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AYTOP

Hukona CrAnuwmdg (Brwau, 1996)

3a ppamy Cyse Ceewioi Jlaspenmuuja
[oduo je Harpagy ,Cnobogan Croja-
Hosuh" 2018. Cnepehe roguHe Ha-
rpaheHy gpamy je nybnukoBana
budnuoteka ,Mnuja M. Metposuh” y
Moxapesuy, a 2021. peguten Cawa
JlaTiHOBMh MOCTaBMO jy je Ha CueHy
Hapoanor nosopuwra ,Crepuja“ Bpuwau. lMpeacrasa je otBopuna
dectusan ,YNAL" CKUHC ®abpuka 2022.

loaune 2021. 0bjasuo je CBOje NPBO NPO3HO AeN0 Y3ypiaiiopy 3a u3-
faBsauky kyhy ,Hoea noetuka“. Kpajem roauue, dajka Juewauiitieo
dpunua Opuora ywna je y antonorujy Cospemenu agmiopcku 0ajku Ha
PETMOHANHOM KOHKYPCY 3a CaBpeMeHy DajKy KOju je opraHu3oBana
n3pasauka kyha ,®enukc” y Ckonmy.

Kpajem 2022. dvo je jeaaH of u3adpaHux apamatypra 3a paaHoHHLYy
,banary Eeponu” kojy je opraHu3osano Hapoato nosopuwre ,Muxaj
Emunecky” Temuwaap, 13 Koje he HacTaTH Tpoje3ryHa OMHWDYC npea-
crasa aTMocgepa'y pexuju [aBpuna MunTea, rae je Tekct Kameneonu Ha
cpnckom jesuky. [pojexart je noap:xana EBponcka npectoHyua kynTy-
pe — Temuwsap 2023. lpeacTasa ce H3BOAM Y TPH EBPOMNCKA NO30PH-
wra: Hapoawo nosopuwre ,Muxaj Emunecky” Temuwsap, HapogHo
nosopuwre Cereann n Hapoawo nosopuwre ,Crepuja” Bpwau,

tberos Tekct Kages 3a dmuye BODUTHUK je Harpaje Ha KoHkypcy
CrepujuHOr no30pja 3a OPUTMHANHW AOMahW APAMCKM TEKCT 3a
2022/23. ropuHy.

Hukona CraHuwmh je TpEHYTHO CTYAEHT Apyre rOAHHE APaMaTypru-
je Ha Akaaemuju ymjeTHOCTH bama Jlyka.

PEOUTEJb

MpBK NyT cam Ce Cycpeo ca TEKCTOM Kaja Ce AOTOAMNA HeuheHa
Tpareauja y OcHoBHOj wkonu ,Bnagucnas Pubuukap” y beorpagy.
HapasHo Aa je Ha MeHe aenosano cee o, byayhu aa je uena Haumja
duna norofjeHa Tom Tpareamjom. nasHu npoﬁneM npeaCcTase, 04HO-
CHO MpHYe KOjy MPUYAMO, jeCTe BPLIKbAUKO HACHLE KA0 NOCeanLa
WHCTUTYLIMOHANHOT HACK/ba.

Y TeKCTy Me je 3aHHMarno Kako nojeanHaLl orcTaje y CHTyaumju kaaa je
JKPTBA BPLUHAYKOT HAC/bA KOJE CE AELIABA Y HHCTHTYLM)W KOja Tpeda
[a 3aLUTHTH JeLy, OAHOCHO Y Ka3HEHO-NONpaBHOM 3aBoay. Mmao cam
yTucak Aa Huje 1o daw Tako y Cpduju. Mehytum, Kaga ce goroguna
Tpareauja, buno mu je jacHo a Mopam Aa NporoBopum o Tome. U 1o je
1O pa3nor 3awwTo cam Ce Onpeenro ynpaso 3a 0Baj TEKCT U Y AOT0BO-
Py C MEHTOPUMA OJJTYYHO A MOj AMMIOMCKH pap Dyae Kases 3a iiu-
ue. Mokywao cam fa, be3 003upa WTo TEKCT HyAW CaMO YETHPH NIMKA,
y forosopy ca bJl[1-om, nodujem npuanky na auraxyjem jow Tpu
NIMKA W M3 CBOjE BU3ype UCMPHYaM NpHUy KOjOM Ce DaBW 0Baj KOMa.
Ouekyjem ja rmepaou, kasa u3alhy ca npeacrase, pasmucie o ToMe
KaKO M Ha KOJW HauKH y DyayhHOCTH MOTY CNPEYHTH TakBe CTBApH.

Osa npeacTaBa je Heka BpCTa OMOMEHE [1a Ham CE TaKo HEWTO He
Aewasa. OHa jecte v KpUTHKA POAMTESLCTBA, NPE CBEra JOLWEr Po-
autescTea. OBa NpesCTaBa je Ha HEKU HAaYMH De3HafexHa, jep you-
ja Aeuje CHoBE.

Csako Aete Tpeda Aa HMa NpaBo Ha CHOBe, 0K Ce Y NPEeACTaBH Moja-
B/bYjy AELA KOja Cy KPTBE CUCTEMA KOjH Tpe6a [ia UM NPYKHK 3alLTH-
Ty anK y OBOM Cyuajy je 3aka3ao. Boneo Hux aa npesctasa 3axusu
W3 MPOCTOr Pa3nora WTO roBOpU O akTyenHom npodnemy. MMoctoje
MHOTH TEKCTOBHM, MHOTE NpeacTaBe Koje ce HaBe BpLIbAYKAM HACH-
JbEM W YHHK MM CE [1a je HEOTXOAHO Ja CTaJHO FTOBOPHMO O TOME.

CnosogaH CTAHKOBHR

CryneHT lMo30pHLLHE U PafHO peXxuje
®JY y beorpaay y knacu pes. npod.
Qywana Tletposha W gou. AHe
Tomosuh.




KPUTHKA

PA3110/HO ,,U3HEBEPABARE" KOMAJA

Ha netroj cuenr beorpaackor Apamckor no30pMLLITa Ha Camom Kpajy
asrycta (29, 30. v 31. aBrycr) mefany CMo joLL jeHY NPEACTaBY HOBE
no3opuwHe revepauuje. Npanssendy komana Kases 3a aimuye Hukone
Cranvwuha, cryaenTa Akagemuje ymjeTHOCTH y baranyum, pexu-
pao jy je Cnobonan Ctankosuh, cTyaeHT pexuje Ha Y. MNpeacrasa
Kase3 3a timiuye je nactana y konpogykumju bAlM-a n Crepujutor no-
3opja. Ipamcku Tekct Kase3 3a auye Hukone Cranuwuha je Harpa-
HeH Ha aHOHUMHOM KOHKypcy CTepHjUHOr No3opja 3a OPUrHHANHK
fomahu apamcku Tekct 2022/23. rogune. CrepujuHo nosopje cBa-
KE TOAMHE pacnucyje 0Baj KOHKypC. Hekn o4 HarpaheHux TekcToBa
MManu Cy ycnewaH no3opuLWHK XHBOT (PagHuuka xporuxa TleTpa
Muxajnosuha, Moja wu Onre Jumutpujesuh...). Uma podpux pa-
310ra Aa Bepyjemo kako he 1o dutn cyaduna 1 oBor komaza.

[lpama Kase3 3a dimiuye roBopy O TELWKOM U CYPOBOM XKHUBOTY LUTH-
heHuKa y Ka3HeHO-NonpaBHOM oMy 3a ManoneTHuke. OBa Tema je
£0Dp0 No3HaTa OHMMA KOju Cy redanu uam Cileyujanto sacauima-
we (peauten fopan Mapkosuh, 1977) v cepuje Cusu gom (peanten
Nlapko bajuh, 1986) u 3adopasmweru (peputen Japko bajuh 1988.
1 1990). [ipama Kaee3 3a fimiuye npaTv XKMBOT Y JOMY Of JOnACKa
TMABHOT jyHaka, POMCKOT AEYaKa, 4O HEroBOr W3facka M3 AOMa.
CtpykTypa KOmMaza je 2yDoko NpoxeTa HAYMHOM Ha KOjU MNAAH KO-

MYHHLMPpajy Ha APYLWTBEHUM Mpexama. Padrwa npenasu u3 BupTy-
€NHOT y CTBAPHH CBET, KAO LUTO TO PaJe€ HOBE FEHEPALIM]E KOjE KUBE
ca MobunHum TenedoHom. Hema aupackanuja Koje du odjacHune
MpOMEHE NpOCTOpa, a HW IMKOBHM HEMaAjy WMeHa Beh ckpahenuue
W Ha3uBe WHTepHeT npocduna. Osa opma Komaaa dyau y uutaouy
ocehaj Henaroge W knayctpooduje, uemy JONPUHOCH M je3KK KO-
maga. LUTHheHrun rosope CyBUM jE3MKOM M BEOMA KPaTKMM peye-
HWLIAMa Ca MYHO AaProHa TUIMYHOT 3@ APYLITBEHE MpEXeE. Ynpasa
JI0Ma rOBOPH DMPOKPATCKMM J€3UKOM KOJUM CE 0D€31HYaBa OHaj 0
yujem fodpy OW MHCTMTYUMja mopana Aa Bogu dpury. OBum gexy-
MaH130BaHWM HAYMHWUMA FOBOPEHA CYNpPOTCTaB/bajy C& MOHONOLIKH
AEN0OBM Y KOJUMA ,A0MLK" TOBOPE O CBOjUM nopoauuama. lNucau
KOpHCTH MOHOAOT Aa by fao aybive yBuae y npodneme ca kojuma
ce bope mnaau, a Koju KOpeHe ByKy M3 nopoauue. lucay He nocra-
B/ba MMTAME KAKO Cy POAMTEBM JOWM Y CHTYaLMjy Aa 3aHemape
fete. To du apamy ,MOMEPHI0” Ka WIMPEM APYLUTBEHOM KOHTEKCTY
W YYMHHIO j€ CaBPEMEHOM, NMO30PHULLIHOM Bep3njom CiieyujanHor 8d-
caumarad. M MOXEMO [1a XKanUMO LLTO TOTa y KOMaay HEMa, anu T0
je ¥nak NeruTMMHA 0Anyka NMCLA KOjy ONpaBAaBa HEroBa Hamepa
[a Ce yCPeacpenn Ha ABOCTPYKO 3aTBOPEHH CBET Mnaaux. Mnagu
Cy (DM3MUKM 3aTBOPEHHM Y IOMY M MEHTASHO Cy 3aTBOPEHH y CBOM
BUPTYEHOM CBETY. 3aTO WITO je PeY O ABOCTPYKO) 3aTBOPEHOCTH,
CMOJ/LHHU CBET HE NOCTOjH, BEh CE y KoMagy CTanHo MeLuajy npobnemu
W3 CBAKOAHEBHOT XHMBOTA, MALUTAHE O NEMLIEM XKHBOTY W MHTEPHET
KOMYHHWKauuja. OBaKko HanMcaH Komapg, NOCMaTpaH Kao ApamCcKu
TEKCT 3 YMTarE, MMA KOHCEKBEHTHY U MOAEPHY (POPMY KOja HAC He
OMETa ia pa3yMemo Tok padrwe. MehyTum, nutamwe je aa nu ou ce y
TaKBOj (hOPMHM KOMAZ MOTA0 YCMELIHO U3BECTH HA CLEHH.

3aTo je pa3ymbMBa oanyka Apamartypuikume Bawe LLesuh v peau-
Tesma Cnobogana Crankosuha fa Tekct apame npunaroge norpeda-
Ma raymauke urpe. JIMKOBH Cy JOOMAM jacHA MMEHA, TO JeCT ,A0MLK"
Cy AODMAM HAZMMKE, @ NPEACTABHULM YNIPABE HMEHA 3Batba (ynpas-
HWK W Bacnutauu). Ynpasa Aenyje Kao MWHHM-XOP CynpoTCTaB/beH
WHAMBHIYANM30BaHUM WTHhEHHLUMMA, a TO je MOACTULAJHO 3a pa-
3B0j Apamckor cykoda. [MaBHM jyHaK, POMCKH AeyaK, jeAMHH MMa
npaso ume — Munuja. To jacHO nokasyje Hamepy peauTesa v apa-
MaTypLIK1Ibe 4a Y NPEACTaBM NyDaKMKa MMa HEKOT ca Kum caoceha,
a Tora Hema y apamu. OBa Hamepa je jacHO CNPOBEAEHA KPO3 YHTa-



By NpeacTasy. [Mymau koju urpa Munujy (Hukona Mujatosuh) cso-
JUM H3INELOM, HAUMHOM TOBOPA W MOHALAKBEM HAjONKAKM je Hama
y nydanum. buorpaduja nuka je Tako gpamatypluku odpaheHa aa
nybauka o noyetka dyze (roToBO MENOAPAMCKH) FaHyTa HErOBOM
Hecpehom — Mama ra Tepa Aa npocH, OH CBE Nape Aaje 1oj, a OHa
ra unak He Bonu. CueHa cunoBarwa Munuje 1 becHa ocseTa ynpase
LOMa Haj noynH1ouem Kypasenom (Pucta MunytuHosuh) je ras-
HW forahaj npeactase. HakoH Tora y npeacTaBy HAcTyna Apamcku
NPeoKpeT, JOK je Y KOMAZy CMNOBAKE JefaH Y HU3Y CIMYHUX [O-
rah)aja 0e3 ApacTyHMx nocneguua Ha TOk pagme. Jpamarypluka-
peauTe/scka npetymdaunja v CaxUMamwe (na TMME W NMPOMEHA
KaHPa, Of JpaMe MHCMHUPHUCAHE UHTEPHET KOMYHHKALM)OM, Ka No-
€TCKOM peanu3my) y npeacTaBu Cy cacBUM ycnenu. To He du buno
moryhe na peauTesb HHje UMao O4NHYHY Capajby Ca CBUM MYMLM-
Ma ¥ YMETHUYKMM CapajHULMMA.

lMocebHa BpeaHOCT 0BE NPEACTaBE Cy MNAAM [YMUM KOJW Cy CBH [0
JELHOT DK M3BPCHM. 3@ HHXOB IyMAuKK NMOCTYNaK je KapaKTepu-
CTMYHO Ja Cy CBOje IMKOBE AM(EPEHLMPANH HAYMHOM FOBOPA, FECTOM
W (PM3MYKMM [PIKAHEM H [1a Cy Taj NOCTYNaK KOHCEKBEHTHO CPOBENH
Kpo3 uuTaBy npeacrasy. [JBaH npumep 3a TO je CLEHa Kaja ynpasa
AOMa (OMPEKTOp M [1Ba BACMMTaya) CTOjM Hacnmpam nydnuke kojoj ce
odpaha kao 4a CMO roCTH Ha HOBOTOAMLLKO0j NPOCAABH Y AOMY. MuUnoLw
Nantowesuh (YnpasHuK) roBopu, a Bacnutaun (BykawwH JosaHosh
n CreaH CMubaHKh) KOHLEHTPHCAHO ra caywajy. Ho, M1 BUAnMO Aa
CBAaKH OZ THX JIMKOBA MM HEKAKAB YHYTapHH TOK KOjH CE ,HECBECHO"
OTKPHBA KPO3 TECT, aNOTMYHY WHTOHALM]y TOBOPA MM HEHAMEPHE W
HenornuHe nayse. CBu mymuM 1 kaga hyte, ocTaBmajy yTvcak Aa To
hyTv MK, a He raymau, Te Aa je CBako ,HeAenare” pasnuuuTo daw
Kao 1 CBaKo ,Aenawe”. Kypasena Pucte MunytuHosuha je manuny-
NaTMBAH Ma je Ha MOMEHTE CPAAYaH, a HA MOMEHTE ONACaH Y KOMY-
HUKaLMjH, anK kaga hyTH, oH uma jeaan Tyn, ,ckpahen” W oAcyTaH
nornes, koju ydea/suBo roBOpH 0 NCUXHYKOM CTakby THKa. Linuumanre
byaumupa Crowuha genyje kao decknumerak W /bura, anu Kaja ra
BHAMTE KaKO ,4yTH", CXBATUTE Aa je npej Bama buhe y aybokoj yHy-
Tpawmwoj napanusu. Atomckumpas bpatvcnasa 3ppaskosuha Mma
nake 1 dp3e KpeTwe Kkada roBOpH, anu Ce MCMOA Te nakohe Hasupe
BE/IMKA ParbMBOCT /IMKA. HajTexM rymayku 3agatak Mmao je Hukona
Mujatosuh koju urpa Munujy. M3a308 je y Tome To OH MOpa Aa Urpa

MK KOjM je HajOnMKKM Hama, @ TO OHAA 3HAUM U 1a Fa He MOMKE MHOTO
,00jUTH" HeKakBUM cneunduyHUM KpeTama. CBoj 3aaatak — eMo-
TUBHM CTOXXEp MpeACTaBe — YCMewWHo je 00aB1o 3axBamyjyhu 1 Tome
LUTO Cy 3a Hera Urpane u werose konere rymuu. ydnuka je uckpeHo
caocehana ca teroom Hecpehom 1 naTHoMm.

Opranu3auuja CLEHCKOT NPOCTOpa j€ 3HauajHO JONPHHENa JaCHOM Npo-
dunucary apamckor cykoba — CueHcku npoctop (cueHorpadkube
Coma bpaap, Utana LLlectosuh) je npa3ax Tako Aa aCOLMPa Ha PUH 3a
bopdy, anu 1 yHyTaprbH AyXOBHH NPOCTOP HEjaCHUX rpaHuLa. Ha cuenu
MoCToje CamMo TPH CTOHLE, @ YeTMpH WTHheHuKa, Tako Aa je bopda 3a
CTonMLy cama no cedu 40bpa 0CHOBA 3a pa3Boj Cykoda. 3Byk (au3ajHep
3Byka Hactacvja 3opaHoBHa Hepebkosuh) je Beoma BaaH y npeacra-
BH, K0 M My3HKa. [yMUM KOjW Urpajy ynpasy roBOPE Y MMKPOGOH Tako
[ HHMXO0B rOBOP J€Nyje Kao 3By4Ha arpecuja. Kpo3 3ByK v My3uky cy
J00pO peLeHe U CueHe (M3UUKOT HACH/BA, KOje, MHAUE, HA CLEEHH MOTY
Ja Jienyjy Tpanaso M HeyBep/bMBO. 3BYK LAMApa Ce Tako jako yyje Aa
W Hac y nybnnum 10 ,3abonun”. C mpyre cTpawe, cueHa Kana Kypasena
nexapexom duje Linurmanre u3sesena je MetachopHyuHo (jesaH raymaw
yAapa no nogy, a Apyr1 Ce NpeBuja), anu Hac y Nydauum W To noTpece.
ToM yTMCKy AOMPHHOCK Mrpa rmymaua npaheHa eekTHOM My3HKoM
(komno3sutop Apcenuje Apcuh). My cmo o noueTka Ao Kpaja BepoBanu
CBMM [IyMLMMA M TO j€ MMano 3a NoCIeauLly Aa CMO npeactasy Kaees 3a
Hlliuye [OXHBENW KAO BEOMA EMOTHBHY.

Konuko rog aa je ,0xnaheHocT” TeKCTa YTEMEBEHA Y HAUMHY Ha KOjH1
j€ HanK1CaH, UCTO TONMKO je CHAXXHA EMOTHBHOCT YTEME/bEHA Y HAYH-



HY Ha Koju je u3seaeHa npeactasa. Cuencka noctaska Cnodogana
CraHkoBrha JoKa3yje 0faBHO NO3HATY Te3y fa peauTesD, kaja nocTa-
B/ba KOMAZ, yBeK Tpeda Aa uie 3a CBOjJOM BW3MjOM, NOJ YCI0BOM A
3Ha LUTA e W KaKo TO 4a OCTBAPH. J€IMHH HAYMH Ja Ce APAMCKH
KOMaZ 3auCTa U3HEBEPH jecTe Aa Ce 0f era Hanpasu phasa no3o-
PHLLHA NpeaCTaBa.

Mapuna Munusojesh Mahapes (vreme.com, 4. centembdap 2024)

MPAYHA 0JIA PAIOCTH HOBE TEHEPALIMJE

[laHac ce BMAM Ja je 3auCTa BeNWKa CTBAp WTO Beh roguHy AaHa no-
CTOj1 NneTha cueHa beorpagckor apamckor nosopuwra. Of nover-
Ka TO HWje D1NOo TeK BECENO BEYE WK MO30PHILHK MPOTPaM NakuX
HOTA, HEr0 penepToapHa KOHLEMNUMja OKPEHYTA HOBUM [NaCOBUMa;
MAAJWM MUCLMMA, PEAUTELMMA M TIYMUKMA, KOjU NPBHM NyT Npes
nybavkom Tpeda da nokaxy wra 3Hajy. Cenexropka ,HOBHX rnaco-
Ba" AHa Tomosuh kaxe aa cy y ofadbupy dune BaxkHe HOBa no3o-
PHILHA NOETHKA M TEHEPALMJCKE TEME, OGHOCHO KAaKO Kaxe apyra
cenektopka bumana Cpbmanosuh, ,Ta HOBA reHepaumja yecto y
CBOjUM TeK (POPMATUBHUM TOAMHAMA UMA BHLUE KMBOTHOT HMCKY-
CTBA, WaMapa, pajocTH, bopbe u MPEKHB/bABAtba HETO MHOTH OF
Hac Koju ce dpojumo y 3pene u crapuje”. Tako Cy HakOH YeTHpH
NPOWIOTOAHILIE NPEMHjEPE, 0BE FOAMHE Ha NIETHO] CLIEHH NOCTa-
B/bEHE JOLL J1BE HOBE NPEACTABE.

MpBa op wux, Pake, npema Texcty Cocuje lumutpujesuh uy pexu-
ju [lajate Jocunosuh.

[pyra osoroguwmwa b/iM-oBa netwa npemujepa, Kases 3a uimiu-
ue, npema komagy Hukone Cranuwuha (koju je duo nobdea-
HUuku TekcT Ctepujunor no3opja 2023) vy pexuju Cnodogana
CraHkoBuha, CIMYHA je npuua kao W Pake, anu Hacube ce 0BOT
nyTa He goraha Hanomy HEro yHyTpa, y NonpaBHoM AoMy. Y 0BOj
NpeacTaBl HEHW BP0 MAASM jYHAUH, jako J0Dpo 3Hajy KO je y
hamunuju, otal, majka uaM 0boje, JOBEO JO CYHOBPATA HHXOBHX
)KMBOTA, anu npobnem je y TOMe WTO CE OHW M3 TOT 3a4apaHor
Kpyra y3poka 1 nocnefuua u3syhu He mory. Y CTBApHOM XHBOTY
TakBy CyAOWHY MNagux, KOjU Cy HEYMjOM PYKOM DAueHH y pame
ynuua U MpayHux dyuaka, 40dpo ocnukaBa akTyenHd rpadut y
ueHTpy beorpaga: ,Mu cmo onow, M1 CMo DaHaa, MK CMO Jeua
oBor rpaga”“. Y ctBapu, Kaees 3a fiiuye CyWTUHCKA TOBOPH O HeE-
[LOCTATKY /byDaBK CBY/1A TAMO I/lE j& HEMa: Y MOPOAHLIH, LIKOH, Ha
YNHMUM, 33 NYNTOM, y KaHUenapujama. Taj rpex ctapujux dor kojer
LEUH TpHYy 3ydM jecTe OATOBOPHOCT KOjy OBa nmpeacTasa daua y
KpWI0 CBUMa Hama. A cBe je MO0 Aa dyae Apyraumje, Kako Kaxe
jenaH o4 jyHaka Tor cuor goma. M onet TM paHTacTUUHM Mna-
ov ymum — Hukona Mujatosuh, Pucta Munytunosuh, byaumup
Crowwh, bpatucnas 3apaskosuh, Muxanno Jlantowesuh, Byka-
wuH JoBaHosuh u CteBaH Cmumanuh — duau cy rnaBHU mMoTOp
npeacTaBe U CBOJOM Cy EHEPrHjOM W TaNEHTOM Blajanud OBOM
MYYHOM NPHYOM.

Buaenu cmo Ha neToj CLEHH U MHOTODPOjHY Maagy nydauky. Onu
Cy pasyMenu YeMepHy CaMOCBECT jyHaKa Ca MO30PHHULE W M3aLLv
cy y Tonny beorpaacky HOh C NaMETHUM NPKOCOM Ha UL, id OBOM
KBapHOM BpemeHy Tpeba nokasatu 3yde ykonuko xene fa 3akonajy
PAKe, @ HE 1 Y HH1Ma 3aBpLLE.

bojan MymuH (nin.rs, 4. centemdap 2024)
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in Timigoara. From this workshop emerged the trilingual omnibus play aT-
Mosphere, directed by Gavril Pinte, where he authored the Serbian-language
text Chameleons. The project was supported by the European Capital of
Culture —Timisoara 2023. The play is performed in three European theaters:
the National Theater “Mihai Eminescu” in Timisoara, the National Theater in
Szeged, and the National Theater “Sterija.”

His text Cage for Birds won an award in the Sterijino Pozorje Festival
competition for the best original domestic dramatic text for 2022/23.

He is a second-year dramaturgy student at the Academy of Arts in Banja
Luka.
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Prof. Ana Tomovic.

REVIEWS

DECODING THE “INFIDELITY" OF A PLAY

On the summer stage of the Belgrade Drama Theatre at the very end
of August (29", 30™, and 31 August), we watched yet another perfor-
mance by the new generation of theater artists. The world premiere of
the play The Birdcage by Nikola Stanisi¢, a student at the Academy of
Arts in Banja Luka, was directed by Slobodan Stankovi¢, a directing stu-
dent at the Faculty of Dramatic Arts. The play was produced in co-pro-
duction between the Belgrade Drama Theatre and the Sterijino Pozorje.
The dramatic text The Birdcage by Nikola Stanisi¢ won an award in the
anonymous competition of the Sterijino Pozorje for the best original do-
mestic play of the 2022/23 season. The Sterijino Pozorje organizes this
competition every year. Some award-winning texts have had successful
theatrical lives (Workmen's Chronicle by Petar Mihajlovi¢ and My Dear by
Olga Dimitrijevi¢, among others). There are good reasons to believe this
play will share the same fate.

The drama Cage for Birds addresses the harsh and brutal life of juveniles
in a correctional facility. This topic is well-known to those who have seen
the film Special Education (director Goran Markovi¢, 1977) and the TV
series Grey Home (director Darko Baji¢, 1986) and The Forgotten (direc-
tor Darko Baji¢, 1988 and 1990). The play follows life in the institution
from the arrival of the main character, a Romani boy, to his release. The
structure of the play is deeply intertwined with the way young people
communicate on social media. The action moves between the virtual
and real world, just like the new generation lives constantly connected
to their mobile phones. There are no stage directions explaining spatial
changes, and the characters are not given names but abbreviations and
internet profile names. This form creates a sense of unease and claus-
trophobia in the reader, further intensified by the language of the play.
The wards speak in dry language with very short sentences filled with
slang typical of social networks. The administration speaks in bureau-
cratic language that depersonalizes those whom the institution is sup-
posed to care for. Opposed to these dehumanized modes of speech are
monologues in which the wards talk about their families. The playwright
uses monologues to provide deeper insights into the problems the young



people face, which often stem from family issues. The playwright does
not raise the question of how the parents ended up neglecting their child.
Including this would have shifted the drama toward a broader social con-
text, making it a contemporary stage version of Special Education. We may
regret this absence, but it is nonetheless a legitimate artistic decision jus-
tified by the author's intention to focus on the doubly confined world of
the young — their physical confinement in the institution and their men-
tal confinement in the virtual world. Because of this double confinement,
the external world is absent; instead, the play constantly blends everyday
problems, dreams of a better life, and internet communication. As a text
for reading, the play has a consistent and modern form that does not
prevent us from understanding the course of the action. However, the
question arises whether such a form can be successfully staged.

Thus, the decision by dramaturge Vanja Sevi¢ and director Slobodan
Stankovi¢ to adapt the text for stage performance is understandable.
The characters were given clear names — specifically, the wards were giv-
en nicknames, while the administrators were named by their titles (war-
den and teachers). The administration functions as a mini-chorus set
against the individualized wards, which enriches the dramatic conflict.
The main character, the Romani boy, is the only one with a real name
— Milija. This clearly shows the director’s and dramaturge’s intention to
give the audience someone to empathize with, which is lacking in the
written text. This intention is consistently carried throughout the per-
formance. The actor playing Milija (Nikola Mijatovi¢), through his ap-
pearance, speech, and behavior, is the character closest to the audience.
His biography is crafted dramaturgically so that the audience is moved
(almost melodramatically) by his misfortune from the very beginning —
his mother forces him to beg, he gives her all the money, and she still
does not love him. The scene of Milija’s rape and the furious revenge of
the institution’s administration against the perpetrator, Kuravela (Rista
Milutinovic), is the central event of the performance. After that, the
play undergoes a dramatic reversal, while in the text, the rape is just one
of many similar events without drastic consequences for the plot. This
dramaturgical and directorial reshuffling and compression (thus also a
shift in genre, from a drama inspired by internet communication toward
poetic realism) was entirely successful in the performance. This would
not have been possible without the director's excellent collaboration
with all the actors and artistic collaborators.

A particular strength of this production is the young actors, all of
whom were outstanding. Their acting was characterized by differenti-
ating their characters through speech, gestures, and physical posture,
and they consistently maintained these traits throughout the perfor-
mance. A beautiful example is the scene when the institution’s admin-
istration (the director and two kindergarten teachers) stand facing the
audience, addressing us as if we are guests at a New Year's celebration
at the home. Milo$ Laptosevi¢ (Warden) speaks while the kindergarten
teachers (Vukasin Jovanovi¢ and Stevan Smiljani¢) listen attentively.
But we can see that each character has an internal flow that “uncon-
sciously” reveals itself through gestures, illogical speech intonation, or
unintended and illogical pauses. All the actors, even in silence, convey
the impression that it is the character, not the actor, who is silent, and
that every moment of inaction is as distinctive as any action. Kuravela,
played by Rista Milutinovi¢, is manipulative, at times friendly, at times
dangerous in his interactions, but when silent, he has a dull, “cut-off,"
and absent look that convincingly expresses the character's mental
state. Cicimange, played by Budimir Stosi¢, appears spineless and slimy,
but when you see him “silent,” you realize you are facing a being in
deep internal paralysis. Atomski Mrav, played by Bratislav Zdravkovic,
has light and quick movements when speaking, but beneath that ease,
there is a great vulnerability. The most challenging acting task fell to
Nikola Mijatovi¢ as Milija. The challenge lay in playing a character clos-
est to the audience, which meant he could not portray him much with
distinctive movements. He successfully carried out his role — the emo-
tional core of the play — thanks also to the support of his fellow actors.
The audience sincerely empathized with his misfortune and suffering.

The organization of the stage space significantly contributed to clear-
ly profiling the dramatic conflict — the stage space (designed by Sonja
Brdar and Itana Sestovic) is empty, evoking both a fighting ring and an
inner spiritual space with vague boundaries. On stage, there are only
three chairs for four residents, making the struggle for a chair in itself
a solid foundation for developing conflict. The sound (sound designer
Nastasija Zoranovna Nedeljkovi¢) is very important in the production,
as is the music. The actors playing the administration speak into a mi-
crophone, so their speech comes across as sonic aggression. The scenes
of physical violence, which can otherwise seem clumsy and unconvincing
on stage, are well resolved through sound and music. The sound of a slap



is heard so loudly that we in the audience can almost “feel the pain.” On
the other hand, the scene where Kuravela beats Cicimange with a ba-
ton is performed metaphorically (one actor hits the floor while the other
writhes), yet it still shakes the audience. This impression is heightened
by the actors’ performances accompanied by striking music (composer
Arsenije Arsi¢). From beginning to end, we believed every actor, and as a
result, we experienced The Birdcage as a deeply emotional performance.

No matter how much the “coolness” of the text is rooted in the way it
was written, the emotional intensity is just as strongly grounded in the
way the performance was delivered. Slobodan Stankovi¢'s stage direc-
tion proves the long-established thesis that when a director stages a
play, they should always follow their vision, provided they know what
they want and how to achieve it. The only real way to betray a dramatic
work is to turn it into a bad theater production.

Marina Milivojevi¢ Madarev (vreme.com, September 4™ 2024)

A GRrim OpE 10 THE JoY OF A NEwW GENERATION

Today, it is clear that the existence of the Belgrade Drama Theatre's sum-
mer stage for over a year is truly a significant achievement. From the
very beginning, it was never just about offering a cheerful evening or a
light theatrical program; instead, it was a repertoire concept focused on
new voices — young writers, directors, and actors who were allowed to
show what they could do in front of an audience for the first time. The
selector of the “new voices,” Ana Tomovi¢, explains that the selection
process prioritized a new theatrical poetics and generational themes. As
the other selector, Biljana Srbljanovi¢, puts it, “this new generation, even
in its still formative years, often has more life experience, more slaps,
joys, struggles, and survival behind them than many of us who count our-
selves among the mature and older.” Following four premieres last year,
two new plays were staged this year on the summer stage.

The first of these is Graves, based on the text by Sofija Dimitrijevi¢ and
directed by Dajana Josipovic.

The second summer premiere, The Birdcage, written by Nikola Stanisic
(winner of the Sterija Theatre Festival's playwriting competition in 2023)
and directed by Slobodan Stankovi¢, tells a similar story to Graves, but

this time the violence unfolds not outside, but inside — in a juvenile de-
tention center. In this play, the very young protagonists know all too well
which family member — father, mother, or both — led their lives to ruin.
But the problem is that they cannot break free from that vicious cycle
of cause and consequence. In real life, the fate of young people thrown
by someone’s hand into the jaws of the streets and dark alleys is aptly
reflected in the current graffiti in downtown Belgrade: “We are scum,
we are a gang, we are the children of this city.” Essentially, The Birdcage
is about the lack of love wherever it is missing — in the family, in school,
on the street, at the counter, in offices. The sin of the elders, because of
which the children’s teeth are set on edge, is a responsibility that this play
lays in the lap of all of us. And as one of the characters from that gray
institution says, everything could have been different. And once again,
the fantastic young actors — Nikola Mijatovi¢, Rista Milutinovi¢, Budimir
Stoji¢, Bratislav Zdravkovi¢, Mihailo LaptoSevi¢, Vukasin Jovanovi¢, and
Stevan Smiljani¢ —were the driving force of the performance, ruling over
this harrowing story with their energy and talent.

We also saw a large young audience at the summer stage. They under-
stood the bitter self-awareness of the characters on stage and walked
out into the warm Belgrade night with a smart defiance on their faces,
knowing that in this corrupt era, they need to bare their teeth if they
want to bury the rakes —and not end up buried in them.

Bojan Munijin (nin.rs, September 4™ 2024)Fuide iam et faut L. Apest?



