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be3 dyke o4 ABa 40 WECT MAKCMMA j€ MO KOjOj CE HHMBH MM XKHUBOTA-
PH UK NpexuB/basa. CBe JOK NOCTOjH NPABKAO HA KOje MOXe Aa Ce
OC/IOHH, YOBEK je De3defaH. JefHOM NPEKPLIEHO NPABMIO M3a3KBa
Henarogy, jep ako je moryhe cynpoTCTaBuTH Ce Heyemy TONHKO Ba-
JKHOM, Moryhe je 1 NpOMeHuTH nopefak. MupjaHa je Lieo CBOj Xu-
BOT TOM NMOPETKY NOApeAna: y30pHa, a TBPAaA, NOCTYLIHA a OWTPa,
0Ba NpOeCcopKa TMHIBUCTHKE AHBH KAKO Hanaxe pes. FbeH xusoT
Metba fionasak JlaHe, Hau3ries NpOBH3OPHE W NPEBPT/bHBE Miaje
KEHE KOja KeNu Aa ﬁnpa CBOjy C10DOAY yNpKOC MOPETKY KOju Ty pey
He npeno3aje. Jlaa u Mupjaxa ce ynosuajy u dydo cyuesmasajy-
hu mehycobHe cBeToBe, yBEpaBajy Hac Aa je ucuemere moryhe, a
NeT HEONXOAaH U JOCTHKAH.

Coom)a IumutpHjeun (Yauak, 2001)

CBOj KrbHXEBHHM MyT 3anovena je Beh
Ca NEeTHAEeCT TOfMHA, 0DjaB/bHBAEM
pomaHa Tamo? U Hazag?, 3a koju 1o-
buja Harpapy ,lawuHo nepo”. tbewu
APaMCKKM TEKCTOBM yDp30 mpoHana-
3e NyT 40 NO30pHLTa — KOMa Pake noctasbeH je y beorpagckom
Apamckom nosopuwty, 3EKE unu o ckakauuma 3ateapa OUCT y
buted Teatpy, Aok je [lpojexaili KceHuja W3[BOjEH HAa KOHKYpCY
Xapredakta 3a HajdOLM CaBPEMEHW aHTaXKOBAHW LENOBEYEPHH
ApamcKM TeKcT. Kao Apamatyplukuiba capalyyje ca JyrocnoBeHckum
APAMCKMM MO30PHLUTEM, a HEH pajd 00yxBaTa U CLEHAPH)ja 3@ KpaT-
ke cdunmose, mehy Kojuma ce wsagajajy Mpme, benesu, Jaha v Y
oegpuma. lobutHuua je Harpapa ,Jocun KynyHyuh" u ,CnobogaH
Cenenrh", @ Ka0 CapafHMLA Yy HACTaBHM aHTaXXoBaHa je Ha Kateapu
3a Apamatyprujy QakynTeta apamckux ymetHoctd y beorpagy. Og
2024. rofMHe pa3Buja HOBY, YETBPTY Capasty ca Tapom Mutposuh,
yKkibyuyjyhu pasy Pumy y oksupy npojekta Playground ca ymetHuu-
kMM TUMOM Lacasadargilla.

Jeana 3rpasa, ABe XKeHe, TpH CyCpeTa, YeTBOPO komLuuja H be3dpoj
MpaBuWia — MUCAHUX W HEMUCAHWX, TOAMHAMA YCTOCTaBbAHUX MK
MPOH3BOLHKMX, CTPOTO NOLITOBAHUX WK CIODOAHO HHTEPNPETUPAHHX
— MOYETHE Cy TAauKe Y pa3Bujarby Haller komaaa. bes dyke og gea go
WECTH — OCHM LUTO je AMCKPEeTHA M3meHa npasuna KyhHor pesa, kak-
Ba OM Morna BKTH 103BO/bEHA CBAKOME KO 0Baj ,,3aKOH" (Kao 1 npyre)
— CNPOBO/H, OHO je CHMDON YMTABOT HH3A NPaBWNa U Npaswna, koja
[MaBHa jyHakutba MUpjaa becnoroBopHo mowuTyje oTkaz nocToju.
Cse Aok He nosose JlaHy, AeBOjKy Kojy OH 3aKkoH W npaskna Tpedano
[l WTMTE BHLLIE HETO LUTO je TO Chyvaj. bes dyke og gea go wiect je
MpHya 0 jeHOj, YMTABOT KMBOTA CMYTAHO] W CMyTaBaHoj MupjaHu, 1
JEAHOJ, YUTABOT XMBOTAa DOpDEHOj M MPKOCHO] J1aHK, O BE eKCTPEM-
He 1 ONO3HUTHE KEHCKE CyAOMHE KOje Ce CacTajy Y JEAHOM CTaHy jeHe
3rpaje, jeSHOM OMPECHBHOM MHUKPOKOCMOCY, Y KOM CE TOKOM HEKO-
JIMKO laHa M HAKOH HEKONIMKO OANyKa — jeHa 3axBasbyjyhu apyroj, a
yNpKOC CBEMY W CBEMY YMPKOC — 3aLe/byjy, MaKap Ha TPEHyTaK.

be3 Oyke 0g gea go wecli je nokywaj Aa NPEMCNUTHBAEM NPABUNA,
camohe M yCaM/beHOCTH, CTHAA W CTPaxa, OCBETE W yTexe — 0Xpadbpu-
MO W YBEPHMO W CeDe W Bac Aa je NpoMeHa ynpkoc ceemy moryha,
yKOHKO nocroju CywWwTHHCKA notpeda 3a wom. be3 Oyke 0g gea go
wectd je nokywaj cybaumaumje caera y wwra Ayboko Bepyjem, a wro
MM fenyje na 3abopasmamo —y nomoh npujatena, Ma ko To buo, y
HCLE/bEHHE, M LUTA 3a KOTA OHO 3HAYMNO. Y — HUKAZ HHje KacHo. Ocum
aKo He MOCTaHe NpeKacHo. Xenum Aa npectaHemo Aa J03B0/baBamo
cedu na nocraHe npexacHo. Xeaum Aa Hac CBE ONOMEHEM, M Aa Hac,
kao JlaHa MupjaHy — Tpriem v 3anutam — aa nu Tpnum? 3awro? [la
N1 je To u3bop v Hasuka? U wra ako 3acnyxyjem dome?

Tapa Mutposur (2002)

Anconsentkuwa je [lo3opuwHe u
paavo pexuje Ha Gakyntety Apam-
CKMX YMETHOCTH Y Beorpany " JenHa
J& O HajJUCTAKHYTHjUX AyTOPKH CBOjE
reHepauuje. Tokom CTyauja nogjea-
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HaKo NOCBENEHO NPUCTYNa KNaCHUM M CaBPEMEHOM TEKCTY — pe-
xupa Jonecka 1 O'Huna, ca npeacraBom Axa Kpucitiv yuectsyje Ha
CrepujuHom no3opjy mnagux, Aok komag 3EKE unu o ckakauuma 3a-
TBapa MecTHBan MHTEPHALMOHANHOT CTyAeHTCKor TeaTpa (OUCT) y
buted Teatpy. tbeHe npeacTase W CUEHCKA YMTatba M3BOhEHA CY Y
YK Mapobdpoga, Atemey 212 1 beorpasckom pamckom NO30pHLLTY,
a Kao acuCTeHTKMHba capahyje ca Jlenkom Yaosuuku, Mapujom
Munenkosuh u Cowom Bykuhesuh. [odutHuua je Harpage ,Jp
Xyro Knajr" 3a Hajbosby CTYAEHTKHMIbY PEXH]E Y CBOjOj FEHEPALIUjH,
a HeHa AMNNOMCKa npeactaBa Hesadopasak, HomouHUua, 3MujcKe
OuU yBPLITEHA je HAa peaoBHU peneptoap Cpnckor HApoOAHOT Mo-
3opuwra. MNpeactasa be3 Oyke 0g gea go wiecii teH je NpBW ayTop-
CKW npojekart, koju 04 2024. roauHe passuja y OKBUPY naatopme
Playground, y dauckoj capagm ca Cocbujom Jumutpujesuh.

Hutumue bopde Tena u gyxa

Texct Coduje Jumutpujesuh be3 dyxe og gea go wecld je Bpno 3a-
HAM/bMBA, MOETCKM 0D0jeHa, WHTMMHA W MOPOAMYHA CaBPEMEHA
Apama, anu 1 Jpama 3ajefHHue, JpyWTBEHa Apama. basu ce nu-
TakKMMa CyouaBatba ca cMphy DnKkbKX, Ca NPAa3HUHOM H UEXKHOM,
ca beckpajuum moryhHoctima cnoboge, anv ¥ npodnemuma 0TBO-
PEHE CEKCYaTHOCTH W NMPUMWTHBM3MA CPEAMHE, ByNrapHor 3aba-
Laka Hocesa y Tyhe nocnose, LJOKOHOCTH KOja CTBAPA YMCTO 3M10.

é@

OcHOBHa HHT pajtbe WCMHCYje CycpeT ABe keHe, Mupjate koja je
M3HeHaja ocTana des cynpyra, W JlaHe, NpOCTHTYTKE Koja je Ca 1M
npoBena nocneamwe TPEHYTKE pasoCTH; OBaj CyAap ABa pasnvuuTa
CBETA NPOM3BOAHM MOACTHLAJHE MMCIK O W3DOpUMA KOjE MpaBHMO
W AKHMBOTMMA KOj€ BOAMMO, YECTO CMYTaHW (He)noTpedHUM npasu-
numa. Peautemka Tapa Mutposuh 0By apamy noctasba CBEAEHO,
MCUXOOWKK NPELM3HO U npeoBnalyjyhe peanucTuuku, 3acHUBajy-
M CHary M3paajHOCTH Ha UIPM FyMaLa v OMUI/bMBOj HHTUMHOCTH
npoctopa Xapredaxr kyhe, craHa y yauuu [ecnota CredaHa.

AnvTa Manuuh BEWTO M AMP/BMBO Mrpa MupjaHy, KpyTy Npodecopky
NIMHTBMCTHKE, CIOM/BEHY M YCAM/bEHY HAKOH CPYaHOT yaapa Cynpyra.
BoheHa xemom aa 0xuBK cehatba Ha Hera, MW Aa npoaydu 3Hamwa o
HEMY, CTYNa Yy PeAOBaH KOHTAKT ca JIaHOM, NOTMYHO Apyrauuje npu-
poge. MBa MunaHosuh je 0DMKyje BPAO KMBO M AyTEHTHYHO, KAo
OZNYYHY 1 APCKY MAAZY XEHy, CBECHY cebe n MOhM Kojy UMa Hagd My-
LUKapLMMa, NPaKTHYHY, 3K 1 TOMAN0 HeypoTHUHY 0CODY, yBEPEHY Aa
y)KWBa y CBOM nocity. Kao Taksa, OHa nomano cmekwasa MupjaHuny
KPYTOCT, PUTMAHOCT, KOje Cy je BEPOBATHO YAa/bMie 0f BOLEHOT CY-
npyra. Munan 3apuh Takohe WCTaHuaHO rpagu MK KOMLLKje, HOBOT
NpeAceAHrKa KyRHOT CaBETa; OH HOCH JIMHHK]y Padre Koja Teye napa-
NEJTHO Ca TOKOM CYCPETa ABE KEHE, NPUKA3 CaCTaHuErba KOMLUM]a, Koje
rnopes, wera NpeacTasbajy i CHUIMEHH racosu. OBe CLEHe 0TKpHBa-
jy CTpaluHe pasmepe manorpahaHwTiHe, onake notpede 3a nakowhy,
300r HepasymeBarba pasnMuMTOCTH, 300r OTNOpa NMpema PasnHuMTO-
CTH, LUTO je 3anpaBo 0Apa3 AyDOKMX YHYTPaLIKX KOH(AKKATA, U Npa-
3HMHA KOj€ Ce MOKYLLABAjy 3anyLIKWTH Ha NOTPELLHE HAUYMHE.

lpencrasa nounbe amMOMJEHTANHO, Y XOAHHWKY 3rpaje XapTedakt
kyhe, WTO je uAejHO OnpaBAaH M 3aHUM/BMB NOCTynaK, Umajyhu y
BHOY Aa Ty Kpehe 11HKja paake OKyM/bakma KOMIIKIYKA, M3pAaXKeHa
ayAWTHBHUM NYTEM; [NACOBE CTaHAPa KOjHU pacnpassbajy O NpaBHiIu-
Ma MOHaLLaa y 3rpagu M NPodAEMUMa CTaHOBAkbA CNYLIAMO H JOK
Ce Newemo A0 cTaHa. Ho, npodnem je y AoxHB/bajy 0BOT NOCTYNKA,
KOj1 HHje D10 NyHK)K 3D0T HeJ0BObHE (DYHKLHMOHANHOCTH MPOCTO-
pa, Tewkoha Aa Jonpemo nornesoM 40 MrpaHux CLeHa, 30or bpoj-
HUX [Nedanaua CTEWHEHUX Y XOAHHKY, and U Cy4YajHUX NPOaasHu-
Ka, CTBAPHHMX KOMLLK]a KOJW Cy Ce npodujany Kpo3 macy rnejanaua.

Ana Tacuh (Monutmuxa,15. mapt 2026)



I'yLueH,e Pa3THYHUTOCTH

Cam HacnoB komaza be3 dyke og gea go wiecli Mnase cn1cate/buue
Cocuje OumutpujeBuh jacHO ykasyje Ha TO Aa HEroBa NpHua MMa
Bese ¢ KyhHum pegom. Mmajyhu 10 y BUAY, anu K YMibEHHLY Aa ce
nosopuuute XapredakT kyha Hanasu y CTaHy, Miaga peautebka Tapa
MuTpoBHh MALITOBMTO M KOHLENTYaNHO ONPABAAHO OCMHLL/bABA NO-
YeTak NpeAcTaBe: MefaouM Cy Y ynasy y 3rpajy y Kojoj ce Hanasu Taj
CTaH 1 c1ywajy Munana 3apuha y yno3u npeacesHuka KyhHor caeta
KOjW MM npesoyasa kyhHW pes U Apyra NpaBuia NoHawwaka y 3rpaau.
Penwtesbka Beh Ty yBOAM jEAHO, W Y KOHLENTYanHOM U y nepdopma-
TUBHOM CMUCITY OTMUHO peLLetbe, a Koje hie nyH 3amajal 40buTH kada
CE Pajtba M MM C HOM NpEMECTE Y CTaH. [pyr1 craHapH 3rpaje — Kako
he ce nokasatH, OnpecuBHK aKTOP Y KHMBOTY jyHAKHIE — MATEPHja-
NM3yjy Ce CaMo Kao XyK NEpCOHaNM30BaHKX [AcoBa KOjH JOMMPE C
Pa3NMUMTHX CTPaHa, dykBanHo ce obasujajyhu oko Hac (0ATMYaH paj
An3ajHepa 3ByKa Hukone Epuha). Tume ce metadpopuuto onpeamehy-
j€ jenaH of raBHUX MOTHBA KOMAZa, MeLLae KOMLUKjA y Tyt XHBOT,
a KOje 0f JbyDONMT/LMBOCTH BPEMEHOM NMPEPACTa Y HacWibe. [Macosu
CTaHapa acouMpajy Ha aHTMUKK XOp HEKHX OMaKKX THKOBA (PeLnmo,
dypuja), Bok du y Tom cyyajy 3apuh bro xoposoha.

Mpuua ce 0fiB1ja y CanoHCKOM CTaHy rpahaHckor dpayHor napa, ciuy-
HOM OHOM Y KOM Ce Hanasu 1 XaptedakT kyha, Te je 0Ba ,METOHMMHU]jA"
Camo Mano cueHorpadcky paspaheHa HEKOMKUM ENeMEHTMA Hame-
lTaja y CTWy KOjM OATOBApa TOM JpYLITBEHOM CNojy (cueHorpadwja
HBone Jlecnotosuh). Ha noueTky 0BOr, IMaBHOT aena npuye, Apamaryp-
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TMja Ce 3aCHWBA HAa CACMEHCY, OAHOCHO Ha TajHu 300r yera cTapujy npo-
tecopky yHuBep3uteta (Anuta Manuuh) nocehyje mnaaa xeta (Mea
MwunaHrosuh), koja cBojom 04€hoM K NOHALLAKEM aCOLMpa Ha NPOCTH-
TYTKY, Majia HUIMano DaHaNHO W KapuKaTypanHo, Beh C MepoM, YKycom
W'y NOTMYHOCTH APaMCKH YTEME/BEHO W ONpasaaHo. KapakTepHoj, reHe-
PaLMjCKOj M CTANELKoj AdepeHLMjaLmju u3mel)y iiux aBe JonprHOCe
W 3HAKOBHO Pa3roBETHH peanucTHukk Koctumu MuneHe Koctuh. [lge
TNIYMHLIE OJ/IMYHO Pajie CacneHc, Aa Ou ce yckopo (13BHHbaBam ce 3001
CI'IOJHOBaI-ba) pasBejana Cymba A je pey 0 1e30HjCKOM KOHTaKTY, MoTBp-
Awno Aa je mnaha 3ancra MPOCTUTYTA, a Ca3Hano Aa je cTapuja cynpyra
caz Beh nokojHe , MyLuTEpHjE” OBE NpBe.

Ogf TpeHyTKa Kapj Ce CasHa NpUpOAa HHUX0BOT 0AHOCA, OH MOYHHE Aa
Ce pa3BHja y CacBMM HOBOM NpaBLly: rOCMofa Xenu Aa Ce CBake Hepe-
e cycpehe ¢ NpoCTUTYTKOM Kako bW pa3roBapana 0 MOKOJHOM My3Ky
(Te cacTaHke, HapaBHO, ypeaHo nnaha), Te ca3HaBana kakeo je duno
HEr0BO APYro JMLE, OHO KOje OHa 3 TONIMKE TOAMHE HUje MPUMETHNA.
[lBe rymuLe y O4NMYHOj NAPTHEPCKO] MIPH, AENHKATHUM FTyMaukum
CPEACTBMMA HANMK NAETeHY Haj(DHHKjE YMNKe, Pa3BHjajy BULLIECIOjaH
04HOC M3mehy 0Ba [Ba IMKA, Y KOJEM CE YKPLUTAjy HEXHOCT W XKEHCKa
CONMAAPHOCT C HECOM Y3POKOBAHMM THME LUTO APYLLUTBEHO MPHBHE-
rOBaHW HUKada Hehe MONK y NOTNYHOCTH Aa pa3ymejy OHe apyre. Kpo3
HHMXO0B OJHOC NMPENamajy Ce HEKH Of MMABHUX MOTHBA OBOT U3PA3HTO
BHLLEC/IOjHOT TEKCTA, Y PacnoHy of oTKpuha Aa HYKkada Ao Kpaja He
MOXE a Ce Cno3Ha [Ipyru, Hako CMO C HHM NPOBENH LI KHBOT, A0
DaxaToCTH ¥ HaCKW/ba Koje MOAMTHUKM MONHKLM, KakaB je D1o W rocno-
HUH My, CMPOBOAE HaA CoLMjanHo noapeheHrma, NocedHO xeHama,
a KOHKPETHO OHMMA Koje Ce DaBe HajCTapHjuM 3aHATOM.

Y napanenHom HapaTMBHOM TOKY pa3Buja Ce€ jol jeAaH MOTHB, a
KOJW j& Ha MOYETKY MPEACTaBE CaMO HArOBELWTEH: rpydo Mewame
KOMLUHKja Y XXMBOT NojesuHUA. K fame [0 Hac Jonase, ca CBUX CTpa-
Ha, [MacoBH CTaHapa, KOj1 3ByYe jOLI Y3HEMHPEHHUjE, 310CTYTHH]E
M OMIPECHBHH]E HETO Ha MOYETKY, @ KPO3 HHX Ce, NyTeM HarnalleHe
rpajaumje, uckasyjy cse ehe ontyxbe npotws npquecopKe W npe-
ANy CBE OWTPHje CaHKLMje: Of ONTYKDU 3a WHpeke Hemopana y
3rpajH, 40 3axTeBa Aa joj Ce 0Ay3Me CTaH.

Hocunall o0Be napanenHe npuye je NOMEHyTH NPeACEAHHK KyRHOT ca-
BeTa, kora Munau 3apuh Bpno 40bpo 1rpa 1 T0 Kao CHUCXOABMBLA, a



KOjH HaM3INEL MMa pasymeBatba 3a Npodecopky, AOK joj, 3anpaso, 1
OH CEepBHpa NMPETHE, AT 3amMOTaHe y TMuemepHe odnange. Mako Ha
MOYETKY COLMjHO Y3AMTHYTHja Y OBHOCY Ha Mgy eHy, npodecop-
Ka Ha Kpajy 3aBpLuaBa Takohe Kao ayTKacT, MapriHanal, nojesuHay
KOjer ONpecuBHa CPEeAMHA YTHETaBa, Te OAHOC CONMAAPHOCTH U pasy-
MeBatba H3Meh)y X ABe cafa A00Mja Apyraumju KapakTep... Anu, ro-
CnohHa MEHTaNHA M ApYLITBEHA PYMHUPAHOCT, Kojy AHUTa MaHurh
OJ/IMYHO OTENOB/bYjE, kA0 W MPETXOAHA, Apyraunja CTama KpPo3 Koja
Mponasu kEHa jyHaK A, HKje 3aBPLUHK aKOPA TEKCTA W NPEACTaBe.
MowTo cam Beh 4OCTa CNOjnOBA0 y NpHKa3y OBE, HA CBUM HUBOUMA BeE-
OMa J0bpe NpeacTaBe, a Koja ce 'y 40dpoj mepu Dasupa Ha CacmeHcy,
oBze hy ce 3aycTaBuTH W 0CTaBMTH DyyhuM resaourma aa yuBajy
y 3aBpLUHOM 0DpTY.

WBan Menenuua (Pagap, 13. anpun 2026)

AUTHOR

“Quiet hours from two to six" is more than a house rule — it is a principle
by which one lives, survives, or gets by. As long as there is a rule to rely
on, one feels safe. But once a rule is broken, discomfort follows -be-
cause if something so fundamental can be challenged, then the entire
order can change. Mirjana has devoted her life to that order. Exemplary
yet rigid, obedient yet sharp, this linguistics professor lives according
to structure and discipline. Her world begins to shift with the arrival of
Lana — a seemingly unpredictable young woman determined to claim
her freedom in a system that barely recognizes the word. As their worlds
collide — loudly — Quiet Hours from Two to Six reminds us that healing is
possible, and that taking flight is both necessary and within reach.

Soria Dimitryevic (Cacak, 2001)

She began shaping her literary voice early, publishing her novel Tamo?
| nazad? at fifteen and receiving the “Gasino pero” award. Since then,
she has built a dynamic career across theatre and film: her plays have
been staged and developed at institutions such as the Belgrade Drama
Theatre and the Bitef Theatre, including ZEKE ili o skakacima, which
closed the International Student Theatre Festival (FIST), and Rake, lat-



er produced at the Belgrade Drama Theatre. Hartefakt recognized her
drama, Projekat Ksenija, as the best contemporary socially engaged full-
length play. At the same time, she is also the recipient of the prestigious
“Josip KulundZi¢" and “Slobodan Seleni¢” awards from the Faculty of
Dramatic Arts. As a dramaturg, she collaborated on productions at the
Yugoslav Drama Theatre, and her work extends into screenwriting, with
several short films to her credit, as well as co-founding KAMEO, the
first short film festival in Cacak. A teaching associate at the Faculty of y
Dramatic Arts, she has been developing her fourth collaboration with
director Tara Mitrovi¢ since 2024, including work in Rome within the
Playground project alongside the artistic collective Lacasadargilla.

One building. Two women. Three encounters. Four neighbors. And
countless rules — written and unwritten, long established or completely
arbitrary, strictly enforced or loosely interpreted. These are the start-
ing points of Quiet Hours from Two to Six. The title refers to the familiar
building regulation requiring silence during designated afternoon hours
—but it is also a metaphor for the many rules the protagonist, Mirjana,
has unquestioningly followed her entire life. Everything begins to shift
when she invites Lana into her apartment — a young woman whom the
law and the rules are meant to protect, yet often fail to do so. Quiet
Hours from Two to Six is a story about Mirjana, restrained and silenced for
most of her life, and Lana, defiant and unyielding. Two radically differ-
ent female destinies meet inside a single apartment in a single building
—an oppressive microcosm —where, over the course of several days and
a few pivotal decisions, something begins to heal. Thanks to each other,
and despite everything.

By questioning rules, loneliness, shame, fear, revenge, and comfort, the
play invites us to believe that change is possible — if there is a true need
for it. At its core, Quiet Hours from Two to Six is a reminder of something
we may be forgetting: the healing power of friendship, whoever that
friend may be; the possibility of recovery, however we define it; and the
idea that it is never too late — unless we allow it to become too late.
It asks: Do | endure? Why? Is it a choice or just a habit? And what if |
deserve better?




Tara MiTrOVIC (2002)

A theatre and radio directing graduate from the Faculty of Dramatic
Arts in Belgrade, whose work already moves confidently between clas-
sical texts and contemporary voices. During her studies, she directed
lonesco and O'Neill, presenting Anna Christie at the Pozorje of the Young
program. At the same time, her productions of Ljubisa Doki¢ and Sofija
Dimitrijevi¢ marked important festival moments, including the closing
of the 18" International Student Theatre Festival at Bitef Theatre. She
has staged numerous readings of contemporary drama at venues such
as UK Parobrod, Atelje 212, and Belgrade Drama Theatre, and assisted
renowned directors including Lenka Udovicki, Marija Milenkovi¢, and
Sonja Vukicevi¢. Recipient of the “Dr. Hugo Klein" Award for best direct-
ing student of her generation, her graduation production, Nezaboravak,
potocnica, zmijske oci, entered the regular repertoire of the Serbian
National Theatre. Quiet Hours from Two to Six is her first original project,
developed since 2024 within the Playground platform in close collabo-
ration with playwright and dramaturg Sofija Dimitrijevic.

INTIMATE BATTLES OF BoDY AND SPIRIT

The text Quiet Hours from Two to Six by Sofija Dimitrijevic is a very com-
pelling, poetically infused, intimate, and family-centered contemporary
drama, but also a drama of community — a social drama. It deals with
questions of confronting the death of loved ones, emptiness and long-
ing, the boundless possibilities of freedom, as well as the problems of
open sexuality and the primitivism of the environment, the vulgar intru-
sion into other people’s lives, and idleness that breeds pure malice. The
central thread of the plot follows the encounter between two women:
Mirjana, who has suddenly lost her husband, and Lana, a prostitute who
shared his final moments of joy. This collision of two different worlds
generates thought-provoking reflections on the choices we make and
the lives we lead, often constrained by (un)necessary rules. Director
Tara Mitrovi¢ stages the play in a restrained, psychologically precise,
and predominantly realistic manner, grounding its expressive power
in the actors’ performances and the tangible intimacy of the space of
Heartefact House — an apartment on Despot Stefan Street.
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Anita Manci¢ skillfully and movingly portrays Mirjana, a rigid linguistics
professor, broken and lonely after her husband's heart attack. Driven by
the desire to revive memories of him — or to deepen her understanding
of who he was — she enters into regular contact with Lana, a woman of
a completely different nature. Iva Milanovi¢ shapes this character viv-
idly and authentically, as a determined and bold young woman, aware
of herself and the power she holds over men — practical, yet somewhat
neurotic, convinced that she enjoys her work. As such, she gradually
softens Mirjana’s rigidity, which may have distanced her from her belov-
ed husband. Milan Zari¢ also subtly builds the character of a neighbor,
the new president of the tenants’ council. He carries a narrative line
that runs parallel to the encounters between the two women, depicting
meetings of the neighbors, represented alongside him by recorded voic-
es. These scenes reveal the alarming extent of petty bourgeois mentality
— the malicious urge to harm, stemming from a lack of understanding
and rejection of difference. Ultimately, this reflects deep inner conflicts
and voids that people attempt to fill in misguided ways.

The performance begins in an environmental, site-specific manner —in
the hallway of the building that houses Heartefact House — which is a
conceptually justified and interesting approach, given that this is where
the storyline of the neighbors’ gathering originates, conveyed through
sound. As we walk up to the apartment, we listen to the voices of ten-
ants discussing house rules and housing issues. However, the problem
lies in the overall experience of this device, which was not fully realized
due to the limited functionality of the space, the difficulty of seeing the
performed scenes because of the large number of spectators crowded
into the hallway, and even the presence of random passersby — actual
neighbors trying to make their way through the audience.

Ana Tasic¢ (Politika, March 15, 2026)

THE SurrocaTiON OF DIFFERENCE

The very title of the play Quiet Hours from Two to Six by the young play-
wright Sofija Dimitrijevic¢ clearly indicates that its story is connected to
house rules. Taking this into account —as well as the fact that Heartefact
House is located in an apartment — young director Tara Mitrovi¢ imagi-
natively and conceptually justifies the opening of the performance: the



audience stands in the entrance of the building where the apartment
is located, listening to Milan Zari¢ in the role of the tenants' council
president as he lays out the house rules and other behavioral norms.
Already at this point, the director introduces a solution that is highly
effective both conceptually and performatively, reaching its full impact
once the action —and the audience with it — moves into the apartment.
The other tenants — who will prove to be an oppressive force in the pro-
tagonist's life —are materialized only through a murmur of personalized
voices coming from different directions, literally surrounding us (an ex-
cellent achievement by sound designer Nikola Eri¢). In this way, one of
the play’s central motifs is metaphorically embodied: the intrusion of
neighbors into other people’s lives, which evolves from mere curiosity
into violence. The voices of the tenants evoke an ancient chorus of ma-
levolent figures (for instance, the Furies), with Zaric in the role of the
chorus leader. The story unfolds in a bourgeois salon apartment, similar
to the one in which Heartefact House itself is located, so this “meton-
ymy" is scenographically developed with just a few elements of furni-
ture appropriate to that social class (set design by Ivona Despotovic).
At the beginning of this main part of the story, the dramaturgy relies on
suspense — on the mystery of why an older university professor (Anita
Mancic) is being visited by a young woman (Iva Milanovi¢), whose cloth-
ing and behavior suggest a prostitute, though not in a banal or carica-
tured way, but with measure, taste, and full dramatic justification. The
clear differences in character, generation, and social class between the
two are further emphasized by the distinct, realistic costumes designed
by Milena Kosti¢. The two actresses skillfully build the suspense, which
is soon resolved (apologies for the spoiler): the suspicion of a lesbian re-
lationship is dispelled, it is confirmed that the younger woman is indeed
a prostitute, and it is revealed that the older woman is the widow of the
younger woman's now-deceased client.

From the moment the nature of their relationship is revealed, it begins
to develop in an entirely new direction: the lady wishes to meet the pros-
titute every Sunday to talk about her late husband (and, of course, she
pays for these meetings), to learn about the side of him she had never
noticed over so many years. Through excellent partner work, using deli-
cate acting techniques akin to weaving the finest lace, the two actresses
develop a multilayered relationship between these characters — one in
which tenderness and female solidarity intertwine with anger caused by

the fact that the socially privileged can never fully understand those on
the margins. Through their relationship, some of the central motifs of
this richly layered text are refracted — from the realization that one can
never fully know the Other, even after a lifetime spent together, to the
arrogance and violence exercised by the politically powerful (such as the
lady’s husband) over the socially subordinate, especially women, and in
particular those engaged in the oldest profession.

In a parallel narrative line, another motif develops — one that is only
hinted at the beginning of the performance: the crude intrusion of
neighbors into an individual'’s life. The voices of the tenants continue
to reach us from all sides, now sounding even more agitated, ominous,
and oppressive than before. Through them, and by means of a clear es-
calation, increasingly severe accusations are directed at the professor,
along with progressively harsher proposed sanctions — from accusations
of spreading immorality in the building to demands that her apartment
be taken away.

The bearer of this parallel storyline is the aforementioned president of
the tenants' council, played very effectively by Milan Zari¢ as a con-
descending figure who appears to show understanding toward the pro-
fessor, while in reality also delivering threats — wrapped in hypocritical
politeness. Although initially socially superior to the young woman,
the professor ultimately ends up as an outcast herself — a marginal-
ized individual oppressed by her environment — so the relationship of
solidarity and understanding between the two women takes on a differ-
ent dimension. However, the mental and social ruin of the lady, which
Anita Manci¢ portrays with great skill —along with the various states her
character goes through — is not the final note of either the text or the
performance. Since | have already revealed quite a lot in discussing this
production, which is highly accomplished on all levels and largely built
on suspense, | will stop here and leave future audiences to enjoy the
final twist for themselves.

Ivan Medenica (Radar, April 13, 2026)





