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CPNICKO HAPOJHO MO30PHLUTE
HOBH CAJl (CPBH)A)
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Pexwuja: BE/bKO MURYHOBHUR

Jlpamatusaumja v apamatypruja: CIObOJAH ObPAJOBHUR
CueHorpacdmja: 30PAHA NMETPOB

Koctumorpaduja: MAPUHA CPEMAL,

H3bop mysuke: BE/bKO MHRYHOBHR

Ynore

bOPHC HCAKOBHR
MAPKO MAPKOBHR
MAPTA BEPEL
HEHAJ NERHHAP
JYTOCJIAB KPAJHOB
MAPKO CABHR

lMpeacrasa Tpaje 1 cat v 30 MUHYTA

Direction: VELJKO MICUNOVIC ,
Dramatization and dramaturge: SLOBODAN OBRADOVIC
Set design: ZORANA PETROV

Costume design: MARINA SREMAC

Music selection: VELJKO MICUNOVIC

Cast

BORIS ISAKOVIC
MARKO MARKOVIC
MARTA BERES
NENAD PECINAR
JUGOSLAV KRAJNOV
MARKO SAVIC

The play is 1 hour and 30 minutes long



PEY APAMATYPIA

Mpuua o cnyyajHoj caodpahajHoj HE3roAM Koja jeaHOT , KAMHOHLIK]Y
31aTHOT CpUA” AOBOAM [0 BApOLK Y KOjOj 3aTHUE BAACTUTH CNOMe-
HWK, npepacta y 3anatbyjyhy nasuHy koja he 3ayBek NPOMEHHMTH He
CaMO HeroB Beh W KMBOTE OHKX KOj€ je CPEeo y TOM , AyneTy Of CBe-
Ta". Tamo 0bMTaBajy /byAH KOjU Cy CIMKA JyXOBHOT CUPOMALUTBA U
KOju Cy cpemHH Aa cBaky Dojy nocuse 3apaj MMuHKX HHTepeca. C
jeAHe CTpaHe, Ty Cy MHTMMHA Cehatba MaBHOT jyHaKa Koja ra nosn-
Bajy Ha noDyHy u dyae 3 MpTBUNa. HacynpoT MM, CToje CBH OHH
KOjUMa HHje NoTpedaH YOBEK KOjH j€ JKMB — HMEHOM, NMPEIUMEHOM,
LENMMa Y NOCTOjakeM — JOYEKYje Ta Maca Kojoj je motpedan mp-
TaB CMMDOI. 3a4yHa WAXOBCKA NApTHja, 3a4aTa ancypAoM NOYETHE
APAMCKe CHTyauuje, MOXe Aa noure. Y atmocdepu Koja noaceha Ha
Teun lMukc (pakne be3 jacHe rpaHuue usmehy jaBe v Kowmapa), y3
CTa/HO MPEUCTUTMBAKE LUTA CE 3aUCTa AOrOAMNO, @ LITA HE, CBAKHM
note3 moxe aa dyae kobaH. Cykod nojesnHua ca cuctemom (anu 1
0DpHYTO) JOMMHAHTHA je Tema ApamaTr3auuje. Ta BpcTa 0AmMepaBa-
tba CHAra je M MHAYe HELTO WTO je NPUMETHO (PAaCLMHKPAno nucua
y CBUM HErOBUM AenMma. Hberosa HaoKo besasneHa W jefHOCTaBHa
NMPUNOBEAAYKA BULLECTOJHOCT NOCTANA j€ MHTETPaNHHM JE0 APamMCKOr
NpeAnoLKa Kako du ce u3owWTprna CyndMHa YOBEKA YMjU CE MOEH-
TWTET ApYrMMa YMHW Kao NMuHa yBpeaa. Heroso noctojamwe Apyre
noaceha Ha HHUXOBY HEOCTBAPEHOCT. HberoBa MHAaTHA CHara WX pa-
3japyje. Hberosa moh aa ce 34paBUM pasyMOM yCNPOTHBH HEWCTH-
HH, OLITPH Yyna HHUXOBE Nacje NPUpOAE Koja HE Mpe3a HW 0f yera.
PETpOCMEKTHBHE W MOETHUHE CEKBEHLE W3 POMaHa 3aApiake cy Y
MpUNoBeAaYKom TOHY (OHe Cy oAjek cykoda TpeHyTaka u3 npowino-
CTH M CaAALLIKBOCTH), KA M AMjano3n Koje HEPeTKo DOjH MPOHHYaH M
OMOPH XyMOp HAacTao W3 oyaja. Taj ,KomeHTapuwyhu" rmac je Ty aa
OW 043BaKa0 Kao €X0, KA0 CBEOYEHE O JefHOM 3aTBOPEHOM CBE-
TY KOJU HHMje CKNOH NPOMEHAMa, TA€ je CBE MOAMETHYTO W NAKHO,
rae nojesuHal Aa du yonwTe HAaCcTaBHo Aa NOCTOjM, NapajoKCanHo,
MOpa Ja Ce OAPEKHE COMCTBEHOT NOCTOjara. [la e NOMHPH C TUME
[ j& UCTHHA MO A CaMO MNy3Hja UCTMHE, i CE HE 3Ha KO Cy NpaBH
a KO NA)XHW XepOojH, Aa Ce He 3Ha uuja cy ceharba NPOXKMB/LEHO HCTH-
HWTa, a uMja cy MyTHa, dhadpukoBaHa 1 HevacHa. Mnu He?

Cnobopan Odpagosuh

MUCAL

branumup LLIRENAHOBHR
(Moaropuua, 1937-2020)

Cnagao je y Boaehe nposHe nu-
CLE CPMCKE KHWKEBHOCTH XX BEKa.
3acTyn/beH je y MHOrODPOjHUM aHTO-
NOTHjaMa KHHKEBHOCTH KOZ HAC W Y
cgety. LLhenanosuhes poman Ycia
iyHa 3emme je gocap npesedeH Ha 30 je3nka v JOKHUBEO DPOjHA M3-
Lawa y cBeTy. 3a oBaj poman LWhenanosuh je noduo Okrobapcky
Harpaay beorpaga.

Objasno je kmwure: [lpe uciune (npunosetke, beorpaps, 1961),
Cpamno newio (pomaH, beorpaa, 1965), Yciwia dyHa 3emme (poman,
beorpan, 1974), Cmpi iociioguna lonyme (npunosetke, beorpag
1977) v Uckyimere (poman, beorpaa, 1980).

Ha dunmckum dectrsanuma y Mynu foduo je, 3a cueHapuja, ase
3natHe apeHe ([1pe ucimune 1969. n Cymjecka 1973). Mo werosum
LENMMMA W CLEHAPHjUMA, Y 3EM/bM W WHOCTPAHCTBY, CHUM/LEHO j€
LECeT Urpanux (unmosa. Hberose paguo-apame EMMTOBAHE Cy Ha
rOTOBO CBUM BEIMKMM €BPOMCKMM pajuo-CTaHWuama. Ha ocHosy
LLIhenaHoBrheBHxX aena C ycnexom cy W3BoheHe W TpU NO30pHLLHE
npeacrase y OpaHuyckoj. Yewkn komno3nTop 3aeHek Jykay Kom-
noHoBao je onepy Cmpin TociioguHa [onysxe.

bpanumup Lhenanosrh duo je peposuu unan [pywrsa dpanuy-
CKWx n1caua. [pesefeH je Ha 32 je3uka.

PEOUTEJb

Mpo3Ho TkMBO pomaHa Mckyimere bpaHimupa Lhenatosuha BuLe-
CI0jJHO je M YODMYEHO MOAEPHOM TEXHWKOM MPHMMOBEAAA KOjOM
Ce OCBET/baBA TPArMKOMMYHA JOHKMXOTOBCKA DOpda C BeTperaya-
Ma Mpaka 1 1MuemepcTsa. lpeactaBa Kpo3 NprHyy 0 Manom YOBEKY,
[puropujy 3upapy, NpoBaayM TEWKO, CTPACTBEHO M XayLMHAHTHO
PA3MHLLIbAGE; BU3M]Y HEBMHOT M IPOTOHEHOT YOBEKA KOjH Y OKPYTHOM



orneaany APYLWTBA YMTA HETOB pacnaj i UCTOBPEMEHO M 0DMaHy
COMCTBEHOr NOCTOjara. CBe je Ty y BOjCTBY U ABOCTPYKOj NPOTHBYPEY-
HOCTH: 3aj€/bUBOCT U CaXa/bEHE, CTPAX M MKk, /byDaB W W3naja,
pa30b11uaBarbe jEAHOYM/bA U NAXKHO XEPOjCTBO. [leMUCTHdHKALKjom
W pa3aparem MHTOBA JEAHOT, OAHOCHO CBMX CHCTEMA, FOBOPHMO U 0
BE/IUKOj NPEBAPH MCTOPHJE KOjy MHLLY NODEAHHULM, O 0DMaHH jeHor

BPEMEHA Koje ce pedhneKTyje U Y HaLOj CTBAPHOCTH.

Bebko MuryHoBuR (bap, 1986)

[lunnomnpao je no3opuLLHy pexujy
Ha DaKynTeTy APAMCKUX YMETHOCTH Y
beorpaay, y knacu npocdecopa Erona
CaBuHa.

lpencrase: PagHuuxa xpoHuka, Jemo- .
kpamuja, Kafka Machine, Tapgepodep, Camoyduua, Heciiopasym,
Pesu3op, Cmpiu wipiogauxor dymnuxa, Kuuma, Y nogy Ha dydaweade,
YpHedecHa wipaieguja, Mpax, Otweno, [030a, Ouesu u ouyu.

Pexupao je y HapogHom nosopuwry y beorpagy, beorpagckom
APAMCKOM MO30PMLUTY, JyrOCTOBEHCKOM [PAaMCKOM MO30pHLLTY,
CnoBeHcKkoM HapoaHoMm reaanuwyy y Mapudopy, Cpnckom Hapoga-
Hom no3opuwty, HapoaHom nosopuwty Cybotuua, LipHoropckom
HapOSHOM MO30pHLLTY...

lpeacTase koje je pexupao roctoBane Cy W HarpahuBaHe cy Ha
BULIE 04 TpUAeceT decTMBana KoA Hac Wy UHOCTPAHCTBY. Mehy
wrma cy: CrepujuHo nosopje, [lpama dectusan Jbybmana, MESS
Capajeso, buted, [pan Teatap byasa, Jyroc10BEHCKH NO30PHLLIHK
dectusan Yiuue, Oectvan manux cueHa Pujexa.

[lobuTHKK je mHOTMX Harpaga 3a pesujy: CTepujuHo nosopje,
®ecTusan Bpwayka no3opuwHa jeceH, Janu 3opana Pagmunosuha
y 3ajevapy, JyrocnoBeHcku no3opuiunu dectusan ,bes npesoaa”
y Yxuuy, MosopuwHo nponehe y LWanuy, Teatap dect ,lMetap
Kouuh".

3a npeactaBy PagHuuka xpoHuka LOOUTHHUK je cneuunjante CTepujune
Harpaze 3a pexujy.

Kao kpeatop W peauTe/b NOTIKCYje Tenesusujcky cepujy lMoceia.

O 4emy JE nucao branncnas LRENAHOBHR

Ocrahe nuTawe 3a Heke HapeaHe KHMBOTE — 3aWTO ce bpaHWmup
LLIhenaHoBKh HKje YKpLAO HA BO3 y MOCAEAHEM YaCy, Na M3aLWaA0 Yy
HEKOM Manom MjecTy Aa H3BpLUK 3adyHy Kao rocnogun fonyxa, uiu
Ja jeaHocTaBHO u3ahe u3mely ctanuua Ha notesy bujeno Mome—
Mojkosau v aa ce aa y Tpk Kpo3 wyme cjehajyhu ce MNpexkopruue,
3arapaua, leTtpoBua, CBera LWTO je NOrp1jewwro, U3ryduo n npoma-
wuo, ymupyhu Ha Kpajy cpehaH, yCTHjy nyHUX 3emibe.

Moxpa ce dojao na he y poaHoj Moaropuum, koja ce BehMHOM He-
rOBOT XMBOTA 3Bana TUTOrpas, 3aTehu CBOj CNOMEHKK H Jbyae KOju
cy ra Beh caxpaHuu; WM MO A jOLL TOPE, CBE OHE KOjH Cy ra pa-
HWje NoBpMjeannH, na du my ce cap ogypHo ynarusanu. buhe aa
HHjE XTHO Ja PHU3KUKYjE NAKAO APYTHX.

Crecban Hykuh (Hosu ciiangapg, 27. jyn 2021)
KPHTHKA

HEOJ0/bMB NO3KB Y YHCTHAMWITE

Muctepuja, apama. Tum pesom bux ja OkapaKkTEpPUCAO KaHp Npea-
crae Mckyimewe bpanumupa LUhenanosuha, y Apamatusauuju
Cnobopana Obpagosuha v pexuju Bewka MuhyHosuha. Yosex
HHje u3ryO/beH camo OHAA Kad nyTa. A Kaj je UCKYTbEH?

[puropuje 3uaap jedaH je Of KApaKTEPUCTMUYHMX jyHaka npose
bpanumupa LUhenaHosrha. CpenoBeyHn mylikapal, oduua, a
WNaK Mo HEYEMY HAOYMT, 4eCTo BOHEH MOTUBMMA KOjU CE MUMOMNA-
3e Ca CPeAMHOM Y K0joj e Hanasu. Unu Taunuje —y kojoj ce Hahe,
JEp Cy OHMW yrnaBHOM Ha nyTy. CeTMMO ce camo rocnoguHa lonysxe.

31aap je yak 1 KAMMOHLMja, Na My je NyT NpUpoheH, anu Kag jes-
HOM CKpeHe C wera, Hahu he ce y kononnety 30MBaka, KPyrosuma
naKna, CBOJEBPCHOM YUCTHIMLLTY, KAKO D1 HALLAO J€JUHH KOJH je Y0-
BEKY MOTPEDAH — NYT UCKYM/bEHA.

[la ctBap dyne jow komnaukoBaHuja, [puropuje 3uaap ce Hawao y
Hexajy, a 01 TaMO OTKPHO CMOMEHWK CBOM XEPOjCKOM AENY KOje



Kao Ja je YYMHHO M3 Hexaja. 3awTo du My OHAA Tpebano UCKynbe-
te? |e ¥ OHJA U HETOBO UME U NPE3UME HOCE €O 3arOHETKE, Kao
W 1€0 0AroBopa’

Moxe ce pehu pa je Cnobogan Obpaposuh apamatusyjyhu oBo
LEN0, yjeHo paaehu U Kao spamatypr, NpaTo NpeKodpojHE NMHKje
KOj€ 0BO J€/10 YMHE TELIKUM 3a pasymeBame. AKo ce cxBaTe DykBan-
HO, LUTO je JOHEKNE HEMMHOBHO, JEp Hall Pa3yM, XajHO WK Hexaj-
HO, Tpaxku oDjalmetbe, Hehe ce U3 no3opuwTa U3ahu 3a0BOJBHO.
MetyTum, ako ce 0cnodoAMMO MMNEPATMBA PALMOHANHON, Na W
NOTHYKON, CTBAPAOLM MPEACTABE HA Yeny ca peauteem Bemkom
MuhyHoBHhEM W ryMauKkom eKMNOM KOjy Y TaBHOj yN03K NPefBO-
v bopuc Mcakosuh, octaBrhe regaoua Bpio no3saHor aa c1odog-
Ho Dyae 30ymweH, Hagomewhyjyhu TO Iy AMYKOM CHArOM, EMOTHBHOM
LyOMHOM W TONHHOM jeJHE JbyACKE NpUYE Koja CBY CBOjy META(H-
34Ky HENarogy y jeAHOM K/byYHOM TPEHYTKY MPEHECE KA0 MUTAHE
APYLUTBEHE OATOBOPHOCTH W'y MydAKKY.

LLITa T0 3HauM? 3Hauu Aa cy ycnenu!

Besmky MuhiyHosrhy 0BO H1je npBu nyT aa ce Ha Tpary ancypaa dasu
JbyACKOM Er3MCTeHLMjOM. MOXa Cy CaMO NKHTakbe Bepe Kao CNHpH-
TYaNHOCTH, Na W APYLUTBEHE OATOBOPHOCTH KAO OUMINEAHOT AHT KO-
Batba y Nydnuuum jeaHa cneunduryHa HOBOCT. MUCIMM Ha npepacTaBy
Kacgxa mawuna, Takohe y Cpnckom HapoaHOM NO30PHLLTY.

bopuc Mcakosrh nocteneHo W npefaHo rpagu MK 3amydbeHor
MYLIKApLa YWjHU 3aHOC MONAKO Npenasv y u3rydiweHocT. Moxemo

MpHyYaTH 0 TOME KaKO CE W3 OBO3EMAbCKE PEATHOCTH MPENasu y
OHOCTPAHOCT, KPO3 KOjy NyKOTHHY, anu bopuc je yunHuro aa lpuwa
TaKO HEMPUMETHO NMOCTAHE TPHUAKA, @ HErOBa Jylla NPeCTaHe Aa Ce
pajyje, fa cy My ce Yak 1 hH3MYKo 00aKuje, ApiKarbe, LpTe 1Mua,
rnac, NpOMEHKIM TOKOM Tpajara npeacTase. Ako je seh [puropuje
3aneo KOA CNOMEHHKA, XHB UK MpTas, ja iy cnoboaHo v apywse-
HO 0AroBOpHO, NneoHacTuku pehu aa bopuc Mcakosuh 3acnyyje
jeAaH oamax v cap. Mano je octano rnymavia Tako BEMKOT Kanudpa,
a [0jafiu0 MH je 4a UX YTIaBHOM BEMYAMO KaZ NOCTaHy NOKOjHH.

[nepatM Kako je WMHCMMpUCaHo Wrpao Mapko Mapkosuh kao
CraHojno, Taj Bparonacty uysap, pudap v Ckenap /byAckux aylwa,
Wrpy C KapTama Kao wro ce kod beprmaHa urpa naptuja waxa
(Cegmu fievaim), duno je HEBEpOBATHO MO30OPHLIHO 3aA0BOJBCTBO.
TeaTpanHu KOHTPAaNyHKT bOpHCOBOj APAMCKO) TEXHMHM.

W pehe cueHe y Kojuma 3Hanauku Hactynajy Hewan [ehunap,
Jyrocnas KpajHos 1 Mapko Casuh, dune cy 3a yubenuke rnyme.

Hu ume Codbuje Huje y3anys y Lhenanosuhesom aeny. Hako ,Ka-
daHcka”, oHa je jenHa Beoma Myapa W ceesuaeha xeHa. A MapTa
bepew je urpa baw Kako Tpeda, Kao AEBOjUMLY BEMKOT OCMEXA M
jow Beher apa, NPOBOKATUBHOT CEKCEMUAA U JbyDABHE HEHHOCTH
Kag je CEeH3MDMAHOCT NpeKo NoTpedHa.

Urop bypuh (dnevnik.rs, 3. oktodap 2024)

W'y pomany Hckyimerwe bpanumup LLhenanosuh ce basno motu-
BMMA KapaKTEPUCTHUYHMM 3a HETOB OMyC — NOMrPaBao Ce ancypaom
na#buBo danancupajyhu usmely peanuctnukor npoceaea v OAro-
Bapajyher npukasa CTBApHOCTH, C jeHE CTPAHE, M NPeno3HaBama
AMCTOp3Kja KOje OHeodMuaBajy CBakOAHeBHLUY, C apyre. Y mehy-
MpOCTOPY, K0 MYKOTHHM LITO Pa3faBaja 0djeKTHBHY CTBAPHOCT M Cy-
DjEKTMBHM [OKHWB/bA] CBAKOAHEBHLE, OH MHLLE MPHUYE KOjE MOKEMO
TYMAU1TH Ha Pa3IMuUTE HAUYMHE, PELUMO KAao OApA3 CIMKE CBETA
YTEME/LEHOT Y ancypay WaK Kao meTacdopy ApywTBa pacTp3aHor
n3mehy kesbe 4a ce npukame Kao Hajbobu 0f CBUX CBETOBA M Ha-
MPCIKHE TE CTMKE KOjy HEMPECTAHO, U3HYTPA, pa3apa HEMPOMEHHBO
HECaBpLUEHA YOBEKOBA NMPHUPOAA.




Y npBH Max YnHHK Ce Aa je McKyilbere Dall TO— BELITO NAacpaHa v AUC-
KPETHO y 0bnaHay ymoTaHa any3uja Ha COLMjaTMCTHUKY Jyrocnasujy
KOja CE Yy Yacy HacTaHKa pomaHa, KOHuem 70-Wux roguHa npownor
BeKa, Beh pawmBana no wasoBUMa. MHOIM JeTa/bH U3 0BE NPO3€ Ha TO
W pedepuLLy — KOpeHH npuye cy y sorahajy u3 [ipyror ceetckor pata,
[MABHHM jyHAK Ce MPeACTaB/ba Ko HeKkaAalWmK PATHUK KOjH je Xepoj-
CKMM YHHOM CMAacao XHUTE/LE HEKOT CENa, Ty Je U DPOH3aHK CMOMEHHK
KOjHU My je moc/ie paTa NoAMrao 3axXBaiHW Hapog, Ty Cy U HEAOYMHLE
KOje penaTuBM3yjy OBaj XEPOJCKW YMH, a Ty Cy U any3uje Ha HUMaso
YACHO MOHALLAKE HEKKMX Of JI0KaNaLa Y1je Ce NOPaTHE YCMELHE Ka-
pujepe, 1aDOME MONUTHUKE, UCKIYYHBO 3aCHUBA]Y Ha TyHEM jyHALLTBY.

Nlpamatu3aumja Cnodopsana Odpagosuha 3aapkasa pasmwy y eno-
v 0 Kojoj je nucao LLhenanosuh, anu Bewrto u3bderasa noauTHY-
KE W WAEONOLIKE aKLEHTE; TEKCT Apame je ouwheH of cBera wWwro
Ou paHac genosano aHaxpoHo, a Obpasosuh ce KOHUEHTpHLLE Ha
OCHOBHH TOK MPHYE POMAHA: Ha CUTYaLMjy Y KOjOj CE MABHH jyHaK,
HHaue Wwodep KaMHOHa, 3ar1aBK y CEOCKOM DNaTHLITY M CXBATH A
je Baww Ty JaBHO HAYMHKUO XEPOJCKHM MOABHT, TE KOHCTATYjE Aa My Je y
LIEHTPY Cena NOAMTHYT cnomeruk. Kaga 0o oTkprhe nogenu ¢ me-
wraHuma, nokpehe ce nawaw gorahaja koju npuyy Boge Kpo3 npo-
CTOpPE KOMHMYHOI, ApaMme ancypaa, Tpunepa W KadkujaHCKe AMCTO-
nuje. Ha Tom nyToBawy ApamaTu3aumja, a ¢ oM 1 MuhyHosuhesa
NpeaCcTaBa, xo4e Nax/bMBO OMENEHUM TeaTapckum CTa3ama, BOAE
Hac 0f jeAHOT A0 ApYror NyHKTa, KaTkaj Cyoyasajy C HeAoyMH1Lama
W [MNEMaMa, NPOBOLMPAjy Pa3HOBPCHE acOLMjaLM)e, HO YBEK HYAE

HEOMNXOAHE MyTOKA3e 3D0r KOjUX C& HUJEAHOTr Yaca He Hanasumo y
decnyhy MCNPAXKILEHOM O PaJHe U CMUCTA.

Ha Tom nyTOBamy CTHAEMO W 10 TAUKE Y KOjOj INaBHH jyHAK BHLLE Ca
curypHoLhy He 3Ha KO je, HUTH Pa3NnKYje HCTHHY O NaXH, UCTOPH)-
CKy (bakTorpadujy Of MUTA, U CaM je CKIOH Ja MOAJIETHE CyMHbaMa y
BAACTUTH WAEHTHTET M QYTEHTMUYHOCT CONCTBEHMX cehatba, a 0TyAa 1
Y MHTHMY CBOT UBOTa. Tada NpeACTaBy NPEMNo3HajeMO M Kao npuuy
KOja Ce HE THYE CaMO Pacnaja JefHe APXKaBe, JeJHOr CUCTEMA, HETO
W KOMMNETHOT YCTPOjCTBA CBETA, HAKOH YMj€ MPONACTH je CBE NOCTa-
N0 PENATHBO W CBE je MOANOKHO PEUHTEPNPETALMjAMA — U NOBECT U
WHTMMA. Hawnu cmo ce, faKkne, Npes OpBEI0BCKOM CIMKOM CBETA Y
KOjeM BHLUE HEMA CUCTEMA BPESHOCTH HA OCHOBY Kojer je moryhe
0JpESWTH TPaHULY U3MEDY MaLuTe 1 CTBAHOCTH, CHA U jaBE, UCTHHE
W naxu, nodpa v 3na. A daw je To 0Baj HAL CBET, 0BA Halla CTBAp-
HOCT. W Ha TOKAJHOM U Ha r10DaNHOM HHBOY.

Oksup urpe oapehyje cuenorpaduja 3opane [leTpos, edekTHO
ckpahyjyhu pybuny urpajyher npoctopa a otsapajyhu wMpury
KOja Cyrepule BPEMEHCKO-NPOCTOPHY XOPH30HTaNy, a jeAHOCTaB-
HWM Kynama seduHuiwe amOujeHT rodanHux peluetaka Kojuma je
omefheH W Haw W cBeT jyHaka npeactase. Koctumu Mapune Cpemay
Cy MAeanaH NpUMEp Croja KOHKPETHE EMOXE W KapaKTepa ApaMCKHX
jyHaKa, @ My3uuku (oH, no 13dbopy peauTena, NpeacTaBu LOAATHO
[ApYyje W 3a4yAHOCTH U hHHY HOTY ceTe.

[lpamcka npuya je ucnpuyaHa Ha y30ya/bMB TEATAPCKH HAYMH KOJH
bopucy Mcakosuhy otBapa mpocTop 3a Kkpeupawe MohHe ynore




W WWETHY KPO3 HEKONMKO #aHPOBA, Te MOTYAHOCT fa Ham MOKaxe
CBE JMNEME IMKA KOJU TYMAuu M y (UHOM NyKy MOBEKE KOMHY-
K€ Banepe, UPOHHJy, CAMOYBEPEHOCT W Tparuky AyouHy nopasa.
Mapta bepew je xeHa 04 KpBHU M MeCa, XeTepa KOjy KPO3 XHBOT
BOJE KOHKDPETHE aMBHLM]e U KEDE, aNK U CHOBHNEE HELOCTHHKHOT
CHa 0 eHu. Jyrocnas KpajHos, Mapko Mapkosuh, Mapko Casuh u
Henag MNehrHap caBplieHo Cy TaYHK M KaO KOHKPETHH IMKOBH a
'y XOPCKMM Nacax1ma Kaaa cy, bes npeTeHuMo3HOCTH, NpeacTaBy
0naro CEHYMIM JUMEH3MjOM aHTHUKE Tpareauje.

Bemko MuhyHoBuh je 1 0BOM NpeCcTaBoM NOTBPAMO CTATyC MALUTO-
BMTOT, XpabpOr 1 NPOMHLLLEHOT PEAHTEbA.

Anekcaupap Munocasmwesuh (2. dipoipam Paguo beoipaga)

WRITER

BraniMIR Scepanovi¢ (Popcorica, 1937-2020)

He was one of the leading prose writers of 20™-century Serbian literature.
He is represented in numerous literary anthologies both in Serbia and
around the world. S¢epanovi¢'s novel Mouth Full of Earth has been translat-
ed into 30 languages and has gone through numerous editions worldwide.
For this novel, Séepanovi¢ received the October Award of Belgrade.

He published the following books: Before the Truth (short stories,
Belgrade, 1961), Shameful Summer (novel, Belgrade, 1965), Mouth Full

of Earth (novel, Belgrade, 1974), The Death of Mr. GoluZa (short stories,
Belgrade, 1977), and Atonement (novel, Belgrade, 1980).

At the Pula Film Festivals, he won two Golden Arenas for his screenplays
(Before the Truth, 1969, and Sutjeska, 1973). Ten feature films were made
based on his works and screenplays, both in the country and abroad. His
radio plays were broadcast on almost all major European radio stations.
Based on S¢epanovi¢'s works, three theater productions were success-
fully staged in France. The Czech composer Zdenék Lukd$ composed an
opera based on The Death of Mr. Goluza.

Branimir S¢epanovi¢ was a member of Société des gens de lettres in
France. His work has been translated into 32 languages.

DIRECTOR
VEuKo Micunovic (Bar, 1986)

Graduated theatre direction from the Faculty of Dramatic Arts in
Belgrade in the class of Egon Savin.

Some of his plays include Workmen'’s Chronicle, Democracy, Kafka Machine,
The Dresser, The Suicide, A Misunderstanding, The Government Inspector,
Death of a Salesman, Spine, Hunting Cockroaches, Hilarious Tragedy, Dust,
Othello, Feast, Fathers and Forefathers, etc.

He directed plays in the National Theater in Belgrade, Belgrade Drama
Theater, Yugoslav Drama Theater, Slovene National Theater in Maribor,
Serbian National Theater in Novi Sad, National Theater in Subotica,
Montenegrin National Theater in Podgorica, etc.

The plays he directed were performed and awarded at over thirty festi-
vals in Serbia and abroad, including the Sterijino Pozorje Festival, Drama
Festival in Ljubljana, International Theater Festival MESS in Sarajevo,
Bitef Festival, Theatre City Budva, Yugoslav Theatre Festival in UZice,
and International Small Scene Theatre Festival in Rijeka.

He is the recipient of directing awards at numerous festivals, including the
Sterijino Pozorje Festival, the VrSac Theatre Autumn Festival, the “Zoran
Radmilovi¢ Days” in Zajecar, the Yugoslav Theatre Festival “No Translation”
in Uice, the Theatre Spring in Sabac, and the Theatre Fest Petar Koci¢.



For his direction of Workmen's Chronicle, he received a Special Sterija
Festival Award for Direction.

He wrote and directed the TV miniseries Visit.

REVIEWS

IRRESISTIBLE CALL TO PURGATORY

Mystery, drama. | would describe the genre of Atonement by Branimir
S¢epanovi¢, dramatized by Slobodan Obradovi¢ and directed by Veljko
Micunovi¢, as a blend of these two elements. A person is not lost only
when they wander. But when are they atoned?

Grigorije Zidar is one of the characteristic protagonists in Branimir
Séepanovi¢'s prose. A middle-aged man, ordinary yet striking in some
way, is often driven by motives that clash with the environment in which
he finds himself. Or more precisely, an environment he stumbles into,
for he is usually on the road. Let us just remember Mr. Goluza.

Zidar is even a truck driver, so the road is inherent to him, but once he
strays from it, he will find himself entangled in a web of events, in circles
of hell, a kind of purgatory, in search of the only thing a man needs —the
road to atonement.

To make matters even more complicated, Grigorije Zidar finds himself in
Nehaj, where he discovers a monument to his heroic deed, which he seems
to have performed inadvertently. So why would he need redemption? Is his
name and surname part of the riddle, as well as part of the answer?

It can be said that Slobodan Obradovi¢, while dramatizing this work and
simultaneously acting as the playwright, followed the numerous narra-
tive lines that make the play difficult to comprehend. If taken literally,
which is somewhat inevitable because our mind, whether knowingly or
unknowingly, seeks an explanation, one will not leave the theater sat-
isfied. However, if we free ourselves from the imperative of rationality
and even logic, the creators of the performance, led by director Veljko
Mic¢unovic¢ and the acting ensemble, led by Boris Isakovi¢ in the main
role, will leave the audience very much invited to be confused, replacing
this confusion with the theatrical power, emotional depth, and warmth
of a human story, which, at a crucial moment, conveys its metaphysical

discomfort as a question of social responsibility to the audience.
What does this mean? It means they succeeded!

This is not Veljko Mic¢unovi¢'s first time exploring human existence
through the lens of absurdity. Perhaps the only new element is the issue
of faith as spirituality, and social responsibility as an obvious form of
engagement with the audience. | am thinking of his production, Kafka
Machine, also at the Serbian National Theatre.

Boris Isakovi¢ gradually and devotedly builds the character of a man
in love, whose passion slowly transforms into a sense of being lost. We
could talk about how one transitions from earthly reality into the su-
pernatural, through a crack, but Boris made Grisa subtly become guilty,
and his soul stopped rejoicing. Even his physical appearance, posture,
facial features, and voice changed throughout the play. If Grigorije has
become stuck at the monument, alive or dead, | will freely and socially
responsibly, pleonastically say that Boris Isakovi¢ deserves an immedi-
ate acknowledgment. There are few actors of such caliber left, and | am
tired of us mostly praising them when they are deceased.

Watching Marko Markovi¢'s inspired performance as Stanoje, the dev-
ilish guardian, fisherman, and ferryman of human souls, playing cards
as if it were a game of chess in The Seventh Seal by Bergman, was an
incredible theatrical pleasure. This was the theatrical counterpoint to
Boris's dramatic weight.

And the rarer scenes in which Nenad Pecinar, Jugoslav Krajnov, and Marko
Savic expertly performed were textbook-worthy examples of acting.

Even the name Sofia is not in vain in S¢epanovi¢'s work. Although “café-
like,” she is a very wise and all-seeing woman. And Marta Bere$ plays
her just as she should, as a young girl with a great smile and an even
greater passion, provocative sex appeal, and loving tenderness when
sensitivity is urgently needed.

Igor Buric (dnevnik.rs, October 31 2024)

In the novel Atonement, Branimir S¢epanovi¢ explores motifs character-
istic of his body of work — he plays with absurdity, carefully balancing
between a realistic narrative and an appropriate depiction of reality on
one hand, and the recognition of distortions that alienate the everyday



on the other. In the in-between space, like a crack dividing objective
reality from subjective experience, he writes stories that can be inter-
preted in different ways — perhaps as a reflection of a world founded
in absurdity or as a metaphor for a society torn between the desire to
present itself as the best of all possible worlds and the cracks in that im-
age, which are constantly and internally shattered by the unchangingly
imperfect human nature.

At first glance, Afonement seems to be just that — a cleverly placed and
subtly wrapped allusion to socialist Yugoslavia, which, at the time the
novel was written, at the end of the 1970s, was already unraveling at the
seams. Many details in the prose refer to this — the roots of the story lie
ina World War Il event, the main character is introduced as a former war-
rior who heroically saved the residents of a village, there is a bronze stat-
ue erected in his honor by a grateful population after the war, there are
doubts that relativize this heroic act, and there are also allusions to the
less-than-honorable behavior of some locals whose post-war successful
careers—primarily political — are exclusively based on another’s heroism.

Slobodan Obradovi¢'s dramatization retains the plot of the epic written
by Sé¢epanovi¢ but skillfully avoids political and ideological overtones.
The text of the drama is cleansed of anything that might seem anachro-
nistic today, and Obradovi¢ focuses on the core narrative of the novel:
the situation in which the protagonist, a truck driver, gets stuck in a
rural swamp and realizes that he performed his heroic feat right there,
with a monument erected to him in the center of the village. When he
shares this discovery with the villagers, it triggers a chain of events that
guides the story through the realms of comedy, absurd drama, thriller,
and Kafkaesque dystopia. Along this journey, the dramatization, and
with it Mic¢unovic's production, walks carefully along defined theatrical
paths, leading us from one point to the next, occasionally confronting
us with doubts and dilemmas, provoking diverse associations, but al-
ways offering necessary signposts so that we never find ourselves in a
barren wasteland devoid of action and meaning.

On this journey, we reach a point where the protagonist no longer knows
for certain who he is, nor can he distinguish truth from lies, historical
fact from myth, and he becomes prone to doubts about his identity and
the authenticity of his memories, and thus the intimacy of his life. At
this point, we recognize the play as a story that does not just concern

the collapse of a state, a system, but the entire structure of the world,
after whose collapse everything became relative, and everything is sub-
ject to reinterpretation — both history and intimacy. We find ourselves,
therefore, before an Orwellian image of a world in which there are no
longer value systems by which it is possible to distinguish the boundary
between imagination and reality, dreams and waking life, truth and lies,
good and evil. And this is indeed our world, our reality — both on a local
and global level.

The framework of the play is determined by the set design of Zorana
Petrovi¢, effectively shortening the depth of the playing space while
opening up a width that suggests a temporal-spatial horizontal, and
with simple benches, it defines the ambience of global grids that sur-
round both our world and the world of the play's protagonist. The cos-
tumes by Marina Sremac are an ideal example of the fusion of a con-
crete era and the characters’ traits, while the music score, chosen by the
director, adds a touch of wonder and a subtle note of melancholy.

The dramatic story is told in an exciting theatrical manner that opens
up space for Boris Isakovi¢ to create a powerful role, taking us through
several genres and providing him with the opportunity to show us all
the dilemmas of the character he portrays, masterfully linking comedic
moments, irony, self-assurance, and the tragic depth of defeat. Marta
Beres plays a woman of flesh and blood, a femme fatale whose life is
driven by concrete ambitions and desires, but also by a dream of an
unattainable vision of womanhood. Jugoslav Krajnov, Marko Markovic,
Marko Savi¢, and Nenad Pecinar are perfect both as specific characters
and in ensemble scenes where, without pretension, they subtly shade
the production with the dimension of ancient tragedy.

Veljko Micunovi¢, with this production, has once again confirmed his
status as a visionary, bold, and thoughtful director.

Aleksandar Milosavljevi¢ (Radio Belgrade 2)



