BOPUC NWJELLEBUR

HAJIUYJE

UPHOTOPCKO HAPOAHO NO30PHULUTE

MNOArOPHULA (LIPHATOPA)
OHEEMLAK, 2. JYH

BORIS LIJESEVIC

BACK

MONTENEGRIN NATIONAL THEATRE

PODGORICA (MONTENEGRO)
MONDAY, 2'° JUNE

104 70. CTEPW/MHO NO30PJE



ywko Mumanuh

i

PREMIUK
QUALITY




Pexuja: BOPUC JTUJELLEBHR

Npamaryp3u: CTEJIA MULLKOBHR, CTEQAH bOLLKOBHR
Cuenorpadmuja: AHIPEJA POHAOBHR

Koctumorpadwuja: JIE)JIA XOLIMR

Komnosutopka: HHHA NEPOBHR

Kopeorpadkumwa: TAMAPA BY)OLUIEBUR MAHIUR
Acncrentkumse pexuje: HATALLA MUJTHREBHR, MHP)JAHA CTTAJUR
Acuctentkuma cueHorpaduje: JENTEHA HBAHYEBHUR
AcucrenTkuma koctumorpaduje: TOPJAHA BYJIATOBHUR

Ynore

lpsH peo: Jlyka

[upekop nyke Byk: AJIEKCAHJAP PAlY/I0BUR
Jlyuku papnuk Jlyka: JIA3AP hYPHEBHUR
Cuexana: KPHCTUHA ObPAJJOBHR
Makcumunnjan: 30PAH BYJOBUR

[p Bjepa: HAJA BYKYEBHR

Onra: TUXAHA RYJIAOUR

Cnaha: XAHA TAPJALLEBHUR bYJIATOBHR
Hena: BPAHKA OTALLEBHR

Huko: JOBAH JABOBHHR

Tyxutemnka: JE/TEHA HEHE3WR
3anuciuyapka: JOBAHA bBPHOBHR
Bacnutaunua Jywwua: JETEHA MUHUR
Muna: TOPAHA JPATALIEBHR

Cnobopa: PAIMHJ/IA BOXXOBHR

[lpyru aeo: Kono

Mapuja: JYJIHJA MUIAYHR NETPOBUR BHETOLL
Makcumunnjan: 30PAH BY)OBHUR

Crena: AHHEJIA MAPYHOBHR

Bukropuja: JOBAHA BPHOBUR

Crojanka: AHA BY)OLUEBHR

Iupexop nyke Byx: ATEKCAHZAP PAY/10BHR

Tpehu peo: Pusopt

Teta Jlena: JADPAHKA MAMHR
Crena: AHRHEJIA MAPYHOBHR
Onra: TAXAHA RYJIAOUR
Metap: JAHWN0 YENEBHR
Crojanka: AHA BY)JOLIEBHR

lpencrasa Tpaje 2 cata v 30 M1HyTa

Direction: BORIS LUESEVIC

Dramaturges: STELA MISKOVIC and STEFAN BOSKOVIC

Set design: ANDREJA RONDQVIC

Costume design: LEJLA HODZIC

Composer: NINA PEROVIC

Choreographer: TAMARA VUJOSEVIC MANDIC

Assistant directors: NATASA MILICEVIC and MIRJANA SPAJIC
Set design assistant: JELENA IVANCEVIC

Costume design assistant: GORDANA BULATOVIC

Cast

Part One: Port .
Vuk, port manager: ALEKSANDAR RADULOVIC
Luka dockworker: LAZAR DURDEVIC

Snezana KRISTINA OBRADOVIC

Maksimilijan: ZORAN VU!OVIC

Doctor Vjera: NADA VUKCEVIC

Olga: TIHANA CULAFIC

Slada: ZANA GARDASEVIC BULATOVIC

Nena: BRANKA OTASEVIC

Niko: JOVAN DABOVIC

Plaintiff: JELENA NENEZIC

Court reporter: JOVANA BRNOVIC

Dusica, kindergarten teacher; JELENA MINIC
Mina: GORANA DRAGASEVIC

Sloboda: RADMILA BOZOVIC

Part two: Kolo

Marija: JULIJA MILACIC PETRQVIC NJEGOS
Maksimilijan: ZORAN VUJOVIC

Stela: ANDELA MARUNOVIC

Viktorija: JOVANA BRNOVIC

Stojanka: ANA VU)OSEVIC

Vuk, port manager: ALEKSANDAR RADULOVIC

Part three: Resort .
Aunt Lela: JADRANKA MAMIC
Stela: ANDELA MARUNOVIC
Olga: TIHANA CULAFIC

Petar: DANILO CELEBIC
Stojanka: ANA VUJOSEVIC

The play is 2 hours and 30 minutes long



AYTOP U PEOHUTEJb

LLIta Ham ce poraha?

Pat knaHoBa OQHOCHM LECETMHE mnagux xuBoTa. KoukapHuue ce
0TBApajy y HeKafawWmwKm DUDIMOTEKAMA W KYNTYPHUM LEHTPUMA,
KNaAMOHULIE NOPeS TMMHa3Hja. [lpora kao cactojak 13 dakuHe KrbH-
re peuenarta? LIpHOrOpck¥ MOpPHapH CHHOHUM 33 KOKAWHCKE NaHLIE.
JbyACKM AHMBOT BPEAH CAMO OHOMIMKO KONMKO MOXKE [ CE HaniaTH.
KoXa AyHHKA CE CyLIM Ha CYHLY Aa W OHa Dyfie YHOBYEHa.

Kako je gowno go Tora?

Yosek y KaHama maduja, docosa, aunepa, 3eneHawa.
OHM noCTajy ayTOPUTETH, Y30PH M NEPCOHE rpaTe.
JeanHKLA 3a yCnex y XXUBOTY j& MUJTMOH.

['nje cmo 3anyTanu?

Y naBupuHTY je MuHoTayp. My ce Hagamo a ra Hehemo cpectu. [la
Hac Hehe OKP3HYTH 3alyTanM METAK AW EKCMI03Mja KO 3HA KOME
HamerweHa. [leua he ctuhu y MHOCTPaHCTBO Ha Bpeme W u3Byh
ce opasae. TpauMo M3na3, a HEMamo ApHjalHuHY HHT. Yekamo
Te3eja Aa Hac u3dasu of MuHoTaypa.

Kako ce u3nasu 13 osora?

Hanuuje je npuya 0 BpemeHy uuju je bor nocrao HoBal, a MONUTBA
- ctvuame. O Bpemeny koje He dupa cpeactsa. O ucuprbuBamy ay-
KHHKA 10 nocneamer uenta. O YoBeKy KOju BULIE HE BUAM YOBEKA.
O yoseky koju 3abopassma Ha noctojame. [prya o BpeMEHy Koje je
HM3rydMNo MLE W KOjE BHMLLE HE PA3NMKYje IMLE 04 HaMKyja.

[ocnope nokaxu Ham nyT.

boruc JTvjewesur (beoreag, 1976)

MMO30pHILHK PEANTED W YHUBEP3HTET-
ckv npocdecop. Junnomupao je Ha
OAceKy 3a CPCKH JE3HK U KIHAKEBHOCT
Ounozodckor dakyntera y Hosom
Cany 1999. v pexujy Ha Axagemuju
ymetHoctv y Hosom Capy 2004. Uma

3BarE AOLEHTA Ha [lenapTMaHy ApamCKUX YMETHOCTH Ha AKafeMHjU
ymetHoctv y Hosom Cagy, rae npesaje rymy v pexujy. JodutHuk je
ABafeCeTak NpO(ECHOHANHKX NPU3Hata. [I0duTHKK je ase Ctepujune
Harpage: 2010. poduo je Cneumjandy CrepujuHy Harpagy 3a npeg-
ctaBy Yexaonuya, a 2013. CrepujuHy Harpagy 3a pemujy Npeacta-
Be Yapodrwak. 3a pexujy oBe npeactase 100K je W Harpady ,bojaH
Crynuua“, 2014. Jenan je o4 HajakTMBHWJWUX PEAMTE/LA HA EKC-jyro-
CNIOBEHCKOM MpOCTOpY. Pexupao je Kknacuky, caBpemeHe Apamcke
TEKCTOBE anu M JOKymeHTapHe npenctase y Cpduju, LipHoj lopw,
bocHu, XpBarckoj... 3a npeactasy Enujaxosa ciionuya JOOHO je rpa
npu buteda ,Mupa Tpaunosuh” 2011. loduthuk je Harpase rpasa
beorpana ,[lecnot CrechaH JlasapeBrh” 3a N030pHLLIHO CTBAPANALLTBO
3a 2020. 33 nocTasky npeactase Yuitiau Ha cueHu beorpaackor gpam-
CKOT NO30pHLITA. Heke 04 Haj3HayajHUjUX NpeaCTaBa Koje je pexu-
pao cy lpucycimeo (2005) y Ateney 212, Ipeiuia ciapanuya 89 (2005) y
CHI-y, Jpaiu waima (2006) y JyrocnoBeHCKOM APAaMCKOM NMO30PHLLTY,
3sepurwax (2007) y CHI-y, Jape y mneky (2009) y Mo3opuwty mnasnx
y Hosom Capy, lujanu (2016) y Ateney 212, Egienuje Oretun (2017)
y Mo3opuwry mnagnx y Hosom Cagy, Paim u mup (2022) y HaposHom
nosopuwry y beorpany, Liwa he ouimu ca ceuma Hama (2023) y
HapogHom nosopuwry ,Towa JoaHoBHh" y 3peraHuHy.

KPUTHKA

HANWYJE BE3 THUA

Hanuuje — nacnos Hose npeacrase y npogykumju LHI-a kao aa Ha-
BOAM Ha morpeLwaH Tpar. Kopynuuja koja pasjeaa 1 YBpcTo yBesyje
3aJ€JHALY KOjy 3aTHYEMO Ha CLEHH — TO je OPAMHAPHO, HECKPHBE-
HO IMLE Halue ApyWTBEHOCTH. Hema pasnora Aa u3sphemo nuue Ha
Hanmyje.

Jlyka Kao MjecTo M3 KOjer Ce ¥3nvBa MOPaiHA K10aka, KOKaWH Y
KyTHjama 3a DaHaHe, DecpamHa NOAMTUYKA XMMOKPH3HjA, aKTHBH-
CTMYKA PETOPMKA, DECNPU30PHO 34PABCTBO, MOCPHYAO CYACTBO, MO-
NUTUYKE yLjeHe, yDUCTBA HENOJODHUX HOBHHAPA — HULITA Of CBEra
LUTO je NpeaCTaBbEHo Y Hanuujy Huje CKPUBEHO 04 norneaa. Ha osy
CLEHY WCTOBAPEH je MOpafHKU OTNaj, PasnHuMTH 0danuM gomaher
MOCTTPAH3ULMjCKOT MOPATHOT W MOJMTHYKOT MOCPTaka: HAPKOMa-



HHWja, NPOCTUTYLM]a, KOLKAPCKA 3aBUCHOCT, DPauHO HACKIBE U XHMO-
KpH3Hja, CeNeKTHBHW abOpTyCH, HCKOPHLLTaBate Ajelie. Hu To Huje
CKkpHBEHO. M HapaTHB Koju ApiK Ha okyny Te MoTBe (apamatyp-
31 Crena Muwkosuh v Credan bowkosuh) TPUBH]AHO je 04eKH-
BaH M OYMINIEAAH: MHTEPEC A CE CauyBa jefHA AyKa Koja Np/baBuUM
HOBLIEM MYHH LIENOBE J€HOM JIOKA/THOM OIUTapXy, @ OHAA M CBUMA
0CTanKWMa, Koja b1 Morna dUTH YrpoXeHa NpOojeKTOM M3rpajhe Ty-
PUCTMYKOT PU30pTa, CTerHyhe naHay Kopynuuje 0Ko NpeacTaBHUKA
,CTyOO0Ba ApywTasa“, a oHaa he ce Taj MOpaaHK M NOAUTUYKK OTNAS,
KanunapHO WHPHTH U NPEAMTH NPEKO NOPOAHYHHX, NPHjATEBCKHUX
W DpauHKX 0fHOCA, CBE JOK YK He Dyae cnaweHa v u3dopH 3asp-
LWEHH, W 0K Ce CBH KOjU CY y MEHYBPEMEHY YLMjEHEHH H KOPYMNH-
paH{ HE NOCTPOje Y UCTH pes 1 u3ahy Ha NPoCUEHUjym Aa ornace
n3dopHy nodjeany v najy ceujetna obehata.

Hema, nakne, Wwra aa ce pa3oTKp1Ba. 3HAMO NO3aHHY, CBAKM Wpad
Koju nokpehe ApywWTBEHH MEXaHHW3aM HaM je MO3HaT. Jeasa Aa ce
KO jow TPYAM Aa CTaBM MAcKy. AKO CMO M UManu Wnysuje, BuLle
HX HeMamo. MCTo BaxH U 3a jyHake NpeacTaBe: ako v Npoase Kpo3
MOPpasHy Kpu3y, monyT nyykor pagHuka Jlyke (/lasap hophesuh),
oHa he ce 3aBplwKTH Kao Dypa y YalM BoAe, CUTHO KOMELLAkEe Ha
HEHOJ MOBPLLMHH.

OZ NoYeTKa CBE 3HAMO, M MM M JyHAUM, M HULLTA CE HE Pa30TKPHBA
TOKOM npeactase. To 04rosapa UCTUHW. AW, Aia M TakBa UCTHHA
04roBapa no3opuury?

Mosemo y 0BOj NpeACTaBH Aa HAhEMO jeAHOCTABHO 3a0BOLCTBO Mpe-
MO3HaBata. YNOKEH je TPYA Aa ce 0DyXBaTH W NO30PULLHO NPESOYH fe-
ne3a Hajnpeno3HaT/bMBHjHX CUMMTOMA APYLLTBEHOCTH OTPe3Ne y Kopyn-
LMjH, XMMOKPH3KjH1 U IMajy 3a HoBLEeM. Ha Toj nenesu uma norohenux,
KMBOMUCHUX J€Ta/ba. YaK M KOMUUYHHKX, NOMYT AUrPECHjE O NPETjepaHo
3aLUTUTHUYKKM HACTPOJEHUM MajKama, Ha npumjep. YecTo cmo 3anpaso
Y MCKyLeky Aa ce Hacmujemo. OBO je CBMJET TUIMUYHOCTH (NOAPXKAHE
koctimmrma Jlejne Xoyuh) Koju HUKaA HUje Janeko o cmujexa. Ty ce
ocjehamo komdopro. U mymuu ce Ty sobpo ocjehajy. Bjetap y neha
[iaJ€ MM Cam NPOLIEC NPUMPEME NPELCTABE, KOJU UM JONYLLTA Aa Y NPeA-
CTaBy YHECY MaTepHja no CBOM YKYCY, 8 OHAA W NPUIKKY Aa NPEACTaBe
JIMKOBE YKjH Cy UM MPOTOTHUMOBH CTAHO NPES O4MMa.

Anu, moxe 1 To BuTH J0BOBHO? [lOCNOBHOCT Y 0OBOj NMpeACTaBH
noMano je 3arywwbusa. Ty W TaMo OTBOPH CE HEKW NpOAa3 W npo-
CTpyjv cBjex Ba3ayx. [onyT, Ha npumjep, npuue o xeHu (Kpuctura
Oﬁpaaosn’h) koja oaduja aa ce ,0tapack” nnoaa ca JayHoBHUM CHH-
[IPOMOM, K0ja NPOCTMPE EMOTHBHH TEMHX 3a OBY MPe/CTaBy U Koja
OW MOrna MmaTH jow Heko 3Hauewe. Anu, Tora je Tako mano. OBaj
MO30PHILHK CBHJET YINABHOM je 3aTBOPEH y Cebe M Mnak Ce rywu y
JEAHO3HAYHOCTH.

Hanuuje vopmanusyje cBujet koju npefoyasa. To je rnasHu npodnem
ose npeactase. CAMjen/beHH CMO Ca OHUM LITO j€ MPEACTAB/bEHO.
[la b1 ce nvue oner U30KpeHyNO y Hanuuje noTpedHa je AMcTaHua,
Apyrauuja nepcnekTvea, NPUCYCTBO HEKAKBE MOPANHE M MONMUTHY-
K€ anTepHaTHBE. JeAaH JEAUHHM jyHAK Ca UCTPAJHOM MNY3HJOM, KOJH
ou bro cnpeman aa npohe umjeny nyTawy 04 He3Haa K 3Hatby, O
MnoyeTka A0 Kpaja, C MUa Ha HaNWyje, MaKkap CE NPUTOM CJIOMHO,
oro du oa nomohu. Unu b ce To morno noctMhu He-HAapaTHBHUM
MO30PHILHMM CPEACTAaBMMA. Y JEAHOj CLEHW, HA MOYETKY APYror
AMjena, BUAMMO KOMMKO jeSHOCTAaBaH MajT WOy KOju npatd npody
[j€BOjaKa Koje Ce Cnpemajy 3a ,BEeNnKy kapujepy” knyd-nnecaunua
(kopeorpaduja Tamapa Byjowesrh Manaunh) npuja 0Boj npeacra-
BM YMJH J€ MO30PHILHH J€3UK OCKYAAH, CBEAEH HA MAHWD HH3aHa
npenauTama cueHa 0e3 jacHUX pasrpaHuyerba M NPeLM3HO HasHave-
HOT BPEMEHCKOT 1 NPOCTOPHOT OKBHpa (cueHorpaduja Kojy je ypa-



anna Anapeja Porgoswh, Kojom ce npocTop ,03Hauasa” ajenosuma
HamjewTaja, NpeAMeTHMa KOju HCTOBPEMEHO Majy H CHMDONHUKY
(yHKLUHM]Y, KAPAKTEPHCTHYHA J€ 3@ Taj MAHHMP), U KONHKO DM joj HEKH
C/IMYaH, CUEHCKMM CPEACTBMMA MOCTMIHYT OTKIOH A00poAoLao.
Moryhe je na d1 W KaHPOBCKO M30LITPaBatbE, HEKO Koje du ce Kpe-
Tano y CMjepy ApYLTBEHE CAaTMPE WK TPOTECKE, 3a4yAHOCTH U K-
CNPECHBHOCTH UMANO0 CIMYaH edeKaT: TEWKO je OBy NpecTasy OApe-
[MTH YaK 1 JKaHPOBCKH, OHA Kao Aa 0CTaje be3 CBOr TOHANUTETA.

Kao LWTO C& XMBAXHOCT OBE NPEACTABE MOXE JOBECTH Y BE3Y C Ha-
YMHOM Paja Ha koj, notpedom fa ce mymuuma aa Behu npoctop
0[} OHOT KOjU UM KOHBEHLMOHAHO NPHNAAA, Tako W Pa3Nor 3a hEHE
NpOoMNyCTe MOXEMO [a TPAXMMO HA TOM MCTOM MjecTy. Haruuje je
JEAAH Of, OHWX MO30PHMILHKX MpojeKaTa KOju HacTajy be3 TekcTyan-
HOT MPEAIOWKA, Y KOjUMA Cy TYMUM NMO3BaHW 1A CaMW CHaDAM)y
npeacTaBy MO30PUILHUM MOTMBMMA. CTpateruja ,pasoTkpvBama”
rymaua, ayroped)epeHLHjanHoCTH NO3OPHLLHKX H3BOhaua Hekako
je MyTupana y 0Baj 0O/IMK N030PHILHOT NPOLeca Koju 0TBapa ,ayTop-
CKM MPOCTOP" 33 TYMLE, Y KOjeM OHH BHLLE He TOBOPE CaMo 0 CedH
My cBoje ume, Beh y4eCTBYjy y HEKOj BPCTH KONIEKTHBHOT , NHCatba”

Apamckor TekcTa (Koje je Hnak Haa3MpaHo 04 CTpaHe Apamatypra).
Moryhe je 1a T0 noamxe eHepryjy y ancamodny, a rymuuma HMno-
Hyj€ Ta BPCTa AeXHjepapxu3aLiuje No30pHLLHOT NpoLeca, Hako du ce
TO, C Apyre CTpaHe, MO0 TYMAauuTH M Kao HHUX0BO MPHUCTajarbe Ha

MOTLjEHHBAE W 3AHEMAPHBARE HUXOBOT COMCTBEHOT YMjETHHUKOT
Meauja. Anu, NaKo je ONasnTH fa 0BAKBH MPOLIECH YECTO 3aBpLUABAjY
NpeacTaBama y KojuMa MMa NpEBHLLE KOjeKakBMX AUCTPAKLMja, Npo-
W3BO/BHOCTH M DAHANHOCTH, NOHEKAZ M KOKETMpatba Ca Mydaukom, a
MPeMano KOXEPEHTHOCTH M CNOJEBMTOCTH, CBEra OHOTA WTO BK Tpe-
Dano ja ocurypajy ApaMcku N1caL M PeSHTED Kao TPaAHLMOHANHH
MO30PHLLHH ,aYTOPHTETH" 3aJYIKEHH 3a LjEIMHY MY KOHLEMT.

Cse T0 BaxH W 3a npencrasy Hanuuje. [nymauku aHcamdn je Benuk
(1 TO je HewTo wTo omoryhasa OBaKkas MPOLEC NpUMpeme npes-
CTaBe, KOjW Jaje LWAHCY LMjeNnoM aHcambny), Yak AEeBETHAECTOPO
raymaua je Ha cuenu: Anexcangap Pagynosuh, Jlasap hyphesuh,
Kpuctuna Obpagosuh, 3opan Byjosuh, Hapa Bykuesuh, Tuxaua
hynaduh, Xana lappawesuh bynatosuh, bpanka Otawesuh,
Josan Jadosuh, Jenena Henesuh, JoaHa bpHosuh, Jenena Munuh,
fopana [parawesuh, Pagmuna boxosuh, Jyauja Munaunh
MeTposuh Herow, Anhena Mapyrosuh, AHa Byjowesuh, JagpaHka
Mamuh v Januno Yenebuh. Onaxamo fobpe cTpaHe npoueca paaa
Ha NPeACTaBH: MyMUM Cy MOAETHH, YNEUYAT/bUBK M THMCKH HACTPO-
jeHu. Huwra ce HakoH 0Be npefcTaBe Hehe NOMjEPUTH Y HauMHY Ha
KOJW TNeSamo 3ajefHuLy, CBHJET OKO Cebe, au camo no3opuLTe,
anv he mymuuM 0uTH pacnonoxenu aa urpajy v nybnuka he sjepo-
BATHO DWTK pacnonokeHa Aa y TOMe y1Ba. Taj TyAMCTHYKK MOMeE-
HaT, YAPYXEH ca nakohom W pajowhy npenosHasamwa, akTyanHo-
why caapaja v 1akoM CaTUPOM PAKH OBY NPEACTABY HA HOTAMa.

Hartawa Henesuh (peripetija.me, 9. HoBembap 2024)

CNUKA BE3HABA LIPHOTOPCKE CBAKOJHEBHLIE

Ycra nyHa odehatba, KOPyMNHUPaH Ap)KaBHW CUCTEM, CNPEra NOMTHKE
1 Macuje, naTp1japxanH1 penoBH, HEMOTYAHOCT U3nacka 13 BP3UHOT
KONa, TYLIEHE CBAKOT HAUMHA MHAMBHAYANHOT W KONEKTMBHOT OTNOPA,
hyTame, UrHopucatme, desHahe... To je konam LpHOropcke CBaKOAHE-
BHLIE, OHE KOJy XHMBMMO, O KOjOj YHTaMO U CyLIaMO, a/v M OHE KOja je
WHCLEHWpaHa y npeacTay Hauvje peautesa bopuca Jljewesuha.

[pemujepHo M3BEAEH Y Cpujedy Beue, JnjewesrheB ayTopcku npoje-
KaT ca DpOjHUM ryMaukum aHcambiom, Ha cueHy Liproropckor Ha-
POZHOT NO30PHLUTA JOHOCH 3TYCHYTY CIMKY CTBAPHOCTH, QHTaKOBaHY



MpHYy KOja yN1pe NpCTOM K He J03B0/bABA CHEHOCT MM 3aHECEHOCT,
JOK HCTOBPEMEHO NPODAEMATH3Yje yAOory CBAKOT NOjeAHHLA y anapaTy
KOj¥ MeXaHHWuKkM (yHKLMOHWLIE NO Hapeadama ca (napa)Bpxa apy-
WTBEHE XMjepapxuje. neaajyhu peanHo NoCTaBbEHE NMKOBE, CXBATa-
MO W KaKO CUCTEM CTBAPHO (hyHKLIMOHHLLE, O OHKUX HA JHY ApyLuTBE-
He /beCTBULE KOjW MOKYLLABAjy Aa MOHYAE OTMOP, YECTO HEAOBOLHO
CHAXHO W OJBAXHO YUbES DpHUre O ErsMCTEHUM)W, MPEKO OHUX KOjHU
PacKpWHKaBajy Heajena, ank HEJOBOBHO OMPE3HO, A0 NOATHYapa
KOjH Cy Hau3es Ha BpXy, Aa OH ce AOLLNO 0 OHHMX KOjH APHKE KOHLie
y CBOjMM pyKama, LIEMOBMMA, HOBYAHULIMMA — O KOHTPOBEP3HHX M-
3HMCMEHa, WwedoBa Hapko-knaHosa. Ceu cy, be3 u3ysetka, yxsahenu y
BPT/IOT APYIUTBEHE A€3HHTErpaLMje, AONpHHOCENH Ha CBOj HAUHH CTa-
tby Y KOjeM ApYIUTBEHE BPHjeJHOCTH, HOPME M CTDYKTYPE He nocToje
WIM Ce pacnagajy, jep Baga onwte nocpHyhe u aerpagaumja.

Kpo3 de3u3nasHe (ma nu?) cutyaumje v dpojHe cnojese AipywiTBa,
NpeacTaBa je CBOJEBPCHA MOCBEAMLA CHCTEMA KOPYMUWJE, KpH-
MHHana ¥ MOpanHe Nponactk, na Kao Taksa HyAH NO30PHILHY pe-
q)nekcmy CaBpEMEHE CTBAPHOCTH I_lpHe lope, Kao wro je peauten
W HajaBHO Ha KOHdEPEHUMjHU 33 Meauje. Tako, Hanuuje AUPEKTHO U
CypoBO DoAe y 04K M NOCTaB/bA MHUTARE HA KOj€ HCTOBPEMEHO NpY-
KA 0Ar0BOP — KO j€& YACT M KO TO MOXKE OCTaTH?

(CBakako, My 0BOj MPHYM NMOCTOJe jyHALM 3@ KOje HaBHjaTe, NocToje
Haze 1 ambu1umje, Ajenyje 4a NOCTOjE U PjeLLerba, aau CBE TO CE NaKO
y HapeJHOM MOMEHTY pacnpLuM, NonyT Macnayka un1 dujenor npa-
Xa Ca IMCTa nanupa...

Jlok cBjefouMMO NpruK 0 Maduju, ,00coBMMA”, WBEPLY APOTe MPH-
KPHBEHOM W3a DM3HKCA, JOK CyLIAMO NPHYE O BaNOPH3aLIMjH U JOK
Ce KO 3Ha KO/MMKO NyTa u3roBapa ,0uhe cBe y peay”, noctaemajy ce
1 DpOjHa Apyra NuTama, Of EKOJOLIKE XHMOKPH3H]E, KOPYMMHPAHHX
MOKPETa W NOAMTHYAPA, IMYHKX MHTEPECA, [0 OHKX CYLITUHCKHMX, Kao
LITO Cy TEME MOjeAHHLA, NOPOAMLE, HACKHbA Y MOPOAHLM, Mehycod-
He NOApLLKE, NEPCNEKTUBE MNAAUX, alk M CENEKTMBHUX abopTyca,
CTama y NPOCBJETH, 3APABCTBY, TYKWNALITBY, @ OHAA U NONOXKAja HO-
BMHApa, OHMX XPabpHX 1 OABAKHHX, MOLITEHUX U CIPEMHHX Ha CBE...

OHO wWTO KapaKTepuLue NPEeACTaBy j€ U BPXYHCKA CMMDOAKMKA Koja
Ce CYNTWIHO NPOBAAYM KPO3 MMEHA, TEDMHHE, CMHTArMe, a Kojy
Ba/ba YMTATH KaKO DM jaCHWje OXMBjena MPOCTOPE W Jbyde CaBpe-

meHe LpHe Tope. J/InkoBu HOCe MHTEpeCaHTHA MMeHa: Byk je Boha
KNaHa KOju LUBEpLyje KOKAWH, UCTOBPEMEHO je W BAACHUK NYKE,
Makcumunnjan je Bnachuk guckorteke, Cnoboga HOBUHApKA M Tako
fame... Ty cy naketn DaHaHa, KOKawWH, ,3eneHu”, anu U ,HUuMja
kyha" (cnyyajHo UKW He), ConapHM NaHenu, (npasHa) obehama...

Hocunay npeacrase je KOMMIETAH AEBETHAECTOUNAHM TNYMAUKH
aHcamdn y kojem je CBakM MojeauHaL jefHAKO BaxaH. Mnak, us3-
[1Bajajy C€, KaKo CBOJUM yNn0rama, Tako W ryMaykum CpeACTBUMA:
Anekcanpap Paﬂynoauh Kao Byk u )'Iasap hyphesuh Kao Jlyka.
YNpaBo HHX ABOjHLA MOYHIY W 330KPYIKY]y KOMMNETHY npHuy, Ty-
KHY CIMKY CTBAPHOCTH. Hanuuje npyKasyje TparnuHOCT CBUX JIMKOBA,
0e3 0031pa Ha wHXOBE NO3WUM)E, @, CBE Y CBEMY, HEMA YMCTHX H
HeBMHUX. [Toauje/beHa y A4Ba OUMINEAHA CErMeHTa, ¢ Tpehum Koju
Ha Kpajy CTaB/ba Tauky Ha CBe, NPEACTaBa Of CamMOr NMOYETKA yaapa
kao ,rpom w3 Beapa Heba” aa du ce y HaCTaBKy Camo HU3ane cueHe
W3 CBAaKOAHEBHLE. [Ipyr1 YWH, UNak, JOHOCH CBOJEBPCHY NPOMjEHY
(okyca pagmwe, anu PUTMA M UHTEH3UTETA, YEMY JOMPHHOCH W MY-
31Ka, Y3 CBjeTn0CHe edekTe Koju Ao4yapasajy atMocdepy HOhHuX
knybosa. Peautesn ycnjewHo KOpUCTH KapHeBaa13aLMjy Harnaiwa-
BajyNK XaOTHYHK BPTIOT Y KOJEM CE MBOT Of1BHja KAO HEMPEKHAAH
HW3 NOpOKa, WBepLa, NPeBapa, Hacwba, ank 1 bonn. MakcumanHo
nckopuiwhera cueHa, y3 cueHorpadujy Koja Ajenyje nocse Npupoa-
HO W KOJOM MHTEPBEHULLY CaMH TymMUHM, D€3 CyBHLIHE eCTeTU3aumje
[OHOCH NyHONY M OrO/LEHOCT aTMOCHEPE U PASHE.




lNopex cBera TOra, jefaH 04 HajpeanHWjuX MOMEHaTa NpeAcTaBe je
HeH Kpaj. To je TPeHyTak Kaja rnejanal cxsata Aa Cy CBH CKyna,
na v OH CaMm, 3apODJbEHH Y CHCTEMY KOJW MX j€ 0DIMKOBAO W KOjEM
W CamMH JOMNpHUHOCe... Hanuuje je xpabpa, NpoBOKATHBHA MpeAcTa-
BA KOja JOHOCH peasHy CAMKY ApYLITBA, YUME OCTaB/ba Nydnuky ca
rOPYMHOM, CypoBo notephyjyhu, uin nak nokasyjyhu, raje KMBUMO.

Jenena Kontuh (vijesti.me, 8. HoBembap 2024)
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Boris Lijesevic (Belgrade, 1976)

Boris LijeSevic is a theater director and university professor. He gradu-
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Sad in 2004. He is the Department of Dramatic Arts assistant profes-
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for the play Waiting Room, and in 2013, he won the Sterija Award for
directing for the play The Magician. Additionally, he won the “Bojan
Stupica” Award for directing The Magician in 2014. He is one of the
most active directors in the former Yugoslav region. He has directed
classical works, contemporary plays, and documentary performances in
Serbia, Montenegro, Bosnia, and Croatia. For the play Elijah’s Chair, he
won the Grand Prix of Bitef, the “Mira Trailovi¢” Award, in 2011. He
also received the “Despot Stefan Lazarevi¢” Award for Theater Creation
from the City of Belgrade in 2020 for his production of The Reader at
the Belgrade Drama Theatre. Some of his most significant productions
include Presence (2005) at Atelje 212, Greta Page 89 (2005) at the Serbian
National Theatre, Dear Father (2006) at the Yugoslav Drama Theatre, The
Beast Den (2007) at the Serbian National Theatre, A Kid in the Milk (2009)
at the Youth Theatre in Novi Sad, The Drunk (2016) at Atelier 212, Eugene
Onegin (2017) at the Youth Theatre in Novi Sad, War and Peace (2022) at
the National Theatre in Belgrade, and What Will Become of All of Us (2023)
at the "Tosa Jovanovi¢" National Theatre in Zrenjanin.

REVIEWS

A Back WitHout A Face

Back — the title of a new play produced by the Montenegrin National
Theatre — seems to lead us in the wrong direction. Corruption that eats
away and firmly binds the community we encounter on stage is its com-
mon, unhidden face. There is no reason to turn the face inside out.

The port is the place from which the moral cesspool spills, cocaine in
banana boxes, shameless political hypocrisy, activist rhetoric, a broken
healthcare system, a failing judiciary, political blackmail, the murder
of inconvenient journalists — nothing presented in Back is hidden from
view. On this stage, moral waste is unloaded, various forms of post-tran-
sition moral and political decline are laid bare: drug addiction, prostitu-
tion, gambling addiction, domestic violence, hypocrisy, selective abor-
tions, and child exploitation. None of this is hidden. And the narrative
that holds these motives together (written by Stella MiSkovi¢ and Stefan
Boskovic) is trivially expected and obvious: the interest to preserve one
port that, through dirty money, fills the pockets of a local oligarch and,
eventually, everyone else, could be threatened by a tourist resort pro-
ject. This would tighten the chain of corruption around the “pillars of
society,” and then this moral and political waste would gradually spread
and spill over family, friendship, and marital relationships, until the port
is saved, the elections are over, and everyone who has been blackmailed
and corrupted in the meantime lines up in the same row to announce
the electoral victory and make glowing promises.

So, there is nothing to uncover. We know the background, every screw
that drives the societal mechanism is familiar to us. Hardly anyone even
bothers to wear a mask anymore. If we ever had illusions, we no longer
do. The same goes for the characters in the play: if they go through a
moral crisis, like the port worker Luka (played by Lazar Dordevic¢), it will
end up as a storm in a teacup, a slight stirring on its surface.

From the beginning, we know everything, both we and the characters,
and nothing is revealed throughout the play. This corresponds to the
truth. But does such truth correspond to theater?

In this play, we can find simple satisfaction in recognition. The effort has
been made to encompass and theatrically present a range of the most



recognizable symptoms of a society entrenched in corruption, hypoc-
risy, and a hunger for money. There are vivid details on this spectrum.
Some even comic, like the digression about overly protective mothers,
for example. We are often tempted to laugh. This is a world of typical-
ity (supported by the costumes of Lejla Hodic¢) that is never far from
laughter. Here, we feel comfortable. The actors also feel good here. The
preparation process gives them a boost, allowing them to bring material
they like into the play, and then an opportunity to present characters
whose prototypes are constantly in front of their eyes.

But can that be enough? Literalism in this play is somewhat stifling.
Now and then, a passage opens up, and fresh air breezes through. Like,
for example, the story of a woman (played by Kristina Obradovi¢) who
refuses to “get rid" of her child with Down syndrome. This emotional rug
is laid for the play and could have had some other meaning. But there
is so little of it. This theatrical world is mostly closed in on itself and is
suffocating in its one-dimensionality.

Back normalizes the world it presents. That is the main problem with this
play. We are glued to what is presented. To turn the face back into the
reverse side, a distance is needed, a different perspective, and the pres-
ence of some moral and political alternative. A single character with a
persistent illusion, who would be willing to go the entire journey from
ignorance to knowledge, from beginning to end, from face to reverse
side, even if it broke them, would be helpful. Or this could be achieved
through non-narrative theatrical means. In one scene, at the beginning
of the second part, we see how a simple talk show following the rehears-
al of girls preparing for a “big career” as club dancers (choreographed
by Tamara Vujosevi¢-Mandic) fits this play, whose theatrical language is
sparse, reduced to a manner of stringing and intertwining scenes with-
out clear distinctions and precisely defined temporal and spatial bound-
aries (set design by Andreja Rondovi¢, where the space is “marked” with
parts of furniture, objects that simultaneously have symbolic functions
—this is characteristic of that manner), and how a similar shift, achieved
through stage means, would have been welcome. Genre may sharpen,
something in the direction of social satire or grotesque, strangeness,
and expressiveness, would have had a similar effect: it is hard to define
this play even genre-wise, as it seems to lack its tonal quality.

Just as the liveliness of this play can be connected to the way it was
worked on, the need to give the actors more space than they would con-

ventionally have, the reason for its shortcomings can also be found in
the same place. Back is one of those theatrical projects created without a
textual template, in which the actors are invited to supply the play with
theatrical motifs themselves. The strategy of “unveiling” the actors, au-
to-referentiality of theater performers has somehow mutated into this
form of the theatrical process, which opens an “authorial space” for the
actors, where they no longer speak just about themselves and in their
name, but participate in a form of collective “writing” of the dramatic
text (which is still overseen by the dramaturgs). This may raise the en-
ergy in the ensemble, as the actors enjoy this kind of de-hierarchization
of the theatrical process, although, on the other hand, it could also be
interpreted as their submission to the devaluation and neglect of their
artistic medium. But it is easy to see that such processes often end in
plays with too many distractions, arbitrariness, and triviality, sometimes
even flirting with the audience, and too little coherence and layering, all
those things that should be ensured by the playwright and director as the
traditional theatrical “authorities” responsible for the whole or concept.

All of this applies to Back as well. The ensemble is large (and that is some-
thing that allows this preparation process, which gives a chance to the
entire ensemble), with as many as nineteen actors on stage: Aleksandar
Radulovi¢, Lazar Burdevi¢, Kristina Obradovi¢, Zoran Vujojevi¢, Nada
Vukéevi¢, Tihana Culafi¢, Zana Garasevé Bulatovi¢, Branka Otagevi¢, Jovan
Dabovic, Jelena Nenazi¢, Jovana Brnovi¢, Jelena Mini¢, Gorana Dragasdevic,
Radmila Bozovi¢, Julija Milaci¢ Petrovi¢ Njegos, Andela Marunovi¢, Ana
Vujosevi¢, Jadranka Mami¢, and Danilo Celebi¢. We observe the positive
sides of the rehearsal process: the actors are energetic, impressive, and
team-oriented. Nothing will shift after this play in the way we view the
community, the world around us, or even theater itself, but the actors will
be ready to perform, and the audience will likely enjoy that. That lunatic
moment, combined with the ease and joy of recognition, the topicality of
the content, and the light satire, keeps this play afloat.

Natasa Nelevic (peripetija.me, November 9™ 2024)

THE IMAGE oF DESPAIR IN MONTENEGRIN DAILY LiFe

Mouths full of promises, a corrupt state system, the intertwining of
politics and the mafia, patriarchal remnants, the inability to break free
from the vicious circle, the stifling of all forms of individual and collec-



tive resistance, silence, ignorance, hopelessness... This is the collage of
Montenegrin daily life, the one we live, the one we read and hear about,
but also the one staged in the play Back by director Boris LijeSevic.

Premiered on Wednesday evening, Lijesevi¢'s authorial project, fea-
turing a large ensemble cast, brings to the stage of the Montenegrin
National Theatre a condensed image of reality —an engaged story that
points a finger and refuses to allow for drowsiness or intoxication. At
the same time, it problematizes the role of each individual in a ma-
chine-like system that functions according to orders from the (para)
top of the social hierarchy. Watching the realistically portrayed char-
acters, we realize how the system truly works, from those at the bot-
tom of the social ladder who try to offer resistance, often insufficient-
ly strong or courageous due to concerns about survival, to those who
uncover wrongdoings, though not cautiously enough, and to politicians
who appear to be at the top, all the way to those who pull the strings
in their hands, pockets, and wallets — controversial businessmen, drug
cartel bosses. Without exception, everyone is caught in the whirlwind of
societal disintegration, contributing in their way to a state where social
values, norms, and structures either do not exist or are collapsing, as
general decline and degradation prevail.

Through inescapable (or is it?) situations and numerous layers of soci-
ety, the play becomes a consequence of a system of corruption, crime,
and moral decay. As such, it offers a theatrical reflection of contem-
porary Montenegrin reality, as the director announced during a media
conference. Thus, Back directly and brutally pokes the eye and poses the
question to which it simultaneously provides an answer — who is pure,
and who can remain pure?

Certainly, in this story, there are heroes for whom you cheer, there are
hopes and ambitions, it seems that there are even solutions, but all of
this is easily scattered in the next moment, like a dandelion or white
powder from a sheet of paper...

As we witness a story about the mafia, the “bosses,” drug trafficking dis-
guised as business, and hear stories about valorization, while repeatedly
hearing the phrase “everything will be fine,” numerous other questions
are raised — from ecological hypocrisy, corrupt movements and politi-
cians, personal interests, to more fundamental ones, such as themes of
the individual, family, domestic violence, mutual support, the future of

youth, selective abortions, the state of education, healthcare, the pros-
ecution, and the position of journalists—those brave, bold, honest ones,
willing to do anything...

What characterizes the play is also its supreme symbolism, subtly wo-
ven through names, terms, and phrases, which should be read to better
animate the spaces and people of contemporary Montenegro. The char-
acters have interesting names: Vuk is the leader of a cocaine-smuggling
clan and the owner of the port, Maximilian is the owner of a nightclub,
Sloboda is a journalist, and so on. There are packages of bananas, co-
caine, “greens,” and “nobody's house” (whether by accident or not), so-
lar panels, (empty) promises...

The show is carried by the complete 19-member ensemble, where every
individual is equally important. However, standout performances are
delivered by Aleksandar Radulovi¢ as Vuk and Lazar Durdevi¢ as Luka.
These two start and conclude the entire story, a sad picture of reality.
Back depicts the tragedy of all the characters, regardless of their posi-
tions, and, all in all, there are no pure or innocent ones. Divided into
two obvious segments, with a third that concludes the whole, the play
hits the audience from the very beginning like “a thunderbolt from a
clear sky,” only to follow with scenes from daily life. The second act,
however, brings a certain shift in focus, but maintains its rhythm and
intensity, aided by the music and lighting effects that recreate the at-
mosphere of nightclubs. The director successfully uses carnivalesque
elements, emphasizing the chaotic vortex in which life unfolds as an un-
ending series of vices, smuggling, deception, violence, and pain. The set
is maximally utilized, with the scenography feeling completely natural
and intervened by the actors themselves, without unnecessary aesthet-
icization, thus bringing fullness and rawness to both the atmosphere
and the action.

In addition to all this, one of the most realistic moments of the play is
its ending. This is the moment when the viewer realizes that everyone,
including themselves, is trapped in the system that has shaped them
and to which they also contribute... Back is a bold, provocative play that
presents a true picture of society, leaving the audience with bitterness,
brutally confirming, or perhaps showing, where we live.

Jelena Konti¢ (vijesti.me, November 8™ 2024)



