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O TEKCTY

[lpama Hapoghu docnanux, Hanucana 1883. kao npea komeauja
Taja Mnagor, AeseTHaecToropuwmer bpanucnasa Hywwuha, cojy
npau3seady yekana je BULWE Of jesHe AeueHuje, nyTyjyhu on au-
pekTopa HapogHor no3opuiuTa, Npeko peLeH3eHata, na Yak v o
nonuvuuje, ¥ Hasad, Haunasehu Ha Heogodpasamwe 300r, HABOAHO,
,pyrara dopurma 3a napnameHTapusam”.

Hako cy peueH3eHTH fann NO3UTMBHO MHLLBEE O JPAaMH, Blada-
jyhu nonutryapu, kao v kpab Anekcauaap Obpenosuh, umanu cy
OpojHe npumende Ha Hywwhes pykonuc, na je oBaj ayTopCKM TEKCT
MPETPNEO MHOTE U3MEHE MPE HETO LUTO j€ KOHAYHO MOCTAB/BEH Ha
cueHy HapogHor nosopuwra 1896, Ha onwTe ogywesberse nydau-
ke. Ltamnano u3pawe nojasuno ce Tek 1924, Buwe o yetpaecet
rOfMHA HAKOH LUTO J€ EN0 HAaMHUCaHO.

Kako cy roauHe nponasune v NoAMTHUKE NPUIKKE CE MEHbANe, OHO
LUTO CE H1je MPOMEHHNO, U LUITO HKje NPOMEREHO HU 10 AaHAC, jecTe
MEHTaNUTET ,Manor yoseka“, kora Hywuh OpumaHTHO npukasyje,
yuHehu seno HapogHu HocnanuK BEYHUM NPHKA30M NanaHauykor MeH-
TaNnuTeTa M aTMoCdepe y yC1oBMMa M3D0pa 3@ HAPOZHOT MOCNAHHKA.

3annet Hywuh majctopcku 0daukyje kpo3 ambuuujy oua, Jespema
Mpokuha, v 3eTa, aasokata UBkosKha, Aa Ce HCTOBPEMEHO KaHAH-
Ayjy 3@ HAPOAHOT NOCNAHWKA — jefaH Y ume Bnadajyhe cTpaHke, a
APYrH Kao KakAWAAT onosuumje. Jlakne, KOHAAHKT je CMewTeH YHy-
Tap Came NOpoAMLE, WTO NPEACTaB/bA CHAXKAH APAMCKH NOTEHLMjan
33 ypHedecHy komeaujy, nocebHo Kaga ce y Ty Npuyy ynaety v cut-
He amduumje wrpe hamunmje u Came NanaHke.

Hapognu Gocnanux je KOMaz Koju OWWTPO KPUTHKYjE SbyACKY MOXAENy
33 JIMYHOM KOPHMCTH, NPEBPT/bMB U aMOPaNaH NanaHaukKh MEHTaNH-
TET, NONMTHYKY HEMWCMEHOCT, U3DOPHY KOPYMUM]jy, NaXHU napna-
MEHTAapK13aM, XHjepapXHjCcKy MOTUMHEHOCT, Pa3y34aHOCT APKABHUX
YMHOBHMKA, KA0 1 HajayD/be MOHOPE bYACKE NCHXE — jeAHE HHAMBH-
[ly€ KOja je pelmrna a no cBaky LeHy Aohe Ha BracT.

Hywwh je nucay obruHor yoseka 1 3a 0duuHor yoseka. Ca cBOjuM
NakKWM XYMOpOM, Hawu3rnes De30nacHoM AyxoBHTOWNY, CKOPO HHU-

Kazj LMHWYAH WK CAaTHPHYaH, OH CBOJUM A€TMMA — NOYEBLUM OF CBOT
npBexua, HapogHor Hocnanuxa, 3acmejasa nydnuky Beh suwe og jea-
HOT BEKA, aNM C UCTOM TakBOM Nakohom pasoTkpuea v ,Marapehe
yLIK" CBAKOT O HAC, Y CBUM JPYLITBEHHM OKONHOCTUMA, @ NOCEDHO
y NpeAu3dOpHUM.

besspemeHoCT nvKoBa W 3anneta Kof bpanucnasa Hywwha uune
ra BEYWTMM, DECMPTHUM CaBPEMEHMKOM CBHX TEHEpALMja — HUKAZ
AOCAJHUM, W YBEK aKTYENHWM, NPCTOM YNEPEHUM Y CIENOOYHULY
0DMYHOr YoBEKa.

3aropka lMon-Antocka AH0BCKA

MUCAL

branucnas Hywur
(brorpag, 1864-1938)

Ankndujag Hywa, MHOro nosHatuju
kao bpanucnas Hywwh, duo je cpn-
CKM KHHKEBHUK, MAjCTOP KOMEIHje,
XyMOpa M CMexa, UcaL, pomaHa, apa-
Ma, MpHYa W eCeja, 3a4ETHUK PETOPH-
ke y Cpbuju n uctakHytn dotorpac
amartep. buo je opnvuyan 3adasmav
LIMpe NO30PHLLHE U YWTanauke nydavke Koja My je yBek buna Ha-
KOHEHHjA 0 KPUTHYApA.

Ca camo feBeTHaeCT rofKrHa, Tokom cTyauja 1883. Hanucao je caojy
npBy KOMeaHjy HapogHu d0caaHuK W NOKa3ao He camo (aHTacTuy-
HO pasymeBatbe APYWTBEHUX NPUnkKa Beh W AparoueHy npusmy
KpO3 KOjy WX MOCMATpa, Kao W CjajHy BEWTHHY nucawa. Hako je
HauWaa Ha MOXBaNe W MOAPLKY KYATYPHE efuTe W HajyrneaHujux
KHWKEBHUKA TOTa BPEMEHA, KOMEJHja Ce HEKO BPEME HHje Hawna
Ha penepToapy, BepoBaTHO 300r ctaa AnekcaHapa OdpeHosuha aa
npeACTaBba ,pyrawe DOpuMMa 3a napaameHTapusam”.



PEAUTEJb

Mo3opuwy je bruno BaxHo Aa noctaBumo Hywwha ose ce30He, 3aT0
wro y oktobpy odenexasa 80 roguHa 04 0CHKUBama, @ Hywwh je bro
OCHMBAY 1 NpBH ynpasBHUk MakesoHckor HapoaHor Teatpa. MHT je
JAKO KBA/MTETHA MHCTHUTYLM], C M3BAHPEAHUM YMETHHYKHAM aHCaM-
0n1om. 3a10B0/bCTBO MU je Aa dyaem y CKonby, OAIMUHO CMO paaH-
nu. Hywwh je y Benrkoj mepu ofoMaheH Ha MakeLOHCKOM je3uKy.

Hanpaswau cmo ycnewny npeacrasy, a cysehu no peakuujama ny-
dnuke W KpuTHKe urpahe ce roauMHama, cesoHama. Mokasano ce, 3a-
WcTa, Aa je Hywwh Haw jesuHK no3opuiny rennje. Hema cuexe y
duBLOj Jyrocnasuju Koja Huje urpana Hywwha. OH je yHuBep3antu
renuje Koju he yBek bKuTH Heka BPCTa OCIOHLA M Nojaca 3a Ccnacasa-
e cpnckor Teatpa. Cpncka komearorpaduja je 3HayajHa y espon-
CKMM pa3mepama, mano Ko uma Crepujy, Hywuha, Auy Monosuha,
[Jlywka Kosauesuha.

Ja yBek pagum ajantauMje Kaga PagMM KNACMYHE KOMage.
[lpamatypruja je syXx BpEMEHa, ByX €MOXe, MOANEKE CTUNCKMM NPO-
MEHama W TpeHaoBMma. Hema notpede Ja caBpemeHu rneganay
rneda YeTBOPOUMHCKM KOMAZ Ca MHOTO JIMKOBA, C MHOTO IUTPECH)a.
Ja TO pagvM NPHHLMNOM CaKMMatba W M30LITPaBaka TEMATCKUX Ca-
ApAaja. OABaXKHMO Cam Ce 1 4a JOMHILEM HEKE CTBAPH M Aa yhem y
pafuKanaH 3axsat, y CTPYKTypy TOr Jena.

Hemoryhe je u3dbehu oHo wro du duno y caBpemeHom no3opuuTy
TEMATM30Bake W NMONMTU30BatbE Kaja je y nutawy Hywwuh. Ja cam
u3derasao fa paaum Hywwhese komeauje ynpaso 300r Tora wro
CaM CE€ Mano MNaWMo CTUACKMX OAPEAHMLA M HAYMHA KAKO Haluu
rymum rayme Hywwdha. MHore komeauje nocTaBbeHe Cy WMCKIbY-
YMBO M3 3aDaB/bauKMX Pa3nora aav Huje TO JefHHa CBpXa MO30pH-
wra. [laHalume No30pULLTE MOpa Aa yKa3yje Ha 030W/bHE npodneme
CTBAPHOCTH Y KOJOj }KHBHUMO.

OBO je nprya 0 YOBEKY MPUMHUTUBHOM, KPajHbe OrPaHHYEHOM KOJH j€
MOKENEO 12 MMA M NONHUTHYKY BAACT U OHA FOBOPH O CBUM OHMM HEKOM-
METEHTHMM JbyAMMa Ha BNACTH, NoA jefaH. [oa ABa, OHa ce basu yoBe-
KOM KOjW J01a3K Ha BNACT MCK/YYHBO Y3 NOMOK KOpynuuje, YOBEKOM
KOj1 HEMA HUKaKBOT Apyror opyha Aa foduje BAaCT M OCTaHe Ha ko).

Te ase cTBapu cy ropyha Tema Halwe ctBapHocTH. OBO je paHTacTHuHa
OnCepBaLMja HaLLer APYLUTBA, TO Cy CBE TAYHE AHjarHO3e, OHe Cy Makbe
WM BHLLE JYXOBHTE, HEKAZ Cy NPeAyXOBHTe, y paHry Monujepa, anu
CBE j€ TAYHO, TO j& OHO LUTO je HajBaxHHje. BenMuaHcTBeHo je wro ce
HWKO HUKOM HE YyH, a CBE j€ KPajte HEODHUHO.

Eron Casun (CarajEBO, 1955)

[lunnomMupao je NO30pHMILHY W paamj-
CKy pexujy Ha DakynTety ApaMCKuX
ymeTHOCTH y beorpaay, y knacu npo-
decopa [lejaHa Mujaya, 1979. Jow
Kao CTyaeHT Tpehe roguHe duo je aH-
FA)X0BaH Kao CTyAEHT-1eMOHCTpaTop,
a HaKOH JWNIOMKMPatba NOCTaje ACUCTEHT Ha KaTeapu 3a pexkujy Ha
DakynTeTy APaMCKUX YMETHOCTH, TAE M AAHAC NPeAaje NO30PHLLHY
PEXH]Y.

___DaTo: Kwpefaneacku

Kao npodecop, U3HEAPHO je HEeKA O Haj3HAUYajHUjUX HMEHA Y No-
30puwwHOj pexuju. OcHusauy je Kateape 3a pexujy Ha Dakyntety
APAMCKHX YMETHOCTH Ha LleTby.

Beh cBojom npBom pexujom, CaBKH Ce NO3ULMOHMPAO KAo jedaH Of
Haj3HauyajHMjUX CPNCKHX U JyrOCIOBEHCKUX peauTesa. Pexupao je
OKO CTO NPEACTaBa — Of} CaBPEMEHMX ayToOpa A0 CBETCKMX KNaCHKa
Ha CLEHama HajBenMX HALMOHANHWX NO30PHLLTA.

Paguo je wupom duswe Jyrocnasuje: beorpag, 3arped, Hoeu Cag,
Ckonmwe, Capajeso, lMoaropuua, Pujeka, Combop, Kpywesal u
3perbaHnH, Kao M y MHOCTpaHCTBY: tbyjopk, Yukaro, MoHTpean,
Toponrto, lMapu3, bey, Hancu, Munxajm, Bucbagen, Lnpux, Ten
Asus, Bapwasa, l1par, byaumnewra, Tpcr...

Mpencrase EroHa CaBuHa W3BOhEHE CY HA MHOTMM MO30PHLIHKUM
(bectvBanMma ¥ roctoBawMma WKMPOM CBeTa. JJODMTHHK je CBHX
3HAYajHMjMX HArpasa v NPU3Hama 3a PexM)y, YKbyuyjyhu 1 oHe Ha
MECC-y - Capajeso, CrepujuHom nosopjy — Hosu Cag, Teatap de-
cty — byasa, JyrocnoBeHCckom No30pHLIHOM decTHBany — YikuLe.

Noduthuk je Ctepujune Harpade 3a pexujy npeacrasa Tpu uekuha o
cpiy ga u He fosopumo (CHIT, 1989), Jlaxa u dapanama (CHI, 1992),



UYygo y Lapiany (CHI, 1993), Mpewherwe wapara (CHI, 1997),
Reu¢ (BN beorpaa) v Taxo je mopano ouimu ()N beorpaa, 2008).

[lobuthuk je CrepujuHe Harpade 3a ajantauujy 3a npeacrase
Eneximpa (LpHoropcko HapoaHo no3opuwrte Mogropuua, 2001) v
Ceurcku otmay, (Kpywesauko nosopuwre, 2005), kao 1 Crepujune
Harpage 3a Hapouute 3acnyre 2005.

Jlobuthuk je W Hywwhese Harpage 3a #uBOTHO aeno 2011.
OanukosaH je u OppeHom Kapahophese 38e3ae 3a 13y3eTHe 3acny-
re y 001act Kyntype.

KPUTHKA

MN0AHA TNA UBETAHA KOPYMUMJE

Y roounu jybuneja MakeLoOHCKOr HaLMOHANHOT TeaTpa, OCamMAe-
ceTor poheHaaHa 0BE MHCTUTYLM]E, C YCMIEXOM j& MPEMHUJEPHO W3-
BeaeHa npea Hywwuhesa komenuja Hapoghu docnanux (1883). OBo
MONUTHYKK CyDBEP3UBHO /10 MNAA0T CaTHpHUapa, DYHTOBHO ycme-
PEHO Mpema CUcTeMy M3rpaheHOM Ha NAKHUMA, KOPYNUMjU, MaHK-
nyNnaLm1ju, CyMOPHO OTKPHMBA Aa C€ MPUPOAA Tor (Hawer) cuctema
HWje HUMANo NONPABWAA, OAHOCHO A Cy TaKBW MEXAHW3MH BNaja-
ta W Ja/be OCHOBA APYLITBEHUX TOKOBA Y MOCPHYNUM DaNKaHCKKUM
Apkasuuama. Monasehu of oBe KOMeAHje CBEBPEMEHMX 3HAYEHA,
peautesb EroH CaBWH rpau KOMNAKTHY, Y3DyA/bHBY W MpeuusHy

npeacrasy, He opnyyyjyhu fa uae nyTem ApacTHyHUjer ocaBpeme-
HHBAa TEKCTA, BEN HEHAMET/LMBOT yKa3HBata HA CBEBPEMEHY,
TParMikOMHYHy MCTMHMTOCT Hywwuhesux pasoTkpuBamwa AyOuHCKe
NONUTHUKE Tpynexu. Unak, y npeacTasu jecy NPUCYTHE Pasauke y
3HauY€eHHMMa y 0JHOCY Ha NONA3HH TEKCT, U OHE CE OYHTYjy Ha Apama-
Typwkom nnany. CueHcka paarwa 3rycHyTa je M AMHAMHYHA; Y CLEH-
CKOM TEKCTY Cy M30CTaB/beHH DPOjHH TMKOBH, 0 JEBPEMOBE XKEHE
Maske, npeko Cume, MBkosuha, werose Tetke, Cexynuha u apyrux,
W TUME CY MCK/bYYEHE M CYBHILHE IMHKW]jE Hapauuje. Pacnner je Tako-
e BUTHO NpomemeH, H1je Beaap Kao koA Hywwha, Beh je 3aowrpe-
HMJH M TaKko CBAKAKO DnWxM AyXy Hawer BpemeHa. U3mehy octanor,
jaB/ba C€ HOBM MOTHB JEBPEMOBOT MOBPATKA Y NOAMTHUKM PHHT, Ha-
KOH CTHLaBama dype, kao y lociiohu muruciiapku. CaBUHOBA PEMHU-
ja MAE BULLE NYTEM ancypAHO-APAaMCKOT HETO KOMHYHOT M3pasa, anu
Ce Ha TOM ,y03DH/bEHOM" APAMCKOM NyTy, HAPaBHO, U HEMUHOBHO
kada je y nutawy Hywwh, cynTuaHo npodujajy KOMHYHA 3Hauema.
Ha peauTe/bckom MiaHy je Haj3HauyajHWjW paj ca rMyMUMMa, CBa-
KM MK je npeuusHo, nocBeheHo W HadaxHyTo yobnuueH, wro ce
W3[Baja kao Hajseha BpeAHOCT NpeacTaBe, NOPes CIMKOBHTO YCKO-
BUTIaHWx HywwrheBux 3anneta u3 Kojux u3BMpy ybojute UCTMHE O
HaKapagHOM CHCTEMY BPEAHOCTH W HEYHWULITMBO] CMYT/LMBOCTH W
NpeBpT/BUBOCTH NOAMTHYApa. Anekcanaap Mukuh BepozoctojHo
urpa Jespema lMpokrha, NpocTor TproBLa Kora NPOXAUPE NOAMTHY-
ka ambuumja. Tonn MuxajnoBcKM je Takohe u3pamajaH y ynosu ma-
HUNynaTMBHOr My/atopa Cpete koju 3n0ynoTpedmasa JeBpemoBy
orpaHuueHoct, Boaehu ra kao nytky Ha KkoHuuhy. Y obydaBamy
JeBpema 3a NOXe/bHO MOAMTUUKO AEeN0Bake, OH My M3Mely ocTa-
NOT PENpPE3eHTaTUBHO Kaxe: Lo suwe namew, oHu Ty suuie sepyjy.
JepemoBy hepky JaHuuy HapounTO W3a30BHO Wrpa Japja Pu3osa,
Kao NPKOCHY ¥ DYHTOBHY A€BOjKY KOja CE OWTpPO 1 De3 komnpomuca
CynpoTCTaB/ba OLly, CTPMOINaB/byjyhu ce Ha wera De3 Anake Ha jesu-
Ky, ONTyyjyhu ra Aa je KopymnupaHu degHuk. 3a pasnuky og no-
mupmusujer Hywuhesor pacnnerta, [laHuua y npeacTaBy Hanywta
oua ¢ npesupom. Jlukosu Crnvpe (Jopaan CumoHoB) W CnnpuHKue
(Tarwa Kouoscka) cy nocedHo couHu, DyjHH y NpOCTOAYLIHOj KOMU-
L1, BPBE 0f jeApOr, MyHOT XKMBOTA, Ca3AAHOT 0/} HENPECTaHUX Mefy-
cobHux pasmupuua. Cuenorpaduja BecHe Monosuh je ceeaeHa y
CTUNM30BAHOM peanu3my, oapefeHa je 3eNeHKaCTUM HUjaHCama no-
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Mano u3avhanor entepujepa Jespemosor Zoma. Koctum je Takohe
jeaHOCTaBaH, oarosapajyhu y oxuemasamy enoxe (Posa Tpajuecka-
PuctoBcka).

Hosa npeacrasa Erona CaBvHa y MakeJOHCKOM HAaLMOHANHOM Te-
aTpy A€NMKATHO M BPESHO OXMB/bABA CBET FE€HMjaNHON, DpUTKOT KO-
mearorpada koju je Beh y paHoj MAaJ0CTH CNO3HA0 FOPKE MCTHHE
0 NaNaHaYKOM MEHTANIUTETY, NPUMHTHBHOM NApPNAMEHTAPH3MY, ApY-
LUTBEHO] CBAKOAHEBHLM HATOM/LEHO] Pa3HOPA3HMM MasBep3aLjama,
yueHama, noam1hrBamima. A HEroBa roro/beBCKH OLWITPA KPUTHKA
CBENPUCYTHE KOPYNUKje W BPEAHOCTH W3BPHYTHX HarnaBayke D0HO
Ce yKa3yje M Kao CJIMKA HaLLer BpEMEHA, e je DaBbetbe NONMTHKOM
TaKohe npunuKa 3a iMyHo dorahete, a He 3a yCnocTaBbatbe CUCTEMA
ofiwiel godpa. OHO nocTaje (He)ZOCTUAKHK WAEaN, UK NpasHa Napo-
N1a KOjom ce noauTiyapu pasmehy y npeansdopHum kamnarama.

Ana Tacuh (politika.rs, 29. janyap 2025)

MMOCAAHKK U3 JYKHOCPBHJAHCKE BAKAJTHHLE

Hapogror docnanuxa, npey komeaujy bpanncnasa Hywwha, Han1cauy
kada je UMao Camo LEBETHAECT FOAWHA, deorpaacku peauten EroH
CasuH ckpahyje, Zonucyje, npemeLuTa, NoAELIaBa M Ha KPajy HeKaKko
,ynakyje”. U3baueHa je ckopo nonoB1Ha NMKOBA, AOAATE Cy HEKE pe-
MIUKE, Xymop je yonaxeH fa O1 ce HanpaB1o NPOCTOP 3a CAaTUPHUHY
owTpuuy. Hamepa je, unHu ce, bruna Aa ce anyaupa Ha CTBApHOCT y

K0jOj NapTHjCKe NOAene, NoXnena, Nax, Kopynuuja, HEMUCMEHOCT 1
MONTPOHCTBO CTBAPAJy MOPANHK YAAC KOJW TyLIM CBAKH CMEX.

Mnak, CMMNTOMATHYHO je 3aWTO afanTUpaHu TEKCT OCTaje apxeo-
NOLLKK BE3aH 3a CBOj HEKAAALIbH KOHTEKCT. Y NPEACTABH CE Ha3H-
pe HeKa JyXHOCpOMjaHCKa BApOWMLA YMjU JESHOCTABHW rpahanu
OBOPE YYJHUM MAKELOHCKMM [MjaNeKkToOM, He 3Hajy A0Dpo cpn-
CKM, anu unak dupajy nocnanuka Koju he ux npeactaBbatv y Ha-
ponHoj ckynwthHu. Po3a Tpajuecka-PuctoBcka obnaun nukose y
TPaAHLMOHANHE KoCcTUme U Kkane. la3ga-Jespemy pokuhy cTaBba
dec Ha rnaBy, a KacHuje ra 0dnaum y Gpak 3a U3nasak Ha rnacare.
Cuenorpacdkumwa BecHa Monosuh, nak, npoctop mane cueHe npe-
TBApa y TECHY DakanHWLYy, NPenyHy BEIMKMX TProBaukMx opmapa,
(broka v Te3ru. Ha rrma cToju cTapa kaca, a ucnog we n1caha ma-
WMHA Ha kojoj [lannua, JeBpemoBa hepka, Kyua NoauTHUKe roBope
33 CBOT BEPEHHMKA, aaBokaTta UBKkoBuha — u3bopHOr NpoTHBKAHAK-
Jata csor oua. Jleso je borarta, u3pesdapeHa bapokHa dotesma — uy-
[aH KOMaj HaMeLTaja Koju 0ACKAyYe 0 TAMHO3ENEHE NATHHE NPO-
AasHWue. Hanosmwy najy ncu, a NOHEKaA Ce Yyje ¥ HapoAHa MY3HKa.

[naBHM W3a30B 3a MYMUE je [ OXWBE PEAMTERCKY 3amucao. Ca
CMarEHOM JMHAMHKOM, OHH MIpPajy Tako Aa Ce MOTHCHE CMELLHO
Harnacy CTPALIHO Y JbyACKOM kapakTepy. Hajbome Hujance u3Bna-
un ToHu MuxajnoBcku, npeuusaH y ynosu CpeTe, NOKanHOr ,CrKH
LOKTOPA" jaBHOT MibEHA KOjU YME Aa NPOHTHPA Of MONUTHUKHMX
amduupja Jespema lMpokurha. OBor nocnemwer Tymaun Anekcanaap




Mukuh, Aajyhu MWKy Npu3BYK HAMBHOCTH M MPOCTOAYLLIHOCTH, D€3 3a-
cnensyjyhe ambuuuje. Ynory anuue urpa [lapja Pu3osa, koja uya-
HUM, CHaXXHUM Iacom W rpybom TenecHowhy y noyeTky urpa Heky
Heobpa3oBaHy MyLuKkapayy, Koja — KO 3Ha 3awTo — ,MoMaso npuya
CpMCKK”, @ KAaCHWje, KO 3HA KAKO, Ta MCTa mpocTa JaHuua nokasyje
MHTENEKTYaNHY 3pEoCT W 0TNop, Nna Yak v — ,cpeawn npcr’. U cse
TO yCpes OnwTer natpujapxanHor ayxa. [lodap tausem cy Jopaa
Cumonos kao Cnupa v Tawa Kouoscka kao CnvMpuH1La: OH yme aa
YHECE KPAaTKE MOMEHTE ancypfa Kaj CTaHe, Jep HE MOXE Ja Ce CETH
LITa je XTeO Aa KaXe, a OHA rpaau MHY KapukaTypy KOpnyneHTHe,
HaMET/bUBE, MPOCTE XKEHE KOja YBeK 3Ha Aa dyae ,y3 Bnact”. MBKouh
C€ N0jaB/byje CaMo Kao CHUMbEHH rnac (Anekcanaap MUXajnoBcku).

ManaHka kojy npukasyje Eron CaBuH uma rnymauxy 0ojy, nospeme-
HO U TPOTECKHE NPOdAECKeE.

WBan Joaoscku (blogspot.com, 25. janyap 2025)

WRITER

BranisLav Nusic (BeLcrape, 1864—1938)

Alkibijad Nusa, much better known as Branislav Nusi¢, was a
Serbian writer, a master of comedy, humor, and laughter, an au-
thor of novels, plays, stories, and essays, the founder of rhetoric in

Serbia, and a prominent amateur photographer. He was an excel-
lent entertainer for a wide theatrical and reading audience, who
were always more favorable towards him than the critics.

At just nineteen years old, during his studies in 1883, he wrote
his first comedy, People’s Deputy, showing not only a fantastic un-
derstanding of social conditions but also a precious perspective
through which he observed them, as well as a brilliant writing
skill. Although it received praise and support from the cultur-
al elite and the most prominent writers of the time, the come-
dy was not performed for some time, likely due to the stance of
Aleksandar Obrenovi¢, who viewed it as “mocking the fighters for
parliamentary democracy.”

DIRECTOR

EcoN SavIN (SArRaJEvO, 1955)

He graduated in theatre and radio directing from the Faculty of
Dramatic Arts in Belgrade, in the class of Professor Dejan Mijac,
in 1979. While still a third-year student, he was engaged as a stu-
dent demonstrator, and after graduating, he became an assistant
at the Department of Directing at the Faculty of Dramatic Arts,
where he still teaches theatre directing today.

Asaprofessor, he has mentored some of the most prominent names
in theatre directing. He is also the founder of the Department of
Directing at the Faculty of Dramatic Arts in Cetinje.

With his very first production, Savin established himself as one
of the most significant Serbian and Yugoslav directors. He has
directed around one hundred plays — from contemporary play-
wrights to world classics — on the stages of the most prestigious
national theatres.

He has worked across the former Yugoslavia: Belgrade, Zagreb,
Novi Sad, Skopje, Sarajevo, Podgorica, Rijeka, Sombor, Krusevac,
and Zrenjanin, as well as internationally: New York, Chicago,
Montreal, Toronto, Paris, Vienna, Nancy, Miilheim, Wiesbhaden,
Zurich, Tel Aviv, Warsaw, Prague, Budapest, and Trieste.



Egon Savin's productions have been performed at numerous the-
atre festivals and guest appearances around the world. He has
received all the major awards and honors for directing, including
those at MESS in Sarajevo, Sterijino Pozorje Festival in Novi Sad,
Theatre Fest in Budva, and the Yugoslav Theatre Festival in UZice.

He received the Sterija Award for Directing for the following
productions: Three Hammers, Not to Mention the Sickle (Serbian
National Theatre, 1989), The Liar and the Archiliar (SNT, 1992),
The Miracle in Sargan (SNT, 1993), Carp Spawning (SNT, 1997), Ceif
(Belgrade Drama Theatre), and It Had to Be This Way (Yugoslav
Drama Theatre Belgrade, 2008).

He also received the Sterija Award for Adaptation for the plays
Electra (Montenegrin National Theatre, Podgorica, 2001) and The
Pig Father (Krusevac Theatre, 2005), as well as the Sterija Award
for Special Merits in 2005.

In 2011, he was honored with the Nusi¢ Lifetime Achievement
Award. Additionally, he was decorated with the Order of the
Karadorde's Star for exceptional contributions to culture.

REVIEWS

THE FerTILE GROUND FOR THE FLOWERING OF CORRUPTION

On the anniversary year of the Macedonian National Theater,
celebrating its 80™ birthday, the premiere of the first of Nusi¢'s
comedies, People’s Deputy (1883), was successfully staged. This po-
litically subversive work by the young satirist, rebelliously direct-
ed against a system built on lies, corruption, manipulation, and
deceit, grimly reveals that the nature of this (our) system has not
improved in the slightest. Such mechanisms of governance con-
tinue to form the foundation of social processes in the faltering
Balkan states. Starting from this timeless comedy, director Egon
Savin builds a compact, exciting, and precise performance, opting
not for a more drastic modernization of the text, but rather for a
subtle pointing to the timeless, tragicomic truth of Nusi¢'s reve-
lations of deep political decay. However, the performance does

present differences in meaning compared to the original text,
and these differences manifest in the dramaturgical plan. The
stage action is condensed and dynamic; many characters have
been omitted from the script, from Jevrem'’s wife Pavka to Sime,
Ivkovi¢, his aunt, Sekuli¢, and others, thus removing unnecessary
narrative lines. The resolution of the plot is also significantly al-
tered. It is no longer as optimistic as in Nusic¢'s version; instead,
it is sharper, and undoubtedly closer to the spirit of our times.
Among other changes, a new motif emerges — Jevrem’s return to
the political ring after the storm settles, reminiscent of the char-
acter of The Cabinet Minister's Wife. Savin's direction follows an ab-
surdist-dramatic rather than comedic approach, yet even in this
“serious” dramatic path, the subtle comedic meanings inevitably
break through, as is to be expected with Nusi¢. On the directorial
front, the most significant work was with the actors; each char-
acter is precisely, devotedly, and inspiringly crafted, which stands
out as the greatest strength of the performance, alongside the
vividly turbulent Nusi¢ plots that uncover piercing truths about
the twisted value system and the indestructible manipulation
and treachery of politicians. Aleksandar Miki¢ convincingly plays
Jevrem Proki¢, a simple merchant consumed by political ambition.
Toni Mihajlovski is also expressive in the role of the manipulative
schemer Sreta, who exploits Jevrem's naivety, pulling him like a
puppet on strings. In teaching Jevrem the desired political actions,
Sreta notably tells him: “The more you lie, the more they believe
you.” Jevrem's daughter Danica is provocatively played by Darja
Rizova as a rebellious young woman who confronts her father
sharply and uncompromisingly, accusing him of being a corrupt
scoundrel. Unlike the more conciliatory resolution in Nusi¢'s ver-
sion, in this performance, Danica leaves her father with contempt.
The characters of Spira (Jordan Simonov) and Spirinica (Tanja
Kocovska) are particularly vibrant, rich in naive comedy, brim-
ming with vitality, and built from constant mutual conflicts. The
set design by Vesna Popovi¢ is minimalistic with a stylized realism,
characterized by greenish hues reflecting the somewhat worn-out
interior of Jevrem's home. The costumes are also simple, contrib-
uting to the revival of the era (Rosa Trajceska-Ristovska).



Egon Savin's new production at the Macedonian National Theater
delicatelyand admirably revives the world of the brilliant, sharp-wit-
ted playwright, who, even in his early youth, recognized the bitter
truths of the provincial mentality, primitive parliamentarism, and
a society saturated with various forms of malfeasance, blackmail,
and bribery. His Gogolian sharp critique of pervasive corruption
and inverted values painfully reveals itself as a reflection of our
time, where engaging in politics has become an opportunity for
personal enrichment rather than the establishment of a system for
the common good. |t becomes an (un) ideal, or an empty slogan with
which politicians flaunt themselves during election campaigns.

Ana Tasic¢ (politika.rs, January 29t 2025)

AMBASSADOR FROM THE SOUTH SERBIAN GROCERY SHOP

Peaple’s Deputy, the first comedy by Branislav Nusi¢, written when
he was only nineteen years old, is adapted by Belgrade director
Egon Savin. He shortens, adds, moves, adjusts, and eventually
somehow “wraps it up.” Nearly half of the characters are removed,
some lines are added, and the humor is toned down to make space
for a satirical sharpness. The intention seems to have been to al-
lude to a reality where party divisions, greed, lies, corruption, il-
literacy, and sycophancy create a moral horror that stifles every
laugh.

However, it is symptomatic of why the adapted text remains ar-
chaeologically bound to its former context. In the play, there's a
hint of a small southern Serbian town where simple citizens speak
a strange Macedonian dialect, don't know Serbian well, yet still
choose a representative to speak for them in the national assem-
bly. Roza Trajceska-Ristovska dresses the characters in tradition-
al costumes and hats. Master Jevrem Proki¢ wears a fez on his
head, and later he is dressed in a tailcoat to go vote. Set design-
er Vesna Popovi¢, on the other hand, transforms the small stage
into a cramped grocery store, full of large trade cabinets, drawers,
and stalls. There's an old cash register on them, and underneath
it a typewriter on which Danica, Jevrem's daughter, types political
speeches for her fiancé, the lawyer Ivkovi¢ — the opposing candi-

date to her father. To the left is a rich, intricately carved baroque
armchair — a peculiar piece of furniture that contrasts with the
dark green patina of the shop. Outside, dogs bark, and occasion-
ally, folk music can be heard.

The main challenge for the actors is to bring the director’s con-
cept to life. With reduced dynamics, they play in such a way that
the funny is suppressed, and the frightening aspects of human
character are emphasized. The best nuances are drawn by Toni
Mihajlovski, precise in his role as Sreta, the local “spin doctor”
of public opinion who knows how to profit from Jevrem Proki¢'s
political ambitions. The role of Jevrem is portrayed by Aleksandar
Miki¢, who gives the character a touch of naivety and simplicity,
without overwhelming ambition. The role of Danica is played by
Darja Rizova, whose strange, strong voice and rough physicality
initially portray an uneducated manly character who — for some
unknown reason — “somewhat speaks Serbian,” and later, who
knows how, this same simple Danica shows intellectual maturity
and resistance, even giving the “middle finger." All of this occurs
within the general patriarchal spirit. A good tandem is formed
by Jordan Simonov as Spira and Tanja Kocovska as Spira’s wife:
he knows how to introduce brief moments of absurdity when he
stops because he can't remember what he wanted to say, while she
builds a fine caricature of a corpulent, intrusive, simple woman
who always knows how to “be with those in power.” Ivkovi¢ only
appears as a recorded voice by Aleksandar Mihajlovski.

The small town depicted by Egon Savin has a theatrical quality,
occasionally showing grotesque flashes.

Ivan Dodovski (blogspot.com, January 25% 2025)



