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Peauten: MUJIAH HELLLKOBHUR

Apantauuja: JENTEHA MHJOBHR, MUJIAH HELLIKOBHR
[lpamatypwkumwa: JEJJTEHA MUJOBUR

Koctumorpaduja: BH/bAHA TPTYP
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Tekct necama: 1YJIA BYPXKYJKA
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Cuencku rosop: ap JUJAHA MAPOJEBHR

[n3aju ceetna: JOBAH CTAHKHR

[m3aju 38yka: BJJAJUMUP BELWH

Acucrent cueHorpaca: HBAHA KPHbHR

AcucteHT koctumorpadkumwe: MAPTAPETA LWOBOT, UBAHA
MPAXHR

Ynore

hophe Llanaap: HHKOJIA PAKOYEBHR
laBpuno Bykosuh: MUJIAH MAPHR
Karapuna llanpaposa: JOBAHA BEJIOBUR
Anekca Bykosuh: HEBOJLLA JbYBHLIHR
Yyuten, Muhyn: 30PAH LIBUJAHOBHR
Mopyunuk Tacuh: MAPKO JAHKETHR
Nloktop Koucrautun pk: CPhAH THMAPOB
Tetka CnaBka: AHHEJTUKA CUMHR

Huuko benotuh: AJIEKCAHJAP HYPHLIA
Kpusu Jlyka: AJIEKCE) bJEJIOIP/IHR

Pajko lesau: JOAKUM TACHR

Mune Bykosuh: Or'tbEH HHKOJIA PALYJIOBHR
Bane Cupoue: TEOJOP BUHYHR

Peuu Bojo: MH/IOLL CAMOJIOB

Mukan becun: JIA3AP hYKHUR

baha: JIYKA AHTOHHJEBHR

Jane Hexemwa: IA3AP HUKOJIUR

lMpeacrasa Tpaje 2 cata v 10 muuHyTa De3 nayse

Direction: MILAN NESKOVIC

Adaptation: JELENA MIJOVIC and MILAN NESKOVIC
Dramaturge: JELENA MIjovi¢
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Set design: GORCIN STO}ANOVIC

Composer: VLADIMIR PEJKOVIC
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Speech coach: DIJANA MAROJEVIC, PhD

Light design: JOVAN STANKIC
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Costume design assistants: MARGARETA SOBOT and IVANA
PRAZIC

Cast

Porde Dzandar: NIKOLA RAKOCEVIC
Gavrilo Vukovi¢: MILAN MARIC

Katarina Dzandar: JOVANA BELOVIC

Aleksa Vukovi¢: NEBOJSA LJUBISIC

Micun, the Teacher: ZORAN CVIJANOVIC
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Aunt Slavka: ANDELIKA SIMIC

Ninko Beloti¢: ALEKSANDAR DURICA
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Rajko Pevac: JOAKIM TASIC

Mile Vukovi¢: OGNJEN NIKOLA RADULOVIC
Vane, the Orphan: TEODOR VINCIC

Reci Vo;o MILOS SAMOLOV

Mikan Besni: LAZAR DUKIC

Baca: LUKA ANTONIJEVIC )

Dane, the Bachelor: LAZAR NIKOLIC

The play is 2 hours and 10 minutes long



MAUCAL

BPEME /bYBABH M CMPTH

Ceetmu eopiuje yousa axgaxy je Moja TeCTaMeHTapHa apama. Y 0Boj aH-
TMYKOj MPHYM Ca TPAaTMUYHKM jyHALIMMa M XOPOM MHBANMAA HCMHCAHO je
CKOpO CBE HMTHO LUTO CaM KAo MKMCALL XKeNeo a KaKeM O CBETY KOjU Cam
(bory xBana) »1Beo y iBa Beka M 1Ba MuneHHjyma. CylTiHa npuye oBe
ipaMme je MCTHHWTA; 4yo CaM je 04 Mora Aefe LipeTka Kosauesuha, yue-
cHuka Liepcke duTKe W CBeOKA Ka3He IpeLiHnKa ca HeKoM (hH3HUKom
MaHom. M3 cena y kome cam pofeH y dnusunnm LLlanua v Liepa modunu-
CaHo je — KaKo ce npuyano mehy BojuuumMma — ,no MNawwrhesom Hape-
hery” 17 Hecpehruka o4 kojux ce Kyhu BpaTMo camo jefaH — rpbasi
YKuBKO. Y pa3roBopy ca AEAOM M MPEXMBEIMM JbyUMA KOJM Cy Ce Ce-
hanu oBor TparMuHor forahaja ca3Hao Cam joLl MHOLUTBO MPHYa O He-
MOJM/LUBOM 37Ty KOJE CaMO PaT MOXKE [Ja M3POJH Kao CBOJE THLIE HAKA3E.

Osor neta Haspwuno ce 110 roauHa on Benvke nodene Ha Llepy
W noyetka psor ceTckor pata. [lparo My je Aa je JyrocnoBeHcKo
APAMCKO NO30pHLLTE U3BENO MOjy Apamy nocseheHy roauHama Be-
NIMKOT CTPafiaba WU XEPOjCTBa, kAo cehatbe 1 MOMEH.

Ogo je moja Tpeha Apama Ha CLEHH jefHOT 0f Haj3HAuajHHjUX M030-
pHLLTA OBOT ena esponcke kyntype. [locne /lumyrauuje v moje Hajno-
nynapHuje Apame bankaucku wiiujyH, Koja je NPEMHMJEPHO U3BELEHA Y
JyrocnoBeHCKOM ApamcKkoMm, 0BUM pUMejKOM ce Bpaham y Kyhy y Kojoj
CaM Kao CTYAEHT [MEAA0 M Y410 TajHE BENHKOT M 3HA4ajHOT NO30pHLLTA.

Oywan KoBAYEBHR
(MpreHoBAL Koa LANUA, 1948)

Cpnckv ApamcKkW nucau, CUEHapH-
CTa, QUAMCKW peauTed U aKaEMHUK.
[lunnomupao je ppamatyprujy Ha
Axagemuju 3a nosopuwte, UM, pa-
Mo W Tenesu3ujy y beorpapy.

Y TB beorpapy je paavo kao Apamatypr o 1978. roauue. Op 1986.
10 1988. paguo je Ha DakynTeTy APaMCKUX yMETHOCTH y beorpaay y
3samy fouenta. 04 1998. je nupekrtop 3e3napa Teatpa y beorpagy.

W3abpaH je 3a sonucror unava CAHY 2000. roguse, a 3a pesosHor
ynana CAHY je u3abpan 2009. Mocrasme je 2005. 3a amdacagopa
Cpdwuje u Upne lope y Moptyranuju. Y werosum octBaperwima dpu-
Ly CE OLWTPE AAHPOBCKE Pa3fMKe U 40NA3W A0 NPENNHTaA KOMe-
[Mj€ KapakTepa, Komeauje HapasH, apce 1 Apame y YKeM CMHUCTY,
YOCTaNOM Kao LUTO j€ HCMPENETEH Cam XKHBOT. HecTo ra, kao Apam-
CKor nucua, nopege ca bpanncnasom Hywwhem.

Hanucao je 21 gpamcko seno 1 15 huamckux v Tenesusmjckux cue-
Hapuja. Pexupao je nosopuiuHe npeactase U Guamose. Hherose
Apame u3BegeHe cy y Buwe of 150 MHOCTpaHMX no3opuwTa.
Nlobuthuk je yak yetupu Ctepujune Harpage: Harpage Crepujunor
rpasa Bpuwua 3a TekcT capemeHe komeauje (Mapatmonyu wpye
douacru Kpyr, 1974) v Tpu CTepujuHe Harpaje 3a TEKCT CaBpeme-
He apame (bankancku wiujyx, 1984; Ceeltiu leopiuje yousa axgaxy,
1987; Jokimop wyciep, 2002).

Npame: Mapaiwonyu wpue douacku xkpyi (1973), Pagosan 11l (1973),
bankancku waujyn (1983), Ceetiu leopiuje yousa axgaxy (1986),
[Tpogecuonanay, (1990), Ypredecra wpaieguja (1991), Jlapu TomiicoH,
wpaieguja jegre mnagocmu (1996), lenepana dpoda camoydu-
cimea (2008), Kymosu (2012), Pohergan Tociioguna Hywuha (2014),
Xuiiro3a jegre nydasu (2016).

OuUaMcKM ¥ TEeNeBU3HjCKK cueHapuju: Ko o mwamo desa (1980),
Mapaitionyu wpue doudachu Kpyi (1982), bankancku wiujyn (1984),
CadupHu uentap (1989), Mogsemme (1995), buna jegrom jegHa 3e-
ma (1996), Mpogecuonanay, (2003), Ceedu leopiuje yousa axgaxy
(2009), Huje nowe dutmu uosex (2021).

Harpage: 3natHa apeHa 3a HajdosbH jyrocnoBeHckn hunm (Oectrsan
jyrocnoseHckor dunma, Myna, bankancku wiujys, 1984; Cadupru
ueninap, 1989), Harpaga ,Munow Upmwanckn” (3a kwury Jpame,
3apyxduHa ,Munow Lipwauckn”, beorpag, 1983), 3natHa nanma
3a HajbomK cueHapro (duamcku dectusan, Kax, 1995, Mogsemme),
Harpaga mehyHapomHoOr »upuja KpuTHKE 3a Hajdomu duam
FIPRESCI (®unmcku dectusan, Montpean, 2003, lMpodecuonanay),
Harpaga ,MBo Angpuh” (3a yKynaH XWMBOTHM JOMPHHOC CPMCKO]
KibHKeBHOCTH, 2017).



PEAUTEJb

Hako HUCMO M3MUCIMAKW XKaHDP TPArMKOMEAHjE, MOXAA DMCMO MO-
[MW [1a Ta 3aLWTHTUMO KA0 HALLE KyNTYpPHO, MONUTHYKO U COLMjANTHO
Hacnehe. Moj ayTopcku THM H ja YHTamo 0BY Apamy Kao AEMHCTH-
(hvKaLKjy CpnicKe HCTOH]e, KOjy Cy MHOTH BEOMA CKIIOHH Aa mpe-
TBapajy y TyxHy Dajky 0 TOME Kako MPTBOBAHH, HEDECKH HApOA
HeBWH cTpasa. OBO je BEPOBATHO HajfenLue HAaNWCaHa No30pHLLHA
MEJOAPAaMa Ha CPHCKOM je3uKy, jep joj paT Aaje KOHTEKCT. Hewto
C/IMYHO NOCTOjH, HA NpUMep, 1 Y unmy Kazadnanka: To Huje npuya
0 paTy, Hero o /bybasK y paTHUM OKONHOCTUMA. Kaja ce nmpennety
y30yA/bUBH MENOAPAMCKM 3aNNET, KapakTepUcTHuHK KoBauesuhes
XYMOp M CTpajatbe HaLer Hapoda y TOM paTy Koje N0 MAaCOBHOCTH
npeaCcTaBba UCTOPHJCKK NpeceaaH, Hemoryhe je 0cTaTi paBHOAY-
waH. Menoapama je Hagxanp. CBu BENMKK HapaTWBK y cedu ca-
Ap&e menoapamcku 3annet. OHa he yBek npusnaunty nydnuky. 3a
Pa3nvKy 0OJ MHOTMX MENOAPAMCKUX TpoDoja, rae kao nydbnnka 0buu-
HO HaBMjaMo 3a HeKW nap, AOK npe3upemo Tpehy 0cody, koja YecTo
yme fa byae v 3nukosau, y Ceemiom leopiujy imamo cykod nuamehy
TPOj€ /bYAH, 04 KOJUX CBAKO HA CBOj HAYMH HOCH JODPOTY H 3acny-
JKYJ€ HALLE Pa3yMEBARE, Na YaK M ONPABAAHE 3a OHO LUTO YHHE.

[la brcmo W3 Buno uera cTeknu yBua, KOjW je NpeaycioB NpOMEHe,
notpedHo je aa nocesyjemo afeKBaTHO 3Hawe. [10TnyHo je npupoa-
HO [1a HApOJ KOjH HE MO3Haj€e JOBO/BHO COMCTBEHY UCTOPH)Y, HE MOXKE
HULLTA W3 e HW Ja Hayuu. [uTamwe je camo [0 Koje Mepe, A0 Koje
reHepaumje CMO CNPEeMHH A Ce H3HOBA BpahaMo MCTUM NeKLMjaMa.

Munan Hewkosur (Bamneso, 1985)

Mo30pHwWHK  peauTe W YHUBEP-
uteTcku  npodpecop.  Cryauje no-
30pUILHE PEXHWjE 3aBPLIKO je Ha
OJlY y beorpaay, y knaci Hukone
Jestha n Anuce CrojaHosuh. TMocne
Kpawa bemiajiose MBaHa LlaHkapa u
Ceneciune ®epHanaa ne Poxaca, Ceemu leopiuje yousa axgaxy je
werosa Tpeha npeacrasa y npogykuuju JAI.

Y Cpduju u cycenHrm 3emibama NocTaBHo je, u3mely octanux, spame:
LLisajuapcka (HN Bara Jlyka), Maeciipo w Camoyduua (HT Combop),
Yeena pywa (HIN Bparbe), Mpomeidiejes Gyt ([lophon nnaw), Mpewtiere
wapana (Ateme 212), bena kaga, Kog seuuinie cnasure u Heuuciia kpe (HI1
beorpan), bepnuncku 3ug v Hegera, jyue, ganac, cy@pa (bAMN), Logepu
(HM Huw), 1915. (Kpywesauko nozopuuwte), LLiune (Gledalisce Tartini,
MupaH, Cnosenuja), Animuiona 1918. (CHIT Hoeu Cap). Y Teatpy Bonkos
y Japocnasmy y Pycuju, noctasuo je Hywwhesy Oxanowhery dopoguuy.

Harpaay ,/bybomup Myuu [pawkuh” kojy sogemyjy mymuu 10d1o
je 2015.

basu ce negarowk1Mm pagom Ha Akagemuju yMeTHOCTH y beorpaay.

KPHUTHKA

[TPETEPAHO CTPAXOMOILTOBAHE

Komap Ceeitiu leopiuje yousa axgaxy y OPManHOM je CMUCTY Haja-
napTHuju op ceux y onycy [lywaxa Kosauesrha. 3a pasnuky og sehu-
He KOMaja OBOT ayTopa, OBAE j€ y MHUTaky POMAHECKHH 3aXBaT Y CBa-
KOM NOrnesy, 0 BEAMKOr dpoja NIMKOBA, BPEMEHCKE M MPOCTOPHE pa-
3yheHocTv 1o, npe cBera, pa3nadasbeHoCTH Apamckor dokyca. Moxke
ce pehu Aa KX UMa ABa, TEMATCKH Cy MAEHTHYHH, a1 HAPATHBHO pe-
NATUBHO CaMOCTaNHK. Ha MMKpONAaHy, TO je JbydaBHKM Tpoyrao usmehy
KatapuHe, CaMOCBOJHE W CTPACHE Cynpyre Koja HUKada HWje Bonena
HUTH MOXE Ja BONM CBOT Cynpyra, AOTHUHOT Mya hopha koju, kao
caspemenn baxosuh CTpaxutba, npenasu npexo ceera jep je Bonw (13-
jaBa Kojy C MyKOM [Jaje) M MHBan1aa 13 bankanckux patosa laspuna,
HanpacuTor MyLUKapLa KOjM Ce ynyLuTa y CTpacHy Be3y ¢ KaTapuHom.
Ha makponnany, To je npuya Aa je Ha nouetky Liepcke butke komaHaa
perpyToBana, no KasHu, MHBANMAE M3 MAUBAHCKOT KPAja, Jep Cy BOJHH-
UM Ha (DpOHTY TO 3aXTEBA/KW MOLUTO Cy NOYENH Aa A0dMjajy Aojase Aa
MM OBH, HABOZHO, CMONAZajy EHE JOK OHW TMHY 3a OTALIOKHY.

JloTwuHa doiuduja 3a omayduHy je, 3anpaso, rMaBHa Tema Jpame, U OHa
Ce Y t0j Mpenama y BHULIE PA3TMUMTHX HAEONOLWKKX perkctapa. Mma
Ty pe3epBH Npema jyrocioBeHcKkoj uaeju: ,Heka ce bpaha cama mano
04po0/baBajy, ako UM je yonwuTe cTano Ao cnoboge”. Uma v panatny-
HOT, MaKaDpHUKOT, TAHATOCY HANMK NATPUOTH3MA, CACBUM HECTOjHBOT



Ca CaBPEMEHUM OJHOCOM Apase W rpahaHuHa: ,Bu nocrojute 300r
OBE 3eMJbe, a He 3emba 300r Bac". [lofywe, ©Ma M 30paBujer, anu ce-
/baykor Bufera NaTpHoTU3MA, Koje, Y AynaoM 0dpTy, nocTaje CKopo
ndepanHa M1cao: ,A, MeHu Cy Moja kyha, Moja eHa W Moja Jeua,
NPeyr 0f Lene 3embe. bes ihhx, CBE Cy MU 3eM/be UCTE.”...

(...) Mpencrasa je ApaMCKK KOXEPEHTHO, YBPCTO M Pa3rOBETHO MC-
npuyana npuyy; ocBewheHo UK He, anK NpaTi CBe NOMEHYTE Hae-
0/I0LLIKE PYKABLE KOje Je TEKCT MMA0 Kaj je HaMWCaH, a NoHajnpe
HALMOHANHW PECAHTHMAH; y ECTETCKOM CMHMCIY M3r€e4a Kao UCTo-
PHjCKM CLEHCKK cnekTakn W3 — 1984. rogune. Y packoLwLHoj cueHo-
rpacuju lopunHa CrojaHoBrha, MHOTO BHLIE 04 NponaaHka ¢ bpe-
3ama, pubapckom KOHODOM Koja je yjeaHOo 1 paTHW poB (y Koju ce
y JeAHOM TPEeHYTKY W JOCIOBHO pacTBapa), Te nebaehom kyhom, a
KOja Ce MOXKEe CXBATUTH M KA0 LMTAT, U3Baja CE HEeH HAajMatbH, AN
METaOpHUKK HAJNOTEHTHHW LEO: MaKeTa ceocke kyhe, 3a kojy ce
hophe bopu, kojy TENOM kenu 4a 3aKNO0HH, KOjy HOCH Ca CODOM Y
30eroBe M kojy, ako Cnaca HemMa, HaMepasa Cam Aa Cnau.

Kan cmo kog hopha, Hukona Pakouesuh je octBapro Hajbomwy ynory
NpezacTaBe, rycto, OPraHckK Npoxumajyhu, 1 Hekako ,3amarbyjyhn”,
fa bu u3derao unycrpaumjy, cesbauky TBpaohy Ha eMoLMje OBOT WK
(anu W ncuxuuky cHary Aa Ty TBpaohy npesasuhe), Herosy cipaxu-
huh0aHoecky Moh Aa onpocT NpeBapy 1, reHepanHo, CBAKOBPCHY A0-
opory. (...)

WBan Menenuua (nova.rs, 13. janyap 2025)

Yum CMPKHE, HAMA CBAHE

YuTaBa HOBHja CPNICKA MCTOPHjA, PACTP3aHa, BETMYAHCTBEHA M HACKA-
Ha, CKynyana ce nonyT U3patbaB/beHOT YesbaeTa Te NPoXnaaHe HohH,
Mpe HEKONMKO AaHa, HA NO30PHULM JyrOCNOBEHCKOT APaMCKOT M030-
puwTa. Ta apama [ywka Kosaueswha, Ceeiu [eopiuje yousa axgaxy, 0
Cpbuju, eHUM HanaheHUM JbyMMa U UXOBMM 3100y AHUM Mefyco-
buuama y npeageyepje Benukor pata, kao Aa je baw caga nokyuana
Ha BpaTa KONEKTUBHE CABECTH OBOT APYLLTBA. Y MO30PHLLTY MOCTOjW
TPEHYTaK 3a NPEACTaBY W 3a Agaxy je OBO Taj TPEHYTaK.

Ynpaso 3ato je peaute Munan Hewkosuh xTeo aa Tparom
KoBauesuhesor TeKcTa, Kao noj yBehaHUM CTaKNOM, Kako Kaxe
ApamaTtyprutba npeacrase JeneHa Mujosuh, ynepu npct y Taj 3n0-

KOOHHK ycyn mwyau y Cpduju fa HenpectaHo camu cedu npoxaupy
BNACTUTY yTpODy. JenaH og jyHaka oBe apame, LOKTOP KOHCTaHTHH
[pK, kojer cjajHo urpa CphaH TUMapoB, y jeAHOM TPEHYTKY Kpajtbe
A0DpOHAMEpHO, TOTOBO C JbyDaBsby, Kaxe: ,Cpdu, BU ce yjeauHute
jearHo kaj Tpeda aa rvHeTe, a y XMBOTY Ce ToNMKo cBahare.”

(...) Cam nouetak Benukor pata y 0BOj NpeAcTaBH, MHCMMPHCAH
CTBapHUM foraf)ajem y MauBH, HWje HAPOUMTO ClaBaH: y paT ce no-
31Bajy 1 DOrasmH, jep HaKoH LUTO Cy MODMANCAHK 34PaBH MyLLIKAPLM,
OHM jEAMHHM 0CTajy Ha ceny U Hacphy Ha xeHe be3 MyxeBa. Ta ciuka
L0k nopyyHuk Tacuh (u3BpcHr Mapko JaHketnh) psu BOjHHLKUMA
rOBOP O XEPOjCKOM JKPTBOBAY, JOK Y MO3aAHHH CTOjU FPyna UHBA-
NMAa KOja BUCOKO AWXKE OpYXje, OTpexmyjyha je CMKa He TONMKO
[pBoOr CBETCKOr paTa, KONMKO AaHallber BpemeHa. [leo cnucates-
ckor TaneHTa [lywaxa Kosauesrha 1o je 1 ocTao aa yme aa youu
Taj cneunduryan ancypa NoABYYEH KPBIbY, KOjU CE KaO LIPHA BYHHLA
rotoBO caM Tkao y Cpduju, KaKo jyye Tako v AaHAC.

,4MM CMpKHE, Hama CBaHe", Kao Ca KaKBOT HEYMUTHOT MIIMHCKOT Kame-
Ha CMMK HApOZHA MyAPOCT y OBY CYMOPHY MPHUY M3 KOje HEMaA M31a3a.

(...) OBe Axgaxe He du duno de3 dantactnunor J[AM-oBor aHcam-
0na; oa cnomeHytMx BpxyHckux riymaua Cphana Tumaposa,
Mapka Janketnha n Munana Mapuha, npeko dpuantHor Hukone
Pakouesrha 1 HEBEPOBATHO TaneHToBaHe JoBawe benosuh, fo oa-
nuuHor Anekcanapa hypuue, upHOXymopHOr Joakuma Tacuha,
cmupeHor 3opaHa LiBujaHoBKha, reH1janHor raymua 13 Apyror nia-
Ha Munowa Camonosa, Anekceja bjenorpanha u gpyrux.

bojaH MywmH (nin.rs, 31. neuemdap 2024)




JbYBABHH TPOYTAO M MATHA HAPOJA

(...) Kako Ha caBpemeHoj cueHn yHKunonuwe Ceeliu leopiuje you-
8a axgaxy y u3Bohewy aHcambna JyrocnoBeHCKOr Apamckor no3o-
puwTa U pexuju Munana Hewkosuha? Cacsum podpo! [pama y
OCHOBM MMa MEeNoApamcku CyKod yHyTap /byDaBHOr TpOyria Koju
yuHe hophe Llangap, weroBa meHa KatapuHa W weepuep u pat-
HH uHBanA FaBpwno. Taj jbyDaBHH TPOYrao CiyxH Tome Aa Apama-
TYPLUKH APXKH Ha OKYNY jeAHY MHOTO KDY CIMKY CPAICKOT ApywITBa
KOj€ j& MCLPIUbEHO M 0DOrabEHO yCned Hemapa BNaCTH Koja BOAM
paTHY MOAMTMKY MpeKo Neha cMpomalHor W HanaheHor Hapopa.
Mpeko laBpuna y apamy ynasu Yutas CeT TParKOMHYHKX JIMKOBA
borama (paTHMX MHBanKAa MK No poherby oborameHux) Koju npu-
nosefajyhu CBOje MBOTHE MPHYE U3rOBAPAjy YyBEHE KOBaueBHhEB-
CKE NapafoKCaNHe PEYEHHLE.

(...) OywaH Kosauesuh je y nogHacnoBy komada Hamucao Aa je
TO ApamaTH3aluja HEHanMCaHor pomaHa. Ha Heku HauuH Ceemu
[eopiuje... TO 1 jecTe jep Ce y ApPaMH MHOTO NPUMNOBEJA: YHTAjy Ce
MUCMa, NHLLY CE NPOrNacH, NpHUYajy npuye, Apxe roopu... Cea Ta
Hapauuja je HaTOM/bEHA MAapafoKCOM, XyMOPOM M CMO3HAjOM Aa
BE/IMKA MaTha HUje BENWYaHCTBEHA Beh rpoTeckHa. Ynpaso Ta ABa
MOTHBA KOMajia — JbyDaBHHW TPOyrao 1 naTkwa Hapoaa ycnes AejcTea
B/1ACTH KOja ra 3710ynoTped/basa y CBOjE CBPXE Cy aCMEKTH KOMaja
KOj1 AaHAC HajO0me PYHKLHUOHMLLY.

Pegutess npeactase Munan Hewkosuh W cueHorpad Tlopuut
CrojaHoBWh Cy HHTENMUTEHTHO CLEHY MOAENUAM HA ABA NPOCTOpA Ha
kojuMa Ce felaBajy oBe ABe Apame. Y MpBOM MAaHy, TUK y3 nop-
Tan je npocTop KadaHe y kojoj ce ckynbajy boramu. M3Hag wHx, y
APYroM naHy, je BeNMKa KOCMHA Ha KOjoj Ce 0ABHja NpBa /bydaBHa
cueHa. Ta kocuHa omoryhasa aa ce jbyDaBHA CLEHA, HAKO Y ApY-
rOM NAaHy, 40OPO BUAK Kao M CLeHe Y KadaHu, Ha camoj pamnu. Y
Tpehem nnaHy je Heka BpCTa Aekopa of ctabana dpesa. [pso bpe-
3€ UM HEYET HEXHOT W MOETHYHOT, @ HAYMH HA KOjM Cy cTadbna no-
pehaHa CyrepuiLe v Wwymy, anu v WKKapy M3a Koje Ce Hanasu peka
KOjOM NM0BK Yamau weepuepa [aBpuna u werose ekune. U gekop
W kocTMM (KocTMmorpad bumana Ipryp) cy ycarnawene ToHCKe na-
NeTe W ieNyjy Kao CKnajHa uenuHa. UcToBpemeHo, 3eMbali TOHOBH
acouupajy Ha npupogy, 3emiby, bnato v degy.

Npamatypr JeneHa Mujosuh u pesutess Munan Hewkosuh cy bunu
BEOMaA CKPYyMyno3HK npema Tekcty Jywaxa Kosauesrha, anu Hucy
NpONyCTWAKY NPUAKKY Aa HEKE 0AHOCe bome pasjacHe. Tako Je, Ha
npumep, 2odpo ypaheHo wro je ydaueHa edextHa kopeorpadu-
CaHa cueHa /bybasu [aBpuna (Munan Mapuh) u Katapuue (JoBaHa
benosuh) Kao Heka BPCTa nponora. Ha nouetky npencTase laBpuno
y CaBPLIEHO CKPOjEHOj YHHOPMH CPNICKOT O(HLHPA CTOjH Kao Ka-
KaB CMOMEHMK MJEATHOM BOJHHKY. 3aHETA HErOBOM amnoOHCKOM
nenotom KatapuHa ce 0baBKja OKO tbera, NOMEpPA ra 13 herose Boj-
HWYKE PABHOTEXE W 3aJ€AHO YNa3€ y NaraHu CTPAaCTBEHH NAec KOju
Ce NOCTeNeHO yTana y cueHy sbybasHor cycpeta laBpuna u Katapuue
nopes ceocke Tapabe (kopeorpad M cueHckd nokpet Anapeja
Kynewesuh). HakoH Te BM3Wje anONOHCKK NENOT BOjHUKA Hama je
jacHa moTuBauuja Katapune aa byae ca [aBpunomM — OHA He BUAM
dorasa, OHa BMAM OHOT BETMYAHCTBEHOT BOjHHKA Yy KOra Ce 3a/bydu-
na. [aBpuno ca CBOje CTpaHE HE MOXKE Ja MOJHeCe Taj CBOj ,Mag” U
rpyd je npema CBakoM Nna ¥ NPemMa eHu kojy Boau. Munan Mapuh
v Joaxa benoswh cy duu jako sodap /wybashu nap. 3axsamyjyhu
¢hpH3ypu — KoCH Koja je CBa HallywypeHa W pasdalaHa kao Kak-
Ba rpuBa — JoBaHa benoswh aenyje kao Hekaksa AuB/ba BUA M MU
BEPYjEMO [ Hby BOAM HEHA CTPACT U Aa je TO CTPACT KOja MOXE Aa
CaXENKE M by M OHE nopep we. Koctumorpadkuma bumana lpryp je
JosaHy benosuh myapo obykna y cykmy HewTo kpahy 0f oHe koja
ou ce y 1o Bpeme (npep [pBu CBETCKM paT) HOCHAA K BYDOKE KOX-
He yn3me. 3axBasmbyjyhu KOCTUMY [TyMHMLIA MOXKE YBEP/LHBO a OAH-
rpa MEHCKOT Llambaca Koju nae NpoTHB yCTa/bEHOT PEda U MOpana.
Munany Mapwuhy je, kaaa urpa borama laBpuna, jeaHa pyka npuse-




3aHa W OH HaM jako 20Opo NpKKasyje T0 KOHCTAHTHO ocehatbe Hane-
TOCTM M HEPBO3€ YOBEKA KOME HeJoCTaje pyKa Aa O 0DaB1o Hajjea-
HOCTaBHHJy paamy. bopda ¢ HeaoCTaTKOM KOjW OTEXABA CBAKOAHEB-
HH JKMBOT 33j€HO Ca UCTOBPEMEHOM DOpboM Aa ra dAMCKK byau
He TPeTUpajy Kao XeHAMKeNnWpaHor W ctug 3bor Tora wro faBpuno
00jEKTMBHO jeCTe XEHAUKENWUPAH, YMHK Aa Munan Mapuh urpajyhu
/MK Ha Te Tpu kuue dyae yep/bys v jacaH. Tpeha Tauka oBor /by-
basHor Tpoyma je hophe LlaHaap kora Bpno aobpo urpa Hukona
Pakouesuh. 3a pa3nuky og anonoHckor faBpuna kora je hu3nuku
XeHIMKEeN CTUCHYO Ha HenpupoaHy mepy, Pakouesuh urpa Hopha
LlaHzapa Kao YoBeKa Koju UMa YHYTpallky MHXHOKMLHKjy. Hophe kao
[ j& M3HYTpa CaB MM M CTUCHYT Ha Mepy MakeTe ceocke kyhe koja
npencTasmba beros oM. OBa metadopa mane kKyhe, Mmanora 4oBeka,
nocTaje NOTNYHO jaCcHa Kaja Ce HAacmpam ke CTaBW OrPOMHa coba
(HM Ha HeDy HM Ha 3emmM KatapuhuHe Tetka Cnaske, Kojy Wrpa
Auhenvka Cumuh). T HErOBK CTUCHYTH, MaK NOKPETH HACYnpoT
WKpokKx rectoBa Katapuxe peunto objawasajy Hhophesy Hemo-
ryRHOCT fa BO/LEHY JKEHU 3aApKH y3 cede U pasjawbasa Hecpehy
0BOT TPOyrna. Y CBeTy y KOMe 1 MylIKapuu Mopanu dUTH BENUKH
1 MONHK KX ABOjMLA CY CBAKO M3 CBOT Pa3nora CTUCHYTH. 3aTo je
KatapuHa ocyheHa Ha Te CBoje BENMKe TparMuHe amnautyge. (...)

MapuHa Munusojesuh Mahapes (vreme.com, 8. janyap 2025)

WRITER

DusaN Kovacevic (MRrpENOVAC, 1948)

He is a Serbian playwright, screenplay writer, film director, and a member
of the Serbian Academy of Sciences and Arts. Graduated in Dramaturgy
from the Theater, Film, Radio, and Television Academy in Belgrade.

He was a dramaturge of the Belgrade Drama TV program from 1973 to
1978. From 1986 to 1988, he worked as an assistant professor at the
Faculty of Dramatic Arts in Belgrade. Since 1998, he has been the direc-
tor of Zvezdara Theater. In October 2000, he was elected a correspond-
ing member of SASA and a full member in 2009. He was the ambassador
of Serbia and Montenegro, and Serbia, in Portugal, from 2005 to 2006.

In his works, the sharp boundaries between genres are erased, leading
to a blending of character comedy, comedy of manners, farce, and dra-
ma in the narrower sense, much like life itself is intertwined. He is often
compared to Branislav Nusi¢ as a playwright.

He wrote 21 dramas and 15 screenplays for films and television. He di-
rected plays and films. His dramas have been staged in over 150 inter-
national theatres. He received four Sterijino Pozorje Awards: the Sterija
Awards of Sterija's town of VrSac for contemporary drama and three
Sterijino Pozorje Awards for Contemporary Dramas.

He wrote the following plays: The Marathon Family (1973), Radovan
Il (1973), Balkan Spy (1983), St. George Slays the Dragon (1986), The
Professional (1990), Tragedy Burlesque (1991), Larry Thompson, The Tragedy
of a Youth (1996), Dress Rehearsal for a Suicide (2008), The Godfathers
(2012), The birthday of Mr Nusi¢ (2014), and Hypnosis of One Love (2016).
He also wrote the following film and television screenplays: Who's Singin’
Over There? (1980), The Marathon Family (1982), Balkan Spy (1984), The
Meeting Point (1989), Underground (1995), Once Upon a Time There Was a
Country (1996), The Professional (2003), St. George Slays the Dragon (2009),
and Not Bad to be a Human (2021).

He is a recipient of multiple awards, including two Golden Arena
Awards, the Milo$ Crnjanski Award, the Golden Palm at the Cannes Film
Festival, the International Jury Award for the best film at the FIPRESCI
Montreal, and the Ivo Andri¢ Award for Lifetime Achievements.



DIRECTOR

Mitan Neskovie (VALEvo, 1985)

Theatre director and university professor. Graduated in Theatre
Direction from the Faculty of Dramatic Arts in Belgrade, in the class of
professors Nikola Jevti¢ and Alisa Stojanovic.

After The King of Betajnova by Ivan Cankar and The Spanish Bawd by
Fernando de Rojas, St. George Slays the Dragon is his third production at
the Yugoslav Drama Theatre.

His plays have been staged in Serbia and other countries, including
Switzerland (National Theatre Banja Luka), Maestro and The Suicide
(National Theatre Sombor), Rose, Withered (Theatre “Bora Stankovic¢”
Vranje), Prometheus’ Path (Dorcol Platz), The Spawn of a Carp (Atelje
212), White Coffee, At the Eternal Tap, and Impure Blood (National Theatre
Belgrade), The Berlin Wall and Sunday, Yesterday, Today, Tomorrow
(Belgrade Drama Theatre), Chauffeurs (National Theatre Nis), 1915
(KruSevac Theatre), Tracks (Gledalisce Giuseppe Tartini, Piran, Slovenia),
and Antigone 1918 (Serbian National Theatre Novi Sad). He also directed
The Bereaved Family at the “Fyodor Volkov" Theatre in Yaroslavl, Russia.

He won the “Ljubomir Muci Draski¢" Award in 2015 from fellow actors.

He also teaches at the Academy of Arts in Belgrade.

REVIEWS

As SooN As It Gers DARK, WE SEE THE LIGHT

The entire modern Serbian history — torn, magnificent, and violent —
curled up like a wounded child on that chilly night just days ago, on the
stage of the Yugoslav Drama Theater. Dusan Kovacevi¢'s play St. George
Slays the Dragon, about Serbia, its long-suffering people, and their ma-
lignant internal feuds on the eve of the Great War, has knocked, now
more than ever, on the door of this society’s collective conscience. There
is a right moment for every play in the theater, and for St. George Slays
the Dragon, that moment is now.

It is for this reason that director Milan Neskovi¢ sought, following the
trail of Kovacevic's text, to place, as dramaturge Jelena Mijovic puts it,
the fate of the Serbian people under a magnifying glass — to point a fin-
ger at this dark and ominous curse that drives them to devour their own
insides time and again. One of the play’s characters, doctor Konstantin,
a Greek — brilliantly portrayed by Srdan Timarov — says at one point, in
an almost loving, well-meaning tone: “Serbs, you only unite when it is
time to die. In life, you argue endlessly.”

[...] The very beginning of the Great War, as presented in this production
and inspired by a real event in Macva, is not particularly glorious. Even
disabled men are drafted into the war because, once the healthy men
are mobilized, they are the only ones left in the villages —and they prey
on women left without husbands. The image of this — Lieutenant Tasi¢
(powerfully played by Marko Janketi¢) delivering a speech to soldiers
about heroic sacrifice, while behind him a group of disabled men raise
their weapons high — is sobering. It is less a reflection on World War |
and more a commentary on today’s world. Part of Dusan Kovacevic's
enduring literary brilliance lies in his ability to identify the peculiar ab-
surdity soaked in blood that seems to weave itself into the very fabric of
Serbia, yesterday, today, and likely tomorrow.

“As soon as it gets dark, we see the light” — this old saying, like some-
thing ground out of an unrelenting millstone, trickles into this bleak tale
with no escape.

This Dragon would not exist in its full power without the outstanding
ensemble of the Yugoslav Drama Theater: from the aforementioned
superb actors Srdan Timarov, Marko Janketi¢, and Milan Mari¢, to the
brilliant Nikola Rakocevi¢ and the incredibly talented Jovana Belovi¢, as
well as the excellent Aleksandar Durica, the darkly humorous Joakim
Tasi¢, the calm Zoran Cvijanovi¢, the genius in the background Milo$
Samolov, Aleksej Bjelogrli¢, and many others.

Bojan Munjin (nin.rs, December 31 2024)

Love TRIANGLE AND THE SUFFERING OF THE PEOPLE

[...] How does St. George Slays the Dragon, performed by the Yugoslav
Drama Theatre ensemble and directed by Milan Neskovi¢, function on



the contemporary stage? Quite well! At its core, the play features a
melodramatic conflict within a love triangle formed by DPorde Dzandar,
his wife Katarina, and the smuggler and war invalid Gavrilo. This love
triangle serves to dramaturgically hold together a much broader picture
of Serbian society — exhausted and crippled due to the negligence of a
government that wages war on the backs of a poor and suffering people.
Through Gavrilo, the drama introduces a set of tragicomic characters
who are disabled (either war invalids or born with disabilities), who re-
count their life stories and speak in the famously paradoxical style of
Dusan Kovacevic.

[...] Dusan Kovacevi¢ wrote in the subtitle that this is a dramatization
of an unwritten novel. In a sense, St. George Slays the Dragon truly is,
because the drama heavily relies on narration: letters are read, proc-
lamations are written, stories are told, speeches are given... All of this
narration is steeped in paradox, humor, and the awareness that great
suffering is not glorious, but grotesque. These two motifs of the play —
the love triangle and the suffering of the people due to an exploitative
government — are the aspects that resonate most strongly with today’s
audience.

Director Milan Neskovi¢ and set designer Gor¢in Stojanovi¢ have intel-
ligently divided the stage into two distinct spaces where these two dra-
mas unfold. In the foreground, right next to the proscenium, is the tav-
ern where the disabled men gather. Above them, in the background, is a
large incline where the initial love scene takes place. This incline allows
the love scene to be visible despite being set behind the tavern scenes
at the front of the stage. In the far background is a set piece made of
birch trees. Birch trees evoke something delicate and poetic, and the
way the trunks are arranged suggests both a forest and an overgrown
brush behind which lies a river — the route for Gavrilo and his smuggler
crew's boat. Both the set and the costumes (designed by Biljana Grgur)
are tonally harmonious, forming a cohesive whole. At the same time,
the earthy tones evoke nature, soil, mud, and poverty.

Dramaturge Jelena Mijovi¢ and director Milan Neskovi¢ were very me-
ticulous with Kovacevic's text, but they did not miss the opportunity to
clarify certain relationships. For instance, it was a good move to insert an
effective, choreographed love scene between Gavrilo (Milan Mari¢) and
Katarina (Jovana Belovic) as a kind of prologue. At the start of the play,

Gavrilo, clad in a perfectly tailored Serbian officer's uniform, stands like
a monument to the ideal soldier. Captivated by his Apollonian beauty,
Katarina wraps herself around him, disrupting his soldierly balance, and
together they enter into a gentle, passionate dance that gradually melts
into a love scene by a village fence (choreography and stage movement
by Andreja Kulesevic). After seeing that Apollonian vision of the perfect
soldier, Katarina's motivation to be with Gavrilo becomes clear — she
does not see a crippled man; she sees the magnificent soldier she fell in
love with. Gavrilo, on the other hand, cannot bear this “fall” of his and
is harsh toward everyone, even the woman he loves. Milan Mari¢ and
Jovana Belovi¢ make a very convincing romantic pair. Thanks to her wild,
unruly mane-like hair, Jovana Belovi¢ resembles a kind of feral fairy, and
we believe that her passion drives her — that it is a passion capable of
consuming her and those around her. Costume designer Biljana Grgur
wisely dressed Belovi¢ in a skirt slightly shorter than what would have
been worn in that era (just before World War 1), along with tall leather
boots. This costume allows the actress to convincingly portray a defiant
woman who challenges social norms and morality. When playing the dis-
abled Gavrilo, Mari¢ has one arm bound, and he convincingly portrays
the constant tension and frustration of a man who lacks a limb needed
to perform even the simplest of tasks. The struggle with this physical de-
ficiency, compounded by his desire not to be treated as handicapped by
those closest to him, and the shame of being objectively disabled, makes
Mari¢'s portrayal of Gavrilo strikingly authentic. The third point of this
love triangle is Dorde Dzandar, played very well by Nikola Rakocevic.
Unlike the Apollonian Gavrilo, who has been physically diminished
by injury, Rakocevi¢ plays Dorde as a man internally inhibited. Dorde
seems to be shrunk from the inside, compressed to the dimensions of
a miniature rural house that symbolizes his home. This metaphor of a
small house and a small man becomes fully apparent when contrasted
with the vast room of Katarina's Aunt Slavka (played by Andelika Simic),
which seems neither grounded nor celestial. Dorde’s constricted, timid
gestures contrast with Katarina's sweeping movements, eloquently ex-
pressing his inability to keep the woman he loves and clarifying the trag-
edy of this love triangle. In a world where men are expected to be large
and powerful, both men are diminished in their ways. Thus, Katarina is
condemned to her great, tragic emotional swings.

Marina Milivojevi¢ Madarev (vreme.com, January 8™ 2025)



