 3emibi. 0g 2024. roaune, Lientap 3a IMKOBHO BaCn1Tame AeLe
1 omnagute BojsoauHe aenyje nog okpubem Hosocaackor aeuujer
KYNTYPHOT LIEHTpA.

Tokom BHllE 07 WECT AelieHja MoCTojakba, 0Ba U30MKDA M3pacna
je y JenHy 0A Haj3HauajHHjMX W HAjAYTOBEYHHjUX MaHHECTalu)a
Leyjer MKOBHOT CTBApaNallTea y Cpbuju. tbena nocedroct orne-
[ia CE Y JeAUHCTBEHOM CMajatby JTMKOBHE W MO30PHILHE YMETHOCTH,
YUME Ce JELM U OMAZMHU NPYXa NPUAKKA 4a KPO3 MIpy, MALITY W
KPEaTUBHW MPOLEC UCTPaXyjy CBET CLEHE, KOCTUMA, MACKE 1 NyT-
KapCTBa. YNPaBo Taj CMOj pa3MuUTUX YMETHUUKKMX 001aCTH JONPH-
HOCH Pa3BOjy BU3YEHE KYIType, ECTETCKE OCET/LMBOCTH M CTBApa-
NQUKOT MHLLIbEHA KOZ YUeHHKa. M310/kDa MMa U3y3eTaH nesaroLiku
3Hauaj jep MoAcTHye Aeuy Aa CnoDOAHO W3pamaBajy CBoje Haeje,
Pa3BHjajy MaLLTY 1 EKCIEPUMEHTHLLY Ca Pa3TMUHTAM MaTepHjanuMa
W TeXHMKaMa. Y Mpouecy CTBaparba BaxHy YN0ry UMajy HacTaBHHLM
W MEHTOpH, KOjU YYEHHKE YCMEpaBajy y u3dDopy matepujana, Tex-
HWYKMX MOCTYNaKka M HauMHa 0DNMKOBAMA MAEja, AW UCTOBpEME-
HO NOACTHUY HUXOBY CAMOCTANHOCT M OPUrHHANHOCT. Ha Taj HauKH
KOHKYPC JOMPUHOCH CaBPEMEHOM NPUCTYNY HACTABM JIMKOBHE KyN-
TYpe, Y KOjOj Ce AKLEHAT CTaB/ba HA MPOLEC CTBAPAtha, UCTPAMKHK-
Batbe W MHTEPAUCLHUMIMHAPHO M XONHUCTHUKO YYeHbe.

PagoBu Hactanu 3a oBy M3n0xOy TOKOM feueHWja AaHac npej-
CTaB/bajy ApAroLeHy TEMATCKY 3DMpKy A€Yjux OCTBapEHa MHCMUPH-
CaHux no3opuwrem. Apxusa LieHTpa 3a IMKOBHO BaCMHTakbe JELe 1
omnaguHe BojsoauHe cBesouu He camo o doratctey feyje mawre,
Beh 1 0 pPa3BOjy M OCaBPEMEHHBAtY HACTABE TMKOBHOT BACMMTaka
y Hawwoj 3eM/bH. 3001 TOra M310k0a MMA U 3HAYajHY KyNTYpPHO-UCTO-
PHjCKY BPEAHOCT, KA0 BU3YENHW JOKYMEHT PA3IMYMTUX TEHEepaLuja
MN3AKMX CTBapanaua.

Y mef)yHapoZHOM KOHTEKCTY, BEOMA je Mano KOHKYpPCa Koju TaKo
[lyTO W KOHTUHYMPAHO HEryjy Aeyje TMKOBHO CTBAPANALLTBO HHCMH-
pucaHo nosopuutem. MocToje CPoAHK Nporpamu 1 hecTHBany no-
ceheHr Macku W NyTKapCTBY, AN je PeTkoCT Aa jefHa MaH1decTa-
LMja BUILE Of LIECT JeLeHHja CUCTEMATCKHM OKYM/ba Jely M Maage
OKO TEME CLIEHCKE YMETHOCTH M MCTOBPEMEHO CTBApa BpeaHy ap-
XMBCKY M Nefarowky rpahy of HaLMOHAHOT 3Hauaja.



H3noxba ,CueHa, Mmacka, KOCTMM, NyTKa" 3aTO NpeACTaB/ba MHOTO
BMLLUE 0Of JIMKOBHOT KOHKypca. OHa je npocTop CyCpeTa yMETHOCTH,
00pa3oBatba M Urpe, MECTO rae Ce Heryjy KpeaTMBHOCT, C10D0Aa H3-
paaBama 1 /bybas W ceHsndunutet npema kyntypu. Yysajyhu pa-
L0Be DpOjHUX reHepauuja aeue  mnagux, LieHTap 3a IMKOBHO Bac-
NUTamwe fele 1 omnaguHe BojBoarHe HaCTaB/ba fa DALITHHH jeiUH-
CTBEHY KONEKLMjY KOja CBEAOUM O DOraTCTBY Aeyje MaLITE W TPajHO)
BPEAHOCTH JeYjer IMKOBHOT CTBapanallTBa noceheHor no3opuTy.

Jbybuua Tankocuh,
LieHTap 3a IMKOBHO BacMUTakE ele U omnaauHe Bojsogune

27,28, 31. mA), 1.1 2. vH

Tpaauumonanuu npatehu nporpam Ctepujunor nosopja, laHu Kivk-
re, OBe roguHe Tpajahe net gaHa, Tokom kojux hemo npescTaBuTH
HOBA MO30PHLLHA M34akba U3 3EM/bE U PETHOHA.

Kapa je pey o u3nasaukoj aenatHocti CtepujuHor no3opja, Kao 1
CBaKe rOMHe, MPBOT JaHa npeAcTaBuhemo HoBe Dpojese vyaconu-
Ca 3a No30pHLHY ymeTHOCT CueHd, 0 Kojuma he roBOPHUTH YNaHOBH
peaakuuje. Onu he natu npernep
TEMA, yKa3aTh Ha HoBe pydpuke
CapajiHuKe, Kao M Ha (hecTUBaNCKH
#nBoTY CpOHju W pernony, Te npes-
CTaBWTH NnaHose dyayher paja.

Kpajem 2025. rogune CrepujuHo
no3opje 0djaBuno je kKwury Munaxa
Hosakosuha Iymay u KomuuHo,
koja he Takohe duth npeacTasbeHa
Ha oBoroguwmwem dectusany. Osa
C/10jeBHTA M pa3rpaHata CTyauja odyxBata LenoKynaH no30pHLLHK1
npouec — 04 ApaMCKOT TeKCTa, CLeHapHja WAW APYror NpeanoLka
[0 3aBPLIHOT CMylITakba 3aBECE HA NMpeACcTaBu. AyTOp BELWTO KO-
PHUCTH PA3/IMUKTE €IEMEHTE TEOPHJCKOT NPOyYaBatba MaTepHjana,
Kao W Ca3Hakba W3 CBOT HEMOCPEAHOT M3BONHAUKOr HCKYCTBA Ha CLe-

Nyka CrechaHosuh, 6.paspes
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HH, NPEKO KOjUX AONA3N 0 HCMMTHBAA
CMOHTaHE WHCMMPALMjE U aCOLMjaTHBHO-
CTH CLEHCKHMX 3aM1€eTa U KOMHUYKHX M3HE-
Hahema.

Ha osoroguwmem [lo3opjy npencra-
Bhemo jow jeaHo u3pate Hawe kyhe,
Takohe nocBeheHo rymu M TEXHMKaMa
rnyme. Peu je o kwu3u [ywana Matejuha
Ka ymemrociu inyme, y k0joj aytop Kpo3
YMETHUUKO MCTPAKHMBAtHE AKLIEHTYjE 3Ha-
4Yaj IyXOBHE CHAre, CHare MMarMHauuje u
KOHLEHTPALMjE, KA0 M JeJMHCTBA TeNa M
YMa, T€ JeAMHCTBA TEXHUKE U ETHKE FTyM-
ua. YKa3uBamwe Ha Haj3HauajHuje wkone
ryme, Npernes pas3soja W ycaBpluaBaa
TEXHWKA, Y3 AONPUHOC TMYHUM METOAA-
Ma ¥ NPUHLMIMMA PAJa, YHHE OBY KHHTY
CBOJEBPCHUAM YLIDEHUKOM—TIPAKTHKYMOM
Ca KOPUCHUM anaTma.

» EpapcEs
ragsas
+ mEmETREEs

HapenHor naHa, 28. maja, npomoBHca-
hiemo JBa 3HauajHa u3nama Krwaxescko-
cpnckor Teatpa M3 Kparyjesua. Peu je o
MOHorpadujama nocBeReHUM HCTaKHY-
TMM YMETHULMMA, 00jaB/LEHUM Y €AWLMjH ,J0aKMMOBH MOTOMUK",
Kao cactaBHom jeny Harpage Cratyete ,Joakum Byjuh”, Kojy oo
no3opuLLTe 10Ae/byje CBAKE TOAMHE 3a W3y3eTaH JONPHUHOC Pa3Bo-
jy no3opuwre ymetHoctH y Cpbuju. Tpea je nocsehexa bpanku
MeTpuh 1 Hoc Ha3ue Cugpo u de-
cax (ypeanuua Tamwa Hbexuh), gok
je npyra moHorpacduja nocsehena
Angpawy YpdaHy M HOCH Ha3us
Ha dyiesuma cnodoge (ypeaHuua
Ana Tacuh). Y Hactasky nporpa-
Ma UNaHoBM penakuuje TedmipoHa
u3noxuhe KOHLEeNT nocnedta Aga
ABOOPOja 0BOT HAY4YHO-YMETHUUKOT
yaconuca nocseheHor no3opuuwTy.

it Lo & Apean

é@

Ha 71. Mosopjy npeactasuhemo
W BpeaHy nydaukauujy v3saBauke
kyhe lpometej — bopo Jpawikoguh:
Cadpara gena— xojy peautes bopuc
Nujewesuh y npearosopy omnucy-
je kao: ,CabpaHa gjena jegHor on
HajBehux €BPOMCKMX peauTensa M
MUCIHOLA NPeACTaBbajy npece-
[,aH Y UCTOPMjH HALLEr NO30pHLUTA.
[Ipomena, Jlagupuniu, PasHomiexa,
Peunux dpoecuje, Peunux peguiiena, Noineq dponasnuxd, Kpamn maj-
myna, Kpyr macnurom, [lapagokc o peqguiieby... TO BULIE HUCY CMO-
paguuHe nojase, Beh kynTypHa dawTuHa, cabpaHa, HaCN0BbEHA
cauyBaHa dyayhum rexepaumjama. [pawkosrhesa cabpaHa gjena
MOCTaB/bajy PeXHjy y LEHTPanHy MO3uLKjy NO30PHULIHOT U DHIM-
CKOT NPOMHLLbaba Kog Hac.”

EAH

e e

Wctv n3gasay npeacrasuhe v 30upky necama v npose Hehe Ocmana
3eneHo je 3eneHo je upeeHo, Krury nmponpaheHy udopom dotorpa-
¢uja 13 no3opulHe kapujepe aytopa. 30upka je, no peuima bope
hocuha, ,NpokeTa HEroBUM ‘pOMCTBOM', OHWUM YCYAO0M LUTO je, Ca-
CBMM C/y4ajHO, KAao M CBAKO Of HAcC, poheH y jesHOj pOMCKOj no-
pOAMUK”, anK W 3a0KYM/bEHA OMWUTOM APaMOM YOBEKOBE CyLDHHE
— OHOM YHWBEP3aNHOM APaMOM Koja noraha CBakor YoBeka.

YecTBpTOr AaHa nporpama roBopuhemo o KanuTanHOM M3aaky —
MoHorpaduju 70 foguna [eujei do3opuwina Peilyonuxe Cpiicke, Koja
CBE0DYXBATHO, CUCTEMATHUYHO W JOKYMEHTOBAHO, BU3YE/HO U eCTeT-
CKM PaCKOLIHO CBEJOYM O Pa3Bojy OBOT MO30PHLUTA, NPeCTaBaMa,
ayTOpUMa M YMETHHYKMM AOCTUrHyhMMa TOKOM cefam JAeleHuja
paja 0BE MHCTHTYLHjE.

Mocneawer pnaHa nporpama npeactauhemo Kwury bopuca
Nujewesunha, Moje Go3opuwine (u3nasay Ateme 212), Hactany no
WCTOMMEHO] NpeSCTaBK/ayTOPCKOM MPOjeKTy OBOT PeAuTe/ba Koja
Ce HanasW W y TakMuuapckom nporpamy 71. Ctepujunor nosopja.

Mogepatop [lana kmure je AHapej YamH.



Mogeparop:
Orwen Obpagosuh, gouent, ®JY y beorpaay

Y oksupy npateher nporpama CrepujuHor nosopja duhe ogpxata
Tprb1Ha noceeheHa 0AHOCY NO30PHLITA M APYLUTBEHE KPH3E, Ca NO-
cebHWUM 0CBPTOM Ha AeBeaeceTe TOAHHE NPOLLOT BeKa Kao NepHoA
AyOOKMX NONUTHYKKMX, EKOHOMCKHMX W KYNTYPHHX JIOMOBA.

PasroBop he 00yxBaTMTW pa3nuuuTe CErMeHTe NO30PHLIHOT Je-
N0Baba TOKOM NOCNEAHE AEUEHHjE XX BEKA — MHCTHUTYLIMOHANHA
MO30pHILTA, HE3ABMCHY CLEHY W (DECTMBANCKE Mpakce, ca noced-
HAM (DOKYCOM Ha MAEONOLWKE M KOHLENTyanHe TpaHcdopmauuje
CrepujuHor nosopja. bruhe pasmatpanu ogHocH U3mehy ymeTHUUKe
aYTOHOMM]€ W MONMUTHYKOT NPUTHCKA, NPOJYKLMOHH MOLENH Y BpE-
MEHY [pYLUTBEHE AHOMHj€ W PA3MUUTH YMETHUUKW OArOBOPH Ha
KpH3y — O/} NO30pHLUTA KA0 MECTA CBEAOUEHA M KYNTYpE 0TNopa A0
HErOBOT MOBNIAYEHA Y 30HE NOPHLAHA U CAMOLOBOLHOCTH.

Monasehn of MCKyCTaBa M yBMAA W3 TOT BpEMEHa, TPMOMHA MMa 3a
UMb 1@ OTBOPH NMPOCTOP 3@ NMPOMHLLBAE CABPEMEHOT TPEHYTKA U
aKTyeNHUX H3a30Ba Ca KOjUMaA Ce MO30pHLLITE AaHAC CyouaBa. Y Bpe-
MEHY HOBMX JPYLUTBEHMX HAMETOCTH M HEM3BECHOCTH, MUTAkE JOME-
Ta, OATOBOPHOCTH W MOTEHLMjana NO30pHMLLITA OCTaje jeAHAKO pene-
BAHTHO: [1d /1 M KaKO NO30PHLLTE MOXKE a apPTHKYHLLE KPH3y, Aa W
je Yy CTawby Aa je KPUTUUKKM Carnesa, UM je, HanpoTHB, U CaMO HeH
CMMNTOM W Npou3BoA. Tp1bHHA e 3aMHLIBEHA KA0 OTBOPEHH pa3-
rOBOp — Y3 NO3MB YMETHULIMMA, HCTPAXKMBAUMMA M CBUM 3aHHTEPE-
COBAHWM rpahaHuma Ja nojene Ceoje yBUAE U CBEAOYAHCTBA U Tako
AOMPHUHECY AMCKYCH]W O MO30PULLTY Y BDEMEHUMA PYLUTBEHE KPH3E.

Mogeparop:
Mupocnas Pagowuh

CrepujuHo no3opje opranusyje TpubuHy noBojom jybuneja H-
CTUTYUMj€e, KOja DM M3 BM3ypE MPETXOAHMX Cenekropa Tpedano Aa
OCBET/H 3Hayaj U yTUUAj pecTHBana Ha caBpemeHy fomahy apam-
CKY KHWXEBHOCT, MPEMCMUTMBAME HALE KNACHKE M NO30PHLLIHE
YMETHOCTH y uenuHu. TpubuHa he dutn oppxana 30. maja y 12
4acosa, y ropwem toajey cuewe ,Mepa Jodpunosuh" y Cpnckom
HapOJHOM N0o30pHLWTY. M3 MCKYCTBA NETHAECTAK CeeKkTopa Koju Cy
y NpOTEKNE TPH AELEHH]e 0DAMKOBANK NPOrpam jeSHOr 04 HajBa-
XHHWjUX TEaTapCKUX ecTHBana y perony, creoprhe ce moryhHoct
carnesaBama JOMHHAHTHUX TEMA, HAHPOBCKO-CTUICKHMX KapakTe-
PUCTHKA M 0CODEHOCTH MO30PHILHE ECTETHKE W M3pa3a Y W3adpa-
HWUM NpeAcTaBama, PEnepToapcke MOAMTHKE CPMICKHX MO30PHLLTA,
33TUM 0JHOCA NMPeMa CaBPEMEHOM APAMCKOM ayTOpy, HAYMHUMA
NpUCTyNa 1 Tymayewrma LoMah1x K1acKka, anu 1 CBOjeBPCHA aHa-
N33 WHPHX ApPYLITBEHO-UCTOPHjCKUX, MONUTHUYKO-HAEONOLKHX,
€KOHOMCKO-COLMjaHUX M KYNTYPONOLIKHX OKOIHOCTH M KOHTEKCTA
Y UMjUM OKBUPHMA je PyHKUMOHKUCano CTepujuHO No3opje.

JABHO UHMTAHE PAZIOBA CTYAEHATA JPAMATYPTHJE AKAJEMHJE
YMJETHOCTH BAmA JIyKA 1 AKAZEMHJE YMETHOCTH Hosu Capy

[osPKAHU

Tapa Mupanuh, cTyaeHTkuma Tpehe rogune fpamartypruje Ha Aka-
LEMHUjH YMJETHOCTH Y batboj Jlyum.

Jlpama npatu ynytapwy dopdy Onusepa Cnapkca, obomenor of
Anuxajmepose Honecti, koju Kpo3 (parmeHTHpaHy CBHjecT no-
KyllaBa pa3pujeluTM MUCTEPHjy HECTaHKa CBoje cynpyre Eme.
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JIMKOBHM C KOjUMa KOMYHHLMpA 3anpaso Cy NpOjeKLuje Heroor
nomyheHor yma, Hactane Kao 04pa3 hEerose HapyLeHe NepLenuu-
j&, CTBApHOCTH U cjehatba.

YETBPTU TAKHP

NaHa ®ununosuh, cTyaeHTkHba Tpehe roguHe apamatypruje Ha
Axanemuju ymjeTHocTH Y bawoj Jlyuu.

[lpama ce basu ogHocom majke u Khepke Wcugope Tokom jeaue
BeyepH Kkoja ou Tpebano aa byae oduuHa Beuepa ca Mcupopunum
momKom Uropom. MehyTim, Majka notajHo no3uea M [lejana, cvHa
CBOj€ npujaTesbuue, jep cmatpa aa HUrop Huje [oBOBHO 100ap 3a
teHy Khepky. Tokom Beuepu fonasu o dpojHux cykoda, mwydo-
MOPE W OTKPWBAHa TajHH, a 0AHOCH Mefy TMKOBHMA NOCTajy CBE
Xa0THYHUJW. KpO3 XyMOp W ApaMCKe CHTyali1je OTKPHUBA CE KONHKO
MajuuHa npeTjepana dpura ytnue Ha UCHAOPHH KHBOT.

JIEUA XORE KYRH

ApuHa bonuxoBa, cTyseHTkumwa Tpehe roauHe Apamatypruje
(AYHC)

Tpoje TvHEjuepa NpexMBBABA Y MOCTANOKANMMTHYHOM CBETY.
Onu, Boaehu ce Tymauemwem CHOBA, rPaje pakeTy M NAaHWpajy
0[133aK Ha 3€/1EHY NNAHETY Ha KOjoj b1 MOrM Aa 3anoyHy cpehan
MBOT. FbUXOBY CBAaKOAHEBHLY NPEKMAA NOBpATak LWatna Koju je
npe MHOTO rOAMHA HAMyCTHO 3eM/by Y NOTPa3d 3a HOBMM AOMOM
33 YOBEYAHCTBO. HaKOH naja Wwatna OHW Hanase camo jefHy npe-
XuBENY 0C00Y. HbeH fonasak HEMOBPATHO MEHA CBE Y LWTA CY OHH
BEPOBA/H.

MECHWUM PEBONYLIMJE

Muomup Mwunocasau, ctyseHt Tpehe roguHe papamatypruje
(AYHC)

[ipama Kpo3 nepcnekTvBy [IMMHTDHjA, CTYAEHTA KbHIKEBHOCTH,
MCTPaKyje KOMIIEKCHE OAHOCE Y MOPOAHLIM, Mehy MIaAnMa, U Ha
KYNTYPHOj CLEHH Y jeKy CTyAeHTCKOr npotecta. [JuMuTpuje ce Ha-
nasu pactp3aH u3mehy oua, Koju 3ajejHO Ca CBOjUM CapaHULMMA

Cyaenyje y KOpynuuju, U CBOjUX Konera ca akynteta, Koju 3axTe-
Bajy APYLITBEHE NMPOMEHE.

banaga o Knogen

Emunuja Y3enau, crysenTkumwa Tpehe roauHe apamatypruje
(AYHC)

Anantauunja pomana Knogen Mninuw, nucua Epckrna Konasena

Paamwa ce ofBuja noyeTkom npouwnor Beka y Llopyuujun v dasu ce
MUTaEM HEYKPOTMBOT HANETAa MPOMMCKyMTETA M3a3BaHOr Tpay-
MOM MNIaje A€BOJKE, y PypPaNHOj CPEAHHH.

Knogen, hepka jeauHuua nodpohyaHor HagHuuapa Knajaa v we-
rOBE KOHCTAHTHO HE3aJ0BOJbHE XeHe Llecu, AoXMBH MPBO NPaBo
pasoyapatbe kaja JIMH, Jeyko Kora BOAM packMaa Ca HOM npe-
KO M1cMa. Knogen ce, oropyeHa v OfyyHa Aa Ce OCBETH JluHy,
MEHa NPeKo HONK U MOUWHE a 3aBOSH OKEHEHE U HEOKEHEHE
MYLUKAPLE, WITO HEKUMA OJ tHX YNPOMACTH JKHBOT, @ HeH OKOHYA.

POAWTER-IPKABA

Mapuja lenuh, cryaentkumba Tpehe rogune gpamarypruje (AYHC)

YrnenHW aiBOKAT AMBH N0 CTpOrkMm npasuarma ctpatke HCH (Hama,
Camo Hama!), unju je noHocHK unaH. CTpaHka 0f0dpasa UCKIbYYHBO
dpakose usmehy HCH-oBaua, na je camMm TMM M Hall ajBOKaT y
Dpaky ca pexMMCKOM HOBHMHApKOM. Hbux aBoje umajy hepky Koja
npeacTas/ba CaBpLUEH NPUMEP feTeTa poheHor U3 cTpaHauke byda-
BY. AZBOKATOB JeJMHM 3aJaTaK je Aa A0DMja HAMELITEHE Ciyyaje-
BE M fla Ce Dorat JOK Ce CBETH HEHCTOMHLLBEHHLMMA. Mnak, Kako
CBM aJBOKAaTH MMajy TajHe, Tako M 0Baj HALl UMA jeAHY TajHY 3Ba-
Hy ,hepka bpoj ABa ca 0OMO3MLMOHOM HOBMHApKOM". Kopynuujcke
Yapu NpeK1aa ynpaso BECT O OTMMLM aiBOKATOBE TajHe hepke, WTo
Hera npumopasa Aa onadepe aa nu he cnacuTy Jete UK Kapujepy.

[lpame uutajy crynentu ryme AYHC.






OECTUBAJICKH LUEHTAP

70. CtepujuHo nosopje 2025.

M3BELUTA) CEJIEKTOPKE
CTBAPARE HCTOPH)E/MEHAHE BYYRHOCTH

Ynpkoc AyboKkuM SpYWITBEHUM KpH3ama, ApamMmaTHUHUM NOTPECUMA
KOjU Cy TEME/LHO Y3APMaNK M jOW YBEK APMAjy Haly ApYLITBEHY
MO30PHHLY, MKW MOXAA Daw 3D0r WHX, NOHYAa NpeacTaBa 3a 0Ba)
(becTvBan je, y UENMHWA NOCMATPAHO, OMNa YMETHUYKKM H3a30BHH)a,
y nopeherwy ca npeTtxoaHoMm roguHom. [pyrum peuuma, duno je
NAKLLUE M3JBOjUTH AEBET NPEACTABA 3@ TaKMMYAPCKH NPOrpam W TpH
npencTase 3a Kpyrose, Mako NpoayKuKja H1je duna odumHumja.

Y 0BOj CE30HM Cam, 04 Kpaja MpOLIOr MapTa 4O AaHac, 3a notpede
nporpama CTepujuHOr no30pja nornesana CefamaeceT 1 net npeacTa-
Ba, NEAECET U NeT 3a TakMKMyapcku Nporpam W Asasecet 3a Kpyrose, Ha
OCHOBY YEra j& HanpaB/beHa CeNeKLMja Kojy Y4HK AEBET NPeaCTaBa y
Takmuuapckom nporpamy 1 Tpu y mehyHapoaHoj cenexuuju Kpyrosu.

Y npoTeKknux roauHy JaHa y noHyau je buno gecetak npescTasa BaH
rpanuua Cpbuje, u3BedeHWx npema gomahum TekCToBMMA, 30or
yera Ce MOKe MOTBPAMTU MCTUHHUTOCT PaHUjUX Te3a Aa NOCTOjM 3a-
JEAHWYKKM PETMOHANHK NPOCTOP KYATYpe, Aa Cy TeMATCKe 0APeAHHLE
TEKCTOBA HAlUMX NKCaLa BAUCKe AeNMMA HACTanuM Yy ApKaBama y
pervoHy, anu 1 aa CrepujuHo no3opje dUTHO JonpuHOCH adHpMma-
LMjM cpnckux Tekctosa u3saH Cpbuje, u3mely octanor W 3ato wro je
MO30PHLUTHMA Y PETMOHY BAKHO Ja Ha HeMY YUYEecTBYjy.

Takmuuapcku nporpam 70. CTepujuHOT NO30pja YMHE YETUPH Npes-
CTaBe ca npocrtopa buBle Jyrocnaeuje — Tpu mpau3sesde aena
Hawwx aytopa, Jesuk konauke ®ununa lpyjuha n MBana Epruha
u3 3arpebaukor Kasanvwrta mnagux, Hanuuje aytopa bopuca
Nujewesnha u3 LipHoropckor HapoaHoOr no3opuwTa 1 beorpaacku
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Tpro lopaHa Mapkosurha 13 nosopuwra y Hosom Mecty — v jea-
HO Tymauewe knacvka bpanucnasa Hywwha, Hapoanu nocnanuk
MakegnoHckor HaunoHanHor Teatpa 'y CKomnby.

Oc1m 0BHX MHOCTpaHKX NPOAYKLKjA, TAKMHUYAPCKK NPOTPam YKiby-
yyje net npeactasa u3 Cpduje — npanssende u3 Comdopa (U3y3etu,
npema Tekcty hopha leTtposuha y pexuju Mue Knexesuh),
Nasapesua (Cpnckoj omnaaunu, umutpuje Tyuosuh, aytopa  pe-
autea 3natka Makosuha), Hosor Caga (Mckynmere, npema po-
MaHy bpanumupa LLIhenaHosuha, y pexuju Besbka Muhynosuha) u
beorpasa (Huko Huje 3abopas/beH 1 HUYera ce He cehamo, npema
pomaHy Mupjaue [pmwesuh, y pexuju bojane Jlasuh, Ateme 212), u
jeAHO HOBO TymMauete CaBpeMeHor Knacuka [lywana Kosauesuha,
Csetu leopruje yousa awpaxy, y pexuju Munana Hewkosuha v us-
Boh)erby aHcambna JyrocnoBeHCKor 4pamcKor no3opULUTa.

W3 0aabpannx aeseT npeacTasa ynaambueo Ce U34Bajajy, Mau Npeuus-
HHMj€ W CIMKOBMTHjE HAMMCAHO, Ky/bajy KPUTHUKA 3HAYEHA, Ca NpH-
Ka31Mma HEMoKoNed/LUBHX M KECTOKHX DOPOHM akTepa 3a ApyLTBEHY
npasAy, 3@ UCKOPEHHBARE KOPYNLKjE, AYDMHCKE CMCTEMCKE Tpyne-
KM, 33 ynwhere KPUMHUHOTEHKX CTPYKTYpa M3 apywTea (Hanuyje,
H3y3etn, Cpnckoj omnagunu, Jumutpuje Tyuosuh, Huko Huje 3a-
dopasmeH 1 Huuera ce He cehamo, Uckynmwewe, CeeTn leopruje
ybusa ampaxy, Hapoguu nocnanuk, beorpaacku tpHo). Takohe,
3ajeH1YKA KAapaKTEpPUCTMKA NPOrpama y UETUHH je NpUCYTBO TpH-
NEepeKor Cafpaja, pajkwe YeCTo Pa3smMoTaBajy UCTpare, HacTojama
NMKOBA @ OTKPHjy MCTMHE O 3N0YMHHMMA, A UCKONAJy AYro CKpH-
BAaHE TajHe, MUCTEPH]jE, WK [a OADpaAHE CBOjY YaCT M JOCTOjaHCTBO
(Hanuuje, H3y3etn, Huko Huje 3abopasbeH W HUuera ce He ceha-
Mo, Uckynmere, beorpaacku Tpuo). Y Be3u ca NpUCYCTBOM OBHX
TEMa, Moxe ce pehu Ja je No30puLLTe ONET WLWO0 KOPaK YHanpes,



[ je aHTMLMNWPANo CTBAPHOCT, WM Aa je NPeaBHAEN0 Hale Apa-
MaTHyHe apywTBeHo-nonuTHuke forahaje, dykrawe dopbu npotus
Henpasze W kopynuuje (Behu Aeo npeacTasa je HacTao HemocpesHo
npe Tpareauje y Hosom Cagy v npotecta HesanamheHnux pasmepa,
wupom Cpbuje, koju cy ycneaunu). Mognacnos 70. Ctepujutor no-
3opja ,CtBapame ucTOpuje/Meratbe dyayhHOCTH" oppaxaBa oBe
TEMATCKe OAPEeAHHLE NPEeSCTaBa, anu W APYLWTBEHUX OKOJHOCTH Y
KOjUMa Ce orneaajy Apamatuune dopde 3a ucTuHy W npasay. Y noda
LPYLITBEHO-NONUTHYKMX KPH3a, CMHCA0 NO30pHLLUTA je nocedaH, jep
J€ N030PHLLTE, KaKO je NHcao couronor HKaH [IMBUHO0, yMETHOCT KOja
BMLLE HEro 1jeHa Apyra oceha notpece Koju pa3aupy ApYLTBO, OHO
TEWKO KpeTarwe c1odoge, 04 CNOpor W TELKOT HANPeAOoBakba Kpo3
pasHe CTere, A0 HEHOT HEOUYEKMBAHON, CWIOBMTOT MCMO/baBAMA.
Mo3opHLTe je yMETHOCT AyOOKO YTKAHA Y AHMBY NOTKY KONEKTHBHOT
MCKYCTBA, M KPO3 LTy UCTOPHJY j& MOCTOjaHO MPeACTaB/bano nody-
Hy NPOTHB HEMpaB/e W HAKA3HOCTH CUAe, ycMepasajyhu Hac npema
OynyhHOCTH, Nnpema OHOME LUTO Ce jOL HKje OCTBAPHIO.

Mpenctase y TakMHUapCKoj CENEKLIMjH CY, AaKNe, TeMATCKH DAnCKe,
y nornesy AMPEKTHOT 0DpayyHaBatba Ca CUCTEMCKAM M30MayeHo-
CTUMA, anu Cy PeauTe/bCki MPHUCTYMH, OLHOCHO HHXOBE CLEHCKEe
MoeTHke Apyrauuje, 04 CBEAEHHjer, NCUXONOWKH AeNUKATHOT pea-
nu3ma EroHa CasuHa (Hapophu nocnanuk), bopuca Jlvjewesnha
(Hanuuje) v Mue Knexesuh (M3y3eTu), npeko cynTuaHe CTUAM3aLm-
je bojane Jlasuh (Huko Huje 3abopasmeH U H1uera ce He cehamo),
Bemka MuhyHosuha (Mckynmerwe) 1 Munana Hewkosuha (Ceetu
leoprvje ybuBa ampaxy), A0 OpexTOBCKOr MOAMTMYKOr TeaTpa
3natka Makosrha (Cpnckoj omnagunu, Jumtpuje Tyuosuh) u cno-

APOAHO MO30PHLITE

JKEHWjEer MynTUMeAnjanHor u3pasa Marjaxa beprepa (beorpaacku
Tpro) v bopyta LLlenaposuha ()esnk konauke).

Ocum opadpanux npeacTasa, jow ABe ¢y bune y rpuesutoj dopdu aa
yhy y Ty rpyny, 1 camo cy HujaHce Npecyaune y KOHaYHoM 13dopy
YKYMHA CHara CLEHCKOT U3pa3a WK jaue eCTETCKE BPEAHOCTH CENeK-
TOBaHMX NpoAyKuMja. Pey je o npeactasama Huje cmpt duumkno (aa
TW ra ykpaay) HapoaHor no3opuwra y beorpagy 1 YaoBHLUa XHBOT
yoBeka 3Be3papa Tearpa.

[porpam Kpyrosa YnHe TpW NPeACTaBe Koje Ce TEMATCKH W XKaHPOB-
Ck1 JoHekne orneaajy y Takmuyapckom nporpamy — Otau, Khu u
Nlyx CseTu, npema Texkcty Mate Matuwuha, y pexuju Jarywa Kuue,
[psexe ntvue Jupuje Oenyw, y pexuju Wsana [nasudata v boj
Ha MOXWPANHWKY, Npema Hosenu [NpexuxoBa BopaHua, y pexuju
Jepreja JlopeHuuja. OHe Takohe Mmajy DUTHE TpUNEpCKE enemenTe,
n3melyy ocTanor, yBeAeHe Kao CPeaCTBO pa3padyHaBaka Ca OHTOMOLL-
kum 3n10Mm (Otaw, Khu v Jyx Ceetu, [ipsene ntuue). CBe Tpu CynTHAHO
0TBapajy W NuTamwa 0JHOCA W3MeRy NpUPOAE W LUMBHUAM3ALM)E, TPa-
rajyhu 3a MoryhHOCTMMa OuyBata CpHKH XKMBOTA y DpyTanHWUM M3a30-
BAMA [PYLUTBA, Y CBEMPUCYTHOCTH JbyACKMX MOCTYNAKa MOTUBHCAHHX
cyjeTom, 3asuwwhy, noxnenom. MNpeacrase Takohe kapakTepuiuy pas-
rpaHaTH, HHO NPOMMLLBEHH CLEHCKH je3uLM, y30ya/bHBa, packoLu-
Ha BHU3YE/HOCT, CyreCTMBHA CUMDOMKMKA PEAUTELCKHMX NOCTYNaKa, WTO
YKYTHO yCMOCTaB/ba MI0AHO T10 3@ MCTUHCKO ECTETCKO y30yhetbe.

TAKMHYAPCKH MTPOTPAM

.Je3nk konauke", Texct @unun Ipyjuh u UBan Epruh, pexuja
bopyT LLlenaposuh, 3arpedauko kasanuwre mnagux (Xpsarcka)

Hacrana npema TeKcTy Koju cy 3ajeAHHYKM notnucany ®unun [pyjuh
W Usan Epruh, duswn dyadanep v nucaw, yuja ce HeodbWuHa, rpa-
HMYHA KMBOTHA HCKYCTBA Ha/la3e y OCHOBH OBOT Takohe HeoDMUHOT U
AYTEHTMYHOT CLIEHCKOT AeNa, pajtba NpeacTase Jesuk Konauke npa-
TH npodecHoHanHu pa3soj mnagor dyadanepa [lasuaa MonosuHe
(bepHapa Tomuh). M3 manor mecta 1 knyda, OH npenasu y Hemauky
npBy nury, cyoyasajyhu ce ca nputHcumMma Gu3nuKkK W3Hypyjyhnx
TPEHHHTA M JUCLUMIAMHE TeNa, anu M case u ycnexa. Peautess bopyt
LLlenaposuh, unju pag cpncka nybauvka Beoma 4oDpo nosHaje, 3a-
xBasbyjyhu pectuBanuma buted v Jlecupe, 1 namTH HEroOBE aHTONO-



rMjcke npeacrase 55+ wiu A rae je pesonyuuja, CToKo?, 3aApKasa 1
Lambe npoaydmyje U passuja cneurdruHocT Teme. Mpeactasa Mma
[Ba Aena pasnuumte ocehajHOCTH, 04pasa pa3nuKa y KUBOTHMA Noj
CBET/IMMA W y CEHLM CNaBe, KOja W3BAHPEAHH mMymuM 3arpedaukor
Ka3a/uLTa MAAAMX NCHXOMOLIKK MPELM3HO, YBEP/LHBO U AMP/BHBO
u3soge. [pBu A€o je HabujeH KeCcTokOM eHeprijom, OYeKHBabUMa
MaJMX Urpaya 0f JKMBOTA KOjH CE NPYAa Y HENPErneHOM NpOCTpaH-
cTBY, y3 0behatba boratcTa M NpoBoAa No aTPaKTUBHKM KiyDOBHMa,
y OnM3KHK 3aTerHyTHx Tena cnoxsopyiwa. [1pyru Ce 0ABHja y THLLIMHH,
npennasyjyhn ONTUMK3aM je CMEHKUIA HEMOR, MyK Aenpecuje 30or
CyoyaBatba Ca NOBPELOM TeNa M CIOMOM Ayxa. Padma je nocraeme-
Ha Y MyNTUMEZHMjaNHOM 0DNMKY, Ha TPaHWYHK npocTop M3mehy no-
30pHvWTa U PUAMA, KOjU JOCNEAHO W BULIE3HAYHO Npodnematusyje
OJHOC M3MeT)y MAcOBHE W ENUTUCTHUKE KYNTYpe, nocTasmajyhu u
MWTaa yTMUaja Meauja, TPKULLHE eKCroaTtaumje ciase, CTBapama
W u3pabimuBama Kynta 3se3fa. CHUMUM [OHOCE MPOHWYHE OApa3se
Halle MeJ1jaTH30BaHe XMNEPCTBAPHOCTH Koja je moctana doppuja-
POBCKM CTBApHWja Of CamMe CTBAPHOCTH. HepasymeBamwe CTBAapHE
CTBAPHOCTH, UCTHHE O MPONA3HOCTH U NPA3HUHK CNaBE, JOBOAH A0
nyuatba NPOTaroHUCTE Nog CBETIMMA pednekTopa, 40 Naja Ha AHO
wro he y3pokoBaTH NoyeTak npeodpakaja.

,Hanunuje", ayropcku npojexar bopuca Jlnjewesunha
LipHoropcko HapoaHo no3opuuTe (LlpHa lopa)

Texct npeacrase Hannuje HacTao je TOKOM npoueca npoda, U3 auu-
HWX MPHYA M MCKYCTABA ayTopa M MyMala, HUKIKX HA Ty notpede
Pa30TKpHBAHa YKAPEHUX JPYLUTBEHO-NONUTHUKKX Mpodnema y LipHoj
[Opw, anu 3anpaBso M WKMPE, Y LENOM HALLEM PETHOHY, UMajyhK y BUaY
[1a Cy MEXaHW3MH BNACTH, 3aCHOBAHH HA NaXKMMa, MaHUNyNaLMjamMa U
ypYyLUaBabHMa paH1juX CUCTEMA BPEAHOCTH, BPAO DMCKM HA LENOM
npocTopy buBLLE Jyrocnasuje, Kao Aa Cy 33J€AHUUYKH OCMULLBEHK. Te
[APYLITBEHO-NOMMTHYKE METACTa3e, AyDoKa TPYNOCT CUCTEMA, Y BENH-
KOj MepH M3rpaheHor Ha Be3ama ca KPMMHHANOM, OCHOBA Cy (par-
MEHTAPHE paare NpeAcTaBe. Kpo3 HEKONMKO TOKOBA HAPATHBA OTKPH-
BA C€ HArOMWNAHA NP/baBLUTHHA Y Pa3nHuMTUM cchepama SpyLLTBa, O
CyACTBA, NPEKO LIKOACTBA, 40 34PABCTBA, ApaMaTHuHa NPOLIMPEHOCT
TOKOBA KOKauHa, NoAMUhKMBakE, yLEHHBatE U HEPa3MpCHBA yNeTe-
HOCT CyMHHMBHX DH3HUCA, MOMAXHUTANE U3rPASHE U MONUTHUKMX JH-
noBa. [apanenHo ce ucuptasajy nociefuue Te aydoke ApyLITBEHE KO-

pynuKje Ha TMYHOM NNAHY, NOM/bEHA NOjeSHHLA, Kpaxa CTADMIHOCTH,
JEp je CMMCA0 NO30pHLLTa Y AaBatby EMOTHBHOT, JbyACKOT 0DMKA No-
NMTWYKMM Tpareaujama, 04HOCHO Y NPHUKA3HBatby 0APa3a Makpo nna-
Ha Ha MMKpO NnnaHy. Takohe, y LeNMHY NpeACTaBe je BaXXHO Npenu-
Tatbe TOT OMUI/LMBO TYPODHOT PEANHTETA Ca LIPHOXYMOPHHM CLIEHAMA,
(hHHOM KOMHKOM KOja C€ U371MBA M3 TPArMUHKX CUTyaLMja, Y CKagdy ca
HaLMM DANKaHCKUM MEHTANIMTETOM, CKIOHOCTH Ka FPOTECKHOM CMEXY,
CanyTHUKY y paTy ca CBakOAHEBHWM HeBO/baMa. bopuc Jlujewwesuh ae-
IMKATHO BOJM MHOTODPOjHK aHCambn, Ha NPENO3HAT/LMBO CBEAEHO M-
3aJHUPAHOJ CLEHH, Ynja CE AMHAMKKA NMOBPEMEHO Pa3WrpaBa, Ca 3axyK-
TaBatbeM PafHe, MOMEPaEM eNa AEKOPa Koju NpeACTaB/ba HEKAKBO
CKNAAMLLTE, Ca KOHKPETHOM W CUMOONMUKOM (hyHKUMjOM. TNymMuM Ha-
CTynajy Ca OMMI/bUBMM HaPOM W EHEPTHJOM, TE LOKA3Y]y UCTUHCKY, YHY-
Tpalury noTpedy Aa baw 0 TMM TeMama roBOpe Ha CLEHH, MCUXONOLLKH
0XMB/baBajyhK OBE CLIEHCKE JBOjHUKE HALLE MPAYHE CTBAPHOCTH.

,,Beorpa,uCKu TpHO" npema pomany lopana MapKOBuha apa-
MaTH3auHja u pexuja Matjax beprep, konpoaykuHja AHTOH
Moadeswek Teatap, HoBo Mecto u LlaHkapjes nom, /bydbaHa
(Cnosenuja)

WUmajyhu y BUaYy BPNO HEKOHBEHLMOHANHY, XHOPHUAHY DOPMY KkbH-
xeBHor aena beorpaacku Tpuo fopaHa Mapkosiha — dparmentap-
Hy, €MMCTONAPHY, CACTaB/bEHY O} apXHBCKE rpahe, anu U PUKTUBHHX
pa3maluTaBata forahaja — beroso nocTaBbame Ha cueHy y Hoom
Mecrty je bruno HapounTO H3a30BHO. A yNPKOC TO] CIOKEHOCTH CTPYK-
Type, pPOMaH UMa YBPCTE AHPOBCKE OCHOBE, APAre YUTaoLMMa Koju
ca nocedHum y3dbyherem npunase MenospamMckUM M TPUAEPCKHM
Hapatusuma. Pagwy nokpehe ponasak nucua /lopenca [apena y
beorpag, Ha mecTo aTawea 3a wramny y bputanckoj amdacaay, y
ApamMaTHYHUM BPEMEHWUMA YCBajawa Pesonyunje WUHdopmbupoa
1948. v pa3dykTaBarba NONUTHYKOT HaCK/bA. OBA BULLIECTPYKO Y30y-
A/bMBA MPHYA je NONA3MLITE 3 NOCTaB/babe CBEBPEMEHHUX NMHUTAMA
MONMTHYKOT yKMAama C10d0AA, YUEHA, MaHunynauuja, penpecuje
W LEH3ype, anK M 04HOCA M3mehy YMETHOCTH W MONWTHKE, Kao W
/bydaBu, cTpactu u dpaunux odasesa. beprepoBo CLUEHCKO YuTatbe
MapkosuheBor pomaHa oppefyje npeuusaH, LepemOHHWjanaH
TOH, DpexToBcka oxnaheHocT 1 otyheHoct koje Tpeda aa npodyne
KPUTHUKO MHLLLEHE. Y MCTO BPEME j€ BP0 CYNTMIHO, EMOTHBHO
npuka3aHa naTka 3aTBOPeHUKA Ha lonom otoky 1 Csetom lprypy,



0CTpBY rae je D0 CMELTEH 10rop 3a XeHe. [1030pHHLa je MUHHUMa-
NIMCTHYKH, €NIEFAHTHO M BULLE3HAYHO YODMYEHA, 03HAaYaBa HeKy Bp-
CTy CyAHHLE, TAE Ce UCTpaxyje [lapenosa ynetbaHoCT y NOAUTHUKY
acepy, anv 1 10rop, HCTaKHYT Ha Y3aHOM MPOCLEHH]YMY, 3aCyTOM
roN00TOYKUM MK CH3N(OBMM KaMEHEM, KOjU UMA W CUMBONHYKH
W3paxajaH NpoCcTop NoA3emba. 3BYYHH Nej3ax NpeacTase je Takohe
yNeyaTbuB W DUTHO ynoTnymyje CHary CLEHCKOT M3pasa, Nnojavasa
LOXMB/bA] HEMHWPA, 3D0r KOHTpacTa u3Melyy XK1BOTa NpUpoOAE KOju
HEH3DEKHO Teye M CTPAaxoTa HacWba Yy Tak03BaHOj LIMBHUIHU3ALM)H.
A TO 3BEpCTBO BNACTH, NEranW30BaHO AMBBALITBO Y NOCAEPATHO]
Jyrocnaeuju Huje CaMo HEKM TaMO WCTOPMjCKM BOKyMeHT, Beh je
W 04pa3 CBEBPEMEHMX MEXaHM3ama BAadama, Ha MAKpO M MHKPO
nnauy. Kopuwherwe NOAUTUYKAX OKOAHOCTH U MONOXKAja 3a NMUHE
WHTEPECE W HAMETAME LWYMLHX Napoaa y GyHKUMjHU OnpaBaaBatba
Hacu/ba, 40 AAHAC j€ ONCTAN0 HA HALLO] APYLLTBEHO] NO30PHHLM.

,HapoaHu nocnanuk”, Tekct bpanncnas Hywuh, pexuja Eron
CaBuH, MakenoHcku HapopeH Teatap, Ckone (CeBepHa
Makepnonwuja)

Monasehu on npee komeauje bpanucnasa Hywwha, noautnuku
cybBep3uBHOT fena jow mnagor catupuyapa, DyHTOBHO YCMEPEHOT
Mpema CUCTeMy M3rpahieHOM Ha NaXuMma, KOpYNuMjH, MaHunyna-
LiMjM, ayTOPH NpESCTaBe CyNTMIHO NOKa3yjy Aa Ce NpUpoaa Tor (Ha-
LUEr) CHCTEMA HUJE€ HUMANO MOMpaBKaa, OAHOCHO Aa Cy TAKBH Me-
XaHW3MH BNafama U 4a/be OCHOBA APYLUTBEHWX TOKOBA Y YIIABHOM
NOCpPHYIUM DankaHckum apasuuama. Peputem Eron Casuu rpa-
AW KOMNAKTHY, y30yA/bKBY W NpeuusHy npeactasy, He opnyuyjyhu
ia ¥je NyTem ApacTMYHWjEr 0CaBpeMERHBaMba TEKCTA, BEh HeHa-
MET/bUBOT yKa3WBatha HA CBEBPEMEHY, TPArH(KOMH)4HY HCTUHUTOCT
Hywwhesux pa3oTkpuBama AyOHHCKE NONMTHUKE Tpynexu. Unak, y
MPEeACTaBH JeCy NPUCYTHE PA3NHUKE Y 3HAYEHHMA Y OJHOCY HA Mno-
Na3HKW TEKCT, M OHE CE Hana3e Ha Apamartypwkom nnany. Cuencka
pajma Koja Tpaje CBEAEHHX CaT M NETHAECT MUHYTA, 3rYCHYTA j€ W
AMHAMHMYHA; M3 CLEHCKOT TEKCTA Cy M3BEAEHH DPOJHM JMKOBH, Of
Jespemose eHe [laBke, npeko Cume, UBkoBuha, Herose TeTke,
Cekynuha 1 Apyrux, 1 ca TAME Cy MCKIbYYEHE W CYBHLUHE NHHKje
Hapauuje. Pacnner je Takohe dMTHO npometbeH, Huje Beaap Kao Kog,
Hywwha, Beh je 3a0WTPEHK)H, TMYPHHjH, W TAKO DIMAKK AyXy HaLer
BpEMEHA. Ha peauTe/bCcKOM MAaHy Haj3HauyajHUjM je paj ca mym-

LIMMa, CBAKM NIMK je MPeLK3HO, NOCBEREHO M HAaJAXHYTO YODAHYEH,
LUTO Ce M3/Baja Kao Hajseha BpeaHOCT NpeacTaBe, Nopes CIMKOBUTO
yckoBUTAaHKX HywnheBux 3anneTa u3 kojux u3supy yoojute uctuHe
0 HaKapagHOM CHCTEMY BPEAHOCTH M (HEYHHIUTHBOj) CMYT/LMBOCTH
W NPEBPT/LMBOCTH NoAMTHYapa. OBaj HapoaH1 NOCNAHKK ayTEHTHY-
HO W BPEJHO 0XXMB/bABA CBET HALLET FEHWjanHOr, DPUTKOT KOMEAHO-
rpaca Koju je Beh y paHoj M1aZ0CTH CMO3HAO FOpKe UCTHHE O nana-
HAYKOM MEHTANUTETY, NPUMHUTHBHOM MAPNAMEHTAPU3MY, ApYLUTBE-
HOj CBAKOZHEBMLM HATOMBEHO] PA3HOPA3HMM ManBep3auujama,
yueHama, noamuhu1Barmma. A beroBa rorobeBCKH OWTPa KPUTHKA
CBEMPUCYTHE KOPYNUMjE U BPEAHOCTH U3BPHYTUX HarnaBayke HONHO
CE yKa3yje 1 Kao CIMKa HaLLer BDEMEHA, TAE je DaB/bEHE NOTUTHKOM
Takohe npunuka 3a 1MuHo Horahere, a He 3a yCnocTaB/bake CUCTE-
ma onwrter odpa. OHO nocTaje (He)BOCTHAKHU WAean, UK NpasHa
pey Kojom ce nonuTHuapu pasmehy y npeausdopHum Kamnamwama.

.H3y3etn”, Texct hophe Metposuh, pexxuja Mua Knexesuh,
HapopHo nosopuwte Combop (Cpbuja)

W3yzetn Hopha MMetposuha cy caBpemeHa Apama (parmeHTapHe
CTPYKTYPE, Y KOjOj CE TOKOBH PaAe U3 Pa3MuMTHX BPEMEHA Y30y-
Ab1BO mpennuhy, cTBapajyhu MO3anuKy pajty, MHTEH3HBHE EMOTHB-
He W NonuTHuKe cHare. [oBe3aHOCT IMKoBa W Jorahaja nocTenexo ce
Pa30TKpHBA y TPHAEPCKOj DOPMH, W y BPEMEHCKOM PACMOHY Of Cpe-
[AMHE [ieBENECETHX TOAMHA NPOLNOT BeKa, A0 NPE HEKOAUKO FOAMHA.
Peauteska Mua Knexesuh je 0By Apamy CynTHAHO NOCTAaBWNA HA Ka-
MEpHY CueHy combopckor no3opuLTa, y npeosnahyjyhe peanucruy-
KOM, TOTOBO JOKYMEHTAPHCTHUKOM CTWY, HAPOUHTO Y MOHONOLLKMM
MCKa3WMa, y3 MydanKy CmewTeHy Beoma 0au3y aktepa, Wro OWTHO
rnojayaBa Hall JOXKHMB/bAj UrPe. [yMUM Mrpajy NCUXONOLIKH HCTHHH-
T0, rpagehu CKNafHy LUENWHY, jefaH TaMaH 04pa3 JbYACKE U CUCTEM-
CKE TPYNEXH — 310ynoTpede nonoxaja, HaMeTara axu Kao UCTHA
— M3pacTao Ha Ty noxnene 3a HOBLEM KOja DPYTanHO rasu cBaky Ca-
ocehajHoCT. U3y3eTn AMCKPETHO yKasyjy Ha noTpedy 3a pasdbujarmem
3aBepe hyTawa ApywWTBA KOje CKOPO MOTMYHO 3aHEMapyje YOBEKa.
3acnenbeHy NpoHTOM, YMPEKEHH JbyaW Ha MO3MLMjaMa Mohu rase
MPEKO JbYAM KOjM MOCTajy y3HEMUpYjyhe HeDUTHH, KonaTepanHa LwreTa
0 K0jOj C€ Nap aHa rOBOPH, a 3aTM Ce yrnaBHoM 3abopasw. [peactase
MOMYT 0BE, IMACHO HCTHYY OHO LLTO Ce He CME HYKaJa 3abopaBuTy, jep je
3aDopaB/batbe B1 NOMMPEtba Ca NaHAemMKjom Detuyawha.



,Cpnckoj omnaguuu, Jumutpuje Tyuouh", TeKcT U pexuja
3natko Makosuh, MNync Teatap, /lasapesau (Cpduja)

CueHcku TekcT npeactase Cpnckoj omnaguui, Iumutpuje Tyuosuh
aytopa 3natka [akoBuha ©ma parmeHTapHy CTPYKTYpy, YHHH ra
CNOj APAaMCKKX CLiEHA M COHIrOBa KOjHU MMajy DpexTOBCKy dyHKLM)Y
MPOHMYHKX MOAMTHYKMX KOmeHTapa. Onu OHeobHuaBajy papmwy
ca unmem dyhera regaoyeBe KpUTHUKE CBECTH, OBAE HAPOUMTO
BaXXHE MMajyhu y BMAY YXKAapeHy BAXHOCT Tema Koje npeacTasa
nokpehe. Pagwa WMa enemeHTe MeTaTeaTpanHOCTW W (haHTaCTH-
ke, MMajyhu y BUAY Aa CE HA CLEHH YKPLUTAjy MPTBH W KHWBH, NpO-
LWIOCT M CaAALIBOCT, CTBAPHOCT M NO30pHLLTE. JIMKOBH, CabnacTty u3
npownoctH, Aumutpuja Tyuosrha W na3apeBauke KOMyHHUCTKHHE
Cnacenuje Llane babosuh, cycpehy ce ca Hawnm BpemeHOM 3Bep-
CKOT KanuTaa13ma KojH je yHesornes npoaydno ApywreeHy pacioje-
HOCT, NPOTHB KOJ€ Cy Ce OHW W HeKkaaa bopwunu, Tpaxehn npasay 1
mwyackoc. Monasehu o uctopujckux npuauka, Makosuh ce orome-
HO W €KCMN03MBHO DABH W AKTYEHUM APYLITBEHO-NONUTHYKUM L0-
rahajuma, HaCH/LEM, KOPYMLMjOM, MAaHUNYAALMJOM W YLUEHAMA, alH
W ogrosopHolwhy nojeauHua W NpaBy Ha MPOTECT, KA0 OCHOBHOM
JbyACKOM npaBy. HbuxoBa TeEMaTu3aumja je BP0 EKCMAMLMTHA, Fo-
TOBO NamdneTcka, y yemy npeactasa AoHekne noaceha Ha cueHcke
noetuke peautensa Onvsepa Opwrha unn Kokana MnageHosuha.
Hnak, namdnet Kao TakaB HK1jE YMETHUYKH HAPOUMTO BPEAHO CPEA-
CTBO, 300T Yera Ce OH OBZE jaB/ba KA0 €0 BULIE3HAYHE LENHHE, Npa-
TE Ia BU3YEJHO NMPOMMLLILEHA U CUMDONMUKK e(DEKTHA PELLEHA, KA0
W yDOjuTH BPEXTOBCKM COHTOBM YMja Pa30PHA HPOHHjA PYLUM Macke
W PaCKPHUHKABA NaXXM KOje CE NPOrallasajy HCTHHOM.

,HHKO HHje 3aDopaBbeH H HHuera ce He cehiamo”, npema poma-
Hy MupjaHe [IpbeBuh, apamatusaunja Cnodopan Obpanosuh,
pexuja bojana Jlasuh, Ateme 212 (Cpduja)

Hacrao npema pomavy Mupjane [pmesuh, Texkct npeactase Huko
Huje 3abopaBmeH W HUUera ce He cehamo y HapaTMBHO-APAMCKOM
CKI0MY JOHOCH TPUAEPCKY NPHUMOBECT O NOTPA3M 3@ TPH HECTane fJe-
BOjuMLiE, TP hepke Majku Yuja ce MpOoLLIOCT NOCTENEHO PA30TKPHBA,
yKka3yjyhu ce kao pasnor HectaHka deue. Ha nnaHy Hapauwje, ca-
AALLOCT, ¥ NYT pellaBaka MUcTepHje, npeniuhe ce ca gorahajuma
W3 NPOLLOCTH KOjU MO3aHUKK OTKPHBAjy CNOKEHOCT OSHOCA THKOBA,
HauubyhW M MUTama MOCTPAaTHUX Tpayma M3 AEBEAECETUX TOAMHA,

3/04KMHA KOjW Cy Ce ewaBand y bocHM, natpujapxanHor Bacn1Tama,
HacneheHe kpusuue WA, CueHcka pagwa y pexuju bojane Jlasuh
Teye y Cknagy Ca XaHpoM TPUAEPA, ANk W KOLIMAPHUM OKOAHOCTHMA
KMBOTA Ha DankaHCKMM NpocTopuma, npeosnahyjyhe otyhewo, cTuau-
30BaHO, Y3 NPYryLIMBAHY YHYTPaLUkby TEH3H]Y MKOBA, MajKH, HA MBH-
uM exkcnnosuje ocehama (cueHorpadmja 3opaua letpos). Mymuue
bopjaHka Jbymosuh, Pagmuna Tomosuh, Anekcanapa JaHkosuh,
CHexana Casuh, 0DyueHe cBeAEHO M YHUOPMKCAHO, Y CKIady ca
LETMHOM peauTe/bCKe BU3MjE, HACTYNajy JOCAEAHO, XaJHO, FOTOBO
MEXaHWYKH, MOHEKas MOCPeAOBAHO MMKPO(OHOM, KOHTpoauwyhu
n3nuee emoumja. OHe 1rpajy BULLE yN0ra — Majke HeCTanux AEBOjuH-
13, MajKe MajkH, allk M MYLLKE IMKOBE, Y3 TeaTPan130BaHy JUCTaHLY,
noHeKas nocTajyhn KonekTMBHO OTENOTBOpEHE jefHor nuka (Cawa),
LUTO CTBApa CLEHCKH y3DyAbMBO Oceharbe 3ajeAHHYKOTr MCKYCTBA W
cehara. Kako notpara oamuye, a HECTPI/LEHE MAJKW pacTe, Ha BH-
3yE/IHOM M 3BYYHOM MaHy JONa3W JO CYNTHHO M3paMajHUX Npome-
Ha. BULLE3HAYHW TaMHK 31A Y LIEHTPY CLeHe 1oDKja pyne Koje Ce Mory
TYMAYWTH Kao CUMDONMYKM 04pa3 OXKMbAKA HA Jylama Majku, no-
LEpOTHHA 0f MOTMCKMBAHKX ocehatba, CTPaxoBa, HECTPN/bEHA Aa Ce
Zela npoHahy. 3ByyHa npattba komnosutopa Bragumupa MNejkosuha,
MHUHMMANMCTHYKA W XNaJHa, N0jayaBa TaMHy aTMOCQepy NpeThe, a
MeBaHW CTUXOBHM YHOCE japka MOETCKA 3HAYeHa, AMCKPETHO MCTHUYhK
BAXKHOCT APYLITBEHHX (DYHKLM]A JKEHA M MAJKH.

.CBeTH leopruje yousa axaaxy”, tekcr Jywan Kosaueuh, pe-
*Hja Munan Hewxkosuh, JyrocnoeHncko gpamcko no3opuuite
(Cpbwmja)

Ceetu leopruje ybuBa axpaaxy je ocobeHa gpama y onycy [lywana
KoBauesuhesa, jep je He oanuKyje ypHeDecHo ancypAHH U PasopyiKa-
Bajyhe LpHOXyMOPHH KOBHTNAL, Aorahaja, Npeno3HaT/bve 3a AEN0 0BOT
nucua, Beh npeosnahyjyhe peannctuuka, enckd BoheHa pagma. Pey je
0 MCTOPH]CKOj NMPHUMOBECTH CMELLTEHO] Y BPEME NoyeTka [1psor cet-
CKOT paTa, rae ce npeniuhy Menoapamcka 1 paTHO-MONMTHYKA IMHKjE
pajme, y Koje cy yTkaHe KoBaueBuheBe KapakTepUCTHUHE MUCIU O
HaLeM MEHTANHTETY, NOTyDHOM naTpwjapxary, CHCTEMCKO] KOpYNLUMjH
W HACWIbY, YKUAAHY HEXHOCTH, /byDaBH, mowTera. Pegutess Munan
Hewxosrh Kosauesnuhes Komas nocTae/ba y BEOMAa aMOMLIMO3HO), 3a-
BOZ/bMBO], BU3YEHO PACKOLIHOj (DOPMH KOja OAMAX OCBaja IeAaoLa.
CueHa BHLLE3HAYHO NPEeACTaB/bA CEOCKH AMOMjEHT, HHAMKATMBHO KOCY



MajuHy Ca HU30M CTadana y no3ajuHH, Ha jeaHOj CTPaHH, M kadaHCku
MpOCTOp Ha Apyroj, WwTo hie ce ca pa3Bojem pajte ePEKTHO MeraTH, U
cMMBonruKKM Haarpahueati. Mysuka je Takohe BaxaH enemeHar oBor
CLIEHCKOT TyMayera, Koju Takohe Ha noyetky dacumHupa rmejaoua.
TexcToBe coHrosa je nucana [yna bypayjka, @ My3uKky je KOMMNOHO-
Bao Bnagumup Tejkosuh, M HHUXOBE 3aj€AHHYKE NECME JOHOCE BP0
CyrecTMBHe, CaBPEMEHE, OTpexibyjyhe MoeTcke KOMEHTApe pajme,
0 NaTpujapxalHOM MPAKY, BEYMTUM DATOBAMMA, YHYTPALIKBUM M
cnosbHuM. CynepuopaH aHcambn JyrocoBEHCKOr ApamcKor no3o-
pHLLTA NCHXONOWKKU CHAXKHO OXMB/bABA APAMATHUHE UCTOPHjCKE A0-
rahaje, @ HAPOUMTO MENOAPAMCKY HWT HApaTHBA, NPHKA3 CIOMKEHHX
04HOCA Y JbyDaBHOM TpOyry, OApehEH OMMM/BMBMM 33aHOCOM, Uyn-
Howhy, pasopHom Mohu epoca W npatehom TparnuHowhy TaHaToca.
Munan Mapuh genvkatHo wrpa laspuna Bykosuha, dorama Koju 3a
cebe cmatpa ja je beckopucTan, ryduTHuK, Takas de3 pyke, u3rybmene
y npeTxoaHoMm pary. [okpehe ra MckpeHa, Ayroroauiutba jbydas npema
Katapunu LlaHaaposoj, y HadaxHyTOM W TEMNEPAMEHTHOM TyMauerby
JoBaHe benosuh, Koja je rpagM Kao OfTyuHy U CBOJErNaBY KEHY KOja He
MAapH 33 MULLLEHE MANOTPahaHCKOT OKPYeEHA, U MPKOCH CBEMPHCYT-
HOj MPOpayyHaToCT DpakoBa, KOH(POPMH3MY W OMLUTEM 3aNOCTaB/ba-
kY W 310CTaB/batby /bybasu. OHa je xeHa hopha Llanaapa, y Hapounto
CyrecTMBHOj MHTEpnpeTaumju Hukone Pakouesrha, Koju ra npeactas/mba
MCTMHCKM TPAarM4HO, KA0 YECTUTOT YOBEKA KOJU CE AOCTOJAHCTBEHO HOCH
Ca YMHEHMLIOM [Ja J€ HEr0BA XKEHA Y HApyyjy APYror MylukapLa, Bepy-
jyhv 0a Cy MHTEpeCH ApAKaBe M HALMje H3HAZ TMUHOT JbyDaBHOT Kpaxa.

+Ackynmpere”, npema pomany bpanumupa Lhenanosuha, apa-
matu3auuja Cnodopan Obpaposuh, pexuja Bersko Muhynosuh,
Cpncko HapoaHo no3opuwTe, Hoeu Caa (Cpbuja)

Hactana npema WCTOMMEHOM, M3y3eTHOM pomaHy bpanumupa
LLIhenaHoB1ha KOj1 y NOETCKH, PHN030(CKH M TPUNEPCKH YNIEYAT/LH-
BOM 0D/IMKY MCTpaXyje UCTUHY O NpoTaroHKcTH puropujy 3uaapy,
npeAcTaBa TemaTtusyje Cykod u3mely nojeauHua v Apywrsa. Y
(bparmeHTapHoj (hopmMH CE HCMKCYje NPUNOBECT O PUropHjy, Kamu-
OHLIMJM KOJH CE HAKOH Ayror NOCAEPATHOT M3rHaHCTBA y HopBELwKo)
Bpaha y poanu kpaj. OTKpKBa Aa Cy My NOAMIAM CMOMEHHK 3D0r Xe-
POjCKOT YHAHA TOKOM [lpyror CBETCKOT paTa, y YBEPEHY A j€ MPTas.
Kaza ce nojasu B, NOCTaje NPeTHA 3a CPEAMHY KOja j€ HEroBOM
cmphy nokpuna dpojHe naxu. Jla cy xepoju ApyWTBY KOPHUCHH)H

MPTBH HETO KHBH, NOKa3yje 0BA BPEJHA NPEACTaBa Y Kojoj ce nocTe-
NeHO Pa3soTKPHBA W CMCTEMCKO JIHLiEMEpje, KOPHCTObYDbe, paTHO
NpoGHTEPCTBO, CNNETKAPEHE W YLEHHBAME, KOjUMA CE YyBa NpPH-
BMJHW MMD NOPETKA. Y CHAaXHOM M y3Dya/bMBOM Tymauewy bopuca
Wcakosuha, Tpuropuje je nonyt nporoweHor Bojuexa, ONKobeH W
MPUTHCHYT Ca PA3MYUTHX CTPAHA, TONMKO Ja MOYME a CyMha
y COMCTBEHW WAEHTWTET, He 3Hajyhu Buwe ko je. Pexuja Bemwka
MuhyHoBKha je npeunsHa, CTHIM30BaHO PEANHCTHUKA, Y JeSHOM Lie-
PEMOHHjanHOM M MeTathOpHIKOM, CBEBPEMEHOM 0Apa3y AyDHHCKe
NOAMTHUKE KOPynuuje, APywTBa M3rpaheHor Ha naxmma. Ha cse-
AIEHO [IH3ajHUPaHO] CLEHH MOCYTOj 3eM/bOM M YTBPhEHO] Kiynama
KOj€ 03HauaBajy MecTo cyhera, TMUEMEPHH NPeACTaBHULIM CHCTEMA
Hanagajy yHanpes ocyhewor [puropuja. EdexTHe cy cueHe wrxose
XopcKe oaH3uBe, KOWMAPHE MPEKe MacoBa Koja ce Hepa3MpCH-
BO MJIETE OKO NPOTAroHMCTe. HbMx0Ba AKLA Cy OCEHYEHA TOHOBUMA
TPOTECKE, UCKPHB/LEHOT XYMOPA KOJU HOCH ancypAHa 3Hauema. Y
TOM CMHCTTY je KapaKTEPUCTHUYaH MK MaHojna y yneyatbuBOM Ty-
Mauery Mapka Mapkosuha KOju NOBpPEMEHO M31a3M M3 OKBHMpa
peanu3ma, Urpa Ce €a CBOjUM TMKOM, HCKPHBbYJE Ta Y MAaHUPH3MY,
HEHAMET/bUBO YKa3yjyhu Ha uaejy Aa je HaxatocT BacT jefaH ump-
KyC, rpOTECKHH 0fpa3 Tame. [leno bpanumupa LLihenanosuha, kao 1
0Ba NpeACTaBa, daLajy japko CBETNO0 KPUTHUKE HA Ty CUCTEMCKY Tamy,
KOje MOX[a, JeAHOM, MOXKE f1a MOKPEHE NPOMEHE.

CenekumjA Kpyrosu

,OTau, Khu u yx Ceetn”, Tekct Mate Matuwuh, pexuja Janyw
Kuua, Catupuuko kasanuwre Kepemnyx, 3arped (XpBarcka)

Hactana npema HajHOBMjem Apamckom Tekcry Mare Matuwwha,
encka, TpounocatHa npeacrasa Otau, Khu u [lyx Csetv uma fga
04BOj€Ha AieNa, CyNTWIHO NOBE3aHa 3ajEAHHYKUM TEMaMa, IMKOBMMA
camoyduLama, HHMXOBHM MCMX03aMa, KOHKPETHUM W METadopHy-
KMM Hacubem. CTUn NpUnoBefara je NPeno3HaTb1Be 3a OBOT MMCLA,
ypHEDECHH, HEOUEKMBAHH, HAAPEANHW W ancypAHW pa3soj orahaja
npaTy ropak Xymop, TparukOMWYHOCT baucka ayxy Hawer [ywana
Kosauesrha. Takohe, 2yboko je npucyTHa ayTOMPOHHja, NUpaHae-
NOBCKO MOMrpaBare Ca ayToPCKOM MO3HLMJOM, alu M Ca NPUPOAOM
TeaTpaHOCTH, 0AHOCOM M3mehy CTBApHOCTH M no3opuwTa. Peauten
JaHyw Kuua paary BOAM CTPMU/BMBO W J€AMKATHO, NocedHo Boaehu



payyHa 0 IMKOBMMA M HHXOBMM OZHOCMMA, DUTHO OApeleHnm ancyp-
LOM, HAPOUMTO Y APYTOM JeNy, Kafa Ce AMHAMHKA PajHe 3aXyKTaBa,
a OJHOCH YCIOXKHaBajy. ATMOCEpa Ce rPafH NaXbHBO M JOCEAHO,
KpO3 MpeLM3aH paj Ca MyMUUMa, a 3a4MtbaBa ce (MHUM yBOhEHEM
TECKODHKX 3BYKOBA, LUIMPEHEM WK CYXKaBabEM NPOCTOPA MIPE, LUTO
Takohe no notpedu uHTEH3WBMpa KnaycTpododuuHy ocehajHoCT.
lpencTasy 0TBApa MK CBELITEHMKA KOjU UMA W YHKLM]y HApaTopa,
KOMEHTATopa U OUTHO YTBPHYje PENMIHO3HM KOHTEKCT 3HAUEHA, TEMa-
TH3yje CMHMCAO0 M 3HAYEHE BEPE Y CABPEMEHOM ApYLITBY, MOryhHOCTH
4yyga, cnacewa. Pagmwa Takohe 0bunyje MUCTEPHO3HKM 3HAYEHHMA H
MOTHBMMA, Kao M npobnemom demuumMaa Koju noctasmajy [pseHe
MTHUE, kAo W NpeacTaBa H1Ko Huje 3abopas/beH M HUYera ce He ceha-
mo. HajHoBuju Matuiurhes Apamcku1 TEKCT NOHOBO OTBAPa W MUTakbE
MoCTpaTHUX Tpayma, aybuHcke nopemehaje csect 300r cyouasama
MnojesrHLA Ca eKCMI031jama 31a, KOje Cy OTBOPHAE (HE)NpEKWAHH na-
HaL, KOHKPETHHUX M CUMDONMYKKX 3104MHA.

,D0j Ha NoXupanHuky", npema Hosenu MNpexuxosa Bopanua,
pexHja Jeprej Jlopenuu, konpoaykuuja lNpewepHoBo riesanu-
wye Kpaw v Mectro rneaanuwvye lryj (Cnosenuja)

Hacrana npema Hosenu boj Ha npoxpanusuy [Npexuxosa Bopanua
(KOjM je HanMcao 0BO A€o NoA nceynoHMmom JloBpo Kyxap) npeacra-
Ba MCTPAXKYj€ OCHOBE JbyACKOT NOCTOjakba, 3a)€AHHLY YOBEKA M NPUPO-
L€, /byacKy Dopby 3a AHMBOT, 33 OCHOBHY XPaHy, KPOMMMP KOjW NOCTaje
[paroLeH NonyT 31aTa, ank U OTPOMHY IMaj 1 U3MUKe NaThe Aa Ce A0
XpaHe fohe (TEepMHH NPOXAP/bMBALL 03HAYABA JIOKBE BOLE Y 3EMJbH,
koje Cy yHMWTaBane pactuwe, dyayhy xpaHy). JlopeHuM CynTUAHKM,
MALUTOBHTAM, MMHUMANHCTHYKAM, @ APaMaTHYHO pasHrpaHum pe-
LEHKMMa NpHYa Npryy 0 bopdy cebaka ca BOAOM, 3@ MNIOAHY 3EMIbY, O
CyKody ca cunama npupoge. MctospemeHo ce nokpehy nutama o He-
npaseHUM APYLUTBEHMM OKOHOCTUMA, HACH/bY, KNAaCHAM Pa3NuKama
Koje Cy, obecnpaseHe U 0be3BpeteHe CMpoMaxe rypHyne y CypoBy 1
HEpPaBHOMpaBHY DHTKY 3@ rOMM XMBOT, &K U 3@ JOCTOjAHCTBO, U MO-
xna cpehy. Te dopde y JlopeHuujesoj npeacTasy NoCTajy CBEBpEMEHE,
MHTCKE, PUTYasHE, 3axBasbyjyhn CIMKOBMTMM, CUMDOMMUKHM M3paxaj-
HUM PEAMTE/LCKAM PELLEHUMA U HECBAKMAALIKE NPeSaHOj HIpH My-
maua. tbrxoBo u3Boheme je PU3KUKK BP0 3aXTEBHO, Y OBOM NPELH-
3HOM W CO(MCTULMPAHOM CTOPHTEMHTY O PA3/IMYMTHM FeHepaLMjama
JEAHE NOPOAHLE, O HUBOTY M CMPTH, O BEYHHM LIMKTYCHMA NOCTOjakba,

CMUCTY NATHE W TPpaHKWLIAMa K MOFthOCTHMa NpaBAE, CMacetbd U bec-
KOHAYHOT XMBOTd, OHOTI HErOBOT HEYHWULUITUBOT jearpa.

+ApBeHe nTuue”, Texct Jluguja Jeayw, pexxuja Heau Mnasubar,
KonpoayKuHja XpBaTcko HAPOAHO KasanuwiTe BapaxauH 1
XpBaTtcko HapoAHO Ka3anuwTe 3arped (XpBartcka)

Hacrana npema gpamu Jluguje [epyw, koja je nobesuna Ha KOH-
Kkypcy 3arpedaukor XHK 3a caspemenn texct gpame 2022. roguHe,
MPEeACTaBa MCTPaXyje KOPEHE HACK/BA, Y3POKE, NPUPOZY M nocieau-
L€ YWHEHA 313, K0 W NPODNEME NPUMHMTHBM3MA CPEAMHE, OJHOCA
u3mehy cena v rpafa, Kembe 3a NPOMEHOM M MCKOPAYEHEM M3 KOH-
KpeTHe W cumbonnuke deae NpoBHHLMjE, aNK W NPUPOAE /byDaBHKX
n DpauHux ogHoca. Paawa ce oaBuja y pypanHoj CPEAMHH OCaMAece-
THX TOJMHA NPOLLAOT Beka y XPBATCKOJ M NPaTH OApACTake THHEjLIEp-
ke Hage, koja ce bopu ca cBenpucyTHOM cymopHouhy, rpybouwhy,
3aBuwhy, anKoxonM3MoOM, HACHBEM Y MOPOAMLM, AUPEKTHUM, anu
W NPHUKPHBAHWM 3710M. Hapauuja je 0bojeHa YeXOB/LEBCKMM M MD3e-
HOBCKMM TOHOBMMA, Y MOINEAY HEXHE, NOETCKE 0Dpaje MOPOAHUHHX
W NpHjaTe/bCKUX 0AHOCA, AW UMA W TPUNEPCKMX ENEMEHATA, MUCTE-
puje Koja Hacnyhyje nocTojare WCKOHCKOT Mpaka Y /byackom duhy,
pa3yMy TewKo CxBaTbHBOT 3n1a. Pexuja MBana MNnasubdarta je cyntunHo
pa3BWjeHa y CBakOM CErMeHTy u3Bof)eta, 3axBasmbyjyhn uemy ce rpaau
cneundrYHO TMYpPHa, TeckobHa aTMocdepa, anu v Tparosu nokyLwaja
Ja Ce Taj YeMep pasrpagu noe3ujom, HesuHowwhy, Hasom. JIMKOBHOCT
npeacTase je NocedHO ynevatbuBa, Ha jeAHOj CTPAHK Ce PEaIMCTHYKK
npuKasyje CBaKOAHEBHHLA AKTEPA, @ HA APYroj NOETCKH WU3PakajHa,
MENAHX0NMYHA THLWIWHA NMPUPOAE — CE0, 3eM/ba, OCYLIEHA CTabna.
[NoBPEMEHO CE YK/bYYY]y BUAEO CHAMLUM KOJW AMCKPETHO Mojayasajy
WHTEH3WTET JOXMB/bAjA, CHAry MucTepuje. Mysuka je Takohe BamHO
CPeACTBO y yNOTNytbaBaksy YKyNHe 0cehajHOCTH Urpe, MeNnoauje u3se-
AEHE YKMBO HA XaPMOHHLM Harnalasajy CeTy, AOK HEBMHE, /byDaBHE
MECMHLE NMPEKO 3BYYHWKA YCMOCTaB/bajy 3Hauere KoHTpacta. U Ko-
HAYHO, M3paXKajHH TNYMUM Ca jaCHUM HajaxHyhem, NOTpecHo rpaje
0BE JIMKOBE KOjMU YMHE AEMOHCKO 3710, JUPEKTHUM [EN0BakEM WM
nykom hyThoM, 3aTBapereM 04Mjy Nped HaCHbeM, 300r yera OHO He
npecraje aa dyja.

Np Ana Tacuh
TEATPONOLIKHHA W MO30PHILHA KPUTHYAPKA



[MPOI'PAM

MOHEAEJ/bAK, 26. maj 18.00 uacosa / CHIT, ropwH toaje Cuene ,Josan hophesuh
_ OrtBapate 18. H3noxbe nosopuwHor nnakara 1 rpaduukor
19.00 uacosa / CHIT, nowu doaje Cuene ,lepa JobpuHosrh” 0BNMKOBaIba H ypyyere Harpasa

OtBapatbe u3noxde ,70 roanHa CrepujuHor noopja” .
19.00 yacosa / bruockon ,ApeHa CHHenneKc

20.00 vacosa / CHII, Cuena ,Josan hophesuh” (OHAMCKH KPYrOBH — CENEKLIHja JOKyMEHTapHHX (HAMOBa Ca
CseuaHo otBapare OectuBana npocTopa SuBwwe Jyrociasuje
becena: /bumana lNewwnkan-/bywranosuh CTBapatbe 1cTopuje — mewate dyayhHocti (aytop Ouaun
TAKMHYAPCKA CEIEKLIHJA MapkoBuHosuh)
CBETH TEOPTHJE YBHBA A JAXY 21.00 yac / CHI, Cuena ,Mepa JobpuHosuh
Texct: [ywan Kosauesuh TAKMHUYAPCKA CENTEKLIMJA
Pexuja: Munan Hewkosuh BEOIPAJCKH TPHO
ZJyrocnoBeHCKO ApamCcKo No3opHLLTe lpema pomany lopaHa Mapkosrha
Nlpamatu3aumja v pexuja: Matjax beprep
YTOPAK, 27. Maj Konpoaykuuja AxtoH Moadesuwek Teatap, HoBo Mecto 1

11.00 yacosa / Takm1yapcka cenekuuja Hankapjes gom, Jbybraa (Crosenuja)

Okpyru cto: CeetH leopruje youBa axaaxy CPEJA, 28. maj

12.00 yacosa (Hakox Okpyrnor crona kputuke) / CHI, ropwu do-
aje Cuene ,lMepa JodpuHosuh”

[aHu Kibure

[pomoumja NO30pHLLIHKX H3fatba

11.00 yacosa / TakMuuapcka cenekuuja
Oxpyrau cro: beorpaacku TpHo

12.00 yacosa (HakoH Okpyrnor ctona kputuke) / CHIT, ropu
doaje Cuene ,Mepa JobpuHosuh”

JlaHH KibHre

[pomouyja NO30PHILHKX H3Lakba

19.00 vacosa / CHI1, Cuena ,Mepa [JobpuHosrh”
TAKMHYAPCKA CHIEKLHJA

HU3Y3ETH

Tekct: Hophe lMetposuh

Pexuja: Mua Knexesuh

HapoaHo nosopuwre Combop (Mydnuka je Ha cueHK)

19.00 uacosa / Hosocazcko nosopuue / Ujvidéki Szinhdz
[Tpegcimasa ean KoHkypeHyuje
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KABE3 3A NNTULUE

Tekct: Hukona Cranuwmnh

Pexuja: Cnobopan CraHkosuh

beorpaacko apamcko nosopuuwre 1 CtepujuHo nosopje

19.00 yacosa / bruockon , ApeHa cuHennekc”
OWIMCKH KPYTOBH — CENeKLHja JOKYMEHTapHHX (PHIMOBaA Ca
npocropa duBLue Jyrocnasuje

Pectutyuuja wnu CaH v jaBa cTape rapae (aytop Xenumup
KUTHKHK)

22.00 vaca / CHIN, Cuena ,MNepa [JobpuHosuh”
TAKMHYAPCKA CENIEKLIMJA

H3Y3ETH / penpu3a

Texct: Hophe lMerposuh

Pexuja: Mua Knexesuh

HapoaHo no3opuuwre Combop

(Mybnuka je Ha cuenn)

YETBPTAK, 29. maj

11.00 yacosa / TakMHuapcka cenekumja
Oxpyrau cTo: U3y3eTu

12.00 yacosa / MNpeacTaBa BaH KOHKYPeHLKje
Oxpyrau cro: Kase3 3a nTHue

13.00 yacosa (HakoH Okpyrnor ctona Kputuke) / CHI, ropwu do-

aje Cuene ,lMepa JobpuHosuh”
JlaHu KibHre
lpomouKja NO30PHLLIHKX W3Aatba

19.00 uacosa / Hoocazcko nosopuwre / Ujvidéki Szinhdz
MehyrapogHa cenexuuja ,Kpyiosu"

b0) HA MOXHWPAJTHUKY

[pema Hosenw [pexunxosa Bopanua

Pexuja: JepHe) JlopeHuu

Konpogaykuwuja Mpeweproso resanuwye Kpaw 1 MectHo reaa-

nuwvye I1yj (Cnosenuja)

19.00 yacosa / bruockon ,ApeHa cuHennekc"

OWIMCKH KPYTOBH — CelleKLHja JOKyMeHTapHHX uaMoBa ca
npocropa duBLue Jyrocnasuje

Kpuna v o (aytop Credpan Manewesuh)

21.00 yac / CHTI, CueHa ,MMepa Jodpunosuh”

TAKMHYAPCKA CENIEKUMJA

UCKYIUbEHE

lpema pomaHy bpanumupa LhenaHosuha

Npamatu3aumja: Cnobogan Odpasosuh

Pexuja: Bemko MuhyHoBrh

Cpncko HapoaHo no3opuwte Hoeu Cag (Tybnuka je Ha cueHu)

METAK, 30. maj

11.00 yacosa / Mehynapogra cenekumja ,Kpyrosu”
Okpyrnu cto: boj Ha NOXHPaANHHKY

12.00 yacosa / TakmM1yapcka cenexumja
Okpyrau cro: Hekynmewe

17.00 yacosa / Ceyana cana CrepujuHor nosopja

Papomup Pawa PaayjkoB — XHBOT H a€n0

Mpojekunja prunma Ypowa Masnosa

Mpoaykumja: APT AUTUTATT MEOWA v KUB Munow LiprwaHcku

18.00 yacosa / CKL HC ®abpuka

Lupkyc laHac — decTHBan caBpemMeHOr LHpKyca
Opranusarop: Ludifico

OtBapame ectrsana

19.00 yacosa / CHII, Cuena ,Mepa JodbpuHosuh”
TAKMHYAPCKA CENIEKLM)A

HWUKO HUJE 3ABOPAB/bEH H HUYETA CE HE CERAMO
Mpema pomany Mupjane Ipmesuh

[lpamatusaumja: Cnodopan Odpagosuh

Pexuja: bojaHa Jlasuh

Atene 212 beorpaa

19.00 yacosa / bruockon ,ApeHa cuHennekc”

OUNMCKH KPYTOBH — CeNeKLHja AOKYMeHTapHHX ¢HniMoBa ca
npoctopa buBLue Jyrocnasuje

CHajKa — AHEBHHUK OuekH1Bata (ayTopka Tea Bugosuh [anunu)



19.00 vacosa / CKL HC ®abpuka

Lupkyc laHac — decTMBan caBpemeHor LupKyca
Opranu3atop: Ludifico

Open stage — 0TBOPEHA CLIEHA 3a IOKA/HE LUPKYCKe YMETHUKE

21.00 yac / CHI, Cuexa ,JoBan Hophesuh"
TAKMHUYAPCKA CEJIEKLMJA

JE3UK KOMAYKE

Texct: ®uaun Tpyjuh u Uean Epruh
Pexuja: bopyt LWenaposuh

3arpebauko Kasanuwre mnagux (Xpsarcka)

22.00 vaca / CKL, HC ®abpuka

Uupkyc laHac — decTHBan caBpemeHoOr LupKyca
Opranusatop: Ludifico

My3uuku nporpam beToH u wibokuue

CYBOTA, 31. maj

10.00 yacosa / CHII, ropwH doaje Cuene ,JoBan hophesuh”
CueHa, Macka, KOCTHM, NyTKa

OtBapame 13noxde, ypyuere Harpaja

OpraHu3zatop: LleHTap 3a IMKoBHO 0Dpa3oBate Aele  OMNafuHe
Bojsoaune

11.00 yacosa / Takm1yapcka cenekuuja
OKpyr/H CTO: Je3uK Konauke

12.00 yacosa / TakMHuapcka cenekumja
Okpyrnu cto: Huko Huje 3abopasbeH 1 HHuera ce He cehamo

13.00 yacosa (Hakow Okpyrnor ctona kputuke) / CHI, ropwu do-
aje Cuene ,Mepa JodpuHosuh”

Tpuduna: Koja je ueHa ymetHoctn?

Mogaepatopka MuHa Munowesuh

16.00 yacosa / /lumancku napk (Skate park)
Lupkyc laHac — decTuBan caBpemeHoOr LUpKyca
Opranusarop: Ludifico

Pagronnue Xoga no xuun n Akpodauuje y Basgyxy

16.00 yacosa / lumancku napk (Skate park)
Uupkyc JaHac — decTHBan caBpemMeHOr LHpKyca
Opranusatop: Ludifico

LIMpKyC NUKHKK

19.00 yacosa / CHII, Cuena ,JoBax hophesuh”
TAKMHYAPCKA CEJIEKLIHJA

CPNCKO) OMNAAWHH, IMMHUTPH)E TYLOBHUR
Texcr v pexuja: 3natko MNakosuh

Mync Tearap, Jlasapesay

(Mybnuka je Ha cueHu)

19.00 vacosa / buockon , ApeHa cunennekc”

OHAMCKH KPYTOBH — CENEKLIHja JOKYMEHTapHHX (HAMOBA Ca
npoctopa duBLue Jyrocnasuje

3emsa 3a Hac (aytopka Kapna Lpruesuh)

19.00 yacosa / CKL, HC ®abpuka

Lupkyc [laHac — dpecTuBan caBpeMeHoOr LupKyca
Opranusarop: Ludifico

Unpkoneo nepdopmatc

21.00 yac / CHTI, CueHa ,Mepa [odpunosuh”
MehyrapogHa cenexuuja ,Kpyiosu"

JPBEHE NMTULE

Tekct: /luanja Jeayw

Pexuja: UaH Mnasnbar

Konpoaykuuja XpBaTcko HapoAHO Ka3anuiute BapaxauH u
XpBaTCKO HapoAHO kazanuwrte 3arped (Xpsatcka)

21.00 yac / Kowapkawku tepenu 3x3 (KpeaTMBHW SUCTPUKT)
Lupkyc JaHac — dhecTHBan caBpeMeHOr LHpKYCa

Opranu3atop: Ludifico

Mpencrasa InThisTogether (OneTwoManyCollective, Mahapcka)
(y cnyuajy kuwe nporpam he dut oapkaH Ha nnatoy ucnpes
lpaacke kadpane Ha CMTEHC-y)

22.00 vaca / CKL, HC ®abpuka

Lupkyc JaHac — decTHBan caBpemMeHor LHpKyca
Opranusatop: Ludifico

Mys3unuku nporpam Jyaa bypxyjka



HEJEJbA, 1. jyn

10.00 yacosa / CMEHC
Linpkyc JaHac — pecTHBan caBpeMeHOr LHPKyca
Opranusatop: Ludifico
Masterclass akpobatuke OneTwoManyCollective

11.00 yacosa / MehyHapoaHa cenexuuja ,Kpyrosu”
Oxpyrau cTo: pBeHe nTHue

12.00 yacosa / TakMHuapcka cenekumja
Okpyrnu cto: Cpnckoj omnaguuu, Jumutpuje Tyuosuh

16.00 yacosa / Jlumancku napk (Skate park)
Lupkyc lanac — dectuBan caBpemeHoOr LHpKyca
Opranusatop: Ludifico

Pagronnue Xoa no xuun n Akpodauuje y Basgyxy

16.00 yacosa / /lumancku napk (Skate park)
Lupkyc laHac — decTMBan caBpemeHoOr LupKyca
Opranusarop: Ludifico

LIMpKyC NUKHKK

19.00 uacosa / Hoocazcko nosopuue / Ujvidéki Szinhdz
TAKMHYAPCKA CENIEKLIHJA

HAPOJHH NOCNAHHUK

Texct: bpanucnas Hywuh

Pexuja: Eron CasuH

Maxegnoncku HapopeH Teatap, Crkonse (CeBepHa MakesoHuja)

19.00 yacosa / bruockon , ApeHa cuHennekc”

OWIMCKH KPYTOBH — CeNeKLHja JOKYMEHTapHHX (PHIMOBA Ca
npocropa duBLue Jyrocnasuje

baym —rocnogapu ceoje dyayhHoctv (aytopka Jacmuna Xbdanuh)

20.00 yacosa / CKL, HC ®abpuka

Lupkyc laHac — dectHBan caBpeMeHoOr LHpKyca
Opranusarop: Ludifico

Mpeacrasa Rollercoaster (Wes Peden, ®paHuycka)

20.30 yacosa / CHI1, Cuena ,JoBaH hophesuh”
MehyrapogHa cenexyuja ,Kpyiosu"
OTAL, KRhH U AYX CBETH

Tekct: Mate Matuwuh
Pexuja: Janyw Knua
Catupuuko kasanuwre Kepemnyx, 3arped (Xpsatcka)

MOHEJE/bAK, 2. jyn

10.00 yacosa / CKL, HC ®abpuka

Lupkyc laHac — decTHBan caBpemMeHOr LHpKyca
Opranu3atop: Ludifico

Masterclass xoHrnuparwa Wes Peden

11.00 yacosa / TakMHuapcka cenekuuja
Okpyrnu cro: Hapoanu nocnanuk

12.00 yacosa / MehyHapogHa cenekumja ,Kpyrosu”
Okpyrnu cro: Otau, Khu u yx Ceetu

19.00 vacosa / CHI1, Cuena ,MNepa [JodbpuHosrh”
TAKMHYAPCKA CENIEKLHJA

HAJIMYJE

Aytopcku npojekat bopuca Jlnjewesuha
LpHoropcko HapoaHo no3opuuuTe (LipHa lopa)

19.00 yacosa / bruockon ,ApeHa cuHennekc”

OUNMCKH KPYTOBH — CeNleKLHja AOKYMeHTapHHX (HnIMoBa ca
npoctopa duBLue Jyrocnasuje

Fiume o morte (aytop HUrop besunosuh)

22.00 yaca / Takm1yapcka cenexumja
Okpyrau cro: Hanunuje

22.00 yaca / Hosocaacko nosopuwrte/ Ujvidéki Szinhaz
TAKMHYAPCKA CENIEKUMA

HAPOJHH NOC/TAHHK / penpu3a

Tekct: bpanucnas Hywwh

Pexuja: EroH CaBuH

MakenoHncku HapoaeH Teatap, Ckone (CeBepHa MakeaoHuja)

YTOPAK, 3. jyH

20.00 yacosa / CHII, Cuena ,Mepa [lobpuHosrh”
lMporpam y yact HarpaheHnx

Enunory putmy

Beue unmcke my3uke v cesaaxa



TAKMHUYAPCKA CENEKLHMJA
U3Bewta) Muruja

Xupu Cenampecetor Crepujuror nosopja — BABA E)AYC, rymu-
ua (npeaceanuua Xupuja), JPAXXEH ®EPEHUYUHA, peauten,
OEJOP WWNH, spamcku nucau, METAP T'PYJUUHR, Teatponor 1
HOPKHE KOCHR, apamcku nucal, BUAEO je of 26. maja ao 2. jyHa
2025. roauHe feBeT npeAcTaBa y TAKMHUYapCKO) CENEKLMH.

Ha 3aBpLuHoj ceaH1um, onpatoj 2. jyHa 2025, Mupu je foxeo:
O4JIYKY

CrepujuHa Harpaga 3a Hajoomy npeactaBy — BEOIPAJCKH
TPHUO npema pomany lopana Mapkosuha, Apamatu3aumja u pe-
xuja Matjax beprep, Teatap ,Anton lNoadeswek” Hoso Mecto 1
Lankapjes fom Jbybmana (Cnosenuja). Oanyka je soHeta BehuHom
rnacosa.

CrepujuHa Harpaga 3a TeKCT caBpemeHe apame — QWM
IPYJUR u UBAH EPTHR 3a JE3UK KOMAYKE, pexuja bopyt
LLlenaposuh, 3arpedauko kasanuwre mnagux (Xpeatcka). Opnyka
je noHeTa BehWHOM rnacosa.

CrepujuHa Harpaga 3a pexujy — bOPUC JIMJELLEBHR 3a ay-
Topcku npojekat HAJIMYJE, LipHoropcko HapoOAHO NO30pHLLITE
Moaropuua (LipHa lopa). Oanyka je AOHETa jeAHOMACHO.

CTEPHJUHA HATPAJIA 3A TTYMAUKO OCTBAPEHE:

HHUKOJIA PAKOYEBHH 3a ynory hopha Llanpapa y npeacra-
BH CBETH TEOPTHJE YBUBA AXIAXY [ywana Koauesuha,
pexuja Munan Hewkosuh, JyrocnoBeHCKO Apamcko no3opuiTe
beorpag. Oanyka je JOHeTa jeaHOrNacHo.

bOPHUC HCAKOBHH 3a ynory y npeacrasu UCKYTIJbEE npema
pomaHy bpanumupa LLhenaHosuha, pexuja Bewko MuhyHosuh,
Cpncko HapoaHo no3opuwte Hosu Cag. Oanyka je AOHETa JefHO-
TNACHO.

AJIEKCAHJAP PAJY/IOBHT 3a ynory [lupektopa nyke Byka y
npeacrasu HAJIMYJE, aytopcku npojekat bopuca Jlnjewesuha,
UpHoropcko HapoaHo no3opuwrte Moaropuua (LpHa lopa). Oanyka
j€& BOHETa jeaHOINACHO.

AHBEJIHKA CHMWHT 3a ynory Tetka Cnaske y npeacrasi CBETH
FEOPTUJE YBUBA AMJAXY [ywana Kosauesuha, pexuja
Munan Hewkosuh, JyrocnoBeHcko apamcko nosopuuwte beorpag.
Oanyka je noHeTa BehWHOM rnacosa.

CrepujuHa Harpaga 3a cueHorpadcko ocrBapewe — JAHHEJIA
JIHUMHUTPOBCKA y npeacrasu U3Y3ETH hopha lNetposuha, pe-
*uja Mua Knexeswh, HapoaHo nosopuwte Combop. Oanyka je fo-
HeTa BehMHOM rnacoBa.



CrepujuHa Harpaja 3a koctumorpadcko octapewe — BH/bAHA
I'PTYPynpeacrasu CBETH TEOPTHU)E YBUBA A JAXY [lywana
KoBauesuha, pexuja Munan Hewkosuh, JyrocnoBeHCKo Apamcko
no3opuwrte beorpag. Oanyka je JOHETA jeAHOTNACHO.

CrepujuHa Harpaja 3a OpHMIHHaAHy CUEHCKY My3uky — JYO
CAJIEHC y npeacrasu BEOTPAACKHW TPHO npema pomany
lopaHa Mapkosuha, apamatu3aumja W pexuja Matjax beprep,
Teatap ,AnToH [loadeswek” Hoso Mecto u LlaHkapjes aom
Jbybmana (Cnosenuja). Oanyka je AOHETa jefHOMNACHO.

CrepujuHa Harpapa 3a cuenckd nokpet —TAMAPA JECIMOTy npen-
cras JE3UK KOMAYKE, pexuja bopyt LLenaposuh, 3arpebauko Ka-
3anMwTe mnagux (Xpeatcka). Oanyka je AOHETa jeAHOMACHO.

CrepujuHa Harpaga 3a japamatusaudjy — CJ/IOBOJAH
OBPAJJOBHUT y npeacrasn  UCKYIJbEWE npema pomany
bpanumupa LLhenanosuha, pexuja Bewko MuhyHosuh, Cpncko
HapopHo nosopuwte Hosu Cag. Oanyka je JOHETa jeSHOINACHO.

CrepujuHa Harpaga 3a cueHcku rosop — BAPBAPA POTE/b
y npeacrasi BEOTPAJICKH TPHO npema pomany [opaHa
Mapkosuha, Apamatusauuja W pexuja Matjax beprep, Teatap
,Anton [logbeswek” Hoso Mecto u Uankapjes gom Jbybmana
(Cnosenuja). Opnyka je JOHETA jeJHOMACHO.

Crepujuna Harpapa u3 @onpa ,[lapa [lapuuka Yanenuh" 3a
Hajoossy Mnaay rymuuy — FAJA ®HJIAY 3a ynory y npeacraBu
BEOIPAJCKH TPHO npema pomany fopana Mapkosuha, apama-
TM3auMja v pexuja Matjax beprep, Teatap ,AHToH [Noadeswek”
Hoso Mecto 1 Llankapjes aom Jbydmana (Cnosenuja). Opnyka je
JIOHETA JeJHOTNACHO.

CrepujuHa Harpapa u3 Qonga ,Japa Japuuka Yanenuh — 3a
Hajooser mnagor raymua — BEPHAPJ] TOMUWR 3a ynory JlaBuaa
Monosune y npeacrasn JE3UK KOIMAYKE, pexuja bopyt
LLlenaposuh, 3arpedauko kasanuwre mnagux (Xpeatcka). Opnyka
j€& BOHETa jeAHOTNACHO.

Cneunjanna CtepujuHa Harpasa 3a KONEKTHBHY TyMAuKy HIrpy —
AHCAMBJTY NPEACTABE HAPOJHH NOCNAHHK Bpanucnasa
Hywwha, pewuja Eron CaBuH, MakesoHCKM HAapOAeH Teatap
Ckonme (CesepHa Makenonuja). Opnyka je AOHETA jeAHOTNACHO.

OCTAJIE CTEPHJUHE HATPALIE

CrepujuHa Harpaja 3a HapouHTe 3aciyre Ha yHanpehewy noso-
pHwHe ymeTHocTH U Kyntype — PATOMUP MYTHUK, Teatponor 1
apamcku nucay 1 CBETO3AP LUBETKOBHWH, raymau.

CrepujuHa Harpapa 3a KpHTHKY ,Muopgpar Kyjynyuh

Xupu: Mupocnas Crajuh (npeacesnuk), Jbumbana [lewwukan-
Jbywranosuh u Munusoje Mnahenosuh fOHEO je jefHOrnacHy
oanyky aa ce CtepujuHa Harpaga 3a kputuky ,Muoapar Kyjynuuh”
nogenn ANIEKCAHIPY MH/IOCABJ/BEBURY 3a tekct ,,Ycnow
n cyHospat Amepuke” o npeactasn YANKEE ROSE Cnobopana
Obpaposuha y pexuju Munowa Jlonnha, beorpaacko Apamcko no-
30puLuTe, eMUTOBaH Ha Pagno beorpaay — 2. nporpam 2. 6. 2023.

Crepujuna narpaga Okpyrior cTona KpHTHKe

Xupu Okpyrnor ctona kputuke CtepujuHor nosopja: Anekcauapa
nosauku (npeacefnnua), MBan Meaennua v Urop bypuh goxeo je
jeanornacty oanyky aa Ctepujuny Harpasy Okpyraor ctona KpuTH-
ke ,JlejaH Mexunh MomaHckn” 3a Hajdoby NpeAcTaBy paBHONPABHO
NoAeNe 0CTBApEHA:

JE3UK KOMAYKE ®ununa pyjuha u Msana Epruha, pexuja bopyt
LLlenaposuh, 3arpedauko kazanuwre maagux (Xpeatcka) v bO) HA
MOXHPATHUKY npema Hosenu [pexuxoBa BopaHua, pexuja
JepHej Jlopenuw, Mpeweproso rmeganyiuye Kpaw 1 MectHo repa-
nuwye Mryj (Cnosennja)

HATPAZLA CTEPHJUHOT MO30PJA

Harpaay nyénuke 70. CtepujuHor nosopja 3a Hajbomy npeacra-
By (npoceyHa oueHa 4,66) nobuno je octeaperwe JE3UK KOMAYKE
Oununa Tpyjuha u MBana Epruha, pexuja bopyt Llenaposuh,
3arpedauko Kasanuwre maaaux (Xpeatcka)

nacawe nydauke 3a Hajbomy npeacrtasy: Jesuk konauke — 4,66;
H3y3etn —4,65; Ceetn [eopruje ydusa ampaaxy —4,49; Hapoanu no-
cnavuk — 4,30; boj Ha noxupannuky — 4,18; psexe ntuue — 4,18;
beorpaacku tpro — 4,08; Uckynmewe — 4,06; Cpnckoj omnaguum,
Numutpuje Tyuosuh — 3,97; Otau, Khu 1 lyx Csetn — 3,97; Kase3



3a ntvue — 3,92; Hannuje — 3,85; H1Ko Huje 3abopasbeH W H1uera
ce He cehamo — 3,82

OCTAJIE HATPALIE

HATPAJA 3A PEJUTE/LCKH ONYC , AEJAH MUJAY"
Yopyxetrba apamckux ymetHuka Cpouje u Ctepujunor nosopja

Xupu y cactay AHa Tacuh, npeacegquua, Hebojwa Ayranuh u
Eron CaBuH JOHEO je jeaHornacHy oanyky Aa ce Harpaga 3a pegu-
Tescku onyc gogeny CJIObOJAHY YHKOBCKOM.

HATPAJIA 3A TJTYMAUKY BPABYPY , 30PAH PAIMH/IOBUR"
HapogHor no3opuwra Tumouke Kpajuxe ,3opan Pagmunosuh”
3ajevap v CtepujuHor nosopja

Kupu:  Bnagumup  Hypuuuh  (npeacegHuk),  Anexcanpap
Munocasmwesuh, Anekcangap lajun Harpagy nopemyje PAKAHY
PYLLHAHUJATY 3a ynory Jbybomupa Jbybe Monosune, oua y npea-
crasu JE3UK KOTMAYKE Oununa pyjuha v Usana Epruha, pexuja
bopyr Lenaposuh, 3arpedauko kasanuwre mnagux (Xpeatcka)

HATPAJA ,JHEBHHKA" 3A YMETHHYKO OCTBAPEHE

Xupu y cactasy Mupocnas Crajuh, Huna Monos 1 Hatawa lNejunh
JeaHornacHo je gogen1o Harpagy ,[IHeBH1Ka" 3@ yMETHUUKO OCTBa-
perse MHJU KHEXEBHR, 3a pexujy npeactase U3Y3ETH hopha
Metposuha, Hapoaro nosopuwre Combop

HATPAJA NMPOOYUEHTCKE KYRE ,SCOMEDIASCO" 3A
EMU301Y

Kupu y cactay Cowa [JamjaHosuh (npeacegnuua), JapuHka
Hukonuh n WUrop bypuh jegHornacHo je oanyuvo Aa Harpagy Ao-
onje AHBEJIHKA CUMHH 3a ynory Tetka Cnaske y npeacrasu
CBETUTEOPTH)E YBUBA A JAXY Jywana KoBauesuha, peku-
ja Munan Hewwkosuh, JyrocnoseHcko apamcko nosopuuute beorpas

MEIW)AU U JABHOCT; CAJT MTO30PJA

CTepujuHO no3opje, Ko MHCTUTYUMja 04 HALWMOHAMHOT 3HAuaja,
BENMKY Maxmy nocsehyje ogHocMma ca meaujuma. CBU BaHM)W
forahaju — nporpamu, HoBa M3aawa, cam ®ectusan — nponpahe-
HM Cy KOHdepeHuWjama 3a meauje, yume je obesdefena jaBHocT
y pajy, Kao jeaH 04 HauWMHa Npe3eHTauuje U NPOMOBHCatba NpPo-
rpama paga. O BEAMKOM WHTEPECOBAkY JaBHOCTH 3@ AKTMBHOCTH
CrepujuHOr no3opja cBesoyuM 1 dpoj akpesnuToBaHWX HOBMHApa (60
u3 yetpaeceTak meaujckux kyha) Ha 70. Mo3opjy, Kao W 3HaTaH npo-
CTOP KOjH1 CY MEAMjH YCTYNHAW OBOM forahajy.

Pagno Tenesusuja BojBoaMHE CBaKOZHEBHO j€ y OKBHUPY EMHCHjE
ApTepuja eMMTOBaNA NETHAECTOMMHYTHE K3BewWwTaje 0 DecTusany.

3HauajHy ynory y CErMeHTy OHOCA Ca jaBHOWhY WMa 3BAHWYHHM CajT
Crepujuror nosopja. OcuM DUTHKX aKTyenHOCTH K3 [ENaTHOCTH YCTa-
HOBE, Te CBAaKOAHEBHOT npahetba nporpama OectvBana, CajT CaApXKH 1
nopatke 13 uctopujata Mosopja. Y3 0o, CajT UMa MHTEHLM]Y Aa NOCTaHe
MECTO OKYM/batba CBUX PENEBAHTHMX HH(OPMALIMjA O MO30PHLLTHMA W
no30pHLHKM 301BarKma y Cpduju (Mosopuiwnn noptan Cpduje).

AKPEJWUTOBAHH HA 70. MO30P)Y

Pywa [epyHosuh, Harawa [Bo3geHosuh, CHexaHa Mwunetuh,
bpanucnasa Onpanosuh, [IusHa Crojanos, bopucas Marvh, MuHa
Munowesuh, Mateja heposuh; ®oto: bpanucnas Jlyurh, CphaH
Jopowku, Ana Mnuh — bunten 70. CrepujuHor nosopja, Anapej
Yamwu - Yaconuc Teatpon, Mysej nosopuwHe ymetHoctd Cpduje,
Ana Xereguw Jlanvh — Hosa PC, Anekcanpap Majctoposuh npo-
tecop Marasun Yuusep3uteta lNpuspesHa akafemuja, Anekcanapa
Hukoaujesnh — Xohy y nosopuwre, bopka Tpebjewanun — MoauTuka,
bpanucnasa OnpaHosrh — AyToHomuja, bojaHa Kapasuauh, Tawa
Hewunh — HWUH, Hatawa Mejunh — [HeBHuK BojsoauHa lMpec, Oma
Mwunowesuh, Cawo OrxexoBckn - OKHO.MK, Mapko Pagojuuuh
— Belgrade Edt Culturebenrpage dnor, Muwka Knexesuh - Paguo
beorpan 2, Mumwan Butomuposuh - PTB [uHk, WUBana Manetuu
hopunuh—PaaunoTenesusuja Bojsoaute, /bumata Manetu Bojsoauh
— Apt bokc Mopran, Jbydomup Pasanos — KYPWUP, Canppa bynatosuh
- Moj Hosu Cap, Ceta JoBaHo — Hoa Mucao Cowa Togoposuh
Werpt - Papwo beorpaa 1 v 2, Cranucnasa Kenewxu - Bojuer npo-



fykuwja, Katapuna MNasnosuh — TB Kypup, Cawka [Ipodwak, Onvsep
AyryctuHos - Taujyr, Cata Hykuh Paguwwmh - OmnaguHcke HoBHHE,
hophe Jamanosuh — Labau. Emunuja Keouka — The Theatre Times,
Hebojwa Aumutpujeuh, Mupon Llywa — CnobopHa Jdanmaumja,
Onuepa LLlewnuja - Pagro Tenesusuja Bojsoaune, Tujana Lakuh
- Onnaju HosuHe Ynusepsuteta y Hosom Capy, Becwa Kykuh —
Bpwauxa kyna, Bawa Benucasmes — He3aBUCHO ApYLWITBO HOBUHApA
Bojsoaune,lopaana Muxannosuh, XusaH Jlasuh —noptan 021. 3opaH
Cypna — Hosocaacku penoptep, [luHko Ipyxormh - BojsohaHcku mc-
TpaxuBauKko-aHanuTHuku uentap ,VOICE", Tojko Jumunh — Tpaacke
oHnajH, 3opaH P. Monosuh , bostjan AnxuH - PT Cnosenuje, Haga
3opuh, Teopopa Mwununkosuh, Munvua Panuuh, Jenena Jokuh,
MBana Iperopuncku, Anactacuja Lemuh, Munka Katawwh, Crawa
Jamywakos, XaHa Jbumak - PTB XpoHwuke.

MPATERH NPOTPAMH
MPEACTABA BAH KOHKYPEHUH]E

Hukona Cranuwuh

KABE3 3A NTULE

beorpaacko apamcko nosopuwrte U CTepujuHO no3opje
Peauten: CJIObOJAH CTAHKOBHR

[lpamatypukumba: BAHA LLEBHUR

Cuenorpacuja: CObA bPJIAP, UTAHA LLECTOBHR
Cuencku rosop: hOPHE MAPKOBHR

Koctumorpadwuja: TAT)JAHA TATAJIOBUR

Komnosutop: APCEHH]E APCHR

[usajuep 3syka: HACTACHJA 30PAHOBHA HEZIE/bKOBHR
Crpyunu capagnuk negaror: MAPUJAHA MAPUHKOBWR
CapapHuk 3a u3pagy mysuke: MU0 ARUMOBHR

Ynore

Munuja: HUKOJIA MHJATOBHR
Kypasena: PUCTA MUJTYTUHOBHUR
Ununmanre: BYIJUMHUP CTOLWKWR
Atomckumpas: BPATUC/TAB 31PABKOBHR
Ynpasnuk: MUXAWUJIO NATITOWEBHR
Bacnuray: BYKALUMH JOBAHOBWR
Bacnuray: CTEBAH CMH/bAHWUR

M bH IPAMA
H3noxda nosogom 70 roauHa CrepujuHor no3opja

Opranusatopu: CrepujuHo nosopje v MNo3opuwnu my3ej BojsoauHe
AyTop u3noxbde: 3opat Makcumosuh
Nl13ajH u3noxbe v katanora: Henag boraanosuh v bojax JoBanosuh

H3noxda o cegam aeuenuja noctojara CrepujuHOr No30pja He npea-
CTaB/ba OMAX CaMo jeAHOM 0f HajBeh1X PErMOHaNHKX MO30PHLLHKX
tectvsana, Beh 1 M3pa3 NOWTOBAHA M 3aXBAHOCTH CPNCKO] M HEKa-
JaLLH0] JYrOCI0BEHCKO) MO30PHLLHOj yMETHOCTH. OCODEHOCT, peHOME
W npectix [o3opja rpaguau Cy Haj3HAuYajHUjU PErHOHANHU TeaTpy,
MO30PHLIHK CTBAPaOLM M nocnennun kyntype. 04 cBojux noyetaka
1956. roauue, lMo3opje je pacno 3ajesHo C APYLITBOM, MeHano ce y
CKNagy C eCTETCKUM W MAEONOLIKUM TOKOBHMA, i je YBEK 3afpiKa-
Ba/0 CBOJy OCHOBHY MHCH]y — id HETYje W MPOMOBHLLE JoMahy Apam-
CKY KHHMEBHOCT M NMO30PHLLHY YMETHOCT, Aa Dyae uyyBap, npomotep
W KPUTHUKK TNac ZoMahe pamcKe KiHKEBHOCTH M CLEHCKOT H3pasa.

YCTaHOB/BEH KA0 JyrocioBeHCKE NO30pHLLHE Wrpe, a o4 1992. nog
LaHaLbWUM Ha3MBOM, ecThBan je d1o mecrto rae cy ce agupmuca-
M Haj3HAYajHUJW NMO30PHILHKM CTBAPAOLM HAler 200a (YMETHULM,
TEOPETUYAPH, HAYYHHMLIHM, KDUTHYAPH...), TAE Cy CE CIABHIIE HAJyMET-
HUUYKMjE M Hajxpabpuje NMpeacTase, rae Ce NO30pHMILTE HHje Camo
rnegano, seh ce o emy pacnpassbano, Y40, UCTPaXKMBANO, Y bera
Ce CyMmano... tberose cuene Hucy dune camo oadnecur yMeTHOCTH,
Beh W npocTop cnoboze, NodyHe W Tparara 3a UCTUHOM.

T

o3

PJE




H3noxba ce cacToju U3 TpH CErMeHTa: 4BE TEMATCKE NOCTABKE y NPOCTO-
Py, NpBa 0 CamMoj MHCTUTYLMjHU CTEPHJUHO NO30pje U EHUM NPOrpam-
CKMM jeauHuuama (DectuBancku ueHTap ca Cektopom 3a mehyHa-
POAHY NO30pHLUHY Capaawy, U3naBauku LUeHTap U JJoKyMEHTaLHOHO-
WCTPaXMBAYKK LieHTap), a apyra o ®ectusany CrepujuHo nosopje;
Tpehu, MynTUMeaujanHu CerMeHT je peanusosaH nytem THEATAPP
modunHe annukauuje nomohy QR koga. MpeactaBberH JOKYMEH-
TW, npeameTH, dotorpaduje, nnakati, auTepaTypa, Harpaje, upTe-
KM, CKMLE, BUAEO-3aMUCH U Ap. CBESOYE O MUHYIIUM BPEMEHHMA U O
cywtrHu To3opja. Mo3uBajy v Ha npuceharbe HA BEMKE YMETHUUKE
W pylTBEHe TPeHyTKe — 04 (ecTUBANCKUX NpPeacTaBa W Nporpama
KOjH Cy NOMEPaNH JOTafALIHE YMETHUUKE W TEATPONOLLKE rPaHHLE,
10 YMETHHKA KOjH Cy 0DIMKOBANM HALL KYNTYPHU HAEHTHTET.

Hocunau umena senukor cpnckor komeauorpacda JosaHa Crepuje
Monosuha, oBaj pecTBan je He camo jefaH of HajBehux W HajcTa-
PHjUX HAa OBMM NPOCTOpHMA, Beh je 04 camor CBOT HAacTaHKa NocTao
W MEpA CTBAPH U CPEAMLLTE AYXOBHOT, ECTETCKOT U APYLITBEHOT Npe-
HCMUTHBAKA KPO3 MO30PHLLHY YMETHOCT, CHMDON KYNTYpPHOT MAEH-
TUTETA M YMeTHUUKe cnodoge. OHO je BULLE Of NO30PHLIHOT TAKMH-
yerba — [1o30pje je MHCTUTYLHjA, KYTTYPHU PEHOMEH M KONEKTMBHA
no3opHiuHa ceect. CTepujuHo no3opje codbom notephyje U cam Cmu-
Cao nosopuuwra. M3noxbeHom NoCTaBKOM CBEAOYHMO O JeJUHCTBE-
HOM no3opuiiHOM hectusany — CTepujuHOM No30pjy.

18. U3/10XKBbA NMO30PULIHOT MJTAKATA H
FPAOHYKOI OBJIMKOBAA, 2025.

3ATUCHUK

Ca ceanuue Xupuja 18. n3noxde nosopuwHor nnakara v rpaduy-
Kkor 0bnukoBaa, oapxaxe 7. maja y Hosom Caay (Crepujuto no-
3opje, 21.00 yac).

Xupuy cactasy—Atuna KATUTA, peaosuu npocecop Akaaemuje
ymetHoctd Hosu Cap, Opcex rpadmukv ausajH (NpeacenHuk),
bopuc JIMJELLEBUT, peauten, npodecop ryme W no3opuLLHe pe-
xuje Ha Akasemuju ymetHoctv Hosu Cag, Jlyka NMPCTOJEBUR, no-
LieHT Ha Akagemuju ymetHoctv Hoeu Cag, nperneaao je 175 pasosa
53 ayTopa.

JERMA

Mowrto je oaabpao pagose koju he unHuT KOpnyc U3noxbe, Kupu
j€ AOHEO 0ANYKY O Harpajama:

[LITamnaH1 NO30pHLLIHK NaaKat
| Harpaga — AHpapea AJIEKCHUR, Usanos
[l Harpapa — JoBan TAPBYK, Yobpamenu bonecnuk

I1l narpapa — UBan MULLWT, Jepma

WnejHu npojexat nnakata

| Harpaga — Kpuctuna MONMEHEP, Ynotpeba voseka
Il narpaga — lannua LWAPYHAL, Kapmen

[l Harpapa — Anhena CABHR, MBatos

CneuwjanHa Harpaga Kupuja 18. u3noxbe no30puLLIHOTr NAakaTa 1
rpacuukor odnukoBawa gogemwyje ce, Mcugopu CBUIIAP, Kag Te
bor putHe y ctomak 1 Kpynu JEBTHH, Koca.

Mpeacennuk Mupuja
Atuna KAMUTAB

TPEHYTAK - T1I030PHIIHH KPOKH

Jlewasawa Ha cuenn denexwunn cy uptajyhu Eprap [lera, Anpu
Tyny3 Notpek, Payn Judu W MHOTW ApyrW CMKapu. XBaTanu cy
CLEHCKHM MOKPET, EKCNPecHjy, 3aycTaBbeHu TperyTak. ObHasmbamo
Ty BpCTY Tpaauuuje Tpehy roguny 3apesom. CBako jytpo, npe okpy-
[KX CTON0Ba UMaheTe NPUAKKY Aa BUAMTE HOBY M3N10%DY KpOKMja
W3 NpeACTaBa OAMIpaHKX npeTxoaHe BeuepH. Liptexe he uspaguu



akagemcku civkap ap Yrvewa Lonuh Ha nuuy mecta, 3a Bpeme u3-
Bohetba NpeacTasa.

Yrnewa Lonur (1989)

[lokTop NMKOBHE YMETHOCTH. Peanu3oBao je 88 camocTanHux v npe-
ko 130 rpynHux 13n0%0K. YUecTBOBAO je Ha NPEKO WWE3AECET Nu-
KOBHHX KOJIOHHja Y 3€M/bH M MHOCTpaHCTBY. M3narao y ®paHuyckoj,
Hemaukoj, Pycuju, Wranuju, LWnanwju, TMoptyrany, Typckoj,
Mahapckoj, Pymynuju, Moptopuky, Fpukoj, BUX, Kuprusuju u wu-
pom Cpbuije.

UcTpaskyje W eKCNepuMEHTHLLE Y PA3IMUUTHUM CTWIOBMMA W Tex-
HWKaMa, TPaAHLHOHAHUM W HOBUM MeaujuMa. [lopes upTakba,
CIMKama, rpaduke W Bajatba daBu Ce v M3pagom cueHorpaduje 1
KocTumorpaduje, 0CIMKaBakwemM Mypana, Kao M MCTPAKHBAEM CH-
Hepruje pa3nHuYMTHX YMETHOCTH.

OpraHu13aTop pa3nHyuTHX YMETHUYKKMX NpojekaTa 1 nepdopmanca,
mehyHapOAHKX HU3N0KDM, NpojeKLMja, OKPYTIMX CTON0BA, CEMHHA-
Pa, Kao M TMKOBHUX PaAMOHHLA M ayTOPCKMX BOHEra KPO3 M3n0kbe.
Paauo je kao roctyjyhu npegasay y Cpduju, Pycuju u Opanuycko;.

OcHuBau je Yapymxema He3aBUCHUX yMeTHHKa Hosu Cag. [okpeTay
je ¥ maBHW ypeaHuk yaconuca ,YIC — ymetHocT npe csera”.
OcHuBau je ymetHuuke rpyne ,,Mapkep”. lNodachu je unan yapy-
KEra yMEeTHHKA ,, JIMKOBHHW Kpyr” W unaH capagHuk Matuue cpncke.

Paau kao npo¢ecop CTPYKOBHMX CTyAuja Ha Bucokoj wkonu cTpy-
KOBHMX CTyZAHja 33 0Dpa3oBate Bacnutaya y Hosom Cagy.

66. H3/10KBA ,CLLEHA, MACKA, KOCTHM, JTYTKA"

HoBocaacku Aeyju KynTypHu LeHTap v LieHTap 3a 1MKOBHO Bacnu-
Tawe JeLe U oMnaguHe BojBogrHe OpraH130Banu cy OBy U3N0KDY Y
oksupy CrepujuHor nosopja no 66. nyt (04 1959. roauue o 80-tx
roauHa unoxode cy ce opraHu3oBane y okBupy Majckux urapa y
beuejy). Linmb oBe u3noxde je fa ce nyTem MO30PHILHE YMETHOCTH
[ieLia MOTHBHLLY NPEMA IMKOBHOM H3pa)KaBatby U 0DPHYTO, Te Ha Taj
HauYMH NO30PHLLTE YTHYE HA PA3BOj HHUXOBE ECTETCKE W KPeaTHBHE

NMYHOCTH. [leun 1 MAaauma ce 0BOM M310)KDOM CTBApa NPHIKKA 3a
yNO3HaBake Ca CBETOM NO30PHLUTA W YKa3yje MOryhHOCT cTBapata
Kpo3 urpy  yuewe. OBe rofuHe je Ha KoHKypc npuctumo 1175 pa-
nosa 13 100 ycranoBa, a xupH je 3a u3narawe 04adpao 349 nukos-
HWX ocTBapetba. Hajdosmrma cy, HakoH oTBapatba M3noxkbe, ypyuere
Harpage.

OUJIMCKH KPYTOBH: OJHOCH

Wutumun. Mopoanynu. PogHu. [ipywreHn. EKOHOMCKH.
KonextueHH. UcTopHjcKu. TeHepaLmjcky.

Osoroguwma cenekunja Ouamckux kpyrosa 70. CrepujuHor no-
30pja OKyMn/beHa je nod Temom OJHOCH — YHUBEP3AHOM HHTH KOja
nosesyje cBe cepe byACKOr NOCTojama. Mako pa3nuuntux ctuno-
Ba, JKAHPOBA W ayTOPCKMX NPUCTYNa, U3adpanu (MAMOBH 3ajesHO
YMHE LENOBUTY HApaLMjy O TOME Kako ce Tby M nosesyjy, Cykobmba-
Bajy, capahyjy, Bone, npencnury;y, rpage 3ajefHuue unu rybe 1o
Mo Horama y nokyLwajy Aa npoHaly cBoje Mecto Me’f)y Apyruma.
OZ NapTHepPCKMX A0 EKOHOMCKMX, O POAHWX 0 MCTOPHCKKX, OBH
(HAMOBH NAX/BUBO M HYjAHCHPAHO MANKMPajy HAYMHE Ha KOje OfiHO-
CH 0D/IMKYJY HALIE JKUBOTE — W NOjeAMHAYHE W KONEKTHUBHE.

CHajxa: [Inesnux ouexusarea (p. Tea Bugosuh [anunu)

Y 0BOM OKYMeHTapLly, /bydaB ABOje /by A1 — XPBAaTCKO-POMCKOT Napa
Tee 1 Mupcaga — Hanasu Ce Noj TEPETOM NOPOSHUYHKX OUYEKMBAA,
KyNTYpHHUX Pa3auKa W CTopujcKor Hacneha. Hhuxosa Besa je mecto
NpennuTawa BULLE BPCTA OAHOCA: HHTUMHOT, DpayHor, MehyHaumo-



HA/IHOT, KNACHOT W KynTyponowkor. Mokywaj Aa u3rpage nopoauLy
0e3 oapruaa 01 MAEHTUTETA NPETBAPA CE y CBAKOAHEBHY DOpDY ca
CMObHUM NpUTHCUMMA. DUAM HE NpHUKA3yje Camo HHXOBY Be3y, Beh
KpO3 hy OCBET/baBa Kako NOPOAMLA M TPAaAMLMja MOTy 0DAMKOBA-
TH WK YTPO3WTH JbyDaB U MHAWBUAYANHOCT. 3aT0 je CHajka KibyuHH
(unm oBe cenexuuje — jep OAHOCK HUCY Camo N1yHK, Beh ayboko
MONUTHYHH.

Kpuna u @wno (p. Credban Manewesuh)

Ha npsv nornea, npuya O [JEPBUWKOj 3aJ€fHHUM Y pypasHoj
CesepHoj Makenonuju He obehasa pesonyuujy. Anu ynpaso Ty,
mehy bexTawmjama koju raje AyBaH v NpakTUKYjy PEBHE puTyane,
npoLBeTa NpHya 0 PaBHOMPABHOCTH. DUAM NpHKa3yje Kako e poj-
HW OJHOCH MOTy peaedMrHUCaTH YaK U YHyTap BEPCKMX 3ajedHHLA
— Ka/ia NOCTOjM y3ajaMHO NOLUTOBakE U noBepete. AjteH 1 Epaorau
CBOj DpaK 3aCHMBAjy Ha PaBHOTEXH, HE JOMHHALM]W. FbHX0B 0AHOC
je TMXa anTepHaTMBa maTpujapxanHum odpacuuma. OBaj puam je
y CENEKUMJH Jep noKasyje Aa POAHA JeAHAKOCT MOKE NOCTOjaTH U
TaMO TJ€ je HajMatbe 0UYEKYjeMO — U a C€ POAHH OJHOCH MOTY H3-
TPaAHTH KPO3 HEAHOCT, @ HE KPO3 HAEONOTH)y.

3emma 3a Hac (p. Kapna UpHuesuh)

Llta ce pewasa Kaaa OJHOCE MOKYWAMO MOTMYHO Aa 0CN0DOAM-
MO 0A XHjepapxHje, TPXKHWTA U BnackuwTea? OBa JOKyMeHTapHa
oncepBaumja ekoemMUHHCTHUKe 3ajefHuue Ha bpauy otsapa nu-
Tarwe MefybyACKUX 0AHOCA Y YCI0BMMA NOTMYHE jefHAKOCTH. Duam

j€& CBEJOYAHCTBO O KONEKTMBHOM XHBOTY, AMPEKTHOj AEMOKPATHjU
W MOKYLIAjy Aa CE XWBM BaH cucTema. Penaumje yHyTap 3ajeaHuue
HUCY MAMNMYHE — OHE CY }KHMBE, KOH(DUKTHE, NyHe /byDaBH, anu U
u3aszoBa. OBaj huam ocBeT/aBa KOMMKO Cy MehybyACkH OQHOCH
KPXKH, a1 ¥ KONHKO MMajy NOTEHLHMjan 3a TpaHcdopmaumjy — Kaja
CE rpajie Ha y3ajaMHOCTH, @ HE Ha MORK.

baym — fociiogapu csoje dygyhrocimu (p. Jacmuna Xbdanuh)

OBaj 1M je KbyuaH 3a pa3yMeBae EKOHOMCKHX 0ZHOCA — KOH-
KPETHO 04HOCaA M3Mel)y pagHHKa 1 cuctema. Kpo3s npuuy o Emepuky
baymy u ,EHeprounBecty”, OTKpMBa CE jefaH Apyrauuj, AaHac ro-
TOBO 3aD0OpaB/beH MOJEN: CAaMOYMNpaBsbatbe. Y BpEMEHY Kaja Cy eKo-
HOMCKM OZHOCH 33CHOBAHW Ha €KCMN0aTaLMj1 U KOHTPONH, hHim
Bpaha okyc Ha MUTae — MOXe M pas duTn npoctop Aemokpart-
CKOT OfUTyYMBatba M 3ajeHUUKOr WHTepeca? 3aTo 0Baj UAM Huje
Camo mpuua o npownocty, Beh BaxHa pedaekcHja 0 AaHALBEM
APYLITBEHOM KOHTEKCTY.

®jyme o mopiue (Fiume o morte) (p. Urop besnHosuh)

OZHOCH Npema WUCTOpHjU U cehaky LEeHTpanHa Cy Tema OBOr 10-
KyMEHTapHO-UrpaHor mo3auka. ®unam otBapa npoctop rpaha-
HAMA Pujeke na peuHTEpnpeTHpajy JeAHO Of HajOM3apHHjUX MO-
rMaB/ba CBOjE UCTOpPHje — 16-MeceuHy OKynauujy rpaja of CTpaHe
ladpujena ['AnyHupmja (Gabriele D'Annunzio). ®uam nponutyje
KaKko KONEKTMBHO Namheme HacTaje, KO ra Muiue, KO ra NpucBaja 1
Kako ce npeHocH. Y Tom cmucny, ®jyme o mopTe je dhuam o oaHocy
npema npoLLnoCTH, NPeMa je3uKy UCTOPHje, U NPema npasy CBAKOT
nojeAuHUa Aa dyae tbero MHTEpNpETaTop.

Peciwuiayyuja unu can u jasa ciaape iapge (p. Xeaumup Xunruk)

Mospartak kyhW, notpare 3a CTapum BPeAHOCTMMA M CYCPET Ca Ca-
Aawowhy — 0Baj UrpaHk Guam 0TBApa MUTakE OAHOCA Npema CTa-
POCTH, a1 ¥ NPEMA NPOLLIOCTH, UMOBHHH, NOPOAHMLHM W APYLUTBY KOj€
ce NpOMeHWN0. Kpo3 npuuy 0 pecTUTYLMjH MMatba, HUAM NoCTaB/ba
CYLUTMHCKA NWUTaka: r4€ NPUnajamo Kaaa BULLE HUCMO A0 CUCTema’?
Kakas je 0ZHOC ApyLuTBA NPEMA CBOJUM CTaPHjHM UNAHOBMMA, HHXO-
BUM NpaBMMa, anu 1 uny3ujama? OBaj MAM 3a0KpYKyje CENneKLujy
TEMOM TEHEPALIMICKOT OJHOCA M Cy4e/baBatba CTapor M HOBOT CBETA.




3awimo 0aw osu (unmosu?

3aT0 WTO CBAKM O HHX HYZH HEMOHOB/BMBY M IyDOKY NEpPCNEKTHBY
Ha jefHy BPCTY OAHOCA. 3ajeHO, OHW YMHE NaeTy KOja mpuKasyje
KOMMIEKCHOCT CaBPEMEHOT }KMBOTA — rae ce /bydaB Cyouasa ca
PacyM3MOM, PaBHONMPABHOCT paha y 3aDopaBbeHuM Cenuma, 3ajea-
HMLUTBO TECTUPA HA M30I0BAHUM OCTPBMMA, PafHHYKA NPaBa NOHO-
BO NMPOMNMTYjy, NPOLLAOCT NPENKCYjE, a CTAPOCT TPAKH NPH3HAKE.

Osa cenekuuja He Hyau rotose oarosope. OHa nmpoBouupa, mo-
kpehe Aujanor, 1 — WTO je HajBaKHWje — NO3WBA HA NPENO3HaBakbe
BAACTMTMX OZHOCA Y MPHYama ApyrHX.

Anekcangap Pemwuh
Cenektop nporpama

«CTBAPAGE MPOLLUIOCTH - MEBAKE BYJYRHOCTH» - goky-
meHTapHu dunm o 70 roauHa CrepujuHor nosopja.

Crepuj1HO NO30pje HUje Camo Haw Haj3Haqaanjn MO30PHLLIHK he-
ctuBan. OHO je M MHCTUTYLKja KYNTYpe Koja y cedu Npokuma MHore
AIeNaTHOCTH HEONXOAHE 33 OMCTaHaK U Pa3Boj Aomaher no3opuuwTa,
APAMCKE KHHKEBHOCTH, Ma W KYNTYpe Y HajLUMPEM CMUCTY.

bypHe ApyLTBEHO NONUTUUKE MPOMEHE AOHENE CY TOKOM NPOTEKINX
cefam AeueHuja M MHore W3a3oBe. Pacnap Jyrocnasuje, CTBaparwe
HOBHMX JpKaBa W MPOMEHE NOAMTHYKOT CHCTEMA pednekToBane cy
ce (1 pecnekTyjy Ce M Aabe) M KPO3 NO/bE HaLLE KYNTYpE, a € 003u-
POM Ha M3pa3suTo JyrocnoBeHcku kapaktep CteprjuHor nosopja cam
tectvBan je yecto OO Tauka Npenamara pasnHuUTHX MAEONOLIKHUX
NO3MLKjA W KOHLEMLHK)A.

Ho, v nopep tora, CTepujuHO No30pje je jefHO 0f PETKUX NpUMepa
Ha KOjW HAUMH Ce TPaAHLMja, Y3 MYHO MOLITOBAkE, MOXE pefedu-
HWCATH W NPUNATOAMTH CaBPEMEHOM KOHTEKCTY, Kao W Aa TPaAuLuja
W CaBPEMEHOCT HUCY MOJMOBH KOjH1 CE UCKIbYUYjy, Beh Hazonykyjy.

O Tome Ha koje u3a3ose je [lo3opje HAaWna3WO TOKOM CBOT MO-
CTOjara M Kako WX je MPeBa3nnasuio, Kao U CBOJUM NHYHUM HC-
KyCTBMMa BE3aHWM 3a (becTuBan, rosope capagHuuu CrepujuHor
no3opja, UCTAKHYTH MO30PHILHY PAJHULM, W OPAMCKH YMETHULM
- podutHuM Crepujunnx Harpasa: Mupocnas Muku Pagomwuh,

Buaa Orwenosuh, Page LLepdeuynja, fepocnas 3apuh, Eron Casu,
Kokan Mnagenosuh, Ana Tacuh, Hebojwa bpasuh, Muoapar
Tabauku, Anekcanpap Cawa Munocasmesuh, MBaH MeaeHuua,
Munvsoje Mnahenosuh, Hebojwa [yranuh, Topan Wbpajtep,
bopuc Ucakosuh, JacHa hypuurh u Munow Jlatunosuh.

Kamepa: Mupko Togoposuh, Cawa Byjuh u ®uaun MapkosuHosrh

MonTaxa v pexuja: ®uann MapkoBHHOBHH

CERAKE HA PAJOMHPA PALLY PATY)KOBA

®uam 0 ocHKBauy CTepHjUHOT N030pja JOHOCH NPUYY O HEYyMOPHOM
rPaAMTEMbY KynType

Y pexuju TaneHToBaHor Ypowa aenosa, y3 u3ysetHy otorpadujy
Credana-Anumutpuja lumuha v npoaykuujy 3opana Usesnha u mp
Henapa LLlanowe, supekropa KyntypHor uentpa BojsoguHe, Henas-
HO je 3aBpLLUEH JOKYMEHTApHO-MrpaHn guam nocsehen Pagomupy
Pawwu Paayjkosy (1913-1982), jeaHom 04 Haj3HAUAJHUjUX KYATYp-
HWX AenaTHKKa BojBoaunue v ocHuBady yyseHor CTepujuHOr no3op-
ja.

Ouam, Koju KOMOKMHYje apXMBCKE CHUMKE, UTPAHE CLEHE U CBEJO-
Yerba CaBPEMEHHMKA, MPHUKA3YJE XKHUBOT U €0 OBOT HCTAKHYTOT WH-
TenekTyanua, nydbavumcTe, ypesHuka v KyaTypHOT PaHKUKA, KOjU je
0CTaBMO HEU3DPHMCHMB Tpar y UCTOPH)U CPMCKE MO30PHLLIHE YMETHO-
cti. MocebHa naxmwa nocseheHa je HEroBoj BU3MjU M YNOPHOCTH
koja je 1956. roguHe pesyntupana ocH1Bawem CtepujuHor nosopja
— (becTBana Koju je AaHAC jeaHa 0 HajBAXKHHMjUX MO30PHULIHKX Ma-
HUecTauuja Ha bankany.

Mopen paja Ha OpraHu3auujv ﬂo3opja Pa,ﬂ,yjl(OB je HMao 6oraTy
M M0AHY Kapujepy y Matuun cpnckoj, HajcTapHjoj CPRCKO] KbH-
KEBHOJ, KYNTYPHO] M Hay4HO) yCTaHOBH. Kao jenaH op teHux Kibyu-
HWX YPEAHMKA W CAPAaAHKMKA, AA0 j€ HEMEpP/bMB JONPUHOC Pa3BOjy
W3/1aBauKe 1eNaTHOCTH, 04yBatby KyNTypHe DalThHe U adhupMaLmju
CPMCKOT J€3HKA U KIHKEBHOCTH.

Ouam 0 PaayjKoBy HHje CaMO OMaX HErOBOM XHBOTY, Beh 1 noa-
CETHHK HA 3Hayaj BM3WjE W NOCBENEHOCTH y Pa3BOjy jedHE KynTyp-



He cpeauHe. Kpo3 Nax/bMBO PEKOHCTPYHCAHE NPU30pe 1 eMOTHBHA
CBEJ0YEHA, ayTOPCKK TUM YCMEBA a NPUONMKK JaHALIBEM [Ne-
JA0LY NMYHOCT KOja je C pa3norom ymucaHa y TEMe/be CaBPEMEHE
CpMCKe KynType.

TPUBHHA O YCIOBUMA PAJIAY TTIO30PULLUTHMAY
CPBHJH

Mogepatopka: MuHa Munowesuh, apamaTypLukm1tba
CaroBopHuue:

Mpod. MapuHa Munusojesuh Mahapes, TeaTponoLwK1iba
bojana J1asuh, no3opuiuHa peauTe/bka

AHa JaHkoBurh, N030pHLLIHA peauTebKa

O Tpudunu:

Koja je ueHa ymeTHoCTH? CHHAPOM M3rapatba, er3UCTEHLMjaNHE HEH-
3BECHOCTHM, XMNEPNPOAYKLMjA M CPO3aBatbe KBaNMTETA caapaja? [la
Ou 0BO npecTana a dyae LeHa YMETHOCTH, MOTPEDHO je Aa NOYHEMO
/1a TOBOPHMO O LiEHH YMETHHUKOT paja.

Bpeme je ga cnegumo Konere M3 XpBAaTCKE M HHUXOBO YAPYKEHE
CaBe3a cueHapucta 1 n1caua u3seadennx aena (CMAL) koje cy, jow
2021. ropuue, objasune CTPyKOBHH LJEHHK — LIEHOBHHUK Y KOME CE Ha-
nase MHOpMaLMje O CTaHAAPAHMM LIEHaMa 3a CBE BPCTe TEKCTOBA 3a
(unm, TeNeBM3Hjy, NO30PHMLLTE, BUAEO-UTPE U PAJHO.

Koje cy cBe anTepHaTHBe OrPOMHOT DOja LIKONOBAHHUX YMETHHKA KOJW
ce DaBe NO30pHLLTEM Y 3eMJbH Y KOJO] CE 3a KyNTypy M3Baja camo 0,
67 NOCTO CpeacTaBa 13 ApaBHor dyleta’?

CaroBopHHLEe 0Be TpHOHHE NPEHOCE CBOja PA3NMUMTA UCKYCTBA U Nep-
CNEKTWBE PafHHULA Y KYATYpH.

MapuHa Munusojesruh Mahapes, npodecopka Ha AKasemuju ymeT-
HocTH y Hosom Cagy, MMa MCKyCTBO CTAHOT 3aM0C/IEHa Y MHCTYLMja-
Ma, Ka0 W (DPUNEHCHHT Pafa Y KHHXEBHOj KDUTHLM M TEATPONOTH]H,
@M M UCKYCTBO MOYMHbatha KapHjepe y BpemMe kada Ce MoACTHuana
npekap13aumja pada y Kyamypy Kpo3 NpOMOBHMCAtbE CTaTyca Camo-
CTa/HOT YMETHHKA.
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bojana J1a3uh, no3opuiLHa peanTebka MMa MCKYCTBO (DPHAEHCOBakbA
W paaa Ha npeko 30 npeactasa y Cpduju 1 MHOCTPAHCTBY, Ak U UCKY-
CTBO pPaja BaH CTPYKE, ka0 M HEKM 0DMK CTANHOT 3aN0CEHA Y CTPYLIM.
tbena npeactasa ,Huko Huke 3adopae/beH W HUyera ce He cehamo” y
Cenekumju je oporoguwmer CrepujuHor nosopja.

f.J.r

AHa JaHKoBKh je N030pHLLHA peauTesbka Ha NOYETKY KapHjepe, Ca 1C-
KyCTBOM MpekapHor paaa. tbena HajHoBKja npeactasa ,CamoyducTBo
Kao APYLITBEHA YHHEHHLA" DaBHM CE APYLITBEHUM OKOHOCTMMA - Npe
CBEra CHpOMALLTBOM M KaMUTANM3MOM - Ka0 (pakTopHma 3a pasBoj Ae-
MpecHje, ¥ NO3MLKjOM ayTOPKK NPEACTABE KA0 MIAAMX YMETHHLA Koje
Cy NPUMOPAHE A3, YMECTO Aa XHBe 04 NpodecHje 3a Kojy Cy Ce LIKO-
nosane, pase y kaduhy 1 kao pa3BoHHLE Y MO30PHLLTY.

Muna Munowesuh, mopepatopka W MHWLMjATOPKA OBE TPHUOMHE,
MpHBPEMEHO je 3anocneHa Ha Akasemuju ymetHoctH y Hoom Capy
Ka0 Hay4YHa MCTPAXKMBAYMLIA M CTYAEHTKMHA JOKTOPCKHX CTyAMja Ha
®JY. Ocum TOra, MMa MCKYCTBO NPEKAPHOT Pajia Kao APamaTypLUKHHba
W ipaMCKa ayTopKa, MCKYCTBO PPHAEHCHHT KPUTHYAPCKOT Paja, Kao U
MCKYCTBO CTA/IHOT 3aM0CNeHa y aAMHHUCTPALM)U Npoaaje.

Osaj pa3roBop, HaZamo Ce, CaMo je noyeTak oTBapawa [aHiopHHe
KyTHje HalIKMX pasHuX NPaBa W MO3MB Ha aKuMjy opMUpare CTpy-
KOBHKX LIeHOBHHKA, DopDy 3a n3aBajatbe Behnx cpeacTasa 3a Kynypy,
YMPEXABAE U MOPIKABAME ANTEPHATUBHUX PELLEHA 33 YMETHHUKY
MPOHM3BOAY.



LUHUPKYC JAHAC

M3 xeme fa NpowWwMpUMo Kpyr /byOuTEDA, NOWTOBANALA M MO3Ha-
BanaLa LMPKYCKE YMETHOCTH, npowe roguHe cmo y Hosom Capy
nokpenynu dectusan ,Llupkyc Janac”.

Ha 0Boj MaHWdecTauuju ynosHahete CaBpeEMEHH LMPKYC M3 Pa3HHX
MepCneKTMBa M Ca3HaTH:

KOJUM jE3MKOM, TOBOPH KaKBY ECTETHKY HYAM, KOj€ TEME Npobaema-
TH3Yj€, KOMMKO j& CIMYaH, a KONUKO PA3/IMUMT Y OJHOCY HA TPaaH-
LIMOHAHU LMPKYC (TPAHCMAPEHTE O 3aLUTHTH XKHBOTHIbA DE3DPHIKHO
octasuTe Kog kyhe).

Xenumo pa dectusan ,Unpkyc [laHac" sonpuHece passojy 1 pasy-
MEBatby LIMPKYCKE YMETHOCTH: A j€ YYHHU BUL/LMBHjOM, A MOKpe-
HE MWTatba O HEHOM LIMPEM JPYLITBEHOM 3HAuajy W ia MOTHBHLLE
HOBY, CBExY nybdnuky Koja he cBeAOUHTH TOME WTa LMPKYC AaHAC
3anpaso jecre.

A 3awTo je 0Baj hecTHBaN BakaH 3a Ley ApYLITBEHY 3ajeHHLY?

Hajnpe 3at0 wro he BpXyHCKy LIMPKYCKY YMETHOCT YYMHHTH JOCTYN-
HOM Hajlnpoj nybnuuy. Haume, nporpam oBoroHLLtber ecTusana
00yXBaTa M HEKE O/} HajHOBHjHX EBPOMCKHX LIMPKYCKHUX NPOAYKLM]a,
a yna3 Ha CBe NpejCTaBe je NoTnyHo decnnatad, anu je dpoj me-
cTa orpaHuyeH. Camum Tum, 3axsasyjyhu MaHI/I¢)ECTaLI,I/I)H “Lunpkyc
JlaHac”, nokanHa kynTypHa cueHa duhe oboraheHa cagpajuma

KOJW Cy Y HALIWM KpajeBUMa PETKO 3aCTYT/bEHH, @ KOJU CBOJOM MHO-
BaTMBHOWMY U AemokpaTHuHoWhy ronuuajy pasosHanoct nybauke
CBHX y3pacTa. U He camo T0. 3Hauaj NPOMOoLKje CaBPEMEHOT UMpKy-
Ca NeXH Wy NOTEHLMjaNIMMa OBE YMETHOCTH Ja JOMPHHECE pasBOJy
npaBenHmer ApYLITBa, 3aXBaIbnyhH OCHOBHMM BPEHOCTHMa koje
Heryje, a T0 Cy: CN0D0Aa, TonepaHLUMja W ApYLLTBEHA HHKNY3H]a.

JAHH KHHI'E

TpaauuroHanHa maHudectauuja [laHu Krure ogpaHa je y ne-
puogy op 27-29. maja 2025. y oksupy npatehux nporpama 70.
CrepujuHor nosopja.

KOHKYPC 3A OPUTUHAJIHH JOMARH IPAMCKH
TEKCT 2024/25.

OZTYKA KWPUJA KOHKYPCA CTEPHJUHOT NMO30PJA 3A
OPWUTMHANHW JOMARH IPAMCKH TEKCT 2024/25.

Obpasnoxete xupuja

Xupu Konkypca CtepujuHor no3opja 3a OpurdHantu gomahu apam-
cku Tekct 3a 2024/25, y cactasy hophe Kocuh, apamatypr (npea-
ceaHuk), Muna lMetpuh, apamatypuwkuwa, 1 Mnasen Beckosuh,
KHWKEBHU KPUTHYAP, MOC/E MaM/bUBOT pa3smMaTpara CBUX NPUCTH-
[MIMX TEKCTOBA J€AHOINACHO JOHOCH OAJIYKY A Ce [MaBHA Harpaja
JOAENM TEKCTY “Pyrame Hapoay y AeseT civka” (wudpa: Mayc).

Kpo3 npeunsaH W yBep/bHB AMjANOr, Y SEBET CIMKA, 0BAj APAMCKH
TEKCT ceurpa (PEHOMEH CTanHe nogene mehy /byauma Ha «Hac»
«HbWX», HA MATPHOTE U M3JaJHUKE, HA «JOMahe» W «CTpaHe», 1 Tora
Kako Ce MOAMTHYKA aTMOCdepa HENPECTAHOT KPEUparba CMObHUX
HEMpujate/ba NPEHOCH Ha MMKPOMIAH, Ha OAHOCE YHYTap jefHe
nopoauue. [11janosn cy AHBM M AMHAMHUHM, A CTPYKTypa npuue
MpeuM3Ho BohHEHa, AOK LPHOXYMOPHH ENEMEHTH HE 0Jy3MMajy Of
TparMyHe U CMmOONMuYHE 3aBpLIHMLE KOMada. BuwecnojHocT Ha
3HAYEHCKOM MAaHY, MajCTOPCKO rpahemwe MCUxonoruje NMKoBa M
MPEUCNUTHBAE TEME MAHUMYNALIM]E CTPAXOM, YHHE OBY Apamy W3-
Y3ETHO YCMELHOM W BPEJHOM [N1aBHE HArpaze.



Mopes HarpaheHor TekcTa, xupu npenopyuyje cnesehe gpame na-
KHH JaBHOCTH:

— Mpar” (wudpa: XagpujaHosu memoapH). [lpama npatu napa-
naerdyapa Koju ce, y3 HeoueKMBaHy nomoh NpoBanHKKa, Cyouasa
Ca MOPOAWYHWM W JIMYHMM M3330BWMA. [IMjanosu cy jefHOCTaBHH,
v U3pas3uTo (PYHKLMOHANHK, @ ;YXOBMTOCT C€ MPOBAAYH KPO3 CH-
Tyauuje C MU3PAKEHUM COLMjaHO-KPUTHUKAM MOATEKCTOM. TeKcT
noceayje CLEHCKH NOTEHLMjaN 300r jaCHe CTPYKTYPE v 3aHUM/BMBOT
04HOCa Mehy NMKoBHUMa.

— ,BaHTenecHa uxtenureHumja” (wundpa: Komag c natoca)

Y hopMH HANKK NOE3KjW Y NPO3K, 0BA APaMa rOBOPH O NECHUKHHH Y
PaHUM CPEAHMM FOAMHAMA KOja je y NPOLECY BAHTENECHE ONNOAHE,
Te NPUTMCLIMMA U HEPA3yMEBabY OKOMMHE. YHYTap CTMXOBA, KOjU CY
CTUNCKK DECNPEKOPHO MHUCAHM, Y3 YBUA Y BPNO AYXOBMT M NPOHH-
LUbMB TOK CBECTH [NABHE jYHAKUHE, «KPHjy» CE 1 KHMBE AHjaNOLLKe
CLEHE M NPENO03HAT/bUBE CUTyaUMje W3 Halle APYLITBEHE CTBAPHO-
CTH, Koje «BaHTeNnecHy MHTEMIEHUM]jy» YMHE U3PA3UTO MOTEHTHOM
3d MHCLEHAUH)Y.

- ,Kyha Koja uma cse” (wudpa: Tanacox)

Catupa Koja npukasyje Ce0CKy 3ajeHHLY Y K0joj C€, Kpo3 bu3apHu
CyKoDd e ceocke MHAyCTpuje — hapme MyKeBa 1 TProBuUHe rpod-
HUM MECTUMA KOja Ce Mpenpojajy ractapdejrepuma — orneaa Wupu
APYWTBEHH CHCTEM. ANCYPAHOCT XKaHPa KPO3 YBEP/bMB HAPIOH Ce-
OCKOT MHJbEa, Y3 ENlEMEHTE TPOTECKe, MOTY CTBOPHTH MYT AHHAMMY-
HOj M HECBAKHAALIHO] HHCLEHALIM]H.

—,Jytpo kap ce TeTka obecuna” (wudpa: Jynurta)

Y Apamu «JyTpo kag ce Tetka odecuna», NOPOAHUYHU OJHOCH On-
TepeheHt TMYHUM W MEHTANUTETCKAM CTerama 0BOJE 10 MatbHX
Tpareauja, a NOTOM M 0 yOUCTBA OHOT YnaHa NOPOAMYHE 3ajeHu-
Lie KOjUW je Hau3rnes yrpoxasa — TeTke. [1puya uuju je ueHTpanHu
forahaj ,camoydMCTBO", OAHOCHO 3aTalKaHO YOMCTBO LpHE OBLE
y MOPOAMLM, UCMPHYAHA je HEIMHEAPHO, LUTO NojayaBa HaNEeToCT U
JMHAMHKY HApaTHBa.

MEHYOECTUBA/ICKA H MEHRYHHCTUTYLHOHAJTHA
CAPAJ A

Y cknony penoBHe mehydectuBancke capaawe NpeacTaBHULM
CrepujuHor nosopja ounu cy Tokom 2025. Ha ®ectuany npo-
tecronanuux nosopuwra Cpduje ,Joakum Byjuh" y Yiuuy, Ha
Jlanuma ,bope Crankosuha” y Bpamy, 3ajevapy (“[anu 3opaHa
Pagmunosuha”), Kparyjesuy ,Joakumuntepdect”, ®ectusany np-
BOW3BEEHUX NpeAcTaBa y Anexkcuuuy, BumuHauujym cdectusany,
®ecrtusany ,byurnu no3opuwnm gauu” Anekcanaposadl, ®ectusany
dankaHckor kynTypHor npocropa ,Teatap Ha packpwhy” y Huuwy,
JJeatap decty lMetap Kounh" bamwanyka, ®ectusany docaHckoxep-
LIeroBayKke Apame 3eHHLA, Kao M Ha Mpemujepama y No30pULLTUMA
Cpduje u pervona.

MEHYHAPOJHH LEHTAP

AxtuBHOCTH Yy 2025. roaunu
MERYHAPOIHA CAPAZA

bojana Tawra je ypesnuua mehyHapoaHor nporpama Crepujunor
nosopja.

Tokom 2025. roguHe yyecTByje y opraHu3auuju v peanusauuju 70.
CrepujuHOr no3opja, kao 1 y NpUnpemama 3a HapeaHu (ectusan
koju he ce oapxatu 2026. roguHe.

AxtueHOCTH Y 2025. rogunu:

,Tlo3opuwTe y dotorpadckoj ymeTHocTH", 18. metyHapoaHo Tpuje-
Hane

Tokom 2025. roauue 3anoyete cy npunpeme 3a 18. mehyHapoaHo
TpujeHane ,Mo3opuuwre y hoTorpadckoj yMETHOCTH", jeAUHCTBEHY
n3noxdy y ceety kojy CrepujuHo no3opje TpadWLMOHANHO opra-
Hu3yje 04 1965. roauHe.

Y CTOM NepHOAY AOTOBOPEHA Cy rOCTOBAtbA M3n0%be doTorpaduja
oBor mefyyHapoaHor TpujeHana. foctyjyhe usnoxbe oapxasahe ce
Y PETHOHY M UMajy H3y3€TaH MeHyHapOaHH 3Hauaj.



OUAMCKH KPYTOBH

Y oksupy npateher nporpama 70. Crepujunor nosopja 2025. roaune
onpxasajy ce ,DUIMCKH KpyroBu”.

,OUIMCKHM KPYroBK" NPEACTaB/bajy CENEKLM)Y AOKYMEHTapHUX (hun-
MOBA Ca npocTopa duBLIe Jyrocnasuje U HOBM cy npatehu nporpam
CrepujuHor nosopja.

bojaHa Tarra akTMBHO Y4eCTBYyje y OpraHu3aLMj1 0BOr MPOrpama.
3ajeaHo ca cenektopom AnekcaHapom Pemuhem opranusyje okpy-
[/IK CTO Ha TeMy: JOKYMEHTAPHK (UM Ca MOCTjyrOCAOBEHCKOM Te-
MATHKOM — MPOAYKLMjA, KONPOAYKUMje 1 AUCTPUDYLMja JOKYMEH-
TapHux GuAMoBa Ha npocTopy duBLLE Jyrocnasuije.

MO30PHUJAHCKH CYCPETH

Mo30pHjaHCKK CYCPETH Cy TPaAMUMOHANHW NPOrPaMCKK CafpHa)
KpO3 KOjW CE MPOMOBHLLY 3Ha4ajHH HACTOBH HALLE MNO30PHILHE U TEA-
TPONOLLKE MUCAK, CPOAHW NO30PHLLHHK (hecTHBanM ¢ kojuma lMo3opje
0JpXaBa TPaAWLMOHANHE MPHjaTe/LCKE W MOCIOBHE BE3E, DWTHHM
aKTyenHu v gorahaju u3 uctopuje CTepMjMHor nosopja, Te 3Haqaj—
HH no3opHwHK cTBapaouy. Op caapiaja koje Tpeba M3ABOjUTH Cy
npomouuje H3aara CTepujuHOr N030pja kao M AENaTHOCTH HHCTH-
Tyumje Ha ,JaHuma 3opaHa Pagmunosuha” y 3ajevapy, Oectusany
npodecroHanHux nosopuwrta Cpduje y Yikuuy, ®ectusany npeou-
3BEAEHHX NpeAcTaBa y Anekcuuuy, ,Manom Joakumy" y KpyuesLy,
,JoakumuHtepdecty” y Kparyjesuy, ®ectusany ,byurnHn noso-
pUWHK JaHK" y Anekcanpposuy, ®ectusany knacuke y Bpuy,
OecTuBany bankaHckor KyaTypHor npoctopa ,Teatap Ha packpuwhy”
y Huwy, ,Teatap decty Metap Kounh" y bawanyuu, ®ectusany bo-
CAHCKOXEPLLETrOBauKe Apame y 3eHHULM.

[TromouM)E

Crepujuno nosopje je Tokom 2025. roguHe y CBOM NpOCTOPY, anu 1
Ha (DECTUBANMMA Y 3EM/bM U OKPYMKEtY, OPraHU30Ban0 NpomoLuje
CBOJUX M3hamwa, npe csera yaconuca ,CueHa”, anu v octanux ny-
bvkaumja.

L

AN

NOKYMEHTAUHOHOUCTPAXHUBAYKH LLIEHTAP
CTEPHJUHOI NO30PJA

TTPOTPAMCKH LIM/BEBH W 3AJIALIH

JlokymeHTauMoHOMCTPaxKBaYKkK LeHTap CtepujuHor nosopja je y
2025, y cknagy ca nporpamCcKnm LM/bEBUMA M 3agaunuma Crepujunor
1no3opja, CUCTEMATCKK UCTPaXHBAO, NPUKYN/bao, 0dpahueao, uysao
W nydaMKoBao AOKYMEHTALM]Y, AOKYMEHTALMOHRY rpahy v noaatke o
nosopuwty U apamu. UctoBpemeHo, LienTap je npyxao pasnuuute
00/MKe ycnyra 3a noTpede HayyHO-MCTPaXXMBAYKOT pada M 4aBao
NOAATKE W MH(DOPMALMjE O NO30PHULITY W APAMCKO] KHHKEBHOCTH
WHCTUTYLMjamMa, OpraHW3aumMjama U NojeSHHLMMA W3 3EMbE U UHO-
CTPaHCTBa.

Cappwaj, kapaktep u metoe paaa LieHtpa Kapakrtepuiie npume-
Ha CaBPEMEHWX METOAA M CPEACTAaBA MCTPAXKMBAthA, NPUKYM/batha,
odpape, 3awWTnTe W Kopuiwhewa No30pHILHE JOKYMEHTALM]e U no-
Jataka.

CAKYT/bAKE W OBPAJIA MO30PULWIHE NOKYMEHTAUMJE U
MOJATAKA
Apxuscku hoHA

Y 2025. ucTpaxeHa je, cakynibeHa, obpaheHa u Ha oarosapajyhu
HauMH NoxpareHa rpaha U JOKYMEHTH O APaMCKOM, OMEPCKOM
Danetckom peneproapy CpNCKMX MO30PHILTA 3@ MO30PHLLHY CE30HY




2023/2024. v pokymeHTH, rpaha 1 nogauu o BenMkom dpojy noso-
pUILHKUX (ecTHBana U Manudectaumja 3a 2025.

Mopen ose rpahe, AJOKyMeHaTa W nopataka, HCTPAXEH je U npu-
Kyn/beH M Ae0 AOKyMEHaTa W rpahe o peneproapy CPnCcKUX no3o-
pULLTa ¥ NO30pHLWHKX decTuBana 3a Tekyhy 2024/2025. nosopuuw-
HY CE30HY.

XEMEPOTEKA

30upka cagpxu npeko 69.131 wWramnaHux Hanuca o npemujepa-
Ma, (bectuBanuma, no3opuwHom xueoty Cpduje. AxtyenHe BecTu
Mpey3MMamo Of ENEKTPOHCKMX MEAH]a, TE CE, Y3 AUTHTaNHY opmy,
oapehenu dpoj Hacnosa 1 wramna. 3@ NPUKYNbAbe HOBUHCKMX Ha-
C/10BA aHraxoBaH je knunuHr uentap Cpduje Ninamedia.

3BMPKA LITAMMAHOT TO30PHILHOT MATEPHJANIA

Y 2025. cakynbeH je 51 npumepak pasnuyuTor WTaMnaHor noso-
PHLLHOT MaTepujana: NPorpamu APaMCKHX, ONEPCKUX M BaneTckux
NpeaCTaBa, Katano3u U OMATEHW NO30pHILHKMX (ecTHBana U no3o-
PUILHKX MaHudecTaumja, NporpamMk — Hajase peneproapa no3o-
PULLTA W Pa3HK APYTW WTAMNAaHU MHGOPMATUBHK M NpONAraHAHH
matepujanu. 3bupka caapu npeko 20.000 npumepaxa.

3BWPKA MO30PHILHOT MIAKATA

CakynbeHo je 165 npumepaka WAejHUX W PEaM30BaHKX PELLIEHA
MO30PHILHKX NAAKaTa, NAakata CPrCKUX NpOdECHOHANHKX N030-
PHLLTA W NO30PHILHKX MaHK(DECTaLH]a.

301pKa TpeHyTHO caapxHu 6.815 npumepka No30pULLHOT Naakata.

36HMPKA PYKOMMCHHX IPAMCKHX JIENA

Y 2025. npucneno je 13 npumepaka Apamckux A€na y3 matepujan
notpedaH 3a odjasmwuBane [oauwwbaka nosopuwra Cpouje, 3a no-
Tpebe ®ectrsana v 3a KoHkypc CtepujuHOr N030pja 33 OPUrHHanH1
AOMahK ApaMCKH TEKCT.

30upka cagpxu 1.882 npumepaka apamckux jena, 04HOCHO Apa-
MaTu3auuja v asantaumja.

36KPKA NO30PHLLIHE ®OTOTPAGHJE

Y 30upky nosopuine dotorpaduje y 2025. npucnene cy 3873 do-
Torpacuje. 3oupka capa cagpxu 73.331 dotorpacujy nosopui-
HWUX MaHudecTaumja, sorahaja v nopTpeTa NO30PHLLHKX CTBApana-
ua. Op npucnenux dortorpaduja y 2025. uspaheto je u y andyme
noxpaweHo 100 dotorpaduja, a ocTatak ce YyBa y eNeKTPOHCKO]
hopm.

3BHPKA CHHMAKA MO30PHLIHHX NMPEACTABA

Y apxuBu [JOKyMEHTALLMOHOMCTPAKMUBAYKOT LEHTPA MOXPatkbyjy Ce
CHHMUM NpeACTaBa Koje NO30pHLITa 4OCTaB/bajy Kao (HECTMBACKH
matepujan, Te CHUMUM CBeyaHor oTapata Mectvsana W gorahaja
Koju cy y Be3u ca [o3opjem. ®oup Llentpa je y 2025. nocrao bora-
THjv 3a 12 BUAeO 3anuca, Te cag dpoju 716 DVD-a.

HCTPAXXHBABE U AHAJTHTHYKA OBPAJIA
MO30PUIIHE JOKYMEHTALIM)E

FoanwibAK No30PUIITA CPH)E

fopvwmwak nosopuwta Cpbuje je pe3yntaT CUCTEMATCKOr paja
LienTpa Ha ucTpaxkuBsary, 00pagu v mydankoBarwy NO30PHILHE A0-
KyMEHTaLuje, OAHOCHO aHanuTHuke 0bpaje Aena base nojartaka o
CPNCKOM Mo30pHLWTy. YeTpaeceT wecTa cecka 0AMIWLbAKA, KA0 W
MPETX0AHE, CaApAH CBE PENEBAHTHE MOAATKE O peneproapy npo-
(ecroHanHux nosopuwTa 3a cesoHy 2023/2024, nopatke o cpn-
CKMM M030pHWHUM ecTranuma 3a 2024, opemak Akasemuje W
dakynteTH, Mo30pHLWHK My3eju W [lOKYMEHTALIMOHOWCTPAXHBAYKH
uentap, CenextusHy drbnrorpacujy o nosopuwty u apamu y 2024,
Te MHAEKCE ayTopa H3BOHEHMX AENa, YUECHHKA Y HHCLEHALM]U U Ha-
CN10Ba NPEACTaBa.

WUCTOBPEMEHO, MHTEH3UBHO CE PAAHAI0 HA MPUKYMbakby U YHOCY NO-
Aataka 3a cesoHe 2024/2025. kako OW ce 0apHKa0 KOHTHHYMTET Y
W3faBatby nybaukauuje.



®ukcupajyhu ykynHocT Tekyhe no3opuiuHe npogykuuje, loauwbak
[aje BEOMA pebehHy CNMKY HAler NO30PULIHOT CTBAPANALITBA Y
oapef)eHOM KynTypHO-CTBapanaykom TpeHyTky. Kao AOKyMeHT W
rpaha, foauwwak Hyau MoryhHOCTH 3a pa3nnuute 0daMKe MCTpa-
KMBatha W BPEJHOBAA HALIE NMO30PHLLIHE YMETHOCTH W KyATYype.
[OAMWHAK Ce MOMXE KOPUCTHTH W Kao MOY3AaH MHAOPMATOP U Kao
(yHOAMEHTANIHO MONA3MLUTE Y UCTPaXKMBAkY W NPOYyYaBakby No30-
PHLLHE YMETHOCTH M KYNTYpe, C jeAHe CTpaHe, 1 33 KoMnapaTHBHa
HCTPaXKMBAtba BE3a M JOAMPA HALLE W MHOCTPAHE NO30PHILHE YMET-
HOCTH, C Apyre CTpaHe.

loanwhak nosopuwta Cpduje uma Beoma WwKpoky peuenuujy. Mory
ra KOPUCTHTH JbyH Pa3IMUMTHX NPOdECHOHANHKX NPOKAa, HHBOA
00pa3oBatba W MHTEPECOBAMA: HAYYHWLM, MO30PHLLHK CTPYYHbaLH
W YMETHHLM, HACTaBHULM U CTYAEHTH, HOBUHAPH, NPONAraHAnCTH U
JbyduTEBH NO30pPHLLTA.

KOPHIIREE H YCIYTE

Lentap je cteapao u obe3dehusao ycnose 3a kopuwherse CBOjuUX
30MpKKM NO30pHILHE JOKYMEHTAUM]e U Da3a nojataka O NO30pHLLTY.
30upke v base nojataka KOPUCTMAE CY MHCTUTYLMjE W MOjEAMH-
UM 3a pasnvuute notpede. McrospemeHo, pagHuuu LeHtpa ga-
Ba/M Cy pa3He WH(OpMaUMje W NOAATKE O MO30PHUWTY WU Apam-
CKOJ KHMKEBHOCTH MHCTMTYLMjaMa M OpraHu3auujama, Hay4yHHUM
PAfHHULUMMA, CTYAEHTUMA W CPEACTBMMA jaBHOT MH(MOPMHCAMA.
HUneja o dopmupary [MosopuwHor uHctutyta Cpbuje, roe ou
JlokymeHTauMoHOMCTpaxuBauku LeHTap Mo3opja d1o dasa u umao
HE3a00MNa3Hy ynory y KOHCTHTYMcawy WHCTMTYTa Kao HE3aBHMCHE
YCTaHOBE HACTaB/ba CBOj PA3BOj U YTEMEDBEHE.

JlokyMeHTaUnoHOMCTpaxkwBaUku Lentap Mosopja je, Takohe, npy-
MO NPUIKKY CTYSEHTUMA HA NPaKCH Aa Ce YNo3Hajy ca dawTHHOM
LieHtpa, a MCTOBPEMEHO OCTBAPE HEOMXOAHO WCKYCTBO Y pagy Y
OKBMPY MHCTWTyUMja. Tako CMO MManM 3a40BO/LCTBO Aa 0DY4MMO
oapehenu dpoj cTyaeHata 3auHTEpecoBanux 3a pag Nosopja v apy-
rux YctaHoBa KyType.

U3n0KEE

Y 2025. 10KyMEHTALHMOHOMCTPAXKMBAYKM LIEHTAP PEANM30BAO j€ JBE
n3noxoe.

H3noxda, 18. no peay, NO30pPULIHOT NAaKaTa M rparuKor 00AMKO-
Baka, NpeAcTaBbeHa je y doajey Cpnckor HAPOJHOT NO30PHLLTA W
nocetnoun 70. CtepujuHOr no3opja Cy UManu NpUIKKe Aa Ce yno-
3Hajy Ca HOBUM TEHAEHLMjaMa A13ajHa Nnakara.

Y capaawu ca Mo3opuwHim My3ejom BojsoauHe, npupeheHa je
u3nokba 0 cegampecer roguHa nocrojawa CrepujuHOr nosopja.
3anocnenu y Lentpy cy npunpemunu dotorpaduje, aduuwe 1 nna-
KaTe KOjUMa Cy WiyCTPOBANW U NOTBAPHAN BHLIEAELIEHH]CKM 3HAYa)
Mo3opja.

H3JABAYKH LEHTAP

Ha camom nouetky roguHe y U3pasaukom uentpy CrepujuHor no-
30pja NpaTMAK CMO PENyDIMYKE M MOKPAJHHCKE KOHKYPCE 3@ U34a-
BALLTBO, T€ NPUCTYNHAW U3PAAM KOHKYPCHE AOKyMeHTauuje 3a 2025.
roauHy. Kaja je pey o KOHKPETHUM pE3yNTaTUMa Y HaLlOj H3AaBay-
KOJ JenaTtHoOCTH, M3faBauku ueHTap je y npsom Tpomeceyjy 2025.
TEXHMILTE YCMEPHO HA MpUNpeEMy W peanu3aumujy vaconuca CueHa
Ha cpnickom jesuky (dp. 1/2025. odjasmeH je Tokom meceua dedpy-
apa, a fo noyetka 70. dpectuBana peanusosaH je u dpoj 2/2025).
OApaBaHW Cy CACTaHUMW Ca CapagHULMMA, KOHTAKTH Ca YpeaHH-
LMMa 1 ayTopuma TeKCTOBA, pafeHa je NeKTypa M KOpeKTypa Tek-
CTOBA, T€ HAA30p NPENOMa, AW3ajHa U WTamne. Y HCTOM NEpPHOLY,
napanenHo ca fsa u3gawa CueHe, NPUNPEMAHO je HOBO M3fame Y
Hawoj eauumju ,Cuntese”: CMucao gpame aytopa 3opana hepuha.
Ypeanuua m3pawa Pyxa lMepyHosuh ypasuna je nektypy, KOpekTy-
pY ¥ PUPEAMAA PYKOMKC OBOT MOCTXYMHOT H3Aakba.

Tokom anpuna, HakoH odjasmbuBama cenekuuje 3a 70. CtepujuHo
1no3opje, Noyena je Npunpema v peanusauuja GecTuBanckor Wram-
navor matepujana (katanor 70. Mo3opja, Nporpamcku AUdneTH,
MNaKatH, CWTaH WTamnaHud matepujan). Tokom cBuX (hectuBan-
CKMX AaHa (26. maj-3. jyn 2025) u3nasuo je bunten 70. Crepujunor
nosopja (9 dpojea, ypeanuua Pyxa [epyHosuh). Tekctosu 3a



bunten (kact nucte, TEKCTOBM O M3BOhHAuMMa, KPUTHKE O NpeacTa-
BaMa, eKC 1MDpHUC, KoNyMHe KpuTHuapa, bruorpadwuje aytopa, ry-
Maua peauTeba M APaMCKHX MMcaua, TEKCTOBK nocsehenn jybunejy
W uctopujaty CrepujuHor nosopja, kputke noceehene OUAMCKUM
KpyroBMMa...) MpUnpemanu cy y U3naBaukom LEHTPY Npe 1 TOKOM
camor ®ectusana. Y u3paau buntena yuectsosano je cefam capaa-
HWKa, TpW dotorpada K TexHWuko nuue (npenom buntena pahen
je 'y CrepujuHom no3opjy). bunten je cBakOAHEBHO MOCTaB/baH Ha
cajt Crepujunor no3opja A0 17 4acoBa, a WTAMNAHO M3aakwe duno
je 'y npec uentpy CHIM-a po 20 vacosa. M3paBauku ueHtap je 1o-
koM ¢ectvana opranu3oao [laHe Kmwre (mogepatopka Pyxa
MepyHoBrh) Ha KojUMa Cy y TpW TEPMHUHA NPOMOBHCAHA HOBA M3/a-
tba CTEpHJUHOr NO30pja W APYTUX M3[aBava.

HakoH peanusaumje asa dpoja CueHe W no 3aBpeTky dect1sana,
00aB/bEHM Cy KOHTAKTH Ca CBMUM CAapajHULMMA PaiH MPHUKYN/baka
noJartaka, HakoH TOra CauneHH Cy 00pacuM 3a UCNiaTy ayToOPCKHUX
XOHOpapa.

Y nocneamwem kBaptany 2025. U3gaBauku LeHTap je paa1o Ha pe-
aNn3aLujv BULLE NpojeKaTa Koju Cy npeasuheHr nporpamom pasa.
3aBpLUMAK CMO KaNWTaNHO H3fare — MoHorpadujy Eron CasuH, pe-
[LMTE/b, KHUBOT Y MO30PHLLTY, ayTopa Anekcanapa Munocasmwesuha,
NpBY KKHIY Y euuunjn ,JoduTHUuM Harpage [lejan Mujau”, koje
Crepujuro nosopje objasmyje ca YApyetem ApaMCKUX yMETHUKA
Cpbuje. Krbura je u3awna 13 wramne cenTeMGpa 2025. HakoH yera
CMO OpraHW30Baa1 NPOMOLM)E OBOT 3HAYAJHOT M3[atha Y HALLOJ MH-
CTMTYLIMj1, HA MO30PHLIHKAM decTMBanUMa Uy My3ejy no3opuiuHe
ymetHocTH Cpbuje. Tokom centembpa v oktobpa dokyc je d1o Ha
MPUNPEMH, NEKTYPH W KOPEKTypH TekcToBa 3a CueHy Op. 3, T€ Wh-
TEH3WBHH]O] KOMYHWKALMJW W CacTajaky Ca YPeAHULMMA W capaj-
HHUMMa yaconuca. Tokom centemdpa v OKTODpa meceua 3anoyer
je paa Ha k3K Mymay v komruHo Munana Hosakosuha Koja je
objasbeHa HoBembpa 2025. (esuumja , Ipamatypuku cnucu”).

lMoueTkom peuembpa Meceua opHaH je CacTaHak ca ypeaHULMma
W HanpaB/beH j€ JOroBop Yy Be3u ca caapxajem 3a Cueny op. 4, kao
W OKBMPHM TEMATCKH MNaH 3a CBa YETMPH Bpoja Haler yaconuca y
HapeAHoj kaneHaapckoj roauHu. Yetsptu dpoj CueHe y notnyHocTH
J& peanu30BaH Kpajem rofuHe.

Ha KoHKypcy 3a jaBHE HabDaBKe 3a ycnyre WTamnama Koju je cnpo-
BeAEH noyetkom mapta 2025. HajDOLE YCI0BE NOHYAKAA j€ WTaM-
napuja ,Cajaoc” Hosu Cap, roe cy peanq3oBaHa CBa M3dara
CTepujuHOT N030pja M CUTAH LITAMNAHKU MaTepHjan.

H3JABA BE3AHA 3A 70. CTEPHUJUHO NMO30P)E

Katanor 70. CTEpHJHHOF nosopja (ypeaHuk [lopan Wbpajtep).
[Lltamnau je faBoje3nuHo (cpncku, eHrnecku), odum 210 ctpaHa.
Karanor gorocu nporpam 70. CtepujuHOr no3opja, M3BELITaj CENeK-
Topke AHe Tacuh, nogatke o npeactaBama y TakMHUapCKoj cenex-
uMju (9 npeacrasa), Hetakmuyapckom MehyHapoaHom mporpamy
.Kpyrosn” (3 npeacrase), npeacTasu y yact Harpahennx, npatehnm
nporpamuma lNo3opja v ogemak Crepujuno nosopje y 2024. rogun.

Busyennu naentutet: Atuna Kanutam; npenom: Hexas borgaHosuh;
npeBoA Ha eHrnecku: [lparan babuh; Bebcajt: Henan boraaxosuh;
dorto: bpanucnas Jlyunh, AHa Unuh, Cphan Jopowk.

bunten 70. Crepujunor nosopja ypehyje Pyxa [lepyHosuh.
Pepakumja: Hatawa 'Bo3neHosuh, CHexxava Munetuh, bpanucnasa
OnpaHxosuh, ueHa CrojaHos, boprcas Matuh, MiuHa Munowesuh,
Marteja henosuh; dhotorpacu: bpanncnas Jlyuuh, Cphan Jopowku,
Ana Hnwh, npenom: Henas boraanosrh. HHdopmaTHBHO rnacu-
no ®ectvBana M3naswno je ceakor ectuanckor AaHa (ykynHo 9
dpojesa), 0dum je Bapvpao npema AHeBHWM notpedama (20-32
cTpaHe). CBaku Dpoj caapu nofatke o npeAcTaBama (nogena yno-
ra), buorpaduje nucaua 1 pesuTena, KPUTHKE O NPeACTaBaMa, UH-
TEpBJye Ca YYECHULMMA, H3BewTaje ca OKpyraux CTON0BA, KPUTHKE
0 NMpeAcTaBama CTyaeHata Akagemuje ymetHocti Hosu Cag (meH-
TOp: MapuHa Munusojesrh Mahapes), u3sewTaje o npatehum npo-
rpamuma QecTrBana, UCTopujcke TekcTose nocsehewe jyounejy de-
ctiBana v CTep1jUHOM NM030pjY, KPUTHYAPCKY KOYMHY W NpOrpam
noceeheH Ouamckum kpyrosuma. bunten goHocu otorpaduje
YYECHHMKA, npeactasa W npatehux maHudectaunja. YMHOXKABaH je
TEXHAKOM [JMIMTANHE WTamne W OHO je JOHOLWEH HOBWMHApHUMA W
nydna1um npe npescrasa. CBaKOAHEBHO je NOCTaB/baH Ha CajT WWW.
pOZOrje.org.rs Te j€ Ha Taj HaY1H DO WHPOKO JOCTYNaH.



JJAHH KHbHTE

TpaAHUMOHANHO NPEACTaB/bate MO30PHILHUX KHHMIa U NEPUOAMKE
Tokom CTepujuHOr N030pja OApPKAHO je y ropwem doajey CHI-a
y Tpv TepmuHa (27. Maj—29. maj 2025). NMpexockumo nporpam [laHa
KHbHre y LeN0CTH.

MPOTPAM

IAHU KB UTE Ha 70. CtepujuHom nosopjy
CHIT, Topru doaje cuene ,lMepa JobpuHosuh”

YTOPAK, 27. maj (Hakon Okpyrnor cTona KpuTuke)

Jbumana lMewwukan-/bywranosuh ,Cmex  cy3e y palbama HCTo-
puje” (CtepujuHo nosopje, 2024)

Yuectyjy /bubana MNewnkan-/bywranosuh 1 Munusoje
Mnahenosuh

,ClieHa", yaconuc 3a NO30PHILHY YMETHOCT
Hose bpojese yaconuca npeactasuhe unaHoBu pesakuuje

Monorpadwja , lywan Josanosuh", npupearo lawnap Tpoxa
(CnoBeHauku No30pHLWIHK HHCTUTYT, 2024)

Yuecrsyjy Tpoxa lawnap, Munan Mahapes u Anekcangap
Mwunocasmesuh

CPEJIA, 28. maj (Hako Okpyror cTona KpUTHKe)

Hebojwa bpapuh ,lTHua Ha ro3du (denewke o cBety noso-
pHwTa H cBeTy y nosopuwTy)” (CrepujuHo nosopje, 2024)
Yuectsyjy Hebojwa bpaauh, Anexcangap Munocasmesuh 1
Munusoje Mnahenosuh

Aj3ak batnep ,MeTop — kako je XX Bek ctyaupao raymy” (Clio,
2024)
Yuectsyjy: Hebojwa bpaauh u Anekcanaap Munocasmesuh

Anekcanaap Munocasmwesuh ,lona Beka bopde 3a cmex”,
Nlann komenuje, npeux 50 roguna (Kyntypuu uentap Csetosap
Mapkoguh, Jaroauna, 2024)

Yuectsyjy 3opuua CrojuHosuh, Anekcangap Munocasmesuh 1
Hedojwa bpaguh

3opaH hepuh ,Cmucao gpame” (CtepujuHo nosopje, 2025)
Yuectsyjy Jlyka KeumaH v Pyxa lNepynosuh

YETBPTAK, 29. maj (Hakon Okpyrnor ctona KpuTHke)
Pagomup MytHuk ,Konax o Monosuhy" (Mo3opuiwHu my3ej
Bojsoaune, 2024)

Yuectsyjy: Pagomup lMytHuk 1 3opaH Makcumosuh

Memko Xydau ,Heku BaxaH yoBek" H Anekcanaap
Munocasmwesuh , IHeBHHK npoba K apyre Henelke o gpamu
H npeactaBH Heku BaxaH yosek" (LleHTap 3a kyntypy 3opaH
Pagmunosuh 3ajevap, 2024)

Yuectyjy: emko Xydau, Anexcangap Munocasmwesuh u
CseTncnas JoBaHOB

CeeTtHcnas JoBaHOB ,JleK, OTPOB WK KPHTHKA" (KynTypHH LieH-
Tap Bojsoaune ,Munow Lipwancku”, 2024), ,Cnopeana cpeacrsa”
(Akapemcka Krbura, 2024)

Yuectyjy: Jbumana lMewnkan-Jbywranosuh, lusHa CtojaHos v
CseTncnas JoBaHOB

Mogaepatopka Ha [laHuma kibure buna je Pyxa MNepyHosuh.

KHHWIE ObJAB/bEHE Y CTEPUJMHOM TMO30PJY
TOKOM 2025. TOAHHE

3opan hepuh

CMHCAO APAME

bubnuoteka Cunrese

Ypeanuua ap Pyxa lMepyHosuh

CrepujuHo nosopje, Hosu Cag, 2025. - ctp.202 — 1SBN 978-86-
85145-98-8

Y 0BMM je TEKCTOBMMA CabpaHo BpNO LIMPOKO [EN0BAKE M Carne-
[,aBake NO30PHLLHE WUCTOPHje 1 TeaTponoruje kojy je 3opaH hepuh
MHCIHO W KuBEO. U3 CBaKe peYEHHLE W3BMPE HAYYHWK, KPHTHUAP,
€C€j1CTa, TEOPETHYAP, NECHHK, ANIK M MPAKTHYAP Y MO30PHLLUTY KOjer je
BP/10 40DPO NO3HABA0 M HOCHO CE Ca CBUM NPODAEMMMA KOjH Y HEMY
nocroje. CBaku NOAATaK A0 KOjer Ou A0WA0 33 wera je 1o BaxaH 1 0
TOra je NPAaBHO MO30PHLLHY UCTOPH)y. HuLTa He CMe Aa Ce NpecKoy
a nocedHo Aa ce 3abopasu, YECTO je roBopyo. YuTao je mo3opuite



CBOjJUM CMELU(PHUYHUM NOETCKAM CEH3MDMIMTETOM M MPUXBATAO CBE
MOETHUKE W y CBEMY TOME TPAXKHO YMETHOCT, YaK 1 Kaaa je duno mano
[I0Ka3a 3a TakBy TBpAtY. OTya 1 0BO Tparare 3a CMUCIOM Y CBEMY
LUTO YAHW NO30PHLLTE M MO30PHLLHY yMETHOCT. [ocedHo kaaa je apam-
CKHM TEKCT Y NK1Takby. Hheroo NEpMaHEHTHO CKAatbatbe U3 MpUMapHOr
thokyca, NoMrpaBame Ca b1M 1 310ynoTpedbasate, NpeodHKoBatbe
Y HELTO ancTPaKTHO, JOMPHHOCH Aa Ce rybu cMHucao. AKO ra Hema,
KaKo NMpHYaTH O Apamatypruju, 0 TMOPETY, O KPUTHLM, O MO30PHLLTY
yonwre. 3at0 y Beh1HHW 0BKX TekcToBa hepuh nocTasma 030ubHa nu-
Tawa, NONEMHYKA, KOja DM MOIA a NOACTAKHY HEKY MO30PHLLHY pac-
npasy, Koje 1 FOTOBO BHMLLE U HEMamo. HapaBHO, ako Ham je CTano 4o
no3opwiuTa. M3 CBHX 0BMX panora oBH TekcToBH Tpeba aa dyay mehy
KopHuama hepuhese nocneame Kibure 13 0dnacti Teatponoruje, jep
jennHo Tako he jobuTH NpasK cMKcao.

[p Jlyka Keuman

Anekcanaap Munocaemwesuh

ErOH CABHH, PEAWUTE/b

XHUBOT Y MNO30PULLTY

Eanumja: 1odutHWUM Harpage ,JejaH Mujau”

[ u3name

CrepujuHo nosopje, Hoeu Cag, 2025. — ctp. 298 -
82998-02-0

,AKO ce npBa MoHorpaduja nocseheHa peauTe/bCKOM AHTAKMAHy
Erona CaBuHa — oHa 13 2011, umju je aytop [lejan Merunh MomaHcku
— npe cBera basuna pagom oBor peautensa y Cpnckom HapoaHOM no-

[SBN 978-86-

30pMLLTY, 0BA KHHra MOKYLLIABA Aa Ha OCHOBY pa3roBopa ca CaBUHOM
W DoraTux JOKYMEHTapHKX CBEJ0YAHCTaBa O HETOBOM pagy, 00yxBatv
KOMM/IETHY HEroBYy A0Cafalltby Kapujepy Te Aa, be3 0b3upa Ha To rae
Cy HacTane npeacTaBe Koje je pexurpao, dyay yTBpheHH 0CHOBHH ene-
meHTH CaBMHOBE PEAMTE/LCKE MOETHKE, KA0 U HErOBH NOMEAH Ha pe-
JKHJY, 0BHOC KOJW YCNOCTaB/ba M3Mel)y iMTepapHOr NPEAIOLLKA W CLEH-
CKE MHTEpNPETALMjE, WK Paj C MyMLMMA Kao jEAHHM 0f TEMEbHHUX
penuTenseBux 3aaataka. Minak, 0CHOBA 13 Koje je HacTana 0Ba KrbHra 1
fame je MoHorpacduja MNenurha lMobaHCKor; U3 e Cy Npey3eTH Heku
TEKCTOBM, Npe cBera yBoAHW ecej etpa MapjaHosuha, dparmeHTH
kpuTHKa 0 CaBMHOBMM NpeacTaBama, Kao W Teatporpaduja koja ce
0JHOCH Ha NEPHOZ 0 PEAUTE/EBHX MOYETAKA NA 4O TEPMHHA 3aKIbY-
yewa enunhese kmwure. OTyaa Baba KOHCTATOBATH Ja MM je Ba3aa
NpewK3HK 1 CaBecHW ayTop MoHorpaduje Eron CaBuH He camo onak-
LIA0 NOCA0, HETO j& M NMOAALMMA NACHPAHKM Y Kibk3K 13 2011, Tpa-
CHpao paj Ha 0Boj MOHOrpadHju.”

A. Munocasmwesuh

Munan Hosakosuh

ITYMAL U KOMHYHO

(MpHHUKUNK KOMHYHOT NPH KPEHpatby THKOBA Y NOCTaBLH KOMa-
Aa JbybuHko 1 lecanka Anekcanapa lMonosuha)

bubnuotexa ,[Ipamatypuuiku cnucn”

Ypeanuua ap Pyxa Nepynosuh

CrepujuHo nosopje, Hosu Cag, 2025. - ctp.177 -
82998-03-7

HoBakosuh y CBOjUM UCTpakHMBabMMa NOpPeH, Cyyesbasa, pama-
Tpa, OAYCTaje, Na PEXHUJOM U [yMOM Ha CLEHW NPOBEpPaBa, LMTHPA
W W3BNAYM 3aK/byuke, Aa DM CBOje BMILECTPYKO MCKYCTBO yODAMYMO
y TEME/BHO JOKYMEHTOBAaHY pacnpasy O MPUHLMMMMA W NPUPOAH
CLEHCKE KOMMKe. Ta CnojeBHTa W pasrpaHata cTyauja obyxBata
LIEIOKYMHW NO30PHLIHK NPOLEC, Of APAMCKOT TEKCTA, CLEHApH)a,
WK KaKBOT APYrOr MPEAIOLIKa, A0 3aBPLUHOT CMYLITAtba 3aBECE HaA
npeactasy. Y 0B0j 030MBHO] CTYAHUjH OH BELITO KOPUCTH pasnuuuTe
ENEMEHTE TEOPHJCKOT NMPOyYaBara HABOA MATepHjana, U CasHamwa
W3 CBOT HEMOCPEAHOTr M3BOHAUKOr MCKYCTBA HA CLEHW, Ma CBe A0
WCMMTHBAMA CMOHTAHE MHCMMPALM)E M aCOLMjaTUBHOCTH CLEHCKHX
3ann€eTa U KOMHYKMX M3HEHahera. 3Hanauk1 npaTy nyTaty KOMHY-

ISBN 978-86-

é@



KOT 0 HanWCaHWX OHeoDMyaBamwa M NapajoKca 3anaxeHux seh y
MPBOM YMTaky TEKCTA, 4O CBEODYXBATHO MPOYYEHMX W M3MALLTA-
HWX W3BONAUKMX M3330Ba KOMHKE M KOMWUKMX npunarohemwa. Tu
Cy KOMHMYHM Nacaxu y Tekcty, objawmwasa Hoakosuh, Tek camo
MHCMUPATHBHE HA3HAKE KOje Ce KACHWje M3BOheweM mpeTBapajy y
YMHHOLE 3a U3BOT)auke DpaBype, OAHOCHO HAZAXHYTO ODNHKOBakE
CBAKOBPCHUX KOMHMYHHMX CyKoDa 1 BpaTonomuja. OHHW 3anpaso Boze
Ka pacnnamcaBatby CLEHCKE KOMMKE KOja Ce MHCMMpHULUE, CTBApa U
XpaHu cama codom.

Bupga OrteHoBuh

bUBJIMOTPAOU]A U3LAHA

Mybankauuje u matepujanu wramnauu 3a 70. CtepujuHo nosopje

KATAJOI 70. CrepujuHor no3opja: Katanor je wramnax ABoje3ny-
HO (cpncku/enrnecku). Cagpxaj: becena Ha oteapawy 70. [o3opja
(/bumana lMewnkaH JbywraHosuh); Mporpam; Takmuyapcka cenex-
uuja: U3sewrtaj cenektopke Axe Tacuh; lNpeactase y Takmuuery
3a CrepujuHe Harpaje (LeTabM CBMX NMOjefMHAYHUX MPEACTaBa);
Mpenctasa y vact Harpahenux; Xupu 70. CrepujuHor nosopja;
Okpyrnu cto; MNpeactase y cenekuuju MehyHapoaHd mporpam
.Kpyrosu"; Octanu nporpamu: 64. n3noxda NMKOBHKX pagoBa JeLe
n omnagute Cpduje ,Cuena, macka, Koctum, nytka”. Opranusarop:
LieHTap 3a 1MKOBHO BacMMTamE JeLe U omnagute Bojsogune; Janu
krwure; Ouamcky kpyrosu; U3mehy nsa Crepujuna nosopja.

3a u3nasava: ap Mupocnas Pagowuh, gupektop; Ypennuk: fopat
Hbpajtep; Tpesog (eHrecku): Jparan babuh; Kopektypa u nek-
Typa: U3nasauku uentap CIT; Tpaduuku au3aju: Atuna Kanutat;
Mpenom: Henaa boraanosuh; Unyctpaumje; Cnor: hupunuua/natu-
HWua; lMose3: dpowupaHo + meke Kopuue. ®opmart: 23 x 21 um.
0bum: 222 ctp.; Tupax: 500; Lramna: ,CajHoc” a.0.0. Hosu Cag.
[SBN: 978-86-85145-89-6

BUNTEH 70. CrepujuHor nosopja: [eset OpojeBa. 3a 13naBava:
Ap Mupocnas Papowuh, aupektop; Ypesnuua: Pyxa MepyHosuh;
Capaghvum:  Hatawa  [BosgeHosuh, CHemaHa  Munetuh,
bpanucnasa Onpanosuh, [JusHa Crojanos; bopucas Matuh, Muna

Munowesuh, Mateja hegosuh; ®oto: bpanucnas Jlyunh, Cphan
Jopowku, AHa Unuh; Ou3ajH kopuua: Atina Kanutaw,; TexHHuko
ypehere: M3nasauku uentap CI1; Mpenom: Hewan boraaHosuh;
Cnor: hupunvua. Ltamna kopuua 1 ymMHokaBame: ,CajHoc” 4.0.0.
Hosu Cag; Mose3s: knamepucano; Tupax: 300; ®opmart: 25 x 35 cm.
0Bum: ykynHo 210 cTp. (20+20+24+26+26+26+32+24+12)

HAJABHH TUTAKAT 70. CrepujuHor nosopja: [u3ajH: Atuna
Kanutaw. ®opmar: 98 x 68 um. Tupax: 100 kom.; LLitamna: , Cajuoc”
1.0.0. Hosu Cap.

MPOrPAMCKH BAHEP, POJ1 Al BAHEP: u3aju: Atnna Kanutat;

CHTAH WUTAMINAHH MATEPHJAJT (nporpam 70. CtepujuHor no-
30pja — 33 x 21 um (caBMjeHO Ha TpH Aena); NO3MBHHLA, YNA3HHLE,
akpeauTauuje, HOHOBM, rnacayku AMCTHHHK; HOTEC Ca XEMMjCKOM
0710BKOM; wWOMa ca norotunom CTepujuHOr no3opja; KMWOdpaH;
[u3aju: Atuna Kanutaw. LWLtamna: ,CajHoc” a.0.0. Hosu Cag.

JHUNIOME pobuthuka Crepujunux Harpaga: pacduuko obnvko-
Bawe: Bebko Jamjanosuh; Ltamna: Agsepto, Hosu Cag

MEPUOANKA

,CLUEHA", 4aconuc 3a NO30PHLLIHY YMETHOCT

YU ISSN 0036-5734

Ypeauuwteo: Mwunow JlatuHoBuh (rnaBHM ypeaHuk), MapuHa
Munusojesuh Mahapes, Anekcangap Mwunocasmesuh, Xemko
JoaHosuh. Cekpetapuua peaakuuje: Pyxa lNepyHosuh.

,Cuena”, 1/2025.

Cappwaj/capaghuum: Untepsy ,Cuene”: Buaa OrweHosuh, pasro-
Bapao Kemwko JoBaHosuh; Teopujcka CueHa: MuHa Munowesuh,
Csetvcnas JosaHos; OdpasoBawe: Temar nocsehen Teatpy mna-
Aux Muwonoska (npupeauna Pyxa MepyHosuh); CueHCku Au3ajH:
Pagusoje Aunynosuh, Matko botuh, Munena [lparnuesuh Wewnh;
Uctopujcka Cuena: Cunnwa K. Kosauesuh, Pysxa [lepyHosuh,
Munomup Hepemkosuh, Huko Topwwuh; Krewure: Anekcaupap
Munocasmwesuh, Xemko JoaHosuh; Hosa apama: AnekcaHgpa
[nosauku, Bpeme kyre y rpagy unu JlekamepoH AaH paHuje.



[l13ajH v npenom: Bemko lamjanosuh; Odum: 178 ctp.; Cnor: hupu-
nuua; lMoses: dpowrpano + meke kopuue; Tupax: 200 npumepaxa;
Wramna: ,Cajuoc” a.0.0. Hosu Cap.

.CueHa”, 2/2025.

Cappxaj/capaghvun: Wnatepsjy ,Cuene”; Ana Tacuh, pasrosa-
pao AnekcaHaap Mwunocasmwesuh; Csetosap LlseTkosuh, pasro-
Bapao XKemwko JoaHosuh, Pagomup [yTHUK, pa3roBapao XKemko
Joanosuh; Temat 60 roguHa yaconuca CueHa: [usHa CTojaHOB,
Mapuna Munusojesh Mahapes, MuHa Munowesuh, bopucnas
Maruh; ®ectvsanu: bopucnas Matuh, Cunuwa H. Kosauesuh;
Teopujcka cueHa: Ceetvcna JoBaHos, Mapuja Kosauesuh,
boxupap Mauauh; Ecej ,Cuene”: Hebojwa bpaauh, Anekcanpap
Munocasmesuh; Obpasosamwe: Temar nocsehen Mropy bojosuhy
(npupesuna Mapuxa Munusojesuh Mahapes); CueHcku Au3ajH:
[lparana Bunotuh; Kmure: Munusoje MnaheHosuh, Cunuwa W.
Kosauesuh; HoBa apama: Ypow Yynuh, Pyrawe Hapoay.

[lu3ajt v npenom: Bemwko amjanosuh; Obum: 210 cTp.; Cnor: hupu-
nuuga; Moses: dpowrparo + meke kopuue; Tupaxk: 200 npumepaka;
LWramna: ,CajHoc” p.0.0. Hosu Cag.

.Cuena”, 3/2025.

Cappwaj/capagnuun: Uutepsjy ,Cuene”: Ceetucnas byne ToHumh,
pasrosapao JXemko JosaHosuh; TemaT: MupjaHa MuounHoBHh
(Temat npupeauna MapuHa Munusojesuh Mahapes); Teopwujcka
Cuena: Csetucnas JoaHoB, Mapuja Kosauesuh; Hctopujcka
cueHa: Cunvwa K. Kosauesuh, Pywa [epyHosuh; Dectusanu:
Anekcangap Mwunocaemwesuh, Anapej Yawu, Cawo OrHeHoBCKH,
Anexcangpa [nosauku, lusra Crojanos, Cnacoje XX. Munosaxosuh,
Cenma Mapucu, Cnahana 3pnuh; Ecej ,Cuene”: Hebojwa bpaauh,
Munusoje Mnahenosuh, Anekcanaap Munocasmwesuh; CueHCkH au-
3ajH: MoHuka bunbuja, Pagusoje uHynosuh; Kwure: Anekcanaap
Mwunocasmesrh, Pyxa [lepyHosuh, Cunuwa W. Kosauesuh,
Jbumana MNewnkan JbywraHosuh; Hosa gpama: Mean Epruh u
Ounvn Ipyjuh, Je3uk konauke.

Nl13ajH v npenom: Bemwko lamjanosuh; Odum: 224 ctp.; Cnor: hupu-
nuua; Moses: dpowupano + meke kopuue; Tupaxk: 200 npumepaxa;
[tamna: ,CajHoc” 4.0.0. Hosu Cag.

.Cuena”, 4/2025.

Caapaj/capagiuum: Mutepsjy: Muoppar Tabdauku, pasroBapao
Xemko JosaHosuh; ®ectuBanu: AnexcaHgap Mwunocasmesuh,
boxunap Manauh, CsetMcnas JoBaHoB, AnekcaHapa [noBauk,
NveHa CrojaHos; Teopujcka cueHa: Csetucnas JoBaHoB, Mapuja
Kosauesuh, CaBa Anhenkosuh, Muomrp Munucasau; Odpasosate:
LLlkoncko no3opuuwTe, npupeauna Mapusa Munusojesuh Mahapes;
Uctopujcka cuena: Cunvwa K. Kosaueswh, Pyxa [MepyHosuh;
CueHcku au3ajH: Jenena [Manuropuh Cuukesuy; Ecej ,Cuene”
Hebojwa bpaguh, Munusoje Mnahenosuh, Anekcanapa Mnosauky,
Jyduneju: 60 roguHa uvaconuca ,Cuena”; Kwwre: Anekcanaap
Munocasmesuh, Cuhnwa W. Kosauesuh, Pyxa [lepynosuh,
Munusoje Mnahenosuh; Hosa apama: Katapuna Mutposuh, Naked

Nl13ajH v npenom: Bemwko Jamjanosuh; Odum: 200 ctp.; Cnor: hupu-
nuua; Moses: dpowrpano + meke kopuue; Tupak: 200 npumepaxa;
Utamna: ,CajHoc” 4.0.0. Hosu Cag.
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Katanor 71. Crepujunor no3opja

3a u3gasava: ap Mupocnas PAJOHHR, aupexrtop
Ypeanuk: fopan UBPAJTEP

Mpesog (enrnecku): iparan BABUR

KopekTtypa v nektypa: U3nasauku uentap CIl
Mpenom: Hewag bOTJAHOBHUR

Wramna: CajHoc a.0.0. Hosu Cag

Tupax: 400

Busyennu uaentutet 71. Crepujunor nosopja
Atuna KAMMMTAH

Website ®ectuBana: Henag bOTJAHOBWUR, Munan KARAHCKH
®oto: Cphan JOPOLLKH 1 Ana UTHR

OpraHH3auHoHO-NPOAYKLHjCcKH THM DecTHBana
bopuc bYTOPAL,

WBana TOJOPOBHHR

Onra }XUBAHOB

Teopopa IPYJUR

Janvena TOOOPOBHUHR

Cphan CTOJHOBHUR

Ounun MAPKOBWUHOBUWR

Meana NMYPTHUR

Crepujuno no3opje

Ten. (+38121)

[upekuuja: 451 273, 426 366, 527 255
OectuBancku uentap: 426 517

MehyHapoaHa capaamwa: 451 077

Mpopykuwja: 527 387

H3paBauku uentap: 6612 485

LieHTap 3a no30puiuHy JOKymeHTaumjy: 527 387
PauyHoBoacTBo: 527 387

®akc: (+38121) 6615 976

WWW.POZOTje.org.rs

CIP - Katanorusaumja y nydaukauuju
bubnnoteke Matuue cpncke, Hosu Cag

792.2.091.4(497.113 Novi Sad)»2026»(085)
CTEPHJHHO nosopje (71; 2026 ; Hosu Can)

71. Crepujuto nosopje, Hoeu Cag, 26. maj - 3. jyn 2026. = 71st Sterijino
Pozorje Festival, Novi Sad, 26th May - 3rd June 2026. / [ypeanuk lopaH
Wbpajrep] ; [npesoa (enrnecku) Jparan baduh] ; [potorpacdmje Cphan
[Jopowku v AHa Unuh]. - Hosu Cag : Crepujuno nosopje, 2026 (Hosu Cag
Cajnoc). - 168 ctp. : dotorp. ; 21 cm

[leo TexcTa ynopeao Ha cpn. v eHrA. jesuky. - Tupax 400.
[SBN 978-86-82998-05-1

a) Ctepujuro nosopje (71 ; 2026 ; Hosu Cap) -- Katanosu
COBISS.SR-ID 193507337







