U3Y3ETH

HAPOJHO NO30PULUTE COMBOP (CPBHJA)

THE EXCLUDED

NATIONAL THEATRE SOMBOR (SERBIA)



ynaa(dAq Hernp-010Q
3 -._Zf : ..

(2




Pepurenka: MUA KHEXXEBUR

Cuenorpadwuja: JAHWUEJIA JUMHUTPOBCKA
Kocrumorpaduja: BU/bAHA TPTYP

Komnosutop: bBPAHKO LIHHOBUR

Acucrent cueHorpada: HBAH HHKOJIOBCKH
AcucrenTtkuma koctumorpadga: BEPOHHUKA MABJIOB

Ynore

[lanka: UBAHA B. JOBAHOBHHR

Hesena: AHA PYJIAKHJEBUR

Hrop: HEMAHA BAKHR

tberosan: JABH]I TACUR JA®

Murtap: MHJIOLL JIA3HR

lopan: HHHOC/IAB hOPHEBHUh

Poputen 1, CrepanoBa majka, bonnuuapka: IPATAHA LLYLLA
Poputen 2, Cnauua, 6onHuvapka: JAHHLIA TPYBAUKH
Poputen 3, Hukonun Tata, donnuvap:

AJIEKCAHJAP PUCTOCKH

Poauten 4, iparvua, bonHuuapka: MUJIMJAHA
MAKEBHR MHPKOB

Mpeacrasa Tpaje 1 cat v 45 MUHYTa

Director: MIA KNEZEVIC

Set design: DANIELA DIMITROVSKA

Costume design: BILJANA GRGUR

Music composer: BRANKO DZINOVIC

Set design assistant: IVAN NIKOLOVSKI
Costume design assistant: VERONIKA PAVLOV

Cast

Danka: IVANA V. JOVANOV,I('Z

Nevena: ANA RUDAKI}EVIC

Igor: NEMANJA BAKIC

Njegovan: DAVID TASIC DAF

Mitar: MILOS LAZIC .

Goran: NINOSLAV DORDEVIC )
Parent 1, Stefan’s mother, nurse: DRAGANA SUSA
Parent 2, Slavica, nurse: DANICA GRUBACKI
Parent 3, Nikola's father, nurse:
ALEKSANDAR RISTOSKI

Parent 4, Dragica, nurse: MILIJANA
MAKEVIC MIRKOV

The play is 1 hour and 45 minutes long



MACAL

Hopse Metrosun (LLIABAL, 1985)

[lpamatypr. 3aBplwHO OCHOBHE CTY-
[Mj€ KOMNAPATHBHE KHMKEBHOCTH HA
Ounosodckom dakyntery y Hosom
Cagy v mactep cTyauje npamatypruje
Ha AKaZeMHjU YMeTHOCTH y Hosom
Capy. Ca Muom Kuexesuh peanu3oBao je ayTopcku npojekar
Kapaximepu (LUadauko nosopuwrte, 2022).

[pamatypwku auraxman: [y oko ceewia 3a 60 cexyngu (CHI,
2018), [lsa sumesa u3 Bepone (Llabauko nosopuwre, 2020), Haw
ipag (HapozaHo no3opuwre ,Towa JosaHoBrh” 3petaunut, 2021).

Aytop npamatusauuje bowuhna decma (Mo3opuiwte mnagux Hosu
Cap, 2015).

PEAHTE/bKA

TpaHcnnaHTauuWja KOWTAHE CPXKM KAO0 jeaH 0f BPXYHCKHX J1O-
MeTa caBpemeHe meguuuHe W kpahe deba kao o0bnuk moaep-
HOr BAapBapH3Ma rNaBHK Cy HOCMOUM CykoDa apame HM3yseiliu.
buno pa rnesamo Kao AOKYMEHT WM Kao metadopy, HecTane
bede Cy, CacBUM CUrypHO, jefHa 04 HajpaAMKaAIHUJUX TeMA Halle
ctBapHocTW. OHa Hac Tepa Aa Ce NUTamo Kako je moryhe fa yosek
yonwTe nocymra Aa je Tako Hewto moryhe? Poautenu beba koje
Cy U3HEHAJHO M NOJ HepasjallbeHHM OKOTHOCTUMA HEeCTane C 1ua
3emibe, Tpaxe oarosope Beh geuenrjama. OHK KOjU Cy Ce ynyCTH-
N1y DMpOKpATCKy NOTpary 3a OATOBOPHMA Ha NMUTAkba, HUCY AOWIH
[0 WHX. HanpoTus — jow Cy 3aKMHYTH]H, CTyHEHKH, YAABEHWH OF
uctuHe. OBa NpeacTaBa HEMA KapakTep JOKa3HBama CyACKE HCTHHE
0 CyyajeBuma Hectanux bebda, Beh ynasu y nope ApywwTBEHO-MEH-
TAIMTETCKMX OANMKA 3ajefHHLE Y KOjoj je Tako HewTo moryhe.
[lanexo of cBoje NpBOOMTHE HAMEHE — a APKABHW anapatu obe-
30ef)yjy cuctemaTH30BaH M OPraHM30BaH KMBOT, W3Y3€TH CMO Of
npeunsHux AeduHULMjA APYLWITBEHE CTBAPHOCTH — HMAMO YTHCAK

[1a HEKW CHCTEM MOCTOjH, v OH ONCAYAKYjE HCK/bYYHBO Camor cede
W'y MpaKy TODOXHHX mpouesypa Opuwe rpaHuue CTBApHOCTH M
dukumje. Ako Kpahe beba noctoje, OHAa NOCTOje 3aTO WTO MX je
moryhe u3BecTH DUpOKPATCKH, a He (DHU3HUKH K MOPAJTHO. Buwe 1
He JOBOAWMO Yy MUTAHE a I Cy /bYW CMPEMHH 33 TaKas NOAYXBaT.
YBEpHM CMO Ce Ja je YOBEK CMPEMAH M Ha rope. Ako dupokpaTuja
nocToju aa du cumynupana CTBapHOCT, @ He U a Du je benexuna
OHAKBOM KaKBa OHa 3aWCTa JeCTe, NOCTaB/ba CE NMUTAkE Aa U J€ OHO
LUTO HAa3WBAMO CAaBPEMEHWUM ApYLUTBOM, Y OBOM OD/IMKY Y KOjeM je
A0Caja Hau3rnes nocTojano, yonuite BULWE Moryhe oapasaTk U Ha
KOJUM anapatima’ bonHWYKKM, BUpokpaTCckum?

[oTpebHo je 1a BpaTUMO Hajnpe BEPY Y JbYACKK MOpan U EMNATH)Y,
na Aa, pasymeBajyhu W3HOBA XYMAHUCTUUKE BPEAHOCTH, MOYHEMO
Monako Aa rpagMmo CTBAPHOCT KPO3 WHCTUTYLMje OBOT Mapajok-
Ca/HO-AETUHACTOT M UCTOBPEMEHO KPUMHMHANM30BAHOT ApYLUTBA.
OBo je jenHa 04 Np1yYa O HACTABKY AEBEAECETHX OAMHA NMPOLLAOT
BEKA, 0 MYKOTMHAMA Yy /bYACKOM MOPaNy W NCUXK KOje A0BOAE A0
BULLEAELEHMJCKMX NOCTEAMLA W MPEHOCE CE C KONEHA HA KONEHO.
AKO Cy OpraHW30BaHOCT, CONMAAPHOCT, EMNATHjA, HEMPUCTPACHOCT,
camopednekcHja, HMjaHCUpamwe, CNPEMHOCT Ha Capajty U pasym
MPOBEPEHO W J0KA3aHO YCMELIHE OANMKE JbYACKOT A€N0BaA — 3a-
LUTO Y OBOM APYLUTBY PaAMMO YINaBHOM CBE CyNnpOTHO TOME — NpH-
Derasamo moxnienu, 3aApToCTH, MPUCTPACHOCTH, CAMOCAKALEHY,
AETUHACTOJ ErOLEHTPUYHOCTH, HE3a)aX/BUBOCTH?

3aWTo je CKNAaAHO JbYACKO APYLITBO TAKO HEAOCTHAAH MAean? AKo
ce Dyaemo n1Tanu 0 OBUM TEMama y NpoCcTopy No30puLUTa, oHa he
y CBaKOM OZ HaC MOCTaTH fIMYHKja W NOKywahemo Aa ce NoBOAOM
bMX, MAKap Maso Meaamo y 04M ca CBOjOM MyDAMKOM, Ca CBOJUM
cyrpahanuma. Motom hemo nokpeHyTa NuTamwa 3ajeSHO M3HETH W3
Cane, Ha3ag, y APYLITBEHH NpocTop. [la 11 CMO MM Jby A KOj€ HCTHHA
0 HALIMM HAJTAHAHUJUM ET3UCTEHLMJANHAM NUTakbKMA 3aHUMA WK
He 3aHWMa? [la v ApywTBO NOCTOjM Aa OW AaBano 04roBOPE Ha M-
Tatba WK CE MOTMYHO OAPOHKUAO Of CBOjUX byau? Llta My yonwre
BHLLE OYEKYjeMO 0 ApYLITBA?



Mua Kuexesun (Hosu Cag, 1989)

3aBpwmna Mmactep CTyauje MynTH-
MEIHMja/IHE pEXMjE HA AKALEMHMjU
ymetHoctv y Hosom Caay, y knacu
npocdecopa Hukute Munusojesuha
W acuctenta bopuca Jlvjewesuha.
[lunnomupana je pexujom npeacra-
Be Hedecku ogpeg (ApT knvHMKa, Cpncko HAapoAHO MO30pHMLLTE W
CIYB, 2012), a mactepupana pexujom npeactase Oxa (HIT ,Towa
JoaHoBuh" 3perwanut, 2014). Op 2013. akTMBHO pajM Kao No3o-
pylLHA peauTenka. [lopes pexuje, NOBPEMEHO ce DaBu MUcamwem
W ajanTauujom TEKCTOBA, 3a GUAM M 3a cueHy. KpaTku urpauu
dunm Jan 3a Bawy (2015), 3a koju je n1cana v CLEHAPHO, y4ecTBo-
BAO je y CENeKLMjama HEKOMMKO CTpaHuX M fomahux dectusana.
Y NPETXOAHMX HEKONMKO TOAMHA pexupa npeactase y HapogHom
no3opuwry Cybotuua, HIM ,Towa JoaHoBuh” 3pewaHuH, Atemey
212, Kpamesaykom nosopuiuty, CprnckomM HapOAHOM MO30PHLLTY
u LLIabaukom no3opuuwTy. AyTopka je TekcTa 3a npeactasy Kaga u
yuiapeitie — 03gpas u3 beoipaga. Ca Momunnom Mumkosrhem not-
nucyje Tekct npeactase [lowap. Konpaci//aywy unu Tamo ige cmo
ociany. Agantauujy Auapuhesux gena yobauuuna je y npeacrasy
Play Andri¢ unu Jbygu o Kojuma ce He Moe MHOIO KA3aiiu, Kao W HOBE-
ny Bnagumupa Apcenujesuha [yil oko ceeiiia 3a 60 cexyHgu (apam.
hophe Metposuh, CHIT, 2018).

OcBojuna je Aecetak Harpaja, noxBana v NpU3Hama 3a PexHje Kao
W 3a npeactase (ueo aHcamdn u aytopu). obutHMUA je npBe Ha-
rpage 3a Kpatku dunm [lyimosare Ha MelyHapOAHOM TaKMHUEHY
KpaTkor duama, koje je peanusosana ®ouaaumja ,Podept bow”,
KOHKypC Identify your Identity (2012).

3aHUMajy je ApYLITBEHW KOHTEKCTH, KA0 W NM0jaM WAEHTUTETA noje-
AMHALA W rpyna. Bonu nosopuwte U huam, jep cy T0 3a by Meauju
KOj1 CBOJHUM MaNUM 330KDYKHBAHHMA KPO3 NPHYE, Aa)y LIKPH U BH-
JJbMBHJH CMHCAO0 Jorahajuma npey3eTum W3 CTBAPHOCTH. Hekonuko
nyTa duna je unaHuua xupuja Ha somahum npodecoHanHum de-
ctusanuma. Op 2018. je unanuua npeacefnuwrsa Casesa Apam-
CKMX YMEeTHHKA BojBoauHe.

KPUTHKA

Y noTPA3H 3A HCTUHOM W NPABIOM

Hecranak deba W3 nopoannuwTa, 40 0BE NpeacTase, buna je tema
MHOTHMX HOBHHCKHMX HanKca y KojuMa cy HecpehH1 poAKTesbH roBo-
PHIM O HANOPHMa Ja NMOHOBO MOBEKY NOKUAAHE HATH CBOJUX KHMBO-
Ta, @ OBAiE CE€ Pa30TKPHBA KAKO Ce CNPOBOAM 0BAj 3N104MH KOj1 OCTaje
0e3 npumepeHe KasHe. YurpaHu cueHapuo je cnesehu: notpedHo je
npoHahu W3BECHY NMOPOAM/bY, AOKTOP WAK HEroB CapafHUK (HMp.
CTaxucTa) u3Hece beby u3 nopoamnuwTa rae je npeysme ocoda X,
y3 00uMnHYy HOBYaHY HakHady. Pasrosop o debu koja je npornawe-
Ha 32 MPTBOPONEHY MW MpemuHyny 300r KOMMAKKALMjA, Ko No
npaswiy, M3derasa ce UK NPoNoHTMpa y 3aBepu hyTtawa y nopoau-
nuwty. AKO je Daw HeonxoaHo, Hahe ce KOpyMNUPaHH UK 3aUHTe-
PECOBAHH NMOjeArHaL, U3 NONKLIM]E KOjM YUMHH Aa je CBAKa Jasba No-
Tpara He CaMo HeymecHa, HenoTpedHa, Beh v Hemoryha. Y ogHocy
Ha MeTpoBrheB TEKCT rae poauTe/bH U3HOCE CBOjE MCMOBECTH NPes
AHKETHAM 01D0POM NOBOJOM HecTanux beda, y npeacrasu nydau-
ka goduja Ty ynory. Mana cuesa HapoaHor nosopuwta Combop —
Cryano 99 — upeanHa je 3a 10 jep Ce MpOCTOP WUIPe NpoJyxasa 1
y meganvwre. 1o peauTenCckoj 3aMUCIH TYMUM KOjH Wrpajy Heke
01 MKOBA poauTeba M aktepa kpahe deda cepe y mepanuwry. Y
MpBOM A€y NpeAcTaBe HapaTUBHK NACaXH IMKOBA MMaAjy (DYHKLHK]Y
MOHO/10Ta KOjH1 YCNOPaBajy IMHKjy NpHYe, He W3a3uBajyhu emnatujy
C IMKOM KOjH WX W3roBapa. TakaB yTHCAK je NojayaH NPenackom u3
HAapaTWUBHKX [E€/10BA Y UrPakE CLEHA KOjE CE U3BOAE C JUCTAHLIOM Y
CTUNY TymMe npeacTaBbara. Mehytum, y apyrom aeny npeacrase
NIMHHKjA IPUYE Ce YCNOCTaB/ba, MrPa Ca AUCTAHLOM Ce HACTaBba A
npesCcTaBa 0CTBAPYje KyMYAaTUBHU EMOTHBHU ebekat Ko nydnuke.
Tewko je M34BOjUTH HEKOT MOCEDHO W3 rymaykor aHcambna ko je
OCTBApHO 3aXTeBaH IMyMayKo-peanTEbCKH ekcnepumenT. MBaHa B.
JoaHosuh urpa [laHky, deckpynynosHy xeHy CNpemHy Ha CBe jep
JKENW Ja cauyBa TajHy 0 TOMe Kako je y3 nomoh ocode Y — csor oua,
nonuuajua kberosana ([lasug Tacuh Jad), nobuna Tyhe pete; AHa
Pynakujesuh urpa goktopky HeBeHy ca K0jom Ce XWBOT CypoBO No-
Wrpao jep je octana be3 bede nok je buna manoneTHa, a EHOM Apy-
rOM J€TeTy je noTpedHa TpaHCNIaHTaLKja KOLWTAHE CPXH jep bonyje



o4 neykemuje; Hemamwa bakuh urpa HausHor joktopa Uropa koju
Xenu Ja cnpeuu kpahy deda anu, kao no npasuny, dusa m3urpaH,
H3MaHHNYAKCaH, Na Yak 1 NpedujeH jep KBapu 40DPO yurpaH nocao;
Munow Nlasuh urpa MuTpa Kao XOMO Jynaekca: Ha jefHOj CTpaHH
je ocoda X — WwapmaHTaH HUTKOB M HACHIHKUK KOjU j€ BaXaH Ae0
naHua kpahe beda, a Ha Apyroj CTpaHH je NOPOAMYHKM YOBEK KOjH
xohe ga gonpuuece domutky dnnxmwmx; Hunocnas hophesuh urpa
fokTopa opaHa Koju je onepucaH of rprxe CaBecTH M 3a Kora je
HOBAL, rMaBHK XHMBOTHW MmnepaTtus. [peacTaBa M3yseliu je manu
MPUAOT AYroroAuLLtb0j NOTPa3d 3@ HCTMHOM M NPABAOM W NMO3MB HA
dyhemwe nojesnHaua v ApywTBa y LUENWHK jep TPAXH OATOBOPHOCT
33 YYHHEHO, AU U HEYYHHEHO.

Munan Mahapes (KrumesHe HosuHe, HoBembap 2024)

ATrOHH)JA HEM3BECHOCTH:
MPEACTABA M3Y3ETH KAO MO30PHILHA HCTPATA 3/104HHA

foaune 2020. CkynwruHa Penybnuke Cpbuje je u3rnacana 3akoH
0 yTBphHBaKY YMHEHHLA O CTATYCy HOBOPOhEHe Aeue 3a Kojy ce
CyMHa Aa Cy HecTana u3 nopogunuwwta y Penydanum Cpbuju. 3akon
je LLOHET Ha WHULKjaTHBY DPOjHUX POAHTEDLA OKYM/LEHHX Y Pa3Nu-
YUTHM YAPYXKEHHUMA, KOJU MHCUCTUPAjy HA PacBeT/baBatby CyaduHe
CTOTMHA HOBOPOT)EHUaAH 3@ Koje BEPYjy Aa Cy TOKOM NPOTEKANX Je-
LeHuja otete 13 nopogunuwta 'y Cpouju.

lpema HUXOBUM CyMtbaMa, Of WEe3eCeTHX rofnMHa NpoLLor Beka
[0 fiaHac, y dpojHuM cnyyajeuma Dede cy noj HejacHUM OKOMHO-
CTMMa NpOrNALIaBAHE MPTBUMA, MPH YEMY HUCY W3LABAHE YMpHLE
HWTU Apyra 0DaBe3Ha JOKyMEHTauKja. [Be roAMHE HaKOH LITO je 3a-
KOH JJOHET, NoAHeT je 761 npeanor 3a yTBphMBake CTaTyca Te aeLe.
3a 10 BpEME HUjeaH CyJ H1je MOTBPAHO 1A j€ MjELHO Of AELE XKHBO,
LOK je jenuHo Buwu cyn y Huwy yTBpano cmMpt mamer bpoja beda.

[Jlorahaj koju du Tpedano aa dyae jeaaH o4 HajpasOCHUjUX TPEHYTA-
Ka y JXMBOTY POAHMTE/bA NPETBAPA CE Y HEMPEKHAHY arOHHjy HEH3Be-
CHOCTH U Cymibe. TakBa je npuya y Cpduju nosHata MHOrMMa, anu
ce 10j He nocsehyje 40BO/bHA Naxma. [ofaTHo je 3adpumasajyhe
TO WTO je 3a kpahy deda HeonxoaHa Mpexa KOPyMNUPAHWX aaMH-
HWCTpaTOpa, Nekapa 1 nonuumje.

hophe Metposuh nuwe y30yAmLUB YMETHUYKH OATOBOP HA MPHYY O
HeCTanoj aeuu. Y weroBoj Apamu M3y3elliu poAuTebM CBEA0YE NPES
AHkeTHWUM 0aDOpOM. 3anneT y komMady OAMrpasa ce npes nydaukom
Y XKaHpYy TPHIEPA Y KOME CE y PEANIUCTUUYKOM KJbyuy OfBHja MO30PH-
LHA MMArMHaLKja Ha TEMY NaTHE POAMTEDA, KOPYNLMjE CHCTEMA U
MOpaHKX Aunema. TekcT He penpoayKyje CTBapHOCT, Beh je aHanu-
31pa, pasnaxe W NPeUCnHUTYje U3MULLLEHOM NPHUYOM KOja j€ CHa-
KHO MHCMMPHUCAHA UCTUHWTHAM CBEAOYAHCTBUMA M MPETNOCTAaBKAMA.

Peautemcko Tymauewe Mue Knexesuh jacHo npenosHaje Tpunep-
cky npupogy apame hopha MeTposuha, rpagehn cueHcku u3pas
y KOJEM HaneTocT W HEM3BECHOCT NOCTajy APamaTyplikk MOTOp.
MpencraBa yHKUMOHKLLE KA0 MCTPAXKHK NOCTYNAK, K HE Y Npas-
HOM, Beh y N030pyILHOM CMUCY — MyDAKKa NOCTaje YYECHHK Y MO-
Kylajy Aa Ce AOCErHe WCTMHA KOjy NpaBOCYAHH CHCTEM roAMHaMa
n3berasa. OHO WTO KHexeBMNEBA MOCTUXKE HKjE MYKO OXKWB/bABA-
e CNyyajeBa HecTanux beda, Beh cTBapare CLEHCKOr NpocTopa
kojem nybnuka oceha TexuHy Hepewennx cyaduHa. lMpeacrasa He
0CTaB/ba YTHCAK 3aK/byueHe npuye, Beh oTBapa NpocTop 3a nuTawa
KOja He MpecTajy Aa Ce roMunajy — DALl Kao Wy peanHoCTH KOjy Ha-
CTOj1 a OCHKA.

[pocTopHO peluere cueHorpadkuibe lannene JUMHTPOBCKE OCMH-
LWBEHO je TaKo Aa A0Yapa XNaAHONY UHCTUTYLMOHANHOT OKpYKetba:
YeKkaoHMLa Kao CMMDON MpOJyHEeHe arOHMje M HEeW3BECHOCTH, W3a
HE j& U3010BaHA 3aCTAK/bEHA KAHLENAPH]a, YECTO NPA3HA U HEMpH-
CTYNayYHa 3a POJMTELE, Y KOjOj CE KyJy 3MM MNAHOBH, 4BOja BpaTa
KOja BOJE Y HEBH//bMBH NPOCTOP ONEPALMOHKX Cana W KPUMHHAN-




He Mpeke, XNafHa Dena CBeTna Koja Ofajy YTMCAK HEXYMAHOT aM-
bujenta. OBa BM3yenHa ecTeTMKa MOAPHaBa HApPATMBHY CTPYKTYpY
y K0joj ce rpaHuue u3mehy ceharba, HCMOBECTH M PEKOHCTPYKLMje
forahaja ctanHo nomepajy. KHexkesuhesa KOpPUCTH owTpe npenase
n3mehy cueHa kako O1 Jouyapana puTam UCMIUTHBAA — CBAKH MCKa3
je noTeHuMjanHa NpeKkpeTHMLA, CBaka nay3a 4eo CI0XKeHOr npovueca
noTpare 3a OATOBOPMMA, Na CE y TOM CMHUCTY YK/bydyje 1 nNpocTop
ayAMTOPHjyMa Kao AEO0 HacTyna.

[nymauka nocrasa nocTyna c Matepujanom He3 CyBULIHOT EMOTHBHOT
Haboja. [nymumn npoHanase npasy Mepy M3mely y3yca kaHpa, yu-
B/baBatba Y JIMKOBE W PYLITBEHO aHTaXOBaHE OATOBOPHOCTH Mpe-
ma npodnemy Ha KOjW CKpehy namy WTO NPEACTaBH Aaje A0AATHY
TexuHy. To je cacBMM y CKnagy C U3BPCHUM aHcambnom Hapoawor
nosopuwra y Comdopy KojW y CBUM NpOJYKLMjaMa OBE MHCTHTYLMjE
MoKasyje BUCOK HYBO MPO(ECHOHANHOT U YMETHHUKOT 3aNarama.

HUmajyhu TO y BUAY, HUje NaKO U3[BOjUTH jEAHO TYMAYKO OCTBApE-
Be W3 Jecetounane ekune. CBako 04 wMX HMAO je TexaK 3adatak
ia Y UHTUMHOM npocTopy kamepHe cueHe Cryauja 99 ysepmuso
NMpejoyMu CyouyeHa CTatba dona M notpare 3a NpaBaoM W UCTHHOM
y Clly4ajy pOAHTEDA, ANk M OAPACAe AeLe; Aa CBECT 0 CnpoBohemy
3104€1a CPaBHU MKW Ca NPETHAMA M YLEHAMA MK Ca Y3UMakbeM
npocwuTa. JIMK Koju ce y TOM CMHUCTY UCTHYE je HeBeHa, XMpypLIKH-
ha, y Tymauerwy AHe Pynakujesuh. Ona op laHke —majke ymupyher
NaLK1jeHTa — YLEHaMa TPaXH KOLITAHY CPX 3@ CNaCee CBOT Apyror
CMHA, A HE 3Ha [1a j€ M MALMJEHT Ha ONepaLMOHOM CTONY 3anNpaBo

HeH cvH, Deba Koja joj je AaBHO ykpaseHa. Pypakujesuhesa wu3-
BPCHUM CYNTWIHUM CPEACTBMMA MPABW Npenas of deckpynynosxe
LOKTOPKE Ka mMajuu xpteu. Oannuxa Weana B. JoBaHosuh y ynosu
JlaHke “Ma CynpoTHy MOpasnHy Tpacy jep Ce OTKpHBA [a HHje He-
BHHA XPTBA KOPYMNUpaHWX nekapa, Beh yuecHuk y kpahu deda, y
YeMy jOj je NOMOrao HeH 0TaLl, KOPYMNHPAHH NEH3HOHUCAHHU NONK-
uajau. Npasy apamcky dpasypy u3soau u Hemama bakuh kao mna-
A1 THHEKONOT KOjW MOKYLIABa 4a PAa30TKPHj€ KPUMHHANHY MPEXY U
TONMKO ce ynauhe y HUTH NOKBAPEHOT CMCTeMA Aa W caM DKBa 3apo-
0beH y wemy. Munow J1asuh kao MuTap jeaaH je o4 opraHusaropa
HEXYMAaHE JIONOBCKE LWEME KOjOM pa3apa XHUBOTE MOPOAHLA JOK
BOAM payyHa o CB0joj. CBM OHM Cy Ha MBHLM OYajaka, aNK HUKAAA
He ynaaajy y naTeTMyHocT, Beh 0CTajy y AOMEHY YHyTpalke dopde
n3mehy NpaBUYHOCTH U MOPATHE Pe3UTHALKje.

U3yseTaH Apamcku noctynak [letposuha W pexujcko Tymauete
Knexesuhese omoryhasajy aa ce np1ya o Hectanum bebama He ca-
rnesa camo Kao Cepwja NnojesuHauHux Tpareauja, Beh kao cuctem-
CKa 0jaBa Koja pa30TKPMBA MEXAHHU3ME KOPYTLKje, MaHWNYyNaLKje
W MOPANHOr Jerpasupara ApywTsa. baw Kao wro je y cTBapHOM
CBETYy UCTMHA O OBMM C/ly4ajeBMMA HEYXBAT/bMBA W CKPUBEHA M3a
OMpOKPATCKMX 3MJ0BA, TaKO Ce Wy NPEeACTaBH MPEXa NaxkH, CTpa-
Xa ¥ 3noynotpede mohu nocteneHo pacnauhe, anv HUKada He o
Kpaja.

OHo wT0 M3y3eiliu NOCTUKY HUjE CAMO YMETHUUKA PEKOHCTPYKLMjA
KPUMHHasHE Wweme, Beh beHO Npeno3HaBatbe kao CHMNTOMA WHpe
ApywrseHe donectd. CueHCKM je3uk npepctaBe odaukyje ocehaj
HEM3BECHOCTH M HANETOCTH KOj1 KapaKTepHLUe peanHe CyaduHe no-
pOAHMUA KOje JeLeHujama Tparajy 3a 0AroBopuma. Kpos npennura-
H€ NPUBATHUX APAaMa M CUCTEMCKE HEMPABAE, KOMaj jaCHO yKasyje
[ia je CBaKM MOKYLIaj CyoyaBama ca npownowhy WCTOBPEMEHO W
dopda ca cagawmowhy — jep MHCTUTYLM]E KOje 3aTallKaBajy UCTH-
HY HUCY PEMKT MPOWMX BPEMEHa, Beh €0 KOHTMHYMTETA Heka-
KHHBOCTH.

Y TOM CMHCy NpesCcTaBa He HyAM KaTap3y, HUTK NOKyLaBa Aa npy-
KM KOHauaH cya. Ymecto Tora, M3y3eu Hamehy rmefanuwTy uctu
ocehaj pycTpauunje 1 MOpanHe Henarode C Kojuma Ce Cyouasajy
POAMTEM HECTaNe JELE W TUME YCMEBajy Aa MPHYy O jeSHOM 0f



HajMpauHujux peHomeHa caspemene Cpbuje npeTBope y CHamaH
MO30PHILHK YHH KOJU Of MyDAMKE 3aXTEBA HE CAMO EMOLIMOHANHH
aHraxmax seh u aydme npomuwbare 0 ApywWwTBY KOje [03BO/bABA
[1a CE OBAKBH 3N104YMHH TOAMHAMA HECMETAHO O1BHM)a}y.

Angpej Yamu
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the Faculty of Technical Sciences in Novi Sad. She completed her studies
in Multimedia Directing at the Academy of Arts in Novi Sad, in the class
of Professor Nikita Milivojevi¢ and assistant Boris Lijesevic.

REVIEWS

IN Pursuit oF TRUTH AND JUSTICE

The disappearance of babies from maternity wards had, up until this
production, been the subject of numerous newspaper articles where
devastated parents spoke of their struggles to reconnect the broken
threads of their lives. This performance reveals how this crime is carried
out — a crime that continues to go unpunished. The well-rehearsed
scenario goes as follows: a mother is targeted, and a doctor or their
associate (e.g., an intern) takes the baby out of the maternity ward. The
infant is then handed over to Person X, who, after receiving a generous

sum of money, delivers the baby. Meanwhile, any attempt to access
the body of the infant, officially declared stillborn or deceased due to
complications, is met with evasion, delay, and a conspiracy of silence
within the hospital. If necessary, a corrupt or self-interested police officer
can be found to ensure that any further investigation is not only deemed
inappropriate or unnecessary but outright impossible. In contrast to
Petrovi¢'s text, where parents testify before an investigative committee
regarding their missing children, this production gives that role to the
audience. The Small Stage of the National Theatre Sombor — Studio 99
— is ideal for such a performance because the space extends into the
audience seating, blurring the line between spectator and participant.
Additionally, by the directors design, the actors playing parents and
those involved in the baby theft sit among the audience. In the first part
of the play, the characters' narrative passages function as monologues,
slowing the plot progression and initially failing to evoke empathy for the
characters speaking them. This impression is intensified by the transition
from narrative to acted scenes, which are performed with deliberate
detachment in a presentational acting style. However, in the second half
of the production, the plotline solidifies. The distant style continues,
but the performance achieves a cumulative emotional effect on the
audience. It is difficult to single out any one member of the ensemble,
as all contribute to this demanding acting-directing experiment. Ivana
V. Jovanovi¢ plays Danka, a ruthless woman willing to do anything to
keep the secret of how she obtained another woman's child, with the
help of Person Y, her father, police officer Njegovan (played by David
Tasi¢ Daf). Ana Rudakijevi¢ portrays Nevena, a doctor whose life has




been harsh —she lost a baby as a minor, and now her second child needs a
bone marrow transplant due to leukemia. Nemanja Baki¢ plays the naive
doctor Igor, who tries to prevent the baby thefts but, as is often the case,
ends up deceived, manipulated, and even beaten for interfering with the
well-established operation. Milo$ Lazi¢ portrays Mitar, a “homo duplex”
—on one side, he is Person X, a charming rogue and abuser, a key figure
in the baby trafficking chain; on the other, a family man who wants to
improve life for his loved ones. Ninoslav Dordevi¢ plays doctor Goran,
who is devoid of any sense of guilt and for whom money is the supreme
life imperative. The play The Excluded is a small contribution to the long-
standing quest for truth and justice, and a call for the awakening of
individuals and society as a whole. It demands accountability not only
for what has been done but also for what has not.

Milan Madarev (KnjiZevne novine, November 2024)

THE AGONY OF UNCERTAINTY:
IZUZETI AS A THEATRICAL INVESTIGATION OF A CRIME

In 2020, the National Assembly of the Republic of Serbia passed the
“Law on Establishing Facts on the Status of Newborns Suspected to
Have Disappeared from Maternity Wards in the Republic of Serbia.”
This law was introduced following the persistent demands of numerous
parents, gathered in various associations, who have been advocating
for the truth about the fate of hundreds of newborns they believe were
abducted from maternity wards in Serbia over the past decades.

According to their suspicions, from the 1960s to the present day,
numerous babies have been declared dead under unclear circumstances,
often without the issuance of death certificates or other mandatory
documentation. Two years after the law was enacted, 761 requests
were submitted for determining the status of these children. During
that time, no court has confirmed that any of the missing children are
alive, while only the Higher Court in Ni$ has officially determined the
deaths of a small number of them.

What should be one of the happiest moments in a parent’s life thus
turns into an unending agony of uncertainty and doubt. This is a story
familiar to many in Serbia, yet one that has not received the attention
it deserves. Even more alarming is the implication that such abductions
require an extensive network of corrupt administrators, doctors, and
police officials.

Dorde Petrovi¢ crafts a compelling artistic response to this tragic
narrative. In his play “lzuzeti”, parents testify before an investigative
committee. The drama unfolds before the audience in the form of a
thriller, where theatrical imagination, rendered in a realistic key,
explores the suffering of parents, systemic corruption, and moral
dilemmas. Rather than merely reproducing reality, the play dissects,
analyzes, and reinterprets it through a fictional story deeply inspired
by real testimonies and conjectures.

Director Mia Knezevi¢ in Sombor National Theatre recognizes and
amplifies the thriller-like nature of Petrovi¢'s drama, constructing a
theatrical language in which tension and uncertainty serve as the play’s
driving force. The production operates as an investigation — not in a
legal sense, but a theatrical one. The audience is not a passive witness
but an active participant in the pursuit of a truth that the judiciary has
systematically evaded for years. Knezevi¢ does not merely reenact the
cases of missing babies; she creates a stage space in which the audience
feels the weight of unresolved fates.

Scenographer Daniela Dimitrovska designs a set that evokes the
coldness of institutional bureaucracy: a waiting room symbolizes the
prolonged agony of uncertainty, while an isolated, glass-walled office
stands as a metaphor for the unapproachable, opaque system. This
office, frequently empty, becomes a space where sinister plans unfold



when occupied. Two doors lead into an unseen realm —operating rooms,
important piece of a criminal network. Cold white lighting heightens
the sense of an inhumane environment. This visual aesthetic reinforces
the play's narrative structure, in which the boundaries between
memory, confession, and reconstruction continually shift. Knezevi¢
employs sharp transitions between scenes to mimic the rhythm of
an interrogation — each statement is a potential turning point, each
pause a part of the complex search for answers. Even the auditorium
itself is integrated into the staging, dissolving the boundary between
performance and spectatorship.

The cast approaches the material with restraint, avoiding excessive
emotional dramatization. Instead, they strike a delicate balance
between the demands of the thriller genre, immersive characterization,
and a socially engaged responsibility toward the issue at hand. This
lends the production an additional gravity, aligning perfectly with the
high artistic and professional standards regularly demonstrated by the
ensemble of the National Theatre in Sombor.

Given this level of ensemble work, singling out individual performances
is challenging. Each actor in the ten-member cast faces the difficult
task of convincingly portraying characters grappling with pain and the
search for justice, or the weight of complicity. Particularly striking is Ana
Rudakijevi¢ as Nevena, a surgeon who demands bone marrow for her
ill son from Danka, the mother of a dying patient. Nevena is unaware
that the man on her operating table is also hers, a baby stolen from
her years before. Rudakijevi¢ masterfully transitions from a ruthless
doctor to a victim mother shattered by loss. Equally compelling is Ivana
V. Jovanovi¢ as Danka, whose moral trajectory is inverted: initially
appearing as a grieving mother, she is ultimately revealed to be complicit
in baby trafficking, aided by her father, a corrupt retired police officer.
Nemanja Bakic delivers a gripping performance as a young gynecologist
determined to expose the criminal network but becomes so entangled
in its machinations that he, too, is ensnared. Milo$ Lazi¢, as Mitar,
embodies one of the masterminds behind the scheme — a man who
destroys families while meticulously safeguarding his own.

Each of these characters teeters on the edge of despair, yet the
performances never slip into pathos. Instead, they remain within the
realm of internal struggle —the tension between justice and resignation.

Petrovi¢'s exceptional dramaturgy and KneZevi¢'s directorial vision
ensure that the story of missing babies is not perceived merely as a
series of isolated tragedies but as a systemic phenomenon that exposes
the mechanisms of corruption, manipulation, and moral disintegration
within society. Just as in the real world, where the truth about these
cases remains elusive, buried beneath bureaucratic obfuscation, so too
does the play weave a web of lies, fear, and abuses of power — gradually
unravelling, but never completely.

What ,lzuzeti” accomplishes is not simply an artistic reconstruction of
a criminal operation but a recognition of its broader implications: a
symptom of a deeper societal malaise. The play’s theatrical language
cultivates a sense of uncertainty and suspense that mirrors the lived
reality of families who have spent decades searching for answers. By
interlacing personal tragedies with systemic injustice, the production
makes it clear that any attempt to confront the past is simultaneously
a struggle against the present — for the institutions that suppress the
truth are not relics of a bygone era but integral to a continuum of
impunity.

In this sense, the play offers no catharsis, nor does it attempt to deliver
a final judgment. Instead, ,lzuzeti" forces its audience to experience
the same frustration and moral unease that torment the parents of
the stolen children. By doing so, it transforms one of Serbia's darkest
contemporary realities into a powerful theatrical act — one that
demands not only emotional engagement but a deeper contemplation
of a society that allows such crimes to persist, unpunished, for
generations.

Andrej Canji



