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Ucupora Cekynun
(MowopwuH, 1877 — beorpag, 1958)

Mocne 3aspwenor Ttpeher paspesa
peanke y 3eMyHy, HacTaB/ba LWKO-
nosawe y Hosom Cagy (Buwa xeH-
CKa lWKona), 3aTMM y COMDOpCKO]
lpenapaHanjv, Kojy 3aspwasa 1894.
C ycnexom he ce notom ycaspluasatv y byaumnewTy (,BUwwu Kypc
ApAaBHe neparoruje”), HakoH yera ce 1897. 3anowsbasa kao Ha-
ctaHuua y Cpnckoj Aesojaukoj wkonu y Manyesy, rae he pagutu
cse 1o 1909. rogune. Taga npenasu y Labdau kao yuntesuua Buwe
LEBOjaUKeE LWKOAE U y3UMa Cpricko noaaHcteo (1910).

KrresHu pag Mcuaopa 3anouniwe y Cpnckom KiHAKEBHOM ra-
CHUKY Np1YOM [1108000/6d. YOuM DankaHCKKx paToBa, 00jaBsbyje npBy
30upKy npunosesaka Cadymnuyu (1912), a youu [peor ceetckor
pata lMucma u3 Hopsewxe (1914). Okynaumjy nposogu y beorpaay v
CokodamH. lMocne MMpsor csetckor pata, 1919, objasmwyje aBe Kibk-
re: pomaH hakox botopoguuune upkse (3arped, 1919) u 36mpky npu-
nosejaka M3 dpownociiu (Capajeso, 1919). Hsmely asa csetcka
paTa MHOTO NyTyje, NPeBOAM W NULLe 0 JOMANHUM 1 CBETCKMM KkbH-
KEBHHLMMA W Temama. [ocTaje no3HaTa M LieweHa Kao OpUriHanaH
mucaunay v ecejucta. CapagHuk je HajyrnesHnjuX JyroCIOBEHCKHX
KHHKEBHHX YaCOMHUCa.

leH3uoHMCana Ce Kao HacTaBHULA [lpyre MEHCKe TMMHa3W-
je y beorpagy 1931. roauHe, HakoH yera ce y uenvHu nocsehyje
KirKeBHOM papy. loanHe 1939. u3abpana je 3a fonucHOr unaxa
Cpncke akagemuje Hayka. TOKOM OKYNaLKMje X1BH y CBOjoj Kyhu Ha
Tonuunaepy, y Bace MNenarvha 70. 3a T0 Bpeme 0 CBOM TPOLLKY H3Aa-
je cBoje u3abpaHe eceje y TpH Kivure: Ananuimuuxu wperyyu (1941
1943) v 3aducu (1941). Hakon [lpyror cBeTckor pata akTMBHO Ce
YK/byuyje y XKMBOT HOBE Jyrocnasuje: 3abpaHa je 3a notnpeaces-
HuKa CaBe3a KiwWxeBHUKa Jyrocnasuje (1946). Objasmyje 30upky
npunoseaaka 3aiucu o mome Hapogy (1948). Toguue 1950. u3abpa-
Ha je 3a pegosHor unaHa CAHY, a 1951. objasmyje cBOjy nocneatwy

KibHry — moHorpadujy Hbefowy Kruia gydoke ogasociiu. 30or Hera-
THBHE KpuTHke M. hunaca, Apyr1 4eo 3aMuLLbeHe MOHOTpadHje o
berowy je cnanuna.

[naBHO NuTake ApamaTusauuje fociia Hore v came cueHcKe 13Beade
TMLLANO C€ MAJYMHCTBA M CBMX HAYMHA HA KOjE jeHA HEHA MOXE Aa
dyne majka, bvuno pa je pey o enoxu WaK cagawmocti. CxBaTuav
CMO fia je, KONMKO oA TO Ha MPBH NOres CynyAo 3By4Yano, XeHa
nonyt locna Hone, koja je ycBajana geuy ca nakohom, UMana, Ma-
Kap W3 TOT yI/a, BULLE NpaBa HEro eHa AaHac, Mako AaHac nocToje
MHorodpojHe onuuje 3a eHe koje wene Aa byay majke. Hukag ce
BHLUE HWj€ MHCUCTMPANO HA HATaNMTeTy, Ha DMONOWKOM POAMTEL-
CTBY M BA)XHOCTH NMPEHATANHOT NEPUOAA W HUKAZ BULLE HUje DWNo
feLe De3 poauTeLCKOr CTapara.

butu majka. la nu je wo auiaree Kpgu unu cpua?

Y nokywajy Aa npodnemartu3yjeMo 04HOC npema BUONOLWKOM po-
AMTE/LCTBY M CBMM HAYMHMMA HA KOje CE OHO MOCTHMKE AaHAC (MH-
CEMHMHALMja, BAHTENECHA ONIOAHA) HACYNPOT YCBajakby AeELe, anu
W MpUKaXEMO CBe Tewkohe v nocnefuue TMX npoueca Kpo3 Koje
XEHE nponase gaHac, ,cyounnn” cmo locna Homy v weH CBeT, ca
peanHowhy jeaHe Mnaje eHe koja MOKyLWaBa Aa OCTaHe y Apy-
oM CTamwy. Y OBy CBPXy, CacTaBibeHa je (OKyC rpyna CauuteHa
0fL XKEHA Ca CIMYHHM WCKYCTBUMA, @ HHXOBE MCMOBECTH Cy KOPH-
wheHe y JOKyMEHTApHO] )OPMM, HE KA0 NpOTMBTEXa, BEh not-
nopa 1 KoHTekcTyanusauuja seh usrpahenom ceety lociia Hone.
Mys3uuko-HapaTMBHW fAe0 y OpPMM COHrOBA, MHCMMPHMCAH je
CTapuM CPEMCKHM M CnaBOHCkMM Dehapuuma, Kao M dowmay-
kum ceBganuHkama. Cowrosu y Tlociila Honu wmajy [BOj-
HW KapakTep, Te Ce y HbWMa MEWajy eNemMeHTH enckor (Hapa-
TMBHO-KOMEHTATOPCKM) W CAaTMPUYHOT  (KOMHUYHO-KPUTHUKH).
Jow jesHa o4 ApamaTypLIKMX UHTEPBEHLKjA, YCIOBHO PEYEHO, Be-
3yje e 3a paspagy U 0DNMKOBae Tak03BAHKX ,NpPa3HUHA" Y NpH-
noseuu locita Hona. OHe ce y UcHAOpHHOM pYKOMHKCY NojaBibyjy y
HajUHTUMHHjUM TPEHYLMMA, Kaja Ce KPO3 LanaT U1 NOTMyHO npe-
CKaKate onucHBaka orahaja, Jeck ynpaBo OHO HAjBAXKHH)eE, WTO
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ce He cMe unu He Moxke pehu Harnac. OBe npasHUHe Cy JOMUCaHe
W W3MalTaHe, UMajyhu y BUAY KOHTEKCT He camo OBor jena, Beh
n duorpadujy Ucupope Cekynuh Kao W 0CTaTak HEHOT KbHKEBHOT
onyca, a nocedHo eceje 13 Krure KyailypHu HAUUOHANUZAM.

Ha kpajy, He cme ce 3aDopaBuTH Ja Ce Yak HU OBAE, y Aeny TAe
MMaMO LIEHTPANIM30BAHH KEHCKH MK W HEH KWBOT, HE OACTYNA 04
konekTuBa. OBO HWje Npuya 0 jefHOM DE3HAYAJHOM MK YaK 3HAYA)-
Hom ,ja". OBO je cara 0 JXMBOTMMA JbYW KOjU CY Mueenu, pasiosd-
panu, 6e3usanu ce U UCWPedLUBANU HA UCTHE HAUUHE KAO W Aa-
Hac, ca CBUM Npodnem1ma, ApyLLITBEHO-MONUTHYKMM NPEBUPAbHUMA
W TOMOBHMMA Kao M iaHac. Y ca CMIMHOM JKesbe fa BONE, OCTABE Tpar
W TIOJHY 3eMJby TIOTOMCTBY, Na OU0 Koje duso, y Hapu aa he He-
kag Ouitiu O0/be Ko He U Caceum goopo.

Anexcangpa JoBaHosuh

Y TpeHyTky kaga je uaeja o lociia Honu xao byayhoj npeacrasu no-
CTana KOHKPETHA, Y CBOM MCTPaXXMBakby Cam CXBaTWAa Aa /byaH Ha
nuTame Ko je buna lociia Hona, oarosapajy rotoBo HCTOBETHO, Kako
J& TO HeKa MEHa KOja HWje MOrna Aa MMa Jely, Na ux je ycBajana.
Anv cTBap je y ToMe LTO HUrae He nuwe Aa focna Hona vuje morna aa
MMa JeLly, WTO 3HauM 1 Ta NPETNOCTaBka NPUNazLa CaBPEMEHOM CBETY
W 13 je 0DNMKOBAHA HEKAM APYrauujuM yTHLIAJUMa W CXBaTatbMMa.

(...) Mutame dronowKor NOTOMCTBA U HATanWTETa MO CBAKy LEHY je
CBAKAaKO M MOMTHYKO MUTAKE, MOXIA W CYLITUHCKK HajBehe noauTHy-
KO NMuTame AaHawmuue. Kao 4a 3adopasmbamo Ha CYLITHHCKA NUTakba
koja CBakM poauTes CedK nocTas/ba TOKOM NAaHWparba MoToMCTBaA: Y
kakBoj 3embu he Ta Jeua Aa oapactajy, kakse npuavke hemo ga um
Mpy*HUMO W Koje CywwTHHCKe h3bope omoryhumo. Mapaaokcanto, anu
nopez CBMX Hamopa Aa Ce CTaTUCTUUYKK NMOMPABW HAaTaHTET, POAHTE-
mwu 'y Cpduju 0CTajy yCambeHH MO MUTaky OAr0ja AeLe jep APKaBa Ha
CBAKOM KOpaKy HajBHLLE 3aHEMapyje noTpede Aeue ¥ MAaaMX W CBa-
KOZHEBHO HapyluaBa Jeyja npasa. Mako HeHamepHO, NpaBy NeKuujy
0 OArOjy, O CYLITMHCKOM MHMTakby MAjuMHCTBA U POAMTEBCTBA 100M]a-
mo of Hone lNepunHoBe Koja Huje dronowka majka, anu je MAJKA.
OHa TOME MpUCTYNa WMHCTUKTMBHO, W3 noTpede Aa BOAM, byde Bome-
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Ha M Make YCaM/beHA M HA MCTOM TOM MyTy NPaBH W TPELLKE W [0-
HOCH W fobpe W nowe oanyke. OBZE TeMa MajuMHCTBA MOCTaje M
TEMA CyLITUHCKOT NAaTPHOTM3MA YMjy CMO AeHUHHMLM]Y 3adopasuin
W PACBET/baBa HaM HETOB HCTUHCKK 0DNIMK M CMUCAO DpuLyhu Herose
naxHe opme Kojuma cmo 3aojenu. OHe opme Koje MMajy 3a Linb Aa,
paju HeKakBe POTECKHE HALMOHANHE MAEJE, KEHE NPETBAPE Y MHKY-
DaTope, a MajuMHCTBO Ja CBEZY Ha NYyKy NPOM3BOAY, OZy3MMajyhin um
HajBaXKHH]e NPHU3HAHE, NEPUOZ OAr0ja JETETA Y CBETY U CBETA Y HEMY.

Jep 3emma he pahaitiu gox je 3emmwe, an Koia he Xpanuimu, wo
Je auimarse?

(...) Mako y okynupaHoj atmocepH Koja kao KOHTPATEXyY NPOU3BO-
[M N0jayaHa HauMoHanHa ocehatba, OHa ycneBa Aa Ce TOKOM XHBO-
Ta y4M CyLUTHHCKOM NaTPHOTH3MY W 103B0/baBa CeOU Aa 3aBOM ApY-
re Hapoge W 00Muaje, WTO W jecte MOTHB CKOPO CBMX McHA0pHHKX
JieNna y Koja je yTKaH heH KOCMOMONMTCKH CTaB O CBETY.

Hako, mucnehn aa je #oxuBena Heycnex Tako LWTO Huje Cavy-
BaNa 3eM/by Kao 3aBelwTawe TowH, OHA OCTaje W MmocTaje Xepo-
WHA, MMBW CMOMEHWK, jep je CayyBana /byae M OArojuna Aeuy.
3eM/ba Cce KprolU, CMarbyje ce U jegHoT gaHa cee he 080 Heclid-
iy, ann ocTahe /byx KOJH NOLTY)y Pa3NHKE, Y€ CE CKPOMHOCTH
nowTeHoM pagy. Huje a1 To npaBo NaTpHoTCko ocehamwe U MUCH-
ja? Huje a1 10 CywTMHA MajunHCcTBa? MajuMHCTBa, Koje MMa moh
He Camo /ia CTBapa HOBH CBET HETO W Ja ra 0D/IMKYj€ N0 CBOjOj MEPH.
Moxpa cy baw 3ato majke, drune dHONOWKE UK HE, YrHHETABAHE,
MONMTHYKK TOEHE Ca jeHE CTPaHE, AOK UM Ce Ca APYre OAy3uma
CYLUTHHCKA Y/10Ta 1 3Hayaj.

CotbA IMETPOBHR
(bauka Manauka, 1990)

[lunnomupana je Ha AKafemHju ymer-
HocTv y HoBom Cagy, cmep mMyntume-
AMjafHa pexMja U mactepupana Ha
DakynTeTy ApaMCKHX YMETHOCTH Y
beorpagy. Kao peautemka, onpodana
Ce y CBUM MeAHjuma. Pexupana Kako y HE3aBUCHOM CEKTOpY Tako
W'y MHCTUTYLMjama.




Hbena npeacrasa lpafika Hukonaja Komage, u3mely octanux, urpa-
na ce 1 Ha UHTEpHaUMOHaNHOM ecTHBany CaBpeMEHE PyCKe apame
Koljada plays ()exatepundypr), a Ha ®ectuBany ApTokpauHa y Pycuju
(Cankr Metepdypr), duna je naypear. Ca npescTaBom 3a Kojy NoTnu-
cyje koHuenT U pexujy Ko je youo Llenuc Llodnun? no tekcty TujaHe
pymuhy konpopykuuju CHIM-a 1 OMEHC-a ocBojuna je HEKONMKO Ha-
rpaja Of KOjuX je Haj3HauajH1ja Harpasa nybnuke Ha 65. CrepujuHom
nosopjy y Hosom Cany. Ha Pagro beorpaay pexupana je Buwe paaro
Apama 3a fielly W 3a oapacne, a 3a Aeno Tu cu aj anheo (apantaumja
pomaHa Mama JleoHe MuseHKa JeproBrha), 0CBOj1Aa je NpBYy Harpagy
,Hena [lenono” 3a KpeatMBHK JONPUHOC PAJHO H3pa3y.

[lupekTopka je TpafuuHoHanHe Manudectaunje Gectusana ekono-
LIKOT NO30pHLUTa 3a Aeuy U mnage y baukoj Mananuu 3a kojy 2014.
roguHe poduja Oxrodapcky Harpagy. [ytem @ectuBana exonowKor
MO30PHILTA 3a AELY M MNAfAE padu Ha IOKANHOM 3aroBapamy Aa
bauka lNanauka, rpag y kome je 0apacna, KOHa4Ho A0DHje no3o-
puwTe. Jesax je o4 ocHWBaya Pervonande nnatopme 3a passoj H
acupmaumjy nosopuiwiTa 3a seuy 1 mnage Og manux Holy nyTem Koje
ce bopu 3a DO/bM CTATYC M KBANMTET CTBApaNaluTBa 3a AeLy 1 miaie
W ieroBux aytopa. OcHKBAY je pUpME 3a NPOH3BOAHY MyNTUMELH-
januux cappxaja LLkaptAPT koja ce basu MmynTumeaujanH1m aora-
hajuma. Ca Tumom LLkapTAPT-a kao peauTeska U ayTopka paguna
je Ha HekonuKo sorahaja Kao WTo je MynTUMeaujanHu kBu3 ,Mnaau
JbyIW BENWKA Jena”, oteapame W 3atBapare OmnaguHcke npecro-
Huue Epone Hosu Cap 2019. u OtBapawe My3uukor dectvsana
Er3ut. AyTOopKa je TeneBu3mMjcKor cepujana 3a Maaje o npeapacyaa-
Ma Npema XKeHama noj Ha3uBOM TaKed Cam - KaKed cam.

KPUTHKA

HBARM KAMEH O NIAHHHE O/IBA/BEH

Hcupopa Cekynuh rycto nuwe. HeHo feno je nonyT OBCEHe Kalue,
XpaHBO U J00pO0. Teme 1 jyHauu Koje drpa BeOMa Cy H3HKjaHCHpa-
HW. MHoro yrnosa Tpeda fa ce cse carnesa.

locna Hona je jesHa Takea. Xewa, a nonyT nnanuHe. [onyT nnaxu-
He, @ HeXHa. Bonu myluke, a H1jegHora Hema. CTanHo CTHYe, CBMMa

ﬂaje. Jlakne, ca y NPOTHBPEYHOCTHMA.

LLTa je Hama rocna Hona paHac, nokywane cy Aa OATOBOpE Mo-
30pHLWHKAM je3ukom Anekcangpa JoBanosuh v Comwa [letposuh
y Cpnckom HapoaHOM no3opHwTy. Taj MacH1 NpocTop paBHULE Y
koju Hona ctvxe, Bu3yenHo npeactasmbajy Mapuja Kanabuh (cue-
Horpacuja) v Upuna Combopay Oke (koctHmorpaduja).

WUcupopun nnec cmptu (Tociia Hona je u3sopHo aeo Kpoxuxe dana-
HauKoT Tpoda) Wurpa ce no TakTy JoaHe Pakuh (kopeorpacduja u
CLIEHCKM NOKpET) 1 Ha My3uKy Henaga Kojuha. Onnuere Hone pane
Cy YaK YETMPH TymHLe. Y nporpamy Ce bUX0Ba MMEHA HE HABO-
[le 110 yN0rama, To je Cafia MOAEPHO, any Npeno3Hao cam dap nona
Hone — wro je y npeacTasu 1 BUWe oj Tora — bojaHy Munanosuh u
lopaany hyphesuh Jumuh.

3a pa3nuKy of OBCEHE Kalle, KOjy CaM NMOMMHbA0 Ha NOYeTKy, npes-
craBa [ociia Hona y Cpnckom HapoZHOM Mo3opHMwTy npe du ce gana
Ha3BaTH CMyTH. [MOKylWaBLIK A3 3apKK U3BOPHE KApaKTEPUCTHKE,
XPaH/bMBOCT M 31PaB/be, MAKO je Pey 0 TELUKOM KHBOTY M cMpTH, Cotba
Metposuh ce ca capaZHMLIAMa KOHLEHTPHCANA Ha HELWTO WTOo pese-
(hMHHLLE NOCTaBKe, TOMANO je TPEHAM, @ MHOTO Claf)e U OMUbEHU]E.

CTuncku, npeacTasa rotoBo Aa npunaja Komeauju aen apre, ca
CHaXHUM (DM3MUKMM MocTaBkama myme. [onoxaj Tena, apxate,
MPELM3HK MH3aHCLEH, HAMNALIEHU KOCTHMH, WMHHKA W dpH3ype,
OCNMKaNHK Cy CBET HACe/beH DPOjHUM IMKOBMMA BEOMA HBOMMCHO,
Ha MOMEHTE KapHKaTypasHo.




HauuH Ha Koju Hona roBopw, Ha3asHo, rOTOBO Kao Aa 3anesa Wiu
3aMOMaxe, KapakTepUCTMYaH 3a 3abutn bocHe v XepuerosuHe,
MOAjeAHAKO je CIMKao TakaBs Npu3op. Tako ce OCHOBHA MOCTaBKa
Hajuewhe Tymauewe aena Ucupope Cekynuh — KoHTpact usmehy
BPJIMHE W NaNaHKE — OLPTA0 y NOCEDHOM KOHTPACTY.

Hnak, cumnaruje 3a Hony W y npeactasu Comwe lNeTposuh He no-
cyctajy. Cumnatuje v CyThe fa HEMA YOBEK YeMY 1a Ce Hafa, Cem
CMPTH, 0CTajy Aa Bujope. [lpamatypluku chaxyhu npeacrasy y npa-
BOJIMHUjCKH HK3, DE3 WHMPHX aCOLMJaTHBHWX MNAHOBA KA0 Y OPHIH-
Hany, NOCTHUIA Ce HeKa KOMNAKTHOCT M (hOKYCHMPAHOCT Ha OCHOBHY
NIMHKW]Y IPHYE — KapakTepHOCT came Hore.

OHO WTO ayTOpCKa eKWna HWje Morna Aa octaBu camo Mcupopw,
NPHKA3aHO je KO3 MK MunuLe, CaBpeEMEHE KEHE KOja MOKyLIaBa
fAa 3atpyaHu. Urpa je Mua Cumonosuh Apanhenosuh, Kao xeHy
NyHy CyMbH, YHYTPALIKBUX CyKoDa M xebe Aa U nopes nobavaja
fobuje pere.

YyaHo je duno ca jegHe ctpaHe refat Hony koja 04duja MHTHM-
HOCT, a npuxBata Tyhy AeLy 1 NOAKKE, @ Ca JPYre XKeHy Koja YMHH
CBE Camo Aa 3aTpyAHH. Kao Aa cy ayTopke wenene aa ux ynopese,
OTBOpE NMHTakE 3aLUTO XeHa paha u LWTa joj TO CBE 3HAYM, WM KPO3
CBE WTa Mopa Aa npohe Kaj e AeTe jeAHOM POAH, AW Ta yiora

MajKe Np1XBaTH.

W CTUNCKKM, yMETHHYKH, 3aHUM/BMBO je D110 NomeLLaTH 0Ba Ba nia-
Ha, Ha 0TBOPEHO] cLeHH. CLEHH KOja HA MOMEHTE H3resa kao dpoa
(CBEMHMPCKH), MM LPKBA, Ca ONTAPOM Of KAMEHA, KOjH Ba/ba KBAKA-
TH, KaJ Ce TELIKO JKHMBH.

lpencTasa je OpraHM3oBaHa Ca HEKONMKO €NEMEHATa Yy LEHHE.
HUma jenaH kaa ce roBopu, na jeaH Kaj Ce Urpa, a OHAA W OHaj y
kojem ce nesa. CBM MyMUM, @ UM X MaLLana, Ceae y No3aduHu 1
cmemyjy ce. Kaja Huje peq Ha X, NeBajy U NPOU3BOAE 3BYKOBE,
npase Kynuce. [locta AUCUMNAMHE M KOHLEHTPaLKje 3a edekar Koju
je aTpakTMBaH W KpeaTHBaH

Hrop bypuh (JxesHux, 3. HoBembap 2025)

JIETE CE PABA CPLUEM

lociia Hona Wcupope Cekynuh, y pexuju v apantauuju Corbe
MeTposuh, HKje camo 3a CLeHy npunaroh)eHo No3HATO NPO3HO AENO,
MHOTMM TeHEepaLK1jama Mo3HaTo Kao 0DaBE3HA WKOJCKA NEKTHPA,
Beh je jeAHO MOAEPHO APAaMCKO OCTBAPEHE Y KOME CE Ha BELIT Ha-
YWH KOMOMHY]y €1EMEHTH NOCTAPAMCKOT TEATPA, AOKYMEHTAPHUCTHY-
ka rpaha caunmeHa 0 IMUHKX CBEOUEHA CBUX OHHX KEHA Koje Ce
dope 3a noToMCTBO W Xpadpo noaHoce He camo dusnuke Beh K neu-
XHUKe nocneuue BaHTenecHe onnogwe. Cranojna MepunHosa, no-
3HaTHja kao rocna Hona y3uma ce Kao CMMDOA MajunHCTBA, byDaBH,
MOXXPTBOBAHOCTH, DpHre, a U3Haj CBEra Aoka3a Aa OUTH Majka Huje
ctBap buonoruje Beh ayxa, cpua, be3ycnosHe jbydasu M YOBEYHOCTH.
nymauka ekuna npessoheHa u3ysetHom bojaHom Munanosuh y
BULLECATHO]j UrPH KOpUCTENH CE MUHMMANTHUM CLIEHCKUM CPEeaCTBH-
Ma, @ MaKCMMAJTHO CBOjUM yMeheMm W 3Hatbem, nydnuum npesextyje
MPHYY HE CaMO O JELLHOj U3Y3ETHO) EHW — YECTHTO], NOLUTEHO], APY-
rauujoj — Beh 1 0 cykoduma MeHTanuTeTa, BacnuTara, TpasuLmje
W odnuaja. OBa xeHa ropocrac, rpydbe CnomallwboCTH, @ BEAUKOT
Cpua, WKHpHHE M XpadpoCTM NpeacTaBba YjeaHo jedaH Apyrauu-
JU CBET, CAUMIEH O KAMEHA, CHAre MAaHUHCKOr Ba3dyxa, Kpa U
BP/IETH, KOjH j€ UrPOM PA3MUMTHX CyADMHA HACENHO BOjBONAHCKY
PaBHHLY W HAWLIA0 HA HEOL0DpABaHE TAMOLIKBET XHMB/bA. YNpaBo
Taj, TaKO jaK KOHTPACT UCTHYE Y OBOj NPEACTABH BaXaH COLMjanaH
MOMEHAT M Te KaKo DMTAH 3a carnesasarwe CBEYKYINHE NpUye Koja ce
BELUTO N/ieTe OKO Hone v bheHe HOBOCTEYEHE NOPOAHLE. 3aTO U MO-




emo pehu 1a 0BO HKje CaMO KOMAZ O JeHOj KEHU W HEHO]j JELH,
Beh C10jeBMTO €10 Koje 0TBAapa MHOTA NMTawa, Noyes o4 dopde 3a
MOTOMCTBO 0 HenpeBa3uheHNWX pa3nnka y MEHTANMTETY M KapaKkTe-
py. Untupahy apamatypuikumy AnekcaHapy JOBaHOBMh W HaBECTH
713 jenHy Of BaXHHX ynOra y TymMauetsy NpeacTaBe HMajy v CORroBM
[IBOjHOT KapaKTepa , Te Ce y khUMa MELLAjy eNeMEHTH enckor (Hapa-
TUBHO-KOMEHTATOPCKH) U CATHPHUYHOT (KOMHYHO-KPHTHYKH)."

CnyyajHo unu He (LUTO y OBOM TPEHYTKY M HWjE TONMKO BAXKHO), NOMYT
csor ctapujer konere bobaHa Ckepnunha, Koju je Ha cueHy ATtebea
212 w3seo Tpu pasnuumte letpuje, 1 Cowa lNetposuh nydauum
npeactaema Tpy Hone. Ocum Beh nomenyte bojave Munanosuh Ty
¢y ¥ Mapuja l{yTypa v fopaaHa Byp’r)esnh [lumuh, Koje cBOjUM Ty-
MaYeHEM I11aBHE jyHaKHHbE NOTLPTaBajy NPHUY O NPONA3HOCTH, KH-
BOTHMM NPOMEHaMa H HEMUHOBHOM Kpajy. lopes oBe Tpu rymuLe,
CBMX NMOXBANa J€ BPeAHa LENOKYMHA IMyMayka eKuna.

OcTBapeme KojuM je 3anoyena HOBA MO30pHLLIHA Ce30Ha Cpnckor
HAapOJHOT NO30PHLLTA NOKA3yje Aa jeAHO KNACHYHO KHHKEBHO AEN0
MOXeE J0DPOM afanTaumjom U ApamaTH3aLmjom, @ 0e3 HHTEPBEHLK-
ja KOjUMa DM ce HapylmMna werosa ayTeHTMYHOCT, Aa Dyae Beoma
CaBPEMEHO, AKTYEJTHO W U3HAJ CBEra BAHBPEMEHCKO, JEP MUTARE Y0-
BEYHOCTH M MajUMHCKE /byDaBH HE MapH 3a NPOTOK BpEMEHA. YNpaBo
J€& BaHaC y OBOM W OBAKBOM BPEMEHY Y KOME XHBUMO H XKENUMO A
3aCHYJEMO NMOPOAMLY, NOAHKEMO M OArajamo Jely jol BaXHH)E,
noTpedHuje, anu 1 NOTPECHH)E.

Jenena C. Mepuh (Mo3opuwime, 2026, dp. 1)

(HEe)TMOBE3AHOCT YMA W TENA

(...) Y npeacTaBy je TOK paJre BP0 jaCHO MHTEPNPETHPAH U 1aKO Ce
npaTH Mako UMa BULUE TyMaLd Ha CLEHH, a WNAT Ha TOPTH je WTO
HEKE Of, IMKOBA Yy NPEACTAaBH NMPATUMO Of HMXOBOT AETUICTBA. [la,
MMa W HEKONIMKO JeLe Y NPEACTaBH, anv HUJEAHO 04 kKX H1je Hona
poAMNa HaKo WX JOXHMB/bABA M OATaja Kao CBoje. Y npescTaBu Ce T0
HW HE MCTHYE, ia I OHA MOKE WM HE MOKE UMATH JETE WK NaK
3 JIK KENH UK HE JKEU. KaKo TO Ha Jby e YTHYY HHBOTH HHXOBHX
npesaka v bUXoBUX dnnxmwKrx? Ko Ty BULLE TPNH W KO BHLIE CTPa-
Aa? Megnajyhu npeacraBy Beoma nako Ce 401a3H A0 THX OATOBOPA,
a MOry C€ NOCTAaBHTH JOLUI MHOTA NMWTama. BUAUMO 1a NOHEKas y xu-
BOTY MaJI0 Pa3MHIL/bAMO, NMPa3HOINABO PaAMMO W Maso Ce Jajemo,
a NMyHO 0YEKYjEMO.

Hona je ctyd cBux ogHOCa TOKOM NpeAcTaBe, NpeaCcTaBba jaky U
CTaDMHY XEHY, Maja YBEK OCTaje HEerae y NoACBECTH MUTARE Aa 1
je T0 3aucTa Tako? CurypHo je Aa y3 CBoje C1adoCTH 3anpaBso 0jaya-
BAMO KpPO3 JKMBOT, a y npejcraBy Hona ojauasa Kpo3 CBOJy NOPoOaH-
uy. Ta eHa NOpOAMLA Cy BEHA CECTPa M e, KOja HACY DHONOLLKK
HEHa, BEN MX je Ha HEKM HAYMH YCBOjMNA U TAKO OArajuna v 3aapa-
na y3 cede. Mcnynuna je Ty npasHuHY KOjy je CBECHO MW HECBECHO
ocehana. HeBepoBaTHO j€ KOMKO MOXEMO BOMETH HELLTO LUTO HaM
HeKMM Ofpeherem He NpuUnaja, anu T TOAMKO HKENUMO U OHAA Ce
TO NPETXOAHO OApeherbe Camo u3rydu.

Ca apyre cTpaHe, TOKOM NPEACTABE je NPUCYTHA M NpHYa CaBPEMEHE
KEHE Koja He ycnesa y bopbu 3a pobutak csor notomcrea. Ty ce
Dpoju anconyTHO CBAaKW Tpayak Haje jep BPeaH MHOTO, a HCTOBpE-
MEHO je MPUCYTaH M CTPAX jep Ce MHOTO MOXe W W3rybutu. ,Kaksa
je TO HenpaBAia 4a Ham YM W TENO YOMLITE HKCY ycarnawenn? He aa
HWCY YCarnalWeHK1 Hero Ce Yak MOTMYHO pasuaase” peyeHnLa je koja
MpOM3MNAa3K M3 HECMPEMHOCTH KEHE W heHE Ncuxe Aa dyae poau-
Te/b HEKOME, JOK je TeN0 0fiABHO CMPEMHO. Y TOM TPEHyTKy Bac Ta
peyeHnLa TOTAHO pacnapya ¥ HecnoBpaTHO CTaBH Y BPTAOT Pa3MHU-
Wwhaka. [a au je moryhe fa ce NoCTaHe TONMKO HeCknafaH Aok ce
TEXM OHOM CaBpPLIEHOM XHBOTHOM CKnagy?

Hukonuna Mepuh (Xohy y Giosopuwide, 4. Hoemdap 2025)



IsiporA SEkuULIC (MoSoRIN, 1877 — BELGRADE, 1958)

After completing the third grade of the Realgymnasium in Zemun,
she continued her education in Novi Sad (Higher Women's School),
and then at the Teacher Training School in Sombor, graduating in
1894. She later pursued advanced studies in Budapest (“higher
course of state pedagogy”), after which she began working in 1897
as a teacher at the Serbian Girls’ School jn Pancevo, where she re-
mained until 1909. She then moved to Sabac as a teacher at the
Higher Girls' School and obtained Serbian citizenship (1910).

Sekuli¢ began her literary career in the Serbian Literary Gazetfe
with the short story “Headache”. On the eve of the Balkan Wars,
she published her first collection of short stories, Fellow Travelers
(1912), followed by Letters from Norway (1914) just before World
War I. She spent the occupation in Belgrade and Sokobanja. After
the war, in 1919, she published two books: the novel The Deacon of
the Church of the Virgin (Zagreb, 1919) and the short story collec-
tion, From the Past (Sarajevo, 1919).

Between the two world wars, she traveled extensively, translated,
and wrote about both domestic and international literary figures
and themes. She became recognized and respected as an original
thinker and essayist, contributing to the most prestigious Yugoslav
literary journals.

Sheretired in 1931 as a teacher at the Second Women's Gymnasium
in Belgrade, dedicating herself entirely to writing. In 1939, she
was elected a corresponding member of the Serbian Academy of
Sciences. During World War 11, she lived in her home in Topcider. At
her own expense, she published selected essays in three volumes:
Analytical Moments (1941-1943) and Notes (1941). After World
War Il, she actively participated in the cultural life of the new
Yugoslavia, becoming vice president of the Writers’ Association of
Yugoslavia (1946). She published Notes on My People (1948). In 1950,
she became a full member of the Serbian Academy of Sciences and
Arts, and in 1951 published her final book: To Njegos, A Book of Deep
Devotion. Following negative criticism by Milovan Dilas, she burned
the second part of her planned monograph on Njegos.

SonJA PeTrOVIC (BACKA PALANKA, 1990)

She graduated from the Academy of Artsin Novi Sad in Multimedia
Directing and completed her master's degree at the Faculty of
Dramatic Arts in Belgrade. As a director, she has worked across all
media, both in the independent sector and institutional settings.

Her production Slingshot by Nikolai Kolyada was performed, among
other venues, at the International Festival of Contemporary
Russian Drama Kolyada Plays (Yekaterinburg), and received an
award at the ArtOkraina Festival in Saint Petersburg. With the
production Who Killed Janis Joplin?, based on a text by Tijana
Grumi¢ and co-produced by the Serbian National Theatre and
OPENS, she won several awards, including the Audience Award
at the 65" Sterijino pozorje in Novi Sad. At Radio Belgrade, she
directed numerous radio dramas for children and adults. For You
Are That Angel (an adaptation of the novel Mama Leone by Miljenko
Jergovic), she received the “Neda Depolo” award for creative con-
tribution to radio expression.

She is also the director of the Festival of Ecological Theatre for
Children and Youth in Backa Palanka, for which she received the
October Award in 2014. Through this festival, she advocates for
the establishment of a theatre in her hometown. She is one of
the founders of the regional platform “From an Early Age,” aimed
at developing and promoting theatre for children and youth.
She founded the multimedia production company SkartART,
working on projects such as the multimedia quiz Young People,
Great Deeds, the opening and closing ceremonies of Novi Sad
as European Youth Capital 2019, and the opening of the EXIT
Festival. She is also the author of the TV series | Am Who | Am,
addressing prejudice against women.



CHEWING A STONE TORN FROM A MOUNTAIN

Isidora Sekuli¢ writes densely. Her work resembles oatmeal — nu-
tritious and rich. The themes and characters she chooses are high-
ly nuanced, requiring multiple perspectives to be fully understood.

Lady Nola is one such character: a woman like a mountain —
strong, yet gentle. She loves men, yet has none. She constantly ac-
quires, yet gives everything away. A figure full of contradictions.

What Lady Nola represents today is explored through theatri-
cal language by Aleksandra Jovanovi¢ and Sonja Petrovic at the
Serbian National Theatre. The visual world of the flatlands into
which Nola arrives is shaped by Marija Kalabi¢ (set design) and
Irina Somborac Oke (costumes).

Sekuli¢'s “dance of death” (as Lady Nola originates from The
Chronicle of a Small Town Cemetery) unfolds through the choreogra-
phy of Jovana Raki¢ and the music of Nenad Koji¢. Nola is embod-
ied by four actresses. In the program, their names are not listed
by roles —that's fashionable nowadays — but | recognized at least
half of Nola, which, in the performance, amounts to even more
than that, in Bojana Milanovi¢ and Gordana Durdevi¢ Dimic.

Unlike the oatmeal | mentioned at the beginning, the performance
of Lady Nola at the Serbian National Theatre could rather be de-
scribed as a smoothie. Attempting to preserve its original qualities,
its nourishment and wholesomeness — even though it deals with a
difficult life and death — Sonja Petrovi¢, together with her collab-
orators, focused on something that redefines the premise, making
it somewhat trendy, but also much sweeter and more appealing.

Stylistically, the performance almost belongs to commedia dell'arte,
with a strong emphasis on physical acting. Body posture, stance,
precise mise-en-scéne, emphasized costumes, makeup, and hair-
styles vividly portray a world populated by numerous characters
— at times even caricatured.

The way Nola speaks — nasally, almost as if she were singing or
lamenting, characteristic of the remote regions of Bosnia and

Herzegovina — equally contributes to this image. In this way, the
fundamental premise and the most common interpretation of
Isidora Sekuli¢'s work, the contrast between virtue and provincial
narrow-mindedness, are expressed through a distinct opposition.

However, sympathy for Nola does not wane even in Sonja Petrovic¢'s
staging. That sympathy, along with the sense that there is little for
a person to hope for except death, continues to linger. By drama-
turgically arranging the performance in a linear sequence, with-
out the broader associative layers present in the original, a certain
compactness and focus on the central narrative line is achieved
— the character of Nola herself.

What the creative team did not leave solely to Isidora is presented
through the character of Milica, a contemporary woman trying to
conceive. She is played by Mia Simonovi¢ Arandelovi¢ as a woman
full of doubts, inner conflicts, and a desire to have a child despite
experiencing a miscarriage.

[tis striking, on the one hand, to watch Nola, who rejects intimacy
yet accepts and raises other people’s children, and on the other,
a woman who does everything she can to become pregnant. It is
as if the authors wanted to juxtapose them, to open the question
of why a woman gives birth and what it all means to her, or what
she must go through once a child is born, or once she accepts the
role of a mother.

Stylistically and artistically, it is also interesting to blend these
two planes on an open stage — a stage that at times resembles a
(space) ship, or a church, with a stone altar that must be chewed
when life becomes difficult.

The performance is structured into several segments, organized
by scenes. There is one in which the actors speak, another in which
they act, and then one in which they sing. All the actors — of whom
there are many —sit in the background and take turns. When it is
not their turn, they sing and produce sounds, creating the scenery.
It requires a great deal of discipline and concentration to achieve
an effect that is both attractive and creative.

Igor Buri¢ (Dnevnik, November 3, 2025)
)





