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Peautems, gpamatypr 1 u3dop Mysuke:

bOPYT LLUEMAPOBHR

ApanTauuja v KOHTeKCTyanu3auuja tekcra: ®UJIUIN PYTHUR,
BOPYT LLUENAPOBHR

CueHorpadwja, Buaeo 1 myntumeauja: MOHTAXKCTPO)
(MATHJA BIALLKOBHR, KOHPA MYJIBAJ, BOPYT LUEMNAPOBHR)
Kocrumorpaduja: MAPTA XETYPA

Capaanuua 3a cuenck nokpet: TAMAPA JECNOT

Nn3aju ceetna: AIEKCAHJAP YABJIEK, CALLA bOTOJEBHR
Nu3ajH 3Byka: JAH KO3YMIUIHK

Acucrent apamartypra: OUJTHIN PYTHR

pamcku neparor: TPO3JAHA JIAJUh XOPBAT

Ynore

Jasup Monosuua: BEPHAPJ TOMHUR

Cnasen Marujesuh, caurpau: YTO KOPAHH

Jbydomup (Jbybo) MonosuHa, otau: PAKAH PYLUAUJAT
Mupjana (Mupa) NMonosuHa, majka: JIYLIHJA LUEPBELIU)A
Aufena Bugosuh, aesojka: HHKO/IMHA NMPKAYHH

Munnua (Muua) Josanosuh, cnonsopylua, nomohu Tpetep,
cavrpavdua Llecuka Kosancku: AHHE/IA PAM/bAK

Mapnen Wmwur, ncuxonor: XPBOJKA BETOBUR

LLiredpn MyT, HoBuHapka: BAPBAPA IMPIMHK

Kpucrujan Kajsep, Tpenep: 30PAH YYBPH/10

Knyncku nexap / caurpay ®@unun Buntep: BEJPAH XXUBOJIHR
Xupypr, caurpau Xacan Cenuyk: HBAH MALLAJIHR

AcuctenT xupypra, caurpay Tomac bepman: TOMA MEJBELIEK
[Jevax: JYLLAH YT'PEH (unan Teatpa mnaaux , Muwwonoska“, Hosu Cap)

lpencrasa Tpaje 2 cata v 45 MMHYyTa C Nay3om

Direction, dramaturge, and music selection:

BORUT SEPAROVIC

Adaptation and text contextualization: FILIP RUTIC and
BORUT SEPAROVIC

Set design, video, and multimedia: MONTAXSTROJ (MATIJA
BLASKOVIC, KONRAD MULVA), and BORUT SEPAROVIC)
Costume deSIgn MARTA ZEGURA

Movement consultant: TAMARA DESPOT .
Lighting design: ALEKSANDAR CAVLEK, SASA BOGOJEVIC
Sound design: JAN KOZUMPLIK

Dramaturgy assistant: FILIP RUTIC

Drama teacher: GROZDANA LAJIC HORVAT

Cast

David Polovina: BERNARD TOMIC

Slaven Matijevi¢, teammate: UGO KORANI

Ljubomir (Ljubo) Polovina, father: RAKAN RUSHAIDAT
Mirjana (Mira) Polovina, mother LUCIJA SERBEDZIJA
Andela Vidovic, glrlfrlend NIKOLINA PRKACIN

Milica (Mica) Jovanowc gold digger, assistant coach,
teammate Jessica Kowalski: ANDELA RAMLJAK

Marlen Schmidt, psychologist: HRVOJKA BEGOVIC

Steffi Muth, ;ournallst BARBARA PRPIC

Christian Kalser coach: ZORAN CUBRILO

Team doctor / teammate Philip Winter: VEDRAN ZIVOLIC
Surgeon, teammate Hasan Selcuk: IVAN PASALIC

Surgical assistant, teammate Thomas Behrmann: TOMA MEDVESEK
Boy: DUSAN UGREN (Youth Theater “MiSolovka”, Novi Sad)

The play is 2 hours and 45 minutes long, with an intermission



AYTOPH

OHWJIHIN TPY)JHUR: Oyaban je dro okupay 300r Kojer CMo xTenu fa
MULWEMO 0Baj TEKCT, a UY30PHO j€ TOBOPHUTH O (byadany camo Kao
0 urpu, 6e3 npuye 0 TOME WITO je M3a Tora — 0 NpoUTAdUIHOM dH-
3HMCY Y KOjeM HEMA Dall TONMKO BPEMEHA HY MECTA 33 CEHTHMEH-
TaNHOCT, NPUBPIKEHOCT M /byDaB. Kako ce mnagu 4oBek CHanasu y
TaKBOM CBETY? BMN0O HaMm je 3aHMM/bMBO @ BMAMMO KAakO MNAH
tynbanep npomatpa Taj CBET Y KOjW ynaJa — Kao Urpay Mau Kao
CaMo MalUKHA Koja MyHo 3apaljyje — anu M Kako Hera npomarpa
O0KOMHA. MUCAKM A ce He MOXe TOBOPHTH 0 (yadany, a UcToBpe-
MEHO HE TOBOPHTH O MPUTMCKY, O MEHTAHOM 3ApaBiby. Kaaa Heko
MMa TONKKY MEAMCKY Naxiby Kao WTo je umajy dyadanepu, y Bpao
H3paXKEHOM MACKYMHOM CBETY Y KOJEM j€ CPaMOTa NMPHU3HATH Ja CH
NOWE, Kafa HUXOBE PEYH MOTY JOMPETH A0 Mydnuke A0 Koje mo-
30pMLWTE HUKAAA Hehe MohK, NprUya 0 MEHTANHOM 34paBby A00Hja
CacBUM Jpyry KoHoTauujy. buno Ham je duTHO fa cyounmo Ta fBa
CBETA M NMOKAXKEMO [1a MMa MECTA 33 00a — 1 3 CYPOBOCT M 3a HEX-
HOCT, a CBE TO KPO3 jeAHY MHTMMHY Npuuy maagor dyadanepa Koju
ce dopu C Aenpecyjom HAKOH LITO je MOTAMCA0 YroBop 3a BP/o A0-
Dap eBponckh Kayd W Hau3res oCTBapvo CBOj CaH, anu v caH 99
oacto chyadanepa Koju TO HUCY yCnenwu.

®unun I'eyjur (Hosu Cag, 1995)

[lunnomupao apamatyprujy Ha Qa-
KYNTETY APaMCKMX YMETHOCTH Y beo-
rpagy. tberosa apama He ipe 4:30,
Humu docne 5:00 nobeauna je Ha
KoHKypcy CtepujuHOr nosopja 3a ca-
BPEMEHH APAMCKH TEKCT W OCBOjW/IA
Harpagy ,Cnobopan Cenenwh”. [lpama Tamo ige Gesajy ywna je y
Hajymn M300p Ha KOHKypCy CTEpMjHHOI’ nosopja npe3seHToBaKa y
jaBHOM umtaty y Lllanuy. Tekcr 0Osge je neiio — ceuem gpeo, jegem ia-
Cy/b NPEMUJEPHO je OMTpaH y MapTy 2018. y HapoaHom no30pHLITY
beorpaa. lpama Kaxo ja 080 cuty ga 0djacHum? u3BeieHa je y HoBo-
cagckom lMosopuwty mnagux. ipamarypr v agantarop Llexepesage
3a cueny Kocmogpom (Jophoncko HapogHo nosopuuute). JoduTHKK

ctunenanje OUC-a 3a pa3soj cuenapuja Pyiia. Cuenapucra kpar-
kor urpator dunma lnag. Ouam je yuecTBoBao Ha dpojHum mehy-
HapogHum dectuBanuma (Ten Asus, ConyH, Xepuer Hosu, U3ona,
Codwja, bykypewr...) v HarpaheH 3a Ha)60Ibl/I CLEHApHO Ha q:)e—
ctuBany SEECS y bykypewTy, a 0CBOjWO je W Harpaay nybauke y
Mocrapy. [JoduTHHK Harpaae 3a ApamcKo CTBapanawTso ,bopucnas
Muxajnosuh Muxus"“ 3a 2020. Aytop pomana baygru ganu Kypaiwioi
Llonuja, Mogcmanap (2020), koju je dro y yxem n3dbopy 3a HUH-oBy
Harpagy ¥ HOMMHOBAH 3a EBponcky Harpaay 3a KiHAeBHOCT. M 0Hga
oietn, u3 ouetmka (2023) weros je Tpehu poman.

HMBAH EPTHR: Oanyyno cam fia ucnpryam Npuyy W3 HEMOCPELHOT,
JaK/1e MOT UCKYCTBA M MEHM MO3HATUX UCKYCTaBa Apyrux konera. LLto
CE TMYE CAMHX TMKOBA, KAPAKTEPH3ALIMjE U CMELLTAHA Y OKPYIKEHE,
XTENM CMO 3aMpaBo Aa Ce DaBUMO OHUM LUTO je TUMHYHO, C THM Jd
M3berHemo OHO CTEPEOTHNHO. HapaBHO Aa yBEK MOCTOj€ OACTyNama
0[ NPABWNA, Nk, PELMMO, 1a CMO MOPANK NPOrOBOPHTH O KNACHOM
nopeKny U NOPoAMYHOM DEKrpayHay, KOjU Cy PENpe3eHTaTUBHH 3a
dyadan. To je morna dutn duno Koja nopoauua, w3 dasene JyxHe
Amepuke, Hekor adpuuKor cena unu npearpaha Hekor eBponckor
rpaga. MckpeHo, 10 Yera Ham je HajBHLLe CTano, jecTe Aa Or0/bEeHO,
AYTEHTHYHO M PEANHO MPHKAKEMO KaKO W3INeja Taj CBET Y CBOjO)
no3aguH1. MuUcInm Ja je HajBaxHuje DKUo Np1KasaTM cCame oHoce
YHyTap NopoauLe 1 HenocpeaHor dyAbanckor OKpyXetwa 1 MUbea.
W 10 cBe De3 Hamepe Aa ce NoayYaBa WM LLaby HEKE BENHUKE NOPYKE,
W BaH MKAKBHMX Kankynauuja aa nu he 13a3satu caocehare Wiu mo-
KA HELTO CYNpOTHO TOME.

WeaH Eprur (LuseHKK, 1981)

buBwu dyadanep u penpeseHTatmeay
Cpbuje. Oypbancky kapujepy 3asp-
wuo je 2011. Herosa npsa 30upka
noesuje bajpHoscku jyHax 0DjaBbeHa
je 2012, a notom objasmyje 30upke noesuje [IpupyuHux 3a uexdre
W Llsehe wusu Ha sogu. Muwe konymue 3a lMonudiuky, Tages Anzeiger,
Tageswoche, 3arpedauku HeaemHuk Hogocimu, noptan Jlyduia v no-
BPEMEHO 3a yaconuc HHH.

a0



PEAUTEJb

Ha npeu nornes nosesaHocT dyadana, kanutanusma v aenpecuje
MOXKE W3TIEAATH HEODHUHO, anK 3anpaso je BP/Io CTBAapHa W Aydo-
Ka. TeKcT Je3ux Koiauke l/ICTpa)KyJe HEBEPOBATAH NPHTHCAK KOju Cce
CTaB/ba Ha yadanepe, a KOjM je YECTO CKPUBEH OF OYHjy jaBHOCTH.
BehuHa mwyau nepumnupa cdyadanepe kao dorate W npusunerosa-
He, /K Ta NepLenuyja 3aHemMapyje MHOTe acnekTe bHXOBOT KHBOTA.
Hako cy Brcoko nnahenu, dyadanepu ce cyouasajy C HEBEPOBATHO
KpaTKMM BEKOM KapHjepe — MPOCEYHO CBEra ocam roguHa. Tokom
TOr pa3fod/ba U3N0MEHHM Cy OTPOMHOM MPHUTHCKY 3@ YYUHKOBHTOCT W
ycnex, a y3 To J0N1a31 1 BUCOK PH3KK 0 03nefa. pema cTaTiCTHKa-
Ma, npodecHoHanku dyadanepu y niMrama netuue npetpne y npo-
ceky 1,3 #o ABe 03nee roAMLLbE, WTO A0AATHO noBehasa Hecuryp-
HOCT tMXOBHMX KapHjepa. Y3 u3nuKe 03nese, NPUCyTaH je 1 orpoMaH
MCUXONOLLKK CTPEC, KOjU MOXKE LOBECTH 10 NPODdAeMa C MEHTaNHUM
30paB/bEM NMOMYT aHKCHO3HOCTH M Aenpecije. [lpylTBo YecTo 3aHe-
mapyje Te ,CkpuBeHe Tpowkose” dyadana, ycpesotouyjyhu ce Ha
rnamyp v 3apagy. OBa npeacTaBa NoKyLaBa OTBOPUTH AHjanor 0 TOM
HeBH/bMBOM CBETY ydana, Koju je yCKo NOBe3aH C KanuTaNMCTHy-
KOM JIOTMKOM YYMHKOBHTOCTH M NPOGHTA Te C NTMYHKUM U TICHXON10-
LWKWM NnocneauLama Koje TakaB CUCTeM OCTaB/ba Ha NojeauHue. TekcT
Je3ux Kollauxke 6O je nocedHO 3aHWM/bMB 3DOr HEKONMKO pasnora.
Mpso, MBan Epruh, ocum wWTo je Moj AyrorogukbK Npujaten, UM
JEAMHCTBEH yBUA Y PyADANCKH CBET LUITO TEKCT YHHM M3Y3ETHO ayTeH-

THYHWM. tberoBa uckycta dusler npodecroHantor dyadanepa
A0Aajy C10j AyOuHe v peanHocTH npuum. [lpyro, Tema Kojy TeKCT 00-
pahyje — yTuuaj dyadana Ha MEHTANHO 34paB/be U WAEHTUTET Urpaya
— peTko ce uctpaxyje y noopuwty. ®uaun Ipyjuh v Usan Epruh
yCnenu Cy Aa CTBOPE HApaTHB KOjM je PENeBaHTaH W NPOBOKATHUBAH,
CaBPLUEHH CMOj C MOjUM TEXKEbaMa y NO30PHLITY Aa nokpehem auja-
10T 0 BaKHHUM, YECTO 3aHEMAPEHUM JPYLUTBEHUM MUTAHHUMA.

bopyt LLIENAPOBHR (3ArPEB, 1967)

Junnomupao je duno3odujy 1 Kom-
napaTHBHy KHWXEBHOCT Ha Owuno-
30dckom  dakyntery Ceyuunuuwra
y 3arpedy, Te Ha MOCTAMMIOMCKHM
cryavjama Ha DasArtsu (Hanpeghu
CTYAH)H Y M3BOHAuKUM YMETHOCTHMA)
y Amcreppamy. berosa yMETHHYKa
drorpaduja Kao yTemebHTeEBa, YMETHHUKOT PYKOBOAHOLA U PEANTE-
Jba, UCTOBETHA je Drorpacuju MoHTaxcTpoja. 104 HEroBUM YMETHHY-
k1M BOHCTBOM 04 OCHWBaHa 1989. ckynHa MOHTaXCTPOj NocTaje 3a-
LUTUTHM 3HAK Apyrauujer no3opuiTa y XpBaTckoj M MHOCTPAHCTBY, 3a-
Apxasajyhu Taj cTaTyc cBe A0 AaHac. Pexkupao je v Boauo Bule of 50
npojekarta, NpeAcTaBa U nepopmaHca y npoayku1ju MoHTaxCTpoja
a7 ¥ DPOJHHX MHCTHTYLIMOHANHHX N030PULLTA. [lOKyMEHTAPHHM ¢mn—
MoMm lNollipouwieHu ynasu y ayAMOBH3yanHK MEAH] Y KOjU PEHOCH UAE]Y
APYLITBEHO OArOBOPHE YMETHOCTH Ha (PMAMCKO NAaTHO. TpajHo ra 3a-
HMMa CTBApPAtbE aHTAXKOBAHOT MO30PHLUTA U YMETHOCTH KOjH, AANEKO
0f €KCMIMLMTHOTA JHEBHOMONMTHYKOT AHCKYPCA, YBEK HAHOBO MpO-
dnematusyjy OKpyemwe y KOjem HacTajy.

KPUTHKA

TA TPABA TAKO /IHJENO MHPHILE

Mpetnoctaebam fa je dopmynauuja ,HajBakHWja CMopeaHa
CTBAp Ha CBMjETY" KOjOM CE€ OMMCYyje HOTOMET MHOrMMA MO3HaTa,
AN MOXJA M MOMANO 3aroHeTHa jep ako BOMLL HOFOMET, OHAA ra
Wrpaiw (MM MHTEH3UBHO NeJal Apyre), @ ako ra He BOMMLL, OHAA



Cy T [pyre CTBapu BaxHuje. Mako xeHe Takohep urpajy Horo-
MET, ,MPaBHA HaBMjaun" ra MPELYTHO CMATPAjy MYLIKAM CMOPTOM
W YINIaBHOM J€ BAXXHHWjU PE3YNTaT, HEro KBanuTeTa urpe (uyewhe ce
roBopu 0 HopbH 3a NONTy HEroNM 0 Haaurpasaty). Hajbomu Urpaun
NyHe CTaAMOHE, NOCTajy 3ane3ne DacHocnosHo 3apahyjy 1 nyHo je
TOTa 0 YeMy APYTH Carajy, bUMa AOCTYNHO. AK 3aTO MOpajy DHTH
W3LPAULMBH, J0DPO PACNONOKEHH U YBHjEK HA pacnonaratby nyﬁnu—
un. U megujuma. Hasusajy ux ,MOAEPHUM TNAAMjaTOPUMA”, WITO
CBAKAKO acouupa Ha ,00pdeHOCT”, anu y ToM U3pasy, 0YMTO, HUTKO
He BUAHM ,pPODOBCKM" XKMBOT. HaMETHyTa CIMKA BamCKOT rnamypa 1
NyKCy3a rypay N03afu1Hy iHX0Be ocjehaje M XTHjera CBE LOK HETKO
OA HHX HE ,nykHe". W Hanuwe 0 OHOM ,HEBUA/LMBOM”, O OHOME
LITO Ce 301BA Y HYTPHHH, O YEMY CaMO OH 3Ha.

YnpaBo Ce Ha TO OATY4HO Hekadallkwu HoromeTalw MeaH Epruh v y3
Apamatryapa Oununa lpyjuha ucnpryao npuyy 0 CBOjoj KapHjepH
bopdu ¢ enpecujom , M CTUrMOM KOjy Ta DONECT HOCH, 0CODHTO Y KOH-
TEKCTY NpOeCHOHANHOT CNOpTa KOjH 3a TaKBO LUTO HEMA pasyMuje-
Batba" (Ounun Pytuh). To je no3asnHa HacTaHKa Apame Je3ux Kodauxe.

CueHorpadujom ce npocTop M3 CBNAYMOHMUE (Bjewanuue C
ogjehom 1 knyne) npetsapa y NpocTop 3a TPEHUHT (MOHTaXCTpOj —
Martuja bnawkosuh, Konpas Myngaj, bopyt Llenaposuh) npu uemy
CE L1jeno Bpujeme y no3afuHH Npojuurpajy 301Barba Ha NO30pHH-
UM WM CHUMKE YTaKMWUA (BMAEO M MynTUMeAMja MOHTAXCTpoj)
wro y3 masdy (u3dop bopyt LWenaposrh) oannuHo fovapasa am-
OMjEHT 1 03payje y KOJeM KHBM M CTaca Mnagu HoromeTaw [lasug
MonosuHa (bepHapa Tomuh): NpaTMMO HETOBE CBAKOAHEBHE MCLIP-
nibyjyhe TpeHWHre, rpasaLmjy 0AHOCA C TPEHEPOM, CYMrPayuma, po-
AMTE/bUMA, AjEBOjKOM U Meaujuma (bapbapa lNpnuh) Te pasrosope
¢ ncuxujatpuuom (Xpsojka berosuh). Mako cy npomujerena ume-
Ha, Teme/bHa npuya je Epruhesa, a npate je pasrosopu lNonosuHe
C MCHXMJAaTPULIOM Y KOJUMa KX 1BOje MOMHO NMPATe 1 aHaAU3upajy
forahaje U3 eroBor XMBOTA (04 TPEHMHTA NPEKO NHjaHKe y HOhHOM
knydy 40 onepauuje) UcnuTyjyhu nocbeauue Koje OHW OCTaBmbajy
Ha MNaZ0OM HOTOMETALLY.

lMoa nackom cTporor TpeHepa, yneyatmbusor 3opaHa “ydpune,
lMonoBKHa M HETOBK CyHrpauu Koje yTjenosmwyjy Yro Kopanu, Toma
Meggewek, Beapan usonuh, WeaH Mawanuh n Anhena Pammak

HanopHO TPEHHPajy (M3a KX CE HA EKPAHWMA OYMTaBajy TjenecHe
MpOMjeHe) 1 YCPKOC H3BPCHOj H3BEADH KOjy pecH Jonajbuea yjeaHa-
4EHOCT (MOpa Aa Cy FyMUM NPONKAK A0CTA 3HOja Aa MOCTHTHY TakaB
CKNaA), CBaKM Of TPEHHHIA Tpaje cysuwe ayro (de3 0d3upa Ha AOKy-
MEHTAPHOCT), WTO OAIHMKYje ¥ BERMHY OCTanMX CUEHa Y NpeACTaBu
(4ak 1 npekpacaH Mon0BUHKUH 3aBPLUHK MOHOAOT). [laBMA0BH CYCPETH
C NCUXMjaTPHLIOM NPEKWAAJY KOHTUHYUTET NpUue (npaBe CeaHce Cy
noyene HaKoH EpruheBor ncuxuukor cioma) Koja je KpoHoNMOoLWKa na
BP0 paHo cpehemo [laBuaose poautene, amdbuumrosHor oua Jbydy 1
OpwkHy Majky Mupy. Pakan Pywangar sjepHo npukasyje Jbyby kao
,CBE3Hajyher" pypanHor mMylwkapua Koju He yBuha CHHOB/bEBE Terobe
(MOn1a ¥ 3aTO LUTO HETrOBHM NPHMAkbHMA rPaJu APYry KaT oDHTesbCKe
kyhe), a temy 10dpy npotyTexy ocTBapna je ﬂyuma LLlepbeyuja y
NIMKYy TIOKPTBOBHE (Camo3aTajHe) Mame Koja Mnak Y jeAHOM TpeHyT-
Ky AoxuB/baBa [aBuaosy ajesojky Auheny (Hukonuna lMpkaunh) kao
MPHJETIY CBOJOj MajUMHCKO] YN03W. HUCaM CKOHA ODWIbY TEXHONO-
TMje Ha CLEHM, anu cy ce ynopaba mobutena (pasrosopu [lasuaa
Anbene), kKamepe (npojekumje C NO30pHHLE) U BUAEO NPOjeKLMja N10-
TMYHO yKNONWAK Y 13BeadY Aajyhn npeacTaBu HOBO 03pavje y Yemy ce
W3BPCHO cHawna Mapra Xerypa kpeupajyhu apecose (6e3 0CN0BHKX
00uBEK]a), LMBUIHY M MOCNOBHY ogjehy.

(...) MpeactaBa Je3ux Kofiauke MOKyLABA MAKHYTW Npeapacyie o
HOrOMETY M HOTOMETALLMMA KOje Cy M3pacie M3 MEAHJCKHX, YECTO
CEH3aLMOHANMCTHUKKX 0DjaBa, anu W 300r NPUCYTHOCTH BEHUKE KO-
NnurHe HoBuA. M Kako kaxe Haw [lonosuHa Ha Kpajy npeacTase,



,HOTOMET je n1jena urpa Kaaa je urpa a He dbopda unu cnektakn. Ta
TPpaBa TaKo Mjeno MUPHLLE, KA0 NMBaAa 13a Kyhe".

Onra Byjosuh (kritikaz.com, 31. oktodap 2024)

bopyt LIENAPOBHR HYH NPHYY O HAJMPAYHH)O) CTPAHH CMOPTA H
CBHJET/N10) CTPAHH KA3AJIMLITA

(...) Cam Wenaposuh HUKaaa HUje KPHO CBOJY 3anyheHoCT Horome-
ToMm. Caja ce BpaTMO CBOjOj TEMM M KPO3 Y, KOpHCTehH Ka3anu-
WWHK XHTIEppeant3am, NporoBOPHO O CKPHBEHO] CTPaHH BPXYHCKOT
Crlopra, Koja je CBAKAKO HAjMpauHMja y HOTOMETY OKO Kojer ce Y
LIMjENOM CBHJETY BPTH HajBHLLE Napa. Y3 TO je yCNOpPeAHo HOTOMET U
TIYMY, WITO je UNakK Ha OBUM HaLIMM NPOCTOPUMA NOMANO HATerHy-
TO, M TO HE CamO0 3D0T HOBLIA KOJEr Y IYMULUTY HACYLIHO HEAOCTA)eE.

YHaTo4 TOME, NPeACTaBa je 04IMYHA U MaKo DM Ce MOro pasroBa-
paTH 0 TOME [a Je MOXAA HEKMX NM0Aa CaTa Mpeayra, anu je nocse
JACHO a je morna Hactath camo y 3KM-y, jep TamMOLW K ryMauku
aHcambn moxke, Mehy 0CTanKuMm, 0JurpaTH M 3amano Npasu HOrOMET-
HW TPEHHUHT. (...) MHOTO j& MHTEPAKTMBHUX CTBAPH Yy TO] NPEACTABH,
na Tako W Taj AHo, raje nybnuka ountasa dusnuke nepcdopmance
rymaua (M3 NpOBjEPEHHX M3BOPA CMMJEMO OTKPHUTH A j€ Y Haj-
bomoj hu3nuKoj KoHALKjM Yro KopaHu), a Ty cy U Kamepe Koje
CHUMajy aKTepe npuye, JoHocehu yncTe emoumje v aajyhu opnuy-
He Harnacke y npuud. OBa je npeacTaBa 3anpaBo Nakao 3a rym-
ue jep y3 030uman cbnantnm paj, OHUy HOJ IyMy ,ApKe” Ha ABa
napanenHa konocujea: jeaa je oHaj KnacuuHM KasanHilH, ApyTv
(hMAMCKM, 0K CY HHXOBA ML Y TPO NIaHY Ha NAaTHUMA 3 Npojek-
umjy. M ynpaso TMMe, Ma KOlMKO Drna 20DPO pexupaHa v TEXHHY-
KM 3aXTJ€BHO C/IOXKEHA, 0CBAja 0BA NMPEACTaBa. Y [1aBHO] je yN03u
beprapa Tomuh, KOju je HAKOH 3naTHe apeHe 3a Hajdosby MyLIKy
ynory ynpaso ynorom [lasuaa [1onosuHe y Jesuky Koiiauke L0Ka3ao
CBOj CTAaTyC TPEHYTAYHO HajMoNHHKjera mnagora rnymua. Mpeunsan
je y dH3nuKoj H3BeadH, jep HEroB je TPEHWHT MOMaNo Cy3ApHaH, a
€MOLMOHANHO MajCTOPCKK APAHM MOHOJIOT HA Kpajy NpeACTaBe KOju
TPaje W JyKe 04 NETHAECT MUHYTA.

OH je rymau KOju pasmuwba ApyKuuje o4 Apyrux, v daw Takas
cjajHo npucTaje y 3KM-0By ekuny, 0f Koje Cy CBM (4a CH L03BOAMMO

byO/bEHM CNOPTCKM KNHLLE]) ,0CTABHUAM CpLE HA TepeHy”. 10CNI0BHO
onywesbasajy Pakan Pywanaar kao tata lMonosuHa 1 Yro Kopanu
Kao HajBeha HOroMeTHa 3BHje3aa U NoCBe U3ryd/beH YoBjeK.

bojana Pagosuh (vecernji.hr, 23. centemdap 2024)

Y HOrOMETHOM CTPOJY

(...) JenaH og aytopa npeactase, MBaH Epruh, dusium je HoromeTaw
KOju CMaTpa Aa NPOECMOHANHNA HOTOMET 0f JbyAH NPABH (YHKLIK-
OHasnHe uauote, sok Ouaun Mpyjuh kaxe aa je AaHac BpUjeme Kaja
C€ MOpa roBOPHTH O OHOME LITO je Hekaaa buo Tady. 3aucta, ocum
Kiure Ousler wemaukor ronmana Towuja Llymaxepa Cygauku
38umqgyk U3 1980-ux, y K0joj je pa3oTKp1O NyHO TOra LTa ce Joraha-
N0 M3a 3aTBOPEHMX BpaTa CBNAYMOHMLE, 3D0r yera je u3dDayeH u3
HEMAUYKE HOTOMETHE PENpE3EHTALM]e, Mano Tora 4O AaHAC 3Hamo 0
TajHama npodecuje Npes KojoM Kneye MATHOHM Jbyau.

Mpuka3syjyhu jenaH aaH K1BOTa MIAAOT HTPaya U3 XpBATCKE Y HEKO]
HOrOMETHOj MOMYaaM Heraje y Fbemaukoj, 04 TepeTaHe, NpeKo K3-
ryd/meHe yTakMuLe [0 ONMjama M cekca 3a jeaHy Hoh, Lenaposuh
HaM TO AaHallke NpoeCcHOHaNHO Habujatbe oNTe npUKasyje Kao
MY/NTHHALMOHANHY KOMMAHH]Y Y KOjO] J€ HELITO LITO j€ jOLU Y BpHje-
me lNenea duna mrpa capa nocrano TEWKO pUHTakeE. YTakmuua ce
TPETHUpa Kao paT — NuLua Ce KPB MK Ce J0DMBA OTKa3.

CUEHOM HEnpecTaHo Nponase Wrpauq y [pecoBUMA, TPEHEPH,
NMjEYHULM, MEHayepH, u3noTepaneyTH, NCUXHjaTpH, NpUAPYHKe-




HW HOBMHAPH W MjeBajbke, KOjU MPE/ACTaB/bAjy MOKPETHH CneKTaKs
npHje Ho wWTo yTakmuua yonhe nouxe. CBe MOpa DHTH CaBpLLEHO;
Mrpaum ce kynyjy 1 npoaajy, oAnase y knybose 3a koje HHKaj HHCY
YyNH, TPEHHPAjy B0 W3HEMOTNOCTH M HAKOH WITO MM YCTa 3anyLue
CBEXIEBMMA HOBYAHMLA M MO3aK WCMEPY CIABOM W [NamypoM,
kaja WTonepuua OTKyLa Kpaj, Te JbyAe HOTOMETHH CTPOj y NpaBuay
HCTUbYjE KAo CTapy Kpny.

[Nefamo TPEHWHT y peasHOM BPEMEHY M TpEHepa KOju He AonyLiTa
HWKAKBO KPEaTMBHO MCKakake, CUPOTOr Olla MeHalepa Hergje ca
bankaHa u pasrosop npeontepeheHor urpaya ca NCUXMjaTpULOM
Kao HEKOM BPCTOM YMjeTHE MHTENUTeHLMje 38 yMUpHBake. Taj Mna-
Avh N0NaKo KOMHU U racH Ce HEroBa Bjepa y HOrOMET KOjH je Kao
AMjeTe TonMKo 000KaBao. Y npeactasu Jesuk kodauke, LLlenaposuh
HaM Ce Yy TPOCATHOj H3BEADM NONAKO YBNAUYH MO KOXKY, CrkKajyhn
fiaHalltby HOTOMETHY MaTonorujy KMBJbEtba y PacnoHy of cjaja Ao
04aja U KOHAYHOT MPAYHOT OCBjeLLTEHA.

Y 3aBpLUHOM MOHONIOTY, y MIPaTHH Ajevaka 3aby/beHor y CBOJy MPBY
HOrOMeTHy N10NTy, raBHU jyHak he pehu cee; aa ucnog tor dmwewra-
BW/1A HELLTO jaKO CMPAM M3HYTPa, Aa CE MOPa PaAHTH Kao Y 10ropy
W TPUATH HA YTaKMHMLM IO U3HEMOTNOCTH, A CE BULLE HEMA BPEMEHA
MUC/IUTH, HE CAMO Ha JbenoTy Wrpe Hero H1 MucauTi yonhe. Ctpact
33 HAJMrPaBabEM IONTOM, aKO joL Huje ympna, ympujet he ydp3o.

bojan MyuH (portalnovosti.com, 8. oktodap 2024)
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REVIEWS

THAT GRrAss SMELLS So Nice

The phrase “the most important unimportant thing in the world,” used
to describe football, is likely familiar to many, though perhaps somewhat
puzzling. If you love football, you play it (or avidly watch others do so),
and if you do not, other things hold more importance for you. While
women also play football, “real fans” tacitly consider it a male sport,
where the result often matters more than the quality of play (discussions
tend to focus more on ball possession than on the finesse of the game).
The best players fill stadiums, become stars, earn astonishing sums of
money, and live lives many dream about. But in return, they must be
resilient, always in good spirits, and constantly available to the public.
And the media. They are called “modern gladiators,” a term evoking
“combativeness,” though no one seems to see the “enslaved” life behind
it. The imposed image of external glamour and luxury pushes their emo-
tions and desires into the background — until one of them “breaks.” And
decides to write about the “invisible,” about what happens inside, what
only he knows.

This is exactly what former footballer Ivan Ergi¢ decided to do. Together
with playwright Filip Gruji¢, he told the story of his career and his battle
with depression, “and the stigma that illness carries, especially in the
context of professional sports, which has no understanding for such
things” (Filip Ruti¢). This is the background to the creation of the play
Football Boot Tongue.

The set design transforms a locker room (with clothes hangers and
benches) into a training space (MontaZstroj — Matija Blaskovi¢, Konrad
Mulvaj, Borut Separovi¢), while scenes from the play or match foot-
age (video and multimedia by Montazstroj) are constantly projected
in the background. This, combined with the music (selected by Borut
Separovi¢), creates an excellent atmosphere and ambiance in which
young footballer David Polovina (Bernard Tomic) lives and grows. We
follow his grueling daily training sessions, the evolving dynamics with his
coach, teammates, parents, girlfriend, and the media (Barbara Prpic),
and his conversations with a psychiatrist (Hrvojka Begovic). Though the
names have been changed, the core story is Ergi¢'s life story, accompa-
nied by Polovina's sessions with the psychiatrist in which the two of them
carefully analyze events in his life (from training to drunken nights at a
club to surgery), examining their impact on the young footballer.

Under the strict guidance of the memorable coach Zoran Cubrilo, Polovina
and his teammates—played by Ugo Korani, Toma Medvesek, Vedran Zivoli¢,
Ivan Pasali¢, and Andela Ramljak — train hard (physical changes appear on
screen behind them). Despite the excellent performance, marked by ap-
pealing cohesion (the actors must have shed a lot of sweat to achieve such
harmony), each training session drags on too long (regardless of the doc-
umentary feel), a characteristic that extends to most other scenes as well
(even the beautiful final monologue by Polovina). David's meetings with
the psychiatrist interrupt the chronological flow of the story (real sessions
began after Ergi¢'s psychological breakdown), so we encounter David's
parents very early — his ambitious father Ljubo and caring mother Mira.
Rakan Rushaidat faithfully portrays Ljubo as a “know-it-all" rural man
who fails to see his son’s struggles (perhaps because he is building a second
floor on the family house with his son’s earnings), and he is well-balanced
by Lucija Serbedzija as the self-sacrificing (self-effacing) mother, who, at
one point, sees David's girlfriend Andela (Nikolina Prkacin) as a threat to
her maternal role. | am usually not fond of excessive technology on stage,
but the use of mobile phones (conversations between David and Andela),
cameras (projections from the stage), and video projections were seam-
lessly integrated into the performance, giving the play a fresh atmosphere.
Marta Zegura did an excellent job creating the uniforms (without literal
identifiers), as well as the civilian and professional clothing.

(...) The play Football Boot Tongue attempts to challenge prejudices about foot-
ball and football players — prejudices fueled by media sensationalism and
the omnipresence of large sums of money. And as Polovina says at the end



of the play, “Football is a beautiful game when it is a game, not a battle or
a spectacle. That grass smells so nice, like the meadow behind the house.”

Olga Vujovic (kritikaz.com, 31 October 2024)

Borut gEPAROVIC Orrers A STORY ABOuT THE DARKEST SIDE OF
SPORTS AND THE BRIGHT SIDE OF THEATER

(...) Borut Separovi¢ has never hidden his obsession with football. Now,
he has returned to his favorite theme and, through it — using theatrical
hyperrealism — he has revealed the hidden side of elite sports, which
is undoubtedly the darkest in football, a sport around which the most
money circulates globally. Along the way, he compares football to act-
ing, a comparison that feels a bit strained in our region, and not just
because of the chronic lack of funding in the theater world.

Nevertheless, the play is excellent. One could argue that it is perhaps
half an hour too long, but it could only have been created at ZYT (Zagreb
Youth Theater), because the acting ensemble there is capable of perform-
ing what amounts to a real football training session on stage. (...) There
are many interactive elements in the play, including one part where the
audience assesses the actors' physical performance (from verified sources,
we can reveal that Ugo Korani is in the best physical shape). Cameras also
film the actors, capturing raw emotion and adding excellent emphasis to
the narrative. This play is, in fact, a kind of hell for the actors, because
alongside intense physical effort, they must act on two parallel tracks: one
is traditional theater, and the other is cinematic, with their faces shown in
close-up on projection screens. And it is precisely this, no matter how well
directed and technically demanding, that makes the play so powerful.

In the lead role is Bernard Tomi¢, who, after winning the Golden Arena
for Best Actor, confirms his status as the most powerful young actor of
the moment with his portrayal of David Polovina in Football Boot Tongue.
He is precise in his physical performance — his training is somewhat re-
strained — but he masterfully delivers an emotional monologue at the
end of the play that lasts more than fifteen minutes.

He is an actor who thinks differently from others, and that quality fits
perfectly with ZYT's ensemble, all of whom (to borrow a beloved cli-
ché) “left their hearts on the field.” Rakan Rushaidat is captivating as
David's father, and Ugo Korani stuns as the biggest football star and a
completely lost soul.

Bojana Radovic (Vecernji.hr, 23 September 2024)

IN THE FoOTBALL MACHINE

(...) One of the authors, Ivan Ergi¢, a former footballer himself, believes
professional football turns people into “functional idiots,” while Filip Gruji¢
argues that this is a time when taboos must be confronted. Indeed, aside
from former German goalkeeper Toni Schumacher’s 1980s book Blowing
the Whistle, which exposed the behind-the-scenes reality of the locker room
and got him expelled from the German national team, little is still known
about the secrets of this profession, one that millions revere.

Through the depiction of a single day in the life of a young Croatian
player in some German football club, spanning from the gym, a lost
match, drunkenness, to a one-night stand, Separovi¢ shows that what
used to be a game during Pelé's era has now become a grueling corpo-
rate grind. A match is treated like war — one bleeds or gets fired.

Players in jerseys, coaches, doctors, managers, physiotherapists, psychi-
atrists, journalists, and showgirls continuously stream across the stage,
forming a spectacle even before the match begins. Everything must be
perfect. Players are bought and sold, sent to clubs they have never heard
of, trained to exhaustion, and once their mouths are stuffed with wads of
cash and their minds cleansed by fame and glamour, the football machine
spits them out like old rags when the stopwatch runs out.

We witness a real-time training session and a coach who tolerates no
creative deviation, a poor father-manager from the Balkans, and an
overloaded player speaking to a psychiatrist who resembles a kind of Al
designed to calm him down. This young man slowly fades, losing faith
in the sport he once adored as a child. In Football Boot Tongue, Separovi¢,
throughout a three-hour performance, creeps under the audience’s
skin, painting a vivid portrait of today's football pathology, from bril-
liance to despair, and ultimately to a dark awakening.

In the final monologue, accompanied by a boy in love with his first foot-
ball, the main character reveals everything: beneath all the glitz, some-
thing inside reeks; the work feels like a labor camp, the running on the
field is endless; there is no longer time to think — not about the beauty
of the game, nor anything at all. The passion for playing, if not already
dead, will die soon.

Bojan Munijin (portalnovosti.com, October 8™ 2024)



