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MPEWEPHOBO IMEJATALIYE KPAK U MECTHO
MEJATALIYE NTY) (CTOBEHHU)A)

STRUGGLE AT THE SINKHOLE

PRESERN THEATRE KRANJ AND CITY THEATRE PTU]
(SLOVENIA)
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Pexwuja: JEPHE] JIOPEHLH

Kopeorpadwnja u acucrent pegutena: [PEFTOP JIYILUTEK
Npamatypruja: MAPUHKA MOLUTPAK
Cuenorpaduja: BPAHKO XOJHHUK

Kocrumorpadmja: BETMHIA PAJY/IOBUR

Aytop my3uke H 38yka: BPAHKO POXXMAH
Jlektopka: MAJA LIEPAP

Nu3aju ceetna: HEJU MJIEBHHK

Nu3ajH 3Byka: MATH)A 3EJIWY, CTEQAH TJIAJOBHR
Macka: MATE) MAJHTAP

Acucrent apamatypuukume: THJIEH OBJIAK
AcucrenT ayTopa My3Hke H 3Byka: JYPE XKABbU

Ynore
JAPJA PAJXMAH
YXHBA CEJIAH

IPEFOP JIYWITEK
bPAHKO JOPJAH

Mecmy ,Zdaj smo delo dokoncali” (Capa cmo 3aBpluHaHK Nocao)
nesajy Bapja Muxajnosuh Llepap u Jawa Cenan.

lMpeacrasa Tpaje 2 cata

Direction: JERNE) LORENCI

Choreography and assistant director: GREGOR LUSTEK
Dramaturge: MARINKA POSTRAK

Set design: BRANKO HOJNIK

Costume design: BELINDA RADULOVIC

Composer: BRANKO ROZMAN

Language consultant: MAJA CERAR

Light design: NEJC PLEVNIK

Sound design: MATIJA ZELIC and STEFAN GLADOVIC
Make-up: MATE) PAJNTAR

Dramaturge assistant: TILEN OBLAK

Assistant to the composer: JURE ZAVBI

Cast

DARJA REICHMAN

ZIVA SELAN |

GREGOR LUSTEK

BRANKO JORDAN

The song “Zdaj smo delo dokoncali” is sung by Varja Mihajlovi¢
Cerar and Dasa Selan.

The play is 2 hours long

*MOXKMpaNHHK — OTBOP Y KPALLIKOM TAY y KOJW HECTaje BOAA.
Pey noxMpanHuK Ce Ha CPNCKH je3uK Hajuelwhe NpeBoau Kao
MOHOp, jama, be3aaH.



MUCAL

[MrexkuxoB BoraHl
(Kotbe, Cnosenuja, 1893—-1950)

lpaso ume Jlospo Kyxap. buo je nu-
Cau M KOMYHWUCTUUKK aKTUBHCTA, KOjH
J& CBOJy KHMKEBHY CNaBy CTEKAO MH-
wyhu KpaTtke, peanucTHyke npuno-
BETKE O CHPOMALLTBY PypaHHX cpenMHa Cnosenuije.

YuectBoBao je y [psom ceeTckom paty. M3mehy aBa pata, xuseo je
y M3rHaucTey —y beuy, lapu3sy, MOCKBH anu Kao NOHTHUKK aKTH-
BHCTA, AMCHAGHT M YOBEK KOjW je TParom CMpOMAlUTBa W Henpasje
CTH3a0 y cBe kpajese EBpone. buo je uneranau, HHTEPHUpAL y 00a
CBETCKA paTa, M akTMBHK unaH Ocnodoaunaukor hpoHTa TOKOM He-
mauke okynauuje Cnosenuje y jpyrom ceetckom paty. Tokom pata
je dro y noropuma 3axceHxayseH 1 MayTxay3eH. buo je noautu-
KM aKTMBaH, a KimHXEeBHM paj 3anouunwe 1909. kasa u3faje cBojy
npey npuuy Y @yhuru. Kao KiHAKEBHHUK jefaH je 0ff HAjUCTaKHYTHjHUX
NpeaCTaBHUKA CNOBEHAYKOT COLMjAJHOT PEanu3Ma, y pOMaHWMa
(Moxianuya, 1939, lodepgod, 1940, Jamnuya, 1945) v 30upkama
Hosena (Camonuknu, 1940, Hawwu mehawu, 1946) Tematu3osao je
coumjantHe W noauTruke npuauke y Kopywkoj. Mucao je u nytonuce
(bopba Ha wyhem @y, 1946), nonutruke ynaHke, ayroduorpadcke
uptuue 3a aeuy byphuue (Consuue, 1949) v ap.

HepeTko ra Ha3uBajy ,CN10BEHAYKUM XEMUHIBEjEM".

PEAHTE/b

BopaHues boj Ha domupantuky, Consuue v CaMOHUKIU CMaTpajy ce
KNacHLMMa CIOBEHAYKE KHHKEBHOCTH, @ Kpo3 hHAMCKe afanTaumje
AydOKO Cy Ce ype3anu y UcTopujcko ceharbe CNoBeHaukor Hapoaa.
MotpecHa npuua o nopoauum [luxyp, Koja Boau bopdy 3a oncraHak
Ha Tewkoj, bnaTbaBoj 3eM/bH, LOCNOBHO je YNUCaHA Y HaLe TeHe.

Y naHawwmbem BpeMeHy, W3 0BE KYNTHE NpHYe Nperno3Hajemo 1 OHe
,peBuhere”, jow yBeK He 40 Kpaja U3PEUEHe C0jEBE HEU3MEPHO

CypoBe CTBapHOCTH. Y Dopbu ca 3emibom 1 DopdM 3a npexusiba-
Bake, CE/bAKE j& NPaTWia U CyPOBOCT HAj AELIOM W KMBOTHHAMA
— CypOBOCT KOja j€ 0Denexuna resepaumje v reHepaumje.

A MM CMO ,yHYyUM CBOJWX Jef0Ba”. YNpaBO O TOME XKENM Aa Ham
nporosopu Bopahues boj na tomupantuxy. O FOBOPH O HEOMHCH-
BOj CYPOBOCTH Koja je nocneauua deae v Hemohw, a koja ce kao 31a
CyA0MHA NPEHOCH C KONEHA HA KONEHO.

Mpuya o nopoauuu [JMxyp HWje Camo Npuya M3 Heke Janeke, py-
paNHe MPOLWAOCTH — TO j€ NMpHYa KOjy W AaHac AyDOKO XHUBMMO, Y
BpeEMEHY CBe BENHX COUMjanHUX KPH3a, CBAKOAHEBHO, U CBE BHLUE
W BHLUE — MaJa MOXAA Y Mano ,COHUCTULMPAHHjEM” U NPUKPHBE-
HWjEM 0DNHKY.

Hacume u3a3saHo bopdom 3a oncraHak v ocehajem Hemohu —y cy-
k0Dy ca 3em/bOM 1 DUpokpaTHjom — De3 0b3upa aa vy ceny U y
rpagy, yBek Hafe CBoj nyT 40 CypOBOCTH.

JepHe) JloPeHuM (MaPysoP, 1973)

CnoBeHaukd  NO30PHUIIHKA  peau-
Tem. Junnomupao je Codoknosom
AHiiuToHom Ha AKajemuju 3a no-
30puwwTe, paguo, GUAM W Tenesu-
3ujy (AIPOT), roe paHac W npe-
paje. Jebutosao je y CnoseHaukom HapoaHom rnesanuwyy (CHI)
Mapubop npeacraBom baan beptonta bpexta. [pe Tora je buo acu-
cTeHT Mete Xouesap (npeactasa Tpu cecipe) v Maona Mahenuja
(Jsoctpyxu Qunoximei).

Y lMpewepHoBom no30puwTy NpBH NyT je pexupao 2011. tekcr Kaxo
y3eliu teH MHugolli, CABPEMEHOT EHINECKOr Apamarypra MapTuHa
Kpumna.

3a cBoje pexuje (ykibyuyjyhu u pexujy nomenytor Tekcra) 2014.
je noduo Harpapy MpewepHosor donaa. McTte roguHe noctasuo je
noeTcku TekcT Mpieay, gonasu o bydasHuuy Ceetnane MakapoBuu.
Mpeactasa je ocBojuna dpojHe Harpaje Ha hecTHBanMma.

loauHe 2017. noa tberoBumM peauTe/sCkum BOHCTBOM HACTao je ay-
TOpCKM npojekat CiieHuyd, Koju je Ha 48. Heaemu cnoBeHauke apa-



me foduo LLlenurosy Harpagy 3a Hajoosby npeactaBy y LENWHH W
Harpaay nydnuke. Te ucte roguHe JIopeHuM je JODHO 1 HajBaXKHM]e
MPH3HAkE Y EBPONCKOM MO30PHLLHOM MPOCTOPY — NPECTHIKHY Ha-
rpagy Esponcke komucuje 3a nosopuute [pemuo Eypoia.

Y ce3onun 2020/2021. y MNpewepHOBOM NO30PHLLTY PEXMPAO je Uy-
BeHH LLIKogjenowku GacuoH, koju je Ha 57. boplTHUKOBOM Cycpe-
Ty y Mapubopy noduo Harpaay 3a Hajboy npeacTaBy dectuBana.
Mpeacrasa je Ha 51. Hegewu cnoseHauke apame Takohe foduna
LLlennroBy Harpasy 3a Hajbomwy npeactasy decTuBana.

Y cesonu 2021/22. pexupao je ayTopcku npojekart bajke Hawiei ge-
murCiea.

[lobuthuk je Tpu bopwTHrKoBe Harpage 3a pexujy: 2006. 3a npea-
ctasy Eii o Tuniamewry (apantauuja texcta: Hebojwa lMon Tacuh;
Cnosencko mnaguucko meganvwye), 2009. 3a npeacrasy Opecimuja
Ecxuna (CnoseHcko HapogHo reganuwye, [pama Jbybmana) u
2012. 3a npeacrasy Onyja Anekcanapa Hukonajesuya OcrpoBckor
(MecTtHo rnepanuwye bydmaHcko).

KPUTHKA

Hosena lpexunxosa BopaHua boj Ha Hoxupantuxy Ha NpBu1 norneg
HE 0CTaB/ba YTUCAK TEKCTA KOjU DM AMPEKTHO MO3MBAO HA MO30pH-
WHY afantauujy; yoctanom, seh 1 300r Tora WTo y no3HaToj Np1yu
0 CMPOMALLHOj KMETCKOJ MOPOAHLM KOja Ce jeaBa NPodHja KPo3 XH-
BOT — XXMBOT j€/iBa OCTOjaH TOT HMEHA — HEMA MHOTO , ApamcKor”.
Takohe du ce MOrno yunHUTH 4a dnaThasa Nosba, M3HYpPEHa CTOKA
W CUPOBH JbY/ICKM OJHOCH, CBEAEHHU HA HEMPECTAHY, aNK Y CYLUTHHH
y3anyaHy dopdy, unak npunasajy HEKOM ApYrom, MpoLIOM BPEME-
HY. A1 HE MOXKE CE 3aHEMAPHTH HK TO [ia CE KPO3 kY MCLPTaBa 0CO-
DeHa NCMX0/0WKa CIMKA ,CIOBEHAYKE AYLIE”, KOja j€ M Ja/bE Y MHO-
ro yemy 3anawyjyhe npeuusHa, HUTH Ja je Tewko npoHahu napa-
nene usmehy cyadune nopoauue [nuxyp, Kpo3 reHepaumje OKoBaHe
NaHLMMa CHPOMALLTBA, MOHUAKEHA M HACK/bA, M NON0XKaja (MOHOBO)
CBE 0DECNpaB/LEHMJUX U OCHPOMALLEHHJUX PASHUKA AaHALIRHLE.
LLItaBuwe, ako ce [JUXyposu y CBOJUM Hanopuma Aa NpexuBe — y3
PaBHOAYLIHOCT, Na Yak U 31ypafocT OKONHWHE — HOpe NPBEHCTBEHO
Ca HEMMIOCPAHOM NMPUPOAOM, AAHAC M Cama Npupoja 300r jeHaKo

HEMHIOCPAHOT l/ICl(OpHU.IhaBal-ba HbEHUX pECYPCa noaaje CB€ CNKnY-
Hl/lja M3HEMOIIOM BOAY KOjl/I CBAKOI TPEHYTKA MOXE [id KNOHE Noj
HEMOAHOLWbUBUM TEPETOM.

[lpyrum peuuma, T3B. ,aKTYETHOCTH" OBOM MpEJIOLWKY HHMA-
N0 HE MamKa — NPEACTaBa KOjy Cy Ha OCHOBY He Y KOMPOAYKLUjH
[Mpeweprosor no3opuwTa y Kpawy v [paackor nosopuwra y Mryjy
OCMHCIIMIIM W PEXMPANK JepHej JIOpeHuM 1 capasH1uM JoKasyje Aa
y H0j UM@ JOBO/LHO ,MO30PHLLHOTN NOTEHLMjana" 33 NPOMHLLBEHY,
ocehajHy W BULIECTOjHY MHCLEHALM]Y, KOja MOXKE [a, MUMO FOPUHHE
COLMjaNHOT peann3ma, 0TBOPH M HEKE HHTUMHH]E AMMEH3H]E NOCTO-
jama; Npy TOMe Ce BewTo 13derasajy 0da excrpema y Koje du nako
MOTNI0 [1a CKJIM3HE HH3ae PA3MUMUTHX MLa JbyACKe Defe — npete-
paHa NaTeTHka WK Nak HeKa BPCTa rPOTeCKe.

JlopeHuM, KOME YNpH30pEHE Pa3NMUMTUX ENCKMX TEKCTOBA HHje
CTpaHo, ¥ OBAE Ce 0CNatba Ha BeN yCTa/beHa pellewa Yujy je Aeno-
TBOPHOCT NMOTBPAHO TOKOM NOCNEAHHUX HEKONUKO FOMHA — C jefHe
CTpaHe TO je MUHUMANWCTHUKK, PENATMBHO CTaTHYKKM KOHLENT MH-
CLeHauuje, koju ce doKycupa npe CBera Ha CHary W 3ByK M3roBo-
PEHE PEYM, @ C Apyre CTPaHe 3ryCHyTa CHara XMBE MPHUCYTHOCTH
,KONEKTUBHOCTH" TYMAuKKX TENA, MOBPEMEHO MOAPMKAHA Pa3Nu-
YUTHM 0DNMLIMMA NpETBApama Cafpiaja y CyreCTUBHE MO30PHILHE
CAIMKE, B0 KPO3 CHTHE TECTOBE MK 3HAuajHy ynoTpedy npeameTa
y npoctopy u3mely METOHUMHjCKOT U cumbonnukor. Tako ce y cue-
Horpaduju bpanka XojHuka, u3mely octanor, Hanase pa3doj, pasHu
MO/LONPHBPEAHH anaTH, KOAEBKA W KOE Ca 3EMBOM.




(...) TojenHocTaBbeHO peyeHo, morno du ce kasatu aa ce y bojy
Ha HOXUPATHUKY HA HEODHYAH, anu M3HeHahyjyhe ycnewan HauuH
npennuhy KwUKEBHO Beye W nepdopmaHc (kopeorpad je Iperop
Nywrek). HeobnuHa HexHocT [MpexnxoBbeBor cTMAa cTana ce ca
HCUPTbUBAHEM TN, KOjU Ha NMO3aAMHM CTaNHO NOHAB/bAHKX eN0-
Ba TEKCTA (PYHKLMOHHILY KA0 CBOjEBPCHH ,pepeHn”, yoKBHPYjyhH
TBPAOINaBO, FOTOBO PUTYaNHO YCTpajaBatbe Yy HEMPEKUAHOM pagy,
KOjW My3HUKW noasnau1 bpaHko PoxMaH C MPOHHYHUM TOHOBHUMA,
a UCTOBPEMEHO YyKa3yje Ha Hemoh fa ce u3ahe M3 jagHor CTaka, y
KOMe [,0JaTHH HaNopH JOHOCE CaMO HOBE NOpa3e.

Iperop bytana (dnevnik.si, 28. mapt 2024)

3ALITO JE OBO JOLI HALIE HACHJBE

HakoH pa3nodma ayTopoBux NpojekTHUX dasa, y Kojuma cy nuTe-
papHa Aena cyxuna Tek kao 1abas MoTHB, JepHej JlopeHuM ce opny-
4YMO 33 0DpaZy HEKMX TEME/bHHUX CIOBEHAYKMX TEKCTOBA. KpeaTuBHa
(ha3a Koja je noyena NoCTaBKOM jeHOT Of HajOOLHUX CIOBEHAUKMX
pomaHa Bucowike KpoHuKke, capa je A0Wwa JO jeAHOT Kiby4YHOT CN0Be-
HAYKOr KpPaTKOT TeKCTa, boj Ha HoMUPANHUKY.

LLITo nose3yje oBe npuue? HenogHoLwbKBa Myyera. To je NoHaB/ba-
jyha npuua o dpyTanHOM Hacuby Haj /bYACKAM TEAMMA, HAA Jbya-
CKMM XHMBOTUMA. Kaja CMO HAaKOH ABa CaTa MCLPM/bMBAtA Tena y
bojy Ha Goxupanuxy HanywTany 4BOPaHY, HCAM MOIa BEPOBATH

[a CaM yyna KOMEeHTape 0 ,MpeTepuBary”. Moxaa, y CTBapH, no-
cneawe ABe npuue koje JlopeHun noctassba, [Toxopcku OaiiiamoH v
boj Ha GomupanHuky, HUCY yHUBEP3ANHE CIOBEHAYKE MPHYE, HUXOB
YTHLQ] je reHepavLmjck1 U/uan reorpadCk1 YCIOB/bEH, ik 3a Hale
rEHepaLMje W Halle PETMOHE TO Cy KOHCTUTYTMBHHW MMTOCH. Kako
01 1Ko Morao duno wra Aa npetepa Kaj roBopy 0 YHHEHWLIAMA K3
[Toxopckoi damamona? To je duno dpyTanHo uctpedmerse. U kako du
MKO MOTao NOMMCAKTH Aa BopaHuese npuye HUCY CTBApHE, Aa /byau
KOJW Cy MBEAM Yy CMPOMALUTBY HUCY 3aucTa noctojanu? locnoha
LLI. ca Monckase mu je Kao AeTeTy npuyana daw Takey npuuy, Kao
w0 je npuya o Auxypku y bojy Ha doxupantuxky, jep je mopana Aa
PaAu Ha HMBaMa TOKOM JaHa, DajTapcka majKa BaHAECTOPO MajHe
feue, y Hohu je Kocuna Ha CBOjoj tHBH. 3. je, NaK, BUAEO, Ha CACBUM
Apyrom Kpajy CnoseHuje, dal TakBO Myyere AKMBOTHHA, KaKBO je
MOYMHKO [IMXyp: HEKO je PYYKOM LIEMHHA yAapao Kowa KOjW Huje
MOrao Aa Byye. M 3a OHO WO je BMAEO, ynoTpeduo je ucte peuu:
HAKOH CBAKOT yAapLa, Ha KOXHU Ce ,NpaBH knodaca”.

3awWwTo ONCecMBHO NOHABBATH OBakBE npuye? [la a1 UX UMamo y
reHMMa? 3alTo CTanHO M3HOBA CatbaTH OBE HOhHE mope? 3aTo WTo
CE HE MOXEMO NPODYANTH M3 iHX? MOXKAA JeAHOCTABHO 3aTO LITO je
CBET y KOjeM ce DyAUMO CTMUaH TUM HenpaBAama M T0j OKPYTHOCTH,
CaMO LUTO j€ HErOBO HACK/BE Y HALIMM KpajeBuMa, Dapem 3a Hac,
Mame AMpEKTHO? bap ApywWTBEHO Hacube, OHO Koje Cebu HaHOCH
ApYLITBO, AENYj€e YMHUBEHO W NpedKbEHO. A WTA €A HACHBEM Y O
HOCY Ha npupoay?

(...) Kaga rymum y npeAcTaBy HAaneTo Yekajy rpag, kaaa roBope o He-
NpeKUAHMM N/bYCKOBUMA, Kafia NpedpojaBajy KONMKO Cyla y3uma, a
KOJMKO KHLLa, HEMOTyhe je He TOMHUCIUTH Aa he D1ty jow rope: kag
Oyne kuwe, buhe jow Buwe k1we, Kaga dyae cywe, duhe jow cywe,
1 10 he duty cBe wro he dutn. HemunocpaHa cmeHa CyLWHUX roAHHA
W nonnasa. MU ako TO HEKO MNaK HKje NOMUCAHO NpH [pexrX0OBUM
peyruma, Mopao je NOMHUCIUTH Y3 TYLMAHW A0AATaK — BDEMEHCKE MO-
cnosuue. LUTo BMwe ux cnywamo, Bpxe ux mymuua 13rosapa, ou-
3apHuje aenyjy. AKo CMO MX HeKaja BUAEW Kao HapOAHY MyApOCT,
AaHaC y hMMa BUAMMO CaMO HPOHHjy. BeuHom cy byau nocmatpanu
NpypoAy Aa du je pasymenu; Kaj Cy je Nperasunu, OHa je nperasuna
CBE HHXOBE CMO3HAje 1 CaB HUXOB TPYA AQ j€ KyATHUBHLLY.



Mpenacrasa boj Ha HomupanHuky f0dap je NnpuMep YMETHUUKOT Aena
koje, be3 akTyenusauuje 1 bes ekCnIMLUTHOT aKTHBU3MA — OAHOCHO
yNpaBo 3aTo LWTO HEAOCTaje TO — Urpa M YNory NoA13ata CBECTH 0
KNMMATCKAM NPOMEHAMa.

(...) AKO je TenecHo TPr/bewE y AOCadalkbemM Onycy duno yrnas-
HOM BEpOANHO M AMCKYP3MBHO MOCPEAOBAHO, MPELH3HO OMHUCAHO,
aHaNM3UPaHO, MEPLHBO, OBAE je€ HACKWBE HAL TEAMMA JIMKOBA W
HaCU/bE Haj Tenuma rymaua. OHO WTO je NoYeno Kao CBaTOBCKM
MNec HeBecTe U Mnajoxetbe, Juxypke u JJuxypja — OKpeTaH naecy
APBEHUM ONAHLMMA, anu UNak naec — dp30 ce NPETBOPUAO Y Ayro,
JEAHONMYHO, TELWKO yAapate y mecTy. [ecma — TyramuBa, anv Mnak
necma — npernaca yaapawe mnatundue. Tpuamwe y MecTy, Koje je
kao meTadopa APYLITBEHE W MHTMMHE DE3M3Na3HOCTH y CaBpeme-
HOM CNIOBEHAYKOM MO30PMLUTY WHAYE YECTO BUABMB MOAYC KpeTa-
wa, y bojy Ha HoxupanHuky [odujamo y noTnyHoj Kopeorpadckoj v
MY3H4KO-3BY4HO] CMuM. U3BpCHM ymum — [lapja Pajxman, bpanko
Jopaan, usa CenaH W [perop Jlywrek — CBOJUM HCUPI/LEHHM TENH-
Ma U 3aMXaHMM [11aCOBUMA HE MPENa3e MUHUMANUCTHUKK OKBUP
npescrase. To je npeacTaBa 0 KOHTPOAMCAHO) M MOTHCHYTOj HAaNETo-
CTH KOja yduja Cnosba 1 U3HyTpa.

boj Ha GomupanHuxy BOCNESHO HACTaB/ba M YNOTNYHAaBa OMyC JepHeja
JlopeHuwmja.

Metpa Buaanu (vecer.com, 30. mapt 2024)

KonAkE, jouw H jou

Mwucaun npu m3nacky 13 sopane kpehy ce namehy oHora wrTo cmo
BMJENHW 1 OHOTa WTO cMo ocehanu kpo3 npuuy MNpexnxosa BopaHua
0 HemunocpaHoj dopbu [uxypjese nopoguue ca NpUpPOLOM H Ca
LPYLITBEHUM OKPYHEHEM KOjE je Mpema Manom YOBEKY Kpajtbe
HenpasefHo. UCTOBpEMEHO, pasmMHLLbake BOAH KA CneurdHUYHOj
ayTOPCKOj NOETULHM JepHeja JIopeHLmja, HECYMHbHMBO jeJHOT O Haj-
DO/bMX CI0BEHAUKHMX MO30PHLLHKUX PEaHTEMDA. boj Ha Homupantuxy je
HEroBa WecTa pexuja y NpewepHoBOM NO30pHLLTY.

(...) Hexonuko reHepaumja yHasag, jow npe [pBor cBeTcKOr para,
90% CTaHOBHMLWITBA y AaHALHOj CNOBEHH]W KO je NO/LONPHBPELHO.
CratcTnukK mepano, BehMHA HaC MOXE Aa Hahe MCTOPHCKH KOH-

TEKCT CBOjUX Npefaka y Tome. He Marbe BaXHO, y NPOLLOCTH je MHOTO
CI0BEHAYKE NIMTEPATYPE D0 NOBE3AHO Ca TMM, KOja HAC NpaTH joLu
0Z WKOACKMX JaHa. Momaa kao Aeua HUemo daw ocehanu Ty nose-
3aHOCT ¢ npowwnowhy, anu caa, kKao 0Apaci1, MOXKEMO Aa je npolie-
HMMO M [a CIMKE W3 KMBOTA Ha CENy rMeJamo M3 HOBE NEPCNEKTHBE,
Jep Cy Ae0 Hawer KonektueHOr namhema. Heke kapakTepucTHKe Tor
BPEMEHA, CBEJOLM CMO WX M JAHAC, /K M CLEHCKA Padtba YBPCTO CTO-
ju'y BOopaHueBOM MCTOPHJCKOM TPEHYTKY — TEKAK AHMBOT, HanopaH paj
W APYLUTBEHA CTUCHYTOCT y YTy YMHE LIPBEHY HWT NPEACTABE.

lprya rosopu 0 cMpomalLHoj [Juxypjesoj NOPOAHLKM Koja ce Dopu
33 ONCTaHaK Ha ManoM KoMaauhy HEMPHjATE/CKE 3EM/bE — BNAXKHO)
W MpenyHoj nojunaua — dopbe kako C NMPUPOAOM, Tako M Ca ApYy-
LUTBEHUM OKpYXKEtEM. JepHej JIOpeHLM Y CBOJUM pExMjama CTBapa
CAIMKE KOje Cy YBEK CMoj Nene U OKpyTHe CTpaHe, u3mehy ectetcke
MPUBNAYHOCTH W OHOTA ApPYrOr, WTO NEXH MCNOJ M 3anpaBO YMHH
MOAPLIKY 0BOj NENOTH. DU3MYKK HAMOP, UCLPIULMBAKE TENA, LWTO
BUAMMO Yy bojy KpO3 CBaKOAHEBHM Paj, TPyA Ca HEMOBOLHAM 00pa-
AMBMM 3EM/BMLUTEM, Paj 33 CKPOMHY nnaty. [negamo, Ha npumep,
naec y Kopaky nonke, Koju 0OMYHO NOBE3yjeMOo Ca C1aB/LEM W BECe-
JbEM, QN Taj MAEC TPAje MyYHO AYr0 W MOCTENEHO UCLPMbYje TENO.
YBeK je npucyTHa HanetocT u3mehy xesbe 3a pagowhy, bomum xu-
BOTOM, OMCTAHAK HA jeJHOj CTPAHH, a C Jpyre CTPaHe ,HEONXoaHa"
TBpAONA M OKPYTHOCT Koja bu To Tpebano aa omoryhu. U3myuena
04 paga, [luxypka y3byheHo kaxe aa b1 morna aa Hactasu pag jep
TOJIMKO BOJM 1@ PAfi{; EHTY3Hja3aM KOJH j€ Ha Kpajy YHHLUTABA.




MuHumanucTHuka cuenorpaduja (bpanko XojHuk) nyHa je cumdo-
NIMKE, Y3 Pa3HE NOLONPHBPESHE anate, Ty Cy U KaHTE Ca 3EM/bOM, KO-
NEBKA, a IMaBHK ENEMEHT Ha CLEHH je jeAHOCTaBHa ApBeEHa DpajBa.

(...) Y dokycy cueHcke agantauuje boja Ha doxupanHuxy NOHOBO je
HapaTMBHO NO30pHLTE, Koje JTopeHuu yecto kopucTu. OBaj nyT, ca
CHTHMM PE30BMMA, CKOPO YYjEMO LENOKYMHHW TEKCT HOBENE (Apama-
Typruja Mapurka Mowrtpak). Mmasnu npunosesaun Japja Pajxman
W bpaHko JopAaH npuyajy npyyy rotoBo Kao Aa je Caylwamo Of CBO-
JUX CTapux, WTO nopes (M3MuYKe MPUCYTHOCTH W DAMCKOCTH Aaje
A0JaTHY MHTMMHOCT npeAcTasu. [ocebHo Tpeda nomenytu nenoty
je3nKa v 13pasa Koju rnymuu uyBajy y rosopy. Koctumu (benvnaa
Pagynosuh) cy 0Baj nyT MCTOPHjCKH, WTO POKYCHPA Naxby Ha Npo-
LWAOCT, KOja je ¥ AaHac penesaHTHa. CBMX YETBOPO rIymaLa, 0CUM
rope nomeryTux, jow K Xusa Cenan u Kopeorpad Iperop Jlywrek
(y antepHaumju ca bnaxem CeTHMKapom) CyouaBajy ce €a U3HUKH
3aXTEBHHUM CLIEHAaMa, Ha NPUMEP, Y MNECHOM KOPaKy NOJKE U3JpiKa-
Bajy M MO HEKOJMKO AECETHHA MUHYTA. FbHXOBO CTANHO YNOPHO Ha-
CTaB/bakbe Y pafly NpaTH My3uka 1 3By4HH edekt (bpanko Poxman),
KOj1 NOAPAaABajy HHTUMHY aTMOCDEpY.

HakoH aBa cata bopde 3a oncraHak, mamo ocehaj aa ce 300r cHa-
KHE (h13MUKe HEMOCPeSHOCTH jOL YBEK HUCMO OABOJWAH 0f CLiEHa
Koje CMo ynpaso mefand. M3 nBopaHe Hocumo Tpewe usmehy ne-
noTe NpejCcTaBe, HEHOT je3Ka, CTMKA W TEXWHE HheHe TeMaTHKe —
3aMCTa CMO OCETUAK Cpx BopaHuese npuye.

Wrop Kasuuu (gorenjskisiglas.si, 5. anpun 2024)
WRITER

PreziHov VoraNc (KoTLJE, Stovenia, 1893—-1950)

His real name was Lovro Kuhar. He was a writer and communist activist
who gained literary fame by writing short, realistic stories about poverty
in rural areas of Slovenia.

He participated in World War I. Between the two world wars, he lived in
exile —in Vienna, Paris, and Moscow — as a political activist, dissident,
and a man who, following the traces of poverty and injustice, reached all

corners of Europe. He lived as an underground operative, was interned
during both world wars, and was an active member of the Liberation
Front during the German occupation of Slovenia in World War II. During
the war, he was imprisoned in the Sachsenhausen and Mauthausen con-
centration camps. Politically active, he began his literary career in 1909
when he published his first story, “In a Foreign Land.” As a writer, he
became one of the most prominent representatives of Slovenian social
realism. In his novels (The Burning House, 1939; Doberdob, 1940; The Mine,
1945) and collections of short stories (The Self-Born, 1940; Our Boundaries,
1946), he focused on social and political conditions in Carinthia. He also
wrote travelogues (Struggle on Foreign Soil, 1946), political articles, and
autobiographical sketches for children (Tear Drops, 1949), among others.

He is often referred to as “the Slovenian Hemingway."

DIRECTOR

JERNE) LORENCI (MARIBOR, 1973)

!

Slovenian theater director. He graduated with a production of Sophocles
Antigone at the Academy of Theatre, Radio, Film and Television
(AGRFT), where he now also teaches. He made his directorial debut at
the Slovenian National Theatre Maribor with Bertolt Brecht's play Baal.
Before that, he worked as an assistant to Meta Hocevar (on the produc-
tion of Three Sisters) and Paolo Magelli (on The Double Philoctetes).

At the Preseren Theatre, he first directed in 2011 with the play How fo
Have Her Killed by contemporary English playwright Martin Crimp.

In 2014, he received the Prederen Fund Award for his directing work
(including the production of the aforementioned play). That same year,
he staged the poetic text The Corpse Comes for the Mistress by Svetlana
Makarovic, which went on to win numerous awards at various festivals.

In 2017, under his directorial leadership, the original project The Bedbug
was created, which won the Selig Award for Best Overall Production as
well as the Audience Award at the 48™ Week of Slovenian Drama. That
same year, Lorenci also received the highest recognition in the European
theater sphere — the prestigious Premio Europa Award by the European
Commission for Theatre.



In the 2020/2021 season, at the Preseren Theatre, he directed the fa-
mous Skofja Loka Passion, which won the award for Best Production at
the 57% Borstnik Festival in Maribor. The production also received the
Selig Award for Best Production at the 515 Week of Slovenian Drama.

In the 2021/2022 season, he directed the original project, Fairy Tales of
Our Childhood.

He is the recipient of three Borstnik Awards for Best Directing: in 2006
for The Epic of Gilgamesh (text adapted by Nebojsa Pop Tasi¢; Slovenian
Youth Theatre), in 2009 for Aeschylus' Oresteia (Slovenian National
Theatre Drama Ljubljana), and in 2012 for Alexander Nikolayevich
Ostrovsky's The Storm (Ljubljana City Theatre).

REVIEWS

WHy THis 1s StitL Our VIOLENCE

After a period during which the author’s projects merely used literary
works as loose inspiration, Jernej Lorenci decided to adapt some foun-
dational Slovenian texts. This creative phase, which began with the
staging of one of the greatest Slovenian novels, The Visoko Chronicles,
has now reached a key Slovenian short text, “Struggle at the Sinkhole.”

What connects these stories? Unbearable torment. It is a recurring tale
of brutal violence against human bodies, against human lives. When
we left the hall after two hours of physical exhaustion in Struggle at the
Sinkhole, | could not believe | was hearing comments about “exaggera-
tion.” Perhaps, the last two stories that Lorenci has staged, The Pohorje
Battalion and Struggle at the Sinkhole, are not universal Slavic stories —
their impact is conditioned by generation and/or geography — but for
our generations and our regions, they are constitutive myths. How could
anyone exaggerate when speaking about the facts from The Pohorje
Battalion? That was a brutal extermination. And how could anyone think
that Prezih's stories are not real, that the people who lived in poverty
did not exist? Mrs. S. from Polskava told me, as a child, just such a story
as the one about Dihurka in The Battle at Poziralnik: because she had to
work the fields during the day, as a mother of twelve hungry children,
she would mow her field at night. Z., on the other hand, witnessed, in a
completely different part of Slovenia, the exact kind of cruelty to ani-

mals committed by Dihur: someone beating a horse with the back of an
axe because it could no longer pull. And for what he saw, he used the
same words: after each strike, a “sausage” would form on the skin.

Why obsessively repeat such stories? Do we carry them in our genes?
Why do we constantly relive these nightmares? Is it because we cannot
wake up from them? Perhaps simply because the world we wake up to
resembles these injustices and cruelties, only now, at least for us, its
violence is less direct? At least social violence — the violence that society
inflicts upon itself — appears washed and refined. But what about vio-
lence against nature?

[...] When the actors in the performance tensely await the hailstorm,
when they speak of the unending rains, when they count how much
drought takes and how much the rain takes, it is impossible not to think
that it will only get worse: when it rains, it will rain even more; when
there is drought, it will be even drier, and that will be all there is. A re-
lentless cycle of dry years and floods. And if someone still did not think
of this while listening to Prezih's words, they surely did when hearing
the sharp addition of weather proverbs. The more we hear them, the
faster the actress recites them, the more bizarre they seem. If once we
saw them as folk wisdom, today they only strike us as ironic. People
observed nature for centuries to understand it, but once they trampled
it, nature trampled all their knowledge and every effort to cultivate it.

The performance Struggle at the Sinkhole is an excellent example of an
artwork that, without any explicit updating or activism, precisely be-
cause of its lack of these, still raises awareness about climate change.

[...] If bodily suffering in Lorenci's previous works was mostly mediat-
ed verbally and discursively, precisely described, analyzed, and meas-
urable, here, the violence against the characters’ bodies is mirrored in
the violence against the actors' bodies. What began as a wedding dance
between Dihurka and Dihur, an agile dance in wooden clogs, but still a
dance, quickly transformed into long, monotonous, heavy pounding in
place. The song, melancholic but still a song, was drowned out by the
sound of a thresher. Running in place, often a metaphor for social and
intimate dead ends in contemporary Slovenian theater, here becomes
a complete choreographic and musical-aural image. The outstanding
actors — Darja Reichman, Branko Jordan, Ziva Selan, and Gregor Lustek
—with their exhausted bodies and gasping voices, never step outside the



minimalist framework of the production. This is a performance about
controlled and suppressed tension that kills from both the outside and
the inside.

Struggle at the Sinkhole consistently continues and completes the opus of
Jernej Lorenci.

Petra Vidali (vecer.com, March 30 2024)

DiGGING, MORE AND MORE

Thoughts upon leaving the theater oscillate between what we saw and
what we felt through Prezihov Voranc's story about the relentless strug-
gle of Dihur's family against nature and the societal environment, which
is extremely dismissive of the little man. At the same time, the reflec-
tion leads us toward the specific authorial poetics of Jernej Lorenci, un-
doubtedly one of the best Slovenian theater directors. Struggle at the
Sinkhole is his sixth direction at the Preseren Theater.

[...] Several generations ago, even before the First World War, 90% of
the population in what is today Slovenia was agricultural. Statistically
speaking, most of us can find a historical context for our ancestors in this
fact. Equally important, much of Slovenian literature in the past was con-
nected to it, accompanying us since our school days. Perhaps, as children,
we did not truly feel that connection to the past, but now, as adults, we
can appreciate it and view images of rural life from a new perspective,
recognizing them as part of our collective memory. Some characteristics
of that time can still be witnessed today, but the stage action remains
firmly rooted in Voranc's historical moment — hard life, arduous labor,
and social constraint, forming the red thread of the performance.

The story tells of the poor Dihur family fighting for survival on a small,
hostile patch of land, wet and riddled with watering holes, battling both
nature and the social environment. In his directing, Jernej Lorenci cre-
ates images that always blend the beautiful and the cruel, balancing
between aesthetic appeal and the deeper, often hidden elements that
support that beauty. Physical effort, bodily exhaustion, which we wit-
ness in Struggle at the Sinkhole through daily labor, struggling with poor
soil, and working for a meager wage. We watch, for example, a polka
dance step, which we normally associate with celebration and joy, but
here the dance lasts painfully long, gradually wearing down the body.

There is always a tension present between the desire for joy, a better
life, and survival on one side, and the “necessary” hardness and cruelty
required to achieve it on the other. Exhausted from work, Dihurka excit-
edly says she could continue working because she loves it so much —an
enthusiasm that ultimately destroys her.

The minimalist stage design (Branko Hojnik) is full of symbolism.
Alongside various farming tools, there are buckets of soil, a cradle, and
the main element on stage — a simple wooden axe.

[...] At the center of the stage adaptation of Struggle at the Sinkhole is
again narrative theater, which Lorenci frequently uses. This time, with
small cuts, we almost hear the entire text of the novella (dramaturgy by
Marinka Postrak).

The main narrators, Darja Reichman and Branko Jordan, tell the story
almost as if we are hearing it from our elders, adding an extra layer
of intimacy to the performance alongside their physical presence and
closeness. Particular attention should be drawn to the beauty of the
language and expression preserved by the actors in their speech. The
costumes (Belinda Radulovic) are historically accurate this time, focus-
ing attention on the past, which remains relevant today. All four actors,
in addition to those already mentioned — Ziva Selan and choreographer
Gregor Lustek (alternating with Blaz Setnikar) — face physically de-
manding scenes. For example, in the polka dance sequence, they endure
for several tens of minutes. Their continuous, persistent effort is accom-
panied by music and sound effects (Branko Rozman), which support the
intimate atmosphere.

After two hours of struggling for survival, we have the feeling that, due
to the strong physical immediacy, we still have not detached ourselves
from the scenes we just witnessed. We carry with us the friction between
the beauty of the performance, its language, its images, and the weight
of its theme — we have truly felt the core of Voranc's story.

Igor Kavcic (gorenjskiglas.si, April 5™ 2024)



