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Peauten: UBAH MJIASUBAT

CueHorpacdwmja: 31PABKA UBAHHJA KHPUTHH
Kocrumorpaduja: METPA MABHYHR
Komnosutop: XPBOJE HUKLWIHWR

Je3nuka casetHnua: HHEC LAPOBHUR

[usaju ceetna: BECHA KOJIAPELL

[usajH Bugea: BAHJA NMETPOBHUR
AcucteHTkuma cueHorpadkumwe: MATEJA O3MEL]

Ynore

Haauua: KJIAPA ®UOJIUR

MuwTa: KAPJIO MPKILUA

Auka, unv nypa Auka, Hagnuuna majka: BAPBAPA POKO
Mnagen, Ankun myx: JbYbOMHUP KEPEKELL

3nenka Wnunep, aokroposa xena: XEJIEHA MUHWUh MATAHHUR
Nokrop Wnunep: MAPHHKO JIELL

Bepa, nowrapka: MUPTA 3EHEBUR

Kara: CYHYAHA 3EJIEHHUKA KOWEBUR

MNasne, Katuu cun: ®UJIUTN BUJOBUR

bapdapa: XAHA XETEJYLLUHR

Munuua: EJIM3ABETA BPOJUR

Uuranka: BETH JIYYHR

XapmoHukau/Jluue ¢ natonoruje:

JIOBPO PUMAL]

Jlnue y nnasoj ynudopmu/Ceockn momak: MABJIE MATYLLKO

MpeacTasa Tpaje 1 cat v 45 MuHyTa

Direction: IVAN PLAZIBAT

Set design: ZDRAVKA IVANDIJA KIRIGIN
Costume design: PETRA PAVICIC
Composer: HRVOJE NIKSIC

Language consultant: INES CAROVIC
Light design: VESNA KOLAREC

Video design: VANDA PETROVIC

Set design assistant: MATEJA OZMEC

Cast

Nadica: KLARA FIOLIC

Pista: KARLO MRKSA

Anka, or crazy Anka, Nadica's mother: BARBARA ROCCO
Mladen Anka's husband: LJUBOMIR KEREKES

Zdenka Spiler, doctor’s wife: HELENA MINIC MATANIC
Doctor Spiler: MARINKO LES

Vera, postwoman: MIRTA ZECEVIC

Kata: SUNCANA ZELENIKA KONJEVIC

Pavle, Kata's son: FILIP VIDOVIC

Barbara: HANA HEGEDUSIC

Milica: ELIZABETA BRODIC

A Gipsy Woman: BETI LUCIC

Accordionist / A Man from Pathology Department:
LOVRO RIMAC .
A Man in a Blue Uniform / Country Boy: PAVLE MATUSKO

The play is 1 hour and 45 minutes long



CIMHCATE/bHLUA

HHcnupucanu cy me CBe YUECTanMjM Cy4ajeBr MOPOAHYHOT HAaCHIba,
yuja NOCNEAMLA je Hajuewhe yOuCTBO xeHa. Pagmwa apame cmewTe-
Ha je y 0CaMAeCeTe rOMHe NPOLLOT BeKa, Kaz Ce O NOPOAHYHOM Ha-
CH/bY TOMIMKO HHjE HU TOBOPMIO HU MMCANO0, HATH Cy MHGOPMaLKje O
TakBum Joraf)ajuma bune JOCTynHe Kao AaHac. 3aHMMano Me je Wwra
Ce, y OQHOCY Ha TO BpEME, MPOMEHHNIO — MOKA3Yjy I CTAaTUCTHKE BehK
dpoj pemuumaa 300r Behe focTynHOCTH MHdOpMaLKja 1 Koja je yno-
penuBa BENMYMHA kada Kaemo Aa je bpoj ybucTasa xeHa y nopacry.
MeHH ce uuHu Ja ce AaHalbe HHdopMaLmje Koje cy, 300r MHTEpHETa,
LOCTYMHE CBUMA, JONPHHENE OBAKO NAKOM 3ak/byu1Batby O pacTy dpo-
Ja HaCMNHKMX CyYajeBa Te Aa CMO Y NPOLIOCTH UMaNK Dapem jeaHak
MOCTOTaK XEHa CTPafan1X 04 Y1aHOBA NOPOAMLE, CAMO O TOME HUCMO
WMaNH TAe Aa YHTaMo.

[lpBeHe nTUue Cy, CHMDONMYHO, CBH JbyH KOjH, M3 DMNO KOjer pa3nora,
Hemajy moryhHOCT Dera 13 CpesnHE KOjoM Cy HHUXOBH XHBOTH YCNI0-
B/beHH. YaK aKo TakBa MOryhHOCT M NOCTOjH, OHM je He yMejy npeno-
3HaTH, LITO 300r NAaTpHjapXaHor BACMHTaka, WTO 300T LPKBEHUX AOT-
MU 1 BEPCKHX YBEPEHA Aa j€ HAJCBETH]E OHO LUTO j€ POAOM [AHO, LUTO
3001 He3Hawa, NoWwKX MOryhHOCTH WKON0Baa W becnepcneKkTMBHO-
ctv. OBakBa cvTyauuja Npesnajasana je y pypanHum npesenma XX
BEKA, /M HKje 3a00MILNa HY rpagose. Ocum TOra, M Cama CaM OAraja-
Ha y NOPOAMLIM KOja je MMana y NoAN03H1 TBPAA PENHIHJCKA YBEPEHA H
[L€0 KMBOTA CaM NPOBeNa Ha ceny ceesoyehn TOMe Kako HeeayKoBa-
HOCT, NPa3HOBEpJE W, NOBPX CBETa, aKOXOMM3aM, YTHUY HA OHO 0 YEMY
TOBOPMMO Kao 0 TeMe/bHOj hienuju ApylwTBa — nopoguuM. Kao Kibu-
KEBHHLY M Kao JbyACcKo Duhe, He 3aHMMa me camo (DEHOMEHONOTHja
temuunaa, Beh yducrasa yonwe, bruno aa ce oHa 0JHOCE Ha MYLLKY
nonynauujy, cynuus, youcrsa geue. LLita je 1o y sbyauma o u3asuea
arpecujy 1 oakne 4onasu notpeda aa HayAMMO NpUNagHULIMMA CBOje
BpcTe. Hapacse, Do Kakas 001K HaCH/ba MH J€ HEMPHXBAT/LHB W 04-
DojaH M yTONKMKO BHLE MMam NOTpedy Aa CxBaTUM 3D0r yera cmo, Kao
ouha Koja b1 Ha eBonyumjCcKOj NeCTBULM Tpebana BMTH Ha HajBHLIEM
MECTYy MO CTEeNeHy WHTENUreHuuje, Te Kao drha kojuma je aHa cro-
CODHOCT roBOpA M H3paKaBara EMOLM]A, M3PaxaBarba YOrLUE, U Ja/be
CNOCOBHH 1a YHHMMO 3710 NPEMA APYTHMA.

Jiuaw)A Oeayw (Barba Jlyka, 1977)

W3 patHor CapajeBa ce 1992. po-
CelMna y 3aropcko Ceno nopep
BapasauHa. [lo 36. roanHe %uBOTa,
Jupuja lepyw paguna je y kapToHa-
KM, (adpuun CHUTHE €neKTPOHHKe, \
koHoDapucana. Y pagHoj joj KbHAKHMLM KA0 MOCIOAABLA MOMKETE
npoahu v norpedHo npegysehe, anu v BnacHuka Tproute ,Cae no
net kyHa". Ctyaupana je. lNokywana je 1 4a npojaje HUBOTHA OCH-
rypatba, onpobana ce v 3a wantepom y daHuK... Kako cama Kaxe,
,JKuBENa cam v nokywana Aa npexqsum. A T0 paum W faHac”.
NCTOBPEMEHO HHEH KHHKEBHH YCNEX CHCTEMATCKM pacte. [1pse 3a-
nuce noyvena je w3 3adase 0bjasbuBaTH HA Facebooku, a Ha wHX cy
MHOTH MO3WTHBHO pearoBanu, mehy octanuma W nucun Kpuctvan
HoBak 1 MumeHKo Jeprosuh Te necHukuwa MoHuka Xepuer. Tako
je Moyena M heHa KibrxeBHa Kapujepa. Jluauja Jeayw aytopka je
TpH 30UpKe noesuje: Adampugu u ocimane uygHe nuuHociiy, Huwia
09 Hajas/bueaKol Kpaja ceujeiia v Pasinegruue u3 apawrease peyonu-
ke. [lobuTHMLA je TpW Harpaje 3a noesujy (Harpaga Tpeher Tpra 3a
HajbomK necHrukn npseHay 2018, Post scriptum 3a KibHKEBHOCT
Ha ApywTBeHum mpexkama 2019. v Yapyre cTyaeHata cnaBuCTHKe
Cnasutyse Ha Copbonu 3a Tpehu Hajbomm pykonuc Ha BXCL je3u-
uuma 2021), Te Harpage 3a KpaTky npuuy yaconuca budep. Pagosu
Cy joj NpeBeEHU Ha EHrNeCcKH, paHLyCKH, MAKELOHCKH, IMTBAH-
CKH, anDAHCKK W TPUKH je3nK 1 0DjaB/beHK Cy y yaconucuma budep
(LlenTap 3a HeHacunHy akumjy Capajeso — beorpan), The Well Review
(Mpcka), Europe Now (Columbia University, New York), Siaures
Afenai Te y ABOj€3MYHOj TPUKOj AHTONOMMjU CaBpeMeHe DOCaHCKO-
XepueroBauke noesuje kojy je ypeauo Anmun Kanna 3a Vaxikon,
Athena. 30upka PasinegHuue u3 tpawrase pellydnuke npeseieHa je
2023. Ha bpaHuycku. Mocnearwe HEHO AENO, jd Ce 308eM AUguja ge-
gyw Booka, 2024), HeobruaH xubpua noesuje U Npo3e, perMoHaNH!
je xuT. Ynau je Xpsatckor ApywTsa nucaua. 3a Hajoo/by CaBpEMEHH
ApaMCKH TekcT soduna je 2022. Harpasy XpBaTCKOT HAPOJHOT Ka3a-
nuwra y 3arpedy, 3a apamy Jpsexe Gmiuuye.




PEAUTEJb

Jlpsene dimuye, NpB1 ApaMcku TeKCT JInanje [leayw cHaxaH je apam-
CKM KPHK MPOTHB ApYLITBA AYDOKO YpPOWEHOT Y HENPaBAY, CHPOMa-
LUTBO, 7IKOXON W OTPOBHY 371ypafocCT. ¥ KOHaYHO NpHya 0 CTPALIHOM
3N04KHY M CTpalHoj cMpTH. Pagehu npeactasy cycpetao cam ce ¢
MUTabEM Kako FOBOPHTH O CMPTH, YOUCTBY M hemuunay. Mo3opuuue,
Kao HajKPXKWja M HAJOCET/bUBMjA YMETHOCT HAa MPOMEHY BPEMEHA,
MOXE Ha CaMO jeaH HaunH FOBOPHTH O CMPTH — KPO3 KHBOT.

Kpo3 npuyy 0 TparuyHoj CMpTH JeBojke Of 16 rofuHa HacTojanu
CMO Ha CLEHY A JOHECEMO NMYHOKPBHO JbyACKO DWhe cacTaBmbeHo
0[ CTPAax0Ba, YEKHH, Hafawa 1 /bydasu. M yTonnko oHaa Taksa cya-
OWHa nocTaje jow Tparnyuuja.

Hean Mnasupat (Cnnur, 1979)

lo3opHiwHK peputes. Juniomupao
J& MO30PMLLHY peXH)y HA AkasemMuju
APaMCKe yMJETHOCTH Y  3arpeby.
Motnucyje pexujy Tpuaecetak mno-
30pvWHKX npeacTasa. Pexwupao je
y NMO30PHLITMMA WHPOM XPBATCKE W PETHjE KAo WTO Cy XpBaTCKO
HapogHo kasanvwe Cnaut, XpBatckO HapoAHO — Kasanuuwre
BapamauH, Kasanuwre MapuHa [pxuha Jybposhuk, Teatap UT[L
3arped, lpaacko kasanuwre nytaka Cnaut, CaTMpUuKo Kasanu-
wre ,Kepemnyx” 3arped, bocaHcko HapoaHO nosopuwTe 3eHuua,
CAPTP Capajeso, lpascko nosopuwre ,Jasasay” bawa Jlyka,
Ipaacko kasanuwre Komeauja 3arped.

loauHe 2015. n 2019. duo je cenektop dectuBana Manu Mapynuh
y Cnauty, a og 2015. go 2017. unau Beha dectuana Mapynrhesu
fanu y Cnaury.

[lobuthuk je DpojHMX Harpaaa 3a cBoje sevje npeactase (Moj iipuja-
wew Maukognax, Jlawew Menuma, Muw y twohy, Ano wo cam ja) mehy
KOjUMa Cy Harpaje 3a Hajdo/by pexujy U Hajdoby NpeacTaBy W TO
TPW NyT Kao JOOMTHUK Harpaje dectwsana Manu Mapynuh, aBa-
nyT Harpage Haj, Haj, Haj decTuBana, Harpage dectuBana Assitej

y YakoBuy W Harpage XxpBaTCKor rymMwITa 3a Hajoomy npeacra-
By 3a Jeuy ¥ mnage. 3a cBoje npeactase (Ykpohiena fopodiag v 55
K8agpamia) [OOUTHKUK je Harpada 3a Hajooby NpeAcTaBy M Hajboby
pexujy Ha dectvBanuma lasenuHe Beyepu, Mapynuhesu faHw,
Harpaae xpsatckor raymuwra u Oectyana Manux cueHa y Pujeun.
HaseneHe, v Apyre npeactaBe, OCBOjUAE Cy M BULIE OF YETPAECET
TyMAYKKUX U CapaSHAYKKX HAarpaaa Ha hecTMBanMma y XpBaTckoj 1
BaH we. 0a jyna 2023. ynpasruk je lpame XHK Cnawur.

KPUTHKA

Mornepann cmo Jpeee nruue Jluanje deayw. bryTAnAH JE TO
CKEH [PYIUTBEHE NATO/IOTHJE, BE3 MPBE OKJ/THJEBAHA H KATKY/IALIMJA

[wuye cy er3nCTeHLMjanMCTYKa NOEMA YOBjEKOBE OKPYTHOCTH, MO-
nyt [opaHose Jame.

[#eB MyKe W pacnaga npaBeaHOCTH EKCMIoAMpa W3 NefeHor
3A€HKMHOT 0TajCTBA (BENMYAHCTBEHA, MOTPECHA, TPAAHTE/bCKA, M3pa-
eHa kaTap3a XeneHe Muuuh Matanuh) gok Hag rpodom ybujene
Ajesojke neneye ontyxdy: ,CBr CMO Kp1BHM. HULITA HUCMO NOAY3ENK.
Huwra H1emo pexnn. Camo cmo crajanu v megand.” Totpecto je 1o
tunane Jpsenux iimuya uauje [leayw, apame npau3seseHe y Konpo-
AyKUMj1 XpBATCKOr HAPOAHOT Ka3anuiuTa y BapasanHy 1 Xpeatckor




HapoaHor kasanuwra y 3arpedy. Mpesaxan u xpabap peneproapHu
notes. bes mpse oknMjeBama W Kankynauuja W3beApUTH DpyTanaH
CKEH ApYLUTBEHE NATONOTKje, U3 MO3ULMjEe OCBMJELUTEHE MO30PHHUUKE
MOhKM — Ha CBMM pa3HHaMa eCTETHKE W COLMjaNHE CBHjECTH. Jpamcku
npeujeHal Jiupuje Jeayw (2022. ocsojuo Harpagy XHK 3arped 3a cy-
BPEMEHH JPAMCKH TEKCT) PaCKOLLAH je v CBEAEH, MOTEHTAH U HEYXBa-
T/bMB Y AHPOBCKMM OAPEAHHLAMA. [Tiiuye Cy er3UCTEHLMjaTUCTHYKA
Moema 4oBjeKkoBe OKpYTHOCTH nonyT fopaHOBE Jame, Apama ynaHua-
HWUX MOHO/I0TA ayTOAECTPYKTUBHKX TjECK0DA, DNaTHH ykabaHH Tpunep
BYKOjEDMHCKOr NPOKNETCTBA, HaTypanu3am besnaha v CBakoaHEBHLA
YAOMAhEHOT HaCM/ba, YEXOB/BAHCKA YEKHA JOBEAEHA [0 Nakna Ae-
CTPYMpaHWX CHOBA... Jlnaguja [leayw je pasukanu3vpaHa, aHapxo-
MOHA YEXOB/bAHKA, 0DOPYKAHA MYKIOM, PaxioM JyLIOM KajKaBCKOT
je3nka. Tpenepaso OCjeT/bMBA HA 310CTaB/bAYKY DALUTHHY YNapAOKEHY
y Onato 3ajegHuue y ogyctajary. ®opmanHo je npuya o Gpemuumay
CELAMHAECTOTOAMWHAKKIE Haguue BPEMEHCKM NOLMPaHa Kpajem
0CaMAECETHX Y JyroCNaBHjH, ank HEYMMTHO je 4a FOBOPH O Hama Aa-
Hac 1 osgje. Jlanaye, CTynaw 310CTaB/bAYKOT CTYMypO3HOT APYLITBA
y MehyyBpemeHy je eBonyupao o AHa dewhytHocti. C BepTUKanom
NpOTETHYTOM OZ NaTpujapxata erousma ypbawe ,enute” go onycrjene
€NMOTOBCKE 3eM/be M3ryO/mEHHX CEOCKMX aTaBu3ama. Pepatem MBaH
[1na3nbar NoMHO je W xpabpo OArOBOPHO HA M3a30BHO ayTOPHYMHO
0dube Jbyacke 3adpuHyTOCTH. KoHuMnupajyhu npeactasy Ha uyge-
CHOM Cpa3y AMpP/bHBE MOETH3ALMjE U CUPOBOT aTPOHUPAHOT IYOUTHM-
LUTBA KA0 KOMNOCTA 310hyaHKX 0gHOCA. Ha hoHy Hemohu cpeauHe y
K0jOj C€ XKMBOTHHAPH, CLeHorpadkuia 3apaska MBananja Kupurux
OCTMKana je 3aMp3HyTo, 3rpywwaHo dnato, a u3mehy ABa rona apeeta
CMJECTHNA KPHXK KPajNyTall — He Ka0 MJECTO YTJEXE HEro YKNeTe 04y-
3€TOCTH 3anuwwaHe Haje. Koctumorpadkutba letpa Masuuuh rayxum
J& YMOPHUM KOMaZMMa 3aruncana nopaxeHa THjena, ca rpoTeCckH1UM
enunorom dujene BjeHYaHHue Ha Tujeny youjeHe ajesojunue. [nasda
XpBoja Hukwwha ayTeHTUYHO Ce W TOpKO MOMIPaBa Ca jJeKOM MaTpULe
NMaHOHCKe MenaHkonuje. fnasmdar y TakBoM amdujeHTy HenpecTaHo
ucnpenarhe ClOMbEHE Jbye-NTHLE KOjW KAao KOMOHE PatbeHHKa Te-
Typajy Kpo3 HaguunHy u cBojy be3ysjeTHy npeaajy. GacuMHaHTHO je
peaaTescko DAMjEE HaL THM TMLMMA U bUXOBUM TyMayKHM ABOj-
HWUMMa. Hamjepe MyKOTPMHOT NOCTaB/batba MHTakba O FEHE3N MOKH-
BMHYEHOT Y Hama, 0 JOCIOBHOM YOHjatby Dora y YoBjexy, BULbHBE Cy

Ha CBakoM Kopaky notpecHe Nnasnbatose rymauke dpurage. Mnaga
Knapa ®uonuh (Haguua) xepojcku ce ofynpna jeAHOCTPaHOM NpHKa-
3y JKpTBE, UCKa3yjyhu unTaBy ckany dyHTa cnoboge, pesurHauuje, oje-
THHET PE3OHEPCTBA M NPEPAHE 3PENOCTH 04y3eTHX WaHcH. bapbapa
POKO rpoMKHX je Aocera y NoTy/beHOM AHKHHOM YWY, BE3HHO pe-
xKawe (,0Ba ByKojebuHa nojeae CBe KOju Ce Ty poje, HiH A0jAY, Wi
Camo nonak npejay”) ueptudukar je nysepcrsa. Jbydomup Kepexew
(MnageH) cjajaH je y rpoTeCKHOj aHAMHE3W ODUTE/LCKOT HACHITHHUKA,
MpOrokeHor 04 MpTBUX. Kapno MpKiua U3BPCHUM je TOHOBMMA Mpa-
THO TMUIWTHHY PacTP3aHOCT — YOBjEKA KELHOT /byDaBH M 3aCMjensbe-
Hor cuneuuje. MapuHko Jlew kao soktop Lnunep npaso je yrnahe-
Ho hyDpe Koju He npe3a of CMN0Baa, AOCIOBHUX WIK MEHTANHKX.
CyHuana 3enenuka Kowesuh camo3atajHom putyanHom rpybouwhy
Hocu Katuny Hecpehy cunosane npownocti, @ ®uann Bugosuh kao
Masne, BUPTYO3HMM OnedepcTBOM CKpHBA MaTHy HEXEBEHOT Aje-
TeTa. XaHa Xeregywuh (MMTCKa cupeHcka orymana dupTujawuua
bapbapa), Mupta 3euesuh (Bepa), Ennzabeta bpoguh (Munuua),
betu Jlyuuh (Luraxka), JloBpo Pumauy (XapmoHukalu//lnue ¢ natono-
ruje) v Masne Matywko (Juue y nnasoj yHudopmn/Ceocku momak)
30YLIHAM AHFAXKMAHOM YNOTNYkYjy NIEMEHWTY MUCH]y OBOT Teatap-
CKOT ¥ AYLUTBEHOT CTaBa. MawTe 1 HaKNOHUTE UM ce. Tamo nuwe cse
0 Hama. CBe OHO LWTO DHCMO HajpaaHje 3akonanu AydoKo Nog 3eMby.

Nasop Wnuwwh (telegram.hr, 3. anpun 2025)
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LLIyTHA KAO KOBHA BOMECT

NMvpnjy [enyw kwUKEBHA je JaBHOCT yno3Hana kpo3 30upke njeca-
Ma Y KOjUMa DECKOMNPOMHMCHUM AUCKYPCOM MHLLE O PaTy, 0CODHKM
TPayMama W JpYLITBEHUM AHTArOHM3MKUMA, Kao M ancypauma CBa-
kopHesuue. C Jpsenum aimuyama nodujeauna je 2022. Ha HaTjeyajy
3a cyBpemeHy apamy 3arpebaukor XHK, a y TEKCTY ce, Kao TEMEbHUM
MOTHBOM, DaBH heMMLMAOM, LITO He U3HEHahyje O YMJETHHLE Koja
KHHKEBHOCT CMATpa CPEACTBOM 3a AeTadyM3aum)y TpaaMLMOHANHKUX
LOTMH W HacnujeheHux, AeCcTpyKTMBHUX 00pa3aLia NoHalakma.

Pepnatem MBaH lnasndat noHoBHO ce Ha cuenu BapamanHckor XHK,
HakoH Cryuaja enacimuie foiudenpy KpuctaHa HoBaka, ymjewHo
0aBu [yDOKOM [JpyWTBEHOM NatoN0rHjom. Cpeauiltbi TparduHu
forahaj o3HaueH je oadpojaBarbeM NPOjEKTUPAHMM HA NAATHY M3a
no3opHuue (Buaeo je obarkosana Banaa MNetposuh), ucnpes kojer
CLEHOM NpOJYAKEHOM THK 10 rnedanuwTa, uamehy ronux crabana,
LOMWHKMPA BEAHKO pacneno (cueHorpadkuma je 3apaska MBanauja
KupuruH). 3noryko o3pauje npatM ekcnpecuBHa rmasda Xpsoja
Hukwurha u TMypHO 001MKOBaHO CBjeTno BecHe Konapew, Aok je Ha
KajKaBcke je3nuHe duHece nasuna Uuec Llaposuh.

Y paamy Hac, y y1031 CeJaMHAECTOroAuILbe Haguue, MenaHkoa1y-
HAM TpaJMLMjCKUM HanjeBOM YBOAM cyrectvBHa Knapa ®uonuh.
OHa xyZu 33 DHjerom W3 OKpYKja Koje je CryTaBa W rasu, noyes-
LK 03 POAMTE/BA C KOjUMA je Y CTaNHoj cBahu, npeko ucupmmyjyher
pajia Y KapToHaxH, 10 HemoryhHOCTH ocTBaperba 030HsbHE /byDaB-
He Be3e. 3a cTapujer Muwty (Bpno sodap Kapno Mpkwa), husnuku
3710CTaB/bAHOTr Y AJETUHCTBY, MOKa3yje 3aHMMame, HO JOXMB/bABA
ra NoHajnpuje kao npujatena, Jok mnaher Masna (jegHako nodap
Ounvn Bugosuh) nocse opdauyje jep OCMM WTO CE, Ko M ke-
3WH OTall, He 0ABaja 04 Doue, No ceny ce roBopka fAa joj je bpart.
CBoje MyKe y NMCMHUMA NOBjepaBa NpHjate/bul MUAKLK, CJEeTHO)
Ennsabetn bpoauh, uujy pagoct nak ybuja rpag, y kojem Linranka,
y edekTHOj en130aM betn Jlyunh, npoprye fonazak cMpTH.

3a HagnuvHa nvcma 3adyxeHa nowtapuua Bepa, Ha TpeHyTKe KO-
MHYHa Mupta 3euesuh, He oponKMjeBa Hajrpyd/bUM HaknanawHma.
YnpaBso cy rosopkara, Yecto NMoAMyKna W nakocHa, OHO yume JI.
Jleayw Kao 3aKpYEHUM KK1AaMa NPEMPEXKYje CE0CKO APYLITBO M Npe-
TBApa ra y raHrPeHO3HO TKMBO Kojem Tpeda ujeuere. OHo 1 Tpedano

OMTH NOBjEPEHO CEOCKOM IMjeuHHKY LLinunepy, Ho Aa o4 03apaBbeta
Hehe DMTH HUWTA, MOXKEMO HACTYTUTH M3 NMOTMYNE AHjaDONHYHOCTH
KOjOM ra urpa MapuHko Jlew, Te 13 CTaNHOT HEMHpA HETOBE Cynpyre
3aeHke, yBjepibue Xenewe Muuuh Matanuh, Tpaymatusupane seh
OMBLLMM DpaKom C KpamapoM KOjH je NPOAABA0 JPBEHE MTHLE, 310~
CTaB/bAYEM KOjH jOj je 13DHOo 3ajenuuy v 3yde, v u3baumo je Ha LecTy.

W TypobHO pacnjeaHa koHobapuua bapbapa, y w3sezbu Xane
Xerepywuh, Takohep nokywasa ytehu W3 yemepHor cena, /byauma
MCNOJ AHMBOTMHCKMX MACKH, LWITO Aa/b€ OF MPAYHOr KapHEBana y
kojem Hehe DUTW cnasmeH KpYBaL, HEro HEBMHA M HaWBHA XpTBa. Of
kapu1Homa obosmena asnosa majka Kata, EMOLMOHANHO MHTEH3HB-
Ha CynuaHa 3enenvka Komesuh, npes kpaj hie oTkpuTH TKO je oTal
HE3MHA CHMHA, Aa Ce W3a HAOKO (HHe (hacaje Ceockora NMjevHrKa
KpHje CEKCyanH1 HanaCHUK, UCTH OHaj MyLuKkapay koju he cunosatu
Haguuy v ydutu je najcepom, Te 3a cBe €3 kp3marba OKPUBMTH [nwwTy.
Jlakako, hemMHLMA HUje Urpa AETEKLMjE, HEMA HOBYAHWK HHTH 3aHH-
Make, HWje HY YpOaH HWTK pypanaH, a ydojute pyke mMory Outv u te-
rosaxe. JTokannu nonvuajay (Maene Martywko) nosjeposart he yboju-
LM, T My YaK NPy&HTH pynurh aa C npcTujy odpHiue Kps.

Ha HaanunHy cnpoBogy cueny ctanHux mehycobrux ontyxdu no-
HOBHO hie 0AMrpaTH HEe3MHU POAMTEbM, YHYTapHHUM Dopdama catp-
BeHa AHKA W HAaMOKOH Tpuje3aH MnageH, Koje cy y MOhHOM TaH-
AEMY 04Mrpanu Bpno curypHa bapbapa Poko v pyTuHCKW noy3aau
Jbybomup Kepekew. Koctumorpadkuma Metpa Masuunh mptay je




Haguuy ogjeHyna y cabnacHy bujeny xabuHy C BOTaHHMA, a AOK
pacneno ofjefHOM CBHJETIM MONYT HEOHCKE PEKNAME, EHEPrHYHY
nponosujes ogpxat he cnombeHa 3aeHka, npoHanasehu rnasHor
KpHBLA Y WYTHH, NOHAJBHLLE BNACTUTO), Jep je CBE BPHjEME 3HaNa
33 HACW/IHO HanWyje cBora cynpyra. Ha kopak Ao Katap3e 4onasu
LLinunep 1 rpybo npexk1aa we3nH MOHONOT.

Ha npubanikasarse Tpareauje KOHTHHYHpaHo noacjeha u Jlopo
PuMall y yno3u cBMpaya 1 njeaya, Koju je Cje4nBo Koce 3aMHjeHHO
DacoBHMa Ha XapMOHHLHM, @ KOPHCTH U MUKPO(OH KOjH LTAETHO,
anu be3s Uckynbeta, Npey3umajy M 0CTanu IMKOBK. Y NOETCKOM eni-
nory Hagnua he Ha No30pHHULKM 0CTATH Cama, C MHKPOGIOHOM Y pyLiu
rMacHuja je of WwanTama WwadpaHa v ApxTawa dpesa, Ho uyjemo je
CaMo KaKo DMCMO Ca3Hanu fia 3a be3nHy CMPT HUTKO Hehe oarosa-
paTH, ,Aa by ce Kak HWwW Brno He", fOK HAaC MOKOMAHMM 04YMMA MHKTA,
HaC KOjH LWYTMMO y MYONMLK, 3HA M HETKO YEMY CYKH MUKPOOH.

Mnagen Konjap (matica.hr, 13. mapt 2025)

WRITER

Lipya Debus (BANJA Luka, 1977)

In 1992, she moved from war-torn Sarajevo to a village in the Zagorje
region near Varazdin. Until the age of 36, Lidija Dedu$ worked in a
cardboard packaging factory, a small electronics factory, and also
waited tables. In her employment record book, you can find employers
such as a funeral company, as well as the owner of a local dollar store.
She studied for a time. She also tried selling life insurance and worked
behind a bank counter. As she says, “I lived and tried to survive. And
that is what | still do today.” Meanwhile, her literary success has been
steadily growing. She first started publishing her writings for fun on
Facebook, where they received positive reactions from many, including
writers Kristian Novak and Miljenko Jergovi¢, as well as poet Monika
Herceg. This marked the beginning of her literary career. Lidija Dedu$
is the author of three poetry collections: Stateless and Other Strange
Characters, Nothing Came of the Announced End of the World, and Postcards
from a Dusty Republic. She has won three poetry awards (the Tre¢i Trg
Award for Best Poetry Debut in 2018, the Post Scriptum Award for
Literature on Social Networks in 2019, and the Slavitude Association of

Slavic Studies Students at the Sorbonne for the third-best manuscript
in BCSC languages in 2021), as well as the Biber magazine award for
short story writing. Her works have been translated into English,
French, Macedonian, Lithuanian, Albanian, and Greek, and published
in magazines such as Biber (Center for Nonviolent Action Sarajevo —
Belgrade), The Well Review (Ireland), Europe Now (Columbia University,
New York), Siaurés Aténai (Lithuania), and in the bilingual Greek
Anthology of Contemporary Bosnian-Herzegovinian Poetry edited by Almin
Kaplan for Vaxikon, Athens. Her poetry collection Postcards from a Dusty
Republic was translated into French in 2023. Her latest work, my name
is lidija dedus, an unusual hybrid of poetry and prose, has become a
regional hit. She is a member of the Croatian Writers' Association. In
2022, she received the Croatian National Theatre Zagreb's prize for the
best contemporary drama for her play Wooden Birds.

DIRECTOR

IVAN PLaziBAT (SpLiT, 1979)

He graduated from the Academy of Dramatic Art in Zagreb. He has
directed around thirty theatre performances. He has directed in
theatres such as Croatian National Theatre Split, Croatian National
Theatre Varazdin, “Marin Drzi¢" Theater Dubrovnik, “&TD" Theatre
Zagreb, City Theatre Split, Kerempuh, Bosnian National Theatre Zenica,
SARTR Theatre Sarajevo, City Theatre Jazavac, City Theatre Comedy.

In 2015 and 2019, he was the curator of the “Mali Maruli¢" Festival in
Split, and from 2015 to 2017, a member of the council of the “Maruli¢
Days" Festival in Split.

He is the recipient of numerous awards for his children’s plays (My Friend
Catwolf, You're Lying, Melita, The Mouse in the Pot, Hello, It's Me), among
which are awards for Best Direction and Best Play, including three-time
winner of the Mali Maruli¢ Festival award, two-time winner of the Naj,
Naj, Naj Festival award, the Assitej Festival award in Cakovec, and the
Croatian Actors’ Guild Award for Best Play for Children and Youth. For
his plays (The Taming of the Shrew and 55 Square Meters), he has won
awards for Best Play and Best Direction at the Gavella Evenings Festival,
Maruli¢ Days Festival, the Croatian Actors’ Guild Awards, and the Small
Scenes Festival in Rijeka. These and other productions have earned



more than forty acting and collaboration awards at festivals in Croatia
and abroad. Since July 2023, he has been the Director of Drama at the
Croatian National Theatre (HNK) Split.

REVIEWS

WE WatcHED WooDeN Birps By Lipija Depus. It Is A BRuTAL
ScaN oF SociAL PATHOLOGY, WITHOUT A SHRED OF HESITATION OR

CALCULATION.

Wooden Birds is an existentialist poem about human cruelty, much like
“The Pit" by Ivan Goran Kovacic.

The anger of suffering and the collapse of justice explode from the frozen
secret of Zdenka (a magnificent, harrowing, constructive, and wounded
catharsis embodied by Helena Mini¢ Matani¢), while an accusation
wails over the grave of the murdered girl: “We are all guilty. We did
nothing. We said nothing. We just stood there and watched.” This is the
heart-wrenching finale of Wooden Birds by Lidija Dedus, a drama that
premiered as a co-production of the Croatian National Theatre Varazdin
and the Croatian National Theatre Zagreb. An immensely important
and courageous repertoire decision — to create such a brutal scan of
social pathology from the position of a consciously empowered theater,
on all levels of aesthetics and social awareness. Lidija Dedus's dramatic
debut (winner of the Croatian National Theatre Zagreb's prize for the
best contemporary drama in 2022) is both lavish and restrained, potent
yet elusive in terms of genre. Wooden Birds is an existentialist poem
about human cruelty, much like “The Pit" by Ivan Goran Kovaci¢, and a
drama of chained monologues fueled by self-destructive anxieties, a
mud-stained thriller cursed by remote village damnation, a naturalistic
portrait of hopelessness and the everydayness of normalized violence, a
Chekhovian longing driven to the hell of destroyed dreams... Lidija Dedus
is a radicalized, anarchoid Chekhovian figure, armed with the silent, loose
soul of the Kajkavian dialect. She is tremulously sensitive to the heritage
of abuse buried in the mud of a community in decay. Formally, the story of
the femicide of seventeen-year-old Nadica is set in Yugoslavia at the end
of the 1980s, but it unquestionably speaks about us, here and now. The
degree of societal cruelty has evolved in the meantime to the very depths
of callousness, with a vertical stretch from the patriarchal egotism of the

urban “elite” to the barren Eliotian land of lost rural atavisms. Director
Ivan Plazibat answered the challenge of the author's wealth of human
concern with care and courage. He conceived the play at the wondrous
intersection of tender poetization and raw, atrophied defeatism as the
compost of malignant relationships. Against the backdrop of a helpless
community, scenographer Zdravka Ivandija Kirigin depicted frozen,
coagulated mud and placed a wayside cross between two bare trees — not
as a place of solace, but as a cursed marker of hope pissed away. Costume
designer Petra Pavicic sealed the defeated bodies in deaf, tired garments,
culminating in a grotesque epilogue where a white wedding dress adorns
the murdered girl's body. Hrvoje Niksi¢'s music authentically and bitterly
plays with the echoes of Pannonian melancholy. In this environment,
Plazibat continually intertwines the broken bird-people, staggering like
columns of the wounded through Nadica's —and their own —unconditional
surrender. His directorial vigilance over these faces and their acting
doubles is fascinating. The painstaking quest to confront the genesis of the
beast within us, the literal murder of god in man, is visible in every step of
Plazibat's harrowing acting brigade. Young Klara Fioli¢ (Nadica) heroically
resists a one-dimensional portrayal of victimhood, expressing a full range
of rebellion, freedom, resignation, childlike reasoning, and the premature
maturity of stolen chances. Barbara Rocco achieves thunderous heights
in the subdued madness of Anka, with her snarling (“This godforsaken
place devours everyone born here, or those who come, or even those
who merely pass through”) serving as a certificate of loserdom. Ljubomir
Kerekes (Mladen) is brilliant in his grotesque portrayal of a family abuser,
haunted by the dead. Karlo Mrksa skillfully captures Pista’s torn nature
— a man craving love yet blinded by violence. Marinko Les, as Dr. Spiler,
is a slick bastard who does not shy away from either literal or mental
rape. Suncana Zelenika Konjevic¢ carries the burden of Kata's raped past
with stoic, ritualistic roughness, while Filip Vidovi¢, as Pavle, masks the
suffering of an unwanted child with virtuoso bluffing. Hana Hegedusic (as
the mythical, hardened barmaid Barbara), Mirta Zecevi¢ (Vera), Elizabeta
Brodi¢ (Milica), Beti Luci¢ (the Gypsy Woman), Lovro Rimac (Accordionist
/ A Man from Pathology Department), and Pavle Matusko (A Man in a
Blue Uniform / Country Boy) all complement the noble mission of this
theatrical and social stance through their heartfelt commitment. Go and
bow to them. Everything about us is written there. Everything we would
most like to bury deep under the ground.

Davor Spisi¢ (felegram.hr, April 3¢ 2025)



SILENCE As A FATAL DISEASE

Lidija Dedus was introduced to the literary public through collections of
poems in which she writes with an uncompromising discourse about war,
personal traumas, social antagonisms, and the absurdities of everyday
life. With Wooden Birds, she was the winner of the Croatian National
Theatre Zagreb's prize for the best contemporary drama in 2022, and
in the text, she addresses femicide as the central theme — something
unsurprising from an artist who considers literature a tool for breaking
traditional taboos and inherited destructive behavior patterns.

Director Ivan Plazibat, after The Case of One's Death by Kristian Novak, once
again skillfully addresses deep social pathology on the stage of Varazdin's
Croatian National Theatre. The central tragic event is marked by a
countdown projected onto a screen behind the stage (with video design
by Vanda Petrovi¢), in front of which, on a stage extended almost into
the audience, between bare trees, a large crucifix dominates (set design
by Zdravka Ivandija Kirigin). The ominous atmosphere is supported by
the expressive music of Hrvoje Niksi¢ and the somber lighting by Vesna
Kolarec, while Ines Carovi¢ took care of the Kajkavian language nuances.

The story is introduced to us by Klara Fioli¢ in the role of seventeen-
year-old Nadica, with a melancholic traditional song. Nadica yearns
to escape an environment that oppresses and crushes her, from her
parents, with whom she is in constant conflict, to the exhausting work
in a cardboard factory, and the impossibility of forming a serious
romantic relationship. She shows interest in the older PiSta (a very
good Karlo Mrksa), who was physically abused as a child, but she
sees him mainly as a friend. Meanwhile, she completely rejects the
younger Pavle (equally well played by Filip Vidovi¢), who, like her
father, is inseparable from the bottle, and about whom village rumors
suggest might be her brother. Nadica confides her troubles in letters
to her friend Milica, played by the wistful Elizabeta Brodi¢, whose own
hopes are crushed by the town, where a Gypsy woman — in a striking
performance by Beti Luci¢ — ominously foretells death.

The postwoman Vera, comically portrayed at moments by Mirta Zecevic,
handles Nadica's letters and cannot resist indulging in the village's
coarsest gossip. Indeed, it is precisely this gossip — often insidious
and malicious — that Dedu$ weaves like clogged arteries through
village society, turning it into gangrenous tissue desperately in need

of healing. Healing should come from the village doctor, Spiler, but it
soon becomes clear that no healing will occur, hinted by the simmering
diabolical nature portrayed by Marinko Le$ and the constant unrest of
his wife Zdenka, convincingly played by Helena Mini¢ Matani¢, herself
traumatized by a previous marriage to a merchant of wooden birds —an
abuser who broke her pelvis and teeth and cast her onto the streets.

The gloomy, singing bartender Barbara, played by Hana Hegedusi¢, also
dreams of fleeing the miserable village, away from people hidden behind
animal masks, away from the dark carnival where the guilty will not be
burned but rather the innocent, naive victim. Pavle's mother, Kata, played
with emotional intensity by Sun¢ana Zelenika Konjevi¢, suffering from
cancer, will eventually reveal the secret that the seemingly respectable
village doctor is a sexual predator — the same man who will rape and
kill Nadica with a crowbar, later easily blaming Pista for the crime. Of
course, femicide is not a detective story — it has no wallet, profession,
nor is it exclusively urban or rural; the killer's hands can even be well-
manicured. The local policeman (Pavle Matusko) will believe the killer
and even hand him a handkerchief to wipe the blood from his fingers.

At Nadica's funeral, her parents will again engage in scenes of mutual
accusations, Anka, crushed by internal battles, and Mladen, finally
sober, powerfully performed in tandem by the very confident Barbara
Roko and the reliably routine Ljubomir Kerekes. Costume designer
Petra Pavici¢ dressed the dead Nadica in a ghostly white ruffled dress,
and while the crucifix suddenly glows like a neon advertisement, the
broken Zdenka delivers an energetic sermon, finding the primary
culprit in silence, especially her own, having always known about her
husband's violent nature. As Zdenka nears catharsis, Spiler interrupts
her monologue brutally.

The looming tragedy is continuously echoed by Lovro Rimac, in the role
of a musician and singer who has traded a scythe’s blade for the bass
of his accordion. He uses a microphone that is passed from character
to character, but without redemption. In the poetic epilogue, Nadica
remains alone on stage, microphone in hand, louder than the whispers
of crocuses and the trembling of birches. Yet, we hear her only so that
we may learn that no one will be held accountable for her death, that “it
will be as if nothing ever happened,” while she, with buried eyes, asks us,
the silent audience, whether anyone knows what the microphone is for.

Mladen Kopjar (matica.hr, March 13t 2025)



