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AYTOP U PEOHTEJD

»)a, Aumutpuje Tyuosuh, y 0BOM rpO3HOM BALIEM LIMHHYHOM A0DY,
W MPTaB 3HaM [ Jby[I1, MNak, He Mory de3 jbybasu. A npase bydasu
Hema be3 bydasu 3a cnoboay, Kao WTo Hema uaeana bes uaeana co-
LWjanHe npasje — W Hema Beher 3a10BO/LCTBA HETO 33 Hera AKHBETH,
3a wera ce doputu. Ynpkoc csemy, nojasuhe ce y Cpduju aesojke
n mnaguhu Koju he xenetu aa Bone, U koju he 3HaTH Aa je npasa
ibybaB camo /bybas OHMX KOJHW Ce Hajnpe 3abyde y cnoboay.”

Uutat u3 komana Cpiickoj omnagunu, Jumuimpuje Tyyoeuh, 3natko
Makosuh

OBa no30pHIIHA NPEACTaBa je Tparawe 3a Apamckom hopmynom
APYWITBEHE APAME Y KO0joj, YHHEHEM WK HEUHHEHEM, OBJE U CaAd

Y4ECTBYjeMO.

3natko lMakosur (BAbEBO, 1968)

lMucay v nosopuwHu peguten. [u-
MIOMMPA0 je MO30PHWHY W Pad1o
pexujy Ha DakynTeTy APAMCKUX yMe-
THOCTH y beorpagy.

Krbure: JJHesHux tiesaroa, necme (1996),

Coda 3a jegaH kpeseid, pomaH (2002), 3ajegHuuxu detieo (pomaH, 2008),
Hemauko u3pawe Die gemeinsame Asche (2013), Anaiomuja Hayuo-
Hanuciuukol mopana u gpyie konymue (2012), O ayiiopuiapHoj caee-
cu, kpatku ornegu (2015), Enyuknodiequja musux, apama (2016),
Jepemuuka nuimypiuja, necet Apamckrx komaaa (2021).

Aytopcke npepctase: [Maiia @paro ce xpsa ca ceojum axhenom (2021),
Cybomuuka ceyecuja (2021), Cpedpenuua. Kag mu ydujenu yciane-
mo (2020), Lipxea docancka (2020), Vox dei, Ipaharcka HediocnywHoC
(2019), Kpnewma, unu wimo cy Hama 3acimase U wimio cMo Mu 3aciaasama ga
waxo 3a wuma dnavemo (2018), Jynuje Liesap— res publica unu cosa nostra
(2018), bojime ce Allaha: cmucao wusomia u cmpiu hamuna Cujapuha
(2017), Othello, neakonuma numypiuja (2017), Jox Kuxom, unu wiba
Cy ganac eeiuiperave u ogaxne eemadp gysa (2017), Kaautmanuzam, ieo-
medapujckum pegom unoxen (2016), @unocoduja dananke, O0KuhHU

opatwopujym Pagomupy Konctaniiunosuhy (2016), Exyuknodieguja
KUBUX — YMETTHUUKA UHTHEPBEHUUJA Y CPOUJGHCKOJ U KOCOBCKO] CIIBAPHO-
cimu (2015), Md3eros ,Hetipujaitier Hapoga” Kao bpexios doyuHu Ko-
mag (2014), Youwmu 3opana hunhuha (2012), Axo gylo inegawi y GoHop
(2021), Kawianun Jlagux goxuenasa HepeHU CIoM, gaje 0iKa3 HA MeCitio
cnymOeHuue y 0anuu u doctiaje KoHueamyania ymeimnuua (2023)...

3a cBOj paj HarpaheH je npecTMHUM Harpagama, usmehy ocranor
CneuujanHom CtepujuHOM Harpagom 3a pexujy, CTepujuHOM Ha-
rpajom 3a Hajdowy npeacTasy, Harpafgom ,Axmes Bann” 3a uBOT-
HO feno, Harpagom ,Ampa [llpyTvHa" 3a ymMeTHWUKYy xpadpocT, Te
mehyHapoaHom Ibsen Scholarship 3a npojexat nosopuwHe npea-
crase MoceHos ,Helipujaiiien Hapoga” Kao bpexiios oyunu Komag.

Y AHEBHUM W HeJe/bHUM NHCTOBMMA 00jaBHMO je BHMILE 01 XWibaly
TEKCTOBA O KYATYPO/OLWKHM, COLMjANHUM W MOMTUYKAM TEMaMA.

KPUTHKA

BPCTA AKTUBMCTHYKOT MAHHOECTA

McKycTBa aHraxosaHor Teatpa 3aucta cy odMmHa W ctapa cy dap
o4 O®panuycke pesonyuuje, 250 roguHa yHasag. Tako ¢unosod
an Mon CapTp kaxe, Aa y TaKBOM no3opuwTy ,pey Tpeda aa byae
CPEACTBO Ja Ce 0CTBApH Hamepa“, AOK Y HOBHjE A0DA apreHTMHCKA
peautenska Pexata Kapona atvua Benu, 4a je aHraxoBaHO N030-
PHLLTE y BEHOJ POAHOJ 3EMJbH ,HETOBANO ECTETHKY KOja J€ Ha N030p-
HULIM MHCHCTMPANA Ha BaXHOCTH OHOTA LUTO Ce Jorahano Ha ynuum”,
Mo3opuiwHu peautesn 3natko Makosuh y CBOjMM pasoBMMa KOPHCTH
WCTY TakBY METOAY ,HYNTE AKTYENHOCTH", anu XKENW 1 Aa ynpe NpcTom
y norahaje Ha N030pHMLM Koju TpeDa Aa NOYHy Aa Ce OCTBapYjy Uy
ApywTBY. TaKo je ycpes CTyAEHTCKUX W rpahaHCKUX AEMOHCTPaLK]a,
koje Hajo3bumHuje notpecajy Cpdujy Beh Buwe oa Tpu meceua, y
Teatpy lNync y JlTasapeBsuy npemMujepHO 0BHX JaHa MU3BEAEHA HETOBA
ayTopcka npeacrasa Cpiickoj omnagunu, Jumutapuje Tyyosuh.

(...) YuTasa npencraBa Heka je BpCTa aKTMBMCTUUKOT MaHHeCTa, Ko-
JET HajaBbyje rMymHLa-HapaTop peurma ynyheHum rmejaouuma fa
,MPECTaHy Aa caywajy Tyhe naxu”, HakoH Yera CIEAH WU3NHUCTaBakE



MHOTWX APYLITBEHUX HEMOYMHCTABA, OF MOMMTHUYKOT KDUMHMHANA, KO-
pynuKje, OATOBOPHOCTH KNEPA W TajKyHa, CBE A0 KaMHUTaNHU3Ma M Be-
WTayke uHTenureHumje. MNakosuh, Ha NO30PHULM [M3aJHUPAHO] KAO
Dopunayka apeHa, BEWTO MAHEBPHLLE TUM CIMKama ApYLITBEHE W
mopanHe depe, na fenyje Aa ce uvTasa NpeacTasa /byba, Of Hapoa-
HWX Mecama, Neneka ¥ MMpUca TamjaHa, Npeko Teatpa ancypaa, 4o
Mo30pHLLITa KAo ,anata peBoayuuje”, y Kojem Ce Camo yeKka Mo3us
[a Ce jypuia Ha dapukaje. Y TOM CMMCIY, U COHFOBM KOMMO3UTOPA
boxnaapa ObpaanHosrha aajy KapakTepUCTHUAH TOH YMTABOj H3BEA-
OM, MM KA0 MEMEHTO ApYLITBEHE HECPENE MK KA0 NOACTPEK 3 AKLK-
Jy: ,Habpycumo koce, yac Beh 403peBa, CBETE AETBE EBO CTHKE CYAHH
AaH". AKTEpH Ha CLUEHHM Y O0pama Ce/baka Ca Lajkayama, pajHuua y
DopocaHama, OMNaZMHa, CBELUTEHWLIM U BOJHALM, NPEACTaB/bajy HAE)Y
HeKe BPCTE HAPOJHOT Cyaa, Koju D1 Tpebano Aa ce npenuje Wy ny-
dnuky. MpeacTasa y jesHOM TPEHYTKY 3auCTa AeNyje Kao CBEHaPOAHH
cabop; nydnuka oa raymua ceelwTeHrka 40duja ynameHe ceehe, Heku
rMea0UM MCKPEHO Nnady W KpCTe Ce, @ Kafd Ha MO30PHULM CBH jy-
HaLW OBE MPHYE BMKHY ,FEHEPANHM WTPAJK”, YWHK Ce Aa je nybauka
331CTa CMPEMHA Ja MCTOT Yaca noracy CBETNA Yy CBOjUM KaHLenapHja-
Ma. 3aTo MymuM nasapesauykor Teatpa Mync Hucy dunu Tex u3Bohaum
JEAHOT MO30PHLLHOT HAAPEANMCTHYKOT NEPOPMAHCA, HEro, CPLEM U
LyLIOM, HErOBH CKPEHW NODOPHHLM. [peacTaBa 3aBpLLABA OWTPUM
peyrma rymua Koju Tymauu camor umutpuja Tyuosuha: ,CrpawwHo
J& HEMPH]aTHO XMBETH JAHAC NO OBMM BALLMM LIMBHIM3ALIMjCKUM HOP-
Mama, CTPALLHO Je MeAATH 0BAKBA NMPEMapypaHa nua y N030pHLLTY

KOj€ HuWje MO30pHLLUTE, Y MPEACTABH KOja HUje MPEACTaBa, M Ha yIuLa-
Ma Dy/byKe HE3anoCNEHHX MyLLIKApaLA v KEHa, KOjH HE MOTY HH1 NpH-
BUPHTH Y NO30pHLLTE, jep Cy OCYheHH jeAHW APYrMMa Aa Bae 0YM M
rnohy kocTu..." Ha cueny ce cnywTa Beauka Cpricka 3acTaBa W CBH ne-
Bajy no3Hare ctuxose ,Boctann Cepduje! [laBHo v 3acnana, y mpaky
nexana, caj ce npodyau!” HakoH npeacrase, M3awwim CMO y MPayHy
nasapesauky Hoh ca nomewwannum ocehajem cTpentse U Haje kako he
T0 ,030PHLLHO Dyhere" u3rnesaTH y CTBapHOCTH, Y JAHUMA W Heje-
/baMa KOjH Cy Mpej Hama.

bojaH Mywut (HHH, 19. dhedpyap 2025)

[1PABAA CE HE JAJE, TPABAA CE OCBAJA

Y Bpeme coumjanuctuuke Jyrocnasuje, Iumutpuje Tyuosuh je cna-
B/bEH W MPOYYaBaH Kao jesaH Of yTeMe/bUBAYa COLMjaMCTHUKHX
naeja y Cpduju. A oHga ce TOKOM OCaMAECETHX, JEBEAECETUX W
ABEXWHAAUTUX JOTOAMO PAAHKANHK 3a0KPET O} COLMjANUCTHUKHX W
JYrOCNOBEHCKMX MAEja KA NMDEPATHUM W HALMOHATHUM HAEjaMa, a
Hacnehe Jumutpuja Tyuosuha nano je y 3adopas. OBo Hawe foda y
KOME TPaXKMMO M31a3 W3 KPU3e, MOXAaA jecTe 20Dap TPeHyTak Aa w3
HOBOT yrna UCnUTamo uaeje Jumutpuja Tyuosuha v Apyrux HawMx
coumjanucta. MehyTtum, npeactasa nog Hasueom Cplickoj omaaguHu,
Aumuiipuje Tyyosuh Huje o XMBOTY M Aeny dopaua 3a npasejHuje
ApYLITBO, KaKO DM CE 0YEKMBANO HA OCHOBY HACN0BA, Beh No30pH-
LWHH TPAKTAT O JeBHjaLiHjaMa CaBDEMEHOT APYILITBA HACTA/UM yCres
HeZl0CTaTKa coumjante npasae. Haeje MMHTpHja Tyuosuha v wuxo-
BO Hacnehe MHCNUpaLuja Cy 3a 0Baj NO30PMLLHKM TPAKTaT M TO je, Ca
CTAHOBHLLTA CaBPEMEHE YMETHHUKE NpaKCE, NETMTUMAH NOCTynaK.

Y XebH Aa Ham WITO jaCHWjE W WTO CBEODYXBATHMjE 0DjacHK con-
CTBEHO CTAHOBMLUTE, ayTOP j€ y TEKCT NpeACTaBe YBEO MHOre 3Ha-
yajHe Teme. [Moyeo je o4 TBpAHE Aa je CBAKO 04 HAC OATOBOPAH 3a
CBOja Jena a He 3a Tyha Hegena, anu ako hyTMMo W Tonepuemo
Henpaszy, NOCTaJEMO Cay4ECHULM.

(...) pamatypLuku puTam npezacTaBe rpaju Ce, 0CUM NPEenInTabem
Pa3NMYMTHX MPHYA, U COHTOBMMA Y CTHNY DPEXTOBCKE ApamaTypru-
je. AyTop KOMBHHyje caTUpHuHy necMy JoBaHa JoaHoBrha 3maja,
necmy pesonyuroHapa Munana Anuxa, obpagy bpextose noesuje



W peynTaTiBe y KOjuMa 13paasa CTaB 0 oapeheHoj Temu. MHoro je
3aHUM/BMBMX MAEja M MHOPMALIMja NPOTYTHAN0 NOPES HAC 3a CaT U
yetspT. LLITETa j€ WT0 NpescTaBa HE MOXKE Aa CE reaa Kao u3noxda
— /13 3aCTAHEMO NOpEJ, OHOT eNa KOoju Hac NocedHo HHTEpecyje 1 Aa
ra Ha MUPY NPOYYUMO. Y CaBPEMEHO] YMETHOCTH TO HE DM Duno He-
moryhe, anu b1 3axTEBaN0 CPEACTBA KOja, M3BECHO j€, AANEKO Npe-
mawyjy 1 dyuer v apyre pecypce kojuma pacnonaxe [lync teatap.

Ho v nopeg obuma matepujana, nydnuka Hema ocehaj aa je ,3atpna-
Ha" naejama W censauujama. Hanpotus, cse je ypeaHo nopehaHo u
Y3POUHO-MOCNEAUYHO MOBE3AHO YBPCTOM WAEJOM BOAM/LOM KOja INa-
CM — TEMA [PYLUTBEHE NPABAE je HecTana C BUAMKA, a De3 we Hema
BaCMMTatba 1 00pa3oBatba. 3aTo MakoBuh wenu aa BacnuTasa 1 0dpa-
3yje cBojy nydnuky. YnTaBa npeactasa ce AEWABA HA CLEHH BEMKE
cane UK Jlasapesau. Mnymum u3nase u3 nydnavke Ha ycky, ayrauky
MUCTY Koja Aenu nydnuky Ha Ase rpyne koje ce MefycodHo resajy.
XOpH30HTaNa je HAMEHEHA IYMAUKO] UIPH, @ BEPTHKANA CTYKH TOME
i ce nomohy LyroBa Ha CueHy cnycte 0DjekTH Kkoju cy meTacdopa
oapeheHe uaeje: KOPUTO ca LpkBeHUM ceehama, u3dylweHa meTa, ap-
JKaBHA 3aCTaBa. JeauHa meTacdopa Koja Ce Bydye MO XOPW3OHTANM je
NpOBUAHU KOEP WK TOPDMLA KOJy HOCE HETATHBLM, a Y KOjy je CTa-
B/bEHO HELLTO NONYT YI/ba — BAXXHOT NPUPOJHOT PECYpPCa KOjH Ce Kona
y OKONMHY J1a3apeBua, a KOju je MPeAMET MHOTMX HepasjallbeHKX
KOPYNUHMOHALWKKX adepa. JIMKOBK Cy LPHO-DENH: 311 KanUTANKCTa,
311 Aeuak ydrua v hEeroBa Majka, 311 NpeacTaBHuK ,0enux kparuu”, a
f00pa peBonyLMOHapKa, caBpemMeHa pagHuua, Jumutpuje Tyuosuh,

HEroB 0TaL NpoTa v oTay dbonecHor getera. Cee wWTo ayTop npeacrase
3natko [NakoBrh KOpPUCTH y OBOj NPEACTaBH, @ KOPUCTH M BEPTHKANY U
XOPH30HTaNY, [yMayKy WUrpy, My3uKy U Niec, CBe CykH TOME Aa re-
Jaolly ,yTyBW y T1aBy" Nopyky npeactase. 3ato Ce CTHYE yTHCaK Aa je
npeacTaBa CBeJEHa, rOTOBO LIKPTA Y M3pa3y U WaejHOCTH. To b1 morno
[l Ce TPETUPA Kao HeJoCTaTak NPeACTaBe, /M je U CACBUM TUMTHYHO 33
noyuHo lNakosuheso nosopuure.

Y 0BOj NpeacTaBu Cy MymUM MO30PHLIHW afBOKATH AyTOPOBHX
naeja. OHM Ham NpUNOBEAajy, OHW HAM NPEACTAB/bAjy, OHU HaMm Ce
odpahajy, OH1 Hac yDelyjy 1 Ty ¥ Tamo HanpaBe CHaXaH ryMayku
recT KOju AUpHE NydnuKy. JedaH of TakBUX MOMEHATA je Kaaa ry-
muua MBaHa Hepemkosuh, 0dyueHa y LpHO, NPeACTaBH YHYTpaLltby
Apamy Majke MacoBHor ybuue 13 ,PudHukapa” Tako WTo KpeHe aa
HamaXe KapMHH Ha yCTa, a OHAA CE XKBP/bA LPHUM KaPMHHOM MO
NMLY W TeNy — NOKPETUMA KOj1 Kao Aa CEKY KOXY Npasu OpasroTu-
He 0f kapMHuHa. [pu TOMe roBOpHM jasMKOBKY Majke koja bu buna
cpehnuja fa je poauna csor Opecta uau Eguna Hero wro je poguna
Xepoctpata (Mnaguha koju je cnanvo dyBeHd xpam y Edecy camo
na & noctao nosHar). Ta CIMKA LPHOKOCE JKEHE Y LPHOM KOCTH-
MY, KOja j€ CBA MABP/baHA LPHUM KAPMHHOM U Ca TOPOHLIOM NYHOM
LpHOT yr/ba Jenyje notpecHo. loTpecHa je W cueHa kada Jenexa
Lisujetuh urpa obecnpasmeHy caBpemeHy paaHuuy Bykocasy koja
C HEBEPOBATHOM NoMMpeHowhy Tpnu 3n0ynoTpede Ha nocny, eko-
HomCKy Degy W ouurnegHy Henpasay. To MMpHO, 40DpPO M npasHo
NMLE CaBPEMEHE PALHHLE W Taj HEH PaBaH TOH rOBOPA JOK MpH-
rnoBeja O Henpasdama KOje CBAKOAHEBHO NMPOXMB/bABA, CTBApajy
BP/I0 YNeYaTb1By NO30PHLIHY CKKY. McTa rymuua urpa v peso-
nyuronapky Cnacenujy babosuh. nymuua Taga caceum apyrauuje
X0A\a, TOBOPH M MMa ApYrayuj1 13pas nuua — MCTa rMyMnLa, anu ise
CaCBMM pa3nuuuTe rymauke eHepruje. OBMM yaBajabeM PEAUTED
HaMm je MO za xTeo pehu fa y CBakOM NOTAAYEHOM ,4y4n” CKpHBE-
HW PEBOTYLIMOHAP. T OK CE TaKO MO0 0DjaCHUTH Jep HEroBa Xesba
HWje Aa Hac ,cmopu” cuTyaurjom Henobeause Kopynuuje, Beh aa
nydauky ocokonu 1 nobyHu. Ha kpajy npeactase CnoMHiby Ce Mna-
AW Jbyau koju he ce nojauTH M Koju he ce 3amybuti y cnodopy —
LM/ba Ce BEPOBATHO Ha CTyAeHTCKe dnokase v bopdy cTyaeHata 3a
MOLITOBAHE 3aKOHA.



3aT0 Ce Ha Kpajy NpeACTaBe W3roBapajy LMTATH M3 CaBPEMEHOT
YcraBa Cpbuje. MHcucTvpa ce Ha unady 2 YcTaBa y KOME MHLe:
,CyBEPEHOCT noTHye 0f rpahaHa Koju je Bple pedepeHiymom,
HapOAHOM WHWLMjaTMBOM W MPEKO CBOjUX CNODOAHO M3abpaHux
NpeaCcTaBHUKA. HWjeaH ApKaBHM OpraH, NOAMTHYKA OPraH13aumja,
rpyna uau nojefuHaL, He MOXe NPUCBOJUTH CYBEPEHOCT Of rpahiaHa,
HWTHM YCMOCTABMTH BAACT MHUMO C1000HO U3pakeHe Bo/be rpahana”.
Mo3ueajyhu nydauky To ject rpafh)ane fa noBpate OTETY CyBEPEHOCT,
TYMUM NO3MBAJy HA WTPAjK W TEHEpaHK WTpajk. Ty AONA3MMO [0
PEasHor }HUBOTA Yy KOME j€ CMTyalMja MHOTO 3aMpLUEHHWjA HETO Y
MOy4HOM NO30pHwTy. Haume, fOK rMymuM NO3WBAjy Ha WTpajK Ca
CLEHE, HEeKa NO30PHLLTA 3aMCTa LWTPAjKYjy M HE WUrpajy npeacTase
Kao BHA CONMAAPHOCTH Ca CTYAEHTMMA. Jep, ako Cy Ce CTyAEHTH
OJpPEKNM OHOTA WTO je HHMA BAXHO, @ TO je Cylame HACTaBe W
nossanu rpahaxe na cneje wMX0B NPUMEP, OHAA je, MOXAA, N0THY-
HO /1a NO30PHMLUTA HE Urpajy NpeAcTaBe. AM Kako OHAA nocmaTpa-
W npemujepy npeactase Cpiickoj omnagunu, Jumuiipuje Tyuosuh?
Oarosop o1 morao dutH fa y peBonyuroHapHo Joda Tpeda urpatu
peBONyLHOHApHE NpeacTase. (...)

MapuHa Munusojesuh Mahapes (Bpeme, 26. dhedpyap 2025)

[MOYKA W ONMOMEHA M3 NMPOILOCTH

Aytopcku npojekt Cpiickoj omnagunu, Jumutmpuje Tyyosuh peaatemn
3natko NakoBuh MHCLEHMPA YNPABO Ca KELOM Aa JaHALLKO] FeHe-
paLKju MIAJKX JbYAH — @ OHU CY TH KOJW y OBOM 4acy, y rpafoBHMa
Cpbuje npotectupajy v Tpaxe noBpaTak NpaBHOj ApaBH — NPUOK-
KW W 0DPA3N0KK HETOB XKHUBOT U Ajen0. M To kpo3 No30pHLLHY npej-
CTaBy KOja J€, y CTBapH, KaKo Cam HaBOAM: ,,...TPAramwe 3a APaMCKOM
(hopMynom JpyLITBEHE APAME Y KOjO], YHHEHEM UK HEUUHEHEM,
OBJIE M Cafia yuecTByjemo".

(...)Arpa ce Ha MUCTW, NOCTaB/bEHO] Cped MO30PHHLE, MO HOj Ce
MpBO KpeaoM ucnucyjy umena Jumutpuja Tyuosuha u CeeTo3apa
Mapkosuha (1846-1875), coumjanucTHukor MucaMoua, nydnuuu-
CTa W KHAKEBHOT KPUTHYAPA, HAJUCTAKHYTH]E MONMTUUKE TMYHOCTH
cpncke uctopuje XIX ctomeha, npeor TeopeTHuapa couujanusma u
3aroBOpHHKA JeMOKpPATCKOr efepan1ma. HakoH WTo je Tako oup-

Tao rMaBHe KOOPAWHATE OBE CEAAMAECETMHHYTHE NPEACTABE, YBOAM
HaC OLUTPWUM NPOJIOTOM JWUPEKTHO Y OHO WTO hemo rneaatu:

,TpahaHu 1 OMNAAMHO OBOT MOKPAAEHOT W 3araheHor rpaja, 0Boj
NMO30PHLLHOj NPEACTaBH NPUCYCTBYJETE HA CBOJY OArOBOPHOCT. To je
0ArOBOPHOCT 3@ CONCTBEHO AE/10, @ HE OATOBOPHOCT 3a HeAena apy-
TMX, KOjy CTE HABUK/IK @ HOCKTE Kao CBOj TepeT. J1axy Bac daHkapu
W UHBECTUTOPH — 100p0! To MM je Mocao anu, namy BaC HOBMHAPH,
npodecopH, MUHKCTPH, NPEMHjEp W NpeaceaHuk penydnuke. Ouu
0[1 BaC 0YEKYjy CAMO JEAHO: 1 HA HUXOBE NAXKH KJIMMATE [NaBOM Y
3HaK ogodpasara. OHK 3Hajy Aa BH 3HATE [a BAC NaXy, allk UM je
notpedHo To Bawe 0f0bpaBae, KAKO OUCTE 33 HUXOBE NAXKK MO-
CTanu OATOBOPHHM BH. Tako Te Tyhe nau 0AuCTa NocTajy Bawe."

CypaZHuuM y TOM NO30PHLUHOM YHHY, KOjH YKibyuyje Makosuhy Tako
Apary dawrtnHy dpexTujaHckor Teatpa, anu M HECKPUBEHH MOMMTHY-
KM aKTMBM3aM KOJUM CE Pa30TKPHBAJy TMLEMJEPHOCT W ONAayMHa Ap-
JKAaBHOT MOPETKA Y KOjEM CMO 3aTOYEHH, CBATKO Y CBOM JOMEHY A0-
npuvHoce uAeju npojekta: komnosutop bowupap ObpaauHosuh,
cueHorpadkumwa Hesenka Lypnaw, koctumorpadkumwa Coma
Kotopuesuh, kopeorpackua Mpuxa Mutposuh, ausajuep csjetna
Pagomup Cramenkosuh y3 mymauku aHcamdn — Jlasap Makcuh urpa
HacnoBHM WK umutpuja Tyuosuha, Jenena LiBujetvh je Cnacenuja
Uana babosuh, npoty Jespema Tyuosuha, oua [umutpuja, foHOCH
Yrewa Cnacojesuh, y3 wix, Ty ¢y boda Crojumuposuh, bpanumup
Panhenosuh, WeaHa Hepemkosuh, Anexcanaap Tpmuuh, JacmuHa




Anbenkosuh v MBan Tocnasuh. Kpo3 wWxoBe pone W penauke
Makosuh MCnKCyje YnTaB jedaH Manu YHUBEP3YM COLMjaNHKX HENPaB-
M, CIMKA j€ TO MOPOD/LEHOT U 3aTOYEHOT CBHJETA PALHHLLTBA KOJE HH
Taja, y Aoda kapa Tyuosuh gjenyje 1 beckomnpomucHo ce bopu npo-
TWB 3aTEYEHOT CTakba, AW HU IAHAC, HE KMBH Y YCI0BUMA JOCTOJHUM
YOBjEKa, HErOBOT JOCTOjaHCTBA M HEOTYHMBOT NPaBa Ha pag.

OgpjeBenn y ogope cembaka, yHUopme BOjHHKA, PaSHUUKE MAHTHIE,
CBELUTEHWYKE Xasbe, CKYMa OfMjeNa TajKyHa NPECjek Cy CBUJeTa KOju
HaC OKpYXyje, CBMjeTa KOjW Ce DOpH 3a CBOja NpaBa, anu CBujeTa bes-
003MPHHX y3ypnaTtopa npes KOjUM Maiu YOBjEK, ako CE HE MODYHH,
Hema LITO TPAXKMTH. A noDyHa NpOTHB TOT M3pad/bMBatba M NOTNAYe-
HOCTH y CaMoj je CpxH ajenosara Jumutpuja Tyuosuha jep, kako ra
onucyje Cnacenuja Llana babosrh Ha camom noueTky npepncrase:
,--OH je D10 XuBM Maean JpywTBeHe npasae, 0e3 Koje Hema YoBey-
HOCTH. YOBEYAHCTBO MOXE Ja NOCTOjWU WU De3 YOBEYHOCTH, anu De3
Hb€, YOBEYAHCTBO MOCTOjH KAO LUTO MOCTOjM KamMeH. Kako neno kaxe
Yuka JoBa 3maj: DEHO je Kaf YOBEK Caxpatbyje CBOjE HAEaNE, au je
BENMYAHCTBEHO Kaj MAEaNH Caxpatbyjy CBOT YOBEKA".

(...) Kako dv ojayao ocyay Bnasanaukor v borarawkor cnoja, nociy-
xuhe ce 1 Bapujaurjama Ha TekcT Mupocnasa Kpnexe:

,CTPALLHO j€ HENPHjATHO KMBETH AAHAC N0 OBMM BALIMM LIMBU/IM3A-
LIMjCKMM HOpMaMma, CTPALLHO je refaTH 0BaKBa NpenapypaHa imua
y MO30pHLLTY KOj€ HHWje MO30pHLUTE, y NPEACTaBH KOja HUje npea-
CTaBa, W Ha ynuMuama Dy/byKe HE3aNOCNEHMX MYLLKApaLa W KEHa,
KOjU HE MOTy HW MPOBWPHMTH Y MO30PHLLTE, jep Cy OCyhHeHH jesHu
ApyrMMa fa BaJe O4Yd W rnohy KOCTH, W jedHu Apyre Aa ONTyXyjy
3a CBOjy HecpehHy CyAbHHY, JOK CE NPUXOAH TOMKMNAjY Y ABOPLMMA
MONMTMYAPA, TajKYHa W LPKBEHUX cuneynja. CoTOHA Ce 0BAE KPCTH,
JOK Yy KpBaBOr bora HUKO BuLLE He Bepyje, HanpaBMBLUM cedu Dora
0[ penuruje, o4 Hauuje 1 og npodural”

Hrpa ce Ha NUCTH, NOCTaB/LEHO] Cpes, NO30PHHLE, MO HOj CE NPBO
Kpeaom ucnucyjy umeHa Iumutpuja Tyuosuha.

»Anv ja, Iumutpuje Tyuosuh, Wy 0BOM rPO3HOM BalLEM LUHUYHOM
100y, U MPTaB 3HaM Aa /byAH, Unak, He mory Oe3 bybasu. A npase
mbybaBu Hema Oe3 /bybasu 3a cnobody, Kao WTO Hema uaeana oes
naeana couujante npasge. M nema seher 3a40B0/bCTBA HETO 3@ HEra

KMBETH, 3a tbera ce doputu. Yenpkoc ceemy, nojasuhe ce y Cpouju
AeBOjKe M Mnaauhu koju he wenetu aa Bone, v koju he 3Hatv Aa je
npasa /bydas camo /bydaB OHMX KOjH CE Hajnpe 3abyde y cnodopy. U
fonasu AaH kag he Cpbuja onet dutn y pykama Hapoga.”

(...) Buxktop MBaHuuh, jeAHO 0f KYATHUX WMEHA y HOBWUHAPCKO)
OpaHLWK, y jeAHOM pasroBopy Hamomumwe: ,AKO Huje Y dyHKUM)U
0TNOpa, 3a MEHE HOBMHAPCTBO HEMA DOr3Ha Kakeor cmucna”. Tako
Ha Kasanuwre rneaa 3natko Makouh — ako ce He on1pe yXoAaHoM
CTawy CTBapH, bome Aa ra Hema. Jep, kako cam kaxe: ,lo3opuwre
j€ NOTEHLMjaNHU NPEKKS NOPETKa. 3aT0 Cy CBE CHAre NOPETKA yCMe-
PEHE Ha NPUMUTOM/bABAE U APECHPAtbE NO30PHLLTA".

Mnagen buhanuh (Ocrodohere, 27. dhedpyap 2025)
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REVIEWS

A KIND oF AcTiviST MANIFESTO

The experiences of engaged theater are vast and date back at least to the
French Revolution, some 250 years ago. Philosopher Jean-Paul Sartre
once said that in such theater, “words should serve as a means to realize
an intention,” while in more recent times, Argentine director Renata
Carola Gatica noted that engaged theater in her homeland “nurtured
an aesthetic that insisted on the importance of what was happening in
the streets.” Theater director Zlatko Pakovic uses a similar method in his
work —one of “zero topicality” —but he also aims to point a finger at the
events on stage that ought to begin manifesting in society as well. Thus,
amid student and civil protests that have shaken Serbia for more than
three months, Pakovi¢ recently premiered his authorial play, Dimitrije
Tucovi¢ Addressing the Serbian Youth, at the Puls Theater in Lazarevac.

[...] The entire performance functions as a sort of activist manifesto,
announced by the actress-narrator's address to the audience, urging
them to “stop listening to other people’s lies.” What follows is a litany
of various social injustices, from political crime and corruption to the
accountability of clergy and tycoons, all the way to capitalism and ar-
tificial intelligence. On a stage designed like a combat arena, Pakovic
skillfully navigates these images of social and moral decay. The whole
performance seems to sway between folk songs, wailing, and the scent
of incense, to absurdist theater, and ultimately toward theater as a “tool
of revolution” —one that merely awaits the call to charge the barricades.
In this sense, the songs composed by BoZidar Obradinovi¢ provide a de-
fining tone to the entire performance, either as a memento of social

tragedy or a call to action: “Let us sharpen our scythes, the time is ripe,
the holy harvest brings the day of reckoning.” On stage, actors dressed
as peasants in traditional caps, female workers in old sandals, youth,
priests, and soldiers embody the concept of a kind of people’s court,
which is meant to spill over into the audience. At one point, the play tru-
ly feels like a nationwide assembly; audience members receive lit can-
dles from an actor-priest, some weep and cross themselves, and when
all the characters on stage cry out “general strike”, it seems as if the au-
dience is genuinely ready to turn off the lights in their offices and walk
out. Thus, the actors of Lazarevac's Puls Theater were not merely per-
formers of a surrealist theatrical piece, but wholehearted and sincere
advocates of its message. The performance ends with a powerful mon-
ologue delivered by the actor portraying Dimitrije Tucovi¢ himself: “It is
unbearably painful to live today according to your so-called civilization-
al norms, unbearable to look at these embalmed faces in a theater that
is not theater, in a performance that is not a performance, and on the
streets to see hordes of unemployed men and women, who cannot even
peek into a theater, because they are condemned to gouge each other’s
eyes out and gnaw on bones..." A large Serbian flag descends onto the
stage, and all sing the well-known patriotic verse: “Arise, Serbia! / You
fell asleep long ago, / And have lain in the dark. / Now wake up!" After
the show, we stepped out into the dark Lazarevac night with a mixed
feeling of dread and hope, wondering how this “theatrical awakening”
would manifest in real life, in the days and weeks ahead.

Bojan Munjin (NIN, February 19t 2025)

Justice Is Not Given, Justice Is Won

During the era of socialist Yugoslavia, Dimitrije Tucovi¢ was celebrated
and studied as one of the founding figures of socialist thought in Serbia.
However, in the 1980s, 1990s, and 2000s, there was a radical shift away
from socialist and Yugoslav ideas toward liberal and nationalist ideol-
ogies, and Tucovi¢'s legacy was largely forgotten. The time we live in
now — a time when we are searching for a way out of crisis — might be
the right moment to reexamine the ideas of Dimitrije Tucovi¢ and oth-
er Serbian socialists from a new perspective. However, the play titled
Dimitrije Tucovic Addressing the Serbian Youth is not, as the title might sug-
gest, a portrayal of the life and work of fighters for a more just society.



Rather, it is a theatrical treatise on the distortions of modern society
that have arisen due to the absence of social justice. The ideas and leg-
acy of Dimitrije Tucovic serve as inspiration for this theatrical work, and
from the standpoint of contemporary artistic practice, this is a legiti-
mate approach.

In his desire to explain his perspective as clearly and comprehensive-
ly as possible, the author introduces many important themes into the
play. He starts with the assertion that each of us is responsible for our
actions, not for the wrongdoings of others, but that if we remain silent
and tolerate injustice, we become accomplices.

[...] The dramatic rhythm of the play is built not only through the in-
terweaving of different stories but also through songs in the style of
Brechtian dramaturgy. The author combines satirical poems by Jovan
Jovanovi¢ Zmaj, revolutionary songs by Milan Apih, adaptations of
Bertolt Brecht's poetry, and recitatives that convey his stance on spe-
cific issues. Numerous interesting ideas and pieces of information flash
by in just over an hour. Unfortunately, the play cannot be viewed like an
exhibition, so we could pause at parts that particularly interest us and
examine them at our own pace. In contemporary art, that would not be
impossible, but it would require resources that exceed the budget and
other means available to the Puls Theatre.

Despite the wealth of material, the audience does not feel overwhelmed
by ideas and sensations. On the contrary, everything is neatly arranged
and causally connected by a strong guiding idea: the topic of social jus-
tice has disappeared from public view, and without it, there can be no
true education or upbringing. That is why Pakovi¢ aims to educate and
enlighten his audience. The entire play takes place on the main stage of
the Cultural Center in Lazarevac. Actors emerge from the audience onto
a narrow, long runway that divides the viewers into two groups facing
each other. The horizontal plane is used for acting, while the vertical is
used to lower symbolic objects onto the stage via pulleys — objects that
metaphorically represent certain ideas: a basin with church candles, a
pierced target, the national flag. The only metaphor that moves along
the horizontal plane is a transparent suitcase or handbag carried by vil-
lains, filled with something resembling coal, a valuable natural resource
mined in the area around Lazarevac and the subject of numerous unre-
solved corruption scandals. The characters are portrayed in black and

white terms: the evil capitalist, the evil boy murderer and his mother,
the evil “white-collar” representative, the good revolutionary, the mod-
ern worker, Dimitrije Tucovi¢, his father, the priest, and the father of a
sick child. Everything that the director Zlatko Pakovi¢ employs in this
play — the vertical and horizontal stage space, acting, music, and dance
— serves to drive the play's message deep into the viewer's conscious-
ness. This is why the play may seem restrained, even austere, in its ex-
pression and ideational scope. That could be seen as a shortcoming, but
it is also entirely characteristic of Pakovi¢'s didactic theater.

In this performance, the actors serve as theatrical advocates for the
author's ideas. They narrate to us, present to us, address us, and per-
suade us — occasionally delivering powerful acting gestures that move
the audience. One such moment comes when actress Ivana Nedeljkovic,
dressed in black, portrays the inner torment of the mother of the mass
murderer from “Ribnikar” by beginning to apply lipstick, then smearing
black lipstick across her face and body in motions that resemble self-in-
flicted cuts, leaving symbolic scars of lipstick. During this, she delivers
a lamentation from a mother who wishes she had given birth to Orestes
or Oedipus rather than Herostratus (the young man who burned down
the famed Temple of Artemis at Ephesus just to become famous). That
image of a black-haired woman in a black costume, smeared with black
lipstick and carrying a bag full of coal, is harrowing. Another power-
ful scene features Jelena Cvijeti¢ playing the disenfranchised modern
worker Vukosava, who endures workplace abuse, poverty, and blatant
injustice with astonishing resignation. Her calm, kind, and expression-
less face, paired with a flat tone as she recounts the injustices she faces
daily, creates a striking theatrical image. The same actress also plays the
revolutionary Spasenija Babovic. In this role, she walks, speaks, and car-
ries herself entirely differently — two distinct acting energies from the
same performer. With this duality, the director may be suggesting that
within every oppressed individual lies a hidden revolutionary. This can
be interpreted as a desire not to overwhelm us with the hopelessness of
entrenched corruption, but rather to embolden and rouse the audience.
At the end of the play, young people are mentioned — those who will
emerge and fall in love with freedom, likely referencing student protests
and their fight for legal justice. [...]

Marina Milivojevi¢ Madarev (Vreme, 26" February 2025)



