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branucias Hywur (Pop. ANKMEMIAL
Hywa; brorpan, 1864 — beorpan
1938)

Cpncku KHbMKEBHUK, Komeauorpad,
HOBMHAp, 3aYETHUK PETOPHUKE Y
Cpbuju, punnomata u  dotorpad
amarep.

Haj3HauajHuju Aeo0 HeroBor CTBapanaliTea Cy No30pHILIHA AeNna, 04
KOjHX Cy Hajno3Hatuje komeauje: fociioha munucmapka, HapogHu
docnanux, Cymrwueo nuue, Oxanowhena aopoguua v [ToKojHUK.
Ocum WTO je MMCao 3a MO30pHLLTE, PaJHO j& Kao ApamaTtypr Wiu
ynpaBsHWK y nosopuwtrima y beorpagy, Hosom Capny, Ckonsby
Capajesy. Y aunnomatckoj cnyxbu dro je og 1890. zo 1900.

bpanucnae Hywwh je y cBojum Aenvma 0BeKOBEYHO CBAKOSHEBHLY
cpnckor apywrsa y XIX u XX Beky, a herose COLMONOLLKE aHa-
Nn3e akTyesnHe cy uy XXI Beky.

Y apamatypukom ceeTy bpanucnasa Hywwuha cmex Hukapa Huje
Camo cmex. Hberose komeauje Cy no nNpasuay 04pa3 Manor Bece-
/ba KOje Ce BUTAJHO APKH Ha MOBPLIMHK 3axBasbyjyhu 3abnygama u
HeKoj (BEUHOJ) JbyACKOj TEeXHH Aa NOjeAHHAL MOCTAHE HELTO BULLE
HEro LTO 3aKcTa jecTe (M To Mo CBaKy LeHy). To je OKpyKetbe Koje ce
TEMesbH Ha noTpedu Aa ce 3adopasu ,CBoje jyue” v 0dyue ,HOBO ja".
[ociioha munuciapka bpanucnasa Hywuha jeHo je oa HajBamHHjuX
LENA CPNCKe APAMCKE KHHKEBHOCTH.

Komepnuja, Koja KpO3 CMEX Pa30TKpHBA AyDOKO YKOPEHEHE APYLUTBEHE
cnadbocty. [lpama, HanucaHa 1929. roauHe, M3y3€THO je akTyenHa jep
ce DaBM yHUBEP3aHUM TEMAMa HaIMEHOCTH, BOTMUYHOCTH U TEXHE 33
[PYLLUTBEHMM NPECTHHOM. Y HEHOM CPEAMLUTY HaNasuW ce MK KuBaHe
uske Monosuh, 0bruHe eHe U3 0duuHor rpahaHcKor Mubea Koja,

HAaKOH LUTO HeH My NOCTaHe MHHWCTAPp, JOXUB/LABA OP3y M NOBPLLHY
TpaHchopmauujy: 04 00MYHe cynpyre ApHKABHOT YUHOBHUKA A0 KapH-
KWpaHe NpeaCTaBHHLE , BUCOKOT APYLITBA”, YKjH Cy CTABOBM W FeCTOBH
BELLTO YINIETEHH Y CBE C/I0jeBe MexaHH3Ma camonpesape. Hywwh kpo3
MuBky rpagu cneundryan noptpeT ManorpahaHke Koja, nog yTMckom
HOBOCTEYEHOT CTaTyca, rydu 1oaup ca peanHowhy. theHa oncesHytoct
[pYLUTBEHHM NONOMKAjEM, CKIOHOCT NpeTBapatby M notpeda Aa ce wro
BMLLE MOTBPAM Y OYWMA APYIHX, NOCTajy OCHOBHKM MOKPETay KOMHYHO-
CTH, a MCTOBPEMEHO W CPE/CTBO AiyDOKeE APYLUTBEHE KPHTHKE.

o4 XyMOpOM Ce CBE BpEME OTKPHBA TPArMyHa AUMEH3H]a INABHE jy-
HaKMHbE — BhEHA NAKOMMCIEHA NPA3HHHA, NOMAN0 AUP/bMBA HECHTYp-
HOCT M OTPOMaH CTpax Of ryduTtka cteyeHor cratyca. Kpo3 weH uK
Hywuh pa3oTkpuBa MeHTanMTeT Koju, cyoueH ca moryhHowhy noce-
L0Bata Mohu, 3abopas/ba CBOje MOPEKNO W MOKyLABA Aa NOCTAHE
OHO o Huje. focnoha Monosuh je, kA0 W CBK OCTANM IMKOBH U3 Hhe-
HOT OKPYXEHba, J€0 HEKOT WHpEr (heHOMEHA — AyXa NanaHke, Kako
ra je y ceom TememsHom aeny @Quaocoduja dananke (1969) mHoro Ka-
cHuje gedunncao Pagomup KoHctantHosuh. KoHcTanTHOBHhEBA
,MafaHka" He 03HauaBa Camo 3aTBOPEHY CPEANHY, Beh U CTame AyXa,
MEHTAJIHK CBET 0CODE KOja NPHUCTaje Ha MPOMEHE, ajlu NOJ, YCI0BOM
J1a CE HOBO OHOCH CaMO Ha OHO LUTO j€ BU/bMBO CNO/MbaA.

be3 nowToBamwa pasnuka, C1000AE MULBEDA W MHAWBHAYANHOCTH.
Huwra He cme dutn Behe oa ctpaxa W Tpeneta npeg Tum wra he
pehu okonuHa, wra he CBET 3aMEPUTH M Ha LWTa NOMUCIUTH. U3
TOr CTpaxa u notpede 3a npunagHowhy 3anpaso u3sKpy Ku1BKMHA
OrPaHUYEHOCT U KOMUUYHOCT: HE XEH 1a Pa3yME, KEH Aa Ce YKIbY-
4YM; HE KENW 1A MUCIH, KENH 1A UMHTHUPA; TOBOPH JbyACKUM je3U-
KOM, anu Catba 0 TOMe Ja roBopH Ha Tyhem. Y Tom cmucny lociioha
MUHUCIIAPKA NPEBA3MNA3H OKBUPE KOMEAH]E U NOCTAje COLMONOLLKA
CTyauja manorpahaHckor mentanuteTa. JKUBKa y CBOjOj XKe/bH Aa ce
y30MrHE Y NOTBPAM NMOCTaje NepCoHUdHKaLMja Manor MecTa, Mecta
rAe je BaXHHje ,KaKo je BUAE APYIH W LT O k0j FOBOPE” HEro KO
OHa 3anpaso jecte”. tbeHa ayTeHTHYHa Heodpa30BaHOCT je UCTOBpE-
MEHO W HeH CTBAPHU CTPax 0} HEAYTEHTHYHOCTH.

P03 MUHMCTApKWH COM APYLUTBEHOT MON0XKAja HA KPajy Apame (1
TO HWj€ CNOjnep, jep je 0A Camor NOYeTKa jacHo Aa je Xuska cBoje
Kyne rpaguna y odbnauuma), Hywuh He Hyau mopanHy katap3y, seh
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NYUMAHO NOKa3yje Aa CE MEHTANMTET He Mera NaKko. X1Bka ryou
CTaTyC, He rydu niy3uje 0 CONCTBEHOj BAXXHOCTW. Jep HUKAJ Ce He
3Ha... Kaga jeaHom npohe ce oHo 300r yera je foxuMBena nag, kaja
Ce CTpacTv CMUPE W CpamoTa 3abopasu — a y Manom MecTy ce dp3o
3aD0opas/ba — yBEK NOCTOJWU HEKK HOB NPOCTOP jaBHOT A€/10BakA rAe
he ce Hah1 NPUroAHO MECTO 3a HEKY HOBY/CTapy MUHHUCTAPKY. AKO
BaXM 3a ipyre, 3aLIT0 He DK 1 3a wy..."

Temu y npunor roope 1 dpojHu XUBKMHK NAHAAHH, KaKO M3 UCTO-
PHj€ TaKO W M3 MEPUOAA Y KOJEM KHUBHUMO. Y CABPEMEHOM KOHTEKCTY,
y 0Da MeaMjcKe CaMONpPOMOLM)E, NaXHOT ENUTU3MA W OMCESHYTO-
CTH CTaTyCOM, HEH IUK C€ YMHU CTBAPHH]UM HETO WKaJa npe.

HctvHa 0 nocTojaky ornedana HaAMEHOCTH Huje camo (pasa.
[laHawmoj HaAMEHOCTH BUWE HWje NOTpedHO ornepano, jep je
TpaHcnapeHTHa. [lydoko ce 3apuna y cse cdepe. [pywTBeHH yCNoH
HHj€ HYKaKaB YCMOH aKo H1je MEAH]CKH 3aDenexeH. Mutenektyantu
PACT HEe 3HaYM HWLITA aKo ra He npaTh A0OPO HanyweH DaHKOBHH
pauyH. MoauTruka mMoh ocnara Ce Ha roty cuny, jep HHaye Hema Hu
cmucna Hu mohu. HywnheBo ynosopeme Aa je AyxoBHH naj Hajseha
Hecpeha Koja MOXKE 3aJeCHTH HEKH HAPOJ, 3BY4H NMPOPOUKH TAUHO,
/v KMBOT y ManorpafaHckom NpUBHIY HOPMANTHOCTH KUNOMETPH-
Ma je YAa/beH 0 ayTEHTUYHE CNODOJE.

Mapubop namTim no jeiHoj oj CBOjUX Hajy3DY/bHBHjHX Capatbh
— 110 AMCLMIIHKK aHCambna M CMPEMHOCTH a 33jeHO PH3HKYjemo.
Mocne jenanaect roguHa Bpaham ce y NOTYHO APyrayujeM Bpeme-
HY, anK ca UcTuM y3byhewem. Ouekyjem aa hemo ca MUHKCTapkom
33J€/HO OTBOPHMTH MHTAE Y KOjO] MEPH CY CE 3anpaBo NPOMEHWIH
HawwK apywTBeHu pedaekcu. Pednexcu Koju yKkasyjy ynpaso Ha To
Aa Hywuhes TeKCT Huje NoKanHo orpaHnyeH. Haxanoct, oH je aeo
LenokynHe ucropuje. MNpeacrasmba CBOjEBPCHY 3anyheHOCT OHMM
LUTO BAACT MOXKE Ja ypaau YoBeKy. Y CBakoM pa3nodsmy. Komeauja
Haamenoctu. Owrpa. becpamuo apcka. [lyxosuta. Cnosmaluwoct ce
NMPOMEHKMNA, alk MEXAHM3aM je 0CTao MCTH. MexaHW3mu mohu cy
MCTH. 3aTBOPEHOCT M ManorpahaHCku MaHUpH... U DaHaNHOCT... CBE
TO MOHOBO OZjeKyje y pa3HUM 0DAMLMMA (Ha SPYLITBEHUM MpEXa-
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Ma, y jaBHOM rOBOpY, y Mea1juma). Hywwuh je npopouku penesan-
TaH. A MM YNOPHO AKHBUMO Y KOHTUHYHTETY UNy3uje.

[ociioha munucmapka Huje KOMeAMja o Kapujepusmy, Beh komeauja
0 aHAaTOMHjH Jbyacke nakohe npunagara. He roBopuMo o ApyLuTae-
HAM C/10j€BMMa, TOBOPUMO O MPOCEYHOCTH koja DanaHcupa Hag
npoBanujom. Hywurhes xymop je CpeacTBo KojuM Ce OTKpHBA CTBap-
HW NapajoKC: /byW He NOCTajy CMELHH Kaja Ce NPOMEHE, /byau Cy
CMELUHH KaJia MMCIIE Aa Cy Ce NPOMEHKAH HaDombe. Hukora He 3aHu-
Ma HELUTO LTO je JHEBHO-NMONAUTHYKO. /byauma Tpeda aatu nanety
ocehatba. CBaka HOBA N03WLMja MOhKM ayTOMATCKK CTBAPA HOBY Mp-
TBY. M 3370 je faHac 3aHummKBo nocmatpatu Xusky Monosuh. OHa
je komuuHa curypa. M xptBa. YuecTByje y rpoTeckHoj NpeAcTaBu
MOhH, KOja je UCTOBPEMEHO U theH maeH. OKpyKeHa je nvjaBuuama,
NACKaBLKMMA, XMjEHaMa U MONTPOHMUMA KOJW CE XPAHE HEHUM YCrO-
HOM — a Takohe 1 nagom. lMoajesHako AnjabonruHo.

Bebko MuryHoBHR (bAP, 1986)

JlMnnoMHpao je NO30pULIHY PeXH)y
Ha @akynTeTy ApamCKHUX YMETHO-
ctv y beorpaay, y knacu npodecopa
EroHa CasuHa.

Mpenctase: Paghuuka xpoxuka, emoxpatmuja, Kafka Machine,
[apgepodep, Camoyduua, Heciiopasym, Pesusop, Cmpii mpiosauxor
dywmruxa, Kuuma, Y nosy Ha Oyoawseade, YpHedeca wpaiequja, lNpax,
Omeno, l030a, Ouesu u oyu.



Pexupao je y HapogHom nosopuwry y beorpagy, beorpagckom
APAMCKOM MO30pPHLITY, JyrOC/IOBEHCKOM [PAMCKOM MO30PHLUTY,
CnoseHckom HapoaHoM rnepanuiuyy y Mapudopy, Cpnckom Hapoa-
HOM no3opuuwTy, HapogHom nosopuwry Cybotuua, LipHoropckom
HapOAHOM MO30pHLUTY...

lpeacTaBe koje je pexupao roctoane Cy W HarpahuBaHe cy Ha
BUWIE OF TpUAeceT (ecTMBana KOA HAC W Y MHOCTpAHCTBY. Mehy
wHma cy: CrepujuHo nosopje, Jpama dectusan /bybmana, MESS
Capajeso, buted, [paa Teatap byasa, Jyroc10BEHCKH NO30PHLLIHK
dectusan Yikuue, Oectvan manux cueHa Pujexa.

[lobutHuK je mHOTMX Harpaga 3a pexujy: CrepujuHo nosopje,
(®ectuBan Bpwauka no3opuwHa jecen, lanu 3opaHa Pagmunosuha
y 3ajevapy, JyrocnoBeHckd no3opuwhu dhectusan ,bes npesoga” y
Ywuuy, Mosopuwwno nponehe y LWanuy, Teatap dect ,MeTtap Kounh”.

3a npeactaBy PagHuuka xpoHuka LODUTHHUK je cneuunjante CTepujune
Harpaze 3a pexujy.

Kao kpeatop W peauTess NOTIUCYje Tenesusujcky cepujy lNoceia.

[0CNOKA MHHUCTAPKA JE BEYHA

(...) Pexucep v spamatypr npeacrase, Besbko MuhyHosih 1 Cnoboga
Obpaposuh, 3aucTa cy ce nodpuHynM 3a agantauujy Texcra. Mowerae
Cy NPOMEHWAKW peAOCNes, APYrAe CY KPAaTWAH, Ty M TaMO Cy MOCErHyM1
33 TEXHOIOTMjOM KOMYHHKaLWje — HecpehiHa MMHKCTapKa, Ha NpUmep,
[LAHaC BULLE He J0DH]ja 1 He nuLe cTpacTBeHa nuema, Beh CMC nopy-
ke. McToBpemeHo, ynpaso CBECT O TOME A je TEeKCT adanTUpaH MOXe
3aBapaTy rnejaoLe Koju OPUrMHaN He No3Hajy L0BO/bHO. Kaja ce Be-
YUTO HESopaCcT MUHUCTAPKMH CHH Paka Beh y noyeTHMM cueHama
BpaTH Ca IEMOHCTPaLMja NPOTHB BRaje, BeNKHA je BEpOBATHO MOMHU-
C1Mna ja Cy CTBApaoLy Apamy NPUroaHO akTyeNn30BaNH. AN HUCY — 1
koa Hywwha Paka pyw Bnagy Kaf roq My NOPOAHUHE NPUAKKE TO 40-
3B0/baBajy. Takohe, NpUAMYHO je BEpOBATHO Aa je nydanka Buaena mo-
LEPHU3ALM]Y Y MKy TPrOBMHCKOT MOCPEAHMKA W ,MOYACHOT KOH3y/a

Hukaparse”, Kojer MUHHCTapKa Keu 3a 3eTa. AN HE, OYHIELHO CY
MOYaCHH KOH3Y/M DKW CymbKBa KaTeropuja jow y Hywuheso Bpeme.

Mowro je agantMpaxe aenose Tpedano U3HOBA NPEBECTH, U TO BEPOBAT-
HO TOKOM Camor MpoLeca NpUnpeme, oanyka Aa EKTOPKA NpeacTase
Dyae yjeaHo v npesoauTeska buna je pasymHa. lpu unTarby HOBOT npe-
BOJA EBMAEHTHO je Aa TO HHje ,TOTa/HW NPEBOA": MOHErAe 3ajpHasa
W3BOPHE PEYEHHYHE M TPaMATHUKe KOHCTPYKLMje, @ HU KOZA MpeHoca
meTachopa M U3peKa He Mae WU3BaH rpaHrLia M3BOpHOT KOHTekcTa. C 0d-
3MPOM Ha TO /1d je Y OPUIMHAMHOM TEKCTY CBAKA PEMIMKA 3HAYEHCKH
DOraTo onpem/bEHa, TEKCT Ha LIM/bAHOM je3WKY 3aXTeBao O Mano BuLue
WHBEHLIMje, OKPETHOCTH M COYHOCTH. Mnak, KaZa peuu Yyjemo ca CLeHe,
Hemamo Behux 3amepku. BepoBaTHO 3aT0 WTO Ham cpricke popmyna-
umje HUCy Tyhe, a W 3aTO LUTO je TeKCT TOAMKO DOraT Aa My 0fy3UMatbe
MOHEKE HHjaHCE He MOXe CyADOHOCHO HawwKoaWTH. HapasHo, npe csera

3aTO LUTO Fa YMMLE M IYMUM CyBEPEHO M3rOBapajy.

MpBa v HajBaxHuja je Kcennja Muwuh. OBo je npeausHa ynora 3a
tbY. 3aMCTa Jy j€ YKMBARE [MEATH U CYLLATH CBE BPEME ,y BACOKHM
00pTajuma”, CTaHO MACHY M eKCLECHY, a1 HYUKAAa NPEKO rpaHrLa
YrogHOCTH 3@ mejaoua. Heru dnnxibKM, 04HOCHO OHK KOJW W TO
300r nena Bnactv xenenu 4a noctaxy, 20bpo joj napupajy. Hajoome
Metja /labosuh kao pewypuu wydasHuk HuHkosuh, anu n bnax
JloneHy kao cururh Paka u Kpuctujan OcTaHek Kao HeXebeHu 3eT




Yena npunruHo 4odpo Hoce ceoje ynore. Kao wro ce Beh Buwwe nyTa
MOKa3ano npu noCTaB/bakby KOMEAHM)A, HEMA MHOTO [TyMHLA U Y-
Mava KOju DK MX 3HaNK UrpaTH.

Unak, lociioha MUHUCTIAPKA MMa TaKo AOBPY LENOKYMHY PEKHjCKY
KOHLENUMJy ¥ TaKO NPELM3HO M3paheH CBakW AeTab Aa je, ynpKoc
HejoCTauMma, Beoma fodpa npeacrasa. 41tas CLEHCKW NpoCTop 3a-
y3uMajy kayuu, code, gotesme. [0BOBHO CEAMIITA 3a CBE 3aftbHLE
KOj€ Tpaxe CBOje MECTO Y DAM3WHK BNacTH. [J0BO/LHO Npenpeka Kpo3
KOje MOpajy HECMPETHO fia Ce NPodKjajy, Aa Ce NEkby MPEKO HHX, UK
/A CE U3a M MCMOZ HHX CKPHBA]y. [JoBOLHO MOTYhHOCTH Aa HUKada He
3HaMmo rze Ko yyuu, ogakne he gohu v rae he Hectatu. MpeunsHom 1
JKMBAXHOM CLEHCKOM caodpahajy, y3 cueHorpadujy, nomaxe u my-
31Ka, KOja HEKONIMKO NyTa KYIMMHHPA Y 0DPO OTNEBAHWM COHIOBH-
Ma (MaKo, HAXKaNoCT, Ca HELOBO/HO PA3rOBETHUM TEKCTOM). Knasup
W Tpyba yXMBO OQMYHO MPH3MBAjY CANOHCKW WM DANKAHCKK JyX.
Koctumorpaduja ce fyXOBMTO MOMrPaBa MELIAHEM PEANMCTHYHHMX
W eKCTpaBaraHTHUX komana. Hosa fociioha MUHUCIIAPKA ce OLANMYHO
yKnana npeg 13dope, a curypHo he NpexvBeTH 1 CMEHY BNaCTH.

Metpa Bupanu (Beuep, 29. Hosemdap 2025)

BranisLAvV Nusi¢ (BorN ALKIBIJAD NU3A; BeLGRADE, 1864 —
BeLGRrADE, 1938)

Serbian writer, playwright, journalist, founder of rhetoric in Serbia, dip-
lomat, and amateur photographer.

The most significant part of his work consists of theatrical plays, among
which his best-known comedies are The Cabinet Minister's Wife, A Member
of Parliament, A Suspicious Person, Bereaved Family, and The Deceased. In
addition to writing for the stage, he worked as a dramaturg or theatre
manager in Belgrade, Novi Sad, Skopje, and Sarajevo. He served in the
diplomatic corps from 1890 to 1900.

In his works, Branislav Nusi¢ immortalized everyday life in Serbian so-
ciety of the 19™ and 20™ centuries, and his sociological insights remain
relevant in the 21 century.

L)

VELko Micunovic (BAr, 1986)

Graduated in theatre direction from the Faculty of Dramatic Arts in
Belgrade in the class of Egon Savin.

Some of his plays include Workmen's Chronicle, Democracy, Kafka Machine,
The Dresser, The Suicide, A Misunderstanding, The Government Inspector,
Death of a Salesman, Spine, Hunting Cockroaches, Hilarious Tragedy, Dust,
Othello, Feast, Fathers and Forefathers, etc.

He directed plays in the National Theater in Belgrade, Belgrade Drama
Theater, Yugoslav Drama Theater, Slovene National Theater in Maribor,
Serbian National Theater in Novi Sad, National Theater in Subotica,
Montenegrin National Theater in Podgorica, etc.

The plays he directed were performed and awarded at over thirty festi-
valsin Serbia and abroad, including the Sterijino Pozorje Festival, Drama
Festival in Ljubljana, International Theater Festival MESS in Sarajevo,
Bitef Festival, Theatre City Budva, Yugoslav Theatre Festival in Uzice,
and International Small Scene Theatre Festival in Rijeka.

He is the recipient of directing awards at numerous festivals, including the
Sterijino Pozorje Festival, the VrSac Theatre Autumn Festival, the “Zoran
Radmilovi¢ Days" in Zajecar, the Yugoslav Theatre Festival “No Translation”
in Uzice, the Theatre Spring in Sabac, and the Theatre Fest Petar Kocic.

For his direction of Workmen's Chronicle, he received a Special Sterija
Festival Award for Direction.

He wrote and directed the TV miniseries Visit.

THE CABINET MINISTER'S WIFE Is ETERNAL

(...)The director and dramaturg of the production, Veljko Micunovi¢
and Slobodan Obradovi¢, clearly took care in adapting the text. In some
places they changed the order, elsewhere they shortened it, and here



and there they introduced modern communication technology — the
unfortunate minister’s wife, for instance, no longer receives and writes
passionate letters, but text messages. At the same time, the very aware-
ness that the text has been adapted may mislead viewers who are not
sufficiently familiar with the original. When the perpetually immature
minister's son Raka returns from anti-government protests in the open-
ing scenes, most likely assumed that the creators had suitably modern-
ized the play. But they did not — even in Nusi¢'s original, Raka brings
down the government whenever family circumstances allow it. Likewise,
the audience may have perceived modernization in the character of the
trade intermediary and "honorary consul of Nicaragua,” whom the min-
ister's wife wants as a son-in-law. But no —apparently, honorary consuls
were already a dubious category in Nusi¢'s time.

Since the adapted parts had to be translated anew — likely during the
rehearsal process itself — the decision for the production’s language
editor to also serve as translator was a sensible one. When reading the
new translation, it is evident that this is not a “total translation”: in
places, it retains original sentence structures and grammatical con-
structions, and it does not go beyond the boundaries of the source con-
text in rendering metaphors and expressions. Given that every line in
the original text is richly layered with meaning, the target-language
version might have benefited from a bit more inventiveness, agility,
and vividness. Still, when heard on stage, there are no major objections
— probably because the Serbian formulations are not unfamiliar to us,

and also because the text is so rich that losing an occasional nuance
does not do it any fatal harm. Of course, above all, because the actors
deliver it with confidence and authority.

First and foremost is Ksenija Misic. This is a wonderful role for her.
It is truly a pleasure to watch and listen to her throughout, constant-
ly “at full throttle,” always loud and excessive, yet never crossing the
line of audience comfort. Those around her — those who are, or would
like to become, close to her because of her share of power — provide
strong support. Most notably, Petja Labovi¢ as the ever-present lover
Ninkovi¢, while Blaz Dolenc as the son Raka and Kristijan Ostanek as
the unwanted son-in-law Ceda also carry their roles quite well. As has
often been shown in staging comedies, there are not many actors who
truly know how to perform them.

Nevertheless, The Cabinet Minister's Wife has such a strong overall directorial
concept and such carefully crafted detail that, despite its shortcomings,
it is a very good production. The entire stage space is filled with couches,
sofas, and armchairs —enough seating for all the backsides seeking a place
close to power. There are plenty of obstacles the characters must awk-
wardly navigate, climb over, or hide behind and beneath. There are enough
possibilities that we never quite know who is lurking where, from where
they will appear, or where they will disappear. Alongside the set design, the
precise and lively stage movement is supported by the music, which at sev-
eral points culminates in well-performed songs (although, unfortunate-
ly, with insufficiently clear lyrics). The live piano and trumpet effectively
evoke both a salon and a Balkan atmosphere. The costume design playfully
blends realistic and extravagant elements.

The new The Cabinet Minister's Wife fits perfectly into the pre-election
period —and will certainly survive the change of government as well.

Petra Vidali (Vecer, November 29, 2025)



