OTAL, KhU W IYX CBETH

CATUPHUYKO KASAJTHWTE KEPEMNTYX
3AI'PEDB (XPBATCKA)

THE FATHER, THE DAUGHTER, AND
THE HOLY SPIRIT

SATIRICAL THEATRE KEREMPUH
ZAGREB (CROATIA)






Peauten: JAHYWI KWUA

Jlpamatypruja: JOPA JE/IBJAHKO

Koctumorpaduja: JOPUC KPUCTHR

Cuenorpadwmja: TUBEPTA MHULLAH

Aytopka my3uke: TAMAPA ObPOBAL,

Nu3aju ceetna: AJIEKCAHJAP YABJIEK, MAPTUH MHULLIYHWH
Acuctentkuma koctumorpadkumwe: HOPHA NELIOJIATO
Acuctentkuma cueHorpadkumwe: HHKA BOJBOJA

Ynore

CHJAMCKH BJIH3AHUH MELLY CAMBY WJIH HEBUHH
YMHWPY NPBHU

Cnasko: BEIPAH MJIMKOTA

Cnasuua, werosa cynpyra: BPAHKA TPJIMH

AHa, wuxosa khu: MUPEJIA BUAEK XPAKEL]
Nesojunua: AHHUA KOHTHR

Jlesojunua 2: TAMAPA KOBAYEBHR

Ceewrennk: JPAXXEH YYYEK

MEHE bE3 3YBA WIHTH MJIEC MEJTAHHJE TPAMIN
bnax: MAPKO MAKOBHYHUR

Ana: UHEC BOJAHWUR

Mapko: XPBOJE KEYKELL

Mapuja: TUHJA BETOHA

Tk3. Menanuja Tpamn: MUA BETOBUh

Marea: AHULA KOHTHR

Jlywa: TAMAPA KOBAYEBHR

Mare: JPAXXEH YYYEK

Myuwkapau: BHJIHM MATYJIA

Mpeacrasa Tpaje 3 cata v 15 M1HyTa C Nay3om

Director: JANUS KICA

Dramaturge: DORA DELBJANKO

Costume design: DORIS KRISTIC

Set design: LIBERTA MISAN

Music: TAMARA OBROVAC L.
Light design: ALEKSANDAR CAVLEK and MARTIN MISCIN
Costume design assistant: DORDA PECOLATO

Set design assistant: NIKA VOJVODA

Cast

SIAMESE TWINS DANCING SAMBA OR THE INNOCENT ARE
THE FIRST TO DIE

Slavko: VEDRAN MLIKOTA

Slavica, his wife: BRANKA TRLIN

Ana, thelr daughter: MIRELA VIDEK HRANJEC

Girl: ANICAKONTIC

Girl 2: TAMARA KOVACEVIC

Priest: DRAZEN CUCEK

WOMEN WITHOUT TEETH OR THE DANCE OF MELANIA TRUMP
Blaz: MARKO MAKOVICIC

Ana: INES BOJANIC

Marko: HRVOJE KECKES

Marija: LINDA BEGONJA

So-called Melania Trump: MIA BEGOVIC

Matea: ANICA KONTIC

Dunja: TAMARA KOVACEVIC

Mate: DRAZEN CUCEK

Man: VILIM MATULA

The play is 3 hours and 15 minutes long




MACAL

MATE MATHIIHR
(1965, Puunue kog MUmotckor)

KHHUKEBHUK, (QUIMCKM CLEHApHUCTa
n my3uuap. Hako je Tpu nyta gobuo
3natHy apeHy 3a Hajoomy duamcky
MY3WKY, Hajro3HaTHjM je Kao ay-
TOp MO30PHLIHMX KOMaja W Quim-
CKMX CueHapuja, Mehy Kojuma ce uctnuay XKugoili ca clupuuem,
Mapwan v Ceehenuxosa gjeua.

Nlpame: Anhenu badunona (XpBaTcka CBEyYMAMLIHA HAKIaja
3arped, 1996), brecak 3namHor 3yda (XpBaTcka CBEYYMIHILIHA Ha-
knaaa 3arped, 1996), Cunosu ymupy ipsu; Jleienga o ceeitiom Myxnu
(Ipaacko apamcko kasanuwre ,lasena” 3arped, 2005), Mocmpiina
wipunoiuja (Xpsatcku uentap HTH — UNESCO 3arped, 2006).

Cuenapuju 3a dunmose: XKusoiu ca citipuuem (1988), Kag mp-
weu 3aiijesajy (1998), Qune mpitise gjesojke (2002), Huje kpaj
(2008), Ceehenuxosa gjeua (2013).

Mysuka 3a dunm: Kako je doueo pawi Ha mom owioky (1996),
Mapuwan (1999), Ta gusHa cinuiticka Hoh (2004), CeeheHuxosa
gjeua (2013).

Janyw Knua (Bpousias, 1957)

[Mo/bCKKY NO30PHILHK peauTesb. Ynucao
je CTyauje TeaTponoruje Ha Jarenex-
CKOM YHMBep3uTETYy y Kpakosy, rae
je amnnomupao 1981. Tokom cTyauja
yNO3Haje 3HayajHe NobCKE PeAHTEDE
W raymue W dacumHupa ce caBpeme-
HWAM €BPOMNCKUM aBaHrapaH1m no3opuiTem. Y Kenny, rae je otuwwao
HAKOH AMNNOMHPaka, HACTaBHO Je CTYAHj€ TEATPOOTHjE U UCTOPHjE
YMETHOCTH. Paj y n030pHLLITHMA 3aN0YEO je KA0 aCUCTEHT PeAnTEDbA
(AHxeja Bajae) v cueHorpad. Hakon nepuopna y Byneptan teatpy,

NoYeo Je Aa paau Kao peauTe/b Ca MHOTMM HEMAUYKKWM TMO30PHLLTH-

ma e y Ayctpuju u Cnosenuju (Ipama CHI Mapudop, CHT Ipama
Jbybmana, CHI Hosa lopuua, C/IM Ueme, SSG Tpcr, Mpumopcku
neThu ectusan).

CapahuBao je ca peautenuma [lletepom LTtajHom W AHxejom
Bajoom Ha Canubypwikom netem dectusany.

Y WHOCTPAHCTBY je Y KOHTMHYMTETY pexupao y beuy u 3arpedy a
4ECTO PEXHMPA Y rPaCKoOM No30pUWTy y MajHuy.

[lobutHuk je CrepujuHe Harpaje 3a MpeacTaBy y LENHHHM 3@ npes-
crasy Ckakasuyu, 2006. roguHe.

KPUTHKA

TouHA aMJATHO3A MATE MATHWIWRA: OBAJ HAPOJ [JJEUH HE 3HA
OCHTYPATH CPETHY MJIALOCT

Ynorom dpanutesma ¢ [NTCI1-om 13a kojer ce Kpuje CTpaLliHa nprya o
CHNOBakbY AjEBOjUMLE, KOja C PAaTOM HEMa HUwWTA, Beapan Maukota
BPATHO CE Y MYMAYKy Uy NpBaka, y kasanuwry ,Kepemnyx” cTeo-
PWBLUM JeiHY O HajOOLKMX YNOra Y CBOjOj KAPHjEpH.

Mate Matiwmh nuwe cBe 3penuje U cBe DOBE; HEMOBO APAMCKO MH-
CMO MOCTaje HANIMK HEKOj COXKEHO) CAranvuM 13a Yuje Ce npBe Cu-
ke OTKpHBajy HecnyheHe fybuHE npuKasa APYLITBA Y KOJEM XHUBHUMO.
[puye my ce byLiTe y C10jeBUMa, CBakK cbeaehu DONHHK)H je of npeT-
XO[IHOT, an1 nopes csera Tora Matviwmh ycnujesa HacMujati nyonu-
ky. CBE 10 OHOT K/byYHOT TPEHYTKA Y KOJEM UM CMH]EX 3aBEKE YBOP Y
xenyuy. Tako ce Hajkpahe Moxe onucaTH werosa Hoa apama Oway,
Khu u [yx Ceetmu, Kojy je Han1cao 3a ,Kepemnyx”, a uujy je npa13ses-
Dy 0BO Ka3anMLLTE CTPATELIKK CMJECTMNO0 Ha MefyHapOaHH JaH XeHa,
JEP Y CPEAMLLTY NpHYE (MK NATHE) Cy HEHE, LUITOBHLLE [1jEBOJUHLE.

Kao ¥ y npujawmwkm Ajendma, v 0Ba je TPOCATHA Jpama CacTaB/be-
Ha o ABa aujena. Mpeu Cujamcku onusanuy dnewy camdy unu Hegunu
yMupy fpsu NOUMIbE Kao Teatap ancypaa. Khu nujeyHnua HakoH ae-
KYPCTBA J0NA3H Y POAUTELCKK AOM. Hbe3nHa majka, ryXoHHjema of
pohema, caaa uyje U BUaH, otay dpanutes ¢ Tewkum MTCM-om uma
CBOjY TEOPH]Y O XKMBOTHOJ NPEBAPH, a/K W JbyDABHWUKO) BE3H CBOJE CY-
npyre. A 10j Ce Nak MODHTENOM, LUTO MO3UBMMA LUTO NOPYKama, jas/ba



Hcyc ocobHo, 1oy aecetepuy kaksum ce mjesajy rare (?1). Mybnuka,
HapaBHO, YMUpE 04 cMUjexa. Ho Ty NOuMIbEe NPONUTKMBAE TPHjEXA,
/v ayTop HE MCMH]aBa CBOjE jyHaKe. He MCMKjaBa HU LIPKBY HUTH jO)
ce pyra, yak H1 nukom ceehenuka (optnuan [lpameH Yyyek), Koju
nybauky BOAM Kpo3 npuyy W HOBM KplwhaHcku Teatap y Xpeata. Csa
3aDaBa 3amMMpe y CEKYHAM Kafa Ce Pa30TKPHje CHNOBAE [1jEBOjUHLIE.
Hak W T0 ayTop Typa Aajbe M MOCTaBba JWIEMY: MOXKE /M paT DUTH
UCNPHKA, MA KOKKO k1nasa duna? Y fipyrom Avjeny npeacrase Kexe
Oe3 3yba unu [nec Menaruje Tpamil cmujexa Hema Hu y Tparouma. Ha
CLEHH Cy fiBa DpayHa napa 3aBWjeHa y LpPHO jep Cy wHxoBe Khepw,
TPUHAECTOTOAMLIHE [1jEBOjUMLIE, MOUHHMNE CaMOyDOjCTBO, @ poauTe-
JbM TPAXKE pasnore, Tpaxe KpusLa. Xexe de3 3yda cy majke koje cu
0NaKLLaBajy MyKe AyLue Tako Aa CH Baje 3yde, a cynpyra amep1uKor
NpeaCcjefHNKa OBJje je BpXYHaL, TEOpHje 3aBjepe KOjy NPOLIMPH jefaH
0[ 04eBa. Kpo3 Ty ce TeopHjy OneT pa3oTkpHBajy MHOTE KOHTPOBEP3E
LAHALIKET CBUJETA, MOXKEMO MUPHO peh, U MHOre ByaanalwTute y
Koje Bjepyjy AydOKO TpaymaTtu3vpanu W owrtehenu myau. OBa apa-
Ma NamTuT hie ce N0 HauMHy Ha Koju je Matuwwrh of CBOjHX KEHCKHMX
JYHaKkK1ba (KMBHX W MPTBKMX) CTBOPHO KPTBE KOjE Cy HCTOBPEMEHO
cynepxepouHe. TakBa je uak M xeHa (/lurga berowa, kao u ysujex
3a4y/iHa y IyMauKoj NpeL3HOCTH) Ymje ce aujete youno, a myx joj
no Muporojy dpoju MpTy ajeuy Te byHua 0 hem1unay AjeBojumLa U
podOTMMA KOj1 BOAE Y HECTAHAK CBHjETA.

bojana Paposuh (Vecernji, 11. mapt 2025)

T'OPKA, CTAHA W KHCENA BJEPA Y YA, Otal, KrH m [lyx CBETH HAJ-
BOJbA JE MPEACTABA ,, KEPEMNYXOBA" PENEPTOAPA 3A1YTO

Kasanuwre Mare Matuwuha v pegatena Janywa Kuue y Kepemnyxy
otBapa ce roopom Ceehenuka ([paxe Yyuek) o notpedu Hapyuu-
Batba BJEPCKOT KOMaa Yy KOjW DM LpKBA, HapaBHO, UMana Npaeo M3-
BEeADEHO MHTEPBEHUPATH, MPUMJEPHLIE AKO NOJEANHH JW]jEN0BH TEKCTA
HUCY Y CKNAdy C HE3WHUM YYEHEM. JeSWHH ayTop KOjW Ce jaBba Ha
LIPKBEHH HaTjeyaj C NyHOM u3BjecHowwhy uensype je Mate Matuwwuh. Y
HacTasKy ce noz dyaHum okom ceeheHwKa W3 NpBor peda rMejanmiuTa
Wrpajy ABa y3actonHa komaga. lpsa apama axktyanse Matvwuhese
kasanuiwHe pyonoruje Ommau, Khu u [yx Ceeltiu HacnoB/beHa je HeguHu
yMupy Upeu, a NPUNOBHjeLA O TMYXOHKjEMO] eHH kojy Hcyc HasuBa
TenecOHOM M yCyT joj OTKPHBA 3N0YHHE HE3MHA MyKa (C BP0 Mano
uHTepBeHumja ceehenuka, meh)y kojuma je Haj3adaBHuje ocnopaBare
MpUCAYIWHKAX MUKPO(OHA Y KyhHMM pacnennma). [lpama je Hanuca-
Ha Kkao DypneckHa komeauja ,Mcyca Ha moduteny” (mano rnac, Mano
MopyKe), anu1 TEKCT je MHOro Ayd/mK 0 Tora. MOXe e TyMauuTH Kao
KOHAuYHa NodyHa ryXOHWjEME XKEHE NPOTHB Cynpyra dDpaHKTEbA KOjH1
j€ TOAMHAMa TPETHPA KAo HamjeLuTaj.

lopka yyza — HakoH nayse, urpa ce apyra apama, exe 0e3 3yda,
330KyM/beHa MapaHOMAHUM YMOM 4OBjeKa kojemy ce yduna khu
Te K TOME yBJEpPEHOT Yy ,XEpPOJO0BY 3aBjepy” WIK CUCTEMCKO YOuja-
e [jEYrLE, KA0 M y 3aTUPAHE XKEHCKE PenpoaykTMeHe mohu Te
Came Maeje KEHCTBEHOCTH, WTO 0dyxBaha M NacHOHMpaHy MpKibY
npema LGBTQ+ npasuma, Banaje Hap rnodanHum nagom Hatau-
TeTa U DpOjHE TEopHje 3aBjepe YCMJEPEHE MPOTHB HUAEJE KEHE KAo
majke. Y Toj apyroj apamu uak cycpehemo cepujckor ydojuy Koju
JAj€BOjurLE MOHOCHO HABOAM [a 3aKOpaye Noj KOTaye ayTomodbuna
Ha Mjelwaykum npujenasuma, Takohep yBjepeH aa ,uuctn” CBujeT
0f} BULLKA CPMCKOT XEHCKOT noamnarka. [ljeua cy nakne Ha yaapy
04paC/1X ULEHUX HE CAMO CABJECTH, HETO ENEMEHTAPHE ypayyH-
mMBOCTH. Y 00a TekcTa, hokyC je Ha TMKOBUMA POAHTEsbA NPES KOju-
Ma Ce 0TBapa NMOHOP Ca3Hatba A0 KOje Mjepe JOBOAE AjeLy Y CBHJET
HATOM/LEH MOYMHEHUM W MOTEHLMjANTHUM 3104MHMMA. [0TOBO ye-
TBEPOCATHA NpeACTaBa MPenyHa je Tjeckode, Kojy MojayaBajy Kako
XYMOPHE, TaKO U TparMuHe JUOHHMLE YNPHU30PEHE rPOTECKE.



Hehy npenpuuasatv paawy Hu Npse HU Apyre apame. Paguje bux no-
xBanuna ,Kepemnyxos” rymauk1 aHcambn, y 0BOj NpeACTaBu HU3BaH-
penHo rHo yrofeH 1 xpadap, WTo cMaTpam BpMHOM KULMHE pexu-
je. [ipamy Hesuru ymupy iipsu LeHTp1pa (aHTacTHYaH EMOLMOHANHH
CMOKOj W CN10jeBHTa YHYTapHa odacjaHocT bpanke TpauH kao Cnasuue,
KEHe K0joj McyC 10jaBibyje 3104MH HE3MHA MYKa NPEMA [jEBOjUHLM
Pysu. TpavHoBa urpa cynpyry koja ce ycyhyje npsu nyT norneaatu
y NPaBOo /IMLE CBOTA My)a M OHA TO YMHM DE3 MKaKBE NaTeTHKe, Kao
patbEHa XKMBOTHHA KOja NPOMATPa BO3aua KAMHOHA KOJH Jy je YAapHO,
/M HAKOH TOra yCTaje M AUCTaHLMPa Ce Of CBHX HEroBHX 0dpasno-
e, UCMPHKA, BEXEMEHTHMX Capka3ama. TpAHHOBA je NogjesHako
CjajHa Kaj 03apeHo NporoBapa jesukom Pyxe u3 [lanmatuHcke 3aro-
pe, Kao 1 Kaj Ce MPKO BPaTH Ha 3arpedayky je3nunu ctangapa. Y sjep-
CKOM TyMauety KOMaaa, Hhe3MHO Yy0 CacToju Ce Y TOME Ja MUPHO
W Henokoned/bHBO Bjepyje ropkoj UCTMHU KOjy joj mpyonhasa Mcyc.
Mokasyje ce Aa Huje 1arao (Ha CIMYAH HAYMH Ha KOjM Jyx XamneTosa
0La Pa30TKPHBA Pa3nore M HAUMH Ha KOjH je yOujen).

Y cekynapHoj uxtepnpetaumju, Cnasuua (C MCNPUYHULIOM Bjepe y
PYLH) KOHAYHO CKyM/ba CHAry Aa CE AMCTaHLMpa 0f YOBjEKA KOjH je
HUMano He nowTyje. [lanaue, OXEHKO Jy je 3aTo jep My je Tpedana
KEHA KOja MAaCMBHO LWYTH W CTyXKH ra. Beapan Maukota noajeaHako
CjajJHO Mrpa be3WHOT ekcnNo3uBHOT cynpyra Cnaska, BpNo yBjepsbu-
BO npkocehu naeju aa du ce jeaHa xexa morna duno cnpujatemuti
¢ Ucycom, buno emanuunupaty. Kao pax y n0oHUYy uuja ce Temnepa-
Typa CTa/HO N1araHo MOAMIKE, OH j€ Ha Kpajy CKYXaH, HaKo CE HEKO-
/IMKO MyTa YMHHM KA0 Aa OW MNAaK MOrao MCKOYMTH M3 BRacTuTe (cee
Tonnuje) jyxe 3nounHa. Ty je u CnasuurHa 1 Cnaskosa Khu AHa y
n3sendu nowewro Tepae Mupene Buaek Xpamweu, Koja 3aBpLIHKM
MOHO/IOTOM MOAHTMPA CaM 3aBPLIETAK KOMMETHE Apame pasmu-
WhatbeM O CTPALLIHOM YY/y KOje joj je oHHjena HajnpHje TpyAHoha,

3aTMM CBHJECT 0 TOME Ja HOCH DoneCHO umeTe U3 moje nepcnekTu-
BE, 0BAj EMWAOT AjeNyje ,Haa1jenbeHo” Ha MHauYe DPUKHO paspa-
HeH TEKCT, TUM BHLLE jep JOHOCH HOBY Aunemy (abopTrpaTi U1 He
bonecHo aujete). Cap Beh uyaa Kao TakBUX MMa npesuLue, noraha
WX Apamcka MHGRaumja 1 jow JodKBajy WTHX BjepcKor namdeTa.

[pyra npama, MeHe 0e3 3yda, yno3Haje Hac ¢ bnaxom (Mapko
Makosuunh) 1 Anom (Muec bojanuh) Kojuma ce HegasHo ybuna

KhH, K0 W C poaHTELMMA KOjH Cy NPETPNjENH UCTH TyduTak y Bna-
CTUTOj 0DMTEMBH: TO Cy Mapko (XpBoje Keukew) 1 Mapuja (Jlunaa
berowa). Ymjecto rpyne y3ajamHe nomohu, ynasumo y rpyny y3a-
jaMHe napaHoje, Npu yemy Keukew urpa HajTexy ynory y YnTasoj
NpeACTaBy: YOBJEKA KOjW BjEpYjE Aa LMJENH CBHJET — YAPYHKEHUM
CHarama — yOuja XeHCTBEHOCT Kao TakBy, a NocebHo ,HcTpedibyje”
AjeBojunie W obecxpadpyje xeHe o4 Tora Aa umajy Ajeuy. CBaka
4acT 0BOM TNYMLY KOjW je M3ApiKao NpuTUcak cxu3odpeHe pone
Koja My je JOAMje/beHa, urpajyhu Bapujauujy knedasua ¢ moauje-
POBCKOM MHTENMTEHUMjoM enadbopupane oncecuje. M3BpcHa je w
WHec bojanunh Kao werosa ,npsa NPUCTYMHHULA" MM jyHaKHUHbA KOja
Takohep nokywasa HahW u3na3 u3 ocobHe Tpareauje y duno ka-
KBOM HaJpeasHoM CLeHapujy rnodante npujetwe Khepuma. Kao u
TpautoBa, bojaxwh cnpeTHo Mujetba JBa IacoBHA PEruCTpa: jeaax
je weHa be3 3ybu (y 0BOj CH pamH Majke Koje H3rybe ajevly u3 ouaja
uynajy 3ybe), AOK je ApYru eHa CaBpLieHe AMKLMje (Y HapaTHBHAM
CKOKOBWMaA KaJ NpunoBujeaa Aorahaje npuje CMpTu gjeteta).

bojannheBa je MOXAa HajAMP/LMBMIM MWK YMTABOT YMPH30pEHA,
3370 LUTO MOKYLWABA OAWIrPaTH W KOOMEPATHBHOCT Mpema Apyrum
POAMTELMMA KOjU CY W3TYDWNW JAUJETE W TPrHYTH MYXKa M3 XKanoBa-
Ha KOj€ OH 3anpaBO KOMMEH3WPA /byTHOM W NopHuuawem Khepune
CMpTH (0nyjHO rtbeBaH Makosuuuh), a Aa joj NPUTOM HH jEAHO HH
Apyro He ycnujesa. Ho Heka dnara LODPOCTMBOCT CTaNHO EMAHM-
pa W3 HE3HUHE Ty)XKHE KOOMEePaTUBHOCTH, O MOYETHE CLEHE Y KOjOj
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rynn kpymnup caywajyhu dny3 (o joj komagu nospha nagajy y
NIOHAL, Ha NOAY) A0 3aBPLUHOT NPH30pa Y KOjeM C MyKOM NpHCTaB/ba
CTON M 3@ MPTBY KK, jep TAKO KEH HE3NH MyX. Takohep, H3HUMHO
TEWKa poaa, NOTPECHO W MAJCTOPCKK oaurpaHa. M Jlunaa berowa
je 3a cebe Hawna 0CcoduTy, Mymauk1 OLTMYHO OLUTPAHY HULLY CY-
npyre Kao ,CXpBaHOr Nca”, KOjU UNak Malle Penom Ha CBakH NO3MB
CBOT TOCMOAAPA/MYXa, a M CIPEMHA T3 je 00PaHUTH BAACTUTUM HH-
BOTOM aKO Ce yKaxe notpeda. Y 0Bom ce komady nojasbyje v K
Mywkapua y u3seadu Bunuma Maryne, ,/bydasHor ncuxotrka” Koju
CE XBa/IU CBOjMM YDOjCTBMMA AJ€BOJHHLA, PH YEMY J€ W T HEMOAHO-
LWbMBA POA DPHUBAHTHO OAMIPAHA: MaHWYHA CPAAYHOCT MOHOCHOT
ybojuue cnehyje kps. BjepojatHo je HWkaaa Hehemo 3abopaBuTH,
Kao LITO HMKAAA He 3adopaBbamo NpomeTHe Hecpehe Kojuma CMo
CBjefournu. Kao wro xpTBy cunosara, Pyxy, y NpBoj Apamu na-
panefHo Wrpajy ABWje MNage ryMHUUE, Y APYroj UX APamu MoHO-
B0 cpehemo Kao Khepu-camoybojuue: To cy Tamapa Kosauesuh u
Atnua Kortuh (noTotba jow yBHjeK Hije Ha LITOKABCKOM je3HYHOM
CTaHAAPAY, HETO HA YYAHO] MjELAaBHHW [ANMATMHCKMX M CIABOH-
CcKk1x Bokana). 0bje cy rymuue CyrecTMBHE y IMKOBUMA KOjE Mrpajy.
Y manoj yno3u Toboxkie Menanuje Tpamn Hactyna 1 Mua berosuh,
LOHOCEhM HA MO30pHULY Tpark3am KPOHMYHO CEKCYaNHO 310CTa-
B/baHe Khepu (MHLECTY03HO HAaCK/be) U HOBY DYjuLly ClaHMX Cy3a.

Kucena uyna — Matvwuh je y Tekct ynucao dpojHe masbdeHe Hymepe
koje (hyHKLUMOHMPAJjy Ha CUEHH, aNK HE MOTY JOBO/LHO MOXBAUTH He-
HaMET/bMBY, KOMMKO M NYLMAHO Y3HemMHpaBajyhy atmocdepcky masdy
Tamape Obposau. Ycnjena je W cueHorpadvja Jlndepte Muwan, Koja
je ycky ,KepemnyxoBy” no30pHHLY pacTBOpKAa y AyOUHY W LWMPHHY
CBMJETIMM [PBEHWAM NApaBaHAMa W TUME CTBOPWNA BEMKM MPa3HH
NpoCTOp, YWjW Ce 3UA0BM NPUONMKABAjy M YAa/baBajy Of JMKOBA,
ponywrajyhu JbyACKOj CHAa3W W eKCMPECHBHOCTH a HOCH M3BEADY.
M3HMmHy padhMHMPAHOCT OKO HHjaHCH KapaKTepu3aLmje nokasyje u
koctumorpaduja Jopuc Kpncmh 0f LUIMPOKOT KanyTa KojuM Ce rpuje
¥ Xpabpu TpauHOBa Yy CBOjUM CycpeTHMa ¢ Kpuctom 4o MaryniHa Ta-
NMJaHCKK YCKOT M DNMCTABOT 0Anjena peanusupaxor ydojuuie. Ha oBom
Oux mjecty uctakna fa oba Matuiwmrhesa TekcTa U3asueajy 3a3op ny-
D/IMKe, HE CaMO OHE BJEPCKE, HEr0 CBEKOMKE, K Aa Cy 3aT0 M N1ca-
Ha: NPOTHB MOMTHYKE KOPEKTHOCTH, MPOTHB APYLUTBEHOT IMLEM]EP)a,
MpOTHB Heje 4a CE O HACHbY MOPA FOBOPHUTH HCK/BYUHBO C MHJETETOM
npema xpTtBama. Matuwuh Ham Hyau ,KMCENW ujeK” 33 NakHy Cna-

[lytaBOCT IPYLUITBA KOje je MpenaB/beHo PETOPHKOM JbyACKHX MpaBa,
/v M ljeLioM Koja CBaKOAHEBHO CTPaajy Of BPLUHAYKOT, 0OUTE/bCKOT
W €KOHOMCKOT Hachba. OTBOPEHO Ce CIOMHEbE W HACKbe MaTypa, Kao
W KOHTEKCT OKPYTHOCTH CaMHX LKONA.

K1unHa pexuja ocBaja jep paa1KkasHo CTaje 13a aytopa. [1ojayasa He-
narogy, ymjecto a je pxH y XyMopH1m y3ycuma. CBaka je rymauka
pONa LM3EMPaHa C BEMKMM PECMEKTOM NPEMA MUY, JOK LjeN1Ha
NpeacTaBe 0CTaB/ba A0jamM CHOMOPHUE K3 Koje Ce Huje moryhe npody-
AMTH. [la, UMa Ty NYHO CMHJEXA, AN TEKMLUTE YNPU30PEHA J€ U3HUM-
HO MpauHo. Peunmo, CTaB ayTopa y npBoj Apamu Aa je CamoydojcTBO
NpoNAamcaj ,/byACKOCTH" 310UMHLA WM YaK HETOB 0DKMK YCMjeLLHOT
WKW YYMHKOBMTOT MOKajaka, MEHW je ETMYKM HEnmpuxBaTbuB. McTo
TaKo, BPHJEAHOCHA OPHJEHTALMja KOja CE MPOBNAYM YHTABOM APYrom
ApamoMm (3abawypeHa y roopy napaHouka), 0 Tome a Toboxe no-
CTOjY HEKa ,YMCTa M CBETA AEHCTBEHOCT”, BE3aHA MCK/bYYMBO 3a NOCTH-
3ahe WAEaNa MajuMHCTBA, PaKTUUKK je OCTIOPEHa OTKaZ MMamo duno
KaKBe CMOMEHHKE JbyCKE KYNType, NOCEDHO KHHKEBHOCTH.

(...) Opamarypruwa [opa [lendjaHko Huje [OBOAMNA Yy NHTake
Matuwuhese npesiowke, a Kako TEKCTOBU HUCY 00jaB/beHH, HE 3HaM
HM KOJIMKO j€ Y X MHTEpBEHMpPana. CBaKako je bruno mjecTa 3a Caxu-
marbe. OBaKo CMO JODMIM NPeACTaBy KOja MOYMHE Y 0CaM W C Nay30M
3aBpLUABa OKO NMOHONHM, IMeda Ce HANETO U MMA FeHWjaNHUX MOHHLA,
v y APYrom Qujeny Mma NyHo MAMTKe aruTauuje W NpBOAOMTALIKHX
CaTMPHYHKX BapHjaumja, WTo ce morno u3bdjehn. Y ujennuu, To je Bje-
pojaTHo Hajbosba npeacTasa ,Kepemnyxosa” peneproapa 3agyro, jep




j& 0DAMKYjy ¥ H3MHUMHO KBanuTETHW MatuwwKrhesy ApamcKku TEKCTOBH
M 3HaNauka Myma v nameTHa Knumua pexuja. Lo ce Tvue ocjehaja ¢
KOjMM Kao rneJaTe/b HamyLuTam Ka3auLuTe, OH je M3pa3uTO MOTHLLTEH.
Ouwiau, Khu u Jyx Ceeliu MHOTO Cy MK BHLUE [jeN0BANM KAo JbyAcka
BPCTa M JyX KIETH, TOYHUjE KAo YPOH y AyDoKe CTpyje OropyeHoCTH,
HEro Kao Katap3uuaH cycpet buno ¢ komeaujom, duno c Tparesnjom.
Moxza je Tome Tako jep je Matvwmh npeo ume gomahe rpotecke, a
IPOTECKA CBJECHO He pacrinhe TjeCKodHH YBOp.

Harawa loseguh (Novi list)

OBO YJAPA Y CPLE H TPBYX, A UCNIATH CE NOTIJIEAJATH U CAMO 3b0T
MAECTPAZIHOT M/IMKOTE

+Kepemnyx" jecT kazanuwTe CMUjexa v ako ra Koja pexuja He no-
dyhyje, Tewko he npeacrasa aymwe kusjeTd. OBaje ce cMujex uyje y
nydauLK CBako mMano, npemaa ce 3anpaso He Aoraha HUwTa wro ou,
PELMMO TaKo, CMjeno buth cmujewro. Cmujex je nocvesuua Tpe-
HYTaQuHOT UMMY/ICA, M3a KOJET CE KPHjE HEM3PEUEHO Y PAAHbH, HULLTA
YIOAHO, a WTO NydAKKaA CAyTH.

Owmau, Khu u [lyx Ceetiu ject nyonorvja kojy je Mate Matuwuh Ha-
n1cao ynpaso 3a ,Kepemnyx”, a pexuja JaHywa Kuue ject oxusje-
Nna TEeKCT ynpaBo Tako Aa MPUBAAYM CBOjOM HEM3PEYEHOM CTPAHOM.
MpencTasa Tpaje fy/be 04 TPH CaTa M jOLU CTaHKA TAKO 1A HE HY AW HUKa-
KaB OMPOCT aKo LTO KPEHE YKpHBO. LLIToroz je camo manko HamyxaHo,
Hehe u3ppKaTH 0 Kpaja. JIMKoBe y NPBOM AMjeNy, KOjU HOCH NOAHa-
cnos Cujameku onusanuyu dnewly camdy unu Heguru ymupy peu npe/so-
[IM KaToNMuKK CBEREHHK, jeAaH MMPAHAENOBCKA MK, HTPa ra [ipakeH
Hyuek, Koju HajaB/byje Mrpy, Na YaK U LIEH3ypy Y HEKUM CHTyaLMjama, a
Liujeno 3oMBatbe jecT 03HaueHo Kao MopanuTer. lpotaroHucT ject eh
0CTapjeny paTHW BETEpaH, AyXOBMTA M0jaBa, @ Wrpa ra M3BaHPEIHO
Beapan Maukorta. Taj weros CnasKo jeCT CAMNATHYaH MK, MCNIOYETKA
BP/IO AiPar, HO C BPEMEHOM OCJETHLL 13 HUjE HUMANO NIaKO DUTH Y Hhero-
BOJ KOXH. Fberose Tpayme HHCy MOUbe/HLA PaTa, Kako cam xenH cede
v apyre yBjeputd. OH je, yKpaTKo, 3104nHAL KOjM HUKAZ Hehe BuTh
KaxmeH. Huje ydojuua, anu je cunoBatesm, aBHO j€ MOYMHHO 3M104MH 1
CaA ra ctvwhy roauHe U aucounjaumja nMuHocTH. OH Huje jefaH, UMa
CyCTaHapa y rnaBH, KOjera TeK MOBPEMEHO CMOMHIbE. HWKag HUCaM
rmefao BeapaHa MAMKOTY y OBONMKO CIOMEHO] YN03H U MHCIMM Ja
My je oBa ynora Cnaska Hajbdosba y Kapujep, a rejam ra eBo y Tea-

TPy Ay/be 04 Tpuaecet roguHa. Camo 30or wera ce ucnaatv fohu Ha
npeactasy. Urpa Taj yHyTaptH pacujen Kao NoCBe HOPMANHO CTake,
a NOBPEMEHA MPXKHba KOjy BEPDaNM3Mpa K HHje HEro M3roBop 3a dujer.
OH je nameta, 0Dap 4OBjeK KOjH je €TO cam cebe YHHLLTHO, omeT ¢
pa3norom. Onurpao je v HajTexe: nybaKMKa ra W Jame BOM npemaa je
[03Hana Aa je NoCIMje pata CMN0BA0 AjEBOJUHLY KOja CE MOTOM You-
na. Paawa ject nocse MHaue daHtactnuna. lorahajy ce uyaa. therosa
cynpyra Cnasuua, Kojy H3BpCHO Hrpa bpanka TpauH, TpUAeceT je ro-
AWHA Duvna ryxoHujema, caj OfjefHOM MpOroBapa, a pasmjeryje U
nopyke ca camum Mcycom. Cnasko ce nak y HEKOM MOMEHTY Dauu ¢
DanKoHa, C TpMAeCeT MeTapa Ha T10, U HULWTa My Huje. OwTeTro je ac-
danr, a He asy. U Tako, He 0bjawmbaBajy ce Ta Yyaa W 3anpago je Cam
Dor KaToMuKK, TPOjEAHHH, CHAA Ha CUEHH. KOHTpamyHKT bpayHom
napy Koju 001TaBa Ha rpaHWLM CTBApHOT M Hemoryher faje HHXoBa
KW AHa, MjeYHKLa, Koja y NOBMLIEHOM TOHY 3aDpHHYTE MNade XKeHe
Kpuje cTpax og rydutka poautensa. Hema joj nomohu. Jow ce jasmba
MK JjeBOjUMLE KOje BULLE HEMA, KOjy Mrpa AHHLA KoHTHh, 1 the3rHa
[BOjHMLA, Kojy urpa Tamapa Kosaueswh. CueHa je npa3Ha Kouka ome-
fexa dujenim 3uposuma, paz Jludepte MulwaH, € TpH ynasa OAHOCHO
M3M1a3a Koju MPETNoCTaBbajy W Aorahaje 3a CleHe Te je nocpujenn
JEAHa, peKao dux, uucTa pexuja Myme ¥ NpocTopa Kao jeAHHUX Ba-
KHUX. Lujenn mu3aHcueH ject ucto nogpeheH ynpaso rymuuma a
HE paarH, 4a TaKO KaKeM. JIUjenu Cy U yUMHKOBHTH KOCTUMK [lopuc
Kpuctuh, jow jeaHe ctanHe KuuuHe cypapHuue, C KOjOM je M3HHO
HM3 @HTONIOTMJCKMX NPEACTaBa, Kakga je 3auuMjenc u osa. Jow rmasda
Tamape ObposaL, koja paatby NPEBOAM C OBE MM OHE CTpaHe moryher
WK peasnHor. Pexujcku je rpanuua u3mel)y cHa u jase, nyauna v uctu-
HE, TMKOBA M }KWBOTA TODOXE HEHAMJEPHO 3aMAT/bEHA, A HE KAKEM
€T0 M3MHLLbEHA. [PUXKIbA CaBJECTH KAO MOTOHCKO FOPHBO KOjE CE HE
MOXe NOTPOLKTH. [Ipyru Ao, koju je MaTuiurh 03Hauno Kao MucTe-
pHj, noaHacNoBweH MeHe 0e3 3yda unuimu [nec Menanuje Tpami ject v
MWMO yyaa moryha npuya, TONMKO My4Ha Aa jy je HeYroAHO Npenpu-
yasati. Cycper ABa napa kojuma cy ce youne Khepu TuHejuepke. Ty
HEMa 0AMaka M HEMa MPWIKKE 3a rymauky cy3ppxanoct. Osgje je
naTtba NOMYTHIA MO3aK M Caj Ty TOMYheHOCT NPaTMMO W KAo CTaHOBM-
Ty bonect gpywea. Hajsue npunaun vk Mapka, Kojera y cakom
JeTamy ,EI,OJMIbI/lBO urpa XpBO)e Keukew. Hbera je rpukiba caBJecm
0BENa Y NApaHojy W OH CBOJy DON HE MOXE YTOMMTH HETO Y CBJETCKO)
3asjepH. TexxuHy DONK Koja Ce He MOXE 0AarHaTH M3BAHPELHO, MCMp-



Ba 0e3 pujeun, faje Jlnnaa berowa kao Mapuja, a he3nHy ,0113aHky”,
koja cv 04 MyKe Takohep uyna 3ybe, MCTO Tako CHaXHO Mrpa MHec
bojanuh. HexHor cynpyra bnaxa, npodecopa, HEpBO3HOT W HAOKO
PALMOHA/HOT, UCTO OAIMYHO Mrpa Mapko Makosuurh. U osgje ce
jaBma [Ipaxen Yyuek, y no3vumMju NMPaHAEN0BCKOj ONET, CaMOr MH-
cua Mare (yect Matvwrhes noctynak), a jow cy Ty ABHje XHBe ynore
nomyhenux byau. Mua berosuh je Tako3saHa Menauuja Tpamn, a
Bunum Matyna ncuxoTMYHK 330 HamjepHUK. [TpBu AHO jecT aaKne aH-
TOMOTM]CKH @ APYTH JECT pekao d1x cTaHaapaHo 2odap, kakee seh jecy
Matuwuhese apame y pexuju dombux pesatesa. Taj npeu MO MOrao
M ce urpatv Kao camocTanHa npeacTaBa M MACIMM Ja je TO ynpaBso
nocedaH 13a3os. buno kako duno, kag cse 30pojumo, , Kepemnyx” je
W3HWO NPEACTaBy Koja yaapa y cpue W Tpdyx, 30ymwyje, Npusauu 1
Bjepyjem Aa he 4yro XwBejeTd, Mymaukk NoHyheHa 1 noroweHa ocje-
hajem BpemMeHa, CyBPEMEHOCTH. 3HauH, Ha YydaH je HAYMH Naka 3a
rneaare, KOMMKO roj TelWKa W ayra 0una jep HoCM y cedu Ty jedHy,
pekao dux, ynpaBo ApCKy W3PABHOCT W HE3AYCTABBUBM THjEK, PEKAO
OWX, NPUCHAHUX MUCIM KOJUX CE U IMKOBH, a C BPEMEHOM U NybauKka,
nokywaeajy MMWwKTK. OHa Npenasu rpaHnLy W BuLLE Ce He Bpaha Ha
0Baj CBHJET TeK Ka0 NPEACTaBa.

Tomucnas Yagex (jutarnji.hr, 10. mapt 2025)

WRITER

MATE MATISIE (1965, RicicE)

Mate MatiSi¢ is a Croatian writer, film screenwriter, and musician.
Although he has won the Golden Arena three times for best film music,
he is best known as the author of theatrical plays and film scripts.

Plays: Angels of Babylon (1996), The Gleam of a Golden Tooth (1996), Sons
Die First; Legend of St. Muhly (2005), and The Posthumous Trilogy (2006).

Film scripts: My Uncle’s Legacy (1988), When the Dead Start Singing (1998),
Fine Dead Girls (2002), Will Not End Here (2008), and The Priest’s Children
(2013).

Film scores: How the War Started on My Island (1996), Marshal Tito's Spirit
(2000), A Wonderful Night in Split (2004), and The Priest's Children (2013).

DIRECTOR

Janusz Kica (Wroctaw, 1957)

Polish theater director. He enrolled in theater studies at the Jagiellonian
University in Krakéw, where he graduated in 1981. During his studies, he
became acquainted with prominent Polish directors and actors and devel-
oped a fascination with contemporary European avant-garde theater. After
graduation, he moved to Cologne, where he continued his studies in theat-
er and art history. Kica began his career in the theater world as an assis-
tant director (to Andrzej Wajda) and as a set designer. After a period at the
Wuppertal Theater, he started working as a director for numerous theaters
across Germany, Austria, and Slovenia (including the Slovenian National
Theatre Maribor Drama, the Slovenian National Theatre Drama Ljubljana,
the Slovenian National Theatre Nova Gorica, the Celje City Theatre, the
Slovene Civic Theatre in Trieste, and the Primorska Summer Festival).

He collaborated with directors Peter Stein and Andrzej Wajda at the
Salzburg Festival.

Kica has consistently directed productions abroad, notably in Vienna
and Zagreb, and frequently directs at the City Theater in Mainz.

He was awarded the Sterija Award for Best Production for the play
Grasshoppers in 2006.

REVIEWS

MAaTE MaTISIC's PRecISE DiagNosis: THis NATION CANNOT ENSURE
A Happy YouTH FOR ITS CHILDREN

Through the role of a veteran with PTSD, hiding a horrific story of a
girl's rape — one unrelated to the war — Vedran Mlikota has returned to
the league of acting champions, creating one of the best performances
of his career at the Kerempuh Theater.

Mate Matisic¢ is writing with increasing maturity and skill; his dramat-
ic prose resembles an intricate puzzle, where behind the initial image,
unforeseen depths of the society we live in are revealed. His stories
peel away in layers, each more painful than the last, yet despite all this,



Matisi¢ still manages to make the audience laugh, until that crucial mo-
ment when laughter turns into a knot in the stomach. This is perhaps
the briefest way to describe his new play The Father, the Daughter, and the
Holy Spirit, written for Kerempuh, with its premiere strategically staged
on International Women's Day, since at the heart of the story (or rather
the suffering) are women, even more specifically, young girls.

As in his previous works, this three-hour drama is divided into two parts.
The first, Siamese Twins Dance Samba or The Innocent Are the First to Die, begins
as a theater of the absurd. A daughter, a doctor, returns to her parents’
home after a shift. Her mother, deaf and mute from birth, can now hear
and see; her father, a veteran suffering from severe PTSD, has his theories
about life's betrayals and his wife's alleged affair. Meanwhile, the mother
is contacted via her mobile phone — through calls and messages — by Jesus
himself, speaking in ten-syllable verses reminiscent of traditional ganga
songs (!). Naturally, the audience is in stitches. Yet, underneath the humor,
guilt and sin are scrutinized - but MatiSi¢ never mocks his characters. Nor
does he ridicule the Church, not even the priest character (portrayed ex-
cellently by Drazen Cu¢ek), who guides the audience through the story and
introduces a new Christian theater tradition in Croatia. All the laughter
halts in an instant when the rape of the young girl is revealed. Even then,
Matisi¢ pushes further, posing the uncomfortable question: can war ever
serve as an excuse, however feeble? In the second part of the play, Women
Without Teeth or the Dance of Melania Trump, there is no trace of laughter. On
stage are two married couples, wrapped in mourning black, because their
thirteen-year-old daughters have committed suicide, and the parents are
desperately seeking reasons, looking for someone to blame. The “women
without teeth” are mothers who ease their soul's pain by extracting their
teeth, while the American president's wife becomes the peak of a conspir-
acy theory spun by one of the fathers. Through this conspiracy, many of
today’s global controversies are unveiled —and, we could calmly say, many
absurdities believed by deeply traumatized and damaged people. This dra-
ma will be remembered especially for the way Matisi¢ turned his female
characters —both the living and the dead — into victims who simultaneous-
ly emerge as superheroes. Even the mother (played by Linda Begonja, once
again astonishing in her acting precision), whose child committed suicide,
while her husband wanders around Mirogoj cemetery counting dead chil-
dren and raving about a femicide of girls and robots leading the world into
extinction, is portrayed with a tragic, heroic grace.

Bojana Radovic (Vecernji list, March 11t 2025)

THis STRIKES AT THE HEART AND GuUT, AND IT Is WORTH SEEING IF
ONLY FOR MLIKOTA'S MASTERFUL PERFORMANCE.

Kerempuh is a theater of laughter, and if a production does not stimu-
late that, it is hard for the play to survive for long. Here, laughter erupts
from the audience now and then, even though nothing happening on
stage should, strictly speaking, be considered funny. The laughter re-
sults from a spontaneous impulse, behind which lies the unspoken with-
in the action, nothing pleasant, something the audience senses.

The Father, the Daughter, and the Holy Spirit is a duology written by Mate
Matisi¢ specifically for Kerempuh, and Janusz Kica's direction brings the
text to life in a way that draws the audience precisely through its unspo-
ken dimensions. The play lasts over three hours, including an intermis-
sion, offering no forgiveness if anything goes wrong. Anything slightly
inflated will not endure until the end. The characters in the first part,
subtitled Siamese Twins Dance Samba, or the Innocent Are the First to Die,
are led by a Catholic priest —a Pirandellian character — played by DraZen
Cucek, who announces the play and even mentions censorship in certain
scenes. The entire event is marked as a morality play. The protagonist is
an aging war veteran, a witty figure played brilliantly by Vedran Mlikota.
His character, Slavko, is initially very likable, but as time passes, you
realize it is not easy being in his skin. His traumas are not war-related,
as he tries to convince himself and others. In short, he is a criminal who
will never be punished — not a murderer, but a rapist who committed a
crime long ago and is now crushed by the passing years and dissociative
identity disorder. He is not alone; he has a roommate inside his head,
whom he occasionally mentions. | have never seen Vedran Mlikota in
such a complex role, and | believe this role of Slavko is the best of his
career — and | have been watching him in the theater for over thirty
years. It is worth attending the play just for him. He portrays the in-
ternal split as a completely normal state, and the occasional hatred he
verbalizes is nothing but an excuse to flee. He is a smart, good man
who ultimately destroyed himself for a reason. He even manages the
hardest part: the audience continues to sympathize with him even after
learning that he raped a little girl after the war, who later took her own
life. The plot is otherwise entirely fantastic. Miracles happen. His wife,
Slavica, played excellently by Branka Trlin, was mute and deaf for thirty
years, but suddenly begins to speak and even exchanges messages with
Jesus himself. Slavko, at one point, jumps off a balcony — thirty me-



ters down — and survives without injury, damaging only the asphalt, not
his head. These miracles are not explained — the Catholic Triune God is
simply a force present on stage. A counterpoint to the married couple,
who live on the border of reality and the impossible, is their daughter
Ana, a doctor who, in an elevated tone typical of a concerned young
woman, hides her fear of losing her parents. She is beyond help. There
is also the appearance of the little girl who no longer exists, played by
Anica Konti¢, and her double, played by Tamara Kovacevi¢. The stage
is a bare cube enclosed by white walls, designed by Libreta Misan, with
three entrances and exits suggesting off-stage events—a pure direction
of acting and space as the only essentials. The entire mise-en-scene is
subordinated to the actors rather than the action, so to speak. The cos-
tumes by Doris Kristi¢, a long-time Kica collaborator, are beautiful and
effective—together they have delivered numerous iconic productions,
and this is certainly among them. Music by Tamara Obrovac further
translates the action between the possible and the real. Kica's direction
blurs — almost invents — the boundary between dream and reality, mad-
ness and truth, characters and life. Guilt is an inexhaustible driving fuel.
The second part, which Matisic labels a mystery with the subtitle Women
Without Teeth or the Dance of Melania Trump, is, beyond the miracles, a
painfully possible story—so harrowing that it is uncomfortable even to
retell. Two couples meet, both having lost teenage daughters to suicide.
Here, there is no distance and no room for restrained acting. The suffer-
ing has clouded their minds, and we witness this confusion as a social

illness. The most gripping character is Marko, played impressively by
Hrvoje Keckes, down to the finest detail. His guilt has driven him into
paranoia, and he can only drown his pain in conspiracy theories. The
immense, inescapable pain is portrayed extraordinarily, initially with-
out words, by Linda Begonja as Marija, while her “twin,” who tears out
her teeth from anguish, is played equally strongly by Ines Bojani¢. Blaz,
the gentle husband, a professor, nervous and seemingly rational, is por-
trayed excellently by Marko Makovi¢i¢. Again, Drazen Cucek appears, in
a Pirandellian position, as the writer Mate himself (a frequent Matisi¢
device). Two more roles portray the madness: Mia Begovi¢ as the so-
called Melania Trump and Vilim Matula as a psychotic, malevolent fig-
ure. The first part of the play is truly monumental, while the second
is, | would say, standardly good, as Matisi¢'s dramas usually are when
directed by the better directors. The first part could be performed as a
stand-alone play, and that would be a special challenge in itself. In any
case, when all is said and done, Kerempuh has produced a show that
strikes the heart and gut, confuses and captivates, and | believe it will
live a long time, propelled by the actors' sense of contemporary life. It
is strange: the play is easy to watch despite its heavy and long nature
because it carries a bold directness and an unstoppable flow, an unstop-
pable current of compulsive thoughts from which the characters, and
eventually the audience, try to rid themselves. It crosses the boundary
and no longer returns to this world merely as a play.

Tomislav Cadez (jutarnji.hr, March 10™ 2025)



