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Y npennutaky paTHe W NO30PHLLHE CTBAPHOCTH, NOCTaB/ba Ce MHTa-
He — LUTA j€ 33 0CyAY Y OKOHOCTUMA Y KOjUMa je HHMBETH OMacHO No
JKMBOT M KO YOMLITE MM MpaBo Aa AOHOCH npecyne. Llenipana 3a
XYMOD j€e VHCMUPUCAHA UCTUHWTAM Jorafajuma W MYHOCTUMA, U Y
HHMXOBOM Cyuajy, npecyaa je buna dp3a v be3 npasa Ha oadpaHy, 3a
HEKE —Ha CMPT. Y HALLOj NPEACTABH, IMYHOCTH KOjE Cy CPESMUHOM NPO-
LUNOT BEKA HACTynane Ha cLeHy HapoaHor no3opuLuTa nojassbyjy ce Ha
H0j MOHOBO — HAPABHO, OBOTA MyTa KAao M3MALLTaHW APAMCKH IMKOBH,
MN0A0BH NHLLYEBE PHUKLKje — Aa 0ADPaHE CBAKO CBOjy MO3MLM)Y.

BHorre Kocur (beorpag, 1996)

Y mnagocti ce amatepcku dasuo ray-
moMm y Tearpy 13, a 3atum y LlenTpy 3a
KynTypHy eaykauujy Cryavo (omabpa-
He npenacTase — boi je guyej y pexuju
Mwunowa Jlonvha, 21-12-2012. y pe-
xuju Henapa Paposuha). 3aspmo je
OCHOBHE CTyAuje Ha DakynTeTy Apam-
CKMX YMETHOCTH y beorpagy, cmep apamatypruja, rae o4 Kateape 4o-
buja Harpage 3a u3y3eTHa nocturiyha: ,Jocun KynyHuuh” v, Cnobopan
Cenennh" a 3aTMm 3aBpLuABa MacTep CTyauje U3 ApamaTypruje, cneum-
jan13auuja: Ipamcko 1 GUAMCKO MUCMO Ha AKaZEMHjH APAMCKE YMjeT-
HoCTW y 3arpedy, rae 40dMja Harpady AekaHata 3a 3y3eTHa nocTurHyha.

[lpama Caga Huje jynu ywna je y Hajyxu n3dop 3a Ctepujuny Harpa-
oy 2019. roaune, Te je jaBHo unTaHa y beorpagy, LWanuy v 3arpedy.

Jlobuthuk je Harpage CrepujuHOr no3opja 3a OpUIMHANHU [0-
mahu apamcku Tekct 3a 2019/20. roauny 3a Apamy Yciasanka 3a
Anekcujy Pajuuh. lpama je WHCLUEHMPaHA W NPeMHUjepHO W3BeAeHa
y Hapoarom nosopuwty y beorpaay y anpuny 2022. roguue, a
2023. ocBojuna je 5 Harpaga Ha CTepujuHOM no3opjy, mehy Komma
cy v CrepujuHa Harpasa 3a Hajbomy npeactaBy (MpBa y UCTOPHMjH
HapogaHor no3opuwra y beorpaay) u CtepujuHa Harpaaa 3a caspe-
MEHH TEKCT. Kao Apamatypr v ApaMCKW NKCaLl, Y4eCTByje y pasHo-
BPCHHUM NMO30PHIIHMM NpoayKu1jama y Cpbuju, XpBaTckoj 1 buX.

Yna je xupuja 3a Harpasy CTepujuHOr No30pja 3a OPUTMHANHK 10-
mahu gpamcku Tekct 3a 2024. u 2025. roauHy, kao W 3a Harpagy
,Pawa lMnaosuh”, Te unan xupuja Ha dectusanuma ,Mo3opuwre
3se3napuwre” W ,Mosopuwhu Kyctengopd”.

[lpamatypr je dectMBana aHraXOBAaHOT NO30pHWITA 3a MAa-
ae ,Adraxman Oect”, nogpkaHor o MuHWCTapcTBa Kyntype
Penydnuke Cpbuje. Unax je mehyHapoaHe Mpexke ApamMCcKHX n1ca-
ua Fabulamundi Playwriting Europe.

Ocum nosopuwTa, dasu ce U HUAMOM Ko CLEHAPHCTA U KoCLe-
HapucTa Ha dunmoBuma y pexuju Jasuaa JosaHosuha: Juean
gar (2019), Cengmen (2019), byu Kecugu: Eyopuja ymuso (2021),
Cynue Hukag euwe (2024). JenaH je 0f OCHMBAYa KPEATUBHE rpyne
Pointless films. Y HapoaHom nosopuwty y beorpaay oa 2021. ro-
AMHE paju Kao apamartypr.

Knuiwe o MCTOpH)H Koja Ce MOHaB/ba, Ha OBMM MPOCTOPHUMA, OABHO je
npecrao Aa dyAe KNWLWIE 1 NOCTao 0dpasaLl Mo KOME XMBUMO MK Npe-
KMB/bABaMO. [ M je MEHTANMTET Ta HEeKa HEMPOMEHHMBA KOHCTAHTA
koja Hac Tepa y motpary 3a Bohama, 3a AMKTaTypama, ONpecHjama,
yCTaHUMMA, W3fajama mehy Hajdnnwuma? [la nu cy KpuBa Ta Heka,
OB/€ BEYMTO 3aHUM/bMBA, BDEMEHA WK CMO KPHBH MH?

Y jenHOM TakBOM #3aHUM/LHBOM" BDEMEHY, NPe/l kpaj Jpyror csert-
CKOT PaTa, y APYWTBY KOje CE HEMOBPATHO MEHANl0 Y HELTO HOBO,
CBaKO je TPaXHO CBOjE MECTO rpaﬁno (vecto v dyksanHo) moryh-
HOCT Aa Y HOBOHACTaNOj cuTyauuju npocuthpa. Taga, kao v caja,
[0jy4epalltbi NMPUHLMMK, NPUNAAHOCT MOJAMTHYKO) OpPaHHU3aLMjHU
WK oapeheHoj ApyLWTBEHOj rpynKH — CBE CE MEHano npeko Hohw.
Jep, ako uctopujy nuwy nodefHuLM, Basba OMTH Ha CTpaHK nobes-
HWKa. CBAaKO OACTYNamwe 04 €1EMEHTApHOr MOpana, Npasja Ce Be-
YWTOM NparmaTuyHowhy —TaKo 1O Hae.

Y TMM npeB1parwbnUMa, HEMHUHOBHO, CBE OHO JIMYHO, JABHO 3aKona-
HO, HWKad onpowTeHo, ppycTpupajyhe, jadHo 1 CUTHO — CBe M3DMja
Ha nospluuHy. CBoAE Ce AaBHO HaNpaB/beHH pauyHu. Jbyau nocrajy
MOTKA3MBAuM CBOjUX DAMKHKX, DpaT yaapa Ha bpata, Kym Ha Kyma,
a y N030pHLUTY — FyMaL, [ymMuy NOCTaje BYK.



HagmohHo ce npouewyje CBauuja WMCNPABHOCT, CTaBba Ce Y
MpPBM MIaH COMCTBEHA HEOCMOPHA MPABMYHOCT. Y Xapy rpa-
hewa HOBOT, HEMHIOCPAHO C€ 0DpadyyHaBa ca CTapuMm. Ko He
Cnywa patHy necmy (uau ko, kao Lipetkosuh v Tanuh, nesa nok
Apyru patyjy), mopahe aa caywa onyjy. [1powno je MHOTO roau-
Ha OTKAakKo Cy Aua, JoBaH 1 OCTanu OWIKM y 0BOj 3rpafu M XOAaNH
WCTHM OBMM XOJHWLWMA KOJUMA MU MAEMO, JOK NMOKYLIaBamo Aa
CKJI0MMMO CBE KOLKHMLE Y MOTPA3M 3a HHUXOBOM NpuyoM. Ko 3Ha,
Moxzaa he 3a 0camAeceT roauHa Heko CKynbatu aearhe npuye o
Hama. A 1o Taja...

OmbA HoPREBHR

Pohena je v oppacna y beorpaay.
Moxahana je TpuHaecty Obeorpaa-
CKY TMMHa3Wjy TPHU TOAMHE A 3aTWM
je 3aspwuna Jefferson Performing
Arts High School y Toptnanay,
OperoH. [lunnomupana je Ha opceky
33 MyTUMEAH]anHy pexujy y knacu npod. bopa [Ipawkosuha, Ha
Axapemuju ymetHoctny Hoom Cagy. Cranuu je peautess HapogHor
nosopuwta y Cybotnum. Paguna je y opraHu3auMOHUM TUMOBHMA
tectusana bUTE®, Crepujuno nosopje 1 Pagoct Espone. Og 2006.
fo 2022. duna je gupektop Jpame Ha cpnckom jesuky HapogHor
no3opuwra y Cybotuum.

3HauajHuje pexuje:

Momuyu u3 denga — Mapt Kpoynw; [llpaso Ha Pyca — Yrmewa
LWajtuHau; bomdapgosanu cmo Hy Xejeen — Llosed Xenep; Oweno —
Bunujam Wekcnup; M3a kynuca — Majkn ®peju; Mpauna Komeguja
- Nerep Wedep; Adapimman — Hun CajmoH; MHolo 8uke Hu 0Ko ueid
— Bunujam Wexcnup; Omanowhena topoguya — bpanucnas Hywwuh;
Tepaiiuja — [lypanr / hophesuh; byoa y yxy — Xopk ®ejno; Macuxe
— Hun Cajmon; Eufemmeizam, ayTopcku npojexat; XacanaiuHuua
— Jbybomup Cumosuh; Cymmuso nuye — bpanncnas Hywuh; [ipc'o
— Pemu e Bo; Beuepa Oygana — ®paucuc Bedep; bpak beii u by-a
— Kpucrodep Jypanr; MotmiyHo ckpahena uciwopuja Cpduje — ayTop-
cku npojekat, Obpaposuh / NMeneswh; Jok e ja xpanum u odnauum

— ayTopcku npojekat, Aanuua Hukonuh Hukonuh; Yxpohena fopoiiag
— Bunujam Wekcnup; Tenop Ha 3ajam — Ken Jlyasur; Kogepue — Jypuj
Momakos; Penuxc u Jopuc — bun Manxod; lociioha Murucimapka —
bpanucnas Hywwh.

KPHUTHKA

BHUTH WK HE BUTH TNYMAL,

Pagmwa dparmeHTapHe, TparukoMuuHe apame Llenipana 3a xymop
hopha Kocrha oasuja ce Tokom [lpyror CBETCKOT pata U UMa A0-
KYMEHTAPHUCTHUYKY OCHOBY Y NPUMOBEAARY O MOMYAAPHHAM [TyMLH-
Ma TOT BPEMEHA, YnaHOBUMA HapogHor no3opuwTa, Anekcanapy
LiseTkosuhy, JoBaHy Tauuhy, J/bydunku bobuh, Manku Crokuh,
Hukonu MMonosuhy u Mupky Mwunucasmesuhy. Ocum paga y
HaposHom no3opuwTy, Heku 0 wHX ¢y dunu aeo rpyne ,LieHTpana
33 Xymop" Koja je U3BOAMNA BOABM/BCKE CafpHaje TOKOM OKyna-
umje, 300r yera um je duno cyhero Ha 3aspuwetky pata. CkokosuTe
Hapauuje, y3 YK/byYeHe ENEMEHTE MO30PHILTA Y NO30PHLLTY, OBaj
KOMaz, TeMaTCku CpoaaH yayjyhem doopuwidy LLlodianosuh Jbybe
CumoBuha, NOCTaB/ba N1Taka O yKAPEHE BAXKHOCTH 3a HaLLE Tako-
He 1yboko Kpu3HO Bpeme, KpLaTo ycujaHum nogenama. CouaH, na-
CLIMBAH, apucTOdaHCKK XyMOp KOjHU NpaTH OMKCE XKMBOTA rymala
W3BaH CLEHE CyJapa Ce Ca CMYTHOM, TeCKODHOM CTBapHoLfy npe-
KMB/baBakba pata, oapaxasajyhu cumdonuuku v bopdy pasnuuntux




YBEPEHA O UCNPABHMM M3DOpMMA AEN0BAA Y PATHUM BPEMEHUMA.
OcHoBHa apama U3pacTa M3 NUTamwa: A4a M y Joda TakBUX EKCno-
3UBHMX ApYLUTBEHHX CykoDa W dopbe 3a cnobogy Tpeda HacTaBHTH
Ca PeLOBHUM NPOMECHOHANHUM aKTMBHOCTMMA, Aa 1 MO30pHLLTE
Tpeba Aa NOCTOjM TOKOM OMLUTET HACK/A, U KOJW CY XaHPOBH MPH-
XBaTbHBH, H3mehy Tpareauje v komeauje? OBa TemaTuka je nocra-
B/bEHA [MjaNeKTUUKH, CTPAHE CE HE 3aY3MMajy HUTH CE Aajy KOHAYHH
0ArOBOpH, J€p NMKOBH MMajy Pa3NvumTa, CYNpOTCTaB/bEHA MHLLbE-
tba. 300r T€ 3HAYEHCKE CNOKEHOCTH, ApaMa je BP0 U3a30BHA, MH-
CA0HO, KPUTHYKH, HAPOUMTO JaHAC, OBAE M Cada.

Y peautesbckom noctamamy Kocuheser Tekcra, Oba hophesuh ce
HajBHILE OCN1atba Ha HErOBE jaCHE BPEAHOCTH M HA CHAry rymau-
KMX OCTBapema. Ha cueHu yTBphEeHOj noMano LMpKYCkH, ca npyra-
CTMM 33BECaMa M HU30BUMA CHjaMLIA KOje CyrepuLLy myuKky 3adasy,
raymum npeoenahyjyhe peanuctuku 0bauKyjy CLEHE M3 no30pH-
LWHOT MBOTA, Y NPEABEYEPjE paTa BP/IO XKOBHjATHO, HA KPUIHMA
pasgparaHe My3suke. [p13opu no30pHuiITa y MO30PHILTY, OLHOCHO
KOMHUKMX CKeyeBa ,LleHTpane 3a xymop”, rpahenu cy Bpno kapu-
KaTypasHo, YMME Ce MCTMYE HHXOBA HAKAPAJHOCT, WTO MMA M3-
BECHE KOMHMUKE BPEAHOCTH. Ha npumep, y cuenu ,Kako je cpncku
cemak of Xutnepa Hanpasuo dyaany”, Munow hophesuh, y ynosu
raymua Joaxa Tanuha, koju Ty urpa crepeotuntor Cpbuua, rpybo
MapOoAHYHO TPAAM MK, LWTO MMa CyDBEP3UBHW CMHMCAO0, NPETEPHBA-
HE Y U3pa3y CE MOXE CXBATUTH M KAO KPUTHKA M3BOTErbA TaKBHX
npeAcTasa y paty. PagosaH Byjosuh je y yno3u rymua Anekcanapa

LiseTkoBuha, KOjW y DAHCKOM MaHWpY, TPOTECKHO Mrpa XKTnepa, kao
XWUCTEPUYHOT, Pa3MaKEeHOT raja, WTo Takohe UMa U3BECHE KPHUTHY-
Ke W KOMHYKe BpeaHOCTH. Unak, Toj cuenn b1 10DOpo Aowna HujaH-
CMpakba, JoJaBara ApYrux BPEAHOCTH M3BOhera, koje du JoHene
W 3HauerCKa NPOLIMPErba PajHe, YHUBEP3AH3aLMjy Kpo3 ecTeTH-
3auujy.

Bara Munaunh otmeno urpa Xauky Crokuh, a1y koja je npe pata
yXHBana Hajsehy cnasy, a nocne wera nocraje ceHka cebe came, 30or
OCYyZ€ 3a capajmy ca okynatopom. Bama cyntunno dpanu Xarky, ca
YBEPEHEM Ja HWje MMana Apyror U30opa Hero Aa urpa noj KOMaH-
fom Hemaua, 30or wehepHe donectu v notpede 3a HHCYTMHOM KOju
j€ MOrao fa Ce Kynu Camo Ha LPHOM TPXKHMLLTY, WTO D€3 paja Huje
morna. Cy3ana Jlykuh Tpe3BeHo 1 cy3apaHo npeactasmba /bydunky
bobuh koja je Hanpasuna apyrauuju u3bop, cmatpajyhu na He Tpe-
Da ja HacTyna noj okynavuujom, 300r yera je npexu1sibasana paje-
hK WTa CTUrHe, yucTvna je, wuna, Bepyjyhu 4a Ha Taj HAYMH OCTaje
yucTa, M cnobogHa. Munow Hophesuh je eneprayaH y yno3u JoBaHa
Tanuha, koju je be3 DuTHUjer MopanHor NPeMCNUTUBAkbA Urpao Na-
CLMBHE KOMEAHjE, YAKHMBAO0 Yy DNaroaeTMma JK1BoTa TOKOM OKynaum-
je ¥ be3 ckpynyna npenasvo M3 JeSHOT y ApYyry NOAUTHYKK Tabop.
Hberos cabopau je bruo rymau Anekcanaap Lisetkosuh, oae 0bau-
KOBAH Ca HELTO BULLIE 0D3Mpa M CAMOYNMUTAHOCTH, anu Takohe Kao
3abas/may koju ,Camo paau CBoj nocao”, npocunajyhu rpybe suuese
y Jako oceT/biBOM BpemeHy. [aene Jepunih urpa yacHujer Mupka
Munucaspesrha Koju Huje xTeo aa dyae aeo Llenmipane 3a xymop,
/W je W TOKOM paTa urpao kao ynax Hapoaxor nosopuwra. OH je
0CODEHO AMCTAHUMPAH, Cy3ApIKaH 1 onpe3aH 300r CBOje CeKCyanHo-
CTH KOjy MOpa Aa KpHje Y PENpecHBHUM OKONHOCTMMA CYpPOBOT ry-
WEeHA Pa3IMYMTOCTH. JoBaH JoBaHoBKh Ca OMMNBMBOM XnagHOhoM
urpa 03dbumHujer u TypobHujer konery Hukony lMonosuha, koju je
Ha MOYETKY paTta OCTABHO [MyMy, y3€0 MyLIKY W OTHLLA0 Y napTu3a-
He. MNocne ocnoboherba NOCTAo je NApTU3AHCKKW KOMECAp W HHMXOB
OpyTanHu Cynuja KOjM roTOBO Ja YAKHMBA Y 0AMA3aH, MyH OTPOBA, MP-
KHE, U JOHOCH OJJTYKE O KPUBMLIM TymMaua Koje Cy 3a nocneguuy
Wmane cTpesana Tanuha v Lipetkosuha, namehy ocranor.

YnpKoc MOMeHYTOM HenomnyweHOM NpocTopy 3a (DMHKjHM CLEHCKH
u3pa3, 3a Behy cynTuaHOCT koja du duna oarosapajyha y Tymaue-



by C1okeHOCTH KocuheBor TeKCTa, HeroBe CTUACKE W MAEjHE pas3-
HONMMKOCTH, NpeAcTaBa Llenimpand 3a xymop Ham je y OBOM TPEHYTKY
Ba)XHa 300r Tema koje npoBokaTHBHO nokpehe. }K1BMMO y BpemeHy
KOJ€ ME/bE TONEPAHLIM]Y M Pa3yM, NPOAYDsbYje pasnuKe 1 CTBapa Ha-
nete nogene, ocyhyje de3 uctunckor cyherva, uecto 3abopasmajyhu
Ha OCHOBHY /byackocT. OBa NpeAcTaBa OTBapa Nornes Ha nocneauLe
TaKBe OCTPAWNEHOCTH, LTO MOKE Aa YTHUE Ha IHpE CarneaBae
HaLLer y3aBpenor npodnema.

Ana Tacuh (Moaumuxka, 31. mapt 2025)

XYMOP CA UCT/bYBKOM KPBH

Ty HacunHy DAMCKY NPOWWNOCT, Y CBETY M KOA HAC, HCTOPHUAp AHApE]
Mmpoan'ﬁ Ha3Bao je ,BPEMEHOM HeTpnebuBux”, @ Epuk Xobcbaym
,KpaTKum" XX Bekom 1nu 1obom ekctpema. Kao wro 3Hamo, Cpouja
ce Te UcTopujcke Hecpehe HaryTana npeko ceake mepe. Hawa npu-
ya Bpaha Hac y beorpag, nenocpesHo npepn [ipyrv CBETCKHM par,
kaja je rpyna rnymaua HapogHor no3opuiuta oCHoBana Tpyny nog
Ha3uBoM ,LleHTpana 3a Xymop"“, Kao BECENH)y aNTEPHATHBY KACKY-
HOM penepToapy y MaTHuHoj Kyhu. KacHuje, Ha NOYeTKy HaLMCTHY-
K€ OKynavuuje, OCHUBAYKa WAeja Ce NPeTBOpHNA y Hamepy Aa ce ca
TOM TE3rOM HEKAKO MPEXHMBHM W Ja CE MEJAOLE, CUTE HEMALUTHHE
W CTpaxa, HaCMeje Y BPEMEHY ykaca. AnM, Aa M ce Tpeda cmejat
LOK OKOJO JbyAiH TPYHY MO 3aTBOPHMA M BUCE Ha Bewanuma’ Osa
MOpanHa aunema npeacTasbana je U OKMAay 3a UCTOPH)CKY Apamy
WCTOT HacnoBa, Llenimpana 3a xymop.

OBa npeacraBa poMaHcHpaHa je PEKOHCTPYKUMja jedHe CTBAapHE
TYMAyKe care Koja Mo4umbe NprowHO 1 WAapMaHTHO, HaCTaB/ba Ce
Kao Jjpama y BDEMEHY paTa W 3aBpLIaBa Kao Tpareauja y kojoj cy
HEKH 0J] THX T/lyMaLia CTPE/baHH Y NpoxAagHo Hosembapcko jyTpo
1944. roauue, a Heku cy DpyTanHo Kaxmwenu. Ja v je Tako daw
mopano dutn? Y Tpynu je d1no oHKX KOjW Cy peknu, Kao JbybuHka
bobuh, aa He mory aa urpajy oyxosute ckeyese y 40Dda OKynauu-
J€, OHMX KOjH1 Cy KPEHYIH Y WYMY W KOHAYHO OHMX, KO LUTO Cy TO
dunu npeaun Hapogror no3opuwra, anka Crokuh, Anekcanaap
Letkosuh 1 JoaH TaHuh, koju Cy BepoBanu aa rmymuu Tpeda aa
WUrPajy My HajTOPUM BPEMEHHUMA.

OBe CTBApHE IMyMayKe NMKOBE Ha y30yA/bKB HauMH Tymaye PajoBaH
Byjosuh, Munow Hophesuh, JoaH JoaHosuh, Bawa Munauuh,
Masne Jepunuh v Cy3ana Jlykuh, Tkajyhu Ha NO30pHULM Ty Npuuy
0 JEAHOM 3710M 0DY M JbYACKMM OZTyKama KOje Cy 3Hau1ne A1BOT
WK CMPT, O MNEMEHWTAM Hamepama Koje mory dutu nomnsysaHe
Kao ¥3daja M 0 PeBONYLMOHAPHMA, KAaKo je roBopHo bpexT, Kkoju
Cy ,MPUNpEMant 110 3a 40BPOTY, a CaMK HUCY MOTAH BUTH 20DpH”.
CyaduHa je y KMBOT OBHX IlymMala yMELLana LpHH XyMOp, KOjH Cy
OHM Ha MO30PHHLM CHNANK CBAKO BEYE, U KPBABM MCTUbYBAK CTBAP-
HOCTH KOJy MHOTH Of WX HUCY mpexusenud. M 3aucta, seh ogmax
HaKOH WTO Cy napTu3anu ywnu y beorpaa, mymuu ,Llextpane 3a
XyMOP", ¥ OHH KOjH1 Cy Y BPEMEHY OKynauuje XTENM a urpajy ay-
XOBMTE KOMAJi€ M OHHM KOjW TO HUCY XTENHW, HALWIK CY CE 33jedHO Y
Ynvuu kHe3a Munowa, y 3rpagu O3He npes noAUTHYKMM KOMeCa-
poMm, CBOjUM BMBLLMM KoNerom raymuem, Hukonom Monosuhem.

OuHane oBe TyxHe npeacTase octahe ynamheHo No jefHOM KpaTKoM
Aujanory: ,Ocyhenu cre Ha rybuTak rpahaHcke YacTy, BULLE HUKAA He-
heTe cTatv Ha No3opHuUy M cBu he Bac 3abopasuTH”, Ka3ao je MKaHKu
Crokuh Taj duBLK mymaL v Mcneanuk.  Heka. Moxaa hie mene 1 3abo-
PaBHTH, anu Bac hie CUrypHO CBW ynamTuTH”, pekna je XaHka ncneaHu-
ky. CeJaMHaeCT aHa KacHuje, ctpesbanu ¢y Anekcangap Lisetkosuh 1
JoBaH Tanuh 1 NOTOM jOLL NETHAECTOPO APYTrHX Mymaua. Kaza je ocno-
bohen Mapus, Anbep Kamu ce y jeAHOM TEKCTY 3aM0KHMO Aa HOBE B/a-
CTW He MOTNajHy nopj ncuxo3y dpyTanHe ocsete v Aa dyLy MMOCpAHE




MPEMa OHUMA KOjH Cy MOMA W 3TPELLMAH, aNH KOjU AEDHHWUTUBHO HUCY
dunu KonadopaHTH ca Hauuctuma. lMpencTasa Lienimpana 3a Xymop xpa-
HW C€ TOM WCTOPHjCKOM TPAreaujoM ¥ €BUAEHTHAM NOMMTHUYKMM Ona-
CHOCTMMA 0BOTa BpeMEHa, Na Ou weHa Hajgeha BpeaHOCT Morna ot
CaZipAaHa y OHOj CTapOApEBHOj MMCUIM Koja rack: Hemojte aa Bac 0dy-
3me 3710. 3110 ce camo Aodpum nodehyje.

bojaH Mywut (HHH, 27. mapt 2025)

HHBOT Y MEXYPY

Xajae Hajnpe Mano Aa NojaCHUMO BPEMEHCKH KOHTEKCT Y KOME je
Tpyna 3BaHa ,LleHtpana 3a xymop" aenosana. Y cBojoj cBeobyxsart-
HOj kibM3H ,[To3opuwTe y okynupaHoj Cpduju” (M3nasaun Antepa u
Yapysxemwe apamckux ymetHuka Cpbuje) bopo Majaanal, kpo3 on-
LIMPHY JOKYMEHTALM]y, UIyCTPYj€ HEBEPOBATHO DYjatbe NO30PHLLIHOT
WBOTa y OKynupaHoj Cpduju. beorpas je HapaBHO b1O NO30pHILHK
LIEHTap, anu Ce WBa akKTMBHOCT BOAKAA W y Huwy, Kparyjesuy, a v
y octanum mectuma no Cpdmju. Cam npernes peneproapa W 13Bo-
Hewa A0BOBHO FOBOPH O TOj PPEHETUUHOj AKTUBHOCTH (Ha MpUMeEp
y ce30HK 41-42, MopaBcKko HapoaHO no3opuwTe y Huwy u3seno je
30 npemujepa 1 210 u3Bohera npeacrasa), a nocedaH GpeHomeH
NPeACTaB/baNo je CTBaparbe DPOjHUX HOBHUX MO30PHLLHWX TPYNa KOje
Cy YI1aBHOM MMafe U3pasuTo 3adas/bauku kapakTep (,Pa3dbudpura”,
,Beceno nosopuwre faHe", ,AUMHO CMELWHO nosopuwTe”, ,Beceno
nosopuwre PasoHoga", ,Becemauun” uta.).

Nako je Taj eckanu3am 0djacHMTH NOTPEDOM A Y TELWKHUM BpeEME-
HWMa Dap 3a MOMeHaT 3aD0paBMMO MY4HY CTBAPHOCT, anu He Tpeda
3abopaBKTH a M3a TOra CTOjW 1 paspaheHa cTpateryja OKynaLUoHKUX
BAacTH, Te Heauhesor pexuma Aa ce no CBaky LEHY OAPMU MPHUBUA
HOPMAJTHOT XXHMBOTA YNPKOC CBUM Y)XXaCMMa KOjH Cy CE CBAKOAHEBHO
[LELaBanu. 3a CTBapare TOr NPUBKAA KOjH je DHO eceHLmMjanaH 3a pe-
WM, DHNO je HEONXOAHO Aa Ce Naxtba rpahaHa npeycmepy ca cea-
KOZHEBHWX NPodNEMa Ha eCKan1CTHUKy 3adaBy. 3Byuu nosHato? Jal

MocebHy nonynapHocT y To Bpeme umana je ,Llentpana 3a xymop”
JEp CY Y OCHOBANH U Y HOJ UrPany U3y3ETHO MOMYNAPHH W BOJbE-
HW mymun HapopHor nosopuwta JoBad Tanuh, Anekcanpap Aua
Ligetkosuh, Te mutcka XManka Ctokuh. HakoH pata, 30or paga y

TOj TPYMH, @MW U HEKUX APYrUX aKTUBHOCTH, Tanuh u LiBeTkosuh cy
0f} CTpaHe HOBE BNACTW CTpe/baHu De3 cyhema, a Manku Crokuh je
0[y3€Ta HaLMOHA/HA YaCT TE BULIE HUjE MOrNa Aa rymH. MNocedro
j€& 3HauajHo, Ma ¥ AUP/BMBO, WTO CE OBA NpeACcTaBa Aecuna daw y
HapoAHOM NO30pHLITY, HA YMjUM CLUEHAaMa Cy CBA C/1aBHA UMEHA
FAYMMLUTA NOCTHIAA U CBOje HajBehe ycnexe

hophe Kocuh, n1caw apame Lenimpana 3a xymop (ayTop 0fHuHE apa-
me Yciiaganka 3a Anekcujy Pajuuh, koja je ocBojuna net CrepujuHnx
Harpaga) ynpaso Ty TeMy — OATOBOPHOCTH YMETHHKA Y TELIKWM Bpe-
MEHWMA — CTaB/ba y LIEHTap CBOT TeKCTa. Kpo3 KNacHyHy HapaTWBHy
CTPYKTYpY, BewTo nnacupajyhu HeonxoaHe uHdopmaumje, Kocuh je
ycneo fa ce NpeAcTaBa ¢ 1akohoMm npaT Yak M ako HUCTe YNo3HaTH
C UCTOPMJCKMM KOHTEKCTOM. JIMKOBH Cy COYHH, MYHOKPBHH, OCHOBHH
APaMCKK CykoD ¢ nakohoMm ycnocTasbeH, OAHOC H3mehy Komeauje 1
ipame u3banaHcupaH, jeAMHO WTO JOHEK/E CMETA je NOBPEMEHO Npo-
rPaMCKH NOCTAB/LEHO DaB/bEHE [MABHOM TEMOM KOj€ Ha MOMEHTE 3a-
3BY4M AEKNAMATOPCKH, HEAYTEHTMUHO. To NOCEDHO uyau jep kag ce Te-
MOM DaBH KpO3 KOHKPETHY APaMCKY Patby, y OLTHYHOM JeNy UcTpare
W CaCylamwa Ha NpUMep, CBa CII0jEBMTOCT TeMe Ce DecnpekopHo 1
Mpeum3Ho peanusyje. TparuuHe CyadHHE NojesrHLA HE 3acetyjy CBe-
OMLITY TPareAujy, M ayTop OCTaB/ba JOBO/BHO €NeMeHaTa Aa reaanay
Cam JOHECE MHULLBEHE O OATOBOPHOCTH YMETHHKA, K30 U O HHXOBUM
MOTMBMMA, Ma/ia J& HAPaBHO JaCHO KaKo TO Cam ayTop oceha.

Pexuja Ome Hophesuh je AuHaMMuHA U eduKaCHa, MU3AHCLEH je
Pa3WrpaH 1 Npeursan, a nocedHo je edekTaH A€o Kaaa ce y npeacra-
BY MHKOpNopWpa ckew Munyim docne geceiti no kojem je ,Llentpana” u
buna HajnosHatvja. CueHorpadmja je jeAHOCTaBHA any NOTEHUMPA Ty
W3[1BOJEHOCT, Taj HMBOT Y ,MEXYPY", M3a 3aBECE, OBE rPyMne TaNEeHTOBa-
HWX Doema Koju YaK 1 BaH cLeHe urpajy ynore. Pagomup Byjosuh neno
pa3BHja Ty ByaHOCT, MalMM FECTOBMMA, NOTNEAMMA, TAE HATOBELUTABA
KOMMKA Ce ParHMBOCTH U HECUTYPHOCTH KpHje M3a yBeK J0Dpo pacno-
NOXEeHOr komeaujanTa. Munow Hophesuh je ucto Tako dpubaHTaH
Kao NMparMaTWyHK1 A€HAH, DAUCTaB 1 NOBPEMEHO CYPOB Y JOCKOYHLA-
Ma, af1 YOBEK KOJW, OMMjEH CIABOM, HE YME M HE XENH [a 3ayCTaBu
3amMax CyadHHe, YaK W Kaj BUAM 1a Ta OHA HEYMMTHO BOAH Ka Tpareau-
ju. C apyre cTpaHe, JoBaH JoBaHOBKH Ham CaMOYBEPEHO, POKYCHPAHO
W MPELM3HO OCMKABA YOBEKA YMje CE EMOLMjE PYKOBOAE MAEONOTH-
JOM, anu Tfie Ce Herae LyDoKo 13a Tora Ha3Mpe U OHa (PpyCTPUPAHOCT



YMETHHKA KOjM HWje MMAO LaHce unu Tanenta. Ocratak aHcambna
Neno ynotnyrasa Ty CMKy, ,Beha of xuBota” Manka Crokuh Bawe
Munauuh, CBa y CHaXHWUM NOKPETHMA M EMOLIMjaMa, BULIKACTa aiu 1
ropka W menaHxonuuHa /bybunka bobuh Cysaue Jlykuh, Te Mupko
Mwunocasmesuh laBna Jepunrha, OCIMKaH KAo YOBEK HABMKHYT Aa
KMBH Ca CEHKOM OMAaCHOCTH KOja je YBEK Ty HErze.

Mpencrasa HapaBHO He Hamehe HUKaKBe napanene ca caBpemMeHoLfy
TPEHYTKA Y KOME JKMBUMO, OHE CE — Ma KOMIMKO KOHTEKCT OO pasnvumT
— came ycnocTaembajy. [ocedbHo je 3HauajHo, na W AMpILUBO, LWITO CE
0Ba npepcTasa Aecuna daiw y HapogHOM NO30pHLLTY, HA UMMM CLEHA-
Ma Cy CBa 0BA C/1aBHA MMEHA NMOCTHINA U CBOje Hajsehe ycnexe.

bodaH Jestuh (Pagap, 27. mapt 2025)

PLAYWRIGHT

In the intertwining of wartime and theatrical reality, a question arises —
what is condemnable in circumstances where living itself is life-threat-
ening, and who even has the right to pass judgment? Humor Central is
inspired by real events and individuals, and in their case, judgment was
swift and without the right to defense — for some, it meant death. In our
play, figures who performed on the stage of the National Theatre in the
mid-20™" century appear there once again - this time, of course, as im-
agined dramatic characters, products of the playwright's fiction — each
defending their own position.

PorbE Kosi¢ (BELGRADE, 1996)

In his youth, he was engaged in amateur acting at Theatre 13 and lat-
er at the Cultural Education Center Studio (selected performances in-
clude God Is a DJ, directed by Milos$ Loli¢, and 21-12-2012, directed by
Nenad Radovi¢). He completed his undergraduate studies in dramatur-
gy at the Faculty of Dramatic Arts in Belgrade, where he received de-
partmental awards for outstanding achievement: the “Josip Kulundzi¢”
and “Slobodan Seleni¢” awards. He later completed a master's degree in
dramaturgy, specializing in dramatic and film writing, at the Academy
of Dramatic Art in Zagreb, where he received the Dean’s Award for ex-
cellence.

His play It Is Not July Now was shortlisted for the Sterija Award in 2019
and publicly read in Belgrade, Sabac, and Zagreb. He is the recipient of
the Sterija Theatre Festival Award for Best Original Domestic Drama
Text (2019/20) for A Lullaby for Aleksija Rajcic. The play premiered at the
National Theatre in Belgrade in April 2022 and won five awards at the
2023 Sterija Theatre Festival, including Best Performance (the first in the
history of the National Theatre in Belgrade) and Best Contemporary Text.

As a dramaturg and playwright, he participates in various theatre pro-
ductions in Serbia, Croatia, and Bosnia and Herzegovina. He has served
as a jury member for the Sterija Theatre Festival award for original
domestic drama (2024 and 2025), as well as for the “Rasa Plaovi¢”
award, and has been on juries at the “Zvezdariste Theatre Festival” and
“Theatre Kustendorf.”

He is the dramaturg of the engaged youth theatre festival “Engagement
Fest,” supported by the Ministry of Culture of the Republic of Serbia,
and a member of the international playwrights’ network Fabulamundi
Playwriting Europe.

In addition to theatre, he also works in film as a screenwriter and
co-writer on films directed by David Jovanovi¢: A Wonderful Day (2019),
Sandman (2019), Butch Cassidy: Live Euphoria (2021), and The Sun Never
Again (2024). He is one of the founders of the creative group Pointless
Films. Since 2021, he has worked as a dramaturg at the National Theatre
in Belgrade.




The cliché about history repeating itself has long ceased to be a cliché
in these regions; it has become a pattern by which we live or survive. Is
mentality the unchanging constant that drives us to seek leaders, dic-
tatorships, oppression, uprisings, and betrayals among our own? Are
these never-ending “interesting” times to blame, or are we?

In one such “interesting” time - toward the end of World War II - society
was undergoing irreversible transformation, and everyone was search-
ing for their place, seizing (often literally) opportunities to profit from
the newly arising situation. Then, as now, yesterday's principles, affili-
ation with a political organisation or a social group shifted overnight.
After all, if history is written by the victors, one must stand on the win-
ning side. Any deviation from basic morality is justified by a perpetual
pragmatism - that's the way of the world.

Amid these upheavals, inevitably, all that is deeply personal, long-bur-
ied, unforgiven, frustrating, petty, and miserable will rise to the surface.
Old accounts are settled. People betray their closest ones; brother turns
against brother, best friend against best friend, and in the theatre, an
actor becomes another actor's worst enemy.

Everyone's righteousness is haughtily judged, while one's own unques-
tionable uprightness is highlighted. While fervorously building some-
thing new, the old is ruthlessly cast aside. Those who do not listen to the
war song (or those, like Cvetkovi¢ and Tani¢, who sing while others fight
in a war) will be forced to hear the coming storm.

Many years have passed since Aca, Jovan, and the others were in this same
building and walked these same hallways, just as we do now, trying to put the
pieces of their story together. Who knows, perhaps in eighty years, someone
will be putting the pieces of our own story together. But until then...

Olja bordevic

Born and raised in Belgrade, she attended the Thirteenth Belgrade
Gymnasium for three years before graduating from Jefferson Performing
Arts High School in Portland, Oregon. She earned her degree in multime-
dia directing under Professor Bora Draskovi¢ at the Academy of Arts in
Novi Sad. She is a resident director at the National Theatre in Subotica. She

has worked in the organizational teams of festivals such as BITEF, Sterija
Theatre Festival, and Joy of Europe. From 2006 to 2022, she served as di-
rector of the Serbian-language Drama at the National Theatre in Subotica.

Selected productions:

The Boys in the Band (Mart Crowley); The Right to a Russian (Ugljesa
Sajtinac); We Bombed New Haven (Joseph Heller); Othello (William
Shakespeare); Noises Off (Michael Frayn); Black Comedy (Peter Shaffer); The
Apartment (Neil Simon); Much Ado About Nothing (William Shakespeare);
The Bereaved Family (Branislav Nusic¢); Therapy (Durang/Dordevic); A Flea in
Her Ear (Georges Feydeau); Rumors (Neil Simon); Eufemmeizam (authorial
project); Hasanaginica (Ljubomir Simovic); A Suspicious Person (Branislav
Nusi¢); Burst (Rémi De Vos); Dinner for Schmucks (Francis Veber); The
Marriage of Bette and Boo (Christopher Durang); A Completely Abridged History
of Serbia (authorial project, Obradovi¢/Pelevi¢); While | Feed and Clothe You
(authorial project, Danica Nikoli¢ Nikoli¢); The Taming of the Shrew (William
Shakespeare); Lend Me a Tenor (Ken Ludwig); The Briefcase (Yuri Polyakov);
Felix and Doris (Bill Manhoff); The Cabinet Minister's Wife (Branislav Nusic).

To Be or Not To Be AN AcTOR

The tragicomic drama Humor Central by Dorde Kosi¢ takes place during
World War 1l and is grounded in documentary-style storytelling about pop-
ular actors of the time — members of the National Theatre: Aleksandar
Cvetkovi¢, Jovan Tani¢, Ljubinka Bobi¢, Zanka Stoki¢, Nikola Popovi¢, and
Mirko Milisavljevi¢. In addition to their work at the National Theatre,
some of them were part of the group “Humor Central,” which performed
vaudeville pieces during the occupation, for which they were later put on
trial at the end of the war. Through episodic narration and the inclusion
of elements of theatre within theatre, this play — closely related in theme
to Ljubomir Simovi¢'s The Traveling Theatre Sopalovi¢ — raises questions of
burning importance for our own deeply crisis-ridden time, saturated with
heated divisions. Its rich, risqué, Aristophanic humor, which accompanies
depictions of the actors' lives offstage, collides with the murky, oppres-
sive reality of surviving the war, symbolically reflecting the clash of differ-
ing beliefs about what constitutes the right course of action in wartime.



The central dramatic tension arises from the question: in times of such
explosive social conflict and struggle for freedom, should one continue
with regular professional activities? Should theatre exist amid widespread
violence? And which genres are acceptable — tragedy or comedy? These
issues are presented dialectically; no sides are taken, nor are definitive an-
swers offered, as the characters hold differing, often opposing viewpoints.
Because of this complexity of meaning, the drama is intellectually and crit-
ically demanding — especially today, here and now.

In her stagiln Kosic¢'s text, Olja Dordevi¢ relies primarily on its clear
strengths and on the power of the actors' performances. On a stage
designed with a somewhat circus-like aesthetic, featuring striped
curtains and rows of light bulbs suggesting popular entertainment,
the actors predominantly shape scenes from theatrical life in a
realistic manner, especially in the pre-war setting, which is rendered
with lively joviality and buoyant music. The “theatre-within-theatre”
scenes — namely the comic sketches of the “Humor Central” group
— are constructed in a highly caricatural style, emphasizing their
grotesqueness, which carries certain comic value. For example,
in the scene “How the Serbian Peasant Made a Fool of Hitler,"
Milo$ Dordevic, in the role of actor Jovan Tani¢ (who here plays a
stereotypical Serb), builds the character in a crudely parodic manner,
which has a subversive dimension; the exaggeration in expression
can also be interpreted as a critique of staging such performances
during wartime. Radovan Vujovi¢, as actor Aleksandar Cvetkovic,
grotesquely portrays Hitler in a similar vein — as a hysterical, spoiled
brute — again producing both critical and comic effects. However,
this scene would benefit from greater nuance, from the addition of
other performative values that would expand its meaning and lend it
a more universal dimension through aesthetic refinement.

Vanja Milati¢ elegantly portrays Zanka Stoki¢, a diva who enjoyed
immense fame before the war but became a shadow of herself
afterward due to her conviction for collaboration with the occupiers.
Milaci¢ subtly defends Zanka, suggesting she had no real choice
but to perform under German command due to her diabetes and
need for insulin, which could only be obtained on the black market
— something she could not afford without working. Suzana Luki¢
presents Ljubinka Bobi¢ with restraint and sobriety, as someone

who made a different choice, believing she should not perform
under occupation, and who survived by taking whatever work she
could find — cleaning, sewing — believing this allowed her to remain
morally clean and free. Milo$ Dordevic is energetic as Jovan Tanic,
who, without significant moral introspection, performed risqué
comedies, enjoyed the benefits of life during the occupation, and
moved between political camps without scruple. His counterpart
is Aleksandar Cvetkovi¢, portrayed here with somewhat more
consideration and self-questioning, yet still as an entertainer who “is
just doing his job," delivering crude jokes in a highly sensitive time.
Pavle Jerini¢ plays the more honorable Mirko Milisavljevi¢, who
refused to join Humor Central but continued acting at the National
Theatre during the war. He is distinctly reserved, restrained, and
cautious due to his sexuality, which he must conceal in repressive
circumstances that brutally suppress difference. Jovan Jovanovic,
with palpable coldness, portrays the more somber colleague Nikola
Popovi¢, who abandoned acting at the start of the war, took up arms,
and joined the Partisans. After liberation, he became a partisan
commissar and their brutal judge, who seems to take pleasure in
revenge, full of bitterness and hatred, and makes decisions about the
actors’ guilt that led, among other consequences, to the executions
of Tani¢ and Cvetkovic.

Despite the noted lack of finer scenic nuance — greater subtlety
that would better match the complexity, stylistic richness, and
ideological diversity of Kosi¢'s text — Humor Central remains



important at this moment because of the provocative themes it
raises. We live in a time that grinds down tolerance and reason,
deepens divisions, creates tense polarizations, and passes
judgment without true trial, often forgetting basic humanity. This
performance opens a view onto the consequences of such fervor,
encouraging a broader understanding of our own heated reality.

Ana Tasic¢ (Politika, March 31, 2025)
Humor with a Spit of Blood

That violent recent past, both in the world and here, has been
described by historian Andrej Mitrovi¢ as the “age of the
intolerant,” and by Eric Hobsbawm as the “short” 20™ century, or
the age of extremes. As we know, Serbia has had more than its fill
of that historical misfortune. Our story takes us back to Belgrade,
just before the Second World War, when a group of actors from
the National Theatre founded a troupe called “Humor Central,"”
as a lighter alternative to the classical repertoire of their home
institution. Later, at the beginning of the Nazi occupation, that
founding idea turned into an attempt to survive through this side
job and to make audiences —already exhausted by poverty and fear
—laugh in a time of horror. But should one laugh while people rot
in prisons and hang from gallows? This moral dilemma served as
the trigger for the historical drama of the same title, Humor Central.

This production is a romanticized reconstruction of a real theatrical
saga that begins flamboyantly and charmingly, continues as a
wartime drama, and ends as a tragedy in which some of those actors
were executed on a chilly November morning in 1944, while others
were brutally punished. Did it really have to be that way? Within the
troupe, some said, like Ljubinka Bobi¢, that they could not perform
witty sketches during the occupation; those who went off to join
the resistance, and finally those — such as leading National Theatre
actors Zanka Stoki¢, Aleksandar Cvetkovi¢, and Jovan Tani¢ — who
believed that actors should perform even in the worst of times.

These real theatrical figures are compellingly portrayed by Radovan
Vujovi¢, Milos Dordevi¢, Jovan Jovanovi¢, Vanja Milaci¢, Pavle Jerinic,
and Suzana Luki¢, weaving on stage a story about a dark eraand human
choices that meant life or death, about noble intentions that could

be spat upon as betrayal, and about revolutionaries who, as Brecht
said, “prepared the ground for goodness but could not themselves be
good.” Fate mixed into the lives of these actors both the black humor
they poured out on stage every evening and the bloody residue of a
reality many of them did not survive. Indeed, immediately after the
Partisans entered Belgrade, the actors of “Humor Central” — both
those who had performed light comedies during the occupation and
those who had refused — found themselves together in Knez Milo$
Street, in the OZNA building, before a political commissar — their
former colleague, actor Nikola Popovic.

The finale of this tragic performance will be remembered for a
brief exchange: “You are sentenced to the loss of your civil honor;
you will never again set foot on a stage, and everyone will forget
you,” the former actor turned interrogator told Zanka Stokic.
“Perhaps they will forget me — but they will certainly remember
you,” she replied. Seventeen days later, Aleksandar Cvetkovi¢ and
Jovan Tani¢ were executed, followed by fifteen other actors. When
Paris was liberated, Albert Camus wrote that the new authorities
should not succumb to a frenzy of brutal revenge and should
show mercy to those who may have erred but were certainly not
collaborators with the Nazis.

Humor Central draws its strength from that historical tragedy and
from the evident political dangers of our own time. Its greatest
value may lie in an ancient thought: Do not let evil consume you.
Evil can be defeated only by good.

Bojan Munjin (NIN, March 27, 2025)





