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YMECTO YBOAHHUKA

CEAAMAECET OECTHUBAJIA

CrepujuHa jydrnapHa roguHa aana je CpeTaH noBoj Aa ce oape [1pBe jyroc1oBeHCKe NO30PHLLIPHE UIPE U 1 Ce YTBPAH KOHKPETAH MNaH 3a
wH1x0BYy 0yayhHOCT. 3awTo je Ta yact npunana Hosom Caay? OAroBop je CacBMM jeAHOCTAaBaH: MO NPaBy, WTO ra Taj rPaj UMa Kao KO/KjeBka
He Camo BOjBOf)aHCKOT M cprickor Beh U LWKPOKO jyroCcI0BEHCKOT MPENOPOAHOT TeaTpa.

Cnasko batywuh (1956)

N bz
N

Beh 1. CtepujuHO no3opje, npoLune roauHe y anpuay, Nokas3ano je 4a je T0 MCTHHCKA CMOTPa Halue, jyroCI0BEHCKE MO30PHILHE YMETHOCTH.
Osa roa1Ha csegou, no dpojy npujasbeHux noopuwTa, aa gonasak y Hosu Cag Ha CTepujuHO N0O30pjE M YUECTBOBAKE HA HEMY NOCTaje
YacT 3a CBa JyrOC/I0BEHCKA NO30PHMLLTA M 3@ CBE HALLE APAMCKE MHUCLIE.

Aywan Matwuh (1957)

ﬂk

Tonuku poj HOBKX NO30PHLLIHKMX KOMaja CHTYPHO je pajocHa nojasa. Mo/a je joL NIPEpPaHo y BE3H C TOM YHHEHHLIOM TOBOPHTH 0 yCrexy,
0AHOCHO 0 HeKoj 3acny3n CTepujuHor no3opja. Touka Apamcka NPOAYKLMjA MOXKe DHTH 1 Cly4ajHa. MehyTUM, BAKHO je Aa HHCMO JOXKH-
BE/M pa3oyapare, a borata Apamcka KeTsa je unak, bap y jesHom nornepy, cBakako 3acnyra W Hawwx Mrapa, Koje y cpasMepHO KpaTkom
BPEMEHY M HA JeAHOM MECTY MpYKajy CaXEeT Npernes Hajbo/be CaBPEMEHE jyroCIOBEHCKE APAMCKE nponykunje, W Aajy moryhHocT M 3a
TAKMHUYEHE HALIMX APAMCKMX NMcaLa. tbHxoBa A€NMMMYHA 3aCyra je y TOME LWTO Cy CBE jyrOCNOBEHCKE MO30PHHLE YMO30PEHE Ha Haly
OPHTHHANHY ApaMy; U ia C kOM MOpajy PauyHaTH 1 U3BOAMTH j€ aKO JKene Aa Cyaenyjy y 0BOM 3Ha4ajHOM NO30PHLIHOM (becThBany.

Jocuii Bugmap (1958)

N bz
N

Mojasa CtepujuHor no3opja AOWAA je Y Yacy YMJETHUUYKOT LO3PHjEBAA JEAHE LMjene Ka3alULHe TeHepaLuje U hEHOT Ca3HaBakmwa O Bna-
CTMTO] YMj€THHUKO]j 3pENOCTH W NOTPedH CTBapatba CyBPEMEHOT HALMOHAHOT TeaTpa Ha OCHOBM Aomaher ApamcKor TeKCTa. JaBuio ce Kao
NOTMYHA NOC/bEAMLA, MAKO NPUBUAHO U3HEHAA, CKPOMHO, 00aBHJEHO LyTHAMa WTamne, He3 Benukux Hajasa, be3 dandapa v Tanamdaca,
Ny TEMEJLMTO, KA0 NPUPOAHHM NOPOJ DpEMEHUTOr BpEMEHA, Kao noTpeda, M OHAA pacTe W u3pacta y nnatdopmy Ha kojoj hie ce pa3sujat,
KOBATH M KaIUTH YKYCH W NOIMEAH HA HALLE KA3aNHLLTE.

ITepo bygak (1961)

N bz
N

Mpw3Hajyhu 3ajesHUWITBO Halue KynType, borate y CB0joj pa3sHOBPCHOCTH, [1030pje HUKOME HE 0Jy3MMa HEroBy CAMOCBOJHOCT @ CBAKOME
Moxe Aa Aoaa Tyhe uckyctBo. OHO NpHUXBaTa M NOLITYje HALMOHANHY ayTEHTUYHOCT KAo jeSHHY XXUBOTHY peanHocT, a omoryhaea mehycod-
Ho oborahuBamwe Kao moryhu pesyntat c10004HOT NpoXKUMara. HeyrpoeHa y c10doau CBOjUX ayTEHTUUHUX (DOPMH, Y KOjUMA 0NA3H A0
W3paxaja ONLTEbYACKH CAApKaj, KynTypa mely Hama CTBapa CMOHE U MOCTOBE KOjH CY HaM HEOMXOAHH Y HALIEM 33j€JHUUKOM KHBOTY.

Mewa Cenumosuh (1972)



N bz
N

Jbyau koju cy pykosogunu [o3opjem y NpoTeknux ABASECET FOAMHA, a HHX je DUN0 U3 CBMX HALWKX penydnnka v NOKpajuHa, UMaM Cy My-
APOCTH 1 YUBPCTHHE 1A OBY MHCTHTYLIMjy OAPAKE Y YMCTOTH HAJBUTANHHM]ET W HAjAENOTBOPHHJET WTO OHA y cedbu u codom Hocw, oponesajyhu
HaCTOjakbMMa HECTPM/BMBHX byau Aa [1030pje onTepeTe WapoauKMm U aTPaKTHBHAM 3aAaLMMa Koju bW Brunu Ha ywTpb ocTBapuBaty He-
TOBMX TMABHUX LW/BEBA, TPAjHUX U CYADOHOCHMX 3a HALL MO30PHLLIHU XKHBOT. A TH LM/LEBK HMAJy jaKy W CTaNHY OCHOBY: MOMaratwe gomahe
CaBPEMEHE APaMe Y HEHOME CTBApatby H HEHOM M3BOT)EHY HA MO30PHLLHO] CLEHH.

Bnaga Ioiosun (1976)

N bz
Y

CTCijHHO 1no3opje H1je Camo N 03 0 p j € ApaMCKHX Nucaua (CTapux v HoBWx), Beh K rymaua be3 kojux du apame, |<ome11|4je ajanTa-
Linje, NEKaNe HaMona KMBE WK MPTBE U3MeENy KOPULA KibHTa W Yaconuca. bes rmymaua te du duno 1y losopja, Hu no3opja oko Mo3opja
— OHE ycHjaHe aTMocdepe, OHUX MOHOIIOTA M AHjanora 3a PECTOPAHCKHM, OKPYIHM CTON0BHMA, TPHDHHAMA, CUMMO3MjMa, Y NPeaBopjy
Kasanuwra, Kafa 3HayajHocT Urapa npenasu of rymua reaaounma, Te W Meaaouu noctajy CBOjJEBPCHHU YMUM, TMYHOCTH-NEPCOHE CO-
unornyme lMosopja. Moxza dv OHK KOJH MUY ApAME, KOjU CE DaBe j€3UKOM, HAEO0THJOM, MOTIW HELLTO HAYYWTH OF Iymuad. Moxaa Ham
CTepujuHO N030pje W KEroB rymal Np1Kasyjy 4a je ymMa HELWTO BULIE Of HE3WUHE NyKE NpakCe.

ITepo Kepiuh (1979)

N bz
N

[NoHOoCaH Cam Ha TOAMHE HALIKMX CTEPHjAHCKMX APYXEHA, HA JELEHHU)E THJEKOM KOjux cmo ce y HoBom Cagy ycnjewHo HagMeTanu BUCOKHUM
Ka3aNMLIHAM BPHjEAHOCTHMA, Y3rPeS Ce — PA3yM/bHUBO — W JKECTOKO CBaf)anu 300r tux... [TOHOCAH Cam HA AECEeTKe W JECETKE CjajHHX /by
KOJjH Cy Ce He Camo NpONa3snau Kpo3 MHCTUTYLH)y Mo3opja Beh cy ce A0KpajHO MAEHTUDHULMPANH C hE3UHOM CywTHHOM. Yyao Mo3opja Baba
NaMTHTH M NO HUMa, HELODPOJHUM UNAHOBMMA YYLOBHTE Ka3aaHLLIHE 00MTEDH, OKynbeHe oko CTepwuje. lMpucjeTuTe ux ce, Havac: rymaua,
peaaresba, n1caua, Cuexorpaca, KOCTHMOrpaca — OHH Cy CTBOPHAH TPaaHLMjy KOjy HaCbehyjy AaHawtbe renepaunje. THjekom MUHYHX
nejecet roauHa, ¢ lMosopjem 1 3apaz wera, Hosu Cap je Haapactao Bnactute koopAuHaTe, noctajyhu HaA-rpas: METOHUMHjCKK onheka-
3aMIWHA IOM, HALl M3BOPHH [1100. Haw ayTeHTHYHKM NPUAOT CHAMHK U MOhK pasymujeBatba, ToNepaHuuje, A00pOTe — nocTynata be3 Kojux
HEeMa CTBApanaLUTBa, O YMjETHOCTH 4 1 HE TOBOPHMO.

Kone Yawiyne (2005)

N i
N

YuHuno ce, NoHeKas, 4a ECETUHE Pa3MUMTHX 0400pa, CaBETa, KOMMCHjA, OPraHU3aLMOHWX KOMHTETA, peaaKLmja U AECETUHE U JECETUHE Y
MM aHTaXKOBaHWX BOAENHX CTPYUrbaka M yMETHHMKA, YMHE 1030pje TPOMOM, MOHOTOHOM, NPEOPTraHH30BAHOM, HCKOMMIMKOBAHOM, UMME-
PHjaNnHOM MHCTUTYUMjOM. MehyThm, ako je y Tome 1 Bruno UCTHHE, NOKa3ano Ce Aa Cy TakBa CTPYKTypa, WHPHHA OKYM/barba M O4NyY1BaHA,
3Ha/M NOHEKAA Aa BP0 YCMEWHO aMOPTH3Yjy W MAPrUHAK3yjy NONUTUUKE W Apyre yAape W NPUTUCKE Ha T1030pje U YMKAM Aa OHO Y CBAKO)
jyrocnoseHckoj cpeauun dyae ,kod kyhe". UcToBpemeHo, 4a y nepuody pacnaja v nocie pacnaja 3embe, OCTaHe OTBOPEHO NMPEMA CBUM
CPEAMHAMA KOje Cy ra CTBapane v passujane; 4a, NOTOM, Y CYXXEHOM JPKAaBHOM NMPOCTOPY HE AOBEAE Y MUTAE Capadtby W KYATYPHH Naypanu-
TeT, Kao HY 0DHaB/bake Nporpama, somahux 1 meflyHapoaHHX, koje y rofuHama rpahaHckor pata v caHkumja Huje duno moryhe oapasatu.

Muneiia Pagosarosuh (2015)



becena Ha otBapawy 70. Crepujunor no3opja
JbUJbAHA NMEWHKAH-/bYLWLITAHOBHR

[Jlpara nybauKo, NOWTOBAaHW NO30PHLLHKLH,

CepnampeceTu nyT noyetak [Mo3opja OvBa NpasHKK NO30pHwTa W NPasHKK nydauke. KMBO M HEMOHOBBUBO AelwaBahe Ce HAapesHUX AaHa
4yyao no3opuwwta. OHK KOjM ra CTBapajy — IMyMLH, PEAUTELH, CLeHorpadH, kocTumorpadu, kopeorpadH, SUHCKM PaSHULIM, HHCMMLIMJEHTH
— buhe Ha cuenu v n3a we. U3soauhe Ha cueny v nydanky, bpucahe, npenasnTyi v NOHOBO NOBAAYMTH pamny, OHY YyAECHY FPaHULY Koja Ce,
KaKo je PEKao BENMKK NECHUK U ApamaTtryap /bybomup Cumosuh, urpa ¢ Hama.

Yyno Te urpe Tpaje Xvibasama roauHa. [IpeBHo je M cacBMM HOBO. JecTe ,OMITENO3HaTa Np1yYa”, anu, Ha OBOj CLEHHM W HA CBAKOj CLIEHHW Ha
K0joj Cce no3opuLuTe 301Ba, HUje DUTHO NUTARE Wilid ce gecuno Beh Kako W 3awiio ce To aecuno. butaH je yrao nocmatpaya, a TAME W BU3ypa
HEroBOr BpeMeHa. 300r Tora je ApeBHa Mrpa Koja Tpaje XM/baJama rofHHa CaCBUM HOBA, jEAMHCTBEHA M HEMOHOB/BUBA.

Hama, nybnuuu, no3opuwite npuya oniwTeno3Hate NPUYE Ha HOB W HEOYEKMBAH HauMH. OCMHLLBABA M YOMILTABA HALLE TPajatbe M Npenasu
y Nerexny, koja jeCTe OCHOBHM BUJ, HEroBor Tpajatba. CMeje Ce Hama M C HaMa, MamMK HaM Cy3e, OTKPMBA YBEK MOHOBO ancypa HaLler npe-
KpaTKOr Tpajakba U CYLITUHCKE BDEMEHWTOCTH. JbyTH Hac, NOTpeca, TewH.

,BeK caxeT y ABa cata, / beckpaj Ha seceT kBagpatal” moryh je camo y no3opuwty. ok Yekamo a NpescTasa NoYHe, CLEHY UCMYHaBajy
CEHKE OHMX KOJH Cy NPEWH Y NEreray. YMETHOCT MO30PHILTA — YaK M Kaj je PEY O EHUM NPUBHUAHO TPAJHAM, HEMPONA3HUM CETMEHTUMA,
nonyT KOCTMMA, CLEHOTpadCKUX CKULA UK AEN0BA CLEeHOrpaduje — CTBAPHO Tpaje KOAMKO M namherbe 1 K1BA CBECT TBOPALA M rnejanava,
aNK ¥ MHOTO ly)Ke — KOMKO NamMhere U AHMBA CBECT OHWX KOjH CY O TOM YMETHHYKOM YHHY CyLIaNH, YUTAK W NOBEPOBANH HEMOCPEAHUM
W NOCPESHWM CBEAOLMMA. THM BaxHKje NoCTaje rpahiere npuye, WK Yak MuTa 0 Teatpy: kako Pyxuuunh Cresana LLanajuha paspoko, on-
YMHEHO TNEAA Yy YallKLly, Kako weros [pocjak ypokmreo cukhe Ha focnasy Mupjate FapanHoBauku, a Bacunuje Lonanosuh rosopu cBoj
ryMauku Kpego... Kako, caceum Heonucueo, Ha CtesaHy LLlanajuhy uBKM CBOj CLIEHCKM KMBOT KanyT ca Cefam UEnoBa, M ra odasuja
OTpLaHa Npallbasa 1 NneckhuBa yHUdopma Tace npakTMKaHTa, NOMyT 0BOja TPArMKOMHYHE JbYACKE MYMHJE...

Oamax nopeg LWanajuha, y MUTCKOM MPOCTOPY MOT YHYTPALIHEr MO30PHLLTA OCIOKWEH Ha Kynucy ctoju Buktop Crapuuh y npyractoj
Capujesoj renaduju v onoxawa rectose nenor W cracutor CrojaHa leuepmuha — Mapa Mapojesor, cmeje ce Mupangonria Mupe Crynuue,
KaKo Ce HWKaA HUKO HH1je cmejao, lodpuna LLloknua Myapo ogmepasa wapraHcku ceet, CTepUjUHA POSOBYNUM JyPULLAjY MO 3aBUTIAHUM
Dapjakom Ha onwTHHCKyY knacy, a Jlyka Jlabaw bate CrojkoBrha 3amuye y CeHke...

CrepujuHo nosopje Beh cefamaeceTy roauHy OKynba CBE HAC KOjU TBOPUMO W UyBA TO KPXKO M HEYHHIUTHBO YyA0 MO30PHLLTA, MOXKENUMO
My cpefy W UyBajMO W MU 1era.

YBEK Cam JKenena a Kamem OBy pedeHuuy: ,[nyMum cy CTUIH, cupe”.

Mpornawasam 70. CtepujuHo no3opje 0TBOpeHUMm!



Opening speech of the 70™ Sterijino pozorje
LJILJANA PESIKAN-LJUSTANOVIC

Dear audience, esteemed theatergoers,

For the seventieth time, the opening of Sterijino Pozorje Festival is a celebration of the theater and a celebration of its audience. In the days
to come, the living and unrepeatable miracle of the theater will unfold before us. Those who create it — the actors, directors, set designers,
costume designers, choreographers, stagehands, stage managers — will be both on stage and behind it. They will bring the audience onto the
stage, erase, cross, and redraw the ramp — the magical boundary that, as the great poet and playwright Ljubomir Simovi¢ said, plays with us.

The miracle of this play has lasted for thousands of years. It is both ancient and completely new. It may be “a well-known story,” but on this
stage and every stage where theater happens, the essential question is not what happened, but how and why it happened. What matters is the
observer's perspective —and thus, the vision of their time. That is why this ancient play has lasted for millennia and remains entirely new, unique,
and unrepeatable.

To us, the audience, the theater tells well-known stories in new and unexpected ways. It shapes and universalizes our existence, elevat-
ing it into legend, which is, in fact, the fundamental form of its endurance. It laughs at us and with us, draws our tears, and constantly
reveals the absurdity of our all-too-brief lives and our essential impermanence. It angers us, moves us, and comforts us.

“A century condensed into two hours, / infinity on ten square meters!” — possible only in the theater. As we wait for the play to begin, the stage
is filled with the shadows of those who have passed into legend. The art of theater —even when it comes to its seemingly permanent, enduring
elements, like costumes, set sketches, or pieces of scenery — truly lasts only as long as the memory and living consciousness of its creators and
spectators. And yet it endures far longer, for as long as the memory and awareness of those who have heard, read about, and believed the direct
and indirect witnesses of that artistic act. This makes the building of the story, or even the myth, of theater all the more important: how Stevan
Salaji¢’s interpretation of Ruzici¢ gazes cross-eyed and enchanted into his glass, how his Beggar snarls menacingly at Mirjana Gardinovacki's
Gospa, how Vasilije Sopalowc speaks his actor's credo... How, in an utterly indescribable way, the coat with seven pockets lives its stage life on
Stevan Salaji¢, or how he is wrapped in Tasa's tattered, dusty, and moldy apprentice’s uniform, like the shroud of a tragicomic human mummy...

Right beside Salaji¢, in the mythical space of my inner theater, stands Viktor Starcic in a striped Sadi's jellabiya, mimicking the gestures
of the handsome and tall Stojan Decermic — Dundo Maroje’s Maro, laughing as Mirjana Stupica’s Mirandolina laughed as no one ever
had, while Dobrila Soki¢ wisely measures the world of Sargan, Sterija’s patriots charge under a swirling banner at the municipal class,
and Bata Stojkovi¢'s Luka Laban slips into the shadows...

For seventy years now, the Sterijino Pozorje Festival has gathered all of us who create and preserve this fragile yet indestructible miracle
of theater. Let us wish it well, and let us also guard it.

| have always wanted to say this sentence: “The actors have arrived, sir."
| hereby declare the 70t Sterijino Pozorje open!



BECEAHHUUA HA OTBAPAKY 70. CTEPHJHHOI NMO30PJA
ORATOR AT THE OPENING CEREMONY OF THE 70™ STERIJINO POZORJE FESTIVAL

JHBWDBAHA MELLHWKAH-bYILITAHOBHR
(®exetuh, 1954)

OcHoBHy W cpeawy Lwkony 3aBplumrna je y beorpagy. Ctyanje Ha @unonowwkom akyntety y beorpagy okoH-
yana je 1979. roauue, Ha rpynu 3a jyrocIOBEHCKE M OMIUTY KiHAKEBHOCT, @ AeLemdpa 1982. ondpanuna je
MarucTapcku pag c remom ,Pag Toma Mapetrha Ha M3yuaBarby HapoaHe KHHAKEBHOCTH", HAa DKUI0N0LLIKOM
dakyntety y beorpagy. Oa 1983. paau y CtepujuHom no3opjy, kao pquepeHTKm-ba 33 W34aBayky Aenat-
HOCT M Kao CEKPETApKa OAE/LEA 3a U3aBayuKy AENATHOCT M YPEAHULA Y eanumjama CTeprjuHor noopja:
Nlpamatypuuiku cnuc, CaBpemeHa jyrocnoseHcka Apama, Theatrologia Yugoslavica Mo3opuiwHe moHorpa-
duje. brna je unaH1ua ypeaHULITBA YacoMKCa 3a NO30pHLLHY yMeTHOCT Cuera (1983-1994).

Oa 1994. buna je 3anocneHa Ha Ounosodekom dakyntery y Hosom Capy. Jloktopcky auceptaumjy, ¢ Temom: ,3maj [ecnot Byk — mut, ucto-
puja, necma”, ondpanuna je 11. centemdpa 2000, Ha ®unosodekom akyntery y Hosom Capy. Y 3Bame pesosHor npocecopa u3abpata je
2010. Y nensujy je otwna 1. oktobpa 2020, a y jaHyapy 2021. nogemeHo joj je 3Bae npodecopke emepute. Ynanuua je YnpasHor ogbopa
Matuue cpncke, cexpetapka Jlekcukorpadckor ofebersa MaTuue Cprcke, MaBHa YpeaHULA JIEKCUKOHA BUCAUA CPUCKe KrUMEBHOCTIU W YPELHH-
ua brbnuroteke ycMeHe KibikeBHOCTH MaTuue cpncke.

Objasuna je13 moHorpaduja, melyy kojuma: 3maj Jeciioii By — muid, uciwopuja, decma (Hosu Cag 2002), Kag je ouna kHexesa seuepa (Hosu
Capn 2009), Yemeno y aucanom (beorpap 2009), lociiohu Anucunoj gecroj Hosu (Hosu Cap 2012), 3aiounux Gete cune: panmacmuuna apo3a
3opana Huekosuha (Hosu Cap, bujeno Mome 2016), Muwem @y Gpuuy: pedaexcu ycMeHe KU esHOCTIU U IPAGUUUOHANHE KyATAYpe y TUCAHOJ
KrumesHocmu u cagpemenoj kyniypu Cpda (Hosu Cag 2020) M3a Anucuroi oinegana. Tudionowiku oinegu o Ganm@acimuuHom pomary 3a geuy
(Anppuhrpag — Buwerpag 2021) v ap.; 5 npupehenux kwura; Te npeko 300 pafoBa y CTPY4HOj U HAY4YHOj NEPHOAMLM, NPe CBera y 0bna-
CTW W3y4aBata JyAKHOCNOBEHCKOT M DaNKAHCKOT KiHKEBHOT (DONKNOPA W MHTEPAMCLMIIMHAPHKX CTYAH]a O peIekcMma TPaAHLHOHANHE
YCMEHE KHHKEBHOCTH M MUTCKO-0DpeaHe npakce DankaHCKMX HapoAa Yy CPMCKOj W jyroCI0BEHCKO] ApamaTypriju 1 NO30PHLLTY, Kao U
jenat dpoj paaoBa o caBpeMeHoM ypdaHoM hOAKAOPY 1 PAHTACTHLM.

JlobuTHHMua je BULWe Harpaaa mehy kojuma cy: 3naTHa noBesba CPNCKe KHUKEBHOCTH, M3 hoHaa Anekcanapa ApHayToBuha 3a yKynaH pag
(2009); CrepujuHa Harpaga 3a Teatponorujy ,Joan Xpuctuh”, 3a kwury Kag je duna kuexesa éeuepa (2009); Harpaga ,Cuma Lyuuh”,
kojy Aoaesbyje baHaTCKW KynTypHM LeHTap, 3a Hajdome Aeno 13 0dnacTu u3yyaBatba KiHKEBHOCTH 3@ AeLy, 3a KwHry fociiohu AnucuHoj
gecroj Ho3u (2013); Harpaga ,hophe JoBaHoBuh" 3a Hajbobe A€N0 M3 0DNACTH KHHUKEBHE KPUTUKE M €CEJUCTHKE 3a KbHTy [Tuwem mu
dpuuy, Kojy nonesmyje budnuoteka , hophe JosaHosuh”; Harpaaa Bykose 3apyx0uHe 3a HayKy, 3a krbury [Tuwem @u apuuy, 2020; Harpaga
3natHa kwura bubnroteka Matuue cpncke, 2022. Jbumanu MNewrkan-/bywranosuh nocsehen je 300pHuk pagosa ,/bubana lMNewnkan-
JbywraHosuh — cTpact untawa” (Hosu Cag 2022) koju je 0djasmeH y u3namwy budnnorteke Martuue cpncke.



LJILJANA PESIKAN-LJUSTANOVIC
(Feketi¢, 1954)

She completed her primary and secondary education in Belgrade. She graduated from the Faculty of Philology in Belgrade in 1979, in
the Department of Yugoslav and General Literature. In December 1982, she defended her master’s thesis titled “Tomo Maretic¢'s Work
on the Study of Folk Literature” at the Faculty of Philology in Belgrade. Since 1983, she has been working at the Sterijino Pozorje as
a publishing associate and as the secretary of the publishing department, as well as an editor in Sterijino Pozorje's publishing series:
Dramaturgical Writings, Contemporary Yugoslav Drama, Theatrologia Yugoslavica, and Theatre Monographs. She was also a member
of the editorial board of the theater arts journal Scena (1983-1994).

Since 1994, she has been employed at the Faculty of Philosophy in Novi Sad. She defended her doctoral dissertation, titled “Zmaj
Despot Vuk — Myth, History, Poem”, on September 11™, a2000, at the Faculty of Philosophy in Novi Sad. She was promoted to the rank
of full professor in 2010. She retired on October 1%, 2020, and in January 2021, she was awarded the title of Professor Emerita. She is
a member of the Board of Directors of Matica Srpska, Secretary of the Lexicographic Department of Matica Srpska, Editor-in-Chief
of The Lexicon of Serbian Literature Writers, and editor of the Oral Literature Library of Matica Srpska.

She has published 13 monographs, including: Zmaj Despot Vuk — Myth, History, Poem (Novi Sad, 2002), When It Was the Prince’s Dinner
(Novi Sad, 2009), Oral in the Written (Belgrade, 2009), Mrs. Alice’s Right Leg (Novi Sad, 2012), Champzon of the Fifth Power: The Fantastic
Prose of Zoran Zivkovié (Novi Sad, Bijelo Polje, 2016), I'm Writing You a Story: Reflections of Oral Literature and Traditional Culture in Written
Literature and Contemporary Serblan Culture (Novi Sad, 2020), Behind Alice’s Mirror: Typological Essays on the Fantastic Novel for Children
(Andri¢grad - Visegrad, 2021), among others. She has also edited 5 books and published over 300 articles in professional and scientific
journals, primarily in the field of South Slavic and Balkan literary folklore studies, as well as interdisciplinary studies on the reflections
of traditional oral literature and mythic-ritual practices of Balkan peoples in Serbian and Yugoslav dramaturgy and theater. She has also
written several works on contemporary urban folklore and fantasy literature.

She has received numerous awards, including: The Golden Charter of Serbian Literature from the Aleksandar Arnautovi¢ Fund
for her overall contribution (2009), The Sterija Award for Theatrology “Jovan Hristi¢" for the book When It Was the Prince’s Dinner
(2009), The “Sima Cuci¢" Award from the Banat Cultural Center for the best work in the field of children’s literature studies for
the book Mrs. Alice’s Right Leg (2013), The “Dorde Jovanovi¢” Award for the best work in literary criticism and essays awarded by the
“Dorde Jovanovi¢” Library for the book I'm Writing You a Story, The Vuk's Endowment Award for Science for the book I'm Writing
You a Story (2020), The Golden Book Award from the Matica Srpska Library (2022). A collection of scholarly articles dedicated to
Ljiljana Pesikan-Ljustanovi¢, titled Ljiljana Pesikan-Ljustanovic — The Passion of Reading (Novi Sad, 2022), was published by the Matica
Srpska Library.



NMOHEJEJbAK, 26. maj

19.00 yacosa / CHI, pow doaje Cuene ,lMepa LobpuHosuh”
OtBapawe u3noxoe ,70 roguna CtepujuHor nosopja“

20.00 yacosa / CHII, Cuena ,JoBan hophesuh"
Cseyano otBapamwe PectuBana
becepa: /bubana lMewukan-/bywranosuh

TAKMHYAPCKA CETTEKLIMJA

CBETWU TEOPTHJE YBUBA A JAXY

Tekct: lywan Kosauesuh

Pexuja: Munan Hewkosuh

JyrocnoBeHcKo apamcko nosopuuite beorpas

YTOPAK, 27. maj

11.00 yacosa / Takm1yapcka cenexuuja
Okpyrnu cto: CeeTtn leopruje yousa axaaxy

12.00 yacosa (HakoH Okpyrnor ctona kputuke) / CHIT, ropru
doaje Cuene ,Mepa [JobpuHosuh"
JlaHH KibHre
[MpomouKja NO30PHLLHKX M3faka

18.00 yacosa / CHII, ropwu doaje Cuene ,JoBan hophesuh”
OtBapawe 18. U3n0xbe no3opHLIHOr Nnakata U rpaHuKor
0071MKOBaka H ypyuetbe Harpaaa

19.00 yacosa / bruockon , ApeHa cuHennekc”
OUIMCKH KPYTOBH — CeNeKLMja JOKYMEHTapHHX hramoBa ca
npoctopa duBLue Jyrocnasuje
CrBapatbe HCTOpHje - Metbatbe OyayhHocTH (ayTop Ouaun
MapkoBuHoBuh)

21.00 yac / CHN, Cuena ,MMepa NobpuHosuh”
TAKMHYAPCKA CENIEKLIMJA
BEOTIPAACKH TPHO
lpema pomany lopaHa Mapkosrha
[lpamatu3aumja v pexuja: Matjax beprep
Konpoaykuwuja Teatap ,AnToH lMoadeswek” Hoso Mecto 1
LlaHkapjes nom, JbybmaHna (CnoseHuja)

CPEJIA, 28. Maj

11.00 yacosa / TakmM1yapcka cenexumja
Oxkpyrau cto: beorpaacku TpHo

12.00 yacosa (HakoH Okpyrnor ctona kputuke) / CHIT, ropru
doaje Cuene ,Mepa LodbpuHosuh”
JlaHH KibHre
[pomoLKja NO30PHLLIHKX H3Aakha

19.00 yacosa / CHII, Cuena ,Mepa JodpuHosuh”
TAKMHYAPCKA CEJIEKLIM]A
H3Y3ETH
Tekct: Hophe lMetposuh
Pexuja: Mua Knexesuh
Hapoaxo nosopuwrte Combop
(Mybnwuka je Ha cuenn)

19.00 uacosa / Hosocazcko nosopuue / Ujvidéki Szinhdz
MpeacTaBa BaH KOHKYpeHUMje
KABE3 3A MNTHLE
Tekct: Hukona Ctanuwuh
Pexuja: Cnobonan Crankosuh
beorpaacko apamcko nosopuuwrte v CtepujuHO No3opje

19.00 yacosa / buockon ,ApeHa cuHennekc”
OHIMCKH KPYTOBH — CENeKLMja JOKYMEHTapHUX UAMOBA Ca
npocTopa busLue Jyrocnasuje
Pectutyunja unun Cax v jaBa cTape rapae
(ayTop Henumup Hunuuk)

22.00 yaca / CHI, Cuena ,Mepa [lobpuHosuh”
TAKMHYAPCKA CEJIEKLIM]A
M3Y3ETH / penpu3a
Tekct: Hophe lMetposuh
Pexuja: Mua Knexesuh
Hapoaxo nosopuwrte Combop
(Mybnuka je Ha cueHu)



YETBPTAK, 29. maj

11.00 yacosa / TakMHuapcka cenekumja
Okpyrau cto: U3yseTn

12.00 yacosa / [peacraBa BaH KOHKYpEHUMje
Oxpyrau cro: Kase3 3a nTHue

13.00 yacosa (HakoH Okpyrnor ctona kputuke) / CHIT, ropru
toaje Cuene ,lMepa 1odbpuHosuh”
JlaHH KibHre
[MpomouHja NO30PHLLHKX M3faka

19.00 yacosa / HoBocaacko nosopwuwre / Ujvidéki Szinhéz
MehyrapogHa cenexuuja ,Kpyiosu”
b0) HA NMOXHWPAJTHUKY
[pema Hosenw lNpexunxosa Bopanua
Pexuja: JepHej JlopeHuu
Konpogaykuwja Mpeweproso reaanywye Kpaw 1 MectHo me-
panvwye MNtyj (Cnosenuja)

19.00 yacosa / brockon ,ApeHa cuHennekc”
OUIMCKH KPYTOBH — CeNekLinja JOKyMeHTapHUX hHIMOoBa Ca
npocropa duBLue Jyrocnasuje
Kpuna v 1o (aytop Crecdan Manewesuh)

21.00 yac / CHI, Cuena ,Mepa JodpuHosuh"
TAKMHYAPCKA CENIEKLMJA
HCKYTMJ/bEBE
lpema pomaHy bpanumupa Lhenanosuha
[pamatuzaumja: Cnodogan Obpagosuh
Pexuja: Bemko MuhyHosurh
Cpncko HapoaHo no3opuwte Hosu Cag
(Mybnuka je Ha cueHu)

METAK, 30. Maj

11.00 yacosa / MehyHapoaHa cenexuuja ,Kpyrosu”
Okpyrnu cT0: boj Ha NOXHPATHHKY

12.00 yacosa / Takm1yapcka cenekuuja
Oxpyrau cto: Uckynbewe

17.00 yacosa / CeuaHa cana CrepujuHor nosopja
Papomup Pawa PagyjkoB — xHBOT H aeno
Mpojekunja dhrama Ypouwa lasnosa
Mponykumja: APT JUTUTAJT MELWA v KUB ,Munow Lprwancku”

18.00 yacosa / CKL, HC ®abpuka
Lupkyc [JaHac — decTHBan caBpemMeHoOr LHpKyca
Opranusarop: Ludifico
OtBapame dhectmBana

19.00 yacosa / CHI, Cuena ,Mepa JodpuHosuh"
TAKMHYAPCKA CEJIEKLIM]A
HHUKO HH)E 3ABOPAB/bEH U HUYETA CE HE CERAMO
lpema pomaHy Mupjare [Ipmesuh
Npamatu3aumja: Cnobogan Odpagosuh
Pexuja: bojana Jlasnh
Ateme 212 beorpag

19.00 yacosa / buockon , ApeHa cuHennekc”
OUNMCKH KPYTOBH — CENeKLMja JOKyMEHTapHHX (hHAMOBA Ca
npocTopa buBLue Jyrocnasuje
CHajka — JHeBHHK oyekHBatba (ayTopka Tea Bugosuh
Jlanunu)

19.00 yacosa / CKL, HC ®abpuka
Lupkyc JaHac — decTHBan caBpemMeHOr LHpKyca
Opranusatop: Ludifico
Open stage — 0TBOPEHA CLIEHA 33 IOKA/HE LMPKYCKE YMETHHKE

21.00 yac / CHTI, CueHa ,JoaH Hophesuh"
TAKMHYAPCKA CETIEKLIMJA
JE3UK KOMAYKE
Texct: ®unun Ipyjuh v Usan Epruh
Pexuja: bopyt LWenaposuh
3arpedauko Kasanuwre maagux (Xpsatcka)

22.00 yaca / CKLL HC ®abpuka
Lupkyc JaHac — decTHBan caBpemMeHOr LHpKyca
Opranusatop: Ludifico
My3unuku nporpam beiion u wwoxkuue

CYBOTA, 31. Maj

10.00 yacosa / CHII, roptu doaje Cuene ,JoBan hophesuh”
CueHa, Macka, KOCTHM, NyTKa
OTBapatbe M3n0%0e, ypyuere Harpaaa
Opranu3atop: LleHTap 3a 1MKOBHO 0Dpa3oBate ele 1 OMNaau-
He Bojsoaune



11.00 yacosa / TakMHuapcka cenekumja
OKpyrH CTo: Je3uk Konauke

12.00 yacosa / Takm1yapcka cenekuuja
Okpyru cto: Huko Huje 3abopas/beH 1 HHyera ce He cehiamo

13.00 yacosa (HakoH Okpyrnor ctona kputuke) / CHIT, ropru
toaje Cuene ,lMepa 1obpuHosuh”
TpubuHa: Koja je ueHa ymeTHocTH?
Mogepatopka Muta Munowesuh
16.00 yacosa / /lumancku napk (Skate park)
Lupkyc laHac — dectHBan caBpeMeHoOr LUpKyca
Opranusarop: Ludifico
Pagronnue Xoga no xuun n Akpodauuje y Basgyxy
19.00 yacosa / CHI, Cuena ,JoBat hophesuh”
TAKMHYAPCKA CENIEKLIHJA
CPINCKO) OMNIAIWUHH, IMMHUTPHJE TYLLOBUR
Tekct v pexuja: 3natko Makosuh
[Nync teatap Jlasapesay
(Mybnuka je Ha cueHu)

19.00 yacosa / bruockon , ApeHa cuHennekc”
OHIMCKH KPYTOBH — CENEKLM]ja JOKYMEHTAPHHX (DMAMOBA Ca
npocropa duBLue Jyrocnasuje
3emsmba 3a Hac (ayTopka Kapna LipHuesuh)

19.00 yacosa / CKL HC ®abpuka
Lupkyc laHac — dectHBan caBpeMeHOr LUpKyca
Opranusatop: Ludifico
LupkoHeo nepdopmatc

21.00 yac / CHI, Cuena ,Mepa Jodpunosuh"
MehyrapogHa cenexyuja ,Kpyiosu"
JPBEHE NTHULE
Tekct: Jluanja Jenyw
Pexuja: UBaH lMnasudat
Konpogaykuuja XpBaTcko HapOAHO Kasanuiute Bapamaut v
XpBaTcko HapoAHO Ka3anuwre 3arped (Xpsarcka)

21.00 yac / Kowapkawku tepern 3x3 (KpeaTuBHU AUCTPHKT)
Lupkyc laHac — decTMBan caBpemeHoOr LHpKyca
Opranusatop: Ludifico
Mpeacrasa InThisTogether (OneTwoManyCollective,
Mahapcka)

(y cnyyajy kuwe nporpam he d1Tv oapaH Ha nnatoy ucnpes
Ipancke kacane Ha CMEHC-y)

22.00 yaca / CKLL HC ®abpuka
Uupkyc laHac — decTHBan caBpemMeHOr LHpKyca
Opranusatop: Ludifico
Mys3unuku nporpam Jlyaa bypxyjka

HEJEJ/bA, 1. jyH

10.00 yacosa / CITEHC
Uupkyc JaHac — decTHBan caBpeMeHOr LHpKyca
Opranu3atop: Ludifico
Masterclass akpodatuke OneTwoManyCollective

11.00 yacosa / MehyHapoaHa cenekuuja ,Kpyrosu"
Okpyrnu cTo: [JpBeHe nTHue

12.00 yacosa / Takm1uapcka cenexuuja
Okpyrnu cro: Cpnckoj omnaguu, Iumutpuje Tyuosuh

16.00 yacosa / /lumancku napk (Skate park)
Lupkyc laHac — dpecTHBan caBpeMeHoOr LupKyca
Opranusatop: Ludifico
Pagnonuue Xoga no xu1umn 1 Akpobauuje y Bagyxy
19.00 uacosa / Hoocazcko nosopuue / Ujvidéki Szinhdz
TAKMHYAPCKA CENIEKLMJA
HAPOJHH NOC/TAHHUK
Tekct: bpanucnas Hywwh
Pexwuja: Eron CaBuH
MakenoHcku Hapoaer Teatap Ckonbe (CeBepHa MakenoHuja)

19.00 yacosa / buockon , ApeHa cuHennekc”
OUIMCKH KPYTOBH — CeNeKUmja JOKyMeHTapHHX hHaMoBa ca
npocTopa buBLue Jyrocnasuje
baym — rocnoaapwu csoje dyayhHoctu (aytopka Jacmuna
Ybanuh)

20.00 yacosa / CKL, HC ®abpuka
Lupkyc JaHac — decTHBan caBpemMeHor LHpKyca
Opranu3atop: Ludifico
Mpeacrasa Rollercoaster (Wes Peden, ®paHuycka)



20.30 yacosa / CHI1, Cuena ,JoBaH Hophesuh”
MehyrapogHa cenexyuja ,Kpyiosu"
OTAL, KRH U JYX CBETH
Tekct: Mate Matnwuh
Pexuja: Janyw Kuua
Catupuuko Kasanuwre ,Kepemnyx”, 3arped (Xpsarcka)

MOHEJE/bAK, 2. jyn

10.00 yacosa / CKL HC ®abpuka
Lupkyc JaHac — pecTHBan caBpeMeHor LHpKyca
Opranusatop: Ludifico
Masterclass xonrnupata Wes Peden

12.00 yacosa / MehyHapogHa cenekumja ,Kpyrosn”
Okpyrau cto: Otau, Khu v lyx Ceetu

11.00 yacosa / TakMHuapcka cenekumja
Oxpyrau cto: HapoaHH nociaHHK

19.00 vacosa / CHI, Cuena ,Mepa JobpuHosuh”
TAKMHYAPCKA CENIEKLIHJA
HANWY)E
AyTtopcku npojekart bopuca Jlnjewesunha
LipHoropcko HapoaHo no3opuute (LipHa lopa)

19.00 yacosa / bruockon ,ApeHa cuHennekc"
OHIMCKH KPYTrOBH — CENeKLMja JOKYMEHTapHUX UIMOBA Ca
npocTopa duBLue Jyrocnasuje
Fiume o morte (aytop Urop besuHosuh)

22.00 yaca / Takm1yapcka cenexumja
Okpyrau cro: Hanunuje

22.00 yaca / Hosocaacko nosopuwte/ Ujvidéki Szinhaz
TAKMHYAPCKA CEJIEKLIMJA
HAPOJHH NOC/IAHHK / penpusa
Tekct: bpanucnas Hywwh
Pexuja: Eron CaBuH
MakegnoHcku HapogeH Teatap Ckonsbe (CeepHa MakenoHuja)

YTOPAK, 3. jyn

20.00 yacosa / CHII, Cuena ,Mepa Jodpunosuh”
lMpornawewe u ypyyewe CrepujHHUX Harpasa

Mporpam y yact HarpaheHux
Enunor y putmy
Beue unmcke my3uke v cesaaxa

70. CrepujuHo nosopje ¢h1HaHcHpajy:
Ipan Hosu Cag, [paacka ynpasa 3a kyntypy
Munucrapcrso kyntype Penybnuke Cpouje

MoKpajuHCKK CEKpETapHjaT 3a KynTypy, jaBHO HHDOPMHCAHE W OAHOCE Ca BEPCKHM 3ajeH1LAMA

Okpyrnu cTonoBH oapxasajy ce y ropwem doajey Cuene ,lMepa LodbpuHosuh”

Csakora aaHa, your Okpyrnor ctona KpUTHKE, y UCTOM npocTopy duhe noctasbeHa U3n0kda KpoKuMja HacTanux Ha npeacTaBama
npeTxoaHe Beuepu. Aytop unoxde TpeHyTak — NO30PHLLHH KPOKH je akafemcku caukap ap Yrvewa Lonuh.

OpraHu3aTop 3aAp:aBa NPaBo H3MEHe Nporpama



PROGRAMME

MONDAY, 26% May

7 PM / SNT, the lower foyer of the “Pera Dobrinovi¢” stage
Opening of the exhibition “70 Years of the Sterijino Pozorje
Festival”

8 PM / SNT, “Jovan Dordevi¢" stage
Opening ceremony
Opening speech: Ljiljana Pesikan-Ljustanovi¢

COMPETITION SELECTION
ST. GEORGE SLAYS THE DRAGON
Written by Dusan Kovacevi¢
Directed by Milan Neskovi¢
Yugoslav Drama Theatre (Serbia)

TUESDAY, 27*" May

11 AM / Competition Selection
Round table: St. George Slays the Dragon

12 AM (after the Round table) / SNT, the upper foyer of the
“Pera Dobrinovi¢” stage
Book days
Theatre publications promotion

6 PM / SNT, the upper foyer of the “Jovan Dordevi¢" stage
Opening and award ceremony of the 18™ Exhibition of
Theatre Posters and Graphic Design

7 PM / Arena Cineplex Cinema
Movie Circles — a selection of documentary movies from the
former SFRY
Creating History — Changing the Future (Filip Markovinovi¢)

9 PM / SNT, “Pera Dobrinovi¢” stage
COMPETITION SELECTION
THE BELGRADE TRIO
Based on the novel by Goran Markovi¢
Dramatized and directed by Matjaz Berger
Anton Podbevsek Theatre, Novo Mesto, and Cankarjev dom,
Ljubljana (Slovenia)

12 70. CTEPUJUHO NMO30PJE

WEDNESDAY, 28™ May

11 AM / Competition Selection
Round table: The Belgrade Trio

12 AM (after the Round table) / SNT, the upper foyer of the
“Pera Dobrinovi¢” stage
Book days
Theatre publications promotion

7 PM / SNT, “Pera Dobrinovi¢” stage
COMPETITION SELECTION
THE EXCLUDED
Written by Dorde Petrovi¢
Directed by Mia Knezevic
National Theatre Sombor (Serbia)
(the audience is on the stage)

7 PM/ Novi Sad Theatre / Ujvidéki Szinhaz
Non-competition performance
THE BIRDCAGE
Written by Nikola Stanisi¢
Directed by Slobodan Stankovi¢
Belgrade Drama Theatre and the Sterijino Pozorje

7 PM / Arena Cineplex Cinema
Movie Circles — a selection of documentary movies from the
former SFRY _ .

Eighty Plus (Zelimir Zilnik)

10 PM / SNT, “Pera Dobrinovi¢" stage
COMPETITION SELECTION
THE EXCLUDED / rerun
Written by Dorde Petrovi¢
Directed by Mia Knezevi¢
National Theatre Sombor (Serbia)
(the audience is on the stage)



THURSDAY, 29*" May

11 AM / Competition Selection
Round table: The Excluded

12 AM / Non-competition performance
Round table: The Birdcage

1 PM (after the Round table) / SNT, the upper foyer of the “Pera
Dobrinovic¢” stage
Book days
Theatre publications promotion

7 PM / Novi Sad Theatre / Ujvidéki Szinhéz
International selection “Circles”
STRUGGLE AT THE SINKHOLE
Based on the novella by Prezihov Voranc
Directed by Jernej Lorenci
PreSern Theatre Kranj and City Theatre Ptuj (Slovenia)

7 PM / Arena Cineplex Cinema
Movie Circles — a selection of documentary movies from the
former SFRY
Wings and Ground (Stefan MaleSevi¢)

9 PM / SNT, “Pera Dobrinovi¢” stage
COMPETITION SELECTION
ATONEMENT /
Based on the novel by Branimir S¢epanovi¢
Dramatized by Slobodan Obradovi¢
Directed by Veljko Mi¢unovi¢
Serbian National Theatre, Novi Sad (Serbia)
(the audience is on the stage)

FRIDAY, 30" May

11 AM / International selection “Circles”
Round table: Struggle at the Sinkhole
12 AM / Competition Selection
Round table: Atonement
5 PM / Sterijino Pozorje Hall
Radomir Rasa Radujkov — life and work
Movie by Uros Pavlov
Production: ART DIGITAL MEDIA and Cultural Center of
Vojvodina “Milo$ Crnjanski”

6 PM / SKCNS Fabrika
Circus Today — Festival of Contemporary Circus
Organizer: Ludifico
Festival opening

7 PM / SNT, “Pera Dobrinovi¢" stage
COMPETITION SELECTION
NOBODY IS FORGOTTEN AND NOTHING IS
REMEMBERED
Based on the novel by Mirjana Drljevi¢
Dramatized by Slobodan Obradovi¢
Directed by Bojana Lazi¢
Atelje 212 Belgrade(Serbia)

7 PM / Arena Cineplex Cinema
Movie Circles — a selection of documentary movies from the
former SFRY
Daughter-in-Law — A Diary of Expectations (Tea Vidovic
Dalipi)
7 PM / SKCNS Fabrika
Circus Today — Festival of Contemporary Circus
Organizer: Ludifico
Open stage for local artists

9 PM / SNT, “Jovan Dordevi¢" stage
COMPETITION SELECTION
FOOTBALL BOOT TONGUE
Written by Filip Gruji¢ and Ivan Ergic
Directed by Borut Separovi¢
Zagreb Youth Theatre (Croatia)

10 PM / SKCNS Fabrika
Circus Today — Festival of Contemporary Circus
Organizer: Ludifico
Concert: Beton i ljokice

SATURDAY, 31 May

10 AM / SNT, the upper foyer of the “Jovan Dordevi¢” stage
Stage, Mask, Costume, Puppet
Opening of the exhibition and the award ceremony
Organizer: Centre for Visual Art Education of Children and
Youth of Vojvodina



11 AM / Competition Selection
Round table: Football Boot Tongue

12 AM / Competition Selection
Round table: Nobody Is Forgotten and Nothing Is
Remembered

1 PM (after the Round table) / SNT, the upper foyer of the “Pera
Dobrinovi¢” stage
Discussion: What is the price of art?
Moderated by Mina MilosSevi¢

4 PM / Liman Park (Skate Park)
Circus Today — Festival of Contemporary Circus
Organizer: Ludifico
Highwire and acrobatics workshop

7 PM / SNT, “Jovan Dordevi¢” stage
COMPETITION SELECTION
DIMITRIJE TUCOVIC ADDRESSING THE SERBIAN YOUTH
Written and directed by Zlatko Pakovi¢
Puls Theatre, Lazarevac (Serbia)
(the audience is on the stage)

7 PM / Arena Cineplex Cinema
Movie Circles — a selection of documentary movies from the
former SFRY
A Country for Us (Karla Crncevi¢)

7 PM / SKCNS Fabrika
Circus Today — Festival of Contemporary Circus
Organizer: Ludifico
Circoneo performance
9 PM / SNT, “Pera Dobrinovi¢" stage
International selection “Circles”
WOODEN BIRDS
Written by Lidija Dedus
Directed by Ivan Plazibat
Croatian National Theatre Varazdin and Croatian National
Theatre Zagreb (Croatia)

9 PM / 3x3 basketball court (Kreativni distrikt)
Circus Today — Festival of Contemporary Circus
Organizer: Ludifico
InThisTogether (OneTwoManyCollective, Madarska)
(in case of rain, the program will be held on the stage in front
of the Gradska kafana, SPENS)

10 PM / SKCNS Fabrika
Circus Today — Festival of Contemporary Circus
Organizer: Ludifico
Concert: Duda Burzujka

SUNDAY, 1% June

10 AM / SPENS
Circus Today — Festival of Contemporary Circus
Organizer: Ludifico
Acrobatics masterclass by OneTwoManyCollective

11 AM / International selection “Circles”
Round table: Wooden Birds

12 AM / Competition Selection
Round table: Dimitrije Tucovi¢ Addressing the Serbian Youth

4 PM / Liman Park (Skate Park)
Circus Today — Festival of Contemporary Circus
Organizer: Ludifico
Highwire and acrobatics workshop

7 PM / Novi Sad Theatre / Ujvidéki Szinhaz
COMPETITION SELECTION
PEOPLE'S DEPUTY

Written by Branislav Nusi¢
Directed by Egon Savin
Macedonian National Theatre, Skopje (North Macedonia)

7 PM / Arena Cineplex Cinema
Movie Circles — a selection of documentary movies from the
former SFRY .
Blum — Master of Your Destiny (Jasmila Zbanic)

8 PM / SKCNS Fabrika
Circus Today — Festival of Contemporary Circus
Organizer: Ludifico
Rollercoaster (Wes Peden, France)
8.30 PM / SNT, “Jovan Dordevi¢" stage
[nternational selection “Circles”
THE FATHER, THE DAUGHTER, AND THE HOLY SPIRIT
Written by Mate Matisi¢
Directed by Janusz Kica
Satirical Theatre Kerempuh, Zagreb (Croatia)



MONDAY, 2" June

10 PM / SKCNS Fabrika
Circus Today — Festival of Contemporary Circus
Organizer: Ludifico
Juggling masterclass by Wes Peden

11 AM / International selection “Circles”
Round table: The Father, the Daughter, and the Holy Spirit

12 AM / Competition Selection
Round table: People's Deputy

7 PM / SNT, “Pera Dobrinovi¢" stage
COMPETITION SELECTION
BACK
Authorial project by Boris Lijesevi¢
Montenegrin National Theatre (Montenegro)
7 PM / Arena Cineplex Cinema
Movie Circles — a selection of documentary movies from the
former SFRY
Fiume o morte (Igor Bezinovi¢)

10 PM / Competition Selection
Round table: Back
10 PM / Ujvidéki Szinhdz
COMPETITION SELECTION
PEOPLE'S DEPUTY / rerun
Written by Branislav Nusi¢
Directed by Egon Savin
Macedonian National Theatre, Skopje (North Macedonia)

TUESDAY, 3" June

8 PM / SNT, "Pera Dobrinovi¢” stage
Sterija Award Ceremony

Performance in honor of the award winners
RHYTHMIC EPILOGUE
Movie and sevdah music

The 70™ Sterijino Pozorje Festival is financed by:
The City of Novi Sad, City Board for Culture
Ministry of Culture of the Republic of Serbia

Provincial Secretariat for Culture, Public Information, and Relations with Religious Communities
Round tables are held in the upper foyer of the “Pera Dobrinovi¢" stage

Every day, as a part of the Round Table Sessions, this space will feature an exhibition of croquis made during the previous night's
performances. The exhibition “A Moment — A Theatre Croquis” is authored by Ugljesa Coli¢, PhD, an academic painter.

The organizer reserves the right to change the program
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Cenektopka/Selector
AHa Tacnh/Ana Tasié¢

[P AHA TACHR, TeaTponowkmba 1 NO30PHLLHA KPUTHYAPKA, HA CeaHMUM YnpasHor ogdopa Crepujuor nosopja, oapxatoj 30.
aBrycta tekyhe roguHe, UMeHOBaHa je 3a cenektopky 69. Mo3sopja (26. maj — 3. jyn 2024).

Jp Ana Tacuh 3aBpiumna je OCHOBHe CTyAuje Ha DakynTety Aipamckux ymeTHoctv y beorpaay 2002. roane (Oncek 3a no3opuuuky u
paauo npoaykuujy). Maructpupana je 2008. y obnacti Teatponoruje, TeMom TpeliMaH iend/menecHociu y Hogoj Opymanucimauuxoj gpamu u
Ho30puwiny, Ha ®akynteTy Apamckux yMETHOCTH y beorpaay. Onbpanuna je JOKTOpCKyY AucepTaumjy Yiliuuaj u yioiipedd enexmpoHCKUX Meguja
y tociugpamckom fo3opuwiiy 2012, na DakynteTy ApaMcKUX yMETHOCTH y beorpagy, Ha OAceky 3a TeaTponorujy.

buna je cenektopka MHOTOBPOjHMX MO30PHWHKX (DECTMBANA, HALMOHANHWX W MHTEPHALMOHANHKX: [JaHKW Komeauje y JaroguHu
(2007-2012, 2016-2018), ®ectuBan npodecronantux nosopuwta Bojsoanne (2011-2012), Woykejc nporpam Ha butedy (2008),
CrepujuHo no3opje, nporpam HauuoHanwe apame (2010), bujenane uptoropckor Teatpa y Moaropuum (2012-2014), ®ectusan MECC y
Capajesy, nporpam bocaHckoxepuerosauke apame (2022).

buna je W unaHuWua CTPYUYHUX XUPHjA U KOMHCHjA Y MHCTHTYLUMjaMa KynType y Cpduju v uHocTpaHcTBy (MUHWCTApCTBO KyAType
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Szinhaz (byaumnewrta) uta). Ha cTyaujcka nytoBamwa vwna je y Jlonaox, Eaundypr, Abepucteut, bey, Mpar, Mocksy, bepau, Ctokxonm,
KonenxareH, bpartucnasy, Pemc, Kenn, Knyx.

06jaBuna je TpH KrbHre, Of KOjUX Cy [iBE KibHre TeaTponowkux cryauja: OimeopeHe pare (feno y Heodpymanuciiuukoj gpamu u Go3o-

puwiiy) (MHCTUTYT 33 no3opuwTe, dhuam, paguo v Tenesusujy, 2009) v Juiuttantu geojuuyu (Mo3opuwiie y expanckom ceeiy) (CtepujuHo
nosopje, 2015), 1 301pKy NO30pHLWHKX KpUTHKA Tpaiosu fo3opuwire decMpimHociu (Ctepujuno nosopje, 2022).
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70. CtepHyjuHO nosopje
HU3BewTa) cenekropke

CTBAPABE HCTOPH)E/MEBAKE BYJYRHOCTH

Ynpkoc fyboKMM ApYWITBEHUM KpH3ama, ApamaTHYHUM MOTPECHMMA KOJW Cy TEMEBHO Y3APMAJK U JOLL YBEK APMAjy HALly APYLUTBEHY MO-
30pHHLY, MIKM MOXAA DaL 3D0r kKX, NOHYAA NPEACTaBa 3a 0Baj (ECTUBAN je, Y LETMHK NOCMATPAHO, D1Na YyMETHHYKKM U3a30BHH]ja, Y nope-
ety ca NpeTX0AHOM roauHoM. [pyrum peyrma, duno je nakie 3ABOjUTH JeBeT NpeAcTaBa 3a TakMMYapCKy Nporpam 1 Tp1 Npe/cTase 3a
Kpyrose, ako npoaykumja Huje buna 0dUMHK)a.

Y 0BOj CE30HM CaM, 0 Kpaja NpoLor MapTa 40 AaHac, 3a notpede nporpama CrepujuHOr no3opja nornesana ceaamaeceT neT npeacTasa,
nejeceT net 3a TakMMyapcku Nporpam M ABajeceT 3a Kpyrose, Ha OCHOBY Yera je Hanpas/beHa Cenekumja Kojy YMHM JEBEeT NpeacTasa y
Takmuuapckom nporpamy 1 Tpu 'y MefhyHapoaHoj cenekumju Kpyrosu.

Y NpoTeknux roauHy faHa y noHyau je duno gecetak npeactasa BaH rpaHuua Cpduje, u3seseHux npema fomahum TekcToBuma, 300r vera
CE€ MOXE NOTBPAMTH UCTUHUTOCT PaHH]UX T€3a 4a NOCTOjW 3aJ€JHUUYKHU PETUOHAHM NPOCTOP KyNType, Aa Cy TEMATCKE OAPEAHHLE TEKCTOBA
HalWKX nucaua dancke Aenma HacTanum y ApAaBama y PErHoHy, anu v aa CtepujuHo no3opje OUTHO AONPUHOCH aMpMaLMjU CPMICKHX
TekcToBa 13BaH Cpduje, U3mely ocTanor v 3aTo WTO je NO30PHULLITUMA Y PETHOHY BAXKHO A Ha HEMY YYECTBY)Y.

Takmuuapcku nporpam 70. CTepujuHOr NO30pja YMHE YETHPH NMPEACTaBE Ca NMpocTopa buBlue Jyrocnasuje — TP npau3seade aena Ha-
WX ayTopa, Je3ux koilauke ®ununa lpyjuha u MBana Epriha y 3arpedaukom Kasanuwry mnagux, Hanuuje aytopa bopuca Jlujewesnha y
LipHoropckom HapoaHoM no3opuwTy W beoipagcku wpuo Topana Mapkosuha y no3opuwty y HoBom MecTy — v jeaHo Tymauere Knacuka
bpanucnasa Hywwha, Hapoghu diocnanuk MakeaoHckor HauroHanHor Teatpa y Ckomnsy.

OcHM 0BMX MHOCTPAHKX NpOAYyKUKja, TakKMHMYapCKkK Nporpam yKkibyudyje net npeacrasa u3 Cpbuje — npaussende y Comdopy (M3y3eiiu, npe-
ma Tekcty hopha Metposuha y pexuju Mue Kunexesuh), llasapesuy (Cpiickoj omnagunu, Jumuiipuje Tyyosuh, aytopa U peautesba 3natka
Makosuha), Hosom Caay (Mckyiimere, npema pomany bpanumupa LLhenanosuha, y pexuju Beska Muhynosuha) u beorpaay (Huko Huje
3a00pas/veH U Huvela ce He cehamo, npema pomaHy Mupjaxe Jpbesuh, y pexuju bojane Jlasuh, Ateme 212), W jeAHO HOBO TyMauetbe caBpe-
meHor knacuka [lywaxa Kosauesuha, Ceeiiu [eopiuje yousa axgaxy, y pexuju Munana Hewkosuha 1 u3sohery aHcambna JyrocnoseHckor
APAaMCKOT NO30pHLUTA.

U3 ogabpanux aeset npeacrasa ynajbveo Ce M3ABajajy, MK NPELM3HHjE M CIMKOBUTH]E HAMHMCAHO, Ky/bdjy KPUTHUKA 3HAueHa, Ca NPHKa3vma
HENoKONEeD/UBHX W IKECTOKHX DOPDH akTepa 3a APyWTBEHY NPABAY, 33 HCKOPEtbHBALLE KOPYMLKjE, AyDMHCKE CHCTEMCKE TPYNEXkH, 33 uiwhetbe
KpMMHHOTEHWX CTPYKTYpa 13 Apywitea (Hanuuje, M3y3etu, Cpiickoj omnaguu, [lu/wuwpuje Tyuosuh, Huko Huje 3abopasseen u Huueid ce He cehamo,
Hcxyamerse, Caetuiu Teopiuje yousa awgaxy, Hapoghu docnanux, beoipageku mpuo). Takohe, 3ajeAHHUKA KAPAKTEPUCTHKA NPOTPAMa y LENMHH je
MPHCYTBO TPUNEPCKOT CAAPIKAja, PafHE YECTO PAa3MOTaBajy CTPAre, HACTOjakba TMKOBA a OTKPH)Y MCTUHE O 3N10YMHMMA, 4a MCKONAJy AYT0 CKpH-
BAHE TajHe, MUCTEpUje, WK Aa 0ADpaHe CBOjy YacT M LOCTOjaHCTBO (Hanuuje, M3y3etiu, Huko Huje 3a00pas/veH u Huuela ce He cehamo, Hckyimerbe,
beoipagcku @puo). Y Be3u Ca Np1CyCTBOM OBUX TEMA, MOKE Ce pehu ia je N030pHLLTE OMET U0 KOPAK YHANPES, A4a je aHTULMNMPANOo CTBAPHOCT,



WK A je NPeABMAEN0 Halle APAMATHUHE APYLITBEHO-NONWTHUKe dorahaje, DykTarbe DopdH MpoTHB Henpasze W kopynuuje (ehu deo npeacTasa
je HacTao HenocpeaHo npe Tpareauje y Hosom Capy W npotecta Hesanamhexnx pasmepa, Wwnpom Cpduje, koju ¢y ycneaun). Mogxacnos 70.
Crepujuror nosopja ,Ctapatbe McTopuje/metbatbe DyayhHOCTH" 0apaxaBa OBe TeMatcke 0APEAHHLE NPEACTABA, Ak W APYWITBEHHX OKOA-
HOCTH Y KOjUMa Ce oedajy ApamaTtnuHe bopde 3a CTHHY 1 npasay. Y 400a ApYLITBEHO-NOMMTHUKAX KPH3a, CMHCAO MO30pHLLTA je nocedaH,
jep je no3opuLuTe, KaKo je nucao counonor Xax JMB1b0, YMETHOCT KOja BHLLE HETo WjeHa Apyra oceha noTpece Koju pasaupy ApYLITBO, OHO
TEWKO KpeTake C10doze, 04 CNOpOr 1 TELWKOT HaNpPesoBakba KPo3 pasHe CTere, 0 HEHOr HEOUYEKUBAHOT, CUIOBMTOT HCNO/baBakba. o3opuiTe
J€& YMETHOCT AyDOKO YTKaHa y AKBY NOTKY KONEKTUBHOT MCKYCTBA, M KPO3 LIENY HCTOPHJY je NOCTOjaHO NPEACTaB/baN0 NodyHy NpoTHB HEMPABLE U
HaKa3HOCTH cune, ycmepasajyhu Hac npema dyayhHOCTH, NpemMa OHOME LUTO CEe jOLL HUje OCTBAPHIO.

Mpencrase y TaKMHUYApCKOj CENEKLM)H CY, AaKNe, TEMATCKKU DAKCKe, y Nornesy AMPEKTHOr 0DpayyHaBatba ca CUCTEMCKMM M30MaYeHOCTHMA,
QW Cy peauTesCki MPUCTYMH, OAHOCHO HUXOBE CLEHCKE NOETHKE ApPyrauuje, 04 CBEAEHHjer, NCUXONOWKK AefrKaTHoOr peanu3ma Eroxa
CasuHa (Hapogru docnanux), bopuca Jlujewesnha (Hanuuje) v Mue Knexesuh (M3y3emu), npeko cyntuane ctunusaumje bojane Jlasuh
(Huxko Huje 3adopasmen u Huveia ce He cehamo), Besbka MuhyHosuha (Mckyimere) v Munana Hewkoswha (Ceetiu leopiuje yousa amgaxy),
o dpextoBckor nonuThukor Teatpa 3natka Makosuha (Cpiickoj omnagunu, Jumuipuje Tyyouh) v CNOXKEHUjET MyNTUMEAHjANHOT U3Pa3a
Marjasa beprepa (beoipagcku @ipuo) v bopyta LLlenaposuha (Je3ux kodauxe).

Ocum opabpanux npencTasa, jow Ase cy bune y rpuesutoj dopbu aa yhy y Ty rpyny, M camo Cy HWjaHCe Npecyauie y KOHauHOM 13dopy —
YKYMHA CHara CLEHCKOT W3pa3a WK jaue ecTeTcke BpeAHOCTH CeNeKTOBAHKX NpodyKumja. Pey je o npeactaBama Huje cvpi duyukno (ga iwu
ia ykpagy) HapopHor nosopuwra y beorpany v Ygosuua #ueor uosexa 3se3napa Teatpa.

Mporpam Kpyrosa Y1He Tp1 NpeACcTaBe Koje Ce TeMATCKH M XKaHPOBCKH JOHEKNE orneaajy y Takmuyapckom nporpamy — Oau, Khu u Jyx
Ceetmu, npema Tekcty Mate Matuwuha, y pexuju Janywa Kuue, Jpsene dinuue vpnje Jepyw, y pexuju Usana MNnasubata v boj Ha doxu-
pantuxy, npema Hosenu lMpexuxosa Bopanua, y pexuju JepHeja Jlopenunja. Oxe Takohe umajy buthe Tpunepcke enemente, usmehy octa-
10T, yBEAEHE KA0 CPESCTBO pa3payyHaBatba ca oHTonowkum 3nom (Omau, Khu u [yx Ceetiu, [peene aiiuye). Ce TP CynTUAHO OTBApajy U
n1Tatba 04HOCa M3mehy npupose 1 uMBKUAK3aLMje, Tparajyhu 3a MOryhHOCTMMA 0UyBatba CPXKH XHBOTA Y DpyTanHUM U3a30BUMa ApYLLTBA, Y
CBENpPHCYTHOCTH /by ACKMX MOCTyNaKa MOTMBHCAHKX CyjeToM, 3aBuLuhy, noxnenom. [peacTase Takohe KapakTepuLly pasrpaHaTd, GUHO Npo-
MMILLBEHHM CLEHCKH je3uLH, y30y/bMBa, PACKOLIHA BU3YENHOCT, CYreCTHBHA CUMOONMKA PEAUTELCKHX MOCTYNAKa, WTO YKYMHO YCNOCTaB/ba
MNOAHO TN 33 UCTMHCKO CTETCKO y3dyhetbe.

TAKMHYAPCKH MPOI'PAM

+JE3HK KOMAUKE", TEKCT @unun I'eyjur 1 UBAH EPrum, PEXUJA BopyT LLIENAPOBHE, 3ArPEBAUKO KASATMIITE MIIAMX (XPBATCKA)

Hacrana npema Texcty koju cy 3ajeaHuuku notnucand Ouaun pyjuh v Usan Epruh, duslin dyadanep v nucau, unja ce HeoduuHa, rpaHuy-
Ha JXMBOTHA MCKYCTBA HaNa3€ y OCHOBHM OBOT TaKohe HEODMUYHOT M @yTEHTMYHOT CLIEHCKOT A€na, Paftba NPeACTaBe Je3uk Koilauke NpaTv Npo-
(becronannu passoj mnagor yadanepa [lasuaa MNonosuue (beprapa Tomuh). M3 manor mecta v knyba, OH npenasu y HEMauky npey Jury,
cyoyasajyhu ce ca npuTMcUKMa M3HUKK M3HYPYjyhHX TPEHWHTA 1 AMCLMNIKHE Tena, anu 1 cnase W ycnexa. Peautesns bopyr Lenaposuh,
4WjM paj cpnicka nybanka Beoma 40DPO no3Haje, 3axBasbyjyhu dectusanima buted 1 [lesnpe, 1 NamMTH tErOBe aHTONIOMMjCKe NpeacTaBe
55+ wnu A Ige je pesonyyuja, Cioxko?, 3aApxasa 1 Aabe npoaydbyje v pa3suja cneunduruHocT Teme. Mpeactasa Mma ABa A€na pasiuyuTe
ocehajHOCTH, 04pa3a pasnuka y XMBOTUMA MOA CBETAMMA MY CEHLIM CNaBE, KOja U3BaHPEAHHM IMYyMLM 3arpedaykor ka3anuwTa MIaaux Ncu-
XONOLLKH NPELKM3HO, YBEPLHBO M AMP/LHBO M3BOZE. [TpBH €0 je HaDMjEH HECTOKOM EHEPrHjOM, OYEKMBABMMA MIAAHMX HTPayYa Of KHBOTA
KOjH CE NMpyXa y HenpernefHOM NpoCTpaHCTBy, y3 obeharba boratcrsa 1 NpoBOAA NO aTPaKTMBHUM K1yDOBMMA, Y BAM3KHK 3aTerHyTHx Tena
cnowsopyLwa. [pyru ce oAsuja y TMWHHK, Npennasibyjyhu onTUMK3aM je cMeHrna Hemoh, Myk aenpecuje 30or cyouasama ca NnoBpeaoM



Tesa ¥ CIOMOM Ayxa. Pajta je nocTaB/beHa y MyaTUMenjanHoM 00Ky, Ha TPaHUYHK NpoCcTOp M3mehy no3opuwTa u hrAMa, Koju socnes-
HO 1 BHLIE3HAYHO NpodNeMaTH3yje OHOC H3Mel)y MACOBHE M eIMTUCTUUKE KYNType, NOCTaB/bajyhu W NuTamwa yTHUaja Meauja, TPAKULLIHE eK-
CnnoaTtaumje Cnase, CTBapara M M3pabmbKBatba KynTa 38e3aa. CHUMUM JOHOCE MPOHUYHE 0/pa3e Halle MeAHjaTH30BaHe XHNEPCTBAPHOCTH
Koja je noctana boapHjapoBCKK CIBAPHUjA Of CamMe CTBAPHOCTH. HepasymeBatbe CligapHe CTBAPHOCTH, HCTHHE O MPOA3HOCTH W NPA3HHHHK
CNaBe, JOBOAM /10 NyLiatba NPOTArOHKUCTE NoJA CBeTIMMA pedieKkTopa, 40 Naja Ha AHO WwTo he y3pokoBaTh noyetak npeodpaxaja.

+HATMYJE", AYTOPCKH NPOJEKAT BOPHCA JInJEWEBHRA, LIPHOTOPCKO HAPOHO NO30PHILTE (LIPHA [OPA)

TexkcT npeacrase Hanuuje HACTao je TOKOM npoueca Npoda, M3 IMYHKX NPUYA U UCKYCTaBa ayTOPa W IyMaLd, HUKIWX Ha T1y notpede pas-
OTKpHBAHA YKAPEHWX APYLITBEHO-NOAMTHYKKX Npodnema y LipHoj fopH, anu 3anpaso W WHpe, y LeNOM Halem Perory, Mmajyhu y Buay
[1a Cy MEXaHM3MM BNACTH, 3aCHOBAHM HA 1AXKHUMa, MAHUNYNALIMjaMa W yPYLIaBakbUMa PaHHjUX CUCTEMA BPEAHOCTH, BP0 DMCKM Ha Lenom
npocTopy duBLLE Jyrocnasuje, Kao Aa Cy 3ajeAHUYKH OCMHLLBLEHH. Te APYLITBEHO-MONMTUUKE METACTa3e, AyDOKA TPYAOCT CUCTEMA, Y BENHKO]
MepH M3rpaheHor Ha Be3ama ca KpMMHUHAOM, OCHOBA Cy parMeHTapHe paate npeactase. Kpo3 HEKONMKO TOKOBA HapaTMBa OTKPHBA Ce
HaroMunaHa Np/baBLUTHHA Y Pa3NMuMTUM Chepama ApyLuTBa, 04 CyACTBA, NPEKO WKOACTBA, A0 3APABCTBA, APAaMATHYHA NPOLIMPEHOCT TOKO-
Ba KOKaWHa, NoAMHNHBatbE, yLEHHBAHE U HEPA3MPCHBA YMIETEHOCT CyMHMBUX DU3HHCA, MOMAXHUTANE M3rPaJHe U MOAMTUYKHX JWNO0BA.
MapanenHo ce ucupTasajy nocneguLe Te fydoke APyLWTBEHE KOPYNLKMje Ha TMYHOM MAAHY, TOM/bEHA NOjeAWHLA, Kpaxa CTabUAHOCTH, jep je
CMHCAO0 NO30pHLLITA Y AaBatby EMOTHBHON, /bYACKOT 0DMKA MONUTHYKMM Tparesnjama, OAHOCHO Y NPHUKa3HBatby 0APA3a MaKpO NAaHa Ha MH-
Kpo nnaHy. Takohe, y LeNMHK NPeACTaBe je BaAKHO NPENAUTakbe TOr ONKUI/LMBO TYPODHOT peanuTeTa Ca LpHOXYMOPHUM CLiEHama, HHOM KO-
MHKOM KOja Ce U3/1MBa M3 TPArMYHKX CHTyaLMja, Y CKNay Ca HALIMM DANKaHCKUM MEHTANIUTETOM, CKIOHOCTH KA FPOTECKHOM CMEXY, CanyTHHKY
y paTy ca CBaKOAHEBHUM HEBObaMA. bopHc Jlnjelwesrh AeNMKaTHO BOAH MHOTODPOjHH aHCaMD, Ha MPEMNO3HAT/LUBO CBEAEHO AN3ajHUPAHO)
CLIEHH, YHja Ce AMHAMHKA NOBPEMEHO PA3UrPaBa, Ca 3aXYKTABAEM Pajtbe, NOMEpAtbeM AeNa AEKOPA KOjU NPEACTaB/ba HEKAKBO CKNAAMLTE,
Ca KOHKPETHOM H CUMDONHYKOM (YHKLMjOM. TyMUH HACTYNajy Ca OMIVLUBAM XKapPOM M EHEPTHjOM, T€ JOKa3Yjy MCTHHCKY, YHYTpaLItby no-
Tpedy Aa Haw o0 THM TEmama roBope Ha CLEHH, ICHXONOLKK OKMB/baBajyhii OBE CLEHCKE BOjHUKE HALE MPAyHe CTBAPHOCTH.

+DEOTPAICKH TPHO", MPEMA POMAHY [ OPAHA MAPKOBHRA, IPAMATH3ALIMJA M PEXHJA MATJAX BEPTEP, KOPOAYKUM)A TEATAP , AHTOH lMoasesuEK”, HoBo
Mecro v LaHKkAPjEB A0M JbyB/bAHA (COBEHHJA)

Wmajyhu y BUaY Bpo HEKOHBEHLMOHANHY, XMOpHAHY hopmy KikeBHOr aena beolpagcku mpuo fopaHa Mapkosuha — parmeHTapHy, enu-
CTONIapHY, CACTaB/beHy Of APXMBCKE rpafe, anu 1 (UKTMBHKMX pasmaluTasatsa Aorahaja — Heroo NocTabatbe Ha cuery y Hoom Mecty je
OMNO HapOUMTO M3a30BHO. A YNPKOC TOj CNOKEHOCTH CTPYKTYPE, POMAaH HMa YBPCTE HAHPOBCKE OCHOBE, APAre YUTAOLMMA KOJU Ca MOCEDHHM
y30yherbem npunase MeNospamckum 1 TPUAEPCKUM HapaTHBuma. Padwy nokpehe gonasak nucua Jlopexca [lapena y beorpag, Ha mecto ata-
Wwea 3a wramny y bpuTtaxckoj amdacaau, y spamaTHuHAmM BpemeHrMa ycBajama Pesonyuunje Uudopmburpoa 1948. v pasdykrasara nonuthy-
KOT Hacba. OBa BHILECTPYKO Y30y4/bKiBa MPHYA J€ NONA3ULLTE 3@ MOCTAB/bAE CBEBPEMEHHX MWTAba MOAMTHYKOT YKHAAHa C1000AQ, YUEH3,
MaHWNynaumja, penpecuje v LeH3ype, anu W 04HOCa 3mehy YMETHOCTH 1 NOAMTHKE, Kao W /bydaBu, cTpacTv u bpaunnx obasesa. bepreposo
CLIEHCKO ynTatbe MapkorheBor pomaHa oapehyje npeunsan, LlepemoHHjanaH ToH, dpexToBcka oxnaheHocT v oTyheHocT koje Tpeda aa npodyae
KPHTHUKO MHULLBERE. Y KCTO BPEME J€ BP0 CYNTUIHO, EMOTMBHO NMpHKa3aHa NaTkbha 3aTBOpeHKKa Ha [onom otoky 1 Ceetom [prypy, ocTpsy rae
je bro cmewre norop 3a see. [030pHALA je MUHUMATMCTHUKH, €MIETaHTHO W BHLLE3HAYHO YODIMYEHa, 03HauaBa HEKY BPCTY CyAHHUE, rae ce
McTpayje [apenosa ynembaoCT y MOHTHUKY adepy, ann 1 S10rop, HCTAKHYT Ha Y3aHOM NPOCLEHH]YMY, 3aCYTOM rof100TOUKAM Wik CH3ndoBum
KaMerbeM, KOju MM M CUMDONMUKH H3DasajaH MPOCTOp MOA3EMbA. 3BYYHH NEj3a NPEACTaBe je Takohe yreyatbue 1 DUTHO ynoTnytbyje cHary
CLIEHCKOT M3pa3a, N0ja4aBa A0MKHB/bAj HEMHPA, 3D0T KOHTPACTA H3Meh)y KMBOTA NPUPOAE KOjU HEU3DEKHO TeYe M CTPAX0Ta HACKIBA Y TAKO3BAHO)
LMBHAIM3aUM]H. A TO 3BEPCTBO BIACTH, NIETANM30BaHO AMB/bALLTBO Y MOCIEPATHO] JyroUIaBHj1 HHjE CAMO HEKH TaMO HCTOPHCKH AOKYMEHT, Beh je
¥ 03pa3 CBEBPEMEHHX MEXaHH3aMa BNajatba, Ha MAKPO W MUKPO NnaHy. Kopuiwhetse MOIHTHUKKMX OKOMHOCTH M TONIONKA]a 33 IMUHE HHTEpECe
HaMeTake LWYN/bKX Napona y GyHKLKjH ONpaBaaBatba HACK/bA, 40 AAHAC J€ OMCTAN0 HA HALIOj APYILTBEHO] NO30PHHLIM.



,HAPoaHH nocnanuk”, Texct branucnas Hywwr, PExuJA Eron CasuH, MAKEZOHCKH HAPOOEH TEATAP Ckorbe (CEBEPHA MAKEZOHH)A)

Monasehu op npse komeauje bpanucnasa Hywwuha, nonutuuky cybsep3uBHOT Aena jow MAaAOr CaTHpUyapa, DYHTOBHO YCMEPEHOT npema
cucTemy M3rpaheHoM Ha NakMMa, KOPYNUKjH, MAHWNYNAUK)H, ayTOPH NPEACTaBe CYNTHAHO MOKa3yjy Aa Ce Np1poAa TOr (Haler) cuctema
HWje HUIMano NONpaBMAa, OAHOCHO Aa Cy TaKBU MEXAHM3MH BNadama W Jabe OCHOBA APYLITBEHHX TOKOBA Y YINABHOM NOCPHYNIUM DankaH-
CKMM ApxaBuLama. Peautens Eron CaBuH rpasy KoMnakTHy, y30yA/bHBY M NPELM3HY NPEACTABY, HE 04ny4yjyhK Aa MAe nyTem ApaCTHUHK]er
0CaBpEMEtbHBAA TEKCTA, BER HEHAMET/LUBOT YKa3WBatba Ha CBEBPEMEHY, TPArM(KOMM)4HY MCTUHUTOCT Hywnhesux pa3oTkpuBara AyOuH-
CKE NONMTHYKE TpyNexM. Mnak, y NpeacTasu jecy NPUCYTHE Pa3NuKe Y 3HAYEHHUMa Y OAHOCY HA NONA3HU TEKCT, M OHE CE Hanas3e Ha Apama-
Typwkom nnany. CLeHcKa pajma Koja Tpaje CBEAEHHUX CaT M NETHAECT MUHYTA, 3TYCHYTA J€ U JMHAMHUYHA; U3 CLEHCKOT TEKCTA CY U3BEAEHH
OpojHu 11KoBH, 04 JeBpemoBe eHe Naske, npeko Cume, UBkosrha, werose TeTke, Cekynuha  Apyrux, U ca TAME Cy HCKIbYYEHE U CYBHLLHE
N1Huje Hapauuje. Pacnnet je Takohe OMTHO npometbeH, HUje Beaap Kao kod Hywwha, Beh je 3a0wwTpeHnju, TMypHUjH, W Tako DanxK ayxy
HaLer BpemeHa. Ha peauTe/bckoM NAaHy Haj3HavajHHU)K je paj ca MyMLUMMa, CBAKM MK je NPeLn3Ho, nocBeheHo U HafaxHyTo yodauyeH,
LTO Ce M3Baja Kao Hajseha BpeAHOCT NpeacTaBe, NOpes CIMKOBHTO yCkoBUTAAaHKX Hywrhesux 3anneta u3 kojux u3supy ydojute HcTHHeE
0 HaKapagHOM CHCTEMY BPEAHOCTH U (HEYHHMLITHBO]) CMYT/bUBOCTH W NPEBPT/LMBOCTH NoUTHYapa. OBaj HapogHu HOCIAHUK ayTEHTHYHO W
BPEAHO OXHB/bABA CBET HALLET reHujanHor, dpuTkor komeauorpada Koju je Beh y paHoj MIaZ0CTH CMO3HA0 FOPKe HCTHHE O ManaHauykom
MEHTANHUTETY, NPUMUTUBHOM NapAaMEHTapH3My, APYLUTBEHO] CBAKOAHEBHULM HATOM/LEHO] Pa3HOPA3HUM ManBep3aLMjama, yueHama, noa-
mMuhKYBambKMa. A HEroBa roro/beBCKH OLITPA KPUTHKA CBENPUCYTHE KOPYNLUM)E W BDEAHOCTH U3BPHYTHX HarnaBauke DOMHO Ce yKasyje U Kao
CIMKa HALEr BpEMEHA, TAe je DaBbere NONMTHKOM Takohe npuamka 3a TMYHO Dorahere, a He 3a YCnoCTaBbatbe CHCTeEMa ofwiel goopa.
OHo nocraje (He)BOCTHKHM WAEanN, UK Npa3Ha Pey KOjoM Ce NonuTHyapu pasmehy y npesn3dbopHum kamnarama.

+H3y3eTn", TEKCT HoprE METPOBHR, PEXHIA MHA KHEXEBHR, HAPOAHO no3opuwTE Comsop (CPEH)A)

H3y3eiiu hopha lMetposrha cy caBpemera spama parMeHTapHe CTPYKType, Y KOjOj Ce TOKOBH PaAtbe U3 PasIMUMTHX BpEMEHA Y30y abHBO
npenauhy, cTBapajyh1 M0O3anuky pastby, MHTEH3MBHE EMOTHBHE M NOAUTHUKE CHare. [1oBe3aHOCT 1MkoBa 1 Jorafaja noCTeneHo ce pasoTkpy-
Ba y TPMNEPCKOj DOPMH, U Yy BDEMEHCKOM PACMOHY 0f CPEAMHE AEBEAECETHX TOAMHA NPOLLNOT BEKA, SO NPE HEKOUKO rOAMHA. PeauTebka
Mua Knexesuh je 0By Apamy CyNTHIHO NOCTABHAA HA KaMEPHY CLEHY COMDOpPCKOr No30pHLLUTa, y npeosnahyjyhe peanucTMukom, rotoBo
LOKYMEHTAPUCTHYKOM CTHNY, HAPOYMTO Y MOHOMOLIKMM MCKa3nMa, y3 Nydanky cMmewuTeHy Beoma daum3y aktepa, Wro HMTHO nojayasa Halw
LOMKMBIBAj Urpe. [yMUM Urpajy NCUXONOWKK MCTUHUTO, rpasehu CKNajHy Le1Hy, jesaH TaMaH 04pas /byACKe U CUCTEMCKE TPYAEeKH — 310~
ynotpede nonoxaja, HaMeTatba NAXKKU KA0 UCTHHA — U3PACTA0 Ha Ty NOXNENE 33 HOBLEM KOja DpyTanHo rasu ceaky caocehajHoCT. M3y3eiiu
AMCKPETHO yKa3yjy Ha noTpedy 3a pa3dujamem 3aBepe hyTamwa ApyLITBA KOje CKOPO NOTMYHO 3aHEMapyje Y0BeKa. 3aCnenbeHu NpoHuToM,
YMPEKEHH JbyH HA NMO3MLKjaMa MODK ra3e NpeKo /by KOju NOCTajy y3Hemupyjyhe HedUTHM, KonaTepanHa WwreTa o Kojoj Ce nap AaHa ro-
BOPH, a 3aTUM Ce yrNaBHOM 3abopaBu. [1peAcTaBe NoNyT 0BE, MACHO UCTMYY OHO LITO CE He CME HUKAZA 3aD0paBuTH, jep je 3adopaB/mbatbe
BUJ NOMMPEHA Ca NaHAEMHjoM Dewwvawha.

,CPNICKO) OMNIATMHH, [IMMUTPHIE TYLOBHR", TEKCT M PEXHJA 31ATKO TAKOBHR, TTync TEATAP J1A3APEBALL (CPEHJA)

CueHcku Tekct npeactase Cpiickoj omnagunu, Jumuimpuje Tyyoeuh aytopa 3natka akoBuha UMa dparMeHTapHy CTPYKTYpY, YMHH ra Cnoj
LPaMCKMX CLIEHA M COHrOBA KOjWU MMajy DPeXTOBCKY (DYHKLMjYy HPOHUUYHUX MOAUTHUKKMX KOMEHTapa. OHK1 oHeoduuasdjy pasty ca LMbeM
Oyhera rnegaouese KpUTHUKE CBECTH, OBJE HAPOUMTO BaxkHe MMajyhu y BUAY YAapEHY BAXXHOCT Tema koje npeactasa nokpehe. Paarwa
MMa eNeMEeHTEe MeTaTeaTpanHoCTH 1 anTactuke, dyayhu 4a ce Ha CLUEHH YKPLUTAjy MPTBH M AHMBH, MPOLNOCT W CaAaLKbOCT, CTBAPHOCT U
nosopwuuwte. JIukosu, cadnact u3 npownoctu, Aumutpuja Tyuosuha v na3apesauke komyHucTkube Cnacenuje Liane babosuh, cycpehy ce
Ca HaLK¥M BPEMEHOM 3BEPCKOT KAaNWTanU3mMa Koju je yHeaornes npoayoro ApyLTBEHy paciojeHoCT, NPOTHB KOje Cy Ce OHM M HeKaaa dopu-
W, Tpaxehu npasay v byackocT. Monasehu o4 HCTOPHjCKKX Npruka, MNakoBuh ce Oro/bEHO M eKCMN03MBHO DaBH M AKTYEHUM ApYLLTBE-



HO-MONMTHUYKMM AOTaf)ajuMa, HaCU/bEM, KOPYNLMjOM, MaHUMYNALKjOM U YLEHaMa, a1 OAroBOPHOLWhY NojeAnHLA W NpaBy Ha NpoTecT,
Kao OCHOBHOM Jby/\CKOM Mpasy. tbruxoBa TemMaTu3aLmja je Bpo eKCIIHLMTHA, TOTOBO NamdeTcka, y yemy npeacTasa JoHekne nogceha Ha
cueHcke noetuke peautessa Onusepa ®psbuha uan Kokana Mnageqosuha. Mnak, namdner kao Takas HWje YMETHUUYKM HAPOUHTO BPELHO
CpeacTBo, 300T Yera ce OH OBAE jaB/ba KA0 €0 BULLIE3HAYHE LENMHE, NpaTe ra BU3yeNHO NPOMHLLLEHA W CHMBONMUKK eeKTHa peLletba, Kao
W ybojuTH DPEXTOBCKM COHTOBM YWja Pa30pHa MPOHHMja PyLUIM MACKe W PAaCKPHHKABA NaH Koje ce Npornallasajy HCTHHOM.

, HHKO HHJE 3ABOPAB/BEH M HHYETA CE HE CERAMO", MPEMA POMAHY MHPJAHE [P/bEBHE, APAMATH3ALMJA CnosogAH OBPALOBHR, PEMHIA bojAHA J1A3HR,
ATene 212 beorpan (CrsH)A)

Hacrao npema pomany Mupjane Jpmesuh, Tekct npesctase Huko Huje 3a00pasveH U Huueld ce He cehamo y HapaTUBHO-APAMCKOM CKIOMy
AOHOCH TPUIEPCKY MPHUMOBECT O NOTPA3H 3@ TPH HeCTane AeBojumLe, Tpy hepke Majku1 unja ce NpoLoCT NOCTENEHO Pa30TKPHBA, yKa3syjyhu
C€ Kao pa3nor HecTaHka Aeue. Ha nnaHy Hapauuje, CaaalwmbOCT, ¥ NYT peliaBawa MUCTepUje, npenarhe ce ca gorahajuma u3 npownocT1
KOj1 MO3aHuKH OTKPHBAjy CIOXKEHOCT OAHOCA IMKOBA, HAYMHbYNKM M M1Tarba NOCTPATHHX TPaymMa U3 AEBEAECETHX TOAMHA, 3104MHA KOjH Cy Ce
Aewasany y bocHu, natpujapxanHor Bacnutamwa, Hacnehene kpusuue uta. CueHcka paarwa y pexuju bojane Jlasuh Teye y cknapy ca aHpom
TPUNEPA, i U KOLIMAPHUM OKOJIHOCTMMA JKMBOTA Ha DANKAHCKMM NpOCTOpUMa, npeosnahyjyhe otyheHo, CTHIM30BaHO, Y3 MPUYLLMBAHY
YHYTpaLLbY TEH3W]jy IMKOBA, MajKH, HAa MBULM ekcnno3uje ocehama (cuenorpaduja 3opana lNetpos). [nymuue bopjanka Jbymosuh, Pagmuna
Tomosuh, Anexcanapa Jankosuh, CHexaHa Casuh, 0DyueHe cBeseHO M YHH(DOPMHCAHO, Y CKNAJY Ca LETMHOM PEAHTEbCKE BU3M)E, HACTYNajy
AOCNEAHO, XNaJHO, TOTOBO MEXAHMYKH, MOHEKAZ NOCPESOBAHO MHKPO(OHOM, KOHTponuwyhu u3nuee emouuja. OHe urpajy Buwe ynora —
MajKe HECTANUX AEBOJUMLIA, MAJKE MAjKH, aNIK U MYLLKE TMKOBE, Y3 TEATPaNH30BaHY AMCTaHLY, NOHEKAA NOCTajyh1 KONEKTUBHO OTENOTBOPEHE
jearor nuka (Cawa), Wwro cTBapa CLEHCKH y30yAbHBO OCehatbe 3ajeAHHUKOT UCKYCTBA U Cehatba. Kako noTpara 0AMKYE, a HECTPIbErbE MajKK
pacTe, Ha BU3YENHOM K 3By4HOM MNaHY f10/1a3K 0 CYMTWIHO M3PaKajHUX NPOMEHA. BHILE3HAUHW TAMHH 31A Y LIEHTPY CLieHe A0DHja pyne koje
CE MOTy TYMauuTH Ka0 CMMBONMUKM 0Apa3 OKM/baka Ha AyLIama MajKu, NOAEPOTHHA Of NOTMCKMBAHKX Ocehatba, CTPaxoBa, HECTPMbEHA Aa
ce Aeua npoHalhy. 3syyHa npata komnosutopa Bragumupa Nejkouha, MUHUMATUCTHUKA W X1a4HA, NOjavyaBa TaMHY aTMOCGHEpY NPETHE, a
MeBaHW CTUXOBHM YHOCE japKa MOETCKA 3HAauY€Ha, AUCKPETHO MCTHUYAM BAXKHOCT APYLUTBEHMX PYHKLKjA HEHA U MAjKH.

, CBETH TEOPIHJE YBHBA AXIAXY", TEKCT [yWwAH KoBAYEBHR, PEXH)A MHnAH HEWIKOBHR, JYrOCNOBEHCKO APAMCKO no30PHWITE BEorPAn (CPBH)A)

Cgemu [eopiuje ydusa axgaxy je ocobexa Apama y onycy [lywaxa Kosauesnhesa, jep je He oannkyje ypHeDECHO ancypaHK 1 pasopykasajy-
he LpHOXymMOpHK KOBHT/AL Aoraljaja, NPeno3HaT/bKe 3a Aen0 0BOT NHCUa, Beh npeosna’r)y;yhe PEANMCTHYKA, encku BofeHa paata. Pey je
0 HCTOPH]CKOj NPHUMOBECTH CMELLTEHO] Y Bpeme nouerTka lpBor caeTckor pata, rae ce npennhy Menoapamcka H paTHO-NONMTHYKA MHH]A
paame, y koje cy yTkaHe KosaueBnuhese KapakTepUCTHUHE MUCTH O HALIEM MEHTAIUTETY, NTOryDHOM naTpujapxaty, CHCTEMCKO] KOPYMNLIHMjH U
HaCH/bY, YKMAaky HEXHOCTH, /byDdaBH, nowTema. Pegutes Munan Hewkosuh KoBauesuhes komas noctasmba y BeOMa aMdHLMO3HOj, 3aBO-
JJbMBOj, BU3YENHO PAcKOLLHOj (GOPMH koja 0amMax 0cBaja reaaoua. CueHa BULWEe3HaYHO NpesCTaB/ba CE0CKH aMOMjEHT, MHAMKATUBHO KOCY
MaMHy ca HA30M CTadana y No3aJuHK, Ha jeiHOj CTPaHH, 1 KachaHCKKU NPOCTOp Ha Apyroj, wTo he ce ca pa3Bojem paste eheKTHO MeHwaTH,
n cumbonnukK Haarpahueatu. Mysuka je Takohe BakaH enemMeHaT OBOT CLEHCKOT TyMayeka, Koju Takohe Ha noyeTky dacuuHupa resa-
oua. TekcToBe COHroBa je nucana [yaa bypayjka, a My3uky je komnoHoao Bnagumup lejkoBuh, W bUXOBE 3ajeSHUUKE NECME AOHOCE
BP/IO CyrecTMBHE, CABPEMEHE, OTPEXtbYjyhe MOeTCKe KOMEHTApE pajke, 0 NAaTPHjapxanHOM MpakKy, BEYUTHMM PaTOBAWUMA, YHYTPALLHUM U
cnosbHuM. CynepropaH aHcamdn JyrocnoBeHCKor ApaMCcKor MO30pHLLITa NCHXONOLKH CHAXKHO OKMB/bABA ApamMaTHUHE UCTOPHjcke forahaje,
a HApPOYMTO MENOAPAMCKY HHT HAPATHBA, MPHUKA3 CIOKEHWX OfHOCA Y /byDaBHOM TpOyry, OApeheH ONUNBMBUM 3aHOCOM, YynHOWHY, pa-
30pHoM Mohu epoca 1 npatehom TparnuHowhy TaHatoca. Munan Mapuh aenvkatto urpa laspuna Bykosuha, borama koju 3a cebe cmatpa
fia je deckopuctan, rybuTHHK, Takas be3 pyke, u3rydmene y nperxosHom paty. lokpehe ra uckpeHa, Ayroroauiumba bydas npema Katapuhu
L1aHzapoBoj, y HafaXHYTOM M TEMNEPAMEHTHOM Tymaueky JoaHe benosuh, koja je rpaau Kao 04yyHy W CBOJETNABY XKEHY KOja HE MapH
33 MULLBEHE MANOrpahaHCKor OKPYHerwa,  NPKOCH CBEMPUCYTHOj NPOpayyHAToCTH DpakoBa, KOH(OPMU3MY M OMLUITEM 3aMOCTaBbAkY U



3n0cTaBmbatby bydasu. OHa je weHa hopha LlaHaapa, y HapouuTo cyrecTHBHOj MHTepnpeTaunju Hukone Pakouesuha, Koju ra npeactasba
WCTMHCKM TPATMYHO, KAo YECTUTOT YOBEKA KOj1 Ce JOCTOjaHCTBEHO HOCH Ca YMHEHHULIOM Ja je HeroBa HKeHa y Hapyuyjy Apyror Mywkapua,
Bepyjyhu Aa Cy UHTEPECH Ap:KaBe W HaLMje H3HaJ IMUHOT JbyDaBHOT Kpaxa.

HCKYIUBELE", NPEMA POMAHY BPAHHMHPA LLIRENAHOBHRA, APAMATH3ALMIA CosOJAH OBPAOBHE, PEXHJA BE/bKO MuRYHOBHR, CPNCKO HAPOJHO NO-
sopuwte Hosu Cag (Cpem)A)

Hactana npema UCTOMMEHOM, W3y3eTHOM pomaHy bpanumupa LLIhenaHosrha koju y noetcku, huno3odckk U TPUAEPCKH yNeyaTbiBOM
00/IMKY UCTPaXyje MCTHHY O NPOTaroHKCTH [puropujy 3uaapy, npeacTasa Tematusyje cykod usmely nojeanHua v apywrea. Y dparmeHtap-
HOj (hOpMH Ce HCMHCYje NPUNOBECT O [PUrOpHjy, KAMHOHLIM]W KOjW CE HAKOH Ayror NocnepaTHor W3rHaHcTBa y Hopeelwkoj Bpaha y poaHu
kpaj. OTKpKBa Aa Cy My NOAMIM CNOMEHKK 3D0T XepOjCcKOr Y1Ha TOKOM Jlpyror CBETCKOT paTa, Y yBepeky Aa je MpTaB. Kaaa ce NojaBH us,
nocTaje NpeTha 3a CPeAUHy Koja je weroBom cmphy nokpuna bpojHe naxu. [la cy xepoju ApyLITBY KOPUCHWJH MPTBH HETO KBH, MOKa3yje
0Ba BpeJHa NpeACcTaBa y Kojoj Ce NOCTENEHO Pa30TKPMBA M CUCTEMCKO IMLEMEpjE, KOPHCTObYD/bE, PaTHO NPOMUTEPCTBO, CNNETKAPEHE W
yLEHHBAE, KOJUMA CE YyBa NPUBMAHK MUP NOPETKA. Y CHAXHOM H y30yamuBom Tymauewy bopuca Mcakosuha, [puropuje je nonyt nporo-
teHOT BojLieKa, ONKO/bEH W NPUTHUCHYT Ca Pa3IMuMTUX CTPAHA, TONKKO Ja NOYMHbE A CyMiba Y CONCTBEHH WAEHTHUTET, He 3Hajyhu BULe KO je.
Pexuja Besska MuhyHoBrha je npeunsHa, CTUAM30BAHO PEAIMCTHYKA, Y jeAHOM LEPEMOHHWjATHOM M METa(hOpPHUKOM, CBEBPEMEHOM OApa3y
AyOMHCKE NONMTHUKE KOpYNLKje, APYLITBA M3rpaheHor Ha nakkma. Ha CBeAEHO AM3ajHAPAHO] CLEHH MOCYTO) 3EM/BOM M YTBPHEHO] KTynama
KOje 03HauaBajy MECTO Cyhema, TMLEMEPHW NPEACTABHULM CUCTEMA Hanadajy yHanpes ocyhexor [puropuja. Edexte cy cueHe wrxose
Xopcke 0haH3HBe, KOLIMAPHE MPEXE [11acoBa Koja Ce HepasMpCHBO NieTe OKO NPOTAaroHKCTe. tbHxoBa HLa Cy OCEHYEHa TOHOBMMA rpo-
TECKE, HCKPHB/LEHOT XYMOPa KOji HOCH ancyp/iHa 3Hauetba. Y TOM CMMCY je KapaKTepHCTHYaH MK MaHojna y yneyambueom TyMauetsy
Mapka Mapkosrha Koju NOBpeMEHO H3Nas W3 OKBMPA PEAH3Ma, HTPa Ce Ca CBOjUM JIMKOM, HCKPHBIbYjE ra Y MaHUPH3MY, HEHAMET/bHBO
yKkasyjyhu Ha naejy 4a je daxaTocT BNacTH jesaH UMpKyc, rpoTeckHy oapas Tame. [leno bpanumupa LLIhenanosrha, kao v oBa npeacrasa,
Dauajy japko CBETN0 KPUTHKE Ha Ty CHCTEMCKY TaMy, KOJ€ MOX.a, JEAHOM, MOXE Aa MOKPEHE MPOMEHE.

MEBYHAPOJHA CEJNEKUHJA KPYTOBH

,OTAU, KRK 1 [lyx CBETH", TEKCT MATE MATHLINR, PEXH)A JAHYW KHUA, CATHPHUKO KASATHWITE KEPEMMNYX 3ATPEG (XPBATCKA)

Hacrana npema HajHoBHjem apamckom Tekcry Mate Matuwuha, encka, TponnocatHa npeacrasa Owiay, Khu u [yx Ceeliu vma ABa 04BOjeHa
iena, CyNTWIHO NOBE3aHa 3ajeAHHYKMM TEMaMa, IMKOBMMA CamMoydH1LIama, hHXOBHUM NMCHX03amMa, KOHKPETHUM M META(DOPHUKMM HACHILEM.
CTvn npunoBedara je NPeno3HaTbuB 3a OBOT MMCLA, YPHEDECHH, HEOUEKMBAHH, HAAPEANHHW U ancypAHH pa3Boj Aorafaja npaTu ropak xy-
MOp, TParMkOMHYHOCT dncka ayxy Hawer [lywaxa Kosauesrha. Takofe, aydoko je npucyTHa ayToMpoHuja, NMpaHAEN0BCKO NOMIPaBakbe Ca
ayTOPCKOM MO3WLIMJOM, a1 W Ca NPUPOJOM TEATPaNHOCTH, 0AHOCOM H3Mehy CTBAPHOCTH W no3opuLTa. Peauten JaHyw Kuua paawy Boau
CTPN/bMBO W AENMKATHO, NOCEDHO BOAENH padyHa 0 IMKOBUMA W HHXOBMM OJHOCHMA, DUTHO 0peheHM ancypAoM, HApOUKTO y ApYrom Aeny,
Kada Ce AMHaMKKa PajJtbe 3aXyKTaBa, a OAHOCH YCI0XbaBajy. ATMOC(hEpA CE PafH Nax/bHBO M JOCIEAHO, KPO3 NPELIM3aH paj ca MyMUMMa,
a 3a4nHaBa ce PUHUM yBOREHEM TECKODHHMX 3BYKOBA, LWMPEHEM WM Cy}KaBabeM NPOCTOPA MIPE, LWTO Takohe no noTpedu MHTEH3KBHPA KNa-
ycrpododuuny ocehajHocr. lNpeactasy 0TBapa MK CBELITEHMKA KOJU MMa M YHKLIM]Y HApAaTOpa, KOMEHTATOpa W OUTHO YTBphYje pENnriostu
KOHTEKCT 3Hauetba, TEMATH3Yje CMUCA0 1 3HAUYEHE BEPE Y CABPEMEHOM JpYLLTBY, MOTYhHOCTH YyAa, cnacewa. Padtwa Takohe odunyje mucre-
PHO3HMM 3HAUYEeHHUMa U MOTHBMMA, Kao M NpodnemMom emMHLKMAa Koju nocTasmajy JpeeHe Giiuye, kao v npeactasa Huko Huje 3a00passver u
Huueia ce He cehamo. HajHoBHj MaTuwmheB ApaMcku TEKCT NOHOBO OTBAapa W NUTakbe NOCTPaTHUX Tpayma, AyduHcke nopemehaje cect 3bor
CyouaBata NojeAUHLA Ca EKCMN03MjaMa 313, KOje Cy OTBOPHAE (HE)NPEKUAHU NaHAL, KOHKPETHUX U CUMDONMUKMX 3N104HMHA.



,,D0J HA MOMHPATHUKY", MPEMA HOBENH TTPEXHXOBA BOPAHUA, PEXHJA JEPHE) JIOPEHUM, KOMPOAYKUHMJA TIPEWEPHOBO TNEAANHILYE KPAK H MECTHO
raeganviye Mry) (CnosenujA)

Hacrana npema Hoenu boj Ha Gipoxgpruguy MpexnxoBa BopaHua (koju je Hanucao 0Bo Aeno noa nceyaoHumoM Jlospo Kyxap) npeacrasa
HCTPaskKyje OCHOBE JbyACKOT MOCTOjatba, 3ajeHHLY YOBEKA W NpHUPOAE, /bYACKY Hopdy 3a KHMBOT, 32 OCHOBHY XPaHY, KPOMMHP KOju1 NOCTaje
[paroLeH NonyT 31aTa, /i ¥ OTPOMHY rN1aj U hH3HUKe NaThe Aa Ce 10 XpaHe Aohe (TEpMUH NPOKAP/bMBAL 03HAYABA JIOKBE BOJE Y 3EMJbH,
KOje Cy yHWWTaBane pactuibe, byayhy xpaHy). JIopeHUM CyNTUIHUM, MALUTOBUTHM, MUHUMANHCTHYKMM, @ PaMaTHUHO PasurpaHim peLue-
tbHMa npuya npuuy 0 Hopdy cebaka ca BOAOM, 3a IOAHY 3eMibY, 0 CyKkoDy ca Cunama np1poge. HCTOBpemeHo ce nokpehy nutamwa o He-
MPABEAHAM APYLITBEHMM OKOHOCTHMA, HACHIbY, KNACHMM Pa3kama Koje Cy, 0DecnpasibeHe 1 0De3Bpefere cupomaxe rypHyne y cyposy
W HEPaBHONPaBHy DHTKY 3 0/IM KWBOT, ANk W 33 AOCTOjaHCTBO, U MOXAa cpehy. Te bopbe y JlopeHunjeBoj NPeACTaBM NOCTajy CBEBPEMEHE,
MHTCKE, pUTyasHe, 3aXBabyjyiin CIMKOBUTHM, CHMOONHYKM U3PakKajHUM PEAUTE/bCKAM PellehHMa W HeCBAKHAALIE NPeaHOj UIPH [y-
Maua. HbuxoBo u3Bohere je hrU3nuKK BP0 3aXTEBHO, Y OBOM NPELW3HOM 1 CODUCTULIMPAHOM CIIOPUTHENUHTY O PA3TUYMTHM TeHepaLjaMa
jeHe MopoauLE, O JKMBOTY M CMPTH, O BEYUHUM LIMKNYCUMA NOCTOjatba, CMUCIY MaTHhe W rPaHHLamMa U MoryhHOCTMMA npasge, cnacea u
DeCKOHAYHOT KHBOTA, OHOT HErOBOT HEYHULUTHBOT je3rpa.

»PBEHE NTHUE", TEKCT Jluamja [epyw, PExu)A UBAH T1A3HBAT, KONPOAYKLM)A XPBATCKO HAPOJHO KASATHWITE BAPAMIHH W XPBATCKO HAPOJHO KA3A-
nuwre 3Arpes (XPBATCKA)

Hacrana npema apamu Jlnauje [lepyw, koja je nodeauna Ha KoHKkypcy 3arpedaukor XHK 3a caspemenu tekct apame 2022. roguHe, npes-
CTaBa MCTpayje KOPEHE HACW/bA, Y3POKE, MPUPOAY W NMOCIEAHLE YHHbEHA 31a, KA0 U NpOdNEME NPUMHTHBH3MA CPESHHE, OfHOCA H3MERy
CENa M rpaja, KEe/be 3a NPOMEHOM M MCKOPAYEHEM M3 KOHKPETHE U CHMDONKYKE Defe NPOBHHLM]E, ank U NPUPOAE JbyDaBHHX U DpayuH1X Oa-
Hoca. Pajma ce 0ABuWja y pypanHoj CPeAHHU OCaMAECETHX TOAMHA NPOLLAOT BEKa Y XPBATCKOj M NpaTH OApacTare THHejLepke Haae, koja ce
dopw ca ceenpucyTHom cymopHolwhy, rpydowhy, 3aBuwhy, ankoxon13mom, HaCHbEM Y NOPOAMLH, AUPEKTHUM, @k W MPUKPHBAHKM 310M.
Hapauuja je 0dojeHa YexoB/bEBCKUM M HD3EHOBCKMM TOHOBMMA, Y MOTNIEAY HEXHE, MOeTCke 0Dpase NOPOAMUHNX M MPHjaTeLCKHX OAHOCA,
/M HMa W TPUNEPCKUX ENEMEHATA, MUCTEPH]E KOja HaUTyhyje nocTojatbe HCKOHCKOT MPaKa y JbyACKOM Dufy, pasymy TEWKO CXBAT/LHBOT
3na. Pexuja MBana lnasudara je cynTuiHO paserjeHa y CBAKOM CErmMeHTy u3Bohetba, 3axsabyjyhn uemy ce rpasu CneundryHo TMypHa,
TeCKoDHa aTMOCEPa, /K M TPATOBH NOKyLAja A CE Taj YEMEP PA3rPaAH Noe3njom, HeBrHoLhy, HaZoM. JIUKOBHOCT NpeacTase je nocedbHo
yNeyaTbuBa, Ha jefHOj CTPAHH Ce PeanHCTHUKK NpHKa3yje CBaKOAHEBHULA aKTePa, a Ha APYroj MOETCKH W3paXajHa, MEeNaHX0NMIHA THLIKHA
npHpoze — Ceno, 3emba, ocylieHa cradna. NopemeHo ce ykibyuyjy BAAE0 CHUMLUHN KOjH AUCKDETHO N0jauaBajy HHTEH3UTET JOXKMB/bA)a, CHa-
ry muctepuje. My3uka je Takohe BawHO CPeACTBO y ynoTnywaatby YkynHe ocehajHOCTH Urpe, MENOAHjE U3BEEHE YAKMBO HA XaPMOHHLM
Harnawasajy CETy, JOK HEBHHE, JbyDaBHE NECMHLE NPEKO 3BYYHHKA YCNOCTaB/bajy 3HAYEHE KOHTPACTA. M KOHAUHO, U3paajHH TyMUM Ca
jaCHUM HapaxHyhem, NOTPECHO rpase 0BE IMKOBE KOjU YMHE JEMOHCKO 3710, AMPEKTHUM JE€N0BaeM WK NYKOM hyThOM, 3aTBaperhem 0unjy
npej HaCUbEM, 3D0T uera OHO He npectaje aa oyja.

Np Axa Tacuh
TEaTPONOLIKHHA M NO30PHILHA KPUTHYAPKa



70t Sterijino Pozorje Festival

Selector’s Report

CREATING HISTORY/CHANGING THE FUTURE

Despite deep social crises and dramatic upheavals that have fundamentally shaken and are continuing to shake our social stage —or per-
haps precisely because of them — the selection of performances for this festival has been more artistically challenging than the previous
year. In other words, it was easier to select nine performances for the Competition Selection and three for the “Circles” Selection, even
though the overall production was not more prosperous.

Since March, I have watched seventy-five performances as this festival's selector — fifty-five for the Competition Selection and twenty for
the “Circles” Selection. Based on this, the selection was made, consisting of nine performances in the Competition Selection and three in
the international “Circles” Selection.

Over the past year, around ten performances based on domestic plays were staged outside of Serbia, confirming our previous thesis of a
shared regional cultural space. The thematic orientations of our writers' plays are closely related to works created in other countries in
the region. Furthermore, the Sterijino Pozorje Festival significantly contributes to the promotion of Serbian plays beyond Serbia, partly
because theaters in the region value participation in this festival.

The Competition Selection of the 70" Sterijino Pozorje Festival includes four performances from the former Yugoslav region — three
premieres of works by our authors: Football Boot Tongue by Filip Gruji¢ and Ivan Ergi¢ from the Zagreb Youth Theater, Back by Boris
LijeSevi¢ from the Montenegrin National Theatre, and The Belgrade Trio by Goran Markovi¢ from the theater in Novo Mesto. Additionally,
it features a new interpretation of a classic by Branislav Nusi¢, People’s Deputy, performed by the Macedonian National Theater in Skopje.

In addition to these international productions, the Competition Selection includes five performances from Serbia — premieres from
Sombor (The Excluded, based on a play by Dorde Petrovi¢, directed by Mia KnezZevi¢), Lazarevac (Dimitrije Tucovic Addressing the Serbian
Youth, written and directed by Zlatko Pakovi¢), Novi Sad (Atonement, based on the novel by Branimir S¢epanovi¢, directed by Veljko
Micunovi¢), and Belgrade (Nobody Is Forgotten and Nothing Is Remembered, based on the novel by Mirjana Drljevi¢, directed by Bojana Lazic,
produced by Atelje 212). It also includes a new interpretation of a contemporary classic, St. George Slays the Dragon by Dusan Kovacevic,
directed by Milan Neskovi¢ and performed by the Yugoslav Drama Theater ensemble.

From the nine selected performances, critical meanings stand out vividly —or, to put it more precisely and expressively, they surge forth
— depicting the unwavering and intense struggles of characters wanting social justice, the eradication of corruption, the deep-seated
systemic decay, and the cleansing of criminal structures from society (Back, The Excluded, Dimitrije Tucovic Addressing the Serbian Youth,
Nobody Is Forgotten and Nothing Is Remembered, Atonement, St. George Slays the Dragon, People’s Deputy, The Belgrade Trio). Additionally, a
common characteristic of the program as a whole is the presence of thriller elements, as narratives often unfold through investigations,
characters’ efforts to uncover truths about crimes, unearth long-hidden secrets and mysteries, or defend their honor and dignity (Back,
The Excluded, Nobody Is Forgotten and Nothing Is Remembered, Atonement, The Belgrade Trio). Given these thematic elements, it can be said
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that theater has once again taken a step forward, anticipating reality or even foreseeing our dramatic sociopolitical events — the surge of
struggles against injustice and corruption (most of the selected plays were created just before the tragedy in Novi Sad and the unprece-
dented nation-wide protests that followed). The subtitle of the 70™ Sterijino Pozorje Festival, “Creating History/Changing the Future”,
reflects these thematic directions in the performances, as well as the social circumstances mirroring the intense battles for truth and
justice. In times of sociopolitical crises, the role of theater is unique. As the sociologist Jean Duvignaud wrote, theater is the art form that,
more than other forms, senses the tremors that shake society — the difficult, gradual struggle for freedom, from its slow and arduous
progress, through various constraints, to its sudden, forceful manifestation. Theater is art deeply woven into the living fabric of collective
experience, and throughout history, it has consistently represented rebellion against injustice and the grotesque nature of power, guiding
us toward the future, toward what has yet to be realized.

The plays in the Competition Selection are thematically connected in their confrontation with systemic corruption. However, their di-
rectorial approaches and stage poetics vary, from the restrained, psychologically delicate realism of Egon Savin (People’s Deputy), Boris
LijeSevi¢ (Back), and Mia Knezevi¢ (The Excluded), through the subtle stylization of Bojana Lazi¢ (Nobody Is Forgotten and Nothing Is
Remembered), Veljko Micunovi¢ (Atonement), and Milan Neskovi¢ (St. George Slays the Dragon), to the Brechtian political theater of Zlatko
Pakovi¢ (Dimitrije TucoviC Addressing the Serbian Youth) and the more complex multimedia expressions of Matjaz Berger (The Belgrade Trio)
and Borut Separovi¢ (Football Boot Tongue).

Besides the selected performances, two other choices were shortlisted, with only the finest nuances determining the final choice — either
the overall strength of the stage expression or the superior aesthetic value of the selected productions. These were Death Is Not a Bicycle
(fo Be Stolen from You) by the National Theater in Belgrade and The Widow of a Living Man by Zvezdara Theater.

The “Circles” Selection includes three performances that thematically and stylistically mirror aspects of the Competition Selection: The
Father, the Daughter, and the Holy Spirit, based on a play by Mate Matisi¢ and directed by Janusz Kica; Wooden Birds by Lidija Dedus, direct-
ed by Ivan Plazibat; and Struggle at the Sinkhole, based on a novella by Prezihov Voranc and directed by Jernej Lorenci. These plays also
contain significant thriller elements, introduced as a means of confronting ontological evil (The Father, the Daughter, and the Holy Spirit,
Wooden Birds). All three subtly explore the relationship between nature and civilization, searching for ways to preserve the essence of life
amid the brutal challenges of society, where human actions are often driven by vanity, envy, and greed. The performances also feature
intricate, carefully crafted stage expression, striking visual richness, and powerful symbolic directorial techniques, collectively fostering
a fertile ground for genuine aesthetic excitement.

THE 70™ STERIJINO POZORJE FESTIVAL COMPETITION SELECTION

FoorsaiL Boot ToNGUE, WRITTEN BY FiLIP GRuji¢ AND IVAN ERGIC, DIRECTED BY BORUT SEPAROVIC, ZAGREB YOUTH THEATER (CROATIA)

Based on a play written by Filip Gruji¢ and Ivan Ergi¢, a former football player and a writer whose unusual, borderline life experiences form
the foundation of this unconventional and authentic stage play, Football Boot Tongue follows the professional journey of young footballer
David Polovina (Bernard Tomi¢). Coming from a small town and club, he starts playing in the German Bundesliga, facing the pressures of
physically exhausting training and bodily discipline, as well as the allure of fame and success. Director Borut Separovi¢, whose work is well-
known in Serbia due to the Bitef Festival and Desiré Central Station Festival, and who directed the acclaimed performances such as 55+
and Where's the Revolution, Scum?, continues to explore and perpetuate the specific themes of his work. The play consists of two parts, each
reflecting different emotional tones — the contrast between life under the spotlight and life in the shadow of fame. The exceptional actors
of the Zagreb Youth Theater deliver a psychologically precise, convincing, and deeply moving performance. The first part is charged with
intense energy, capturing the young players' expectations of a life full of boundless opportunities, promises of wealth, and nights spent in



glamorous clubs alongside the taut bodies of gold diggers. The second part unfolds in silence, where an overwhelming optimism is replaced
by helplessness — the mute despair of confronting physical injury and a broken spirit. The production is staged in a multimedia format,
occupying a space between theater and film, consistently and intricately questioning the relationship between the mass and elitist culture.
It raises important issues such as the influence of media, the market-driven exploitation of fame, and the creation and exploitation of star
cults. Video projections offer ironic reflections on our hyper-mediated reality, which, in a Baudrillardian sense, has become more real than
reality itself. The protagonist's failure to grasp the frue nature of reality — the fleeting and hollow essence of fame — leads to his breakdown
under the glare of the spotlight, plunging him to rock bottom, which ultimately sparks the beginning of his transformation.

Back, AUTHORIAL PROJECT BY BORIS LiJESEVIC, MONTENEGRIN NATIONAL THEATRE (MONTENEGRO)

This play was developed during rehearsals, drawing from the personal stories and experiences of the authors and actors. It emerged from
a need to expose the burning sociopolitical issues in Montenegro, though in reality, it extends beyond to the entire region. The mech-
anisms of power — built on lies, manipulations, and the destruction of previous value systems — are strikingly similar across the former
Yugoslavia, almost as if they were designed collectively. These sociopolitical metastases, the deep-rooted decay of a system largely en-
tangled with crime, form the foundation of the play's fragmented narrative. Through multiple narrative threads, the play unveils the ac-
cumulated filth across different spheres of society — from the judiciary to education and healthcare. It highlights the dramatic expansion
of cocaine trafficking, bribery, blackmail, and the inextricable links between shady business dealings, unchecked construction booms,
and political corruption. Simultaneously, it illustrates the personal consequences of deep societal corruption — the breaking of individ-
uals, the collapse of stability — because the essence of theater lies in giving an emotional, human form to political tragedies, reflecting
macro-level issues on a micro-level. An integral part of the play is the interplay between this palpable bleak reality and darkly humorous
scenes, where subtle comedy emerges from tragic situations. This aligns with the Balkan mentality, where grotesque laughter often
serves as a companion in the daily struggle against adversity. Boris Lijesevi¢ skillfully directs the large ensemble on a characteristically
minimalist set, whose dynamics occasionally shift as the plot intensifies. Certain set pieces, resembling a warehouse, are moved with both
concrete and symbolic significance. The actors perform with tangible passion and energy, proving their deep, intrinsic need to address
these themes on stage, bringing psychological depth to their roles and vividly portraying these theatrical counterparts of our dark reality.

THE BELGRADE TRIO, BASED ON THE NOVEL BY GORAN MARKOVIC, DRAMATIZED AND DIRECTED BY MATJAZ BERGER, ANTON PoDBEVSEK TEATER, Novo MESTO, AND
CANKARJEV DOM, LJUBLJANA (SLOVENIA)

Given the highly unconventional and hybrid literary form of The Belgrade Trio by Goran Markovi¢ — it is a fragmentary, epistolary novel
composed of archival material as well as a fictional reimagining of certain events — its stage adaptation in Novo Mesto was particularly
challenging. Despite its complex structure, the novel is grounded in strong genre foundations, appealing to readers who are especially
drawn to melodramatic and thriller narratives. The plot is driven by the arrival of writer Lawrence Durrell to Belgrade, where he takes up
the position of press attaché at the British Embassy during the dramatic period of the 1948 Informbiro Resolution and the intensification
of political violence. This multi-layered and gripping story is a starting point for the exploration of timeless questions of political repres-
sion, blackmail, manipulation, censorship, and the suppression of freedoms. It also delves into the relationship between art and politics,
as well as themes of love, passion, and marital obligations. Berger's stage interpretation of Markovi¢'s novel establishes a precise and
ceremonial tone, marked by Brechtian detachment and alienation intended to provoke critical thought. At the same time, the suffering
of prisoners on Goli Otok and Sveti Grgur — the island that housed a women'’s prison camp — is depicted with subtle emotional depth. The
stage design is minimalist, elegant, and layered with meaning. It evokes a courtroom where Durrell's entanglement in a political scandal
is examined, while simultaneously representing the camp, highlighted on a narrow proscenium strewn with stones, symbolizing both
Goli Otok and the Sisyphean struggle, at the same time serving as a symbolic representation of the underworld. The play’s soundscape
is particularly striking, significantly enhancing its dramatic expression. It intensifies the sense of unease through the contrast between



the relentless flow of nature and the horrors of violence in so-called civilization. This brutality of power — legalized savagery in post-war
Yugoslavia —is not merely a historical document but a reflection of timeless mechanisms of governance, both on macro and micro levels.
The exploitation of political circumstances and positions for personal gain, along with the imposition of hollow slogans to justify violence,
remains a persistent feature of our social landscape to this day.

PeopLe’s Deputy, WRITTEN BY BRANISLAV NUSIC, DIRECTED BY EGON SAVIN, MACEDONIAN NATIONAL THEATER, SkoPJE (NORTH MACEDONIA)

Starting from the first comedy by Branislav Nusi¢ — a politically subversive work by a young satirist rebellious against a system built on lies,
corruption, and manipulation —the creators of the play subtly demonstrate that the nature of that (our) system has not improved at all. The
mechanisms of governance that Nusic criticized remain the foundation of societal structures in the largely faltering Balkan states. Director
Egon Savin constructs a compact, gripping, and precise production, choosing not to drastically modernize the text but rather to subtly
highlight the timeless, tragic, and tragicomic truth of Nusi¢'s revelations about deep-seated political decay. However, the play does diverge
from the original text in its dramaturgical approach. The stage action, condensed into a swift 75-minute runtime, is intense and dynamic;
numerous characters from the original, such as Jevrem’s wife Pavka, Sima, Ivkovi¢, his aunt, Sekuli¢, and others, have been removed, elim-
inating unnecessary narrative threads. The resolution is also significantly altered — unlike Nusi¢'s lighter ending, this adaptation is sharper
and darker, aligning more closely with the spirit of our times. Directorially, the strongest element is the work with the actors, with each
character being precisely, passionately, and insightfully shaped. This stands out as the greatest strength of the production, alongside Nusi¢'s
vividly chaotic plotlines, which expose brutal truths about a distorted value system and the (indestructible) deceitfulness and opportunism
of politicians. This adaptation of People’s Deputy authentically and meaningfully revives the world of our brilliant, sharp-witted playwright,
who, even in his youth, grasped the bitter truths of small-town mentality, primitive parliamentary practices, and a society steeped in various
frauds, blackmail, and bribery. His Gogol-like critique of pervasive corruption and inverted values painfully mirrors our present, where pol-
itics remains a means of personal enrichment rather than a platform for establishing a system of common good. That ideal becomes either
unattainable or merely an empty phrase politicians flaunt during election campaigns.

THE ExcLubep, wrITTEN BY DORDE PETROVIC, DIRECTED BY MIA KNEZEVIC, NATIONAL THEATRE IN SOMBOR (SERBIA)

Dorde Petrovic¢'s The Excluded is a contemporary drama with a fragmented structure, where storylines from different periods intertwine in
an exciting, mosaic-like narrative filled with intense emotional and political power. The connections between characters and events grad-
ually unfold in a thriller-like manner, spanning from the mid-1990s to just a few years ago. Director Mia Knezevi¢ has subtly staged this
drama in the intimate setting of the chamber stage in the Sombor theatre, adopting a predominantly realistic, almost documentary-like
style —especially in the monologues —while placing the audience close to the actors, significantly enhancing the experience of the perfor-
mance. The actors deliver psychologically authentic performances, creating a cohesive whole —a dark reflection of human and systemic
decay, where abuse of power and the imposition of lies as truth thrive on the soil of greed, ruthlessly trampling any sense of compassion.
The Excluded discreetly highlights the need to break the conspiracy of silence in a society that almost completely disregards the individual.
Blinded by profit, interconnected people in positions of power trample over others, reducing them to disturbingly insignificant collateral
damage - briefly discussed for a few days before being largely forgotten. Performances like this loudly emphasize what must never be
forgotten because forgetting is a form of surrender to the pandemic of dishonor.

Dmirrie Tucovic ADDRESSING THE SERBIAN YOUTH, WRITTEN AND DIRECTED BY ZLATKO PAKOVIE, PuLs THEATER, LAZAREVAC (SERBIA)

The stage play Dimitrije Tucovic Addressing the Serbian Youth, written by Zlatko Pakovi¢, has a fragmented structure, combining dramatic scenes
and songs that serve a Brechtian function as ironic political commentaries. These elements disrupt the narrative to awaken the audience’s
critical awareness, which is particularly significant given the pressing relevance of the themes the play addresses. The storyline incorporates
elements of metatheater and fantasy, as the dead and the living, past and present, reality and theater intersect on stage. The characters —



ghosts from the past, including Dimitrije Tucovi¢ and Spasenija Cana Babovi¢, a communist from Lazarevac — confront the realities of our
time, where brutal capitalism has deepened social inequality indefinitely, which is the very injustice these people once fought against in their
pursuit of justice and humanity. Drawing from historical contexts, Pakovi¢ tackles contemporary sociopolitical issues in a raw and explosive
manner, addressing violence, corruption, manipulation, and blackmail, while also questioning individual responsibility and the fundamental
human right to protest. These themes are presented in an explicit, almost pamphlet-like manner, reminiscent of the theatrical styles of di-
rectors Oliver Frlji¢ and Kokan Mladenovi¢. However, the pamphlet as an artistic device is not particularly valuable on its own, which is why
it is integrated into a multi-layered whole. It is accompanied by visually thoughtful and symbolically powerful staging solutions, as well as
sharp Brechtian songs whose devastating irony tears down masks and exposes the lies that are presented as truth.

Nosoby Is FORGOTTEN AND NOTHING Is REMEMBERED, BASED ON THE NOVEL BY MIRJANA DRLJEVIC, DRAMATIZED BY SLOBODAN OBRADOVIC, DIRECTED BY BOJANA
Lazi¢, ATELJE 212 (SERBIA)

An adaptation of Mirjana Drljevi¢'s eponymous novel, the play Nobody Is Forgotten and Nothing Is Remembered presents a thriller-like
narrative about the search for three missing girls, the daughters of mothers whose pasts gradually unravel, revealing themselves as the
reason for their children’s disappearance. Narratively, the present and the process of solving the mystery intertwine with past events,
which mosaic-like reveal the complex relationships between the characters, while also addressing post-war traumas from the 1990s,
crimes committed in Bosnia, patriarchal upbringing, inherited guilt, and more. Under the direction of Bojana Lazi¢, the stage action
follows the conventions of the thriller genre while also reflecting the nightmarish circumstances of life in the Balkans — alienated, styl-
ized, and marked by a subdued internal tension among the characters, particularly the mothers, who are on the verge of an emotional
explosion (set design by Zoran Petrov). Actresses Borjanka Ljumovi¢, Radmila Tomovi¢, Aleksandra Jankovi¢, and Snezana Savi¢ act in a
restrained and uniform style, aligning with the overall directorial vision. They act with consistency, coldness, and an almost mechanical
precision, sometimes using microphones to mediate their delivery, controlling emotional outbursts. They take on multiple roles —playing
not only the mothers of the missing girls but also their own mothers and even male characters. This approach, combined with theatrical
distancing, occasionally merges them into a collective embodiment of a single character (Sasa), creating an intense stage experience that
conveys shared memories and trauma. As the search progresses and the mothers' impatience grows, subtle yet expressive shifts occur on
both visual and auditory levels. A dark, multi-layered wall at the center of the stage gradually develops holes, symbolizing the scars on the
mothers' souls — tears caused by suppressed emotions, fears, and the desperation to find their children. The sound design by composer
Vladimir Pejkovi¢, minimalist and cold, amplifies the dark atmosphere of looming threats, while sung verses introduce striking poetic
meanings, subtly emphasizing the social roles of women and mothers.

ST. GEORGE S1AYs THE DRAGON, WRITTEN BY DUSAN KovACEVI¢, DIRECTED BY MiLAN NESKovIC, YUGOSLAV DRAMA THEATER (SERBIA)

St. George Slays the Dragon is a unique drama within Dusan Kovacevi¢'s oeuvre, as it is not characterized by the wildly absurd and disarm-
ingly dark humor typical of his work. Instead, it presents a predominantly realistic, epic narrative. This historical tale is set at the outbreak
of World War [, intertwining melodramatic and war-political plotlines while incorporating Kovacevi¢'s signature reflections on our national
mentality, the destructive nature of patriarchy, systemic corruption and violence, and the erosion of tenderness, love, and honesty. Director
Milan Neskovi¢ stages Kovacevi¢'s play in an ambitious, captivating, and visually lavish manner that immediately draws in the audience. The
set represents a rural environment in multiple ways: on one side, an indicative sloping landscape with a row of trees in the background, and
on the other, a tavern space. As the story unfolds, these elements shift effectively, acquiring symbolic depth. Music is also a key component
of this theatrical interpretation, mesmerizing the audience from the start. The lyrics of the songs were written by Duda BurZzujka, with music
composed by Vladimir Pejkovi¢. Together, their songs provide poignant, contemporary, and sobering poetic commentary on the storyline,
touching on themes of patriarchal oppression and the perpetual cycle of war: both internal and external. The outstanding ensemble of the
Yugoslav Drama Theatre brings the intense historical events to life with great psychological depth, particularly highlighting the melodra-



matic thread of the narrative. The play explores the complexities of a love triangle, infused with palpable passion, sensuality, the destructive
force of Eros, and the accompanying tragedy of Thanatos. Milan Maric delivers a delicate performance as Gavrilo Vukovi¢, a disabled veteran
who sees himself as useless and a loser after losing his arm in the previous war. He is driven by his sincere, long-standing love for Katarina
DZandar, portrayed by Jovana Belovi¢ in an inspired and fiery performance. She presents Katarina as a strong-willed, independent woman
who defies the opinions of her conservative surroundings and challenges the calculated nature of marriage, conformism, and the widespread
neglect and mistreatment of love. Katarina is the wife of Dorde Dzandar, played with remarkable intensity by Nikola Rakocevi¢. His portrayal
renders Dorde a truly tragic figure —a righteous man who carries himself with dignity despite knowing that his wife is in another man's arms,
believing that the interests of the state and the nation must come before his heartbreak.

ATONEMENT, BASED ON THE NOVEL BY BRANIMIR SCEPANOVIC, DRAMATIZED BY SLOBODAN OBRADOVIC, DIRECTED BY VELJKO MICUNOVIC, SERBIAN NATIONAL
THeATRE, Novi SAD (SERBIA)

Based on the exceptional eponymous novel by Branimir S¢epanovié, which explores the truth about its protagonist, Grigorije Zidar, in a
strikingly poetic, philosophical, and thriller-like manner, the play delves into the conflict between the individual and society. The narrative
unfolds in a fragmented form, following Grigorije, a truck driver who returns to his homeland after a long post-war exile in Norway. Upon his
arrival, he discovers that a monument has been erected in his honor for a heroic act during World War I, under the belief that he had died.
However, when he appears alive, he becomes a threat to a community that used his supposed death to conceal numerous lies. This powerful
production reveals the unsettling notion that heroes are often more useful to society dead than alive. It gradually exposes systemic hypocri-
sy, greed, war profiteering, scheming, and blackmail —tools used to maintain the illusion of order. In a gripping and intense performance by
Boris Isakovi¢, Grigorije is portrayed as a tormented figure, reminiscent of Woyzeck, surrounded and pressured from all sides to the point of
questioning his own identity, no longer certain of who he is. Veljko Micunovic's direction is precise and stylistically realistic, blending ceremo-
nial and metaphorical elements to create a timeless reflection of deep political corruption and a society built on falsehoods. The minimalist
stage design, covered in dirt and furnished with benches symbolizing a courtroom, serves as the setting where hypocritical representatives of
the system attack the already condemned Grigorije. Particularly striking are the scenes of their choral assaults—an inescapable web of voices
weaving a nightmarish trap around the protagonist. Their faces are shaded with grotesque tones, carrying a distorted humor that adds layers
of absurdity. A standout is the character of Manojlo, portrayed by Marko Markovi¢, whose performance occasionally transcends realism. He
plays with his character, distorting him in a mannerist fashion, subtly hinting at the idea that the arrogance of power is nothing more than a
circus —a grotesque reflection of darkness. Both Branimir S¢epanovi¢'s novel and this stage adaptation cast a harsh and illuminating critique
on systemic corruption — perhaps, one day, capable of sparking change.

NON-COMPETITIVE INTERNATIONAL SELECTION “THE CIRCLES"

THE FATHER, THE DAUGHTER, AND THE HoLy SPIRIT, WRITTEN BY MATE MATISIC, DIRECTED BY JANUSZ Kica, SATIRICAL THEATRE KEREMPUH, ZAGREB (CROATIA)

Based on the latest drama by Mate Matisi¢, the epic, three-and-a-half-hour play The Father, the Daughter, and the Holy Spirit consists of two
separate parts, subtly connected by common themes, characters who are suicides, their psychoses, and both concrete and metaphorical
violence. The storytelling style is characteristic of this writer — hilarious, unexpected, surreal, and absurd developments are accompanied
by bitter humor and a tragicomic tone reminiscent of our own Dusan Kovacevi¢. Additionally, the play is deeply infused with self-irony,
Pirandellian playfulness with the author’s position, as well as with the nature of theatricality and the relationship between reality and theat-
er. Director Janusz Kica leads the action patiently and delicately, paying special attention to the characters and their relationships, which
are significantly shaped by absurdity — especially in the second part, where the plot's dynamics intensify, and relationships become more
complex. The atmosphere is carefully and consistently built through precise work with actors, subtly enriched with oppressive sounds, the ex-



pansion or contraction of the playing space, which, when necessary, intensifies a claustrophobic feeling. The play opens with the character of
a priest who also serves as the narrator and commentator, firmly establishing the religious context, questioning the meaning and significance
of faith in contemporary society, the possibilities of miracles, and salvation. The plot is also filled with mysterious meanings and motifs,
including the issue of femicide, addressed by Wooden Birds, as well as Nobody Is Forgotten and Nothing Is Remembered. Matisi¢'s latest dramatic
work once again raises the issue of post-war traumas and the deep disturbances in consciousness caused by an individual's confrontation
with eruptions of evil, which have set off an (un)ending chain of both concrete and symbolic crimes.

STRUGGLE AT THE SINKHOLE, BASED ON THE NOVELLA BY PREZIHOV VORANC, DIRECTED BY JERNE) LORENCI, PRESEREN THEATRE KRAN) AND CiTy THEATRE PTU)
(SLOVENIA)

Based on the novella “Struggle at the Sinkhole” by Prezihov Voranc (who wrote this work under the pseudonym Lovro Kuhar), the play ex-
plores the foundations of human existence, the relationship between man and nature, and the struggle for survival. It depicts the fight for
basic sustenance — potatoes, which become as precious as gold — along with the immense hunger and physical suffering required to obtain
food. The term “sinkhole” refers to pools of water in the soil that destroy crops and threaten future sustenance. Lorenci, through subtle,
imaginative, minimalist yet dramatically dynamic storytelling, tells the story of peasants battling water for fertile land and struggling against
the forces of nature. At the same time, the play raises questions about unjust social conditions, violence, and class differences, which have
pushed the disenfranchised and impoverished into a brutal and unequal fight for bare survival, dignity, and perhaps even happiness. In
Lorenci's production, these struggles take on a timeless, mythical, and ritualistic quality, thanks to visually striking, symbolically expressive
directorial choices and the actors’ exceptionally dedicated performances. Their acting is physically demanding, as they engage in precise and
sophisticated storytelling about different generations of one family, life and death, the eternal cycles of existence, the meaning of suffering,
and the limits and possibilities of justice, salvation, and eternal life — the indestructible core of human existence.

WoobeN Birps, WRITTEN BY Lipi)A Depus, DIRECTED BY IVAN PLAzIBAT, CROATIAN NATIONAL THEATRE VARAZDIN AND CROATIAN NATIONAL THEATRE ZAGREB
(CroaTia)

Based on the drama by Lidija Dedus, which won the Croatian National Theatre Zagreb's prize for the best contemporary drama in 2022, this
play explores the roots of violence — its causes, nature, and consequences — as well as issues of societal primitivism, the relationship between
rural and urban life, the desire for change, and the struggle to escape both literal and symbolic provincial poverty. It also delves into the
nature of love and marriage. The story is set in a rural environment in Croatia during the 1980s and follows the coming-of-age journey of
a teenage girl, Nada. She struggles with the pervasive bleakness, roughness, envy, alcoholism, and domestic violence in her surroundings,
as well as with both overt and concealed evil. The narration is tinged with Chekhovian and Ibsenian tones, gently and poetically portraying
family and friendship dynamics, while also incorporating elements of a thriller and a sense of mystery, hinting at the presence of a primordial
darkness within the human soul, an evil that defies rational understanding. Ivan Plazibat's direction is carefully crafted in every aspect of the
performance, creating a uniquely somber and oppressive atmosphere while also leaving traces of an attempt to dispel that darkness through
poetry, innocence, and hope. The visual aspect of the play is particularly striking, juxtaposing the realism of the characters’ everyday lives
with a poetic, melancholic depiction of nature —rural landscapes, land, and withered trees. Video projections are occasionally incorporated,
subtly intensifying the emotional impact and deepening the sense of mystery. Music plays a crucial role in enhancing the overall emotional
tone of the performance. Live accordion melodies emphasize sorrow, while innocent love songs played over the speakers establish a poignant
contrast. Finally, the expressive performances of the actors, filled with clear inspiration, bring these characters to life in a deeply moving
way. They embody the manifestations of demonic evil — whether through direct action or silent complicity, turning a blind eye to violence,
allowing it to keep on thriving.

Ana Tasi¢, PhD
Theatre critic and researcher



CBETU TEOPTWJE YBUBA AXOAXY

JYTOCNOBEHCKO APAMCKO NO30PHIUTE BEOIPAA
(CPBHJA)

ST. GEORGE SLAYS THE DRAGON

YUGOSLAV DRAMA THEATRE
BELGRADE (SERBIA)






Peauten: MUJIAH HELLLKOBHUR

Apantauuja: JENTEHA MHJOBHR, MUJIAH HELLIKOBHR
[lpamatypwkumwa: JEJJTEHA MUJOBUR

Koctumorpaduja: BH/bAHA TPTYP

CueHorpaduja: TOPYUH CTOJAHOBHR

Komnosutop: BTAJUMHUP MNEJKOBHR

Tekct necama: 1YJIA BYPXKYJKA

CueHckH nokpet u kopeorpaduja: AHAPE)A KYJIEWIEBUR
Cuencku rosop: ap JUJAHA MAPOJEBHR

[n3aju ceetna: JOBAH CTAHKHR

[m3aju 38yka: BJJAJUMUP BELWH

Acucrent cueHorpaca: HBAHA KPHbHR

AcucteHT koctumorpadkumwe: MAPTAPETA LWOBOT, UBAHA
MPAXHR

Ynore

hophe Llanaap: HHKOJIA PAKOYEBHR
laBpuno Bykosuh: MUJIAH MAPHR
Karapuna llanpaposa: JOBAHA BEJIOBUR
Anekca Bykosuh: HEBOJLLA JbYBHLIHR
Yyuten, Muhyn: 30PAH LIBUJAHOBHR
Mopyunuk Tacuh: MAPKO JAHKETHR
Nloktop Koucrautun pk: CPhAH THMAPOB
Tetka CnaBka: AHHEJTUKA CUMHR

Huuko benotuh: AJIEKCAHJAP HYPHLIA
Kpusu Jlyka: AJIEKCE) bJEJIOIP/IHR

Pajko lesau: JOAKUM TACHR

Mune Bykosuh: Or'tbEH HHKOJIA PALYJIOBHR
Bane Cupoue: TEOJOP BUHYHR

Peuu Bojo: MH/IOLL CAMOJIOB

Mukan becun: JIA3AP hYKHUR

baha: JIYKA AHTOHHJEBHR

Jane Hexemwa: IA3AP HUKOJIUR

lMpeacrasa Tpaje 2 cata v 10 muuHyTa De3 nayse

Direction: MILAN NESKOVIC

Adaptation: JELENA MIJOVIC and MILAN NESKOVIC
Dramaturge: JELENA MIjovi¢

Costume design: BILJANA GRGUR

Set design: GORCIN STO}ANOVIC

Composer: VLADIMIR PEJKOVIC

Lyrics: DUDA BURZUJKA

Movement coach and choreography: ANDREJA KULESEVIC
Speech coach: DIJANA MAROJEVIC, PhD

Light design: JOVAN STANKIC

Sound design: VLADIMIR BECIN

Set design assistant: IVANA KRNJIC

Costume design assistants: MARGARETA SOBOT and IVANA
PRAZIC

Cast

Porde Dzandar: NIKOLA RAKOCEVIC
Gavrilo Vukovi¢: MILAN MARIC

Katarina Dzandar: JOVANA BELOVIC

Aleksa Vukovi¢: NEBOJSA LJUBISIC

Micun, the Teacher: ZORAN CVIJANOVIC
L|eutenant Tasi¢: MARKO JANKETIC

Doctor Konstantin, a Greek: SRDAN TIMAROV
Aunt Slavka: ANDELIKA SIMIC

Ninko Beloti¢: ALEKSANDAR DURICA

Krivi Luka: ALEKSE) BJELOGRLIC

Rajko Pevac: JOAKIM TASIC

Mile Vukovi¢: OGNJEN NIKOLA RADULOVIC
Vane, the Orphan: TEODOR VINCIC

Reci Vo;o MILOS SAMOLOV

Mikan Besni: LAZAR DUKIC

Baca: LUKA ANTONIJEVIC )

Dane, the Bachelor: LAZAR NIKOLIC

The play is 2 hours and 10 minutes long



MAUCAL

BPEME /bYBABH M CMPTH

Ceetmu eopiuje yousa axgaxy je Moja TeCTaMeHTapHa apama. Y 0Boj aH-
TMYKOj MPHYM Ca TPAaTMUYHKM jyHALIMMa M XOPOM MHBANMAA HCMHCAHO je
CKOpO CBE HMTHO LUTO CaM KAo MKMCALL XKeNeo a KaKeM O CBETY KOjU Cam
(bory xBana) »1Beo y iBa Beka M 1Ba MuneHHjyma. CylTiHa npuye oBe
ipaMme je MCTHHWTA; 4yo CaM je 04 Mora Aefe LipeTka Kosauesuha, yue-
cHuka Liepcke duTKe W CBeOKA Ka3He IpeLiHnKa ca HeKoM (hH3HUKom
MaHom. M3 cena y kome cam pofeH y dnusunnm LLlanua v Liepa modunu-
CaHo je — KaKo ce npuyano mehy BojuuumMma — ,no MNawwrhesom Hape-
hery” 17 Hecpehruka o4 kojux ce Kyhu BpaTMo camo jefaH — rpbasi
YKuBKO. Y pa3roBopy ca AEAOM M MPEXMBEIMM JbyUMA KOJM Cy Ce Ce-
hanu oBor TparMuHor forahaja ca3Hao Cam joLl MHOLUTBO MPHYa O He-
MOJM/LUBOM 37Ty KOJE CaMO PaT MOXKE [Ja M3POJH Kao CBOJE THLIE HAKA3E.

Osor neta Haspwuno ce 110 roauHa on Benvke nodene Ha Llepy
W noyetka psor ceTckor pata. [lparo My je Aa je JyrocnoBeHcKo
APAMCKO NO30pHLLTE U3BENO MOjy Apamy nocseheHy roauHama Be-
NIMKOT CTPafiaba WU XEPOjCTBa, kAo cehatbe 1 MOMEH.

Ogo je moja Tpeha Apama Ha CLEHH jefHOT 0f Haj3HAuajHHjUX M030-
pHLLTA OBOT ena esponcke kyntype. [locne /lumyrauuje v moje Hajno-
nynapHuje Apame bankaucku wiiujyH, Koja je NPEMHMJEPHO U3BELEHA Y
JyrocnoBeHCKOM ApamcKkoMm, 0BUM pUMejKOM ce Bpaham y Kyhy y Kojoj
CaM Kao CTYAEHT [MEAA0 M Y410 TajHE BENHKOT M 3HA4ajHOT NO30pHLLTA.

Oywan KoBAYEBHR
(MpreHoBAL Koa LANUA, 1948)

Cpnckv ApamcKkW nucau, CUEHapH-
CTa, QUAMCKW peauTed U aKaEMHUK.
[lunnomupao je ppamatyprujy Ha
Axagemuju 3a nosopuwte, UM, pa-
Mo W Tenesu3ujy y beorpapy.

Y TB beorpapy je paavo kao Apamatypr o 1978. roauue. Op 1986.
10 1988. paguo je Ha DakynTeTy APaMCKUX yMETHOCTH y beorpaay y
3samy fouenta. 04 1998. je nupekrtop 3e3napa Teatpa y beorpagy.

W3abpaH je 3a sonucror unava CAHY 2000. roguse, a 3a pesosHor
ynana CAHY je u3abpan 2009. Mocrasme je 2005. 3a amdacagopa
Cpdwuje u Upne lope y Moptyranuju. Y werosum octBaperwima dpu-
Ly CE OLWTPE AAHPOBCKE Pa3fMKe U 40NA3W A0 NPENNHTaA KOMe-
[Mj€ KapakTepa, Komeauje HapasH, apce 1 Apame y YKeM CMHUCTY,
YOCTaNOM Kao LUTO j€ HCMPENETEH Cam XKHBOT. HecTo ra, kao Apam-
CKor nucua, nopege ca bpanncnasom Hywwhem.

Hanucao je 21 gpamcko seno 1 15 huamckux v Tenesusmjckux cue-
Hapuja. Pexupao je nosopuiuHe npeactase U Guamose. Hherose
Apame u3BegeHe cy y Buwe of 150 MHOCTpaHMX no3opuwTa.
Nlobuthuk je yak yetupu Ctepujune Harpage: Harpage Crepujunor
rpasa Bpuwua 3a TekcT capemeHe komeauje (Mapatmonyu wpye
douacru Kpyr, 1974) v Tpu CTepujuHe Harpaje 3a TEKCT CaBpeme-
He apame (bankancku wiujyx, 1984; Ceeltiu leopiuje yousa axgaxy,
1987; Jokimop wyciep, 2002).

Npame: Mapaiwonyu wpue douacku xkpyi (1973), Pagosan 11l (1973),
bankancku waujyn (1983), Ceetiu leopiuje yousa axgaxy (1986),
[Tpogecuonanay, (1990), Ypredecra wpaieguja (1991), Jlapu TomiicoH,
wpaieguja jegre mnagocmu (1996), lenepana dpoda camoydu-
cimea (2008), Kymosu (2012), Pohergan Tociioguna Hywuha (2014),
Xuiiro3a jegre nydasu (2016).

OuUaMcKM ¥ TEeNeBU3HjCKK cueHapuju: Ko o mwamo desa (1980),
Mapaitionyu wpue doudachu Kpyi (1982), bankancku wiujyn (1984),
CadupHu uentap (1989), Mogsemme (1995), buna jegrom jegHa 3e-
ma (1996), Mpogecuonanay, (2003), Ceedu leopiuje yousa axgaxy
(2009), Huje nowe dutmu uosex (2021).

Harpage: 3natHa apeHa 3a HajdosbH jyrocnoBeHckn hunm (Oectrsan
jyrocnoseHckor dunma, Myna, bankancku wiujys, 1984; Cadupru
ueninap, 1989), Harpaga ,Munow Upmwanckn” (3a kwury Jpame,
3apyxduHa ,Munow Lipwauckn”, beorpag, 1983), 3natHa nanma
3a HajbomK cueHapro (duamcku dectusan, Kax, 1995, Mogsemme),
Harpaga mehyHapomHoOr »upuja KpuTHKE 3a Hajdomu duam
FIPRESCI (®unmcku dectusan, Montpean, 2003, lMpodecuonanay),
Harpaga ,MBo Angpuh” (3a yKynaH XWMBOTHM JOMPHHOC CPMCKO]
KibHKeBHOCTH, 2017).



PEAUTEJb

Hako HUCMO M3MUCIMAKW XKaHDP TPArMKOMEAHjE, MOXAA DMCMO MO-
[MW [1a Ta 3aLWTHTUMO KA0 HALLE KyNTYpPHO, MONUTHYKO U COLMjANTHO
Hacnehe. Moj ayTopcku THM H ja YHTamo 0BY Apamy Kao AEMHCTH-
(hvKaLKjy CpnicKe HCTOH]e, KOjy Cy MHOTH BEOMA CKIIOHH Aa mpe-
TBapajy y TyxHy Dajky 0 TOME Kako MPTBOBAHH, HEDECKH HApOA
HeBWH cTpasa. OBO je BEPOBATHO HajfenLue HAaNWCaHa No30pHLLHA
MEJOAPAaMa Ha CPHCKOM je3uKy, jep joj paT Aaje KOHTEKCT. Hewto
C/IMYHO NOCTOjH, HA NpUMep, 1 Y unmy Kazadnanka: To Huje npuya
0 paTy, Hero o /bybasK y paTHUM OKONHOCTUMA. Kaja ce nmpennety
y30yA/bUBH MENOAPAMCKM 3aNNET, KapakTepUcTHuHK KoBauesuhes
XYMOp M CTpajatbe HaLer Hapoda y TOM paTy Koje N0 MAaCOBHOCTH
npeaCcTaBba UCTOPHJCKK NpeceaaH, Hemoryhe je 0cTaTi paBHOAY-
waH. Menoapama je Hagxanp. CBu BENMKK HapaTWBK y cedu ca-
Ap&e menoapamcku 3annet. OHa he yBek npusnaunty nydnuky. 3a
Pa3nvKy 0OJ MHOTMX MENOAPAMCKUX TpoDoja, rae kao nydbnnka 0buu-
HO HaBMjaMo 3a HeKW nap, AOK npe3upemo Tpehy 0cody, koja YecTo
yme fa byae v 3nukosau, y Ceemiom leopiujy imamo cykod nuamehy
TPOj€ /bYAH, 04 KOJUX CBAKO HA CBOj HAYMH HOCH JODPOTY H 3acny-
JKYJ€ HALLE Pa3yMEBARE, Na YaK M ONPABAAHE 3a OHO LUTO YHHE.

[la brcmo W3 Buno uera cTeknu yBua, KOjW je NpeaycioB NpOMEHe,
notpedHo je aa nocesyjemo afeKBaTHO 3Hawe. [10TnyHo je npupoa-
HO [1a HApOJ KOjH HE MO3Haj€e JOBO/BHO COMCTBEHY UCTOPH)Y, HE MOXKE
HULLTA W3 e HW Ja Hayuu. [uTamwe je camo [0 Koje Mepe, A0 Koje
reHepaumje CMO CNPEeMHH A Ce H3HOBA BpahaMo MCTUM NeKLMjaMa.

Munan Hewkosur (Bamneso, 1985)

Mo30pHwWHK  peauTe W YHUBEP-
uteTcku  npodpecop.  Cryauje no-
30pUILHE PEXHWjE 3aBPLIKO je Ha
OJlY y beorpaay, y knaci Hukone
Jestha n Anuce CrojaHosuh. TMocne
Kpawa bemiajiose MBaHa LlaHkapa u
Ceneciune ®epHanaa ne Poxaca, Ceemu leopiuje yousa axgaxy je
werosa Tpeha npeacrasa y npogykuuju JAI.

Y Cpduju u cycenHrm 3emibama NocTaBHo je, u3mely octanux, spame:
LLisajuapcka (HN Bara Jlyka), Maeciipo w Camoyduua (HT Combop),
Yeena pywa (HIN Bparbe), Mpomeidiejes Gyt ([lophon nnaw), Mpewtiere
wapana (Ateme 212), bena kaga, Kog seuuinie cnasure u Heuuciia kpe (HI1
beorpan), bepnuncku 3ug v Hegera, jyue, ganac, cy@pa (bAMN), Logepu
(HM Huw), 1915. (Kpywesauko nozopuuwte), LLiune (Gledalisce Tartini,
MupaH, Cnosenuja), Animuiona 1918. (CHIT Hoeu Cap). Y Teatpy Bonkos
y Japocnasmy y Pycuju, noctasuo je Hywwhesy Oxanowhery dopoguuy.

Harpaay ,/bybomup Myuu [pawkuh” kojy sogemyjy mymuu 10d1o
je 2015.

basu ce negarowk1Mm pagom Ha Akagemuju yMeTHOCTH y beorpaay.

KPHUTHKA

[TPETEPAHO CTPAXOMOILTOBAHE

Komap Ceeitiu leopiuje yousa axgaxy y OPManHOM je CMUCTY Haja-
napTHuju op ceux y onycy [lywaxa Kosauesrha. 3a pasnuky og sehu-
He KOMaja OBOT ayTopa, OBAE j€ y MHUTaky POMAHECKHH 3aXBaT Y CBa-
KOM NOrnesy, 0 BEAMKOr dpoja NIMKOBA, BPEMEHCKE M MPOCTOPHE pa-
3yheHocTv 1o, npe cBera, pa3nadasbeHoCTH Apamckor dokyca. Moxke
ce pehu Aa KX UMa ABa, TEMATCKH Cy MAEHTHYHH, a1 HAPATHBHO pe-
NATUBHO CaMOCTaNHK. Ha MMKpONAaHy, TO je JbydaBHKM Tpoyrao usmehy
KatapuHe, CaMOCBOJHE W CTPACHE Cynpyre Koja HUKada HWje Bonena
HUTH MOXE Ja BONM CBOT Cynpyra, AOTHUHOT Mya hopha koju, kao
caspemenn baxosuh CTpaxutba, npenasu npexo ceera jep je Bonw (13-
jaBa Kojy C MyKOM [Jaje) M MHBan1aa 13 bankanckux patosa laspuna,
HanpacuTor MyLUKapLa KOjM Ce ynyLuTa y CTpacHy Be3y ¢ KaTapuHom.
Ha makponnany, To je npuya Aa je Ha nouetky Liepcke butke komaHaa
perpyToBana, no KasHu, MHBANMAE M3 MAUBAHCKOT KPAja, Jep Cy BOJHH-
UM Ha (DpOHTY TO 3aXTEBA/KW MOLUTO Cy NOYENH Aa A0dMjajy Aojase Aa
MM OBH, HABOZHO, CMONAZajy EHE JOK OHW TMHY 3a OTALIOKHY.

JloTwuHa doiuduja 3a omayduHy je, 3anpaso, rMaBHa Tema Jpame, U OHa
Ce Y t0j Mpenama y BHULIE PA3TMUMTHX HAEONOLWKKX perkctapa. Mma
Ty pe3epBH Npema jyrocioBeHcKkoj uaeju: ,Heka ce bpaha cama mano
04po0/baBajy, ako UM je yonwuTe cTano Ao cnoboge”. Uma v panatny-
HOT, MaKaDpHUKOT, TAHATOCY HANMK NATPUOTH3MA, CACBUM HECTOjHBOT



Ca CaBPEMEHUM OJHOCOM Apase W rpahaHuHa: ,Bu nocrojute 300r
OBE 3eMJbe, a He 3emba 300r Bac". [lofywe, ©Ma M 30paBujer, anu ce-
/baykor Bufera NaTpHoTU3MA, Koje, Y AynaoM 0dpTy, nocTaje CKopo
ndepanHa M1cao: ,A, MeHu Cy Moja kyha, Moja eHa W Moja Jeua,
NPeyr 0f Lene 3embe. bes ihhx, CBE Cy MU 3eM/be UCTE.”...

(...) Mpencrasa je ApaMCKK KOXEPEHTHO, YBPCTO M Pa3rOBETHO MC-
npuyana npuyy; ocBewheHo UK He, anK NpaTi CBe NOMEHYTE Hae-
0/I0LLIKE PYKABLE KOje Je TEKCT MMA0 Kaj je HaMWCaH, a NoHajnpe
HALMOHANHW PECAHTHMAH; y ECTETCKOM CMHMCIY M3r€e4a Kao UCTo-
PHjCKM CLEHCKK cnekTakn W3 — 1984. rogune. Y packoLwLHoj cueHo-
rpacuju lopunHa CrojaHoBrha, MHOTO BHLIE 04 NponaaHka ¢ bpe-
3ama, pubapckom KOHODOM Koja je yjeaHOo 1 paTHW poB (y Koju ce
y JeAHOM TPEeHYTKY W JOCIOBHO pacTBapa), Te nebaehom kyhom, a
KOja Ce MOXKEe CXBATUTH M KA0 LMTAT, U3Baja CE HEeH HAajMatbH, AN
METaOpHUKK HAJNOTEHTHHW LEO: MaKeTa ceocke kyhe, 3a kojy ce
hophe bopu, kojy TENOM kenu 4a 3aKNO0HH, KOjy HOCH Ca CODOM Y
30eroBe M kojy, ako Cnaca HemMa, HaMepasa Cam Aa Cnau.

Kan cmo kog hopha, Hukona Pakouesuh je octBapro Hajbomwy ynory
NpezacTaBe, rycto, OPraHckK Npoxumajyhu, 1 Hekako ,3amarbyjyhn”,
fa bu u3derao unycrpaumjy, cesbauky TBpaohy Ha eMoLMje OBOT WK
(anu W ncuxuuky cHary Aa Ty TBpaohy npesasuhe), Herosy cipaxu-
huh0aHoecky Moh Aa onpocT NpeBapy 1, reHepanHo, CBAKOBPCHY A0-
opory. (...)

WBan Menenuua (nova.rs, 13. janyap 2025)

Yum CMPKHE, HAMA CBAHE

YuTaBa HOBHja CPNICKA MCTOPHjA, PACTP3aHa, BETMYAHCTBEHA M HACKA-
Ha, CKynyana ce nonyT U3patbaB/beHOT YesbaeTa Te NPoXnaaHe HohH,
Mpe HEKONMKO AaHa, HA NO30PHULM JyrOCNOBEHCKOT APaMCKOT M030-
puwTa. Ta apama [ywka Kosaueswha, Ceeiu [eopiuje yousa axgaxy, 0
Cpbuju, eHUM HanaheHUM JbyMMa U UXOBMM 3100y AHUM Mefyco-
buuama y npeageyepje Benukor pata, kao Aa je baw caga nokyuana
Ha BpaTa KONEKTUBHE CABECTH OBOT APYLLTBA. Y MO30PHLLTY MOCTOjW
TPEHYTaK 3a NPEACTaBY W 3a Agaxy je OBO Taj TPEHYTaK.

Ynpaso 3ato je peaute Munan Hewkosuh xTeo aa Tparom
KoBauesuhesor TeKcTa, Kao noj yBehaHUM CTaKNOM, Kako Kaxe
ApamaTtyprutba npeacrase JeneHa Mujosuh, ynepu npct y Taj 3n0-

KOOHHK ycyn mwyau y Cpduju fa HenpectaHo camu cedu npoxaupy
BNACTUTY yTpODy. JenaH og jyHaka oBe apame, LOKTOP KOHCTaHTHH
[pK, kojer cjajHo urpa CphaH TUMapoB, y jeAHOM TPEHYTKY Kpajtbe
A0DpOHAMEpHO, TOTOBO C JbyDaBsby, Kaxe: ,Cpdu, BU ce yjeauHute
jearHo kaj Tpeda aa rvHeTe, a y XMBOTY Ce ToNMKo cBahare.”

(...) Cam nouetak Benukor pata y 0BOj NpeAcTaBH, MHCMMPHCAH
CTBapHUM foraf)ajem y MauBH, HWje HAPOUMTO ClaBaH: y paT ce no-
31Bajy 1 DOrasmH, jep HaKoH LUTO Cy MODMANCAHK 34PaBH MyLLIKAPLM,
OHM jEAMHHM 0CTajy Ha ceny U Hacphy Ha xeHe be3 MyxeBa. Ta ciuka
L0k nopyyHuk Tacuh (u3BpcHr Mapko JaHketnh) psu BOjHHLKUMA
rOBOP O XEPOjCKOM JKPTBOBAY, JOK Y MO3aAHHH CTOjU FPyna UHBA-
NMAa KOja BUCOKO AWXKE OpYXje, OTpexmyjyha je CMKa He TONMKO
[pBoOr CBETCKOr paTa, KONMKO AaHallber BpemeHa. [leo cnucates-
ckor TaneHTa [lywaxa Kosauesrha 1o je 1 ocTao aa yme aa youu
Taj cneunduryan ancypa NoABYYEH KPBIbY, KOjU CE KaO LIPHA BYHHLA
rotoBO caM Tkao y Cpduju, KaKo jyye Tako v AaHAC.

,4MM CMpKHE, Hama CBaHe", Kao Ca KaKBOT HEYMUTHOT MIIMHCKOT Kame-
Ha CMMK HApOZHA MyAPOCT y OBY CYMOPHY MPHUY M3 KOje HEMaA M31a3a.

(...) OBe Axgaxe He du duno de3 dantactnunor J[AM-oBor aHcam-
0na; oa cnomeHytMx BpxyHckux riymaua Cphana Tumaposa,
Mapka Janketnha n Munana Mapuha, npeko dpuantHor Hukone
Pakouesrha 1 HEBEPOBATHO TaneHToBaHe JoBawe benosuh, fo oa-
nuuHor Anekcanapa hypuue, upHOXymopHOr Joakuma Tacuha,
cmupeHor 3opaHa LiBujaHoBKha, reH1janHor raymua 13 Apyror nia-
Ha Munowa Camonosa, Anekceja bjenorpanha u gpyrux.

bojaH MywmH (nin.rs, 31. neuemdap 2024)




JbYBABHH TPOYTAO M MATHA HAPOJA

(...) Kako Ha caBpemeHoj cueHn yHKunonuwe Ceeliu leopiuje you-
8a axgaxy y u3Bohewy aHcambna JyrocnoBeHCKOr Apamckor no3o-
puwTa U pexuju Munana Hewkosuha? Cacsum podpo! [pama y
OCHOBM MMa MEeNoApamcku CyKod yHyTap /byDaBHOr TpOyria Koju
yuHe hophe Llangap, weroBa meHa KatapuHa W weepuep u pat-
HH uHBanA FaBpwno. Taj jbyDaBHH TPOYrao CiyxH Tome Aa Apama-
TYPLUKH APXKH Ha OKYNY jeAHY MHOTO KDY CIMKY CPAICKOT ApywITBa
KOj€ j& MCLPIUbEHO M 0DOrabEHO yCned Hemapa BNaCTH Koja BOAM
paTHY MOAMTMKY MpeKo Neha cMpomalHor W HanaheHor Hapopa.
Mpeko laBpuna y apamy ynasu Yutas CeT TParKOMHYHKX JIMKOBA
borama (paTHMX MHBanKAa MK No poherby oborameHux) Koju npu-
nosefajyhu CBOje MBOTHE MPHYE U3rOBAPAjy YyBEHE KOBaueBHhEB-
CKE NapafoKCaNHe PEYEHHLE.

(...) OywaH Kosauesuh je y nogHacnoBy komada Hamucao Aa je
TO ApamaTH3aluja HEHanMCaHor pomaHa. Ha Heku HauuH Ceemu
[eopiuje... TO 1 jecTe jep Ce y ApPaMH MHOTO NPUMNOBEJA: YHTAjy Ce
MUCMa, NHLLY CE NPOrNacH, NpHUYajy npuye, Apxe roopu... Cea Ta
Hapauuja je HaTOM/bEHA MAapafoKCOM, XyMOPOM M CMO3HAjOM Aa
BE/IMKA MaTha HUje BENWYaHCTBEHA Beh rpoTeckHa. Ynpaso Ta ABa
MOTHBA KOMajia — JbyDaBHHW TPOyrao 1 naTkwa Hapoaa ycnes AejcTea
B/1ACTH KOja ra 3710ynoTped/basa y CBOjE CBPXE Cy aCMEKTH KOMaja
KOj1 AaHAC HajO0me PYHKLHUOHMLLY.

Pegutess npeactase Munan Hewkosuh W cueHorpad Tlopuut
CrojaHoBWh Cy HHTENMUTEHTHO CLEHY MOAENUAM HA ABA NPOCTOpA Ha
kojuMa Ce felaBajy oBe ABe Apame. Y MpBOM MAaHy, TUK y3 nop-
Tan je npocTop KadaHe y kojoj ce ckynbajy boramu. M3Hag wHx, y
APYroM naHy, je BeNMKa KOCMHA Ha KOjoj Ce 0ABHja NpBa /bydaBHa
cueHa. Ta kocuHa omoryhasa aa ce jbyDaBHA CLEHA, HAKO Y ApY-
rOM NAaHy, 40OPO BUAK Kao M CLeHe Y KadaHu, Ha camoj pamnu. Y
Tpehem nnaHy je Heka BpCTa Aekopa of ctabana dpesa. [pso bpe-
3€ UM HEYET HEXHOT W MOETHYHOT, @ HAYMH HA KOjM Cy cTadbna no-
pehaHa CyrepuiLe v Wwymy, anu v WKKapy M3a Koje Ce Hanasu peka
KOjOM NM0BK Yamau weepuepa [aBpuna u werose ekune. U gekop
W kocTMM (KocTMmorpad bumana Ipryp) cy ycarnawene ToHCKe na-
NeTe W ieNyjy Kao CKnajHa uenuHa. UcToBpemeHo, 3eMbali TOHOBH
acouupajy Ha npupogy, 3emiby, bnato v degy.

Npamatypr JeneHa Mujosuh u pesutess Munan Hewkosuh cy bunu
BEOMaA CKPYyMyno3HK npema Tekcty Jywaxa Kosauesrha, anu Hucy
NpONyCTWAKY NPUAKKY Aa HEKE 0AHOCe bome pasjacHe. Tako Je, Ha
npumep, 2odpo ypaheHo wro je ydaueHa edextHa kopeorpadu-
CaHa cueHa /bybasu [aBpuna (Munan Mapuh) u Katapuue (JoBaHa
benosuh) Kao Heka BPCTa nponora. Ha nouetky npencTase laBpuno
y CaBPLIEHO CKPOjEHOj YHHOPMH CPNICKOT O(HLHPA CTOjH Kao Ka-
KaB CMOMEHMK MJEATHOM BOJHHKY. 3aHETA HErOBOM amnoOHCKOM
nenotom KatapuHa ce 0baBKja OKO tbera, NOMEpPA ra 13 herose Boj-
HWYKE PABHOTEXE W 3aJ€AHO YNa3€ y NaraHu CTPAaCTBEHH NAec KOju
Ce NOCTeNeHO yTana y cueHy sbybasHor cycpeta laBpuna u Katapuue
nopes ceocke Tapabe (kopeorpad M cueHckd nokpet Anapeja
Kynewesuh). HakoH Te BM3Wje anONOHCKK NENOT BOjHUKA Hama je
jacHa moTuBauuja Katapune aa byae ca [aBpunomM — OHA He BUAM
dorasa, OHa BMAM OHOT BETMYAHCTBEHOT BOjHHKA Yy KOra Ce 3a/bydu-
na. [aBpuno ca CBOje CTpaHE HE MOXKE Ja MOJHeCe Taj CBOj ,Mag” U
rpyd je npema CBakoM Nna ¥ NPemMa eHu kojy Boau. Munan Mapuh
v Joaxa benoswh cy duu jako sodap /wybashu nap. 3axsamyjyhu
¢hpH3ypu — KoCH Koja je CBa HallywypeHa W pasdalaHa kao Kak-
Ba rpuBa — JoBaHa benoswh aenyje kao Hekaksa AuB/ba BUA M MU
BEPYjEMO [ Hby BOAM HEHA CTPACT U Aa je TO CTPACT KOja MOXE Aa
CaXENKE M by M OHE nopep we. Koctumorpadkuma bumana lpryp je
JosaHy benosuh myapo obykna y cykmy HewTo kpahy 0f oHe koja
ou ce y 1o Bpeme (npep [pBu CBETCKM paT) HOCHAA K BYDOKE KOX-
He yn3me. 3axBasmbyjyhu KOCTUMY [TyMHMLIA MOXKE YBEP/LHBO a OAH-
rpa MEHCKOT Llambaca Koju nae NpoTHB yCTa/bEHOT PEda U MOpana.
Munany Mapwuhy je, kaaa urpa borama laBpuna, jeaHa pyka npuse-




3aHa W OH HaM jako 20Opo NpKKasyje T0 KOHCTAHTHO ocehatbe Hane-
TOCTM M HEPBO3€ YOBEKA KOME HeJoCTaje pyKa Aa O 0DaB1o Hajjea-
HOCTaBHHJy paamy. bopda ¢ HeaoCTaTKOM KOjW OTEXABA CBAKOAHEB-
HH JKMBOT 33j€HO Ca UCTOBPEMEHOM DOpboM Aa ra dAMCKK byau
He TPeTUpajy Kao XeHAMKeNnWpaHor W ctug 3bor Tora wro faBpuno
00jEKTMBHO jeCTe XEHAUKENWUPAH, YMHK Aa Munan Mapuh urpajyhu
/MK Ha Te Tpu kuue dyae yep/bys v jacaH. Tpeha Tauka oBor /by-
basHor Tpoyma je hophe LlaHaap kora Bpno aobpo urpa Hukona
Pakouesuh. 3a pa3nuky og anonoHckor faBpuna kora je hu3nuku
XeHIMKEeN CTUCHYO Ha HenpupoaHy mepy, Pakouesuh urpa Hopha
LlaHzapa Kao YoBeKa Koju UMa YHYTpallky MHXHOKMLHKjy. Hophe kao
[ j& M3HYTpa CaB MM M CTUCHYT Ha Mepy MakeTe ceocke kyhe koja
npencTasmba beros oM. OBa metadopa mane kKyhe, Mmanora 4oBeka,
nocTaje NOTNYHO jaCcHa Kaja Ce HAacmpam ke CTaBW OrPOMHa coba
(HM Ha HeDy HM Ha 3emmM KatapuhuHe Tetka Cnaske, Kojy Wrpa
Auhenvka Cumuh). T HErOBK CTUCHYTH, MaK NOKPETH HACYnpoT
WKpokKx rectoBa Katapuxe peunto objawasajy Hhophesy Hemo-
ryRHOCT fa BO/LEHY JKEHU 3aApKH y3 cede U pasjawbasa Hecpehy
0BOT TPOyrna. Y CBeTy y KOMe 1 MylIKapuu Mopanu dUTH BENUKH
1 MONHK KX ABOjMLA CY CBAKO M3 CBOT Pa3nora CTUCHYTH. 3aTo je
KatapuHa ocyheHa Ha Te CBoje BENMKe TparMuHe amnautyge. (...)

MapuHa Munusojesuh Mahapes (vreme.com, 8. janyap 2025)

WRITER

DusaN Kovacevic (MRrpENOVAC, 1948)

He is a Serbian playwright, screenplay writer, film director, and a member
of the Serbian Academy of Sciences and Arts. Graduated in Dramaturgy
from the Theater, Film, Radio, and Television Academy in Belgrade.

He was a dramaturge of the Belgrade Drama TV program from 1973 to
1978. From 1986 to 1988, he worked as an assistant professor at the
Faculty of Dramatic Arts in Belgrade. Since 1998, he has been the direc-
tor of Zvezdara Theater. In October 2000, he was elected a correspond-
ing member of SASA and a full member in 2009. He was the ambassador
of Serbia and Montenegro, and Serbia, in Portugal, from 2005 to 2006.

In his works, the sharp boundaries between genres are erased, leading
to a blending of character comedy, comedy of manners, farce, and dra-
ma in the narrower sense, much like life itself is intertwined. He is often
compared to Branislav Nusi¢ as a playwright.

He wrote 21 dramas and 15 screenplays for films and television. He di-
rected plays and films. His dramas have been staged in over 150 inter-
national theatres. He received four Sterijino Pozorje Awards: the Sterija
Awards of Sterija's town of VrSac for contemporary drama and three
Sterijino Pozorje Awards for Contemporary Dramas.

He wrote the following plays: The Marathon Family (1973), Radovan
Il (1973), Balkan Spy (1983), St. George Slays the Dragon (1986), The
Professional (1990), Tragedy Burlesque (1991), Larry Thompson, The Tragedy
of a Youth (1996), Dress Rehearsal for a Suicide (2008), The Godfathers
(2012), The birthday of Mr Nusi¢ (2014), and Hypnosis of One Love (2016).
He also wrote the following film and television screenplays: Who's Singin’
Over There? (1980), The Marathon Family (1982), Balkan Spy (1984), The
Meeting Point (1989), Underground (1995), Once Upon a Time There Was a
Country (1996), The Professional (2003), St. George Slays the Dragon (2009),
and Not Bad to be a Human (2021).

He is a recipient of multiple awards, including two Golden Arena
Awards, the Milo$ Crnjanski Award, the Golden Palm at the Cannes Film
Festival, the International Jury Award for the best film at the FIPRESCI
Montreal, and the Ivo Andri¢ Award for Lifetime Achievements.



DIRECTOR

Mitan Neskovie (VALEvo, 1985)

Theatre director and university professor. Graduated in Theatre
Direction from the Faculty of Dramatic Arts in Belgrade, in the class of
professors Nikola Jevti¢ and Alisa Stojanovic.

After The King of Betajnova by Ivan Cankar and The Spanish Bawd by
Fernando de Rojas, St. George Slays the Dragon is his third production at
the Yugoslav Drama Theatre.

His plays have been staged in Serbia and other countries, including
Switzerland (National Theatre Banja Luka), Maestro and The Suicide
(National Theatre Sombor), Rose, Withered (Theatre “Bora Stankovic¢”
Vranje), Prometheus’ Path (Dorcol Platz), The Spawn of a Carp (Atelje
212), White Coffee, At the Eternal Tap, and Impure Blood (National Theatre
Belgrade), The Berlin Wall and Sunday, Yesterday, Today, Tomorrow
(Belgrade Drama Theatre), Chauffeurs (National Theatre Nis), 1915
(KruSevac Theatre), Tracks (Gledalisce Giuseppe Tartini, Piran, Slovenia),
and Antigone 1918 (Serbian National Theatre Novi Sad). He also directed
The Bereaved Family at the “Fyodor Volkov" Theatre in Yaroslavl, Russia.

He won the “Ljubomir Muci Draski¢" Award in 2015 from fellow actors.

He also teaches at the Academy of Arts in Belgrade.

REVIEWS

As SooN As It Gers DARK, WE SEE THE LIGHT

The entire modern Serbian history — torn, magnificent, and violent —
curled up like a wounded child on that chilly night just days ago, on the
stage of the Yugoslav Drama Theater. Dusan Kovacevi¢'s play St. George
Slays the Dragon, about Serbia, its long-suffering people, and their ma-
lignant internal feuds on the eve of the Great War, has knocked, now
more than ever, on the door of this society’s collective conscience. There
is a right moment for every play in the theater, and for St. George Slays
the Dragon, that moment is now.

It is for this reason that director Milan Neskovi¢ sought, following the
trail of Kovacevic's text, to place, as dramaturge Jelena Mijovic puts it,
the fate of the Serbian people under a magnifying glass — to point a fin-
ger at this dark and ominous curse that drives them to devour their own
insides time and again. One of the play’s characters, doctor Konstantin,
a Greek — brilliantly portrayed by Srdan Timarov — says at one point, in
an almost loving, well-meaning tone: “Serbs, you only unite when it is
time to die. In life, you argue endlessly.”

[...] The very beginning of the Great War, as presented in this production
and inspired by a real event in Macva, is not particularly glorious. Even
disabled men are drafted into the war because, once the healthy men
are mobilized, they are the only ones left in the villages —and they prey
on women left without husbands. The image of this — Lieutenant Tasi¢
(powerfully played by Marko Janketi¢) delivering a speech to soldiers
about heroic sacrifice, while behind him a group of disabled men raise
their weapons high — is sobering. It is less a reflection on World War |
and more a commentary on today’s world. Part of Dusan Kovacevic's
enduring literary brilliance lies in his ability to identify the peculiar ab-
surdity soaked in blood that seems to weave itself into the very fabric of
Serbia, yesterday, today, and likely tomorrow.

“As soon as it gets dark, we see the light” — this old saying, like some-
thing ground out of an unrelenting millstone, trickles into this bleak tale
with no escape.

This Dragon would not exist in its full power without the outstanding
ensemble of the Yugoslav Drama Theater: from the aforementioned
superb actors Srdan Timarov, Marko Janketi¢, and Milan Mari¢, to the
brilliant Nikola Rakocevi¢ and the incredibly talented Jovana Belovi¢, as
well as the excellent Aleksandar Durica, the darkly humorous Joakim
Tasi¢, the calm Zoran Cvijanovi¢, the genius in the background Milo$
Samolov, Aleksej Bjelogrli¢, and many others.

Bojan Munjin (nin.rs, December 31 2024)

Love TRIANGLE AND THE SUFFERING OF THE PEOPLE

[...] How does St. George Slays the Dragon, performed by the Yugoslav
Drama Theatre ensemble and directed by Milan Neskovi¢, function on



the contemporary stage? Quite well! At its core, the play features a
melodramatic conflict within a love triangle formed by DPorde Dzandar,
his wife Katarina, and the smuggler and war invalid Gavrilo. This love
triangle serves to dramaturgically hold together a much broader picture
of Serbian society — exhausted and crippled due to the negligence of a
government that wages war on the backs of a poor and suffering people.
Through Gavrilo, the drama introduces a set of tragicomic characters
who are disabled (either war invalids or born with disabilities), who re-
count their life stories and speak in the famously paradoxical style of
Dusan Kovacevic.

[...] Dusan Kovacevi¢ wrote in the subtitle that this is a dramatization
of an unwritten novel. In a sense, St. George Slays the Dragon truly is,
because the drama heavily relies on narration: letters are read, proc-
lamations are written, stories are told, speeches are given... All of this
narration is steeped in paradox, humor, and the awareness that great
suffering is not glorious, but grotesque. These two motifs of the play —
the love triangle and the suffering of the people due to an exploitative
government — are the aspects that resonate most strongly with today’s
audience.

Director Milan Neskovi¢ and set designer Gor¢in Stojanovi¢ have intel-
ligently divided the stage into two distinct spaces where these two dra-
mas unfold. In the foreground, right next to the proscenium, is the tav-
ern where the disabled men gather. Above them, in the background, is a
large incline where the initial love scene takes place. This incline allows
the love scene to be visible despite being set behind the tavern scenes
at the front of the stage. In the far background is a set piece made of
birch trees. Birch trees evoke something delicate and poetic, and the
way the trunks are arranged suggests both a forest and an overgrown
brush behind which lies a river — the route for Gavrilo and his smuggler
crew's boat. Both the set and the costumes (designed by Biljana Grgur)
are tonally harmonious, forming a cohesive whole. At the same time,
the earthy tones evoke nature, soil, mud, and poverty.

Dramaturge Jelena Mijovi¢ and director Milan Neskovi¢ were very me-
ticulous with Kovacevic's text, but they did not miss the opportunity to
clarify certain relationships. For instance, it was a good move to insert an
effective, choreographed love scene between Gavrilo (Milan Mari¢) and
Katarina (Jovana Belovic) as a kind of prologue. At the start of the play,

Gavrilo, clad in a perfectly tailored Serbian officer's uniform, stands like
a monument to the ideal soldier. Captivated by his Apollonian beauty,
Katarina wraps herself around him, disrupting his soldierly balance, and
together they enter into a gentle, passionate dance that gradually melts
into a love scene by a village fence (choreography and stage movement
by Andreja Kulesevic). After seeing that Apollonian vision of the perfect
soldier, Katarina's motivation to be with Gavrilo becomes clear — she
does not see a crippled man; she sees the magnificent soldier she fell in
love with. Gavrilo, on the other hand, cannot bear this “fall” of his and
is harsh toward everyone, even the woman he loves. Milan Mari¢ and
Jovana Belovi¢ make a very convincing romantic pair. Thanks to her wild,
unruly mane-like hair, Jovana Belovi¢ resembles a kind of feral fairy, and
we believe that her passion drives her — that it is a passion capable of
consuming her and those around her. Costume designer Biljana Grgur
wisely dressed Belovi¢ in a skirt slightly shorter than what would have
been worn in that era (just before World War 1), along with tall leather
boots. This costume allows the actress to convincingly portray a defiant
woman who challenges social norms and morality. When playing the dis-
abled Gavrilo, Mari¢ has one arm bound, and he convincingly portrays
the constant tension and frustration of a man who lacks a limb needed
to perform even the simplest of tasks. The struggle with this physical de-
ficiency, compounded by his desire not to be treated as handicapped by
those closest to him, and the shame of being objectively disabled, makes
Mari¢'s portrayal of Gavrilo strikingly authentic. The third point of this
love triangle is Dorde Dzandar, played very well by Nikola Rakocevic.
Unlike the Apollonian Gavrilo, who has been physically diminished
by injury, Rakocevi¢ plays Dorde as a man internally inhibited. Dorde
seems to be shrunk from the inside, compressed to the dimensions of
a miniature rural house that symbolizes his home. This metaphor of a
small house and a small man becomes fully apparent when contrasted
with the vast room of Katarina's Aunt Slavka (played by Andelika Simic),
which seems neither grounded nor celestial. Dorde’s constricted, timid
gestures contrast with Katarina's sweeping movements, eloquently ex-
pressing his inability to keep the woman he loves and clarifying the trag-
edy of this love triangle. In a world where men are expected to be large
and powerful, both men are diminished in their ways. Thus, Katarina is
condemned to her great, tragic emotional swings.

Marina Milivojevi¢ Madarev (vreme.com, January 8™ 2025)
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Direction and dramatization: MATJAZ BERGER
Translation: URBAN VOVK

Costume design: PETER MOVRIN and METOD CRESNAR
Set design: SIMON Z1ZEK and MATJAZ BERGER

Stage movement: GREGOR LUSTEK

Visuals: BOSTJAN PUCEL) and GASPER BREZOVAR

Pexuja u ppamatu3aunja: MATJAX BEPTEP

Mpesoa: YPBAH BOBK

Koctumorpaduja: METEP MOBPUH, METO/ YPELLIHAP
Cuenorpaduja: CHMOH XHKEK, MAT)AX BEPTEP
Kopeorpaduja: TPEFTOP TYLUTEK

Busyennu usrnea: bOLWT)AH NMYUE/b, TALUMEP BPE3OBAP

Mysuka: 1YO CAJTIEHC

CrpyuHH koHcynTanT: ap AJIELL TABPHY
Je3nuka koHcynTauTkHwa: BAPBAPA POT'E/b
Kpeatusuu gu3aju: EBA MJIHHAP

Ynore

T'AJA OUJIAY

JIYKA BOKILAH
PEFOP YYLIHH

HHTH LLUPA)

PEFOP NOJPHYHHUK
THHA PECMAH
MPUMOMX NMETKOBLIEK
MAPHO JPATOJEBHR
JAHA MEHTEP

I'AJ1 OBJIAK

CBUT CTE®AHH)A

JYPE KABBH

Inac: TOPAH MAPKOBHH, JAHE3 JIOTPHY

lpenacrasa Tpaje 2 cata v 10 muuyTa

Music: DUO SILENCE |

Consultant: ALES GABRIC, PhD
Language consultant: BARBARA ROGEL)
Creative design: EVA MLINAR

Cast

GAJA FILAC

LUKA BOKSAN
GREGOR CUSIN

INTI SRA) .
GREGOR PODRICNIK
TINARESMAN
PRIMOZ PETKOVSEK
MARIO DRAGOJEVIC
JANA MENGER

GAL OBLAK

SVIT STEFANIJA
JURE ZAVBI

Voice: GORAN MARKOVIC, JANEZ LOTRIC

The play is 2 hours and 10 minutes long



MUCAL

l'0711 OTOK, KOjH je HapaBHO BaxaH 3a Leny npwuyy, 3anpaso je y po-
MaHy CaMo AiEKOP, AOK j€ Y LIEHTPY Naxibe menoapama. Menoapama
Avpa mwyae y ocehara. U ja yxatum cede kako 3annavem Kaaa rne-
fam menogpamy. M Hema pasnora 4a ce YOBEK TOra CTHAM.

(..) 0K Cy HAUHCTHUKH IOTOPH  COBJETCKH rynasH PafnIM TEMesbH-
TO Ha (DM3MYKOM YHHLUTEHY /bYaH, HA [010M OTOKY j€ aBHA METOAA
Duna npeBacnuTaBatbe, OAHOCHO A Ce y3 MeToze MpHCHAE /by AHMa
NoKywWajy NPOMEHHTH Aylwe. Y TakBOM ,MPEBACMHTaBatbY" KibyuHy
0Ty HUje UMana nonuumja, Beh camu kaxmeHuun nimehy cebe.

3aTBOPEHHLM CY UMaNK 3ajaTak Aa NpeBacnuTaBajy CBoje Konere
Mo TPX OCHOBA: Ja 3N10CTaB/bajy Apyre KaXbEHHKE, Aa U3AAJY WK
[1a fONyHe JOCHje Ca Pa3HUM HMEHUMA MOTEHLMjaHUX HOBHX WH-
(opmbuposaua, Te aa Ha Kpajy notnuwy aa he, kaga u3ahy ca
lonor otoka, pasuTu 3a Yaby.

F'opAaH MApPkoBHR (BEorpan, 1946)

Jenan o4 Haj3HauYajHUJUX CPMCKMX
(HUAMCKMX 1 NO30PHULLIHKX PEAHTEbA,
CLIEHapHCTa 1 NUcava.

HakoH OCHOBHOr 0DpasoBama, CTy-
AMPao je Ha npectukHoj [Mpawkoj
akagemuju (OAMY), rae je v maru-
cTpupao. lpunaja reHepauuju jyrocnoBEHCKUX PEXHMCEPA Koja je
obpasosaHa y lMpary v koja je obenexuna kuiematorpacdujy dusLue
Jyrocnasuje.

Tokom kapujepe, Mapkosuh je pexupao BuLue o4 50 JOKyMEHTapHHX
(nnmoBa, 11 MrpaHux LENOBeYEPHHX (DUIMOBA M HAMMCAO LWECT No-
30pMILHKX JPaMa, Of KOjUX je TPH Cam pexupao. Hberosa duamcka
[ieNa YecTo ce HaBe CaBPEMEHMM APYLITBEHHM TEMaMa, MPHKA3aHUM
KpO3 MpH3My XyMOpa, MPOHHWje M KPUTMYKOT MpomuiLbatba. Mehy
HErOBMM HajMo3HaTHjuM (UAMOBMMA Hanase ce ClleyujanHo eaciu-
ware (1977), Hauuonanxa knaca (1979), Majciopu, majciwopu (1980),
Bapuona eepa (1982), Tuwio u ja (1992), Kopgor (2002), Typreja (2008).

lopaH Mapkosuh je BuwecTpyko HarpahusaH aytop. [100UTHHK je
BULUE Of TPUAECET NPU3HAA Y 3EM/BH U HHOCTPAHCTBY, YK/byuyjyhu

W jedHy 04 HajBaXHWjuX Zomahux Harpaga — CTepujuny Harpagy,
KOjy je BODMO 3a TEKCT CaBpeMEHE Apame, 3a aeno Typueja, 1997.
OBa Apama, Kao M UCTOUMEHH (DUNM, JOKHMBENA j€ BETUKHM YCMEX W
y N030pHLLTY U HA DUAMCKHM ecTUBANUMA.

3a dunm Kopgox nobuo je Ipan npu Ha cectusany y MoHTpeany, Aok
je 3a TypHejy HarpaheH 1 Kao Hajbobu peauTesd Ha UCTOM (DECTHBA-
ny. Ocum Tora, LODMTHHUK je W Harpaje ,’KuBojuH Xuka lMasnosuh”
33 M3y3€TaH JONPHHOC PETMOHANHO] PUAMCKO] YMETHOCTH.

AyTOp j€ HEKONMKO NPO3HKUX KibUra: Yewa wikona He docmoju, Tuilio
u ja, lfoguna gawa, Mane wajHe, Tpu Gpuue 0 camoyouuama.

PEOUTE/b U APAMATHU3ATOP

beotpagcku wipuo cpnckor UAMCKOT CTBapaoLa, CTyAEHTa npaLuke
reHepaumje jyrocIoBEHCKUX (UAMCKMX PEXMCEPA M AHTaXKOBAHOT
nHTenektyanua fopana Mapkosuha, npeacrasma AaHpPOBCKH Te-
LWKO OJPEAMB KHKEBHU NPEANOXKAK, KOjU MOYHHE ayTOPOBOM Ha-
MOMEHOM Ja Ce paju 0 HEKOj BPCTH apXMBCKe rpahe Koja ra je Ha
HErOBUM MyTOBAbUMA NPATHNA BHLIE 0 ABAAECET NET rOAMHA.

PomaH onucyje noctynatbe TagawmKx BAACTH y OMBLLOJ 3aj€ JHHYKO)
APAaBH, KOHLEHTPALMOHK NOrop Ha [010M OTOKY, AeXyMaHU3aLHK-
Jy KOja ra je npatuia U MexaHusme TOTaluTapHuX cuctema. Y tome
je Mapkosuh, y3 apxuBcky rpaly, KOjy YMHE 3anMCHHLM, M3BELITa-
JH, DMNIOMATCKA NMPEMNMCKA M 3BaHWYHE DENELLKE, UCeULM K3 jeaHor
AHEBHHKA, K0 1 DPOJHU JOKYMEHTH M HEMOBE3aHA CBEAOYUEHA Y BE3H
ca oapeheHum gorahajuma, CacTaBuo NpUYy Koja yBydYe YMTAOLA.

Mat)ax beprep (HoBo MecTo,
CnoBenujA, 1964)

CnoBeHauku Apamartypr, peuten M
cueHorpad. Obpa3osao ce Ha Aka-
LEMHjH 33 NO30pHLLTE, paaro, huam
n Tenesusujy (ATPOT) y Jbybdmanw,
rae je AUNIOMHMPAo Apamatyprujy
1989, a roa1Hy AaHa KaCHHJE U PEXHU)Y.

Fberosa kapujepa 0dyxsata paj M y no3opuwTy U Ha Guamy. Kao
Apamarypr u peautesb, beprep je buo 3anocnen y CnoeHckom mna-



AvHCKoM megandwyy (CMT) og 1998. po 2006, rae je oa 2003. ao
2006. bro nporpamcku aupekTop. HakoH Tora, noctao je AupexTop
Teatpa ,AnToH [Nopdeswek” y HoBom Mecty, nosopuuwra Koje je
MnoZ Herosum Bof)CTBOM NOCTAN0 NPEno3HaT/bUBO NO HHOBATUBHUM
W QHTaXOBaHKM NPOAYKLHjaMa.

Hexe oa npeacrasa koje je pexupao: Kpam Jlup (2010, CnoseHcko mna-
AMHCKO refanuwye, Teatap ,AHToH Moabeswexk”), Mec Ha kuwiu (2012,
Tearap ,AxtoH [Moabeswek”, MecTHo reganuiuye bybbaHcko), Kruid
0 yyinu (2012, Teatap ,AntoH Moabeswex”), Mapuna Adpamosuh unu
Kako cam u3iyduo fyid go Axiiuione (2014, Teatap , AnToH [Moabesuuek”,
CHI [Ipama JbybsmaHa), Tako je fosopuo 3apaimycipa (2016, Teatap
+AHTOH [lopbeswex”), Jlesuiwian — dpumep Bummiomun 3yiian (2022,
Teatap , AHToH Mogabeswek”, LlaHKkapje aom), beoipageku wpuo (2024,
Tearap ,AntoH Nogbeswex”, LlaHkapjes som).

[lobuthuk je bopwrHukose Harpage 3a 2009. roauHy 3a ayTopcku
u3Bohauku AMCKYpC 3a npeactasy [Topiped jegHe game (XeHpw
Llejmc), y konpopykumju Teatpa , AutoH MNopdeswek” (Hoso Mecto)
n Teatri di Vita (bonomwa).

Harpaay MehyHapoaHOT 01MMNKCKOT KOMMTETA 3@ YMETHHYKA [0-
cturiyha Ha Temy onumnu3ma foduo je 2014.

KPUTHKA

Hakow npepnctasa M sex he doupsereimu. Cryuaj Koyoex (2021) u
Jlegutman. Cnyuaj Butmomun 3yiaan (2022), beoipagcku wmpuo je Tpe-
ha JOKYMEHTApHO OpHWjeHTMCaHa NpeacTaBa y pexuju Marjaxa
beprepa y nocnenwe Tpu roguHe. [leno senukor cpnckor hunm-
ckor cTapaoua lopaHa Mapkosuha beprep je cam aJantupao H
pexupao. Mo peunma aytopa Tekcta, beoipagcku mpuo je Heka Bp-
CTa apXMBCKOT MATEPHjaNna, CacTaB/bEHOT Of 3aMMCHUKA, U3BELLTA)a,
LWMIOMATCKE NPENUCKe M 3BaHWYHKUX Denemaka, AHEBHUUKKMX HCe-
yaka W DPOjHMX LOKYMEHATA — Of MONMLMJCKMX, BOJHHX W METEO-
POJIOLIKMX M3BELLUTAjd, MPEKO BEHYAHMX JIMCTOBA M BO3HMX Kaparta,
[0 WHPOBAHKX LWIMKjYHCKUX NOPYKA W DPOjHUX HEMOBE3AHKMX CBE-
loueta 0 Aorahajuma Koju Cy, Kako ce HaBoau, aytopa Mapkosuha
NpaTWaK BULLE OF 25 roAKMHA, a Ha KOje je peauTess beprep HaBoAHO
Hauwwao cnyyajHo. CBe 0CTano je UCTOPMja — MM MpeaCTaBa.

Peu je 0 ApamaTypLukK U aAanTaLmMjCKK 3aXTEBHOM AeNy, TAE Ha CLie-
HW NPaTMMO DPOjHE NMKOBE KOJH HA MOYETKY AENYJY KO Ad CY AEO
AKLUMOHOT POMaHa Ca CTBAPHUM UMEHMMA, MefyTUM, Npesd Hama ce
CBE BHLUE OTKPHUBA KOMMIEKCHA NMPHYA KA0 MELIABMHA YMETHOCTH,
MONMTHKE 1 XKMBOTA. aHpOBCKM amb1BaneHTHa TEKCTypa kao Aa ce
npes ouuma rmeanaua (hopmHpa TOKOM ABOYACOBHE MPEACTABE,
WMjU Ce canpiaj cknana nonyT crarajuie — ok pajra Teue Kao
CYLOKY, KOjH CE€ PalOMOHCKH Hagorpahyje.

(...) MaKo je pey o NO30pHILIHOj aanTauuj1, CTPYKTypa CLEHCKe
MOCTaBKe MPUAMYHO je Prno30dCcka, Kao aa cnefu oapehere yHy-
TPaLbE NPEMHCE KOje MOCTajy BMABUBE TEK Y 3ryLutbaBaty PaAE
1 bp3om Toky Aorahaja, WTo Ce 0APaXaBa U y NPOMHLLBEHO] KOpe-
orpaduju (Tperop Jlywrek). Mymaykn U UHTEPNPETATHBHO UCTHUY
ce [aja Ounau (y ynosu Bepe, yunte/buue CpnckoXpBaTCKOr je3nka)
W Jlyka bokwa (y yno3u Jlopenca Llopua [apena, HOTOpHOT nu-
CLia ¥ KyNTypHOr ataiuea Kora je YjeanmweHo KpabescTso nocnanoy
beorpas kao wnujyHa).

H3mely trx HHUe 3aDparbeHa /bydaB, MPOKETA CHAXHHUM Wjano3u-
ma. [pBa cTpyKTypanHa nuHuja gorahaja ykwbyuyje JIopeHCoBY keHy
1B, ukje MMCIM yno3Hajemo nyTem nucama majur (TuHa PecmaH),
W BepuHor myxa bopy Tankocuha, nykoBHMKa JyrocnoBeHcke ap-
muje, koju octaje npuspxeH Cosjetckom CaBesy M KOTa EMOTHBHO
HabMjeHO, anu CTOMYKKM AucuMnaMHOBaHO Mrpa Ceut Credanuja.
bopa brsa nocnar Ha 02K OTOK, a HEroBa AEHA, jep 04DHja Aa ra
CE OAPEKHE, HHTEPHMPaHa je Ha CeeTw Ipryp.




Tpehy nuHujy YnHK ,LupBeHy TenedoH” n3melyy weda dputancke 0da-
BewwTajHe cnyxbe y beorpaay (Tperop YywmH) v werosor Hagpeheror
y Noupony (Tperop MogpuuHKK), Koja YMHK yBEPTHPY Y Deorpaacky
npuyy. YeTBpTy NMHKjy NpeacTaBba ApYLITBEHO-COLMjATHH W Y-
HO-MCMOBEAHHM KOHTEKCT: HEYMO/bMBA YNPABHHMLIA XEHCKOT 10ropa Ha
Csetom Iprypy (MuTw LW paj), dyHToBHA NOropaLumua, MHaue HOBUHAP-
Cka npunpasHuLa ucta bopoa (Jana Menrep), ynpasHuk [onor otoka
u onepauuje Mpamop (Mapwvo Jparojesuh), u3splmnay Hapehetba,
ouBwM yctawa (Mpumox MNeTkoek), Te ABOjMLA YADALA, YI1aHOBA
nonutoupoa dusiue Jyrocnasuje (Fan Obnak, Jype Hasbu).

Peputesmy je, ynpkoc noyeTHoj parmeHTapHoj CTPYKTYpH Yy KO0joj Cy
IMKOBM HEMOBE3aHO YNa3HIK U M3Na3HK Ca CLEHE, YCNENo Aa npe-
LM3HO JO3Mpa M3paajHy OCOBMHY. K/byuHO 3a pasymeBame bune
cy dotorpaduje ca MMeHMMa CTBApHUX ocoda (Jocun bpo3 Turo,
Anekcangap Pankosuh, Koua lonosuh...) Ha TpW ekpaHa, uume
je CTBOpEHA H3y3eTHa [OKYMEHTAapHO-BW3yenHa cavka (bowrjaH
Myuem, Tawnep bpesosap), y3 npomuwbeHy cueHorpadujy obe
cTpaHe obasewTajHe cnyxde YjeaumweHor KpameBctBa (n€Bo
Noupon, pecHo beorpag), ,N030pHLLIHY MUCTY" KOja j€ CIyAHna 3a
CaApAKHMHCKO-MOETCKE AKLEHTE W 3a akuuje yadawa (cueHorpadu-
ja Cumon Xuxek, Matjax beprep), y3 koctumorpadujy (Metep
MospuH, MeTog YpewHap) v mysuky (Jyo Cajnenc), uume je cTBo-
PEHO OKYMEHTAPHO-CLIEHCKO PEMEK AENO.

OHo f03BO/bABA uMTatbe M3Mely pefoBa (TEKCTa), kAo M Monyha-
Bake NMPa3HWHA Mehy 0gHOCMMA (Ha CueHM). [NaBHM M3a30B AOKY-

MEHTap13Ma OBAE je 0DpHYTO Cpa3mepaH Bnadajyhem Tpexay Ao-
KyMEHTapPHOT MO30pHLUTA: HKje pey o Tome kako y3 nomoh devising
TEXHWKA JOhKM JO CHAXHOT CTaBa, Beh Kako HW3 Beh nuTepapu30Ba-
HUX JOKYMEHATa YCUAPHTH y BPEMEHY M NPOCTOPY T MX, Y3 CHAXKaH
ryMaykK aHCAaMON, YUUHHUTH OMMI/BUBHM M YHT/BUBMM U 33 OHE KOjH
HE YuTajy.

Angpeja Konau (Delo, 14. jyn 2024)

AHTH/LYBABHA MPHYA O KPA)Y YOBEYHOCTH

Y bpowypu koja npati HoBy npeactasy Teatpa ,AHToH lNoadesLuek”
Hoso MecTo — spamatu3aLiujy pomaHa Cpnckor peauTesba, CLieHapH-
cte v n1cua FfopaHa Mapkosuha beolpagcku @ipuo — MOXEMO NpOYH-
TaTW Aa je aytop (Mcnpea) H1o M3HeHaheH npesnorom MHCLEHaumje
W [a je NOCyMHbao Y ,APaMCKH, OGHOCHO NO30PHILHKM NOTeHUMjan"
TeKcTa. M Ha Heku HaurH BKo je y npasy: 00MMaH pomMaH cacTaB/mbeH
je of parMeHTapHUX AHEBHUUKWX 3aMWCa, 3BaHUUYHKUX LOKyMEHa-
Ta, MMCaMa M CBELOYEHA, KOJE YOKBHUPYjE€ MHTUMHHM]jA NMPHYA O Jby-
DaBHOM TpOYrNy y KOJEM Cy YYECTBOBANM EHINECKH POMAHOMMCAL
Nopenc Jlapen kao kynTypHu ataie YjeauweHor KpamescTsa, Hero-
BA YUMTE/bMLIA CPNCKOXPBATCKOT je3uka Bepa TaHKOCHN M beH Myx,
nyKoBHKK JyrocnoseHcke apmuje bopa Tankocuh. Tekct by, Tako, Ha
MO30PHLLHOJ CLEHK NIAKO MOTA0 CK/IM3HYTH Y MOHOTOHH)Y MAKW Apa-
MaTypLUKy CTarHauujy, aau MCTOMMEHA NPeACTaBa TO YCNELLHO 13de-
raBa, Mpe CBEra yCMepeHUM M (DyHKLUMOHANHUM LPAMATH30BAEM,
Kao W KMBOMMCHUM MPOMEHAMa TOHOBA koje ce kpehy o4 CTporo Ao-
KYMEHTapHKX, NPEKO rOTOBO aKLMjCKHX, O MENOAPAMCKHX.

Peautem W aytop apamatusauuje Matjax beprep nocrasma Tekct
Ha CLEHY Y KAMEPHOM MaHHPY, Y3 Dnare MM3aHCLEHCKE, ann cCumbo-
NWYHe WHTEepBeHUMje y npoctopy (kopeorpaduja perop Jlywrek),
koju Bwe nokpehy npojexumje CTBAPHUX (MCTOPHjCKMX) THYHOCTH
— o4 Enu3abete [pyre fo HW3a jyrocnoBeHCKHX (yHKLHMOHEpA —
HEro XMBHX, OMUM/BUBHX FyMaLa Ha CLEHH. [0TOBO Npa3Ha CLUEHa,
Onpem/beHa Camo CTOAMUAMa, Hagorpahyje ce bouHum (KaHuena-
pujckMm) ambujeHTMa MU6 1 ambacase, Kao M MUCTOM HU3BYYEHOM
npema nybdauuy, Koja y3 MMHUMANHE MPOMEHE U CaMO TPH Kame-
Ha NOCTaje 310K0DHK — 1 Npe CBera HeyKPOTHBHM — 3aTBOP. Pyne Ha



MUCTH NpeTBapajy Ce y npocTope 3a HeckpajHy /byacky TOPTYpy H
WkuBbaBame (cueHorpaduja Cumon Muxek U Matjax beprep).
Y cpeauwwTy M3pas3a OBe NPEACTaBe CBAKAKO je TEKCT KOju je — De3
0031pa Ha NoTeHLKjanHy (Camo)PUKTUBHOCT — FOTOBO (PUAMCKH €n-
CKM: aHTW/bYDaBHA Nprua y BpEMEHY M NpoCcTOpy DpyTanHe nogene
Ha CTa/bUHUCTE W ,NIPUXBAT/LMBE" OCTATKE JbyM OCBET/bABA MPAYHE
CTpaHe OMBLUE 3ajeHWUKE ApHKABE W HEHOT ypehema, Kao 1 Tako
CEHTMMEHTANHO OneBaHu KBapHep, rAe Cy TOKOM N0rOPCKMX roA1Ha
Ha lonom otoky, ycpea netwe ce3one, obane Paba 3xane usbdauu-
TH W NOKOjM NIEW 3aTBOPEHHMKA. Bu3yenHa AumeHsuja, npeasohera
KOCTUMCKMM PELLEHMMA, MOYMBA HA OTO/LEHO) AYTEHTUYHOCTH €Mo-
xe (koctumorpaduja Metep MospuH U MeToa YpewHap), fok ce
CLEHCKO 30MBare AETMMHUYHO NMpHDAMIKABA CABPEMEHOCTH 3axBa-
Ibyjyhn aKTyeNnH1jeM, CHaXKHO HHTOHMPAHOM My3uukom cnojy ([yo
Cajnexc), Koju H1jaHCHpa pacnonoXKera H3PEYEHOT TEKCTA.

A TOT U3pEYEHOT MMa 3aHCTa MHOTO: PEAMTEBCKA APamaTH3aLmja yBo-
[\ YaK IBAHAECT TMKOBA, KOj1 CE HCMIPBA MOTY YYHHUTH CYBHLLHKM, aK
Ce TOKOM 301Batba Pa3Bujajy y MyHOKPBHE, 3d0KPYKEHE U HEOMXOAHE
aKTepe OBOT APAMCKOT CBETA. Je3nuku cnoj kpehe ce 04 CloBeHauKor
MPEKO CPNCKOXpPBATCKOT A0 fiyTaa, YHYTap KOjer j& HApOUMTO HHTPH-
raHTaH nuk bope TaHkocrha: Caut Cecdbanuja ra yraBHOM WHTEpRpe-
TMpa KPO3 CYNTHHE MAMKKE KOje OTKPHBAjy CIOMILEHOCT, a1 HUKa A
MOKOPHOCT. TO joLu BHLUE 401a3K 0 U3paXaja y OBHOCY W KOHTPACTY ca
Avkumrjom Jlopenca [lapena (Jlyka bokwan), koja CTanHo ogjexyje kao
Y3BHLUEHH IMTEPAPHH LMTAT, YUME CE HEM3DEAKHO OTKPHBAJY 1 SyDOKH
ja30BM M3MeT)y NPUBMAErOBAHHX M OHUX KOJW TO BHLLE HUCY — U HHXO-
BOr npasa (M1 cnoboge) Ha rosop. CvyaH pacuen No3uLMja BULBHB
J& M KO EHCKKX TMKOBA: 40K [lapenosa xeHa MBa —3axBambyjyhu Bu-
LWECN0jHOj, bnaro UMHWYHO) MHTEpNpeTaLmju TuHe Pecman — ynpkoc
YN03K 3an0CTaB/beHE Cynpyre, NOCTaje M3pasuTO E€KCMIO03MBAH MK,
OHa NaTH 300r yCaMLEHOCTH Y TyfHHH, JOK CE NOTOPaLLMLE Cyo4aBajy
ca besnahem nykor npexuBbaBaka y HeMOryhoj CBakOAHEBHLM Y KOy
cy, 3anpaso, aocnene 30or mywkapaua: Bepa Tankocuh (Taja ®unau)
300r Myxa, Mnaga HoB1Hapka (JaHa Menrep) 3bor apyronuraiua Koju
HWje noaHeo opdujame 3a u3nasak. Mucuenaumja beoipagekol wpuja
Takohe pa3oTKp1Ba M NPETXOAHE APYLUTBEHE MOPETKE M 04ajHY pacio-
JEHOCT KOJy CMMDONMYHO NpescTasbajy W kaHuenapuje MU6 u dpu-
TaHcke ambacage (Iperop Mospuunuk v [perop Yywmn), koju y3 no-

pyke HeoDaBe3Ho (1 LyXOBHTO) JOAAjY W NMO3APABE W PELIEMTE CBOjHUX
xeHa. Exuna penpecusHux oprana (Mapuo [lparojesuh, Jype Xagbw,
lan Obdnak, UuK Lpaj), 3ajesHo ca KaxwbEHMMA KOJH Kynyjy CBOjy
cnodopy (Mpumoxk lMeTkoBLek), NOCTaBba Nej3ax CTPenkbe, CTakba
BEYHE MPUNPABHOCTH, a1 W Pa3y3AaHE OKPYTHOCTH JeAHOT BPEMEHA.
OZ CaBpeMEHOCTH TO BPEME yAa/baBa M ynoTpeda MUKpOQOHa Tako
[ U3rOBOPEHO JieNyje roToBO KAo PAAHO(OHCKM JOKYMEHT enoxe — a
Y MHTEPNPETATHBHOM CMHCIY, Taj NMOTE3 OTKPHBA W PA3NHKE Y BELITH-
HM raymaykor u3pasa. Kpaj, ca BepuHoM rotoBo HeBEpOBAaTHOM, anu
CHaXHO MeTachopryHOM CMphy, HE 03HayaBa Camo Kpaj ABOCTPYKe
WHTMMHE Be3e, Beh npe cBera nponact YOBEYHOCTH: 0K JeAHOT pa3au-
py ajkyne, Apyru SOXHMB/bABA HEPBHH CIOM TOKOM caciyluara, Tpehu
DEXH Y NOCTCTA/LUHMCTHYKO YTOYMLUTE AANEKO O MATHUYHE [pIKaBE
— a CUCTEM U JLa/be HECMETAHO (PYHKLMOHHLLE W HEMPECTAHO KaMtba-
Ba CBE HOBE HEMOAODHE MMCIMOLE. JOLL BHLLE Of TOrQ, Y O4M ynaja
OLLUTPa OCKyAMLA APYLITBEHE W MERybYACKE emnaTuje, CEH3HDUHO-
CTH ¥ PUNAZHOCTH, LUTO CE YHHU KAO HajaKTYENHUjU KOMEHTAP HalLer
BPEMeHa W npoctopa. beoipagcku @puo, KOjU 3a0KPYAyje M CHUMAK
ayTopa pOMaHa, CBaKako je aMdHLMO3aH M Nax/bMBO OCMHLLBEH [0-
KyMEHTapPHO-(DUKTMBHH CLLEHCKHW NPOjEKaT, KOj1 030HW/bHUM, 1 MOLLITO-
BatbeM MPOKETMM MpucTynom odpaheHom matepwjany, omoryhasa
JKMBO M KOMMIEKCHO MO30PHLLHO MCKYCTBO.

Kaja Hosocen (sigledal.org, 10. jyn 2024)
WRITER

GorAN MArkovi¢ (BELGRADE, 1946)

Goran Markovi¢ is one of the most prominent Serbian film and theater
directors, screenwriters, and authors. After completing his primary edu-
cation, he studied at the prestigious Film and TV School of the Academy
of Performing Arts in Prague (FAMU), where he also earned his master’s
degree. He belongs to the generation of Yugoslav directors who were edu-
cated in Prague and significantly influenced Yugoslavia's cinematography.

Throughout his career, Markovi¢ has directed more than 50 documenta-
ry films, 11 feature-length films, and written six theater plays, three of



which he directed himself. His films often cover contemporary social is-
sues, presented through the lens of humor, irony, and critical reflection.
Among his most well-known films are Special Education (1977), National
Class Category Up to 785 ccm (1979), All That Jack's (1980), Variola Vera
(1982), Tito and Me (1992), The Cordon (2002), and The Tour (2008).

Goran Markovi¢ is an awarded artist, having received more than thirty
honors both domestically and internationally. Among these is one of the
most prestigious national awards — the Sterija Award, which he received
in 1997 for the text of his contemporary drama The Tour. This play, like
the film of the same name, achieved great success both in the theater
and at film festivals.

For The Cordon, he received the Grand Prix at the Montreal Film Festival,
and for The Tour, he was awarded Best Director at the same festival.
Additionally, he received the “Zivojin Zika Pavlovi¢” Award for excep-
tional contribution to regional cinematographic art.

He is also the author of several prose books, including There Is No Czech
School, Tito and Me, One Year, Little Secrets, and Three Stories About Suicides.

DIRECTOR

MAT)AZ BERGER (Novo MESTO, SLOVENIA, 1964)

Slovenian playwright, director, and set designer. He was educated at the
Academy for Theatre, Radio, Film and Television (AGRFT) in Ljubljana,
where he graduated in dramaturgy in 1989 and in directing a year later.

His career spans both theater and film. As a playwright and director,
Berger was employed at the Slovene Youth Theatre from 1998 to 2006,
where he served as program director from 2003 to 2006. After that, he
became the director of the Anton Podbevsek Theatre in Novo Mesto, a
theater that, under his leadership, became known for its innovative and
socially engaged productions.

Some of the plays he directed include: King Lear (2010, Slovene Youth
Theatre, Anton Podbeviek Theatre), Dancing in the Rain (2012, Anton
Podbevsek Theatre, Ljubljana City Theatre), The Jungle Book (2012,
Anton Podbevsek Theatre), Marina Abramovic or How | Lost the Road to

Antigone (2014, Anton Podbevsek Theatre, SNT Drama Ljubljana), Thus
Spoke Zarathustra (2016, Anton Podbevsek Theatre), Levitan — The Vitomil
Zupan Case (2022, Anton Podbevsek Theatre, Cankarjev dom), and The
Belgrade Trio (2024, Anton Podbevsek Theatre, Cankarjev dom).

He received the Bor$tnik Award in 2009 for his original performative
discourse in the play Portrait of a Lady (based on the work by Henry
James), a co-production of the Anton Podbevsek Theatre (Novo Mesto)
and Teatri di Vita (Bologna).

In 2014, he was awarded the International Olympic Committee's prize
for artistic achievement on the theme of Olympism.

REVIEWS

After the plays And the Century Will Blush. The Kocbek Case (2021) and
Levitan. The Vitomil Zupan Case (2022), The Belgrade Trio is the third doc-
umentary-oriented performance directed by Matjaz Berger in the past
three years. Berger himself adapted and directed the work of the re-
nowned Serbian filmmaker Goran Markovi¢. According to the author,
The Belgrade Trio is a kind of archival material, composed of minutes,
reports, diplomatic correspondence and official notes, diary fragments,
and numerous documents — from police, military, and meteorological
reports, to marriage certificates and train tickets, to encrypted spy mes-
sages and many disconnected testimonies about events that, as stated,
followed Markovi¢ for over 25 years, and which director Berger suppos-
edly came across by chance. The rest is history — or theatre.

This is a dramaturgically and adaptationally demanding work, where
numerous characters appear on stage who initially seem to be part of
an action novel with real names. However, a complex story gradually
unfolds before us, blending art, politics, and life. The genre-ambivalent
texture seems to form before the audience’s eyes during the two-hour
performance, with the content piecing together like a puzzle, while the
plot flows like a Sudoku, enriched in a Rashomon-like fashion.

(...) Although it is a theatrical adaptation, the structure of the stage pro-
duction is quite philosophical, as if it follows certain internal premises
that only become visible in the densification of the plot and the rapid flow
of events, which is also reflected in the thoughtful choreography (Gregor



Lustek). In terms of acting and interpretation, standout performances
include Gaja Filac (as Vera, a teacher of Serbo-Croatian language) and
Luka Boksan (as Lawrence George Durrell, the notorious writer and cul-
tural attaché sent by the United Kingdom to Belgrade as a spy).

A forbidden love blossoms between them, filled with intense dialogue.
The first structural storyline involves Lawrence's wife, Eve, whose
thoughts we come to know through letters to her mother (Tina Resman),
and Vera's husband, Bora Tankosic, a colonel in the Yugoslav army who
remains loyal to the Soviet Union and is portrayed with emotionally
charged yet stoically disciplined acting by Swit Stefania. Bora is sent to
Goli Otok (the notorious political prison island), and his wife, for refus-
ing to renounce him, is interned on Sveti Grgur.

The third narrative thread involves the “red telephone” between the
head of British intelligence in Belgrade (Gregor Cusin) and his superior
in London (Gregor Podri¢nik), which serves as a prelude to the Belgrade
storyline. The fourth line represents the socio-political and personally
confessional context: the relentless female camp commander on Sveti
Grgur (Inti Sraj), a rebellious female prisoner who is also a trainee
journalist for the newspaper Borba (Jana Menger), the commander of
Goli Otok and head of Operation Marble (Mario Dragojevi¢), an execu-
tioner of orders and former Ustasa (Primoz Petkovsek), along with two
members of UDBA (the Yugoslav secret police) and the political bureau
members of the former Yugoslavia (Gal Oblak, Jure Zavbi).

Despite the initially fragmented structure in which characters entered and
exited the stage seemingly unconnected, the director managed to care-
fully balance the expressive axis. Essential for understanding were photo-
graphs with the names of real historical figures (Josip Broz Tito, Aleksandar
Rankovi¢, Koca Popovic...) shown on three screens, creating an exceptional
documentary-visual impression (Bostjan Pucelj, Gasper Brezovar), alongside
a thoughtfully designed scenography representing both sides of the British
intelligence service (London on the left, Belgrade on the right), and a “the-
atrical runway” used for both poetic-emotional highlights and UDBA oper-
ations (scenography by Simon Zizek, Matjaz Berger), with costume design
(Peter Movrin, Metod Cregnar) and music (Duet Silence), all of which to-
gether created a documentary-theatrical masterpiece.

It allows for reading between the lines (of the text), as well as for filling in
the gaps between relationships (on stage). The primary challenge of doc-
umentary theater here is inversely proportional to the dominant trend of
devised theater: it is not about arriving at a strong stance through devising
techniques, but about how to anchor a series of already-literarized docu-
ments in time and space and, with a strong acting ensemble, make them
tangible and legible even for those who do not read.

Andreja Kopac (Delo, June 14t 2024)

AN ANTI-Love Story Asout THE END oF HUMANITY

In the brochure accompanying the new production by Anton Podbevsek
Theatre from Novo Mesto — a dramatization of the novel The Belgrade
Trio by Serbian director, screenwriter, and writer Goran Markovi¢ — we
read that the author was initially surprised by the proposal for a stage
adaptation and doubted the text's “dramatic or theatrical potential.”
And in a way, he was right: the extensive novel is composed of fragment-
ed diary entries, official documents, letters, and testimonies, framed by
a more intimate story of a love triangle involving the British novelist
Lawrence Durrell, serving as the United Kingdom's cultural attaché,
his Serbo-Croatian language teacher Vera Tankosi¢, and her husbhand,
Yugoslav Army Colonel Bora Tankosi¢. On stage, such a text could eas-
ily slip into monotony or dramaturgical stagnation. However, the play
of the same name successfully avoids this, primarily through a focused
and functional dramatization, as well as vivid tonal shifts ranging from
strictly documentary to nearly action-driven and even melodramatic.



Director and dramatizer MatjaZ Berger stages the text in a chamber-like
fashion, with subtle yet symbolic spatial interventions (stage movement by
Gregor Lustek), where projections of real (historical) figures — from Queen
Elizabeth II to various Yugoslav officials — carry more weight than the tan-
gible presence of actors on stage. The nearly empty stage, equipped only
with chairs, is supplemented by lateral (office-like) settings representing
MI6 and the embassy, as well as a runway stretching toward the audience,
which, with minimal changes and just three stones, becomes a sinister —
and above all, untamable — prison. The holes in the runway become spac-
es for endless human torture and abuse (set design by Simon Zizek and
Matjaz Berger). At the heart of the performance lies the text itself which —
regardless of its potentially semi-fictional nature —takes on a nearly filmic
epic quality: an anti-love story set in a time and place brutally divided be-
tween Stalinists and the “acceptable” remnants of humanity, illuminating
the darker aspects of the former shared state and its political system. It
also touches on the sentimentally praised Kvarner coast, where, during the
prison years on Goli Otok in the height of summer, the shores of Rab would
occasionally wash up the corpse of a prisoner.

The visual dimension, led by the costume design, relies on the stripped-
down authenticity of the era (costume design by Peter Movrin and Metod
Cresnar), while the staging partly connects with the present through a
more contemporary, sharply defined musical layer (Duet Silence), which
adds emotional nuance to the spoken text.

And there is indeed a lot of spoken text: the directorial adaptation in-
troduces as many as twelve characters who may initially seem super-
fluous, but during the performance, they evolve into fully realized, es-
sential participants in this dramatic world. The linguistic layer moves
from Slovenian to Serbo-Croatian and even to silence, within which the
character of Bora Tankosi¢ stands out particularly: Svit Stefanija mostly
interprets him through subtle facial expressions that reveal his broken-
ness, but never submission. This contrast becomes even more apparent
next to the diction of Lawrence Durrell (Luka BokSan), whose every line
resonates like an elevated literary quotation, inevitably revealing the
deep chasms between the privileged and those who no longer are — and
their right (or freedom) to speak. A similar divide is visible in the female
characters: while Durrell’s wife Iva — thanks to Tina Resman's nuanced,
slightly cynical interpretation —becomes a distinctly explosive character

despite her role as a neglected spouse, suffering from loneliness in a for-
eign land, the female prisoners are faced with the despair of mere sur-
vival in a daily life made impossible by their circumstances, into which
they have been thrown, essentially, because of men. Vera Tankosi¢
(Gaja Filac) ends up there because of her husband, a young journalist
(Jana Menger), because of a minor party official who couldn’t handle
rejection. The staging of The Belgrade Trio also reveals previous social
orders and a desperate stratification symbolized by the M16 and British
embassy offices (Gregor Podri¢nik and Gregor Cusin), who deliver their
lines with casual (and humorous) asides, including greetings and recipes
from their wives. The repressive apparatus ensemble (Mario Dragojevic,
Jure Zavbi, Gal Oblak, Inti Sraj), along with those buying their freedom
(Primoz Petkovsek), creates a landscape of fear, constant alertness, and
rampant cruelty of a bygone era. What distances that era from our own
is also the use of microphones, which makes the spoken word sound
almost like a radiophonic document of the time, and in an interpreta-
tive sense, this choice highlights the differences in acting technique.
The ending, with Vera's almost unbelievable yet strongly metaphorical
death, marks not only the end of a double-layered intimate relationship
but, above all, the collapse of humanity: while one man is torn apart by
sharks, another suffers a nervous breakdown during interrogation, and
a third escapes into a post-Stalinist sanctuary far from his homeland
—yet the system continues to function without hindrance, punishing ev-
er-new dissenting thinkers. Even more striking is the sharp lack of social
and interpersonal empathy, sensitivity, and a sense of belonging, mak-
ing this the most current and urgent commentary on our own time and
place. The Belgrade Trio, which closes with footage of the novel's author,
is undoubtedly an ambitious and meticulously crafted documentary-fic-
tional stage project that, through its serious and respectful approach to
the source material, enables a vivid and complex theatrical experience.

Kaja Novosel (sigledal.org, June 10t 2024)
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Pepurenka: MUA KHEXXEBUR

Cuenorpadwuja: JAHWUEJIA JUMHUTPOBCKA
Kocrumorpaduja: BU/bAHA TPTYP

Komnosutop: bBPAHKO LIHHOBUR

Acucrent cueHorpada: HBAH HHKOJIOBCKH
AcucrenTtkuma koctumorpadga: BEPOHHUKA MABJIOB

Ynore

[lanka: UBAHA B. JOBAHOBHHR

Hesena: AHA PYJIAKHJEBUR

Hrop: HEMAHA BAKHR

tberosan: JABH]I TACUR JA®

Murtap: MHJIOLL JIA3HR

lopan: HHHOC/IAB hOPHEBHUh

Poputen 1, CrepanoBa majka, bonnuuapka: IPATAHA LLYLLA
Poputen 2, Cnauua, 6onHuvapka: JAHHLIA TPYBAUKH
Poputen 3, Hukonun Tata, donnuvap:

AJIEKCAHJAP PUCTOCKH

Poauten 4, iparvua, bonHuuapka: MUJIMJAHA
MAKEBHR MHPKOB

Mpeacrasa Tpaje 1 cat v 45 MUHYTa

Director: MIA KNEZEVIC

Set design: DANIELA DIMITROVSKA

Costume design: BILJANA GRGUR

Music composer: BRANKO DZINOVIC

Set design assistant: IVAN NIKOLOVSKI
Costume design assistant: VERONIKA PAVLOV

Cast

Danka: IVANA V. JOVANOV,I('Z

Nevena: ANA RUDAKI}EVIC

Igor: NEMANJA BAKIC

Njegovan: DAVID TASIC DAF

Mitar: MILOS LAZIC .

Goran: NINOSLAV DORDEVIC )
Parent 1, Stefan’s mother, nurse: DRAGANA SUSA
Parent 2, Slavica, nurse: DANICA GRUBACKI
Parent 3, Nikola's father, nurse:
ALEKSANDAR RISTOSKI

Parent 4, Dragica, nurse: MILIJANA
MAKEVIC MIRKOV

The play is 1 hour and 45 minutes long



MACAL

Hopse Metrosun (LLIABAL, 1985)

[lpamatypr. 3aBplwHO OCHOBHE CTY-
[Mj€ KOMNAPATHBHE KHMKEBHOCTH HA
Ounosodckom dakyntery y Hosom
Cagy v mactep cTyauje npamatypruje
Ha AKaZeMHjU YMeTHOCTH y Hosom
Capy. Ca Muom Kuexesuh peanu3oBao je ayTopcku npojekar
Kapaximepu (LUadauko nosopuwrte, 2022).

[pamatypwku auraxman: [y oko ceewia 3a 60 cexyngu (CHI,
2018), [lsa sumesa u3 Bepone (Llabauko nosopuwre, 2020), Haw
ipag (HapozaHo no3opuwre ,Towa JosaHoBrh” 3petaunut, 2021).

Aytop npamatusauuje bowuhna decma (Mo3opuiwte mnagux Hosu
Cap, 2015).

PEAHTE/bKA

TpaHcnnaHTauuWja KOWTAHE CPXKM KAO0 jeaH 0f BPXYHCKHX J1O-
MeTa caBpemeHe meguuuHe W kpahe deba kao o0bnuk moaep-
HOr BAapBapH3Ma rNaBHK Cy HOCMOUM CykoDa apame HM3yseiliu.
buno pa rnesamo Kao AOKYMEHT WM Kao metadopy, HecTane
bede Cy, CacBUM CUrypHO, jefHa 04 HajpaAMKaAIHUJUX TeMA Halle
ctBapHocTW. OHa Hac Tepa Aa Ce NUTamo Kako je moryhe fa yosek
yonwTe nocymra Aa je Tako Hewto moryhe? Poautenu beba koje
Cy U3HEHAJHO M NOJ HepasjallbeHHM OKOTHOCTUMA HEeCTane C 1ua
3emibe, Tpaxe oarosope Beh geuenrjama. OHK KOjU Cy Ce ynyCTH-
N1y DMpOKpATCKy NOTpary 3a OATOBOPHMA Ha NMUTAkba, HUCY AOWIH
[0 WHX. HanpoTus — jow Cy 3aKMHYTH]H, CTyHEHKH, YAABEHWH OF
uctuHe. OBa NpeacTaBa HEMA KapakTep JOKa3HBama CyACKE HCTHHE
0 CyyajeBuma Hectanux bebda, Beh ynasu y nope ApywwTBEHO-MEH-
TAIMTETCKMX OANMKA 3ajefHHLE Y KOjoj je Tako HewTo moryhe.
[lanexo of cBoje NpBOOMTHE HAMEHE — a APKABHW anapatu obe-
30ef)yjy cuctemaTH30BaH M OPraHM30BaH KMBOT, W3Y3€TH CMO Of
npeunsHux AeduHULMjA APYLWITBEHE CTBAPHOCTH — HMAMO YTHCAK

[1a HEKW CHCTEM MOCTOjH, v OH ONCAYAKYjE HCK/bYYHBO Camor cede
W'y MpaKy TODOXHHX mpouesypa Opuwe rpaHuue CTBApHOCTH M
dukumje. Ako Kpahe beba noctoje, OHAa NOCTOje 3aTO WTO MX je
moryhe u3BecTH DUpOKPATCKH, a He (DHU3HUKH K MOPAJTHO. Buwe 1
He JOBOAWMO Yy MUTAHE a I Cy /bYW CMPEMHH 33 TaKas NOAYXBaT.
YBEpHM CMO Ce Ja je YOBEK CMPEMAH M Ha rope. Ako dupokpaTuja
nocToju aa du cumynupana CTBapHOCT, @ He U a Du je benexuna
OHAKBOM KaKBa OHa 3aWCTa JeCTe, NOCTaB/ba CE NMUTAkE Aa U J€ OHO
LUTO HAa3WBAMO CAaBPEMEHWUM ApYLUTBOM, Y OBOM OD/IMKY Y KOjeM je
A0Caja Hau3rnes nocTojano, yonuite BULWE Moryhe oapasaTk U Ha
KOJUM anapatima’ bonHWYKKM, BUpokpaTCckum?

[oTpebHo je 1a BpaTUMO Hajnpe BEPY Y JbYACKK MOpan U EMNATH)Y,
na Aa, pasymeBajyhu W3HOBA XYMAHUCTUUKE BPEAHOCTH, MOYHEMO
Monako Aa rpagMmo CTBAPHOCT KPO3 WHCTUTYLMje OBOT Mapajok-
Ca/HO-AETUHACTOT M UCTOBPEMEHO KPUMHMHANM30BAHOT ApYLUTBA.
OBo je jenHa 04 Np1yYa O HACTABKY AEBEAECETHX OAMHA NMPOLLAOT
BEKA, 0 MYKOTMHAMA Yy /bYACKOM MOPaNy W NCUXK KOje A0BOAE A0
BULLEAELEHMJCKMX NOCTEAMLA W MPEHOCE CE C KONEHA HA KONEHO.
AKO Cy OpraHW30BaHOCT, CONMAAPHOCT, EMNATHjA, HEMPUCTPACHOCT,
camopednekcHja, HMjaHCUpamwe, CNPEMHOCT Ha Capajty U pasym
MPOBEPEHO W J0KA3aHO YCMELIHE OANMKE JbYACKOT A€N0BaA — 3a-
LUTO Y OBOM APYLUTBY PaAMMO YINaBHOM CBE CyNnpOTHO TOME — NpH-
Derasamo moxnienu, 3aApToCTH, MPUCTPACHOCTH, CAMOCAKALEHY,
AETUHACTOJ ErOLEHTPUYHOCTH, HE3a)aX/BUBOCTH?

3aWTo je CKNAaAHO JbYACKO APYLITBO TAKO HEAOCTHAAH MAean? AKo
ce Dyaemo n1Tanu 0 OBUM TEMama y NpoCcTopy No30puLUTa, oHa he
y CBaKOM OZ HaC MOCTaTH fIMYHKja W NOKywahemo Aa ce NoBOAOM
bMX, MAKap Maso Meaamo y 04M ca CBOjOM MyDAMKOM, Ca CBOJUM
cyrpahanuma. Motom hemo nokpeHyTa NuTamwa 3ajeSHO M3HETH W3
Cane, Ha3ag, y APYLITBEHH NpocTop. [la 11 CMO MM Jby A KOj€ HCTHHA
0 HALIMM HAJTAHAHUJUM ET3UCTEHLMJANHAM NUTakbKMA 3aHUMA WK
He 3aHWMa? [la v ApywTBO NOCTOjM Aa OW AaBano 04roBOPE Ha M-
Tatba WK CE MOTMYHO OAPOHKUAO Of CBOjUX byau? Llta My yonwre
BHLLE OYEKYjeMO 0 ApYLITBA?



Mua Kuexesun (Hosu Cag, 1989)

3aBpwmna Mmactep CTyauje MynTH-
MEIHMja/IHE pEXMjE HA AKALEMHMjU
ymetHoctv y Hosom Caay, y knacu
npocdecopa Hukute Munusojesuha
W acuctenta bopuca Jlvjewesuha.
[lunnomupana je pexujom npeacra-
Be Hedecku ogpeg (ApT knvHMKa, Cpncko HAapoAHO MO30pHMLLTE W
CIYB, 2012), a mactepupana pexujom npeactase Oxa (HIT ,Towa
JoaHoBuh" 3perwanut, 2014). Op 2013. akTMBHO pajM Kao No3o-
pylLHA peauTenka. [lopes pexuje, NOBPEMEHO ce DaBu MUcamwem
W ajanTauujom TEKCTOBA, 3a GUAM M 3a cueHy. KpaTku urpauu
dunm Jan 3a Bawy (2015), 3a koju je n1cana v CLEHAPHO, y4ecTBo-
BAO je y CENeKLMjama HEKOMMKO CTpaHuX M fomahux dectusana.
Y NPETXOAHMX HEKONMKO TOAMHA pexupa npeactase y HapogHom
no3opuwry Cybotuua, HIM ,Towa JoaHoBuh” 3pewaHuH, Atemey
212, Kpamesaykom nosopuiuty, CprnckomM HapOAHOM MO30PHLLTY
u LLIabaukom no3opuuwTy. AyTopka je TekcTa 3a npeactasy Kaga u
yuiapeitie — 03gpas u3 beoipaga. Ca Momunnom Mumkosrhem not-
nucyje Tekct npeactase [lowap. Konpaci//aywy unu Tamo ige cmo
ociany. Agantauujy Auapuhesux gena yobauuuna je y npeacrasy
Play Andri¢ unu Jbygu o Kojuma ce He Moe MHOIO KA3aiiu, Kao W HOBE-
ny Bnagumupa Apcenujesuha [yil oko ceeiiia 3a 60 cexyHgu (apam.
hophe Metposuh, CHIT, 2018).

OcBojuna je Aecetak Harpaja, noxBana v NpU3Hama 3a PexHje Kao
W 3a npeactase (ueo aHcamdn u aytopu). obutHMUA je npBe Ha-
rpage 3a Kpatku dunm [lyimosare Ha MelyHapOAHOM TaKMHUEHY
KpaTkor duama, koje je peanusosana ®ouaaumja ,Podept bow”,
KOHKypC Identify your Identity (2012).

3aHUMajy je ApYLITBEHW KOHTEKCTH, KA0 W NM0jaM WAEHTUTETA noje-
AMHALA W rpyna. Bonu nosopuwte U huam, jep cy T0 3a by Meauju
KOj1 CBOJHUM MaNUM 330KDYKHBAHHMA KPO3 NPHYE, Aa)y LIKPH U BH-
JJbMBHJH CMHCAO0 Jorahajuma npey3eTum W3 CTBAPHOCTH. Hekonuko
nyTa duna je unaHuua xupuja Ha somahum npodecoHanHum de-
ctusanuma. Op 2018. je unanuua npeacefnuwrsa Casesa Apam-
CKMX YMEeTHHKA BojBoauHe.

KPUTHKA

Y noTPA3H 3A HCTUHOM W NPABIOM

Hecranak deba W3 nopoannuwTa, 40 0BE NpeacTase, buna je tema
MHOTHMX HOBHHCKHMX HanKca y KojuMa cy HecpehH1 poAKTesbH roBo-
PHIM O HANOPHMa Ja NMOHOBO MOBEKY NOKUAAHE HATH CBOJUX KHMBO-
Ta, @ OBAiE CE€ Pa30TKPHBA KAKO Ce CNPOBOAM 0BAj 3N104MH KOj1 OCTaje
0e3 npumepeHe KasHe. YurpaHu cueHapuo je cnesehu: notpedHo je
npoHahu W3BECHY NMOPOAM/bY, AOKTOP WAK HEroB CapafHUK (HMp.
CTaxucTa) u3Hece beby u3 nopoamnuwTa rae je npeysme ocoda X,
y3 00uMnHYy HOBYaHY HakHady. Pasrosop o debu koja je npornawe-
Ha 32 MPTBOPONEHY MW MpemuHyny 300r KOMMAKKALMjA, Ko No
npaswiy, M3derasa ce UK NPoNoHTMpa y 3aBepu hyTtawa y nopoau-
nuwty. AKO je Daw HeonxoaHo, Hahe ce KOpyMNUPaHH UK 3aUHTe-
PECOBAHH NMOjeArHaL, U3 NONKLIM]E KOjM YUMHH Aa je CBAKa Jasba No-
Tpara He CaMo HeymecHa, HenoTpedHa, Beh v Hemoryha. Y ogHocy
Ha MeTpoBrheB TEKCT rae poauTe/bH U3HOCE CBOjE MCMOBECTH NPes
AHKETHAM 01D0POM NOBOJOM HecTanux beda, y npeacrasu nydau-
ka goduja Ty ynory. Mana cuesa HapoaHor nosopuwta Combop —
Cryano 99 — upeanHa je 3a 10 jep Ce MpOCTOP WUIPe NpoJyxasa 1
y meganvwre. 1o peauTenCckoj 3aMUCIH TYMUM KOjH Wrpajy Heke
01 MKOBA poauTeba M aktepa kpahe deda cepe y mepanuwry. Y
MpBOM A€y NpeAcTaBe HapaTUBHK NACaXH IMKOBA MMaAjy (DYHKLHK]Y
MOHO/10Ta KOjH1 YCNOPaBajy IMHKjy NpHYe, He W3a3uBajyhu emnatujy
C IMKOM KOjH WX W3roBapa. TakaB yTHCAK je NojayaH NPenackom u3
HAapaTWUBHKX [E€/10BA Y UrPakE CLEHA KOjE CE U3BOAE C JUCTAHLIOM Y
CTUNY TymMe npeacTaBbara. Mehytum, y apyrom aeny npeacrase
NIMHHKjA IPUYE Ce YCNOCTaB/ba, MrPa Ca AUCTAHLOM Ce HACTaBba A
npesCcTaBa 0CTBAPYje KyMYAaTUBHU EMOTHBHU ebekat Ko nydnuke.
Tewko je M34BOjUTH HEKOT MOCEDHO W3 rymaykor aHcambna ko je
OCTBApHO 3aXTeBaH IMyMayKo-peanTEbCKH ekcnepumenT. MBaHa B.
JoaHosuh urpa [laHky, deckpynynosHy xeHy CNpemHy Ha CBe jep
JKENW Ja cauyBa TajHy 0 TOMe Kako je y3 nomoh ocode Y — csor oua,
nonuuajua kberosana ([lasug Tacuh Jad), nobuna Tyhe pete; AHa
Pynakujesuh urpa goktopky HeBeHy ca K0jom Ce XWBOT CypoBO No-
Wrpao jep je octana be3 bede nok je buna manoneTHa, a EHOM Apy-
rOM J€TeTy je noTpedHa TpaHCNIaHTaLKja KOLWTAHE CPXH jep bonyje



o4 neykemuje; Hemamwa bakuh urpa HausHor joktopa Uropa koju
Xenu Ja cnpeuu kpahy deda anu, kao no npasuny, dusa m3urpaH,
H3MaHHNYAKCaH, Na Yak 1 NpedujeH jep KBapu 40DPO yurpaH nocao;
Munow Nlasuh urpa MuTpa Kao XOMO Jynaekca: Ha jefHOj CTpaHH
je ocoda X — WwapmaHTaH HUTKOB M HACHIHKUK KOjU j€ BaXaH Ae0
naHua kpahe beda, a Ha Apyroj CTpaHH je NOPOAMYHKM YOBEK KOjH
xohe ga gonpuuece domutky dnnxmwmx; Hunocnas hophesuh urpa
fokTopa opaHa Koju je onepucaH of rprxe CaBecTH M 3a Kora je
HOBAL, rMaBHK XHMBOTHW MmnepaTtus. [peacTaBa M3yseliu je manu
MPUAOT AYroroAuLLtb0j NOTPa3d 3@ HCTMHOM M NPABAOM W NMO3MB HA
dyhemwe nojesnHaua v ApywTBa y LUENWHK jep TPAXH OATOBOPHOCT
33 YYHHEHO, AU U HEYYHHEHO.

Munan Mahapes (KrumesHe HosuHe, HoBembap 2024)

ATrOHH)JA HEM3BECHOCTH:
MPEACTABA M3Y3ETH KAO MO30PHILHA HCTPATA 3/104HHA

foaune 2020. CkynwruHa Penybnuke Cpbuje je u3rnacana 3akoH
0 yTBphHBaKY YMHEHHLA O CTATYCy HOBOPOhEHe Aeue 3a Kojy ce
CyMHa Aa Cy HecTana u3 nopogunuwwta y Penydanum Cpbuju. 3akon
je LLOHET Ha WHULKjaTHBY DPOjHUX POAHTEDLA OKYM/LEHHX Y Pa3Nu-
YUTHM YAPYXKEHHUMA, KOJU MHCUCTUPAjy HA PacBeT/baBatby CyaduHe
CTOTMHA HOBOPOT)EHUaAH 3@ Koje BEPYjy Aa Cy TOKOM NPOTEKANX Je-
LeHuja otete 13 nopogunuwta 'y Cpouju.

lpema HUXOBUM CyMtbaMa, Of WEe3eCeTHX rofnMHa NpoLLor Beka
[0 fiaHac, y dpojHuM cnyyajeuma Dede cy noj HejacHUM OKOMHO-
CTMMa NpOrNALIaBAHE MPTBUMA, MPH YEMY HUCY W3LABAHE YMpHLE
HWTU Apyra 0DaBe3Ha JOKyMEHTauKja. [Be roAMHE HaKOH LITO je 3a-
KOH JJOHET, NoAHeT je 761 npeanor 3a yTBphMBake CTaTyca Te aeLe.
3a 10 BpEME HUjeaH CyJ H1je MOTBPAHO 1A j€ MjELHO Of AELE XKHBO,
LOK je jenuHo Buwu cyn y Huwy yTBpano cmMpt mamer bpoja beda.

[Jlorahaj koju du Tpedano aa dyae jeaaH o4 HajpasOCHUjUX TPEHYTA-
Ka y JXMBOTY POAHMTE/bA NPETBAPA CE Y HEMPEKHAHY arOHHjy HEH3Be-
CHOCTH U Cymibe. TakBa je npuya y Cpduju nosHata MHOrMMa, anu
ce 10j He nocsehyje 40BO/bHA Naxma. [ofaTHo je 3adpumasajyhe
TO WTO je 3a kpahy deda HeonxoaHa Mpexa KOPyMNUPAHWX aaMH-
HWCTpaTOpa, Nekapa 1 nonuumje.

hophe Metposuh nuwe y30yAmLUB YMETHUYKH OATOBOP HA MPHYY O
HeCTanoj aeuu. Y weroBoj Apamu M3y3elliu poAuTebM CBEA0YE NPES
AHkeTHWUM 0aDOpOM. 3anneT y komMady OAMrpasa ce npes nydaukom
Y XKaHpYy TPHIEPA Y KOME CE y PEANIUCTUUYKOM KJbyuy OfBHja MO30PH-
LHA MMArMHaLKja Ha TEMY NaTHE POAMTEDA, KOPYNLMjE CHCTEMA U
MOpaHKX Aunema. TekcT He penpoayKyje CTBapHOCT, Beh je aHanu-
31pa, pasnaxe W NPeUCnHUTYje U3MULLLEHOM NPHUYOM KOja j€ CHa-
KHO MHCMMPHUCAHA UCTUHWTHAM CBEAOYAHCTBUMA M MPETNOCTAaBKAMA.

Peautemcko Tymauewe Mue Knexesuh jacHo npenosHaje Tpunep-
cky npupogy apame hopha MeTposuha, rpagehn cueHcku u3pas
y KOJEM HaneTocT W HEM3BECHOCT NOCTajy APamaTyplikk MOTOp.
MpencraBa yHKUMOHKLLE KA0 MCTPAXKHK NOCTYNAK, K HE Y Npas-
HOM, Beh y N030pyILHOM CMUCY — MyDAKKa NOCTaje YYECHHK Y MO-
Kylajy Aa Ce AOCErHe WCTMHA KOjy NpaBOCYAHH CHCTEM roAMHaMa
n3berasa. OHO WTO KHexeBMNEBA MOCTUXKE HKjE MYKO OXKWB/bABA-
e CNyyajeBa HecTanux beda, Beh cTBapare CLEHCKOr NpocTopa
kojem nybnuka oceha TexuHy Hepewennx cyaduHa. lMpeacrasa He
0CTaB/ba YTHCAK 3aK/byueHe npuye, Beh oTBapa NpocTop 3a nuTawa
KOja He MpecTajy Aa Ce roMunajy — DALl Kao Wy peanHoCTH KOjy Ha-
CTOj1 a OCHKA.

[pocTopHO peluere cueHorpadkuibe lannene JUMHTPOBCKE OCMH-
LWBEHO je TaKo Aa A0Yapa XNaAHONY UHCTUTYLMOHANHOT OKpYKetba:
YeKkaoHMLa Kao CMMDON MpOJyHEeHe arOHMje M HEeW3BECHOCTH, W3a
HE j& U3010BaHA 3aCTAK/bEHA KAHLENAPH]a, YECTO NPA3HA U HEMpH-
CTYNayYHa 3a POJMTELE, Y KOjOj CE KyJy 3MM MNAHOBH, 4BOja BpaTa
KOja BOJE Y HEBH//bMBH NPOCTOP ONEPALMOHKX Cana W KPUMHHAN-




He Mpeke, XNafHa Dena CBeTna Koja Ofajy YTMCAK HEXYMAHOT aM-
bujenta. OBa BM3yenHa ecTeTMKa MOAPHaBa HApPATMBHY CTPYKTYpY
y K0joj ce rpaHuue u3mehy ceharba, HCMOBECTH M PEKOHCTPYKLMje
forahaja ctanHo nomepajy. KHexkesuhesa KOpPUCTH owTpe npenase
n3mehy cueHa kako O1 Jouyapana puTam UCMIUTHBAA — CBAKH MCKa3
je noTeHuMjanHa NpeKkpeTHMLA, CBaka nay3a 4eo CI0XKeHOr npovueca
noTpare 3a OATOBOPMMA, Na CE y TOM CMHUCTY YK/bydyje 1 nNpocTop
ayAMTOPHjyMa Kao AEO0 HacTyna.

[nymauka nocrasa nocTyna c Matepujanom He3 CyBULIHOT EMOTHBHOT
Haboja. [nymumn npoHanase npasy Mepy M3mely y3yca kaHpa, yu-
B/baBatba Y JIMKOBE W PYLITBEHO aHTaXOBaHE OATOBOPHOCTH Mpe-
ma npodnemy Ha KOjW CKpehy namy WTO NPEACTaBH Aaje A0AATHY
TexuHy. To je cacBMM y CKnagy C U3BPCHUM aHcambnom Hapoawor
nosopuwra y Comdopy KojW y CBUM NpOJYKLMjaMa OBE MHCTHTYLMjE
MoKasyje BUCOK HYBO MPO(ECHOHANHOT U YMETHHUKOT 3aNarama.

HUmajyhu TO y BUAY, HUje NaKO U3[BOjUTH jEAHO TYMAYKO OCTBApE-
Be W3 Jecetounane ekune. CBako 04 wMX HMAO je TexaK 3adatak
ia Y UHTUMHOM npocTopy kamepHe cueHe Cryauja 99 ysepmuso
NMpejoyMu CyouyeHa CTatba dona M notpare 3a NpaBaoM W UCTHHOM
y Clly4ajy pOAHTEDA, ANk M OAPACAe AeLe; Aa CBECT 0 CnpoBohemy
3104€1a CPaBHU MKW Ca NPETHAMA M YLEHAMA MK Ca Y3UMakbeM
npocwuTa. JIMK Koju ce y TOM CMHUCTY UCTHYE je HeBeHa, XMpypLIKH-
ha, y Tymauerwy AHe Pynakujesuh. Ona op laHke —majke ymupyher
NaLK1jeHTa — YLEHaMa TPaXH KOLITAHY CPX 3@ CNaCee CBOT Apyror
CMHA, A HE 3Ha [1a j€ M MALMJEHT Ha ONepaLMOHOM CTONY 3anNpaBo

HeH cvH, Deba Koja joj je AaBHO ykpaseHa. Pypakujesuhesa wu3-
BPCHUM CYNTWIHUM CPEACTBMMA MPABW Npenas of deckpynynosxe
LOKTOPKE Ka mMajuu xpteu. Oannuxa Weana B. JoBaHosuh y ynosu
JlaHke “Ma CynpoTHy MOpasnHy Tpacy jep Ce OTKpHBA [a HHje He-
BHHA XPTBA KOPYMNUpaHWX nekapa, Beh yuecHuk y kpahu deda, y
YeMy jOj je NOMOrao HeH 0TaLl, KOPYMNHPAHH NEH3HOHUCAHHU NONK-
uajau. Npasy apamcky dpasypy u3soau u Hemama bakuh kao mna-
A1 THHEKONOT KOjW MOKYLIABa 4a PAa30TKPHj€ KPUMHHANHY MPEXY U
TONMKO ce ynauhe y HUTH NOKBAPEHOT CMCTeMA Aa W caM DKBa 3apo-
0beH y wemy. Munow J1asuh kao MuTap jeaaH je o4 opraHusaropa
HEXYMAaHE JIONOBCKE LWEME KOjOM pa3apa XHUBOTE MOPOAHLA JOK
BOAM payyHa o CB0joj. CBM OHM Cy Ha MBHLM OYajaka, aNK HUKAAA
He ynaaajy y naTeTMyHocT, Beh 0CTajy y AOMEHY YHyTpalke dopde
n3mehy NpaBUYHOCTH U MOPATHE Pe3UTHALKje.

U3yseTaH Apamcku noctynak [letposuha W pexujcko Tymauete
Knexesuhese omoryhasajy aa ce np1ya o Hectanum bebama He ca-
rnesa camo Kao Cepwja NnojesuHauHux Tpareauja, Beh kao cuctem-
CKa 0jaBa Koja pa30TKPMBA MEXAHHU3ME KOPYTLKje, MaHWNYyNaLKje
W MOPANHOr Jerpasupara ApywTsa. baw Kao wro je y cTBapHOM
CBETYy UCTMHA O OBMM C/ly4ajeBMMA HEYXBAT/bMBA W CKPUBEHA M3a
OMpOKPATCKMX 3MJ0BA, TaKO Ce Wy NPEeACTaBH MPEXa NaxkH, CTpa-
Xa ¥ 3noynotpede mohu nocteneHo pacnauhe, anv HUKada He o
Kpaja.

OHo wT0 M3y3eiliu NOCTUKY HUjE CAMO YMETHUUKA PEKOHCTPYKLMjA
KPUMHHasHE Wweme, Beh beHO Npeno3HaBatbe kao CHMNTOMA WHpe
ApywrseHe donectd. CueHCKM je3uk npepctaBe odaukyje ocehaj
HEM3BECHOCTH M HANETOCTH KOj1 KapaKTepHLUe peanHe CyaduHe no-
pOAHMUA KOje JeLeHujama Tparajy 3a 0AroBopuma. Kpos npennura-
H€ NPUBATHUX APAaMa M CUCTEMCKE HEMPABAE, KOMaj jaCHO yKasyje
[ia je CBaKM MOKYLIaj CyoyaBama ca npownowhy WCTOBPEMEHO W
dopda ca cagawmowhy — jep MHCTUTYLM]E KOje 3aTallKaBajy UCTH-
HY HUCY PEMKT MPOWMX BPEMEHa, Beh €0 KOHTMHYMTETA Heka-
KHHBOCTH.

Y TOM CMHCy NpesCcTaBa He HyAM KaTap3y, HUTK NOKyLaBa Aa npy-
KM KOHauaH cya. Ymecto Tora, M3y3eu Hamehy rmefanuwTy uctu
ocehaj pycTpauunje 1 MOpanHe Henarode C Kojuma Ce Cyouasajy
POAMTEM HECTaNe JELE W TUME YCMEBajy Aa MPHYy O jeSHOM 0f



HajMpauHujux peHomeHa caspemene Cpbuje npeTBope y CHamaH
MO30PHILHK YHH KOJU Of MyDAMKE 3aXTEBA HE CAMO EMOLIMOHANHH
aHraxmax seh u aydme npomuwbare 0 ApywWwTBY KOje [03BO/bABA
[1a CE OBAKBH 3N104YMHH TOAMHAMA HECMETAHO O1BHM)a}y.

Angpej Yamu
WRITER

DoreE PeTrovi¢ (Sasac, 1985)

Playwright. He completed his undergraduate studies in Comparative
Literature at the Faculty of Philosophy in Novi Sad and his master’s
studies in Dramaturgy at the Academy of Arts in Novi Sad.

DIRECTOR

Mia Knezevic (Novi Sap, 1989)

Director and university professor at the Department of Stage Design at
the Faculty of Technical Sciences in Novi Sad. She completed her studies
in Multimedia Directing at the Academy of Arts in Novi Sad, in the class
of Professor Nikita Milivojevi¢ and assistant Boris Lijesevic.

REVIEWS

IN Pursuit oF TRUTH AND JUSTICE

The disappearance of babies from maternity wards had, up until this
production, been the subject of numerous newspaper articles where
devastated parents spoke of their struggles to reconnect the broken
threads of their lives. This performance reveals how this crime is carried
out — a crime that continues to go unpunished. The well-rehearsed
scenario goes as follows: a mother is targeted, and a doctor or their
associate (e.g., an intern) takes the baby out of the maternity ward. The
infant is then handed over to Person X, who, after receiving a generous

sum of money, delivers the baby. Meanwhile, any attempt to access
the body of the infant, officially declared stillborn or deceased due to
complications, is met with evasion, delay, and a conspiracy of silence
within the hospital. If necessary, a corrupt or self-interested police officer
can be found to ensure that any further investigation is not only deemed
inappropriate or unnecessary but outright impossible. In contrast to
Petrovi¢'s text, where parents testify before an investigative committee
regarding their missing children, this production gives that role to the
audience. The Small Stage of the National Theatre Sombor — Studio 99
— is ideal for such a performance because the space extends into the
audience seating, blurring the line between spectator and participant.
Additionally, by the directors design, the actors playing parents and
those involved in the baby theft sit among the audience. In the first part
of the play, the characters' narrative passages function as monologues,
slowing the plot progression and initially failing to evoke empathy for the
characters speaking them. This impression is intensified by the transition
from narrative to acted scenes, which are performed with deliberate
detachment in a presentational acting style. However, in the second half
of the production, the plotline solidifies. The distant style continues,
but the performance achieves a cumulative emotional effect on the
audience. It is difficult to single out any one member of the ensemble,
as all contribute to this demanding acting-directing experiment. Ivana
V. Jovanovi¢ plays Danka, a ruthless woman willing to do anything to
keep the secret of how she obtained another woman's child, with the
help of Person Y, her father, police officer Njegovan (played by David
Tasi¢ Daf). Ana Rudakijevi¢ portrays Nevena, a doctor whose life has




been harsh —she lost a baby as a minor, and now her second child needs a
bone marrow transplant due to leukemia. Nemanja Baki¢ plays the naive
doctor Igor, who tries to prevent the baby thefts but, as is often the case,
ends up deceived, manipulated, and even beaten for interfering with the
well-established operation. Milo$ Lazi¢ portrays Mitar, a “homo duplex”
—on one side, he is Person X, a charming rogue and abuser, a key figure
in the baby trafficking chain; on the other, a family man who wants to
improve life for his loved ones. Ninoslav Dordevi¢ plays doctor Goran,
who is devoid of any sense of guilt and for whom money is the supreme
life imperative. The play The Excluded is a small contribution to the long-
standing quest for truth and justice, and a call for the awakening of
individuals and society as a whole. It demands accountability not only
for what has been done but also for what has not.

Milan Madarev (KnjiZevne novine, November 2024)

THE AGONY OF UNCERTAINTY:
IZUZETI AS A THEATRICAL INVESTIGATION OF A CRIME

In 2020, the National Assembly of the Republic of Serbia passed the
“Law on Establishing Facts on the Status of Newborns Suspected to
Have Disappeared from Maternity Wards in the Republic of Serbia.”
This law was introduced following the persistent demands of numerous
parents, gathered in various associations, who have been advocating
for the truth about the fate of hundreds of newborns they believe were
abducted from maternity wards in Serbia over the past decades.

According to their suspicions, from the 1960s to the present day,
numerous babies have been declared dead under unclear circumstances,
often without the issuance of death certificates or other mandatory
documentation. Two years after the law was enacted, 761 requests
were submitted for determining the status of these children. During
that time, no court has confirmed that any of the missing children are
alive, while only the Higher Court in Ni$ has officially determined the
deaths of a small number of them.

What should be one of the happiest moments in a parent’s life thus
turns into an unending agony of uncertainty and doubt. This is a story
familiar to many in Serbia, yet one that has not received the attention
it deserves. Even more alarming is the implication that such abductions
require an extensive network of corrupt administrators, doctors, and
police officials.

Dorde Petrovi¢ crafts a compelling artistic response to this tragic
narrative. In his play “lzuzeti”, parents testify before an investigative
committee. The drama unfolds before the audience in the form of a
thriller, where theatrical imagination, rendered in a realistic key,
explores the suffering of parents, systemic corruption, and moral
dilemmas. Rather than merely reproducing reality, the play dissects,
analyzes, and reinterprets it through a fictional story deeply inspired
by real testimonies and conjectures.

Director Mia Knezevi¢ in Sombor National Theatre recognizes and
amplifies the thriller-like nature of Petrovi¢'s drama, constructing a
theatrical language in which tension and uncertainty serve as the play’s
driving force. The production operates as an investigation — not in a
legal sense, but a theatrical one. The audience is not a passive witness
but an active participant in the pursuit of a truth that the judiciary has
systematically evaded for years. Knezevi¢ does not merely reenact the
cases of missing babies; she creates a stage space in which the audience
feels the weight of unresolved fates.

Scenographer Daniela Dimitrovska designs a set that evokes the
coldness of institutional bureaucracy: a waiting room symbolizes the
prolonged agony of uncertainty, while an isolated, glass-walled office
stands as a metaphor for the unapproachable, opaque system. This
office, frequently empty, becomes a space where sinister plans unfold



when occupied. Two doors lead into an unseen realm —operating rooms,
important piece of a criminal network. Cold white lighting heightens
the sense of an inhumane environment. This visual aesthetic reinforces
the play's narrative structure, in which the boundaries between
memory, confession, and reconstruction continually shift. Knezevi¢
employs sharp transitions between scenes to mimic the rhythm of
an interrogation — each statement is a potential turning point, each
pause a part of the complex search for answers. Even the auditorium
itself is integrated into the staging, dissolving the boundary between
performance and spectatorship.

The cast approaches the material with restraint, avoiding excessive
emotional dramatization. Instead, they strike a delicate balance
between the demands of the thriller genre, immersive characterization,
and a socially engaged responsibility toward the issue at hand. This
lends the production an additional gravity, aligning perfectly with the
high artistic and professional standards regularly demonstrated by the
ensemble of the National Theatre in Sombor.

Given this level of ensemble work, singling out individual performances
is challenging. Each actor in the ten-member cast faces the difficult
task of convincingly portraying characters grappling with pain and the
search for justice, or the weight of complicity. Particularly striking is Ana
Rudakijevi¢ as Nevena, a surgeon who demands bone marrow for her
ill son from Danka, the mother of a dying patient. Nevena is unaware
that the man on her operating table is also hers, a baby stolen from
her years before. Rudakijevi¢ masterfully transitions from a ruthless
doctor to a victim mother shattered by loss. Equally compelling is Ivana
V. Jovanovi¢ as Danka, whose moral trajectory is inverted: initially
appearing as a grieving mother, she is ultimately revealed to be complicit
in baby trafficking, aided by her father, a corrupt retired police officer.
Nemanja Bakic delivers a gripping performance as a young gynecologist
determined to expose the criminal network but becomes so entangled
in its machinations that he, too, is ensnared. Milo$ Lazi¢, as Mitar,
embodies one of the masterminds behind the scheme — a man who
destroys families while meticulously safeguarding his own.

Each of these characters teeters on the edge of despair, yet the
performances never slip into pathos. Instead, they remain within the
realm of internal struggle —the tension between justice and resignation.

Petrovi¢'s exceptional dramaturgy and KneZevi¢'s directorial vision
ensure that the story of missing babies is not perceived merely as a
series of isolated tragedies but as a systemic phenomenon that exposes
the mechanisms of corruption, manipulation, and moral disintegration
within society. Just as in the real world, where the truth about these
cases remains elusive, buried beneath bureaucratic obfuscation, so too
does the play weave a web of lies, fear, and abuses of power — gradually
unravelling, but never completely.

What ,lzuzeti” accomplishes is not simply an artistic reconstruction of
a criminal operation but a recognition of its broader implications: a
symptom of a deeper societal malaise. The play’s theatrical language
cultivates a sense of uncertainty and suspense that mirrors the lived
reality of families who have spent decades searching for answers. By
interlacing personal tragedies with systemic injustice, the production
makes it clear that any attempt to confront the past is simultaneously
a struggle against the present — for the institutions that suppress the
truth are not relics of a bygone era but integral to a continuum of
impunity.

In this sense, the play offers no catharsis, nor does it attempt to deliver
a final judgment. Instead, ,lzuzeti" forces its audience to experience
the same frustration and moral unease that torment the parents of
the stolen children. By doing so, it transforms one of Serbia's darkest
contemporary realities into a powerful theatrical act — one that
demands not only emotional engagement but a deeper contemplation
of a society that allows such crimes to persist, unpunished, for
generations.

Andrej Canji
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PEY APAMATYPIA

Mpuua o cnyyajHoj caodpahajHoj HE3roAM Koja jeaHOT , KAMHOHLIK]Y
31aTHOT CpUA” AOBOAM [0 BApOLK Y KOjOj 3aTHUE BAACTUTH CNOMe-
HWK, npepacta y 3anatbyjyhy nasuHy koja he 3ayBek NPOMEHHMTH He
CaMO HeroB Beh W KMBOTE OHKX KOj€ je CPEeo y TOM , AyneTy Of CBe-
Ta". Tamo 0bMTaBajy /byAH KOjU Cy CIMKA JyXOBHOT CUPOMALUTBA U
KOju Cy cpemHH Aa cBaky Dojy nocuse 3apaj MMuHKX HHTepeca. C
jeAHe CTpaHe, Ty Cy MHTMMHA Cehatba MaBHOT jyHaKa Koja ra nosn-
Bajy Ha noDyHy u dyae 3 MpTBUNa. HacynpoT MM, CToje CBH OHH
KOjUMa HHje NoTpedaH YOBEK KOjH j€ JKMB — HMEHOM, NMPEIUMEHOM,
LENMMa Y NOCTOjakeM — JOYEKYje Ta Maca Kojoj je motpedan mp-
TaB CMMDOI. 3a4yHa WAXOBCKA NApTHja, 3a4aTa ancypAoM NOYETHE
APAMCKe CHTyauuje, MOXe Aa noure. Y atmocdepu Koja noaceha Ha
Teun lMukc (pakne be3 jacHe rpaHuue usmehy jaBe v Kowmapa), y3
CTa/HO MPEUCTUTMBAKE LUTA CE 3aUCTa AOrOAMNO, @ LITA HE, CBAKHM
note3 moxe aa dyae kobaH. Cykod nojesnHua ca cuctemom (anu 1
0DpHYTO) JOMMHAHTHA je Tema ApamaTr3auuje. Ta BpcTa 0AmMepaBa-
tba CHAra je M MHAYe HELTO WTO je NPUMETHO (PAaCLMHKPAno nucua
y CBUM HErOBUM AenMma. Hberosa HaoKo besasneHa W jefHOCTaBHa
NMPUNOBEAAYKA BULLECTOJHOCT NOCTANA j€ MHTETPaNHHM JE0 APamMCKOr
NpeAnoLKa Kako du ce u3owWTprna CyndMHa YOBEKA YMjU CE MOEH-
TWTET ApYrMMa YMHW Kao NMuHa yBpeaa. Heroso noctojamwe Apyre
noaceha Ha HHUXOBY HEOCTBAPEHOCT. HberoBa MHAaTHA CHara WX pa-
3japyje. Hberosa moh aa ce 34paBUM pasyMOM yCNPOTHBH HEWCTH-
HH, OLITPH Yyna HHUXOBE Nacje NPUpOAE Koja HE Mpe3a HW 0f yera.
PETpOCMEKTHBHE W MOETHUHE CEKBEHLE W3 POMaHa 3aApiake cy Y
MpUNoBeAaYKom TOHY (OHe Cy oAjek cykoda TpeHyTaka u3 npowino-
CTH M CaAALLIKBOCTH), KA M AMjano3n Koje HEPeTKo DOjH MPOHHYaH M
OMOPH XyMOp HAacTao W3 oyaja. Taj ,KomeHTapuwyhu" rmac je Ty aa
OW 043BaKa0 Kao €X0, KA0 CBEOYEHE O JefHOM 3aTBOPEHOM CBE-
TY KOJU HHMje CKNOH NPOMEHAMa, TA€ je CBE MOAMETHYTO W NAKHO,
rae nojesuHal Aa du yonwTe HAaCcTaBHo Aa NOCTOjM, NapajoKCanHo,
MOpa Ja Ce OAPEKHE COMCTBEHOT NOCTOjara. [la e NOMHPH C TUME
[ j& UCTHHA MO A CaMO MNy3Hja UCTMHE, i CE HE 3Ha KO Cy NpaBH
a KO NA)XHW XepOojH, Aa Ce He 3Ha uuja cy ceharba NPOXKMB/LEHO HCTH-
HWTa, a uMja cy MyTHa, dhadpukoBaHa 1 HevacHa. Mnu He?

Cnobopan Odpagosuh

MUCAL

branumup LLIRENAHOBHR
(Moaropuua, 1937-2020)

Cnagao je y Boaehe nposHe nu-
CLE CPMCKE KHWKEBHOCTH XX BEKa.
3acTyn/beH je y MHOrODPOjHUM aHTO-
NOTHjaMa KHHKEBHOCTH KOZ HAC W Y
cgety. LLhenanosuhes poman Ycia
iyHa 3emme je gocap npesedeH Ha 30 je3nka v JOKHUBEO DPOjHA M3-
Lawa y cBeTy. 3a oBaj poman LWhenanosuh je noduo Okrobapcky
Harpaay beorpaga.

Objasno je kmwure: [lpe uciune (npunosetke, beorpaps, 1961),
Cpamno newio (pomaH, beorpaa, 1965), Yciwia dyHa 3emme (poman,
beorpan, 1974), Cmpi iociioguna lonyme (npunosetke, beorpag
1977) v Uckyimere (poman, beorpaa, 1980).

Ha dunmckum dectrsanuma y Mynu foduo je, 3a cueHapuja, ase
3natHe apeHe ([1pe ucimune 1969. n Cymjecka 1973). Mo werosum
LENMMMA W CLEHAPHjUMA, Y 3EM/bM W WHOCTPAHCTBY, CHUM/LEHO j€
LECeT Urpanux (unmosa. Hberose paguo-apame EMMTOBAHE Cy Ha
rOTOBO CBUM BEIMKMM €BPOMCKMM pajuo-CTaHWuama. Ha ocHosy
LLIhenaHoBrheBHxX aena C ycnexom cy W3BoheHe W TpU NO30pHLLHE
npeacrase y OpaHuyckoj. Yewkn komno3nTop 3aeHek Jykay Kom-
noHoBao je onepy Cmpin TociioguHa [onysxe.

bpanumup Lhenanosrh duo je peposuu unan [pywrsa dpanuy-
CKWx n1caua. [pesefeH je Ha 32 je3uka.

PEOUTEJb

Mpo3Ho TkMBO pomaHa Mckyimere bpaHimupa Lhenatosuha BuLe-
CI0jJHO je M YODMYEHO MOAEPHOM TEXHWKOM MPHMMOBEAAA KOjOM
Ce OCBET/baBA TPArMKOMMYHA JOHKMXOTOBCKA DOpda C BeTperaya-
Ma Mpaka 1 1MuemepcTsa. lpeactaBa Kpo3 NprHyy 0 Manom YOBEKY,
[puropujy 3upapy, NpoBaayM TEWKO, CTPACTBEHO M XayLMHAHTHO
PA3MHLLIbAGE; BU3M]Y HEBMHOT M IPOTOHEHOT YOBEKA KOjH Y OKPYTHOM



orneaany APYLWTBA YMTA HETOB pacnaj i UCTOBPEMEHO M 0DMaHy
COMCTBEHOr NOCTOjara. CBe je Ty y BOjCTBY U ABOCTPYKOj NPOTHBYPEY-
HOCTH: 3aj€/bUBOCT U CaXa/bEHE, CTPAX M MKk, /byDaB W W3naja,
pa30b11uaBarbe jEAHOYM/bA U NAXKHO XEPOjCTBO. [leMUCTHdHKALKjom
W pa3aparem MHTOBA JEAHOT, OAHOCHO CBMX CHCTEMA, FOBOPHMO U 0
BE/IUKOj NPEBAPH MCTOPHJE KOjy MHLLY NODEAHHULM, O 0DMaHH jeHor

BPEMEHA Koje ce pedhneKTyje U Y HaLOj CTBAPHOCTH.

Bebko MuryHoBuR (bap, 1986)

[lunnomnpao je no3opuLLHy pexujy
Ha DaKynTeTy APAMCKUX YMETHOCTH Y
beorpaay, y knacu npocdecopa Erona
CaBuHa.

lpencrase: PagHuuxa xpoHuka, Jemo- .
kpamuja, Kafka Machine, Tapgepodep, Camoyduua, Heciiopasym,
Pesu3op, Cmpiu wipiogauxor dymnuxa, Kuuma, Y nogy Ha dydaweade,
YpHedecHa wipaieguja, Mpax, Otweno, [030a, Ouesu u ouyu.

Pexupao je y HapogHom nosopuwry y beorpagy, beorpagckom
APAMCKOM MO30PMLUTY, JyrOCTOBEHCKOM [PAaMCKOM MO30pHLLTY,
CnoBeHcKkoM HapoaHoMm reaanuwyy y Mapudopy, Cpnckom Hapoga-
Hom no3opuwty, HapoaHom nosopuwty Cybotuua, LipHoropckom
HapOSHOM MO30pHLLTY...

lpeacTase koje je pexupao roctoBane Cy W HarpahuBaHe cy Ha
BULIE 04 TpUAeceT decTMBana KoA Hac Wy UHOCTPAHCTBY. Mehy
wrma cy: CrepujuHo nosopje, [lpama dectusan Jbybmana, MESS
Capajeso, buted, [pan Teatap byasa, Jyroc10BEHCKH NO30PHLLIHK
dectusan Yiuue, Oectvan manux cueHa Pujexa.

[lobuTHKK je mHOTMX Harpaga 3a pesujy: CTepujuHo nosopje,
®ecTusan Bpwayka no3opuwHa jeceH, Janu 3opana Pagmunosuha
y 3ajevapy, JyrocnoBeHcku no3opuiunu dectusan ,bes npesoaa”
y Yxuuy, MosopuwHo nponehe y LWanuy, Teatap dect ,lMetap
Kouuh".

3a npeactaBy PagHuuka xpoHuka LOOUTHHUK je cneuunjante CTepujune
Harpaze 3a pexujy.

Kao kpeatop W peauTe/b NOTIKCYje Tenesusujcky cepujy lMoceia.

O 4emy JE nucao branncnas LRENAHOBHR

Ocrahe nuTawe 3a Heke HapeaHe KHMBOTE — 3aWTO ce bpaHWmup
LLIhenaHoBKh HKje YKpLAO HA BO3 y MOCAEAHEM YaCy, Na M3aLWaA0 Yy
HEKOM Manom MjecTy Aa H3BpLUK 3adyHy Kao rocnogun fonyxa, uiu
Ja jeaHocTaBHO u3ahe u3mely ctanuua Ha notesy bujeno Mome—
Mojkosau v aa ce aa y Tpk Kpo3 wyme cjehajyhu ce MNpexkopruue,
3arapaua, leTtpoBua, CBera LWTO je NOrp1jewwro, U3ryduo n npoma-
wuo, ymupyhu Ha Kpajy cpehaH, yCTHjy nyHUX 3emibe.

Moxpa ce dojao na he y poaHoj Moaropuum, koja ce BehMHOM He-
rOBOT XMBOTA 3Bana TUTOrpas, 3aTehu CBOj CNOMEHKK H Jbyae KOju
cy ra Beh caxpaHuu; WM MO A jOLL TOPE, CBE OHE KOjH Cy ra pa-
HWje NoBpMjeannH, na du my ce cap ogypHo ynarusanu. buhe aa
HHjE XTHO Ja PHU3KUKYjE NAKAO APYTHX.

Crecban Hykuh (Hosu ciiangapg, 27. jyn 2021)
KPHTHKA

HEOJ0/bMB NO3KB Y YHCTHAMWITE

Muctepuja, apama. Tum pesom bux ja OkapaKkTEpPUCAO KaHp Npea-
crae Mckyimewe bpanumupa LUhenanosuha, y Apamatusauuju
Cnobopana Obpagosuha v pexuju Bewka MuhyHosuha. Yosex
HHje u3ryO/beH camo OHAA Kad nyTa. A Kaj je UCKYTbEH?

[puropuje 3uaap jedaH je Of KApaKTEPUCTMUYHMX jyHaka npose
bpanumupa LUhenaHosrha. CpenoBeyHn mylikapal, oduua, a
WNaK Mo HEYEMY HAOYMT, 4eCTo BOHEH MOTUBMMA KOjU CE MUMOMNA-
3e Ca CPeAMHOM Y K0joj e Hanasu. Unu Taunuje —y kojoj ce Hahe,
JEp Cy OHMW yrnaBHOM Ha nyTy. CeTMMO ce camo rocnoguHa lonysxe.

31aap je yak 1 KAMMOHLMja, Na My je NyT NpUpoheH, anu Kag jes-
HOM CKpeHe C wera, Hahu he ce y kononnety 30MBaka, KPyrosuma
naKna, CBOJEBPCHOM YUCTHIMLLTY, KAKO D1 HALLAO J€JUHH KOJH je Y0-
BEKY MOTPEDAH — NYT UCKYM/bEHA.

[la ctBap dyne jow komnaukoBaHuja, [puropuje 3uaap ce Hawao y
Hexajy, a 01 TaMO OTKPHO CMOMEHWK CBOM XEPOjCKOM AENY KOje



Kao Ja je YYMHHO M3 Hexaja. 3awTo du My OHAA Tpebano UCKynbe-
te? |e ¥ OHJA U HETOBO UME U NPE3UME HOCE €O 3arOHETKE, Kao
W 1€0 0AroBopa’

Moxe ce pehu pa je Cnobogan Obpaposuh apamatusyjyhu oBo
LEN0, yjeHo paaehu U Kao spamatypr, NpaTo NpeKodpojHE NMHKje
KOj€ 0BO J€/10 YMHE TELIKUM 3a pasymeBame. AKo ce cxBaTe DykBan-
HO, LUTO je JOHEKNE HEMMHOBHO, JEp Hall Pa3yM, XajHO WK Hexaj-
HO, Tpaxku oDjalmetbe, Hehe ce U3 no3opuwTa U3ahu 3a0BOJBHO.
MetyTum, ako ce 0cnodoAMMO MMNEPATMBA PALMOHANHON, Na W
NOTHYKON, CTBAPAOLM MPEACTABE HA Yeny ca peauteem Bemkom
MuhyHoBHhEM W ryMauKkom eKMNOM KOjy Y TaBHOj yN03K NPefBO-
v bopuc Mcakosuh, octaBrhe regaoua Bpio no3saHor aa c1odog-
Ho Dyae 30ymweH, Hagomewhyjyhu TO Iy AMYKOM CHArOM, EMOTHBHOM
LyOMHOM W TONHHOM jeJHE JbyACKE NpUYE Koja CBY CBOjy META(H-
34Ky HENarogy y jeAHOM K/byYHOM TPEHYTKY MPEHECE KA0 MUTAHE
APYLUTBEHE OATOBOPHOCTH W'y MydAKKY.

LLITa T0 3HauM? 3Hauu Aa cy ycnenu!

Besmky MuhiyHosrhy 0BO H1je npBu nyT aa ce Ha Tpary ancypaa dasu
JbyACKOM Er3MCTeHLMjOM. MOXa Cy CaMO NKHTakbe Bepe Kao CNHpH-
TYaNHOCTH, Na W APYLUTBEHE OATOBOPHOCTH KAO OUMINEAHOT AHT KO-
Batba y Nydnuuum jeaHa cneunduryHa HOBOCT. MUCIMM Ha npepacTaBy
Kacgxa mawuna, Takohe y Cpnckom HapoaHOM NO30PHLLTY.

bopuc Mcakosrh nocteneHo W npefaHo rpagu MK 3amydbeHor
MYLIKApLa YWjHU 3aHOC MONAKO Npenasv y u3rydiweHocT. Moxemo

MpHyYaTH 0 TOME KaKO CE W3 OBO3EMAbCKE PEATHOCTH MPENasu y
OHOCTPAHOCT, KPO3 KOjy NyKOTHHY, anu bopuc je yunHuro aa lpuwa
TaKO HEMPUMETHO NMOCTAHE TPHUAKA, @ HErOBa Jylla NPeCTaHe Aa Ce
pajyje, fa cy My ce Yak 1 hH3MYKo 00aKuje, ApiKarbe, LpTe 1Mua,
rnac, NpOMEHKIM TOKOM Tpajara npeacTase. Ako je seh [puropuje
3aneo KOA CNOMEHHKA, XHB UK MpTas, ja iy cnoboaHo v apywse-
HO 0AroBOpHO, NneoHacTuku pehu aa bopuc Mcakosuh 3acnyyje
jeAaH oamax v cap. Mano je octano rnymavia Tako BEMKOT Kanudpa,
a [0jafiu0 MH je 4a UX YTIaBHOM BEMYAMO KaZ NOCTaHy NOKOjHH.

[nepatM Kako je WMHCMMpUCaHo Wrpao Mapko Mapkosuh kao
CraHojno, Taj Bparonacty uysap, pudap v Ckenap /byAckux aylwa,
Wrpy C KapTama Kao wro ce kod beprmaHa urpa naptuja waxa
(Cegmu fievaim), duno je HEBEpOBATHO MO30OPHLIHO 3aA0BOJBCTBO.
TeaTpanHu KOHTPAaNyHKT bOpHCOBOj APAMCKO) TEXHMHM.

W pehe cueHe y Kojuma 3Hanauku Hactynajy Hewan [ehunap,
Jyrocnas KpajHos 1 Mapko Casuh, dune cy 3a yubenuke rnyme.

Hu ume Codbuje Huje y3anys y Lhenanosuhesom aeny. Hako ,Ka-
daHcka”, oHa je jenHa Beoma Myapa W ceesuaeha xeHa. A MapTa
bepew je urpa baw Kako Tpeda, Kao AEBOjUMLY BEMKOT OCMEXA M
jow Beher apa, NPOBOKATUBHOT CEKCEMUAA U JbyDABHE HEHHOCTH
Kag je CEeH3MDMAHOCT NpeKo NoTpedHa.

Urop bypuh (dnevnik.rs, 3. oktodap 2024)

W'y pomany Hckyimerwe bpanumup LLhenanosuh ce basno motu-
BMMA KapaKTEPUCTHUYHMM 3a HETOB OMyC — NOMrPaBao Ce ancypaom
na#buBo danancupajyhu usmely peanuctnukor npoceaea v OAro-
Bapajyher npukasa CTBApHOCTH, C jeHE CTPAHE, M NPeno3HaBama
AMCTOp3Kja KOje OHeodMuaBajy CBakOAHeBHLUY, C apyre. Y mehy-
MpOCTOPY, K0 MYKOTHHM LITO Pa3faBaja 0djeKTHBHY CTBAPHOCT M Cy-
DjEKTMBHM [OKHWB/bA] CBAKOAHEBHLE, OH MHLLE MPHUYE KOjE MOKEMO
TYMAU1TH Ha Pa3IMuUTE HAUYMHE, PELUMO KAao OApA3 CIMKE CBETA
YTEME/LEHOT Y ancypay WaK Kao meTacdopy ApywTBa pacTp3aHor
n3mehy kesbe 4a ce npukame Kao Hajbobu 0f CBUX CBETOBA M Ha-
MPCIKHE TE CTMKE KOjy HEMPECTAHO, U3HYTPA, pa3apa HEMPOMEHHBO
HECaBpLUEHA YOBEKOBA NMPHUPOAA.




Y npBH Max YnHHK Ce Aa je McKyilbere Dall TO— BELITO NAacpaHa v AUC-
KPETHO y 0bnaHay ymoTaHa any3uja Ha COLMjaTMCTHUKY Jyrocnasujy
KOja CE Yy Yacy HacTaHKa pomaHa, KOHuem 70-Wux roguHa npownor
BeKa, Beh pawmBana no wasoBUMa. MHOIM JeTa/bH U3 0BE NPO3€ Ha TO
W pedepuLLy — KOpeHH npuye cy y sorahajy u3 [ipyror ceetckor pata,
[MABHHM jyHAK Ce MPeACTaB/ba Ko HeKkaAalWmK PATHUK KOjH je Xepoj-
CKMM YHHOM CMAacao XHUTE/LE HEKOT CENa, Ty Je U DPOH3aHK CMOMEHHK
KOjHU My je moc/ie paTa NoAMrao 3axXBaiHW Hapog, Ty Cy U HEAOYMHLE
KOje penaTuBM3yjy OBaj XEPOJCKW YMH, a Ty Cy U any3uje Ha HUMaso
YACHO MOHALLAKE HEKKMX Of JI0KaNaLa Y1je Ce NOPaTHE YCMELHE Ka-
pujepe, 1aDOME MONUTHUKE, UCKIYYHBO 3aCHUBA]Y Ha TyHEM jyHALLTBY.

Nlpamatu3aumja Cnodopsana Odpagosuha 3aapkasa pasmwy y eno-
v 0 Kojoj je nucao LLhenanosuh, anu Bewrto u3bderasa noauTHY-
KE W WAEONOLIKE aKLEHTE; TEKCT Apame je ouwheH of cBera wWwro
Ou paHac genosano aHaxpoHo, a Obpasosuh ce KOHUEHTpHLLE Ha
OCHOBHH TOK MPHYE POMAHA: Ha CUTYaLMjy Y KOjOj CE MABHH jyHaK,
HHaue Wwodep KaMHOHa, 3ar1aBK y CEOCKOM DNaTHLITY M CXBATH A
je Baww Ty JaBHO HAYMHKUO XEPOJCKHM MOABHT, TE KOHCTATYjE Aa My Je y
LIEHTPY Cena NOAMTHYT cnomeruk. Kaga 0o oTkprhe nogenu ¢ me-
wraHuma, nokpehe ce nawaw gorahaja koju npuyy Boge Kpo3 npo-
CTOpPE KOMHMYHOI, ApaMme ancypaa, Tpunepa W KadkujaHCKe AMCTO-
nuje. Ha Tom nyToBawy ApamaTu3aumja, a ¢ oM 1 MuhyHosuhesa
NpeaCcTaBa, xo4e Nax/bMBO OMENEHUM TeaTapckum CTa3ama, BOAE
Hac 0f jeAHOT A0 ApYror NyHKTa, KaTkaj Cyoyasajy C HeAoyMH1Lama
W [MNEMaMa, NPOBOLMPAjy Pa3HOBPCHE acOLMjaLM)e, HO YBEK HYAE

HEOMNXOAHE MyTOKA3e 3D0r KOjUX C& HUJEAHOTr Yaca He Hanasumo y
decnyhy MCNPAXKILEHOM O PaJHe U CMUCTA.

Ha Tom nyTOBamy CTHAEMO W 10 TAUKE Y KOjOj INaBHH jyHAK BHLLE Ca
curypHoLhy He 3Ha KO je, HUTH Pa3NnKYje HCTHHY O NaXH, UCTOPH)-
CKy (bakTorpadujy Of MUTA, U CaM je CKIOH Ja MOAJIETHE CyMHbaMa y
BAACTUTH WAEHTHTET M QYTEHTMUYHOCT CONCTBEHMX cehatba, a 0TyAa 1
Y MHTHMY CBOT UBOTa. Tada NpeACTaBy NPEMNo3HajeMO M Kao npuuy
KOja Ce HE THYE CaMO Pacnaja JefHe APXKaBe, JeJHOr CUCTEMA, HETO
W KOMMNETHOT YCTPOjCTBA CBETA, HAKOH YMj€ MPONACTH je CBE NOCTa-
N0 PENATHBO W CBE je MOANOKHO PEUHTEPNPETALMjAMA — U NOBECT U
WHTMMA. Hawnu cmo ce, faKkne, Npes OpBEI0BCKOM CIMKOM CBETA Y
KOjeM BHLUE HEMA CUCTEMA BPESHOCTH HA OCHOBY Kojer je moryhe
0JpESWTH TPaHULY U3MEDY MaLuTe 1 CTBAHOCTH, CHA U jaBE, UCTHHE
W naxu, nodpa v 3na. A daw je To 0Baj HAL CBET, 0BA Halla CTBAp-
HOCT. W Ha TOKAJHOM U Ha r10DaNHOM HHBOY.

Oksup urpe oapehyje cuenorpaduja 3opane [leTpos, edekTHO
ckpahyjyhu pybuny urpajyher npoctopa a otsapajyhu wMpury
KOja Cyrepule BPEMEHCKO-NPOCTOPHY XOPH30HTaNy, a jeAHOCTaB-
HWM Kynama seduHuiwe amOujeHT rodanHux peluetaka Kojuma je
omefheH W Haw W cBeT jyHaka npeactase. Koctumu Mapune Cpemay
Cy MAeanaH NpUMEp Croja KOHKPETHE EMOXE W KapaKTepa ApaMCKHX
jyHaKa, @ My3uuku (oH, no 13dbopy peauTena, NpeacTaBu LOAATHO
[ApYyje W 3a4yAHOCTH U hHHY HOTY ceTe.

[lpamcka npuya je ucnpuyaHa Ha y30ya/bMB TEATAPCKH HAYMH KOJH
bopucy Mcakosuhy otBapa mpocTop 3a Kkpeupawe MohHe ynore




W WWETHY KPO3 HEKONMKO #aHPOBA, Te MOTYAHOCT fa Ham MOKaxe
CBE JMNEME IMKA KOJU TYMAuu M y (UHOM NyKy MOBEKE KOMHY-
K€ Banepe, UPOHHJy, CAMOYBEPEHOCT W Tparuky AyouHy nopasa.
Mapta bepew je xeHa 04 KpBHU M MeCa, XeTepa KOjy KPO3 XHBOT
BOJE KOHKDPETHE aMBHLM]e U KEDE, aNK U CHOBHNEE HELOCTHHKHOT
CHa 0 eHu. Jyrocnas KpajHos, Mapko Mapkosuh, Mapko Casuh u
Henag MNehrHap caBplieHo Cy TaYHK M KaO KOHKPETHH IMKOBH a
'y XOPCKMM Nacax1ma Kaaa cy, bes npeTeHuMo3HOCTH, NpeacTaBy
0naro CEHYMIM JUMEH3MjOM aHTHUKE Tpareauje.

Bemko MuhyHoBuh je 1 0BOM NpeCcTaBoM NOTBPAMO CTATyC MALUTO-
BMTOT, XpabpOr 1 NPOMHLLLEHOT PEAHTEbA.

Anekcaupap Munocasmwesuh (2. dipoipam Paguo beoipaga)

WRITER

BraniMIR Scepanovi¢ (Popcorica, 1937-2020)

He was one of the leading prose writers of 20™-century Serbian literature.
He is represented in numerous literary anthologies both in Serbia and
around the world. S¢epanovi¢'s novel Mouth Full of Earth has been translat-
ed into 30 languages and has gone through numerous editions worldwide.
For this novel, Séepanovi¢ received the October Award of Belgrade.

He published the following books: Before the Truth (short stories,
Belgrade, 1961), Shameful Summer (novel, Belgrade, 1965), Mouth Full

of Earth (novel, Belgrade, 1974), The Death of Mr. GoluZa (short stories,
Belgrade, 1977), and Atonement (novel, Belgrade, 1980).

At the Pula Film Festivals, he won two Golden Arenas for his screenplays
(Before the Truth, 1969, and Sutjeska, 1973). Ten feature films were made
based on his works and screenplays, both in the country and abroad. His
radio plays were broadcast on almost all major European radio stations.
Based on S¢epanovi¢'s works, three theater productions were success-
fully staged in France. The Czech composer Zdenék Lukd$ composed an
opera based on The Death of Mr. Goluza.

Branimir S¢epanovi¢ was a member of Société des gens de lettres in
France. His work has been translated into 32 languages.

DIRECTOR
VEuKo Micunovic (Bar, 1986)

Graduated theatre direction from the Faculty of Dramatic Arts in
Belgrade in the class of Egon Savin.

Some of his plays include Workmen'’s Chronicle, Democracy, Kafka Machine,
The Dresser, The Suicide, A Misunderstanding, The Government Inspector,
Death of a Salesman, Spine, Hunting Cockroaches, Hilarious Tragedy, Dust,
Othello, Feast, Fathers and Forefathers, etc.

He directed plays in the National Theater in Belgrade, Belgrade Drama
Theater, Yugoslav Drama Theater, Slovene National Theater in Maribor,
Serbian National Theater in Novi Sad, National Theater in Subotica,
Montenegrin National Theater in Podgorica, etc.

The plays he directed were performed and awarded at over thirty festi-
vals in Serbia and abroad, including the Sterijino Pozorje Festival, Drama
Festival in Ljubljana, International Theater Festival MESS in Sarajevo,
Bitef Festival, Theatre City Budva, Yugoslav Theatre Festival in UZice,
and International Small Scene Theatre Festival in Rijeka.

He is the recipient of directing awards at numerous festivals, including the
Sterijino Pozorje Festival, the VrSac Theatre Autumn Festival, the “Zoran
Radmilovi¢ Days” in Zajecar, the Yugoslav Theatre Festival “No Translation”
in Uice, the Theatre Spring in Sabac, and the Theatre Fest Petar Koci¢.



For his direction of Workmen's Chronicle, he received a Special Sterija
Festival Award for Direction.

He wrote and directed the TV miniseries Visit.

REVIEWS

IRRESISTIBLE CALL TO PURGATORY

Mystery, drama. | would describe the genre of Atonement by Branimir
S¢epanovi¢, dramatized by Slobodan Obradovi¢ and directed by Veljko
Micunovi¢, as a blend of these two elements. A person is not lost only
when they wander. But when are they atoned?

Grigorije Zidar is one of the characteristic protagonists in Branimir
Séepanovi¢'s prose. A middle-aged man, ordinary yet striking in some
way, is often driven by motives that clash with the environment in which
he finds himself. Or more precisely, an environment he stumbles into,
for he is usually on the road. Let us just remember Mr. Goluza.

Zidar is even a truck driver, so the road is inherent to him, but once he
strays from it, he will find himself entangled in a web of events, in circles
of hell, a kind of purgatory, in search of the only thing a man needs —the
road to atonement.

To make matters even more complicated, Grigorije Zidar finds himself in
Nehaj, where he discovers a monument to his heroic deed, which he seems
to have performed inadvertently. So why would he need redemption? Is his
name and surname part of the riddle, as well as part of the answer?

It can be said that Slobodan Obradovi¢, while dramatizing this work and
simultaneously acting as the playwright, followed the numerous narra-
tive lines that make the play difficult to comprehend. If taken literally,
which is somewhat inevitable because our mind, whether knowingly or
unknowingly, seeks an explanation, one will not leave the theater sat-
isfied. However, if we free ourselves from the imperative of rationality
and even logic, the creators of the performance, led by director Veljko
Mic¢unovic¢ and the acting ensemble, led by Boris Isakovi¢ in the main
role, will leave the audience very much invited to be confused, replacing
this confusion with the theatrical power, emotional depth, and warmth
of a human story, which, at a crucial moment, conveys its metaphysical

discomfort as a question of social responsibility to the audience.
What does this mean? It means they succeeded!

This is not Veljko Mic¢unovi¢'s first time exploring human existence
through the lens of absurdity. Perhaps the only new element is the issue
of faith as spirituality, and social responsibility as an obvious form of
engagement with the audience. | am thinking of his production, Kafka
Machine, also at the Serbian National Theatre.

Boris Isakovi¢ gradually and devotedly builds the character of a man
in love, whose passion slowly transforms into a sense of being lost. We
could talk about how one transitions from earthly reality into the su-
pernatural, through a crack, but Boris made Grisa subtly become guilty,
and his soul stopped rejoicing. Even his physical appearance, posture,
facial features, and voice changed throughout the play. If Grigorije has
become stuck at the monument, alive or dead, | will freely and socially
responsibly, pleonastically say that Boris Isakovi¢ deserves an immedi-
ate acknowledgment. There are few actors of such caliber left, and | am
tired of us mostly praising them when they are deceased.

Watching Marko Markovi¢'s inspired performance as Stanoje, the dev-
ilish guardian, fisherman, and ferryman of human souls, playing cards
as if it were a game of chess in The Seventh Seal by Bergman, was an
incredible theatrical pleasure. This was the theatrical counterpoint to
Boris's dramatic weight.

And the rarer scenes in which Nenad Pecinar, Jugoslav Krajnov, and Marko
Savic expertly performed were textbook-worthy examples of acting.

Even the name Sofia is not in vain in S¢epanovi¢'s work. Although “café-
like,” she is a very wise and all-seeing woman. And Marta Bere$ plays
her just as she should, as a young girl with a great smile and an even
greater passion, provocative sex appeal, and loving tenderness when
sensitivity is urgently needed.

Igor Buric (dnevnik.rs, October 31 2024)

In the novel Atonement, Branimir S¢epanovi¢ explores motifs character-
istic of his body of work — he plays with absurdity, carefully balancing
between a realistic narrative and an appropriate depiction of reality on
one hand, and the recognition of distortions that alienate the everyday



on the other. In the in-between space, like a crack dividing objective
reality from subjective experience, he writes stories that can be inter-
preted in different ways — perhaps as a reflection of a world founded
in absurdity or as a metaphor for a society torn between the desire to
present itself as the best of all possible worlds and the cracks in that im-
age, which are constantly and internally shattered by the unchangingly
imperfect human nature.

At first glance, Afonement seems to be just that — a cleverly placed and
subtly wrapped allusion to socialist Yugoslavia, which, at the time the
novel was written, at the end of the 1970s, was already unraveling at the
seams. Many details in the prose refer to this — the roots of the story lie
ina World War Il event, the main character is introduced as a former war-
rior who heroically saved the residents of a village, there is a bronze stat-
ue erected in his honor by a grateful population after the war, there are
doubts that relativize this heroic act, and there are also allusions to the
less-than-honorable behavior of some locals whose post-war successful
careers—primarily political — are exclusively based on another’s heroism.

Slobodan Obradovi¢'s dramatization retains the plot of the epic written
by Sé¢epanovi¢ but skillfully avoids political and ideological overtones.
The text of the drama is cleansed of anything that might seem anachro-
nistic today, and Obradovi¢ focuses on the core narrative of the novel:
the situation in which the protagonist, a truck driver, gets stuck in a
rural swamp and realizes that he performed his heroic feat right there,
with a monument erected to him in the center of the village. When he
shares this discovery with the villagers, it triggers a chain of events that
guides the story through the realms of comedy, absurd drama, thriller,
and Kafkaesque dystopia. Along this journey, the dramatization, and
with it Mic¢unovic's production, walks carefully along defined theatrical
paths, leading us from one point to the next, occasionally confronting
us with doubts and dilemmas, provoking diverse associations, but al-
ways offering necessary signposts so that we never find ourselves in a
barren wasteland devoid of action and meaning.

On this journey, we reach a point where the protagonist no longer knows
for certain who he is, nor can he distinguish truth from lies, historical
fact from myth, and he becomes prone to doubts about his identity and
the authenticity of his memories, and thus the intimacy of his life. At
this point, we recognize the play as a story that does not just concern

the collapse of a state, a system, but the entire structure of the world,
after whose collapse everything became relative, and everything is sub-
ject to reinterpretation — both history and intimacy. We find ourselves,
therefore, before an Orwellian image of a world in which there are no
longer value systems by which it is possible to distinguish the boundary
between imagination and reality, dreams and waking life, truth and lies,
good and evil. And this is indeed our world, our reality — both on a local
and global level.

The framework of the play is determined by the set design of Zorana
Petrovi¢, effectively shortening the depth of the playing space while
opening up a width that suggests a temporal-spatial horizontal, and
with simple benches, it defines the ambience of global grids that sur-
round both our world and the world of the play's protagonist. The cos-
tumes by Marina Sremac are an ideal example of the fusion of a con-
crete era and the characters’ traits, while the music score, chosen by the
director, adds a touch of wonder and a subtle note of melancholy.

The dramatic story is told in an exciting theatrical manner that opens
up space for Boris Isakovi¢ to create a powerful role, taking us through
several genres and providing him with the opportunity to show us all
the dilemmas of the character he portrays, masterfully linking comedic
moments, irony, self-assurance, and the tragic depth of defeat. Marta
Beres plays a woman of flesh and blood, a femme fatale whose life is
driven by concrete ambitions and desires, but also by a dream of an
unattainable vision of womanhood. Jugoslav Krajnov, Marko Markovic,
Marko Savi¢, and Nenad Pecinar are perfect both as specific characters
and in ensemble scenes where, without pretension, they subtly shade
the production with the dimension of ancient tragedy.

Veljko Micunovi¢, with this production, has once again confirmed his
status as a visionary, bold, and thoughtful director.

Aleksandar Milosavljevi¢ (Radio Belgrade 2)
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Peautems, gpamatypr 1 u3dop Mysuke:

bOPYT LLUEMAPOBHR

ApanTauuja v KOHTeKCTyanu3auuja tekcra: ®UJIUIN PYTHUR,
BOPYT LLUENAPOBHR

CueHorpadwja, Buaeo 1 myntumeauja: MOHTAXKCTPO)
(MATHJA BIALLKOBHR, KOHPA MYJIBAJ, BOPYT LUEMNAPOBHR)
Kocrumorpaduja: MAPTA XETYPA

Capaanuua 3a cuenck nokpet: TAMAPA JECNOT

Nn3aju ceetna: AIEKCAHJAP YABJIEK, CALLA bOTOJEBHR
Nu3ajH 3Byka: JAH KO3YMIUIHK

Acucrent apamartypra: OUJTHIN PYTHR

pamcku neparor: TPO3JAHA JIAJUh XOPBAT

Ynore

Jasup Monosuua: BEPHAPJ TOMHUR

Cnasen Marujesuh, caurpau: YTO KOPAHH

Jbydomup (Jbybo) MonosuHa, otau: PAKAH PYLUAUJAT
Mupjana (Mupa) NMonosuHa, majka: JIYLIHJA LUEPBELIU)A
Aufena Bugosuh, aesojka: HHKO/IMHA NMPKAYHH

Munnua (Muua) Josanosuh, cnonsopylua, nomohu Tpetep,
cavrpavdua Llecuka Kosancku: AHHE/IA PAM/bAK

Mapnen Wmwur, ncuxonor: XPBOJKA BETOBUR

LLiredpn MyT, HoBuHapka: BAPBAPA IMPIMHK

Kpucrujan Kajsep, Tpenep: 30PAH YYBPH/10

Knyncku nexap / caurpay ®@unun Buntep: BEJPAH XXUBOJIHR
Xupypr, caurpau Xacan Cenuyk: HBAH MALLAJIHR

AcuctenT xupypra, caurpay Tomac bepman: TOMA MEJBELIEK
[Jevax: JYLLAH YT'PEH (unan Teatpa mnaaux , Muwwonoska“, Hosu Cap)

lpencrasa Tpaje 2 cata v 45 MMHYyTa C Nay3om

Direction, dramaturge, and music selection:

BORUT SEPAROVIC

Adaptation and text contextualization: FILIP RUTIC and
BORUT SEPAROVIC

Set design, video, and multimedia: MONTAXSTROJ (MATIJA
BLASKOVIC, KONRAD MULVA), and BORUT SEPAROVIC)
Costume deSIgn MARTA ZEGURA

Movement consultant: TAMARA DESPOT .
Lighting design: ALEKSANDAR CAVLEK, SASA BOGOJEVIC
Sound design: JAN KOZUMPLIK

Dramaturgy assistant: FILIP RUTIC

Drama teacher: GROZDANA LAJIC HORVAT

Cast

David Polovina: BERNARD TOMIC

Slaven Matijevi¢, teammate: UGO KORANI

Ljubomir (Ljubo) Polovina, father: RAKAN RUSHAIDAT
Mirjana (Mira) Polovina, mother LUCIJA SERBEDZIJA
Andela Vidovic, glrlfrlend NIKOLINA PRKACIN

Milica (Mica) Jovanowc gold digger, assistant coach,
teammate Jessica Kowalski: ANDELA RAMLJAK

Marlen Schmidt, psychologist: HRVOJKA BEGOVIC

Steffi Muth, ;ournallst BARBARA PRPIC

Christian Kalser coach: ZORAN CUBRILO

Team doctor / teammate Philip Winter: VEDRAN ZIVOLIC
Surgeon, teammate Hasan Selcuk: IVAN PASALIC

Surgical assistant, teammate Thomas Behrmann: TOMA MEDVESEK
Boy: DUSAN UGREN (Youth Theater “MiSolovka”, Novi Sad)

The play is 2 hours and 45 minutes long, with an intermission



AYTOPH

OHWJIHIN TPY)JHUR: Oyaban je dro okupay 300r Kojer CMo xTenu fa
MULWEMO 0Baj TEKCT, a UY30PHO j€ TOBOPHUTH O (byadany camo Kao
0 urpu, 6e3 npuye 0 TOME WITO je M3a Tora — 0 NpoUTAdUIHOM dH-
3HMCY Y KOjeM HEMA Dall TONMKO BPEMEHA HY MECTA 33 CEHTHMEH-
TaNHOCT, NPUBPIKEHOCT M /byDaB. Kako ce mnagu 4oBek CHanasu y
TaKBOM CBETY? BMN0O HaMm je 3aHMM/bMBO @ BMAMMO KAakO MNAH
tynbanep npomatpa Taj CBET Y KOjW ynaJa — Kao Urpay Mau Kao
CaMo MalUKHA Koja MyHo 3apaljyje — anu M Kako Hera npomarpa
O0KOMHA. MUCAKM A ce He MOXe TOBOPHTH 0 (yadany, a UcToBpe-
MEHO HE TOBOPHTH O MPUTMCKY, O MEHTAHOM 3ApaBiby. Kaaa Heko
MMa TONKKY MEAMCKY Naxiby Kao WTo je umajy dyadanepu, y Bpao
H3paXKEHOM MACKYMHOM CBETY Y KOJEM j€ CPaMOTa NMPHU3HATH Ja CH
NOWE, Kafa HUXOBE PEYH MOTY JOMPETH A0 Mydnuke A0 Koje mo-
30pMLWTE HUKAAA Hehe MohK, NprUya 0 MEHTANHOM 34paBby A00Hja
CacBUM Jpyry KoHoTauujy. buno Ham je duTHO fa cyounmo Ta fBa
CBETA M NMOKAXKEMO [1a MMa MECTA 33 00a — 1 3 CYPOBOCT M 3a HEX-
HOCT, a CBE TO KPO3 jeAHY MHTMMHY Npuuy maagor dyadanepa Koju
ce dopu C Aenpecyjom HAKOH LITO je MOTAMCA0 YroBop 3a BP/o A0-
Dap eBponckh Kayd W Hau3res oCTBapvo CBOj CaH, anu v caH 99
oacto chyadanepa Koju TO HUCY yCnenwu.

®unun I'eyjur (Hosu Cag, 1995)

[lunnomupao apamatyprujy Ha Qa-
KYNTETY APaMCKMX YMETHOCTH Y beo-
rpagy. tberosa apama He ipe 4:30,
Humu docne 5:00 nobeauna je Ha
KoHKypcy CtepujuHOr nosopja 3a ca-
BPEMEHH APAMCKH TEKCT W OCBOjW/IA
Harpagy ,Cnobopan Cenenwh”. [lpama Tamo ige Gesajy ywna je y
Hajymn M300p Ha KOHKypCy CTEpMjHHOI’ nosopja npe3seHToBaKa y
jaBHOM umtaty y Lllanuy. Tekcr 0Osge je neiio — ceuem gpeo, jegem ia-
Cy/b NPEMUJEPHO je OMTpaH y MapTy 2018. y HapoaHom no30pHLITY
beorpaa. lpama Kaxo ja 080 cuty ga 0djacHum? u3BeieHa je y HoBo-
cagckom lMosopuwty mnagux. ipamarypr v agantarop Llexepesage
3a cueny Kocmogpom (Jophoncko HapogHo nosopuuute). JoduTHKK

ctunenanje OUC-a 3a pa3soj cuenapuja Pyiia. Cuenapucra kpar-
kor urpator dunma lnag. Ouam je yuecTBoBao Ha dpojHum mehy-
HapogHum dectuBanuma (Ten Asus, ConyH, Xepuer Hosu, U3ona,
Codwja, bykypewr...) v HarpaheH 3a Ha)60Ibl/I CLEHApHO Ha q:)e—
ctuBany SEECS y bykypewTy, a 0CBOjWO je W Harpaay nybauke y
Mocrapy. [JoduTHHK Harpaae 3a ApamcKo CTBapanawTso ,bopucnas
Muxajnosuh Muxus"“ 3a 2020. Aytop pomana baygru ganu Kypaiwioi
Llonuja, Mogcmanap (2020), koju je dro y yxem n3dbopy 3a HUH-oBy
Harpagy ¥ HOMMHOBAH 3a EBponcky Harpaay 3a KiHAeBHOCT. M 0Hga
oietn, u3 ouetmka (2023) weros je Tpehu poman.

HMBAH EPTHR: Oanyyno cam fia ucnpryam Npuyy W3 HEMOCPELHOT,
JaK/1e MOT UCKYCTBA M MEHM MO3HATUX UCKYCTaBa Apyrux konera. LLto
CE TMYE CAMHX TMKOBA, KAPAKTEPH3ALIMjE U CMELLTAHA Y OKPYIKEHE,
XTENM CMO 3aMpaBo Aa Ce DaBUMO OHUM LUTO je TUMHYHO, C THM Jd
M3berHemo OHO CTEPEOTHNHO. HapaBHO Aa yBEK MOCTOj€ OACTyNama
0[ NPABWNA, Nk, PELMMO, 1a CMO MOPANK NPOrOBOPHTH O KNACHOM
nopeKny U NOPoAMYHOM DEKrpayHay, KOjU Cy PENpe3eHTaTUBHH 3a
dyadan. To je morna dutn duno Koja nopoauua, w3 dasene JyxHe
Amepuke, Hekor adpuuKor cena unu npearpaha Hekor eBponckor
rpaga. MckpeHo, 10 Yera Ham je HajBHLLe CTano, jecTe Aa Or0/bEeHO,
AYTEHTHYHO M PEANHO MPHKAKEMO KaKO W3INeja Taj CBET Y CBOjO)
no3aguH1. MuUcInm Ja je HajBaxHuje DKUo Np1KasaTM cCame oHoce
YHyTap NopoauLe 1 HenocpeaHor dyAbanckor OKpyXetwa 1 MUbea.
W 10 cBe De3 Hamepe Aa ce NoayYaBa WM LLaby HEKE BENHUKE NOPYKE,
W BaH MKAKBHMX Kankynauuja aa nu he 13a3satu caocehare Wiu mo-
KA HELTO CYNpOTHO TOME.

WeaH Eprur (LuseHKK, 1981)

buBwu dyadanep u penpeseHTatmeay
Cpbuje. Oypbancky kapujepy 3asp-
wuo je 2011. Herosa npsa 30upka
noesuje bajpHoscku jyHax 0DjaBbeHa
je 2012, a notom objasmyje 30upke noesuje [IpupyuHux 3a uexdre
W Llsehe wusu Ha sogu. Muwe konymue 3a lMonudiuky, Tages Anzeiger,
Tageswoche, 3arpedauku HeaemHuk Hogocimu, noptan Jlyduia v no-
BPEMEHO 3a yaconuc HHH.

a0



PEAUTEJb

Ha npeu nornes nosesaHocT dyadana, kanutanusma v aenpecuje
MOXKE W3TIEAATH HEODHUHO, anK 3anpaso je BP/Io CTBAapHa W Aydo-
Ka. TeKcT Je3ux Koiauke l/ICTpa)KyJe HEBEPOBATAH NPHTHCAK KOju Cce
CTaB/ba Ha yadanepe, a KOjM je YECTO CKPUBEH OF OYHjy jaBHOCTH.
BehuHa mwyau nepumnupa cdyadanepe kao dorate W npusunerosa-
He, /K Ta NepLenuyja 3aHemMapyje MHOTe acnekTe bHXOBOT KHBOTA.
Hako cy Brcoko nnahenu, dyadanepu ce cyouasajy C HEBEPOBATHO
KpaTKMM BEKOM KapHjepe — MPOCEYHO CBEra ocam roguHa. Tokom
TOr pa3fod/ba U3N0MEHHM Cy OTPOMHOM MPHUTHCKY 3@ YYUHKOBHTOCT W
ycnex, a y3 To J0N1a31 1 BUCOK PH3KK 0 03nefa. pema cTaTiCTHKa-
Ma, npodecHoHanku dyadanepu y niMrama netuue npetpne y npo-
ceky 1,3 #o ABe 03nee roAMLLbE, WTO A0AATHO noBehasa Hecuryp-
HOCT tMXOBHMX KapHjepa. Y3 u3nuKe 03nese, NPUCyTaH je 1 orpoMaH
MCUXONOLLKK CTPEC, KOjU MOXKE LOBECTH 10 NPODdAeMa C MEHTaNHUM
30paB/bEM NMOMYT aHKCHO3HOCTH M Aenpecije. [lpylTBo YecTo 3aHe-
mapyje Te ,CkpuBeHe Tpowkose” dyadana, ycpesotouyjyhu ce Ha
rnamyp v 3apagy. OBa npeacTaBa NoKyLaBa OTBOPUTH AHjanor 0 TOM
HeBH/bMBOM CBETY ydana, Koju je yCKo NOBe3aH C KanuTaNMCTHy-
KOM JIOTMKOM YYMHKOBHTOCTH M NPOGHTA Te C NTMYHKUM U TICHXON10-
LWKWM NnocneauLama Koje TakaB CUCTeM OCTaB/ba Ha NojeauHue. TekcT
Je3ux Kollauxke 6O je nocedHO 3aHWM/bMB 3DOr HEKONMKO pasnora.
Mpso, MBan Epruh, ocum wWTo je Moj AyrorogukbK Npujaten, UM
JEAMHCTBEH yBUA Y PyADANCKH CBET LUITO TEKCT YHHM M3Y3ETHO ayTeH-

THYHWM. tberoBa uckycta dusler npodecroHantor dyadanepa
A0Aajy C10j AyOuHe v peanHocTH npuum. [lpyro, Tema Kojy TeKCT 00-
pahyje — yTuuaj dyadana Ha MEHTANHO 34paB/be U WAEHTUTET Urpaya
— peTko ce uctpaxyje y noopuwty. ®uaun Ipyjuh v Usan Epruh
yCnenu Cy Aa CTBOPE HApaTHB KOjM je PENeBaHTaH W NPOBOKATHUBAH,
CaBPLUEHH CMOj C MOjUM TEXKEbaMa y NO30PHLITY Aa nokpehem auja-
10T 0 BaKHHUM, YECTO 3aHEMAPEHUM JPYLUTBEHUM MUTAHHUMA.

bopyt LLIENAPOBHR (3ArPEB, 1967)

Junnomupao je duno3odujy 1 Kom-
napaTHBHy KHWXEBHOCT Ha Owuno-
30dckom  dakyntery Ceyuunuuwra
y 3arpedy, Te Ha MOCTAMMIOMCKHM
cryavjama Ha DasArtsu (Hanpeghu
CTYAH)H Y M3BOHAuKUM YMETHOCTHMA)
y Amcreppamy. berosa yMETHHYKa
drorpaduja Kao yTemebHTeEBa, YMETHHUKOT PYKOBOAHOLA U PEANTE-
Jba, UCTOBETHA je Drorpacuju MoHTaxcTpoja. 104 HEroBUM YMETHHY-
k1M BOHCTBOM 04 OCHWBaHa 1989. ckynHa MOHTaXCTPOj NocTaje 3a-
LUTUTHM 3HAK Apyrauujer no3opuiTa y XpBaTckoj M MHOCTPAHCTBY, 3a-
Apxasajyhu Taj cTaTyc cBe A0 AaHac. Pexkupao je v Boauo Bule of 50
npojekarta, NpeAcTaBa U nepopmaHca y npoayku1ju MoHTaxCTpoja
a7 ¥ DPOJHHX MHCTHTYLIMOHANHHX N030PULLTA. [lOKyMEHTAPHHM ¢mn—
MoMm lNollipouwieHu ynasu y ayAMOBH3yanHK MEAH] Y KOjU PEHOCH UAE]Y
APYLITBEHO OArOBOPHE YMETHOCTH Ha (PMAMCKO NAaTHO. TpajHo ra 3a-
HMMa CTBApPAtbE aHTAXKOBAHOT MO30PHLUTA U YMETHOCTH KOjH, AANEKO
0f €KCMIMLMTHOTA JHEBHOMONMTHYKOT AHCKYPCA, YBEK HAHOBO MpO-
dnematusyjy OKpyemwe y KOjem HacTajy.

KPUTHKA

TA TPABA TAKO /IHJENO MHPHILE

Mpetnoctaebam fa je dopmynauuja ,HajBakHWja CMopeaHa
CTBAp Ha CBMjETY" KOjOM CE€ OMMCYyje HOTOMET MHOrMMA MO3HaTa,
AN MOXJA M MOMANO 3aroHeTHa jep ako BOMLL HOFOMET, OHAA ra
Wrpaiw (MM MHTEH3UBHO NeJal Apyre), @ ako ra He BOMMLL, OHAA



Cy T [pyre CTBapu BaxHuje. Mako xeHe Takohep urpajy Horo-
MET, ,MPaBHA HaBMjaun" ra MPELYTHO CMATPAjy MYLIKAM CMOPTOM
W YINIaBHOM J€ BAXXHHWjU PE3YNTaT, HEro KBanuTeTa urpe (uyewhe ce
roBopu 0 HopbH 3a NONTy HEroNM 0 Haaurpasaty). Hajbomu Urpaun
NyHe CTaAMOHE, NOCTajy 3ane3ne DacHocnosHo 3apahyjy 1 nyHo je
TOTa 0 YeMy APYTH Carajy, bUMa AOCTYNHO. AK 3aTO MOpajy DHTH
W3LPAULMBH, J0DPO PACNONOKEHH U YBHjEK HA pacnonaratby nyﬁnu—
un. U megujuma. Hasusajy ux ,MOAEPHUM TNAAMjaTOPUMA”, WITO
CBAKAKO acouupa Ha ,00pdeHOCT”, anu y ToM U3pasy, 0YMTO, HUTKO
He BUAHM ,pPODOBCKM" XKMBOT. HaMETHyTa CIMKA BamCKOT rnamypa 1
NyKCy3a rypay N03afu1Hy iHX0Be ocjehaje M XTHjera CBE LOK HETKO
OA HHX HE ,nykHe". W Hanuwe 0 OHOM ,HEBUA/LMBOM”, O OHOME
LITO Ce 301BA Y HYTPHHH, O YEMY CaMO OH 3Ha.

YnpaBo Ce Ha TO OATY4HO Hekadallkwu HoromeTalw MeaH Epruh v y3
Apamatryapa Oununa lpyjuha ucnpryao npuyy 0 CBOjoj KapHjepH
bopdu ¢ enpecujom , M CTUrMOM KOjy Ta DONECT HOCH, 0CODHTO Y KOH-
TEKCTY NpOeCHOHANHOT CNOpTa KOjH 3a TaKBO LUTO HEMA pasyMuje-
Batba" (Ounun Pytuh). To je no3asnHa HacTaHKa Apame Je3ux Kodauxe.

CueHorpadujom ce npocTop M3 CBNAYMOHMUE (Bjewanuue C
ogjehom 1 knyne) npetsapa y NpocTop 3a TPEHUHT (MOHTaXCTpOj —
Martuja bnawkosuh, Konpas Myngaj, bopyt Llenaposuh) npu uemy
CE L1jeno Bpujeme y no3afuHH Npojuurpajy 301Barba Ha NO30pHH-
UM WM CHUMKE YTaKMWUA (BMAEO M MynTUMeAMja MOHTAXCTpoj)
wro y3 masdy (u3dop bopyt LWenaposrh) oannuHo fovapasa am-
OMjEHT 1 03payje y KOJeM KHBM M CTaca Mnagu HoromeTaw [lasug
MonosuHa (bepHapa Tomuh): NpaTMMO HETOBE CBAKOAHEBHE MCLIP-
nibyjyhe TpeHWHre, rpasaLmjy 0AHOCA C TPEHEPOM, CYMrPayuma, po-
AMTE/bUMA, AjEBOjKOM U Meaujuma (bapbapa lNpnuh) Te pasrosope
¢ ncuxujatpuuom (Xpsojka berosuh). Mako cy npomujerena ume-
Ha, Teme/bHa npuya je Epruhesa, a npate je pasrosopu lNonosuHe
C MCHXMJAaTPULIOM Y KOJUMa KX 1BOje MOMHO NMPATe 1 aHaAU3upajy
forahaje U3 eroBor XMBOTA (04 TPEHMHTA NPEKO NHjaHKe y HOhHOM
knydy 40 onepauuje) UcnuTyjyhu nocbeauue Koje OHW OCTaBmbajy
Ha MNaZ0OM HOTOMETALLY.

lMoa nackom cTporor TpeHepa, yneyatmbusor 3opaHa “ydpune,
lMonoBKHa M HETOBK CyHrpauu Koje yTjenosmwyjy Yro Kopanu, Toma
Meggewek, Beapan usonuh, WeaH Mawanuh n Anhena Pammak

HanopHO TPEHHPajy (M3a KX CE HA EKPAHWMA OYMTaBajy TjenecHe
MpOMjeHe) 1 YCPKOC H3BPCHOj H3BEADH KOjy pecH Jonajbuea yjeaHa-
4EHOCT (MOpa Aa Cy FyMUM NPONKAK A0CTA 3HOja Aa MOCTHTHY TakaB
CKNaA), CBaKM Of TPEHHHIA Tpaje cysuwe ayro (de3 0d3upa Ha AOKy-
MEHTAPHOCT), WTO OAIHMKYje ¥ BERMHY OCTanMX CUEHa Y NpeACTaBu
(4ak 1 npekpacaH Mon0BUHKUH 3aBPLUHK MOHOAOT). [laBMA0BH CYCPETH
C NCUXMjaTPHLIOM NPEKWAAJY KOHTUHYUTET NpUue (npaBe CeaHce Cy
noyene HaKoH EpruheBor ncuxuukor cioma) Koja je KpoHoNMOoLWKa na
BP0 paHo cpehemo [laBuaose poautene, amdbuumrosHor oua Jbydy 1
OpwkHy Majky Mupy. Pakan Pywangar sjepHo npukasyje Jbyby kao
,CBE3Hajyher" pypanHor mMylwkapua Koju He yBuha CHHOB/bEBE Terobe
(MOn1a ¥ 3aTO LUTO HETrOBHM NPHMAkbHMA rPaJu APYry KaT oDHTesbCKe
kyhe), a temy 10dpy npotyTexy ocTBapna je ﬂyuma LLlepbeyuja y
NIMKYy TIOKPTBOBHE (Camo3aTajHe) Mame Koja Mnak Y jeAHOM TpeHyT-
Ky AoxuB/baBa [aBuaosy ajesojky Auheny (Hukonuna lMpkaunh) kao
MPHJETIY CBOJOj MajUMHCKO] YN03W. HUCaM CKOHA ODWIbY TEXHONO-
TMje Ha CLEHM, anu cy ce ynopaba mobutena (pasrosopu [lasuaa
Anbene), kKamepe (npojekumje C NO30pHHLE) U BUAEO NPOjeKLMja N10-
TMYHO yKNONWAK Y 13BeadY Aajyhn npeacTaBu HOBO 03pavje y Yemy ce
W3BPCHO cHawna Mapra Xerypa kpeupajyhu apecose (6e3 0CN0BHKX
00uBEK]a), LMBUIHY M MOCNOBHY ogjehy.

(...) MpeactaBa Je3ux Kofiauke MOKyLABA MAKHYTW Npeapacyie o
HOrOMETY M HOTOMETALLMMA KOje Cy M3pacie M3 MEAHJCKHX, YECTO
CEH3aLMOHANMCTHUKKX 0DjaBa, anu W 300r NPUCYTHOCTH BEHUKE KO-
NnurHe HoBuA. M Kako kaxe Haw [lonosuHa Ha Kpajy npeacTase,



,HOTOMET je n1jena urpa Kaaa je urpa a He dbopda unu cnektakn. Ta
TPpaBa TaKo Mjeno MUPHLLE, KA0 NMBaAa 13a Kyhe".

Onra Byjosuh (kritikaz.com, 31. oktodap 2024)

bopyt LIENAPOBHR HYH NPHYY O HAJMPAYHH)O) CTPAHH CMOPTA H
CBHJET/N10) CTPAHH KA3AJIMLITA

(...) Cam Wenaposuh HUKaaa HUje KPHO CBOJY 3anyheHoCT Horome-
ToMm. Caja ce BpaTMO CBOjOj TEMM M KPO3 Y, KOpHCTehH Ka3anu-
WWHK XHTIEppeant3am, NporoBOPHO O CKPHBEHO] CTPaHH BPXYHCKOT
Crlopra, Koja je CBAKAKO HAjMpauHMja y HOTOMETY OKO Kojer ce Y
LIMjENOM CBHJETY BPTH HajBHLLE Napa. Y3 TO je yCNOpPeAHo HOTOMET U
TIYMY, WITO je UNakK Ha OBUM HaLIMM NPOCTOPUMA NOMANO HATerHy-
TO, M TO HE CamO0 3D0T HOBLIA KOJEr Y IYMULUTY HACYLIHO HEAOCTA)eE.

YHaTo4 TOME, NPeACTaBa je 04IMYHA U MaKo DM Ce MOro pasroBa-
paTH 0 TOME [a Je MOXAA HEKMX NM0Aa CaTa Mpeayra, anu je nocse
JACHO a je morna Hactath camo y 3KM-y, jep TamMOLW K ryMauku
aHcambn moxke, Mehy 0CTanKuMm, 0JurpaTH M 3amano Npasu HOrOMET-
HW TPEHHUHT. (...) MHOTO j& MHTEPAKTMBHUX CTBAPH Yy TO] NPEACTABH,
na Tako W Taj AHo, raje nybnuka ountasa dusnuke nepcdopmance
rymaua (M3 NpOBjEPEHHX M3BOPA CMMJEMO OTKPHUTH A j€ Y Haj-
bomoj hu3nuKoj KoHALKjM Yro KopaHu), a Ty cy U Kamepe Koje
CHUMajy aKTepe npuye, JoHocehu yncTe emoumje v aajyhu opnuy-
He Harnacke y npuud. OBa je npeacTaBa 3anpaBo Nakao 3a rym-
ue jep y3 030uman cbnantnm paj, OHUy HOJ IyMy ,ApKe” Ha ABa
napanenHa konocujea: jeaa je oHaj KnacuuHM KasanHilH, ApyTv
(hMAMCKM, 0K CY HHXOBA ML Y TPO NIaHY Ha NAaTHUMA 3 Npojek-
umjy. M ynpaso TMMe, Ma KOlMKO Drna 20DPO pexupaHa v TEXHHY-
KM 3aXTJ€BHO C/IOXKEHA, 0CBAja 0BA NMPEACTaBa. Y [1aBHO] je yN03u
beprapa Tomuh, KOju je HAKOH 3naTHe apeHe 3a Hajdosby MyLIKy
ynory ynpaso ynorom [lasuaa [1onosuHe y Jesuky Koiiauke L0Ka3ao
CBOj CTAaTyC TPEHYTAYHO HajMoNHHKjera mnagora rnymua. Mpeunsan
je y dH3nuKoj H3BeadH, jep HEroB je TPEHWHT MOMaNo Cy3ApHaH, a
€MOLMOHANHO MajCTOPCKK APAHM MOHOJIOT HA Kpajy NpeACTaBe KOju
TPaje W JyKe 04 NETHAECT MUHYTA.

OH je rymau KOju pasmuwba ApyKuuje o4 Apyrux, v daw Takas
cjajHo npucTaje y 3KM-0By ekuny, 0f Koje Cy CBM (4a CH L03BOAMMO

byO/bEHM CNOPTCKM KNHLLE]) ,0CTABHUAM CpLE HA TepeHy”. 10CNI0BHO
onywesbasajy Pakan Pywanaar kao tata lMonosuHa 1 Yro Kopanu
Kao HajBeha HOroMeTHa 3BHje3aa U NoCBe U3ryd/beH YoBjeK.

bojana Pagosuh (vecernji.hr, 23. centemdap 2024)

Y HOrOMETHOM CTPOJY

(...) JenaH og aytopa npeactase, MBaH Epruh, dusium je HoromeTaw
KOju CMaTpa Aa NPOECMOHANHNA HOTOMET 0f JbyAH NPABH (YHKLIK-
OHasnHe uauote, sok Ouaun Mpyjuh kaxe aa je AaHac BpUjeme Kaja
C€ MOpa roBOPHTH O OHOME LITO je Hekaaa buo Tady. 3aucta, ocum
Kiure Ousler wemaukor ronmana Towuja Llymaxepa Cygauku
38umqgyk U3 1980-ux, y K0joj je pa3oTKp1O NyHO TOra LTa ce Joraha-
N0 M3a 3aTBOPEHMX BpaTa CBNAYMOHMLE, 3D0r yera je u3dDayeH u3
HEMAUYKE HOTOMETHE PENpE3EHTALM]e, Mano Tora 4O AaHAC 3Hamo 0
TajHama npodecuje Npes KojoM Kneye MATHOHM Jbyau.

Mpuka3syjyhu jenaH aaH K1BOTa MIAAOT HTPaya U3 XpBATCKE Y HEKO]
HOrOMETHOj MOMYaaM Heraje y Fbemaukoj, 04 TepeTaHe, NpeKo K3-
ryd/meHe yTakMuLe [0 ONMjama M cekca 3a jeaHy Hoh, Lenaposuh
HaM TO AaHallke NpoeCcHOHaNHO Habujatbe oNTe npUKasyje Kao
MY/NTHHALMOHANHY KOMMAHH]Y Y KOjO] J€ HELITO LITO j€ jOLU Y BpHje-
me lNenea duna mrpa capa nocrano TEWKO pUHTakeE. YTakmuua ce
TPETHUpa Kao paT — NuLua Ce KPB MK Ce J0DMBA OTKa3.

CUEHOM HEnpecTaHo Nponase Wrpauq y [pecoBUMA, TPEHEPH,
NMjEYHULM, MEHayepH, u3noTepaneyTH, NCUXHjaTpH, NpUAPYHKe-




HW HOBMHAPH W MjeBajbke, KOjU MPE/ACTaB/bAjy MOKPETHH CneKTaKs
npHje Ho wWTo yTakmuua yonhe nouxe. CBe MOpa DHTH CaBpLLEHO;
Mrpaum ce kynyjy 1 npoaajy, oAnase y knybose 3a koje HHKaj HHCY
YyNH, TPEHHPAjy B0 W3HEMOTNOCTH M HAKOH WITO MM YCTa 3anyLue
CBEXIEBMMA HOBYAHMLA M MO3aK WCMEPY CIABOM W [NamypoM,
kaja WTonepuua OTKyLa Kpaj, Te JbyAe HOTOMETHH CTPOj y NpaBuay
HCTUbYjE KAo CTapy Kpny.

[Nefamo TPEHWHT y peasHOM BPEMEHY M TpEHepa KOju He AonyLiTa
HWKAKBO KPEaTMBHO MCKakake, CUPOTOr Olla MeHalepa Hergje ca
bankaHa u pasrosop npeontepeheHor urpaya ca NCUXMjaTpULOM
Kao HEKOM BPCTOM YMjeTHE MHTENUTeHLMje 38 yMUpHBake. Taj Mna-
Avh N0NaKo KOMHU U racH Ce HEroBa Bjepa y HOrOMET KOjH je Kao
AMjeTe TonMKo 000KaBao. Y npeactasu Jesuk kodauke, LLlenaposuh
HaM Ce Yy TPOCATHOj H3BEADM NONAKO YBNAUYH MO KOXKY, CrkKajyhn
fiaHalltby HOTOMETHY MaTonorujy KMBJbEtba y PacnoHy of cjaja Ao
04aja U KOHAYHOT MPAYHOT OCBjeLLTEHA.

Y 3aBpLUHOM MOHONIOTY, y MIPaTHH Ajevaka 3aby/beHor y CBOJy MPBY
HOrOMeTHy N10NTy, raBHU jyHak he pehu cee; aa ucnog tor dmwewra-
BW/1A HELLTO jaKO CMPAM M3HYTPa, Aa CE MOPa PaAHTH Kao Y 10ropy
W TPUATH HA YTaKMHMLM IO U3HEMOTNOCTH, A CE BULLE HEMA BPEMEHA
MUC/IUTH, HE CAMO Ha JbenoTy Wrpe Hero H1 MucauTi yonhe. Ctpact
33 HAJMrPaBabEM IONTOM, aKO joL Huje ympna, ympujet he ydp3o.

bojan MyuH (portalnovosti.com, 8. oktodap 2024)
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Here — I Cut Trees, | Eat Beans, that had its first performance in the National
Theatre in Belgrade in March 2018; How Do I Explain This to My Son?, that is
being performed at the Youth Theatre in Novi Sad. He worked as a drama-
turge and he adapted the character of Scheherazade for the eponymous play
on the Kosmodrom stage in the Dorcol National Theatre. He was awarded
a scholarship by the Film Centre of Serbia for the development of the film
The Hole. He wrote the screenplay for the movie Hunger, which participated
in many international festivals (Tel Aviv, Thessaloniki, Herceg Novi, Izola,
Sofia, Bucharest, etc.), and received the Award for the Best Screenplay at the
SEECS Festival in Bucharest and the Fan Favorite Award in Mostar. He won the
Borislav Mihajlovi¢ Mihiz Award in 2020. His novel Tenant was shortlisted for
the NIN Award and the European Union Prize for Literature.

Ivan Eraic (Sigenik, 1981)

Ivan Ergi¢ is a former Serbian football player and national team mem-
ber. He ended his football career in 2011. He wrote three poetry col-
lections: Byronic Hero, A Manual for Waiting, and Flowers Live on Water.
He writes columns for Politika, Tages Anzeiger, Tageswoche, the Zagreb
weekly Novosti, the portal Lupiga, and occasionally for NIN.

DIRECTOR
Borut Separovi¢ (Zagreb, 1967)

He graduated in Philosophy and Comparative Literature from the
Faculty of Humanities and Social Sciences at the University of Zagreb,
and later completed postgraduate studies at DasArts (Advanced Studies
in Performing Arts) in Amsterdam. His artistic biography — as found-



er, artistic director, and director — is inseparable from the biography of
MontaZstroj. Under his artistic leadership since its founding in 1989,
the Montazstroj collective has become a hallmark of alternative theat-
er in Croatia and abroad, maintaining that status to this day. He has
directed and led more than 50 projects, performances, and shows pro-
duced by Montazstroj, as well as various institutional theaters. With the
documentary film The Spent Ones, he entered the audiovisual medium,
transferring the idea of socially responsible art to the cinematic screen.
He remains deeply committed to creating socially engaged theater and
art that, far from explicit day-to-day political discourse, continuously
reexamines the environment from which it emerges.

REVIEWS

THAT GRrAss SMELLS So Nice

The phrase “the most important unimportant thing in the world,” used
to describe football, is likely familiar to many, though perhaps somewhat
puzzling. If you love football, you play it (or avidly watch others do so),
and if you do not, other things hold more importance for you. While
women also play football, “real fans” tacitly consider it a male sport,
where the result often matters more than the quality of play (discussions
tend to focus more on ball possession than on the finesse of the game).
The best players fill stadiums, become stars, earn astonishing sums of
money, and live lives many dream about. But in return, they must be
resilient, always in good spirits, and constantly available to the public.
And the media. They are called “modern gladiators,” a term evoking
“combativeness,” though no one seems to see the “enslaved” life behind
it. The imposed image of external glamour and luxury pushes their emo-
tions and desires into the background — until one of them “breaks.” And
decides to write about the “invisible,” about what happens inside, what
only he knows.

This is exactly what former footballer Ivan Ergi¢ decided to do. Together
with playwright Filip Gruji¢, he told the story of his career and his battle
with depression, “and the stigma that illness carries, especially in the
context of professional sports, which has no understanding for such
things” (Filip Ruti¢). This is the background to the creation of the play
Football Boot Tongue.

The set design transforms a locker room (with clothes hangers and
benches) into a training space (MontaZstroj — Matija Blaskovi¢, Konrad
Mulvaj, Borut Separovi¢), while scenes from the play or match foot-
age (video and multimedia by Montazstroj) are constantly projected
in the background. This, combined with the music (selected by Borut
Separovi¢), creates an excellent atmosphere and ambiance in which
young footballer David Polovina (Bernard Tomic) lives and grows. We
follow his grueling daily training sessions, the evolving dynamics with his
coach, teammates, parents, girlfriend, and the media (Barbara Prpic),
and his conversations with a psychiatrist (Hrvojka Begovic). Though the
names have been changed, the core story is Ergi¢'s life story, accompa-
nied by Polovina's sessions with the psychiatrist in which the two of them
carefully analyze events in his life (from training to drunken nights at a
club to surgery), examining their impact on the young footballer.

Under the strict guidance of the memorable coach Zoran Cubrilo, Polovina
and his teammates—played by Ugo Korani, Toma Medvesek, Vedran Zivoli¢,
Ivan Pasali¢, and Andela Ramljak — train hard (physical changes appear on
screen behind them). Despite the excellent performance, marked by ap-
pealing cohesion (the actors must have shed a lot of sweat to achieve such
harmony), each training session drags on too long (regardless of the doc-
umentary feel), a characteristic that extends to most other scenes as well
(even the beautiful final monologue by Polovina). David's meetings with
the psychiatrist interrupt the chronological flow of the story (real sessions
began after Ergi¢'s psychological breakdown), so we encounter David's
parents very early — his ambitious father Ljubo and caring mother Mira.
Rakan Rushaidat faithfully portrays Ljubo as a “know-it-all" rural man
who fails to see his son’s struggles (perhaps because he is building a second
floor on the family house with his son’s earnings), and he is well-balanced
by Lucija Serbedzija as the self-sacrificing (self-effacing) mother, who, at
one point, sees David's girlfriend Andela (Nikolina Prkacin) as a threat to
her maternal role. | am usually not fond of excessive technology on stage,
but the use of mobile phones (conversations between David and Andela),
cameras (projections from the stage), and video projections were seam-
lessly integrated into the performance, giving the play a fresh atmosphere.
Marta Zegura did an excellent job creating the uniforms (without literal
identifiers), as well as the civilian and professional clothing.

(...) The play Football Boot Tongue attempts to challenge prejudices about foot-
ball and football players — prejudices fueled by media sensationalism and
the omnipresence of large sums of money. And as Polovina says at the end



of the play, “Football is a beautiful game when it is a game, not a battle or
a spectacle. That grass smells so nice, like the meadow behind the house.”

Olga Vujovic (kritikaz.com, 31 October 2024)

Borut gEPAROVIC Orrers A STORY ABOuT THE DARKEST SIDE OF
SPORTS AND THE BRIGHT SIDE OF THEATER

(...) Borut Separovi¢ has never hidden his obsession with football. Now,
he has returned to his favorite theme and, through it — using theatrical
hyperrealism — he has revealed the hidden side of elite sports, which
is undoubtedly the darkest in football, a sport around which the most
money circulates globally. Along the way, he compares football to act-
ing, a comparison that feels a bit strained in our region, and not just
because of the chronic lack of funding in the theater world.

Nevertheless, the play is excellent. One could argue that it is perhaps
half an hour too long, but it could only have been created at ZYT (Zagreb
Youth Theater), because the acting ensemble there is capable of perform-
ing what amounts to a real football training session on stage. (...) There
are many interactive elements in the play, including one part where the
audience assesses the actors' physical performance (from verified sources,
we can reveal that Ugo Korani is in the best physical shape). Cameras also
film the actors, capturing raw emotion and adding excellent emphasis to
the narrative. This play is, in fact, a kind of hell for the actors, because
alongside intense physical effort, they must act on two parallel tracks: one
is traditional theater, and the other is cinematic, with their faces shown in
close-up on projection screens. And it is precisely this, no matter how well
directed and technically demanding, that makes the play so powerful.

In the lead role is Bernard Tomi¢, who, after winning the Golden Arena
for Best Actor, confirms his status as the most powerful young actor of
the moment with his portrayal of David Polovina in Football Boot Tongue.
He is precise in his physical performance — his training is somewhat re-
strained — but he masterfully delivers an emotional monologue at the
end of the play that lasts more than fifteen minutes.

He is an actor who thinks differently from others, and that quality fits
perfectly with ZYT's ensemble, all of whom (to borrow a beloved cli-
ché) “left their hearts on the field.” Rakan Rushaidat is captivating as
David's father, and Ugo Korani stuns as the biggest football star and a
completely lost soul.

Bojana Radovic (Vecernji.hr, 23 September 2024)

IN THE FoOTBALL MACHINE

(...) One of the authors, Ivan Ergi¢, a former footballer himself, believes
professional football turns people into “functional idiots,” while Filip Gruji¢
argues that this is a time when taboos must be confronted. Indeed, aside
from former German goalkeeper Toni Schumacher’s 1980s book Blowing
the Whistle, which exposed the behind-the-scenes reality of the locker room
and got him expelled from the German national team, little is still known
about the secrets of this profession, one that millions revere.

Through the depiction of a single day in the life of a young Croatian
player in some German football club, spanning from the gym, a lost
match, drunkenness, to a one-night stand, Separovi¢ shows that what
used to be a game during Pelé's era has now become a grueling corpo-
rate grind. A match is treated like war — one bleeds or gets fired.

Players in jerseys, coaches, doctors, managers, physiotherapists, psychi-
atrists, journalists, and showgirls continuously stream across the stage,
forming a spectacle even before the match begins. Everything must be
perfect. Players are bought and sold, sent to clubs they have never heard
of, trained to exhaustion, and once their mouths are stuffed with wads of
cash and their minds cleansed by fame and glamour, the football machine
spits them out like old rags when the stopwatch runs out.

We witness a real-time training session and a coach who tolerates no
creative deviation, a poor father-manager from the Balkans, and an
overloaded player speaking to a psychiatrist who resembles a kind of Al
designed to calm him down. This young man slowly fades, losing faith
in the sport he once adored as a child. In Football Boot Tongue, Separovi¢,
throughout a three-hour performance, creeps under the audience’s
skin, painting a vivid portrait of today's football pathology, from bril-
liance to despair, and ultimately to a dark awakening.

In the final monologue, accompanied by a boy in love with his first foot-
ball, the main character reveals everything: beneath all the glitz, some-
thing inside reeks; the work feels like a labor camp, the running on the
field is endless; there is no longer time to think — not about the beauty
of the game, nor anything at all. The passion for playing, if not already
dead, will die soon.

Bojan Munijin (portalnovosti.com, October 8™ 2024)



HWKO HWJE 3ABOPABJbEH
W HWYETA CE HE CERAMO

ATE/bE 212 BEOTPAL (CPBHJA)

NOBODY IS FORGOTTEN
AND NOTHING IS REMEMBERED

ATELJE 212 BELGRADE (SERBIA)






Pexuja: BOJAHA JIA3HR

Npamatu3auuja: CJ1I0O6OJAH ObPAJJOBHR

Jpamarypr: JHMHTPHU)E KOKAHOB

CapapHuua 3a cueHck rosop: JbH/bAHA MPKHF MOMOBHR
Cuenorpadwuja: 30PAHA NNETPOB

Koctumorpacuja: BU/bAHA TETEJITUJA BOJAHHR
Komnosutop v au3ajuep 3syka: BTAJUMHP MNEJKOBHR
CapagHuk 3a cuencku nokpet: JAMJAH KELOJEBUR

Nu3aju ceetna: MAPKO HOKHR

LImunka: YBPABKA BYLUAT/THJA

Ynore

Mapra: BOPJAHKA JbYMOBHWR
Nannua: PAAMUJIA TOMOBHR
Karapuna: JEJIEHA METPOBUR
Nlena: AHACTACUA MAHIHR
Maptuna majka: CHEXXAHA CABHR

Mpeacrasa Tpaje 1 cat v 35 MUHYTa

Direction: BOJANA LAZIC

Dramatization: SLOBODAN OBRADOVIC
Dramaturge: DIMITRIJE KOKANOV

Set speech: LJ)ILJANA MRKIC POPOVIC

Set design: ZORANA PETROV

Costume design: BILJANA TEGELTIJA BOJANIC
Composer and music design: VLADIMIR PEJKOVIC
Movement assistant: DAM}AN KECOJEVIC

Light design: MARKO DOKIC

Make-up: DUBRAVKA BUSATLUA

Cast

Marta: BORJANKA LJUMOV!C
Danica: RADMILA TOMOVIQ
Katarina: JELENA PETROVIC
Lepa: ANASTASIA MANDIC
Marta’'s mother: SNEZANA SAVIC

The play is 1 hour and 35 minutes long



CIMHCATE/bHLUA

KpMMHHAKCTMUKa NMOTKA je HeKka BPCTa KOHCTPYKLMje O KOjy Cam
Kauyuna TEMATCKe LENMHE KOje Cy Me 3aHMMane 1 KOjUMa Cam Jene-
na ja ce basum. OHO LUTO Me je HHTEPECOBANO, TO j€ HajlKpa Tema,
jecte nuTare konekTMBHOT ceharba W upaeonowkor Hacneha, 0fHo-
CHO KaKo CEe TO MEta Of reHepaLuje, peunmo, pohene npe Jpyror
CBETCKOT paTa 0 OBE rEHEPALMjE AAHAC M LT MM, MOja FTEHepaLmja,
reHepauuja Mkc, 0cTaBbamo Kao HAEONOWKO Hacnehe Hawwoj Aeuy.

Mup)aHA [pwesur (beorpa, 1971)

Cpncka KeHAKEBHMUA M KpEaTWBHA
AMpEKTOpKa. Anconsupana je napa-
matyprujy Ha Oakyntety ApamCKuxX
yMeTHOCTH y beorpaay. tbeHy apa-
my Can o ceemiom [empy Llemurckom
u3Beno je LIpHOropcko HapOAHO MO30pHLUTE W JaBHO j€ YMTAHA Y
HapogHom nosopuuwty y beorpagy.

Apama Cynuokperiu urpaa je y HapoaHom nosopuwry ,Ctepuja” y
Bpuwuy. [ipwesuhesa je n1cana no3opuiLHy KPUTHKY K eceje o hun-
My 3a vaconuce Monitereipo Modun Api v leci.

MpunoseTkom Moj ofiay, 0CBOjHUNA je NPBY Harpajy Ha PErHOHAHOM
KHbHXXEBHOM KOHKYPCY Yaconuca YrasHuuya.

HbeH npeu poman Huko Huje 3adopas/veH U Huuela ce He cehamo node-
[IMO0 je Ha KOHKypCy W3faBauke Kyhe booka v ywao y Hajyxu usdbop
3a HWH-oBy Harpasy 3a poMaH rog1He.

PEAUTE/bKA

bojaHA J1a3ur (beorpag, 1977)

[No30pHiLHa W pasuo peauTenka. Ay-
TopKa je Buwe op 40 npeacTasa koje
Cy u3BefeHe Ha cueHama y Cpduju,
CesepHoj Makenonuju, XpBaTckoj,
Cnosenuju,Andanuju, Momckoj, LLsaj-

uapckoj v Hemaukoj. JlobutHuua je Harpazae 3a Hajbomy pexujy
npeactase Komeguja 3adyHe Ha NpBOM CTyAEHTCKOM MO30PHILHOM
dectusany y beorpagy 2000, Harpage okpyrnor ctona KpHTHKe
3a npegncrasy Tpka ca epemerom Ha 44. ®Oectusany Joakum Byjuh,
Kpywesay 2008, Harpage ,Butomup boruh” 3a Hajbomer mna-
por paguvodoHckor cteapaoua, Paguo beorpag 2009, Harpage
3a Hajbomy pexujy npeacrase [luiu [yta Yapaia Ha WHTEPHALKMO-
HanHom cectusany 3se3papuwre, beorpag 2010, CneumjanHe Ha-
rpaje 3a pag1o ApamaTu3aLujy Npo3Hor aena BelpywkuHa neguna
Ha QecTvBany paguo Apame 3a Aeuy W omnaguny y bpartucnasu
2011, Harpape 3a Hajbomwy pexujy npeactase Anuca Ha dectrsany
3se3gapuwte, beorpaa 2017, Te loguwmwe Harpage Manor nosopu-
wra ,[dywko Pagosuh” 3a pexujy npeactase bamou.

KPUTHKA

JIABMUE BE3 MYIIKAPALIA

HajedektHuju npusop npeactase Huko Huje 3adopasmen u Huuela
ce He cehamo ATemea 212, jecte oHaj nocneawu. OH HUje camo Nu-
KOBHO, MY3HUKH M CLEHCKM aTpaKTHBaH, Beh yjeiHO U BULIECTPYKO
meTadopHuaH, jep CydnuMupa v MOEHTUPA U CLEHCKY MOETHKY W
TEMaTUKy npeacrase... [1030pHiLHa 3aBeca ce NonaKo CnywTa; Tpu
MajKe Cpeatbux roauHa, 5e3 MyxeBa v y JETEKTUBCKMM MAHTHIMMA,
3anuBajy usehe koje mokpuea rpodose (HHMXOBHMX) MyliKapaua U
Halle HYKaJa YNOKOjeHe NpOLNOCTH; HHUX0BA BPLUbAKKMIbA, Takohe
Yy MaHTHAY W CTBAPHO AETEKTUBKA, Nexehu catbapu 0 nyToBamy ¢ Ho-
NECHUM CHHOM; META M CTapHja, NenoTHLa C NEPUKOM (M aypom) Xo-
NWBYACKE AMBE, TAKOHE y MaHTKAY, CTaje 3a CTanak C MUKPO(OHOM
W'y CTUACKK 0AroBapajyhom, AMTPUXOBCKOM CLEHCKOM W My3HYKOM
MaHupy (opnnyHa mysuka Bnagumupa MMejkosuha) nesa dpextos-
CKHM COHT. Fberose peuu HUCY 13 pomaHa Mupjare [lpmesuh, no Ko-
jem je npeacrasa pafiena, anu jecy napacpasa jesHor Apyror TeKcra
MCTE CMUCATE/bULIE H FTOBOPE O MajLIK Koja MMa KpHAa kao 0pao, rac
kao nas. YobuuajeHe acouujaumje Ha MajKy CynpoTHE Cy 0f OBHX.
Cnoboaan Obpaposuh, aytop ApamaTusaumje pomaHa Huko Huje 3d-
0opasveH U Huueia ce He cehamo, v peauTenska bojana Nlasuh, dupajy
0Be Ja DY MOEHTUpanu TeMy Kojy Cy, Melyy CBUMa Koje UM je npeasio-



Kak Mupjane [Ipmesrh Hyauo, 34BOJUAM KAO jEAHY O FMABHHMX:
HCKYLIEHA, NATHE, KUNABOCT W CHATY MajuHHCTBA.

Kapa ce npeno3xa Tematcku hOKyC, OHAQ jefaH Of IMaBHUX H3Dopa
Ha KOjHMa Ce 3aCHWBa 0Baj METAIOPHUKK BHILIECIOjaH, BPIO KOM-
MAEKCHH PEAHTE/LCKH KOHLENT PETPOAKTMBHO MOCTaje pasym/bHB U
onpasAaH. [lpamaTu3aumja v pexuja Cy TEMATCKH M CHAKEJHO 3TYCHY-
/M NPEACTABY HA KEHCKE NMPHYE — OHE JOMHHHPAjY W Y POMaHY, anu
Cy Y HEMY MPHUCYTHE, NOPEA HAa PA3NHYMTE HAYMHE OACYTHMX a Ba-
KHUX, M HEKE HE MHOTO DUTHE MyLKe CyadMHe, Kao OHA JakOB/bEBA
— ¥ 300r TOra je peauTe/ka OANYYMNa Aa CBE JIMKOBE, M HEHCKE W
MYLLKE, Urpajy MymHLe, bux neT. OBO PeaHTELCKO PELLEHE, HOCE-
he 3a ueo KoHuenT, objawkasa M Heka ApYra, Kao LWTO Cy KOCTUMH
bumane Terentuje bojanrh: nopea Tora WTO Cy JYXOBMT KOMEH-
Tap Ha aHp AETEKTMBCKOT POMAHA KOJEM, HA MOBPLUMHCKOM C/10-
Jy, ¥ Np1naga, MaHTMK KOje, Kao LUTO BUAECMO, HOCE CBE TYMHLE,
CXBaTajy Ce Ko 3HaK aHAPOTMHOCTH. PeauTemkuH M3bop rnymaykor
KaHpa W CTUAA y MOTNYHOCTH je Y Cknajy ca ,CTapujum” u3dbopom aa
CBE NMKOBE Wrpajy mymuue. OHe, HaUME, HE MOAPAXKABAJY MYLIKE
NIMKOBE HA KNaCH4aH APaMCKH HAYMH — Kao LITO, JOJYLUE, TO HE paje
HM Ca JKEHCKUM — HETO CTaNHO, @ 3aCHOBAHO HA JaCHOM PEAHUTE/LCKOM
KOHLENTY, 0CUMAKpajy W3mehy npunoBeaayukor U ApamcKkor Modyca:
Mano cy y nuky, mano ra, okpehyhu ce ka nydauum, npenpuyasajy
W komeHTapuwy. OBaj CTUN UIpe — PeAHTELCKH KOHLENT je BEOMa
NPOMHLLBEH — AOAATHO je ONpaBAaH TUME LUTO je npeacTaBsa paheHa
HE Ha OCHOBY APAME, HETO poMAHd. tbera je HajaAeKBaTHHjE JOHENA
— Magja joj je, Jep jeArHa HUjE Urpana HUTKM MYLIKE HWUTH DMNo Koje
Apyre NMKoBe, 3adatak dMO NakwwM — foHena AHactacMa Manauh y

Y031 MHCNEKTOPKE JIene, KOjy Cy M pOMaH, anu pekao dux joww u3pa-
3WTHjE M JPaMaTH3aLIMja U PEXMjA MOCTABMAMW KAO FMaBHH Y 0BOj KPH-
MHHANUCTHUKOj npuuu. OHa je ByXOBHTO, C (DMHOM AMCTAHLOM, De3
jaKOT YKKB/baBakba Koje DM 3a 0Baj CTMA Mrpe DKo cacBUM Morpe-
LUHO, @ ONET C EMOLMjOM, LOHENA JIMK CUMNATHYHE (HEKapukaTypan-
HO) MyLIKODamaCTe, 04 UCKYCTBA NPEBEjAHE, aM UCTOBPEMEHO U Ha-
MBHE NONMLjKe, Te DPHIKHE Majke. AneKcaHapa Jankosuh, Pagmuna
Tomosuh 1 BOpJaHKa ﬂ)yMOBHh MrpaJy, Mpe CBUX AIPYruX, TMKOBE TP
MajKke K0juMa je CBaKoj HeCTana no jeara khu (jeaHa uma u apyry, a

[BE CaMo Ty jedHy), a WTo je npeameT JlenuHe ucTpare Ha Kojy ce
CBOAM [NaBHa Npuya npeactase. [1pBa je NOMUCKYMTETHA 3aBOAHH-
La, Jpyra AyLWEBHO PacTpOjeHa KPTBA, a MOXAA U BUHOBHHMK NOpPO-
AMYHOT HacW/ba (HE 3HA Ce 4a 1M OHA WK MK BHLUE 30BE NONHLM)Y
M0 MCTOj OCHOBH), JOK TPENH MK OCTaje MMCTEPUO3aH W HeOPeYeH,
anu ancoayTHO HWje jaCHO A AK Cy ra APamatu3aTop W peauTesb-
Ka Tako M 3aMHUCIMAK, UK je Tako MCNao y Tymauery /bymosuhese.
Mopea Tora WTo je HeAOPEeYeH, 0Baj UK je U HajoxnalheHuju, HajBu-
LI Ha AMCTAHLM OZ CBA TPH, alH je ONET HEPA3rOBETHO Aa /M je TO,
napajfoKCcanHo, NOCIEANLA CaMO JoCneaHor npahema peanTesckor
KOHUENTa, JOK Cy Ce, HanpoTWs, JaHkoBuhesa 1 Tomosuhesa mano
OTpr/IE O UCTOT, HA TPEHYTKE MCYBHLLE, T€ AONAALHBO KOMHUKH DO-
jehin cBOje IMKOBE. Y NOCTaBLM 0BA TPH IMKA, AAKNE, NOCTOjE CTUACKH
LUYMOBH, anu Ce 0Baj NPODAEM, Y3 KOHLEHTPALM]Y U AUCLHIIHHY,
MOXE OTK/IOHHTH, jep J€, y OCHOBH, pey 0 A0DPO NOCTAB/bEHHUM YNI0-
rama. O CNOKEHOCTH HMXOBMX 3a4aTaKa, ank M PEAUTELCKOT KOH-
LienTa, CBEJ0YH 1 YETBOPOIACje KOjUMA, 3aj€4HO C HAjCTaPHjOM KO-
neruHuuom, CHexxanom Casuh, wux Tpu soHoce vk Calwe, 3a kojer
e ce ucnocTaBuTH — jacHo je Beh M3 CLEHCKOT 3HaKa Aa ra Urpajy cee
YETHPM — [1a j€ INd8HU MyWwKApay, y MPUYH, OHAj KOJH j& OTEO HHXOBE
Khepu, a koje he Jlena cnacuti. HW pomaH HY NpeacTasa, BabAa
je Beh CacBMM JaCHO, HUCY CaMO KPUMHHAIMCTHYKA NPHYaA, HETO U
ancypaucTuka napabona, kako he ce MCNOCTaBHUTH — a WTO MKOHWY-
kK notephyje 1 Tenesu3mjcka 3sesaa duslue semme, CHexana Casuh
(3HaKoBMT KacT!) — Tpayma Be3aHux 3a pacnag Jyrocnasuje. Cawa ce
0TMHLOM (BHaeheTe Kako) CBETH 3a TO WITO je CTapuja reHepauuja
(MyLuKapaua) XpTBOBaNa HEroBY, OHY M3 CEAaMAECETHX, Y PaTOBUMA
y kojuma Cpluja Huje yueciigogand. Pesuteska metadopHuKkH 03Ha-
YaBa Ty MAejy OACYCTBOM MyLIKapaLa y NOAENM, T 3aMp3HBAYEM,
YNEYaT/LUBUM, KOHLEMUMJCKM  aMOMBANEHTHAM  CLEHOTPAadCKUM



3HaKOM KOjW acouMpa W Ha Cnajones u3 AETUCTBA M HA XNajHaye
KOjUMa Cy A€BESECETUX JOBOKEHM NEWEeBH C paTvLITa (ayTopka je
3opaHa [lonos). Y TakBom CBETY 0CTajy CaMO MajKe Koje Ce, Kao na-
BuLe, Dope 3a CBOjy AeLy.

WBan Mepenuua (Pagap, 25. centembap 2025)

CA NYHO OHI/bAKA

[ponasnuum Koju cy ce Tor 9. maja 2019. 3ateknu Ha deorpasckom
Tpry penybauke BUAEM Cy HEODMYAH NPU30P: TPH MOTMYHO Hare Ae-
BOJKE KOj€ IEXe HEMOMMYHO y orpaheHom npocTopy. [on1uuja 1 xut-
Ha nomoh cy nosBaxe... Tako 3anouute pomaH MupjaHe Jpmwesuh
Huxko Huje 3adopasmer U Huueia ce He cehamo, KOju TOBOPH O TPayMH
BENerpaja, 0 OAPACTatby y MpaBHibaky 0dnakoaepa U 0 Pamo3HOM
bnoky Ly Hosom beorpagy ,y kojem cy cBe 3rpaje MCTe, 3aT0 LUTO CMO
KMBENM Y BDEMEHY Y KOjeM je Tpedano a cBu1 dynemo ucTu”.

Mpencrtasa hyHKUMOHKLLE HA ABA NNaHa KOju Ce npenauhy: Ha nna-
HY NMONHMLM]CKE UCTPAre 0 HECTANMM AEBOjKAaMa U Ha NMIaHy NCHX0NO-
LUKOT, COLMjaHOT M MCTOPHJCKOT NEj3aKa IMKOBA, HAPOUMTO MajKH,
HHXOBHX JKHBOTA U HUXOBE CyADHHE.

lpeactasa roBopy 0 Tpaymama Jby Koje Cy Ce HaTanokune y THM
DETOHCKHUM KOCTYpMMa, Y KOjMMa CE 3713 KPB MPEHOCH Ca POAHTEbA
Ha Jely vy KOjUMa Wy3uja, Hada U KPUBHLA XKBE BpaTa A0 Bpa-
Ta. Unm KaKo je 3a CBOje MKOBE Ka3ana ayTopka pomaHa MupjaHa
[pmesuh: ,Mu geun npefajemo CBOj HAEONOWKH TEPET, CBOja YBE-
petba, 3adnyae v uaeane. Hawu poauTesbHy Cy CBOj HAEONOLKH TEPET

MPEHENH MOjOJ TEHEPALIMJH U MM HACMO DMK CMPEMHH 3a OHO LUTO
Ce Joroguno gesegecetux”.

[peKo oaHOCa Te TP MajKe KOje TPaKe CBOjE AEBOJUHLE, HUXOBHX
ucnoBecTH, dnewesa UckycTaBa M cehatba, MPEKO HUXOBE CHTYH-
paHoctd mMehy TMm ypbaHum rpaocujama, y kojuma je yeek Oyka,
4YaK W y3 3aTBOPEHE NPO30PE — CTBAPa Ce TPOAMMEH3MOHANHA C/IUKa
JEAHOT KOHKPETHOT MBOTA KOJU HaM je y OBUM KpajeBuMa 200po
Mo3Hart. Y TOM KHMBOTY, HEKaAa W AaHAC, YOBEKOBA YBEPEHA UMA]y
BE3€ Ca THM KaKO Te 3rpaje M3rneaajy, Hawa eTMuka xpadpocT au-
PEKTHO YCN0B/bABA HALUE OJHOCE, A Y LIEHY CBUX HALLMX HEUCTHHA W
KOMMpOMHMCA Koje npaBuMo duhie ypauyHaTo W Heko AeTe Koje hemo
0BAKO MM OHAKO MOryduTH yCnyT.

.Kako ce T0, besrnaso ce kpehyhu, AOKOTp/LANO CBE A0 HALIMX
HOry?", muTa Ce jyHak jesHor pomaHa Jupxuja Lotone. Tek kana
TPU AEBOJYMLE HECTAHY, MAjKE MOYMIY Aa NPEUCNHTY]y BAACTH-
Te CTaBOBE, OJHOCE Ca MYXEBWUMA W OYEBMMA, BNACTHTE TEPETE
Tyhe rpexose. lpeactaBa Huko Huje 3a0opasmen u Huuela ce He Cce-
hamo noHoBO Hac Bpaha Ha Temy, He CaMO KakBa je OATOBOPHOCT
HaLKMX POAHUTE/LA Y OHOME LUTA CY HAM OHM OCTAaBW/IM, NpE pacnaja
Jyrocnasuje UaM NOCAE TOT@, HEFO M KAKaB je TO XXHUBOT KOJU MU Aa-
HAC XXMBMMO M KaKaB je y teMY Hall MOPAHH YA€O0.

[lpamatu3aumja pomaHa Kojy je ypasuo Cnodopan Obpaposuh
BP/I0 YCMELIHO yTana KPUMHHAN Y MCTOPH]CKO 3710, @ CueHorpaduja
o4 wnepnnoya 3opaHe Metpos cumbonusyje jedtuHohy ykynHor
Hawer %u1BoTa. JXMBOTA KOjU CMO HEKaja AHBENH Ca TONKKO (Mpo-
NeTepcke) Haje v Koju ce y3 dyky v dec y mefyyspemeny ypywmo y
HELOCTOjHY er3ucTeHLM)y De3 ykyca u Mupuca.

MeTrnymuua —bopjankaJbymosuh, Pagmuna Tomosuh, Anekcanapa
Jankosuh, AHacTacna Manauh 1 CHexana CaBuh — € myHO HHTUM-
HE YXHMB/LEHOCTH UCMPHYASIE CY Ham OBY NMPHUY O HALIMM yTONKHjama
KOJ& CMO 3aCNYKWIH M O LIEHW KOjy CMO 3a KX nnatuau. Ha kpajy
NpeaCcTaBe C MYHO OXM/baka, NET jyHakuiba 3anuBahe Ha pydy cuene
BeNuke Terne ca usehem. M3nasumo 3 npenyHe ABopaHe C ayTou-
POHWYHKM nuTakem: Konuko hemo jow fo kpaja Beka MOpaTH 3a-
nuBatu usehe ga du Ham buno bome?

bojan MymwuH (nin.rs, 18. centembdap 2024)



O ,T0BEAY" W CERARY

Ipamatuzatop CnodopaH Obpaposuh je 0BO WTHBO MPOTyMAuMo
Kao NMpUNOoBEJAaeE 0 ,KPUBULM Npeaaka“, Koja Ce Kao Kyra LW pH,
C HEKAJAWIbUX POAMTE/A HA HUXOBY Jely, Cafallkbe POAMTELE,
yuje cy Khepu HanpacHo Hectane. CMewwTeHa y pafo rejaHu, MHo-
ro padmeHu XaHp ,opeHsuuke Apame”, npeactaBa HuKko Huje 3a-
dopaermeH U Huueld ce He cehamo je y NMPUAHYHOj MEPH YCMEpEHa Ka
edexTy OHe0bHUaBama, rAe MCKIbYUMBO KEHCKH TMKOBU 3aMEHY)Y H
MYLLKE aKTepe, a U AMAACKANM]E Y APAMCKO] PaSHH.

Penutemnka bojana J1asuh, y3 nomoh jeaHor HocTanruuHor v npete-
her canayka 3a 3amp3asame xpaHe (cueHorpad 3opaHa leTpos) pe-
ANMCTHYKY AeTeKTUBCKY McTpary Jlene Buaunh (Anactaca Manauh)
npeycmepasa y AEAYKLMjY MUYHOT, KOMKO M Cyyaja Koju MCTpa-
KYj€e, HECTaNKX JEBOJYMLA U HHUXOBUX Majku (bopjaHka /bymosuh,
Pagmuna Tomosuh, Anekcanapa JaHkosuh). Y apamatusauuju yye-
cTByje 1 Daka HecTanor aeteta, kojy urpa CHexana Casuh, pesak
rOCT MO30PHLLIHKUX CLEHA, YNpKOC M3BPCHO] [1eTpHjH, KOjy je Tyma-
yuna Ha uctom mecty. OBaj MyT, y NOBPEMEHO HEYWT/BUBOM PEAH-
TE/LKMHOM WCKAKamwy M3 PeanucTuuke npuue (durype ca 3natHum
0peon1Ma Koje NpoMakHy) U (04EeKMBAHOM) NEBatby HA MUKPOQOH,
CHexxaHa CaBuh je 10CTOjaHCTBEHO, C Mawe LIAPMa HEro LTO Ce
MOIJIO OYEKHMBATH, NOKA3ana jol jesHor ,KpUBLA” 3a rpex, 300r ko-
Jer ucnawtajy Hajmnahu... [putom, KOCTHM, Y pasanMuuTMm dpaoH
HujaHcama (bumana Terentuja bojanuh), Hajmare je JONPUHEO Ka-
pakTepu3aumju Casuhese. JeaHa nena XeHa HUje UMana NpUanky
[, Taj 3HaK 0BAMOTH y CLEHCKK cumdon. Unak, Hawa cueHa morna
O yewhe aa ce CETH OBE OAMUHE TYMHLE. ..

Majke, y Obpaposrhesoj apamatusauuju (apamatypr umutpuje
KokaHOB) konekTHBHO OWhe y MCTOPHjCKOj KpUBHLM Npedaka, a u
y CONCTBEHOj, POAMTEBCKOj, HECONMAHE Cy W KAO MPHjaTE/bHLE,
W Kao MOTOMUM, M Kao napTHepke. Mehy wHMa, urpom ce u3gsa-
ja Paagmuna Tomosuh, nnaxosutowhy xeHe Koja je npowna Kpo3
MOPOJMYHO HACKBLE (LUTO je CaMO Ha3HaueHa, He U McKopHwWwheHa
Tema). TomosuheBa je AenoBana HEMOCPEAHO, CMOHTAHO, 3@ pa-
31MKy Of Anekcanape Jankosuh Koja je, ynpkoc 3HavajHom ymehy
[ia NPHUKAXE Mano ,yBpHyTe AMKOBE”, 0Baj MyT Mano ,Harasuna”.

bopjaHka /bymosuh je nena Hosa boja mehyy 3se3fama Atemea 212.
Anactacna Manpuh, Kao petektieka Jlena, edekTHo je foaaBana
XYMOPHE TOHOBE TELIKOj MPUYM MAjKE Ca 3aXTEBHUM LETETOM.

Y3 W3BpcHy My3uky Bnagumupa [lejkoBuha M KOpPUCTaH CLEHCKM
nokpet JamjaHa Keuojesuha, peauteka je npeacraBy Huxo Huje
3a00pas/veH U Huueid ce He cehamo (LWTO je NapafoKC COLPEeANUCTHYKE
u3peke aa ce cera cehamo W HUKOra He 3abopaB/bamo y peBoayLH-
j1) CAUMHMNA Of NPUCYTHUX akTepa (Majke, Daka M AETEKTHBKA), O
OZCYTHHX Ca CLEHE, U3 NPOLLNOCTH, AN U MYLLIKKX TMKOBA KOjH TNy-
Me Y pajitbH (TyMaue Ux NpUCyTHE MymULE), WTO je AoDpo NoKas3ano
KPUMHHOTEHM M COLMONATONOWKK TeaTap MYHAH, HE CaMO jefHOr
TELKOT, PAaTHOT BPEMEHA U HEroBHX CTPABUUHUX NOCNEAHLA, HEro U
OMpaBfaHy CyMiby Aa jOLU HWLLTA HHje 3aBPLUEHO M Ja Ce CBEra jow
cehamo, Maga xenumo aa 3abopasumo... A npaspaa ce, y Ayxy Bpe-
MeHa, aenu y dupuysy ,foseao”, y HoBobeorpaackom dnoky.

[lparana bowkosuh (novosti.rs, 16. centembap 2024)
WRITER

MIrJANA DRuEVIC (BELGRADE, 1971)

Serbian writer and creative director. She graduated in dramaturgy from
the Faculty of Dramatic Arts in Belgrade. Her play Dream of Saint Petar
of Cetinje was staged in the Montenegrin National Theater and publicly
read at the National Theater in Belgrade.



Her play Sunflowers was performed at the Sterija National Theater in
VrSac. Drljevi¢ has written theater criticism and essays about film for
the magazines Montenegro Mobil Art and Gest.

Her short story “My Father” won first prize at the regional literary com-
petition of the Ulaznica magazine.

The manuscript of her first novel, Nobody Is Forgotten and Nothing Is
Remembered, was awarded by the publishing house Booka and later
shortlisted for the NIN Award.

DIRECTOR

Bojana Lazi¢ (BELGRADE, 1977)

Theater and radio director. She directed and authored over 40 perfor-
mances in Serbia, North Macedonia, Croatia, Slovenia, Albania, Poland,
Switzerland, and Germany. She has received several awards, including
the award for Best Direction at the First Student Theater Festival in
Belgrade in 2000 (Comedy of Confusion), the Round Table Criticism Award
at the 44 Joakim Vuji¢ Festival in Krusevac in 2008 (Race Against Time),
the “Vitorimir Bogi¢” Award for Best Young Radio Creator at Radio
Belgrade in 2009, the award for Best Direction at the International
Zvezdariste Festival in Belgrade in 2010 (Pippi Longstocking), a Special
Award for the radio dramatization at the Festival of Radio Drama for
Children and Youth in Bratislava in 2011 (Vetruska’s Meadow), the award
for Best Direction at the Zvezdariste Festival in Belgrade in 2017 (Alice),
and the Annual Award of the Mali Pozoriste “Dusko Radovic¢” for direct-
ing (Bambi).

REVIEWS

LioNESSES WITHOUT LIONS

The most striking scene in the play Nobody Is Forgotten and Nothing Is
Remembered by Atelje 212 is its final moment. It is not only visually, mu-
sically, and scenically attractive, but also profoundly metaphorical, as
it encapsulates and punctuates both the scenic poetry and the themat-

ic focus of the production. The theater curtain slowly descends; three
middle-aged mothers, without husbands and dressed in detective coats,
water flowers covering the graves of (their) men and our never at peace
past; their peer, also wearing a coat and a real detective, lies and dreams
of traveling with her sick son; a fifth and older woman, a beauty with
a wig (and the aura) of a Hollywood diva, also in a coat, steps up to the
microphone stand and, in a stylistically appropriate, Dietrich-inspired
manner (with excellent music by Vladimir Pejkovi¢), sings a Brechtian
song. Its lyrics are not from the novel Nobody Is Forgotten and Nothing Is
Remembered, on which the play is based, but are a paraphrase of another
text by the same writer, Mirjana Drljevi¢, and talk about a mother who
has wings like an eagle and a voice like a lion. These are not the typical
associations with mothers. Slobodan Obradovi¢, the author of the play's
adaptation, and director Bojana Lazi¢ chose these to highlight a theme
that they singled out, from all the ones Mirjana Drljevi¢'s novel offered,
as one of the main themes: the trials, suffering, resilience, and strength
of motherhood.

Once the thematic focus is recognized, one of the key choices upon
which this multifaceted, metaphorically layered, and complex directorial
concept is built becomes understandable and justified in retrospect. The
adaptation and direction have condensed the play into female narratives
— these dominate in the novel, but in it, besides the important yet ab-
sent male figures, there are also some not-so-relevant male fates, such
as that of Jacob — and for this reason, the director decided that all roles,
both male and female, would be played by actresses, all five of them.
This directorial decision, central to the whole concept, also explains some
other choices, such as the costumes by Biljana Tegeltija Bojanic¢: in ad-
dition to being a witty commentary on the genre of detective novels to
which the play superficially belongs, the coats, worn by all the actresses
as seen, are symbols of androgyny. The director’s choice of acting gen-
re and style is entirely in line with the “older” decision to have all roles
played by actresses. They do not mimic male characters in a classical
dramatic way — as, indeed, they do not with female ones either — but
instead constantly oscillate between a narrative and dramatic mode, of-
ten turning to the audience to retell and comment on the characters.
This acting style —a carefully thought-out directorial concept —is further
justified by the fact that the play was based not on a drama, but a novel.
The novel was most appropriately brought to life — though her task was



easier, as she did not play any male or other roles — by Anastasia Mandic
in the role of Inspector Lepa, who, both in the novel and, | would say
even more strikingly, in the adaptation and direction, is positioned as
the main character in this crime story. She brought to life the charac-
ter of a sympathetic, (non-caricatured) masculine, experienced but also
naive policewoman and caring mother with wit, fine distance, and emo-
tion, without the excessive immersion that would have been wrong for
this style of performance. Aleksandra Jankovi¢, Radmila Tomovi¢, and
Borjanka Ljumic play, among other roles, three mothers, each of whom
has lost a daughter (one has two, and the other two only one), and this
is the subject of Lepa's investigation, which forms the main plot of the
play. The first is a promiscuous seductress, the second is a mentally dis-
turbed victim, and perhaps the perpetrator of domestic violence (it is
unclear whether it is she or her hushand who calls the police more often
on the same grounds), while the third character remains mysterious and
unclear. It is not entirely clear whether this ambiguity was intentional in
the script and direction or if it was a result of Ljumic's interpretation. In
addition to being vague, this character is the coldest and most distant of
the three, but it is still unclear whether this, paradoxically, is the result
of the consistent adherence to the director's concept, while Jankovi¢ and
Tomovi¢ sometimes stray from it, coloring their characters with overly
likable comic tones. In the presentation of these three characters, there
are stylistic disruptions, but with concentration and discipline, this issue
can be resolved, as it is fundamentally about well-executed roles. The
complexity of their tasks, as well as the director’s concept, is also evident
in the quartet of actresses, along with their oldest colleague Snezana
Savi¢, who, together, portray the character of Sasa. It will become clear,
as already suggested by the stage sign, that they all play him —that he is
the main male figure in the story, the one who kidnapped their daughters,
and whom Lepa will save. Neither the novel nor the play, as is already
quite clear, is merely a crime story, but also an absurdist parable, as will
be revealed — and this is iconically confirmed by the former Yugoslavia
television star Snezana Savic (a significant casting choice!) — represent-
ing the trauma related to the breakup of Yugoslavia. Sasa, through his
kidnapping (you will see how), takes revenge for the older generation
(of men) having sacrificed his own, the one from the seventies, in wars
in which Serbia did not participate. The director metaphorically marks this
idea with the absence of men in the cast, as well as with a striking, con-

ceptually ambiguous scenographic sign, the freezer, which evokes both
childhood ice cream and the refrigerated trucks that carried corpses from
the war zones in the nineties (the set designer is Zorana Popov). Insuch a
world, only mothers remain, who, like lionesses, fight for their children.

Ivan Medenica (Radar, September 25® 2025)

FuLL oF Scars

Passersby who happened to be at Belgrade's Republic Square on May
9™ 2019, witnessed an unusual scene: three completely naked girls
lying motionless in a fenced-off area. Police and emergency services
were called... This is how the novel Nobody Is Forgotten and Nothing Is
Remembered by Mirjana Drljevi¢ begins, a story that speaks about the
trauma of a big city, growing up in the ant-hill of skyscrapers, and the
infamous Block C in New Belgrade “where all the buildings are the same,
because we lived in a time when we were all meant to be the same.”

The play operates on two intertwined levels: the level of a police investi-
gation into the missing girls and the level of a psychological, social, and
historical landscape of the characters, particularly mothers, their lives,
and their fates.

The play speaks about the trauma of people that has accumulated in
these concrete skeletons, where bad blood is passed from parents to
children, and where illusion, hope, and guilt live door to door. Or as the
author of the novel, Mirjana Drljevi¢, said about her characters: “We
pass on our ideological burdens, our beliefs, delusions, and ideals to our
children. Our parents passed their ideological burden to my generation,
and we were not ready for what happened in the 1990s."

Through the relationships of these three mothers searching for their
girls, their confessions, flashes of experiences and memories, and their
situation amidst these urban monsters, where there is always noise, even
with the windows closed, a three-dimensional image is created of a very
specific life that we are all too familiar with in this region. In this life,
both past and present, people's beliefs are connected to the way these
buildings look, our ethical courage directly influences our relationships,
and the price of all our lies and compromises will include some child
who, in one way or another, we will lose along the way.



“How did this, aimlessly rolling along, get to our feet?" asks the protag-
onist of a novel by Jizf Sotola. It is only when the three girls disappear
that the mothers begin to re-examine their views, relationships with
husbands and fathers, their burdens, and the sins of others. The play
Nobody Is Forgotten and Nothing Is Remembered brings us back to the ques-
tion of not just what responsibility our parents had for what they left us
before and after the breakup of Yugoslavia, but also the kind of life we
are living today and what moral part we have in it.

The dramatization of the novel by Slobodan Obradovi¢ successfully blends
crime into historical evil, and the set design by Zorana Petrovi¢, made of
plywood, symbolizes the cheapness of our entire life. A life that we once
lived with so much (proletarian) hope, which has, amid noise and rage,
collapsed into an undignified existence, devoid of taste and smell.

Five actresses— Borjanka Ljumovi¢, Radmila Tomovi¢, Aleksandra Jankovic,
Anastasia Mandi¢, and Snezana Savi¢ — have, with much intimate immer-
sion, told us this story of our utopias that we deserved and the price we
paid for them. At the end of the play, with many scars, the five heroines
will water a large jar with flowers at the edge of the stage. We leave the full
hall with an auto-ironic question: How much longer will we have to water
flowers until the end of the century for things to get better?

Bojan Munjin (nin.rs, September 18™ 2024)

"CATTLE" AND MEMORY

The dramatist, Slobodan Obradovi¢, interpreted this work as a story
about the “guilt of ancestors,” which spreads like a plague from former
parents to their children, the present parents, whose daughters have
suddenly disappeared. Set in the popular and frequently used genre of
“forensic drama,” the play Nobody Is Forgotten and Nothing Is Remembered
is largely directed toward the effect of “estrangement,” where exclu-
sively female characters replace male actors, as well as the stage direc-
tions in the dramatic action.

The director, Bojana Lazi¢, with the help of a nostalgic and threatening
food freezer chest (set design by Zorana Petrovi¢), redirects the real-
istic detective investigation of Lepa Vidi¢ (Anastasia Mandic) into the
deduction of personal matters as much as the case she is investigat-

ing, involving the missing girls and their mothers (Borjanka Ljumovic,
Radmila Tomovi¢, Aleksandra Jankovic). The dramatization also includes
the grandmother of the missing child, played by SneZzana Savi¢, a rare
guest on theater stages, despite her excellent performance as Petrija,
which she portrayed at the same venue. This time, in the occasionally
incomprehensible departure from the realistic narrative (figures with
golden halos that pass by) and the (expected) singing into the micro-
phone, Snezana Savi¢ nobly, with less charm than expected, portrayed
yet another “culprit” for the sin that the youngest are suffering for...
Meanwhile, the costume, in various shades of brown (Biljana Tegeltija
Bojanic), contributed the least to the characterization of Savi¢. A beau-
tiful woman, she had no chance to embody that symbol on stage. Still,
our theater could remember this excellent actress more often...

In Obradovi¢'s dramatization (dramaturge Dimitrije Kokanov), mothers
are a collective being in the historical guilt of ancestors, as well as in their
parental guilt, unreliable as friends, descendants, and partners. Among
them, Radmila Tomovi¢ stands out with her impulsive portrayal of a
woman who has gone through domestic violence (a theme that is only
hinted at, not fully explored). Tomovi¢'s performance was immediate and
spontaneous, unlike Aleksandra Jankovi¢, who, despite her considerable
skill in portraying somewhat “twisted characters,” seemed a bit “forced”
this time. Borjanka Ljumovic is a fresh new talent among the stars of
Atelje 212. Anastasija Mandi¢, as detective Lepa, effectively added hu-
morous tones to the heavy story of the mother with a demanding child.

With excellent music by Vladimir Pejkovi¢ and effective stage movement
by Damjan Kecojvi¢, the director crafted the play Nobody Is Forgotten
and Nothing Is Remembered (which is a paradoxical social-realist saying
that we remember everything and forget no one in revolution) from the
present actors (mothers, grandmothers, and detective), from the absent
ones on stage, from the past, but also from male characters who act in
the plot (portrayed by the present actresses), which aptly demonstrated
the criminogenic and sociopathological theater of mundanity, not only
of a heavy, war-torn time and its terrifying consequences but also of the
justified suspicion that nothing is yet finished and that we still remem-
ber everything, although we wish to forget... And justice, in the spirit of
the times, is served in the “Cattle” bar in New Belgrade.

Dragana Boskovi¢ (novosti.rs, September 16™ 2024)



CPMNCKOJ OMNNAMHW,
OAUMUTPUJE TYLIOBUR

[MYJ1C TEATAP JTIASAPEBAL (CPBHJA)

DIMITRIJE TUCOVIC ADDRESSING
THE SERBIAN YOUTH

PULS THEATRE LAZAREVAC (SERBIA)
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Aytop u peputen: 3/IATKO MTAKOBHUR
Komnosutop: BOXXHIAP ObPAJUHOBHR
Cuenorpagkuwa: HEBEHA WYPJIAH
Kocrumorpacdkumwa: COlbA KOTOPYEBHR
Kopeorpagkuwa: HPHHA MUTPOBHR
Nn3zajuep ceetna: PADOMHUP CTAMEHKOBHR
LImunka, ppusype: HBAHA PAHUCAB/bEBHR

Ynore

Cnacennja Llana babosuh, Bykocasa: JEJIEHA UBHJETHR
JNumutpuje Tyuosuh: JA3AP MAKCHR

Mpora JeBpem Tyuosuh: YI/bELIA CMNACOJEBHR

Yosek Hajborathju y apxasu: BObA CTOJUMHUPOBHR
Jeyak: BPAHUMHP PAHREJIOBUR

[leyakosa majka: UBAHA HEJJE/bKOBWh

Yosek-napona, Yosek-nutawe: A/IEKCAHIAP TPMUYHR
I'nac u3 etpa: JACMMHA AHHE/IKOBHUR

Papuuk y ctpenann: HBAH FTOCIMABHR

[peacrasa Tpaje 1 cat v 15 MuHyTa

Author and director: ZLATKO PAKOVIC
Composer: BOZIDAR OBRADINOVIC

Set design: NEVENA SURLAN

Costume design: SONJA KOTORCEVIC

Scene movement: IRINA MITROVIC

Light design: RADOMIR STAMENKOVIC
Make-up and hair stylist: IVANA RANISAVLJEVIC

Cast

Spasenija Cana Babovi¢, Vukosava: JELENA CVIJETIC
Dimitrije Tucovic: LAZAR MAKSIC

Prota Jevrem Tucovic¢: UGL;ESA SPASOJEVIC

The richest man in the country: BOBA STOJIMIROVIC
Boy: BRANIMIR RANDELOVIC

Boy's mother: IVANA NEDELjKOVIC

Parole-man, Question-man: ALEKSANDAR TRMCIC
Voice: }ASMINA ANDELKOVIC )

Shooting range employee: IVAN GOSPAVIC

The play is 1 hour and 15 minutes long



AYTOP U PEOHTEJD

»)a, Aumutpuje Tyuosuh, y 0BOM rpO3HOM BALIEM LIMHHYHOM A0DY,
W MPTaB 3HaM [ Jby[I1, MNak, He Mory de3 jbybasu. A npase bydasu
Hema be3 bydasu 3a cnoboay, Kao WTo Hema uaeana bes uaeana co-
LWjanHe npasje — W Hema Beher 3a10BO/LCTBA HETO 33 Hera AKHBETH,
3a wera ce doputu. Ynpkoc csemy, nojasuhe ce y Cpduju aesojke
n mnaguhu Koju he xenetu aa Bone, U koju he 3HaTH Aa je npasa
ibybaB camo /bybas OHMX KOJHW Ce Hajnpe 3abyde y cnoboay.”

Uutat u3 komana Cpiickoj omnagunu, Jumuimpuje Tyyoeuh, 3natko
Makosuh

OBa no30pHIIHA NPEACTaBa je Tparawe 3a Apamckom hopmynom
APYWITBEHE APAME Y KO0joj, YHHEHEM WK HEUHHEHEM, OBJE U CaAd

Y4ECTBYjeMO.

3natko lMakosur (BAbEBO, 1968)

lMucay v nosopuwHu peguten. [u-
MIOMMPA0 je MO30PHWHY W Pad1o
pexujy Ha DakynTeTy APAMCKUX yMe-
THOCTH y beorpagy.

Krbure: JJHesHux tiesaroa, necme (1996),

Coda 3a jegaH kpeseid, pomaH (2002), 3ajegHuuxu detieo (pomaH, 2008),
Hemauko u3pawe Die gemeinsame Asche (2013), Anaiomuja Hayuo-
Hanuciuukol mopana u gpyie konymue (2012), O ayiiopuiapHoj caee-
cu, kpatku ornegu (2015), Enyuknodiequja musux, apama (2016),
Jepemuuka nuimypiuja, necet Apamckrx komaaa (2021).

Aytopcke npepctase: [Maiia @paro ce xpsa ca ceojum axhenom (2021),
Cybomuuka ceyecuja (2021), Cpedpenuua. Kag mu ydujenu yciane-
mo (2020), Lipxea docancka (2020), Vox dei, Ipaharcka HediocnywHoC
(2019), Kpnewma, unu wimo cy Hama 3acimase U wimio cMo Mu 3aciaasama ga
waxo 3a wuma dnavemo (2018), Jynuje Liesap— res publica unu cosa nostra
(2018), bojime ce Allaha: cmucao wusomia u cmpiu hamuna Cujapuha
(2017), Othello, neakonuma numypiuja (2017), Jox Kuxom, unu wiba
Cy ganac eeiuiperave u ogaxne eemadp gysa (2017), Kaautmanuzam, ieo-
medapujckum pegom unoxen (2016), @unocoduja dananke, O0KuhHU

opatwopujym Pagomupy Konctaniiunosuhy (2016), Exyuknodieguja
KUBUX — YMETTHUUKA UHTHEPBEHUUJA Y CPOUJGHCKOJ U KOCOBCKO] CIIBAPHO-
cimu (2015), Md3eros ,Hetipujaitier Hapoga” Kao bpexios doyuHu Ko-
mag (2014), Youwmu 3opana hunhuha (2012), Axo gylo inegawi y GoHop
(2021), Kawianun Jlagux goxuenasa HepeHU CIoM, gaje 0iKa3 HA MeCitio
cnymOeHuue y 0anuu u doctiaje KoHueamyania ymeimnuua (2023)...

3a cBOj paj HarpaheH je npecTMHUM Harpagama, usmehy ocranor
CneuujanHom CtepujuHOM Harpagom 3a pexujy, CTepujuHOM Ha-
rpajom 3a Hajdowy npeacTasy, Harpafgom ,Axmes Bann” 3a uBOT-
HO feno, Harpagom ,Ampa [llpyTvHa" 3a ymMeTHWUKYy xpadpocT, Te
mehyHapoaHom Ibsen Scholarship 3a npojexat nosopuwHe npea-
crase MoceHos ,Helipujaiiien Hapoga” Kao bpexiios oyunu Komag.

Y AHEBHUM W HeJe/bHUM NHCTOBMMA 00jaBHMO je BHMILE 01 XWibaly
TEKCTOBA O KYATYPO/OLWKHM, COLMjANHUM W MOMTUYKAM TEMaMA.

KPUTHKA

BPCTA AKTUBMCTHYKOT MAHHOECTA

McKycTBa aHraxosaHor Teatpa 3aucta cy odMmHa W ctapa cy dap
o4 O®panuycke pesonyuuje, 250 roguHa yHasag. Tako ¢unosod
an Mon CapTp kaxe, Aa y TaKBOM no3opuwTy ,pey Tpeda aa byae
CPEACTBO Ja Ce 0CTBApH Hamepa“, AOK Y HOBHjE A0DA apreHTMHCKA
peautenska Pexata Kapona atvua Benu, 4a je aHraxoBaHO N030-
PHLLTE y BEHOJ POAHOJ 3EMJbH ,HETOBANO ECTETHKY KOja J€ Ha N030p-
HULIM MHCHCTMPANA Ha BaXHOCTH OHOTA LUTO Ce Jorahano Ha ynuum”,
Mo3opuiwHu peautesn 3natko Makosuh y CBOjMM pasoBMMa KOPHCTH
WCTY TakBY METOAY ,HYNTE AKTYENHOCTH", anu XKENW 1 Aa ynpe NpcTom
y norahaje Ha N030pHMLM Koju TpeDa Aa NOYHy Aa Ce OCTBapYjy Uy
ApywTBY. TaKo je ycpes CTyAEHTCKUX W rpahaHCKUX AEMOHCTPaLK]a,
koje Hajo3bumHuje notpecajy Cpdujy Beh Buwe oa Tpu meceua, y
Teatpy lNync y JlTasapeBsuy npemMujepHO 0BHX JaHa MU3BEAEHA HETOBA
ayTopcka npeacrasa Cpiickoj omnagunu, Jumutapuje Tyyosuh.

(...) YuTasa npencraBa Heka je BpCTa aKTMBMCTUUKOT MaHHeCTa, Ko-
JET HajaBbyje rMymHLa-HapaTop peurma ynyheHum rmejaouuma fa
,MPECTaHy Aa caywajy Tyhe naxu”, HakoH Yera CIEAH WU3NHUCTaBakE



MHOTWX APYLITBEHUX HEMOYMHCTABA, OF MOMMTHUYKOT KDUMHMHANA, KO-
pynuKje, OATOBOPHOCTH KNEPA W TajKyHa, CBE A0 KaMHUTaNHU3Ma M Be-
WTayke uHTenureHumje. MNakosuh, Ha NO30PHULM [M3aJHUPAHO] KAO
Dopunayka apeHa, BEWTO MAHEBPHLLE TUM CIMKama ApYLITBEHE W
mopanHe depe, na fenyje Aa ce uvTasa NpeacTasa /byba, Of Hapoa-
HWX Mecama, Neneka ¥ MMpUca TamjaHa, Npeko Teatpa ancypaa, 4o
Mo30pHLLITa KAo ,anata peBoayuuje”, y Kojem Ce Camo yeKka Mo3us
[a Ce jypuia Ha dapukaje. Y TOM CMMCIY, U COHFOBM KOMMO3UTOPA
boxnaapa ObpaanHosrha aajy KapakTepUCTHUAH TOH YMTABOj H3BEA-
OM, MM KA0 MEMEHTO ApYLITBEHE HECPENE MK KA0 NOACTPEK 3 AKLK-
Jy: ,Habpycumo koce, yac Beh 403peBa, CBETE AETBE EBO CTHKE CYAHH
AaH". AKTEpH Ha CLUEHHM Y O0pama Ce/baka Ca Lajkayama, pajHuua y
DopocaHama, OMNaZMHa, CBELUTEHWLIM U BOJHALM, NPEACTaB/bajy HAE)Y
HeKe BPCTE HAPOJHOT Cyaa, Koju D1 Tpebano Aa ce npenuje Wy ny-
dnuky. MpeacTasa y jesHOM TPEHYTKY 3auCTa AeNyje Kao CBEHaPOAHH
cabop; nydnuka oa raymua ceelwTeHrka 40duja ynameHe ceehe, Heku
rMea0UM MCKPEHO Nnady W KpCTe Ce, @ Kafd Ha MO30PHULM CBH jy-
HaLW OBE MPHYE BMKHY ,FEHEPANHM WTPAJK”, YWHK Ce Aa je nybauka
331CTa CMPEMHA Ja MCTOT Yaca noracy CBETNA Yy CBOjUM KaHLenapHja-
Ma. 3aTo MymuM nasapesauykor Teatpa Mync Hucy dunu Tex u3Bohaum
JEAHOT MO30PHLLHOT HAAPEANMCTHYKOT NEPOPMAHCA, HEro, CPLEM U
LyLIOM, HErOBH CKPEHW NODOPHHLM. [peacTaBa 3aBpLLABA OWTPUM
peyrma rymua Koju Tymauu camor umutpuja Tyuosuha: ,CrpawwHo
J& HEMPH]aTHO XMBETH JAHAC NO OBMM BALLMM LIMBHIM3ALIMjCKUM HOP-
Mama, CTPALLHO Je MeAATH 0BAKBA NMPEMapypaHa nua y N030pHLLTY

KOj€ HuWje MO30pHLLUTE, Y MPEACTABH KOja HUje MPEACTaBa, M Ha yIuLa-
Ma Dy/byKe HE3anoCNEHHX MyLLIKApaLA v KEHa, KOjH HE MOTY HH1 NpH-
BUPHTH Y NO30pHLLTE, jep Cy OCYheHH jeAHW APYrMMa Aa Bae 0YM M
rnohy kocTu..." Ha cueny ce cnywTa Beauka Cpricka 3acTaBa W CBH ne-
Bajy no3Hare ctuxose ,Boctann Cepduje! [laBHo v 3acnana, y mpaky
nexana, caj ce npodyau!” HakoH npeacrase, M3awwim CMO y MPayHy
nasapesauky Hoh ca nomewwannum ocehajem cTpentse U Haje kako he
T0 ,030PHLLHO Dyhere" u3rnesaTH y CTBapHOCTH, Y JAHUMA W Heje-
/baMa KOjH Cy Mpej Hama.

bojaH Mywut (HHH, 19. dhedpyap 2025)

[1PABAA CE HE JAJE, TPABAA CE OCBAJA

Y Bpeme coumjanuctuuke Jyrocnasuje, Iumutpuje Tyuosuh je cna-
B/bEH W MPOYYaBaH Kao jesaH Of yTeMe/bUBAYa COLMjaMCTHUKHX
naeja y Cpduju. A oHga ce TOKOM OCaMAECETHX, JEBEAECETUX W
ABEXWHAAUTUX JOTOAMO PAAHKANHK 3a0KPET O} COLMjANUCTHUKHX W
JYrOCNOBEHCKMX MAEja KA NMDEPATHUM W HALMOHATHUM HAEjaMa, a
Hacnehe Jumutpuja Tyuosuha nano je y 3adopas. OBo Hawe foda y
KOME TPaXKMMO M31a3 W3 KPU3e, MOXAaA jecTe 20Dap TPeHyTak Aa w3
HOBOT yrna UCnUTamo uaeje Jumutpuja Tyuosuha v Apyrux HawMx
coumjanucta. MehyTtum, npeactasa nog Hasueom Cplickoj omaaguHu,
Aumuiipuje Tyyosuh Huje o XMBOTY M Aeny dopaua 3a npasejHuje
ApYLITBO, KaKO DM CE 0YEKMBANO HA OCHOBY HACN0BA, Beh No30pH-
LWHH TPAKTAT O JeBHjaLiHjaMa CaBDEMEHOT APYILITBA HACTA/UM yCres
HeZl0CTaTKa coumjante npasae. Haeje MMHTpHja Tyuosuha v wuxo-
BO Hacnehe MHCNUpaLuja Cy 3a 0Baj NO30PMLLHKM TPAKTaT M TO je, Ca
CTAHOBHLLTA CaBPEMEHE YMETHHUKE NpaKCE, NETMTUMAH NOCTynaK.

Y XebH Aa Ham WITO jaCHWjE W WTO CBEODYXBATHMjE 0DjacHK con-
CTBEHO CTAHOBMLUTE, ayTOP j€ y TEKCT NpeACTaBe YBEO MHOre 3Ha-
yajHe Teme. [Moyeo je o4 TBpAHE Aa je CBAKO 04 HAC OATOBOPAH 3a
CBOja Jena a He 3a Tyha Hegena, anu ako hyTMMo W Tonepuemo
Henpaszy, NOCTaJEMO Cay4ECHULM.

(...) pamatypLuku puTam npezacTaBe rpaju Ce, 0CUM NPEenInTabem
Pa3NMYMTHX MPHYA, U COHTOBMMA Y CTHNY DPEXTOBCKE ApamaTypru-
je. AyTop KOMBHHyje caTUpHuHy necMy JoBaHa JoaHoBrha 3maja,
necmy pesonyuroHapa Munana Anuxa, obpagy bpextose noesuje



W peynTaTiBe y KOjuMa 13paasa CTaB 0 oapeheHoj Temu. MHoro je
3aHUM/BMBMX MAEja M MHOPMALIMja NPOTYTHAN0 NOPES HAC 3a CaT U
yetspT. LLITETa j€ WT0 NpescTaBa HE MOXKE Aa CE reaa Kao u3noxda
— /13 3aCTAHEMO NOpEJ, OHOT eNa KOoju Hac NocedHo HHTEpecyje 1 Aa
ra Ha MUPY NPOYYUMO. Y CaBPEMEHO] YMETHOCTH TO HE DM Duno He-
moryhe, anu b1 3axTEBaN0 CPEACTBA KOja, M3BECHO j€, AANEKO Npe-
mawyjy 1 dyuer v apyre pecypce kojuma pacnonaxe [lync teatap.

Ho v nopeg obuma matepujana, nydnuka Hema ocehaj aa je ,3atpna-
Ha" naejama W censauujama. Hanpotus, cse je ypeaHo nopehaHo u
Y3POUHO-MOCNEAUYHO MOBE3AHO YBPCTOM WAEJOM BOAM/LOM KOja INa-
CM — TEMA [PYLUTBEHE NPABAE je HecTana C BUAMKA, a De3 we Hema
BaCMMTatba 1 00pa3oBatba. 3aTo MakoBuh wenu aa BacnuTasa 1 0dpa-
3yje cBojy nydnuky. YnTaBa npeactasa ce AEWABA HA CLEHH BEMKE
cane UK Jlasapesau. Mnymum u3nase u3 nydnavke Ha ycky, ayrauky
MUCTY Koja Aenu nydnuky Ha Ase rpyne koje ce MefycodHo resajy.
XOpH30HTaNa je HAMEHEHA IYMAUKO] UIPH, @ BEPTHKANA CTYKH TOME
i ce nomohy LyroBa Ha CueHy cnycte 0DjekTH Kkoju cy meTacdopa
oapeheHe uaeje: KOPUTO ca LpkBeHUM ceehama, u3dylweHa meTa, ap-
JKaBHA 3aCTaBa. JeauHa meTacdopa Koja Ce Bydye MO XOPW3OHTANM je
NpOBUAHU KOEP WK TOPDMLA KOJy HOCE HETATHBLM, a Y KOjy je CTa-
B/bEHO HELLTO NONYT YI/ba — BAXXHOT NPUPOJHOT PECYpPCa KOjH Ce Kona
y OKONMHY J1a3apeBua, a KOju je MPeAMET MHOTMX HepasjallbeHKX
KOPYNUHMOHALWKKX adepa. JIMKOBK Cy LPHO-DENH: 311 KanUTANKCTa,
311 Aeuak ydrua v hEeroBa Majka, 311 NpeacTaBHuK ,0enux kparuu”, a
f00pa peBonyLMOHapKa, caBpemMeHa pagHuua, Jumutpuje Tyuosuh,

HEroB 0TaL NpoTa v oTay dbonecHor getera. Cee wWTo ayTop npeacrase
3natko [NakoBrh KOpPUCTH y OBOj NPEACTaBH, @ KOPUCTH M BEPTHKANY U
XOPH30HTaNY, [yMayKy WUrpy, My3uKy U Niec, CBe CykH TOME Aa re-
Jaolly ,yTyBW y T1aBy" Nopyky npeactase. 3ato Ce CTHYE yTHCaK Aa je
npeacTaBa CBeJEHa, rOTOBO LIKPTA Y M3pa3y U WaejHOCTH. To b1 morno
[l Ce TPETUPA Kao HeJoCTaTak NPeACTaBe, /M je U CACBUM TUMTHYHO 33
noyuHo lNakosuheso nosopuure.

Y 0BOj NpeacTaBu Cy MymUM MO30PHLIHW afBOKATH AyTOPOBHX
naeja. OHM Ham NpUNOBEAajy, OHW HAM NPEACTAB/bAjy, OHU HaMm Ce
odpahajy, OH1 Hac yDelyjy 1 Ty ¥ Tamo HanpaBe CHaXaH ryMayku
recT KOju AUpHE NydnuKy. JedaH of TakBUX MOMEHATA je Kaaa ry-
muua MBaHa Hepemkosuh, 0dyueHa y LpHO, NPeACTaBH YHYTpaLltby
Apamy Majke MacoBHor ybuue 13 ,PudHukapa” Tako WTo KpeHe aa
HamaXe KapMHH Ha yCTa, a OHAA CE XKBP/bA LPHUM KaPMHHOM MO
NMLY W TeNy — NOKPETUMA KOj1 Kao Aa CEKY KOXY Npasu OpasroTu-
He 0f kapMHuHa. [pu TOMe roBOpHM jasMKOBKY Majke koja bu buna
cpehnuja fa je poauna csor Opecta uau Eguna Hero wro je poguna
Xepoctpata (Mnaguha koju je cnanvo dyBeHd xpam y Edecy camo
na & noctao nosHar). Ta CIMKA LPHOKOCE JKEHE Y LPHOM KOCTH-
MY, KOja j€ CBA MABP/baHA LPHUM KAPMHHOM U Ca TOPOHLIOM NYHOM
LpHOT yr/ba Jenyje notpecHo. loTpecHa je W cueHa kada Jenexa
Lisujetuh urpa obecnpasmeHy caBpemeHy paaHuuy Bykocasy koja
C HEBEPOBATHOM NoMMpeHowhy Tpnu 3n0ynoTpede Ha nocny, eko-
HomCKy Degy W ouurnegHy Henpasay. To MMpHO, 40DpPO M npasHo
NMLE CaBPEMEHE PALHHLE W Taj HEH PaBaH TOH rOBOPA JOK MpH-
rnoBeja O Henpasdama KOje CBAKOAHEBHO NMPOXMB/bABA, CTBApajy
BP/I0 YNeYaTb1By NO30PHLIHY CKKY. McTa rymuua urpa v peso-
nyuronapky Cnacenujy babosuh. nymuua Taga caceum apyrauuje
X0A\a, TOBOPH M MMa ApYrayuj1 13pas nuua — MCTa rMyMnLa, anu ise
CaCBMM pa3nuuuTe rymauke eHepruje. OBMM yaBajabeM PEAUTED
HaMm je MO za xTeo pehu fa y CBakOM NOTAAYEHOM ,4y4n” CKpHBE-
HW PEBOTYLIMOHAP. T OK CE TaKO MO0 0DjaCHUTH Jep HEroBa Xesba
HWje Aa Hac ,cmopu” cuTyaurjom Henobeause Kopynuuje, Beh aa
nydauky ocokonu 1 nobyHu. Ha kpajy npeactase CnoMHiby Ce Mna-
AW Jbyau koju he ce nojauTH M Koju he ce 3amybuti y cnodopy —
LM/ba Ce BEPOBATHO Ha CTyAeHTCKe dnokase v bopdy cTyaeHata 3a
MOLITOBAHE 3aKOHA.



3aT0 Ce Ha Kpajy NpeACTaBe W3roBapajy LMTATH M3 CaBPEMEHOT
YcraBa Cpbuje. MHcucTvpa ce Ha unady 2 YcTaBa y KOME MHLe:
,CyBEPEHOCT noTHye 0f rpahaHa Koju je Bple pedepeHiymom,
HapOAHOM WHWLMjaTMBOM W MPEKO CBOjUX CNODOAHO M3abpaHux
NpeaCcTaBHUKA. HWjeaH ApKaBHM OpraH, NOAMTHYKA OPraH13aumja,
rpyna uau nojefuHaL, He MOXe NPUCBOJUTH CYBEPEHOCT Of rpahiaHa,
HWTHM YCMOCTABMTH BAACT MHUMO C1000HO U3pakeHe Bo/be rpahana”.
Mo3ueajyhu nydauky To ject rpafh)ane fa noBpate OTETY CyBEPEHOCT,
TYMUM NO3MBAJy HA WTPAjK W TEHEpaHK WTpajk. Ty AONA3MMO [0
PEasHor }HUBOTA Yy KOME j€ CMTyalMja MHOTO 3aMpLUEHHWjA HETO Y
MOy4HOM NO30pHwTy. Haume, fOK rMymuM NO3WBAjy Ha WTpajK Ca
CLEHE, HEeKa NO30PHLLTA 3aMCTa LWTPAjKYjy M HE WUrpajy npeacTase
Kao BHA CONMAAPHOCTH Ca CTYAEHTMMA. Jep, ako Cy Ce CTyAEHTH
OJpPEKNM OHOTA WTO je HHMA BAXHO, @ TO je Cylame HACTaBe W
nossanu rpahaxe na cneje wMX0B NPUMEP, OHAA je, MOXAA, N0THY-
HO /1a NO30PHMLUTA HE Urpajy NpeAcTaBe. AM Kako OHAA nocmaTpa-
W npemujepy npeactase Cpiickoj omnagunu, Jumuiipuje Tyuosuh?
Oarosop o1 morao dutH fa y peBonyuroHapHo Joda Tpeda urpatu
peBONyLHOHApHE NpeacTase. (...)

MapuHa Munusojesuh Mahapes (Bpeme, 26. dhedpyap 2025)

[MOYKA W ONMOMEHA M3 NMPOILOCTH

Aytopcku npojekt Cpiickoj omnagunu, Jumutmpuje Tyyosuh peaatemn
3natko NakoBuh MHCLEHMPA YNPABO Ca KELOM Aa JaHALLKO] FeHe-
paLKju MIAJKX JbYAH — @ OHU CY TH KOJW y OBOM 4acy, y rpafoBHMa
Cpbuje npotectupajy v Tpaxe noBpaTak NpaBHOj ApaBH — NPUOK-
KW W 0DPA3N0KK HETOB XKHUBOT U Ajen0. M To kpo3 No30pHLLHY npej-
CTaBy KOja J€, y CTBapH, KaKo Cam HaBOAM: ,,...TPAramwe 3a APaMCKOM
(hopMynom JpyLITBEHE APAME Y KOjO], YHHEHEM UK HEUUHEHEM,
OBJIE M Cafia yuecTByjemo".

(...)Arpa ce Ha MUCTW, NOCTaB/bEHO] Cped MO30PHHLE, MO HOj Ce
MpBO KpeaoM ucnucyjy umena Jumutpuja Tyuosuha u CeeTo3apa
Mapkosuha (1846-1875), coumjanucTHukor MucaMoua, nydnuuu-
CTa W KHAKEBHOT KPUTHYAPA, HAJUCTAKHYTH]E MONMTUUKE TMYHOCTH
cpncke uctopuje XIX ctomeha, npeor TeopeTHuapa couujanusma u
3aroBOpHHKA JeMOKpPATCKOr efepan1ma. HakoH WTo je Tako oup-

Tao rMaBHe KOOPAWHATE OBE CEAAMAECETMHHYTHE NPEACTABE, YBOAM
HaC OLUTPWUM NPOJIOTOM JWUPEKTHO Y OHO WTO hemo rneaatu:

,TpahaHu 1 OMNAAMHO OBOT MOKPAAEHOT W 3araheHor rpaja, 0Boj
NMO30PHLLHOj NPEACTaBH NPUCYCTBYJETE HA CBOJY OArOBOPHOCT. To je
0ArOBOPHOCT 3@ CONCTBEHO AE/10, @ HE OATOBOPHOCT 3a HeAena apy-
TMX, KOjy CTE HABUK/IK @ HOCKTE Kao CBOj TepeT. J1axy Bac daHkapu
W UHBECTUTOPH — 100p0! To MM je Mocao anu, namy BaC HOBMHAPH,
npodecopH, MUHKCTPH, NPEMHjEp W NpeaceaHuk penydnuke. Ouu
0[1 BaC 0YEKYjy CAMO JEAHO: 1 HA HUXOBE NAXKH KJIMMATE [NaBOM Y
3HaK ogodpasara. OHK 3Hajy Aa BH 3HATE [a BAC NaXy, allk UM je
notpedHo To Bawe 0f0bpaBae, KAKO OUCTE 33 HUXOBE NAXKK MO-
CTanu OATOBOPHHM BH. Tako Te Tyhe nau 0AuCTa NocTajy Bawe."

CypaZHuuM y TOM NO30PHLUHOM YHHY, KOjH YKibyuyje Makosuhy Tako
Apary dawrtnHy dpexTujaHckor Teatpa, anu M HECKPUBEHH MOMMTHY-
KM aKTMBM3aM KOJUM CE Pa30TKPHBAJy TMLEMJEPHOCT W ONAayMHa Ap-
JKAaBHOT MOPETKA Y KOjEM CMO 3aTOYEHH, CBATKO Y CBOM JOMEHY A0-
npuvHoce uAeju npojekta: komnosutop bowupap ObpaauHosuh,
cueHorpadkumwa Hesenka Lypnaw, koctumorpadkumwa Coma
Kotopuesuh, kopeorpackua Mpuxa Mutposuh, ausajuep csjetna
Pagomup Cramenkosuh y3 mymauku aHcamdn — Jlasap Makcuh urpa
HacnoBHM WK umutpuja Tyuosuha, Jenena LiBujetvh je Cnacenuja
Uana babosuh, npoty Jespema Tyuosuha, oua [umutpuja, foHOCH
Yrewa Cnacojesuh, y3 wix, Ty ¢y boda Crojumuposuh, bpanumup
Panhenosuh, WeaHa Hepemkosuh, Anexcanaap Tpmuuh, JacmuHa




Anbenkosuh v MBan Tocnasuh. Kpo3 wWxoBe pone W penauke
Makosuh MCnKCyje YnTaB jedaH Manu YHUBEP3YM COLMjaNHKX HENPaB-
M, CIMKA j€ TO MOPOD/LEHOT U 3aTOYEHOT CBHJETA PALHHLLTBA KOJE HH
Taja, y Aoda kapa Tyuosuh gjenyje 1 beckomnpomucHo ce bopu npo-
TWB 3aTEYEHOT CTakba, AW HU IAHAC, HE KMBH Y YCI0BUMA JOCTOJHUM
YOBjEKa, HErOBOT JOCTOjaHCTBA M HEOTYHMBOT NPaBa Ha pag.

OgpjeBenn y ogope cembaka, yHUopme BOjHHKA, PaSHUUKE MAHTHIE,
CBELUTEHWYKE Xasbe, CKYMa OfMjeNa TajKyHa NPECjek Cy CBUJeTa KOju
HaC OKpYXyje, CBMjeTa KOjW Ce DOpH 3a CBOja NpaBa, anu CBujeTa bes-
003MPHHX y3ypnaTtopa npes KOjUM Maiu YOBjEK, ako CE HE MODYHH,
Hema LITO TPAXKMTH. A noDyHa NpOTHB TOT M3pad/bMBatba M NOTNAYe-
HOCTH y CaMoj je CpxH ajenosara Jumutpuja Tyuosuha jep, kako ra
onucyje Cnacenuja Llana babosrh Ha camom noueTky npepncrase:
,--OH je D10 XuBM Maean JpywTBeHe npasae, 0e3 Koje Hema YoBey-
HOCTH. YOBEYAHCTBO MOXE Ja NOCTOjWU WU De3 YOBEYHOCTH, anu De3
Hb€, YOBEYAHCTBO MOCTOjH KAO LUTO MOCTOjM KamMeH. Kako neno kaxe
Yuka JoBa 3maj: DEHO je Kaf YOBEK Caxpatbyje CBOjE HAEaNE, au je
BENMYAHCTBEHO Kaj MAEaNH Caxpatbyjy CBOT YOBEKA".

(...) Kako dv ojayao ocyay Bnasanaukor v borarawkor cnoja, nociy-
xuhe ce 1 Bapujaurjama Ha TekcT Mupocnasa Kpnexe:

,CTPALLHO j€ HENPHjATHO KMBETH AAHAC N0 OBMM BALIMM LIMBU/IM3A-
LIMjCKMM HOpMaMma, CTPALLHO je refaTH 0BaKBa NpenapypaHa imua
y MO30pHLLTY KOj€ HHWje MO30pHLUTE, y NPEACTaBH KOja HUje npea-
CTaBa, W Ha ynuMuama Dy/byKe HE3aNOCNEHMX MYLLKApaLa W KEHa,
KOjU HE MOTy HW MPOBWPHMTH Y MO30PHLLTE, jep Cy OCyhHeHH jesHu
ApyrMMa fa BaJe O4Yd W rnohy KOCTH, W jedHu Apyre Aa ONTyXyjy
3a CBOjy HecpehHy CyAbHHY, JOK CE NPUXOAH TOMKMNAjY Y ABOPLMMA
MONMTMYAPA, TajKYHa W LPKBEHUX cuneynja. CoTOHA Ce 0BAE KPCTH,
JOK Yy KpBaBOr bora HUKO BuLLE He Bepyje, HanpaBMBLUM cedu Dora
0[ penuruje, o4 Hauuje 1 og npodural”

Hrpa ce Ha NUCTH, NOCTaB/LEHO] Cpes, NO30PHHLE, MO HOj CE NPBO
Kpeaom ucnucyjy umeHa Iumutpuja Tyuosuha.

»Anv ja, Iumutpuje Tyuosuh, Wy 0BOM rPO3HOM BalLEM LUHUYHOM
100y, U MPTaB 3HaM Aa /byAH, Unak, He mory Oe3 bybasu. A npase
mbybaBu Hema Oe3 /bybasu 3a cnobody, Kao WTO Hema uaeana oes
naeana couujante npasge. M nema seher 3a40B0/bCTBA HETO 3@ HEra

KMBETH, 3a tbera ce doputu. Yenpkoc ceemy, nojasuhe ce y Cpouju
AeBOjKe M Mnaauhu koju he wenetu aa Bone, v koju he 3Hatv Aa je
npasa /bydas camo /bydaB OHMX KOjH CE Hajnpe 3abyde y cnodopy. U
fonasu AaH kag he Cpbuja onet dutn y pykama Hapoga.”

(...) Buxktop MBaHuuh, jeAHO 0f KYATHUX WMEHA y HOBWUHAPCKO)
OpaHLWK, y jeAHOM pasroBopy Hamomumwe: ,AKO Huje Y dyHKUM)U
0TNOpa, 3a MEHE HOBMHAPCTBO HEMA DOr3Ha Kakeor cmucna”. Tako
Ha Kasanuwre rneaa 3natko Makouh — ako ce He on1pe yXoAaHoM
CTawy CTBapH, bome Aa ra Hema. Jep, kako cam kaxe: ,lo3opuwre
j€ NOTEHLMjaNHU NPEKKS NOPETKa. 3aT0 Cy CBE CHAre NOPETKA yCMe-
PEHE Ha NPUMUTOM/bABAE U APECHPAtbE NO30PHLLTA".

Mnagen buhanuh (Ocrodohere, 27. dhedpyap 2025)
AUTHOR AND DIRECTOR

Z1ATKO PAkovi¢ (VALJEVO, 1968)

Writer and director. He graduated from the Department of Theatre and
Radio Directing at the Faculty of Dramatic Arts in Belgrade.

He published a collection of poems A Diary of Singing (1996), novels
A Single Bed Room (2002) and Joint Ashes (2008; published in German as
Die Gemeinsame Asche in 2013), and books of essays Anatomy of Nationalist
Morality and other Columns (2012) and On Authoritarian Consciousness (2002),
as well as dramas Encyclopedia of the Living (2016), Jeretic Liturgy (2021).

He authorized numerous plays, including: Pope Francis Wrestles His Angel
(2021), Secession in Subotica (2021), Srebrenica. When We the Killed Rise
(2020), The Church of Bosnia (2020), Vox Dei — Civil Disobedience (2019),
Krleza, or What We Mean to the Flags and What the Flags Mean to Us to Cry
over Them So Loudly (2018), Julius Caesar — Res Publica or Cosa Nostra (2018),
Fear the Allah: The Purpose of the Life and Death of Camil Sijarié (2017), Othello
— An lllegitimate Liturgy (2017), Don Quixote, or What Are the Windmills Today
and Where Does the Wind Come From (2017), Capitalism, in Geometrical Order
(2016), Provincial Philosophy — A Christmas Oratorio for Radomir Konstantinovic
(2016), Encyclopedia of the Living — An Artistic Intervention to the Serbian and
Kosovo Reality (2015), Ibsen’s An Enemy of the People as a Brechtian Didactic
Play (2014), To Kill Zoran Dindi¢ (2012), etc.



He has been awarded prestigious awards for his work, including
the Special Sterija's Award for Directing, Sterija's Award for Best
Performance, Ahmed Vali Award for Lifetime Achievement, Amra
Prutina Award for Artistic Courage, and the international Ibsen
Scholarship for theater performance project Ibsen’s An Enemy of the
People as a Brechtian Didactic Play.

He has published over a thousand texts on cultural, social, and political
topics in daily and weekly newspapers.

REVIEWS

A KIND oF AcTiviST MANIFESTO

The experiences of engaged theater are vast and date back at least to the
French Revolution, some 250 years ago. Philosopher Jean-Paul Sartre
once said that in such theater, “words should serve as a means to realize
an intention,” while in more recent times, Argentine director Renata
Carola Gatica noted that engaged theater in her homeland “nurtured
an aesthetic that insisted on the importance of what was happening in
the streets.” Theater director Zlatko Pakovic uses a similar method in his
work —one of “zero topicality” —but he also aims to point a finger at the
events on stage that ought to begin manifesting in society as well. Thus,
amid student and civil protests that have shaken Serbia for more than
three months, Pakovi¢ recently premiered his authorial play, Dimitrije
Tucovi¢ Addressing the Serbian Youth, at the Puls Theater in Lazarevac.

[...] The entire performance functions as a sort of activist manifesto,
announced by the actress-narrator's address to the audience, urging
them to “stop listening to other people’s lies.” What follows is a litany
of various social injustices, from political crime and corruption to the
accountability of clergy and tycoons, all the way to capitalism and ar-
tificial intelligence. On a stage designed like a combat arena, Pakovic
skillfully navigates these images of social and moral decay. The whole
performance seems to sway between folk songs, wailing, and the scent
of incense, to absurdist theater, and ultimately toward theater as a “tool
of revolution” —one that merely awaits the call to charge the barricades.
In this sense, the songs composed by BoZidar Obradinovi¢ provide a de-
fining tone to the entire performance, either as a memento of social

tragedy or a call to action: “Let us sharpen our scythes, the time is ripe,
the holy harvest brings the day of reckoning.” On stage, actors dressed
as peasants in traditional caps, female workers in old sandals, youth,
priests, and soldiers embody the concept of a kind of people’s court,
which is meant to spill over into the audience. At one point, the play tru-
ly feels like a nationwide assembly; audience members receive lit can-
dles from an actor-priest, some weep and cross themselves, and when
all the characters on stage cry out “general strike”, it seems as if the au-
dience is genuinely ready to turn off the lights in their offices and walk
out. Thus, the actors of Lazarevac's Puls Theater were not merely per-
formers of a surrealist theatrical piece, but wholehearted and sincere
advocates of its message. The performance ends with a powerful mon-
ologue delivered by the actor portraying Dimitrije Tucovi¢ himself: “It is
unbearably painful to live today according to your so-called civilization-
al norms, unbearable to look at these embalmed faces in a theater that
is not theater, in a performance that is not a performance, and on the
streets to see hordes of unemployed men and women, who cannot even
peek into a theater, because they are condemned to gouge each other’s
eyes out and gnaw on bones..." A large Serbian flag descends onto the
stage, and all sing the well-known patriotic verse: “Arise, Serbia! / You
fell asleep long ago, / And have lain in the dark. / Now wake up!" After
the show, we stepped out into the dark Lazarevac night with a mixed
feeling of dread and hope, wondering how this “theatrical awakening”
would manifest in real life, in the days and weeks ahead.

Bojan Munjin (NIN, February 19t 2025)

Justice Is Not Given, Justice Is Won

During the era of socialist Yugoslavia, Dimitrije Tucovi¢ was celebrated
and studied as one of the founding figures of socialist thought in Serbia.
However, in the 1980s, 1990s, and 2000s, there was a radical shift away
from socialist and Yugoslav ideas toward liberal and nationalist ideol-
ogies, and Tucovi¢'s legacy was largely forgotten. The time we live in
now — a time when we are searching for a way out of crisis — might be
the right moment to reexamine the ideas of Dimitrije Tucovi¢ and oth-
er Serbian socialists from a new perspective. However, the play titled
Dimitrije Tucovic Addressing the Serbian Youth is not, as the title might sug-
gest, a portrayal of the life and work of fighters for a more just society.



Rather, it is a theatrical treatise on the distortions of modern society
that have arisen due to the absence of social justice. The ideas and leg-
acy of Dimitrije Tucovic serve as inspiration for this theatrical work, and
from the standpoint of contemporary artistic practice, this is a legiti-
mate approach.

In his desire to explain his perspective as clearly and comprehensive-
ly as possible, the author introduces many important themes into the
play. He starts with the assertion that each of us is responsible for our
actions, not for the wrongdoings of others, but that if we remain silent
and tolerate injustice, we become accomplices.

[...] The dramatic rhythm of the play is built not only through the in-
terweaving of different stories but also through songs in the style of
Brechtian dramaturgy. The author combines satirical poems by Jovan
Jovanovi¢ Zmaj, revolutionary songs by Milan Apih, adaptations of
Bertolt Brecht's poetry, and recitatives that convey his stance on spe-
cific issues. Numerous interesting ideas and pieces of information flash
by in just over an hour. Unfortunately, the play cannot be viewed like an
exhibition, so we could pause at parts that particularly interest us and
examine them at our own pace. In contemporary art, that would not be
impossible, but it would require resources that exceed the budget and
other means available to the Puls Theatre.

Despite the wealth of material, the audience does not feel overwhelmed
by ideas and sensations. On the contrary, everything is neatly arranged
and causally connected by a strong guiding idea: the topic of social jus-
tice has disappeared from public view, and without it, there can be no
true education or upbringing. That is why Pakovi¢ aims to educate and
enlighten his audience. The entire play takes place on the main stage of
the Cultural Center in Lazarevac. Actors emerge from the audience onto
a narrow, long runway that divides the viewers into two groups facing
each other. The horizontal plane is used for acting, while the vertical is
used to lower symbolic objects onto the stage via pulleys — objects that
metaphorically represent certain ideas: a basin with church candles, a
pierced target, the national flag. The only metaphor that moves along
the horizontal plane is a transparent suitcase or handbag carried by vil-
lains, filled with something resembling coal, a valuable natural resource
mined in the area around Lazarevac and the subject of numerous unre-
solved corruption scandals. The characters are portrayed in black and

white terms: the evil capitalist, the evil boy murderer and his mother,
the evil “white-collar” representative, the good revolutionary, the mod-
ern worker, Dimitrije Tucovi¢, his father, the priest, and the father of a
sick child. Everything that the director Zlatko Pakovi¢ employs in this
play — the vertical and horizontal stage space, acting, music, and dance
— serves to drive the play's message deep into the viewer's conscious-
ness. This is why the play may seem restrained, even austere, in its ex-
pression and ideational scope. That could be seen as a shortcoming, but
it is also entirely characteristic of Pakovi¢'s didactic theater.

In this performance, the actors serve as theatrical advocates for the
author's ideas. They narrate to us, present to us, address us, and per-
suade us — occasionally delivering powerful acting gestures that move
the audience. One such moment comes when actress Ivana Nedeljkovic,
dressed in black, portrays the inner torment of the mother of the mass
murderer from “Ribnikar” by beginning to apply lipstick, then smearing
black lipstick across her face and body in motions that resemble self-in-
flicted cuts, leaving symbolic scars of lipstick. During this, she delivers
a lamentation from a mother who wishes she had given birth to Orestes
or Oedipus rather than Herostratus (the young man who burned down
the famed Temple of Artemis at Ephesus just to become famous). That
image of a black-haired woman in a black costume, smeared with black
lipstick and carrying a bag full of coal, is harrowing. Another power-
ful scene features Jelena Cvijeti¢ playing the disenfranchised modern
worker Vukosava, who endures workplace abuse, poverty, and blatant
injustice with astonishing resignation. Her calm, kind, and expression-
less face, paired with a flat tone as she recounts the injustices she faces
daily, creates a striking theatrical image. The same actress also plays the
revolutionary Spasenija Babovic. In this role, she walks, speaks, and car-
ries herself entirely differently — two distinct acting energies from the
same performer. With this duality, the director may be suggesting that
within every oppressed individual lies a hidden revolutionary. This can
be interpreted as a desire not to overwhelm us with the hopelessness of
entrenched corruption, but rather to embolden and rouse the audience.
At the end of the play, young people are mentioned — those who will
emerge and fall in love with freedom, likely referencing student protests
and their fight for legal justice. [...]

Marina Milivojevi¢ Madarev (Vreme, 26" February 2025)
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Pexuja: BOPUC JTUJELLEBHR

Npamaryp3u: CTEJIA MULLKOBHR, CTEQAH bOLLKOBHR
Cuenorpadmuja: AHIPEJA POHAOBHR

Koctumorpadwuja: JIE)JIA XOLIMR

Komnosutopka: HHHA NEPOBHR

Kopeorpadkumwa: TAMAPA BY)OLUIEBUR MAHIUR
Acncrentkumse pexuje: HATALLA MUJTHREBHR, MHP)JAHA CTTAJUR
Acuctentkuma cueHorpaduje: JENTEHA HBAHYEBHUR
AcucrenTkuma koctumorpaduje: TOPJAHA BYJIATOBHUR

Ynore

lpsH peo: Jlyka

[upekop nyke Byk: AJIEKCAHJAP PAlY/I0BUR
Jlyuku papnuk Jlyka: JIA3AP hYPHEBHUR
Cuexana: KPHCTUHA ObPAJJOBHR
Makcumunnjan: 30PAH BYJOBUR

[p Bjepa: HAJA BYKYEBHR

Onra: TUXAHA RYJIAOUR

Cnaha: XAHA TAPJALLEBHUR bYJIATOBHR
Hena: BPAHKA OTALLEBHR

Huko: JOBAH JABOBHHR

Tyxutemnka: JE/TEHA HEHE3WR
3anuciuyapka: JOBAHA bBPHOBHR
Bacnutaunua Jywwua: JETEHA MUHUR
Muna: TOPAHA JPATALIEBHR

Cnobopa: PAIMHJ/IA BOXXOBHR

[lpyru aeo: Kono

Mapuja: JYJIHJA MUIAYHR NETPOBUR BHETOLL
Makcumunnjan: 30PAH BY)OBHUR

Crena: AHHEJIA MAPYHOBHR

Bukropuja: JOBAHA BPHOBUR

Crojanka: AHA BY)OLUEBHR

Iupexop nyke Byx: ATEKCAHZAP PAY/10BHR

Tpehu peo: Pusopt

Teta Jlena: JADPAHKA MAMHR
Crena: AHRHEJIA MAPYHOBHR
Onra: TAXAHA RYJIAOUR
Metap: JAHWN0 YENEBHR
Crojanka: AHA BY)JOLIEBHR

lpencrasa Tpaje 2 cata v 30 M1HyTa

Direction: BORIS LUESEVIC

Dramaturges: STELA MISKOVIC and STEFAN BOSKOVIC

Set design: ANDREJA RONDQVIC

Costume design: LEJLA HODZIC

Composer: NINA PEROVIC

Choreographer: TAMARA VUJOSEVIC MANDIC

Assistant directors: NATASA MILICEVIC and MIRJANA SPAJIC
Set design assistant: JELENA IVANCEVIC

Costume design assistant: GORDANA BULATOVIC

Cast

Part One: Port .
Vuk, port manager: ALEKSANDAR RADULOVIC
Luka dockworker: LAZAR DURDEVIC

Snezana KRISTINA OBRADOVIC

Maksimilijan: ZORAN VU!OVIC

Doctor Vjera: NADA VUKCEVIC

Olga: TIHANA CULAFIC

Slada: ZANA GARDASEVIC BULATOVIC

Nena: BRANKA OTASEVIC

Niko: JOVAN DABOVIC

Plaintiff: JELENA NENEZIC

Court reporter: JOVANA BRNOVIC

Dusica, kindergarten teacher; JELENA MINIC
Mina: GORANA DRAGASEVIC

Sloboda: RADMILA BOZOVIC

Part two: Kolo

Marija: JULIJA MILACIC PETRQVIC NJEGOS
Maksimilijan: ZORAN VUJOVIC

Stela: ANDELA MARUNOVIC

Viktorija: JOVANA BRNOVIC

Stojanka: ANA VU)OSEVIC

Vuk, port manager: ALEKSANDAR RADULOVIC

Part three: Resort .
Aunt Lela: JADRANKA MAMIC
Stela: ANDELA MARUNOVIC
Olga: TIHANA CULAFIC

Petar: DANILO CELEBIC
Stojanka: ANA VUJOSEVIC

The play is 2 hours and 30 minutes long



AYTOP U PEOHUTEJb

LLIta Ham ce poraha?

Pat knaHoBa OQHOCHM LECETMHE mnagux xuBoTa. KoukapHuue ce
0TBApajy y HeKafawWmwKm DUDIMOTEKAMA W KYNTYPHUM LEHTPUMA,
KNaAMOHULIE NOPeS TMMHa3Hja. [lpora kao cactojak 13 dakuHe KrbH-
re peuenarta? LIpHOrOpck¥ MOpPHapH CHHOHUM 33 KOKAWHCKE NaHLIE.
JbyACKM AHMBOT BPEAH CAMO OHOMIMKO KONMKO MOXKE [ CE HaniaTH.
KoXa AyHHKA CE CyLIM Ha CYHLY Aa W OHa Dyfie YHOBYEHa.

Kako je gowno go Tora?

Yosek y KaHama maduja, docosa, aunepa, 3eneHawa.
OHM noCTajy ayTOPUTETH, Y30PH M NEPCOHE rpaTe.
JeanHKLA 3a yCnex y XXUBOTY j& MUJTMOH.

['nje cmo 3anyTanu?

Y naBupuHTY je MuHoTayp. My ce Hagamo a ra Hehemo cpectu. [la
Hac Hehe OKP3HYTH 3alyTanM METAK AW EKCMI03Mja KO 3HA KOME
HamerweHa. [leua he ctuhu y MHOCTPaHCTBO Ha Bpeme W u3Byh
ce opasae. TpauMo M3na3, a HEMamo ApHjalHuHY HHT. Yekamo
Te3eja Aa Hac u3dasu of MuHoTaypa.

Kako ce u3nasu 13 osora?

Hanuuje je npuya 0 BpemeHy uuju je bor nocrao HoBal, a MONUTBA
- ctvuame. O Bpemeny koje He dupa cpeactsa. O ucuprbuBamy ay-
KHHKA 10 nocneamer uenta. O YoBeKy KOju BULIE HE BUAM YOBEKA.
O yoseky koju 3abopassma Ha noctojame. [prya o BpeMEHy Koje je
HM3rydMNo MLE W KOjE BHMLLE HE PA3NMKYje IMLE 04 HaMKyja.

[ocnope nokaxu Ham nyT.

boruc JTvjewesur (beoreag, 1976)

MMO30pHILHK PEANTED W YHUBEP3HTET-
ckv npocdecop. Junnomupao je Ha
OAceKy 3a CPCKH JE3HK U KIHAKEBHOCT
Ounozodckor dakyntera y Hosom
Cany 1999. v pexujy Ha Axagemuju
ymetHoctv y Hosom Capy 2004. Uma

3BarE AOLEHTA Ha [lenapTMaHy ApamCKUX YMETHOCTH Ha AKafeMHjU
ymetHoctv y Hosom Cagy, rae npesaje rymy v pexujy. JodutHuk je
ABafeCeTak NpO(ECHOHANHKX NPU3Hata. [I0duTHKK je ase Ctepujune
Harpage: 2010. poduo je Cneumjandy CrepujuHy Harpagy 3a npeg-
ctaBy Yexaonuya, a 2013. CrepujuHy Harpagy 3a pemujy Npeacta-
Be Yapodrwak. 3a pexujy oBe npeactase 100K je W Harpady ,bojaH
Crynuua“, 2014. Jenan je o4 HajakTMBHWJWUX PEAMTE/LA HA EKC-jyro-
CNIOBEHCKOM MpOCTOpY. Pexupao je Kknacuky, caBpemeHe Apamcke
TEKCTOBE anu M JOKymeHTapHe npenctase y Cpduju, LipHoj lopw,
bocHu, XpBarckoj... 3a npeactasy Enujaxosa ciionuya JOOHO je rpa
npu buteda ,Mupa Tpaunosuh” 2011. loduthuk je Harpase rpasa
beorpana ,[lecnot CrechaH JlasapeBrh” 3a N030pHLLIHO CTBAPANALLTBO
3a 2020. 33 nocTasky npeactase Yuitiau Ha cueHu beorpaackor gpam-
CKOT NO30pHLITA. Heke 04 Haj3HayajHUjUX NpeaCTaBa Koje je pexu-
pao cy lpucycimeo (2005) y Ateney 212, Ipeiuia ciapanuya 89 (2005) y
CHI-y, Jpaiu waima (2006) y JyrocnoBeHCKOM APAaMCKOM NMO30PHLLTY,
3sepurwax (2007) y CHI-y, Jape y mneky (2009) y Mo3opuwty mnasnx
y Hosom Capy, lujanu (2016) y Ateney 212, Egienuje Oretun (2017)
y Mo3opuwry mnagnx y Hosom Cagy, Paim u mup (2022) y HaposHom
nosopuwry y beorpany, Liwa he ouimu ca ceuma Hama (2023) y
HapogHom nosopuwry ,Towa JoaHoBHh" y 3peraHuHy.

KPUTHKA

HANWYJE BE3 THUA

Hanuuje — nacnos Hose npeacrase y npogykumju LHI-a kao aa Ha-
BOAM Ha morpeLwaH Tpar. Kopynuuja koja pasjeaa 1 YBpcTo yBesyje
3aJ€JHALY KOjy 3aTHYEMO Ha CLEHH — TO je OPAMHAPHO, HECKPHBE-
HO IMLE Halue ApyWTBEHOCTH. Hema pasnora Aa u3sphemo nuue Ha
Hanmyje.

Jlyka Kao MjecTo M3 KOjer Ce ¥3nvBa MOPaiHA K10aka, KOKaWH Y
KyTHjama 3a DaHaHe, DecpamHa NOAMTUYKA XMMOKPH3HjA, aKTHBH-
CTMYKA PETOPMKA, DECNPU30PHO 34PABCTBO, MOCPHYAO CYACTBO, MO-
NUTUYKE yLjeHe, yDUCTBA HENOJODHUX HOBHHAPA — HULITA Of CBEra
LUTO je NpeaCTaBbEHo Y Hanuujy Huje CKPUBEHO 04 norneaa. Ha osy
CLEHY WCTOBAPEH je MOpafHKU OTNaj, PasnHuMTH 0danuM gomaher
MOCTTPAH3ULMjCKOT MOPATHOT W MOJMTHYKOT MOCPTaka: HAPKOMa-



HHWja, NPOCTUTYLM]a, KOLKAPCKA 3aBUCHOCT, DPauHO HACKIBE U XHMO-
KpH3Hja, CeNeKTHBHW abOpTyCH, HCKOPHLLTaBate Ajelie. Hu To Huje
CKkpHBEHO. M HapaTHB Koju ApiK Ha okyny Te MoTBe (apamatyp-
31 Crena Muwkosuh v Credan bowkosuh) TPUBH]AHO je 04eKH-
BaH M OYMINIEAAH: MHTEPEC A CE CauyBa jefHA AyKa Koja Np/baBuUM
HOBLIEM MYHH LIENOBE J€HOM JIOKA/THOM OIUTapXy, @ OHAA M CBUMA
0CTanKWMa, Koja b1 Morna dUTH YrpoXeHa NpOojeKTOM M3rpajhe Ty-
PUCTMYKOT PU30pTa, CTerHyhe naHay Kopynuuje 0Ko NpeacTaBHUKA
,CTyOO0Ba ApywTasa“, a oHaa he ce Taj MOpaaHK M NOAUTUYKK OTNAS,
KanunapHO WHPHTH U NPEAMTH NPEKO NOPOAHYHHX, NPHjATEBCKHUX
W DpauHKX 0fHOCA, CBE JOK YK He Dyae cnaweHa v u3dopH 3asp-
LWEHH, W 0K Ce CBH KOjU CY y MEHYBPEMEHY YLMjEHEHH H KOPYMNH-
paH{ HE NOCTPOje Y UCTH pes 1 u3ahy Ha NPoCUEHUjym Aa ornace
n3dopHy nodjeany v najy ceujetna obehata.

Hema, nakne, Wwra aa ce pa3oTKp1Ba. 3HAMO NO3aHHY, CBAKM Wpad
Koju nokpehe ApywWTBEHH MEXaHHW3aM HaM je MO3HaT. Jeasa Aa ce
KO jow TPYAM Aa CTaBM MAcKy. AKO CMO M UManu Wnysuje, BuLle
HX HeMamo. MCTo BaxH U 3a jyHake NpeacTaBe: ako v Npoase Kpo3
MOPpasHy Kpu3y, monyT nyykor pagHuka Jlyke (/lasap hophesuh),
oHa he ce 3aBplwKTH Kao Dypa y YalM BoAe, CUTHO KOMELLAkEe Ha
HEHOJ MOBPLLMHH.

OZ NoYeTKa CBE 3HAMO, M MM M JyHAUM, M HULLTA CE HE Pa30TKPHBA
TOKOM npeactase. To 04rosapa UCTUHW. AW, Aia M TakBa UCTHHA
04roBapa no3opuury?

Mosemo y 0BOj NpeACTaBH Aa HAhEMO jeAHOCTABHO 3a0BOLCTBO Mpe-
MO3HaBata. YNOKEH je TPYA Aa ce 0DyXBaTH W NO30PULLHO NPESOYH fe-
ne3a Hajnpeno3HaT/bMBHjHX CUMMTOMA APYLLTBEHOCTH OTPe3Ne y Kopyn-
LMjH, XMMOKPH3KjH1 U IMajy 3a HoBLEeM. Ha Toj nenesu uma norohenux,
KMBOMUCHUX J€Ta/ba. YaK M KOMUUYHHKX, NOMYT AUrPECHjE O NPETjepaHo
3aLUTUTHUYKKM HACTPOJEHUM MajKama, Ha npumjep. YecTo cmo 3anpaso
Y MCKyLeky Aa ce Hacmujemo. OBO je CBMJET TUIMUYHOCTH (NOAPXKAHE
koctimmrma Jlejne Xoyuh) Koju HUKaA HUje Janeko o cmujexa. Ty ce
ocjehamo komdopro. U mymuu ce Ty sobpo ocjehajy. Bjetap y neha
[iaJ€ MM Cam NPOLIEC NPUMPEME NPELCTABE, KOJU UM JONYLLTA Aa Y NPeA-
CTaBy YHECY MaTepHja no CBOM YKYCY, 8 OHAA W NPUIKKY Aa NPEACTaBe
JIMKOBE YKjH Cy UM MPOTOTHUMOBH CTAHO NPES O4MMa.

Anu, moxe 1 To BuTH J0BOBHO? [lOCNOBHOCT Y 0OBOj NMpeACTaBH
noMano je 3arywwbusa. Ty W TaMo OTBOPH CE HEKW NpOAa3 W npo-
CTpyjv cBjex Ba3ayx. [onyT, Ha npumjep, npuue o xeHu (Kpuctura
Oﬁpaaosn’h) koja oaduja aa ce ,0tapack” nnoaa ca JayHoBHUM CHH-
[IPOMOM, K0ja NPOCTMPE EMOTHBHH TEMHX 3a OBY MPe/CTaBy U Koja
OW MOrna MmaTH jow Heko 3Hauewe. Anu, Tora je Tako mano. OBaj
MO30PHILHK CBHJET YINABHOM je 3aTBOPEH y Cebe M Mnak Ce rywu y
JEAHO3HAYHOCTH.

Hanuuje vopmanusyje cBujet koju npefoyasa. To je rnasHu npodnem
ose npeactase. CAMjen/beHH CMO Ca OHUM LITO j€ MPEACTAB/bEHO.
[la b1 ce nvue oner U30KpeHyNO y Hanuuje noTpedHa je AMcTaHua,
Apyrauuja nepcnekTvea, NPUCYCTBO HEKAKBE MOPANHE M MONMUTHY-
K€ anTepHaTHBE. JeAaH JEAUHHM jyHAK Ca UCTPAJHOM MNY3HJOM, KOJH
ou bro cnpeman aa npohe umjeny nyTawy 04 He3Haa K 3Hatby, O
MnoyeTka A0 Kpaja, C MUa Ha HaNWyje, MaKkap CE NPUTOM CJIOMHO,
oro du oa nomohu. Unu b ce To morno noctMhu He-HAapaTHBHUM
MO30PHILHMM CPEACTAaBMMA. Y JEAHOj CLEHW, HA MOYETKY APYror
AMjena, BUAMMO KOMMKO jeSHOCTAaBaH MajT WOy KOju npatd npody
[j€BOjaKa Koje Ce Cnpemajy 3a ,BEeNnKy kapujepy” knyd-nnecaunua
(kopeorpaduja Tamapa Byjowesrh Manaunh) npuja 0Boj npeacra-
BM YMJH J€ MO30PHILHH J€3UK OCKYAAH, CBEAEH HA MAHWD HH3aHa
npenauTama cueHa 0e3 jacHUX pasrpaHuyerba M NPeLM3HO HasHave-
HOT BPEMEHCKOT 1 NPOCTOPHOT OKBHpa (cueHorpaduja Kojy je ypa-



anna Anapeja Porgoswh, Kojom ce npocTop ,03Hauasa” ajenosuma
HamjewTaja, NpeAMeTHMa KOju HCTOBPEMEHO Majy H CHMDONHUKY
(yHKLUHM]Y, KAPAKTEPHCTHYHA J€ 3@ Taj MAHHMP), U KONHKO DM joj HEKH
C/IMYaH, CUEHCKMM CPEACTBMMA MOCTMIHYT OTKIOH A00poAoLao.
Moryhe je na d1 W KaHPOBCKO M30LITPaBatbE, HEKO Koje du ce Kpe-
Tano y CMjepy ApYLTBEHE CAaTMPE WK TPOTECKE, 3a4yAHOCTH U K-
CNPECHBHOCTH UMANO0 CIMYaH edeKaT: TEWKO je OBy NpecTasy OApe-
[MTH YaK 1 JKaHPOBCKH, OHA Kao Aa 0CTaje be3 CBOr TOHANUTETA.

Kao LWTO C& XMBAXHOCT OBE NPEACTABE MOXE JOBECTH Y BE3Y C Ha-
YMHOM Paja Ha koj, notpedom fa ce mymuuma aa Behu npoctop
0[} OHOT KOjU UM KOHBEHLMOHAHO NPHNAAA, Tako W Pa3Nor 3a hEHE
NpOoMNyCTe MOXEMO [a TPAXMMO HA TOM MCTOM MjecTy. Haruuje je
JEAAH Of, OHWX MO30PHMILHKX MpojeKaTa KOju HacTajy be3 TekcTyan-
HOT MPEAIOWKA, Y KOjUMA Cy TYMUM NMO3BaHW 1A CaMW CHaDAM)y
npeacTaBy MO30PUILHUM MOTMBMMA. CTpateruja ,pasoTkpvBama”
rymaua, ayroped)epeHLHjanHoCTH NO3OPHLLHKX H3BOhaua Hekako
je MyTupana y 0Baj 0O/IMK N030PHILHOT NPOLeca Koju 0TBapa ,ayTop-
CKM MPOCTOP" 33 TYMLE, Y KOjeM OHH BHLLE He TOBOPE CaMo 0 CedH
My cBoje ume, Beh y4eCTBYjy y HEKOj BPCTH KONIEKTHBHOT , NHCatba”

Apamckor TekcTa (Koje je Hnak Haa3MpaHo 04 CTpaHe Apamatypra).
Moryhe je 1a T0 noamxe eHepryjy y ancamodny, a rymuuma HMno-
Hyj€ Ta BPCTa AeXHjepapxu3aLiuje No30pHLLHOT NpoLeca, Hako du ce
TO, C Apyre CTpaHe, MO0 TYMAauuTH M Kao HHUX0BO MPHUCTajarbe Ha

MOTLjEHHBAE W 3AHEMAPHBARE HUXOBOT COMCTBEHOT YMjETHHUKOT
Meauja. Anu, NaKo je ONasnTH fa 0BAKBH MPOLIECH YECTO 3aBpLUABAjY
NpeacTaBama y KojuMa MMa NpEBHLLE KOjeKakBMX AUCTPAKLMja, Npo-
W3BO/BHOCTH M DAHANHOCTH, NOHEKAZ M KOKETMpatba Ca Mydaukom, a
MPeMano KOXEPEHTHOCTH M CNOJEBMTOCTH, CBEra OHOTA WTO BK Tpe-
Dano ja ocurypajy ApaMcku N1caL M PeSHTED Kao TPaAHLMOHANHH
MO30PHLLHH ,aYTOPHTETH" 3aJYIKEHH 3a LjEIMHY MY KOHLEMT.

Cse T0 BaxH W 3a npencrasy Hanuuje. [nymauku aHcamdn je Benuk
(1 TO je HewTo wTo omoryhasa OBaKkas MPOLEC NpUMpeme npes-
CTaBe, KOjW Jaje LWAHCY LMjeNnoM aHcambny), Yak AEeBETHAECTOPO
raymaua je Ha cuenu: Anexcangap Pagynosuh, Jlasap hyphesuh,
Kpuctuna Obpagosuh, 3opan Byjosuh, Hapa Bykuesuh, Tuxaua
hynaduh, Xana lappawesuh bynatosuh, bpanka Otawesuh,
Josan Jadosuh, Jenena Henesuh, JoaHa bpHosuh, Jenena Munuh,
fopana [parawesuh, Pagmuna boxosuh, Jyauja Munaunh
MeTposuh Herow, Anhena Mapyrosuh, AHa Byjowesuh, JagpaHka
Mamuh v Januno Yenebuh. Onaxamo fobpe cTpaHe npoueca paaa
Ha NPeACTaBH: MyMUM Cy MOAETHH, YNEUYAT/bUBK M THMCKH HACTPO-
jeHu. Huwra ce HakoH 0Be npefcTaBe Hehe NOMjEPUTH Y HauMHY Ha
KOJW TNeSamo 3ajefHuLy, CBHJET OKO Cebe, au camo no3opuLTe,
anv he mymuuM 0uTH pacnonoxenu aa urpajy v nybnuka he sjepo-
BATHO DWTK pacnonokeHa Aa y TOMe y1Ba. Taj TyAMCTHYKK MOMeE-
HaT, YAPYXEH ca nakohom W pajowhy npenosHasamwa, akTyanHo-
why caapaja v 1akoM CaTUPOM PAKH OBY NPEACTABY HA HOTAMa.

Hartawa Henesuh (peripetija.me, 9. HoBembap 2024)

CNUKA BE3HABA LIPHOTOPCKE CBAKOJHEBHLIE

Ycra nyHa odehatba, KOPyMNHUPaH Ap)KaBHW CUCTEM, CNPEra NOMTHKE
1 Macuje, naTp1japxanH1 penoBH, HEMOTYAHOCT U3nacka 13 BP3UHOT
KONa, TYLIEHE CBAKOT HAUMHA MHAMBHAYANHOT W KONEKTMBHOT OTNOPA,
hyTame, UrHopucatme, desHahe... To je konam LpHOropcke CBaKOAHE-
BHLIE, OHE KOJy XHMBMMO, O KOjOj YHTaMO U CyLIaMO, a/v M OHE KOja je
WHCLEHWpaHa y npeacTay Hauvje peautesa bopuca Jljewesuha.

[pemujepHo M3BEAEH Y Cpujedy Beue, JnjewesrheB ayTopcku npoje-
KaT ca DpOjHUM ryMaukum aHcambiom, Ha cueHy Liproropckor Ha-
POZHOT NO30PHLUTA JOHOCH 3TYCHYTY CIMKY CTBAPHOCTH, QHTaKOBaHY



MpHYy KOja yN1pe NpCTOM K He J03B0/bABA CHEHOCT MM 3aHECEHOCT,
JOK HCTOBPEMEHO NPODAEMATH3Yje yAOory CBAKOT NOjeAHHLA y anapaTy
KOj¥ MeXaHHWuKkM (yHKLMOHWLIE NO Hapeadama ca (napa)Bpxa apy-
WTBEHE XMjepapxuje. neaajyhu peanHo NoCTaBbEHE NMKOBE, CXBATa-
MO W KaKO CUCTEM CTBAPHO (hyHKLIMOHHLLE, O OHKUX HA JHY ApyLuTBE-
He /beCTBULE KOjW MOKYLLABAjy Aa MOHYAE OTMOP, YECTO HEAOBOLHO
CHAXHO W OJBAXHO YUbES DpHUre O ErsMCTEHUM)W, MPEKO OHUX KOjHU
PacKpWHKaBajy Heajena, ank HEJOBOBHO OMPE3HO, A0 NOATHYapa
KOjH Cy Hau3es Ha BpXy, Aa OH ce AOLLNO 0 OHHMX KOjH APHKE KOHLie
y CBOjMM pyKama, LIEMOBMMA, HOBYAHULIMMA — O KOHTPOBEP3HHX M-
3HMCMEHa, WwedoBa Hapko-knaHosa. Ceu cy, be3 u3ysetka, yxsahenu y
BPT/IOT APYIUTBEHE A€3HHTErpaLMje, AONpHHOCENH Ha CBOj HAUHH CTa-
tby Y KOjeM ApYIUTBEHE BPHjeJHOCTH, HOPME M CTDYKTYPE He nocToje
WIM Ce pacnagajy, jep Baga onwte nocpHyhe u aerpagaumja.

Kpo3 de3u3nasHe (ma nu?) cutyaumje v dpojHe cnojese AipywiTBa,
NpeacTaBa je CBOJEBPCHA MOCBEAMLA CHCTEMA KOPYMUWJE, KpH-
MHHana ¥ MOpanHe Nponactk, na Kao Taksa HyAH NO30PHILHY pe-
q)nekcmy CaBpEMEHE CTBAPHOCTH I_lpHe lope, Kao wro je peauten
W HajaBHO Ha KOHdEPEHUMjHU 33 Meauje. Tako, Hanuuje AUPEKTHO U
CypoBO DoAe y 04K M NOCTaB/bA MHUTARE HA KOj€ HCTOBPEMEHO NpY-
KA 0Ar0BOP — KO j€& YACT M KO TO MOXKE OCTaTH?

(CBakako, My 0BOj MPHYM NMOCTOJe jyHALM 3@ KOje HaBHjaTe, NocToje
Haze 1 ambu1umje, Ajenyje 4a NOCTOjE U PjeLLerba, aau CBE TO CE NaKO
y HapeJHOM MOMEHTY pacnpLuM, NonyT Macnayka un1 dujenor npa-
Xa Ca IMCTa nanupa...

Jlok cBjefouMMO NpruK 0 Maduju, ,00coBMMA”, WBEPLY APOTe MPH-
KPHBEHOM W3a DM3HKCA, JOK CyLIAMO NPHYE O BaNOPH3aLIMjH U JOK
Ce KO 3Ha KO/MMKO NyTa u3roBapa ,0uhe cBe y peay”, noctaemajy ce
1 DpOjHa Apyra NuTama, Of EKOJOLIKE XHMOKPH3H]E, KOPYMMHPAHHX
MOKPETa W NOAMTHYAPA, IMYHKX MHTEPECA, [0 OHKX CYLITUHCKHMX, Kao
LITO Cy TEME MOjeAHHLA, NOPOAMLE, HACKHbA Y MOPOAHLM, Mehycod-
He NOApLLKE, NEPCNEKTUBE MNAAUX, alk M CENEKTMBHUX abopTyca,
CTama y NPOCBJETH, 3APABCTBY, TYKWNALITBY, @ OHAA U NONOXKAja HO-
BMHApa, OHMX XPabpHX 1 OABAKHHX, MOLITEHUX U CIPEMHHX Ha CBE...

OHO wWTO KapaKTepuLue NPEeACTaBy j€ U BPXYHCKA CMMDOAKMKA Koja
Ce CYNTWIHO NPOBAAYM KPO3 MMEHA, TEDMHHE, CMHTArMe, a Kojy
Ba/ba YMTATH KaKO DM jaCHWje OXMBjena MPOCTOPE W Jbyde CaBpe-

meHe LpHe Tope. J/InkoBu HOCe MHTEpeCaHTHA MMeHa: Byk je Boha
KNaHa KOju LUBEpLyje KOKAWH, UCTOBPEMEHO je W BAACHUK NYKE,
Makcumunnjan je Bnachuk guckorteke, Cnoboga HOBUHApKA M Tako
fame... Ty cy naketn DaHaHa, KOKawWH, ,3eneHu”, anu U ,HUuMja
kyha" (cnyyajHo UKW He), ConapHM NaHenu, (npasHa) obehama...

Hocunay npeacrase je KOMMIETAH AEBETHAECTOUNAHM TNYMAUKH
aHcamdn y kojem je CBakM MojeauHaL jefHAKO BaxaH. Mnak, us3-
[1Bajajy C€, KaKo CBOJUM yNn0rama, Tako W ryMaykum CpeACTBUMA:
Anekcanpap Paﬂynoauh Kao Byk u )'Iasap hyphesuh Kao Jlyka.
YNpaBo HHX ABOjHLA MOYHIY W 330KPYIKY]y KOMMNETHY npHuy, Ty-
KHY CIMKY CTBAPHOCTH. Hanuuje npyKasyje TparnuHOCT CBUX JIMKOBA,
0e3 0031pa Ha wHXOBE NO3WUM)E, @, CBE Y CBEMY, HEMA YMCTHX H
HeBMHUX. [Toauje/beHa y A4Ba OUMINEAHA CErMeHTa, ¢ Tpehum Koju
Ha Kpajy CTaB/ba Tauky Ha CBe, NPEACTaBa Of CamMOr NMOYETKA yaapa
kao ,rpom w3 Beapa Heba” aa du ce y HaCTaBKy Camo HU3ane cueHe
W3 CBAaKOAHEBHLE. [Ipyr1 YWH, UNak, JOHOCH CBOJEBPCHY NPOMjEHY
(okyca pagmwe, anu PUTMA M UHTEH3UTETA, YEMY JOMPHHOCH W MY-
31Ka, Y3 CBjeTn0CHe edekTe Koju Ao4yapasajy atMocdepy HOhHuX
knybosa. Peautesn ycnjewHo KOpUCTH KapHeBaa13aLMjy Harnaiwa-
BajyNK XaOTHYHK BPTIOT Y KOJEM CE MBOT Of1BHja KAO HEMPEKHAAH
HW3 NOpOKa, WBepLa, NPeBapa, Hacwba, ank 1 bonn. MakcumanHo
nckopuiwhera cueHa, y3 cueHorpadujy Koja Ajenyje nocse Npupoa-
HO W KOJOM MHTEPBEHULLY CaMH TymMUHM, D€3 CyBHLIHE eCTeTU3aumje
[OHOCH NyHONY M OrO/LEHOCT aTMOCHEPE U PASHE.




lNopex cBera TOra, jefaH 04 HajpeanHWjuX MOMEHaTa NpeAcTaBe je
HeH Kpaj. To je TPeHyTak Kaja rnejanal cxsata Aa Cy CBH CKyna,
na v OH CaMm, 3apODJbEHH Y CHCTEMY KOJW MX j€ 0DIMKOBAO W KOjEM
W CamMH JOMNpHUHOCe... Hanuuje je xpabpa, NpoBOKATHBHA MpeAcTa-
BA KOja JOHOCH peasHy CAMKY ApYLITBA, YUME OCTaB/ba Nydnuky ca
rOPYMHOM, CypoBo notephyjyhu, uin nak nokasyjyhu, raje KMBUMO.

Jenena Kontuh (vijesti.me, 8. HoBembap 2024)
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directing for the play The Magician. Additionally, he won the “Bojan
Stupica” Award for directing The Magician in 2014. He is one of the
most active directors in the former Yugoslav region. He has directed
classical works, contemporary plays, and documentary performances in
Serbia, Montenegro, Bosnia, and Croatia. For the play Elijah’s Chair, he
won the Grand Prix of Bitef, the “Mira Trailovi¢” Award, in 2011. He
also received the “Despot Stefan Lazarevi¢” Award for Theater Creation
from the City of Belgrade in 2020 for his production of The Reader at
the Belgrade Drama Theatre. Some of his most significant productions
include Presence (2005) at Atelje 212, Greta Page 89 (2005) at the Serbian
National Theatre, Dear Father (2006) at the Yugoslav Drama Theatre, The
Beast Den (2007) at the Serbian National Theatre, A Kid in the Milk (2009)
at the Youth Theatre in Novi Sad, The Drunk (2016) at Atelier 212, Eugene
Onegin (2017) at the Youth Theatre in Novi Sad, War and Peace (2022) at
the National Theatre in Belgrade, and What Will Become of All of Us (2023)
at the "Tosa Jovanovi¢" National Theatre in Zrenjanin.

REVIEWS

A Back WitHout A Face

Back — the title of a new play produced by the Montenegrin National
Theatre — seems to lead us in the wrong direction. Corruption that eats
away and firmly binds the community we encounter on stage is its com-
mon, unhidden face. There is no reason to turn the face inside out.

The port is the place from which the moral cesspool spills, cocaine in
banana boxes, shameless political hypocrisy, activist rhetoric, a broken
healthcare system, a failing judiciary, political blackmail, the murder
of inconvenient journalists — nothing presented in Back is hidden from
view. On this stage, moral waste is unloaded, various forms of post-tran-
sition moral and political decline are laid bare: drug addiction, prostitu-
tion, gambling addiction, domestic violence, hypocrisy, selective abor-
tions, and child exploitation. None of this is hidden. And the narrative
that holds these motives together (written by Stella MiSkovi¢ and Stefan
Boskovic) is trivially expected and obvious: the interest to preserve one
port that, through dirty money, fills the pockets of a local oligarch and,
eventually, everyone else, could be threatened by a tourist resort pro-
ject. This would tighten the chain of corruption around the “pillars of
society,” and then this moral and political waste would gradually spread
and spill over family, friendship, and marital relationships, until the port
is saved, the elections are over, and everyone who has been blackmailed
and corrupted in the meantime lines up in the same row to announce
the electoral victory and make glowing promises.

So, there is nothing to uncover. We know the background, every screw
that drives the societal mechanism is familiar to us. Hardly anyone even
bothers to wear a mask anymore. If we ever had illusions, we no longer
do. The same goes for the characters in the play: if they go through a
moral crisis, like the port worker Luka (played by Lazar Dordevic¢), it will
end up as a storm in a teacup, a slight stirring on its surface.

From the beginning, we know everything, both we and the characters,
and nothing is revealed throughout the play. This corresponds to the
truth. But does such truth correspond to theater?

In this play, we can find simple satisfaction in recognition. The effort has
been made to encompass and theatrically present a range of the most



recognizable symptoms of a society entrenched in corruption, hypoc-
risy, and a hunger for money. There are vivid details on this spectrum.
Some even comic, like the digression about overly protective mothers,
for example. We are often tempted to laugh. This is a world of typical-
ity (supported by the costumes of Lejla Hodic¢) that is never far from
laughter. Here, we feel comfortable. The actors also feel good here. The
preparation process gives them a boost, allowing them to bring material
they like into the play, and then an opportunity to present characters
whose prototypes are constantly in front of their eyes.

But can that be enough? Literalism in this play is somewhat stifling.
Now and then, a passage opens up, and fresh air breezes through. Like,
for example, the story of a woman (played by Kristina Obradovi¢) who
refuses to “get rid" of her child with Down syndrome. This emotional rug
is laid for the play and could have had some other meaning. But there
is so little of it. This theatrical world is mostly closed in on itself and is
suffocating in its one-dimensionality.

Back normalizes the world it presents. That is the main problem with this
play. We are glued to what is presented. To turn the face back into the
reverse side, a distance is needed, a different perspective, and the pres-
ence of some moral and political alternative. A single character with a
persistent illusion, who would be willing to go the entire journey from
ignorance to knowledge, from beginning to end, from face to reverse
side, even if it broke them, would be helpful. Or this could be achieved
through non-narrative theatrical means. In one scene, at the beginning
of the second part, we see how a simple talk show following the rehears-
al of girls preparing for a “big career” as club dancers (choreographed
by Tamara Vujosevi¢-Mandic) fits this play, whose theatrical language is
sparse, reduced to a manner of stringing and intertwining scenes with-
out clear distinctions and precisely defined temporal and spatial bound-
aries (set design by Andreja Rondovi¢, where the space is “marked” with
parts of furniture, objects that simultaneously have symbolic functions
—this is characteristic of that manner), and how a similar shift, achieved
through stage means, would have been welcome. Genre may sharpen,
something in the direction of social satire or grotesque, strangeness,
and expressiveness, would have had a similar effect: it is hard to define
this play even genre-wise, as it seems to lack its tonal quality.

Just as the liveliness of this play can be connected to the way it was
worked on, the need to give the actors more space than they would con-

ventionally have, the reason for its shortcomings can also be found in
the same place. Back is one of those theatrical projects created without a
textual template, in which the actors are invited to supply the play with
theatrical motifs themselves. The strategy of “unveiling” the actors, au-
to-referentiality of theater performers has somehow mutated into this
form of the theatrical process, which opens an “authorial space” for the
actors, where they no longer speak just about themselves and in their
name, but participate in a form of collective “writing” of the dramatic
text (which is still overseen by the dramaturgs). This may raise the en-
ergy in the ensemble, as the actors enjoy this kind of de-hierarchization
of the theatrical process, although, on the other hand, it could also be
interpreted as their submission to the devaluation and neglect of their
artistic medium. But it is easy to see that such processes often end in
plays with too many distractions, arbitrariness, and triviality, sometimes
even flirting with the audience, and too little coherence and layering, all
those things that should be ensured by the playwright and director as the
traditional theatrical “authorities” responsible for the whole or concept.

All of this applies to Back as well. The ensemble is large (and that is some-
thing that allows this preparation process, which gives a chance to the
entire ensemble), with as many as nineteen actors on stage: Aleksandar
Radulovi¢, Lazar Burdevi¢, Kristina Obradovi¢, Zoran Vujojevi¢, Nada
Vukéevi¢, Tihana Culafi¢, Zana Garasevé Bulatovi¢, Branka Otagevi¢, Jovan
Dabovic, Jelena Nenazi¢, Jovana Brnovi¢, Jelena Mini¢, Gorana Dragasdevic,
Radmila Bozovi¢, Julija Milaci¢ Petrovi¢ Njegos, Andela Marunovi¢, Ana
Vujosevi¢, Jadranka Mami¢, and Danilo Celebi¢. We observe the positive
sides of the rehearsal process: the actors are energetic, impressive, and
team-oriented. Nothing will shift after this play in the way we view the
community, the world around us, or even theater itself, but the actors will
be ready to perform, and the audience will likely enjoy that. That lunatic
moment, combined with the ease and joy of recognition, the topicality of
the content, and the light satire, keeps this play afloat.

Natasa Nelevic (peripetija.me, November 9™ 2024)

THE IMAGE oF DESPAIR IN MONTENEGRIN DAILY LiFe

Mouths full of promises, a corrupt state system, the intertwining of
politics and the mafia, patriarchal remnants, the inability to break free
from the vicious circle, the stifling of all forms of individual and collec-



tive resistance, silence, ignorance, hopelessness... This is the collage of
Montenegrin daily life, the one we live, the one we read and hear about,
but also the one staged in the play Back by director Boris LijeSevic.

Premiered on Wednesday evening, Lijesevi¢'s authorial project, fea-
turing a large ensemble cast, brings to the stage of the Montenegrin
National Theatre a condensed image of reality —an engaged story that
points a finger and refuses to allow for drowsiness or intoxication. At
the same time, it problematizes the role of each individual in a ma-
chine-like system that functions according to orders from the (para)
top of the social hierarchy. Watching the realistically portrayed char-
acters, we realize how the system truly works, from those at the bot-
tom of the social ladder who try to offer resistance, often insufficient-
ly strong or courageous due to concerns about survival, to those who
uncover wrongdoings, though not cautiously enough, and to politicians
who appear to be at the top, all the way to those who pull the strings
in their hands, pockets, and wallets — controversial businessmen, drug
cartel bosses. Without exception, everyone is caught in the whirlwind of
societal disintegration, contributing in their way to a state where social
values, norms, and structures either do not exist or are collapsing, as
general decline and degradation prevail.

Through inescapable (or is it?) situations and numerous layers of soci-
ety, the play becomes a consequence of a system of corruption, crime,
and moral decay. As such, it offers a theatrical reflection of contem-
porary Montenegrin reality, as the director announced during a media
conference. Thus, Back directly and brutally pokes the eye and poses the
question to which it simultaneously provides an answer — who is pure,
and who can remain pure?

Certainly, in this story, there are heroes for whom you cheer, there are
hopes and ambitions, it seems that there are even solutions, but all of
this is easily scattered in the next moment, like a dandelion or white
powder from a sheet of paper...

As we witness a story about the mafia, the “bosses,” drug trafficking dis-
guised as business, and hear stories about valorization, while repeatedly
hearing the phrase “everything will be fine,” numerous other questions
are raised — from ecological hypocrisy, corrupt movements and politi-
cians, personal interests, to more fundamental ones, such as themes of
the individual, family, domestic violence, mutual support, the future of

youth, selective abortions, the state of education, healthcare, the pros-
ecution, and the position of journalists—those brave, bold, honest ones,
willing to do anything...

What characterizes the play is also its supreme symbolism, subtly wo-
ven through names, terms, and phrases, which should be read to better
animate the spaces and people of contemporary Montenegro. The char-
acters have interesting names: Vuk is the leader of a cocaine-smuggling
clan and the owner of the port, Maximilian is the owner of a nightclub,
Sloboda is a journalist, and so on. There are packages of bananas, co-
caine, “greens,” and “nobody's house” (whether by accident or not), so-
lar panels, (empty) promises...

The show is carried by the complete 19-member ensemble, where every
individual is equally important. However, standout performances are
delivered by Aleksandar Radulovi¢ as Vuk and Lazar Durdevi¢ as Luka.
These two start and conclude the entire story, a sad picture of reality.
Back depicts the tragedy of all the characters, regardless of their posi-
tions, and, all in all, there are no pure or innocent ones. Divided into
two obvious segments, with a third that concludes the whole, the play
hits the audience from the very beginning like “a thunderbolt from a
clear sky,” only to follow with scenes from daily life. The second act,
however, brings a certain shift in focus, but maintains its rhythm and
intensity, aided by the music and lighting effects that recreate the at-
mosphere of nightclubs. The director successfully uses carnivalesque
elements, emphasizing the chaotic vortex in which life unfolds as an un-
ending series of vices, smuggling, deception, violence, and pain. The set
is maximally utilized, with the scenography feeling completely natural
and intervened by the actors themselves, without unnecessary aesthet-
icization, thus bringing fullness and rawness to both the atmosphere
and the action.

In addition to all this, one of the most realistic moments of the play is
its ending. This is the moment when the viewer realizes that everyone,
including themselves, is trapped in the system that has shaped them
and to which they also contribute... Back is a bold, provocative play that
presents a true picture of society, leaving the audience with bitterness,
brutally confirming, or perhaps showing, where we live.

Jelena Konti¢ (vijesti.me, November 8™ 2024)
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Pexwja, anantauuja u u3dop mysuke: EFOH CABUH
Cuenorpadwmja: BECHA MONMOBHR

Kocrumorpaduja: PO3A TPAJYECKA-PUCTOBCKA
Mpesopa: 3ATOPKA MOM-AHTOCKA AHJOBCKA
[njanekarcka apantauuja Tekcra: TOMHUC/IAB OCMAHJIH
Jlexropka: TOJOPKA BAJIOBA

Acucrent peautena: LLIEHA) MAHJAK

Ynore

Jespem Mpokuh: AJIEKCAHOAP MUKHR

Jlanunua, werosa hepka: IAPJA PU30BA

Cpera: TOHW MUXA)TOBCKH

Cnupo, Jespemos nawenor: JOPJAH CHMOHOB

Cnupunnua: TABA KOYOBCKA

WUskosuh: ATEKCAHIAP MUXAJJTIOBCKH (ca CHUM/BEHHM [/1aCOM)
Hapoa: JEJAH CTAMYEBCKH, CHHAH PAKHI, CKEHJEP
BEPHULUIA, 3EKUPHJA AIUM, MUPOC/TAB ATAHACOBCKH,
MAPTHH KHUTAHOBCKH, XYCEUH XAJIU/IH

lpencrasa Tpaje 1 cat 1 15 muuyTa de3 nayse

Direction, adaptation, and music selection: EGON SAVIN
Set deSIgn VESNA POPOVIC

Costume design: ROZA TRAJCESKA-RISTOVSKA
Translation: ZAGORKA POP-ANTOSKA ANDOVSKA
Dialectic adaptation: TOMISLAV OSMANLI

Stage speech: TODORKA BALOVA

Assistant director: SENA) MANDAK

Cast

Jevrem Proki¢: ALEKSANDAR MIKIC

Danica, his daughter: DARJA RIZOVA

Sreta: TONI MIHAJLOVSKI

Spiro, Jevrem’s brother-in-law: JORDAN SIMONOV

Spirinica: TANJA KOCOVSKA

Ivkovi¢: ALEKSANDAR MIHAJLOVSKI (voice-over)

The people: DEJAN STAMCEVSKI, SINAN RAKIP, SKENDER
BERISA, ZEKIRIJA ALIM, MIROSLAV ATANASOVSKI, MARTIN
KITANOVSKI, HUSEIN HALILI

The play is 1 hour and 15 minutes long



O TEKCTY

[lpama Hapoghu docnanux, Hanucana 1883. kao npea komeauja
Taja Mnagor, AeseTHaecToropuwmer bpanucnasa Hywwuha, cojy
npau3seady yekana je BULWE Of jesHe AeueHuje, nyTyjyhu on au-
pekTopa HapogHor no3opuiuTa, Npeko peLeH3eHata, na Yak v o
nonuvuuje, ¥ Hasad, Haunasehu Ha Heogodpasamwe 300r, HABOAHO,
,pyrara dopurma 3a napnameHTapusam”.

Hako cy peueH3eHTH fann NO3UTMBHO MHLLBEE O JPAaMH, Blada-
jyhu nonutryapu, kao v kpab Anekcauaap Obpenosuh, umanu cy
OpojHe npumende Ha Hywwhes pykonuc, na je oBaj ayTopCKM TEKCT
MPETPNEO MHOTE U3MEHE MPE HETO LUTO j€ KOHAYHO MOCTAB/BEH Ha
cueHy HapogHor nosopuwra 1896, Ha onwTe ogywesberse nydau-
ke. Ltamnano u3pawe nojasuno ce Tek 1924, Buwe o yetpaecet
rOfMHA HAKOH LUTO J€ EN0 HAaMHUCaHO.

Kako cy roauHe nponasune v NoAMTHUKE NPUIKKE CE MEHbANe, OHO
LUTO CE H1je MPOMEHHNO, U LUITO HKje NPOMEREHO HU 10 AaHAC, jecTe
MEHTaNUTET ,Manor yoseka“, kora Hywuh OpumaHTHO npukasyje,
yuHehu seno HapogHu HocnanuK BEYHUM NPHKA30M NanaHauykor MeH-
TaNnuTeTa M aTMoCdepe y yC1oBMMa M3D0pa 3@ HAPOZHOT MOCNAHHKA.

3annet Hywuh majctopcku 0daukyje kpo3 ambuuujy oua, Jespema
Mpokuha, v 3eTa, aasokata UBkosKha, Aa Ce HCTOBPEMEHO KaHAH-
Ayjy 3@ HAPOAHOT NOCNAHWKA — jefaH Y ume Bnadajyhe cTpaHke, a
APYrH Kao KakAWAAT onosuumje. Jlakne, KOHAAHKT je CMewTeH YHy-
Tap Came NOpoAMLE, WTO NPEACTaB/bA CHAXKAH APAMCKH NOTEHLMjan
33 ypHedecHy komeaujy, nocebHo Kaga ce y Ty Npuyy ynaety v cut-
He amduumje wrpe hamunmje u Came NanaHke.

Hapognu Gocnanux je KOMaz Koju OWWTPO KPUTHKYjE SbyACKY MOXAENy
33 JIMYHOM KOPHMCTH, NPEBPT/bMB U aMOPaNaH NanaHaukKh MEHTaNH-
TET, NONMTHYKY HEMWCMEHOCT, U3DOPHY KOPYMUM]jy, NaXHU napna-
MEHTAapK13aM, XHjepapXHjCcKy MOTUMHEHOCT, Pa3y34aHOCT APKABHUX
YMHOBHMKA, KA0 1 HajayD/be MOHOPE bYACKE NCHXE — jeAHE HHAMBH-
[ly€ KOja je pelmrna a no cBaky LeHy Aohe Ha BracT.

Hywwh je nucay obruHor yoseka 1 3a 0duuHor yoseka. Ca cBOjuM
NakKWM XYMOpOM, Hawu3rnes De30nacHoM AyxoBHTOWNY, CKOPO HHU-

Kazj LMHWYAH WK CAaTHPHYaH, OH CBOJUM A€TMMA — NOYEBLUM OF CBOT
npBexua, HapogHor Hocnanuxa, 3acmejasa nydnuky Beh suwe og jea-
HOT BEKA, aNM C UCTOM TakBOM Nakohom pasoTkpuea v ,Marapehe
yLIK" CBAKOT O HAC, Y CBUM JPYLITBEHHM OKONHOCTUMA, @ NOCEDHO
y NpeAu3dOpHUM.

besspemeHoCT nvKoBa W 3anneta Kof bpanucnasa Hywwha uune
ra BEYWTMM, DECMPTHUM CaBPEMEHMKOM CBHX TEHEpALMja — HUKAZ
AOCAJHUM, W YBEK aKTYENHWM, NPCTOM YNEPEHUM Y CIENOOYHULY
0DMYHOr YoBEKa.

3aropka lMon-Antocka AH0BCKA

MUCAL

branucnas Hywur
(brorpag, 1864-1938)

Ankndujag Hywa, MHOro nosHatuju
kao bpanucnas Hywwh, duo je cpn-
CKM KHHKEBHUK, MAjCTOP KOMEIHje,
XyMOpa M CMexa, UcaL, pomaHa, apa-
Ma, MpHYa W eCeja, 3a4ETHUK PETOPH-
ke y Cpbuju n uctakHytn dotorpac
amartep. buo je opnvuyan 3adasmav
LIMpe NO30PHLLHE U YWTanauke nydavke Koja My je yBek buna Ha-
KOHEHHjA 0 KPUTHYApA.

Ca camo feBeTHaeCT rofKrHa, Tokom cTyauja 1883. Hanucao je caojy
npBy KOMeaHjy HapogHu d0caaHuK W NOKa3ao He camo (aHTacTuy-
HO pasymeBatbe APYWTBEHUX NPUnkKa Beh W AparoueHy npusmy
KpO3 KOjy WX MOCMATpa, Kao W CjajHy BEWTHHY nucawa. Hako je
HauWaa Ha MOXBaNe W MOAPLKY KYATYPHE efuTe W HajyrneaHujux
KHWKEBHUKA TOTa BPEMEHA, KOMEJHja Ce HEKO BPEME HHje Hawna
Ha penepToapy, BepoBaTHO 300r ctaa AnekcaHapa OdpeHosuha aa
npeACTaBba ,pyrawe DOpuMMa 3a napaameHTapusam”.



PEAUTEJb

Mo3opuwy je bruno BaxHo Aa noctaBumo Hywwha ose ce30He, 3aT0
wro y oktobpy odenexasa 80 roguHa 04 0CHKUBama, @ Hywwh je bro
OCHMBAY 1 NpBH ynpasBHUk MakesoHckor HapoaHor Teatpa. MHT je
JAKO KBA/MTETHA MHCTHUTYLM], C M3BAHPEAHUM YMETHHYKHAM aHCaM-
0n1om. 3a10B0/bCTBO MU je Aa dyaem y CKonby, OAIMUHO CMO paaH-
nu. Hywwh je y Benrkoj mepu ofoMaheH Ha MakeLOHCKOM je3uKy.

Hanpaswau cmo ycnewny npeacrasy, a cysehu no peakuujama ny-
dnuke W KpuTHKe urpahe ce roauMHama, cesoHama. Mokasano ce, 3a-
WcTa, Aa je Hywwh Haw jesuHK no3opuiny rennje. Hema cuexe y
duBLOj Jyrocnasuju Koja Huje urpana Hywwha. OH je yHuBep3antu
renuje Koju he yBek bKuTH Heka BPCTa OCIOHLA M Nojaca 3a Ccnacasa-
e cpnckor Teatpa. Cpncka komearorpaduja je 3HayajHa y espon-
CKMM pa3mepama, mano Ko uma Crepujy, Hywuha, Auy Monosuha,
[Jlywka Kosauesuha.

Ja yBek pagum ajantauMje Kaga PagMM KNACMYHE KOMage.
[lpamatypruja je syXx BpEMEHa, ByX €MOXe, MOANEKE CTUNCKMM NPO-
MEHama W TpeHaoBMma. Hema notpede Ja caBpemeHu rneganay
rneda YeTBOPOUMHCKM KOMAZ Ca MHOTO JIMKOBA, C MHOTO IUTPECH)a.
Ja TO pagvM NPHHLMNOM CaKMMatba W M30LITPaBaka TEMATCKUX Ca-
ApAaja. OABaXKHMO Cam Ce 1 4a JOMHILEM HEKE CTBAPH M Aa yhem y
pafuKanaH 3axsat, y CTPYKTypy TOr Jena.

Hemoryhe je u3dbehu oHo wro du duno y caBpemeHom no3opuuTy
TEMATM30Bake W NMONMTU30BatbE Kaja je y nutawy Hywwuh. Ja cam
u3derasao fa paaum Hywwhese komeauje ynpaso 300r Tora wro
CaM CE€ Mano MNaWMo CTUACKMX OAPEAHMLA M HAYMHA KAKO Haluu
rymum rayme Hywwdha. MHore komeauje nocTaBbeHe Cy WMCKIbY-
YMBO M3 3aDaB/bauKMX Pa3nora aav Huje TO JefHHa CBpXa MO30pH-
wra. [laHalume No30pULLTE MOpa Aa yKa3yje Ha 030W/bHE npodneme
CTBAPHOCTH Y KOJOj }KHBHUMO.

OBO je nprya 0 YOBEKY MPUMHUTUBHOM, KPajHbe OrPaHHYEHOM KOJH j€
MOKENEO 12 MMA M NONHUTHYKY BAACT U OHA FOBOPH O CBUM OHMM HEKOM-
METEHTHMM JbyAMMa Ha BNACTH, NoA jefaH. [oa ABa, OHa ce basu yoBe-
KOM KOjW J01a3K Ha BNACT MCK/YYHBO Y3 NOMOK KOpynuuje, YOBEKOM
KOj1 HEMA HUKaKBOT Apyror opyha Aa foduje BAaCT M OCTaHe Ha ko).

Te ase cTBapu cy ropyha Tema Halwe ctBapHocTH. OBO je paHTacTHuHa
OnCepBaLMja HaLLer APYLUTBA, TO Cy CBE TAYHE AHjarHO3e, OHe Cy Makbe
WM BHLLE JYXOBHTE, HEKAZ Cy NPeAyXOBHTe, y paHry Monujepa, anu
CBE j€ TAYHO, TO j& OHO LUTO je HajBaxHHje. BenMuaHcTBeHo je wro ce
HWKO HUKOM HE YyH, a CBE j€ KPajte HEODHUHO.

Eron Casun (CarajEBO, 1955)

[lunnomMupao je NO30pHMILHY W paamj-
CKy pexujy Ha DakynTety ApaMCKuX
ymeTHOCTH y beorpaay, y knacu npo-
decopa [lejaHa Mujaya, 1979. Jow
Kao CTyaeHT Tpehe roguHe duo je aH-
FA)X0BaH Kao CTyAEHT-1eMOHCTpaTop,
a HaKOH JWNIOMKMPatba NOCTaje ACUCTEHT Ha KaTeapu 3a pexkujy Ha
DakynTeTy APaMCKUX YMETHOCTH, TAE M AAHAC NPeAaje NO30PHLLHY
PEXH]Y.

___DaTo: Kwpefaneacku

Kao npodecop, U3HEAPHO je HEeKA O Haj3HAUYajHUjUX HMEHA Y No-
30puwwHOj pexuju. OcHusauy je Kateape 3a pexujy Ha Dakyntety
APAMCKHX YMETHOCTH Ha LleTby.

Beh cBojom npBom pexujom, CaBKH Ce NO3ULMOHMPAO KAo jedaH Of
Haj3HauyajHMjUX CPNCKHX U JyrOCIOBEHCKUX peauTesa. Pexupao je
OKO CTO NPEACTaBa — Of} CaBPEMEHMX ayToOpa A0 CBETCKMX KNaCHKa
Ha CLEHama HajBenMX HALMOHANHWX NO30PHLLTA.

Paguo je wupom duswe Jyrocnasuje: beorpag, 3arped, Hoeu Cag,
Ckonmwe, Capajeso, lMoaropuua, Pujeka, Combop, Kpywesal u
3perbaHnH, Kao M y MHOCTpaHCTBY: tbyjopk, Yukaro, MoHTpean,
Toponrto, lMapu3, bey, Hancu, Munxajm, Bucbagen, Lnpux, Ten
Asus, Bapwasa, l1par, byaumnewra, Tpcr...

Mpencrase EroHa CaBuHa W3BOhEHE CY HA MHOTMM MO30PHLIHKUM
(bectvBanMma ¥ roctoBawMma WKMPOM CBeTa. JJODMTHHK je CBHX
3HAYajHMjMX HArpasa v NPU3Hama 3a PexM)y, YKbyuyjyhu 1 oHe Ha
MECC-y - Capajeso, CrepujuHom nosopjy — Hosu Cag, Teatap de-
cty — byasa, JyrocnoBeHCckom No30pHLIHOM decTHBany — YikuLe.

Noduthuk je Ctepujune Harpade 3a pexujy npeacrasa Tpu uekuha o
cpiy ga u He fosopumo (CHIT, 1989), Jlaxa u dapanama (CHI, 1992),



UYygo y Lapiany (CHI, 1993), Mpewherwe wapara (CHI, 1997),
Reu¢ (BN beorpaa) v Taxo je mopano ouimu ()N beorpaa, 2008).

[lobuthuk je CrepujuHe Harpade 3a ajantauujy 3a npeacrase
Eneximpa (LpHoropcko HapoaHo no3opuwrte Mogropuua, 2001) v
Ceurcku otmay, (Kpywesauko nosopuwre, 2005), kao 1 Crepujune
Harpage 3a Hapouute 3acnyre 2005.

Jlobuthuk je W Hywwhese Harpage 3a #uBOTHO aeno 2011.
OanukosaH je u OppeHom Kapahophese 38e3ae 3a 13y3eTHe 3acny-
re y 001act Kyntype.

KPUTHKA

MN0AHA TNA UBETAHA KOPYMUMJE

Y roounu jybuneja MakeLoOHCKOr HaLMOHANHOT TeaTpa, OCamMAe-
ceTor poheHaaHa 0BE MHCTUTYLM]E, C YCMIEXOM j& MPEMHUJEPHO W3-
BeaeHa npea Hywwuhesa komenuja Hapoghu docnanux (1883). OBo
MONUTHYKK CyDBEP3UBHO /10 MNAA0T CaTHpHUapa, DYHTOBHO ycme-
PEHO Mpema CUcTeMy M3rpaheHOM Ha NAKHUMA, KOPYNUMjU, MaHK-
nyNnaLm1ju, CyMOPHO OTKPHMBA Aa C€ MPUPOAA Tor (Hawer) cuctema
HWje HUMANo NONPABWAA, OAHOCHO A Cy TaKBW MEXAHW3MH BNaja-
ta W Ja/be OCHOBA APYLITBEHUX TOKOBA Y MOCPHYNUM DaNKaHCKKUM
Apkasuuama. Monasehu of oBe KOMeAHje CBEBPEMEHMX 3HAYEHA,
peautesb EroH CaBWH rpau KOMNAKTHY, Y3DyA/bHBY W MpeuusHy

npeacrasy, He opnyyyjyhu fa uae nyTem ApacTHyHUjer ocaBpeme-
HHBAa TEKCTA, BEN HEHAMET/LMBOT yKa3HBata HA CBEBPEMEHY,
TParMikOMHYHy MCTMHMTOCT Hywwuhesux pasoTkpuBamwa AyOuHCKe
NONUTHUKE Tpynexu. Unak, y npeacTasu jecy NPUCYTHE Pasauke y
3HauY€eHHMMa y 0JHOCY Ha NONA3HH TEKCT, U OHE CE OYHTYjy Ha Apama-
Typwkom nnany. CueHcka paarwa 3rycHyTa je M AMHAMHYHA; Y CLEH-
CKOM TEKCTY Cy M30CTaB/beHH DPOjHH TMKOBH, 0 JEBPEMOBE XKEHE
Maske, npeko Cume, MBkosuha, werose Tetke, Cexynuha u apyrux,
W TUME CY MCK/bYYEHE M CYBHILHE IMHKW]jE Hapauuje. Pacnner je Tako-
e BUTHO NpomemeH, H1je Beaap Kao koA Hywwha, Beh je 3aowrpe-
HMJH M TaKko CBAKAKO DnWxM AyXy Hawer BpemeHa. U3mehy octanor,
jaB/ba C€ HOBM MOTHB JEBPEMOBOT MOBPATKA Y NOAMTHUKM PHHT, Ha-
KOH CTHLaBama dype, kao y lociiohu muruciiapku. CaBUHOBA PEMHU-
ja MAE BULLE NYTEM ancypAHO-APAaMCKOT HETO KOMHYHOT M3pasa, anu
Ce Ha TOM ,y03DH/bEHOM" APAMCKOM NyTy, HAPaBHO, U HEMUHOBHO
kada je y nutawy Hywwh, cynTuaHo npodujajy KOMHYHA 3Hauema.
Ha peauTe/bckom MiaHy je Haj3HauyajHWjW paj ca rMyMUMMa, CBa-
KM MK je npeuusHo, nocBeheHo W HadaxHyTo yobnuueH, wro ce
W3[Baja kao Hajseha BpeAHOCT NpeacTaBe, NOPes CIMKOBHTO YCKO-
BUTIaHWx HywwrheBux 3anneta u3 Kojux u3BMpy ybojute UCTMHE O
HaKapagHOM CHCTEMY BPEAHOCTH W HEYHWULITMBO] CMYT/LMBOCTH W
NpeBpT/BUBOCTH NOAMTHYApa. Anekcanaap Mukuh BepozoctojHo
urpa Jespema lMpokrha, NpocTor TproBLa Kora NPOXAUPE NOAMTHY-
ka ambuumja. Tonn MuxajnoBcKM je Takohe u3pamajaH y ynosu ma-
HUNynaTMBHOr My/atopa Cpete koju 3n0ynoTpedmasa JeBpemoBy
orpaHuueHoct, Boaehu ra kao nytky Ha KkoHuuhy. Y obydaBamy
JeBpema 3a NOXe/bHO MOAMTUUKO AEeN0Bake, OH My M3Mely ocTa-
NOT PENpPE3eHTaTUBHO Kaxe: Lo suwe namew, oHu Ty suuie sepyjy.
JepemoBy hepky JaHuuy HapounTO W3a30BHO Wrpa Japja Pu3osa,
Kao NPKOCHY ¥ DYHTOBHY A€BOjKY KOja CE OWTpPO 1 De3 komnpomuca
CynpoTCTaB/ba OLly, CTPMOINaB/byjyhu ce Ha wera De3 Anake Ha jesu-
Ky, ONTyyjyhu ra Aa je KopymnupaHu degHuk. 3a pasnuky og no-
mupmusujer Hywuhesor pacnnerta, [laHuua y npeacTaBy Hanywta
oua ¢ npesupom. Jlukosu Crnvpe (Jopaan CumoHoB) W CnnpuHKue
(Tarwa Kouoscka) cy nocedHo couHu, DyjHH y NpOCTOAYLIHOj KOMU-
L1, BPBE 0f jeApOr, MyHOT XKMBOTA, Ca3AAHOT 0/} HENPECTaHUX Mefy-
cobHux pasmupuua. Cuenorpaduja BecHe Monosuh je ceeaeHa y
CTUNM30BAHOM peanu3my, oapefeHa je 3eNeHKaCTUM HUjaHCama no-
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Mano u3avhanor entepujepa Jespemosor Zoma. Koctum je Takohe
jeaHOCTaBaH, oarosapajyhu y oxuemasamy enoxe (Posa Tpajuecka-
PuctoBcka).

Hosa npeacrasa Erona CaBvHa y MakeJOHCKOM HAaLMOHANHOM Te-
aTpy A€NMKATHO M BPESHO OXMB/bABA CBET FE€HMjaNHON, DpUTKOT KO-
mearorpada koju je Beh y paHoj MAaJ0CTH CNO3HA0 FOPKE MCTHHE
0 NaNaHaYKOM MEHTANIUTETY, NPUMHTHBHOM NApPNAMEHTAPH3MY, ApY-
LUTBEHO] CBAKOAHEBHLM HATOM/LEHO] Pa3HOPA3HMM MasBep3aLjama,
yueHama, noam1hrBamima. A HEroBa roro/beBCKH OLWITPA KPUTHKA
CBENPUCYTHE KOPYNUKje W BPEAHOCTH W3BPHYTHX HarnaBayke D0HO
Ce yKa3yje M Kao CJIMKA HaLLer BpEMEHA, e je DaBbetbe NONMTHKOM
TaKohe npunuKa 3a iMyHo dorahete, a He 3a yCnocTaBbatbe CUCTEMA
ofiwiel godpa. OHO nocTaje (He)ZOCTUAKHK WAEaN, UK NpasHa Napo-
N1a KOjom ce noauTiyapu pasmehy y npeansdopHum kamnarama.

Ana Tacuh (politika.rs, 29. janyap 2025)

MMOCAAHKK U3 JYKHOCPBHJAHCKE BAKAJTHHLE

Hapogror docnanuxa, npey komeaujy bpanncnasa Hywwha, Han1cauy
kada je UMao Camo LEBETHAECT FOAWHA, deorpaacku peauten EroH
CasuH ckpahyje, Zonucyje, npemeLuTa, NoAELIaBa M Ha KPajy HeKaKko
,ynakyje”. U3baueHa je ckopo nonoB1Ha NMKOBA, AOAATE Cy HEKE pe-
MIUKE, Xymop je yonaxeH fa O1 ce HanpaB1o NPOCTOP 3a CAaTUPHUHY
owTpuuy. Hamepa je, unHu ce, bruna Aa ce anyaupa Ha CTBApHOCT y

K0jOj NapTHjCKe NOAene, NoXnena, Nax, Kopynuuja, HEMUCMEHOCT 1
MONTPOHCTBO CTBAPAJy MOPANHK YAAC KOJW TyLIM CBAKH CMEX.

Mnak, CMMNTOMATHYHO je 3aWTO afanTUpaHu TEKCT OCTaje apxeo-
NOLLKK BE3aH 3a CBOj HEKAAALIbH KOHTEKCT. Y NPEACTABH CE Ha3H-
pe HeKa JyXHOCpOMjaHCKa BApOWMLA YMjU JESHOCTABHW rpahanu
OBOPE YYJHUM MAKELOHCKMM [MjaNeKkToOM, He 3Hajy A0Dpo cpn-
CKM, anu unak dupajy nocnanuka Koju he ux npeactaBbatv y Ha-
ponHoj ckynwthHu. Po3a Tpajuecka-PuctoBcka obnaun nukose y
TPaAHLMOHANHE KoCcTUme U Kkane. la3ga-Jespemy pokuhy cTaBba
dec Ha rnaBy, a KacHuje ra 0dnaum y Gpak 3a U3nasak Ha rnacare.
Cuenorpacdkumwa BecHa Monosuh, nak, npoctop mane cueHe npe-
TBApa y TECHY DakanHWLYy, NPenyHy BEIMKMX TProBaukMx opmapa,
(broka v Te3ru. Ha rrma cToju cTapa kaca, a ucnog we n1caha ma-
WMHA Ha kojoj [lannua, JeBpemoBa hepka, Kyua NoauTHUKe roBope
33 CBOT BEPEHHMKA, aaBokaTta UBKkoBuha — u3bopHOr NpoTHBKAHAK-
Jata csor oua. Jleso je borarta, u3pesdapeHa bapokHa dotesma — uy-
[aH KOMaj HaMeLTaja Koju 0ACKAyYe 0 TAMHO3ENEHE NATHHE NPO-
AasHWue. Hanosmwy najy ncu, a NOHEKaA Ce Yyje ¥ HapoAHa MY3HKa.

[naBHM W3a30B 3a MYMUE je [ OXWBE PEAMTERCKY 3amucao. Ca
CMarEHOM JMHAMHKOM, OHH MIpPajy Tako Aa Ce MOTHCHE CMELLHO
Harnacy CTPALIHO Y JbyACKOM kapakTepy. Hajbome Hujance u3Bna-
un ToHu MuxajnoBcku, npeuusaH y ynosu CpeTe, NOKanHOr ,CrKH
LOKTOPA" jaBHOT MibEHA KOjU YME Aa NPOHTHPA Of MONUTHUKHMX
amduupja Jespema lMpokurha. OBor nocnemwer Tymaun Anekcanaap




Mukuh, Aajyhu MWKy Npu3BYK HAMBHOCTH M MPOCTOAYLLIHOCTH, D€3 3a-
cnensyjyhe ambuuuje. Ynory anuue urpa [lapja Pu3osa, koja uya-
HUM, CHaXXHUM Iacom W rpybom TenecHowhy y noyeTky urpa Heky
Heobpa3oBaHy MyLuKkapayy, Koja — KO 3Ha 3awTo — ,MoMaso npuya
CpMCKK”, @ KAaCHWje, KO 3HA KAKO, Ta MCTa mpocTa JaHuua nokasyje
MHTENEKTYaNHY 3pEoCT W 0TNop, Nna Yak v — ,cpeawn npcr’. U cse
TO yCpes OnwTer natpujapxanHor ayxa. [lodap tausem cy Jopaa
Cumonos kao Cnupa v Tawa Kouoscka kao CnvMpuH1La: OH yme aa
YHECE KPAaTKE MOMEHTE ancypfa Kaj CTaHe, Jep HE MOXE Ja Ce CETH
LITa je XTeO Aa KaXe, a OHA rpaau MHY KapukaTypy KOpnyneHTHe,
HaMET/bUBE, MPOCTE XKEHE KOja YBeK 3Ha Aa dyae ,y3 Bnact”. MBKouh
C€ N0jaB/byje CaMo Kao CHUMbEHH rnac (Anekcanaap MUXajnoBcku).

ManaHka kojy npukasyje Eron CaBuH uma rnymauxy 0ojy, nospeme-
HO U TPOTECKHE NPOdAECKeE.

WBan Joaoscku (blogspot.com, 25. janyap 2025)

WRITER

BranisLav Nusic (BeLcrape, 1864—1938)

Alkibijad Nusa, much better known as Branislav Nusi¢, was a
Serbian writer, a master of comedy, humor, and laughter, an au-
thor of novels, plays, stories, and essays, the founder of rhetoric in

Serbia, and a prominent amateur photographer. He was an excel-
lent entertainer for a wide theatrical and reading audience, who
were always more favorable towards him than the critics.

At just nineteen years old, during his studies in 1883, he wrote
his first comedy, People’s Deputy, showing not only a fantastic un-
derstanding of social conditions but also a precious perspective
through which he observed them, as well as a brilliant writing
skill. Although it received praise and support from the cultur-
al elite and the most prominent writers of the time, the come-
dy was not performed for some time, likely due to the stance of
Aleksandar Obrenovi¢, who viewed it as “mocking the fighters for
parliamentary democracy.”

DIRECTOR

EcoN SavIN (SArRaJEvO, 1955)

He graduated in theatre and radio directing from the Faculty of
Dramatic Arts in Belgrade, in the class of Professor Dejan Mijac,
in 1979. While still a third-year student, he was engaged as a stu-
dent demonstrator, and after graduating, he became an assistant
at the Department of Directing at the Faculty of Dramatic Arts,
where he still teaches theatre directing today.

Asaprofessor, he has mentored some of the most prominent names
in theatre directing. He is also the founder of the Department of
Directing at the Faculty of Dramatic Arts in Cetinje.

With his very first production, Savin established himself as one
of the most significant Serbian and Yugoslav directors. He has
directed around one hundred plays — from contemporary play-
wrights to world classics — on the stages of the most prestigious
national theatres.

He has worked across the former Yugoslavia: Belgrade, Zagreb,
Novi Sad, Skopje, Sarajevo, Podgorica, Rijeka, Sombor, Krusevac,
and Zrenjanin, as well as internationally: New York, Chicago,
Montreal, Toronto, Paris, Vienna, Nancy, Miilheim, Wiesbhaden,
Zurich, Tel Aviv, Warsaw, Prague, Budapest, and Trieste.



Egon Savin's productions have been performed at numerous the-
atre festivals and guest appearances around the world. He has
received all the major awards and honors for directing, including
those at MESS in Sarajevo, Sterijino Pozorje Festival in Novi Sad,
Theatre Fest in Budva, and the Yugoslav Theatre Festival in UZice.

He received the Sterija Award for Directing for the following
productions: Three Hammers, Not to Mention the Sickle (Serbian
National Theatre, 1989), The Liar and the Archiliar (SNT, 1992),
The Miracle in Sargan (SNT, 1993), Carp Spawning (SNT, 1997), Ceif
(Belgrade Drama Theatre), and It Had to Be This Way (Yugoslav
Drama Theatre Belgrade, 2008).

He also received the Sterija Award for Adaptation for the plays
Electra (Montenegrin National Theatre, Podgorica, 2001) and The
Pig Father (Krusevac Theatre, 2005), as well as the Sterija Award
for Special Merits in 2005.

In 2011, he was honored with the Nusi¢ Lifetime Achievement
Award. Additionally, he was decorated with the Order of the
Karadorde's Star for exceptional contributions to culture.

REVIEWS

THE FerTILE GROUND FOR THE FLOWERING OF CORRUPTION

On the anniversary year of the Macedonian National Theater,
celebrating its 80™ birthday, the premiere of the first of Nusi¢'s
comedies, People’s Deputy (1883), was successfully staged. This po-
litically subversive work by the young satirist, rebelliously direct-
ed against a system built on lies, corruption, manipulation, and
deceit, grimly reveals that the nature of this (our) system has not
improved in the slightest. Such mechanisms of governance con-
tinue to form the foundation of social processes in the faltering
Balkan states. Starting from this timeless comedy, director Egon
Savin builds a compact, exciting, and precise performance, opting
not for a more drastic modernization of the text, but rather for a
subtle pointing to the timeless, tragicomic truth of Nusi¢'s reve-
lations of deep political decay. However, the performance does

present differences in meaning compared to the original text,
and these differences manifest in the dramaturgical plan. The
stage action is condensed and dynamic; many characters have
been omitted from the script, from Jevrem'’s wife Pavka to Sime,
Ivkovi¢, his aunt, Sekuli¢, and others, thus removing unnecessary
narrative lines. The resolution of the plot is also significantly al-
tered. It is no longer as optimistic as in Nusic¢'s version; instead,
it is sharper, and undoubtedly closer to the spirit of our times.
Among other changes, a new motif emerges — Jevrem’s return to
the political ring after the storm settles, reminiscent of the char-
acter of The Cabinet Minister's Wife. Savin's direction follows an ab-
surdist-dramatic rather than comedic approach, yet even in this
“serious” dramatic path, the subtle comedic meanings inevitably
break through, as is to be expected with Nusi¢. On the directorial
front, the most significant work was with the actors; each char-
acter is precisely, devotedly, and inspiringly crafted, which stands
out as the greatest strength of the performance, alongside the
vividly turbulent Nusi¢ plots that uncover piercing truths about
the twisted value system and the indestructible manipulation
and treachery of politicians. Aleksandar Miki¢ convincingly plays
Jevrem Proki¢, a simple merchant consumed by political ambition.
Toni Mihajlovski is also expressive in the role of the manipulative
schemer Sreta, who exploits Jevrem's naivety, pulling him like a
puppet on strings. In teaching Jevrem the desired political actions,
Sreta notably tells him: “The more you lie, the more they believe
you.” Jevrem's daughter Danica is provocatively played by Darja
Rizova as a rebellious young woman who confronts her father
sharply and uncompromisingly, accusing him of being a corrupt
scoundrel. Unlike the more conciliatory resolution in Nusi¢'s ver-
sion, in this performance, Danica leaves her father with contempt.
The characters of Spira (Jordan Simonov) and Spirinica (Tanja
Kocovska) are particularly vibrant, rich in naive comedy, brim-
ming with vitality, and built from constant mutual conflicts. The
set design by Vesna Popovi¢ is minimalistic with a stylized realism,
characterized by greenish hues reflecting the somewhat worn-out
interior of Jevrem's home. The costumes are also simple, contrib-
uting to the revival of the era (Rosa Trajceska-Ristovska).



Egon Savin's new production at the Macedonian National Theater
delicatelyand admirably revives the world of the brilliant, sharp-wit-
ted playwright, who, even in his early youth, recognized the bitter
truths of the provincial mentality, primitive parliamentarism, and
a society saturated with various forms of malfeasance, blackmail,
and bribery. His Gogolian sharp critique of pervasive corruption
and inverted values painfully reveals itself as a reflection of our
time, where engaging in politics has become an opportunity for
personal enrichment rather than the establishment of a system for
the common good. |t becomes an (un) ideal, or an empty slogan with
which politicians flaunt themselves during election campaigns.

Ana Tasic¢ (politika.rs, January 29t 2025)

AMBASSADOR FROM THE SOUTH SERBIAN GROCERY SHOP

Peaple’s Deputy, the first comedy by Branislav Nusi¢, written when
he was only nineteen years old, is adapted by Belgrade director
Egon Savin. He shortens, adds, moves, adjusts, and eventually
somehow “wraps it up.” Nearly half of the characters are removed,
some lines are added, and the humor is toned down to make space
for a satirical sharpness. The intention seems to have been to al-
lude to a reality where party divisions, greed, lies, corruption, il-
literacy, and sycophancy create a moral horror that stifles every
laugh.

However, it is symptomatic of why the adapted text remains ar-
chaeologically bound to its former context. In the play, there's a
hint of a small southern Serbian town where simple citizens speak
a strange Macedonian dialect, don't know Serbian well, yet still
choose a representative to speak for them in the national assem-
bly. Roza Trajceska-Ristovska dresses the characters in tradition-
al costumes and hats. Master Jevrem Proki¢ wears a fez on his
head, and later he is dressed in a tailcoat to go vote. Set design-
er Vesna Popovi¢, on the other hand, transforms the small stage
into a cramped grocery store, full of large trade cabinets, drawers,
and stalls. There's an old cash register on them, and underneath
it a typewriter on which Danica, Jevrem's daughter, types political
speeches for her fiancé, the lawyer Ivkovi¢ — the opposing candi-

date to her father. To the left is a rich, intricately carved baroque
armchair — a peculiar piece of furniture that contrasts with the
dark green patina of the shop. Outside, dogs bark, and occasion-
ally, folk music can be heard.

The main challenge for the actors is to bring the director’s con-
cept to life. With reduced dynamics, they play in such a way that
the funny is suppressed, and the frightening aspects of human
character are emphasized. The best nuances are drawn by Toni
Mihajlovski, precise in his role as Sreta, the local “spin doctor”
of public opinion who knows how to profit from Jevrem Proki¢'s
political ambitions. The role of Jevrem is portrayed by Aleksandar
Miki¢, who gives the character a touch of naivety and simplicity,
without overwhelming ambition. The role of Danica is played by
Darja Rizova, whose strange, strong voice and rough physicality
initially portray an uneducated manly character who — for some
unknown reason — “somewhat speaks Serbian,” and later, who
knows how, this same simple Danica shows intellectual maturity
and resistance, even giving the “middle finger." All of this occurs
within the general patriarchal spirit. A good tandem is formed
by Jordan Simonov as Spira and Tanja Kocovska as Spira’s wife:
he knows how to introduce brief moments of absurdity when he
stops because he can't remember what he wanted to say, while she
builds a fine caricature of a corpulent, intrusive, simple woman
who always knows how to “be with those in power.” Ivkovi¢ only
appears as a recorded voice by Aleksandar Mihajlovski.

The small town depicted by Egon Savin has a theatrical quality,
occasionally showing grotesque flashes.

Ivan Dodovski (blogspot.com, January 25% 2025)



ENWNOTY PUTMY
BEYE ®UIIMCKE MY3UKE M CEBLAXA

RHYTHMIC EPILOGUE
MOVIE AND SEVDAH MUSIC
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EMUIOT Y PUTMY
Beue ¢unmcke my3uke H ceBaaxa

Yuectsyjy:

TATJAHA BOLLUKOBHR
JbUJbAHA CTJEMAHOBHR
BAHA MH/IAYHR

PAJIE MAPJAHOBHR
CAPA PUCTHR

MAPKO CTEMTAHOB

y3 npatwy opkectpa JAMAP u
CONMUCTKHIY Ha Tpydu JAHH)ENTY BECEJTMHOBHR

®orto: Byknua Mukaua, Anekc Imutposuh, Besko Pagojuunh,
Nanubop Tonkosuh W cTyaro Ju3Hunens

RHYTHMIC EPILOGUE
Movie and sevdah music

Featuring:

TATJANA BOSKOVIC
LJILJANA STJEPANOVIC
VANJA MILACIC

RADE MARJANOVIC
SARARISTIC

ZARKO STEPANOV

accompanied by the orchestra DAMAR
and trumpet soloist DANIJELA VESELINOVIC

Photo: Vukica Mikaca, Alex Dmitrovi¢, Veljko Radojici¢, Dalibor
Tonkovi€ i studio Diznilend



BABA EJAYC
(nPEACEAHMUA HKHPH)A)

[unnomupana mymy Ha Qakyntety
APAMCKHX YMETHOCTH y beorpagy y
knacu npod. loppaHe Mapuh. Oa
2002. je cranHa unaHuua beorpaa-
cKor HapogHor nosopuuwiTa.

Y HapoaHOM N030pHLUTY U Ha OCTANUM
CLeHama beorpasck1x no3opuLuTa, urpana je y npeko 40 npeacrasa
KMaCH4YHOT M CaBPEMEHOT peneproapa.

Ynore y Hapoaxom no3opuuwry (u3bop): Xacanarvua (Xacanaiunuua
Jb, Cumosuha, p. Jarow Mapkosuh), AHTHrOHa (AHIGUToHaG
Codokna, p. ). Mapkosuh), Enusadera Meaakosuh (Ouesu u oy, C.
Cenenuha, p. Berko MuhyHosuh), Anexcuja (Yciiasanka 3a Anekcujy
Pajuuh, B. Kocuha, p. Jyr hophesuh), Hagexna (Huje cMpi duyu-
Ko ga mu ia ykpagy b. Cpbanosuh, p. Auapej Hocos), MoHtHje
Munat (Majciwiop u Mapiapuiia M. bynrakosa, p. AHapaw YpdaH),
Tutanuja (Can neiwrwe Hohu B. LWekcnupa, p. Kokaw Mnagenosuh),
Nean Ana (Puuapg Tpehu B. Wekcnupa, p. CHexana Tpuwwh),
Maprapeta (Q@aycin Tetea, p. Mupa Epuer), Upksa Pyxuua (bena
kaga A. NMonosuha, p. Munan Hewkosuh), Hatawa (Tpu ceciipe
A.N. Yexosa, p. Bupa Orwerosuh), TuHa (Omanowhena dopoguua b.
Hywwha, p. ). Mapkosuh), Akymuna (Lapciieo mpaka J1.H. Tonctoja,
p. Urop Byk Topbuua), Jopa (Cexcyante Heypo3e Hawux poguiiesnd,
p. Tawa Manguh Purowar); JyrocnoBeHcko APamcko MO30pHLLTE:
Manu ([paiu wama M. borasau, p. bopuc Jlujewesuh)...

[lpamatu3oBana je pomat lociiohuua Wee Angprha 3a wra je Ha-
rpahena CneuujanHoM Harpasom 3a pamaTtusaumjy Ha 4. nosopu-
wHom cectuany ,Teatap Ha packpwhy” y Huwy, a npeacrasa je
YUECTBOBANA y TakMMuapcKoj cenekuuju Crepujunor nosopja 2023.

JlobutHrua Tpu CTepujuHe Harpaje 3a rymy: 3a ynore XacaHaruHuue
(2003), Anexcuje Pajunh (2023) u Ennzabete Megakosuh (2024).

[lobutHuua loauwmwe Harpase HapoaHor no3opuwrta 3a ynory [lope
(Cexcyanre Heypo3e Hawiux poguitiend), Harpaae 3a raymauky dpasy-
py Ha 5. lMo3opuwwHom ectusany , byunnu ganu" y AnekcanaposLy
3a ynory TuHe (2018). 3a ynory Anekcuje Pajurh BuwecTpyKo je
HarpaheHa: Ha 31. [Jlauuma 3opaHa Pagmunosuha y 3ajevapy,
Harpagom ,Pawa lnaosuh” kojy Hapoaxo nosopuwre beorpag
Lofe/byje 33 HajDOo/be ITyMAuKO OCTBAPEHE HA CBUM DEOrpafCcKUM
MO30pHIWIHUM CueHama y ce3onn 2021/2022, Ha 7. ®ectusany
,Mo3opuwwHo nponehe” y LWanuy, Harpagom 3a Hajbomwy rymuuy
Ha 25. Teatap decty ,lMetap Kounh” y bawoj Jlyun v Harpasom
,Onra MBavosuh” Ha 11. ®ectvBany npBoM3BeJEHHX NpeicTaBa
y AnexcuHuy, gok je 3a ynory Ennsabere Mepakosuh HarpaheHa
Ha 8. Mo3opuwHom ectuany ,byunnn aann” y Anekcanaposuy,
30. ®ectusany ,Bplwauka nosopuiHa jecen” y Bpuwuy, Harpagom
,ApAaTMOR" Ha 28. JyrocnoBEHCKOM NO30pHILHOM decTuany ,bes
npesoga” y Ywuuy W Harpagom 3a dpasypy ,3opaH Pagmunosuh”
HapoaHor no3opuwra Tumouke Kpajuue y 3ajeyapy.

JNPAXEH OEPEHYHHA

Pohen 10. hedpyapa 1967.y 3arpedy.
CTya1pao je KOMNapaTHBHY KHHKEB-
HOCT ¥ puno3odujy Ha Dunozodckom
dakynTteTy, AMNIOMMPAO  NO30pH-
WHY PeXHMjy Ha AKajemHju SpamcKe
YMJETHOCTH y 3arpeoy.

Pexupao je Bawe of CTO npeAcTasa y Xpsatckoj, CnoseHuju U
bocHu W Xepuerosuhu. MoajesHako Ha CLEHy NOCTaB/ba TEKCTOBE
knacuunux (Wekcnup, Monujep, Yexos, lorom...), Kao M caspe-



MEHWX Apamckux aytopa (3ajeu, boko, MuxaHosuh, Matuwwuh,
Wnuwwuh...).

3a cBoje npeAcTaBe J0OMO je HU3 Harpaaa, Mehy Kojuma ce UcThuy
Harpaga xpBaTckor rnymuLuTa 3a Hajdomy pexujy 1 Hajbomy npea-
ctaBy — bpak u3 pauywa AxToHa [laBnosuuya Yexosa (Catupuuko
kasanvwre ,Kepemnyx”, 2007), Harpaga xpBatckor rmymuwTa 3a
Hajoomy pexujy npeactase Mukenanheno byonapoiwiu Mupocnasa
Kpnexe (npoaykuuja Kasanuwra nytaka 3agap, 2011), Harpaga xp-
BATCKOT MyMHLITA 3a Hajoomwy npeactasy 260 gana (XHK Ocujek,
2015) v ,3naTHM CTyAMO", HAarpada 3a Hajoosby npeacTasy Jlell u3Hag
Kkykasuujel Thujesga (XHK Ocujek, 2024).

buo je ymetHnuku aupektop [lpasckor kasanuwra ,30pWH AOM”
y Kapnosuy, W YMETHWYKM CaBETHUK M peauted y Kasanvwry
BupoBHTHLA, @ TPEHYTHO je ynpaBHUK [Paackor ApamcKor KasanuiTa
,fasena"y 3arpedy.

OEJOP LLH/TH

Pohen y beorpagy. Aunnomupao
Apamatyprujy y knacd npodecopa
CuHuwe Kosauesuha Ha Akafemuju
yMeTHOCTH y beorpagy.

Npame: Yapoowak (HapoaHo nosopu-
wre Combop), Hohna cimpaxa (Ateme
212), beoipag — /longox (CTyaeHTCKM
KynTypHu uenTap beorpag), beoipag — beu (OmnaguHCko no3opuuTe
,CTaHncnascku” beu).

Wwa he duimu ca ceuma Hama (ayTopcku mpojekat ca bopucom
Nujewesuhem, HapoaHo no3opuwTe ,Towa JoBaHoBKA" 3petbaHuH).

Npamatusauuje: Mup y Mmaku Wannopa Mapawuja (Csiky Gergely
Szinhdz Temuwsap), Esienuje Omweiun Anexcanapa [lylwkuHa
(Mosopuwre mnapux Hosu Cap), Yioiipeda uoseka Anekcanipa
Tuwme (Hoeu TBphHasa Teatap YopraHosuu / UJVldekI Szinhaz Hosu
Cap / Tpan Teatap byasa / East West Centar Capajeso), Yuitiau no
MOTHBMMa pomaHa beprxapaa Lnuxka (beorpaacko apamcko no-
sopuwre), Mepuciio Knayca Mana (Ujvidéki Szinhaz), Pai u mup

Nasa Toncroja (HapoaHo Mosopuwrte beorpag), bechuno bopucnasa
Nekuha (HapogHo nosopuwte Comdop), Muxaen Konxac XajHpuxa
doH KnajcTa (JyrocnoeHcko apamcko nosopuwte), Jocitiojescku —
moj #usoii Ane JoctojeBcke (Hapoaxo nosopuuwre beorpag).

Npamatypwku pag: MMnoghu ganu (Ateme 212 | KynTypHu uentap
Manueso), Cayia geajy iociiogapa (Tpas teatap byasa / Cpncko
HapoAHO no3opuwTe / HapogHo no3opuwte ,Towa JoBaHoBWh”
3pewanun), [Mewu dapx (buted Teatap / bened, /Jlopenyauo
(JyrocnoseHcko Apamcko nosopuwte beorpag), ([pa)®ayciu
(beorpaacko Apamcko nosopuwte), @aycili — peKoHCIpyKuuja
(Ateme 212), ladpujena (Teatap ,Byk" beorpaa).

Harpage: CrepujuHa Harpaga 3a Hajoomu Tekct, Yapodwax W
CneuujanHa Harpaga 3a JApamatusauujy Yiodipede H408eKd Ha
(OectuBany NpBoOM3BEAEHUX NPEACTaBa y ANEKCHHLY.

METAP I'PYJU4HR

Pohen y beorpaay 1967. [ipamatypr,
CLEeHapucTa " TeaTponor.
[linnomupao je apamatyprujy Ha
Oy 1993, kao v Ha [pynu 3a jyxHo-
CNIOBEHCKY W OMWTY KHHAKEBHOCT Ha
Ounonowxkom dakyntety y beorpaay,
roe je maructpupao (1998) u gokro-
pupao (2008).

AyTop je u3BeaeHux Apamckux Tekctoa Quuikan iananimom (HI
Combop, 1994), Texenuja (CHI Hoswu Cag, 2004) u MuCiepuja (HI
Combop, 2014).

Hanucao je cuexapuo 3a urpanu dum [lyn Mecey Hag beoipagom
(1993).

ObjasHo je pomaHe bapdapoienuje, uogek Koju He ymupe (2002),
beosasunon (2010), lociiogapu epemena (2016).

Kao Apamatypr 1 CUeHapHCTa y4ecTBOBAO je Ha MPOjeKTUMA BHLLE
pomahux teatrapa (CHIM, HM Cybortuua, BAM, MMo3opuwre Ha
Tepasujama).



TOKOM NOCTAMNIOMCKHX CTy,EI,Hja je Ka0 CTUNEHOUCTA-UCTPAXKHUBAY
YYECTBOBAO Hd npojekmma HHCTHTYTa 3d KHbUKXEBHOCT K YMETHOCT

y beorpaay.

Oz 2010. npepaje HUcTopujy HauMoHanHe apame 1 N0O30pHLLTa, Ko
1 KpeaTvBHO NUCamwe Ha BULLE NPUBATHUX APAMCKMX aKaJemMHja, a
on 2019. npenaje Ha Akagemuju ymetHoctH y Hosom Cagy, rae jey
CTaNHOM PaJHOM OJHOCY.

CapahuBao je 1 00jaB/bMBA0 Yy CBUM HALMOHANTHUM MO30PHLIHUM
yaconucuma W HosuHama (TeampoH, Cuena, Jlygyc), a og 1990. no
2000. dvo je nosopuwwHu KpuTHuap Paauja b92.

AyTOp je AeceTak unaHaka 13 TeaTpooruje 1 UcTopuje Teatpa, 0dja-
B/bEHHX Y JOMahWM M Mef)yHapOaHUM Yaconucuma.

0bjasuo je moHorpaduje Tamuu jyHax (Tua Janyc, 2010) u Teamap
dpomycnosja (Akagemuja ymetHocti, 2022).

[Jlobuthuk je aBe CTepujune Harpage (3a TekcT apamatusauuje 1995.
W Harpaje 3a Teatponorujy ,Joan Xpuctuh”, 2023), lepetute Ha-
rpaze 3a HeobjasbeH pomat roguHe (2010) 1 Harpage 3a cueHapyo
Ha MectuBany huamckor cueHapuja y Bpwaukoj bawu (1994).

hOPHE KOCHR

Pohen 1996. y beorpaay. Y mnagoctu
ce amatepcku basuo rymom y Teatpy
13, @ 3aTUM Y LIEHTPY 3a KYNTYpHY esy-
kauujy Ctyauo (opadbpaHe npeacrase:
boi je guyej, p. Munow Jloanh, 21-12-
2012, p. Henag Paposuh). 3aspuino je
OCHOBHe CTyAuje Ha DakynTeTy Apam-
CKMX YMETHOCTH y beorpagy, cmep apamatypruja, rie og Kateape
fobuja Harpage ,Jocun KynyHuuh” u ,Cnobogan Cenennh”, a 3a-
THM 3aBpLLUABA MacTep CTyAuje M3 ApamaTypruje, Cneuujan1saumja
Jpamcko u Guamcko GucMo Ha AKaZeMHjU APAMCKe YMjETHOCTH Y
3arpedy, rae nobuja Harpajy AekaHaTa 3a u3y3eTHa nocTurHyha.

[lpama Caga Huje jynu ywna je y Hajyxu M3DOp Ha KOHKYypCy
CrepujuHor nosopja 3a caspemenu apamcku tekct 2019, Te je jaBHo

yutaHa y beorpagy, Wanuy v 3arpedy. Ha nctom koukypcy 2020.
nodehyje weroBa Apama Yciasanka 3a Anexcujy Pajuuh. Jpama je
WHCLEHWPAHa W NPeMKjepHO W3BeaeHa Y HapoaHOM No30puwTy
beorpagy y anpuny 2022, a 2023. ocsojuna je net CTep1jUHKX Ha-
rpaga, mehy kojuma cy 1 CtepujuHa Harpaaa 3a Hajbosy npeacTasy
(npBa y uctopuju HapoaHor nosopuwra y beorpaay) u Crepujuna
Harpaja 3a CaBpeMEHH TEKCT.

Kao mpamarypr v ApamckW nucal, Y4ecTByje Y pasHUM NO30pH-
WH1M npogykurjama y Cpbuju, XpBatckoj 1 buX.

Ynau je xupuja Ha KoHKypcy CTepujuHOr No30pja 38 OPUTMHANHK
fomahu apamcku Tekct 2024. v 2025, kao v 3a Harpagy ,Pawa
Mnaosuh”, Te xupuja Ha dectuBanuma lMosopuiTe 3Be3fapuiuTe U
Mo3opuwnK Kyctengopd. [pamartypr je dectMBana aHraxoBaHor
no30puLITa 3a mnage AHraxman @ect. Ynax je mehyHapoaHe mpe-
e apamckux nucaua Fabulamundi Playwriting Europe.

Ocum no3opuwra, dasu ce U UIMOM, Ko CLEHAPHUCTA W KOCLEe-
HapucTa Ha puamoBuMa y pexuju [lasuaa JosaHosuha: Juean gau
(2019), Sandman (2019), byu Kecugu: Eydopuja ymuso (2021), Cynue
Hukag suwe (2024).

JenaH je op ocHuBaua kpeatusHe rpyne Pointless films.

Y Hapoaxom nosopuwty y beorpaay og 2021. paau kao gpamarypr
no yrosopy, a 0a 2023. kao kyhHu1 gpamarypr.



OKPYI'JIHK CTO

AJTEKCAHIPA T/IOBALIKH

[lpamaTtypluknkba ¥ NO30pHLLIHA KpH-
THyapka 13 beorpapa. unnomupana
Ha oaceky Jpamatypruje Ha Axape-
MUj1 YMETHOCTH y beorpapy, ancon-
Bupana OnwTy KHWKEBHOCT Ca Te-
opvjom Ha Owunowkom dakynTety y
beorpaay.

[1030pHILHY KPHUTHKY KOHTHHYWpaHo nuwe of 1986. Ha Pagwo
beorpaay, 3a Beuepre Hosociiu, TB 692, Moptan Hosa u Hosu marasun.

Ypennuua Pepakupje 3a kyntypy Ha TB B92 (2000-2006), uaconu-
ca Peiiopimep (2007), Mporpama 202 Paguo beorpaaa (2008-2018).
Ypeanuua y Penakuuju 3a kyntypy Paguo beorpaga 2 (2018-2022).

OpuruHanue apame, npaussenoe:

Bunurcka kouuja, Tpaacko nosopuwrte Moaropuua (npea Harpaaa 3a
TeKCT Ha MecTuBany ajeyjux nosopuiwra Kotop),

JexamepoH, gan panuje (konpogykuuja ®ectusan byaga rpaj Teatap
1 Hapoaxo no3opuwte Combop),

PymHu (Oectusan bened),

bacwujen u baciwujena, Jlasuh xpamesuh ([eyje no3opuiwTte
Cybotuua).

AyTopka ApamaTtu3aumja u3soheHnx y nozopuwtuma Cpduje u LipHe
lope: Yapodwax u3 O3a, Tpu myckemapa, Krwuid o yyHinu, Anagus,
[ewap lNax, Tom Cojep.

[lpama Muipaniikuwe W3ABOjeHa je nocne nNODEefHHMUKE Ha
XapTehakToBOM KOHKYPCY 33 CaBPEMEHW AHTAXOBAaHW APAMCKH
TekcT 2023. roauxe.

Ynanuua Caseta buted decrrsana 2006-2008.

Mpeacennnua xupuja CtepujuHOr No30pja 3a CaBPEMEHH APaMCKH
Tekct 2009.

Cenektopka Hau1oHanHor no3opuwra Crepujunor no3opja 3a 2010.
TOAMHY.

Cenektopka ®ectvBana npodecdoHanHux nosopuwTa BojsoauHe
2023-2024. roaute.

YuecTBOBana y pajy MMpHja HalWX Haj3HAYajHUJUX MO30PHLIHKX
(ecTrBana, Kao M roauILbUX NO30PHLLIHUX HArPada.

YuyecHuua Kputnuapckor kapaBaHa.

Boautemka okpyrior ctona Ha ectuBanuma y Yxuuy, Jaroautu,
bara Jlyuu, ®ectusana MNMB, kao n ®ectuBana ,Joakum Byjuh".

[lobutHrua Harpage ,Huko [apoHe” 3a JONPHUHOC KyNTypH y Meau-
juma 3a 2022. roauHy.

HMTOP BYPHR (Ty3na, 1976)

3anocneH Kao HOBMHAp, KpWTHYap
W 3aMEHWK YpeaHHKA KynTypHE py-
OpuKke HOBOCAACKOT JHEBHOT NMCTA
Jnesnuk. Mo obpasosamwy je npode-
cop duno3oduje U mactep NCHXoNOr.

TeKCcToBE O TEOPHjH YMETHOCTH, pYy-
WUTBY, AYLUK U KYATYPH, KPUTHUKE NPHKA3E KEHAKEBHUX H MY3HUKHX
W3famwa, hUaMy, HOBUM MEIMjUMA, MHCAO0 jow Kao cTygeHt. Og
2003. noune fa NHLIe K NO30PHLLHE KPUTHKE, HacTaBbajyhn Benu-
Ky Tpaauuujy nucta JHesHuk.



Mncao je unaHke, UHTEpPBjye, KPUTHKE, €CEje, Ko MOBPEMEHH Ca-
PAafHMK MHOTMX YacOMMCa, MHTEPHET MarasuMHa W nnatdhopmu.
Ypehusao je yaconuc HMumepzone OecTuBana akTyenHe My3uKe,
ounten Ciwanap Tpyne 3a koHuenTyanHe noautuke W Lentpa 3a
HoBe meauje Kyza_opr. buo je unaw pegakumja Jlygyca, noptana
perforum.info v i-platform.ch.

Mogaepatop pasrosopa y nporpamuma My3eja caBpeEMEHE YMETHO-
cv BojBoaune, ®ectvana npodecoHanHux nosopuwta Cpduje,
OectvBana caspemeHor nosopuwra Jecupe [osopuwra ,Jlexe
Koctonawu" Cybotnua, Crepujuxor nosopja 1 buteda.

Paauo Kkao unax xupuja dpojHux dhectreana, mehy kojuma ce us3-
ABajajy CtepujuHo nosopje 1 MECC.

Ca Bnagumupom Konuunom, dro je kocenektop 54. Crepujunor no-

30pja.
Ynau je Yopymema no30pULIHKX KpUTHUapa W Teatponora Cpouje.

Kao cTyaeHT ncuxonoruje, OO Ha npakcK y KAvHKULKM 3@ ncuxuja-
TpHjy Knunuukor uentpa Bojsoaute u KasHeHo-nonpasHOM 3aBoAy
Cpemcka Mutposuua.

OZHenaBHO XOHOPApHO paju M Kao CaBETHUK NMCUXONOLIKE NOAp-
wke ,Pesunuent” Llentpa ,TMM", BOOHTHPA Y NCUXO/IOLLKOM CaBe-
ToBanuwry Qakynteta ,Jlasap Bpkatuh” y Hosom Capy, a nouurbe
[1a PaZM W K0 MHTETPATUBHU NCMXOTEPANEYT NOJ CYNepBU3HjOM.

3a nucawe 1 apyra npodecHoHanHa nocturHyha je kao “rotoso
eKCLECHA NojaBa Mehy MNagMmM HOBUHAPUMA Y /[HegHUKY WY KyN-
TypHOj pydpuun” noduo roguwy Harpagy Tor avcta 2004, a 3a-
MM 1 2017. Kao mnaau HoB1Hap, JodHO je 1 npusHawe OoHpauuje
,KoHpag Anenayep” Hosocaacke HosuHapcke wkone, 2005.

Ha 59. Crepujuxom nosopjy (2014), aoduo je CrepujuHy Harpagy
33 NO30PHILHY KPUTHKY ,Muoapar Kyjyruuh”, jesHo op Hajsehux
npusHata y kyntypu Cpouje.

[OBOpM EHINECKM W HEMAUKK je3WK. 3HA W BOMM fa y3raja Bohe
nosphe. LLITUTH NpUpoay U MUBOTHHE.

Boauo je CKynwTHHY CTaHapa, a Ha APYLWTBEHOM MAAHY aHraX0Bao
Ce My HEKONMLMHK aKTHBUCTHUKWX MOKPETa, Kao LUTO je fair.coop, ca
HarNackoM Ha yCMOCTaB/bakby XapMOHMUHKX EKOCHCTEMA.

luwe necme, My3uKy, pagu apaHxmaHe, CBUpa W nesa y deHpy
Mopam aumaiau Uiopa.

XHPH OKPYT10TI CTOJIA KPUTHKE CTEPHJUHOT MO30P)A

AJIEKCAHJPA TTTOBALKH, npeaceaH1ua
HBAH MEJEHHLA
HIOP bYPHR



MHUPOCJIAB CTAJUR, npeacenHk
JbUJbAHA MEIWHKAH-/bYIUTAHOBHR
MWJIUBOJE MIABEHOBWR

COHA JAMJAHOBHR, npeacegu1ua
JAPHHKA HHKOJIUR
UI'OP bBYPHR

MHUPOCJIAB CTAJWUR, npeacenHk
HATALLUA TIEJ4HR
HHHA TIOTMOB

BJAAUMHUP HYPUUHR, npeaceanuk
ANEKCAHAAP MHUJTIOCAB/bEBHR
ANNEKCAHJAP lr'AJUH

MTOKPOBHTEJb HATPAJE




JOBUTHUUH CTEPUJUHE HATPALE 3A HAPOUUTE 3ACNYTE
HA YHANPEHEKDY NO30PULLIHE YMETHOCTH K KYJITYPE

PAJOMHP NMYTHHK (Ouaum, 1946)

Cpncku n1cau, Apamarypr, TeaTponor,
MO30PHULIHA W KHWKEBHU KpUTHYap.
bro je ypesHWK yMeTHHYKOT Nporpama
Tenesu3uje beorpaa, aupexTop apame
HapoaHor nosopuiwra y beorpagy, no-
30pHLIHK KpUTHYAp ucTa lonuimuxa,
TNaBHU YpeaHWK yaconuca CueHa u
npocecop ApamaTypruje 1 UCTOpHje APaME U NO30PHLLTA.

OCHOBHy LIKONY M TMMHA3KJy 3aBpLLKO je Y Bpuuy. KibnxesHowhy
je noyeo Aa ce DaBH Joww y rTMMHA3M)CKMM JaHWMA Kaja 0bjaBmbyje 1
cBoje npse pajose. [locne 3aBpleHe rMMHasuje opnasu y beorpas
Ha CTyauje, ynucyje JyroCIOBEHCKY M CBETCKY KHHKEBHOCT Ha
Ounonowkom dakyntety aa dou 1968. npewao Ha Akagemujy 3a
nosopuwre, Guam, paauo v Tenesusujy y beorpaay, rae je aunno-
mupao apamaryprujy 1972.

04 1964. 1o 1978. 1o je C10dOAAH YMETHHK, KHHKEBHUK. Paauo je
Kao ypeaHHK y Pesakumju apamckor nporpama Tenesusuje beorpas
(TBbB) o4 1978. no 1985. buo je camocTanHu ypeaHuk y Pesakuuju
urpaHor nporpama Tenesusuje beorpaa (TBB) oa 1985. 1o 1993.

buo je aupektop Jpame HapopHor nosopuwra y beorpaay, oa
1993. 1o 1997, camocTanuu ypesHuk y Pesakuunju urpador nporpa-
ma Paauo Tenesusuje Cpduje (PTC-TBB) og 1997. no 1999, rashu
W OArOBOPHU YpPeAHWK YMeTHWukor nporpama Paguo Tenesusuje
Cpbuje (PTC-TBB) oa 1999. no 2003. u spamatypr bK Tenexoma
04 2003. go 2005.

basno ce nesarowkum pagom. Y AKasemuju NennUx yMETHOCTH,
beorpaay, og 1996. go 2005. npenasao je Uctopujy ceeTcke Apa-
ME W M0o30pHLLTa, Te UCTOpHjy jyrocnoBEHCKE Apame W MO30pHLLITA.

Y Ounmckoj wkonu [lynas dunma, y beorpaay, og 1997. o 2005.
npesasao je lpamaryprujy | u 1.

ObjasmeHe kwure necama: Kyga xpexyimu (1964), Mmuya pymuua-
ciie koxe (1970), Pesoapuje (1971), 3aymua dehuna (1972), HegemHu
pyuak (1976), Kacuu caim (1976), Owkpusaree spemena (1991).

ObjasmeHa nposa: [Mpuue o cmpimu (1971) v 3aiucu o myguma (2012).

W3seneHe npame: LLia je Hajeehu gomei cexca (Ateme 212, 1969),
Benujamunos kpcii (Paguo beorpap, 1969), Tpaxiwiaiw o kaguuyu
(Hapoato nosopuwrte ,Crepuja” Bpwau, 1972), Cumon u3 Kupene
(Pagro Capajeso, 1973), bypex ¢ newom (Papno Capajeso, 1973),
[Toxajruua (Pagno Ckone, 1973), Xepoju He ymupy (HapoaHo no3o-
puwte Bpwau, 1975), Csemkosuna (HaposHo nosopuwte Combop,
1981), baua Hua u wetosa Muya (HI , Crepuja” Bpwau, 1982), [nunenu
fonybosu (HapopHo no3opuwte 3exuua, 1986), Lumina 1-2 1988,
Porumbeii de lut (TnuHeHu ronydoBu — npeBog Ha pyMyHCKH, [aHueso),
Hoh y Kenmujesoj kyhu (Pagno beorpag, 1986), Knumaximepujym (HI
,Ctepuja” Bpwau, 1992), Umamo gosomHo epemera (HapoaHo noso-
puwre 3ajevap, 1993), Mocregru peHyuu Kpana ANeKCangpa u Kpau-
ue [paie (Xajat, beorpas, 1996), Tyuungarcka wpaieguja (Paguo
beorpag, 2000) v Kyha Ha kejy (Paguo beorpag, 2007).

Npamatu3aumje: buitika 3a beoipag, npema pomany Jlodpuue hocuha
Bpeme cmpimu (1989) v Jeya Gakna, npema UCTOMMEHO] KibH3K Ap
JosaHa bykenunha (1998).

TB cepuja: Kpaj gunacimuje Odpenosuh (11 enusona, Tenesusuja
beorpag, 1995).

ObjasmeHe Kwure y 0bnact ApamaTtypruje W TeaTponoruje:
Yutmajyhu usrosa (1990), Mpudnumasare do3opuwiy (1996), U3 ie-
aimponowixoi pesio3utmopujyma (1999), Apamamypuiku docnosu (2005)
W Jpamaimypuika ananexima (2007).



CBETO3AP LIBETKOBHH (Beorpaz, 1958)

JIunnomupao je 1980. roauue rymy
Ha QakynTeTy APaMCKHX YMETHOCTH
y beorpagy. Wcte rogune npukmby-
410 ce aHcambny MNo3opuwwTa Atene
212 rae v jaHac pagu kao rmymau. Y
mehyspemeny capahKsao je ca MHO-
MM NO30PHMLIHKM Tpynama 1 no3o-
puwruma y 3arpedy, Hosom Capgy, Mapubopy, Cnnuty, Combopy,
Capajesy, byasu, [Toaropuum.

Hrpao je y suwe op 100 syromeTpaxuux dunmosa, TB cepuja, TB
APama, Koje Cy yrnaBHOM Mmpodyuupane y duBLOj Jyrocnasuju u
Cpduju, pok cy Heke paheHey nHocTpaHcTey. Paguo je ca dhunm-
CKMM peauTesiMa Koju cy OUTHO yTHLanu Ha npodun jyrocioBeH-
cke kuHematorpaduje — Xusojuu Masnosuh, Ctone Monos, [lywaH
Makasejes, lopaH lMackamesuh, Muwa Pagusojesuh, Anekcanpap
MeTrosuh, fopaH MapkoBuh, Kao M Ca HEKWM 3HAYajHUM CBETCKMM
ayTopuma W ayTopuma M3 T3B. OKpyxewa — OpaHko Pocw, EHku
bunan, Topan Pebuh, Cphan Bynetuh, lumutpu se Knepk.

[0CTOBAO j€ y Pa3IMYMUTMM MO30PHILHMM MPOAYKLMjaMa Kako Y
Jyrocnasuju Tako vy Kanagu, Ayctpuju, LLBajuapckoj, EHrneckoj,
CnoseHuju 1 XpBaTckoj.

Y nocnenwmx 40 roaMHa HarpahKBaH je 3a [MyMayku paj Ha CBUM Ba-
XKHWjUM becTrBanuma y Jyrocnasuju, Cpbuju,kako HAMCKUM, Tako
W NMO30PHLLHKM.

Jlobwo je Harpaay 3a Hajdomer rymua Ha dectusany y Maraedypry
3a unm lopuna ce kyia y dogHe 1994. kao n Harpapy KpUTHKE 3a
Hajoomer raymua y Xjyctony 3a cunm You go to my head.

Y nozopuwty Ateme 212 v Ha Apyrim CLEHama y 3emM/bH OCTBAPHO je
Buwwe o4 50 3HauajHUX yn0ra y MOLEPHOM MO30PHLIHOM penetoapy
Ca Haj3HayajHujUM peauTebima domahe no3opuiLHe cuee — JejaH
Mujau, Tomax MManayp, Buga Orwenosuh, Jbydomup [pawkuh,
Anuca Crojanosuh, Hukuta Munusojesuh, Jarow Mapkosuh, bopuc
Nujewesuh, AHa Tomosuh, Tomu Janexmy, 3opan Patkosuh, Mupa
Tpawnosuh...

Y4ecTBOBAO Y NPOAYKLMjM W OpraHH3aLMj1 0DHaBbatba BE3A Ca Te-
aTpuma Ha npoctopy Jyrouctouxe Espone ca CnoBeHCKMM Hapoa-
HUM regandwyem y Jbydmanun, XK Pujeka, Ipamckum Teatpom
Ckonmwe, Kamepuum Teatpom 55 Capajeso.

fogune 1997. ondop Cxkynwruue rpasa beorpaja nocras/mba ra Ha
mecto ynpasHuka losopuwrta Ateme 212. Ha Tom mecty nposeo
je12roauHa, nokpajajyHa 2009.

Nlobuthuk je Tpu CTepujune Harpade 3a rymayka octeapema: 1997.
(banosuh CTpaxuma y McToumeroj npeactasu [pasa teatpa byasa),
2001. (Otau Jerop, Jefopos iyiw Tpapa Teatpa byasa) 1 2004. (Kapn,
Amepuka, gpyiu geo Aterea 212).

3a cBOj paj Ha (uamy HarpahuBaH je, nopes rMymaykux, W Ha-
rpagama 3a Hajoo/me roguwbe Npoaykuuje no ouexu wupuja YU
Fipresci 3a dunmoe byherwe u3 mpisux v TypHeja, Kao U mefyyHa-
poAHe Harpaje 3a 0da dunma.



CTEpHHNO
mozopje




bOJ HA NTOXWPATITHUKY

MPEWEPHOBO IMEJATALIYE KPAK U MECTHO
MEJATALIYE NTY) (CTOBEHHU)A)

STRUGGLE AT THE SINKHOLE

PRESERN THEATRE KRANJ AND CITY THEATRE PTU]
(SLOVENIA)
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Pexwuja: JEPHE] JIOPEHLH

Kopeorpadwnja u acucrent pegutena: [PEFTOP JIYILUTEK
Npamatypruja: MAPUHKA MOLUTPAK
Cuenorpaduja: BPAHKO XOJHHUK

Kocrumorpadmja: BETMHIA PAJY/IOBUR

Aytop my3uke H 38yka: BPAHKO POXXMAH
Jlektopka: MAJA LIEPAP

Nu3aju ceetna: HEJU MJIEBHHK

Nu3ajH 3Byka: MATH)A 3EJIWY, CTEQAH TJIAJOBHR
Macka: MATE) MAJHTAP

Acucrent apamatypuukume: THJIEH OBJIAK
AcucrenT ayTopa My3Hke H 3Byka: JYPE XKABbU

Ynore
JAPJA PAJXMAH
YXHBA CEJIAH

IPEFOP JIYWITEK
bPAHKO JOPJAH

Mecmy ,Zdaj smo delo dokoncali” (Capa cmo 3aBpluHaHK Nocao)
nesajy Bapja Muxajnosuh Llepap u Jawa Cenan.

lMpeacrasa Tpaje 2 cata

Direction: JERNE) LORENCI

Choreography and assistant director: GREGOR LUSTEK
Dramaturge: MARINKA POSTRAK

Set design: BRANKO HOJNIK

Costume design: BELINDA RADULOVIC

Composer: BRANKO ROZMAN

Language consultant: MAJA CERAR

Light design: NEJC PLEVNIK

Sound design: MATIJA ZELIC and STEFAN GLADOVIC
Make-up: MATE) PAJNTAR

Dramaturge assistant: TILEN OBLAK

Assistant to the composer: JURE ZAVBI

Cast

DARJA REICHMAN

ZIVA SELAN |

GREGOR LUSTEK

BRANKO JORDAN

The song “Zdaj smo delo dokoncali” is sung by Varja Mihajlovi¢
Cerar and Dasa Selan.

The play is 2 hours long

*MOXKMpaNHHK — OTBOP Y KPALLIKOM TAY y KOJW HECTaje BOAA.
Pey noxMpanHuK Ce Ha CPNCKH je3uK Hajuelwhe NpeBoau Kao
MOHOp, jama, be3aaH.



MUCAL

[MrexkuxoB BoraHl
(Kotbe, Cnosenuja, 1893—-1950)

lpaso ume Jlospo Kyxap. buo je nu-
Cau M KOMYHWUCTUUKK aKTUBHCTA, KOjH
J& CBOJy KHMKEBHY CNaBy CTEKAO MH-
wyhu KpaTtke, peanucTHyke npuno-
BETKE O CHPOMALLTBY PypaHHX cpenMHa Cnosenuije.

YuectBoBao je y [psom ceeTckom paty. M3mehy aBa pata, xuseo je
y M3rHaucTey —y beuy, lapu3sy, MOCKBH anu Kao NOHTHUKK aKTH-
BHCTA, AMCHAGHT M YOBEK KOjW je TParom CMpOMAlUTBa W Henpasje
CTH3a0 y cBe kpajese EBpone. buo je uneranau, HHTEPHUpAL y 00a
CBETCKA paTa, M akTMBHK unaH Ocnodoaunaukor hpoHTa TOKOM He-
mauke okynauuje Cnosenuje y jpyrom ceetckom paty. Tokom pata
je dro y noropuma 3axceHxayseH 1 MayTxay3eH. buo je noautu-
KM aKTMBaH, a KimHXEeBHM paj 3anouunwe 1909. kasa u3faje cBojy
npey npuuy Y @yhuru. Kao KiHAKEBHHUK jefaH je 0ff HAjUCTaKHYTHjHUX
NpeaCTaBHUKA CNOBEHAYKOT COLMjAJHOT PEanu3Ma, y pOMaHWMa
(Moxianuya, 1939, lodepgod, 1940, Jamnuya, 1945) v 30upkama
Hosena (Camonuknu, 1940, Hawwu mehawu, 1946) Tematu3osao je
coumjantHe W noauTruke npuauke y Kopywkoj. Mucao je u nytonuce
(bopba Ha wyhem @y, 1946), nonutruke ynaHke, ayroduorpadcke
uptuue 3a aeuy byphuue (Consuue, 1949) v ap.

HepeTko ra Ha3uBajy ,CN10BEHAYKUM XEMUHIBEjEM".

PEAHTE/b

BopaHues boj Ha domupantuky, Consuue v CaMOHUKIU CMaTpajy ce
KNacHLMMa CIOBEHAYKE KHHKEBHOCTH, @ Kpo3 hHAMCKe afanTaumje
AydOKO Cy Ce ype3anu y UcTopujcko ceharbe CNoBeHaukor Hapoaa.
MotpecHa npuua o nopoauum [luxyp, Koja Boau bopdy 3a oncraHak
Ha Tewkoj, bnaTbaBoj 3eM/bH, LOCNOBHO je YNUCaHA Y HaLe TeHe.

Y naHawwmbem BpeMeHy, W3 0BE KYNTHE NpHYe Nperno3Hajemo 1 OHe
,peBuhere”, jow yBeK He 40 Kpaja U3PEUEHe C0jEBE HEU3MEPHO

CypoBe CTBapHOCTH. Y Dopbu ca 3emibom 1 DopdM 3a npexusiba-
Bake, CE/bAKE j& NPaTWia U CyPOBOCT HAj AELIOM W KMBOTHHAMA
— CypOBOCT KOja j€ 0Denexuna resepaumje v reHepaumje.

A MM CMO ,yHYyUM CBOJWX Jef0Ba”. YNpaBO O TOME XKENM Aa Ham
nporosopu Bopahues boj na tomupantuxy. O FOBOPH O HEOMHCH-
BOj CYPOBOCTH Koja je nocneauua deae v Hemohw, a koja ce kao 31a
CyA0MHA NPEHOCH C KONEHA HA KONEHO.

Mpuya o nopoauuu [JMxyp HWje Camo Npuya M3 Heke Janeke, py-
paNHe MPOLWAOCTH — TO j€ NMpHYa KOjy W AaHac AyDOKO XHUBMMO, Y
BpeEMEHY CBe BENHX COUMjanHUX KPH3a, CBAKOAHEBHO, U CBE BHLUE
W BHLUE — MaJa MOXAA Y Mano ,COHUCTULMPAHHjEM” U NPUKPHBE-
HWjEM 0DNHKY.

Hacume u3a3saHo bopdom 3a oncraHak v ocehajem Hemohu —y cy-
k0Dy ca 3em/bOM 1 DUpokpaTHjom — De3 0b3upa aa vy ceny U y
rpagy, yBek Hafe CBoj nyT 40 CypOBOCTH.

JepHe) JloPeHuM (MaPysoP, 1973)

CnoBeHaukd  NO30PHUIIHKA  peau-
Tem. Junnomupao je Codoknosom
AHiiuToHom Ha AKajemuju 3a no-
30puwwTe, paguo, GUAM W Tenesu-
3ujy (AIPOT), roe paHac W npe-
paje. Jebutosao je y CnoseHaukom HapoaHom rnesanuwyy (CHI)
Mapubop npeacraBom baan beptonta bpexta. [pe Tora je buo acu-
cTeHT Mete Xouesap (npeactasa Tpu cecipe) v Maona Mahenuja
(Jsoctpyxu Qunoximei).

Y lMpewepHoBom no30puwTy NpBH NyT je pexupao 2011. tekcr Kaxo
y3eliu teH MHugolli, CABPEMEHOT EHINECKOr Apamarypra MapTuHa
Kpumna.

3a cBoje pexuje (ykibyuyjyhu u pexujy nomenytor Tekcra) 2014.
je noduo Harpapy MpewepHosor donaa. McTte roguHe noctasuo je
noeTcku TekcT Mpieay, gonasu o bydasHuuy Ceetnane MakapoBuu.
Mpeactasa je ocBojuna dpojHe Harpaje Ha hecTHBanMma.

loauHe 2017. noa tberoBumM peauTe/sCkum BOHCTBOM HACTao je ay-
TOpCKM npojekat CiieHuyd, Koju je Ha 48. Heaemu cnoBeHauke apa-



me foduo LLlenurosy Harpagy 3a Hajoosby npeactaBy y LENWHH W
Harpaay nydnuke. Te ucte roguHe JIopeHuM je JODHO 1 HajBaXKHM]e
MPH3HAkE Y EBPONCKOM MO30PHLLHOM MPOCTOPY — NPECTHIKHY Ha-
rpagy Esponcke komucuje 3a nosopuute [pemuo Eypoia.

Y ce3onun 2020/2021. y MNpewepHOBOM NO30PHLLTY PEXMPAO je Uy-
BeHH LLIKogjenowku GacuoH, koju je Ha 57. boplTHUKOBOM Cycpe-
Ty y Mapubopy noduo Harpaay 3a Hajboy npeacTaBy dectuBana.
Mpeacrasa je Ha 51. Hegewu cnoseHauke apame Takohe foduna
LLlennroBy Harpasy 3a Hajbomwy npeactasy decTuBana.

Y cesonu 2021/22. pexupao je ayTopcku npojekart bajke Hawiei ge-
murCiea.

[lobuthuk je Tpu bopwTHrKoBe Harpage 3a pexujy: 2006. 3a npea-
ctasy Eii o Tuniamewry (apantauuja texcta: Hebojwa lMon Tacuh;
Cnosencko mnaguucko meganvwye), 2009. 3a npeacrasy Opecimuja
Ecxuna (CnoseHcko HapogHo reganuwye, [pama Jbybmana) u
2012. 3a npeacrasy Onyja Anekcanapa Hukonajesuya OcrpoBckor
(MecTtHo rnepanuwye bydmaHcko).

KPUTHKA

Hosena lpexunxosa BopaHua boj Ha Hoxupantuxy Ha NpBu1 norneg
HE 0CTaB/ba YTUCAK TEKCTA KOjU DM AMPEKTHO MO3MBAO HA MO30pH-
WHY afantauujy; yoctanom, seh 1 300r Tora WTo y no3HaToj Np1yu
0 CMPOMALLHOj KMETCKOJ MOPOAHLM KOja Ce jeaBa NPodHja KPo3 XH-
BOT — XXMBOT j€/iBa OCTOjaH TOT HMEHA — HEMA MHOTO , ApamcKor”.
Takohe du ce MOrno yunHUTH 4a dnaThasa Nosba, M3HYpPEHa CTOKA
W CUPOBH JbY/ICKM OJHOCH, CBEAEHHU HA HEMPECTAHY, aNK Y CYLUTHHH
y3anyaHy dopdy, unak npunasajy HEKOM ApYrom, MpoLIOM BPEME-
HY. A1 HE MOXKE CE 3aHEMAPHTH HK TO [ia CE KPO3 kY MCLPTaBa 0CO-
DeHa NCMX0/0WKa CIMKA ,CIOBEHAYKE AYLIE”, KOja j€ M Ja/bE Y MHO-
ro yemy 3anawyjyhe npeuusHa, HUTH Ja je Tewko npoHahu napa-
nene usmehy cyadune nopoauue [nuxyp, Kpo3 reHepaumje OKoBaHe
NaHLMMa CHPOMALLTBA, MOHUAKEHA M HACK/bA, M NON0XKaja (MOHOBO)
CBE 0DECNpaB/LEHMJUX U OCHPOMALLEHHJUX PASHUKA AaHALIRHLE.
LLItaBuwe, ako ce [JUXyposu y CBOJUM Hanopuma Aa NpexuBe — y3
PaBHOAYLIHOCT, Na Yak U 31ypafocT OKONHWHE — HOpe NPBEHCTBEHO
Ca HEMMIOCPAHOM NMPUPOAOM, AAHAC M Cama Npupoja 300r jeHaKo

HEMHIOCPAHOT l/ICl(OpHU.IhaBal-ba HbEHUX pECYPCa noaaje CB€ CNKnY-
Hl/lja M3HEMOIIOM BOAY KOjl/I CBAKOI TPEHYTKA MOXE [id KNOHE Noj
HEMOAHOLWbUBUM TEPETOM.

[lpyrum peuuma, T3B. ,aKTYETHOCTH" OBOM MpEJIOLWKY HHMA-
N0 HE MamKa — NPEACTaBa KOjy Cy Ha OCHOBY He Y KOMPOAYKLUjH
[Mpeweprosor no3opuwTa y Kpawy v [paackor nosopuwra y Mryjy
OCMHCIIMIIM W PEXMPANK JepHej JIOpeHuM 1 capasH1uM JoKasyje Aa
y H0j UM@ JOBO/LHO ,MO30PHLLHOTN NOTEHLMjana" 33 NPOMHLLBEHY,
ocehajHy W BULIECTOjHY MHCLEHALM]Y, KOja MOXKE [a, MUMO FOPUHHE
COLMjaNHOT peann3ma, 0TBOPH M HEKE HHTUMHH]E AMMEH3H]E NOCTO-
jama; Npy TOMe Ce BewTo 13derasajy 0da excrpema y Koje du nako
MOTNI0 [1a CKJIM3HE HH3ae PA3MUMUTHX MLa JbyACKe Defe — npete-
paHa NaTeTHka WK Nak HeKa BPCTa rPOTeCKe.

JlopeHuM, KOME YNpH30pEHE Pa3NMUMTUX ENCKMX TEKCTOBA HHje
CTpaHo, ¥ OBAE Ce 0CNatba Ha BeN yCTa/beHa pellewa Yujy je Aeno-
TBOPHOCT NMOTBPAHO TOKOM NOCNEAHHUX HEKONUKO FOMHA — C jefHe
CTpaHe TO je MUHUMANWCTHUKK, PENATMBHO CTaTHYKKM KOHLENT MH-
CLeHauuje, koju ce doKycupa npe CBera Ha CHary W 3ByK M3roBo-
PEHE PEYM, @ C Apyre CTPaHe 3ryCHyTa CHara XMBE MPHUCYTHOCTH
,KONEKTUBHOCTH" TYMAuKKX TENA, MOBPEMEHO MOAPMKAHA Pa3Nu-
YUTHM 0DNMLIMMA NpETBApama Cafpiaja y CyreCTUBHE MO30PHILHE
CAIMKE, B0 KPO3 CHTHE TECTOBE MK 3HAuajHy ynoTpedy npeameTa
y npoctopy u3mely METOHUMHjCKOT U cumbonnukor. Tako ce y cue-
Horpaduju bpanka XojHuka, u3mely octanor, Hanase pa3doj, pasHu
MO/LONPHBPEAHH anaTH, KOAEBKA W KOE Ca 3EMBOM.




(...) TojenHocTaBbeHO peyeHo, morno du ce kasatu aa ce y bojy
Ha HOXUPATHUKY HA HEODHYAH, anu M3HeHahyjyhe ycnewan HauuH
npennuhy KwUKEBHO Beye W nepdopmaHc (kopeorpad je Iperop
Nywrek). HeobnuHa HexHocT [MpexnxoBbeBor cTMAa cTana ce ca
HCUPTbUBAHEM TN, KOjU Ha NMO3aAMHM CTaNHO NOHAB/bAHKX eN0-
Ba TEKCTA (PYHKLMOHHILY KA0 CBOjEBPCHH ,pepeHn”, yoKBHPYjyhH
TBPAOINaBO, FOTOBO PUTYaNHO YCTpajaBatbe Yy HEMPEKUAHOM pagy,
KOjW My3HUKW noasnau1 bpaHko PoxMaH C MPOHHYHUM TOHOBHUMA,
a UCTOBPEMEHO YyKa3yje Ha Hemoh fa ce u3ahe M3 jagHor CTaka, y
KOMe [,0JaTHH HaNopH JOHOCE CaMO HOBE NOpa3e.

Iperop bytana (dnevnik.si, 28. mapt 2024)

3ALITO JE OBO JOLI HALIE HACHJBE

HakoH pa3nodma ayTopoBux NpojekTHUX dasa, y Kojuma cy nuTe-
papHa Aena cyxuna Tek kao 1abas MoTHB, JepHej JlopeHuM ce opny-
4YMO 33 0DpaZy HEKMX TEME/bHHUX CIOBEHAYKMX TEKCTOBA. KpeaTuBHa
(ha3a Koja je noyena NoCTaBKOM jeHOT Of HajOOLHUX CIOBEHAUKMX
pomaHa Bucowike KpoHuKke, capa je A0Wwa JO jeAHOT Kiby4YHOT CN0Be-
HAYKOr KpPaTKOT TeKCTa, boj Ha HoMUPANHUKY.

LLITo nose3yje oBe npuue? HenogHoLwbKBa Myyera. To je NoHaB/ba-
jyha npuua o dpyTanHOM Hacuby Haj /bYACKAM TEAMMA, HAA Jbya-
CKMM XHMBOTUMA. Kaja CMO HAaKOH ABa CaTa MCLPM/bMBAtA Tena y
bojy Ha Goxupanuxy HanywTany 4BOPaHY, HCAM MOIa BEPOBATH

[a CaM yyna KOMEeHTape 0 ,MpeTepuBary”. Moxaa, y CTBapH, no-
cneawe ABe npuue koje JlopeHun noctassba, [Toxopcku OaiiiamoH v
boj Ha GomupanHuky, HUCY yHUBEP3ANHE CIOBEHAYKE MPHYE, HUXOB
YTHLQ] je reHepavLmjck1 U/uan reorpadCk1 YCIOB/bEH, ik 3a Hale
rEHepaLMje W Halle PETMOHE TO Cy KOHCTUTYTMBHHW MMTOCH. Kako
01 1Ko Morao duno wra Aa npetepa Kaj roBopy 0 YHHEHWLIAMA K3
[Toxopckoi damamona? To je duno dpyTanHo uctpedmerse. U kako du
MKO MOTao NOMMCAKTH Aa BopaHuese npuye HUCY CTBApHE, Aa /byau
KOJW Cy MBEAM Yy CMPOMALUTBY HUCY 3aucTa noctojanu? locnoha
LLI. ca Monckase mu je Kao AeTeTy npuyana daw Takey npuuy, Kao
w0 je npuya o Auxypku y bojy Ha doxupantuxky, jep je mopana Aa
PaAu Ha HMBaMa TOKOM JaHa, DajTapcka majKa BaHAECTOPO MajHe
feue, y Hohu je Kocuna Ha CBOjoj tHBH. 3. je, NaK, BUAEO, Ha CACBUM
Apyrom Kpajy CnoseHuje, dal TakBO Myyere AKMBOTHHA, KaKBO je
MOYMHKO [IMXyp: HEKO je PYYKOM LIEMHHA yAapao Kowa KOjW Huje
MOrao Aa Byye. M 3a OHO WO je BMAEO, ynoTpeduo je ucte peuu:
HAKOH CBAKOT yAapLa, Ha KOXHU Ce ,NpaBH knodaca”.

3awWwTo ONCecMBHO NOHABBATH OBakBE npuye? [la a1 UX UMamo y
reHMMa? 3alTo CTanHO M3HOBA CatbaTH OBE HOhHE mope? 3aTo WTo
CE HE MOXEMO NPODYANTH M3 iHX? MOXKAA JeAHOCTABHO 3aTO LITO je
CBET y KOjeM ce DyAUMO CTMUaH TUM HenpaBAama M T0j OKPYTHOCTH,
CaMO LUTO j€ HErOBO HACK/BE Y HALIMM KpajeBuMa, Dapem 3a Hac,
Mame AMpEKTHO? bap ApywWTBEHO Hacube, OHO Koje Cebu HaHOCH
ApYLITBO, AENYj€e YMHUBEHO W NpedKbEHO. A WTA €A HACHBEM Y O
HOCY Ha npupoay?

(...) Kaga rymum y npeAcTaBy HAaneTo Yekajy rpag, kaaa roBope o He-
NpeKUAHMM N/bYCKOBUMA, Kafia NpedpojaBajy KONMKO Cyla y3uma, a
KOJMKO KHLLa, HEMOTyhe je He TOMHUCIUTH Aa he D1ty jow rope: kag
Oyne kuwe, buhe jow Buwe k1we, Kaga dyae cywe, duhe jow cywe,
1 10 he duty cBe wro he dutn. HemunocpaHa cmeHa CyLWHUX roAHHA
W nonnasa. MU ako TO HEKO MNaK HKje NOMUCAHO NpH [pexrX0OBUM
peyruma, Mopao je NOMHUCIUTH Y3 TYLMAHW A0AATaK — BDEMEHCKE MO-
cnosuue. LUTo BMwe ux cnywamo, Bpxe ux mymuua 13rosapa, ou-
3apHuje aenyjy. AKo CMO MX HeKaja BUAEW Kao HapOAHY MyApOCT,
AaHaC y hMMa BUAMMO CaMO HPOHHjy. BeuHom cy byau nocmatpanu
NpypoAy Aa du je pasymenu; Kaj Cy je Nperasunu, OHa je nperasuna
CBE HHXOBE CMO3HAje 1 CaB HUXOB TPYA AQ j€ KyATHUBHLLY.



Mpenacrasa boj Ha HomupanHuky f0dap je NnpuMep YMETHUUKOT Aena
koje, be3 akTyenusauuje 1 bes ekCnIMLUTHOT aKTHBU3MA — OAHOCHO
yNpaBo 3aTo LWTO HEAOCTaje TO — Urpa M YNory NoA13ata CBECTH 0
KNMMATCKAM NPOMEHAMa.

(...) AKO je TenecHo TPr/bewE y AOCadalkbemM Onycy duno yrnas-
HOM BEpOANHO M AMCKYP3MBHO MOCPEAOBAHO, MPELH3HO OMHUCAHO,
aHaNM3UPaHO, MEPLHBO, OBAE je€ HACKWBE HAL TEAMMA JIMKOBA W
HaCU/bE Haj Tenuma rymaua. OHO WTO je NoYeno Kao CBaTOBCKM
MNec HeBecTe U Mnajoxetbe, Juxypke u JJuxypja — OKpeTaH naecy
APBEHUM ONAHLMMA, anu UNak naec — dp30 ce NPETBOPUAO Y Ayro,
JEAHONMYHO, TELWKO yAapate y mecTy. [ecma — TyramuBa, anv Mnak
necma — npernaca yaapawe mnatundue. Tpuamwe y MecTy, Koje je
kao meTadopa APYLITBEHE W MHTMMHE DE3M3Na3HOCTH y CaBpeme-
HOM CNIOBEHAYKOM MO30PMLUTY WHAYE YECTO BUABMB MOAYC KpeTa-
wa, y bojy Ha HoxupanHuky [odujamo y noTnyHoj Kopeorpadckoj v
MY3H4KO-3BY4HO] CMuM. U3BpCHM ymum — [lapja Pajxman, bpanko
Jopaan, usa CenaH W [perop Jlywrek — CBOJUM HCUPI/LEHHM TENH-
Ma U 3aMXaHMM [11aCOBUMA HE MPENa3e MUHUMANUCTHUKK OKBUP
npescrase. To je npeacTaBa 0 KOHTPOAMCAHO) M MOTHCHYTOj HAaNETo-
CTH KOja yduja Cnosba 1 U3HyTpa.

boj Ha GomupanHuxy BOCNESHO HACTaB/ba M YNOTNYHAaBa OMyC JepHeja
JlopeHuwmja.

Metpa Buaanu (vecer.com, 30. mapt 2024)

KonAkE, jouw H jou

Mwucaun npu m3nacky 13 sopane kpehy ce namehy oHora wrTo cmo
BMJENHW 1 OHOTa WTO cMo ocehanu kpo3 npuuy MNpexnxosa BopaHua
0 HemunocpaHoj dopbu [uxypjese nopoguue ca NpUpPOLOM H Ca
LPYLITBEHUM OKPYHEHEM KOjE je Mpema Manom YOBEKY Kpajtbe
HenpasefHo. UCTOBpEMEHO, pasmMHLLbake BOAH KA CneurdHUYHOj
ayTOPCKOj NOETULHM JepHeja JIopeHLmja, HECYMHbHMBO jeJHOT O Haj-
DO/bMX CI0BEHAUKHMX MO30PHLLHKUX PEaHTEMDA. boj Ha Homupantuxy je
HEroBa WecTa pexuja y NpewepHoBOM NO30pHLLTY.

(...) Hexonuko reHepaumja yHasag, jow npe [pBor cBeTcKOr para,
90% CTaHOBHMLWITBA y AaHALHOj CNOBEHH]W KO je NO/LONPHBPELHO.
CratcTnukK mepano, BehMHA HaC MOXE Aa Hahe MCTOPHCKH KOH-

TEKCT CBOjUX Npefaka y Tome. He Marbe BaXHO, y NPOLLOCTH je MHOTO
CI0BEHAYKE NIMTEPATYPE D0 NOBE3AHO Ca TMM, KOja HAC NpaTH joLu
0Z WKOACKMX JaHa. Momaa kao Aeua HUemo daw ocehanu Ty nose-
3aHOCT ¢ npowwnowhy, anu caa, kKao 0Apaci1, MOXKEMO Aa je npolie-
HMMO M [a CIMKE W3 KMBOTA Ha CENy rMeJamo M3 HOBE NEPCNEKTHBE,
Jep Cy Ae0 Hawer KonektueHOr namhema. Heke kapakTepucTHKe Tor
BPEMEHA, CBEJOLM CMO WX M JAHAC, /K M CLEHCKA Padtba YBPCTO CTO-
ju'y BOopaHueBOM MCTOPHJCKOM TPEHYTKY — TEKAK AHMBOT, HanopaH paj
W APYLUTBEHA CTUCHYTOCT y YTy YMHE LIPBEHY HWT NPEACTABE.

lprya rosopu 0 cMpomalLHoj [Juxypjesoj NOPOAHLKM Koja ce Dopu
33 ONCTaHaK Ha ManoM KoMaauhy HEMPHjATE/CKE 3EM/bE — BNAXKHO)
W MpenyHoj nojunaua — dopbe kako C NMPUPOAOM, Tako M Ca ApYy-
LUTBEHUM OKpYXKEtEM. JepHej JIOpeHLM Y CBOJUM pExMjama CTBapa
CAIMKE KOje Cy YBEK CMoj Nene U OKpyTHe CTpaHe, u3mehy ectetcke
MPUBNAYHOCTH W OHOTA ApPYrOr, WTO NEXH MCNOJ M 3anpaBO YMHH
MOAPLIKY 0BOj NENOTH. DU3MYKK HAMOP, UCLPIULMBAKE TENA, LWTO
BUAMMO Yy bojy KpO3 CBaKOAHEBHM Paj, TPyA Ca HEMOBOLHAM 00pa-
AMBMM 3EM/BMLUTEM, Paj 33 CKPOMHY nnaty. [negamo, Ha npumep,
naec y Kopaky nonke, Koju 0OMYHO NOBE3yjeMOo Ca C1aB/LEM W BECe-
JbEM, QN Taj MAEC TPAje MyYHO AYr0 W MOCTENEHO UCLPMbYje TENO.
YBeK je npucyTHa HanetocT u3mehy xesbe 3a pagowhy, bomum xu-
BOTOM, OMCTAHAK HA jeJHOj CTPAHH, a C Jpyre CTPaHe ,HEONXoaHa"
TBpAONA M OKPYTHOCT Koja bu To Tpebano aa omoryhu. U3myuena
04 paga, [luxypka y3byheHo kaxe aa b1 morna aa Hactasu pag jep
TOJIMKO BOJM 1@ PAfi{; EHTY3Hja3aM KOJH j€ Ha Kpajy YHHLUTABA.




MuHumanucTHuka cuenorpaduja (bpanko XojHuk) nyHa je cumdo-
NIMKE, Y3 Pa3HE NOLONPHBPESHE anate, Ty Cy U KaHTE Ca 3EM/bOM, KO-
NEBKA, a IMaBHK ENEMEHT Ha CLEHH je jeAHOCTaBHa ApBeEHa DpajBa.

(...) Y dokycy cueHcke agantauuje boja Ha doxupanHuxy NOHOBO je
HapaTMBHO NO30pHLTE, Koje JTopeHuu yecto kopucTu. OBaj nyT, ca
CHTHMM PE30BMMA, CKOPO YYjEMO LENOKYMHHW TEKCT HOBENE (Apama-
Typruja Mapurka Mowrtpak). Mmasnu npunosesaun Japja Pajxman
W bpaHko JopAaH npuyajy npyyy rotoBo Kao Aa je Caylwamo Of CBO-
JUX CTapux, WTO nopes (M3MuYKe MPUCYTHOCTH W DAMCKOCTH Aaje
A0JaTHY MHTMMHOCT npeAcTasu. [ocebHo Tpeda nomenytu nenoty
je3nKa v 13pasa Koju rnymuu uyBajy y rosopy. Koctumu (benvnaa
Pagynosuh) cy 0Baj nyT MCTOPHjCKH, WTO POKYCHPA Naxby Ha Npo-
LWAOCT, KOja je ¥ AaHac penesaHTHa. CBMX YETBOPO rIymaLa, 0CUM
rope nomeryTux, jow K Xusa Cenan u Kopeorpad Iperop Jlywrek
(y antepHaumju ca bnaxem CeTHMKapom) CyouaBajy ce €a U3HUKH
3aXTEBHHUM CLIEHAaMa, Ha NPUMEP, Y MNECHOM KOPaKy NOJKE U3JpiKa-
Bajy M MO HEKOJMKO AECETHHA MUHYTA. FbHXOBO CTANHO YNOPHO Ha-
CTaB/bakbe Y pafly NpaTH My3uka 1 3By4HH edekt (bpanko Poxman),
KOj1 NOAPAaABajy HHTUMHY aTMOCDEpY.

HakoH aBa cata bopde 3a oncraHak, mamo ocehaj aa ce 300r cHa-
KHE (h13MUKe HEMOCPeSHOCTH jOL YBEK HUCMO OABOJWAH 0f CLiEHa
Koje CMo ynpaso mefand. M3 nBopaHe Hocumo Tpewe usmehy ne-
noTe NpejCcTaBe, HEHOT je3Ka, CTMKA W TEXWHE HheHe TeMaTHKe —
3aMCTa CMO OCETUAK Cpx BopaHuese npuye.

Wrop Kasuuu (gorenjskisiglas.si, 5. anpun 2024)
WRITER

PreziHov VoraNc (KoTLJE, Stovenia, 1893—-1950)

His real name was Lovro Kuhar. He was a writer and communist activist
who gained literary fame by writing short, realistic stories about poverty
in rural areas of Slovenia.

He participated in World War I. Between the two world wars, he lived in
exile —in Vienna, Paris, and Moscow — as a political activist, dissident,
and a man who, following the traces of poverty and injustice, reached all

corners of Europe. He lived as an underground operative, was interned
during both world wars, and was an active member of the Liberation
Front during the German occupation of Slovenia in World War II. During
the war, he was imprisoned in the Sachsenhausen and Mauthausen con-
centration camps. Politically active, he began his literary career in 1909
when he published his first story, “In a Foreign Land.” As a writer, he
became one of the most prominent representatives of Slovenian social
realism. In his novels (The Burning House, 1939; Doberdob, 1940; The Mine,
1945) and collections of short stories (The Self-Born, 1940; Our Boundaries,
1946), he focused on social and political conditions in Carinthia. He also
wrote travelogues (Struggle on Foreign Soil, 1946), political articles, and
autobiographical sketches for children (Tear Drops, 1949), among others.

He is often referred to as “the Slovenian Hemingway."

DIRECTOR

JERNE) LORENCI (MARIBOR, 1973)

!

Slovenian theater director. He graduated with a production of Sophocles
Antigone at the Academy of Theatre, Radio, Film and Television
(AGRFT), where he now also teaches. He made his directorial debut at
the Slovenian National Theatre Maribor with Bertolt Brecht's play Baal.
Before that, he worked as an assistant to Meta Hocevar (on the produc-
tion of Three Sisters) and Paolo Magelli (on The Double Philoctetes).

At the Preseren Theatre, he first directed in 2011 with the play How fo
Have Her Killed by contemporary English playwright Martin Crimp.

In 2014, he received the Prederen Fund Award for his directing work
(including the production of the aforementioned play). That same year,
he staged the poetic text The Corpse Comes for the Mistress by Svetlana
Makarovic, which went on to win numerous awards at various festivals.

In 2017, under his directorial leadership, the original project The Bedbug
was created, which won the Selig Award for Best Overall Production as
well as the Audience Award at the 48™ Week of Slovenian Drama. That
same year, Lorenci also received the highest recognition in the European
theater sphere — the prestigious Premio Europa Award by the European
Commission for Theatre.



In the 2020/2021 season, at the Preseren Theatre, he directed the fa-
mous Skofja Loka Passion, which won the award for Best Production at
the 57% Borstnik Festival in Maribor. The production also received the
Selig Award for Best Production at the 515 Week of Slovenian Drama.

In the 2021/2022 season, he directed the original project, Fairy Tales of
Our Childhood.

He is the recipient of three Borstnik Awards for Best Directing: in 2006
for The Epic of Gilgamesh (text adapted by Nebojsa Pop Tasi¢; Slovenian
Youth Theatre), in 2009 for Aeschylus' Oresteia (Slovenian National
Theatre Drama Ljubljana), and in 2012 for Alexander Nikolayevich
Ostrovsky's The Storm (Ljubljana City Theatre).

REVIEWS

WHy THis 1s StitL Our VIOLENCE

After a period during which the author’s projects merely used literary
works as loose inspiration, Jernej Lorenci decided to adapt some foun-
dational Slovenian texts. This creative phase, which began with the
staging of one of the greatest Slovenian novels, The Visoko Chronicles,
has now reached a key Slovenian short text, “Struggle at the Sinkhole.”

What connects these stories? Unbearable torment. It is a recurring tale
of brutal violence against human bodies, against human lives. When
we left the hall after two hours of physical exhaustion in Struggle at the
Sinkhole, | could not believe | was hearing comments about “exaggera-
tion.” Perhaps, the last two stories that Lorenci has staged, The Pohorje
Battalion and Struggle at the Sinkhole, are not universal Slavic stories —
their impact is conditioned by generation and/or geography — but for
our generations and our regions, they are constitutive myths. How could
anyone exaggerate when speaking about the facts from The Pohorje
Battalion? That was a brutal extermination. And how could anyone think
that Prezih's stories are not real, that the people who lived in poverty
did not exist? Mrs. S. from Polskava told me, as a child, just such a story
as the one about Dihurka in The Battle at Poziralnik: because she had to
work the fields during the day, as a mother of twelve hungry children,
she would mow her field at night. Z., on the other hand, witnessed, in a
completely different part of Slovenia, the exact kind of cruelty to ani-

mals committed by Dihur: someone beating a horse with the back of an
axe because it could no longer pull. And for what he saw, he used the
same words: after each strike, a “sausage” would form on the skin.

Why obsessively repeat such stories? Do we carry them in our genes?
Why do we constantly relive these nightmares? Is it because we cannot
wake up from them? Perhaps simply because the world we wake up to
resembles these injustices and cruelties, only now, at least for us, its
violence is less direct? At least social violence — the violence that society
inflicts upon itself — appears washed and refined. But what about vio-
lence against nature?

[...] When the actors in the performance tensely await the hailstorm,
when they speak of the unending rains, when they count how much
drought takes and how much the rain takes, it is impossible not to think
that it will only get worse: when it rains, it will rain even more; when
there is drought, it will be even drier, and that will be all there is. A re-
lentless cycle of dry years and floods. And if someone still did not think
of this while listening to Prezih's words, they surely did when hearing
the sharp addition of weather proverbs. The more we hear them, the
faster the actress recites them, the more bizarre they seem. If once we
saw them as folk wisdom, today they only strike us as ironic. People
observed nature for centuries to understand it, but once they trampled
it, nature trampled all their knowledge and every effort to cultivate it.

The performance Struggle at the Sinkhole is an excellent example of an
artwork that, without any explicit updating or activism, precisely be-
cause of its lack of these, still raises awareness about climate change.

[...] If bodily suffering in Lorenci's previous works was mostly mediat-
ed verbally and discursively, precisely described, analyzed, and meas-
urable, here, the violence against the characters’ bodies is mirrored in
the violence against the actors' bodies. What began as a wedding dance
between Dihurka and Dihur, an agile dance in wooden clogs, but still a
dance, quickly transformed into long, monotonous, heavy pounding in
place. The song, melancholic but still a song, was drowned out by the
sound of a thresher. Running in place, often a metaphor for social and
intimate dead ends in contemporary Slovenian theater, here becomes
a complete choreographic and musical-aural image. The outstanding
actors — Darja Reichman, Branko Jordan, Ziva Selan, and Gregor Lustek
—with their exhausted bodies and gasping voices, never step outside the



minimalist framework of the production. This is a performance about
controlled and suppressed tension that kills from both the outside and
the inside.

Struggle at the Sinkhole consistently continues and completes the opus of
Jernej Lorenci.

Petra Vidali (vecer.com, March 30 2024)

DiGGING, MORE AND MORE

Thoughts upon leaving the theater oscillate between what we saw and
what we felt through Prezihov Voranc's story about the relentless strug-
gle of Dihur's family against nature and the societal environment, which
is extremely dismissive of the little man. At the same time, the reflec-
tion leads us toward the specific authorial poetics of Jernej Lorenci, un-
doubtedly one of the best Slovenian theater directors. Struggle at the
Sinkhole is his sixth direction at the Preseren Theater.

[...] Several generations ago, even before the First World War, 90% of
the population in what is today Slovenia was agricultural. Statistically
speaking, most of us can find a historical context for our ancestors in this
fact. Equally important, much of Slovenian literature in the past was con-
nected to it, accompanying us since our school days. Perhaps, as children,
we did not truly feel that connection to the past, but now, as adults, we
can appreciate it and view images of rural life from a new perspective,
recognizing them as part of our collective memory. Some characteristics
of that time can still be witnessed today, but the stage action remains
firmly rooted in Voranc's historical moment — hard life, arduous labor,
and social constraint, forming the red thread of the performance.

The story tells of the poor Dihur family fighting for survival on a small,
hostile patch of land, wet and riddled with watering holes, battling both
nature and the social environment. In his directing, Jernej Lorenci cre-
ates images that always blend the beautiful and the cruel, balancing
between aesthetic appeal and the deeper, often hidden elements that
support that beauty. Physical effort, bodily exhaustion, which we wit-
ness in Struggle at the Sinkhole through daily labor, struggling with poor
soil, and working for a meager wage. We watch, for example, a polka
dance step, which we normally associate with celebration and joy, but
here the dance lasts painfully long, gradually wearing down the body.

There is always a tension present between the desire for joy, a better
life, and survival on one side, and the “necessary” hardness and cruelty
required to achieve it on the other. Exhausted from work, Dihurka excit-
edly says she could continue working because she loves it so much —an
enthusiasm that ultimately destroys her.

The minimalist stage design (Branko Hojnik) is full of symbolism.
Alongside various farming tools, there are buckets of soil, a cradle, and
the main element on stage — a simple wooden axe.

[...] At the center of the stage adaptation of Struggle at the Sinkhole is
again narrative theater, which Lorenci frequently uses. This time, with
small cuts, we almost hear the entire text of the novella (dramaturgy by
Marinka Postrak).

The main narrators, Darja Reichman and Branko Jordan, tell the story
almost as if we are hearing it from our elders, adding an extra layer
of intimacy to the performance alongside their physical presence and
closeness. Particular attention should be drawn to the beauty of the
language and expression preserved by the actors in their speech. The
costumes (Belinda Radulovic) are historically accurate this time, focus-
ing attention on the past, which remains relevant today. All four actors,
in addition to those already mentioned — Ziva Selan and choreographer
Gregor Lustek (alternating with Blaz Setnikar) — face physically de-
manding scenes. For example, in the polka dance sequence, they endure
for several tens of minutes. Their continuous, persistent effort is accom-
panied by music and sound effects (Branko Rozman), which support the
intimate atmosphere.

After two hours of struggling for survival, we have the feeling that, due
to the strong physical immediacy, we still have not detached ourselves
from the scenes we just witnessed. We carry with us the friction between
the beauty of the performance, its language, its images, and the weight
of its theme — we have truly felt the core of Voranc's story.

Igor Kavcic (gorenjskiglas.si, April 5™ 2024)
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Peauten: UBAH MJIASUBAT

CueHorpacdwmja: 31PABKA UBAHHJA KHPUTHH
Kocrumorpaduja: METPA MABHYHR
Komnosutop: XPBOJE HUKLWIHWR

Je3nuka casetHnua: HHEC LAPOBHUR

[usaju ceetna: BECHA KOJIAPELL

[usajH Bugea: BAHJA NMETPOBHUR
AcucteHTkuma cueHorpadkumwe: MATEJA O3MEL]

Ynore

Haauua: KJIAPA ®UOJIUR

MuwTa: KAPJIO MPKILUA

Auka, unv nypa Auka, Hagnuuna majka: BAPBAPA POKO
Mnagen, Ankun myx: JbYbOMHUP KEPEKELL

3nenka Wnunep, aokroposa xena: XEJIEHA MUHWUh MATAHHUR
Nokrop Wnunep: MAPHHKO JIELL

Bepa, nowrapka: MUPTA 3EHEBUR

Kara: CYHYAHA 3EJIEHHUKA KOWEBUR

MNasne, Katuu cun: ®UJIUTN BUJOBUR

bapdapa: XAHA XETEJYLLUHR

Munuua: EJIM3ABETA BPOJUR

Uuranka: BETH JIYYHR

XapmoHukau/Jluue ¢ natonoruje:

JIOBPO PUMAL]

Jlnue y nnasoj ynudopmu/Ceockn momak: MABJIE MATYLLKO

MpeacTasa Tpaje 1 cat v 45 MuHyTa

Direction: IVAN PLAZIBAT

Set design: ZDRAVKA IVANDIJA KIRIGIN
Costume design: PETRA PAVICIC
Composer: HRVOJE NIKSIC

Language consultant: INES CAROVIC
Light design: VESNA KOLAREC

Video design: VANDA PETROVIC

Set design assistant: MATEJA OZMEC

Cast

Nadica: KLARA FIOLIC

Pista: KARLO MRKSA

Anka, or crazy Anka, Nadica's mother: BARBARA ROCCO
Mladen Anka's husband: LJUBOMIR KEREKES

Zdenka Spiler, doctor’s wife: HELENA MINIC MATANIC
Doctor Spiler: MARINKO LES

Vera, postwoman: MIRTA ZECEVIC

Kata: SUNCANA ZELENIKA KONJEVIC

Pavle, Kata's son: FILIP VIDOVIC

Barbara: HANA HEGEDUSIC

Milica: ELIZABETA BRODIC

A Gipsy Woman: BETI LUCIC

Accordionist / A Man from Pathology Department:
LOVRO RIMAC .
A Man in a Blue Uniform / Country Boy: PAVLE MATUSKO

The play is 1 hour and 45 minutes long



CIMHCATE/bHLUA

HHcnupucanu cy me CBe YUECTanMjM Cy4ajeBr MOPOAHYHOT HAaCHIba,
yuja NOCNEAMLA je Hajuewhe yOuCTBO xeHa. Pagmwa apame cmewTe-
Ha je y 0CaMAeCeTe rOMHe NPOLLOT BeKa, Kaz Ce O NOPOAHYHOM Ha-
CH/bY TOMIMKO HHjE HU TOBOPMIO HU MMCANO0, HATH Cy MHGOPMaLKje O
TakBum Joraf)ajuma bune JOCTynHe Kao AaHac. 3aHMMano Me je Wwra
Ce, y OQHOCY Ha TO BpEME, MPOMEHHNIO — MOKA3Yjy I CTAaTUCTHKE BehK
dpoj pemuumaa 300r Behe focTynHOCTH MHdOpMaLKja 1 Koja je yno-
penuBa BENMYMHA kada Kaemo Aa je bpoj ybucTasa xeHa y nopacry.
MeHH ce uuHu Ja ce AaHalbe HHdopMaLmje Koje cy, 300r MHTEpHETa,
LOCTYMHE CBUMA, JONPHHENE OBAKO NAKOM 3ak/byu1Batby O pacTy dpo-
Ja HaCMNHKMX CyYajeBa Te Aa CMO Y NPOLIOCTH UMaNK Dapem jeaHak
MOCTOTaK XEHa CTPafan1X 04 Y1aHOBA NOPOAMLE, CAMO O TOME HUCMO
WMaNH TAe Aa YHTaMo.

[lpBeHe nTUue Cy, CHMDONMYHO, CBH JbyH KOjH, M3 DMNO KOjer pa3nora,
Hemajy moryhHOCT Dera 13 CpesnHE KOjoM Cy HHUXOBH XHBOTH YCNI0-
B/beHH. YaK aKo TakBa MOryhHOCT M NOCTOjH, OHM je He yMejy npeno-
3HaTH, LITO 300r NAaTpHjapXaHor BACMHTaka, WTO 300T LPKBEHUX AOT-
MU 1 BEPCKHX YBEPEHA Aa j€ HAJCBETH]E OHO LUTO j€ POAOM [AHO, LUTO
3001 He3Hawa, NoWwKX MOryhHOCTH WKON0Baa W becnepcneKkTMBHO-
ctv. OBakBa cvTyauuja Npesnajasana je y pypanHum npesenma XX
BEKA, /M HKje 3a00MILNa HY rpagose. Ocum TOra, M Cama CaM OAraja-
Ha y NOPOAMLIM KOja je MMana y NoAN03H1 TBPAA PENHIHJCKA YBEPEHA H
[L€0 KMBOTA CaM NPOBeNa Ha ceny ceesoyehn TOMe Kako HeeayKoBa-
HOCT, NPa3HOBEpJE W, NOBPX CBETa, aKOXOMM3aM, YTHUY HA OHO 0 YEMY
TOBOPMMO Kao 0 TeMe/bHOj hienuju ApylwTBa — nopoguuM. Kao Kibu-
KEBHHLY M Kao JbyACcKo Duhe, He 3aHMMa me camo (DEHOMEHONOTHja
temuunaa, Beh yducrasa yonwe, bruno aa ce oHa 0JHOCE Ha MYLLKY
nonynauujy, cynuus, youcrsa geue. LLita je 1o y sbyauma o u3asuea
arpecujy 1 oakne 4onasu notpeda aa HayAMMO NpUNagHULIMMA CBOje
BpcTe. Hapacse, Do Kakas 001K HaCH/ba MH J€ HEMPHXBAT/LHB W 04-
DojaH M yTONKMKO BHLE MMam NOTpedy Aa CxBaTUM 3D0r yera cmo, Kao
ouha Koja b1 Ha eBonyumjCcKOj NeCTBULM Tpebana BMTH Ha HajBHLIEM
MECTYy MO CTEeNeHy WHTENUreHuuje, Te Kao drha kojuma je aHa cro-
CODHOCT roBOpA M H3paKaBara EMOLM]A, M3PaxaBarba YOrLUE, U Ja/be
CNOCOBHH 1a YHHMMO 3710 NPEMA APYTHMA.

Jiuaw)A Oeayw (Barba Jlyka, 1977)

W3 patHor CapajeBa ce 1992. po-
CelMna y 3aropcko Ceno nopep
BapasauHa. [lo 36. roanHe %uBOTa,
Jupuja lepyw paguna je y kapToHa-
KM, (adpuun CHUTHE €neKTPOHHKe, \
koHoDapucana. Y pagHoj joj KbHAKHMLM KA0 MOCIOAABLA MOMKETE
npoahu v norpedHo npegysehe, anu v BnacHuka Tproute ,Cae no
net kyHa". Ctyaupana je. lNokywana je 1 4a npojaje HUBOTHA OCH-
rypatba, onpobana ce v 3a wantepom y daHuK... Kako cama Kaxe,
,JKuBENa cam v nokywana Aa npexqsum. A T0 paum W faHac”.
NCTOBPEMEHO HHEH KHHKEBHH YCNEX CHCTEMATCKM pacte. [1pse 3a-
nuce noyvena je w3 3adase 0bjasbuBaTH HA Facebooku, a Ha wHX cy
MHOTH MO3WTHBHO pearoBanu, mehy octanuma W nucun Kpuctvan
HoBak 1 MumeHKo Jeprosuh Te necHukuwa MoHuka Xepuer. Tako
je Moyena M heHa KibrxeBHa Kapujepa. Jluauja Jeayw aytopka je
TpH 30UpKe noesuje: Adampugu u ocimane uygHe nuuHociiy, Huwia
09 Hajas/bueaKol Kpaja ceujeiia v Pasinegruue u3 apawrease peyonu-
ke. [lobuTHMLA je TpW Harpaje 3a noesujy (Harpaga Tpeher Tpra 3a
HajbomK necHrukn npseHay 2018, Post scriptum 3a KibHKEBHOCT
Ha ApywTBeHum mpexkama 2019. v Yapyre cTyaeHata cnaBuCTHKe
Cnasutyse Ha Copbonu 3a Tpehu Hajbomm pykonuc Ha BXCL je3u-
uuma 2021), Te Harpage 3a KpaTky npuuy yaconuca budep. Pagosu
Cy joj NpeBeEHU Ha EHrNeCcKH, paHLyCKH, MAKELOHCKH, IMTBAH-
CKH, anDAHCKK W TPUKH je3nK 1 0DjaB/beHK Cy y yaconucuma budep
(LlenTap 3a HeHacunHy akumjy Capajeso — beorpan), The Well Review
(Mpcka), Europe Now (Columbia University, New York), Siaures
Afenai Te y ABOj€3MYHOj TPUKOj AHTONOMMjU CaBpeMeHe DOCaHCKO-
XepueroBauke noesuje kojy je ypeauo Anmun Kanna 3a Vaxikon,
Athena. 30upka PasinegHuue u3 tpawrase pellydnuke npeseieHa je
2023. Ha bpaHuycku. Mocnearwe HEHO AENO, jd Ce 308eM AUguja ge-
gyw Booka, 2024), HeobruaH xubpua noesuje U Npo3e, perMoHaNH!
je xuT. Ynau je Xpsatckor ApywTsa nucaua. 3a Hajoo/by CaBpEMEHH
ApaMCKH TekcT soduna je 2022. Harpasy XpBaTCKOT HAPOJHOT Ka3a-
nuwra y 3arpedy, 3a apamy Jpsexe Gmiuuye.




PEAUTEJb

Jlpsene dimuye, NpB1 ApaMcku TeKCT JInanje [leayw cHaxaH je apam-
CKM KPHK MPOTHB ApYLITBA AYDOKO YpPOWEHOT Y HENPaBAY, CHPOMa-
LUTBO, 7IKOXON W OTPOBHY 371ypafocCT. ¥ KOHaYHO NpHya 0 CTPALIHOM
3N04KHY M CTpalHoj cMpTH. Pagehu npeactasy cycpetao cam ce ¢
MUTabEM Kako FOBOPHTH O CMPTH, YOUCTBY M hemuunay. Mo3opuuue,
Kao HajKPXKWja M HAJOCET/bUBMjA YMETHOCT HAa MPOMEHY BPEMEHA,
MOXE Ha CaMO jeaH HaunH FOBOPHTH O CMPTH — KPO3 KHBOT.

Kpo3 npuyy 0 TparuyHoj CMpTH JeBojke Of 16 rofuHa HacTojanu
CMO Ha CLEHY A JOHECEMO NMYHOKPBHO JbyACKO DWhe cacTaBmbeHo
0[ CTPAax0Ba, YEKHH, Hafawa 1 /bydasu. M yTonnko oHaa Taksa cya-
OWHa nocTaje jow Tparnyuuja.

Hean Mnasupat (Cnnur, 1979)

lo3opHiwHK peputes. Juniomupao
J& MO30PMLLHY peXH)y HA AkasemMuju
APaMCKe yMJETHOCTH Y  3arpeby.
Motnucyje pexujy Tpuaecetak mno-
30pvWHKX npeacTasa. Pexwupao je
y NMO30PHLITMMA WHPOM XPBATCKE W PETHjE KAo WTO Cy XpBaTCKO
HapogHo kasanvwe Cnaut, XpBatckO HapoAHO — Kasanuuwre
BapamauH, Kasanuwre MapuHa [pxuha Jybposhuk, Teatap UT[L
3arped, lpaacko kasanuwre nytaka Cnaut, CaTMpUuKo Kasanu-
wre ,Kepemnyx” 3arped, bocaHcko HapoaHO nosopuwTe 3eHuua,
CAPTP Capajeso, lpascko nosopuwre ,Jasasay” bawa Jlyka,
Ipaacko kasanuwre Komeauja 3arped.

loauHe 2015. n 2019. duo je cenektop dectuBana Manu Mapynuh
y Cnauty, a og 2015. go 2017. unau Beha dectuana Mapynrhesu
fanu y Cnaury.

[lobuthuk je DpojHMX Harpaaa 3a cBoje sevje npeactase (Moj iipuja-
wew Maukognax, Jlawew Menuma, Muw y twohy, Ano wo cam ja) mehy
KOjUMa Cy Harpaje 3a Hajdo/by pexujy U Hajdoby NpeacTaBy W TO
TPW NyT Kao JOOMTHUK Harpaje dectwsana Manu Mapynuh, aBa-
nyT Harpage Haj, Haj, Haj decTuBana, Harpage dectuBana Assitej

y YakoBuy W Harpage XxpBaTCKor rymMwITa 3a Hajoomy npeacra-
By 3a Jeuy ¥ mnage. 3a cBoje npeactase (Ykpohiena fopodiag v 55
K8agpamia) [OOUTHKUK je Harpada 3a Hajooby NpeAcTaBy M Hajboby
pexujy Ha dectvBanuma lasenuHe Beyepu, Mapynuhesu faHw,
Harpaae xpsatckor raymuwra u Oectyana Manux cueHa y Pujeun.
HaseneHe, v Apyre npeactaBe, OCBOjUAE Cy M BULIE OF YETPAECET
TyMAYKKUX U CapaSHAYKKX HAarpaaa Ha hecTMBanMma y XpBaTckoj 1
BaH we. 0a jyna 2023. ynpasruk je lpame XHK Cnawur.

KPUTHKA

Mornepann cmo Jpeee nruue Jluanje deayw. bryTAnAH JE TO
CKEH [PYIUTBEHE NATO/IOTHJE, BE3 MPBE OKJ/THJEBAHA H KATKY/IALIMJA

[wuye cy er3nCTeHLMjanMCTYKa NOEMA YOBjEKOBE OKPYTHOCTH, MO-
nyt [opaHose Jame.

[#eB MyKe W pacnaga npaBeaHOCTH EKCMIoAMpa W3 NefeHor
3A€HKMHOT 0TajCTBA (BENMYAHCTBEHA, MOTPECHA, TPAAHTE/bCKA, M3pa-
eHa kaTap3a XeneHe Muuuh Matanuh) gok Hag rpodom ybujene
Ajesojke neneye ontyxdy: ,CBr CMO Kp1BHM. HULITA HUCMO NOAY3ENK.
Huwra H1emo pexnn. Camo cmo crajanu v megand.” Totpecto je 1o
tunane Jpsenux iimuya uauje [leayw, apame npau3seseHe y Konpo-
AyKUMj1 XpBATCKOr HAPOAHOT Ka3anuiuTa y BapasanHy 1 Xpeatckor




HapoaHor kasanuwra y 3arpedy. Mpesaxan u xpabap peneproapHu
notes. bes mpse oknMjeBama W Kankynauuja W3beApUTH DpyTanaH
CKEH ApYLUTBEHE NATONOTKje, U3 MO3ULMjEe OCBMJELUTEHE MO30PHHUUKE
MOhKM — Ha CBMM pa3HHaMa eCTETHKE W COLMjaNHE CBHjECTH. Jpamcku
npeujeHal Jiupuje Jeayw (2022. ocsojuo Harpagy XHK 3arped 3a cy-
BPEMEHH JPAMCKH TEKCT) PaCKOLLAH je v CBEAEH, MOTEHTAH U HEYXBa-
T/bMB Y AHPOBCKMM OAPEAHHLAMA. [Tiiuye Cy er3UCTEHLMjaTUCTHYKA
Moema 4oBjeKkoBe OKpYTHOCTH nonyT fopaHOBE Jame, Apama ynaHua-
HWUX MOHO/I0TA ayTOAECTPYKTUBHKX TjECK0DA, DNaTHH ykabaHH Tpunep
BYKOjEDMHCKOr NPOKNETCTBA, HaTypanu3am besnaha v CBakoaHEBHLA
YAOMAhEHOT HaCM/ba, YEXOB/BAHCKA YEKHA JOBEAEHA [0 Nakna Ae-
CTPYMpaHWX CHOBA... Jlnaguja [leayw je pasukanu3vpaHa, aHapxo-
MOHA YEXOB/bAHKA, 0DOPYKAHA MYKIOM, PaxioM JyLIOM KajKaBCKOT
je3nka. Tpenepaso OCjeT/bMBA HA 310CTaB/bAYKY DALUTHHY YNapAOKEHY
y Onato 3ajegHuue y ogyctajary. ®opmanHo je npuya o Gpemuumay
CELAMHAECTOTOAMWHAKKIE Haguue BPEMEHCKM NOLMPaHa Kpajem
0CaMAECETHX Y JyroCNaBHjH, ank HEYMMTHO je 4a FOBOPH O Hama Aa-
Hac 1 osgje. Jlanaye, CTynaw 310CTaB/bAYKOT CTYMypO3HOT APYLITBA
y MehyyBpemeHy je eBonyupao o AHa dewhytHocti. C BepTUKanom
NpOTETHYTOM OZ NaTpujapxata erousma ypbawe ,enute” go onycrjene
€NMOTOBCKE 3eM/be M3ryO/mEHHX CEOCKMX aTaBu3ama. Pepatem MBaH
[1na3nbar NoMHO je W xpabpo OArOBOPHO HA M3a30BHO ayTOPHYMHO
0dube Jbyacke 3adpuHyTOCTH. KoHuMnupajyhu npeactasy Ha uyge-
CHOM Cpa3y AMpP/bHBE MOETH3ALMjE U CUPOBOT aTPOHUPAHOT IYOUTHM-
LUTBA KA0 KOMNOCTA 310hyaHKX 0gHOCA. Ha hoHy Hemohu cpeauHe y
K0jOj C€ XKMBOTHHAPH, CLeHorpadkuia 3apaska MBananja Kupurux
OCTMKana je 3aMp3HyTo, 3rpywwaHo dnato, a u3mehy ABa rona apeeta
CMJECTHNA KPHXK KPajNyTall — He Ka0 MJECTO YTJEXE HEro YKNeTe 04y-
3€TOCTH 3anuwwaHe Haje. Koctumorpadkutba letpa Masuuuh rayxum
J& YMOPHUM KOMaZMMa 3aruncana nopaxeHa THjena, ca rpoTeCckH1UM
enunorom dujene BjeHYaHHue Ha Tujeny youjeHe ajesojunue. [nasda
XpBoja Hukwwha ayTeHTUYHO Ce W TOpKO MOMIPaBa Ca jJeKOM MaTpULe
NMaHOHCKe MenaHkonuje. fnasmdar y TakBoM amdujeHTy HenpecTaHo
ucnpenarhe ClOMbEHE Jbye-NTHLE KOjW KAao KOMOHE PatbeHHKa Te-
Typajy Kpo3 HaguunHy u cBojy be3ysjeTHy npeaajy. GacuMHaHTHO je
peaaTescko DAMjEE HaL THM TMLMMA U bUXOBUM TyMayKHM ABOj-
HWUMMa. Hamjepe MyKOTPMHOT NOCTaB/batba MHTakba O FEHE3N MOKH-
BMHYEHOT Y Hama, 0 JOCIOBHOM YOHjatby Dora y YoBjexy, BULbHBE Cy

Ha CBakoM Kopaky notpecHe Nnasnbatose rymauke dpurage. Mnaga
Knapa ®uonuh (Haguua) xepojcku ce ofynpna jeAHOCTPaHOM NpHKa-
3y JKpTBE, UCKa3yjyhu unTaBy ckany dyHTa cnoboge, pesurHauuje, oje-
THHET PE3OHEPCTBA M NPEPAHE 3PENOCTH 04y3eTHX WaHcH. bapbapa
POKO rpoMKHX je Aocera y NoTy/beHOM AHKHHOM YWY, BE3HHO pe-
xKawe (,0Ba ByKojebuHa nojeae CBe KOju Ce Ty poje, HiH A0jAY, Wi
Camo nonak npejay”) ueptudukar je nysepcrsa. Jbydomup Kepexew
(MnageH) cjajaH je y rpoTeCKHOj aHAMHE3W ODUTE/LCKOT HACHITHHUKA,
MpOrokeHor 04 MpTBUX. Kapno MpKiua U3BPCHUM je TOHOBMMA Mpa-
THO TMUIWTHHY PacTP3aHOCT — YOBjEKA KELHOT /byDaBH M 3aCMjensbe-
Hor cuneuuje. MapuHko Jlew kao soktop Lnunep npaso je yrnahe-
Ho hyDpe Koju He npe3a of CMN0Baa, AOCIOBHUX WIK MEHTANHKX.
CyHuana 3enenuka Kowesuh camo3atajHom putyanHom rpybouwhy
Hocu Katuny Hecpehy cunosane npownocti, @ ®uann Bugosuh kao
Masne, BUPTYO3HMM OnedepcTBOM CKpHBA MaTHy HEXEBEHOT Aje-
TeTa. XaHa Xeregywuh (MMTCKa cupeHcka orymana dupTujawuua
bapbapa), Mupta 3euesuh (Bepa), Ennzabeta bpoguh (Munuua),
betu Jlyuuh (Luraxka), JloBpo Pumauy (XapmoHukalu//lnue ¢ natono-
ruje) v Masne Matywko (Juue y nnasoj yHudopmn/Ceocku momak)
30YLIHAM AHFAXKMAHOM YNOTNYkYjy NIEMEHWTY MUCH]y OBOT Teatap-
CKOT ¥ AYLUTBEHOT CTaBa. MawTe 1 HaKNOHUTE UM ce. Tamo nuwe cse
0 Hama. CBe OHO LWTO DHCMO HajpaaHje 3akonanu AydoKo Nog 3eMby.

Nasop Wnuwwh (telegram.hr, 3. anpun 2025)
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LLIyTHA KAO KOBHA BOMECT

NMvpnjy [enyw kwUKEBHA je JaBHOCT yno3Hana kpo3 30upke njeca-
Ma Y KOjUMa DECKOMNPOMHMCHUM AUCKYPCOM MHLLE O PaTy, 0CODHKM
TPayMama W JpYLITBEHUM AHTArOHM3MKUMA, Kao M ancypauma CBa-
kopHesuue. C Jpsenum aimuyama nodujeauna je 2022. Ha HaTjeyajy
3a cyBpemeHy apamy 3arpebaukor XHK, a y TEKCTY ce, Kao TEMEbHUM
MOTHBOM, DaBH heMMLMAOM, LITO He U3HEHahyje O YMJETHHLE Koja
KHHKEBHOCT CMATpa CPEACTBOM 3a AeTadyM3aum)y TpaaMLMOHANHKUX
LOTMH W HacnujeheHux, AeCcTpyKTMBHUX 00pa3aLia NoHalakma.

Pepnatem MBaH lnasndat noHoBHO ce Ha cuenu BapamanHckor XHK,
HakoH Cryuaja enacimuie foiudenpy KpuctaHa HoBaka, ymjewHo
0aBu [yDOKOM [JpyWTBEHOM NatoN0rHjom. Cpeauiltbi TparduHu
forahaj o3HaueH je oadpojaBarbeM NPOjEKTUPAHMM HA NAATHY M3a
no3opHuue (Buaeo je obarkosana Banaa MNetposuh), ucnpes kojer
CLEHOM NpOJYAKEHOM THK 10 rnedanuwTa, uamehy ronux crabana,
LOMWHKMPA BEAHKO pacneno (cueHorpadkuma je 3apaska MBanauja
KupuruH). 3noryko o3pauje npatM ekcnpecuBHa rmasda Xpsoja
Hukwurha u TMypHO 001MKOBaHO CBjeTno BecHe Konapew, Aok je Ha
KajKaBcke je3nuHe duHece nasuna Uuec Llaposuh.

Y paamy Hac, y y1031 CeJaMHAECTOroAuILbe Haguue, MenaHkoa1y-
HAM TpaJMLMjCKUM HanjeBOM YBOAM cyrectvBHa Knapa ®uonuh.
OHa xyZu 33 DHjerom W3 OKpYKja Koje je CryTaBa W rasu, noyes-
LK 03 POAMTE/BA C KOjUMA je Y CTaNHoj cBahu, npeko ucupmmyjyher
pajia Y KapToHaxH, 10 HemoryhHOCTH ocTBaperba 030HsbHE /byDaB-
He Be3e. 3a cTapujer Muwty (Bpno sodap Kapno Mpkwa), husnuku
3710CTaB/bAHOTr Y AJETUHCTBY, MOKa3yje 3aHMMame, HO JOXMB/bABA
ra NoHajnpuje kao npujatena, Jok mnaher Masna (jegHako nodap
Ounvn Bugosuh) nocse opdauyje jep OCMM WTO CE, Ko M ke-
3WH OTall, He 0ABaja 04 Doue, No ceny ce roBopka fAa joj je bpart.
CBoje MyKe y NMCMHUMA NOBjepaBa NpHjate/bul MUAKLK, CJEeTHO)
Ennsabetn bpoauh, uujy pagoct nak ybuja rpag, y kojem Linranka,
y edekTHOj en130aM betn Jlyunh, npoprye fonazak cMpTH.

3a HagnuvHa nvcma 3adyxeHa nowtapuua Bepa, Ha TpeHyTKe KO-
MHYHa Mupta 3euesuh, He oponKMjeBa Hajrpyd/bUM HaknanawHma.
YnpaBso cy rosopkara, Yecto NMoAMyKna W nakocHa, OHO yume JI.
Jleayw Kao 3aKpYEHUM KK1AaMa NPEMPEXKYje CE0CKO APYLITBO M Npe-
TBApa ra y raHrPeHO3HO TKMBO Kojem Tpeda ujeuere. OHo 1 Tpedano

OMTH NOBjEPEHO CEOCKOM IMjeuHHKY LLinunepy, Ho Aa o4 03apaBbeta
Hehe DMTH HUWTA, MOXKEMO HACTYTUTH M3 NMOTMYNE AHjaDONHYHOCTH
KOjOM ra urpa MapuHko Jlew, Te 13 CTaNHOT HEMHpA HETOBE Cynpyre
3aeHke, yBjepibue Xenewe Muuuh Matanuh, Tpaymatusupane seh
OMBLLMM DpaKom C KpamapoM KOjH je NPOAABA0 JPBEHE MTHLE, 310~
CTaB/bAYEM KOjH jOj je 13DHOo 3ajenuuy v 3yde, v u3baumo je Ha LecTy.

W TypobHO pacnjeaHa koHobapuua bapbapa, y w3sezbu Xane
Xerepywuh, Takohep nokywasa ytehu W3 yemepHor cena, /byauma
MCNOJ AHMBOTMHCKMX MACKH, LWITO Aa/b€ OF MPAYHOr KapHEBana y
kojem Hehe DUTW cnasmeH KpYBaL, HEro HEBMHA M HaWBHA XpTBa. Of
kapu1Homa obosmena asnosa majka Kata, EMOLMOHANHO MHTEH3HB-
Ha CynuaHa 3enenvka Komesuh, npes kpaj hie oTkpuTH TKO je oTal
HE3MHA CHMHA, Aa Ce W3a HAOKO (HHe (hacaje Ceockora NMjevHrKa
KpHje CEKCyanH1 HanaCHUK, UCTH OHaj MyLuKkapay koju he cunosatu
Haguuy v ydutu je najcepom, Te 3a cBe €3 kp3marba OKPUBMTH [nwwTy.
Jlakako, hemMHLMA HUje Urpa AETEKLMjE, HEMA HOBYAHWK HHTH 3aHH-
Make, HWje HY YpOaH HWTK pypanaH, a ydojute pyke mMory Outv u te-
rosaxe. JTokannu nonvuajay (Maene Martywko) nosjeposart he yboju-
LM, T My YaK NPy&HTH pynurh aa C npcTujy odpHiue Kps.

Ha HaanunHy cnpoBogy cueny ctanHux mehycobrux ontyxdu no-
HOBHO hie 0AMrpaTH HEe3MHU POAMTEbM, YHYTapHHUM Dopdama catp-
BeHa AHKA W HAaMOKOH Tpuje3aH MnageH, Koje cy y MOhHOM TaH-
AEMY 04Mrpanu Bpno curypHa bapbapa Poko v pyTuHCKW noy3aau
Jbybomup Kepekew. Koctumorpadkuma Metpa Masuunh mptay je




Haguuy ogjeHyna y cabnacHy bujeny xabuHy C BOTaHHMA, a AOK
pacneno ofjefHOM CBHJETIM MONYT HEOHCKE PEKNAME, EHEPrHYHY
nponosujes ogpxat he cnombeHa 3aeHka, npoHanasehu rnasHor
KpHBLA Y WYTHH, NOHAJBHLLE BNACTUTO), Jep je CBE BPHjEME 3HaNa
33 HACW/IHO HanWyje cBora cynpyra. Ha kopak Ao Katap3e 4onasu
LLinunep 1 rpybo npexk1aa we3nH MOHONOT.

Ha npubanikasarse Tpareauje KOHTHHYHpaHo noacjeha u Jlopo
PuMall y yno3u cBMpaya 1 njeaya, Koju je Cje4nBo Koce 3aMHjeHHO
DacoBHMa Ha XapMOHHLHM, @ KOPHCTH U MUKPO(OH KOjH LTAETHO,
anu be3s Uckynbeta, Npey3umajy M 0CTanu IMKOBK. Y NOETCKOM eni-
nory Hagnua he Ha No30pHHULKM 0CTATH Cama, C MHKPOGIOHOM Y pyLiu
rMacHuja je of WwanTama WwadpaHa v ApxTawa dpesa, Ho uyjemo je
CaMo KaKo DMCMO Ca3Hanu fia 3a be3nHy CMPT HUTKO Hehe oarosa-
paTH, ,Aa by ce Kak HWwW Brno He", fOK HAaC MOKOMAHMM 04YMMA MHKTA,
HaC KOjH LWYTMMO y MYONMLK, 3HA M HETKO YEMY CYKH MUKPOOH.

Mnagen Konjap (matica.hr, 13. mapt 2025)

WRITER

Lipya Debus (BANJA Luka, 1977)

In 1992, she moved from war-torn Sarajevo to a village in the Zagorje
region near Varazdin. Until the age of 36, Lidija Dedu$ worked in a
cardboard packaging factory, a small electronics factory, and also
waited tables. In her employment record book, you can find employers
such as a funeral company, as well as the owner of a local dollar store.
She studied for a time. She also tried selling life insurance and worked
behind a bank counter. As she says, “I lived and tried to survive. And
that is what | still do today.” Meanwhile, her literary success has been
steadily growing. She first started publishing her writings for fun on
Facebook, where they received positive reactions from many, including
writers Kristian Novak and Miljenko Jergovi¢, as well as poet Monika
Herceg. This marked the beginning of her literary career. Lidija Dedu$
is the author of three poetry collections: Stateless and Other Strange
Characters, Nothing Came of the Announced End of the World, and Postcards
from a Dusty Republic. She has won three poetry awards (the Tre¢i Trg
Award for Best Poetry Debut in 2018, the Post Scriptum Award for
Literature on Social Networks in 2019, and the Slavitude Association of

Slavic Studies Students at the Sorbonne for the third-best manuscript
in BCSC languages in 2021), as well as the Biber magazine award for
short story writing. Her works have been translated into English,
French, Macedonian, Lithuanian, Albanian, and Greek, and published
in magazines such as Biber (Center for Nonviolent Action Sarajevo —
Belgrade), The Well Review (Ireland), Europe Now (Columbia University,
New York), Siaurés Aténai (Lithuania), and in the bilingual Greek
Anthology of Contemporary Bosnian-Herzegovinian Poetry edited by Almin
Kaplan for Vaxikon, Athens. Her poetry collection Postcards from a Dusty
Republic was translated into French in 2023. Her latest work, my name
is lidija dedus, an unusual hybrid of poetry and prose, has become a
regional hit. She is a member of the Croatian Writers' Association. In
2022, she received the Croatian National Theatre Zagreb's prize for the
best contemporary drama for her play Wooden Birds.

DIRECTOR

IVAN PLaziBAT (SpLiT, 1979)

He graduated from the Academy of Dramatic Art in Zagreb. He has
directed around thirty theatre performances. He has directed in
theatres such as Croatian National Theatre Split, Croatian National
Theatre Varazdin, “Marin Drzi¢" Theater Dubrovnik, “&TD" Theatre
Zagreb, City Theatre Split, Kerempuh, Bosnian National Theatre Zenica,
SARTR Theatre Sarajevo, City Theatre Jazavac, City Theatre Comedy.

In 2015 and 2019, he was the curator of the “Mali Maruli¢" Festival in
Split, and from 2015 to 2017, a member of the council of the “Maruli¢
Days" Festival in Split.

He is the recipient of numerous awards for his children’s plays (My Friend
Catwolf, You're Lying, Melita, The Mouse in the Pot, Hello, It's Me), among
which are awards for Best Direction and Best Play, including three-time
winner of the Mali Maruli¢ Festival award, two-time winner of the Naj,
Naj, Naj Festival award, the Assitej Festival award in Cakovec, and the
Croatian Actors’ Guild Award for Best Play for Children and Youth. For
his plays (The Taming of the Shrew and 55 Square Meters), he has won
awards for Best Play and Best Direction at the Gavella Evenings Festival,
Maruli¢ Days Festival, the Croatian Actors’ Guild Awards, and the Small
Scenes Festival in Rijeka. These and other productions have earned



more than forty acting and collaboration awards at festivals in Croatia
and abroad. Since July 2023, he has been the Director of Drama at the
Croatian National Theatre (HNK) Split.

REVIEWS

WE WatcHED WooDeN Birps By Lipija Depus. It Is A BRuTAL
ScaN oF SociAL PATHOLOGY, WITHOUT A SHRED OF HESITATION OR

CALCULATION.

Wooden Birds is an existentialist poem about human cruelty, much like
“The Pit" by Ivan Goran Kovacic.

The anger of suffering and the collapse of justice explode from the frozen
secret of Zdenka (a magnificent, harrowing, constructive, and wounded
catharsis embodied by Helena Mini¢ Matani¢), while an accusation
wails over the grave of the murdered girl: “We are all guilty. We did
nothing. We said nothing. We just stood there and watched.” This is the
heart-wrenching finale of Wooden Birds by Lidija Dedus, a drama that
premiered as a co-production of the Croatian National Theatre Varazdin
and the Croatian National Theatre Zagreb. An immensely important
and courageous repertoire decision — to create such a brutal scan of
social pathology from the position of a consciously empowered theater,
on all levels of aesthetics and social awareness. Lidija Dedus's dramatic
debut (winner of the Croatian National Theatre Zagreb's prize for the
best contemporary drama in 2022) is both lavish and restrained, potent
yet elusive in terms of genre. Wooden Birds is an existentialist poem
about human cruelty, much like “The Pit" by Ivan Goran Kovaci¢, and a
drama of chained monologues fueled by self-destructive anxieties, a
mud-stained thriller cursed by remote village damnation, a naturalistic
portrait of hopelessness and the everydayness of normalized violence, a
Chekhovian longing driven to the hell of destroyed dreams... Lidija Dedus
is a radicalized, anarchoid Chekhovian figure, armed with the silent, loose
soul of the Kajkavian dialect. She is tremulously sensitive to the heritage
of abuse buried in the mud of a community in decay. Formally, the story of
the femicide of seventeen-year-old Nadica is set in Yugoslavia at the end
of the 1980s, but it unquestionably speaks about us, here and now. The
degree of societal cruelty has evolved in the meantime to the very depths
of callousness, with a vertical stretch from the patriarchal egotism of the

urban “elite” to the barren Eliotian land of lost rural atavisms. Director
Ivan Plazibat answered the challenge of the author's wealth of human
concern with care and courage. He conceived the play at the wondrous
intersection of tender poetization and raw, atrophied defeatism as the
compost of malignant relationships. Against the backdrop of a helpless
community, scenographer Zdravka Ivandija Kirigin depicted frozen,
coagulated mud and placed a wayside cross between two bare trees — not
as a place of solace, but as a cursed marker of hope pissed away. Costume
designer Petra Pavicic sealed the defeated bodies in deaf, tired garments,
culminating in a grotesque epilogue where a white wedding dress adorns
the murdered girl's body. Hrvoje Niksi¢'s music authentically and bitterly
plays with the echoes of Pannonian melancholy. In this environment,
Plazibat continually intertwines the broken bird-people, staggering like
columns of the wounded through Nadica's —and their own —unconditional
surrender. His directorial vigilance over these faces and their acting
doubles is fascinating. The painstaking quest to confront the genesis of the
beast within us, the literal murder of god in man, is visible in every step of
Plazibat's harrowing acting brigade. Young Klara Fioli¢ (Nadica) heroically
resists a one-dimensional portrayal of victimhood, expressing a full range
of rebellion, freedom, resignation, childlike reasoning, and the premature
maturity of stolen chances. Barbara Rocco achieves thunderous heights
in the subdued madness of Anka, with her snarling (“This godforsaken
place devours everyone born here, or those who come, or even those
who merely pass through”) serving as a certificate of loserdom. Ljubomir
Kerekes (Mladen) is brilliant in his grotesque portrayal of a family abuser,
haunted by the dead. Karlo Mrksa skillfully captures Pista’s torn nature
— a man craving love yet blinded by violence. Marinko Les, as Dr. Spiler,
is a slick bastard who does not shy away from either literal or mental
rape. Suncana Zelenika Konjevic¢ carries the burden of Kata's raped past
with stoic, ritualistic roughness, while Filip Vidovi¢, as Pavle, masks the
suffering of an unwanted child with virtuoso bluffing. Hana Hegedusic (as
the mythical, hardened barmaid Barbara), Mirta Zecevi¢ (Vera), Elizabeta
Brodi¢ (Milica), Beti Luci¢ (the Gypsy Woman), Lovro Rimac (Accordionist
/ A Man from Pathology Department), and Pavle Matusko (A Man in a
Blue Uniform / Country Boy) all complement the noble mission of this
theatrical and social stance through their heartfelt commitment. Go and
bow to them. Everything about us is written there. Everything we would
most like to bury deep under the ground.

Davor Spisi¢ (felegram.hr, April 3¢ 2025)



SILENCE As A FATAL DISEASE

Lidija Dedus was introduced to the literary public through collections of
poems in which she writes with an uncompromising discourse about war,
personal traumas, social antagonisms, and the absurdities of everyday
life. With Wooden Birds, she was the winner of the Croatian National
Theatre Zagreb's prize for the best contemporary drama in 2022, and
in the text, she addresses femicide as the central theme — something
unsurprising from an artist who considers literature a tool for breaking
traditional taboos and inherited destructive behavior patterns.

Director Ivan Plazibat, after The Case of One's Death by Kristian Novak, once
again skillfully addresses deep social pathology on the stage of Varazdin's
Croatian National Theatre. The central tragic event is marked by a
countdown projected onto a screen behind the stage (with video design
by Vanda Petrovi¢), in front of which, on a stage extended almost into
the audience, between bare trees, a large crucifix dominates (set design
by Zdravka Ivandija Kirigin). The ominous atmosphere is supported by
the expressive music of Hrvoje Niksi¢ and the somber lighting by Vesna
Kolarec, while Ines Carovi¢ took care of the Kajkavian language nuances.

The story is introduced to us by Klara Fioli¢ in the role of seventeen-
year-old Nadica, with a melancholic traditional song. Nadica yearns
to escape an environment that oppresses and crushes her, from her
parents, with whom she is in constant conflict, to the exhausting work
in a cardboard factory, and the impossibility of forming a serious
romantic relationship. She shows interest in the older PiSta (a very
good Karlo Mrksa), who was physically abused as a child, but she
sees him mainly as a friend. Meanwhile, she completely rejects the
younger Pavle (equally well played by Filip Vidovi¢), who, like her
father, is inseparable from the bottle, and about whom village rumors
suggest might be her brother. Nadica confides her troubles in letters
to her friend Milica, played by the wistful Elizabeta Brodi¢, whose own
hopes are crushed by the town, where a Gypsy woman — in a striking
performance by Beti Luci¢ — ominously foretells death.

The postwoman Vera, comically portrayed at moments by Mirta Zecevic,
handles Nadica's letters and cannot resist indulging in the village's
coarsest gossip. Indeed, it is precisely this gossip — often insidious
and malicious — that Dedu$ weaves like clogged arteries through
village society, turning it into gangrenous tissue desperately in need

of healing. Healing should come from the village doctor, Spiler, but it
soon becomes clear that no healing will occur, hinted by the simmering
diabolical nature portrayed by Marinko Le$ and the constant unrest of
his wife Zdenka, convincingly played by Helena Mini¢ Matani¢, herself
traumatized by a previous marriage to a merchant of wooden birds —an
abuser who broke her pelvis and teeth and cast her onto the streets.

The gloomy, singing bartender Barbara, played by Hana Hegedusi¢, also
dreams of fleeing the miserable village, away from people hidden behind
animal masks, away from the dark carnival where the guilty will not be
burned but rather the innocent, naive victim. Pavle's mother, Kata, played
with emotional intensity by Sun¢ana Zelenika Konjevi¢, suffering from
cancer, will eventually reveal the secret that the seemingly respectable
village doctor is a sexual predator — the same man who will rape and
kill Nadica with a crowbar, later easily blaming Pista for the crime. Of
course, femicide is not a detective story — it has no wallet, profession,
nor is it exclusively urban or rural; the killer's hands can even be well-
manicured. The local policeman (Pavle Matusko) will believe the killer
and even hand him a handkerchief to wipe the blood from his fingers.

At Nadica's funeral, her parents will again engage in scenes of mutual
accusations, Anka, crushed by internal battles, and Mladen, finally
sober, powerfully performed in tandem by the very confident Barbara
Roko and the reliably routine Ljubomir Kerekes. Costume designer
Petra Pavici¢ dressed the dead Nadica in a ghostly white ruffled dress,
and while the crucifix suddenly glows like a neon advertisement, the
broken Zdenka delivers an energetic sermon, finding the primary
culprit in silence, especially her own, having always known about her
husband's violent nature. As Zdenka nears catharsis, Spiler interrupts
her monologue brutally.

The looming tragedy is continuously echoed by Lovro Rimac, in the role
of a musician and singer who has traded a scythe’s blade for the bass
of his accordion. He uses a microphone that is passed from character
to character, but without redemption. In the poetic epilogue, Nadica
remains alone on stage, microphone in hand, louder than the whispers
of crocuses and the trembling of birches. Yet, we hear her only so that
we may learn that no one will be held accountable for her death, that “it
will be as if nothing ever happened,” while she, with buried eyes, asks us,
the silent audience, whether anyone knows what the microphone is for.

Mladen Kopjar (matica.hr, March 13t 2025)



OTAL, KhU W IYX CBETH

CATUPHUYKO KASAJTHWTE KEPEMNTYX
3AI'PEDB (XPBATCKA)

THE FATHER, THE DAUGHTER, AND
THE HOLY SPIRIT

SATIRICAL THEATRE KEREMPUH
ZAGREB (CROATIA)






Peauten: JAHYWI KWUA

Jlpamatypruja: JOPA JE/IBJAHKO

Koctumorpaduja: JOPUC KPUCTHR

Cuenorpadwmja: TUBEPTA MHULLAH

Aytopka my3uke: TAMAPA ObPOBAL,

Nu3aju ceetna: AJIEKCAHJAP YABJIEK, MAPTUH MHULLIYHWH
Acuctentkuma koctumorpadkumwe: HOPHA NELIOJIATO
Acuctentkuma cueHorpadkumwe: HHKA BOJBOJA

Ynore

CHJAMCKH BJIH3AHUH MELLY CAMBY WJIH HEBUHH
YMHWPY NPBHU

Cnasko: BEIPAH MJIMKOTA

Cnasuua, werosa cynpyra: BPAHKA TPJIMH

AHa, wuxosa khu: MUPEJIA BUAEK XPAKEL]
Nesojunua: AHHUA KOHTHR

Jlesojunua 2: TAMAPA KOBAYEBHR

Ceewrennk: JPAXXEH YYYEK

MEHE bE3 3YBA WIHTH MJIEC MEJTAHHJE TPAMIN
bnax: MAPKO MAKOBHYHUR

Ana: UHEC BOJAHWUR

Mapko: XPBOJE KEYKELL

Mapuja: TUHJA BETOHA

Tk3. Menanuja Tpamn: MUA BETOBUh

Marea: AHULA KOHTHR

Jlywa: TAMAPA KOBAYEBHR

Mare: JPAXXEH YYYEK

Myuwkapau: BHJIHM MATYJIA

Mpeacrasa Tpaje 3 cata v 15 M1HyTa C Nay3om

Director: JANUS KICA

Dramaturge: DORA DELBJANKO

Costume design: DORIS KRISTIC

Set design: LIBERTA MISAN

Music: TAMARA OBROVAC L.
Light design: ALEKSANDAR CAVLEK and MARTIN MISCIN
Costume design assistant: DORDA PECOLATO

Set design assistant: NIKA VOJVODA

Cast

SIAMESE TWINS DANCING SAMBA OR THE INNOCENT ARE
THE FIRST TO DIE

Slavko: VEDRAN MLIKOTA

Slavica, his wife: BRANKA TRLIN

Ana, thelr daughter: MIRELA VIDEK HRANJEC

Girl: ANICAKONTIC

Girl 2: TAMARA KOVACEVIC

Priest: DRAZEN CUCEK

WOMEN WITHOUT TEETH OR THE DANCE OF MELANIA TRUMP
Blaz: MARKO MAKOVICIC

Ana: INES BOJANIC

Marko: HRVOJE KECKES

Marija: LINDA BEGONJA

So-called Melania Trump: MIA BEGOVIC

Matea: ANICA KONTIC

Dunja: TAMARA KOVACEVIC

Mate: DRAZEN CUCEK

Man: VILIM MATULA

The play is 3 hours and 15 minutes long




MACAL

MATE MATHIIHR
(1965, Puunue kog MUmotckor)

KHHUKEBHUK, (QUIMCKM CLEHApHUCTa
n my3uuap. Hako je Tpu nyta gobuo
3natHy apeHy 3a Hajoomy duamcky
MY3WKY, Hajro3HaTHjM je Kao ay-
TOp MO30PHLIHMX KOMaja W Quim-
CKMX CueHapuja, Mehy Kojuma ce uctnuay XKugoili ca clupuuem,
Mapwan v Ceehenuxosa gjeua.

Nlpame: Anhenu badunona (XpBaTcka CBEyYMAMLIHA HAKIaja
3arped, 1996), brecak 3namHor 3yda (XpBaTcka CBEYYMIHILIHA Ha-
knaaa 3arped, 1996), Cunosu ymupy ipsu; Jleienga o ceeitiom Myxnu
(Ipaacko apamcko kasanuwre ,lasena” 3arped, 2005), Mocmpiina
wipunoiuja (Xpsatcku uentap HTH — UNESCO 3arped, 2006).

Cuenapuju 3a dunmose: XKusoiu ca citipuuem (1988), Kag mp-
weu 3aiijesajy (1998), Qune mpitise gjesojke (2002), Huje kpaj
(2008), Ceehenuxosa gjeua (2013).

Mysuka 3a dunm: Kako je doueo pawi Ha mom owioky (1996),
Mapuwan (1999), Ta gusHa cinuiticka Hoh (2004), CeeheHuxosa
gjeua (2013).

Janyw Knua (Bpousias, 1957)

[Mo/bCKKY NO30PHILHK peauTesb. Ynucao
je CTyauje TeaTponoruje Ha Jarenex-
CKOM YHMBep3uTETYy y Kpakosy, rae
je amnnomupao 1981. Tokom cTyauja
yNO3Haje 3HayajHe NobCKE PeAHTEDE
W raymue W dacumHupa ce caBpeme-
HWAM €BPOMNCKUM aBaHrapaH1m no3opuiTem. Y Kenny, rae je otuwwao
HAKOH AMNNOMHPaka, HACTaBHO Je CTYAHj€ TEATPOOTHjE U UCTOPHjE
YMETHOCTH. Paj y n030pHLLITHMA 3aN0YEO je KA0 aCUCTEHT PeAnTEDbA
(AHxeja Bajae) v cueHorpad. Hakon nepuopna y Byneptan teatpy,

NoYeo Je Aa paau Kao peauTe/b Ca MHOTMM HEMAUYKKWM TMO30PHLLTH-

ma e y Ayctpuju u Cnosenuju (Ipama CHI Mapudop, CHT Ipama
Jbybmana, CHI Hosa lopuua, C/IM Ueme, SSG Tpcr, Mpumopcku
neThu ectusan).

CapahuBao je ca peautenuma [lletepom LTtajHom W AHxejom
Bajoom Ha Canubypwikom netem dectusany.

Y WHOCTPAHCTBY je Y KOHTMHYMTETY pexupao y beuy u 3arpedy a
4ECTO PEXHMPA Y rPaCKoOM No30pUWTy y MajHuy.

[lobutHuk je CrepujuHe Harpaje 3a MpeacTaBy y LENHHHM 3@ npes-
crasy Ckakasuyu, 2006. roguHe.

KPUTHKA

TouHA aMJATHO3A MATE MATHWIWRA: OBAJ HAPOJ [JJEUH HE 3HA
OCHTYPATH CPETHY MJIALOCT

Ynorom dpanutesma ¢ [NTCI1-om 13a kojer ce Kpuje CTpaLliHa nprya o
CHNOBakbY AjEBOjUMLE, KOja C PAaTOM HEMa HUwWTA, Beapan Maukota
BPATHO CE Y MYMAYKy Uy NpBaka, y kasanuwry ,Kepemnyx” cTeo-
PWBLUM JeiHY O HajOOLKMX YNOra Y CBOjOj KAPHjEpH.

Mate Matiwmh nuwe cBe 3penuje U cBe DOBE; HEMOBO APAMCKO MH-
CMO MOCTaje HANIMK HEKOj COXKEHO) CAranvuM 13a Yuje Ce npBe Cu-
ke OTKpHBajy HecnyheHe fybuHE npuKasa APYLITBA Y KOJEM XHUBHUMO.
[puye my ce byLiTe y C10jeBUMa, CBakK cbeaehu DONHHK)H je of npeT-
XO[IHOT, an1 nopes csera Tora Matviwmh ycnujesa HacMujati nyonu-
ky. CBE 10 OHOT K/byYHOT TPEHYTKA Y KOJEM UM CMH]EX 3aBEKE YBOP Y
xenyuy. Tako ce Hajkpahe Moxe onucaTH werosa Hoa apama Oway,
Khu u [yx Ceetmu, Kojy je Han1cao 3a ,Kepemnyx”, a uujy je npa13ses-
Dy 0BO Ka3anMLLTE CTPATELIKK CMJECTMNO0 Ha MefyHapOaHH JaH XeHa,
JEP Y CPEAMLLTY NpHYE (MK NATHE) Cy HEHE, LUITOBHLLE [1jEBOJUHLE.

Kao ¥ y npujawmwkm Ajendma, v 0Ba je TPOCATHA Jpama CacTaB/be-
Ha o ABa aujena. Mpeu Cujamcku onusanuy dnewy camdy unu Hegunu
yMupy fpsu NOUMIbE Kao Teatap ancypaa. Khu nujeyHnua HakoH ae-
KYPCTBA J0NA3H Y POAUTELCKK AOM. Hbe3nHa majka, ryXoHHjema of
pohema, caaa uyje U BUaH, otay dpanutes ¢ Tewkum MTCM-om uma
CBOjY TEOPH]Y O XKMBOTHOJ NPEBAPH, a/K W JbyDABHWUKO) BE3H CBOJE CY-
npyre. A 10j Ce Nak MODHTENOM, LUTO MO3UBMMA LUTO NOPYKama, jas/ba



Hcyc ocobHo, 1oy aecetepuy kaksum ce mjesajy rare (?1). Mybnuka,
HapaBHO, YMUpE 04 cMUjexa. Ho Ty NOuMIbEe NPONUTKMBAE TPHjEXA,
/v ayTop HE MCMH]aBa CBOjE jyHaKe. He MCMKjaBa HU LIPKBY HUTH jO)
ce pyra, yak H1 nukom ceehenuka (optnuan [lpameH Yyyek), Koju
nybauky BOAM Kpo3 npuyy W HOBM KplwhaHcku Teatap y Xpeata. Csa
3aDaBa 3amMMpe y CEKYHAM Kafa Ce Pa30TKPHje CHNOBAE [1jEBOjUHLIE.
Hak W T0 ayTop Typa Aajbe M MOCTaBba JWIEMY: MOXKE /M paT DUTH
UCNPHKA, MA KOKKO k1nasa duna? Y fipyrom Avjeny npeacrase Kexe
Oe3 3yba unu [nec Menaruje Tpamil cmujexa Hema Hu y Tparouma. Ha
CLEHH Cy fiBa DpayHa napa 3aBWjeHa y LpPHO jep Cy wHxoBe Khepw,
TPUHAECTOTOAMLIHE [1jEBOjUMLIE, MOUHHMNE CaMOyDOjCTBO, @ poauTe-
JbM TPAXKE pasnore, Tpaxe KpusLa. Xexe de3 3yda cy majke koje cu
0NaKLLaBajy MyKe AyLue Tako Aa CH Baje 3yde, a cynpyra amep1uKor
NpeaCcjefHNKa OBJje je BpXYHaL, TEOpHje 3aBjepe KOjy NPOLIMPH jefaH
0[ 04eBa. Kpo3 Ty ce TeopHjy OneT pa3oTkpHBajy MHOTE KOHTPOBEP3E
LAHALIKET CBUJETA, MOXKEMO MUPHO peh, U MHOre ByaanalwTute y
Koje Bjepyjy AydOKO TpaymaTtu3vpanu W owrtehenu myau. OBa apa-
Ma NamTuT hie ce N0 HauMHy Ha Koju je Matuwwrh of CBOjHX KEHCKHMX
JYHaKkK1ba (KMBHX W MPTBKMX) CTBOPHO KPTBE KOjE Cy HCTOBPEMEHO
cynepxepouHe. TakBa je uak M xeHa (/lurga berowa, kao u ysujex
3a4y/iHa y IyMauKoj NpeL3HOCTH) Ymje ce aujete youno, a myx joj
no Muporojy dpoju MpTy ajeuy Te byHua 0 hem1unay AjeBojumLa U
podOTMMA KOj1 BOAE Y HECTAHAK CBHjETA.

bojana Paposuh (Vecernji, 11. mapt 2025)

T'OPKA, CTAHA W KHCENA BJEPA Y YA, Otal, KrH m [lyx CBETH HAJ-
BOJbA JE MPEACTABA ,, KEPEMNYXOBA" PENEPTOAPA 3A1YTO

Kasanuwre Mare Matuwuha v pegatena Janywa Kuue y Kepemnyxy
otBapa ce roopom Ceehenuka ([paxe Yyuek) o notpedu Hapyuu-
Batba BJEPCKOT KOMaa Yy KOjW DM LpKBA, HapaBHO, UMana Npaeo M3-
BEeADEHO MHTEPBEHUPATH, MPUMJEPHLIE AKO NOJEANHH JW]jEN0BH TEKCTA
HUCY Y CKNAdy C HE3WHUM YYEHEM. JeSWHH ayTop KOjW Ce jaBba Ha
LIPKBEHH HaTjeyaj C NyHOM u3BjecHowwhy uensype je Mate Matuwwuh. Y
HacTasKy ce noz dyaHum okom ceeheHwKa W3 NpBor peda rMejanmiuTa
Wrpajy ABa y3actonHa komaga. lpsa apama axktyanse Matvwuhese
kasanuiwHe pyonoruje Ommau, Khu u [yx Ceeltiu HacnoB/beHa je HeguHu
yMupy Upeu, a NPUNOBHjeLA O TMYXOHKjEMO] eHH kojy Hcyc HasuBa
TenecOHOM M yCyT joj OTKPHBA 3N0YHHE HE3MHA MyKa (C BP0 Mano
uHTepBeHumja ceehenuka, meh)y kojuma je Haj3adaBHuje ocnopaBare
MpUCAYIWHKAX MUKPO(OHA Y KyhHMM pacnennma). [lpama je Hanuca-
Ha Kkao DypneckHa komeauja ,Mcyca Ha moduteny” (mano rnac, Mano
MopyKe), anu1 TEKCT je MHOro Ayd/mK 0 Tora. MOXe e TyMauuTH Kao
KOHAuYHa NodyHa ryXOHWjEME XKEHE NPOTHB Cynpyra dDpaHKTEbA KOjH1
j€ TOAMHAMa TPETHPA KAo HamjeLuTaj.

lopka yyza — HakoH nayse, urpa ce apyra apama, exe 0e3 3yda,
330KyM/beHa MapaHOMAHUM YMOM 4OBjeKa kojemy ce yduna khu
Te K TOME yBJEpPEHOT Yy ,XEpPOJO0BY 3aBjepy” WIK CUCTEMCKO YOuja-
e [jEYrLE, KA0 M y 3aTUPAHE XKEHCKE PenpoaykTMeHe mohu Te
Came Maeje KEHCTBEHOCTH, WTO 0dyxBaha M NacHOHMpaHy MpKibY
npema LGBTQ+ npasuma, Banaje Hap rnodanHum nagom Hatau-
TeTa U DpOjHE TEopHje 3aBjepe YCMJEPEHE MPOTHB HUAEJE KEHE KAo
majke. Y Toj apyroj apamu uak cycpehemo cepujckor ydojuy Koju
JAj€BOjurLE MOHOCHO HABOAM [a 3aKOpaye Noj KOTaye ayTomodbuna
Ha Mjelwaykum npujenasuma, Takohep yBjepeH aa ,uuctn” CBujeT
0f} BULLKA CPMCKOT XEHCKOT noamnarka. [ljeua cy nakne Ha yaapy
04paC/1X ULEHUX HE CAMO CABJECTH, HETO ENEMEHTAPHE ypayyH-
mMBOCTH. Y 00a TekcTa, hokyC je Ha TMKOBUMA POAHTEsbA NPES KOju-
Ma Ce 0TBapa NMOHOP Ca3Hatba A0 KOje Mjepe JOBOAE AjeLy Y CBHJET
HATOM/LEH MOYMHEHUM W MOTEHLMjANTHUM 3104MHMMA. [0TOBO ye-
TBEPOCATHA NpeACTaBa MPenyHa je Tjeckode, Kojy MojayaBajy Kako
XYMOPHE, TaKO U TparMuHe JUOHHMLE YNPHU30PEHE rPOTECKE.



Hehy npenpuuasatv paawy Hu Npse HU Apyre apame. Paguje bux no-
xBanuna ,Kepemnyxos” rymauk1 aHcambn, y 0BOj NpeACTaBu HU3BaH-
penHo rHo yrofeH 1 xpadap, WTo cMaTpam BpMHOM KULMHE pexu-
je. [ipamy Hesuru ymupy iipsu LeHTp1pa (aHTacTHYaH EMOLMOHANHH
CMOKOj W CN10jeBHTa YHYTapHa odacjaHocT bpanke TpauH kao Cnasuue,
KEHe K0joj McyC 10jaBibyje 3104MH HE3MHA MYKa NPEMA [jEBOjUHLM
Pysu. TpavHoBa urpa cynpyry koja ce ycyhyje npsu nyT norneaatu
y NPaBOo /IMLE CBOTA My)a M OHA TO YMHM DE3 MKaKBE NaTeTHKe, Kao
patbEHa XKMBOTHHA KOja NPOMATPa BO3aua KAMHOHA KOJH Jy je YAapHO,
/M HAKOH TOra yCTaje M AUCTaHLMPa Ce Of CBHX HEroBHX 0dpasno-
e, UCMPHKA, BEXEMEHTHMX Capka3ama. TpAHHOBA je NogjesHako
CjajHa Kaj 03apeHo NporoBapa jesukom Pyxe u3 [lanmatuHcke 3aro-
pe, Kao 1 Kaj Ce MPKO BPaTH Ha 3arpedayky je3nunu ctangapa. Y sjep-
CKOM TyMauety KOMaaa, Hhe3MHO Yy0 CacToju Ce Y TOME Ja MUPHO
W Henokoned/bHBO Bjepyje ropkoj UCTMHU KOjy joj mpyonhasa Mcyc.
Mokasyje ce Aa Huje 1arao (Ha CIMYAH HAYMH Ha KOjM Jyx XamneTosa
0La Pa30TKPHBA Pa3nore M HAUMH Ha KOjH je yOujen).

Y cekynapHoj uxtepnpetaumju, Cnasuua (C MCNPUYHULIOM Bjepe y
PYLH) KOHAYHO CKyM/ba CHAry Aa CE AMCTaHLMpa 0f YOBjEKA KOjH je
HUMano He nowTyje. [lanaue, OXEHKO Jy je 3aTo jep My je Tpedana
KEHA KOja MAaCMBHO LWYTH W CTyXKH ra. Beapan Maukota noajeaHako
CjajJHO Mrpa be3WHOT ekcnNo3uBHOT cynpyra Cnaska, BpNo yBjepsbu-
BO npkocehu naeju aa du ce jeaHa xexa morna duno cnpujatemuti
¢ Ucycom, buno emanuunupaty. Kao pax y n0oHUYy uuja ce Temnepa-
Typa CTa/HO N1araHo MOAMIKE, OH j€ Ha Kpajy CKYXaH, HaKo CE HEKO-
/IMKO MyTa YMHHM KA0 Aa OW MNAaK MOrao MCKOYMTH M3 BRacTuTe (cee
Tonnuje) jyxe 3nounHa. Ty je u CnasuurHa 1 Cnaskosa Khu AHa y
n3sendu nowewro Tepae Mupene Buaek Xpamweu, Koja 3aBpLIHKM
MOHO/IOTOM MOAHTMPA CaM 3aBPLIETAK KOMMETHE Apame pasmu-
WhatbeM O CTPALLIHOM YY/y KOje joj je oHHjena HajnpHje TpyAHoha,

3aTMM CBHJECT 0 TOME Ja HOCH DoneCHO umeTe U3 moje nepcnekTu-
BE, 0BAj EMWAOT AjeNyje ,Haa1jenbeHo” Ha MHauYe DPUKHO paspa-
HeH TEKCT, TUM BHLLE jep JOHOCH HOBY Aunemy (abopTrpaTi U1 He
bonecHo aujete). Cap Beh uyaa Kao TakBUX MMa npesuLue, noraha
WX Apamcka MHGRaumja 1 jow JodKBajy WTHX BjepcKor namdeTa.

[pyra npama, MeHe 0e3 3yda, yno3Haje Hac ¢ bnaxom (Mapko
Makosuunh) 1 Anom (Muec bojanuh) Kojuma ce HegasHo ybuna

KhH, K0 W C poaHTELMMA KOjH Cy NPETPNjENH UCTH TyduTak y Bna-
CTUTOj 0DMTEMBH: TO Cy Mapko (XpBoje Keukew) 1 Mapuja (Jlunaa
berowa). Ymjecto rpyne y3ajamHe nomohu, ynasumo y rpyny y3a-
jaMHe napaHoje, Npu yemy Keukew urpa HajTexy ynory y YnTasoj
NpeACTaBy: YOBJEKA KOjW BjEpYjE Aa LMJENH CBHJET — YAPYHKEHUM
CHarama — yOuja XeHCTBEHOCT Kao TakBy, a NocebHo ,HcTpedibyje”
AjeBojunie W obecxpadpyje xeHe o4 Tora Aa umajy Ajeuy. CBaka
4acT 0BOM TNYMLY KOjW je M3ApiKao NpuTUcak cxu3odpeHe pone
Koja My je JOAMje/beHa, urpajyhu Bapujauujy knedasua ¢ moauje-
POBCKOM MHTENMTEHUMjoM enadbopupane oncecuje. M3BpcHa je w
WHec bojanunh Kao werosa ,npsa NPUCTYMHHULA" MM jyHaKHUHbA KOja
Takohep nokywasa HahW u3na3 u3 ocobHe Tpareauje y duno ka-
KBOM HaJpeasHoM CLeHapujy rnodante npujetwe Khepuma. Kao u
TpautoBa, bojaxwh cnpeTHo Mujetba JBa IacoBHA PEruCTpa: jeaax
je weHa be3 3ybu (y 0BOj CH pamH Majke Koje H3rybe ajevly u3 ouaja
uynajy 3ybe), AOK je ApYru eHa CaBpLieHe AMKLMje (Y HapaTHBHAM
CKOKOBWMaA KaJ NpunoBujeaa Aorahaje npuje CMpTu gjeteta).

bojannheBa je MOXAa HajAMP/LMBMIM MWK YMTABOT YMPH30pEHA,
3370 LUTO MOKYLWABA OAWIrPaTH W KOOMEPATHBHOCT Mpema Apyrum
POAMTELMMA KOjU CY W3TYDWNW JAUJETE W TPrHYTH MYXKa M3 XKanoBa-
Ha KOj€ OH 3anpaBO KOMMEH3WPA /byTHOM W NopHuuawem Khepune
CMpTH (0nyjHO rtbeBaH Makosuuuh), a Aa joj NPUTOM HH jEAHO HH
Apyro He ycnujesa. Ho Heka dnara LODPOCTMBOCT CTaNHO EMAHM-
pa W3 HE3HUHE Ty)XKHE KOOMEePaTUBHOCTH, O MOYETHE CLEHE Y KOjOj
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rynn kpymnup caywajyhu dny3 (o joj komagu nospha nagajy y
NIOHAL, Ha NOAY) A0 3aBPLUHOT NPH30pa Y KOjeM C MyKOM NpHCTaB/ba
CTON M 3@ MPTBY KK, jep TAKO KEH HE3NH MyX. Takohep, H3HUMHO
TEWKa poaa, NOTPECHO W MAJCTOPCKK oaurpaHa. M Jlunaa berowa
je 3a cebe Hawna 0CcoduTy, Mymauk1 OLTMYHO OLUTPAHY HULLY CY-
npyre Kao ,CXpBaHOr Nca”, KOjU UNak Malle Penom Ha CBakH NO3MB
CBOT TOCMOAAPA/MYXa, a M CIPEMHA T3 je 00PaHUTH BAACTUTUM HH-
BOTOM aKO Ce yKaxe notpeda. Y 0Bom ce komady nojasbyje v K
Mywkapua y u3seadu Bunuma Maryne, ,/bydasHor ncuxotrka” Koju
CE XBa/IU CBOjMM YDOjCTBMMA AJ€BOJHHLA, PH YEMY J€ W T HEMOAHO-
LWbMBA POA DPHUBAHTHO OAMIPAHA: MaHWYHA CPAAYHOCT MOHOCHOT
ybojuue cnehyje kps. BjepojatHo je HWkaaa Hehemo 3abopaBuTH,
Kao LITO HMKAAA He 3adopaBbamo NpomeTHe Hecpehe Kojuma CMo
CBjefournu. Kao wro xpTBy cunosara, Pyxy, y NpBoj Apamu na-
panefHo Wrpajy ABWje MNage ryMHUUE, Y APYroj UX APamu MoHO-
B0 cpehemo Kao Khepu-camoybojuue: To cy Tamapa Kosauesuh u
Atnua Kortuh (noTotba jow yBHjeK Hije Ha LITOKABCKOM je3HYHOM
CTaHAAPAY, HETO HA YYAHO] MjELAaBHHW [ANMATMHCKMX M CIABOH-
CcKk1x Bokana). 0bje cy rymuue CyrecTMBHE y IMKOBUMA KOjE Mrpajy.
Y manoj yno3u Toboxkie Menanuje Tpamn Hactyna 1 Mua berosuh,
LOHOCEhM HA MO30pHULY Tpark3am KPOHMYHO CEKCYaNHO 310CTa-
B/baHe Khepu (MHLECTY03HO HAaCK/be) U HOBY DYjuLly ClaHMX Cy3a.

Kucena uyna — Matvwuh je y Tekct ynucao dpojHe masbdeHe Hymepe
koje (hyHKLUMOHMPAJjy Ha CUEHH, aNK HE MOTY JOBO/LHO MOXBAUTH He-
HaMET/bMBY, KOMMKO M NYLMAHO Y3HemMHpaBajyhy atmocdepcky masdy
Tamape Obposau. Ycnjena je W cueHorpadvja Jlndepte Muwan, Koja
je ycky ,KepemnyxoBy” no30pHHLY pacTBOpKAa y AyOUHY W LWMPHHY
CBMJETIMM [PBEHWAM NApaBaHAMa W TUME CTBOPWNA BEMKM MPa3HH
NpoCTOp, YWjW Ce 3UA0BM NPUONMKABAjy M YAa/baBajy Of JMKOBA,
ponywrajyhu JbyACKOj CHAa3W W eKCMPECHBHOCTH a HOCH M3BEADY.
M3HMmHy padhMHMPAHOCT OKO HHjaHCH KapaKTepu3aLmje nokasyje u
koctumorpaduja Jopuc Kpncmh 0f LUIMPOKOT KanyTa KojuM Ce rpuje
¥ Xpabpu TpauHOBa Yy CBOjUM CycpeTHMa ¢ Kpuctom 4o MaryniHa Ta-
NMJaHCKK YCKOT M DNMCTABOT 0Anjena peanusupaxor ydojuuie. Ha oBom
Oux mjecty uctakna fa oba Matuiwmrhesa TekcTa U3asueajy 3a3op ny-
D/IMKe, HE CaMO OHE BJEPCKE, HEr0 CBEKOMKE, K Aa Cy 3aT0 M N1ca-
Ha: NPOTHB MOMTHYKE KOPEKTHOCTH, MPOTHB APYLUTBEHOT IMLEM]EP)a,
MpOTHB Heje 4a CE O HACHbY MOPA FOBOPHUTH HCK/BYUHBO C MHJETETOM
npema xpTtBama. Matuwuh Ham Hyau ,KMCENW ujeK” 33 NakHy Cna-

[lytaBOCT IPYLUITBA KOje je MpenaB/beHo PETOPHKOM JbyACKHX MpaBa,
/v M ljeLioM Koja CBaKOAHEBHO CTPaajy Of BPLUHAYKOT, 0OUTE/bCKOT
W €KOHOMCKOT Hachba. OTBOPEHO Ce CIOMHEbE W HACKbe MaTypa, Kao
W KOHTEKCT OKPYTHOCTH CaMHX LKONA.

K1unHa pexuja ocBaja jep paa1KkasHo CTaje 13a aytopa. [1ojayasa He-
narogy, ymjecto a je pxH y XyMopH1m y3ycuma. CBaka je rymauka
pONa LM3EMPaHa C BEMKMM PECMEKTOM NPEMA MUY, JOK LjeN1Ha
NpeacTaBe 0CTaB/ba A0jamM CHOMOPHUE K3 Koje Ce Huje moryhe npody-
AMTH. [la, UMa Ty NYHO CMHJEXA, AN TEKMLUTE YNPU30PEHA J€ U3HUM-
HO MpauHo. Peunmo, CTaB ayTopa y npBoj Apamu Aa je CamoydojcTBO
NpoNAamcaj ,/byACKOCTH" 310UMHLA WM YaK HETOB 0DKMK YCMjeLLHOT
WKW YYMHKOBMTOT MOKajaka, MEHW je ETMYKM HEnmpuxBaTbuB. McTo
TaKo, BPHJEAHOCHA OPHJEHTALMja KOja CE MPOBNAYM YHTABOM APYrom
ApamoMm (3abawypeHa y roopy napaHouka), 0 Tome a Toboxe no-
CTOjY HEKa ,YMCTa M CBETA AEHCTBEHOCT”, BE3aHA MCK/bYYMBO 3a NOCTH-
3ahe WAEaNa MajuMHCTBA, PaKTUUKK je OCTIOPEHa OTKaZ MMamo duno
KaKBe CMOMEHHKE JbyCKE KYNType, NOCEDHO KHHKEBHOCTH.

(...) Opamarypruwa [opa [lendjaHko Huje [OBOAMNA Yy NHTake
Matuwuhese npesiowke, a Kako TEKCTOBU HUCY 00jaB/beHH, HE 3HaM
HM KOJIMKO j€ Y X MHTEpBEHMpPana. CBaKako je bruno mjecTa 3a Caxu-
marbe. OBaKo CMO JODMIM NPeACTaBy KOja MOYMHE Y 0CaM W C Nay30M
3aBpLUABa OKO NMOHONHM, IMeda Ce HANETO U MMA FeHWjaNHUX MOHHLA,
v y APYrom Qujeny Mma NyHo MAMTKe aruTauuje W NpBOAOMTALIKHX
CaTMPHYHKX BapHjaumja, WTo ce morno u3bdjehn. Y ujennuu, To je Bje-
pojaTHo Hajbosba npeacTasa ,Kepemnyxosa” peneproapa 3agyro, jep




j& 0DAMKYjy ¥ H3MHUMHO KBanuTETHW MatuwwKrhesy ApamcKku TEKCTOBH
M 3HaNauka Myma v nameTHa Knumua pexuja. Lo ce Tvue ocjehaja ¢
KOjMM Kao rneJaTe/b HamyLuTam Ka3auLuTe, OH je M3pa3uTO MOTHLLTEH.
Ouwiau, Khu u Jyx Ceeliu MHOTO Cy MK BHLUE [jeN0BANM KAo JbyAcka
BPCTa M JyX KIETH, TOYHUjE KAo YPOH y AyDoKe CTpyje OropyeHoCTH,
HEro Kao Katap3uuaH cycpet buno ¢ komeaujom, duno c Tparesnjom.
Moxza je Tome Tako jep je Matvwmh npeo ume gomahe rpotecke, a
IPOTECKA CBJECHO He pacrinhe TjeCKodHH YBOp.

Harawa loseguh (Novi list)

OBO YJAPA Y CPLE H TPBYX, A UCNIATH CE NOTIJIEAJATH U CAMO 3b0T
MAECTPAZIHOT M/IMKOTE

+Kepemnyx" jecT kazanuwTe CMUjexa v ako ra Koja pexuja He no-
dyhyje, Tewko he npeacrasa aymwe kusjeTd. OBaje ce cMujex uyje y
nydauLK CBako mMano, npemaa ce 3anpaso He Aoraha HUwTa wro ou,
PELMMO TaKo, CMjeno buth cmujewro. Cmujex je nocvesuua Tpe-
HYTaQuHOT UMMY/ICA, M3a KOJET CE KPHjE HEM3PEUEHO Y PAAHbH, HULLTA
YIOAHO, a WTO NydAKKaA CAyTH.

Owmau, Khu u [lyx Ceetiu ject nyonorvja kojy je Mate Matuwuh Ha-
n1cao ynpaso 3a ,Kepemnyx”, a pexuja JaHywa Kuue ject oxusje-
Nna TEeKCT ynpaBo Tako Aa MPUBAAYM CBOjOM HEM3PEYEHOM CTPAHOM.
MpencTasa Tpaje fy/be 04 TPH CaTa M jOLU CTaHKA TAKO 1A HE HY AW HUKa-
KaB OMPOCT aKo LTO KPEHE YKpHBO. LLIToroz je camo manko HamyxaHo,
Hehe u3ppKaTH 0 Kpaja. JIMKoBe y NPBOM AMjeNy, KOjU HOCH NOAHa-
cnos Cujameku onusanuyu dnewly camdy unu Heguru ymupy peu npe/so-
[IM KaToNMuKK CBEREHHK, jeAaH MMPAHAENOBCKA MK, HTPa ra [ipakeH
Hyuek, Koju HajaB/byje Mrpy, Na YaK U LIEH3ypy Y HEKUM CHTyaLMjama, a
Liujeno 3oMBatbe jecT 03HaueHo Kao MopanuTer. lpotaroHucT ject eh
0CTapjeny paTHW BETEpaH, AyXOBMTA M0jaBa, @ Wrpa ra M3BaHPEIHO
Beapan Maukorta. Taj weros CnasKo jeCT CAMNATHYaH MK, MCNIOYETKA
BP/IO AiPar, HO C BPEMEHOM OCJETHLL 13 HUjE HUMANO NIaKO DUTH Y Hhero-
BOJ KOXH. Fberose Tpayme HHCy MOUbe/HLA PaTa, Kako cam xenH cede
v apyre yBjeputd. OH je, yKpaTKo, 3104nHAL KOjM HUKAZ Hehe BuTh
KaxmeH. Huje ydojuua, anu je cunoBatesm, aBHO j€ MOYMHHO 3M104MH 1
CaA ra ctvwhy roauHe U aucounjaumja nMuHocTH. OH Huje jefaH, UMa
CyCTaHapa y rnaBH, KOjera TeK MOBPEMEHO CMOMHIbE. HWKag HUCaM
rmefao BeapaHa MAMKOTY y OBONMKO CIOMEHO] YN03H U MHCIMM Ja
My je oBa ynora Cnaska Hajbdosba y Kapujep, a rejam ra eBo y Tea-

TPy Ay/be 04 Tpuaecet roguHa. Camo 30or wera ce ucnaatv fohu Ha
npeactasy. Urpa Taj yHyTaptH pacujen Kao NoCBe HOPMANHO CTake,
a NOBPEMEHA MPXKHba KOjy BEPDaNM3Mpa K HHje HEro M3roBop 3a dujer.
OH je nameta, 0Dap 4OBjeK KOjH je €TO cam cebe YHHLLTHO, omeT ¢
pa3norom. Onurpao je v HajTexe: nybaKMKa ra W Jame BOM npemaa je
[03Hana Aa je NoCIMje pata CMN0BA0 AjEBOJUHLY KOja CE MOTOM You-
na. Paawa ject nocse MHaue daHtactnuna. lorahajy ce uyaa. therosa
cynpyra Cnasuua, Kojy H3BpCHO Hrpa bpanka TpauH, TpUAeceT je ro-
AWHA Duvna ryxoHujema, caj OfjefHOM MpOroBapa, a pasmjeryje U
nopyke ca camum Mcycom. Cnasko ce nak y HEKOM MOMEHTY Dauu ¢
DanKoHa, C TpMAeCeT MeTapa Ha T10, U HULWTa My Huje. OwTeTro je ac-
danr, a He asy. U Tako, He 0bjawmbaBajy ce Ta Yyaa W 3anpago je Cam
Dor KaToMuKK, TPOjEAHHH, CHAA Ha CUEHH. KOHTpamyHKT bpayHom
napy Koju 001TaBa Ha rpaHWLM CTBApHOT M Hemoryher faje HHXoBa
KW AHa, MjeYHKLa, Koja y NOBMLIEHOM TOHY 3aDpHHYTE MNade XKeHe
Kpuje cTpax og rydutka poautensa. Hema joj nomohu. Jow ce jasmba
MK JjeBOjUMLE KOje BULLE HEMA, KOjy Mrpa AHHLA KoHTHh, 1 the3rHa
[BOjHMLA, Kojy urpa Tamapa Kosaueswh. CueHa je npa3Ha Kouka ome-
fexa dujenim 3uposuma, paz Jludepte MulwaH, € TpH ynasa OAHOCHO
M3M1a3a Koju MPETNoCTaBbajy W Aorahaje 3a CleHe Te je nocpujenn
JEAHa, peKao dux, uucTa pexuja Myme ¥ NpocTopa Kao jeAHHUX Ba-
KHUX. Lujenn mu3aHcueH ject ucto nogpeheH ynpaso rymuuma a
HE paarH, 4a TaKO KaKeM. JIUjenu Cy U yUMHKOBHTH KOCTUMK [lopuc
Kpuctuh, jow jeaHe ctanHe KuuuHe cypapHuue, C KOjOM je M3HHO
HM3 @HTONIOTMJCKMX NPEACTaBa, Kakga je 3auuMjenc u osa. Jow rmasda
Tamape ObposaL, koja paatby NPEBOAM C OBE MM OHE CTpaHe moryher
WK peasnHor. Pexujcku je rpanuua u3mel)y cHa u jase, nyauna v uctu-
HE, TMKOBA M }KWBOTA TODOXE HEHAMJEPHO 3aMAT/bEHA, A HE KAKEM
€T0 M3MHLLbEHA. [PUXKIbA CaBJECTH KAO MOTOHCKO FOPHBO KOjE CE HE
MOXe NOTPOLKTH. [Ipyru Ao, koju je MaTuiurh 03Hauno Kao MucTe-
pHj, noaHacNoBweH MeHe 0e3 3yda unuimu [nec Menanuje Tpami ject v
MWMO yyaa moryha npuya, TONMKO My4Ha Aa jy je HeYroAHO Npenpu-
yasati. Cycper ABa napa kojuma cy ce youne Khepu TuHejuepke. Ty
HEMa 0AMaka M HEMa MPWIKKE 3a rymauky cy3ppxanoct. Osgje je
naTtba NOMYTHIA MO3aK M Caj Ty TOMYheHOCT NPaTMMO W KAo CTaHOBM-
Ty bonect gpywea. Hajsue npunaun vk Mapka, Kojera y cakom
JeTamy ,EI,OJMIbI/lBO urpa XpBO)e Keukew. Hbera je rpukiba caBJecm
0BENa Y NApaHojy W OH CBOJy DON HE MOXE YTOMMTH HETO Y CBJETCKO)
3asjepH. TexxuHy DONK Koja Ce He MOXE 0AarHaTH M3BAHPELHO, MCMp-



Ba 0e3 pujeun, faje Jlnnaa berowa kao Mapuja, a he3nHy ,0113aHky”,
koja cv 04 MyKe Takohep uyna 3ybe, MCTO Tako CHaXHO Mrpa MHec
bojanuh. HexHor cynpyra bnaxa, npodecopa, HEpBO3HOT W HAOKO
PALMOHA/HOT, UCTO OAIMYHO Mrpa Mapko Makosuurh. U osgje ce
jaBma [Ipaxen Yyuek, y no3vumMju NMPaHAEN0BCKOj ONET, CaMOr MH-
cua Mare (yect Matvwrhes noctynak), a jow cy Ty ABHje XHBe ynore
nomyhenux byau. Mua berosuh je Tako3saHa Menauuja Tpamn, a
Bunum Matyna ncuxoTMYHK 330 HamjepHUK. [TpBu AHO jecT aaKne aH-
TOMOTM]CKH @ APYTH JECT pekao d1x cTaHaapaHo 2odap, kakee seh jecy
Matuwuhese apame y pexuju dombux pesatesa. Taj npeu MO MOrao
M ce urpatv Kao camocTanHa npeacTaBa M MACIMM Ja je TO ynpaBso
nocedaH 13a3os. buno kako duno, kag cse 30pojumo, , Kepemnyx” je
W3HWO NPEACTaBy Koja yaapa y cpue W Tpdyx, 30ymwyje, Npusauu 1
Bjepyjem Aa he 4yro XwBejeTd, Mymaukk NoHyheHa 1 noroweHa ocje-
hajem BpemMeHa, CyBPEMEHOCTH. 3HauH, Ha YydaH je HAYMH Naka 3a
rneaare, KOMMKO roj TelWKa W ayra 0una jep HoCM y cedu Ty jedHy,
pekao dux, ynpaBo ApCKy W3PABHOCT W HE3AYCTABBUBM THjEK, PEKAO
OWX, NPUCHAHUX MUCIM KOJUX CE U IMKOBH, a C BPEMEHOM U NybauKka,
nokywaeajy MMWwKTK. OHa Npenasu rpaHnLy W BuLLE Ce He Bpaha Ha
0Baj CBHJET TeK Ka0 NPEACTaBa.

Tomucnas Yagex (jutarnji.hr, 10. mapt 2025)

WRITER

MATE MATISIE (1965, RicicE)

Mate MatiSi¢ is a Croatian writer, film screenwriter, and musician.
Although he has won the Golden Arena three times for best film music,
he is best known as the author of theatrical plays and film scripts.

Plays: Angels of Babylon (1996), The Gleam of a Golden Tooth (1996), Sons
Die First; Legend of St. Muhly (2005), and The Posthumous Trilogy (2006).

Film scripts: My Uncle’s Legacy (1988), When the Dead Start Singing (1998),
Fine Dead Girls (2002), Will Not End Here (2008), and The Priest’s Children
(2013).

Film scores: How the War Started on My Island (1996), Marshal Tito's Spirit
(2000), A Wonderful Night in Split (2004), and The Priest's Children (2013).

DIRECTOR

Janusz Kica (Wroctaw, 1957)

Polish theater director. He enrolled in theater studies at the Jagiellonian
University in Krakéw, where he graduated in 1981. During his studies, he
became acquainted with prominent Polish directors and actors and devel-
oped a fascination with contemporary European avant-garde theater. After
graduation, he moved to Cologne, where he continued his studies in theat-
er and art history. Kica began his career in the theater world as an assis-
tant director (to Andrzej Wajda) and as a set designer. After a period at the
Wuppertal Theater, he started working as a director for numerous theaters
across Germany, Austria, and Slovenia (including the Slovenian National
Theatre Maribor Drama, the Slovenian National Theatre Drama Ljubljana,
the Slovenian National Theatre Nova Gorica, the Celje City Theatre, the
Slovene Civic Theatre in Trieste, and the Primorska Summer Festival).

He collaborated with directors Peter Stein and Andrzej Wajda at the
Salzburg Festival.

Kica has consistently directed productions abroad, notably in Vienna
and Zagreb, and frequently directs at the City Theater in Mainz.

He was awarded the Sterija Award for Best Production for the play
Grasshoppers in 2006.

REVIEWS

MAaTE MaTISIC's PRecISE DiagNosis: THis NATION CANNOT ENSURE
A Happy YouTH FOR ITS CHILDREN

Through the role of a veteran with PTSD, hiding a horrific story of a
girl's rape — one unrelated to the war — Vedran Mlikota has returned to
the league of acting champions, creating one of the best performances
of his career at the Kerempuh Theater.

Mate Matisic¢ is writing with increasing maturity and skill; his dramat-
ic prose resembles an intricate puzzle, where behind the initial image,
unforeseen depths of the society we live in are revealed. His stories
peel away in layers, each more painful than the last, yet despite all this,



Matisi¢ still manages to make the audience laugh, until that crucial mo-
ment when laughter turns into a knot in the stomach. This is perhaps
the briefest way to describe his new play The Father, the Daughter, and the
Holy Spirit, written for Kerempuh, with its premiere strategically staged
on International Women's Day, since at the heart of the story (or rather
the suffering) are women, even more specifically, young girls.

As in his previous works, this three-hour drama is divided into two parts.
The first, Siamese Twins Dance Samba or The Innocent Are the First to Die, begins
as a theater of the absurd. A daughter, a doctor, returns to her parents’
home after a shift. Her mother, deaf and mute from birth, can now hear
and see; her father, a veteran suffering from severe PTSD, has his theories
about life's betrayals and his wife's alleged affair. Meanwhile, the mother
is contacted via her mobile phone — through calls and messages — by Jesus
himself, speaking in ten-syllable verses reminiscent of traditional ganga
songs (!). Naturally, the audience is in stitches. Yet, underneath the humor,
guilt and sin are scrutinized - but MatiSi¢ never mocks his characters. Nor
does he ridicule the Church, not even the priest character (portrayed ex-
cellently by Drazen Cu¢ek), who guides the audience through the story and
introduces a new Christian theater tradition in Croatia. All the laughter
halts in an instant when the rape of the young girl is revealed. Even then,
Matisi¢ pushes further, posing the uncomfortable question: can war ever
serve as an excuse, however feeble? In the second part of the play, Women
Without Teeth or the Dance of Melania Trump, there is no trace of laughter. On
stage are two married couples, wrapped in mourning black, because their
thirteen-year-old daughters have committed suicide, and the parents are
desperately seeking reasons, looking for someone to blame. The “women
without teeth” are mothers who ease their soul's pain by extracting their
teeth, while the American president's wife becomes the peak of a conspir-
acy theory spun by one of the fathers. Through this conspiracy, many of
today’s global controversies are unveiled —and, we could calmly say, many
absurdities believed by deeply traumatized and damaged people. This dra-
ma will be remembered especially for the way Matisi¢ turned his female
characters —both the living and the dead — into victims who simultaneous-
ly emerge as superheroes. Even the mother (played by Linda Begonja, once
again astonishing in her acting precision), whose child committed suicide,
while her husband wanders around Mirogoj cemetery counting dead chil-
dren and raving about a femicide of girls and robots leading the world into
extinction, is portrayed with a tragic, heroic grace.

Bojana Radovic (Vecernji list, March 11t 2025)

THis STRIKES AT THE HEART AND GuUT, AND IT Is WORTH SEEING IF
ONLY FOR MLIKOTA'S MASTERFUL PERFORMANCE.

Kerempuh is a theater of laughter, and if a production does not stimu-
late that, it is hard for the play to survive for long. Here, laughter erupts
from the audience now and then, even though nothing happening on
stage should, strictly speaking, be considered funny. The laughter re-
sults from a spontaneous impulse, behind which lies the unspoken with-
in the action, nothing pleasant, something the audience senses.

The Father, the Daughter, and the Holy Spirit is a duology written by Mate
Matisi¢ specifically for Kerempuh, and Janusz Kica's direction brings the
text to life in a way that draws the audience precisely through its unspo-
ken dimensions. The play lasts over three hours, including an intermis-
sion, offering no forgiveness if anything goes wrong. Anything slightly
inflated will not endure until the end. The characters in the first part,
subtitled Siamese Twins Dance Samba, or the Innocent Are the First to Die,
are led by a Catholic priest —a Pirandellian character — played by DraZen
Cucek, who announces the play and even mentions censorship in certain
scenes. The entire event is marked as a morality play. The protagonist is
an aging war veteran, a witty figure played brilliantly by Vedran Mlikota.
His character, Slavko, is initially very likable, but as time passes, you
realize it is not easy being in his skin. His traumas are not war-related,
as he tries to convince himself and others. In short, he is a criminal who
will never be punished — not a murderer, but a rapist who committed a
crime long ago and is now crushed by the passing years and dissociative
identity disorder. He is not alone; he has a roommate inside his head,
whom he occasionally mentions. | have never seen Vedran Mlikota in
such a complex role, and | believe this role of Slavko is the best of his
career — and | have been watching him in the theater for over thirty
years. It is worth attending the play just for him. He portrays the in-
ternal split as a completely normal state, and the occasional hatred he
verbalizes is nothing but an excuse to flee. He is a smart, good man
who ultimately destroyed himself for a reason. He even manages the
hardest part: the audience continues to sympathize with him even after
learning that he raped a little girl after the war, who later took her own
life. The plot is otherwise entirely fantastic. Miracles happen. His wife,
Slavica, played excellently by Branka Trlin, was mute and deaf for thirty
years, but suddenly begins to speak and even exchanges messages with
Jesus himself. Slavko, at one point, jumps off a balcony — thirty me-



ters down — and survives without injury, damaging only the asphalt, not
his head. These miracles are not explained — the Catholic Triune God is
simply a force present on stage. A counterpoint to the married couple,
who live on the border of reality and the impossible, is their daughter
Ana, a doctor who, in an elevated tone typical of a concerned young
woman, hides her fear of losing her parents. She is beyond help. There
is also the appearance of the little girl who no longer exists, played by
Anica Konti¢, and her double, played by Tamara Kovacevi¢. The stage
is a bare cube enclosed by white walls, designed by Libreta Misan, with
three entrances and exits suggesting off-stage events—a pure direction
of acting and space as the only essentials. The entire mise-en-scene is
subordinated to the actors rather than the action, so to speak. The cos-
tumes by Doris Kristi¢, a long-time Kica collaborator, are beautiful and
effective—together they have delivered numerous iconic productions,
and this is certainly among them. Music by Tamara Obrovac further
translates the action between the possible and the real. Kica's direction
blurs — almost invents — the boundary between dream and reality, mad-
ness and truth, characters and life. Guilt is an inexhaustible driving fuel.
The second part, which Matisic labels a mystery with the subtitle Women
Without Teeth or the Dance of Melania Trump, is, beyond the miracles, a
painfully possible story—so harrowing that it is uncomfortable even to
retell. Two couples meet, both having lost teenage daughters to suicide.
Here, there is no distance and no room for restrained acting. The suffer-
ing has clouded their minds, and we witness this confusion as a social

illness. The most gripping character is Marko, played impressively by
Hrvoje Keckes, down to the finest detail. His guilt has driven him into
paranoia, and he can only drown his pain in conspiracy theories. The
immense, inescapable pain is portrayed extraordinarily, initially with-
out words, by Linda Begonja as Marija, while her “twin,” who tears out
her teeth from anguish, is played equally strongly by Ines Bojani¢. Blaz,
the gentle husband, a professor, nervous and seemingly rational, is por-
trayed excellently by Marko Makovi¢i¢. Again, Drazen Cucek appears, in
a Pirandellian position, as the writer Mate himself (a frequent Matisi¢
device). Two more roles portray the madness: Mia Begovi¢ as the so-
called Melania Trump and Vilim Matula as a psychotic, malevolent fig-
ure. The first part of the play is truly monumental, while the second
is, | would say, standardly good, as Matisi¢'s dramas usually are when
directed by the better directors. The first part could be performed as a
stand-alone play, and that would be a special challenge in itself. In any
case, when all is said and done, Kerempuh has produced a show that
strikes the heart and gut, confuses and captivates, and | believe it will
live a long time, propelled by the actors' sense of contemporary life. It
is strange: the play is easy to watch despite its heavy and long nature
because it carries a bold directness and an unstoppable flow, an unstop-
pable current of compulsive thoughts from which the characters, and
eventually the audience, try to rid themselves. It crosses the boundary
and no longer returns to this world merely as a play.

Tomislav Cadez (jutarnji.hr, March 10™ 2025)
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[MPEACTABA BAH KOHKYPEHLIUJE
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KABE3 3A MMTULE

bEOIPAACKO APAMCKO NMO30PULLTE
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CPE[A, 28. MAJ

PERFORMANS OUT OF COMPETITION
NIKOLA STANISIC
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Peauten: CJIOBOJAH CTAHKOBHR

Jpamarypukuwa: BAA LHEBUR

CueHorpadwmja: COHbA bPJIAP, HMTAHA LUIECTOBHR
Cuencku rosop: hOPHE MAPKOBHUHR

Koctumorpaduja: TATJAHA TATA/IOBUR

Komnosutop: APCEHHU)E APCHR

[nsajuep 3syka: HACTACHJA 30PAHOBHA HEJE/bKOBHR
Crpyunu capagiuk negaror: MAPUJAHA MAPUHKOBHR
CapagHuk 3a uspaay mysuke: MU10LL ARUMOBHR

Ynore

Munuja: HHKOJIA MUJATOBHR

Kypasena: PUCTA MUJTYTUHOBHR
Uunuumanre: BYJUMHUP CTOLLIHUR
Atomckumpas: BPATUC/IAB 31PABKOBHUR
Ynpasuuk: MUXAHWJI0 TANTOLLEBHR
Bacnurau: BYKALLHH JOBAHOBHR
Bacnurtau: CTEBAH CMHJbAHHR

Mpeacrasa Tpaje 1 cat v 5 MUHyTa

Direction: SLOBODAN STANKOVIC

Dramaturge: VANJA SEVIC

Set design: SONJA BRDAR and ITANA SESTOVIC

Stage speech: DORDE MARKOVIC

Costume design: TATJANA TATALOVIC

Composer: ARSENIJE ARSIC

Sound design: NASTASIJA ZORANOVNA NEDELJKOVIC
Pedagogue assistant: MARIJANA MARINKOVIC
Composing assistant: MILOS ACIMOVIC

Cast

Milija: NIKOLA MIJATOVIC

Kuravela: RISTA MILUTINOVIC

Cicimange: BUDIMIR STOSIC

Atomskimrav: BRATISLAV ZDRAVKOVIC
Warden: MIHAILO LAPTOSEVIC
Kindergarten teacher: VUKASIN JOVANOVIC
Kindergarten teacher: STEVAN SMILJANIC

The play is 1 hour and 5 minutes long



AYTOP

Hukona CrAnuwmdg (Brwau, 1996)

3a ppamy Cyse Ceewioi Jlaspenmuuja
[oduo je Harpagy ,Cnobogan Croja-
Hosuh" 2018. Cnepehe roguHe Ha-
rpaheHy gpamy je nybnukoBana
budnuoteka ,Mnuja M. Metposuh” y
Moxapesuy, a 2021. peguten Cawa
JlaTiHOBMh MOCTaBMO jy je Ha CueHy
Hapoanor nosopuwra ,Crepuja“ Bpuwau. lMpeacrasa je otBopuna
dectusan ,YNAL" CKUHC ®abpuka 2022.

loaune 2021. 0bjasuo je CBOje NPBO NPO3HO AeN0 Y3ypiaiiopy 3a u3-
faBsauky kyhy ,Hoea noetuka“. Kpajem roauue, dajka Juewauiitieo
dpunua Opuora ywna je y antonorujy Cospemenu agmiopcku 0ajku Ha
PETMOHANHOM KOHKYPCY 3a CaBpeMeHy DajKy KOju je opraHu3oBana
n3pasauka kyha ,®enukc” y Ckonmy.

Kpajem 2022. dvo je jeaaH of u3adpaHux apamatypra 3a paaHoHHLYy
,banary Eeponu” kojy je opraHu3osano Hapoato nosopuwre ,Muxaj
Emunecky” Temuwaap, 13 Koje he HacTaTH Tpoje3ryHa OMHWDYC npea-
crasa aTMocgepa'y pexuju [aBpuna MunTea, rae je Tekct Kameneonu Ha
cpnckom jesuky. [pojexart je noap:xana EBponcka npectoHyua kynTy-
pe — Temuwsap 2023. lpeacTasa ce H3BOAM Y TPH EBPOMNCKA NO30PH-
wra: Hapoawo nosopuwre ,Muxaj Emunecky” Temuwsap, HapogHo
nosopuwre Cereann n Hapoawo nosopuwre ,Crepuja” Bpwau,

tberos Tekct Kages 3a dmuye BODUTHUK je Harpaje Ha KoHkypcy
CrepujuHOr no30pja 3a OPUTMHANHW AOMahW APAMCKM TEKCT 3a
2022/23. ropuHy.

Hukona CraHuwmh je TpEHYTHO CTYAEHT Apyre rOAHHE APaMaTypru-
je Ha Akaaemuju ymjeTHOCTH bama Jlyka.

PEOUTEJb

MpBK NyT cam Ce Cycpeo ca TEKCTOM Kaja Ce AOTOAMNA HeuheHa
Tpareauja y OcHoBHOj wkonu ,Bnagucnas Pubuukap” y beorpagy.
HapasHo Aa je Ha MeHe aenosano cee o, byayhu aa je uena Haumja
duna norofjeHa Tom Tpareamjom. nasHu npoﬁneM npeaCcTase, 04HO-
CHO MpHYe KOjy MPUYAMO, jeCTe BPLIKbAUKO HACHLE KA0 NOCeanLa
WHCTUTYLIMOHANHOT HACK/ba.

Y TeKCTy Me je 3aHHMarno Kako nojeanHaLl orcTaje y CHTyaumju kaaa je
JKPTBA BPLUHAYKOT HAC/bA KOJE CE AELIABA Y HHCTHTYLM)W KOja Tpeda
[a 3aLUTHTH JeLy, OAHOCHO Y Ka3HEHO-NONpaBHOM 3aBoay. Mmao cam
yTucak Aa Huje 1o daw Tako y Cpduju. Mehytum, Kaga ce goroguna
Tpareauja, buno mu je jacHo a Mopam Aa NporoBopum o Tome. U 1o je
1O pa3nor 3awwTo cam Ce Onpeenro ynpaso 3a 0Baj TEKCT U Y AOT0BO-
Py C MEHTOPUMA OJJTYYHO A MOj AMMIOMCKH pap Dyae Kases 3a iiu-
ue. Mokywao cam fa, be3 003upa WTo TEKCT HyAW CaMO YETHPH NIMKA,
y forosopy ca bJl[1-om, nodujem npuanky na auraxyjem jow Tpu
NIMKA W M3 CBOjE BU3ype UCMPHYaM NpHUy KOjOM Ce DaBW 0Baj KOMa.
Ouekyjem ja rmepaou, kasa u3alhy ca npeacrase, pasmucie o ToMe
KaKO M Ha KOJW HauKH y DyayhHOCTH MOTY CNPEYHTH TakBe CTBApH.

Osa npeacTaBa je Heka BpCTa OMOMEHE [1a Ham CE TaKo HEWTO He
Aewasa. OHa jecte v KpUTHKA POAMTESLCTBA, NPE CBEra JOLWEr Po-
autescTea. OBa NpesCTaBa je Ha HEKU HAaYMH De3HafexHa, jep you-
ja Aeuje CHoBE.

Csako Aete Tpeda Aa HMa NpaBo Ha CHOBe, 0K Ce Y NPEeACTaBH Moja-
B/bYjy AELA KOja Cy KPTBE CUCTEMA KOjH Tpe6a [ia UM NPYKHK 3alLTH-
Ty anK y OBOM Cyuajy je 3aka3ao. Boneo Hux aa npesctasa 3axusu
W3 MPOCTOr Pa3nora WTO roBOpU O akTyenHom npodnemy. MMoctoje
MHOTH TEKCTOBHM, MHOTE NpeacTaBe Koje ce HaBe BpLIbAYKAM HACH-
JbEM W YHHK MM CE [1a je HEOTXOAHO Ja CTaJHO FTOBOPHMO O TOME.

CnosogaH CTAHKOBHR

CryneHT lMo30pHLLHE U PafHO peXxuje
®JY y beorpaay y knacu pes. npod.
Qywana Tletposha W gou. AHe
Tomosuh.




KPUTHKA

PA3110/HO ,,U3HEBEPABARE" KOMAJA

Ha netroj cuenr beorpaackor Apamckor no30pMLLITa Ha Camom Kpajy
asrycta (29, 30. v 31. aBrycr) mefany CMo joLL jeHY NPEACTaBY HOBE
no3opuwHe revepauuje. Npanssendy komana Kases 3a aimuye Hukone
Cranvwuha, cryaenTa Akagemuje ymjeTHOCTH y baranyum, pexu-
pao jy je Cnobonan Ctankosuh, cTyaeHT pexuje Ha Y. MNpeacrasa
Kase3 3a timiuye je nactana y konpogykumju bAlM-a n Crepujutor no-
3opja. Ipamcku Tekct Kase3 3a auye Hukone Cranuwuha je Harpa-
HeH Ha aHOHUMHOM KOHKypcy CTepHjUHOr No3opja 3a OPUrHHANHK
fomahu apamcku Tekct 2022/23. rogune. CrepujuHo nosopje cBa-
KE TOAMHE pacnucyje 0Baj KOHKypC. Hekn o4 HarpaheHux TekcToBa
MManu Cy ycnewaH no3opuLWHK XHBOT (PagHuuka xporuxa TleTpa
Muxajnosuha, Moja wu Onre Jumutpujesuh...). Uma podpux pa-
310ra Aa Bepyjemo kako he 1o dutn cyaduna 1 oBor komaza.

[lpama Kase3 3a dimiuye roBopy O TELWKOM U CYPOBOM XKHUBOTY LUTH-
heHuKa y Ka3HeHO-NonpaBHOM oMy 3a ManoneTHuke. OBa Tema je
£0Dp0 No3HaTa OHMMA KOju Cy redanu uam Cileyujanto sacauima-
we (peauten fopan Mapkosuh, 1977) v cepuje Cusu gom (peanten
Nlapko bajuh, 1986) u 3adopasmweru (peputen Japko bajuh 1988.
1 1990). [ipama Kaee3 3a fimiuye npaTv XKMBOT Y JOMY Of JOnACKa
TMABHOT jyHaka, POMCKOT AEYaKa, 4O HEroBOr W3facka M3 AOMa.
CtpykTypa KOmMaza je 2yDoko NpoxeTa HAYMHOM Ha KOjU MNAAH KO-

MYHHLMPpajy Ha APYLWTBEHUM Mpexama. Padrwa npenasu u3 BupTy-
€NHOT y CTBAPHH CBET, KAO LUTO TO PaJe€ HOBE FEHEPALIM]E KOjE KUBE
ca MobunHum TenedoHom. Hema aupackanuja Koje du odjacHune
MpOMEHE NpOCTOpa, a HW IMKOBHM HEMaAjy WMeHa Beh ckpahenuue
W Ha3uBe WHTepHeT npocduna. Osa opma Komaaa dyau y uutaouy
ocehaj Henaroge W knayctpooduje, uemy JONPUHOCH M je3KK KO-
maga. LUTHheHrun rosope CyBUM jE3MKOM M BEOMA KPaTKMM peye-
HWLIAMa Ca MYHO AaProHa TUIMYHOT 3@ APYLITBEHE MpEXeE. Ynpasa
JI0Ma rOBOPH DMPOKPATCKMM J€3UKOM KOJUM CE 0D€31HYaBa OHaj 0
yujem fodpy OW MHCTMTYUMja mopana Aa Bogu dpury. OBum gexy-
MaH130BaHWM HAYMHWUMA FOBOPEHA CYNpPOTCTaB/bajy C& MOHONOLIKH
AEN0OBM Y KOJUMA ,A0MLK" TOBOPE O CBOjUM nopoauuama. lNucau
KOpHCTH MOHOAOT Aa by fao aybive yBuae y npodneme ca kojuma
ce bope mnaau, a Koju KOpeHe ByKy M3 nopoauue. lucay He nocra-
B/ba MMTAME KAKO Cy POAMTEBM JOWM Y CHTYaLMjy Aa 3aHemape
fete. To du apamy ,MOMEPHI0” Ka WIMPEM APYLUTBEHOM KOHTEKCTY
W YYMHHIO j€ CaBPEMEHOM, NMO30PHULLIHOM Bep3njom CiieyujanHor 8d-
caumarad. M MOXEMO [1a XKanUMO LLTO TOTa y KOMaay HEMa, anu T0
je ¥nak NeruTMMHA 0Anyka NMCLA KOjy ONpaBAaBa HEroBa Hamepa
[a Ce yCPeacpenn Ha ABOCTPYKO 3aTBOPEHH CBET Mnaaux. Mnagu
Cy (DM3MUKM 3aTBOPEHHM Y IOMY M MEHTASHO Cy 3aTBOPEHH y CBOM
BUPTYEHOM CBETY. 3aTO WITO je PeY O ABOCTPYKO) 3aTBOPEHOCTH,
CMOJ/LHHU CBET HE NOCTOjH, BEh CE y KoMagy CTanHo MeLuajy npobnemu
W3 CBAKOAHEBHOT XHMBOTA, MALUTAHE O NEMLIEM XKHBOTY W MHTEPHET
KOMYHHWKauuja. OBaKko HanMcaH Komapg, NOCMaTpaH Kao ApamCcKu
TEKCT 3 YMTarE, MMA KOHCEKBEHTHY U MOAEPHY (POPMY KOja HAC He
OMETa ia pa3yMemo Tok padrwe. MehyTum, nutamwe je aa nu ou ce y
TaKBOj (hOPMHM KOMAZ MOTA0 YCMELIHO U3BECTH HA CLEHH.

3aTo je pa3ymbMBa oanyka Apamartypuikume Bawe LLesuh v peau-
Tesma Cnobogana Crankosuha fa Tekct apame npunaroge norpeda-
Ma raymauke urpe. JIMKOBH Cy JOOMAM jacHA MMEHA, TO JeCT ,A0MLK"
Cy AODMAM HAZMMKE, @ NPEACTABHULM YNIPABE HMEHA 3Batba (ynpas-
HWK W Bacnutauu). Ynpasa Aenyje Kao MWHHM-XOP CynpoTCTaB/beH
WHAMBHIYANM30BaHUM WTHhEHHLUMMA, a TO je MOACTULAJHO 3a pa-
3B0j Apamckor cykoda. [MaBHM jyHaK, POMCKH AeyaK, jeAMHH MMa
npaso ume — Munuja. To jacHO nokasyje Hamepy peauTesa v apa-
MaTypLIK1Ibe 4a Y NPEACTaBM NyDaKMKa MMa HEKOT ca Kum caoceha,
a Tora Hema y apamu. OBa Hamepa je jacHO CNPOBEAEHA KPO3 YHTa-



By NpeacTasy. [Mymau koju urpa Munujy (Hukona Mujatosuh) cso-
JUM H3INELOM, HAUMHOM TOBOPA W MOHALAKBEM HAjONKAKM je Hama
y nydanum. buorpaduja nuka je Tako gpamatypluku odpaheHa aa
nybauka o noyetka dyze (roToBO MENOAPAMCKH) FaHyTa HErOBOM
Hecpehom — Mama ra Tepa Aa npocH, OH CBE Nape Aaje 1oj, a OHa
ra unak He Bonu. CueHa cunoBarwa Munuje 1 becHa ocseTa ynpase
LOMa Haj noynH1ouem Kypasenom (Pucta MunytuHosuh) je ras-
HW forahaj npeactase. HakoH Tora y npeacTaBy HAcTyna Apamcku
NPeoKpeT, JOK je Y KOMAZy CMNOBAKE JefaH Y HU3Y CIMYHUX [O-
rah)aja 0e3 ApacTyHMx nocneguua Ha TOk pagme. Jpamarypluka-
peauTe/scka npetymdaunja v CaxUMamwe (na TMME W NMPOMEHA
KaHPa, Of JpaMe MHCMHUPHUCAHE UHTEPHET KOMYHHKALM)OM, Ka No-
€TCKOM peanu3my) y npeacTaBu Cy cacBUM ycnenu. To He du buno
moryhe na peauTesb HHje UMao O4NHYHY Capajby Ca CBUM MYMLM-
Ma ¥ YMETHUYKMM CapajHULMMA.

lMocebHa BpeaHOCT 0BE NPEACTaBE Cy MNAAM [YMUM KOJW Cy CBH [0
JELHOT DK M3BPCHM. 3@ HHXOB IyMAuKK NMOCTYNaK je KapaKTepu-
CTMYHO Ja Cy CBOje IMKOBE AM(EPEHLMPANH HAYMHOM FOBOPA, FECTOM
W (PM3MYKMM [PIKAHEM H [1a Cy Taj NOCTYNaK KOHCEKBEHTHO CPOBENH
Kpo3 uuTaBy npeacrasy. [JBaH npumep 3a TO je CLEHa Kaja ynpasa
AOMa (OMPEKTOp M [1Ba BACMMTaya) CTOjM Hacnmpam nydnuke kojoj ce
odpaha kao 4a CMO roCTH Ha HOBOTOAMLLKO0j NPOCAABH Y AOMY. MuUnoLw
Nantowesuh (YnpasHuK) roBopu, a Bacnutaun (BykawwH JosaHosh
n CreaH CMubaHKh) KOHLEHTPHCAHO ra caywajy. Ho, M1 BUAnMO Aa
CBAaKH OZ THX JIMKOBA MM HEKAKAB YHYTapHH TOK KOjH CE ,HECBECHO"
OTKPHBA KPO3 TECT, aNOTMYHY WHTOHALM]y TOBOPA MM HEHAMEPHE W
HenornuHe nayse. CBu mymuM 1 kaga hyte, ocTaBmajy yTvcak Aa To
hyTv MK, a He raymau, Te Aa je CBako ,HeAenare” pasnuuuTo daw
Kao 1 CBaKo ,Aenawe”. Kypasena Pucte MunytuHosuha je manuny-
NaTMBAH Ma je Ha MOMEHTE CPAAYaH, a HA MOMEHTE ONACaH Y KOMY-
HUKaLMjH, anK kaga hyTH, oH uma jeaan Tyn, ,ckpahen” W oAcyTaH
nornes, koju ydea/suBo roBOpH 0 NCUXHYKOM CTakby THKa. Linuumanre
byaumupa Crowuha genyje kao decknumerak W /bura, anu Kaja ra
BHAMTE KaKO ,4yTH", CXBATUTE Aa je npej Bama buhe y aybokoj yHy-
Tpawmwoj napanusu. Atomckumpas bpatvcnasa 3ppaskosuha Mma
nake 1 dp3e KpeTwe Kkada roBOpH, anu Ce MCMOA Te nakohe Hasupe
BE/IMKA ParbMBOCT /IMKA. HajTexM rymayku 3agatak Mmao je Hukona
Mujatosuh koju urpa Munujy. M3a308 je y Tome To OH MOpa Aa Urpa

MK KOjM je HajOnMKKM Hama, @ TO OHAA 3HAUM U 1a Fa He MOMKE MHOTO
,00jUTH" HeKakBUM cneunduyHUM KpeTama. CBoj 3aaatak — eMo-
TUBHM CTOXXEp MpeACTaBe — YCMewWHo je 00aB1o 3axBamyjyhu 1 Tome
LUTO Cy 3a Hera Urpane u werose konere rymuu. ydnuka je uckpeHo
caocehana ca teroom Hecpehom 1 naTHoMm.

Opranu3auuja CLEHCKOT NPOCTOpa j€ 3HauajHO JONPHHENa JaCHOM Npo-
dunucary apamckor cykoba — CueHcku npoctop (cueHorpadkube
Coma bpaap, Utana LLlectosuh) je npa3ax Tako Aa aCOLMPa Ha PUH 3a
bopdy, anu 1 yHyTaprbH AyXOBHH NPOCTOP HEjaCHUX rpaHuLa. Ha cuenu
MoCToje CamMo TPH CTOHLE, @ YeTMpH WTHheHuKa, Tako Aa je bopda 3a
CTonMLy cama no cedu 40bpa 0CHOBA 3a pa3Boj Cykoda. 3Byk (au3ajHep
3Byka Hactacvja 3opaHoBHa Hepebkosuh) je Beoma BaaH y npeacra-
BH, K0 M My3HKa. [yMUM KOjW Urpajy ynpasy roBOPE Y MMKPOGOH Tako
[ HHMXO0B rOBOP J€Nyje Kao 3By4Ha arpecuja. Kpo3 3ByK v My3uky cy
J00pO peLeHe U CueHe (M3UUKOT HACH/BA, KOje, MHAUE, HA CLEEHH MOTY
Ja Jienyjy Tpanaso M HeyBep/bMBO. 3BYK LAMApa Ce Tako jako yyje Aa
W Hac y nybnnum 10 ,3abonun”. C mpyre cTpawe, cueHa Kana Kypasena
nexapexom duje Linurmanre u3sesena je MetachopHyuHo (jesaH raymaw
yAapa no nogy, a Apyr1 Ce NpeBuja), anu Hac y Nydauum W To noTpece.
ToM yTMCKy AOMPHHOCK Mrpa rmymaua npaheHa eekTHOM My3HKoM
(komno3sutop Apcenuje Apcuh). My cmo o noueTka Ao Kpaja BepoBanu
CBMM [IyMLMMA M TO j€ MMano 3a NoCIeauLly Aa CMO npeactasy Kaees 3a
Hlliuye [OXHBENW KAO BEOMA EMOTHBHY.

Konuko rog aa je ,0xnaheHocT” TeKCTa YTEMEBEHA Y HAUMHY Ha KOjH1
j€ HanK1CaH, UCTO TONMKO je CHAXXHA EMOTHBHOCT YTEME/bEHA Y HAYH-



HY Ha Koju je u3seaeHa npeactasa. Cuencka noctaska Cnodogana
CraHkoBrha JoKa3yje 0faBHO NO3HATY Te3y fa peauTesD, kaja nocTa-
B/ba KOMAZ, yBeK Tpeda Aa uie 3a CBOjJOM BW3MjOM, NOJ YCI0BOM A
3Ha LUTA e W KaKo TO 4a OCTBAPH. J€IMHH HAYMH Ja Ce APAMCKH
KOMaZ 3auCTa U3HEBEPH jecTe Aa Ce 0f era Hanpasu phasa no3o-
PHLLHA NpeaCTaBa.

Mapuna Munusojesh Mahapes (vreme.com, 4. centembdap 2024)

MPAYHA 0JIA PAIOCTH HOBE TEHEPALIMJE

[laHac ce BMAM Ja je 3auCTa BeNWKa CTBAp WTO Beh roguHy AaHa no-
CTOj1 NneTha cueHa beorpagckor apamckor nosopuwra. Of nover-
Ka TO HWje D1NOo TeK BECENO BEYE WK MO30PHILHK MPOTPaM NakuX
HOTA, HEr0 penepToapHa KOHLEMNUMja OKPEHYTA HOBUM [NaCOBUMa;
MAAJWM MUCLMMA, PEAUTELMMA M TIYMUKMA, KOjU NPBHM NyT Npes
nybavkom Tpeda da nokaxy wra 3Hajy. Cenexropka ,HOBHX rnaco-
Ba" AHa Tomosuh kaxe aa cy y ofadbupy dune BaxkHe HOBa no3o-
PHILHA NOETHKA M TEHEPALMJCKE TEME, OGHOCHO KAaKO Kaxe apyra
cenektopka bumana Cpbmanosuh, ,Ta HOBA reHepaumja yecto y
CBOjUM TeK (POPMATUBHUM TOAMHAMA UMA BHLUE KMBOTHOT HMCKY-
CTBA, WaMapa, pajocTH, bopbe u MPEKHB/bABAtba HETO MHOTH OF
Hac Koju ce dpojumo y 3pene u crapuje”. Tako Cy HakOH YeTHpH
NPOWIOTOAHILIE NPEMHjEPE, 0BE FOAMHE Ha NIETHO] CLIEHH NOCTa-
B/bEHE JOLL J1BE HOBE NPEACTABE.

MpBa op wux, Pake, npema Texcty Cocuje lumutpujesuh uy pexu-
ju [lajate Jocunosuh.

[pyra osoroguwmwa b/iM-oBa netwa npemujepa, Kases 3a uimiu-
ue, npema komagy Hukone Cranuwuha (koju je duo nobdea-
HUuku TekcT Ctepujunor no3opja 2023) vy pexuju Cnodogana
CraHkoBuha, CIMYHA je npuua kao W Pake, anu Hacube ce 0BOT
nyTa He goraha Hanomy HEro yHyTpa, y NonpaBHoM AoMy. Y 0BOj
NpeacTaBl HEHW BP0 MAASM jYHAUH, jako J0Dpo 3Hajy KO je y
hamunuju, otal, majka uaM 0boje, JOBEO JO CYHOBPATA HHXOBHX
)KMBOTA, anu npobnem je y TOMe WTO CE OHW M3 TOT 3a4apaHor
Kpyra y3poka 1 nocnefuua u3syhu He mory. Y CTBApHOM XHBOTY
TakBy CyAOWHY MNagux, KOjU Cy HEYMjOM PYKOM DAueHH y pame
ynuua U MpayHux dyuaka, 40dpo ocnukaBa akTyenHd rpadut y
ueHTpy beorpaga: ,Mu cmo onow, M1 CMo DaHaa, MK CMO Jeua
oBor rpaga”“. Y ctBapu, Kaees 3a fiiuye CyWTUHCKA TOBOPH O HeE-
[LOCTATKY /byDaBK CBY/1A TAMO I/lE j& HEMa: Y MOPOAHLIH, LIKOH, Ha
YNHMUM, 33 NYNTOM, y KaHUenapujama. Taj rpex ctapujux dor kojer
LEUH TpHYy 3ydM jecTe OATOBOPHOCT KOjy OBa nmpeacTasa daua y
KpWI0 CBUMa Hama. A cBe je MO0 Aa dyae Apyraumje, Kako Kaxe
jenaH o4 jyHaka Tor cuor goma. M onet TM paHTacTUUHM Mna-
ov ymum — Hukona Mujatosuh, Pucta Munytunosuh, byaumup
Crowwh, bpatucnas 3apaskosuh, Muxanno Jlantowesuh, Byka-
wuH JoBaHosuh u CteBaH Cmumanuh — duau cy rnaBHU mMoTOp
npeacTaBe U CBOJOM Cy EHEPrHjOM W TaNEHTOM Blajanud OBOM
MYYHOM NPHYOM.

Buaenu cmo Ha neToj CLEHH U MHOTODPOjHY Maagy nydauky. Onu
Cy pasyMenu YeMepHy CaMOCBECT jyHaKa Ca MO30PHHULE W M3aLLv
cy y Tonny beorpaacky HOh C NaMETHUM NPKOCOM Ha UL, id OBOM
KBapHOM BpemeHy Tpeba nokasatu 3yde ykonuko xene fa 3akonajy
PAKe, @ HE 1 Y HH1Ma 3aBpLLE.

bojan MymuH (nin.rs, 4. centemdap 2024)



WRITER

NikoLa Stanisic (VRsac, 1996)

For his play Tears of Saint Lawrence, he received the “Slobodan Stojanovic”
Award in 2018. The award-winning play was published by the “llija M.
Petrovi¢” Library in Pozarevac the following year, and in 2021, director
Sasa Latinovic staged it at the National Theater “Sterija.” The following
year, the play opened the “"UPAD" Festival at SKCNS Fabrika.

In 2021, he published his first prose work, Usurpers, with the publishing
house “Nova Poetika.” At the end of the year, his fairy tale The Savagery
of Prince Orion was included in the anthology Contemporary Fairy Tales as
part of a regional competition for contemporary fairy tales organized by
the publishing house “Feniks” from Skopje.

At the end of 2022, he was selected as one of the playwrights for the work-
shop “Banatin Europe,” organized by the National Theater “Mihai Eminescu”
in Timigoara. From this workshop emerged the trilingual omnibus play aT-
Mosphere, directed by Gavril Pinte, where he authored the Serbian-language
text Chameleons. The project was supported by the European Capital of
Culture —Timisoara 2023. The play is performed in three European theaters:
the National Theater “Mihai Eminescu” in Timisoara, the National Theater in
Szeged, and the National Theater “Sterija.”

His text Cage for Birds won an award in the Sterijino Pozorje Festival
competition for the best original domestic dramatic text for 2022/23.

He is a second-year dramaturgy student at the Academy of Arts in Banja
Luka.

DIRECTOR

SLOBODAN STANKOVIC

Student of Theater and Radio Directing at the Faculty of Dramatic Arts
(FDA) in Belgrade, in the class of Prof. Dusan Petrovi¢ and Assistant
Prof. Ana Tomovic.

REVIEWS

DECODING THE “INFIDELITY" OF A PLAY

On the summer stage of the Belgrade Drama Theatre at the very end
of August (29", 30™, and 31 August), we watched yet another perfor-
mance by the new generation of theater artists. The world premiere of
the play The Birdcage by Nikola Stanisi¢, a student at the Academy of
Arts in Banja Luka, was directed by Slobodan Stankovi¢, a directing stu-
dent at the Faculty of Dramatic Arts. The play was produced in co-pro-
duction between the Belgrade Drama Theatre and the Sterijino Pozorje.
The dramatic text The Birdcage by Nikola Stanisi¢ won an award in the
anonymous competition of the Sterijino Pozorje for the best original do-
mestic play of the 2022/23 season. The Sterijino Pozorje organizes this
competition every year. Some award-winning texts have had successful
theatrical lives (Workmen's Chronicle by Petar Mihajlovi¢ and My Dear by
Olga Dimitrijevi¢, among others). There are good reasons to believe this
play will share the same fate.

The drama Cage for Birds addresses the harsh and brutal life of juveniles
in a correctional facility. This topic is well-known to those who have seen
the film Special Education (director Goran Markovi¢, 1977) and the TV
series Grey Home (director Darko Baji¢, 1986) and The Forgotten (direc-
tor Darko Baji¢, 1988 and 1990). The play follows life in the institution
from the arrival of the main character, a Romani boy, to his release. The
structure of the play is deeply intertwined with the way young people
communicate on social media. The action moves between the virtual
and real world, just like the new generation lives constantly connected
to their mobile phones. There are no stage directions explaining spatial
changes, and the characters are not given names but abbreviations and
internet profile names. This form creates a sense of unease and claus-
trophobia in the reader, further intensified by the language of the play.
The wards speak in dry language with very short sentences filled with
slang typical of social networks. The administration speaks in bureau-
cratic language that depersonalizes those whom the institution is sup-
posed to care for. Opposed to these dehumanized modes of speech are
monologues in which the wards talk about their families. The playwright
uses monologues to provide deeper insights into the problems the young



people face, which often stem from family issues. The playwright does
not raise the question of how the parents ended up neglecting their child.
Including this would have shifted the drama toward a broader social con-
text, making it a contemporary stage version of Special Education. We may
regret this absence, but it is nonetheless a legitimate artistic decision jus-
tified by the author's intention to focus on the doubly confined world of
the young — their physical confinement in the institution and their men-
tal confinement in the virtual world. Because of this double confinement,
the external world is absent; instead, the play constantly blends everyday
problems, dreams of a better life, and internet communication. As a text
for reading, the play has a consistent and modern form that does not
prevent us from understanding the course of the action. However, the
question arises whether such a form can be successfully staged.

Thus, the decision by dramaturge Vanja Sevi¢ and director Slobodan
Stankovi¢ to adapt the text for stage performance is understandable.
The characters were given clear names — specifically, the wards were giv-
en nicknames, while the administrators were named by their titles (war-
den and teachers). The administration functions as a mini-chorus set
against the individualized wards, which enriches the dramatic conflict.
The main character, the Romani boy, is the only one with a real name
— Milija. This clearly shows the director’s and dramaturge’s intention to
give the audience someone to empathize with, which is lacking in the
written text. This intention is consistently carried throughout the per-
formance. The actor playing Milija (Nikola Mijatovi¢), through his ap-
pearance, speech, and behavior, is the character closest to the audience.
His biography is crafted dramaturgically so that the audience is moved
(almost melodramatically) by his misfortune from the very beginning —
his mother forces him to beg, he gives her all the money, and she still
does not love him. The scene of Milija’s rape and the furious revenge of
the institution’s administration against the perpetrator, Kuravela (Rista
Milutinovic), is the central event of the performance. After that, the
play undergoes a dramatic reversal, while in the text, the rape is just one
of many similar events without drastic consequences for the plot. This
dramaturgical and directorial reshuffling and compression (thus also a
shift in genre, from a drama inspired by internet communication toward
poetic realism) was entirely successful in the performance. This would
not have been possible without the director's excellent collaboration
with all the actors and artistic collaborators.

A particular strength of this production is the young actors, all of
whom were outstanding. Their acting was characterized by differenti-
ating their characters through speech, gestures, and physical posture,
and they consistently maintained these traits throughout the perfor-
mance. A beautiful example is the scene when the institution’s admin-
istration (the director and two kindergarten teachers) stand facing the
audience, addressing us as if we are guests at a New Year's celebration
at the home. Milo$ Laptosevi¢ (Warden) speaks while the kindergarten
teachers (Vukasin Jovanovi¢ and Stevan Smiljani¢) listen attentively.
But we can see that each character has an internal flow that “uncon-
sciously” reveals itself through gestures, illogical speech intonation, or
unintended and illogical pauses. All the actors, even in silence, convey
the impression that it is the character, not the actor, who is silent, and
that every moment of inaction is as distinctive as any action. Kuravela,
played by Rista Milutinovi¢, is manipulative, at times friendly, at times
dangerous in his interactions, but when silent, he has a dull, “cut-off,"
and absent look that convincingly expresses the character's mental
state. Cicimange, played by Budimir Stosi¢, appears spineless and slimy,
but when you see him “silent,” you realize you are facing a being in
deep internal paralysis. Atomski Mrav, played by Bratislav Zdravkovic,
has light and quick movements when speaking, but beneath that ease,
there is a great vulnerability. The most challenging acting task fell to
Nikola Mijatovi¢ as Milija. The challenge lay in playing a character clos-
est to the audience, which meant he could not portray him much with
distinctive movements. He successfully carried out his role — the emo-
tional core of the play — thanks also to the support of his fellow actors.
The audience sincerely empathized with his misfortune and suffering.

The organization of the stage space significantly contributed to clear-
ly profiling the dramatic conflict — the stage space (designed by Sonja
Brdar and Itana Sestovic) is empty, evoking both a fighting ring and an
inner spiritual space with vague boundaries. On stage, there are only
three chairs for four residents, making the struggle for a chair in itself
a solid foundation for developing conflict. The sound (sound designer
Nastasija Zoranovna Nedeljkovi¢) is very important in the production,
as is the music. The actors playing the administration speak into a mi-
crophone, so their speech comes across as sonic aggression. The scenes
of physical violence, which can otherwise seem clumsy and unconvincing
on stage, are well resolved through sound and music. The sound of a slap



is heard so loudly that we in the audience can almost “feel the pain.” On
the other hand, the scene where Kuravela beats Cicimange with a ba-
ton is performed metaphorically (one actor hits the floor while the other
writhes), yet it still shakes the audience. This impression is heightened
by the actors’ performances accompanied by striking music (composer
Arsenije Arsi¢). From beginning to end, we believed every actor, and as a
result, we experienced The Birdcage as a deeply emotional performance.

No matter how much the “coolness” of the text is rooted in the way it
was written, the emotional intensity is just as strongly grounded in the
way the performance was delivered. Slobodan Stankovi¢'s stage direc-
tion proves the long-established thesis that when a director stages a
play, they should always follow their vision, provided they know what
they want and how to achieve it. The only real way to betray a dramatic
work is to turn it into a bad theater production.

Marina Milivojevi¢ Madarev (vreme.com, September 4™ 2024)

A GRrim OpE 10 THE JoY OF A NEwW GENERATION

Today, it is clear that the existence of the Belgrade Drama Theatre's sum-
mer stage for over a year is truly a significant achievement. From the
very beginning, it was never just about offering a cheerful evening or a
light theatrical program; instead, it was a repertoire concept focused on
new voices — young writers, directors, and actors who were allowed to
show what they could do in front of an audience for the first time. The
selector of the “new voices,” Ana Tomovi¢, explains that the selection
process prioritized a new theatrical poetics and generational themes. As
the other selector, Biljana Srbljanovi¢, puts it, “this new generation, even
in its still formative years, often has more life experience, more slaps,
joys, struggles, and survival behind them than many of us who count our-
selves among the mature and older.” Following four premieres last year,
two new plays were staged this year on the summer stage.

The first of these is Graves, based on the text by Sofija Dimitrijevi¢ and
directed by Dajana Josipovic.

The second summer premiere, The Birdcage, written by Nikola Stanisic
(winner of the Sterija Theatre Festival's playwriting competition in 2023)
and directed by Slobodan Stankovi¢, tells a similar story to Graves, but

this time the violence unfolds not outside, but inside — in a juvenile de-
tention center. In this play, the very young protagonists know all too well
which family member — father, mother, or both — led their lives to ruin.
But the problem is that they cannot break free from that vicious cycle
of cause and consequence. In real life, the fate of young people thrown
by someone’s hand into the jaws of the streets and dark alleys is aptly
reflected in the current graffiti in downtown Belgrade: “We are scum,
we are a gang, we are the children of this city.” Essentially, The Birdcage
is about the lack of love wherever it is missing — in the family, in school,
on the street, at the counter, in offices. The sin of the elders, because of
which the children’s teeth are set on edge, is a responsibility that this play
lays in the lap of all of us. And as one of the characters from that gray
institution says, everything could have been different. And once again,
the fantastic young actors — Nikola Mijatovi¢, Rista Milutinovi¢, Budimir
Stoji¢, Bratislav Zdravkovi¢, Mihailo LaptoSevi¢, Vukasin Jovanovi¢, and
Stevan Smiljani¢ —were the driving force of the performance, ruling over
this harrowing story with their energy and talent.

We also saw a large young audience at the summer stage. They under-
stood the bitter self-awareness of the characters on stage and walked
out into the warm Belgrade night with a smart defiance on their faces,
knowing that in this corrupt era, they need to bare their teeth if they
want to bury the rakes —and not end up buried in them.

Bojan Munijin (nin.rs, September 4™ 2024)Fuide iam et faut L. Apest?



U bU IPAMA

HU3noxsA nosogom 70 roanHA CTEPHJMHOT NO30PJA
Opranusatopu: Crepujuno nosopje u [No3opuwnu my3ej BojsoguHe

AyTtop n3noxde: 3opaH Makcumosuh
[u3ajH n3noxoe v katanora: Hexan boraaHosuh v bojax JoaHosuh

H3noxbda o cenam aeuenuja noctojarwa CrepujuHOr NO30pja He npea-
CTaB/ba OMaX CamO JEAHOM Of HajBENHX PErMOHANTHMX MO30PHLLHKX
(ectvBana, Beh 1 M3pa3 NOLITOBAA M 3aXBAIHOCTH CPMCKO) W HEKAAA-
LWH0] JYTOCIOBEHCKO] MO30PHILHOj YyMETHOCTH. OCODEHOCT, peHOME W
npectvk [o30pja rpafuav Cy Haj3HauajHUjM PETHOHANHK TeaTpH, Mo-
30pHLLHKM CTBAPAOLM M nocneHuum Kynmype. Og csojux noyetaka 1956.
rogure, [lo3opje je pacno 3ajeaHo C ApYLITBOM, MEHANO Ce Y CKIafy
Ca ECTETCKMM W MAEONOLIKUM TOKOBUMA, a/l € YBEK 3apKaBaso CBOjy
OCHOBHY MHCH]y — id HETyje W MPOMOBHLLE Aomahy APAMCKY KHHMKEB-
HOCT M NO30pHLLHY YMETHOCT, Aa Dyje uyBap, MPOMOTEP U KPHUTHUKH
rnac somahe ApamcKe KrbHKEBHOCTH M CLIEHCKOT H3Pa3a.

YCTaHOB/BEH KA0 JyroCNOBEHCKE NO30pPHLLIHE Mrpe, a 04 1992. nog
LaHalWkKM Ha3uBOM, dhecTuBan je dro mecto rae cy ce abupmuca-
/M Haj3HAYajHWj1 NO30PHILHK CTBAPAOLM HALer J0da (YyMETHHLM,
TEOPETHYAPH, HAYYHHULM, KDUTHYAPH...), TAE Cy CE CNaBMNE HAjyMeT-
HWYKKje W Hajxpadpuje npeacTase, TAe CE NO30PHLITE HUje Camo
rneaano, eh ce o temy pacnpassbano, yuuno, MCTpaXHBano, y iwera
Ce CyMbano... therose cueHe H1Cy dune camo 04DNECUH YMETHOCTH,
seh 1 npoctop c1odoae, nodyHe 1 Tparamwa 3a HCTUHOM.

H3noxba ce cacToju U3 TpH CErMEHTA: ABE TEMATCKE NOCTABKE y NPOCTO-
Py, NpBa 0 CamMoj MHCTUTYLMjHU CTEPHjUHO NO30pje U HEHUM NPOrpam-
CKMM jeauHruama (DectuBancku ueHtap ca Cektopom 3a mehyHa-
POZAHY NO30PHLLHY capaamy, U3faBauku LeHTap 1 [JokyMeHTauuoHo-
WCTPaXMBAUKK LieHTap), a apyra o ®ectusany CrepujuHo nosopje;
Tpehu, MynTUMeaujanHu cermMeHT je peanusosaH nytem THEATAPP
modunHe annukauuje nomohy QR Koaa. MpeacTaBmeHn JOKYMEHTH,
npeameTH, dotorpaduje, Nnakatk, IMTEpATypa, HArpade, LPTEKHM,
CKMLE, BUIEO-3aMMCH U Jp. CBESOYE O MUHYIMM BPEMEHWMA H O CY-
wruHu lMo3opja. Mo3uBajy W Ha npucehare Ha BEAMKE YMETHHUUKE W
[PYLWTBEHE TPEHYTKE — 0/ (DECTUBANCKMX NPEACTABA M NPOrpama Koju
Cy NOMEpan JOTajallkbe YMETHUYKE M TEATPONOLIKE TPaHHLE, [0
YMETHHKA KOjW Cy 0DMKOBANM HALL KYNTYPHW MAEHTHTET.

Hocunau umena senukor cpnckor komeauorpada JosaHa Crepuje
Monosuha, oBaj GectvBan je He camo jefaH o HajBehux W HajcTa-
PHjHX Ha OBUM NPOCTOPHMa Beh je 04 Camor CBOT HACTaHKa NOCTA0
W Mepa CTBAPH W CPeauLLTe JyXOBHOT, €CTETCKOT U APYLUTBEHOT Npe-
MCMUTMBAA KPO3 MO30PHLLIHY YMETHOCT, CHMDON KYNTYPHOT MAEH-
THTETa U yMeTHWUKe c1oboje. OHO je BULIE 0 NO30PHLLHOT TAKMH-
yerba — lNo30pje je MHCTUTYLKjA, KyNTYPHH PEHOMEH W KONEKTUBHA
no3opuiuHa ceect. CTepujuHo no3opje cobom notephyje 1 cam cMu-
Cao nosopuwra. M3noxdeHoM NOCTaBKOM CBEJOYHUMO O jeMHCTBE-
HOM No30pHLHOM (hectrBany — CTepujuHOM No30pjy.

18. U3/IOXBA MNMO30PULLUHOI TJTAKATA
U TPAOHYKOI OB/IMKOBAHA

[11AKAT KAO MPOCTOP H3PA3A U 3HAUEHA

[030pHLLIHKM NNAKAT je BHLLE Of rpadhHuKor 0denexkja — OH je MeCTO Cy-
CpeTa TeKCTa, CIMKe M uaeje, NpocTop Y Kojem CE NPOXMMAjy ApamcKa
pajtba 1 BU3yenHa ymeTHoCT. OH He CaMo Aia Hajaibyje npeacTasy Beh
OCMKABA HEH AyX, aTMOCcdepy U uaejy, noctasmajyhu ToH jow npe
HETO LUTO CE 3aBECa MOAUTHE. Kao LITO NO30pHLLTE TPAXKHK Of Mefa-
oua Aa yhe y ceeT duKumje, TaKo W NAaKaT No31Ba NPoNasHKKa Aa ce
3a/IpAH, Pa3MHCIH, OCETU U JOHECE OANYKY ia MOCTaHe AE0 TOr CBETA.

Ha osoroauwmem TpujeHany nnakata CtepujuHOr no3opja MMamo
MPWIKKY A3 BUAMMO KAKO AW3ajHEPH 0DNMKYjy MOBPLUMHY Miakata



komBHHauujom rpaduukux hopmu 1 TUnorpaduje, kopuctehu ux
Kao MHCTPYMEHTE 3a rpajtby OBMX BM3yenHWX npiya. OBK nnakatw
HMCY Camo HajaBe, Beh M CBEJOYAHCTBA O CTBApanaykoM npoLecy,
IMYHMM HaZaxHyRUMa W CTaBOBUMA YMETHHKA KOjU WX CTBapajy.
OHH HacTajy Kao pe3ynTar pada pykama, C AyDOKMM MOLITOBAEM
npema matepujany, CBETNY, TEKCTYPH U KOMMO3WLIMjU — ENEMEHTHMA
koju noacehajy Ha ocHoBHe rpafeBHe HnoKoBe camor no3opHLLTa.

MocedHo je oxpadpyjyhe wro cy OBe roauHe Mnau ayTopu, CTy-
LEHTH NOKa3anu M3y3€eTHy XpadpOCT U CBEXMHY Y NPUCTYNy, Hyaehu
NPOAOPHA M CMeNa pellera. tbrxosu pagosBu JOHOCE HOBY EHEp-
rjy v uaeje, HeontepeheHe KOMEpLMjanHAM 3axTeBuMa, Beh Bohe-
HE YMUCTUM MCTPAKHBAYKMM JyXOM M OABAKHOWNY Aa CE YMETHOCT
nnakaTta BpaTH CBOJUM KOPEHMMA —KOMYHMKALMjU CYIUTHHE MAgje.
OBa mnajanayka eHepruja noAceha Hac Ha CyLWTMHCKY yaory nna-
kaTa kao nMpocTopa 3a C10D0AHO W3paxaBawe, KOjU MOCIEANYHO
LOHOCH W YCNELIHW]Y NPOMOLIH]Y.

CrepujuHO No30pje, Kao JefHa Of Haj3HauajHHjUX NO30PHLLIHKUX Ma-
HW(eCTaumja y peruory, Npyxa 0By PeTKy NPUAKKY Aa Ce OKYMUMO
OKO TUX MaNIMX YMETHUUKKX AieNa Koja u3paxaBajy Moh CLeHe Kpo3
JEAHOCTABHY — anu CHaxHy opmy nnakata. Y CBeTy rae AMIHTaaHU
MEZHjH1 YECTO NPEey3nUMajy NpUMaT, oBa u3noxda noaceha Ha 3Hauaj
HEMNoCpeaHOr KOHTAKTa ca peanHoLuhy.

Y Hapu Aa he 0BM NnakaTW HaZaxHYTH HOBE reHepaLuje YMETHHKA U
noactahu ux aa ceoje uaeje u3pase cmeno, He3 KOMNPOMMCa M C Iy-
DOKMM MOLITOBAEM NpEMA TPAAHLIMjH W CaBPEMEHOCTH, MO3WBAM
BAC Ja Ce NpenycT1Te 0BOj BU3YEHOj UTPH, KAO LUTO Ce NpenyLTamo
Maruju no3opHuuTa.

Nyka Mpcrojesuh

Xupu y cactasy — Atuna KATNUTAR, pezosHu npocdecop Akasemuje
ymetHoctv Hosu Cag, Opcek rpacdpuuku au3ajH (npeaceanuk), bopuc
NW)ELLEBHR, peautem, npodecop ryme M MO30PHLLHE PEXHMjE HA
Axagemuju ymetHocti Hoeu Cag, Jlyka MPCTOJEBWUR, moueHT Ha
Axagemuju ymetHoctv Hosu Cag, nperneaao je 175 pagosa 53 aytopa.

Mowrto je onadbpao pasose Koju he yuHuTH Kopnyc HU3noxde, XMupu
je LOHeo oAnyKy 0 Harpajama:
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| Harpaga (Ltamnanu
MO30PHIIHM NIAKAT)
Auppea AJIEKCHR, HUsaHos

Cneuujanya Harpaga
Hcupopa CBUJIAP,
Kag we boi puiire y ciiomax

PPOTREoveKa ™

| Harpaza (Mpejuv npojexar nnakara)
Kpuctuna NMOJIEHEP,
Yiiotmpeda uogexa

CneuujanHa Harpaga
KpyHa JEBTHR,
Koca.



LTamnanu MO30PHLLUHH NM1aKaT

[ Harpana — Auppea AJIEKCHR, Heanos
[l Harpaga — JoBaH TAPBYK, YoopaxeHnu 0onecHuk
[l narpaaa — Usan MULLIUT, Jepma

Haejuu npojekar nnakara

| Harpaga — Kpuctuna MONEHJEP, Yiompeda uosexa
[l narpasa — lanvua LWAPYHAL, Kapmen
[l Harpaga — Anhena CABUT, Heanos

Cneuujanna Harpaga HKupuja 18. n3noxde nosopuwHor niakata
W rpacbuukor 0bnrkoBamwa goaemyje ce Ucupopu CBUNIAP, Kag e
bor puine y cimomax u Kpyuw JEBTHR, Koca.

CUEHA, MACKA, KOCTHUM, NTYTKA

71 roguHA PAJA LIEHTPA 3A TMKOBHO BACMHTARE AELE H OMJIALHHE
BojsoguHE

LleHTap 3a TMKOBHO BacnMuTatbe AeLe U oMnaguHe BojsoauHe ocHo-
BaH je 16. maja 1954. OcHoBano ra je JpywTBo TMKOBHKUX Nejarora
BojBoauHe, ca boromunom Kapnasapucom Ha uyeny. Mehy ocHuBsa-
yuma cy dunu Josan Congatosuh, bowko lMetposuh, Pagmuna Puc
lpaosau, Joxed Ay, Emuna Yamo Jlopdek u apyru. Y npse uetvpu
roguHe LeHtap je aenosao y cknony JpywTBa MKOBHKX nejarora
BojsoauHe, kao Komucuja 3a feyju upTex, a HakoH Tora Llentap ce
04Baja 04 [lpywTBa Kao CAMOCTaNHO YAPYKEHE.

BaxHo je cnomenyTv aa cy Llentap v [IpywTBo NMKOBHKX nejarora
BojoauHe HacTaBuIM BAKCKY Capajy TOKOM CBUX OBMX FOAMHA.

Oxo Lientpa cy ce okyn/bana 3Ha4ajHa UMEHA U3 CBETA YMETHOCTH, Me-
TOAMYapH, neaaro3u. Y3 boromuna Kapnasapuca o LieHTpy cy dpuny-
MM ¥ Munad Mujauesunh, notom Munuua Muma Cnacojesuh, Kocra
Karuh, EMuHa Yamo Jlopbek, JoaHka CtenaHoB Kendnu, heph bopolu,
Mupocnasa Kacropu, Emun Kamenos, Munan Conapos, Iumutpuje
Konapesuh, EBa ®eau, Kemko Paguh, Mapta Kuw bytepep, Patka
huaep, Mupjana Yukow, [paraH Jajuh u MHOTH SpyTH.
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Y 2024. roguuu, y HoBOCAACKM AEYjemM KyNTypHOM LIEHTpY, CBEYaHO
je obenexen jybunej 70 roguHa paga Lientpa 3a 1MKOBHO BacnuTare
Aeue 1 omnaguHe Bojsogune. OBo je dvna npunvka Aa ce Hanpasu
OCBPT Ha Jocajalltbk paj LIeHTpa, anu 1 a ce CNoMeHY HeroBr OCHH-
BauM, AyrorofuLLHbH CapasHHLIM 1 CTPYYHbaLIM Y KyNTypH U 00pa3oBatby
KOju Cy y4ecTBoBanu y pagy LieHTpa y npoTekinx cesamaeceT roguHa.

Tnopuja Camapuwja, 5. paspen Neon Nuwhesnyh, 4. paspea

Jynuja UseTkosuh, 7. roanHa

Ana Mprowuh, 5. paspes



HcTom npunvkom, NpoOMOBHCaHA je U MoHorpaduja 70 ToguHa
paga Llenimpa 3a 1uxkosHo saciuimiarwe geye u omnagute Bojeogure
Koja je u3awna noBofoMm jybuneja, a cam nporpam ynotnyHu-
Na je ¥ peTpoCneKTHBHA M310:Da NMKOBHWX OCTBApEHa AELE Ca
Haj3HauajH1j1X U3N0KDOHK y opranusauuju Llentpa, a 1o cy:

loauwa usnoxba — cTpyuHa u3noxda Ha penydanukom u mefy-
HapoaHom HuBOY. OBO je yjenHO W HajcTapuja u3noxda kojy Lientap
OpraHu3syje y KOHTUHyWTETY. Y feuembpy 2024. otopeHa je cefam-
AeceTa u3noxda no pegy.

Hnycrpauuja nutepapHor gena — y 2024. peanusosaHa je 67.
H310%0a, y capaamwk ¢ MefyHapoaHMM LIEHTPOM KHHKEBHOCTH 3a
Lieuy 3majeBe fevje urpe.

CueHa, Macka, KOCTHM H TyTKa — peanusyje ce y cknony CtepujuHor
no3opja y Hosom Capy. OBa jeguncraeHa usnoxda y 2025. peanu-
3yje ce 66. nyT.

H3noxba ayTopckor ctpuna yuenuka Cpouje —y neuemdpy 2024.
peanu3oBaHa je 37. u3noxda no pepy.

CeeTocaB/be M Hawe Aoda — peanusyje ce 'y capasi ¢ Konom cpn-
ckux cectapa Enapxuje bauke, Katuxetckum ogbopom Enapxuje
bauxe u Yapyxerem BojsohaHckux yuntema. Y 2025. peann3osaHa
je 33. u3noxbda.

lMponehe Ha yeHejckHM canalkma — W3noxde ca eTHo-TeMama
BOjBOfHaHCKOr NoAHedsmwa, a A0 caaa ux je duno 31. KoHkypc je yra-
LIEH 1 He opraHusyje ce oa 2016.

MehyHapoaHa Konekumja udHu 3HauajHy 30upKky LleHTpa 13 Buwwe
o4 110 3emasma cBeTa.

pacduka u3 konekumje LienTpa npati passoj oBor Meauja of Lwe-
31€CETUX TOfMHA NPOLLNOT BEKA Aa AaHaC.

Kpajem 2024, Llentap 3a NMKOBHO BACMMTame JELE W OMNALWHE

Bojeoante, npenasu nop okpube HoBocaackor aedjer KynTypHor

LIEHTpa, T€ M y CBOjOj 71. TOAMHM paja, HaCTaBba KOHTMHYMPAHO

MHCHJy NPOMOLK]jE, efyKauMje, pa3Boja U DalTHIbEbA Jeyjer u-
KOBHOT CTBApaNallTBa.

Jbybuua Tankocuh

JlupexTopka LIeHTpa 3a TMKOBHO

BaCMMTake Aeue U omnasuHe Bojsoaune

TPEHYTAK - NMO30PHLIHHU KPOKH

Jlewasamwa Ha cuenu benexwnu cy uptajyhu Earap [era, Aupu
Tyny3 Notpek, Payn Judu W MHOTW ApyrW CMKapu. XBaTanu cy
CLIEHCKHM MOKPET, EKCNpecHjy, 3aycTaBbeHu TpeHyTak. ObHasmbamo
Ty BPCTy Tpaguuuje Tpehy roguny 3apegom. CBako jyTpo, npe okpy-
[MX CTON0Ba MMaheTe NPUAKKY Aa BUAMTE HOBY M3N10%DY KpOKKja
W3 NpeACTaBa OAMIPaHKX NpeTxoaHe BeuepH. Liptexe he uspagutu
aKagemcku ciukap ap Yrvewa Llonuh Ha nuuy mecta, 3a Bpeme 13-
BOhEma npeACTaBa

YIJbELLA LUOJIHUR (1989)

JlokTop 1MKOBHE YMETHOCTH. Peann3oBao je 88 camoCTanHux 1 npexko
130 rpynHux W3n04bH. YUECTBOBAO j€ HA LE3AECET U BULLE TMKOBHUX
KONOHH]a y 3eM/bM M MHOCTPaHCTBY. M3narao y ®paHuyckoj, Hemaukoj,
Pycuju, Hranuju, LLnanwju, Moptyrany, Typckoj, Mahapckoj,
Pymynuju, Moptopuky, [puxoj, BUX, Kuprusuju n wrpom Cpduje.

UcTpaxyje U eKCNEPUMEHTHLLE Y PA3IMUHTMM CTHIOBMMA W TEX-
HWUKama, TPAAMLMOHATHUM W HOBMM Meaujuma. [lopes upTtama,
CMKatba, rpaduke v Bajarba DaBM Ce M M3pALOM CLeHOrpaduje 1
kocTimorpaduje, 0CIMKaBawbem Mypana, Kao M HCTPAXKHUBAEM CH-
HEPIHje Pa3NHYUTHX YMETHOCTH.



OpraHu13aTop pa3nHyuTHX YMETHHYKKMX NpojekaTa 1 nepdopmanca,
mehyHapOAHKX HU3N0KDM, NpojeKLMja, OKPYIIMX CTON0BA, CEMHHA-
pa, Kao M TMKOBHUX PaJMOHHLA M ayTOPCKMX BOHErA KPO3 M3N0MkDeE.
Paauo je kao roctyjyhu npegasay y Cpduju, Pycuju u Opanuycko;.

OcHuBau je Yapymxema He3aB1CHUX yMeTHHKa Hosu Caa. [okpeTauy
j& W rnaBHHK ypeaHuk yaconuca Y1C — ymemHoci ipe ceeia. OcHuBay
yMeTHHuKe rpyne ,,Mapkep”. [loyacHW unaH yapyxemwa yMeTHUKa
,JINKOBHH KpYr" W unaH capagHuk Maruue cpncke.

Paau kao npocecop CTPyKOBHUX CTyAMja Ha Brcokoj wkonw cTpy-
KOBHMX CTyAHja 33 0Dpa3oBarbe Bacnutaya y Hosom Cagy.

OHUJIMCKH KPYTOBHU: OAHOCH

Uutumuu. Moroauunu. Poauu. JpywtBeHH. EKOHOMCKH.
KonektuHH. UcTOPH)CKH. TEHEPALIMJCKH.

Osoroauwa cenekumnja Guamckux kpyrosa 70. CrepujuHor no3op-
ja OKyn/beHa je nog temom OgHocu — YHUBEP3ANHOM HUTH KOja Mo-
Be3yje cBe ccepe /byACKOr NOCTOjara. Mako pasnMuuTHX CTMNOBA,
KaHpOBA M ayTOPCKKUX NPUCTYNa, H3abpaHu DHAMOBH 3aj€HO YHHE
LENOBUTY Hapauujy 0 TOME KAaKO Ce Jbyau MOBe3yjy, Cykodmasajy,
capalyjy, Bone, npencnuryjy, rpaje 3ajesHque Uiau ryde 1o noj Ho-
rama y nokyuuajy aa npoxahy csoje mecto mehy apyruma. Og naprt-
HEPCKKX 10 EKOHOMCKHX, 0 POAHHX 0 MCTOPHjCKHMX, 0BH (DMAMOBH
MaX/bMBO M HUjAaHCHPAHO MANKMPAjy HAYMHE HA KOjE OAHOCH 0DNH-
KYjy HaLLE XUBOTE — W NMOjeSUHAYHE W KONEKTHUBHE.

CHAJKA: JIHEBHHK OYEKHBAHA (P. TEA Bugosur JAnunu)

Y 0BOM JOKyMEHTapLy, /bybaB ABOje /byau — XpBATCKO-POMCKOT Mapa
Tee 1 Mupcaga — Hanasu Ce noj TEPETOM MOPOAMYHKX OUYEKHBAHA,
Ky/TYPHHX pa3nuka W ucTopujckor Hacneha. HbrxoBa Be3a je Mecto npe-
MAWTatba BHLLE BPCTA OAHOCA: MHTMMHOT, DpayHor, Mef)yHauroHanHor,
KN1ACHOT M KynTyponoLwkor. [okyLwaj Aa u3rpage nopoauily be3 oapuua-
tba 0/} MAEHTUTETA NPETBApA CE Y CBAKOAHEBHY DOPDY Ca CNObHUM NpH-

ARENA

CirEMFLER

TUCLMMA. DUAM HE NPKKA3yje CaMO HUXOBY Be3y, Beh KPO3 by OCBET/bA-
Ba Kako NOPOAMLA W TPafHLMja MOTY OD/IMKOBATH MK YTPO3HTH JbyDas
W MHAMBKAYANHOCT. 3aT0 je CHAjKa KibyuH1 (1M OBe cenekuuje — jep
0JHOCH HUCY CamMO M4HH, Beh 1yDOKO MONMTHYHK.

Kpuna v 110 (P. CTE®OAH MANELLIEBHR)

Ha npex nornes, npuua 0 AEPBHLIKOj 33jefHHLM Y PYpanHoj
Ceseproj Makenoxnju He obehasa pesonyujy. And ynpaso Ty,
mehy DexTalumjama Koju raje AyBaH M NPaKTHKYjy APEBHE puTyane,
npoLBeTa NpHya 0 paBHOMPABHOCTH. OUAM NPHKa3yje Kako Ce poj-
HM OJHOCH MOTY PefieHHCATH YaKk 1 yHyTap BEPCKHX 3ajeAHHLA
—Kaja nocToju y3a)aM|-|0 nowToBatbe 1 nosepewe. Ajted v Epaoran
CBOj DpaK 3aCHWBajy Ha PaBHOTEXH, HE JOMHUHALMjH. FbHX0B 0AHOC
je TMXa anTepHaTMBa natpujapxanHum obpacuuma. OBaj duam je
y CENEKUMjH jep MOKasyje 4a POAHA JeAHAKOCT MOXE MOCTOjaTH U
TaMO [J€ je HajMate 0YEKYjeMO — 1 1a C€ POAHH OJHOCH MOTY H3-
[PaAMTH KPO3 HEXHOCT, @ HE KPO3 HAEONOTH)Y.

3embA 3A HAC (P. KAPnA LIPHUEBHR)

LLta ce aewasa kafa OAHOCE NOKYLIAMO NOTNYHO Aa 0CN0DOAMMO
0 XHjepapxuje, TpKUWTa 1 BracHWwTBa’? OBa JOKYMEHTapHa On-
cepsaumja ekoeMUHUCTHUKE 3ajefHuue Ha bpady oTBapa nuTa-
ke Mehy/bYACKHX 0JHOCA Y YUI0BHMA MOTNYHE jeAHaKOCTH. Ouam
je CBEZOYAHCTBO O KONIEKTMBHOM KMBOTY, AMPEKTHOj AEMOKDATHjH
W MOKYLLajy Aa Ce XMBHM BaH CMCTEMA. Penaumje yHyTap 3ajeaHuue
HUCY MAMTUYHE — OHE CY }HMBE, KOH(DIUKTHE, NyHe /byDaBH, anu U
n3a3osa. OBaj MnmM OCBET/BABA KOMMKO Cy MERYBYACKH OFHOCH
KPXKH, a1 ¥ KONMKO UMajy NOTEHLMjan 3a TpaHCOopMaumjy — Kaja
CE rpajie Ha y3ajaMHOCTH, @ HE Ha MORK.

Baym — rocnopApu cBoJE BYAYRHOCTH (P. JACMHIA MKBAHHR)

OBaj MM je KibyyaH 3a pa3yMeBake eKOHOMCKMX OAHOCA — KOH-
KPETHO 04HOCA M3MENy pafHHKa 1 cuctema. Kpo3s npuuy o Emepuky
baymy u ,EHeprounsecty”, oTKpMBa Ce jefaH Apyrayuju, AaHac ro-
TOBO 3aDOpaB/bEH MOAEN: CAMOYNPaB/bake. Y BDEMEHY Kada Cy EKO-
HOMCKH OfJHOCH 3aCHOBAHM Ha €KCMN0ATaLUMj1u U KOHTPONH, huam
Bpaha (hOKyC Ha NUTame — MOXKE MW pad dUTW NPOCTOp AEMOKpaT-
CKOT OfUTy4MBarba M 3ajeAHUUKOr WHTEpeca’? 3ato oBaj GUAM Huje
Camo npuya o npownocty, Beh BaxHa pednekcuja 0 AaHalbem
APYLITBEHOM KOHTEKCTY.



®)yme 0 mopTE (Fiume o MorTE) (P. Urop BE3vHOBHR)

OaHocK npema uctopuju 1 cehawy LEHTPanHa Cy Tema 0BOT J0-
KYMEHTapHO-HUrpaHor Mo3auka. ®uam oteapa mpoctop rpahaHu-
Ma Pujeke Aa peuHTEpNpPETHpajy jeaHo 04 Hajbusapujux norna-
B/ba CBOje WCTOpHje — 16-MeceuHy okynauwjy rpaja of cTpaHe
labpujena A'AnyHuuja (Gabriele D'Annunzio). ®uam nponuTyje
KaKo KONEeKTUBHO namhetrbe HacTaje, KO ra nuile, Ko ra Npuceaja 1
KaKo ce npeHocu. Y Tom cmucny, @jyme o mopile je Gruam 0 0aHOCY
npema NpoLNOCTH, NPEMA je3UKY UCTOPHje, U MPEMA NPaBy CBAKOT
nojeanHua fa DyAe HEroB MHTEPNPETATOP.

PECTHTYLIMJA MM CAH M JABA CTAPE TAPAE (P. MKENUMHP XKHTHHK)

Mosparaxk kyhu, notpare 3a CTapum BPEAHOCTMMA W CYCPET Ca Caja-
wrbowhy — 0Baj UrpaHu UM 0TBapa NUTake OAHOCA Npema CTapo-
CTH, a1 W NPEMA NpOLLIOCTH, UMOBHHH, MOPOAMLM W APYLITBY KOjE
ce npomenuno. Kpo3 npuuy 0 pecTUTyLMjU UMaka, UamM NocTae/mba
CYLUTHHCKA MWTakba: re NpUnasamo Kada BULLE HUCMO AE0 cHcTema?
Kakas je 0AHOC ApyLUTBA NPEMA CBOJUM CTapHjHM YNAHOBMMA, HHXO-
BMM NpaBuMa, anu 1 uiysujama? OBaj HUIM 3a0KpYKYjE CENEKLM]Y
TEMOM FEHEPALIMJCKOT OJHOCA M Cy4e/baBatba CTapor U HOBOT CBETA.

3ALLTO BALI OBH ®HJIMOBH?

3aT0 WTO CBAKM O HHX HYAH HEMOHOBBLMBY M AyDOKY NEPCNEKTUBY
Ha JefHy BPCTY OAHOCA. 3ajeHO, OHW YMHE NAeTy KOja npuKasyje
KOMMEKCHOCT CaBPEMEHOT XHBOTA — rae ce /bydas Cyouasa ca pa-
CM3MOM, PaBHONPABHOCT pafa y 3aDopaBmeHUM CENMMA, 3ajefHH-
LUTBO TECTMPA HA W30710BAHMM OCTPBHUMA, PaZHHYKA NPaBa NOHOBO
NpONKTYjy, NPOLAOCT NPENKCYjE, @ CTAPOCT TPAKH NPH3HAE.

Osa cenekuuja He Hyau rotose ogrosope. OHa nposouMpa, nokpe-
he aujanor, ¥ — WTo je HajBaKHKje — N03MBA HA NPEMO3HaBakE Ba-
CTUTMX OAHOCA Y TPHYAMa JpYTHX.
Anekcanaap Pemwuh
Cenexrop nporpama

OHUJIM: CTBAPAKE MPOLUIOCTH —
MEBAKE bYAYRHOCTH

Cmsaparee Upownociiu — Merare OyqyhHoCIU je AOKYMEHTapHH
tunm o 70 roanHa CrepujuHor nosopja.

CTepujuHO N030pje H1je CamMo HaLl Haj3HauajHWj1 NO30PHLLHK de-
ctvBan. OHO je M MHCTUTYLKja KYATYpe Koja y ced1 NpoxkMma MHore
AENaTHOCTH HEOMXOAHE 3a ONCTAaHAK M Pa3Boj AoMaher no3opuuwTa,
APAMCKE KHHKEBHOCTH, N W KYNTypPE Y HajWMpPEM CMHCAY.

bypHe ApyLTBEHO-NONUTHYKE NMPOMEHE JOHENE Cy TOKOM npoTe-
KIKX CeAaM JELEHHja U MHOTe M3a30Be. Pacnag Jyrocnasuje, CTBa-
patbe HOBMX Jp)KaBa M MPOMEHE MOAUTHUKOT CUCTEMA pednekToBa-
ne cy ce (1 pedpnexTyjy Ce U fabe) U KO3 NOJbE HaLle KyAType, a C
003MPOM Ha M3pa3suTO jyrocioBEHCKH kapakTep CtepujuHor nosopja
cam ectrBan je 4ecTo 1o Tauka Npenamarba pasnMunuTHX MAE0No-
WKKX NO3HLM]a W KOHLENUKja.

Ho, v nopeg tora, CTepujuHO N030pje je jefHO Of PETKHX NPUMEpPA
Ha KOjH HAUMH CE TPAAHLIM}A, Y3 NYHO MOLITOBAtbE, MOXKeE pefedH-
HWCATH W NPUNATOANTH CaBPEMEHOM KOHTEKCTY, Kao U Aa TPaAHLKja
W CaBPEMEHOCT HHCY NOjMOBH KOjH CE UCKIbYYYjy, BEh Hajonykbyjy.

O Tome Ha Koje u3asose je [lo3opje Haunasuno TOKOM CBOT MO-
CTOjaka M Kako WX je MPEeBa3nnasuno, Kao U CBOJUM NHYHUM HC-
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KyCTBMMa Be€3aHWM 3a (bectuBan, rosope capagHvuu Crepujutor
no3opja, UCTAKHYTH MO30PHILHK PAJHULM, W JPAMCKH YMETHULM
— [0OMTHHUM CTepujuHux Harpaga: Mupocnas Muku Pagomwuh,
Bupa Orwenosuh, Page Wepbeywja, lfepocnas 3apuh, Eron CasuH,
Kokaw Mnapenosuh, Ana Tacuh, Hedojwa bpaguh, Mwuopgpar
Tabauku, Anekcangap Cawa Mwunocasmesuh, MBaH Menenuua,
Munuoje Mnahenosuh, Hebojwa [dyranuh, Topan Wdpajrep,
bopuc Hcakosuh, Jaca hyprunh n Munow Jlatnrosuh.

Kamepa: Mupko Togoposuh, Cawa Byjuh v ®uann MapkosrHosurh
MoHTaxa u pexuja: Ounun MapkoBrHOBHH

OHJIM: CERABE HA PAJOMHPA
PALLY PAOY)JKOBA

®unm 0 ocHuBAUY CTEPHJUHOT NO30PJA JOHOCH MPHYY O HEYMOP-
HOM TPAJUTE/bY KYNITYPE

Y pexuju TanentosaHor Ypouwa [1aBnosa, y3 u3y3etHy dotorpadujy
Credpana-Aumutpuja umnha u npopykumjy 3opaHa Meesrha n mp
Henaga LWanowe, aupextopa KyntypHor uentpa BojoanHe, HeaaBHO
jé 3aBpLUEH JOKyMeHTapHO-Hrpanu uam nocsehen Pagomupy Pawm
Pagyjkosy (1913-1982), jesHom 0A Haj3HAUajHHjUX KyATYPHKUX AenaT-
HWKa BojBoauHe W ocHuBady CTepujuHor nosopja.

Ounm Koju KOMDOMHYje apXMBCKE CHUMKE, UTPAHE CLIEHE U CBEOYEHA
CaBPEMEHHKA, NPHKA3YJE KMBOT W EN0 OBOT UCTAKHYTOT MHTENEKTY-
anua, nydnuumcTe, ypeaHuka v KynTypHOT PafiHUKa, KOjU j& OCTaBHO
HeU3DPHMCHB Tpar y UCTOPMjH CPNCKE NO30PHLLHE YMETHOCTH. [ocedHa
naxtba nocseheHa je HweroBoj BU3WjU M YNOpHOCTH koja je 1956. pe-
3ynTMpana ocHuBarem Ctepujunor nosopja — dectuBana Koju je aa-
Hac jeaHa O} HajBaXHHjHUX NO30PHLIHMX MAaHW(ECTaLMja Ha bankaHy.

Mopen paga Ha opranu3aumju [o3opja, Paayjkos je umao borary u
NNOAHY KapHjepy y Matuum cpnckoj, HajcTapyjoj CPMCKOj KiHAKEBHO),
Ky/TYPHOJ M Hay4HOj YCTaHOBH. Kao jefaH Of HEHHX K/bYUYHHX Ypes-
HWKA ¥ CapaJHWKa, Ja0 j& HEMEP/bMB JONMPHHOC Pa3BOjy M3AaBauke
AENaTHOCTH, 0uYBatby KYITypHE DAlTHHE 1 advpmaLmju CPRCKor je-
31Ka U KHbHKEBHOCTH.

R
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®unm o PaayjkoBy HUje CaMO OMa HEroBOM XHBOTY, Beh W nojceT-
HWK Ha 3Hauaj BU3Mje U NocBeheHOCTH Y Pa3Bojy jeAHe KyNTypHe Cpe-
AnHe. Kpo3 naxb1Bo PEKOHCTPYMCaHe NPU30Pe W eMOTHBHA CBeJ0Ye-
tba, AYTOPCKK TUM yCNeBa Aa NPUONHAKM AaHALLEM INEAA0LY NTHYHOCT
KOja j€ C Pa3Norom ynucaHa y TEMesbe CaBpEMEHE CPICKE KyNType.

Mpemujepa dunma ouekyje ce Tokom CTepujuHor no3opja, TauHuje
30. maja y 17 yacosa, uMme ce 3aTBapa CMMDONMUAH Kpyr M3mehy
4OBEKa, Aeje U MaHWdecTaLuje Koja 0Be roauHe npocnasma 70 ro-
AMHA CBOT NOCTOjatba.

AJAHHU KHHUTE

[AHH KB UTE Ha 70. Crepujunom nosopjy

CHI, FopwH doaje cuene ,Mepa LobpuHosuh”
Iporram

YTOPAK, 27. maj (HakoH OKpyrnor ctona KpuTHKe)

,CLUEHa", 4aconuc 3a NO30PHLLHY YMETHOCT
Hose bpojese yaconuca npeactaBuhe unaHoBW peaakuuje

JbunaHa lMewukaun-/bywranosuh ,Cmex 1 cy3e y pabama
ucropuje” (CrepujuHo nosopje, 2024)
Yuectsyjy JbumaHa lMewnkan-/bywraHosrh 1 Munreoje MnaheHosuh

Monorpadwmja , dywat Josanosuh", npupeauo fawnap Tpoxa
(CnoBeHayKk1 NO30pHLHK UHCTUTYT, 2024)

Yuectsyjy Tpoxa lawnap, Munaw Mahapes 1 Anekcangap
Mwunocasmesuh



CPEJA, 28. maj (HakoH Okpyr/ior cTona KpHTHKe)

Hebojwa bpaguh ,lMTHua Ha ro3du (denewke o cBety no3opu-
wwTa U cBeTy y nosopuwty)” (CrepujuHo nosopje, 2024)

Yuecrsyjy Hebojwa bpaauh,
Anekcanaap Munocasmesuh u
Munusoje Mnahetosuh

Aj3ak batnep ,MeTog — kako je XX Bek
cryaupao raymy” (Clio, 2024)

Yyectsyjy Hebojwa bpaauh, 3opan
Xamosuh u Anekcangap Munocasmesuh

3opan hepuh ,Cmucao apame”
(CrepujuHo nosopje, 2025)
Yuectyjy Jlyka KeumaH v Pyxa
MepyHosuh

YETBPTAK, 29. maj (HakoH OKpyrnor ctona KpuTHKe)

Papomup MyTtHuk ,Konax o Monosuhy"
(Mo3opuwHu my3ej Bojsoaune, 2024)
Yuectsyjy: Pagomup MyThuk v 3opan
Makcumosuh

Memko Xybau , Heku BaxaH yoBek" u
Anekcanaap Munocaemwesuh , [JHeBHHK
npoda u apyre denewke o spamu H
npencrasu Heku BaxaHn yosek” (Lentap
3a KynTypy ,3opan Pagmunosrh” 3ajevap,

FAEE VTR
EONAR O NOMOEHRY

Yuectsyjy: Xemko Xybau, Anekcanaap Munocasmesuh u
CBeTHC/1aB JOBaHOB

Ceertncnas JoBaHos ,CnopeaHa cpeacrBa” (AKaAEMCKA KHbHra,
2024)
Yuectyjy: [luBHa CtojaHoB 1 CBeTHCNaB JOBaHOB

CseTHcnas JoBaHoB ,JIek, OTPOB HAH KPHTHKA" (KynTypHu
ueHTap Bojsoaune ,Munow Upwancku”, 2024)
Yyectsyjy: Jbumana MNewwukan-JbywraHosuh u Ceetrcnas JoBaHoB

Mogepatopka nporpama je Pyxa Nepynosuh

ien
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KOJA JE UHEHA YMETHOCTH?

TPHUEHHA O YCIOBHMA PAJIA Y NO30PHILTHMA Y CPBH)H

31. maj
Mogaepatopka: Muna Munowesuh, spamatypLukmiba

CarosopHuue:

Mpod. MapuHa Munusojesuh Mahapes, TeatponoLkmtba
bojaHa Jla3uh, no3opuiuHa peauTenska
AHa Jankosuh, no3opuiuHa peauTesbka

O TPHEMHH

Koja je ueHa ymeTHoCTH? CHHAPOM M3rapama, Er3UCTEHLHjaNHE He-
W3BECHOCTH, XHNEPNPOAYKLHMjA U CPO3aBatbe KBANUTETA Cadpiaja’
[la v 0BO npectana na dyne ueHa yMETHOCTH, NOTPEDHO je fa nou-
HEMO Ja TOBOPHMO O LIEHH YMETHWYKOT paja.

Bpeme je ja cnegumo konere M3 XpBaTCKe M HHMXOBO YAPYMKEHE
Cae3a cueHapucTa W nucaua v3seadennx gena (CMHUA) koje cy,
jow 2021. ropuHe, odjaBune CTPYKOBHU LIjEHHK — LIEHOBHHMK Y KOME
Ce Hanase MHGOopMaLKje 0 CTaHAAPAHUM LEHAMA 3a CBE BPCTE TeK-
CTOBA 3a UM, TENEBHM3H]Y, MO30PHLLTE, BUAEO-HIPE U PAZHO.

Koje cy cBe anTepHaTHBe OrpoMHOr Opoja WKONOBAHMX YMETHUKA
KOju ce DaBe MO30pHILITEM Y 3EM/BM Y KOjOj CE 3a KYITypy W3/Baja
camo 0, 67 nocTo cpescTasa M3 ApasHor dyyera?

CarosopHuLue 0Be TPHOMHE NMPEHOCE CBOja Pa3MuMTa MCKYCTBA W
NepCcneKkTMBe PaAHALA Y KYATYPH.

Mapuna Munusojesh Mahapes, npocdecopka Ha Axasemuju
ymetHocTH Y HoBom Cagy, HMa MCKYCTBO CTa/HOT 3aM0OCEHA Y UH-
CTyuMjama, Kao M OPUNEHCHHT Paja Y KHHKEBHO] KDUTHLM U Tea-
TPONIOTH)H, aNK W MCKYCTBO MOYMHAtbA KAapHjepE y BpEME Kaja Ce
MOACTMLANA NpeKapu3auMja pada y KyaTypu Kpo3 NpOMOBHCAHE
CTaTyCa CaMOCTANIHOT YMETHHKA.



bojana J1a3uh, no3opuiHa peauteska MMa UCKYCTBO (DpHAEHCOBA-
ta 1 paja Ha npeko 30 npeactasa y Cpduju W MHOCTPAHCTBY, anK 1
MCKYCTBO paja BaH CTPYKE, K0 M HEKH ODIMK CTANHOT 3an0C/ema Y
cTpyuu. tbena npeactasa Huko Huje 3a00pas/veH U Huveia ce He ceha-
MOy Cenexkumju je ooroguwtber CtepujuHor nosopja.

AHa )aHkoBMh je MO30pHILHA PEAUTE/KA HA MOYETKY Kapuje-
pe, Ca WMCKYCTBOM MpekapHor paja. tbeHa HajHOBMja npejcTaBa
Camoyducimieo Kao gpywiieeHa YureeHuld HaBu ce APYLITBEHUM OKON-
HOCTMMaA — Mpe CBEra CApOMALUTBOM M KanWTanu3mMom — kao dak-
TOPHUMa 3a Pa3Boj AeNpecuje, U No31LKMjOM ayTOPKH NPeACTaBe Kao
MNAJMX YMETHWLA KOje Cy MPUMOPAHE A, yMECTO Aa XHMBE Of NPo-
(ecuje 3a Kojy Cy e WKONoBane, page y kaduhy 1 kao pa3BofHULE
y NM030pHLLTY.

MuHa Munowesuh, Moaepatopka ¥ MHWLMjaTOpKa OBe TPHOWHE,
MPUBPEMEHO je 3anoc/eHa Ha Akaaemuju ymetHocti y Hosom Cany
Kao Hay4YHa MCTPAXXMBAYMLA U CTYAEHTKWHA JOKTOPCKUX CTyAH]a HA
®J1Y. Ocum Tora, UMa UCKYCTBO NPEKAPHOT pajia Kao ApamaTypLUKH-
tba M JPAMCKa ayTOpKa, MCKYCTBO (DPUAEHCHHT KPUTHUYAPCKOT paja,
KAo M UCKYCTBO CTAJIHOT 3aM0OCNEHA Y aAMUHHACTPALIMjW NPOaje.

OBaj pa3roBop, Haaamo Ce, camo je noyeTak oTeapatba laniopuHe
KyTHje HalMX PajHWX MpaBa W MO3WB HA aKuMjy — opmHpare
CTPYKOBHMX LiEHOBHHKA, dopdy 3a m3pBajame Behux cpeacTasa 3a
KYNTYpY, YMPEXABAE U NOAPKABAILE ANTEPHATUBHUX PELLEHA 38
YMETHHUUKY NPOH3BOAHY.

UHPKYC JAHAC

3 xeme Ja NpoLMPUMO Kpyr Jby-
OuTe/ba, NoLWTOBaNALA M NO3HaBa-
naua UMPKYCKE YMETHOCTH, npo-
wne roguHe cMmo y Hosom Cagy no-
KpeHynu dpectusan Unpkyc laHac.
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Ha 0Boj ManudecTaumju ynosHa-
heTe caBpemMeHH LMPKYC 13 Pa3HUX
NepcneKkTMBa U Ca3HATH: KOjUM je-
3MKOM, TOBOPU KaKBY eCTETMKY
HYAM, Koje Teme npodnemarusyje,

-

KOMIMKO J€ CIMYAH, @ KOIMKO PA3NMUMT Y OAHOCY HA TPAAMLIMOHANHH
LMPKYC (TPaHCNApPEHTE O 3aLUTHTH JWBOTHHbA D€3DPHKHO OCTaBUTE
koa kyhe).

wnf oy

FTOT

Xenumo aa cectvsan Lnpkyc [laHac sonpuHece pasBojy M pasymeBa-
Hby LMPKYCKE YMETHOCTH: 1 j€ YYHHH BU/LUBH]OM, 1d OKPEHE MWTaHa
0 EHOM LUMPEM APYLITBEHOM 3Hauajy W 1a MOTHBHLLE HOBY, CBEXKY My-
dnuky koja he CBEZOUMTHM TOME LUTa LIMPKYC AAHAC 3aNPaBo jecTe.

A 3ALITO JE OBA] ®ECTHBA BAMAH 3A LENY JPYIUTBEHY 3AJEAHHLY?

Hajnpe 3at0 wro he BpXyHCKy LMPKYCKY YMETHOCT YYUHHUTH JOCTYN-
HOM HajlwKpoj nydanuuW. Haume, nporpam 0BOroAMWKEr ecTuBana
0DyXBaTa 1 HEKE O} HaJHOBMjUX EBPOMCKUX LIMPKYCKMX NPOAYKLH)a,
a yna3 Ha CBe npeAcTase NoTnyHo je decnnatad, anu je dpoj me-
cTa orpan1yeH. Camum Tum, 3axBasmyjyhu MaHmbeCTauujn Lnpxyc
JlaHac, nokana kynTypHa cueta brhe odorahena cagpiajuma Koju
Cy Y HallMM KpajeBMMa PETKO 3aCTYM/bEHH, 3 KOjH CBOjOM HHOBATHB-
Howhy W AemokpaTHuHowhy ronnuajy pafo3Hanoct nydauke Ceux
y3pacta. U He camo T0. 3Hauaj NPOMOLMjE CABPEMEHOT LMPKYCA
NEXK M Yy NOTEHUMjaNMMA OBE YMETHOCTH [a JOMPUHECE Pa3BOjy
NpaBeAHMjer ApyLTBa, 3axBabyjyhu OCHOBHAM BPeSHOCTUMA Koje
Heryje, a To Cy ¢1000/a, ToNepaHLKja 1 APYLITBEHA HHKITY3H)a.

®ectusan LUnpxkyc anac buhe ogpaan y npoctopy CKLIHC-a ®abpuka
Hosu Cag vy Jlumanckom napky, oa 30. maja o 1. jyna 2025.



CTEPHIHHO
no3opje




H3BELUTA) CENEKTOPKE
(MoCT)ANOKAMNTHYHE CBETAOCTH NO30PHHLA

Y npouecy cenekuuje nporpama 69. CtepujuHor nosopja, nornesa-
N1a cam oKo cefamzecet npeactasa 13 Cnosenuje, Xpeatcke, bocte
u XepuerosuHe, LipHe Tope, Makegonuje, Mahapcke u Cpduje, oa
KOjHX je HanpaB/beH KOHAYaH penepToap KOju YWHHU Cefam NpeaCcTa-
Ba y TakMMYapckom mporpamy 1 Tpu y MehyHapoaHoj cenexuuju
,Kpyrosu". MproputeTan kputepujym y u3dbopy npeacrasa ouo je
HHXOB YMETHHYKM KBASMTET, BPEAHOCTU APAMCKMX TEKCTOBA, pe-
XHje, TyMe, My3HKe, CLeHorpadmje M KoCTMMa W CBE 0CTano duno
je nogpeheHo Tome — reorpaccko NOpekno Aena, onwTe Temarcke
0JpeaHHLEe Nporpama, MpoAYKLMjCKH YCIOBH H3BONEHA HTA.

Osoroguiwibk TakMHYapcku nporpam CrneurduyaH je no ToMe LWTo
CBE TPH Npau3Besde CaBPEMEHUX OPUTMHANHUX APAMCKMX TEKCTOBA,
Munana Pamwaka Mapkosuha, Tawe LUnbuBap v Bune [laugosuh,
fonase u3 noopuwta BaH Cpbuje — u3 Kpawa u [Nryja (Kuwnu gan y
[ypnuuy), Bapamauua (Pexum ucuemneroa) v barwa Jlyke (Manu paiiosu u
Kkadune 3ape). OBy uneHKLY Tpeda, npe cBera, CXBaTMTH kao adHpma-
LMJy CPNCKe Apame 1 notepay mucuje CTepujuHOT no30pja Aa Npomo-
BULLE JOMahy ApamaTyprujy v U3BaH rpaHuLa Halwe 3embe. Cenexumja
J€ yBeK 04pa3 npoayKkuuje, nporpam (ectusana He Moxe Whu KBanu-
TaTMBHO Aa/be 04 MOryRHOCTH peneproapa NO30pHLLTA, @ OHK Cy 0BE
cesone y Cpduju, ogHocHo usmelyy 20. mapta 2023. roguHe 1 20. mapta
2024. roguHe, brunn BP0 CKPOMHH, Y KBAHTUTAaTHBHOM a/lk W KBA/MTa-
TUBHOM NOINEy YMETHUUYKMX BPEAHOCTH NPOAYKLMjE CaBPEMEHE OpH-
rMHanHe somahe apame (oko fecet npeActasa). [locmatpajyhu y uenu-
HW NpoayKuKjy Aomahux Texctosa y Cpbuju, M 0Be CE30HE je HACTaB/beH
TPEHZ APamMaTH3aLmja POMaHa U Apyrux KibHKeBHKUX Aena (OKo neTHa-

€CT NPe/CTaBa), 3aTUM ayTOPCKUX NPOjeKaTa, YMju Cy TEKCTOBH HaCTaja-
N1y PaAMOHMLIAMA €A TYMLMMA, alH W IPEMa MOTHBHMA (PHIMOBA, 1
HapaBHO, MO je BHLLE UK Matbe CABPEMEHMX TyMaueta HaLLEr pam-
ckor Hacneha (oKo ABafeceT NpeACcTasa).

Ocum TpW HaBedeHe npau3Bede OPUIMHANHMX CABPEMEHWX Apam-
CKMX TekcToBa, y TakMWyapck1 nporpam ynasv W ayTopcku npoje-
kaT Angpawa Ypdana buno jeghom y Hosom Cagy, kojy npeucnutyje
CMHCA0 M (yHKLMje NO30PHLLTA Y CAaBPEMEHOM JpYLUTBY, Y KOHTEK-
cty uctopuje Hosocagckor nosopuwra. Ha peneproapy he ce Hahu
W aganTauuja apame Cupoitia Munesa u3 bocre y Hawioj wuunu3auuju
iogune 1878 Anbune Noarpancke, U3 Apyre NONOBUHE JEBETHAECTOT
BEKa, KOja Je 0BOM MPWIMKOM MPBW NyT U3BeAeHa y Hapoasom no-
3opuwty y Cybotvuy, y 3aucTa HecBakuAalwwoj pexuju Axhenke
Hukonuh. YibyyeHo je 1 HOBO UWTare DajKoBMTE M apXeTHNCKe Apa-
me Munene Mapkosuh bpog 3a yilike, y HEODMYHO ECTETU30BAHOM,
noetckom Buherwy KokaHa Mnagenosuha, Ha cuenu y butomy. U Ha
Kpajy, anu CBaKako HE HajMare BaXHO, y TakMHYapckom nporpamy
ouhe n3BeseHa W HoBa ApamaTu3aumja Cenenrhesor pomana Ovesu u
ouu Kate hapmarti (HapoaHo nosopuwre y beorpagy), y Takohe uc-
TPaXMBayKoj, NocTapamckoj opmu peautena Bemka MuhyHosuha,
KOjOM CE Tpaxe CaBPEMEHH W CBEBPEMEHH OArOBOPH HA M1Taka O re-
HepaLMjCKMM Cykodrma W Hacneh)y (paTHe) npowunocTH.

WUctakna Oux u BpeaHoctw npeactaBa Tuxo, wiuwe (beorpaacko
Apamcko nosopuuwte), LLwa he duiiu ca ceuma Hama (HapoaHo no3o-
puwrte Towa JoBaHouh, 3peranH) U Huwita Hehemo 3adopasuiiu
(Mosopuwre ,bopa Crankosuh”, Bpawe), koje cy bune npse ,ucnop
upTe”, Takohe MHTPUTaHTHW W aHTaXXo0BaHW oppasv dopbu caspe-
MEHOT YOBEKA Y HCKOPEHaBAtby PA3TMUMTHX 0DNHKA APYLUTBEHHX U
NMYHKUX PENPECH]A U HEJEAHAKOCTH.



MehyHapoanu nporpam ,KpyroBu" uuHe TpW BpesHe npeacTase W3
Xpsatcke u bocte u Xepuerosuxe, Moju @yxHu morcimpymu (Tpafcko
Apamcko kasanuwre lasena, 3arped), Lpsena soga (XHK Craut) u
Jbyduuacimo (Kamephu Teatap 55, CapajeBo), Tematckd mefycobHo
0nMCKe y nornesy ApaMaTHuHKX, TPHAEPCKHMX, ENCKUX W TPATMKOMKY-
HWX OACjaja IMYHKX W MOMMTHUKKX Pa3faopa y CaBPEMEHO) HCTOPH)H
€KC-jyroCNoBEHCKOT npocTopa. Moju WysHU MOHCIIPYMU HACTanu Cy
MPEMa HajHOBHJEM TEKCTY jeAHOT Of HajDO/bHX CABPEMEHMX APAMCKHX
nucaua y perdony, Mate Maruwwuha, LpeeHa 6oga je aoHena apama-
TH3aLHjy U3y3eTHOT poMaHa Jypuue Masuunha, a /byduuaciio je aytop-
cku npojekat Cenme Cnaxuh, Bpnio ocodeHe hopme U 3Hauea.

Cnoran 69. MMosopja ,([TocT)anokanunTUyHe CBETAOCTM MO30p-
HWUQ" y HajBehoj Mepu ce OAHOCH HA MpeAcTaBe Koje Cy JoHene
npau3sesde CaBpeMeHe Apame, anu 3anpaso CBE MPOAYKUMjE, U Y
Takmruapckom nporpamy, vy ,KpyroBuma“ KoMyHHLMpajy Ca bHM
y Behoj unu maroj mepu. CnoraH oapaasa notpare npoTaroHKCTa
3a penuhrma pa3apodmeHux HaeHTUTETa Y (MOCT)anoKAAMNTHYHOM
BPEMEHY, NOCAE KOLWMApa MW Y KOWMApY KOjU W Aa/be NOKANHO
W TN0DANHO XMBMMO, HAKOH OMOPaB/baka 0f €KC-jyrOCI0BEHCKHMX
paToBa, TpaH3uuMja, naugemuje. [pyrum peyuma, u3 anokanun-
TMYHe (ha3e HUCMO jOW M3aWM, HUCMO C€ TMPEBE3NH HA Apyry
CTpaHy peKe, MeTahOpHYHO PEYEHO, HUCMO CTHINHK Y docii asy.
ANOKanUNTMYHOCT je M Aa/be OAPEAHHMLA HALIer CBETA, KOPEHHWTO
Y3APMaHOT DPOjHUM paTHMM KapuWTHMa Ha [1naHeTH, Koja ce He-
MHHOBHO 04paaBajy W Ha NOKAJHOM MIaHy Y BUAY HENPECTAHWX
HEMHMpA M3a3WBAHMX TPArMYHWUM BECTMMA, HOBMX EKOHOMCKHX MO-

Tewkoha, yniuBa MUrpaHata, aa1 M ynaab1Bor 10KAAHOT pasdyk-
TaBatba HACK/bA, KA0 PEAKLM]e Ha CBENPUCYTHE ODIMKE HAKa3HOCTH.
Pazre 1 XKHBOTH IMKOBA Y NpeACcTaBama Koje hemo BUAETH Ha 0BO-
roguwwem lo3opjy oapaxasajy 0BakBO BPEME, AUCTOMHjy CyMOp-
HWjy o4 OpBenoBux BM3uja, HE 0aycTajyhu of notpare 3a CBETIMMA
y CKOPO MPKIOM Mpaky. A De3 CBETNa HEMa YMETHOCTH, NO30pHLLTA
koje ce yBek pahano u3 notpede 3a NPOHANACKOM HEYHHLUTHBOT je-
3rpa, OHOr Koje DAK1CTa Ha Kpajy TMHHE.

TAKMHYAPCKA CENEKLIHJA
69. CTEPUJUHOI MTO30PJA

+Kuwnu pan y Nypanuy”, Tekct Munan Pamwak Mapkosuh,
pexuja Cebactnjan Xopsart, konpoaykunja lpewepHoso
Inepanuwue Kpaw u Mectho Meaanuwe M1yj (Cnoenuja)

Paawa KuwHor gana y [ypnuuy Munana Pamwaka Mapkosuha, ca-
BPEMEHE ipame MCMHCaHe y dparmeHTapHoj popmH, Jewasa ce y
AyCTpHjH, a yCMEPEHa je Ha MCMIUTHBAE KPHU3E MAEHTHUTETA NpoTa-
ronucre lletepa, HOBUHAPA W AHTAXXOBAHOT MHTENEKTYaNaLa Ynju ce
CBET NoCTeneHo pacnaga y napamnapyaa. Cagawmoct ce npennuhe
ca npownowhy, ca cehatbkma Ha beroBo HONMHO AeTHHCTBO. Tpayme
W3 MNAJOCTH CakpuBeHe M3a (hacaja nponucHo ypeheHor aoma,
npoaupy y TpeHyunuma Hapactajyhe Kpu3e, y 0BHOCY Ca HEroBoM
eHom HHrpug, rpasehn eKcnpecuoHUCTHYKy CTPYKTYPY KOWMapa.
leTepoB naj W NyTawa y NaBUPUHTUMA TUYHOT MPaKa 0D0jeHH Cy
AMCKPETHUM, OTPEXIbYjyhM LIPHAM XyMOpOM. Bohenu npeunsHum
peautenem CedactnjaHom XopBarom, rymum A0CIEAHO U Y30y AbH-
BO rPaje OMMIIbMBY aTMOCePy MPOBHHLMJCKOT De3Halha, HapounTo
M3paXkajHy y CLEHaMa y MycaBoj, TMYPHOj kacharu. Urpa ce oasuja
0nu3y nybnvke, NOHeKafa Ce MyMUM U MeLajy Ca Hama, a CUeH-
CKW NPOCTOP je HEKOHBEHLMOHANHO, KaMepHO yodnuueH. [poctopu
Wrpe Cy palTpKaHK Ha BHLIE NMYHKTOBA, WTO omoryhyje edekTHy,
BPNIO hvAMHUHY MpoMeHy npusopa. PasbujeHa dopma npeactase
je noapas lNetepose KOHY3Hje, jeAHOT BOjLEEKOBCKOT C1OMa, a 3001
HauMHa CLeHCKe 0Dpaje Teme, CTHIH30BAHOT KOLIMApa, Taj 1M No-
cTaje meTacopa cyHospaTta yoseyaHcTsa. OH Takohe CynTuiaHO cy-
repuile fa Tpeba 4a 3aCTaHEMO Y jypasH Kojy Hamehe caBpemeHo
ApYLITBO, Aid CE NOBPEMEHO Carnesamo U CaMOMCIUTAMO 0K joLu
MMaMo BPEMEHA — aKO jOLI KMaMO BPEMEHa.
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»Manu patoBu u kabune 3ape", Tekct Bupa JaBugosuh, pe-
autemn MBuua bymwan, konpoaykuuja HapogHo nosopuwre
Penybnuke Cpncke, bawa Jlyka (bocHa 1 Xepuerosuta —
Penydnuka Cpncka) v Ctepujuto no3sopje (Cpbuja)

Beoma BpeaHa, cTuncky ocodeHa apama Bupe [asuposuh, y dpar-
MEHTApHOj hOpMH, KPO3 NpENNK1Tatbe BPEMEHCKMX TOKOBA, Y Npea-
PAaTHOM M NOCNEPATHOM BPEMEHY, DPUTKMUM, COYHUM U MOETCKH NpO-
DOjHMM je3uKOM, NOCTaB/ba BaXHE TeEME (MOCT)paTHUX Tpayma, Cyo-
YaBara Ca rybUTKOM DAMKIbMX, TEHEPALIMJCKHX CyKODa, eMUrpaum-
J€, YCaM/bEHOCTH, anu W (3n0)ynotpede CekCyanHoCTH, TENECHOCTH.
butHO ce oTBapa 1 nMpodnem aHOPEKCH)je, kAo NMPOJEKLM)E KEbE Aa
CE OCTAHE BEYHO MNaf, A CE U3DPHLLE CEKCYANHOCT, WK Ja CE XKHBH
Ha PU3MYHOj TPAHULIM Ca YKMAAHEM KKBOTA. CTUNM30BAHA paa ce
0BHja Ha CMMDONMYKH eDEKTHO M MHTPUTAHTHO AM3ajHUPAHOj No-
30pHHLM, 0apeheHOj Npeno3HaTbHBUM JeHUREBUM MPOHHYHWM CTH-
oM, (aHTH)peKnamama ¥ SUCKPETHMM BHAEO NpOjeKLMjama, U Cna-
MOM 0 K0jOj IMKOBM BHULLIE3HAYHO XOAAjy, Nexe, nopahajy ce, no-
CTOj€, ACKETCKM MM HANMK XMBOTHIbAaMa. KocTimorpadcka peluetha
Ane Casuh leuaH Takof)e DUTHO OXxMB/bABAjY BU3YENHW MANAH HIPeE,
BPAIO Pa3rpaHaTMM, D1aro KMYacTMM peluewdMa Koja pa3dyktasa-
Jy Marvjy mnaganaukor 3aHoca. Peautess byban paaty Boau cebu
CBOjCTBEHWM jE3UKOM HATNALIEHE CEH3yanHOCTH, kuntehe eHepruje
W NOETCKE CTMM3ALIMJE, KOjU ayTEHTHYHO CLIEHCKHM OTEN0TBOpYjeE Ce-
hata Ha TpaymMe 1 HCTOBPEMEHE JKE/bE A CE AHMBH Ka0 a CTBAPHOCT
He noctoju. Kao y necmu benor [lyrmeta , hupudupubena”, umju
CTUXOBH NOCTajy ClaMKe Cnaca IMKOBMMA, yxBaheHWma y BpTio3uma
paToBa, NONMUTHYKMX W THYHKX.

.PEXHM Hcuenema”, TekcT Tawa LUbuBap, pexuja bojan
hophes, XpBatcko HapoHo Ka3anuwTe Bapaxaun (XpBarcka)

Hosa apama Tame LUmbKBap CTHACKK M TEMATCKU j€ NPEMNO3HAT/bH-
Ba Y HEHOM J0CaAAlLBEM Pagy, Y NOMIESY HHTEPECOBAbA 3a HOBE,
nocTapamcke GOpME U3paxaBara, Ha PyLIEBUHAMA TPAJHLIMOHAN-
HOT NMO30pHLITA. Ha 3HAUYEHCKOM NNAHY PeXuM UCUebenad Ce CaTh-
PHYHO 0DpayyHaBa ca CTEPEOTMITMMA O HALLEM 3PaBJbY, yXOBHOM
W DHU3MUKOM CTatby CAaBPEMEHOT YOBEKA KOjW TPAXKH aNTepPHATHBHE
HauMHe ncuxodusnyke pasHoTexe. Pey je o cneurdryHOM HaCTaB-
Ky TekcTa Pexum wydasu koju je, Takohe y pexuju bojana hophesa,
npe ner roguHa ca ycnexom urpad y Atemey 212. U3sseaena Ha

KaMEPHO] CLEHH BAapaMAMHCKOT HALMOHANHOT Teatpa, paiwa je
CMELLTEHA Y LEHTPY KPYXHOT MefanuwTa, rpagehu Ha Taj HauuH
KOHKPETaH U CUMDONMYKK 0DAMK MOKYLIAja PUTYANHOT UCLEDBEHA.
W3BaHpeaHO M3paxajHa, CyDBEP3MBHO WMPOHWYHA Mrpa raymaua
npeacTasba (hparMeHTe JbyaH, UIK CEHKHM JbyAH, Y jesHOM (nocT)
anoKaNWNTMYHOM, MOCTNAHAEMHjCKOM BpemeHy. EkCnaMumMTHA Ha
nnaHy BepdaaHoOr u3pasa Koju pa3oTKpHBA MLA M HaNWyja Hawer
NCUXOQHU3MYKOT NOCTOjatba, NPEACTABA AOHOCH M NMOKYLIAj€e CaBpe-
MEHOT YOBEKa Ja Ce W3DopH W ca TpartyHom nauTkowhy 1 decmu-
C/IOM Y JaBHOM NpOCTOpY. A CTpaxoBu 04 DONECTH, YCAM/BEHOCTH U
HECTaHKA /byACKE DAMCKOCTH y OKOHOCTMMA TEXHO KanuTaa13ma
paspeluasajy Ce Kpo3 CynTHAHY KOMHKY KOja MOCTaje AeTMKATHO
cpeactBo bopde ca NpUBATHUM, ANy U APYIUTBEHUM AEMOHMMA.

,brno jeanom y Hosom Caay”, TeKcT v pexuja Anapaw Ypba,
Hosocaacko no3opuwre / Ujvidéki Szinhaz (Cpduja)

Mosogom nepecetor pohengaHa HoBocaackor no3opuwTa, Hactana
je My3uuKo-apamcka npeactasa buno jegiom y Hosom Cagy, cnexraky-
NapHa MocBeTa OBOM NMO30PHLLTY, PEMA TEKCTY U Y peuju AHgpalla
YpbaHa, y weroBom Takohe npenosHaTbMBOM, ayTOMPOHHYHOM CTHITY
KOjU MCTPajHO MPEWCTIMTYje CMHCAO, 3HaueHa W KOHBEHLMje M3BOHay-
KMX yMeTHOCTH. Ha Tpary bibeluTase, 3aBogbKBe W ypHEDECHO KOMHUHE
YpbaHose npepctase Buitie3o06u ake Mane, pajtba je U 0BAE NOCTAB/bLEHA
Kao NO30pHLLTE y NO30PHLLTY, 8 NOBOAOM Npoc/ase poheHaaHa Teatpa
KOjW MpaTW Npurodax wWoy nporpam. To je NonasuiiTe Ha KOME HUYe
AyOMHCKO MPOMMTHBAkE 0HOCA MO30PHLLTA Npema nydn1um, ogHoca
u3mel)y aHraxxoBaHor 1 3aDaB/baykor TeaTpa, 3aTMM No3uLMja rMymala
W penuTesba (M hHxoBe MehycodHe HETPNELMBOCTH), penauuja npema
MOAMTHLM W CTPYKTypama mohiu. Hamehy ce v Lunpa apywTBeHa n1Tarba
nonyT cratyca mahapcke, anu 1 HoBe pycke marbure y Hosom Capy, kao
W HapacTajyhe yrpoxeHocT YoseKa 300r cBe AyOmer ApyLITBEHOT YTH-
Laja BELUTAYKE MHTENMreHUMje. ATPAKTUBHA, EHEPreTCkk eKCMI03MBHa
MY3HUKO-4pamMCKa Urpa HYKaZa Huje jeaHO3HauHa, Beh yBek HOCH KpH-
TMUKO HaNMyje, TAMHY CEHKY Koja aje CYLUTHHCKH CMMCA0 HPOHHYHOM
O/bellTamy WhokHua. Tako je 0BO MO30pHLLTE 0APa3 WM meTadopa
JKMBOTA (LUTO NO30pHLLTE CKOPO YBEK jecTe) NoTpare 3a CBETIOM, Koja
BEPOBATHO He D1 MMana cMucna He3 KpUBYLABOT Tymapatba y Mpaky.



,CHpoTta Munesa u3 bocHe y HallOj LMBHIH3ALHjH FOJHHE
1878", Tekct Anbuna Moarpaacka, pexuja Auhenka Hukonuh,
konpoaykuuja HapoaHo nosopuuwre Cybotnua / Narodno
kazaliste / Népszinhaz; [leuje no3opuute Cybotnua u Ceocku
KyATYPHH LeHTap MapkoBau

Monasehn o0f HWKAaja HW3BEAEHOr ApamcKor Tekcta Anduue
Moarpancke, HaBeAEHOT KA0 MPBY KOMAJ y HALOj HCTOPHjH NO30-
PHLLTA KOJH j€ HaMKUCana jefHa XeHa, peauteska Anhenka Hukonuh
W3rpajmMna je 3aucTa HeCcBakuaallky NPeACTaBy, KAaHPOBCKHU BEOMA
CNOXEHY W cneunduuHy. Pey je 0 xubpraHom n3Bohaukom odanky
KOjU yKpLITA WUrpy amatepa W npodecvoHanaua, creapajyhu Heo-
OMYHO [0 KOje UMA ENEMEHTE APAMCKOT TeaTpa, MOCTABbEHOT Y
bpexToBom MaHHpy OTyhera, MCnpenaeTaHe ca eNemMeHTHMA No30-
pHLLTA 3aj€SHHMLE W NO30pHLITa (HOPYMA, TAE CY KOHKPETHO W CHM-
bonnukuM n3dpucate rpanuue u3mely usohava v nydauke. Y npea-
CTaBM y4eCTBYje YeTpaeceTak 13Bohaua, JOHOCER CHAKHY eHeprujy
KONEKTMBHOT NPHUCYCTBA, KOja OApaxasa v byjHy Moh MynTHETHHuKe
3ajefHMUE, LTO je aKLEHTOBAHO M3DOpOM kopHwhera pasnuunuTHX
je3nka — mahapckor, CnoBaykor, pOMCKOr, cprckor. Pagmwa Teue y
(parmeHTMMa, y 0TBOpEHOj (OPMH BUTHO OCOKEHO] U Ha yuewhe
rnefanaua Koju y NpeacTaBu rnacajy ¥ KOMeHTapuuwy forahaje, u
npaTu Npuyy 0 MUNEBUHOM NPUHYAHOM W3DETNMLLTBY Ca MAjKOM W3
bocHe. bexehu oa pata n bonHux ceharba Ha ryduTak oua u cectpe,
koje cy younu Typuu, one ctuxy y Cpdujy rae ce rpuesuto bope aa
MPEXUBE, Y HOBMM TPArHuHUM, (MOCT)anoKanMnTHYHUM OKOHOCTH-
Ma. BuwwesHayHa pajta 0TBapa NHUTaka NOCIEAMLA rakea JOCTO-
JAHCTBA Y PaTHUM BPEMEHMMA, 3aTUM KNACHUX Pa3NvKa KOje yTHuy
Ha npomeHe Mehy/byACKMX 04HOCA, AENHKATHO KPUTHKYjyhu Daxa-
TOCT EKOHOMCKE €N1TE, Kao M nopaxasajyhe ApywWwTBeHe BladaBUHE
HoBUa. Unak, 1 y 0BOM MpaKy paliyepynaHe /byAcKOCTH, yKasyjy ce
Ha3HaKke Hade Kpo3 CONMAAPHOCT, NOTpedy Aa CE MOMOrHE OHMMA
KOjH Cy (NPUBPEMEHO) MK HA AHO, Y MY/b MOCTOjakba.

,bpoa 3a nytke", Tekct Munena Mapkosuh, pexxuja Koka
Mnapenosuh, HapopHo nosopuuute butom (CeBepHa MakeaoHuja)

bpog 3a nymike, moxna HajdomK apamcku Tekct Munene Mapkosuh
Koju je Ha CTepujuHOM NO30pjy A0 Cafa OAMIPaH Yy [BE CLEHCKH
pasnuuuTe WHTEpnpeTaumje, peautessa Ane Tomosuh (Cpncko Ha-

poaHo no30pHLLTE) M AneKcaHupa Monosckor (CHI JbydmaHa),
0Baj NyT [N€AMO Yy iPyraunjem, CaCBUM CBEXEM Tymaueny KokaHa
Mnagexosuha. theroso Bohere padwe je ynaybueo HexHuje W
CYNTUAIHKjE Y OAHOCY HA AMPEKTHWJU M HAaNaZHWjU CTUN UIpe, Ka-
PAKTEPUCTHUHH]H 33 MPEACTaBe Koje OH ayTopcku notnucyje. OBaj
bpog 3a nyimiKe BU3yeNHO je [ENUKATHO, BMLIE3HAYHO MPOMHLLBEH,
MalLUTOBHTA CUEHOrpadMja 3avyyAHO NpaTM NMPOMEHE NHMKOBA W
PaAeE, YKbYYEHH CYy CUMDONHMUKK eDEKTHU €NEMEHTH MO30PHLLTA
CEHKW 1 CHOMMKA Kopeorpadwuja, Koju oaroBapajyhe npeacraemajy
0ajKkOBHMTY CpK MuneHuHe Apame. AHcamdn DUTOBCKOT NO30pHLLTA
CYBEPEHO HOCH CTHIM30BAHY pajmy, Y APAMCKHM, Ko W Y My3Hy-
KMM [€10BHMa, Y 3aBOJ/bUBUM COHTOBMMA, Y LIENMHW ECTETCKH 330-
KpyKeHo 00a1Kyjyhn TparnuHy No3nLMjy KEHE Y anoKanunTHYHOM
natpujapxarty. Bewto kopucrehu Hacnehe bajku, u3mely octanux
,CHEXaHy 1 cegam narymaka“, ,3natokocy”, ,Meuuy u Mapuuy”
ayTopW NPeACTaBe WX W3a30BHO JEMMTONOTM3Yjy, CyNTUIHO pa3oT-
KpuBajyhu NaxHy BeapUHY Wy3uja, begy manorpahaHckor Hacumba.

,0ueBH H oun”, npema pomany Cnobosana Cenenuha,
Apamatu3auuja Kata hapmartu, peauten Bessko Muhynosuh,
HapopgHo nosopuwrte y beorpaay (Cpbuja)

HoBo cueHcko Tymauewe CeneHWheBOr CojeBHTON, encko-MCTOpHj-
CKOT, MCMXONOLIKOT ¥ NOPOAHYHOT pomaHa Ouesu U 0uu, HEKOHBEHLM-
OHAJTHO j€, UCTPAXKHMBAYKO, CTHICKH M (DOPMANHO BP0 NPOBOKATMBHO
W caBpemeHo aeno. Monasehu o4 BUPTYO3HO MCIMCAHE Care O KeCTo-
KHM reHepaumjckum cykoduma y rpahanckoj noposnun Meaakosuh,
y NPBOj NONOBMHK ABajeceTor Beka, W3 yrna CreaHa Mepnakosuha,
cnneta weroux ceharwa W pasmuibara, ayTopy rpaje npeacraBy
HocHigpamcKke CTPyKType, CMOjeM HapaTMBHUX W APAMCKMX [E0Ba,
metyCoDHO CyapeHHX W YKPLIETHHX, Kao Ha DojuwTy. Hapatopu Ha-
CTynajy WHAMBWAYANHO W KONEKTWUBHO, MOJEAMHAYHM TNACOBH CE MO
noTpedy M3aBajajy U3 CneurdrUHOr Xopa, Aa O1 Ce MOHOBO CTOMUAN Y
KOneKTHB. TaKo Ce rpaau onuurasajyha napturypa, CLEHCKM MONHa,
Kao Ja je y MUTaky eKCnPeCHOHUCTHYKA Jpama WK onepa y Kojoj ma-
COBM NMPEACTAB/BAJY NPE W (MOCT)paTHO OKPYKEHE, Y CYKODY Ca nody-
HEHUM NOjEAMHLEM. MHOMBUAYaNHM TMKOBH JEAMKATHO H3patbajy W3
0BE CYNTHHO YODNIMUYEHE, BULIEC/IOJHE CLIEHCKE rpafie Koja pasoTKpH-
Ba JIOMOBE NPOTArOHKCTA, 300r 3rahEHOCTH HEraTMBHOM [PYLLTBEHOM
CENEKLMjOM, CBEMPUCYTHOT Pacyna U HEMOTH3Ma, Kao 1 300r HEMMHOB-



HOT Cy04aBara Ca Pa3THUMTHM MHLLBEHEM HAjONHKHX, A 3aTHM M (a
HHXOBUM TParMuHUM CTPaJakem y pary.

MEBYHAPOJHA CENEKUM)A , KPyrou"
(TMYHKMX W MONMTHUYKHKX PA310PA)

»MOjH Ty)XXHH MOHCTPYMH", TekcT Mate MatHwmh, pexuja Buto
Taydep, Ipancko apamcko kasanuwre faBena, 3arped (XpBarcka)

HajHoBuju komag Mate Matuwmrha Moju iyHu MOHCIIPYMU TEMATCKH
W CTUNICKM CE HAZOBE3Yje Ha HeEroBe pauuje Jbyge og ocka, y nornesy
MPOHHUYHOT NOMrPaBatba Ca ayTodMorpatckim eNEMEHTHMA, Y NUPaH-
LENOBCKOM CMNETy CTBAPHOCTH W (huKkumje. To TpycHo, u3muuyhe 110
04pa3a CTBAPHOCTH, YECTO YPHEDECHO KOMWYHO, DE3 napaoHa pyww
CTEpPeoTHNE WU Npeapacyie, MUHE, Ko W ApYLITBEHO-NONUTHYUKE. Y3
OLUTPHjE MM HEMXHH]E LPHOXYMOPHE TOHOBE, Y 3aBMCHOCTH OZ MpH-
pOJe NWTaka Koja Ce NpeTpecajy, ayTop 0TBapa TeMe OfHOCA H3mehy
MO30pHLLTA W ApYLUTBA, HOPMANHOCTH W NTYAMNA, 3HAYEHA U NOCNESH-
Lia MONynapHOCTH, KAo M 3aKONaHKX PaTHUX Tpayma W 3104KHa. Kao 1
Jbygu 0g 80CKa, v 0Baj TEKCT M NPEACTaBa y pexuju Buta Taydepa wah-
POBCKM Cy Pa3HONMKM, (hparmeHTapHe CTpykType. Padmwa ce sewasa
Ha Pa3nHuuTMM MecTMMa, of 3arpeda, npexo JlanmatuHcke 3arope o
beorpaaa, ¥ MMa ENEMEHTE CAaTUPHYHE W LIPHE KOMEAM]E, HANETOT TPH-
Nepa, anu v Tpareuje aHTMUKKX pasmepa. HU3y3eTHo CnpeTHH rymuu
Wrpajy BuLLe ynora, u3mehy CTua13aumje U ON1NJbMBE, AUP/bUBE NCH-
XONOWKE WCTUHUTOCTH, rpadehn CLUEHCKM M3a30BaH W BPedaH 04pas
HalUer CBETa M HEroBHX 3aMarbeHUX rpaHuLa U3mehy nyauna u Hop-
MaNHOCTH, 40Dpa M 31a, KOMEeAHjE W Tpareauje.

,LlpBeHa Boga“, npema pomaHy Jypuue Masuuuha,
Apamatu3auuja HBop MapTtunuh, pexuja MBuua bymbaH,
XpBsartcko HapoaHo Ka3anuwre Cnaut (XpBatcka)

Hacrana npema HarpahusaHom pomany Jypuue Masuunha, y npe-
LUM3HOj Apamatu3aunju MeBopa Maptunurha, npeacrasa Lipsena 60ga
Takohe uma y30yamuBy Tpunepcky popmy Koja pacnavhe npunosect
0 HECTaHKy CEJAMHAECTOTOAMILILE [EBOJKE KPajeM 0CaMAECeTHX
roAMHa y ManoM JanMaTHHCKOM MecTy. TloTpara 3a oM ce pacTe-
e Ha IBAJECET CEaM roJ1Ha Koje npoTHyy Kpo3 dypHe Noa1THuke
W OpywTBEHE TypDdyneHumje 1 npomMeHe Koje he CKpajHyTH Noa1uuj-

CKE MPUTHCKE Aa CE MUCTEpHja pa3oTKpuje. Y30ya/buBO peluaBae
CAlyyaja npatu BewTo rpaheHa, NCUXONOWKK UCTHHWTA NOPOJHYHA
Apama, Koja AENMKATHO OTKPHBA MPOMEHE Y HMXOBUM OQHOCHMA,
noCneAuLE CNObALBKX M YHYTpALWKWKX pasgopa. JIMUHK notpecu
Cy UCNNETEHH Ca APYLITBEHO-NOAMTHYKMM CMO3HAjaMa, OTPEXKHY]Y-
fium MUCIMMa 0 3abnyaama Tpansuuuje. OBy BULIE3HAYHY APAMCKY
rpahy peauten UBuua bymaH noctaemba Ha M3y3€THO YHKLHOHAN-
Hy POTAaUMOHY CLEHy, yTBphHEHY NPEeno3HaT/bLUBOM CLeHorpacujom
Anexcangpa [lennha, koja ecekTHO 03HauaBa He3HaaeHH NpoToK
BpEMEHA. KpaxoBW TMUHMX W MOAMTHYKMX WY3Hja, PA3OTKPHBAkE
WCTMHA M3a MACKK KOje NPUKPHBAjy /byDOMOPY, CyjeTy, ManorpahaH-
CTBO M KOPYMUM]jy, TEYE Y CHMDONMYKOM, XMMHOTHUYKOM KPYTY, KOJW
CYNTWHO YBNAYH rejaoLa y BpTaore noHaemajyhux uctopuja.

,Jbybruacro”, ayropcku npojexar Cenme Cnaxuh, Kamepnu
Teatap 55, CapajeBo (bocHa 1 XepuerosuHa)

Y LEHTPY Naibe 0BE BPEAHE, JKAHPOBCKH CNI0jEBUTE, TPArMKOMHYHE
npeACcTaBe je NOPOAMLA Koja Ce OKyn/ba MOBOJOM pofeHaaHa crape
Majke. [pBu A€0 je NOCTaB/LEH HATYPANHCTUUKH, TPOjE AELE Y NPaTHH
BEPEHHKA jefHe TpyaHe hepke, CTAy ca NoknoHMMa, bauajyhu ce Ha
MPUNPEMY XPaHE, Koja CE KpyKa Ha LWNOpETY, w1pehu Mupuc 3anp-
WwKe. CHXoNOLWLKK U3PaKajHK IMYMUM UCTaHUYAHO rPaje ayTEHTHUHE,
JKMBE JIMKOBE W NPEMNO3HAT/LUBY CBAKOAHEBHLY DaNKaHCKe NOPOAMLE,
obenexeHy BpTOrNaBUM CMEHAMa KECTOKHX, CBahanaukux pacnpasa
W KOMHUKKX pactepehetba. loCTeneHo ce OTKpWBA MPETEpaHO 3a-
LUTUTHHYKK OHOC ELie MPEMA MajLiH, Ha TAHKO) IPaHKLIM Ca TEPOPOM.
Ha Kkpajy npsor aena npeactase, OHW NPUBPEMEHO OANa3e, 0aBoaehu
Ca CLeHe HaTypanu3am, 1 npenyLwtajyhu npoctop aHTa3maropryHoj,
€KCMPECHMOHMCTMYKO] MIPH, MIOAHOM Ty 338 CHMDOIMUKO TyMaueHe.
Jlvk Majke je penpeseHTaTMBaH TUN XPTBE, DaNkaHCKE MajKe Koja
ryOW NIMYHK KMBOT W MAEHTHTET 3D0r natpujapxanHux obuyaja. Onu
oTBapajy HeckpajHy yHyTpaLlkby NpasH1HY, 04y3uMajyhu HHAWBKAYa-
NIM3aM KEHH UKje Ce 3aCayre He LeHe, a noApasymesajy ce. Taj bonHu
npuKa3s rybutka cnodope, y 0CHOBHO) henunju ApywTBa — NOPOAKLH,
AMCKPETHO YKa3yje Ha KOpeHe ApyLITBEHHX penpecyja, alm3ma Ha
MaKpo NNaHy, Koju (yBeK) NOTHYE Ca N0/ba THYHKX TPAyMa.

Np Ana Tacuh
TEATPONOLIKHHA W MO30PHILHA KPUTHYAPKA



YETBPTAK, 23. maj
Mponor 69. Crepujunor nosopja

19.00 yacosa / CueHcka nadopatopuja bopucnas l'eojuh, ®akyntet
TEXHWYKKMX Hayka, Tpr locuteja Obpagosuha 6, Hosu Cag

YEMY YMETHOCT C/TYXH JAHAC? — npeaaBawe HBe Yykuh
(apXHMTEKTKHIbA, KO-OCHHBaYHLA Munuciiapciiea iipociziopa)
OpraHnusatop: Oacek 3a yMETHOCT M Au3ajH, DakynTeT TEXHUYKHMX
Hayka, Ynusep3uter y Hosom Cagy

HEJEJbA, 26. Maj

11.00 yacosa / CHII, roptu doaje Cuene ,JoBan hophesuh”

CueHa, Macka, KOCTHM, TyTKa

OtBapame 13noxde, ypyyewe Harpasa

OpraHnu3atop: LlenTap 3a 1MKOBHO 0Dpa3oBame AeLe U OMNAAHHE
Bojsoaune

19.00 yacosa / CHI, now doaje Cuene ,lMepa LodbpuHosuh”
OrtBapatse H3noxoe Yrewe Llonuha , TpeHyTak — no3opHwHH
KPOKH"

20.00 yacosa / CHII, Cuena ,JoBaH Hophesuh”
CBeuaHo oTBapatbe DecTuBana
becena: lopan LWywmbHk

TAKMHUYAPCKA CEJTEKLIMJA

BU/1I0 JEJHOM Y HOBOM CALlY

Texcr v pexuja: Anapaw Ypba
Hosocaacko nosopuwre / Ujvidéki Szinhdz

NMOHEAEJBAK , 27. maj

09.00 yacosa / Kyntypnu uentap Hosor Caga (Benuka cana)

17. mel)yHapoaHH CHMNO3HjyM NO30PHILHHX KPHTHYAPA H Tea-
Tponora

Tema: lNo3opuwiiie u HONUTUUKA KOPEKTIHOCT

11.00 yacosa / TakMHuapcka cenekuuja
Okpyrnu cro: buno jeanom y Hosom Caay

12.00 yacosa (IMocne Okpyrnor ctona Kputuke) / CHI, ropru ¢ho-
aje Cuene ,lepa JobpuHosuh”

JlaHH KibHre

[pomouKja NO30PHLLIHKX H3aatba

13.30 yacosa / CHI, ropwu doaje Cuene ,Mepa JobpuHosuh”
CYBA — My3uka 3a cueny

lpomouuja no3opuwHe my3uke Mutpa Cybotrha Cybe
Mpoaykuuja: ®onpaumja ,Mutap Cydotrh Cyda“

17.00 vacosa / buockon ,ApeHa CuHennekc"
(OUAMCKH KpYroBW — cenekumja J0KyMeHTapHUX MaIMoBa ca npo-
cTopa duBLue Jyrocnasuje

Ounm: El Shatt — nacrt za utopiju (Aytop: MBaH Pammak)

18.00 uacosa / Hoocazcko nosopuue / Ujvidéki Szinhdz
TAKTH/JIHE CLEHOTPA®H]E

(Jonnphu peun) — OTBapare M3N104De CTyAEHaTa OCHOBHUX CTYAH-
ja CLEHCKE apXMTEKTYpE, TEXHUKE M AW3ajHa

Opranusatopu: Yapyxere rpahana PeAxtop u Ofcek 3@ yMeTHOCT
W au3ajH, [lenapTmaH 3a apxuTekTypy U ypbanusam Qakynteta Tex-
HUUYKKMX Hayka YHuBep3uTeTa y Hosom Capy



20.00 yacoea / CHI, Cuena ,Mepa 1obpuHosuh”
TAKMHYAPCKA CENIEKLHJA

MA/TX PATOBH U KABHHE 3APE

Texct: Bupa [lasuposuh

Pexuja: UBnua byman

Hapogro no3opuwre Penybnuke Cpncke bama Jlyka (Penybauka
Cpncka, buX)

YTOPAK, 28. maj

09.00 yacosa / Kyntypuu uentap Hosor Caaa (Benuka cana)

17. mel)yHapoaHH CHMNO3HjyM NO30PHILHHX KPHTHYAPA H Tea-
Tponora

Tema: [No3opuwiie U HONUTUUKA KOPEKTIHOCH

11.00 yacosa / TakMHuapcka cenekumja
Okpyrnu cTo: Manu paToBH H KabuHe 3ape

12.00 yacosa (Mocne Oxkpyrnor ctona kputrke) / CHI, ropwu ¢ho-
aje Cuene ,lMepa lobpuHosuh”

JlaHH KibHre

[pomoumja NO30pHLLIHKX K3fatba

17.00 yacosa / Llentpanna ranepuja Wox 3adpyre v LWok kopu-
10p, 3Maj JoBrHa nacax op. 22, Hosu Cag

BULUHHK — OTBapame H3noxbe kocTiMa H NpocTopa Hrpe CTy-
AeHata mactep ctyaHja CueHcke apXUTEKType H H3ajHa
H3noxda Tpaje go 1. jyHa

Opranusatopu: OAcek 3a yMETHOCT W Au3ajH, [lenaptmaH 3a apxu-
TEKTYpy M ypbaHu3am DakynTera TEXHUUKKX HAyKa YHUBEpP3UTETA Y
Hosom Capy u Lok 3a/lpyra

17.00 yacosa / buockon ,ApeHa Cunennekc”
(OUAMCKHM KpYroBW — cenekumja J0KyMeHTapHuX MaIMoBa ca npo-
cTopa dusLue Jyrocnasuje

Ounm: JefHa eHa, jefaH sek (Aytop: enumup XMunHuk)

18.00 yacosa / Akagemuja ymetHocti Hosu Cap

lMo3opje mnagux

AntoH lMaBnosuy Yexos: Tpu cectpe

Axapnemuja ymetHocti Hou Cag (Knaca rnyme Ha Cprckom jesuky)

20.00 yacosa / CHII, Cuena ,JoBan Hophesuh”
Mehyrapogra cenekuuja ,Kpyiosu”

MOJH TYIKHH MOHCTPYMH

Tekct: Mate Matuwuh

Pexuja: Buto Taydep

lpaacko Apamcko kasanuwre faBena, 3arped (Xpsatcka)

CPEJIA, 29. Maj

11.00 yacosa / MehyHapogHa cenekumja ,Kpyrosu”
OKpyr/H cT0: MOjH TY)XXHH MOHCTPYMH

12.00 yacosa (IMocne Okpyrnor ctona kputuke) / CHI, roptou ¢ho-
aje Cuene ,lepa 1obpuHosuh”

JlaHH KbHre

[pomoLmja NO30PHLLIHKX H3aatba

14.00 yacosa / KyntypHu uentap Hosor Caga
JaBHO ynTawe pasoBa CTyAeHaTa Apamatypruje
®akynTet JpamcKk1x ymMeTHoctH beorpag



16.00 yacosa / CHI1, KamepHa cueHa
lMo3opje mnagux

HBan Bupunajes: lujanu

(OakynTer caBpeMeHUX yMETHOCTH beorpaa

17.00 vacosa / brockon ,ApeHa Cunennexc”
OUAMCKHM KPYroBW — CeneKkumja JOKyMEHTapHUX (MAMOBA Ca Npo-
cropa duslwe Jyrocnasuje

Mwuna Typajnuh — Live Documentary Performance (Ipemujepa)

®unm: Dosije Labudovi¢: Cine-Guerrillas (Aytopka: Muna
Typajnuh)

18.30 vacosa / [o3opuwuTe Mraaux

Mo3opje mnaaux

Eypunup: Xekaba

Axapemuja ymjetHocti barba Jlyka (Penybanka Cpncka, bocHa n
XepueroBuHa)

19.00 yacosa / Hoocazcko nosopuue / Ujvidéki Szinhdz
TAKMHYAPCKA CENIEKLIHJA

CHPOTA MUJIEBA M3 BOCHE Y HALLO) UUBHTU3ALIHIH
FOJHUHE 1878.

Tekct: Anbuna Noarpaacka

Pexuja: Auhenka Hukonuh

HapogaHo no3opuwrte / Narodno kazaliSte / Népszinhdz Cydotuua,

[Jleyje nosopuwre Cybotuua n Ceocku KynTypHu LeHTap Mapkosat

21.00 yac / CHI, Cuexa ,JoBan Hophesuh"
MehyrapogHa cenexuuja ,Kpyiosu"

LUPBEHA BOJA

lpema pomany Jypuue MNasuunha
[lpamatu3aumja: Usop MapTunuh

Pexwuja: Usnua byman

XpBaTcko HapoAHO Kasanuwre Cnaut (XpBaTcka)

21.00 yac / Kyntyphu uentap Hosor Capa

Mo3opje mnaaux

AnToH lMaBnoBuy YexoB: BuliwHK

Axapemuja fpamckux ymjeTHocTH Yuusep3uteta y Ty3nu (bocHa u
XepLerosuHa)

YETBPTAK, 30. maj

11.00 vacosa / MehyHapoaHa cenekuuja ,Kpyrosu"
Okpyrau cTo: LipseHa Boga

12.00 yacosa / TakmM1yapcka cenexumja
Okpyrnu cto: CupoTa MuneBa H3 bocHe y HalOj UHBHIH-
3auuju roguHe 1878.

13.00 yacoBa / ®UAMCKH KpYroBH

OkpyrnH cTo: [JokyMeHTapHH (WM ca NOCTjyroCIOBEHCKOM Te-
MOM; NPOJYKLHja, KONPOYyKLHje U JUCTPHOYLHja JOKYMEHTap-
HHX (PUIMOBA Ha NOCTjyrOCIOBEHCKOM NPOCTOPY

13.00 yacosa / CHII, KamepHa cueHa

lMo3opje mnaaux

Anekcanaap lMonosuh: CMpTOHOCHa MOTOPHCTHKA
Axapemuja ymeTHocTH y beorpagy

15.00 yacosa / CHII, KamepHa cueHa
Mpomouuja HHTED dectusana

16.00 yacosa / Kyntypnu uentap Hosor Caga

Mo3opje mnaaux

Mo motHBHMa apame Ha gny Makcuma lopkor: CMpT Haw ca-
BPEMEHHK

®akynTeT jpamck1x ymeTHoctH beorpag

17.00 yacosa / buockon ,ApeHa Cunennekc”
OUAMCKM KPYroBH — CeneKuUmja JOKyMeHTapHuX h1aMOBa Ca Npo-
ctopa duBiue Jyrocnasuje

Ounm: TeopHUue pagHuurma (Aytop: Cphat Kosauesuh)

19.00 yacosa / CHI, Cuena ,Mepa JodpuHosuh"
TAKMHYAPCKA CENIEKLMJA

KULWHH JAH Y TYPJTHUY

Tekct: Munan Pamwak Mapkosuh

Pexuja: Cebactnjan Xopsat

MpewepHoso meaanuiye Kpaw 1 MectHo Mneganuwye [ryj
(Cnosenuja)



21.00 vac / Kyntyphu uentap Hosor Capa

lMo3opje mnagux

Anekcanpap lMonosuh: CMpTOHOCHa MOTOPHCTHKA H JbyOHHKO
Nlecanka

®akyntet ymeTHOCTH [NpuriuTHHA — 3BEYaH

21.30 vacosa / CHII, CueHa ,JoBaH hophesuh”
TAKMHYAPCKA CEIEKLIMJA

bPOJ 3A NYTKE

Texct: Munexa Mapkosuh

Pexuja: Kokan MnaaeHosuh

HapogHo no3opuwre butom (Ceepra MakesoHuja)

NETAK, 31. maj

11.00 yacosa / Takm1yapcka cenexuuja
Oxpyrau cro: Knwnu pan y Nypangy

11.00 vacosa / CHI1, KamepHa cueHa

JaBHO unTamwe pasoBa cTyaeHaTa ApamaTypruje

Axagemuja ymjetHocTH bawa Jlyka (Penybanka Cpncka, bocHa 1
XepLueroBuHa)

12.00 yacosa / Takm1yapcka cenekuuja
Okpyrnu cto: bpoga 3a nytke

14.00 yacosa / Akagemuja ymetHoctv Hoeu Cag

Mo3opje mnaaux

beptona bpext: KaBkackH Kpyr Kpeaom

Akagemuja ymetHoctn Hosu Cag (Knaca ryme Ha mahapckom jesuky)

17.00 yacosa / [o3opuwTe maaaux
Mo3opje mnaaux

Kocra Tpudkosuh: U3bupaunua
Axagemuja ymeTHoctH y beorpagy

17.00 vacosa / buockon ,ApeHa Cunennekc”
OUAMCKM KPYTOBH — CENeKLMja JOKyMEHTapHUX (hMAMOBA Ca Npo-
cropa duslwe Jyrocnasuje

Ounm: Mompauene (Aytopka: Hatawa Ypdan)

19.00 yacosa / CHII, Cuena ,Mepa JobpuHosuh”
TAKMHYAPCKA CEIIEKLIHJA

KWULIHH JAH Y TYPJIHYY / penpusa

Texkct: Munan Pamwax Mapkosuh

Pexuja: Cebactnjan Xopsat

MpewepHoso refanuiwye Kpaw 1 MectHo Meganuuwye Mryj
(Cnosenuja)

21.00 yac / Kyntypnu uentap Hosor Caga
Mo3opje mnaaux

AntoH NaBnoBuy Yexos: Yexos — jeJHOUHHKE
®akynTet ApamcKk1x yMeTHocTH beorpag

21.30 vacosa / CHI, CueHa ,JoBat hophesuh”
TAKMHYAPCKA CEJIEKLIM]A

PEXXWUM UCL)E/bEHA

Tekcr: Tawa LWbuBap

Pexuja: bojan Hophes

XpBaTCKO HAPOAHO KasanuwTe y BapaxanHy (Xpsatcka)
(Mybnuka je Ha cueHu)

CYBOTA, 1. jyu

11.00 yacosa / Takm1yapcka cenexumja
Okpyrau cTo: Pexxum Hcujenerba

12.00 yacosa (IMocne Okpyrnor ctona kputuke) / CHI, ropru ¢ho-
aje Cuene ,lepa 1obpuHosuh”

JlaHH KibHre

[pomouyja NO30PHILHKX H3Lakba

14.00 yacosa / CHII, KamepHa cueHa
Mo3opje mnaaux

Munena Jenono 1 boban Ckepnuh: Tpnene
X. C. Cunucrepa: ytyj rnymue

®akynTeT caBpeMeHUX YMETHOCTH beorpag

17.00 yacosa / buockon ,ApeHa Cunennekc”
(OUAMCKM KpYroBW — CeNeKumja JOKyMEHTapHUX MAMOBA Ca Npo-
cTopa duBLLe Jyrocnasuje

Ounm: Kopenn (Aytopka: Tea Kosau)



17.00 yacosa / CHI1, KamepHa cueHa
JaBHO uHTawe pagoBa CTyAeHaTa ApamaTypruje
Akagemuja ymetHoctv Hosu Cag

19.00 yacosa / HoBocaacko no3opwuwre / Ujvidéki Szinhéz
[Tpegcimasa 8an KoHKypeHyuje

KATAJIUH JIAIHK 1OXHWB/bABA HEPBHH C/IOM, JAJE
OTKA3 HA MECTO C/TYKBEHULE Y BAHLIH U MOCTAJE
KOHUENTYATHA YMETHHLA

Aytop v peautesn: 3natko lMakosuh

Mo3sopuwre ,Koctonawu Jexe” n Crepujuno nosopje

19.00 yacosa / KyntypHa ctanuua bapka

OKpEHH Taj PUHTHLUINKA

My3unuko-nnecHo Beye cTyaeHata JenaptmaHa ApamCKUX YMETHO-
ctv Akagemuje ymetHocti y Hosom Cagy

21.00 yac / CHI, CueHa ,Mepa Aodpunosuh"
TAKMHYAPCKA CETTEKLIMJA

OYEBH H OLH

Mpema nctoumenom pomany Cnodopana Cenennha
[lpamatusaumja: Kata hapmaru

Pexuja: Bemko MuhyHosuh

HapogHo nosopuwre beorpag

HEJEJbA, 2. jyn

11.00 yacosa / Takm1yapcka cenekuuja
Oxpyrau cro: OYeBH H oux

12.00 yacosa / [peactaBa BaH KOHKYpeHUMje

Oxpyrau cro: KatanuH Jlaauk fOXHB/baBa HEPBHH C/I0M, Jaje
0TKa3 Ha MecTo C1yxDeHHLe y DaHLH W nocTaje KoHLenTyanHa
YMETHHLA

19.00 yacosa / CHI, Cuena ,JoBat hophesuh”

MehyrapogHa cenexyuja ,Kpyiosu"

JbYBUYACTO

Tekct: Cenma Cnaxuh, Tatjana LLojuh, Maja Usetberosuh, bopuc
Nep, Cadut Cejonnosuh, Awa Kpamesuh, Emuia Omeposuh

Pexuja: Cenma Cnaxuh
Kamephu Teatap 55 Capajeso (bocHa 1 XepuerosuHa)
(Mybnuka je Ha cueHu)

21.00 yacosa / CHI1, Cuena ,Mepa [lobpuHosuh”
TAKMHYAPCKA CEJIEKLIM]A

OYEBH U OLMU / penpusa

Mpema uctoumeHom pomary Cnodogata Cenennha
Nlpamatu3aumja: Kata hapmatu

Pexuja: Bemwko MuhyHosuh

HapoaHo nosopwuiwute beorpas

23.00 yaca / MehyHapoaHa cenekuuja , Kpyrosu"
Okpyrau cTo: Jbybuuacro

MOHEAE/bAK, 3. jyn

20.00 yacosa / CHII, Cuena ,Mepa [lobpuHosuh”
Mpornauwetse 1 ypyuewe CTepujuHUX Harpaaa

Mporpam y yact HarpaheHnx
bOJE HORH
nymuu nesajy huamcky mysuky




TAKMHUYAPCKA CENEKLHMJA
U3Bewta) HMupuja

Mupu LWespecer pesetor Crepujunor nosopja — JEJAH
CPEJIOJEBHR, (npeaceanuk Xupuja), MAPTA BEPELI, HPEHA
MOMOBHR [APATOBHR, AYWIAH JbYWUTHHA w JAHKO
JbYMOBMWR, unaHoBu, BUaeo je og 26. maja o 2. jyHa 2024. rogune
ceaam NpeacTaBa y TakKMHYapCKoj CENEKLMjH.

Ha 3aBpLuHOj ceaHuuy, Oap#aHoj 2. jyna 2024, Mupw je foxeo:

O4YKY
CrepujuHa Harpasa 3a Hajooy npencraBy — O4EBH M OLIM, npema
uctonmeHom pomay Cnodopana Cenenrha, pesuja Besko MuhyHouh,
HapopaHo nosopuuwre beorpas. Opnyka je aoHeTa BehuHOM rmacoga.

CrepujuHa Harpaja 3a Tekcr caBpemeHe apame — MHJIAH
PAMWAK MAPKOBHR 3a KHUWHH JAH Y TYPIUYY, pexuja
Cebactvjan Xopsar, [pewepHoBo rnefanvwye Kpaw v MectHo
rneganuvwye lryj (Cnosennja). Oanyka je foHeTa BehWHOM r1acosa.

Crepujuna Harpapa 3a pexujy — BEJbKO MURYHOBWH 3a npeacra-
By OYEBH U OLIH npema nctoumerom pomany Cnobosana Cenenuha,
Hapoano no3opuwre beorpaa. Oanyka je JOHETa jeAHOMACHO.

CTEPHJMHA HATPAJIA 3A TJTYMAUKO OCTBAPEHE:

bOPYT BECEJ/IKO 3a ynore Jokena, YpesHuka v Crapujer nonu-
uajua y npeacrasd KHIWWHW JAH Y TYPIUYY Munana Pamwaka
Mapkoeuha, pexuja Cedactujan Xopsart, lpewepHoBo meganu-

—

wye Kpaw n MectHo rnepanuwue Mryj (Chosenuja). Oanyka je go-
HETa JeAHOINACHO.

BAHA E)0YC 3a ynory Enuzabete Mepakosuh y npeactasu OHEBH
M OLIM npema uctoumenom pomany Cnobogana Cenennha, pexuja
Beswko MuhyHosuh, HapoaHo nosopuwrte beorpaa. Oanyka je go-
HEeTa jeHOMACHO.

AJIEKCAHJAP BYYKOBHR 3a ynory Muxajna Megakosuha y
npeacrash OYEBH U OLU npema nctoumenom pomany Cnoboaana
Cenenvha, pewuja Bemko MwuhyHosuh, HapogHo mnosopuwre
beorpag. Opnyka je fOHETa jeAHOMACHO.

JIAPJA PAJXMAH 3a ynore Mapywe v Mapte y npeacrasu
KWULIHH JAH Y TYPJIUYY Munana Pamwaka Mapkosuha, pexu-
ja Cebactujan Xopsar, pewepHoso resanvwye Kpaw 1 MectHo
rneganuwye Mryj (Cnosennja). Opnyka je JOHETA jeAHOINACHO.

CrepujuHa Harpaga 3a cueHorpadcko octBapewe — WIOP
BACWU/bEB 3a npeacrasy KHIIHW JAH Y TYPJIHYY Munana
Pamwaka Mapkosuha, pexuja Cedactujan Xopear, [pewepHoso
rmepanvwye Kpaw u MectHo meganvwude [ryj (Cnosenwja).
Oanyka je JOHETa jeHOMACHO.

CrepujuHa Harpasa 3a koctumorpadcko octBapewe — BEJTMHIA
PAJYNOBHR 3a npeactasy KUWHHW JAH Y TYPJIHUY Munana
Pamwaka Mapkosuha, pexuja Cedactujan Xopear, pewepHoso
rmepanvwye Kpaw u MectHo meganvwue [ryj (Cnosenuja).
Oanyka je JOHETa jeJHOMACHO.



CrepujHHa Harpaja 3a OPHUrHHaNHY cueHcky My3suky — HEBEHA
[JTYWHUA y npeacrasu OYEBH U OLIM npema uctoumeHom po-
maHy Cnobonana Cenennha, pexuja Beko Muhyroswrh, HapoaHo
no3opuwre beorpag. Oanyka je JOHETA jeAHOTNACHO.

CrepujuHa Harpapa 3a cueHckd nokpetr — KPUCTH)JAH TEPHE
y npencTasu bW/10 JEAHOM Y HOBOM CALY, TeKcT W pexu-
ja Axgpaw YpdaH, Hosocaacko mosopuure / Ujvidéki Szinhdz.
Oanyka je JOHETa jeAHOTNACHO.

CrepujuHa Harpaga 3a apamatu3saudjy — KATA HAPMATH
3a npeacrasy OYEBH H OUH, npema WCTOMMEHOM pOMaHy
Cnodopana Cenenuha, pexuja Besko MuhyHosuh, HapogHo noso-
puwre beorpas. Oanyka je JOHETA JeLHOMNACHO.

CrepujuHa Harpaga 3a cueHcku rosop — /bH/bAHA MPKHR
MOMNOBHHR y npescrasn OYEBH U OLLH, npema nctoumerom po-
maHy Cnobogana Cenenuha, pexuja Bewko Muhyrosuh, HapogHo
no3opuwre beorpag. Oanyka je JOHETa jeAHOTNACHO.

CrepujuHa Harpaga w3 Q®onpa ,Japa [dapuHka Yanenuh" 3a
Hajoowy mnaay rymuuy — CAHAPA TPUBOBCKA HJIMEBCKA
3a ynore Mane cectpe, Anuce, CHexane 1 Mapuke y npeactasu
bPOJ 3A TYTKE Munene Mapkosuh, pexuja Kokan Mnagexosuh,
HapoaHo nosopuwre butom (CeBepHa Makeaonuja). Oanyka je ao-
HETa jeAHOTNACHO.

CrepujuHa Harpaga u3 ®ouga ,Japa [dapuHka Yanenuh” 3a
Hajbomber mnagor rymua — BEHUE CAJIAH 3a rnymauko ocTea-
pewe y npeactasi bBU/10 JEJHOM Y HOBOM CAZY, Tect U pe-
Kuja Anapaw Ypda, Hosocaacko nosopuuute / Ujvidéki Szinhdz.
Oanyka je JOHETa jeAHONACHO.

CneunjanHa CtepHjuHa Harpaja ayTopckoM H H3BOT)auKoOM THMY
npeacrase bHUJI0 JEAHOMY HOBOM CAJlY, Hosocaacko noso-
puwre / Ujvidéki Szinhdz. Oanyka je noweTa jeaHornacko.

OCTAJIE HATPAJE

CTEPHJUHA HATPAJA OKPYITIOI CTONA KPUTHKE ,[EJAH
NMEHYUR NMO/bAHCKH"

Crepujuna Harpaaa ,Jejan Menunh Momancku” Okpyrnor crona
KPHTHKe 3a Haj0o/by npeacTaBy

Mupu: Anekcanapa mosauku (npeaceanuua), bopucas Matuh u
Wrop bypuh goxeo je ognyky BehMHOM rnacosa Aa Harpasy AoAenu
octeapery KATAJIUH JIAJUK JOXHB/bABA HEPBHH C/IOM,
JAJE OTKA3 HA MECTO C/TYKKBEHHULE Y BAHLH U MOCTAJE
KOHUEMNTYA/IHA YMETHHLA aytopa u peautesna 3natka
Makosuha MMosopuwra ,Jexke Koctonawu” / Kosztolanyi Dezsd
szinhdz Cybotuua u CrepujuHor nosopja Hosu Caga.

HATPAJIA CTEPHJUHOT MO30PJA

Harpaay ny6nuke 69. CtepujuHor nosopja 3a Hajdowy npeacra-
By (npoceyHa oueHa 4,66) goduno je octeapere OYEBH U OLH
npema uctoumeHom pomary Cnodopana Cenenvha, pexuja Bemwko
Muhynosuh, HapoaHo nosopuwre beorpas.

[nacawe nybnuke 3a Hajdoby npeactaBy: Moju Ty)KHM MOHCTPY-
mu (4,61); Jbybuuacto (4,42); buno jeaHom y Hosom Cagy (4,42);
Kuwhu pau y Typanuy (4,36); LipseHa Boga (4,32); KatanuH Jlaguk
JOXHB/bABA HEPBHH C/IOM, iaj€ OTKA3 Ha MECTO CyKDeHKLE y DaHLM
W NOCTaje KOHLenTyanHa ymeTHuua (4,25); Cupota Munesa u3 bocre
y Hawoj umsuau3auuju rogune 1878 (3,93); bpoa 3a nytke (3,71);
Pexum ucujemerba (3,65); Manu patosu W kadune 3ape (3,38)

HATPAJIA 3A TJTYMAUKY BPABYPY ,30PAH
PAJMH/IOBUR"

Hapoaxor no3opuvwra Tumouke Kpajune ,3opan Pagmunosuh”
3ajevap 1 CtepujuHor nosopja

Xupu:  Bnagumup  Hypuuuh  (npeacegnuk),  Anekcanaap
Munocasmesuh, Anekcangap [lajuH Harpagy pozemyje BABH
EJAYC 3a ynory Enu3adere Mepakosuh y npeactasn OYEBHU U
OUH npema uctoumeHom pomany Cnobogana Cenennha, pexuja
Bemko MuhyHosuh, HapogHo nosopuwrte beorpaa. Oanyka je go-
HETa jeAHOrNACHO.



HATPAJA ,JHEBHUKA" 3A YMETHUYKO OCTBAPEHE

Xupu y cactasy Mupocnas Crajuh, Huna Monos 1 Hatawa lNejunh
jeaHornacHo je pogenvo Harpagy ,[lHEBHMKA" 3@ YMETHHUKO
octBapete aHcambny npencrase ,buno jesHom y Hoeom Capy”
Hosocaackor nosopuwra - Ujvidéki Szinhaz-a.

HATPAJA NMPOJYUEHTCKE KYRE ,SCOMEDIASCO" 3A
ENMU304Y

Xupu y cacrasy [lapuuka Hukonuh, npepscesnuua, Comwa
Hamjanosuh 1 Urop bypuh, jeaHornacHo je oanyuro Aa Harpagy
popenu JYAWUT JIACNO 3a ynory y npescrasd bBU10 JEJHOM Y
HOBOM CAJY, tekct v pexuja Auapa YpdaH, Hosocaacko noso-
puwre / Ujvidéki Szinhaz.

MEJWJU U JABHOCT; CAJT MO30PJA

CrepujuHO Mo30pje, Kao WHCTMTYUMja Of HALMOHAMHOT 3HAuaja,
BE/IMKY Naxmy nocsehyje ogHocMma ca meaujuma. CBU BaHMjW
forahaju — nporpamu, HoBa M3pata, cam Mectusan — nponpahe-
HW Cy KOH(epeHuMjama 3a meauje, uume je odesdeheHa jaBHocT
Yy pajy, Kao jeAaH 04 HauWMHa Npe3eHTaLuje U NPOMOBHCAba Npo-
rpama paga. O BEAMKOM WHTEPECOBaky jaBHOCTH 33 AKTMBHOCTH
CrepujuHor no3opja ceesouu 1 dpoj akpesuToBaHKWX HOBUHApa (60
W3 yeTpaeceTak Meaujckux kyha) Ha 69. Mo3opjy, kao 1 3HaTaH npo-
CTOP KOjW Cy MEAMjH YCTYyNWAK 0BOM Jorahajy.

Pagno Tenesusuja BojBognHe CBaKOAHEBHO j€ y OKBHMPY EMMCHje
ApTepuja eMMTOBaNA NETHAECTOMUHYTHE H3BeLTaje 0 DecTuBany.

3HauajHy ynory y CErmeHTy OZHOCA Ca jaBHOWhY MMA 3BAaHWYHH
cajt Crepujunor nosopja. Ocum OUTHKUX aKTYENHOCTH U3 LENATHOCTH
yCTaHOBE, Te CBAKOAHEBHOr npahewa nporpama ®ectuBana, cajt
CaJpxu W nopatke 13 uctopujata losopja. Y3 08O, CajT MMa WUHTEH-
LMjy Aa NOCTaHE MECTO OKYM/batba CBUX PEEBAHTHUX HH(OPMaLKja
0 NO30PHLUTHMA W NO30PHLLIHKM 30MBaMa y Cpduju (Mo3opHLHK
noptan Cpbuje).

AKPEJWUTOBAHH HA 69. MO30P)Y

bunten 69. Crepujuxor no3opja: Hatawa Bo3nexosuh, CHexaHa
Munetuh, bpanrcnasa OnpaHosuh, Jueta CrojaHos, JparaHa hokuh,
Jenena Orwenosuh, cotopenoptepu: AHa Wnuh, bpanucnas Jlyuuh;
Monutuka: bopka lonybosrh Tpedjewanuy; Komnanuja HooctH:
JoBaHka Cumuh; [IneHuk: Hatawa Mejunh, Urop bypuh, Mupocnas
Crajuh, Huna Monos; HoBu MarasuH perioHantu HefemHuk : fopaaHa
Houun; Hun: Tawa Hbexuh; Tanjyr: Cawka [Ipobrwak; Hosa pc: Ana
Xereauw Jlanvh; HoBocapcku penoprep: 3opaH Cypna; CnoboaHa
Nanmaupuija: Hebojwa Jumutpujesrh, Mupon Llywa (potopenoprep);

Yaconuc Cuena: Jparana Bunotuh; Bpwauka kyna: BecHa Kykuh;
Hoea mwucao: Csetvcnas JosaHos; Beuepwe HOBOCTH: JoBaHKa
Cumuh; Yaconuc ,Teatpon”: bopucas Martuh; BJIML: 3natko
YoHkaw, Bawa 3eneHosuh; Tenesusuja BojBogune: Crawa
Jamywaxos, JeneHa Jokuh, Munuua Panuuh, Munka Katawuh, Haga
3opuh, Cawa Mauyt, Teogopa Mununkosuh; XpBaTcka pepakuuja
Paguo Tenesusuje Bojsogune: Jlapa I'prunueBuh; TB Kypup,
fonucHuwTeo BojeoanHa: Cranucnasa Kenewkw; Paguo TeneBu-
3uja BojBopgune: Onusepa Lewnuja; Papuo TeneBusuja Cpbuje:
Onveepa Munowesuh; Pepakumja 3a kyntypy: TatjaHa Hosuuh;
Penaxumja 3a kyntypy Hosor Capa: TatjaHa Hosuuh Martujesuh,
WUcupopa boduh, MBaHa Manetn hopunuh; Paguo beorpag 2:
Muwka Knexesuh; Pagno 021: Topaana Muxaunosuh; TB Kypup,
ponucHuwTeo Bojoamua: Cranucnasa Kunewku; BXPT- Pagwo-
Tenesu3vja bocie u Xepuerosune: [lanuwjena Peroje;
H1 undo: Appujana laspuh; PtB lNunk Hoeu Cap:
Muman Butomuposuh; Xohy y nosopuute, yaconuc 1 nop-
Tan: Anekcanapa Hukoaujesuh; lMopTtan AyToHomuja: bpanucnasa
OnpaHnosuh; Belgrade Edit Culture Blog: Mapko Pagojuunh;
Samostalan free lance: 3opaH P. Monoeuh; Kop3o, noptan 3a yp-
0aHy KynTypy u dawTuHy: bojaHa Kapasuauh; Moptan The Theatre
Times: Emunvja Keouka; See Stage: Augpej Yamwwu; ART Box:
JbubaHa Manetuu Bojsoauh; Moj Hosu Cap noptan: JosaHa bpkuh;
KynTypama nopran: MBaxa Manetus hopunuh; Kyntypa.mk Ckone:
Cawo OrHeHoscky; The Theatre Time: Emunuja Ksouka; lpress
portal: Hophe Jdammwatosuh; Brend magazin: WBaHa JoBaHoBKR;
Before After online magazin: Benubop Xugkos; Cphax JopoLuku,

dotorpad



NMPATERU NPOIrPAMH
Mponor 69. CTePHjuHOT MO30PJA

TPUBHUHA: YHEMY YMETHOCT CNYXH JAHAC
loct: UBa Yykuh

Opranu3atopu: OAcex 3@ yMETHOCT U Au3ajH, [lenaptmaH 3a apxu-
TeKTypy W ypdaHu3zam Dakynteta TEXHUUKKX HayKa YHUBEpP3WTETA Y
Hosom Capy u Crepujuno nosopje

17. MERYHAPOJAHHU CHMNO3HWJYM NMO30PHLIHHUX
KPUTHYAPA H TEATPOJIOTA

[MO30PHLLTE H IMO/IMTHHKA KOPEKTHOCT
Opranusatopu: CrepujuHo nosopje, Hosu Cag v

MefhyHapoaHo yapyewe no3opulwHKX KpuTHyapa (International
Association of Theatre Critics, IATC)

TpaauuroHanHu MehyHapoaHH CHMMO3WjyM MO30PHLIHMX KPHTH-
yapa W Teatponora oapxahe ce o 27. fo 29. maja 2024. rogune
y Hosom Caay y opranusaumju CrepujuHor nosopja, dbectusana
HaLMOHANHE Apame W MO30pHLITA, Y CapaawH Ca MehyHaposHHM
YApYKeHeM N030pHILHKUX KpuTHyapa (International Association of
Theatre Critics, IATC).

Mpeacenasajyhu:

npod. ap MapuHa Munusojesrh Mahapes, Akasemuja yMETHOCTH
Hosu Cag,

npeaceaHuLa ynpasHor 0400pa Yapykera No30pULLIHKAX KPUTHYA-
pa v Teatponora Cpbuje

"
npod. ap Aapko Jlykuh, He3aBUCHW UcTpaxuBay (Hemauka)

[NoAMTHYKA KOPEKTHOCT j€ 3aXTEB HALUMX [aHA M UMNEpPATHB Cafa-
wher Bpemera. OHa je J0Bena 40 MHOTODPOjHKUX NODObLLAA Y ApY-
LUTBEHOM HBOTY KOja C€ MOTY, Y Hajluupem cmucny, aedrHUcaTH
kao Beha npasa W BUABMBOCT [lpyrux: seHa, aeue, JITbT+ 3ajesHu-
L€, Pa3IMUUTHX MAHHCKMX 3aj€AHHLA, 0C0DA Ca MHBANIMAMTETOM...

C ppyre cTpaHe, OHaj Koju je buo (M pame je) ,lpumapan” uma
yTicak ga npousart ,Jpyrux” nogpmaH NOAMTHYKOM KOPEKTHO-

why wu3a3uBa rybutak na nog Horama. Cutyauuja y ceety sane-
kO je oA caBplueHe. Y 3emibama rae Cy npasa [lpyrux yrpoxexa,
3anarame 3a NoJAMTHYKY KOPEKTHOCT NpeacTas/ba CPeACTBO dopoe.
HcToBpeMeHo, Kako Ce MO3WTHBAH BUPYC MOAMTHYKE KOPEKTHOCTH
LIKPH CBETOM, Takohe, Aonasu Jo 3acuhewa oBor TepmuHa. To fo-
BOAM 10 MpasHe (OpMe U MPA3HUX PEUM KOje MOCTajy Camo joLu
jefaH ,eKkpaH” 13a Kor ce MOHOBO KPHjy CYLITUHCKE HENpaBze.

Ymuaj NOMUTHYKE KOPEKTHOCTH HA NMO30PHULUTE JOHOCH HHU3 NHUTAtbA:

[la M nonuTHyKa KOPEKTHOCT JOHOCH BHLLE cnoboge vnu OorpaHuye-
bha I'IO30pl/ILI.IHOj yMeTHOCTH? Kako 0BO NUTame 3aBUCH 0] pa3nunyu-
THUX KYNTYPHUX KOHTEKCTa?

Kaza doHpauuje v Bnage ynyhyjy npojekTHe 3axTeBe yMETHULMMA
[ia kpeupajy nepcdopmaHce

3aCHOBAHE HA MOMMTHUYKK KOPEKTHAM Temama, Aa /i1 NOApPKaBajy
YMETHOCT NOCTaB/bakba OrpaH1yetba’

LLITa cy NOAMTHYKK HEKOPEKTHE TEME W YMETHHUUKE aKLMje U KOje Cy
HMXOBE BPEAHOCTH aKO YOnLTe noctoje?

KaKo je NonMTHuKa KOPEKTHOCT YTMLIANA Ha MO30PHLLHO UCTPAKHBALHE
K/bYYHHX ApYLITBEHHX NPODNEMA HALEr BPEMEHA: eKOMOWKE M MH-
FPAHTCKe KPH3e, HETPMELUBOCT NPEMA MatbHHAMa, NOMYNIM3aM WTA?

J1a "W NOAKTHYKA KOPEKTHOCT OrpaHKyaBa KOMeaHjy U nocedHo catupy?

Kako noa1TMuKa KOpPEKTHOCT YTHYE HA HOBE CLEHCKE MHTEpMpeTa-
UMje KNAaCHYHKUX Apama HAMMCAHKX y MOTMYHO Apyrauujem Kyatyp-
HOM, IPYLUTBEHOM W MONMTUYKOM KOHTEKCTY?

D 70.CTEPHUJUHO NO30PJE 201



65. U3/IOXBA THUKOBHHUX PAJOBA JELE U
OMJIAOHUHE CPBHUJE

,CLUEHA, MACKA, KOCTHUM, TYTKA"

Opranu3atop: LleHTap 3a NMKOBHO BAacMMTakwe AELE W OMNAAMHE
BojsoauHe 1 CtepujuHo no3opje

LieHTap 3a 1MKOBHO BacnmMTamwe jeue W omnaguHe Bojsoguue je
ycTaHoBa koja ce Beh 70 roguHa y koHTHHyWTeTy DaBu adupma-
LMjOM [eyjer LUPTexa, YCaBpLIABAKWEM HACTABE JIMKOBHE KYNTYpE,
MOBE3WUBAKEM AELE, OMAAWUHE W HACTaBHOT KajApa Ca yCTaHOBaMa
KYIType ¥ Kao TakBa NpeACTaB/ba jeAMHY YCTAHOBY TaKBe BPCTE Y
3eM/bM W YMTABOM NpocTopy bankaHa.

OCHOBaH je Ka0 MaTMYHA MHCTMTYUMja W UCXOJMILTE HOBHX Mae-
ja M NpOMEHA y HACTaBW NMKOBHOT BacmuTawa 16. Maja 1954. y
Hosom Caly 04 HajeMUHEHTHHjUX IMKOBHWX Neaarora W yMeTHu-
ka nonyT: boromuna Kapnasapuca, JoaHa Congatosuha, Munana
Mujauesrha, bowka [erposuha, [ywana MunosaHosuha,
Pagmune Puc lpaosau, WeaHa Jakobuuha, Joxeda Au, Emune
Yamo Jlopdek 1 apyrux.

OctBapyjyhu CBOj OCHOBHHM LM/b, OH OKYM/ba BACMHUTAYE, YUMTELE,
NMUKOBHE NEfarore OCHOBHMX, CPEHMX M BHMIUMX LIKOAA, KAo M
npodecope TMKOBHUX akaJemHja, TMKOBHE METOAUUYAPE W HHUXOBE
crynente. opes nomeHyTux, LleHTap je OTBOpEH M 3a CBe CMOMbHE
CapajHHKe, HAaYYHHUKE W CTPYYHHAKE CPOAHUX AUCLMIIMHA.

-
=
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Y oxsupy 69. CrepujuHor nosopja, Lientap 3a 1MKOBHO Bacn1Tame
Jeue W omnaguHe BojsoguHe oprauusyje 65. M310%DYy NMKOBHWX
pagosa feue v omnagune Cpbuje, Ha Temy: ,CueHa, Macka, KOCTUM,
nytka“ ca nogremom: ,Mpoctop Hepohuje u3 npuye o Metap Many”.

OBy jesuHCTBEHY M310%0Y, LIeHTap 3a NMKOBHO BAaCMUTaRE OpraHu-
3yje 04 1959. roaunHe, ¢ Tam WO cy ce u3noxode go 80- TMX roguHa
opraHu3oBane y okBupy Majckux urapa y beuejy, a oa 1993. y oksu-
py Crepujunor nosopja y Hosom Cagy.

Linb oBe M3n10%0E je aa ce nyTem NO30PHLLHE YMETHOCTH A€LIA MOTH-
BULLY NPEMa IMKOBHOM M3paaBatby M 0DPHYTO, Te Ha Taj HAUMH YTH-
4Ye Ha pa3BOj HHXOBE ECTETCKE M KPEATHBHE NTHYHOCTH. [leun 1 mna-
AMMa CE 0BOM H3710KDOM CTBAapa MPHKMKA 3a YNIO3HABAME Ca CBETOM
MO30PMLLTA, W YKa3yje MOryhHOCT CTBapara Kpo3 WIpy W yUeke.

Ha oBaj 1MKOBHM KOHKYpC Yy npoceky npucturie oko 2000 aeujux
NIMKOBHMX OCTBApEHa, HA M3n0kbK dyae npesentoBaHo oko 100 Haj-
YCMELWHHMJUX OCTBAPEHA MO OLEHH CTPYYHOT XHUPHjaA W JOJEYjE CE
y npoceky 20 Harpaja y net KaTeropuja 3a CLEHY, MAacky, KOCTHM M
nyTKy. LleHTap 3a IMKOBHO Bacnu1Take Aeue 1 omnaguHe BojsoanHe
je mehy npBuUMa yCTaHOBHMO W HArpagy 3a HajyCMewHujy KONeKumjy
PafoBa KOja Ce A0AE/bYje MEHTOPHUMA - TMKOBHUM NEAAr0O3uMa.

Benuku aeo pasoBa HacTao y NpoTEKIUX WE3LECET U YETUPH TOAHHE
Ca 0Be M310X%0e uyBa ce y apxusu LieHTpa v npescTas/ba jeanHCTBE-
HY ¥ 3HayajHy TEMATCKy KONEKLM)Y AEYjUX Paf0Ba MHCMMPHCAHHX
no3opuLwTeM. BenMKko MHTEPECOBAbE 3a 0BAj KOHKYPC M BUCOK KBa-
NMTET PafioBa OAPXKaAH je TOKOM AEeLEHH]a.

TPEHYTAK - MNO30PHILIHU KPOKH
H3noxba

H3noxde NMKOBHKX PaoBa HACTaNMX MPETXOAHUX BEYEPH, MOCTaB/bA-
HEe TOKOM OKpYIIHX CTONOBA O NPEACTaBama, M3a3Base Cy BEAUKY na-
Kby W Ka0 JOKYMEHT, M Ka0 aTpaKTMBHA HOBMHA, anu npe csera 30or
OrpOMHe KONMuMHe ekcnpecuje kojy je Lonuh yHeo y cBoje paaose.
Tpenymax — o30puwiHy Kpoku u3noxda y okeupy 69. CtepujuHor no-
30pja NPECEK Je OHOT LUTO je HACTano Ha npeTxosHom Mectusany.



BHIIHBHUK
u3noxba KoCTMMa M MpoCTopa Wrpe CTyAeHata mactep CTyauja
CuEHCKe apXMTEKTYpE W A13ajHa

Opranu3atopu: Oacek 3a yMETHOCT U Au3ajH, [lenaptmaH 3a apxu-
TeKTypy ¥ ypdaHusam MakynteTa TEXHHUKMX HayKa YHHUBEp3UTETA Y
Hosom Cagy v Wok 3a/pyra.

H3noxdy unMHE NpHKa3H WAEjHUX pellera NPOCTOpPa Urpe U KOCTH-
ma Yexosmwesor Buwirbuka Ha manoj cuenu ,lepa Jodpunosuh"
Cpnckor HapoAHOr NO30pHMLLTA.

HaejHo pewerbe NpocTopa Urpe NpUKa3aHo je MAaKETOM Y pasmepH
1:50 1 npuKasyje KOHLENT, NPOMHLLBAE, OPraH13aLMjy U apTHKY-
Nauujy NpocTopa Urpe ykbyyyjyhu u CLLEHCKO-TEAANULIHK MTPOCTOP.

TexHHKOM eKo-luTamne CTyAeHTH u3pahyjy TEKCTWIHK MaTtepujan og
KOra C€ Ha OCHOBY 3aMHLL/LEHOT KpOja Peanu3yjy npaB OfEBHK MOLENH.

CryaenTu aytopu: Auf)ena Manguh, Anfjenuja Crankosuh, Huna
MyTtHuk, Mapwuja Metposuh, Jlyka Majkuh

CapapgHuua 3a eko-wtamny: Mapuja Kosomopa

Kyctocu H ayTopH koHuenTa: [lapuHka Muxajnosuh aka Cenena
Opb, Januena JuMHTpPOBCKA

Mpojexat 4OJHUPHHU PEY

Opranusatopu: Yapysete rpahana PeAxrop, Oacek 3a yMETHOCT 1
Av3ajH JlenapTmana 3a apxutekTypy v ypdanusam Qakyntera Tex-
HUuKKX Hayka Hosu Cag u Crepujuno nosopje

TakTMnHa yMeTHWYKA WHCTanaumja Jogupru peu (TaxkmunHe cueHo-
ipaguje) je neo NpojekTa KOju Ce 3aCHMBA Ha CapajmH YApyxerwa
rpahanHa PeAktop ca ®akynteTom TexHWuKkux Hayka Hosu Cag
(CTYAEHTH W HaCTaBHUUM Ca ABa npeameta Ha OCHOBHUM CTyAM-
jama CueHcKe apxuTeKType, TEXHUKE W Au3ajHa: Hosu npucTynu
[13ajHY NPOCTOPA Y YMETHOCTH W KyNTypH W CLEHCKA apXMTEKTY-
pa — AM3ajH apXMTEKTOHCKOr npoctopa 2), LLkonom 3a 0CHOBHO u
cpeatwe odpasosame ,Munat leTpoBrh” U NECHUKMIOM JeneHoM
Anhenoscku. Mcxop npojekTa je TaKTUNHA YMETHHUKA MHCTanauuja
W M3n0kba Hajnpe HameweHa CIENUM W C1aboBHAMM ocodama y
okBupy npateher nporpama CrepujuHor nosopja.

[pojexat je peanu3oBaH y Tpu cermeHTa. [pefaBama 0 WHKIY3MB-
HOj YMETHOCTH, BM3Y€/IHOj NOE3HJU W YHUBEP3ANHOM [i13ajHy Duna
Cy OCHOBA 3a Pa3B0j YMETHUUYKHMX MAEja CTYAEHATA M PA3MULLBAKE O
nepuenuuj1 NpocTopa U3 UCKyCTBA CAEMKX M CNaDOBHANX.

Y paavoHHuYapckoM (hOpMaTy 3ajeSHHYKHM j€ KPEUPAHO KHKEBHO
AEN0 — NECMa, a NOTOM M TaKTWIHA MHCTaNaLuja 3aCHOBAHa Ha yno-
TPedM CLEHCKMX CPEACTaBa M Pa3BOjy akTMBHOT 04HOCA NMPEMa Npo-
cTopy W nydnuum.

3aBpLUHM €0 je A13ajH NPOCTOPA MOCTABKE M MPUKA3HUBAE paja y
okBupy 69. CtepujuHor nosopja, y xony Hosocaackor nosopuuwra /
Ujvidéki Szinhéz.

OBaj npojexar je HacTaBak NMPOLWIOTOAHLIKEr NpojekTa Yhu — yHy-
Wpa, HacTanory capaawH Yapyxera rpahana PeAxrop v Crepujuxor
1no30pja y KOMe je IMaBHW Lnb DMO NOBE3MBALE NMOE3M)E, CLEHCKE U
BU3y€/IHE YMETHOCTH Y CBPXY KpeHpara YMETHUUKOT Cajpiaja Ha-
MEHEHOT CIEMWM W C1adoBHAMM 0C0DamMa, anu 1 WUpoj nydauum.

KoHuenT, uaejHO pelwewe W KoopAvHauuja npojekta: Japwja
Nparojnosuh, Bu3yenHa ymetHuua (Yapyskere rpahaHa PeAkrtop);
MEHTOpKa Ha npojexTy: Ap yM. [iparana Bunotuh (Oacek 3a ymert-
HOCT W Ai13ajH [lenapTmaHa 3a apxuTekTypy 1 ypbanusam Qakynreta
TexHUUKKUX HayKa Hoeu Cag); kyctockume u3noxode: ap ym. parana
Bunotuh v Bu3yenHa ymetHuua [lapuja Jparojnosuh; capasHuuu
y peanusauuju usnoxde: Ap ym. [parana Muaunosuh v ap ym.
Bnagumup Casuh; npesasaunua ¥ MEHTOpKA PafMOHHMLE KpeW-
pata noesuje: JeneHa AHhenoBCKH, NecHUKKIba; NpefaBaynLe 1
MEHTOPKE PaJHOHHLE O MHKITY3HBHOj YyMETHOCTH: MH1pjana Hcakos
n CHexaHa Hukonuh, ctpyune capagvuue (LLkona 3a cpearwe
OCHOBHO W CTpy4HO 0Dpa3oBamwe ,MunaH MNMetposuh” Hoeu Can).

JABHO YUTAKE PAJOBA CTYAEHATA IPAMATYPI'HJE
®akynTeT 4pamcKkUx YMETHOCTH beorpag

H3Boge cryaentn Il rogune Myme: Awa JOBAHOBHR, Augpuja
MAPKOBHR, Masne HBAHOBWR, Muna MPOTHR, YHa PAKHR,
Muna TAJIOBHR, Josan CHMEYHOBWH, Apcenunje APCHR, lMetap
JTA3APEBHWR, Anekcanapa YPOLLEBHUH.



CBYJA CY MUPE CAMO MHPA HEMA
Aytopka Tekcta: Jana MUIUBOJEBUR, crynentkuma I11 roguue Ha
Kateapu 3a spamatyprujy

Pexuja: Enena MATHR, cryaenTkumba Il roguHe Ha Kateapu 3a no-
30pHLLHY PEXH]Y

CBYAA CY MHUPE CAMO MHPA HEMA je npama Hactana npema
MOTHBWMA ayToduorpaduje Mupe Oypnan Boau me suwie og ceeia
Ha ceujedy. [IBa BpeMeHCKa Toka 0fBajajy ABE Mupe Koje nponase
KpO3 pa3fMuuTe, a AenoM Mnak ciuvuHe dopbe, nokywasajyhu aa
pasymejy CBET Koju ux okpyxyje. OBo je apama o Benvkoj u Manoj
Mupw, 0 oanacuMma v 0CTajatby, 0 MpXHH K JbyDaBH, 0 3eMbH KOja
je brna Hekad W 0 3eMJbM KakBa je caja.

BbU/bKE U JELIA
Aytopka tekcra: Banentuia MUJTUREBUR, cryaenTkuma IV rogune
Ha Kateapu 3a spamaryprujy

Pexuja: Teogopa PAKWUR, ctynentkuma Il rogune Ha Kateapu 3a
MO30PHILHY PEXH]Y

bW/BKE U JIELIA je ApaMCKH TEKCT 0 NOCI0BMMA KOJH NOAPa3yMeBajy
NOCNYLWHOCT M MMajy NPaB1Na, @ Ha KOjUMa CE 3aHEMapyjy pasH1uKa
npasa. PagHuua (48) ce ca TMM cyovasa y dadpuun ayBaHa, AOK
ce weHa hepka HrHa 3anowsbasa y KOHLENTYanHoOM NpoCTopy KOju
3pauv 100py eHeprujy v nevere o4 Hepada. bopba 3a npomeny, kao
no npasuny, ycnearhe npekacHo, Tek HakoH Tpareauje.

27°6'51.8760" Si1109° 25" 30.9720" W
Ayrtopka Tekcra: Awa bU/TAHOBWT, anconsexTkuba Ha Kateapu
3a ipamatyprujy

Pexuja: Hukona TEP3WR, crynentkuma Il roguue Ha Kateapu 3a
MO30PHILHY PEXKH]Y

HukonuHa Hukonuh je paktunorpadkuiba. OHa CBaku AaH OANa3W Ha
MoCao Ha Kom npekyuasa oapeheHr dpoj cMucnernx unm decmucnermx
peuw, a kaaa aohe Kyhu, npenpryasa cHose cBom mnahem dparty. Hbenu
CHOBM ymyhyjy Ha NOCTOjarbe HEKOT MOTMYHO Apyrauujer CBeTa 0 OHOT'y
KOjeM XHBH. JeaHor AaHa, HUKOWHA ca3Haje Aa joj je MCTEKA0 MAEHTH-
(brKauMonK bpoj ¥ Tafa noumibe weHa bopda ca cuctemom.

Akapemuja ymjetHocTH bawa Jlyka

Cryzentu 3. roauHe Cmjepa 3a opamartyprujy AKagemuje ymjeTHo-
cTv Ynusep3uTteta y bawoj Jlyun y knacu npodpecopa ap ym. Meana
MPABJWRA u B. acuct. Munana FAJURA, ma, npeacrasuhe ce jas-
HWUM unTarem paguo apama YAPJAK Mapuje PUTAH u MOXJA
WIAK JA CE HE CTHJWLL hopha YAPKURA 1 npBUM YMHOM Lijeno-
seuepwe apame JIMUE Hukone CTAHULLWRA.

Akapemuja ymetHoctH Hou Cap
[lparana HOKKWh: MENOJH)A BUJIEHAKA

JleTwu pacnycT Ha MAaHKHK Ko Dake NpeTBapa Ce y NpaBy aBaHTY-
Py 3a CeaMoroauLutby BecHy kaaa beH MarnuHu apyrap JaceH u3He-
Hajia HecTaHe y Wymu. Y notpasu 3a JaceHom, BecHa ce cycpehe ca
PA3HOMKHM 4apOOHMM CTBOPEHHMA M OTKPUBA KONMKO XpadpoCTH
W JbyDaBu Uma y cebu.

Orwen POANWR: BAJIAJIA O BPARH

HanucaHa no moTtuBMMa encke HapogHe necme [Ipegpai u Henag
Apama npatu crapujer dpata llpeapara Koju Hanywra CBOje CEo
W 0ANa3su y XajayKe y Hagu Aa he ca wuma ycnetu Aa npoHahe csor
mnaher bpata HeHaga kor cy otenu Typuu. TyskHa CyabuHa ABa
Opata ce npenanhe ca Mykama OKynvpaHor Hapoaa 1 BOAH Y KpBaB
OKpLUQj Yy KOM CTpajajy v Hajaydswe emoumje.

OKPEHH TA) PUHTULLTHN

Mys3unuko-nnecHo Beye cTyaeHata JenaptmaHa APamCcKHUX YMETHO-
¢t Akapemuje ymetHoctv y Hosom Cagy

Hacrynajy ctynenti 2, 3. v 4. roguHe rayme Ha Cprckom W mahap-
CKOM JE3HKY.

Crynentu Il roAHHe r1yMe Ha CPICKOM je3HKY Y Knacu npod. JacHe
hypuuunh n bojane Munavosuh: Cawa banuhesuh, Hesena Epuh,
Kysman Kpcrosuh, [lywa Mukuh, Tamapa Hukonuh, Bacunuje
Mauapws, Ceprej Metposuh, Ctechan Cumuh, Pewa LWnrauh.

Crynentu 11l roanHe rayme Ha CPNCKOM je3HKY Yy Kiacu npod.
bopuca J/lujewesnha v Munana Hosakosuha: KpuctiHa bupuatu,
Marganvia  Obpagosuh, WBaH leTtpywuHckd, AHZpujaHa
Canaxosuh, Cawa Cuuhenuh, JaHa Cpehkosuh, [ywan Tomuh,
boxupap Tomosuh.



Cryaentu 11l roguHe rnyme Ha mafiapckom jesuky y knacv npod.
Nacna Waupopa 1 ApoHa banaxa: Hatanuja baru, Jlea Jeposuh
Tomwuh, Juna Tperyw, Exppe Tyctow, Mapujo Cagukosuh.

Crypentd IV roguHe riyme Ha CPNCKOM je3HKy Yy Knacu npod.
Hukute Munusojesrha v Jenene Hynsesan-Munkosuh: Baagumup
bemuh, Ypow Jlasosuh, AHa Lllasuja.

Mporpam npunpemunu: npod. Ap u Ap ym. Arota Butkau-Kyuepa,
pen. npod, ap ym. lopan Crprap, cam. cTp. cap, Ap ym. laug Knem,
cam. cTp. cap. kopeneTutop, Anekcanapa llejuh, Buww cTp. cap.
(kopeorpad), Pobept Majopolw, B1LK CTP. Cap. — AU3ajH CBETAA.

MY3HKA 3A CUEHY
Mutap Cy6otuh Cyba (Hosu Cag, 1961 — Cao Mayno, 1999)

Ha Axagemuju ymetHoctv y HoBom Cady anconBupao je Ha OAceky
3@ KOMMO3HUMjy M OpKecTpaumjy; y EnexktpoHckom cryaujy Paguo
beorpaga v Ha IRCAM wuuctutyty y lMapu3y cneuujanu3osao 3a
€NEKTPOHCKO- aKYCTHYKY MY3MKY; M3y4aBao je Le3 M UCTPAXKMBAO
eTHO My3uky bankawa u Wcroune Espone, adpo-bpasuncke
PHTMOBE M My3HKy CTapocesenaua bpasuna. Cmatpa ce nMoHMpom
€NeKTPOHCKE My31Ke. KOMNOHOBAO je NO30pHLLHY K (UAMCKY MYy3UKY
capahyjyhu ca Haj3HauyajHMjUM peauTe/bMMa Kao WTO Cy Xapuc
Mawoswuh, Hapa Kokotosuh, Cyku Llon, Hwreaw Jlanuh, Tudop
Bajna, boraan Pywkyu, JaH MakaH. Kao npoayueHT obenexno Heke
0[} HajBAXHHJWUX TOKOBA PErMOHAHE U My3HUKe cLeHe bpasuna.

Mo3opuwHa my3nka Mutpa Cybotuha Cybe / Rex llusivii

Y neprogy 1985-1991, Mutap Cybotnh Cyda je op csoje 24. go 31.
rOAMHE XHMBOTA, KOMMOHOBA0 MY3HKY 3a 13 NO30pHLWHKX NpeacTaBa
n3BofheHnx Ha cueHama Cpnckor HapoaHor nosopuwra Hosu Cag,
MNo3opuwta mnagux, HoBocaackor no3opuiuta, HapogHor no3opuiuTa
Cybotuua, Cunarore y Cydotvuu, Ha BUTE®-y, ®ectusany MECC
y Capajesy, ®ectusany kopeogpame ,Emergency Exit”, Cyboruua
+ Llinkt i TNT, 3arped. CapahuBao je ca Taga Haj3HauajHHjUM
npoaykum1jama kao wro cy Teatap Mpomena v KMIT...

Harpage:

1985 — Harpaja 3a excnepuMeHT Ha (ectuBany Manux ekcnepu-
MeHTanHKUX cueHa y Capajesy

1987 — narpaza MefyHapoaHor doHpa 3a yHanpehere Kyntype
YHECKO

1994 — Harpaga kputnke APCA (Acouujaumja KpUTHYapa yMETHO-
ctv Cao MMayna) 3a Hajbo/by NO30PHLLHY My3HKY TOAWHE

Y Cao Mayny 2000. roguHe ocHuea ce HMucrtutyt Cyba, 2021. y
Hosom Cagy ®oHgaumja ,Mutap Cydotuh Cyda”.

NMPOMOUHJA HHTEPHALHOHAJTHOT
TEATAPCKOI ®ECTHBAJIA

HHTED®

WHTeprauroHantu Teatapcku dectusan UHTED nokpenyt je 2019.
FOAWHE O CTPAHE MNAAMX YMETHHUKA — CBPLUEHHX CTYAEHATA rMyme
W 3aby0/beHKKa Y N030PHILHY YMETHOCT. OApHaBa Ce CBake rofuHe
y asrycry meceuy y [lomy kyntype va Muwapy, Hagomak Lanua.
Ose roguxe goxusehe csoje 5. u3pame!

WUHTE®y 1Be napanenHe Cenekuuje okynba mymue amatepe (omna-
AMHCKE NpeacTaBe) W CTyAeHTe ryme (CTyAEHTCKE M AUMIOMCKE
NpeACTaBe) U3 UMTABOr perdoHa. [lo caga cMo YroCTHAM YYECHUKE
u3 beorpaga, Hosor Caga, Huwa, Kparyjesua, boratuha, Kukunge,
Yauka, MMoaropuue, Moctapa, bamwanyke, bujemune, Jlaktawa,
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Kymanosa, Ckonma, lMpuwtrHe. CBake rofMHE HaM CE NpHjaBibyje
0n 40 - 50 npeacTaBa Koje KOHKypHLLY 3a cenekuujy ectusana.

Cneunduynoct UHTE®-a jecTe W AUpH YY€CHUKA — CBAKO NO30pH-
WTe WM akajemuja je y 0daBesu Aa nolwasme CBOr NpeaCcTaBHUKA
koju he ucnpatuTi Leo ectrsan My capadwH Ca Konerama 3 apy-
rMX N030PHLUTA/aKaAeMHja JOHETH OANYKE O Harpafama 3a Hajdosmba
rMymayka OCTBapema. Ha Taj HAuMH NpyKAMO NPUAKKY YUYECHULM-
Ma 1a BUAE jeHH JpYre, Aa Ce YNO3Hajy Ca Pa3NUYUTUM METOSAMA
paja W ia Cknanajy AOroBope 3a Heke HoBe — Dyayhe npojexTe.

Mopen rnasHor — takmuyapckor nporpama UHTE® uma w dorar
npatehn nporpam: dpojHe Tematcke u3noxde, TpubuHe, nporpam
,1par y BpemeHy" Koju je nocseheH HalmMm HCTakHYTUM MUCLHMMA U
NEeCHULMMA, ITyMayKke pafMOHULE, A€Yje NPEACTABE U PASHOHHLE,
anu 1 borat My3uuKkM Nporpam KOju Ce OPHaBa CBAKE BEYEPH Ha-
KOH OAMrpaHux npescrasa.

MO30PJE MJIAAUX

Ha lMo3opjy mnagux u3sefeHo je 11 npeacrasa CTyaeHaTa 0Cam BU-
COKOLUKONCKHUX YCTaHOBA W3 3EM/bE M PErHOHA.

KOHKYPC 3A OPUTHHAJTHW JOMARH
NPAMCKH TEKCT 2023/24.

OAJTYKA XUPHJA KOHKYPCA CTEPHJUHOT MO30P)A 3A
OPHITHHATHU JOMARH JPAMCKH TEKCT 2023/24.

Xupuy cactasy Jenena Kajro (npeacesnnua), Hebojwa Jlanuesuh u
hophe Kocuh, unaHoBH, AOHEO je jeAHOrNACHY OAYKY Aa CE 3a Haj-
Dosmu caBpemeHr gomahu gpamcku TekcT Ha Kokypcy CtepujuHor
nosopja 3a 2023/24. npornack octBapetwe Mme y dedeny, wudpa
Jlena naHa.

HakHagHUM yBHAOM Yy paspeluere Wwudpe ytBpheHo je aa je ay-
TOpKa HarpaheHor Tekcta HuHa Mnasarau. Xupu uctuye v npeno-
pydyje W cnegehe Texctose: [log wum Hedo (wudpa: Jlena Jlaxa),
Banuwano (wudpa: 23centemdap), M 3aimeop je 3a wyge (wndpa:
3euy xuty) u Mecey gana y Jlugny (wndppa: Kyxumwa).

Hme y deiieny Hure Mnasarbal je CTUACKW BPNO ayTEHTHYHO M CHAXKHO
APAaMCKO €0, MYHO 3aHUM/BMBHX W YECTO MPAYHKMX MOETCKHX CHKA.
OHo y cebn Hocv koMBWHALMjy MPO3E M CTHXa KojW Y MelycobHoM jo-
nyaBatby OCIMKABAJY jEAAH LMHWYHK M CypoBH cBeT. Ca apyre CTpaHe,
APaMCKa KOHCTPYKLMja je BEOMA A0DPO CKPOjeHa, Na eKCNpecHBHOCT
TEKCTa HK Y JeAHOM TPEHYTKY He NocTaje cama cedu cepxa. Tekct oauwe
JEBHOM 4BPCTO (DOPMMPAHOM AyTOPCKOM MOETHKOM, JOK j& TEMATCKH
BP/IO pefieBaHTaH - Heno pobibe 1 NCHX00rMja KynToBa Cy TeMe Ca Koju-
Ma Ce HUCMO YECTO CpeTanu y somahoj ApamaTypruju, na y Tom CMUCTY
0Baj TEKCT AOHOCH 0fpeheHy 03y OPUTMHAHOCTH M OCODEHOCTH.

KOMPOAYKLUHJE

CTepujuHO Nno3opje je y KoNpoAyKuMju ca beorpasckim apamckum
NMO30pHLLTEM peasnn3oBaso npeacrasy ,Kases 3a nTuue” npema no-
bennnukom Tekcty Hukone Cranuwuha ca Kownkypca [Mo3opja 3a
Haj00/b1 OpUrHHaNHK omahu Apamcku TekcT, y pexuju CnobogaHa
Crankosuha. lNpemujepa je u3senena 30. aBrycra 2024. y beorpaay.
[peacTasa je y4yecTBoBana Ha JyroCIOBEHCKOM MO30PHILHOM (he-
CTMBany y Y&uuy koju je oapaaH o4 1. no 7. Hosemdpa 2024.

MERYOECTUBAICKA H MEHRYHHCTUTYLHOHAJTHA
CAPAJ A

Y cnony peposHe MmehydectuBancke capagwe NpeacTaBHULM
CrepujuHor no3opja dunu cy Tokom 2024. y: beorpagy (buted), Ha
Oectusany npocdecroHanHux nosopuwra Cpduje ,Joakum Byjuh”
y Ywuuy, Ha [anuma ,bope CraHkoBuha” y Bpamwy, 3ajeuapy
(“Oann 3opaHa Pagmunosuha”), ,[laHMma komeauje” y Jaroauu,
Kparyjesuy ,Joakumuntepdect”, MectvBany NpBOMU3BEAEHUX Mpes-
CTaBa y AnekcuHuy, Bumunauujym dectvsany, ®Oectusany ,byumnu
no3opMiHK AaHK” Anekcanaposau, ®ectvsany dankaHckor Kyntyp-
Hor npoctopa ,Teatap Ha packpwhy” y Huwy, ®ectusany ,MHTED"
y Mwuwapy, ,MosopuwHom nponehy” y LWanuy, ,Teatap decry
Metap Kounh" bamanyka, ®ectuBany docaHckoxepueroBayke Apa-
me 3eHuua, ,Mapynuhesum aanuma“ y Cnauty, ®ectusany ,MECC"
Capajaso, Kao W Ha npemujepama y no3opuiutma Cpduje u pervoua.



MACAX OECT

Y cknagy ca uwmbeBdMa jAedunucaHum y Crpateruju passoja
CrepujuHor nosopja 2020-2024. Tokom 2022. roguue Mo3opje je
MOKPEHYNO 3aj€JHHYKK NPOrPam Ca HE3ABUCHOM KYATYPHOM CLIEHOM
— MynTumepujannu uentap Jleg apt, PexkynmuHaumja, Fpaduuka 3a-
Apyra, MacduH npoussoatba ayauo-BH3yeIHKHX npousoaa, bynesap
bykc 1 KyukyLu npoaykumja y Koju Cy dUAK yKIbYYEHH U YrOCTHTESb-
CKW 0DJEKTH W JpYrv NPUBPESHHM CyDjeKkTH y nacaxy 3maj JoBHHE
ynuue 22. Tlporpam je MynTUMEAHjanHOT KapakTepa 1 odyxsata no-
30pHLIHE NPEACTaBE MANUX M KAMEPHUX (DOPMH, KOHLEPTE, U310-
xDe, roBopHe mporpame M (UAMCKE NPOjeKLMje, a OAPKABAO CE
TOkoM aBrycta 2022. (25. 8. - 28. 8.) y nacaxy y kojem ce Hanasu
[upexuuja Crepujunor no3opja. Ha 0Baj HaYMH NPOMOBHCAHH CY
aMOMJEHTANHM MPOCTOPH KA0 ANTEPHATHMBHE CLEHE 3a Pa3NvuuTe
YMETHHUKe (OPME M HA KOHKPETAH HAYMH adMpPMHMCAHA CapajHa
WHCTUTYLIMOHANHHUX M BAaHWHCTHUTYLIMOHANHHX aKTepa KOjH 0DAMKy-
Jy KyntypHe cagpxaje Hosor Capa. Macax decr je 2023. oapxaH
y nepuopy op 31. 8. no 2. 9. y3 yhewhe BojsohaHckor kamepHor
aHcambna, Konektusa Matpujapwuja, MoMo ctyauja, ®ectvsana
€KOOWKOT No30pHLTa, AYTOHOMHOT decTHBana eHa, My3uuke
rpyne Mapujan v XeXe. Tpehe u3game 0BOr jeAMHCTBEHOT (DECTH-
Bany oapxaHa je oa 30. 8. go 1. 9. 2024. Y opranusaumju cy yue-
croBanu Lok 3appyra, Tpadnuka mpexa, PeAxtop u CrepujuHo
nosopje, a ykynHo je duno 11 nporpamckux uenuHa (u3noxbe,
OC/IMKaBabe Mypana, roBOPHHU NPOrpamu M TPHOMHE, KOHLEPTH H
MO30pHLLHA NPeACTaBa — MOHoApama ,Urpe y necky”).

OHJIMCKH KPYTOBH

Y cycper jydunejuma, 70. dectusany 1 70 roguHa nocrojama MH-
crutyumje, losopje obHasma nporpame Koju Cy Peanvu30BaHM Yy
NPETXOAHUM JeleHWjama. Y capagmwu ca duockonom ,ApeHa” y
2024. peanu3osaH je nporpam ,OUAMCKM KPYroBK" TOKOM Tpajaa
69. tdectvBana. OUAMCKM KPYroBM" NPEACTAaBbANM Cy CENEKLM)Y
LWECT JOKYMEHTApHUX (hMAMOBA Ca NpoCTopa buBLLe Jyrocnasuje y
cenekunju Anekcangpa Pesuha, a npojekuuje cy bune y bruokony
+ApeHa" oa 27. maja fo 1. jyHa. Tokom 0BOTr nporpama OApAKaH je

CINEPLEX

ik

OKPYI/IH CTO Ha Temy: [lokyMeHTapHH (WM ca NoCTjyrocnoBeH-
CKOM TEMOM; POAYKLIKja, KONPOAYKLKjE U ACTPHDYLIMja AOKYMEH-
TapHUX (DUAMOBA Ha NPOCTOPY DMBLUE JyroCnaBuje, Ha KOME je yye-
CTBOBAJIO /1BAAECETAK AyTOPa U (PUAMCKHX KpUTHYAPpa.

MEBYHAPOIHU LUEHTAP
AxtusHoCTH Y 2024. rogunu:

Mo3opuwre y potorpadckoj ymetHocTH", 18. metyHapoaHo Tpuje-
Hane ,lMo3opuwTe y potorpadpckoj ymeTHoCTH"

Y Toky 2024. nouene cy npunpeme 3a 18. MebyHapoaHo TpHjeHane
,T1030pHLLTE y pOTOTPAICKOj YMETHOCTH, jeAHHCTBEHE M3nOoXkDe y
cseTy kojy CTepuj1HO No30pje TPaAMLIMOHANHO OpraHu3yje o4 1965.
rogune. Tokom 2024. roguHe JOTOBOPEHA Cy rOCTOBama M3n0xbe
dotorpaduja mehyHapoaHor Tpujenana ,Mo3opuwre y otorpad-
CKOj YMETHOCTH" Ha (pecTuBanuma y Cpduju 1 3emmama pervoHa.

MefyHapoaH1 CHMNO3Kjym NO30PHLLIHKX KPUTHYApa M TeaTposnora
2024,

CrepujuHO no3opje opraHu3oBano je 17. MehyHapoaHH cumMno3u-
JYM MO30PHLIHKX KPUTHYAPA M TEATPOOra Ha KOjeM je Y4YECTBOBa-
10 18 NO30PHILHKX KPUTHUAPA W TeaTponora 13 Benvke bputanuje,
Wnanuje, benruje, CALL, Uupmje, Xpeatcke, Mahapcke, CesepHe
Maxezonuje, Janaxa, Kunpa, boce u Xepuerosure 1 Cpouje. Osaj
nporpam lo3opje peanusyje y capaarwH ca MehyHapoaHom aco-
LMjaLMjoM No3opHLHKX KpuTHyapa (International Association of



Theatre Critics-IATC). Cny:xbeHH je3nun Ha CHMNO3KjyMy Cy eHrne-
CKW W cpnickn. OppraHe cy yetupu cecuje 27. v 28. maja 'y JBOpPaHH
Kyntypuor uentpa Hosor Caga.

Tema 17. cumnosujyma je duna je ,lo3opuwTe 1 NOAUTHUKA KO-
pekTHOCT". [TONMTHYKA KOPEKTHOCT j€ OHENa MHOTO N0D0/MbILAA Y
LPYLITBEHOM KHMBOTY KOja DM Ce y HajWMpPEM CMUCY MOrna Aedu-
HWCaTH kao Beha npasa 1 BUALMBOCT [lpyror TO jeCT HenpHUBUAEro-
BaHKX: xeHe, feua, JITbT+ 3ajefHnua, pasHe MambHHCKE 3aj€HH-
Lie, 0cobe ca MHBAMAMTETOM... Y 38M/bama Y KOjUMA Cy YIPOXKEHA
NpaBa HEMPUBWNETOBAHMX, 3anarake 3a NONUTHUKY KOPEKTHOCT je
cpenctso dopbe. UCTOBpEMEHO, KAKO CE MO3WTMBHK BUPYC MOJH-
THYKE KOPEKTHOCTH LIKPU CBETOM, /10N1a31 H [10 HH(NALKje TepMH-
Ha. To /10B0OAM A0 Npa3HoOT 00/IMKA M MPa3HUX Peun Koje nocTajy
CaMO jOLU jefiaH NapaBaH 13a KOJer CE MOHOBO KPH]y CYLUTUHCKE HE-
npasae. CUMNO3KjyM je OTBAPHO HH3 BaXHKUX NMUTaMA KOja CE THYY
0[JHOCA NO30PHILTA U NOJMTHYKE KOPEKTHOCTH.

MO30PHJAHCKH CYCPETH

[N030pHjaHCKH CYCPETH Cy TPAAMLIMOHAHH NPOrPaMCKH CafpiKaj Kpo3
KOjH Ce MPOMOBMLLY 3HaYajHH HAC0BH HaLLEe MO30PHLLHE W TEATPONO-
LIKEe MHCTH, CPOAHKM MO30pHLLHK (hecTuBanK ¢ kojuma lo3opje oap-
KaBa TPaAHLIMOHASIHE NPHJATE/bCKE U MOC/IOBHE BE3E, DUTHH aKTyeNHU
v porahaju u3 uctopuje CTepujuHor N030pja, Te 3HauajHH NO30PHILIHK
creapaoum. Oa caapiaja Koje Tpeba M3BOjMTH Cy MPOMOLIMjE H3Aa-
tba CTEpHJUHOr N030pja Kao W AENaTHOCTH MHCTUTYLM)E Ha ,[laHuma
3opaHa Pagmunosuha” y 3ajevapy, ®ectvany npodecHoHanHux
nosopuwra Cpduje y Yiuuy, ®ectuany npso13BeAEHHX NpeaCTasa
y AnekcuHuy, ,Manom Joakumy" y Kpywesuy, ,Joakumuutepdecty” y
Kparyjesuy, ®ectuBany , byunH1 N030pHLIHK AaHK" y ANeKCaHAPOBLY,
Oectusany knacuke y Bpuuy, Gectrsany bankaHckor KynTypHor npo-
ctopa ,Teatap Ha packpwhy” y Huwy, Teatap decty Metap Kounh"
y bamwanyum, Unted derwctusany y Muwapy, ,[Januma komeauje” y
Jaroannu, ®ectuBany HoCaHCKOXEPLETrOBaYKE Apame y 3EHHLM.

[TromMoOLH)E

Crepujuno nosopje je Tokom 2024. roauue y CBOM NpoCTOpY, K W HA
(heCcTMBANMMA Y 3eMJbH 1 OKPYKEHY, OPraHH30BaI0 NPOMOLMje CBOjHX
W3fama, Npe ceera yaconuca ,CueHa”, anu v octanux nydnukauwja.

NOKYMEHTAUHOHOWUCTPAXHUBAYKH LLIEHTAP
CTEPHJUHOI NO30PJA

[1POrPAMCKH LIW/BEBH U 3ANALIN

JlokyMeHTauMOHOMCTPaXKMBAUkKM LeHTap CtepujuHOr nosopja je y
2024, y cknafly ca nporpamckiMm LMbEBMMA W 3adauuma CTepujuHor
no30pja, CHCTEMATCKH HCTPAXKHBAO, NPHKY/ba0, 0bpahHBao, HyBao
nyd/IHKOBAO JOKYMEHTALIM]Y, IOKYMEHTALIMOHY rpaf)y W NoAaTKe 0 no-
30prwWTy W Apamu. MctoaobHo, LieHTap je npyxao pasnuuute odnuke
yciyra 3a notpebe HayuHO-HCTPaKHBAYKOT Paja v Jasao Mojarke u
MH(OPMaLIje O NO3OPHILTY W APAMCKO] KHHKEBHOCTH HHCTHTYLIMja-
Ma, OpraHM3aLujama 1 nojeMHLMMA 13 3eM/be U MHOCTPAHCTBA.

Cazpiaj, kapaktep W metoge pada Lientpa kapaktepuiue npumeHa
CaBPEMEHHX METO/A W CPEACTaBa MCTPaXKMBAtbA, MPUKYM/batba, 00pa-
[ie, 3aWTHTE U KopHWhera NO30pHLLHE JOKYMEHTALMjE M NoAaTaka.

CAKYIJbAKE U ObPAJA MO30PHULIHE
NOKYMEHTALUH)E U MOJATAKA

ApxuBcku oz

Y 2024. roauHu UCTPaXeHa je, cakyn/beHa, odpafeHa v Ha 0aroBa-
pajyhu HauuH noxparweHa rpaha 1 JOKYMEHTH O APamMCKOM, Onep-
CKOM W DaneTckom peneproapy CprCcKMX NO30PHLLTA 3@ MNO30PHLLHY
ce3oHy 2022/2023. v sokymeHTH, rpaha 1 nosaum o Benrkom dpojy
no30pHILHKX pecTuBana v ManudecTaumja 3a 2024.

Mopen oe rpafe, AOKyMEHATa M NOAATAKA, UCTPAKEH j€ U NPUKYTbEH
W 160 JOKyMEHaTa M rpafje 0 penepToapy CPRCKKX MO30PHLLTA U N030-
pULWHKX ectrBana 3a Tekyhy 2023/2024. no30pHLLHy CE30HY.

XEMEPOTEKA

301pKa cagpku npeko 68.744 wramnaHux Hanuca o npemujepa-
Ma, (hectBanMma, no3opuiuHom xusoty Cpduje. AkTyenHe Bectv
Npey3uMamo Of ENEKTPOHCKMX MEAH]A, TE Ce, y3 SUrHTaNHY (opmy,
oapehenu dpoj Hacnosa M wWramna. 3a NPUKYNbarbe HOBUHCKMX Ha-
CN10Ba aHraxoBaH je KnunuHr uextap Cpduje Ninamedia.



3BHPKA IITAMMAHOT NO30PHLIHOT MATEPHJANIA

Y 2024. cakynmeHo je 43 npumepka pa3nHuMTOr WTAMNAHOT N030-
PHILHOT MaTepujana: Nporpamu APaMCKHX, ONEPCKUX M BaneTckux
NpeaCTaBa, katanosn v dunTeHH NO30pHUWHKX hecTHBaNa U NO30pH-
WHWX MaHK(ECTaLKja, NPOrPamMK — HajaBe penepToapa no3opuLITa
W Pa3HU APYTH WTaMNAHKW MHGOPMATHBHK M NPONAraHAHW MaTepH-
janu. 3bupka cagpau npeko 20.000 npumepaka.

3BHPKA NMO30PHILHOT MTAKATA

CakyneHo je 46 npuMepaka WAEJHUX M PEANM30BAHMX PELIEHA
MO30PHILHKX NAaKaTa, N1akaTa CPNCKMX NpOECHOHANHUX NO30PH-
LUTa X NO30PHILHKX MaHKdECTaLu)a.

30u1pka TpeHyTHO caapxHu 6.650 npumepKa NO30PHUILHOT NaaKaTa.

3B6MPKA PYKOMHCHHUX IPAMCKHX JENA

Y 2024. npucneno je 19 npumepaka ApamcKk1x Aena y3 matepujan
notpedaH 3a objasmbuBane foauwbaka nosopuwra Cpouje, 3a no-
Tpede Mectrsana v 3a Konkypc CtepujuHOr no3opja 3a OpUrHHanHu
AOMahK [PaMCKH TEKCT.

30upka cagpxu 1.869 npumepaka Apamckux Aena, 0AHOCHO Apa-
maTu3auMja v agantauuja.

30upka nosopuwHe dotorpaduje

Y 30upky nosopuuwHe dotorpaduje y 2024. npucnene cy 6.523 do-
Torpachuje. 30upka capa caapxu 69.458 dotorpaduja NO30pHLLIHKX
MaHudecTaumja, forahaja 1 nopTpeTa No30pHLLIHKX cTBapanaua. 04
npucnenux dotorpacduja y 2024. uspaheHo je 1 y anbyme noxpa-
teHo 100 doTorpadmja, a ocTaTak ce YyBa y €1EKTPOHCKOj hOPMH.

3B5HPKA CHHMAKA MO30PHILHKMX MPEACTABA

Y apxuBu JJOKyMEHTALMOHOMCTPAXKMBAUKOT LIEHTPA MOXpamyjy Ce
CHMMUM NpeSCTaBa Koje NO30pHILTa JOCTaB/bajy Kao (HECTMBANCKH
MaTepujan, Te CHUMLM CBeYaHor oTapara ®ectusana u gorahaja
Koju cy y Be3u ca [Tosopjem. ®ong Lientpa je y 2024. nocrao bora-
THju 3a 8 BUAEO 3anuca, Te caj bpoju 704 DVD-a.

HCTPAXXHBABE U AHAJIHTHYKA OBPAJIA
MO30PUIIHE JOKYMEHTALIUJE

loanwmak nosopuwra Cpbuje

lopvwiak no3opuiuta Cpduje je pesyntar cuctemarckor paga Lientpa
Ha UCTPaXKMBatby, 00paau 1 NydNMKOBakYy NO30PHLLHE JOKYMEHTALM-
j€, 0QHOCHO aHanuTHuke odpaje aena base nogataka o cpnckom no-
30pMwTy. Yetpaecet yetBpTa cBecka [0AMWHAKA, KA0 W NPETXOAHE,
CafpXKK CBE PENEBAHTHE NOJATKe O peneproapy NpOeCHOHANHHX
nosopwwra 3a cesony 2022/2023, nosatke 0 CPNCKAM NO30PHLLIHKM
dectuanuma 3a 2023, ogemak Akagemuje 1 axyntetu, [1030pHLLHKM
My3eju 1 [lOKyMEHTAUMOHOUCTPaXMBAYKKY LeHTap, CenekTuHy Ou-
dnuorpadujy o nosopuwty 1 gpamu 'y 2023, Te HHAEKCE ayTOpa H3BO-
HeHNX Jena, YYECHHKA Y MHCLEHALMJW M HAC10Ba NPEACTaBa.

WUCTOBPEMEHO, MHTEH3MBHO CE PAAMN0 HA MPHUKYMbaty W YHOCY
nogaraka 3a cesone 2022/2023. v 2023/2024. xako dv ce oapxao
KOHTMHYWTET y M3aaBaty nydaukaumje.

Oukcupajyhu ykynHocT Tekyhe no3opuiine npogykuuje, oauwmbak
[iaje BEOMA pebedHy CIMKY HALer NO30PHLIHOT CTBApanallTea y
04peHEHOM KyNTypHO-CTBAPANAYKOM TPEHYTKY. Kao JOKYMEHT M rpa-
ha, Topuwak HyAn MOryhHOCTH 3a pasnuunTe 0DNMKE HCTPAXKMBatHA
W BPEJHOBAtbA HALLE MO30PHLLIHE YMETHOCTH M KyNType. [0auwwmbak ce
MOXE KOPHUCTHTH M Kao Noy3aaH HHOpMaTop W Kao yHAaMeHTan-
HO NONA3MLLTE Y UCTPAXKHBALLY U NPOYYaBatby NMO30PHLLHE YMETHOCTH
W KYNTYpE, C JefHE CTPAHE, W 38 KOMNApaTUBHA UCTPaXHKBaka BE3a W
AOAMPA HALLE K KHOCTPAHE NO30PHLLHE YMETHOCTH, C APYre CTPaHe.

lopuwak nosopuwra Cpbuje Mma Beoma WKpoKy peuenuujy. Mory
ra KOPUCTHTH JbyH Pa3NHUMTHX NTPOPECHOHANHKX NPOdHAA, HUBOA
00pa3oBatba M MHTEPECOBAA: HAYYHHWLM, MO30PHILHK CTPYYHbaLM
W YMETHULHM, HACTABHULM W CTYAEHTH, HOBMHAPH, MPONATaHANCTH U
JbyduTEBH NO30pHLLTA.

KOPHWRERE W YCIYTE

Lientap je ctBapao W obe3defuBao ycnose 3a kopuwhere CBojux
30MpKK NO30pHILHE JOKyMEHTauWje W Da3a nojaTtaka O Mo30pH-
wry. 30upke 1 Da3e nojataka KOPUCTHUAE CYy UHCTUTYLHMjE U MOje-



AMHUM 3a pasnuuute notpede. McrospemeHo, pagHuun Lewtpa
[,aBanu Cy pasHe MHOpMauMje 1 NoaaTke 0 NO30PHLITY M Apam-
CKOJj KHHKEBHOCTU MHCTMTYLMjaMa M OpraHu3auujama, Hay4YHHUM
PafHHLUMMA, CTYAEHTUMA W CPEACTBMMA jaBHOT MH(MOPMHCAMA.
Hoeja o dopmupawy MMosopuwHor uHctutyta Cpduje, rae ow
[lokymeHTauMOHOKCTpaxKBaUKHK LeHTap [o3opja bro basza M umao
He3a0bunasHy ynory y KOHCTMTYMcawy WHCTMTYTa Kao He3asu-
CHE YCTAHOBE HACTaB/ba CBOj PA3BOj W yTEMEDEHE. Y CapaikH ca
lo3opuwHMmM my3ejom BojBoaMHE, MOKPEHYTO j€ HAY4HO MCTpa-
JKMBAKE KOJE J€ NOAPA3yMEBAN0 aHTaXMaH JECeTak CTPYYHHMX Ca-
pagHuka ca Akagemuje ymetHoctv y Hosom Caay, ®uno3odckor
takynteta Yuusepsuteta y Hosom Cagy W u3 Matvue cpncke,
YUME je NpBM Hay4HW npojekat CTepuja Ha MO30PHLIHKM CLEHa-
ma Hosor Caga v BojsoguHe (04 ocHuBamwa CTepujuHOr nosopja
[0 AAHAC) ycnewHo peanusoBad 2016, a HapeaHe roa1He v npo-
jexat CaBpemMeHH CPNck1 Apamcku TeKCT Ha CTepujuHOM no3opjy
(on ocHuBawa MMo3opja no agaHac). Capaswa he duth npowwMpeHa
W Ha APYre MHCTUTYUMjE Y 3eMbH (DakynTeT ApamCKUX YMETHOCTH
beorpas, Mo3opuwhu my3ej Cpduje). Pesyntatm ucTpaxuBamwa
00jaB/beHH Cy y 3DOpHUKY pafoBa, YMME je y NOTMYHOCTH DKo 3a0-
KPY)XEH Hay4HO-MCTPaXMBAYKK KapakTep npojekta. Kpajem 2018.
00jaBmeH je HapeaHu 3bopHuk — Cpncka mehypaTtHa Apama Ha
CrepujuHom no3opjy, a notom, y 2019, NOKPeHYTO HOBO MCTPaXKH-
Bae Noj HacnoBoM Cpncka Apamcka dawTvHa Ha MapruHama cue-
HE Y KOjEM yYecTByje TPUHAECTOPO CapafHUKA-UCTPaXKUBAYa, WTO
je nponpaheHo W pefoBHUM 00jaBbMBakeM 30opHuKa pasosa. Y
oktodpy 2020. nouena je peanusauuja Spyror Aena UCTpakH1Batba
Cpncka gpamcka dalwTrHa Ha MapriHama CUEHE, Koja je mpoayke-
Ha v Tokom 2021. ObjaseH je v 30opruk Cpncka Apamcka dawTu-
Ha Ha MapruHama cuene 1.

H3JABAYKH LEHTAP

H3gaBauku uentap je y npsom Tpomeceydjy 2024. texuwre ycme-
pHO Ha Npunpemy W peanu3aumjy Cuexe Ha cpnckom jesuky (dp.
1/2024, a po nouetka 69. dpectuBana peanusosaH je v dpoj 2/2024).
OZp#aBaHu Cy KOHTAKTH Ca YPeAHULMMA W capajH1LMMa, paheHa
je NexTypa M KOpekTypa TeKCTOBa, Te HaJ30p NMPenoMma, Au3ajHa u

wramne. Y UCTOM nepuopy y eauuuju ,Excnosuunje” odjasmeHe
Cy ABe kwure: Heogyciajawe Mapuje Menenuue v Msmehy 3maja
U rbefo8or THeea Munowa Jlatunosuha. Ha camom noyetky roguue
npahexu cy penydnnukK U NOKPajUHCKK KOHKYPCH 3a M34aBaLUTBO,
Te Ce NPUCTYNWA0 U3PaAH KOHKYPCHE JOKyMEHTaLMje 3a 34aBauky
aenatHoct CrepujuHor nosopja y 2024.

Tokom anpuna, nocne caonwTasamwa cenekuuje 3a 69. CrepujuHo
rno3opje, Noyena je Npunpema 1 peanusauuja HectuBanckor Wram-
naHor matepujana (katanor 69. Mo3opja, Nporpamcku TUdAeTH,
MNAKATH, CUTAH WTAMNaHK maTepujan). TOKOM CBHX heCTUBANCKHX
AaHa (26. maj-3. jyH 2024) n3nasuo je bunwen 69. Ciiepujuroi iio-
30pja (9 dpojesa, ypeanuua Py:xa MepyHosuh). TekcToBu 3a bunitien
(KacT nucTe, TEKCTOBHM 0 M3BOHAuMMa, KPUTHKE O NPEACTaBama, exc
nMdpwc...) npunpemmbenn cy y U3gasaukom ueHTpy npe dectusana.
Y w3paau bunitiena y4ecTBoBano je cesam CapajHvka, Asa Qoto-
rpaca v TexHKuKo uue (npenom buntena pahen je y CrepujuHom
nosopjy). bunies je nocraeman Ha cajt Crepujunor nosopja y 17
4aCoBa, a WTamnaHo u3game duno je y npec uentpy CHIM-a go 20
yacoBa. M3paBauku LeHTap je TOKom decTMBana opraHnu3oBao Jaue
kibure (Mogepatopka Pyxa MepyHosuh). Y uetupu TepmmuHa npo-
MOBMCAaHa Cy HOBA W3ata CTepujMHOTr N030pja U APYrUX U3LaBauya.
HakoH peanu3auuje aBa dpoja CueHe W no 3aspluetky dhectHsana,
00aB/bEHM Cy KOHTAKTH Ca CBMM CapagHULMMA PafH NMPUKyM/baka
MoAaTaka, HakoH TOra CauMbEHH Cy 0DPACLM 3@ UCNAATY ayTOPCKHX
XOHOpapa.

Y nocnenmwem keaptany 2024. U3ngaBauku LEHTAp je pagqo Ha pe-
aNn3aumjy BULLE NpojeKaTa Koju Cy npeAsuheHn nporpamom paaa.
Tokom centemdpa v okTodpa okyc je BHo Ha MpUNpemH, NeKTy-
PW W KOPEKTYpH TeKCTOBA 3a CueHy Op. 3, T€ MHTEH3MBHM]O] KOMY-
HUKALMJW W CacTajamwy Ca YPeSHULMMA W CapadHULIMMA Yacomuca.
Tokom OKTODpa meceua M3awna je U3 Wramne U Kwura /bumbane
Mewnkau Jbywranosuh Cumex u cy3e y pawvama uciiopuje (eauuuja
»Jpamatypuiku cnucu").

[ouyeTkom HOBEMDpA MECELIA OAPKAH je CacTaHaK Ca YPeAHHLMMA
W HanpaB/beH Je JOroBOp Y BE3W ca caapajem 3a Cueny dp. 4, kao
W OKBMPHW TEMATCKHM MNaH 3a CBA YeCTUpH Dpoja HaLEr yaconuca
y HapeAHOj Kaner#apckoj roguHu. Yetsptu dpoj Cuere y notnyHo-



CTW je pean13oBaH Kpajem roguue. Jlo Kpaja seuembpa 3aBplueH je
PaA Ha NEKTYpH, KOPEKTYPH, NPeNoMy U au3ajHy kwure Hedojwe
bpaauha lMiuya Ha 1030u (eauumja ,pamatypliku cnucu”).

Ha KoHKypcy 3a jaBHe HabaBKke 3a yciyre wramnarwa Koju je cnpo-
BEJEH NoyeTkoM MapTa 2024. Hajbosme yC0Be NOHYAKNA j€ WTaM-
napvja ,CajHoc” Hosu Cap, roe cy peanq3oBaHa CBa H3dama
Crepuj1HOr N030pja M CUTAH LITaMNAHKW MaTepHjan.

H3JAA BE3AHA 3A 69. CTEPHJHHO MO30P)E

Karanor 69. CrepujuHor nosopja (ypeanuk lopan Wbpajtep).
LLitamnaH je ABOje3MuHO (Cprnckw, eHrnecku), odbum 210 crpaHa.
Katanor goHocu nporpam 69. CTtepujuHOr no3opja, U3BeLTaj Cenex-
Topke AHe Tacuh, nogatke o npeacTaBama y TakMM4apckoj Cenek-
umju (9 npeacrasa), HeTakmuyapckom MefyHapogHom nporpamy
,Kpyrosu" (3 npeacrase), npeactasu y yact Harpahenux, npatehum
nporpamuma lo3opja 1 ogemak Crepujuno nosopje y 2023. roauuu.

Busyenuu naentutet: Atuna Kanutaw; npenom: Henaa boraanosuh;
npeBoj Ha eHrecku: parad babuh; Bedcajt: Henan boraaHosuh;
torto: bpanucnas Jlyuuh, AHa Unuh, Cphan Jopowwkw.

bunten 69. Crepujudor no3opja ypehyje Pyxa [lepyHosuh.
Pepakuuja: Hatawa IBo3peHosuh, CHexxaHa Munetuh, bpaHucnasa
Onpanosuh, [lueHa CrojaHos, bBopucas Maruh; dotorpadwm:
bpanucnas Jlyurh (npencrase), Ana Wnuh (npatehu nporpamu),
npenom: Henan borgaHosuh. UHdopmatueHo rnacuno ®ectvsana
M3N1a3nNo je cBakor (pectvBanckor AaHa (ykynHo 9 dpojesa), 0dum
je Bapupao npema aHeBHUM notpedama (16—20 crpana). Ceaku bpoj
CaJp}1 noaaTke o NpeActaBama (nogena ynora), buorpaduje nuca-
La M peauTesba, KPHTHKE O NPEACTaBaMa, MHTEPB)YE €A YYECHULMMA,
u3sewwTaje ca Okpyrmnx CTON0BA, KPUTHKE O NpeacTaBama CTyAeHaTa
Axagemuje ymetHocth Hoeu Cap (menTop: MapuHa Munusojesuh
Mafhapes), usBewraje o npatehum nporpamuma ®ectusana. buniiex
LOHOCH dhoTorpadhuje yuecHuka, npeactasa v npatehux MaHudecta-
UMja. YMHOKaBaH je TEXHMKOM JMTMTAHE WTamne W O1Oo je JOHOLEH
HOBMHApUMa W nybdnnum npe npeacrasa. CBAKOAHEBHO j€ NOCTaB/baH
Ha CajT WWW.POZOrj€.0rg.rs Te j€ Ha Taj HauWH BHO LHPOKO JOCTYMNaH.

JIAHH KHHTE

TpauLUKMOHANHO NpeaCcTaBbatbe NO30PHULIHKX KHbHra W NepUOAHKe
TokomM CTepuWjuHOT NM030pja OApKAHO je y ropwem doajey CHI-a
y Tpu TepMuHa (27. maj-1. jyn 2024). MpeHocumo nporpam Jawa
KHbHTE Y LENOCTH.

[TporrAm

MOHEJEJbAK, 27. maj y 12 yacoBa

Musagun Mutposuh ,lepocnas 3apuh lepa - Yapodmwak cuene”
(J11 Cnyxbenu rnacuuk, 2024)

Yuectyje Anekcanaap Munocasmesuh, npupehusauy

Munow Jlatunosuh ,H3mel)y 3maja u werosor ruesa” (Crepujuxo
nosopje, 2024)

Yuectsyjy: Mwunow JlatnHosuh, Anekcanzap Munocasmesuh u
Pya MNepyHosuh

,CLIEHa", YacoMHC 3a NO30PHILHY YMETHOCT
YuecTByjy ypeaHuuu yaconuca

Mpenpar Jakwuh ,MoTuB camoybuctea y apamckom crBapana-
wrBy bumane Cpdmanosuh” (Crepujuno nosopje, 2023)
YuectByjy: [lpegpar Jakwwh, Mwunusoje Mnahenosuh u Pyxa
MepyHosuh

YTOPAK, 28. majy 12 yacosa

Hapa Jedrtenuh ,BofyctBo y anTepHaTHBHHM NO30PHLLIHKM Opra-
Hu3aumjama y Cpduju" (Crepujuro nosopje, 2023)
Yuectsyje Pyxa lepyHosuh 1 Haga Jedrennh

,ATOH", 4aCOMKC 33 NO30PHLLTE W BU3yENEHE KOMYHUKALM]E

Yuectsyjy: Jlyka Keuman, Henaa Hosakosuh v Hatawa Mmuwuh
,Komeauja"“, yaconuc nosopuwHor dectuana ,JaHu komeauje”
(JaroauHa)

Yuectsyje 3opuua CrojuHosuh

,Jlynyc”, No3opULLIHE HOBHHE
YuectByjy AHa Tacuh u Anekcanaap Munocaemwesuh



CPEJA, 29. majy 12 yacoBa

Anekcanpap Munocasmwesuh ,lMosopuuwre..." (HapoaHo nosopu-
wre Tumouke kpajure — Llenatp 3a kyntypy ,3opan Pagmunosuh”,
3ajevap, 2024)

Yuectyjy: Anexcangap Munocaswesuh 1 Mupocnas Pajomwmh

Mapuja Mepennua ,Heopycrajawe” (Crepujuro nosopje, 2024)

YuectByjy: Mapuja Megnenuua, Anekcaugap Mwunocaemwesuh u
Pysa lMepyHosuh

212 70. CTEPUJUHO NMO30PJE D

Jywko JbywTnHa ,lpUMjetbeHH MapKETHHT y XPBaTCKHM Kasa-
nuwtuma” (BJ1L v becjena, bawa Jlyka 2023)

Yuectsyjy: [ywko JbywtuHa, Mupocnas Papowuh, HeHas
Hosakosuh 1 Anexkcanaap Munocaemwesuh

CYBOTA, 1. JYHy 12 vacosa

.Ca UBejom: kwura o bpanky Lsejuhy”, npupeauna beka Byuo
(CLIO, 2023)
Yuectsyjy: beka By4yo u Anekcangap Munocasmwesuh

Anekcanaap Munocasmesuh , bopuc Hcakosuh, nprua o raymuy
H rymn” (YApyxeme apamckux ymeTHuka Cpouje, 2023)
Yuectyje Anekcanaap Munocasmwesuh

Mapuna Munusojesuh Mafhapes ,Hosu Hapatus” ([o3opHiunu
my3ej Bojsoaune, 2023)

Yuectsyjy: MapuHa Munusojesuh Mahapes, Mupocnas Pagomwmh 1
Anexcanaap Munocasmesuh

Mogepatopka Ha [laHuma krbure buna je Pyxa lNepyHosuh.
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