HWKO HWJE 3ABOPABJbEH
W HWYETA CE HE CERAMO

ATE/bE 212 BEOTPAL (CPBHJA)

NOBODY IS FORGOTTEN
AND NOTHING IS REMEMBERED

ATELJE 212 BELGRADE (SERBIA)






Pexuja: BOJAHA JIA3HR

Npamatu3auuja: CJ1I0O6OJAH ObPAJJOBHR

Jpamarypr: JHMHTPHU)E KOKAHOB

CapapHuua 3a cueHck rosop: JbH/bAHA MPKHF MOMOBHR
Cuenorpadwuja: 30PAHA NNETPOB

Koctumorpacuja: BU/bAHA TETEJITUJA BOJAHHR
Komnosutop v au3ajuep 3syka: BTAJUMHP MNEJKOBHR
CapagHuk 3a cuencku nokpet: JAMJAH KELOJEBUR

Nu3aju ceetna: MAPKO HOKHR

LImunka: YBPABKA BYLUAT/THJA

Ynore

Mapra: BOPJAHKA JbYMOBHWR
Nannua: PAAMUJIA TOMOBHR
Karapuna: JEJIEHA METPOBUR
Nlena: AHACTACUA MAHIHR
Maptuna majka: CHEXXAHA CABHR

Mpeacrasa Tpaje 1 cat v 35 MUHYTa

Direction: BOJANA LAZIC

Dramatization: SLOBODAN OBRADOVIC
Dramaturge: DIMITRIJE KOKANOV

Set speech: LJ)ILJANA MRKIC POPOVIC

Set design: ZORANA PETROV

Costume design: BILJANA TEGELTIJA BOJANIC
Composer and music design: VLADIMIR PEJKOVIC
Movement assistant: DAM}AN KECOJEVIC

Light design: MARKO DOKIC

Make-up: DUBRAVKA BUSATLUA

Cast

Marta: BORJANKA LJUMOV!C
Danica: RADMILA TOMOVIQ
Katarina: JELENA PETROVIC
Lepa: ANASTASIA MANDIC
Marta’'s mother: SNEZANA SAVIC

The play is 1 hour and 35 minutes long



CIMHCATE/bHLUA

KpMMHHAKCTMUKa NMOTKA je HeKka BPCTa KOHCTPYKLMje O KOjy Cam
Kauyuna TEMATCKe LENMHE KOje Cy Me 3aHMMane 1 KOjUMa Cam Jene-
na ja ce basum. OHO LUTO Me je HHTEPECOBANO, TO j€ HajlKpa Tema,
jecte nuTare konekTMBHOT ceharba W upaeonowkor Hacneha, 0fHo-
CHO KaKo CEe TO MEta Of reHepaLuje, peunmo, pohene npe Jpyror
CBETCKOT paTa 0 OBE rEHEPALMjE AAHAC M LT MM, MOja FTEHepaLmja,
reHepauuja Mkc, 0cTaBbamo Kao HAEONOWKO Hacnehe Hawwoj Aeuy.

Mup)aHA [pwesur (beorpa, 1971)

Cpncka KeHAKEBHMUA M KpEaTWBHA
AMpEKTOpKa. Anconsupana je napa-
matyprujy Ha Oakyntety ApamCKuxX
yMeTHOCTH y beorpaay. tbeHy apa-
my Can o ceemiom [empy Llemurckom
u3Beno je LIpHOropcko HapOAHO MO30pHLUTE W JaBHO j€ YMTAHA Y
HapogHom nosopuuwty y beorpagy.

Apama Cynuokperiu urpaa je y HapoaHom nosopuwry ,Ctepuja” y
Bpuwuy. [ipwesuhesa je n1cana no3opuiLHy KPUTHKY K eceje o hun-
My 3a vaconuce Monitereipo Modun Api v leci.

MpunoseTkom Moj ofiay, 0CBOjHUNA je NPBY Harpajy Ha PErHOHAHOM
KHbHXXEBHOM KOHKYPCY Yaconuca YrasHuuya.

HbeH npeu poman Huko Huje 3adopas/veH U Huuela ce He cehamo node-
[IMO0 je Ha KOHKypCy W3faBauke Kyhe booka v ywao y Hajyxu usdbop
3a HWH-oBy Harpasy 3a poMaH rog1He.

PEAUTE/bKA

bojaHA J1a3ur (beorpag, 1977)

[No30pHiLHa W pasuo peauTenka. Ay-
TopKa je Buwe op 40 npeacTasa koje
Cy u3BefeHe Ha cueHama y Cpduju,
CesepHoj Makenonuju, XpBaTckoj,
Cnosenuju,Andanuju, Momckoj, LLsaj-

uapckoj v Hemaukoj. JlobutHuua je Harpazae 3a Hajbomy pexujy
npeactase Komeguja 3adyHe Ha NpBOM CTyAEHTCKOM MO30PHILHOM
dectusany y beorpagy 2000, Harpage okpyrnor ctona KpHTHKe
3a npegncrasy Tpka ca epemerom Ha 44. ®Oectusany Joakum Byjuh,
Kpywesay 2008, Harpage ,Butomup boruh” 3a Hajbomer mna-
por paguvodoHckor cteapaoua, Paguo beorpag 2009, Harpage
3a Hajbomy pexujy npeacrase [luiu [yta Yapaia Ha WHTEPHALKMO-
HanHom cectusany 3se3papuwre, beorpag 2010, CneumjanHe Ha-
rpaje 3a pag1o ApamaTu3aLujy Npo3Hor aena BelpywkuHa neguna
Ha QecTvBany paguo Apame 3a Aeuy W omnaguny y bpartucnasu
2011, Harpape 3a Hajbomwy pexujy npeactase Anuca Ha dectrsany
3se3gapuwte, beorpaa 2017, Te loguwmwe Harpage Manor nosopu-
wra ,[dywko Pagosuh” 3a pexujy npeactase bamou.

KPUTHKA

JIABMUE BE3 MYIIKAPALIA

HajedektHuju npusop npeactase Huko Huje 3adopasmen u Huuela
ce He cehamo ATemea 212, jecte oHaj nocneawu. OH HUje camo Nu-
KOBHO, MY3HUKH M CLEHCKM aTpaKTHBaH, Beh yjeiHO U BULIECTPYKO
meTadopHuaH, jep CydnuMupa v MOEHTUPA U CLEHCKY MOETHKY W
TEMaTUKy npeacrase... [1030pHiLHa 3aBeca ce NonaKo CnywTa; Tpu
MajKe Cpeatbux roauHa, 5e3 MyxeBa v y JETEKTUBCKMM MAHTHIMMA,
3anuBajy usehe koje mokpuea rpodose (HHMXOBHMX) MyliKapaua U
Halle HYKaJa YNOKOjeHe NpOLNOCTH; HHUX0BA BPLUbAKKMIbA, Takohe
Yy MaHTHAY W CTBAPHO AETEKTUBKA, Nexehu catbapu 0 nyToBamy ¢ Ho-
NECHUM CHHOM; META M CTapHja, NenoTHLa C NEPUKOM (M aypom) Xo-
NWBYACKE AMBE, TAKOHE y MaHTKAY, CTaje 3a CTanak C MUKPO(OHOM
W'y CTUACKK 0AroBapajyhom, AMTPUXOBCKOM CLEHCKOM W My3HYKOM
MaHupy (opnnyHa mysuka Bnagumupa MMejkosuha) nesa dpextos-
CKHM COHT. Fberose peuu HUCY 13 pomaHa Mupjare [lpmesuh, no Ko-
jem je npeacrasa pafiena, anu jecy napacpasa jesHor Apyror TeKcra
MCTE CMUCATE/bULIE H FTOBOPE O MajLIK Koja MMa KpHAa kao 0pao, rac
kao nas. YobuuajeHe acouujaumje Ha MajKy CynpoTHE Cy 0f OBHX.
Cnoboaan Obpaposuh, aytop ApamaTusaumje pomaHa Huko Huje 3d-
0opasveH U Huueia ce He cehamo, v peauTenska bojana Nlasuh, dupajy
0Be Ja DY MOEHTUpanu TeMy Kojy Cy, Melyy CBUMa Koje UM je npeasio-



Kak Mupjane [Ipmesrh Hyauo, 34BOJUAM KAO jEAHY O FMABHHMX:
HCKYLIEHA, NATHE, KUNABOCT W CHATY MajuHHCTBA.

Kapa ce npeno3xa Tematcku hOKyC, OHAQ jefaH Of IMaBHUX H3Dopa
Ha KOjHMa Ce 3aCHWBa 0Baj METAIOPHUKK BHILIECIOjaH, BPIO KOM-
MAEKCHH PEAHTE/LCKH KOHLENT PETPOAKTMBHO MOCTaje pasym/bHB U
onpasAaH. [lpamaTu3aumja v pexuja Cy TEMATCKH M CHAKEJHO 3TYCHY-
/M NPEACTABY HA KEHCKE NMPHYE — OHE JOMHHHPAjY W Y POMaHY, anu
Cy Y HEMY MPHUCYTHE, NOPEA HAa PA3NHYMTE HAYMHE OACYTHMX a Ba-
KHUX, M HEKE HE MHOTO DUTHE MyLKe CyadMHe, Kao OHA JakOB/bEBA
— ¥ 300r TOra je peauTe/ka OANYYMNa Aa CBE JIMKOBE, M HEHCKE W
MYLLKE, Urpajy MymHLe, bux neT. OBO PeaHTELCKO PELLEHE, HOCE-
he 3a ueo KoHuenT, objawkasa M Heka ApYra, Kao LWTO Cy KOCTUMH
bumane Terentuje bojanrh: nopea Tora WTO Cy JYXOBMT KOMEH-
Tap Ha aHp AETEKTMBCKOT POMAHA KOJEM, HA MOBPLUMHCKOM C/10-
Jy, ¥ Np1naga, MaHTMK KOje, Kao LUTO BUAECMO, HOCE CBE TYMHLE,
CXBaTajy Ce Ko 3HaK aHAPOTMHOCTH. PeauTemkuH M3bop rnymaykor
KaHpa W CTUAA y MOTNYHOCTH je Y Cknajy ca ,CTapujum” u3dbopom aa
CBE NMKOBE Wrpajy mymuue. OHe, HaUME, HE MOAPAXKABAJY MYLIKE
NIMKOBE HA KNaCH4aH APaMCKH HAYMH — Kao LITO, JOJYLUE, TO HE paje
HM Ca JKEHCKUM — HETO CTaNHO, @ 3aCHOBAHO HA JaCHOM PEAHUTE/LCKOM
KOHLENTY, 0CUMAKpajy W3mehy npunoBeaayukor U ApamcKkor Modyca:
Mano cy y nuky, mano ra, okpehyhu ce ka nydauum, npenpuyasajy
W komeHTapuwy. OBaj CTUN UIpe — PeAHTELCKH KOHLENT je BEOMa
NPOMHLLBEH — AOAATHO je ONpaBAaH TUME LUTO je npeacTaBsa paheHa
HE Ha OCHOBY APAME, HETO poMAHd. tbera je HajaAeKBaTHHjE JOHENA
— Magja joj je, Jep jeArHa HUjE Urpana HUTKM MYLIKE HWUTH DMNo Koje
Apyre NMKoBe, 3adatak dMO NakwwM — foHena AHactacMa Manauh y

Y031 MHCNEKTOPKE JIene, KOjy Cy M pOMaH, anu pekao dux joww u3pa-
3WTHjE M JPaMaTH3aLIMja U PEXMjA MOCTABMAMW KAO FMaBHH Y 0BOj KPH-
MHHANUCTHUKOj npuuu. OHa je ByXOBHTO, C (DMHOM AMCTAHLOM, De3
jaKOT YKKB/baBakba Koje DM 3a 0Baj CTMA Mrpe DKo cacBUM Morpe-
LUHO, @ ONET C EMOLMjOM, LOHENA JIMK CUMNATHYHE (HEKapukaTypan-
HO) MyLIKODamaCTe, 04 UCKYCTBA NPEBEjAHE, aM UCTOBPEMEHO U Ha-
MBHE NONMLjKe, Te DPHIKHE Majke. AneKcaHapa Jankosuh, Pagmuna
Tomosuh 1 BOpJaHKa ﬂ)yMOBHh MrpaJy, Mpe CBUX AIPYruX, TMKOBE TP
MajKke K0juMa je CBaKoj HeCTana no jeara khu (jeaHa uma u apyry, a

[BE CaMo Ty jedHy), a WTo je npeameT JlenuHe ucTpare Ha Kojy ce
CBOAM [NaBHa Npuya npeactase. [1pBa je NOMUCKYMTETHA 3aBOAHH-
La, Jpyra AyLWEBHO PacTpOjeHa KPTBA, a MOXAA U BUHOBHHMK NOpPO-
AMYHOT HacW/ba (HE 3HA Ce 4a 1M OHA WK MK BHLUE 30BE NONHLM)Y
M0 MCTOj OCHOBH), JOK TPENH MK OCTaje MMCTEPUO3aH W HeOPeYeH,
anu ancoayTHO HWje jaCHO A AK Cy ra APamatu3aTop W peauTesb-
Ka Tako M 3aMHUCIMAK, UK je Tako MCNao y Tymauery /bymosuhese.
Mopea Tora WTo je HeAOPEeYeH, 0Baj UK je U HajoxnalheHuju, HajBu-
LI Ha AMCTAHLM OZ CBA TPH, alH je ONET HEPA3rOBETHO Aa /M je TO,
napajfoKCcanHo, NOCIEANLA CaMO JoCneaHor npahema peanTesckor
KOHUENTa, JOK Cy Ce, HanpoTWs, JaHkoBuhesa 1 Tomosuhesa mano
OTpr/IE O UCTOT, HA TPEHYTKE MCYBHLLE, T€ AONAALHBO KOMHUKH DO-
jehin cBOje IMKOBE. Y NOCTaBLM 0BA TPH IMKA, AAKNE, NOCTOjE CTUACKH
LUYMOBH, anu Ce 0Baj NPODAEM, Y3 KOHLEHTPALM]Y U AUCLHIIHHY,
MOXE OTK/IOHHTH, jep J€, y OCHOBH, pey 0 A0DPO NOCTAB/bEHHUM YNI0-
rama. O CNOKEHOCTH HMXOBMX 3a4aTaKa, ank M PEAUTELCKOT KOH-
LienTa, CBEJ0YH 1 YETBOPOIACje KOjUMA, 3aj€4HO C HAjCTaPHjOM KO-
neruHuuom, CHexxanom Casuh, wux Tpu soHoce vk Calwe, 3a kojer
e ce ucnocTaBuTH — jacHo je Beh M3 CLEHCKOT 3HaKa Aa ra Urpajy cee
YETHPM — [1a j€ INd8HU MyWwKApay, y MPUYH, OHAj KOJH j& OTEO HHXOBE
Khepu, a koje he Jlena cnacuti. HW pomaH HY NpeacTasa, BabAa
je Beh CacBMM JaCHO, HUCY CaMO KPUMHHAIMCTHYKA NPHYaA, HETO U
ancypaucTuka napabona, kako he ce MCNOCTaBHUTH — a WTO MKOHWY-
kK notephyje 1 Tenesu3mjcka 3sesaa duslue semme, CHexana Casuh
(3HaKoBMT KacT!) — Tpayma Be3aHux 3a pacnag Jyrocnasuje. Cawa ce
0TMHLOM (BHaeheTe Kako) CBETH 3a TO WITO je CTapuja reHepauuja
(MyLuKapaua) XpTBOBaNa HEroBY, OHY M3 CEAaMAECETHX, Y PaTOBUMA
y kojuma Cpluja Huje yueciigogand. Pesuteska metadopHuKkH 03Ha-
YaBa Ty MAejy OACYCTBOM MyLIKapaLa y NOAENM, T 3aMp3HBAYEM,
YNEYaT/LUBUM, KOHLEMUMJCKM  aMOMBANEHTHAM  CLEHOTPAadCKUM



3HaKOM KOjW acouMpa W Ha Cnajones u3 AETUCTBA M HA XNajHaye
KOjUMa Cy A€BESECETUX JOBOKEHM NEWEeBH C paTvLITa (ayTopka je
3opaHa [lonos). Y TakBom CBETY 0CTajy CaMO MajKe Koje Ce, Kao na-
BuLe, Dope 3a CBOjy AeLy.

WBan Mepenuua (Pagap, 25. centembap 2025)

CA NYHO OHI/bAKA

[ponasnuum Koju cy ce Tor 9. maja 2019. 3ateknu Ha deorpasckom
Tpry penybauke BUAEM Cy HEODMYAH NPU30P: TPH MOTMYHO Hare Ae-
BOJKE KOj€ IEXe HEMOMMYHO y orpaheHom npocTopy. [on1uuja 1 xut-
Ha nomoh cy nosBaxe... Tako 3anouute pomaH MupjaHe Jpmwesuh
Huxko Huje 3adopasmer U Huueia ce He cehamo, KOju TOBOPH O TPayMH
BENerpaja, 0 OAPACTatby y MpaBHibaky 0dnakoaepa U 0 Pamo3HOM
bnoky Ly Hosom beorpagy ,y kojem cy cBe 3rpaje MCTe, 3aT0 LUTO CMO
KMBENM Y BDEMEHY Y KOjeM je Tpedano a cBu1 dynemo ucTu”.

Mpencrtasa hyHKUMOHKLLE HA ABA NNaHa KOju Ce npenauhy: Ha nna-
HY NMONHMLM]CKE UCTPAre 0 HECTANMM AEBOjKAaMa U Ha NMIaHy NCHX0NO-
LUKOT, COLMjaHOT M MCTOPHJCKOT NEj3aKa IMKOBA, HAPOUMTO MajKH,
HHXOBHX JKHBOTA U HUXOBE CyADHHE.

lpeactasa roBopy 0 Tpaymama Jby Koje Cy Ce HaTanokune y THM
DETOHCKHUM KOCTYpMMa, Y KOjMMa CE 3713 KPB MPEHOCH Ca POAHTEbA
Ha Jely vy KOjUMa Wy3uja, Hada U KPUBHLA XKBE BpaTa A0 Bpa-
Ta. Unm KaKo je 3a CBOje MKOBE Ka3ana ayTopka pomaHa MupjaHa
[pmesuh: ,Mu geun npefajemo CBOj HAEONOWKH TEPET, CBOja YBE-
petba, 3adnyae v uaeane. Hawu poauTesbHy Cy CBOj HAEONOLKH TEPET

MPEHENH MOjOJ TEHEPALIMJH U MM HACMO DMK CMPEMHH 3a OHO LUTO
Ce Joroguno gesegecetux”.

[peKo oaHOCa Te TP MajKe KOje TPaKe CBOjE AEBOJUHLE, HUXOBHX
ucnoBecTH, dnewesa UckycTaBa M cehatba, MPEKO HUXOBE CHTYH-
paHoctd mMehy TMm ypbaHum rpaocujama, y kojuma je yeek Oyka,
4YaK W y3 3aTBOPEHE NPO30PE — CTBAPa Ce TPOAMMEH3MOHANHA C/IUKa
JEAHOT KOHKPETHOT MBOTA KOJU HaM je y OBUM KpajeBuMa 200po
Mo3Hart. Y TOM KHMBOTY, HEKaAa W AaHAC, YOBEKOBA YBEPEHA UMA]y
BE3€ Ca THM KaKO Te 3rpaje M3rneaajy, Hawa eTMuka xpadpocT au-
PEKTHO YCN0B/bABA HALUE OJHOCE, A Y LIEHY CBUX HALLMX HEUCTHHA W
KOMMpOMHMCA Koje npaBuMo duhie ypauyHaTo W Heko AeTe Koje hemo
0BAKO MM OHAKO MOryduTH yCnyT.

.Kako ce T0, besrnaso ce kpehyhu, AOKOTp/LANO CBE A0 HALIMX
HOry?", muTa Ce jyHak jesHor pomaHa Jupxuja Lotone. Tek kana
TPU AEBOJYMLE HECTAHY, MAjKE MOYMIY Aa NPEUCNHTY]y BAACTH-
Te CTaBOBE, OJHOCE Ca MYXEBWUMA W OYEBMMA, BNACTHTE TEPETE
Tyhe rpexose. lpeactaBa Huko Huje 3a0opasmen u Huuela ce He Cce-
hamo noHoBO Hac Bpaha Ha Temy, He CaMO KakBa je OATOBOPHOCT
HaLKMX POAHUTE/LA Y OHOME LUTA CY HAM OHM OCTAaBW/IM, NpE pacnaja
Jyrocnasuje UaM NOCAE TOT@, HEFO M KAKaB je TO XXHUBOT KOJU MU Aa-
HAC XXMBMMO M KaKaB je y teMY Hall MOPAHH YA€O0.

[lpamatu3aumja pomaHa Kojy je ypasuo Cnodopan Obpaposuh
BP/I0 YCMELIHO yTana KPUMHHAN Y MCTOPH]CKO 3710, @ CueHorpaduja
o4 wnepnnoya 3opaHe Metpos cumbonusyje jedtuHohy ykynHor
Hawer %u1BoTa. JXMBOTA KOjU CMO HEKaja AHBENH Ca TONKKO (Mpo-
NeTepcke) Haje v Koju ce y3 dyky v dec y mefyyspemeny ypywmo y
HELOCTOjHY er3ucTeHLM)y De3 ykyca u Mupuca.

MeTrnymuua —bopjankaJbymosuh, Pagmuna Tomosuh, Anekcanapa
Jankosuh, AHacTacna Manauh 1 CHexana CaBuh — € myHO HHTUM-
HE YXHMB/LEHOCTH UCMPHYASIE CY Ham OBY NMPHUY O HALIMM yTONKHjama
KOJ& CMO 3aCNYKWIH M O LIEHW KOjy CMO 3a KX nnatuau. Ha kpajy
NpeaCcTaBe C MYHO OXM/baka, NET jyHakuiba 3anuBahe Ha pydy cuene
BeNuke Terne ca usehem. M3nasumo 3 npenyHe ABopaHe C ayTou-
POHWYHKM nuTakem: Konuko hemo jow fo kpaja Beka MOpaTH 3a-
nuBatu usehe ga du Ham buno bome?

bojan MymwuH (nin.rs, 18. centembdap 2024)



O ,T0BEAY" W CERARY

Ipamatuzatop CnodopaH Obpaposuh je 0BO WTHBO MPOTyMAuMo
Kao NMpUNOoBEJAaeE 0 ,KPUBULM Npeaaka“, Koja Ce Kao Kyra LW pH,
C HEKAJAWIbUX POAMTE/A HA HUXOBY Jely, Cafallkbe POAMTELE,
yuje cy Khepu HanpacHo Hectane. CMewwTeHa y pafo rejaHu, MHo-
ro padmeHu XaHp ,opeHsuuke Apame”, npeactaBa HuKko Huje 3a-
dopaermeH U Huueld ce He cehamo je y NMPUAHYHOj MEPH YCMEpEHa Ka
edexTy OHe0bHUaBama, rAe MCKIbYUMBO KEHCKH TMKOBU 3aMEHY)Y H
MYLLKE aKTepe, a U AMAACKANM]E Y APAMCKO] PaSHH.

Penutemnka bojana J1asuh, y3 nomoh jeaHor HocTanruuHor v npete-
her canayka 3a 3amp3asame xpaHe (cueHorpad 3opaHa leTpos) pe-
ANMCTHYKY AeTeKTUBCKY McTpary Jlene Buaunh (Anactaca Manauh)
npeycmepasa y AEAYKLMjY MUYHOT, KOMKO M Cyyaja Koju MCTpa-
KYj€e, HECTaNKX JEBOJYMLA U HHUXOBUX Majku (bopjaHka /bymosuh,
Pagmuna Tomosuh, Anekcanapa JaHkosuh). Y apamatusauuju yye-
cTByje 1 Daka HecTanor aeteta, kojy urpa CHexana Casuh, pesak
rOCT MO30PHLLIHKUX CLEHA, YNpKOC M3BPCHO] [1eTpHjH, KOjy je Tyma-
yuna Ha uctom mecty. OBaj MyT, y NOBPEMEHO HEYWT/BUBOM PEAH-
TE/LKMHOM WCKAKamwy M3 PeanucTuuke npuue (durype ca 3natHum
0peon1Ma Koje NpoMakHy) U (04EeKMBAHOM) NEBatby HA MUKPOQOH,
CHexxaHa CaBuh je 10CTOjaHCTBEHO, C Mawe LIAPMa HEro LTO Ce
MOIJIO OYEKHMBATH, NOKA3ana jol jesHor ,KpUBLA” 3a rpex, 300r ko-
Jer ucnawtajy Hajmnahu... [putom, KOCTHM, Y pasanMuuTMm dpaoH
HujaHcama (bumana Terentuja bojanuh), Hajmare je JONPUHEO Ka-
pakTepu3aumju Casuhese. JeaHa nena XeHa HUje UMana NpUanky
[, Taj 3HaK 0BAMOTH y CLEHCKK cumdon. Unak, Hawa cueHa morna
O yewhe aa ce CETH OBE OAMUHE TYMHLE. ..

Majke, y Obpaposrhesoj apamatusauuju (apamatypr umutpuje
KokaHOB) konekTHBHO OWhe y MCTOPHjCKOj KpUBHLM Npedaka, a u
y CONCTBEHOj, POAMTEBCKOj, HECONMAHE Cy W KAO MPHjaTE/bHLE,
W Kao MOTOMUM, M Kao napTHepke. Mehy wHMa, urpom ce u3gsa-
ja Paagmuna Tomosuh, nnaxosutowhy xeHe Koja je npowna Kpo3
MOPOJMYHO HACKBLE (LUTO je CaMO Ha3HaueHa, He U McKopHwWwheHa
Tema). TomosuheBa je AenoBana HEMOCPEAHO, CMOHTAHO, 3@ pa-
31MKy Of Anekcanape Jankosuh Koja je, ynpkoc 3HavajHom ymehy
[ia NPHUKAXE Mano ,yBpHyTe AMKOBE”, 0Baj MyT Mano ,Harasuna”.

bopjaHka /bymosuh je nena Hosa boja mehyy 3se3fama Atemea 212.
Anactacna Manpuh, Kao petektieka Jlena, edekTHo je foaaBana
XYMOPHE TOHOBE TELIKOj MPUYM MAjKE Ca 3aXTEBHUM LETETOM.

Y3 W3BpcHy My3uky Bnagumupa [lejkoBuha M KOpPUCTaH CLEHCKM
nokpet JamjaHa Keuojesuha, peauteka je npeacraBy Huxo Huje
3a00pas/veH U Huueid ce He cehamo (LWTO je NapafoKC COLPEeANUCTHYKE
u3peke aa ce cera cehamo W HUKOra He 3abopaB/bamo y peBoayLH-
j1) CAUMHMNA Of NPUCYTHUX akTepa (Majke, Daka M AETEKTHBKA), O
OZCYTHHX Ca CLEHE, U3 NPOLLNOCTH, AN U MYLLIKKX TMKOBA KOjH TNy-
Me Y pajitbH (TyMaue Ux NpUCyTHE MymULE), WTO je AoDpo NoKas3ano
KPUMHHOTEHM M COLMONATONOWKK TeaTap MYHAH, HE CaMO jefHOr
TELKOT, PAaTHOT BPEMEHA U HEroBHX CTPABUUHUX NOCNEAHLA, HEro U
OMpaBfaHy CyMiby Aa jOLU HWLLTA HHje 3aBPLUEHO M Ja Ce CBEra jow
cehamo, Maga xenumo aa 3abopasumo... A npaspaa ce, y Ayxy Bpe-
MeHa, aenu y dupuysy ,foseao”, y HoBobeorpaackom dnoky.

[lparana bowkosuh (novosti.rs, 16. centembap 2024)
WRITER

MIrJANA DRuEVIC (BELGRADE, 1971)

Serbian writer and creative director. She graduated in dramaturgy from
the Faculty of Dramatic Arts in Belgrade. Her play Dream of Saint Petar
of Cetinje was staged in the Montenegrin National Theater and publicly
read at the National Theater in Belgrade.



Her play Sunflowers was performed at the Sterija National Theater in
VrSac. Drljevi¢ has written theater criticism and essays about film for
the magazines Montenegro Mobil Art and Gest.

Her short story “My Father” won first prize at the regional literary com-
petition of the Ulaznica magazine.

The manuscript of her first novel, Nobody Is Forgotten and Nothing Is
Remembered, was awarded by the publishing house Booka and later
shortlisted for the NIN Award.

DIRECTOR

Bojana Lazi¢ (BELGRADE, 1977)

Theater and radio director. She directed and authored over 40 perfor-
mances in Serbia, North Macedonia, Croatia, Slovenia, Albania, Poland,
Switzerland, and Germany. She has received several awards, including
the award for Best Direction at the First Student Theater Festival in
Belgrade in 2000 (Comedy of Confusion), the Round Table Criticism Award
at the 44 Joakim Vuji¢ Festival in Krusevac in 2008 (Race Against Time),
the “Vitorimir Bogi¢” Award for Best Young Radio Creator at Radio
Belgrade in 2009, the award for Best Direction at the International
Zvezdariste Festival in Belgrade in 2010 (Pippi Longstocking), a Special
Award for the radio dramatization at the Festival of Radio Drama for
Children and Youth in Bratislava in 2011 (Vetruska’s Meadow), the award
for Best Direction at the Zvezdariste Festival in Belgrade in 2017 (Alice),
and the Annual Award of the Mali Pozoriste “Dusko Radovic¢” for direct-
ing (Bambi).

REVIEWS

LioNESSES WITHOUT LIONS

The most striking scene in the play Nobody Is Forgotten and Nothing Is
Remembered by Atelje 212 is its final moment. It is not only visually, mu-
sically, and scenically attractive, but also profoundly metaphorical, as
it encapsulates and punctuates both the scenic poetry and the themat-

ic focus of the production. The theater curtain slowly descends; three
middle-aged mothers, without husbands and dressed in detective coats,
water flowers covering the graves of (their) men and our never at peace
past; their peer, also wearing a coat and a real detective, lies and dreams
of traveling with her sick son; a fifth and older woman, a beauty with
a wig (and the aura) of a Hollywood diva, also in a coat, steps up to the
microphone stand and, in a stylistically appropriate, Dietrich-inspired
manner (with excellent music by Vladimir Pejkovi¢), sings a Brechtian
song. Its lyrics are not from the novel Nobody Is Forgotten and Nothing Is
Remembered, on which the play is based, but are a paraphrase of another
text by the same writer, Mirjana Drljevi¢, and talk about a mother who
has wings like an eagle and a voice like a lion. These are not the typical
associations with mothers. Slobodan Obradovi¢, the author of the play's
adaptation, and director Bojana Lazi¢ chose these to highlight a theme
that they singled out, from all the ones Mirjana Drljevi¢'s novel offered,
as one of the main themes: the trials, suffering, resilience, and strength
of motherhood.

Once the thematic focus is recognized, one of the key choices upon
which this multifaceted, metaphorically layered, and complex directorial
concept is built becomes understandable and justified in retrospect. The
adaptation and direction have condensed the play into female narratives
— these dominate in the novel, but in it, besides the important yet ab-
sent male figures, there are also some not-so-relevant male fates, such
as that of Jacob — and for this reason, the director decided that all roles,
both male and female, would be played by actresses, all five of them.
This directorial decision, central to the whole concept, also explains some
other choices, such as the costumes by Biljana Tegeltija Bojanic¢: in ad-
dition to being a witty commentary on the genre of detective novels to
which the play superficially belongs, the coats, worn by all the actresses
as seen, are symbols of androgyny. The director’s choice of acting gen-
re and style is entirely in line with the “older” decision to have all roles
played by actresses. They do not mimic male characters in a classical
dramatic way — as, indeed, they do not with female ones either — but
instead constantly oscillate between a narrative and dramatic mode, of-
ten turning to the audience to retell and comment on the characters.
This acting style —a carefully thought-out directorial concept —is further
justified by the fact that the play was based not on a drama, but a novel.
The novel was most appropriately brought to life — though her task was



easier, as she did not play any male or other roles — by Anastasia Mandic
in the role of Inspector Lepa, who, both in the novel and, | would say
even more strikingly, in the adaptation and direction, is positioned as
the main character in this crime story. She brought to life the charac-
ter of a sympathetic, (non-caricatured) masculine, experienced but also
naive policewoman and caring mother with wit, fine distance, and emo-
tion, without the excessive immersion that would have been wrong for
this style of performance. Aleksandra Jankovi¢, Radmila Tomovi¢, and
Borjanka Ljumic play, among other roles, three mothers, each of whom
has lost a daughter (one has two, and the other two only one), and this
is the subject of Lepa's investigation, which forms the main plot of the
play. The first is a promiscuous seductress, the second is a mentally dis-
turbed victim, and perhaps the perpetrator of domestic violence (it is
unclear whether it is she or her hushand who calls the police more often
on the same grounds), while the third character remains mysterious and
unclear. It is not entirely clear whether this ambiguity was intentional in
the script and direction or if it was a result of Ljumic's interpretation. In
addition to being vague, this character is the coldest and most distant of
the three, but it is still unclear whether this, paradoxically, is the result
of the consistent adherence to the director's concept, while Jankovi¢ and
Tomovi¢ sometimes stray from it, coloring their characters with overly
likable comic tones. In the presentation of these three characters, there
are stylistic disruptions, but with concentration and discipline, this issue
can be resolved, as it is fundamentally about well-executed roles. The
complexity of their tasks, as well as the director’s concept, is also evident
in the quartet of actresses, along with their oldest colleague Snezana
Savi¢, who, together, portray the character of Sasa. It will become clear,
as already suggested by the stage sign, that they all play him —that he is
the main male figure in the story, the one who kidnapped their daughters,
and whom Lepa will save. Neither the novel nor the play, as is already
quite clear, is merely a crime story, but also an absurdist parable, as will
be revealed — and this is iconically confirmed by the former Yugoslavia
television star Snezana Savic (a significant casting choice!) — represent-
ing the trauma related to the breakup of Yugoslavia. Sasa, through his
kidnapping (you will see how), takes revenge for the older generation
(of men) having sacrificed his own, the one from the seventies, in wars
in which Serbia did not participate. The director metaphorically marks this
idea with the absence of men in the cast, as well as with a striking, con-

ceptually ambiguous scenographic sign, the freezer, which evokes both
childhood ice cream and the refrigerated trucks that carried corpses from
the war zones in the nineties (the set designer is Zorana Popov). Insuch a
world, only mothers remain, who, like lionesses, fight for their children.

Ivan Medenica (Radar, September 25® 2025)

FuLL oF Scars

Passersby who happened to be at Belgrade's Republic Square on May
9™ 2019, witnessed an unusual scene: three completely naked girls
lying motionless in a fenced-off area. Police and emergency services
were called... This is how the novel Nobody Is Forgotten and Nothing Is
Remembered by Mirjana Drljevi¢ begins, a story that speaks about the
trauma of a big city, growing up in the ant-hill of skyscrapers, and the
infamous Block C in New Belgrade “where all the buildings are the same,
because we lived in a time when we were all meant to be the same.”

The play operates on two intertwined levels: the level of a police investi-
gation into the missing girls and the level of a psychological, social, and
historical landscape of the characters, particularly mothers, their lives,
and their fates.

The play speaks about the trauma of people that has accumulated in
these concrete skeletons, where bad blood is passed from parents to
children, and where illusion, hope, and guilt live door to door. Or as the
author of the novel, Mirjana Drljevi¢, said about her characters: “We
pass on our ideological burdens, our beliefs, delusions, and ideals to our
children. Our parents passed their ideological burden to my generation,
and we were not ready for what happened in the 1990s."

Through the relationships of these three mothers searching for their
girls, their confessions, flashes of experiences and memories, and their
situation amidst these urban monsters, where there is always noise, even
with the windows closed, a three-dimensional image is created of a very
specific life that we are all too familiar with in this region. In this life,
both past and present, people's beliefs are connected to the way these
buildings look, our ethical courage directly influences our relationships,
and the price of all our lies and compromises will include some child
who, in one way or another, we will lose along the way.



“How did this, aimlessly rolling along, get to our feet?" asks the protag-
onist of a novel by Jizf Sotola. It is only when the three girls disappear
that the mothers begin to re-examine their views, relationships with
husbands and fathers, their burdens, and the sins of others. The play
Nobody Is Forgotten and Nothing Is Remembered brings us back to the ques-
tion of not just what responsibility our parents had for what they left us
before and after the breakup of Yugoslavia, but also the kind of life we
are living today and what moral part we have in it.

The dramatization of the novel by Slobodan Obradovi¢ successfully blends
crime into historical evil, and the set design by Zorana Petrovi¢, made of
plywood, symbolizes the cheapness of our entire life. A life that we once
lived with so much (proletarian) hope, which has, amid noise and rage,
collapsed into an undignified existence, devoid of taste and smell.

Five actresses— Borjanka Ljumovi¢, Radmila Tomovi¢, Aleksandra Jankovic,
Anastasia Mandi¢, and Snezana Savi¢ — have, with much intimate immer-
sion, told us this story of our utopias that we deserved and the price we
paid for them. At the end of the play, with many scars, the five heroines
will water a large jar with flowers at the edge of the stage. We leave the full
hall with an auto-ironic question: How much longer will we have to water
flowers until the end of the century for things to get better?

Bojan Munjin (nin.rs, September 18™ 2024)

"CATTLE" AND MEMORY

The dramatist, Slobodan Obradovi¢, interpreted this work as a story
about the “guilt of ancestors,” which spreads like a plague from former
parents to their children, the present parents, whose daughters have
suddenly disappeared. Set in the popular and frequently used genre of
“forensic drama,” the play Nobody Is Forgotten and Nothing Is Remembered
is largely directed toward the effect of “estrangement,” where exclu-
sively female characters replace male actors, as well as the stage direc-
tions in the dramatic action.

The director, Bojana Lazi¢, with the help of a nostalgic and threatening
food freezer chest (set design by Zorana Petrovi¢), redirects the real-
istic detective investigation of Lepa Vidi¢ (Anastasia Mandic) into the
deduction of personal matters as much as the case she is investigat-

ing, involving the missing girls and their mothers (Borjanka Ljumovic,
Radmila Tomovi¢, Aleksandra Jankovic). The dramatization also includes
the grandmother of the missing child, played by SneZzana Savi¢, a rare
guest on theater stages, despite her excellent performance as Petrija,
which she portrayed at the same venue. This time, in the occasionally
incomprehensible departure from the realistic narrative (figures with
golden halos that pass by) and the (expected) singing into the micro-
phone, Snezana Savi¢ nobly, with less charm than expected, portrayed
yet another “culprit” for the sin that the youngest are suffering for...
Meanwhile, the costume, in various shades of brown (Biljana Tegeltija
Bojanic), contributed the least to the characterization of Savi¢. A beau-
tiful woman, she had no chance to embody that symbol on stage. Still,
our theater could remember this excellent actress more often...

In Obradovi¢'s dramatization (dramaturge Dimitrije Kokanov), mothers
are a collective being in the historical guilt of ancestors, as well as in their
parental guilt, unreliable as friends, descendants, and partners. Among
them, Radmila Tomovi¢ stands out with her impulsive portrayal of a
woman who has gone through domestic violence (a theme that is only
hinted at, not fully explored). Tomovi¢'s performance was immediate and
spontaneous, unlike Aleksandra Jankovi¢, who, despite her considerable
skill in portraying somewhat “twisted characters,” seemed a bit “forced”
this time. Borjanka Ljumovic is a fresh new talent among the stars of
Atelje 212. Anastasija Mandi¢, as detective Lepa, effectively added hu-
morous tones to the heavy story of the mother with a demanding child.

With excellent music by Vladimir Pejkovi¢ and effective stage movement
by Damjan Kecojvi¢, the director crafted the play Nobody Is Forgotten
and Nothing Is Remembered (which is a paradoxical social-realist saying
that we remember everything and forget no one in revolution) from the
present actors (mothers, grandmothers, and detective), from the absent
ones on stage, from the past, but also from male characters who act in
the plot (portrayed by the present actresses), which aptly demonstrated
the criminogenic and sociopathological theater of mundanity, not only
of a heavy, war-torn time and its terrifying consequences but also of the
justified suspicion that nothing is yet finished and that we still remem-
ber everything, although we wish to forget... And justice, in the spirit of
the times, is served in the “Cattle” bar in New Belgrade.

Dragana Boskovi¢ (novosti.rs, September 16™ 2024)



