


becega Ha oTBapamwy 69. CtepujuHor nosopja
FOPAH WYLWbHK, rnymau, pegutes v npoayueHTt

€4aH YOBEK Np0OAa3W Npeko npasHor npoctopa. [lpyry yosek ra nocmatpa. To je nosopuuwre. o bpyky.
Morno o1 dutH, anu No oHOME WITO Ce MEHU JOTOAKNO, U HUJE.

Hekux ABeCTa Wiv TPUCTA MeTapa 0JaBAE, MPE MHOTO FOAMHA, Ya3MM Yy HEKY BPCTY YUMOHHLE Y KOjOj je ManeHa cueHa. Kaxem fodap
AaH. Yyjem aa Tpeda Aa e NonHem Ha Ty No30pHHULY. Xoaam A0 KpaTkKX cTeneHnua. Kopayam no mHma, CTynam Ha CLEHY W XO4aM [0 HeKe
cronvue. Of cTona, NOAHO CLEHE, U3 MONYMPAKA, CTHAKY MUTaka. 3aLUTo CTe X04aNH TaKo CMOPO A0 CLEHE, TAKO CE CNOPO NEHwANH CTENEHH-
Liama, MPULLAK CNOPO CTOAMLKM? KameM: He pasyMem NUTare, TO JOK Cam MLWA0 HUje d1na HUKAKBA ryma, HACAM MMA0 HUKAKBY HAMEpY,
y CTBapH He 3Ham 3awrTo!

OHpa cam ce NpeacTaByo, a MOHONOT, NECMa, Kpaj. [lowao cam Aa nonaxem npujemuu kog LLiepdeumje, Huje bro y cann. Hucam npumimen.
[nac Koju MM je nocTaBbao NuTama HKo je, nocne ce ucnoctasuno, rac bope [pawkosuha.

Hekux cefam Wam 0cam roauHa KacHuje, baw HEKOMKO MeTapa 0AaBAe, €BO Ty HErAe, IyMuy W Bawwem decesHuky nonemwyjy Ctepujuny
Harpagy 3a rymy, HakoH Benukor Tpujymda npeactase Jlykpeyuja unuimu Xgepo y pexuju Jarowa Mapkosrha. Hak geset dectuBanckux
Harpaza. [peaceaHux xupuja Te rogune, /byda Taguh, nuTa Me HEKOTMKO MECELIM KACHM]€, y CaNOHY JyroCIOBEHCKOT APAMCKOT, 3HALL K
3aWWTO Cam TM Aao Harpady? Mutam, 3awto? Kaxke Jbyda, 300r oHor gena kaa hyTke, COMBEH M CaM, XOAALL C jeiHE CTPAHE CLEHE Ka ApYro).
Tamo rae T je cTajao yamau. Muoro cu, dpate, Urpao, ypnao, 10MHO Ce, anu eTo, 300r TOra Kako CM MPKUAA3KM0 TOM Yamuy, 30or Tora xoaa
€T0 TW Harpaze. [nejam y OHe HEroBe OrPOMHE 04H, @ OH CE TPOXOTOM HAaCMeja.

(Tnymau, decegnuk, mano npoxoaa kao CKanuH no NpoCLEHUjymy.)

Ha mojy Hecpehy, Lok mu je Jbyda To roBopHo, y canoHy je dro 1 boraau uknuh. Mocne je roaHama ydehusao, 1 mexe W apyre, 4a cam
CrepwjuHy Harpasy J0OHO 33 CLEHCKH MOKPET a He 3a ryMmy.

Cybotuua. Tamo cam poheH. Mmam Hekux cegam uau ocam ropuua. Monogke je u moj otau, oduumrp JHA, soHocH ¢ nocna e Kapre.
Hucam go taga bro y nosopuwty. Y camom UeHTpY rpada, puha v ca penivkom aHTHUKKX CTyDoBa, no3opuwHa 3rpaga. Otau y ogeny v
ja yna3Mmo y by, na Kpo3 ryxsy y oajey, NoKa3aBLUM HALIE KapTe, CEAamMO Y 10XyY. Mpak, THWKHA. U3 3aamer fena CLEHE, jefaH Y0BeK C
HEKaKBAM KOBYErOM NpUIasv Npeawem Aeny npoctopa. Hac ABojuua, oTau M CvH, meaamo ra. OH KnekHe, 0TBapa KOBYET KOJEr OfjeHOM
obacja csetno. bnaro je y koBuery. HYosek je y30yheH 1 roBOpH HEKMM FOTOBO HEPA3YM/bMBHM je3UKOM. 3apHBa LLIAKE Y KOBYET @ OHAA Ce
ocsphe. Y3uma KOBYEr M X04a Ka0 A HELITO KPHjE OZ HEKOT.



JloK N0 NpBH NYT y AMBOTY YMTaM HEKH APAMCKH TEKCT, HEKWX ABECTA, TPHCTA METapa 04aBJe, Ha BPXY 3Maj JOBMHE TMMHa3uje, y Tafa Um-
NPOBK30BaHO] DUDNKMOTELH, HEKMX CEaM, OCaM TOJMHA KACHHMjE, CXBaTam Aa je Ta, NPpBa NPeACTaBa Kojy cam rnefao, ouna Kup Jawa Josana
Crepuje Monosuha. TeKCT, 4a ra CPHYEM, Y PYKE MM je Aa0 JUMHTpHje 3eKaBuLia, AMBHW NPOGECcop KbHKEBHOCTH KOjH j€ BOAMO APAMCKY
rpyny npu rHMHasuju.

Hnaue, wkoncku apyr Jbybde Taguha. Y Toj BpamcKoj CEKLMjH YUHK CY CE PEYMMA, NOE3MJU K ApaMK MHOTH Of Hac. Ty cam npBM NyT yraefao
jenHy oA Hajsehnx eBponckux rymuua, JacHy hypuurh. Cnpemana ce 3a npujemun. A, Beh je duna cnpemna!

Osze none, noyeTkom AeseseceTux, y doajey je duna Krwuxapa. HakoH cesam AaHa pafa y No30pHLLTY, yMECTO NAATe y3e0 Cam KHbHry
cabpanux gena Mapuua [ipikuha. bena Benuka kmura. llocne cam 13 e yyno 0 pEHECAHCHOM NO30PHLLTY M WITPHX0BAo MoHonor NomeTa
3a McnuT Ha Tpehoj roanHu myme. U3nasu 4oBek, NpUNasu NPOCLEHKjYMY U 3a0BOLHO FOBOPH O XpaHH. 3aTHM Ce OKPEHE W oae. [omeT u
Ckanux 13 Jlykpeyuje roBOPUAKM Cy UCTUM jE3MKOM. XOAA0 MX j€ UCTH YOBEK.

Pawa 13 npeacrase Xagepcgung, Ha Kpajy NpeacTaBe, yuuHH Camo HEKOAMKO kopaka Ao Meana. [neaajy ce. Menajy ux. Onpa ce 3arpne
HBan v Pawa. Hekonunko cToTMHA MeTapa oaasae, y YjBUAEKH CHHXA3y, 3arpanau cmo ce Mnowa u ja, y neto 2006. 3arp/baj Koju je NpPOMEHHO
moj %uBoT. CrepujuHo no3opje. MNpeactasa 3a namhere. Harpage. CxBaTHo cam TO Beye, y OBOM rpady y Kojem cam npoBeo A€o0 KMBOTa
M KOjU M€ je MOHEO Y CBET TeaTpa, Aa MO30PHLLTE HUjE YLIO y MOj XKHBOT, ja O1x 1o Pawa 13 manor rpaaa y npepuju. LajTuHues He3ano-
BO/bHH, HECPENHHW NPUHL KHbHra M LMHU3MA. To OK 3aucTa B0 Moj KHBOT.

OnpocTuTe WTO CaM 0BY NPUAKKY MCKOPUCTHO a NpHyam 0 CBOM %HBOTY. ODWYHO ca 0BOr MeCTa npuyam o Tyhum. YKpao cam 0By NpuBH-
nerujy.

Ho, jenaH XuUBOT HE MOXeE fia CE UCMPHYA jeaHOM Deceaom.
Anu, jeAHOM NO30PHLLIHOM NMPEACTaBOM MOXKE a CE UCMPHYA NMPHYA O CBUM JbyAHMA, 0/ MOCTAHKA CBETA A0 HETOBOT Kpaja.
3aTo cMo M Beyepac Ha CTepujuHOM No3opjy.

Bepyjem na he ce cnegehe Beuepu, HAKOH CyAEr AaHa, Kaja W ako A0 tera Johe, AOroAWTH NO30pHLLHA NpeaCcTaBa koja he CBEAOUYMTH O
HEMY, CyAHEM AAHY W XKHBOTY NPE U HAKOH Hera.

bapem jeaan rmymau he xonatu cLueHoM, 1 dapem jesaH he ra reganay nocmaTpary.
H b1 nosopuwre!

Osum npornaiwasam 69. CTepujuHO N030pje OTBOPEHMM.



Opening speech of the 69™ Sterijino pozorje
GORAN SUSLJIK, actor, dircector and producer

man crosses an empty space. Another man watches him. That is theatre, according to Brook. It might be, but it was not like
that for me.

Some two or three hundred meters from here, many years ago, | entered a sort of classroom with a small stage. | said good day. |
was told | needed to climb onto that stage. | walked to the short steps, climbed onto the stage, and walked to a chair. Questions came from
a table at the foot of the stage in the semi-darkness. Why did you stroll to the stage, climb the steps so slowly, and approach the chair so
slowly? I said | did not understand the question; when | was walking, it was not acting, | had no intention, and | honestly do not know why!

Then I introduced myself, delivered a monologue, recited a poem, and finished. | had come to audition for Serbedzija, but he was
not in the hall. | was not accepted. The voice asking me questions turned out to belong to Bora Draskovic.

Some seven or eight years later, just a few meters from here, somewhere around here, the actor and your speaker was awarded the
Sterija's Award for acting, following the great triumph of the play Lucretia or the Gobbler directed by Jago$ Markovi¢. The play won
nine festival awards. The president of the jury that year, Ljuba Tadi¢, asked me a few months later in the Yugoslav Drama Theatre
lounge, do you know why | gave you the award? | asked, why? Ljuba said, because of the part where you silently, broken and alone,
walk from one side of the stage to the other, to where your boat stood. You acted a lot, brother, you shouted, and you struggled,
but because of how you approached that boat, because of that walk, that is why you got the award. | looked into his huge eyes, and
he laughed heartily.

(The actor, the speaker, takes a few steps like Scapin across the proscenium)

To my misfortune, while Ljuba was telling me this, Bogdan Dikli¢ was also in the lounge. For years afterward, he convinced both me
and others that | won the Sterija’s Award for stage movement and not for acting.

Subotica. That is where | was born. | am about seven or eight years old. It is afternoon, and my father, an officer in the Yugoslav
National Army, brings home two tickets from work. | had not been to the theatre before. In the city center, red and with replicas
of ancient columns, stands the theatre building. My father in a suit and | enter it, through the crowd in the foyer, showing our
tickets, and we sit in a box. Darkness, silence. From the back of the stage, a man with some kind of chest approaches the front. The
two of us, father and son, watch him. He kneels and opens the chest which is suddenly illuminated by light. There is the treasure
in the chest. The man is excited and speaks in a nearly incomprehensible language. He buries his hands in the chest and then looks
around. He takes the chest and walks as if hiding something from someone.



When | read a dramatic text for the first time in my life, some two or three hundred meters from here, at the top of Zmaj Jovina
Gymnasium, in a makeshift library, some seven or eight years later, | realized that the first play | saw was Kir Janja by Jovan Sterija
Popovic. The text, to read slowly, was handed to me by Dimitrije Zekavica, a wonderful literature professor who led the school’s drama
group. Incidentally, he was a schoolmate of Ljuba Tadi¢. In that drama section, many of us learned words, poetry, and drama. There
| first saw one of Europe’s greatest actresses, Jasna Durici¢. She was preparing for her entrance exam. And, she was already ready!

Down here, in the early nineties, there was a bookstore in the foyer. After working there for seven days, instead of a salary, | took
a book of collected works by Marin Drzi¢. A big white book. Later, | learned about Renaissance theatre from it and annotated
Pomet’s monologue for my third-year acting exam. A man comes out, approaches the proscenium, and happily talks about food.
Then he turns and leaves. Pomet and Scapin from Lucretia spoke the same language. The same man walked them.

Rasa from the play Huddersfield, at the end of the performance, takes only a few steps to Ivan. They look at each other. The audience
watches them. Then Ivan and Rasa embrace. A few hundred meters from here, in the Ujvidéki Szinhaz Theatre, Glosa and | em-
braced in the summer of 2006. An embrace that changed my life. Sterijino PozorJe Festival. A performance to remember. Awards.
That evening, in this city where | spent part of my life and which introduced me to the world of theatre, | realized that if the theatre
had not entered my life, | would have been Rasa from a small town in the prairie. Sajtinac’s dlscontented unhappy prince of books
and cynicism. That would indeed have been my life.

Forgive me for using this opportunity to talk about my life. Usually, from this place, | speak of others. | stole this privilege.
But, one life cannot be told in one speech.

However, one theatrical performance can tell the story of all people, from the beginning of the world to its end.

That is why we are here tonight at the Sterijino Pozorje Festival.

| believe that the evening after Judgment Day if it ever comes, a theatrical performance will happen to testify about it, Judgment
Day, and life before and after it.

At least one actor will walk the stage, and at least one spectator will watch him.
And there will be theatre!

With this, | declare the 69™ Sterijino Pozorje Festival open.



BECEAHHUK HA OTBAPABY 69. CTEPUJUHOI MMO30PJA

ORATOR AT THE OPENING CEREMONY OF THE 69™ STERIJINO POZORJE FESTIVAL

FOPAH LIYLbHK

[nymau, pegute/s W MpoayueHt. [unnomupao raymy
Ha OJY y beorpaay, a npeactasom Msgaja y JAMN-y po-
01O je 3Bame mactepa pexuje Kog meHtopa CnoboaaHa
YHKOBCKOT Ha DakynTeTy ApamCckUX YMETHOCTH y CKOnJby.
buo je unaH Mo3opuwra ,bowko byxa”, a og 1995. je unaH
JyrocnoBeHcKor ApamcKor No30pHLLTa.

Mo3opuiwne npeactase (M30op): Tuili AHgpoHux, Xamneid,
Yoopamenu bonecrux, M3gaja, Huje cMpii ouuuxno (ga u
ia ykpagy), Meiamopgose, Paciipasa, Hedecku ogpeg, Ipe-
gohere, Kangug unu Oamumusam, bapdeno, o fcuma u ge-
uu, bpog 3a nyike, Xagepcdung, Mimanujancka Hoh, llcehu
ganuep, Mnetwauxu wwpiosay, LLlure, Cyiiepmapkein, beoipagcka wipunoiuja,
Musanipodi, bype 0dapyiia (JyrocnoBEHCKO pamcko NO30pHLLTe), Beruka
ceecka, [opoguune tpuve, Bpeme uyga (Atemwe 212), Majcitop u Mapiapuia,
byba, Hawu curosu (38e3napa Teatap), Yauunu icu (buted), Hawu ouesu
(beorpaacko apamcko nosopuuwte), Jlykpeuuja unuitiu gepo (Mo3opuwTe
Ha Tepa3ujama), Pomeo u Jynuja, [puy Pacixo, morax Caea (,bowko byxa”),
Y ume oua u cuna, Buwirwux (Hapogxo nosopuwre beorpas), Cknaguwide
Januna Kuwa (U3KA), 100 murywa (PANDUR. THEATERS).

Pexuje: [lsa suimiesa u3 Bepore Bunnjama LWekcnupa (Mo3opuwre ,bowko
byxa"), Lyman — decHuk 38yka Upune Jdevepmuh (Ateme 212), Buuire y
uokonagu AHatonuja Mapujerroda (3sesgapa Teatap), Cadma gumucku-
ja Anekcangpa lNonosuha (YctaHosa kyntype ,Byk Kapauwuh”), Huua
Munene Mapkoswh (HapoaHo no3opuwte Mpuiwtrta), Kpojueposa coHattia
(Mapnenvanym), M3gaja Xaponaa MuuHtepa (JyrocnoBeHCcKo ApamcKo no-
30pHwTe).

TB 13dop: Bpeme cvpiiu, Bpeme 3na, Koperu, Creiiu ymnuk Ha 0pogy nygaxd,
Yusmawiu, @onk, Kpaj guraciiuje Odperosuh. ..

Ounm: Ciago, [inesrux mawurosohe, Huuuje geitie, Tpasenatmop, Xagepcgung,
Kpojauesa wajna, bankawcka opaha, Juwu gyboko, Hypka, Csjelticko uygo-
guwitme, Jatoga y cyliepmapKeiny, Jespeju gonase. ..

lpoayueHT kpeatop cepuja Bpeme cvpitiu, Bpeme 31d, npoayueHT cepuja
Kopenu, Yusmawiu v @onk, n punmosa Xagepcpung v Tpasenatiop.

Harpage: Crepujune Harpage (1995. 3a ynory CkanuHa y npep-
cTasu Jlykpeuuja unuitu Hgepo v 2005. 3a ynory Pawe y npepacTasu
Xagepcung), Topnwme Harpage JAMN-a (konektueHa 2005, 2011), ,3opat
Pagmunosuh”, ,Llap KoHCTaHTHH"...

D

GORAN SUSLJIK

Actor and director. Graduated from the Faculty of Dra-
matic Art in Belgrade and his production of The Betrayal at
YDT won him a Master's Degree under the mentorship of
Slobodan Unkovski from the Faculty of Dramatic Art in
Skopje. Initially a member of Bosko Buha ensemble after
which he joined Yugoslav Drama Theatre ensemble in 1995.

Productions (selection) - YDT: Offing, The Imaginary
Invalid, The Betrayal, Crime and Punishment, Death Is
Not a Bicycle (to be stolen from you), Metamorphoses, La
Dispute, Sky Battalion, Translations, Candide: Or Optimism,
Barbelo, of Dogs and Children, Boat for Dolls, Hamlet, Huddersfield, Italian
Night, Dog Waltz, The Merchant of Venice, Tracks, Supermarket, Belgrade
Trilogy, Misanthrope, The Powder Keg; Atelje 212: The Notebook, Family
Stories, The Time of Miracles; Zvezdara teatar: The Master and Margarita,
Beetle, Our Sons; BITEF: Street Dogs;, BDT. Qur Fathers; PozoriSte na
Terazijama: Lukrecija iliti Zdero; BOSKO BUHA: Romeo and Juliet, Prince
Rastko, Monk Sava; National Theatre: The Cherry Orchard; CZKD: The
Warehouse of Danilo KiS; PANDUR.THEATERS: 100 minutes.

Productions directed: The Two Gentlemen of Verona — William Shakespeare
(Bosko Buha Theatre), Schumann — Poet of Sound — Irina Decermic (Atelje
212), Cherries in Chocolate — Anatoly Mariengof (Zvezdara teatar), Sablja
dimiskija — Aleksandar Popovi¢ (Cultural Centre Vuk Karadzi¢), The Wire
— Milena Markovi¢ (National Theatre Prishtina), The Kreutzer Sonata
(Madlenianum).

TV: Roots, The Herd, A Stowaway on a Ship of Fools, Cizmasi, Folk, End of the
Obrenovic Dynasty...

Film: The Herd, Train Driver's Diary, No One’s Child, Travelator, Huddersfield, A
Tailor's Secret, Balkan Brothers, Take a Deep Breath, Party, The World's Greatest
Monster, Strawberries in the Supermarket, The Jews Are Coming...

Acted as producer for Roots, Cizmasi, Folk, Time of Death, and Time of Evil -
all television series — as well as feature films Huddersfield and Travelator.
Awards: Sterijino Pozorje awards (2005, 1995), YDT Annual awards (collec-
tive 2011, 2005), Zoran Radmilovi¢ award, Emperor Constantine award...



MPOTPAM

YETBPTAK, 23. maj
Mponor 69. CrepujuHor nosopja

19.00 yacosa / Cuencka nabopatopuja ,bopucnas ['Bojuh”, ®akynter
TeXHUUKKX Hayka, Tpr locuteja Obpagosuha 6, Hosu Cap

YeMy yMETHOCT C1yXH faHac?

Mpepasawe Mse Yykuh

Opranusatop: Ofcek 3a yMETHOCT W au3ajH, Dakyntet
TEXHWUKKMX HayKa, YHusep3uTeT y Hosom Cagy

HEJEJbA, 26. Maj

11.00 yacosa / CHII, roptH hoaje Cuene ,JoBan hophesuh”
CueHa, Macka, KOCTHM, yTka
OtTBapatbe H3N0KDE feyjux pajoBa, ypyyere Harpaaa
Opranusartop: LleHTap 3a "MkoBHO 00pa30Batbe JeLe U OMAaanuHe
Bojsoaune

19.00 yacoea / CHIT, nowu doaje Cuene ,Mepa JodpuHosrh”
TpeHyTak — NO30PHLIHH KPOKH
OtBapate u3noxode Yrvewe Llonnha

20.00 yacosa / CHI, CueHa ,JoBat hophesuh"
Cseuano otapawe QectvBana
becepa: lopan Wyubuk

TAKMHYAPCKA CENIEKLIMJA

bWJ10 JEJHOM Y HOBOM CAY

Tekct v peskuja: Anapaw Ypba
Hosocaacko nosopuwre / Ujvidéki Szinhdz

NMOHEAEJBAK , 27. maj

09.00 yacosa / Kyntypuu uentap Hosor Caga (Benuka cana)
17. MefyHapoAHH CHMNO3HjyM NO30PHLIHKX KPHUTHYApa H
Teatponora
Tema: [1030pHLLTE W NOAMTHYKA KOPEKTHOCT

11.00 yacosa / Takmuyapcka cenekuuja
Okpyrnu cto: buno jeanom y Hosom Capy

12.00 yacosa (nocne Okpyrnor ctona kputrke) / CHIT, roprou
doaje Cuene ,lMepa lobpuHosrh"
J1aHH KibHre
[pomouKja NO30PHLLIHKX H3Aatha

13.30 yacosa / CHII, roptbu poaje Cuene ,Mepa Jodpurosuh”
Cyba — My3uka 3a cueny
Mpomouuja no3opuiute my3uke Mutpa Cybotuha Cybe
Mpopyxkuwja: ®oHpauuja ,Mutap Cydotuh Cyda“

17.00 yacosa / buockon ,ApeHa cuHennekc”
OHUAMCKH KPYrOBH — CENEKLMja JOKYMEHTapHKUX (hMIMOBA Ca
npocropa dusLLe Jyrocnasuje
El Shatt — naupr 3a yTonujy (aytop UBaH Pammak)

18.00 yacosa / Hosocaacko nosopuwre / Ujvidéki Szinhaz
TakTunHe cueHorpaduje (JoaHpHH peuH)
OtBapame u3noxde CTyaeHaTa 0CHOBHHX CTyauja CueHcke
APXUTEKTYPE, TEXHUKE W AW3ajHa
Opranu3satopu: Yapysewe rpahana PeAktop v Opcex 3a
YMETHOCT W AK3ajH, [lenapTmaH 3a apxuTexTypy 1 ypbaHusam
(®akynteta TEXHWUKKX HayKa YHuBep3uTeta y Hosom Cany

20.00 yacosa / CHIN, CueHa ,Mepa Jobputosuh”
TAKMHYAPCKA CENEKLIMJA
MAJIH PATOBH U KABUHE 3APE
Tekct: Bupa Jasuposuh
Pexwja: UBuua byman
HapogaHo no3opuwre Penybnauke Cpncke bawa Jlyka (Penydnuka
Cpncka, buX)
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YTOPAK, 28. maj

CPEJA, 29. Maj

09.00 yacosa / Kyntypuu uentap Hosor Caga (Benuka cana)
17. MelyyHapoAHH CHMNO3HjyM MNO30PHLUHHX KPUTHYApa H
Teatponora
Tema: [1030pHLLTE W NOAMTHYKA KOPEKTHOCT

11.00 yacosa / TakMHuapcka cenekuuja
Okpyrnu cto: Manu paToBH H kabuHe 3ape

12.00 yacosa (nocne Okpyrnor crona kputuke) / CHI, roprou
doaje Cuene ,lepa JobpuHosuh”
JlaHH Kibure
[pomoLrja NO30PHILHKX U3Aatba

17.00 yacosa / LlentpanHa ranepuja Wok 3a/lpyre 1 Lok kopuaop,
3Mmaj JoBuHa nacax op. 22
BUlIbHK
OTBapate H310xbe KOCTUMA 1 MPOCTOPA Mrpe CTyAeHaTa
mactep ctyauja CueHcke apXUTEKType 1 A13ajHa
Opranusatopu: OACeK 3@ YMETHOCT W Au3ajH, [lenaptmaH
33 apxuTeKTYpy 1 ypbanu3am DakynTeTa TEXHHUKMX HayKa
Yuusep3utera y Hosom Cagy ok 3alpyra
H3noxda Tpaje fo 1. jyHa

17.00 yacosa / buockon ,ApeHa cuHennexc”
OUIMCKH KPYTOBH — CENeKLMja AOKYMEHTApHUX (UAMOBA Ca
npocropa dusLue Jyrocnasuje
JenHa xeHa, jenan Bek (aytop enumup Munuuk)

18.00 yacosa / Akagemuja ymetHoctv Hosu Cag
Mo3opje mnagux
AntoH lMaBnosuy Yexos: Tpu cectpe
Axapemuja ymetHoctd Hoeu Cap (Knaca rnyme Ha cpnckom
Je3nky)

20.00 yacosa / CHIT, Cuena ,JoBan hophesuh"
MehyHapogra cenexuuja ,Kpyiou”
MOJH TYIKHH MOHCTPYMH
Texct: Mate Matvwuh
Pexuja: Buto Taydep
lpaacko apamcko Kasanuwre [aBena, 3arped (XpBatcka)

11.00 yacosa / MefyyHapoaHa cenekuuja ,Kpyrosu”
OKpyrnH cto: MojH Ty)XHH MOHCTPYMH

12.00 yacosa (nocne Okpyrnor ctona kputuke) / CHI, roptbu
doaje Cuene ,INepa 1odbpuHoBKHh"
J1aHH KrbHre
[pomouuja NO30PHLLHKX M3aatba

14.00 yacosa / Kyntypuu uextap Hosor Caaa
JaBHO uHTawe pagoBa CTyAeHaTa Apamartypruje
(MakynTeT ApaMcKk1X YMeTHOCTH beorpaz

16.00 yacosa / CHI1, KamepHa cueHa
Mo3opje mnagux
HBan Bupunajes: [ujanu
(DakynTeT CaBpEMEHNX YMETHOCTH beorpas

17.00 yacosa / buockon , ApeHa cuHennekc"
OUAMCKH KPYrOBH — CENeKLMja JOKYMEHTapHKUX h1IMOBa Ca
npocropa dusLLe Jyrocnasuje
Muna Typajauh — Live Documentary Performance
(npemujepa)
Ounmcke repune — Cuene u3 ®onaa Jlabysosuh
(aytopka Muna Typajnuh)

18.30 yacosa / lMo3opuwTe Magnx
lMo3opje mnapux
Eypunua: Xekaba
Akagemuja ymjetHocth bawa Jlyka (Penybauka Cpncka, buX)

19.00 yacosa / HoBocaacko nosopuuwre / Ujvidéki Szinhaz
TAKMHYAPCKA CHIEKUMJA
CHPOTA MUNTEBA U3 BOCHE Y HALWLO) LULHBH/TU3ALIUJH
FOJWUHE 1878.
Tekct: Anbuna lNogrpaacka
Pexuja: AHhenka Hukonuh
HapogHo nosopuwrte / Narodno kazaliste / Népszinhaz
Cybotuua, [leyje nosopuwre CydotMua W Ceocku KynTypHH
ueHTap Mapkosau



21.00 yac / CHI, Cuexa ,JoBaH Hhophesuh”
Mehyrapogna cenekyuja ,Kpyiogu”
LUPBEHA BOJA
Mpema pomaty Jypuue MNasuurha
Jpamatusauuja: UBop Maptuuuh
Pexuja: UBrua bymaH
XpBaTcko HapoaHo Kasanuwre Cnaut (XpBatcka)

21.00 yac / Kyntyphu uentap Hosor Caga
Mo3opje mnagux
AnToH [aBnoBuy Yexos: BuwumwHk
Axanemuja [pamMCK1X yMJETHOCTH YHUBEp3HTETA Y Ty3nH
(bocHa 1 XepuerosuHa)

YETBPTAK, 30. maj

11.00 yacosa / MehyHapoaHa cenekumja ,Kpyrosu"
Okpyrnu cto: LipBena Bopa

12.00 yacoBa / Takm1yapcka cenekuuja
Oxpyrnu cro: Cupota Munesa 13 bocxe y Halwoj
LMBHIM3aUHj1 roguHe 1878.

12.00 uac / Kyntyphu uentap Hosor Caaa
Mo3opje mnagux
Anekcanaap Monosuh: CMPTOHOCHA MOTOPHCTHKA
H JbybuHKo u [lecanka
®akynter yMeTHOCTH MpHiThHa — 3BeYaH

13.00 yacosa / DUAMCKM KpYroBH
Okpyrnu cro: JlokyMeHTapHH (UM ca NOCTjyroCI0BEHCKOM
TEMOM; NpoAyKLHja, KONPOAYKLHje H JHCTPUdyLHja
AOKYMEHTapHHX (PUIMOBA Ha NOCTjyrOCIOBEHCKOM NPOCTOPY

15.30 yacosa / CHI, KamepHa cueHa
Mo3opje mnagux
Anekcanaap Monosuh: CMPTOHOCHa MOTOPHCTHKA
Akazemuja ymetHocTH y beorpaay

17.00 yacosa / buockon , ApeHa cuHennekc”
OWIMCKH KPYroBH — CeneKLmja JOKyMEHTapHUX (hUAMOBA Ca
npocropa dusLue Jyrocnasuje
TeopHHue pagHHuuMa (ayTop Cphan Kosaueuh)

17.30 yacosa / CHIT, KamepHa cueHa
Mpencraemware pecrusana UHTED

19.00 yacosa / CHI, Cuena ,Mepa [JobpuHosuh"
TAKMHYAPCKA CHIEKUMIA
KHULIHH JAH Y TYPIIUYY
Texct: Munan Pamiwak Mapkosuh
Pexuja: Cebactujan Xopsat
MpewepHoBo rnesanuwye Kpaw 1 MectHo rmeganuwye [ryj
(CnoeHuja)

21.00 vac / Kyntypuu uentap Hosor Caga
lMo3opje mnagux
AntoH [aBnoBuy Yexos — jeaHOUHHKE
OakynTer ApamMCcKMX YMETHOCTH beorpas

21.30 vacosa / CHI, Cuena ,JoBan Hophesuh”
TAKMHYAPCKA CENEKLIMJA
bPOJ 3A NYTKE
Texct: Munena Mapkosuh
Pexuja: KokaH MnageHosuh
HapogHo no3opuwre butom (CesepHa Makeaonuja)

METAK, 31. maj

11.00 yacosa / Takmuyapcka cenekuuja
Okpyru cto: Knwnu aau y l'ypanuy

11.00 yacosa / CHI1, KamepHa cueHa
JaBHO uuTae pafoBa CTyAeHaTa ApamaTypruje
Axagemuja ymjetHoctv bawa Jlyka (Penydnuka Cpncka, buX)

12.00 yacosa / Takmuuapcka cenekuuja
Okpyrnu cTo: bpoa 3a nyTke

14.00 yacoBa / Axkkagemuja ymetHoctd Hosu Can
Mo3opje mnagux
beptonga bpext: KaBKkack Kpyr Kpeaom
Axanemuja ymetHoctv Hosu Cag
(Knaca rnyme Ha Mmahapckom jesuky)



17.00 yacosa / lMo3opuwwTe mMaagux
Mo3opje mnagux
Kocra Tpudxosuh: H3dupaunua
Axanemuja ymetHocTH y beorpaay

17.00 yacosa / buockon , ApeHa cuHennekc”
OHAMCKH KPYroBH — CENEKLMja JOKYMEHTApHUX (DMAMOBA Ca
npocropa busLue Jyrocnasuje
Mompaueme (ayTopka Hatawa Ypban)

19.00 yacosa / CHII, Cuena ,Mepa JobpuHosrh"
TAKMHYAPCKA CEJIEKLMJA
KWULLUHKW JAH Y T'YPJIHYY / penpusa
Texct: Munan Pamwak Mapkosuh
Pexuja: Cebactujan Xopsar
MpewepHoso rnesanuwye Kpaw 1 MectHo meganuwye [ryj
(Cnosenuja)

19.30 vacosa / Kyntypuu uextap Hosor Caga
Mo3opje mnagux
Mo moTuBMMma apame Ha gry Makcuma lopkor: CMpT Haww
CaBPEMEHHK
OakynTer ApaMCKUX YMETHOCTH beorpas

21.30 yacosa / CHI, Cuena ,JoBa hophesuh"
(nybnuka je Ha cueHH)
TAKMHYAPCKA CENEKLIMJA
PEXXWUM HCLE/BEHA
Tekct: Tama LLnusap
Pexuja: bojan Hophes
XpBaTCKO HAPOAHO KasanuwTe y Bapaxauny (XpBatcka)

CYBOTA, 1. jyn

11.00 yacoBa / TakM1yapcka cenekuuja
OKpyru cTo: PEXHM HCljebetba

12.00 yacosa (nocne Okpyrnor ctona kputuke) / CHIT, roptbu
doaje Cuene ,lMepa JodpuHosrh”
JlaHH Kibure
[pomouKja NO30PHLLIHKX H3Aatba

14.00 yacosa / CHI1, KamepHa cueHa
lMo3opje mnapux
Munena [lenono u bodau Ckepnuh: Tpnene
X. C. Cunucrepa: Mytyj raymue
(DakynTeT caBpeMeHHX YMETHOCTH beorpas

17.00 yacosa / buockon ,ApeHa cuHennekc"
OUIMCKH KPYroBH — CENEKLMja LOKYMEHTAPHUX (PUIMOBA Ca
npocTopa duBsLLe Jyrocnasuje
Kopenu (ayTopka Tea KoBau)

17.00 yacosa / CHI1, KamepHa cueHa
JaBHO unTawe pagoBa CTyAeHaTa Apamartypruje
Axapemuja ymetHocti Hosu Cag

19.00 uacosa / Hosocaacko nosopwute / Ujvidéki Szinhdz
[peqgcinasa 6ax KOHKypeHyuje
KATAJIUH TAJUK JOXHB/bABA HEPBHH CJIOM, JIAJE
OTKA3 HA MECTO CTYXXBEHHLIE Y BAHLH U MOCTAJE
KOHUENTYA/THA YMETHHULA
AyTop v peautesn: 3natko MNakosuh
Mo3opuwrte , [Jexe Koctonawu / Kosztolanyi Deszo” Cybotvua
n CTepujuHo nosopje

19.00 yacosa / KynTypHa ctanuua bapka
OKpEeHH Taj pHHTHLUINHKA
My3uuko-nnecHo Beye cTyaeHata [lenaptMaHa ApamcKuX
ymeTHoCTH AKagemuje ymetHoctH y Hosom Capy

21.00 vac / CHI, Cuena ,Mepa 1obpuHoBrh"
TAKMHYAPCKA CHTTIEKUMIA
O4YEBH W OLIH
lpema nctoumerom pomany Cnobopana Cenennha
Nlpamatusaumja: Kata hapmartu
Pexuja: Berbko MuhyHosurh
HapoaHo no3opuuwre beorpas



HEJEJ/bA, 2. jyH

11.00 yacosa / TakMHuapcka cenekuuja
Oxkpyrnu cto: OueBH H OuH

12.00 yacosa / lNpeacTaBa BaH KOHKypPEHLUHje
Oxpyrnu cro: KatanuH J1aguk J0XHB/baBa HEPBHH C/IOM,
Aaje 0TKa3 Ha MecTo u1yDeHHLe y DaHuUM K nocTaje
KOHLeNTya/Ha yMETHHLA

19.00 uvacosa / CHI, Cuena ,JoBaH Hhophesuh” (nybnuka je Ha
CLEHH)
MehyHapogra cenexuuja ,Kpyiou”
JbYBHUYACTO
Texct: Cenma Cnaxuh, Tatjana Wojuh, Maja U3etberosuh, bopuc
Nep, Cabut CejanHosuh, Awa Kpamesuh, EMuHa Omeposuh
Pexuja: Cenma Cnaxuh
Kamephu teatap 55 Capajeso (bocHa 1 XepuerosuHa)

21.00 vac / CHI, Cuena ,MMepa lobpuHosrh”
TAKMHYAPCKA CHTIEKUMIA
OYEBH W OLIH / penpu3a
lpema nctoumerom pomany Cnobopana Cenennha
[pamatu3sauuja: Kata hapmatu
Pexwuja: Besko MuhyHosuh
Hapoa+o nosopwuuute beorpas

23.00 yaca / MehyHapoaHa cenexkumja ,Kpyrosu"
Okpyrnu cTo: Jbybuuacro

NMOHEJE/bAK, 3. jyH

20.00 yacosa / CHII, Cuena ,Mepa Jodpunosuh”
Mpornaweme H ypyuerwe CTepHjHHHX Harpaja

[porpam y yact HarpaheHux
bOJE HORH
Beue dunmcke mysuke

69. Ctrepujuno nosopje puHaHcupajy:
lpan Hosu Cag, Mpascka ynpasa 3a kyntypy
Munucrapcrso kyntype Penybauke Cpbuje
lMoKpajuHCKK CEKPETapHjaT 3a KyATypy, jaBHO HH(OPMHCaHE W OZHOCE Ca BEPCKMM 3ajeJHHLIAMa

Okpyrnu cTonoBH oapxasajy ce y ropwem doajey Cuene ,Mepa LodbpuHosuh”

Csakora aaHa, your Okpyrnor ctona KpuTHKa, y HCTOM npoctopy drhe noctasmeHa u3noxda Kpokuja HacTanux Ha npescTaBama npet-
XOAHe BeyepH. Aytop u3noxde TpeHyTak — NO30PHLLIHHK KPOKH je akaaemcku caukap ap Yrwewa Lonuh.

OpraHu3aTop 3aAp:asa NpaBo H3MeHe Nporpama



PROGRAMME

THURSDAY, 23 May

Prologue of the 69" Sterijino Pozorje Festival

7 PM / Theatre Lab of the Faculty of Technical Sciences
What does the art do today?
A lecture by Iva Cuki¢
Organizers: Art and Design Department and Architecture
and Urbanism Department at the Faculty of Technical
Sciences

SUNDAY, 26 May

11 AM / SNT, the upper foyer of the “Jovan Dordevi¢" stage
Stage, Mask, Costume, Puppet
Opening of the exhibition and the award ceremony
Organizer: Centre for Visual Art Education of Children and
Youth of Vojvodina

7 PM / SNT, the lower foyer of the “Jovan Dordevi¢" stage
A Moment — A Theatre Croquis
Opening of the exhibition by Ugljesa Coli¢
8 PM / SNT, “Jovan Dordevi¢" stage
Opening ceremony .
Opening speech: Goran Susljik
COMPETITION SELECTION
ONCE UPON A TIME IN NOVI SAD

Written and directed by Urbdn Andras
Ujvidéki Szinhdz Theater

MONDAY, 27™ May

9 AM / Cultural Center of Novi Sad
17 International Symposium of Theatre Critics and
Theatre Scholars
Topic: Theatre and political correctness

12 69. CTEPMJUHO NO30PJE O

11 AM / Competition selection
Round table: Once Upon a Time in Novi Sad

12 AM (after the round table) / SNT, the upper foyer of the
“Pera Dobrinovi¢” stage
Book days
Theatre publications promotion

1:30 PM / SNT, the upper foyer of the “Jovan Dordevi¢" stage
Suba — Music for the Stage
Promotion of theatre music by Mitar Suboti¢ Suba
Production: Mitar Suboti¢ Suba Fondation

5 PM / Arena Cineplex Cinema
Movie Circles — a selection of documentary movies from
the former SFRY
El Shatt — A Blueprint for Utopia (lvan Ramljak)

6 PM / Ujvidéki Szinhaz
Tactile Set Designs (Touch the Words)
Opening of the exhibition by the students of Set Design,
Architecture, Technic, and Design
Organizers: ReActor and Art and Design Department and
Architecture and Urbanism Department at the Faculty of
Technical Sciences

8 PM / SNT, "Pera Dobrinovi¢" stage
COMPETITION SELECTION
LITTLE WARS AND THE CABINS IN ZARA
Written by Vida Davidovi¢
Directed by Ivica Buljan
National Theater of the Republika Srpska Banja Luka
(Bosnia and Herzegovina, The Republika Srpska) and the
Sterijino Pozorje (Serbia)



TUESDAY, 28™ May

WEDNESDAY, 29" May

9 AM / Cultural Center of Novi Sad
17 International Symposium of Theatre Critics and
Theatre Scholars
Topic: Theatre and political correctness

11 AM / Competition selection
Round table: Little Wars and the Cabins in Zara

12 AM (after the round table) / SNT, the upper foyer of the
“Pera Dobrinovi¢” stage
Book days
Theatre publications promotion

5 PM / Shock Corridor (22 Zmaj Jovina Street)
The Cherry Orchard
The Exhibition of costume and set design made by the MA
students of the Set Architecture and Design Department
Opening of the exhibition
Organizers: Art and Design Department and Architecture
and Urbanism Department at the Faculty of Technical
Sciences and Shock Corridor
The exhibition is open until 15 June

5PM / Arena Cineplex Cinema
Movie Circles — a selection of documentary movies from
the former SFRY . .
One Woman — One Century (Zelimir Zilnik)

6 PM / Academy of Arts Novi Sad
Pozorje of the Young
Anton Chekhov: Three Sisters
Academy of Arts Novi Sad, Serbian language class

8 PM / SNT, “Jovan Dordevi¢" stage
International selection “Circles”
MY SAD MONSTERS
Written by Mate Matisi¢
Directed by Vito Taufer
Gavella Drama Theatre, Zagreb (Croatia)

11 AM / Competition selection
Round table: My Sad Monsters

12 AM (after the round table) / SNT, the upper foyer of the
“Pera Dobrinovi¢” stage
Book days
Theatre publications promotion

2 PM / Cultural Center of Novi Sad
Public reading of plays written by the students of
dramaturge
Faculty of Dramatic Arts in Belgrade

4 PM / Academy of Arts Novi Sad
Pozorje of the Young
Ivan Vyrypaev: The Drunks
The Faculty of Contemporary Arts, Belgrade

5 PM / Arena Cineplex Cinema
Movie Circles — a selection of documentary movies from
the former SFRY
Mila Turajli¢ — Live Documentary Performance (premiere)
Ciné-Guerrillas: Scenes from the Labudovi¢ Reels (Mila
Turajli¢)

6:30 PM / Youth Theater
Pozorje of the Young
Euripides: Hecuba
Academy of Arts in Banja Luka (The Republika Srpska,
Bosnia and Herzegovina)

7 PM / Ujvidéki Szinhaz
COMPETITION SELECTION
MILEVA, AN ORPHAN FROM BOSNIA IN OUR
CIVILIZATION IN 1878
Written by Albina Podgradska
Directed by Andelka Nikoli¢
National Theater in Subotica, Youth Theatre in Subotica
and Rural Cultural Center Markovac (Serbia)



9 PM / SNT, “Jovan Dordevi¢" stage
International selection “Circles”
RED WATER
Based on the novel by Jurica Pavicic
Dramatized by Ivor Martini¢
Directed by Ivica Buljan
Croatian National Theatre in Split (Croatia)

9 PM / Academy of Arts Novi Sad
Pozorje of the Young
Anton Chekhov: The Cherry Orchard
Academy of Drama Arts, University in Tuzla (Bosnia and
Herzegovina)

THURSDAY, 30™ May

11 AM / International selection “Circles”
Round table: Red Water

12 AM / Competition Selection
Round table: Mileva, an Orphan from Bosnia in Our
Civilization in 1878

12 PM / Academy of Arts Novi Sad
Pozorje of the Young
Aleksandar Popovi¢: Deadly Motorcycling and Ljubinko
and Desanka
Faculty of Arts in PriStina-Zvecan

1 PM / Movie Circles
Round table: Documentary movies with post-Yugoslav
themes; production, coproduction, and distribution of
documentary movies in post-Yugoslav countries

3.30 PM / SNT, Chamber scene
Pozorje of the Young
Aleksandar Popovi¢: Deadly Motorcycling
Academy of Arts in Belgrade

5PM / Arena Cineplex Cinema
Movie Circles — a selection of documentary movies from
the former SFRY
Factory to the Workers (Srdan Kovacevi¢)

5.30 PM / SNT, Chamber scene
Presentation of INTEF Festival

7 PM / SNT, "Pera Dobrinovi¢" stage
COMPETITION SELECTION
A RAINY DAY IN GURLICH
Written by Milan Ram3ak Markovi¢
Directed by Sebastian Horvat
Presern Theater Kranj and Ptuj City Theatre (Slovenia)

9 PM / Cultural Center Novi Sad
Pozorje of the Young
Anton Chekhov: One-Act Plays
Faculty of Dramatic Arts in Belgrade

9:30 PM / SNT, Scena ,Jovan Dordevi¢”
COMPETITION SELECTION
A BOAT FOR DOLLS
Written by Milena Markovi¢
Directed by Kokan Mladenovi¢
National Theatre in Bitola (North Macedonia)

FRIDAY, 31** May

11 AM / Competition selection
Round table: A Rainy Day in Gurlich

11 AM / SNT, Chamber scene
Public reading of plays written by the students of
dramaturge
Academy of Arts in Banja Luka (The Republika Srpska,
Bosnia and Herzegovina)

12 AM / Competition selection
Round table: A Boat for Dolls

2 PM / Academy of Arts Novi Sad
Pozorje of the Young
Bertolt Brecht: The Caucasian Chalk Circle
Academy of Arts Novi Sad, Hungarian language class

5 PM / Youth Theater
Pozorje of the Young
Kosta Trifkovi¢: The Choosy Bride-to-Be
Academy of Arts Belgrade



5PM / Arena Cineplex Cinema
Movie Circles — a selection of documentary movies from
the former SFRY
The Eclipse (Natasa Urban)

7 PM / SNT, "Pera Dobrinovi¢" stage
COMPETITION SELECTION
A RAINY DAY IN GURLICH / rerun
Written by Milan Ramsak Markovi¢
Directed by Sebastian Horvat
PreSern Theater Kranj and Ptuj City Theatre (Slovenia)

7.30 PM / Cultural Center of Novi Sad
Pozorje of the Young
Based on The Lower Depths by Maxim Gorky
Faculty of Dramatic Arts in Belgrade

9.30 PM / SNT, “Jovan Dordevi¢" stage
(the audience is on the stage)
COMPETITION SELECTION
HEALING REGIME
Written by Tanja Sljivar
Directed by Bojan Dordev
Croatian National Theatre in Varazdin (Croatia)

SATURDAY, 1° June

11 AM / Competition selection
Round table: Healing Regime

12 AM (after the round table) / SNT, the upper foyer of the
“Pera Dobrinovi¢” stage
Book days
Theatre publications promotion

2 PM / SNT, Chamber scene
Pozorje of the Young
Milena Depolo and Boban Skerli¢: Suffered
José Sanchis Sinisterra: So Long, Actor
The Faculty of Contemporary Arts, Belgrade

5 PM / Arena Cineplex Cinema
Movie Circles — a selection of documentary movies from
the former SFRY
Roots (Tea Kovac)

5 PM / SNT, Chamber scene
Public reading of plays written by the students of
dramaturge
Academy of Arts in Novi Sad

7 PM / Ujvidéki Szinhaz

Non-competition performance
AFTER A NERVOUS BREAKDOWN, KATALIN LADIK
QUITS HER JOB AS A BANK CLERK AND BECOMES A
CONCEPTUAL ARTIST
Written and directed by Zlatko Pakovic
Kosztolanyi Dezs6 Theatre (Subotica) and Sterijino pozorje
(Novi Sad)

7 PM / Barka Cultural Station
Turn the Carousel
Music and dance performance by the students of the
Department of Dramatic Arts at the Academy of Arts Novi Sad

9 PM / SNT, "Pera Dobrinovi¢" stage
COMPETITION SELECTION
FATHERS AND FOREFATHERS
Based on the eponymous novel by Slobodan Seleni¢
Dramatized by Kata Gyarmati
Directed by Veljko Mi¢unovic
National Theater in Belgrade (Serbia)

SUNDAY, 2" June

11 AM / Competition selection
Round table: Fathers and Forefathers

12 AM / Non-competition performance
Round table: After a Nervous Breakdown, Katalin Ladik Quits
Her Job as a Bank Clerk and Becomes a Conceptual Artist

7 PM / SNT, “Jovan Dordevi¢" stage
(the audience is on the stage)
International selection “Circles”
VIOLET .
Written by Selma Spahi¢, Tatjana Soji¢, Maja Izetbegovic,
Boris Ler, Sabit Sejdinovi¢, Ana Kraljevi¢, Emina Omerovi¢
Directed by Selma Spahic¢
Chamber Theater 55, Sarajevo (Bosnia and Herzegovina)



9 PM / SNT, "Pera Dobrinovi¢" stage MONDAY, 3" June

COMPETITION SELECTION y o

FATHERS AND FOREFATHERS / rerun 8 PM / SNT, "Pera Dobrinovic” stage

Based on the eponymous novel by Slobodan Selenic Sterija Award Ceremony

Dramatized by Kata Gyarmati Performance in honor of the award winners
Directed by Veljko Micunovic _ COLOR OF THE NIGHT

National Theater in Belgrade (Serbia) Actors perform songs from movies

11 PM / International selection “Circles”
Round table: Violet

69™ Sterijino Pozorje Festival is financed by:
The City of Novi Sad, City Board for Culture
Ministry of Culture and Information of the Republic of Serbia
Provincial Secretariat for Culture Public Information and Relations with Religious Communities

Round tables are held in the upper foyer of the “Pera Dobrinovi¢” stage

Every day, as a part of the Round Table Sessions, this space will feature an exhibition of croquis made during the previous nights'’
performances. The author of the exhibition A Moment — Theatre Croquis is UgljeSa Coli¢, PhD, an academic painter.

The organizer reserves the right to change the program






Cenextopka/Selector
Ana Tacuh/Ana Tasic¢

[P AHA TACHR, TeaTponowkmba 1 NO30PHLLHA KPUTHYAPKA, HA CeaHUUM YnpasHor ogdopa Crepujuor nosopja, oapxatoj 30.
aBrycta tekyhe roguHe, UMeHOBaHa je 3a cenektopky 69. Mo3opja (26. maj — 3. jyn 2024).

[lp AHa Tacuh 3aBpLumna je OCHOBHe CTyAuje Ha DakynTety Aipamckux ymeTHoctv y beorpaay 2002. roane (Oncek 3a no3opuuuky u
paauo npoaykuujy). Maructpupana je 2008. y obnactv Teatponoruje, TeMom TpeliMaH iend/menecHoCiu y Hogoj Opymanuciauuxoj gpamu u
Ho30puwiny, Ha ®akynTeTy ApamcKux yMETHOCTH y beorpaay. Onbpanuna je JOKTOpCKyY AucepTaumjy Yiuuaj u yioipedd enexmpoHCKUX Meguja
y tociugpamckom fo3opuwiiy 2012, na DakynteTy ApaMcKuX yMETHOCTH y beorpagy, Ha Ofceky 3a TeaTponorujy.

buna je cenektopka MHOrOBpOjHMX MO30PHWHKX (DECTMBANA, HALMOHANHMX W MHTEPHALMOHANHKX: [laHKW Komeauje y JarogauHu
(2007-2012, 2016-2018), ®ectuBan npodecronantux nosopuwta Bojsoanne (2011-2012), Woykejc nporpam Ha butedy (2008),
CrepujuHo no3opje, nporpam HauuoHanwe apame (2010), bujenane uptoropckor Teatpa y Moaropuum (2012-2014), ®ectusan MECC y
CapajeBy, nporpam bocaHckoxepuerosauke apame (2022).

buna je W unaHWua CTPYUYHUX XUPHjA U KOMHCHjA Y MHCTHTYLUMjaMa KynType y Cpduju 1 uHocTpaHcTBy (MUHKCTApCTBO KyAType
nHdopmucara Penydnuke Cpduje, Cekpetapujar 3a kyntypy rpaaa beorpaga, Crepujuno nosopje, buted, Undant, ®ectusan kopeorpad-
CKMX MMHMjATypa, Harpaaa ,/bybutka bobuh”, Harpaga ,Pawa Mnaosuh”, Kotopcku dectusan no3opuwra 3a ajeuy, Teatap decty bama
Nyuw utp). YuecTBoBana je y HU3y HAUMOHANHUX W MHTEPHALMOHANHWX TPUOMHA, PAAHOHKLA, CUMNO3MjyMa U KOHdEpeHUKja y odnactu
Teatponoruje (beorpaa, Hosu Cag, Moaropuua, bpatucnasa, JlonaoH, Mocksa, Abepucteut, Kembpuy, Jlunkon, Kpajosa uta.). Kao ctu-
NeHAMCTKMIbA MunKcTapcTBa Hayke Penybnnke Cpduje jonprHena je MCTpaxuBaykoM pady y HayuHMM MpojekTUMa ,YMETHOCT U MEAUjH
y (DYHKUMjW €BPONCKMX MHTErpaumja” v ,MaeHTuTeT u cehatbe: TpaHCKYNTypaaHu TEKCTOBHM APAMCKHX YMETHOCTH U meauja (Cpduja 1989—
2015)". Objasuna je bpojHe cTyauje y 001acTH NO30PHLLHOT CTBAPANALUTBA Y CTPYYHUM HALMOHANTHAM Y MHTEPHALMOHANHAM YaCoNUCcUma
(TeawpoH, Cuena, TOT, Kyniaypa, lectd, 300pHux pagosa @akyniiela gpamckux ymelHocimu, 300pHux Maiuue cplicke 3a CUEHCKe yMEHOCTIU U
my3uky, Moroipaguja Mo3opuwima na Tepazujama, Moroipauja Manot do3opuwiaa ,Jywko Pagosuh”, Kog 21, Unpack the Arts (Konenxaren),
Szinhaz (byaumnewrta) uta). Ha cTyaujcka nytoBamwa vwna je y Jlonaox, Eaundypr, Abepucteut, bey, Mpar, Mocksy, bepau, Ctokxonm,
KonenxareH, bpartucnasy, Pemc, Kenn, Knyx.

ObjaBuna je TpH KrbHre, Of KOjUX Cy ABE KrbHre TeaTponowkux cryauja: Ommeopene paxe (feno y Heodpymanucimuukoj gpamu u io3o-
puwiiy) (MHCTUTYT 33 no3opuwTe, dhuam, paguo v Tenesusujy, 2009) v Juiuttantu geojuuyu (Mo3opuwiie y expanckom ceeiy) (CtepujuHo
nosopje, 2015), 1 301pKy NO30pHLWHKX KpUTHKA Tpaiosu fo3opuwire decMpimHociu (Ctepujuno nosopje, 2022).
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0a 2005. je cTanHa NO30pHLLIHA KPUTHUYAPKA AHEBHOT UCTA [ToruiuKa.
Og 2017. je ypenHuua y pesakunju KyntypHo-ymeTHuukor nporpama Paguo tenesusuje Cpouje.
0a 2022. je poueHTKMmba Ha DakynTeTy CaBPEMEHHUX YMETHOCTH Y beorpagy, Ha NpeaMeTUMa UCTOPH)E W TEOPH)e NO30PHLLTA.

[lobuthuua je Crepujune Harpage 3a no3opuiuHy kputuky (2015) u Harpage ,Huko fapone” 3a nocebHo aHraxoBawe v nocseheHoct y
obnactu kyntype (2016).
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H3BewiTa) cenekropa

(MOCT)ANMOKATUNTHYHE CBET/IOCTH MO30PHULA

Y npouecy cenekuuje nporpama 69. CtepujuHor nosopja, nornejana cam oko cesampaecet npeacrasa 13 Cnosenuje, Xpsatcke, bocHe u
XepuerosuHe, Lipue Tope, Makenonuje, Mahapcke u Cpduje, o4 Kojux je Hanpas/beH KOHAYaH PENepToap Koju YMHK Cefam npeacTasa
y Takmuuapckom nporpamy W Tpu y MehyHapoaHoj cenekuuju ,Kpyrosu”. lpropuTeTan Kputepujym y u3dopy npeactaa d1o je wHXO0B
YMETHUUKHW KBANUTET, BDEAHOCTH APAaMCKHX TEKCTOBA, PEXH)E, TYMe, My3WKe, CLeHorpaduje W KOCTMMA U CBe 0CTano duno je noapeheHo
TOME — reorpad)cko NOPEKO AeNa, ONTe TeMATCKe OAPEAHHULE NPOrpama, NPOAYKLHMjCKH YCI0BH M3BONHEHA HTA.

OBoroauwbK TaKMHYApCKK NPOrpam CreunduyaH je no ToMe LTO CBE TPU NPau3Besde CaBpEMEHUX OPUTHMHAMHKX APAMCKHX TEKCTOBA,
Munana Pamwaka Mapkosuha, Tawe LLmusap n Buge Jasugosuh, gonase u3 nosopuwra BaH Cpduje — u3 Kpawa v Mryja (Kuwnu gan
y [ypnuuy), Bapaxanna (Pexum ucyemwerva) W bara Jlyke (Manu pamosu u kadune 3ape). OBy untseHnuy Tpeda, npe CBera, CXBaTHTH Kao
acdrpmaumjy cpncke Apame 1 notepay mucuje CTepujuHor nosopja Aa npomosue somahy Apamartyprjy W 3BaH rpaHHLA HaLle 3EMbe.
Cenekuuja je yBek oapa3 npoaykuuje, nporpam dectisana He Moxe WhW KBAaMTaTUBHO Aasbe 0f MOryhHOCTM penepToapa NO30pHLUTa, a
OHH cy oBe ce3oHe y Cpduju, ogHocHo usmehy 20. mapta 2023. rogune u 20. mapta 2024. roguHe, B BpAO CKPOMHM, Y KBAHTHTATHB-
HOM aNW ¥ KBANUTAaTMBHOM MOredy YMETHUUKWX BPEAHOCTH NPOAYKLMje CaBpEMEHEe OpUrHHanHe fomahe Apame (OKO JeceT npeacTaBa).
Mocmartpajyhu y uennnu npoaykuujy somahux tekctoBa 'y Cpduju, v 0Be CE30HE je HaCTaB/bEH TPEHA ApaMaTH3aLMja POMAHA U APYTHX KkbH-
KEBHHX Jena (OKO NeTHAaeCT NpeAcTaBa), 3aTMM ayTOPCKHUX NPOjeKaTa, Yju Cy TEKCTOBH HACTajau y pafMOHHULIAMa Ca MyMLUMMa, aiu W npe-
Ma MOTHBWUMA (DHUIMOBA, U HAPABHO, DMNO je BULLE K Matbe CaBPEMEHMX TyMaueta Haller apamckor Hacneha (oKo ABajeceT npeacTasa).

Ocum Tpy HaBedeHe Npav3Bede OPUrHHANHKX CaBPEMEHHX APAMCKMX TEKCTOBA, Y TakKMMYapCKW Nporpam ynasv v ayTopcku npojexar
Anppawa Ypbaxa buno jegiom y Hosom Cagy, koju NPENCNUTYje CMHCA0 W (yHKUHjE NO30PUIITA Y CABPEMEHOM APYWITBY, Y KOHTEKCTY
ucropuje Hoocaackor nosopuiwra. Ha peneproapy he ce Hahv v anantauuja apame Cupoiiia Munesd u3 bocke y Hawoj yugunuauuju logute
1878 Anbuue lNoarpaacke, U3 Apyre NONOBHUHE AEBETHAECTOr BEKA, KOja je OBOM MPHIWKOM NPBHW NMyT W3BeeHa Y HapoaHOM no3opuwTy
y CyboTuum, y 3a1cTa Hecakuaalwmwoj pexuju Auhenke Hukonuh. YkbydeHo je 1 HOBO uuTatbe DajkoBHMTE W apxeTuncke apame Munene
Mapkosuh bpog 3a yilike, y HEODHUYHO ecTeTM30BaHOM, noeTckom Buhetby Kokana Mnagerosnha, Ha cuenu y butomy. W Ha kpajy, anu
CBAKAKO HE HajMatbe BakHo, y TakmHuapckom nporpamy drhe u3seaeHa u Hosa Apamartusaumja Cenennhesor pomana Ouesu u oyu Kare
hapmatu (HapoaHo no3opuwte y beorpaay), y Takohe ncTpaxuBaukoj, noctapamckoj hopmu peautesa Bemka MuhyHosrha, kojom ce
TPaKe CaBPEMEHH U CBEBPEMEHH OArOBOPH HA MHTakba O reHepaLMjckuM CyKoduma 1 Hacnehy (paTHe) npownocTy.

Wcrakna bux 1 BpeaHoCTH npeacTasa Tuxo, muwie (beorpaacko Apamcko noopuwre), LLiwa he outiu ca ceuma Hama (HapopHo nosopuure ,Towa
JoBaHoBuh", 3perbanuH) W Huwia Hehemo 3adopasuiu (Mo3opuwre ,bopa CtaHkosuh”, Bpate), koje cy bune npse ,Mcnog upte”, Takohe UHTPH-
TAHTHW M aHTaXX0BaHW Ofjpa3k DOPOH CaBPEMEHOT YOBEKA Y MCKOPEH:ABAtby PA3THUMTHX 00K APYLUTBEHHX W JIMYHKX PENPECHjA U HEJeSHAKOCTH.

Metynapoanu nporpam ,Kpyrosu" unHe Tpu BpeaHe npeactase W3 Xpeatcke M bocHe W Xepuerosuue, Moju iyHu morcipymu (Tpapcko
Apamcko kasanuwre [aBena, 3arped), Lipsera soga (XHK Cnaut) n/byouuacio (KamepHu Teatap 55, CapajeBo), Tematcku mef)ycodHo dancke
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y nornesy ApamaTHuHUX, TPUAEPCKUX, ENCKUX W TPATMKOMHYHKX OACjaja TMYHKX W NONMTHUKMX Pa3aopa y CaBPEMEHO] UCTOPH)H EKC-jyro-
CNOBEHCKOT npocTopa. Moju WyHU MOHCIIPYMU HAaCTanK Cy NPEMA HajJHOBM)EM TEKCTY JeAHOT 0 HajDO/LMX CaBPEMEHHX APAMCKMX M1caLa y
pernoHy, Mate Matuwuha, LipseHa 60ga je foHeNa ApamaTH3aLmjy 13y3eTHOr pomaHa Jypuue MNasuunha, a /byOuudciiio je ayTopcku npojexat
Cenme Cnaxuh, Bpno ocobeHe opme 1 3Hauema.

CnoraH 69. lMo3opja ,(MocTt)anokanvnTuuHe CBETIOCTH NO30pHKMLA" Y HajBehoj Mepu ce 0AHOCH Ha NpeACTaBe Koje Cy JoHene npau3sende
CaBpeMEHE Apame, anu 3anpaso CBe NpoayKuuje, 1y Takmuyapckom nporpamy, 1y ,Kpyrosuma“ komyHuumpajy ca tum y Behoj unu ma-
#0j mepu. CnoraH oapaxasa noTpare NpoTaroHKCTa 3a genMhuma pasapodmeHnx MAEHTUTETA Y (MOCT)anoKaNUMTHYHOM BPEMEHY, NoCe
KOLIMApa WK Y KOLIMApY KOjU M Aa/be 0KANHO M TN0DANHO JMBUMO, HAKOH ONOpaB/batba O €KC-JyrOCA0OBEHCKMX PAaTOBa, TPAH3HLK)a,
nanaemuje. [ipyrum peurma, U3 anokanunTuuHe ase HUCMO jOL M3aLWIH, HUCMO CE NPEBE3NH HA APYTY CTPAHY PeKe, META(OPHUHO peye-
HO, HUCMO CTUIK Yy Goci ha3y. ANOKaNMNTHYHOCT je U Aa/be OAPEAHHMLA HALLET CBETA, KOPEHWTO y3APMAHOT DPOjHAM PAaTHUM KaPHILLITUMA
Ha llnaHeTw, koja ce HEMHHOBHO OAPA)KaBajy W Ha JIOKATHOM NNAHY y BUAY HEMPECTAHUX HEMHPA M333HBAHNX TPATHUYHHM BECTHMA, HOBHX
EKOHOMCKHX NOTeLIKoNa, yNAWBa MHTPaHara, ank W ynaj/bHeor JIOKaHor pa3dykTaBatba HaCKba, K0 peakumje Ha CBENPHCYTHE 0daKKe
HaKa3HOCTH. Paame 1 XKHUBOTH IMKOBA y NpeACcTaBama Koje hemo BUAETH Ha OBOTOAMILBEM ﬂoaopjy 04paasajy 0BAKBO BPEME, UCTOMH]Y
cymophujy o4 OpBenoBux BM3uja, He 0dycTajyhu 04 noTpare 3a CBETIMMA y CKOPO MPKIOM Mpaky. A De3 CBETa HEMa YMETHOCTH, NO30pH-
lWTa Koje ce yBek pahano u3 notpede 3a NPOHANACKOM HEYHWLLTHUBOT je3rpa, OHOT Koje DAMCTA Ha Kpajy TMHHE.

TAKMHYAPCKA CEJTIEKUH)A 69. CTEPHJUHOTI 1O030PJA

LKuwHn gAH vy Typanuy”, TEKCT MunaH PAminAk MAPKOBHR, PEXHJA CEBACTHJAH XOPBAT, KONPOAYKUHJA TTPEWIEPHOBO TIEAATHILNE KPAR H MECTHO
rAESANHILYE TTTy) (CNOBEHHJA)

Panwa Kuwnor gana y [ypauuy Munana Pamiwaka Mapkosuha, caBpemeHe apame HcnucaHe y pparmeHtapHoj hopmi, Aewasa ce 'y AycTpujd, a
YCMEPEHA j€ Ha HCMTHBALE KPH3E MAEHTUTETA NPOTAroHucTe NeTepa, HOBUHAPA M aHraXOBAHOT MHTENEKTYaNaLia YHju Ce CBET NOCTENEHO pacnaja
y napamnapuyag. Capawrocr ce npenauhe ca npownolwhy, ca cehawima Ha HEroBo BOAHO AETURCTBO. Tpayme W3 MNAJ0CTH CakpHBEHE K3a (ha-
Cafia NponMcHo ypeheHor 4oMa, NPOAMpY Y TPEHyLMMA HapacTajyhe Kpu3e, y 04HOCY Ca HErOBOM XKEHOM MHIrpua, rpasehn excnpecMoRMCTHYKY
CTPYKTYpy Kowmapa. [eTepos nag v nyTarba y NaBUPUHTAMA JIMYHOT MPaka 0DOjEHH Cy AMCKPETHHUM, OTPEXbYjyiiMm LpHUM XymopoM. Bohenn
npeunsHim peautesem CebactijaHom XopBaToMm, MyMLUM AOCTEAHO 1 y3Dy/bMBO rpaje ONM/bKHBY aTMOCepy NPOBMHLM)CKOT De3Haha, HapourTo
H3parajHy y CLeHama y MycaBoj, TMypHoj kacanu. Mrpa ce oapuja dau3y nybnuke, NOHEKaAa ce MyMUM W MELLAjy Ca HaMa, a CLEHCKH NPOCTOp je
HEKOHBEHLIMOHANHO, KaMEPHO y0bnueH. MpoCcTopy Wrpe Cy pawlTPKaHK Ha BLLE MyHKTOBA, WTO oMoryhyje eekTHY, BpIo (MAMHYHY MPOMEHY
npu3opa. PasbujeHa opma npeacrase je u ofpa3 MeTepose KOHY3Mje, jeSHOr BOJUEKOBCKOT CIOM, a 300r HauMHa CLEHCKE 0dpase Teme, CTH-
NIM30BAHOT KOLLMApA, Taj 1OM NocTaje meTachopa CyHOBPaTa YoBeyaHCTBa. OH Takohe cynTunHo cyrepuiie fa Tpeda Aa 3aCTaHEMO Y JyprbaBH KOjy
Hamehe CaBpeEMEHO APYLLTBO, ia Ce MOBPEMEHO CarneJaMO U CAMOMCTIMTaMO AOK jOLU MMaMO BPEMEHA — aKO jOLUI HUMaMO BPEMEHA.

»MAH PATOBH W KABHHE 3APE", TEKCT Buaa [JABHa0BMR, PEAWTEMD MBHUA BymAH, Konpoaykum)A HAPoaHO no3opuwiTe PEnysaMKE CPricke, BAmA JTyka
(bocHA 1 XepugroBrHA — Penysamka Cpnicka) W CTEPHJHHO No30P)E (CPBHJA)

Beoma BpeaHa, cTuacku ocodeHa apama Buge [lasuaosuh, y dparmeHTapHoj popmH, Kpo3 NpeniuTakbe BpEMEHCKMX TOKOBA, Y NpeapaTt-
HOM W NOCNEPATHOM BPEMEHY, DPUTKMM, COUHMM W MOETCKH NPODOJHMM jE3MKOM, MOCTAB/bA BAXXHE TEME (MOCT)paTHHX TPAyMa, CyouyaBatba
ca ryduTkom danmHX, reHepaumjckux cykoda, emurpaumje, yCambeHoCTH, anu W (310)ynoTtpede CekcyanHoCTH, TENECHOCTH. bUTHO ce
0TBapa W NpobaeM aHOPEKCH]E, KA0 MPOJEKLIM)E KEDE Aa CE OCTAHE BEYHO MNAL, Aa CE U3DPHILE CEKCYaNHOCT, MK [ CE XMBU HA PU3HY-
HOj TPaHHLM Ca YKWAamwem x1BoTa. CTMNM30BaHA pajta CE 0ABMja HA CUMDONHMUKM €PEKTHO M MHTPHUTAHTHO AH3ajHUPAHO]j MO30PHHLM,
onpeheHoj npeno3HatbiBum [eHWREBUM MDOHHYHKUM CTHIOM, (GHTH)PEKIAMaMa W JUCKPETHAM BMAEO NMPOjeKLMjama, U C1amoMm No Kojoj



NIMKOBK BULLIE3HAYHO XOAA]Y, Nexe, nopalajy ce, NocToje, aCKETCKA WK HANWK XHBOTUEbaMa. KocTumorpadicka pewetba Are Casuh leuan
Takofe DUTHO 0XWB/bABAJY BU3YENHH TIaH UIDe, BP/IO PA3rPaHATHM, DNAro KMYaCTHM PelletsrmMa Koja pa3dyKTasajy Marjy miaganaukor
3aHoca. Peguten bymaH paatby Boa cedu CBOjCTBEHHUM je3MKOM HarnalleHe CeH3yanHoCTH, kuntehe eHepruje 1 noeTcke CTUaM3aLuje, Koju
AYTEHTHYHO CLEHCKHW 0TENoTBOpYje cehatba Ha Tpayme M UCTOBPEMEHE HE/bE a CE AHMBH KA0 Aa CTBAPHOCT He nocToju. Kao y necmu benor
[lyrmeta , inpudupurdena”, unju CTMXOBM NOCTajy ClamKe Cnaca IMKOBUMA, yxBaheHWMa y BPTI03MMa PaToBa, MOAMTHUKHX W THYHHKX.

»PEXXMM HCUEBERA", TEKCT TARA LLIbHBAP, PEXH)A BOJAH HOPREB, XPBATCKO HAPOHO KASANMWITE BAPAMANH (XPBATCKA)

Hosa apama Tare LLIsbMBAp CTUACKK M TEMATCKH j€ MPENO3HAT/bUBA Y HEHOM J0CAJALIBLEM pagy, Y NOMELY HHTEPECOBata 3a HOBE, MOCT-
Apamcke (opMe HM3paxaBara, Ha pyLIEBMHaMa TPAMLMOHAMHOT NO30pHWTa. Ha 3HauYermCKOM NnaHy Pemum ucuemwerd ce CaTUPUYHO
00pauyHaBa ca CTEPEOTMNMMA O HALLEM 34paB/by, JYXOBHOM M (DM3MUKOM CTatby CaBPEMEHOT YOBEKA KOjU TPaXH aNTEPHATUBHE HAYMHE
ncuxodusnuke paHoTexe. Peu je o cneundHyHOM HacTaBky TekcTa Pexum vydasu koju je, Takohe y pexuju bojaHa hophesa, npe net
rOAHHA Ca yCnexom urpaH y Atemey 212. M3BeseHa Ha KaMepHOJ CLEHH BaPaAHHCKOT HALMOHANHOT TEATPa, Pajtba je CMELITEHA Y LIEHTpY
KPY}KHOT IeAanuiiTa, rpaehi Ha Taj HauMH KOHKPETaH W CHMDOIMUKK ODAWK MOKYWAja PUTYaNHOT HCLebetba. U3BaHPEAHO H3pakajHa,
CyDBEP3WBHO HPOHHYHA UIPA IyMaLA NPEACTaB/ba HPArMEHTE by, HIH CEHKM JbYH, Y jeAHOM (MOCT)anoKNMITHYHOM, MOCTNAHAEMH]-
CKOM BpeMeHy. EKCIMLMTHA Ha NaHy BepdaHOr M3pa3a KojW PasoTKPHBA NIHLIA M HANMYjA HALLEr NCHXO(HU3MIKOT NOCTOjatba, Npe/cTaBa
JOHOCH M MOKYLUaje CABPEMEHOT YOBEKa Aa Ce M3D0pH W ca TparuHom nanTkowhy 1 becMuciom y jaBHom npoctopy. A cTpaxoBu og bone-
CTH, YCaM/LEHOCTH W HECTAHKa /by ACKE DIMCKOCTH y OKOTHOCTMMA TEXHO KanWTanu3ma pa3peluasajy e Kpo3 CynTHIHY KOMHMKY Koja nocTaje
AENHKATHO CPEACTBO DOPOE Ca NPUBATHMM, anK W APYLITBEHUM JEMOHHUMA.

,buno jeaHom y Hosom Cany”, TEKCT W PEMH)A Angpaw Ypsan, Hosocaacko nosopuwre / Upvinexi SzinvAzZ (Cperja)

MoBogom nesecetor poheHaana Hoocaackor n030pMLLTa, HACTana je My3uuKo-apamcka npeacrasa buno jegom y Hosom Cagy, cnektaky-
NapHa NOCBETa 0BOM NMO30PHLUTY, NPEMA TEKCTY W'y pexuju Anapalua YpdaHa, y beroBom Takohe npeno3HatbMBOM, ayTOMPOHUUHOM CTHAY
KOj1 MCTPAjHO MPEMCIMTYjE CMHUCAO, 3HAYEHA U KOHBEHLMjE M3BOhauk1x yMeTHOCTH. Ha Tpary dnewrTase, 3aBoj/bMBE M ypHEDECHO KOMHYHE
Ypbanose npeactase Buitie308u naxe mane, paja je M OBAE NOCTAB/bEHA KA0 MO30PHILTE Y MO30PHLLTY, @ MOBOAOM NpoCnaBe pohenaaHa
TeaTpa KOjW NpaTH NPUroaaH Wwoy nporpam. To je nonasuwTe Ha KOMe HUYe AyOMHCKO NPONMTHBAkE OAHOCA NO30PMLUTA Npema nydnuum,
0AHOCa M3Mmehy aHraxoBaHor 1 3adaB/bayKor TeaTpa, 3aTMM NO3uLKja ryMaua 1 peautessa (1 buxose mehycodHe HeTpnebUBOCTH), pena-
LiWja npema NOAMTHLM K CTPYKTypama mohu. Hamehy ce W wnpa apywTBeHa n1Tatba nonyT cTatyca mahapeke, anv 1 HOBE PYCKE MakbHHE
y Hoom Capy, Kao 1 Hapactajyhe yrpomeHOCTH YoBeka 300r cBe Aydsmer ApyWITBEHOT yTHLAja BELITAYKE MHTENUTEHUMje. ATPAKTHBHA,
€HEPreTCKM eKCMN03MBHA MY3MUKO-APAaMCKa MIpa HUKAAA HHWje jeAHO3HAuHa, Beh YBEK HOCH KPUTMUKO HaNWuje, TAMHY CEHKY Koja Aaje
CYLUTMHCKHM CMMCA0 MPOHHYHOM DnewTamy WboKKLa. Tako je 0BO NO30pHLLTE 0Apa3 WK MeTadopa AKHMBOTA (LUTO NO30PHLLTE CKOPO YBEK
JecTe) noTpare 3a CBETAOM, KOja BEPOBATHO He DM MMana cMUCna be3 Kp1ByAaBOr Tymapara y Mpakxy.

,CHPOTA MUNEBA 13 BOCHE Y HAWO) LnBHAKM3ALMM roauHE 1878", TEkCT AnsuHA Moarpaacka, PExujA AHREAKA Hukonuk, konpogykuuja HapoaHo
no3opuuTte Cydbotrua / Narodno kazaliste / Népszinhaz; euje nosopuwre Cydotnua n Ceocku kyntypHu uentap Mapkosau (Cpbuja)

Monasehu o4 HUKada u3sedeHor Apamckor Tekcta AnduHe lMoarpascke, HaBEAEHOr Ko NPBM KOMAZ Y HALIOj MCTOPHjU MO30PHLLTA KOjH
je HanWcana jesHa weHa, peauteska Anhenka Hukonuh usrpaguna je 3aucta HecBakuAaly NpeaCcTaBy, AKAHPOBCKM BEOMA CIIOKEHY W
cneurduyHy. Pey je 0 xubpuaHom m3Bohaukom 0dAKKy KOjU yKpLUTA MrPy amaTepa W npodecronanaua, creapajyhu HeobuuHo Aeno Koje
HMa eNEMEHTE PAMCKOT TeaTpa, NoCTaB/beHor y bpexToBom MaHupy otyhema, HcnpenneTaHe ca eN1eMEHTMMA NO30PHLLTA 3ajefHHULE W NO-
3o0puwTa hopyma, rae Cy KOHKPETHO U CUMDOAMUKM M3DpKcaHe rpaHnue umehy ussohaua v nybauke. Y npeactaBu yuecTByje YeTpaeceTak
n3Bohaua, LOHOCEhH CHaXXHY EHEPIHjy KONEKTMBHOT MPHUCYCTBA, KOja 04paxasa W dyjHy MOh MyATHETHHUKE 3ajeHHLIE, WTO je AaKLEHTOBAHO
n3b0pom Kopuwhemwa pasnHuuThX je3uKa — mahapckor, C10BaYKor, pOMCKOT, CPRCKOT. Paamwa Teye y pparmeHTima, y 0TBOpPEHOj popmH



OMTHO oCnoKEHO] M Ha yyewhe rejanaua Koju y NpeaCcTaBy rnacajy U KomeHTapuwy forahaje, 1 npati npuuy 0 MUIEBUHOM NPHHYAHOM
n3dbernuwwTey ca Majkom u3 bocte. bexehu og pata v donnnx ceharwa Ha rydutak oua u cectpe, koje cy younu Typum, oHe cTixy y Cpdujy
re Ce rpyeBnTO DOPE Aa NPEXMBE, Y HOBUM TParHyHMMm, (MOCT)anoOKaNMNTHYHMM OKOAHOCTUMA. Buiue3HayHa pajmwa 0TBapa nuTamwa no-
CNlenua raxera JOCTOjaHCTBA Y PaTHUM BPEMEHWMA, 3aTHM KNACHUX Pa3NnKa Koje yTHYy Ha npomeHe MehybyACKHX 04HOCA, AEAMKATHO
KpuTHKYjyhu DaxaTocT ekoHOMCKe enuTe, Kao 1 nopaxasajyhe ApywTBeHe BlafaBHUHE HOBLA. Mnak, My 0BOM MpaKy pallyepynaHe jbya-
CKOCTH, YKa3yjy Ce Ha3HaKe Haje Kpo3 CONMAAPHOCT, NoTpedy Aa Ce NOMOTrHe OHMMA KOjH Cy (MPUBPEMEHO) N Ha AHO, Y My/b NOCTOjatba.

BP0 3A NYTKE", TEKCT MHIEHA MAPKOBHF, PEMHJA KOKAH MnanEHoBHE, HAPOHO No30PHIITE BrTO/M (CEBEPHA MAKEIOHHJA)

bpog 3a nyike, moxpa Hajbosbk Apamcku Teket Munere Mapkosrh koju je Ha CTepHjuHOM N030pjy A0 Caja OAWTPAH Y ABE CLEHCKH pa-
3nMuwTe MHTEpnpetaurje, peautena Ae Tomosrh (Cpncko HapoaHo nosopuwre) W Anekcatapa Monosckor (CHI Jbybmana), osaj nyrt
MIeAamo y Apyraunjem, Cacenm cBexem Tymauery KokaHa MnageHosuha. theroso Bofere paatse je ynaabuBo HeHHje U CynTuaHKje Y
OJHOCY Ha IMPEKTHUJH U HANALHWJW CTUN UTPE, KApaKTEPUCTHUHKjH 3a NPEACTaBe Koje OH ayTopcku notnucyje. OBaj bpog 3a nyiike Bu3yen-
HO je Ie/IMKATHO, BMLUIE3HAYHO MPOMHLL/BEH, MALUTOBHTA CLiEHOrpachuja 3a4yAHO NpaTH MPOMEHE TMKOBA U PAAKE, YKIYYEHH Cy CUMDONHY-
K1 eDeKTHW eNEMEHTH NO30PHLITA CEHKKM W CHONKKA Kopeorpadwuja, Koju oaroBapajyhe npeactasbajy dajkoBuTy Cpx MuneHuHe apame.
Ancambn BUTOLCKOT NO30pHLLTA CYBEPEHO HOCH CTHAM30BAHY Padtby, Y APaMCKMM, KA0 My My3HUYKHUM AENOBHMA, Y 3aBOJ/bUBUM COHTOBMMA,
Y LESIMHU ECTETCKM 3a0KPYKEHO 00NIMKYjyhK TparuHy no3uLHMjy XKeHe y anoKanunTHYHOM natpujapxaty. Bewro kopuctehu Hacnehe dajku,
nsmehy octanux ,CHexaHy W cefam natymaka“, ,3natokocy”, ,MBuuy 1 Mapuuy” ayTopu npeacTaBe X M3a30BHO JEMHUTONOIH3Yjy, CyNTHA-
HO Pa30TKpKBajyhu NaXHy BEAPUHY Wy3Kja, Defy ManorpahaHCKor HaCKba.

,OUEBH W oun”, MPEMA POMAHY CnosoJAHA CENEHHRA, IPAMATH3AUMJA KATA HAPMATH, PEAMTED BEKo MuRyHOBHR, HAPOOHO no3opuwiTE bEorpAz
(CpsHJA)

HoBo cueHcko Tymauewe CeneHheBor C0jeBUTON, ENCKO-MCTOPH)CKOT, MCHXOAOLKOT M NOPOAWYHOT pomMaHa Ouesu U 0uU, HEKOHBEHLIMO-
Ha/HO je, UCTPAKMBAYKO, CTUICKH M (DOPMAJTHO BPJIO NPOBOKATHBHO M CaBpeMEHO Aeno. Monasehn o4 BUPTYO3HO MCMMCAHE Care 0 XeCTo-
KMM reHepaumjckum cykoduma y rpahaHckoj nopoauun Menakosuh, y npBoj nonoBuHK ABajeceTor Beka, W3 yrna CtesaHa Meaakosuha,
CNAeTa herosux ceharba v pasmuiLbama, ayTopH rpade NpeacTasy HOCgpamcKe CTPYKTYpe, CNOJeM HApPAaTUBHHUX M APAMCKHX JeN0Ba, Mefy-
CODHO CyAapeHMX M YKPLLETHKX, K0 Ha DOjUILTY. HapaTopu HAacTynajy HHAMBMAYANHO M KONEKTMBHO, NOjeAWHAYHH [ACOBH Ce N0 NOTpedy
W3ABajajy 13 cneurdUyHor Xopa, Aa bK ce NOHOBO CTONMWAW y KONEKTHB. TaKo Ce rpaau onuuibasajyha napTurypa, CLEHCKM MONHA, Kao Aa
je y NUTatby eKCNPeCMOHUCTHYKA APaMa WK Onepa Y KOjoj IacoBM NpeaCcTaBbajy Npe v (MoCT)paTHO OKpYKetbe, y Cykody ca nodybeHUMm
nojeauHuem. MHAMBMAYaTHU TMKOBH JEIMKATHO M3patbajy M3 OBE CYNTMIHO yODIMYEHE, BULLECIOJHE CLEHCKE rpafje Koja pasoTKpHBa 10-
MOBE MPOTArOHKCTA, 300r 3raheHOCTH HEraTHBHOM PYLUTBEHOM CENEKLMjOM, CBEMPHCYTHOT pacyna W HEMOTH3MA, Kao U 300r HEMHUHOBHOT
Cy04aBaa Ca PasIMUUTHM MULLLELEM HAJONMIKHMX, @ 3aTUM H Ca HHXOBUM TPArHYHMM CTPAJAHEM Y paTy.

MERYHAPOJHA CENEKLH)A ,KPYTOBH"
(MMYHHX H NONHTHYKHKX pa3aopa)

»MOJH TYHH MOHCTPYMH", TEKCT MATE MATHILHR, PEXHJA BuTo TAYOEP, [PALCKO APAMCKO KASATMWTE FABENA, 3ATPEE (XPBATCKA)

HajxoBuju komag Mate Matuwmha Moju @ysHu MOHCTIPYMU TEMATCKH M CTICKK Ce HaJJ0BE3Yje Ha herose paHuje /byge 0g 8ocka, y norneay
WPOHHUYHOT MOMTPaBakba Ca ayToOMOrpadCKUM enemMeHTUMa, Y MMPaHAEN0BCKOM CIIIETy CTBAPHOCTH W uKumje. To TpycHo, 3muuyhe 110
04pa3a CTBApHOCTH, YeCTO YpHeDECHO KOMWYHO, De3 napaoHa pylK CTepeoTvne M Npeapacyne, MUHe, Kao U ApyLITBEHO-MONMTHUKE. Y3
OLUTPHje MK HEXHH]je LPHOXYMOPHE TOHOBE, Y 3aBUCHOCTH OJ MPUPOJE NMWTatba Koja Cce NpeTpecajy, ayTop 0TBapa Teme oaHoca W3mehy



MO30PHLLTA W JPYLUTBA, HOPMATHOCTH W TyAUAA, 3HAYEHA W NOCNEAMLA NONYNAPHOCTH, KA0 M 3aKOMAaHUX PaTHUX TPayMa M 3104KHa. Kao 1
Jbygu 0g 80cka, ¥ 0Baj TEKCT M NPEACTaBa y pexuju Buta Taydepa KaHpOBCKM Cy pasHOAMKM, hparMeHTapHe CTpyKType. Paja ce aewasa
Ha Pa3MUUTUM MECTHMA, 0f 3arpeda, npeko JlanmaTuHcke 3arope 4o beorpaga, M ¥Ma enemeHTe CaTUPUUHE M LpPHE KOMEAMjE, HaneTor
TPUAEpA, anu 1 Tparefuje aHTMUKKX pasmepa. M3y3eTHO CNPETHW TyMUM Mrpajy BULLE ynora, 3Mehy CTHAM3aLuje 1 ONU/bUBE, AUpP/bHBE
MCHUXONOWKE UCTUHUTOCTH, rpadehu CLEHCKM M3a30BaH M BPeJaH 04pa3 Haller CBETa M HEroBMX 3aMarbeHHX rpaHnLa U3mely nyauna u
HOPMANHOCTH, 0Dpa W 313, KOMELH]E W Tpareauje.

+LLPBEHA BOJA", NPEMA POMAHY JYPUUE TIABHUMRA, IPAMATH3ALMIA UBOP MAPTHHUR, PEXHJA UBHUA BybAH, XPBATCKO HAPOAHO KASAMMWITE CriuT
(XPBATCKA)

Hactana npema HarpahuBaHom pomaHy Jypuue lMasuunha, y npeumsHoj apamatusaumju Heopa Maptunuha, npeactasa LipseHa 8oga Tako-
he uma y3dyamuBy Tpunepcky dopmy Kkoja pacniuhe NpUnoBecT 0 HECTaHKY CEAAMHAECTOTOAHLHE A€BOjKE KPajeM 0CAMAECETHX TOAHHA Y
ManoM JaNMaTHHCKOM MecTy. [ToTpara 3a HOM CE PaCTEXE Ha ABAAECET CEAAM TOAHHA KOje NPOTHYY KpO3 DYpHE MONUTHYUKE U APYLITBEHE
TypOyneHumje 1 npomeHe koje hie CKpajHYTH NONMLMJCKe NPUTHCKE Aa Ce MUCTEpHja Pa3oTKpHje. Y3DyabHBO pelaBatbe Cyyaja npatu Be-
WO rpahjeHa, NCMXONOLIKK HCTUHWTA NOPOAHYHA APAaMA, KOja AENHKATHO OTKPMBA MPOMEHE Y HhUXOBUM OSHOCHMA, NOCAEAHMLE CNO/bALLHHX
W YHYTpaLlLbUX pa3fopa. JIMuHM NOTPECH Cy UCMNETEHH Ca APYLITBEHO-NONMTHYKAM CMO3HAjaMa, OTpextbyjyhum MuciMa o 3abnysama
TpaH3uuuje. OBy BUIWE3HAYHY ApamcKy rpahy peauten MBuua bybaH noctasba Ha M3y3€THO (DYHKLMOHANHY POTALMOHY CLEHY, YTBphEHY
npeno3HaTbiBOM cueHorpadujom Anekcanapa [enuha, Koja edekTHO 03HauaBa de3HafeHU NPOTOK BpemeHa. KpaxoBW THUHKX U NONK-
THYKKMX MNy3Kja, Pa30TKPHBAHE MCTUHA M3 MACKH KOje MPHUKPHBAjY Jbybomopy, CyjeTy, ManorpahaHcTBo 1 Kopynuujy, Teue y CMMBONHUKOM,
XMITHOTMYKOM KPYTY, KOjW CYNTHIHO YBAAYM INefA0La y BPTIOre NoHassbajyhnx uctopuja.

,JbYBHUACTO", AYTOPCKH NPOJEKAT CEAME CnAxuR, KAMEPHH TEATAP 55, CAPAJEBO (BOCHA M XEPLIETOBHHA)

Y LEHTPY Naxe 0BE BPEAHE, KAHPOBCKH CNOJEBUTE, TPArMKOMMYHE NPEACTaBe je NOPOAMLA KOja Ce OKyr/ba MOBOAOM poheHaaHa crape
Majke. lpBu feo je NOCTaB/bEH HATYPANUCTHUKK, TPOjE AeLe Y NPaThH BEPEHUKA jefHe TpyaHe hepke, CTHKY ca noknoHuMa, bauajyhu ce
Ha NpUnNpeMmy XxpaHe, Koja Ce Kpuka Ha wnopety, wypehn Mupuc 3anpuuke. [ICMXO0NOWKK U3PpaXKajHU YMLH UCTAHUYAHO rpaje ay-
TEHTHYHE, AHMBE TMKOBE U MPEMNO3HAT/bUBY CBAKOAHEBHLY DANKaHCKe NOPOAHLE, 0DENEXKEHY BPTOIABUM CMEHAMA XKECTOKHX, CBafanaukux
pacnpasa M KOMHukHX pactepehera. [10cTeENeHO Ce 0TKpPHBA NPETEPAHO 3ALTHTHAYKK OJHOC AELE NPEMA MajuM, Ha TaHKO) TPaHULM Ca
Tepopom. Ha kpajy npsor fena npeactase, OHA NPUBPEMEHO 0Anase, 04BoAehH ca CLEeHe HaTypanusam, 1 npenywrajyhu npoctop daHTa-
3Marop1yHoj, EKCNPECHOHUCTHYKO] UTPH, TIOAHOM Ty 3@ CUMDOAMUKO Tymauemwe. JIK MajKe je penpe3eHTaTMBaH TN KpTBe, DankaHcke
MajKe KOja rydu IMYHK KMBOT U MAEHTUTET 300r NaTpujapxanHux oduuaja. OHu oTBapajy DeckpajHy yHyTpallky NpasHUHyY, 04y3umajyhu
WHIMBMIYANM3aM KEHH UYHje CE 3aCNyre He LeHe, a NoApasymesajy ce. Taj donHu npukas rydutka cnodope, y ocHoBHOj henuju apywTea —
MOpPOAMLIM, AUCKPETHO YKa3yje Ha KOPEHE APYILTBEHKUX penpecHja, hallk3ma Ha Makpo NaHy, Koju (YBEK) NOTHYE Ca NO/ba TMYHUX TPayMa.

Np Ana Tacuh
TEaTPO/NOLKHHA M NO30PHILHA KPUTHYAPKa



69t Sterijino Pozorje Festival

Selector’s Report

THE (POST)APOCALYPTIC LIGHT OF THE STAGE

In the process of selecting the plays for the 69™ Sterijino Pozorje Festival, I have watched around seventy performances from Slovenia,
Croatia, Bosnia and Herzegovina, Montenegro, North Macedonia, Hungary, and Serbia. With all these in mind, | reached a final selec-
tion of seven performances in the competition selection and three in the non-competitive international selection “The Circles.” The
primary criterion in selecting the performances was their artistic quality, the value of the dramatic texts, direction, acting, music, stage
design, and costumes, with everything else — the geographical origin of the works, general thematic determinants of the program, pro-
duction conditions, etc. — subordinate to it.

This year's competition selection is specific in that all three performances of contemporary original dramatic texts, written by Milan
Ramsak Markovi¢, Tanja Sljivar, and Vida Davidovi¢, come from theaters outside of Serbia— from Kranj and Ptuj (A Ramy Day in Gurlich),

Varazdin (Healing Reg:me) and Banja Luka (Little Wars and the Cabins in Zara). This is something that affirms Serbian drama and confirms
the mission of the Sterijino Pozorje Festival to promote domestic dramaturgy beyond the borders of our country. The selection is always
areflection of the production; the festival's program cannot exceed the qualitative possibilities of the theater repertoire, which this sea-
son in Serbia, between March 20, 2023, and March 20™ 2024, has been very modest, both quantitatively and qualitatively, in terms of
the artistic values of contemporary original domestic drama productions (we have seen about ten performances). Looking at the overall
production of the domestic texts in Serbia, this season also continues the trend of dramatizations of novels and other literary works
(about fifteen performances), as well as authorial projects, whose texts were created in workshops with actors, but also based on movie
motifs, and of course, there were more or less contemporary interpretations of our dramatic heritage (about twenty performances)

In addition to the three mentioned performances of original contemporary dramatic texts, the competition program also includes Andras
Urban’s authorial project Once Upon a Time in Novi Sad, which examines the meaning and functions of the theater in contemporary society, in
the context of the history of the Ujvidéki Szinhaz Theater. The selection will also feature an adaptation of the drama Mileva, an Orphan from
Bosnia in Our Civilization in 1878 by Albina Podgradska, written in the second half of the 19™ century, which was performed for the first time
at the National Theater in Subotica and truly extraordinary directed by Andelka Nikoli¢. Another play that is included is a new interpretation
of the fairy-tale and archetypal drama A Boat for Dolls by Milena Markovi¢, in an unusually aestheticized, poetic vision by Kokan Mladenovic,
staged in Bitola. And last, but certainly not least, the competition selection will feature a new dramatization of Slobodan Seleni¢'s novel
Fathers and Forefathers by Kata Gyarmati (National Theater in Belgrade), in a similarly investigative, post-dramatic form by the director Veljko
Micunovi¢, which seeks contemporary and timeless answers to questions about generational conflicts and the legacy of the (war) past.

[ would also highlight the values of the performances Quiet, Quieter (Belgrade Drama Theater), What Will Happen to Us All (National Theater
Tosa Jovanovi¢, Zrenjanin), and We Will Not Forget Anything (Theater Bora Stankovi¢, Vranje), which almost made the selection as intriguing
and engaged reflections of the contemporary man's struggle in eradicating various forms of social and personal repression and inequality.
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The international selection “The Circles” features three valuable performances from Croatia and Bosnia and Herzegovina: My Sad
Monsters (Gavella Drama Theatre, Zagreb), Red Water (Croatian National Theatre Split), and Violet (Chamber Theater 55, Sarajevo).
Thematically, they are closely related in terms of dramatic, thriller, epic, and tragicomic reflections of personal and political discord in
the contemporary history of the former Yugoslav region. My Sad Monsters is a play based on the newest text by one of the best contem-
porary playwrights in the region, Mate Matisi¢, Red Water is a dramatization of the outstanding novel by Jurica Pavici¢, while Violet is an
authorial project by Selma Spahi¢ and a truly unique and significant play.

The slogan of the 69™ Sterijino Pozorje Festival, “The (Post)apocalyptic Light of the Stage,” mostly refers to the performances that
brought premieres of the contemporary drama, but this phrase is true for all productions, both in the competition and non-competition
selection, communicate with this slogan to a greater or lesser extent. The slogan reflects the protagonists’ search for the fragments of
fragmented identities in the (post)apocalyptic times, after the nightmares or in the middle of the nightmare we are still living in, both
locally and globally, after recovering from the Yugoslav wars, transitions, pandemics. In other words, we have not yet emerged from the
apocalyptic phase, we have not, metaphorically speaking, crossed to the other side of the river, and we have not reached the post-phase.
Apocalypticism is still a determinant of our world, deeply shaken by numerous war zones across the globe, which is inevitably reflected
locally in the form of ongoing unrest caused by tragic news, new economic difficulties, the influx of migrants, but also the noticeable lo-
cal eruption of violence as a reaction to omnipresent forms of punishment. The actions and lives of the characters in the performances
we will see at this year's Sterijino Pozorje Festival reflect such times, a dystopia even gloomier than Orwell’s visions, without giving up
the search for lights in almost pitch darkness. And without light, there is no art, no theater that has always been born out of the need
to find an indestructible core, one that shines at the end of darkness.

THE 69™ STERIJINO POZOR)E FESTIVAL COMPETITION SELECTION

A Rany Day IN GURLICH, WRITTEN BY MILAN RAMSAK MARKOVIC, DIRECTED BY SEBASTIAN HORVAT, PRESERN THEATER KRAN) AND PTU) CiTY THEATRE (SLOVENIA)

The play A Rainy Day in Gurlich, written by Milan Ramshak Markovic as a contemporary drama in a fragmentary form, takes place in Austria
and is focused on exploring the identity crisis of the protagonist Peter, a journalist and engaged intellectual whose world gradually falls
apart in fragments. The present intertwines with the past, with memories of his painful childhood. Traumas from his youth, hidden behind
the facades of a perfectly decorated home, penetrate in the moments of increasing crisis, in his relationship with his wife Ingrid, building an
expressionist structure of nightmares. Peter's descent and his wandering in the labyrinths of the personal darkness are colored with discreet,
incisive black humor. Guided by the precise direction of Sebastian Horvat, the actors consistently and excitingly build a palpable atmosphere
of provincial despair, particularly expressive in the scenes set in the dirty, gloomy tavern. The play unfolds near the audience; sometimes the
actors mingle with us, and the stage space is shaped unconventionally and intimately. The acting areas are scattered across multiple points,
allowing for a striking, very cinematic change of scenes. The fragmented form of the performance reflects Peter's confusion, a kind of mod-
ern breakdown, and due to the way this theme is scenically processed, and stylized as a nightmare, his breakdown becomes a metaphor for
the collapse of the entire humanity. This breakdown subtly suggests that we should take a pause, stop living in the rush imposed by modern
society, and take a moment to reflect and self-examine while we still have time — if we still have the time.

Lrrrie WaRs AND THE CABINS IN ZARA, WRITTEN BY VIDA DAviDOVIC, DIRECTED BY IvicA BuLJAN, NATIONAL THEATER OF THE REPUBLIKA SRPSKA BANJA LUKA
(BosNiA AND HERZEGOVINA, THE REPUBLIKA SRPSKA) AND THE STERI)INO PozZORJE (SERBIA)

A very important and stylistically unique drama by Vida Davidovi¢ uses a fragmentary form, intertwining temporal flows of the pre-war
and post-war times, and a sharp, juicy, and poetically penetrating language to raise important themes of the (post)war traumas, coping
with the loss of loved ones, generational conflicts, emigration, and loneliness, but also of the (mis)use of sexuality and corporeality. It



significantly addresses the issue of anorexia as a projection of the desire to remain eternally young, to erase sexuality, or to live on the
risky edge of life. The stylized action unfolds on a symbolically effective and intriguingly designed stage, defined by the recognizable
Denic's ironic style, (false) advertisements, and discreet video projections, with the straw on which characters ambiguously walk, lie
down, give birth, and exist, both ascetically and resembling animals. Ana Savi¢ Gecan's costume designs also significantly enliven the
visual aspect of the play, with very extensive, slightly kitschy solutions that ignite the magic of youthful enthusiasm. Director Buljan
guides the action with his characteristic language of pronounced sensuality, boiling energy, and poetic stylization, which authentically
embodies memories of traumas and simultaneous desires to live as if reality does not exist. Like in the song “Ciribiribela” by Bijelo
Dugme, whose lyrics become the rope of salvation for characters caught in the whirlpools of wars, and political and personal turmoil.

HEALING REGIME, WRITTEN BY TANJA SLJIVAR, DIRECTED BY BojaN DorbEV, CROATIAN NATIONAL THEATRE IN VARAZDIN (CROATIA)

A new drama by Tanja Sljivar is stylistically and thematically grounded in her previous work, with an interest in exploring new, post-dra-
matic forms of expression, amidst the ruins of the traditional theater. On a thematic level, Healing Regime satirically deals with stereotypes
regarding the health, spiritual, and physical condition of contemporary individuals seeking alternative ways of psychophysical balance. It
is a specific continuation of the text Love Regime, also directed by Bojan Dordev, which was successfully staged five years ago at Atelje 212.
Performed on the chamber stage of the Croatian National Theater in Varazdin, the play is set in the center of a circular theater, thus creating
a concrete and symbolic form of ritual healing attempts. The exceptionally expressive, subversively ironic performances of the actors present
fragments of people, or shadows of people, in a (post)apocalyptic, post-pandemic time. Explicit in its verbal expression that reveals the faces
and facets of our psychophysical existence, the performance also addresses a contemporary individual's attempts to cope with the tragic
superficiality and senselessness in public space. Fears of illness, loneliness, and the disappearance of human closeness in the circumstances
of techno-capitalism are resolved using subtle comedy that becomes a delicate tool for battling private and public demons.

ONce UpoN A TiIME IN Novi SAD, WRITTEN AND DIRECTED BY ANDRAS URBAN, UJVIDEKI SziNHAZ THEATER (SERBIA)

Once Upon a Time in Novi Sad is a music drama created for the celebration of the fiftieth birthday of the Ujvidéki Szinhaz Theater, and it is a
spectacular homage to this theatre written and directed by Andra$ Urban, in his recognizable, self-ironic style that persistently questions
the meaning, significance, and conventions of the performing arts. Following in the footsteps of Urban’s dazzling, seductive, and uproar-
iously comedic play Wanton Lady's Knights, the plot is once again set as a play within a play, during the birthday celebration, featuring a
suitable show program. This is the starting point for a profound examination of the relationship between the theatre and its audience,
the relationship between the engaged and entertaining theatre, as well as the positions of actors and directors (and their mutual animosi-
ties), and the relations towards politics and power structures. Broader societal issues also emerge, such as the status of the Hungarian mi-
nority in Novi Sad, as well as the emerging Russian minority, and the increasing threat to humanity due to the deepening social influence
of artificial intelligence. The attractive, energetically explosive music drama is never unambiguous; it always carries a critical undertone,
a dark shadow that gives the essential meaning to the ironic glitter. Thus, this theatre becomes a reflection or metaphor of life (which
theatre almost always is), a quest for light that likely would not make sense without the winding wandering in darkness.

Miteva, AN ORPHAN FROM BosNIA IN Our Civiization IN 1878, WRITTEN BY ALBINA PODGRADSKA, DIRECTED BY ANDELKA NIKOLIC, NATIONAL THEATER IN
SusoTicA, YouTtH THEATRE IN SuoTICA AND RURAL CULTURAL CENTER MARKOVAC (SERBIA)

Based on a never-performed dramatic text by Albina Podgradska, often cited as the first play in our theater history written by a woman,
the director Andelka Nikoli¢ has created a truly extraordinary production, very complex and specific in its genre. It is a hybrid form that
blends the play of amateur and professional actors, creating an unusual work that has the elements of the dramatic theater, set in the
Brechtian manner of alienation, intertwined with the elements of the community theater and the forum theater, where the bounda-
ries between performers and audience are specifically and symbolically blurred. The performance involves around forty performers,



bringing forth a strong energy of collective presence, reflecting the vibrant power of a multi-ethnic community, accentuated by the
choice of using different languages — Hungarian, Slovak, Romani, and Serbian. The plot unfolds in fragments, in an open form that
significantly relies on the participation of the audience who vote and comment on the events and follows the story of Mileva's forced
displacement with her mother from Bosnia. Fleeing from the war and painful memories of the loss of her father and sister who were
murdered by the Turks, they arrive in Serbia where they desperately struggle to survive in new tragic, (post)apocalyptic circumstances.
The multifaceted plot raises questions about the consequences of trampling on dignity in wartime and the class differences that affect
changes in interpersonal relationships, delicately criticizing the arrogance of the economic elite, as well as the devastating social rule of
money. However, even in this darkness of torn humanity, the signs of hope emerge through solidarity, and the need to help those who
have (temporarily) fallen to the bottom, in the mire of existence.

A Boat For DotLs, wRITTEN BY MILENA MARKOVIC, DIRECTED BY KOKAN MLADENOVIC, NATIONAL THEATRE IN BitoLA (NORTH MACEDONIA)

A Boat for Dolls, perhaps the best dramatic text by Milena Markovi¢, already performed at the Sterijino Pozorje in two scenically dif-
ferent interpretations, directed by Ana Tomovic¢ (Serbian National Theatre) and Aleksandar Popovski (Slovenian National Theatre in
Ljubljana), is now presented in a different, entirely fresh interpretation by Kokan Mladenovi¢. His direction is noticeably gentler and
subtler when compared to the more direct and aggressive style of his other performances. This interpretation is visually delicate, and
thoughtfully ambiguous, with imaginative scenography that astonishingly follows the changes in characters and actions, incorporat-
ing symbolically effective elements of the shadow theater and dreamlike choreography, which appropriately represent the fairy-tale
essence of the drama. The ensemble of the Bitola theater confidently carries the stylized action, both in dramatic and musical parts, in
captivating songs, collectively shaping the tragic position of women in an apocalyptic patriarchy in an aesthetically rounded manner.
Skillfully using the legacy of fairy tales, including Snow White, Rapunzel, and Hansel and Gretel, the authors of the play challenge and
demythologize them, subtly exposing the false cheerfulness of illusions and the misery of petit bourgeois violence.

FATHERS AND FOREFATHERS, BASED ON THE NOVEL BY SLOBODAN SELENIC, DRAMATIZED BY KATA GYARMATI, DIRECTED BY VELJKO MICUNOVIC, NATIONAL THEATER
IN BELGRADE (SERBIA)

A new stage interpretation of Seleni¢'s layered, epic-historical, psychological, and familial novel Fathers and Forefathers is an uncon-
ventional, exploratory, stylistically, and formally provocative and contemporary work. Departing from the virtuosic portrayal of fierce
generational conflicts within the bourgeois Medakovi¢ family in the first half of the twentieth century, from the perspective of Stevan
Medakovi¢, interweaving his memories and reflections, the authors construct a representation of a post-dramatic structure, blending
narrative and dramatic elements, mutually colliding and intersecting, as on a battlefield. Narrators perform individually and collective-
ly, while individual voices are selectively extracted from the specific chorus only to merge back into the collective. Thus, an enchanting
score is composed, scenically powerful, as if it were an expressionist drama or an opera in which voices represent the pre- and post-war
environment, in conflict with the rebellious individual. Individual characters delicately emerge from this subtly crafted, multi-layered
stage construction that reveals the fractures of the protagonists, disgusted by the negative social selection, ubiquitous chaos, and nep-
otism, as well as the inevitable confrontation with the differing opinions of loved ones, and subsequently with their tragic fate in war.



NON-COMPETITIVE INTERNATIONAL SELECTION “THE CIRCLES"

(personal and political disagreements)

My Sap MonsTEeRs, WRITTEN BY MATE MATISIC, DIRECTED BY ViTO TAUFER, GAVELLA DRAMA THEATRE, ZAGREB (CROATIA)

The latest piece by Mate Matisi¢, My Sad Monsters, thematically and stylistically builds upon his earlier work piece Men of Wax in terms
of ironic play with autobiographical elements, in a Pirandello-esque intertwining of reality and fiction. This shaky, elusive ground of re-
flecting reality, often riotously comedic, ruthlessly shatters stereotypes and prejudices, both personal and socio-political. With sharper
or gentler dark humor tones, depending on the nature of the issues being examined, the author opens up topics of the relationship be-
tween the theater and society, normality and madness, the meaning and consequences of popularity, as well as buried war traumas and
crimes. Like Men of Wax, both the text and the play directed by Vito Taufer are genre-diverse, with fragmentary structures. The action
takes place in different locations, from Zagreb and Dalmatia to Belgrade, and features the elements of satire and black comedy, tense
thriller, but also the tragedy of ancient proportions. Exceptionally skilled actors play multiple roles, oscillating between stylization and
tangible, touching psychological truth, constructing a scenically challenging and worthy reflection of our world and its blurred bound-
aries between madness and normality, good and evil, comedy and tragedy.

RED WATER, BASED ON THE NOVEL BY JURICA PAVICIC, DRAMATIZED BY IVOR MARTINIC, DIRECTED BY IvicA BuLJAN, CROATIAN NATIONAL THEATRE IN SPLIT (CROATIA)

Based on the award-winning novel by Jurica Pavici¢, in the precise dramatization by Ivor Martinic, the play Red Water also takes on an
exciting thriller form, unfolding the story of the disappearance of a seventeen-year-old girl in a small Dalmatian town at the end of the
1980s. The search for her spans twenty-seven years that pass through turbulent political and social upheavals and changes that will
sideline police pressures to uncover the mystery. The thrilling resolution of the case follows a skillfully crafted, psychologically truthful
family drama, delicately revealing changes in everyone’s relationships and the consequences of external and internal conflicts. Personal
upheavals are interwoven with socio-political insights and sobering thoughts about the misconceptions of transition. The director lvica
Buljan sets this multifaceted dramatic material on an exceptionally functional rotating stage, anchored by the recognizable set design
by Aleksandar Deni¢, which effectively signifies the hopeless passage of time. The collapses of personal and political illusions, the
unveiling of truths behind the masks that conceal jealousy, vanity, pettiness, and corruption, unfold in a symbolic, hypnotic circle that
subtly draws the viewer into the whirlpools of repeating histories.

Violet, authorial project by Selma Spahi¢, Chamber Theater 55, Sarajevo (Bosnia and Herzegovina)

At the center of attention of this valuable, genre-layered, tragicomic performance is a family gathering for the birthday of the elderly
Mother. The first part is set in a naturalistic style, with three children accompanied by the fiancé of one pregnant daughter, arriving
with gifts, talking about preparing food simmering on the stove, and spreading the aroma of roux. Psychologically expressive actors
delicately construct authentic, vivid characters and a recognizable everyday life of a Balkan family, marked by dizzying shifts between
intense, argumentative debates and comic relief. Gradually, the excessively protective attitude of the children towards their mother is
revealed, bordering on tyranny. At the end of the first part of the performance, they temporarily depart, taking naturalism off the stage,
and yielding space to a phantasmagorical, expressionistic play, fertile ground for symbolic interpretation. The character of the Mother
represents the typical victim, a Balkan mother who loses her personal life and identity due to patriarchal customs. These customs open
up an endless inner void, stripping the woman of her individualism and leaving her with merits that are neither appreciated nor ac-
knowledged. This painful depiction of the loss of freedom, within the fundamental cell of the society — the family — discreetly hints at
the roots of social repression, and fascism on a macro scale, which (always) originates from the field of personal traumas.

Ana Tasi¢, PhD
Theatre critic and researcher
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Peauten: AHAPALI YPBAH

Capaanuuu Ha Tekcry: POBEPT JIEHAP n TAMALL O1AX
Nlpamatypr: TAMALLI ON1AX

Komnosutop: APMNA/J CEPJIA

Kopeorpad: KPUCTH)JAH FEPRE

Cuenorpaduja: MAPHJA KATABHR

Koctumorpaduja: CEHKA PAHUCAB/bEBHR

Capaanuuu pegutena: POBEPT JIEHAPJ v 30/1TAH MYLLUKALL
Kopenetutop: JABU] KJIEM

Ynore

JINBUA BAHKA

FABPHJEJIA UPHKOBHR

EMHWHA CAJIAW EJIOP

EAUT GAPATO

ATOTA OEPEHL,

TEPE3WA OUTYPA

ATHJIATHPHL

JAHHUE/1 TOMBOLL

HIUTBAH KEPELLH

CHJIBUA KPUKAH

JYAUT NACIIO

ATH/IA MABAP

APMAJZlI MECAPOLL

ATHJIA HEMET

POBEPT OXBAP

FABOP NMOHIO

30/1TAH LLUIHPMEP

BEHLIE CAJIAH

U ctrypentn Akagemuje ymetHocti y Hosom Capy:
CAJMKOBHR MAPH)O, HATAJTUA BATH, JIEA IEJJIOBHR
TOMHR, IWJTATPETYLL, EHAPE I'YCTOH
Yuectsyjy v IAPKO KOJIBAC 1 THBOP BABA
bena: POBEPT OXXBAP, BEHLE CAJIAH, AHEHELL AKOLL,
JABHU] KJIEM

Ynosopeme: Ynotpeda AUMHHX H jakux 3By4HHX edbekaTta, cyBor
neaa v ctpodockona.

lpeacrasa Tpaje 2 cata.

Writer: URBAN ANDRAS

Writing associates: LENARD ROBERT and OLAH TAMAS
Dramaturge: OLAH TAMAS

Composer: SZERDA ARPAD

Stage movement: GERGYE KRISZTIAN

Set design: MARIJA KALABIC

Costume deSIgn SENKA RANISAVL}EVIC

Director's associates: LENARD ROBERT and PUSKAS ZOLTAN
Répétiteur: KLEMM DAVID

Cast

BANKA LiVIA

CRNKOVITY GABRIELLA

SZALAI ELOR EMINA

FARAGO EDIT

FERENC AGOTA

FIGURA TEREZIA

GIRICZ ATTILA

GOMBOS DANIEL

KOROSI ISTVAN

KRIZSAN SZILVIA

LASZLO JUDIT

MAGYAR ATTILA

MESZAROS ARPAD

NEMET ATTILA

OZSVAR ROBERT

PONGO GABOR

SIRMER ZOLTAN

SZALAI BENCE )
Students of the Academy of Arts in Novi Sad: BAGI NATALIA,
DEDOVITY TOMITY LEA, GREGUSS LILLA, GUSZTONY
ENDRE, SADIKOVIC MARIJO

And: TIBOR BABA and DARKO KOLBAS

Band: OZSVAR ROBERT, SZALAI BENCE, DIENES AKOS,
KLEMM DAVID

Warning: In the show we use smoke, dry-ice, heavy
lights, and stroboscope-like effects.

The play is 2 hours long.



AYTOP

Yeneo cam na HanpasuM jefHy NpeAcTaBy O aHcambny Hosocaackor
no3opuwTa. Tpakuo Cam AENo, WAK cam MOKywwao Aa npoHahem, y
KOjem Ce MM jeoHH apyrima npunaroaBamo, y Kojem yno3Hajemo jes-
HM [ipyre, TAe 3a71a3MMO Y OHa MHTakba MAEHTHTETA, Kao LUTO Cy rymal,
YMETHMK, NO30PHLUHK CTBAapanal, NO30PHLIHK PAJHHK, W HE Ha No-
CNEAHEM MECTY Kao Mahap, Kao MabMHCKWA MO30PHLLIHK CTBapanau,
0JHOCHO mocnie npotekaux 50 roAuHa Aa JOTakHEM OHY NPOLLIOCT Koja
yrH1 HoBocazcko nosopuuwte. MNpeAcTaBa He roBOpH 0 NPOLLNOCTH, Beh
ce basu capawmoLhy, 0 TOME Ha KOjU HAYHH MO30PULLTE YTHYE HA HAC
TOKoM roguHa. ybnuka he Buaetu 3abasHy, AyXOBMTY MpeacTasy ca
NYHO My3¥Ke, TVIECa K Cjaja. Y NPOAYKUM]H je W [eo Hallle HHAMjaHCKe
onepeTe, KOju HUKaZa Huje M3BeAeH. Y NpeacTaBu Wrpa Leo aHcambn
HoBocazackor no3opHLLTa, Kao M CTyaeHTH ca Tpehe roauHe Akagemuje
ymetHocTv y Hosom Capy, wro 3HauW Aa he Ha cuenu dutn 26 oco-
0a. OBO Huje MpeAcTaBa My3ejCKOr TUMA WK Heka aAMHUHUCTPATHBHA
XPOHO/0THja, MU JECMO KOPWCTWAK Ty MPOLUAOCT, K BULLE Y CMUCTY
MHCMMPATHBHUX LMTATa. OHO LITO JKEMMM Ja KaKEM jecTe Ja CMo ce
YINaBHOM YCMEPWIM NMPEMA TOj KOMEpLMjaHoj, 3aDaBHOj NpOLIOCTH
0BOT N030pHLLTA. peacTaBa je Ha HEKW HAYMH HaL NOKMOH Mydnu1um,
anu W Hama. To je jeaHa BECena Npyya, anu U3a CBake BECeNe Npuye je
OrpomaH pag. basumo ce capalwroLuhy, DaBUMO Ce HaLKMM NONoXKajem
W NON0XAjEM NO30PHLLHE YMETHOCTH KOZ HAaC Y MatMHCKOM KOHTEKCTY,
aNu 1 reHepanto. Moctasbamo NUTakba LT je No30pHLLTe AaHAC U HA
KOjH HAYMH KOMYHHLMPA Ca CBOjOM NyOAMKOM, KaKo MOXE Aa ONnCTaHe
y OBUM JPYLLTBEHO-MOAMTHYKMM OKOHOCTUMA.

AngpAll YpeAH (CeHTA, 1970)

[No30pHLHKY peauTe. Jow 1 npe cry-
A1ja, GOpPMHPAO je NpBe MO30pHLLHE
paa1oHuue uTpyny ,Aiowa”. Y3 noap-
wky cereauHckor MASZK-a, u Bnac-
TATOr aHcamdna crBapa ,He3aBHCHE"
nosopuiwne npeacrase. Og 2005. je
AMpexTop Mahapckor rpaackor noso-
puwra ,Jlexe Koctonawu" y Cydotnumn. OcHuBauy je MHTEpHALMO-

HanHor no3opuwwHor dectusana Desiré Central Station. Paguo je y
Hosom Capy, BOAHO YMETHHUKE PaSHOHHLE Y PyMyHH]H, @ pexupao
je uwe of 40 Komaaa y npoayKumju no3opuiwHkx kyha y Huuwy,
Hosom Capy, beorpapy, Cereauny, butomy, Jbydmanu, bepauny,
Knyxy, BapHu v apyrum rpasosuma.

HarpaheH je OpojHMM W 3HauyajHUM Harpajama Ha NO30PHLIHKM
dectuBanuma (buted, 1992, GectvBan antepHaTMBHOT Teatpa
Mahapcxe, 2003. 1 2004, Crepujuno nosopje 2011. m 2016, Undbanr,
2008) anu cBakako Tpeda M3ABOJUTH MPECTWKHY Harpady ,Mapw
Jacau” koja ce foAesbyje Kao HajaHauajHuja Harpasa Mahapcke 3a
MO30PHLLHY YMETHOCT unju naypear noctaje 2008. roguxe.

Y anpuny 2023. nocTae/meH je 3a aupektopa HoBocackor no3opuuuTa.

KPUTHKA

]EJJ,VIHA AJITEPHATHUBA

Ok 1 aKko He 3Hamo wTa je T0 buno jeaHom Ha [lMBbem 3anagy, y
Amepuuy, nunn Xonusydy. Xajae fa BUAMMO WITA je TO DO jeSHOM
y Hosom Cagy. 3Byun Kao bajka.

buno jegHom y Hosom Cagy Angpawa Ypdana y Hosocaackom no-
30puWITY je npeacTaBa O MO30puwWTy Koje cnasu 50. poheHaaH.
JydunapHo, cBeYaHo, Kako A0NMKYje, NpeAcTaBa Mnak OTBOPEHO W
MOLLTEHO OBOPH O KHBOTY Y 0BOM MO30PHILITY — NONOXKA]Y FyMaLa,
TEXHHUKOT 0COD/ba, OAHOCY MPEMa YMETHOCTH, KOMyHHKaLMjH Ca
nydnuKoM, CBOM 3Hauajy... A TOBOPH M O XMBOTY BaH Hera — Apy-
LUTBEHUM OKONHOCTUMA, EKOHOMCKOM CTaTyCy, MOJMTHYKO] CHTY-
aumju... Ha Hek1 HauuH, NOKylWaBa Ja NPOroBOPH O CBEMY OHOME
LUTO MOXE Ja J0XBATH, Aia YXBATH Y jelHy NpeacTasy.

3amax je, 0YMINeSHo, BENUKH, anu npeactasa buno jegom y Hosom
Cagy 3anpaBo je NpeacTasa O JeAHOM ManoM NO30PHLLTY Y jeAHOM
manom rpagy. O Manoj HaLUMOHANHO] 3aj€AHULM, MatbHHH, O BERUHK
koja je okpyxyje 1 yoksupyje. Cabupajyhu 1 ogy3umajyhu, Ta npea-
CTaBa je, y CYWTHHHM, 0 manorpahaHwTuhK. O Tome Kako nydauka
LOXHB/bABA [MYMLE, @ HEH YKYC AMKTHPA pPEnepToap; 0 ToMe Kako



TyMUM LOKKB/bABAjY CBOjE KOMEre, PEANTELE MM CLEHCKE pajHH-
Ke; 0 TOME KaKo Ce TO [J0}KMB/baBajy YMETHUYKHM TOKOBH, @ KaKO Ky/-
TYPHH CTEPEOTHNH 1 NonuTHKe. [peacTaBa je 1 0 TOMe Kako Ce TO Ha
Kpajy CBE CBEJE Ha TO Aa jeiaH YOBEK OATyUYyje O CBEMY.

Ma, kako npeacrasa buno jeghom y Hosom Cagy ycnesa aa nporoso-
PH O CBEMY TOME, Ha KOju HauuH!? Tako wro YpdaH ca uenokynHum
aHCambNIOM MO30PHILTA W KPEATUBHUM CapaAHHLIMMA NPABH jefaH
MY3HMUKH KONaX CBMX TWX acnekata. CBe HabpojaHo wWwTo je mano u
HeDMTHO, CamO JOAMPHYTO UAK 3arpedaHo, npeTsapa Ce Aa je Benu-
KO M 3HayajHO, Na CBE CHja W LWBALLTH, CBE MPLITH U BPULUTH, TAKO
Aa netu nepje. MpeTeapa ce TaKo WTO Ce NPeACTaBa Mrpa TOMMKO
NoXpTBOBAHO W nocseheHo (Daw oHako no uemy je Hosocaacko
MO30pHLUTE NO3HATO), 1d OHA Y CBAKOM CBOM CETMEHTY MOYHHE Aa
TPaHCLEHAMPA WCKYCTBO, MaTepujan M3 Kojer notuye, noctajyhu
YYNHHM YTHCAK KOJH j€& U3BAHPEAHO YMETHHUKM. [NymaLl Koju ce n1Ta
MMa K NyDIKKE y Canu, OHaj KOjU MOKa3yje Aa CE TO HE MOXKE 3HATH
jep u3mehy wux 1 nydarKe NocToju (YETBPTH) 31A; Tymal Koju Tpa-
K KeHy, cTatyc, Behy nnaty; mymuue Koje npornaliasajy Kypsom
WM OHE KOjE Y TAKMHYEHY jeHa Ca JPYrOM CBETIO0 MAjCTOPY Hau-
3MeHUUHO Hapehyjy cseTno — mpak, dopehu ce 3a npectux; rpyna
MNAAMX Tymala, CTyAeHaTa, Koja Camo CTOjW 3apod/beHa, OKynu-
paHa CTapujum Konerama; mMahapcko-Cpncku jesuuku dyhkypuu;
LIEH30pH M LIEH3ypa; TUTA KOJH NpECTaje Aa paju AOK CE HE yMeLa
,BHWA cuna”... CBe Cy TO €1EMEHTH KOJHU KA0 Y HEKOJ aNXEMM)CKO]
nabopatopuju (ypro3HOM NO30PHLIHOM H3BEADOM, My3HKOM, KO-
peorpacujom, COHTOBUMA, CBakH HHAMBUAYANHH 0DNMK NpeTBapa-
Jy Y KONEKTHBHO, y apXETHM, KaKo j€& TO BUAEO jefaH NO3HATH YMKa
LLIBajuapau, ncuxonor. YTUCKYjy naaH y Xaoc, Kako Cy YMETHHYKO
fenawe Buaenu dunosodu Jenes v latapu.

Y Teopuju No30pHLLTa, HAKO je pey 0 mjy3ukny, dhnepty ca onepe-
TOM, AK€ KOMEPLHjANHHUM, CYITUHCKK ManorpahaHckum dopma-
ma, npeacrasa buno jeghom y Hosom Cagy npesasunasv TO HELWTO
Manor JOMETa y YMETHUUYKH BEIMKO, HAa YaC apTOOBCKM PHUTYaIHO,
DpEeXTOBCKM MONMTMYHO, NPOM3BOAENM CHAXKHY EMOLM)Y Kao Aa je
pey 0 Heyemy BEOMa DUTHOM M BaXkHOM. [lakne, CBETCKOM, CBEMMP-
ckom. Taga 1o Buwwe Huje npuya o lMepu, Muku, Xuku 13 Toaneta
W rapaepode, TpaueBuma M3a Kynuca, jedTMHoNK Ha 0BOj Ckynohw,

pacnpoaaju Ayxa, Hero npuya o ceuma Hama. O csemy. O byackom
JKMBOTY KOJW HAaKO NPHYa TaKo NMOYHe — O1NO jeHOM — Huje Dajka.
O *uBOTY Y Kojem He uBeTa usehe U He xuBH Ce CpehHo [0 kpaja
npuye. [1py Tome, NpejcTasa yCresa Aa 0CTaHE YACTO M HENATBOpe-
HO CnaB/be, Yak 1 kaj ce npemehe, npesphe 4a o4 ymecto ,0poasej-
CKOT" MOKAKe CBOje CTPALLIHO JIMLE.

Jlpamatypliku rnesaHo, NpeacTaBa 04 aHErfoTCKMX NapokcH3ama
TMna ®epu dauu (nonuTHka) M Xapar BUpar (K1acKuka) v YWCTo napo-
AMjCKHX enemeHata ((heMUHUCTHUKA OMepeTa), CaTHPUUKKX dpar-
MeHaTa (M030BMTE NPEeACEAHNKA), NONAKO NOCTaje TewKa Tpareauja
osymupata. To je Taj EH May Ca ABE OLITPHLIE HCMPHUYAH KPO3 NPH-
ka3 yMeTHWKa HoBocaackor no3opuwta kao niemeHa Muaumjasaua
KOj1 Y JeSHOM TPEHYTKY aCOLMPA HA CBE OHE jOLU Ha MOYETKY NOme-
HyTe JleoHeoBe (hunmoBe, a KacHuje 1 TapanThHa. MHaujaHue koju
nesajy W Mewy HanyweHH, 4a O yCKopo 3aTHM, KPBJby HAaTOM/be-
HWX KOLLY/ba, U3BENH COHT Jlene bpene — Jyiociosenka.

buna je wako nujeiia y odbpaau MNekuHWKe naTke CACBUM Je NOTHYaH
Kpaj 3a buno jegHom y Hosom Cagy. [ipyre antepHaTHBe HEMa.

Hrop bypuh (JxesHux, 31. janyap 2024)

[TAHK YMECTO KHYA

Hekonuko u3HeHahewa Hac je ,3aTekno” y Be3W ca HOBOM Mpea-
CTaBoM peauTeba Angpawa Ypbaua. lpso je 1o wro je peautes, a
caja W ynpasHuK HoBOCaACKor no3opwiuTa, 04adpao Aa Kao CBojy
NpBYy PEXHjy HA HOBOj-MATHUHOj CLEHH PajH MpeacTasy Moj Ha-
3uBoM buno jeghom y Hosom Cagy. Cam HacnoB npeactaBe acouu-
pa Ha YyBeHW WnareTu BectepH peautena Cepha Jleonea 3 1968.
roaune — buno jegrhom Ha Juemem 3aiiagy. ACounjaumja Ha HaCNoB d
JIg WNareTH BECTEPH U Ca3Hamwe Aa je Auppaw YpdaH y 0Bom no3o-
pUWTY paguo Heolinauidy, Koja roBOPH 0 HCTOPHjU MefyHauHoHan-
HUX ogHoca y Hosom Cagy, npoBouupano je ouekuBare aa he Hosa
npeACTaBa fajbe pa3BujaTv Teme U3 Heolinanie, ,camo" jow xewhe.
MetyTum, npejcTasa buno jegrom y Hosom Cagy nuje Tpedano aa
dyae ,camo” jow jeaHa npeacrasa Ha peneptoapy seh je Tpedano
Aa byze v npeacTaBa Kojom ce obenexasa 3HauajaH jyounej — 50
rofMHa paja no3opuuuTa.



Kaza cy y nutamy 0BakBW jydWneju 1 nNpeacTaBe Koje umajy npe-
Mujepy y vact jybuneja, ,y urpu” cy ase moryhHoctH — yobuuaje-
Ha npemujepa koja ce ,mpornack” fa je y yact jybuneja, anu koja
He 0Apaxasa jybunej, W Ce Hanpasu NpeACTaBa y yact jybuneja
Koja je MpUroAHa, anu ca Tekyhum peneptoapom HMa Bpio Mano
WnM HuKakse Bese. [1peacTasa koja ce 308e buno jegHom y Hoeom
Cagy v Koja by HacTaBMna NO30PHLLHMM MyTEM KOJH je ,oTBOpHna”
Heotinanitia duna by cBakako Bpno ,aHapalleBcka”. Anu onert, aa
W bW Taksa npeacTasa duna NpurofHa 3a npociasy jybuneja no3o-
pHLLTA KOje HUTH je noueno, HuT he ce 3aBplnTH pagom Angpaiua
YpbaHa? [la noaceTMmo, roAMHamMa yHa3az BaxaH CETMEHT penepro-
apa HoBocajckor n030puLLTa YHHE Mjy3WKIH M APAMCKE NpeaCcTaBe
KOje UMajy BP0 Mano (TauyHWje HUKAKBE) BE3€ Ca MAHK-MOCTAPaM-
CKOM ecTeTiKom Angpatua YpdaHa. MowTo peauTess/ynpaBHUK H1je
XTEO Ja CBOjy €CTETUKY HaMETHe jydunejy, wra my je npeocrano?
HapasHo, npeoctana my je Apyra moryhHOCT — np1rogHa npeacrasa
y uact jybuneja. Anppaw Ypdan pexupa ,npurogny” npeacrasy! Jla
v je To moryhe?! Moryhe je, anv Ha ,aHAPALIEBCKA" HAYMH.

Y nocneawnx HEKONUKO TOAMHA, JefHA O 3HAuYajHHjUX NPEeaCcTaBa
Angpawa Ypbana je duna Buiie3osu nake mane. Y 0BOj W3BaHpES-
Hoj nepcudnaxu #aHpa Angpaw YpdaH je noka3ao kako du ymeo
[1a PEXHPA Mjy3HKNE U Aa DK BETOBK MYMUM U3 no3opuwTa ,Jexe
Koctonawn" MoK 4a DyLy U3BaHPEAHH [TYMUM Y MJY3UKIUMA, anu
[1a HUTH OH HUTH OHH TO He Jene Aa paae. M030pHLWHKM CPEeACTBH-
Ma Cy HaM ,00jacHMNN" 3aLITO He Xefe fa paje Mjy3uKNe, Kakea je
(yHKUMja Mjy3MKNa Y HCTOPHjM MahapCKor NO30pHLLTa, Y Yemy je
HMXOBO HEC/Arae Ca TAKBOM ECTETMKOM W ETHKOM, 3aLUTO MM je
BaXKHA HHUX0BA ECTETHKA M KAKO Ty ECTETUKY BUAE 3arOBOPHHULIM Kna-

CHYHOT Mjy3uKna. [pUTOM, CBE OBO j€& PEYEHO CjajHUM NO30PHLLIHKM
jesvkom. [peactasa Buitie3ogu nake mane je buna Beoma AyXOBHTa, a
MY3HUKE W NIECHE HYMEPe Cy M3BeAeHe cynepHopHo. Ca oBe npea-
CTaBe W OHH KOjW BONE AHApaLLEeBe NPeACTaBe, KA0 U OHK KOjU BONE
MjY3HKNE MOHENH Cy OAYLIEBBEHE KOje CODOM JOHOCH Mjy3HKA, anu
W OTpeXibYjyhy CNO3Hajy 0 BE3W ECTETHUKE, ETHKE 1 NOUTHKE.

Panehu npeactasy buno jegHOM y Hosom Cagy, Anapaw YpdaH je
KPEHYO NyTem KOjW je ,0TBOPHO" NPe/CTaBOM Builie306u nake Mare.
Hosa npeacrasa je Teatapcko noAcenare Ha YyBEHE Mjy3HKN HyMepe
Hosocaackor nosopuwra (Koca, Rocky Horror Show, Yuxaio). Mpu Tome
Ce Jaje jacaH eCcTETCKM KOMEHTAp Ha ECTETHKY Mjy3uKia U nydnka ce
HABOAM HA PA3MULLBAE O MECTY U YN03M Mjy3HKIA Y MO30PHLLHO]
eCTETMUM U eTuM. Takohe, Kpo3 0By NPeACTaBy PeAMTED W yMUM
NpoBOLMPajy MydKKy 4a pa3MHLLIba O TOME LUTA J€ TO MO30PHLLTE, LiTa
[NyMUMMA 3H34H NO30PHLLTE, LTa NyDAMLM 3HAUM NO30PHLLTE U KaKBA
j€ M03KLKja No30pHLLTa y CABPEMEHOM CPNCKOM ApywTBy. [TpeacTasa
MOYMHE M 3aBpLUABA CE MMTABEM O OJHOCY MydAMKE W rymaua Ha
CueHH. Kako raymuy, @ Kako nydanka JOKHMB/bABA KOHBEHLM]Y CaBpe-
MEHOT 3anaJHOr NO30PHLLTA KAO LUTO je YyBEHH ,4eTBPTH 3ua". [nymum
pasBujajy jJako AyXOBHTE WUIPe Ha TEMY ,4eTBpTOr 3Uaa". [MoKasyjy kako
Ce Ta KOHBEHLMja NOLTYje Of CTPAHE NydaKKe W Mymalla, a KaKo Ce 1
Kafid He MOLLUTYje M KONMKO Cy Te YCTa/beHe KOHBEHLM]E O MOHALLAkY
Y NO30PHLLUTY CMELLHE W CYLITUHCKKM Decmucnere. EcexTHe cy v cueHe
Y KOjUMa FyMLM ayTOMPOHHYHO FOBOPE O Mpodnemy cyjeTe y no3o-
pHLLTY, O CyKODMMA Ha PENnaumju rMymal-pesuTes, MIaAH W CTapuju
TYMUM, TIYMUM M TIYMHULE, TIYMUM M TEXHKKA, TIyMUM WM nybauka,
YMETHHLM W BacT. Beoma Cy AyXOBWTH M KOMEHTApH O CaBPEMEHOM
ApywTBy. KOMEHTApH Ha Hally CTBAPHOCT HAMPAaB/LEHH CY KA0 Mapo-
A4ja Ha CBEYAPCKE rOBOPE KAKBM CE YODHUAjEHO FOBOPE NOBOJOM jy-
duneja. Kpo3 oBe roBope M T3B. ,paT Ca THTIOM" TYMUM U peauTeD
OTKPHBAjy NPaBO CTakE CTBAPH y APYLUTBY, CTBAPHU 3HAUa) jyduneja 1
CMHCao npocnase jyduneja.

Angpau YpdaH je kpo3 npeacray buno jegHom y Hosom Cagy Hanpasro
KOMEHTAp Ha CONCTBEHY NO30PMLLHY ECTETHKY, KOMEHTAP Ha UCTOPH]Y
W ECTETMKY NO30PHLUTA KOJ€ Ca/Jla BOAM M KOMEHTAP HA NaXHO ocehame
Y3BHLLEHOCTH. Ta 3aHETa Y3BMLIEHOCT YECTO JOMMHHPA NPOC/aBama
jybuneja, a k1 je Hero Hajuewwhu ecTeTcku u3pas (M3BaHpeaHa Cue-




Horpadja Mapuje Kanabuh). HapasHo, Huje nponywTeHo HU Aa ce
HarnacK y Yemy je eTMYKK W MOMTHYKK NPODNEM KHY-ECTETHKE ,jy-
OWnapH1X NpeAcTaBa” W KakBe NOCIEAMLE HA APYLITBO W NOjeAMHLA
OCTaB/ba YMHEHMLA [ CE TOKOM jybuneja HEPETKO ayTEHTHUHE KyN-
TYPHE BPEAHOCTH 3aMetbyjy Knuem. Unak, yNnmumaTBHH NOLITOBAOLIM
ectetvke Angpawa Ypbana mory OuTH 1 He3af0BOLHH OBOM NPEACTa-
oM. [pe/acrasa Da W HEMA YBPCTH ApamaTypLUKW OKBMP — CACTOJW
Ce M3 HM3a 1aDaBO MOBE3AHMX KOMMUKMX W MIECHUX Hymepa. Jae,
aKo He 3HaTe UCTOpHjy HOBOCAACKOT MO30PHLLTA, MHOTE any3Hje U Me-
Tadhope Bam MOry OCTaTH HejacHe. Takohe, Moe 1a Bam 3aCMeTa U Ta
TOMMAA Pa3HYUTHX MY3HUKMX HaHPOBA Mef)y Kojuma Ha npeu nornes
He NOCTOjM jacHa YHyTapka Be3a. Ha kpajy kpajeBa, HW ApyLITBEHa No-
pyKa OBE NPEACTABE HE YHHH CE TaKO ,yOUTAYHOM" KA0 Y HEKMM HEro-
BMM paHujum npeacraBama. C apyre CTpaHe, y npuaor 0Boj NpeACTaBu
W€ YHHEHHLA [a CMO MyMayky aHcamdn Hosocaackor nosopuiuTa
BUAENH Y NYHOj CHa3W. OHO LUTO je NeBauKH, MAECAYKH U IYMAYKK 13-
BEO aHcamdn y kome cy Jlueua bauka, fabpuena LipHkosuh, EmuHa
Enop, Eaut ®aparo, Arota ®epenu, Tepesna Ourypa, Atina vpuu,
[Nannen fombow, [lannen Xycra, Hwrsan Kepewu, Cunsua Kprxan,
Jyaut Nlacno, Atuna Mahap, Apnag Mecapow, Atuna Hemer, Pobept
Oxasap, ladop MMowro, 3ontan LLupmep u beHue Canau Tewko sa ou
MOIJIO W JESHO Apyro no3opuwTe y 3emmbH. OHK Cy HaC jeAHOCTAaBHO
,O0yBanH" CBOjOM EHEPr1joM, enaHom, nocsehexowhy 1 Bepom y no-
3opuwte. JJax Ham je 3acTao oK Cy y MaHK 0dpagu (My3uka Apnaz
Cepaa) nesanu uyBeHu wnarep buna je wako nujeda. Taj pOHTANHK
TeaTapCKO-My3WukK ,Hanaa" Ha nybiuky je y CBUMa Hama npodyauo
naBuHy cehara Ha TO LWTA je CBE DUI0 NIENO M LITa je CBE NPOLLO OKO
W MIOpeA Hac 3a neaeceT roauHa. Mpodyauno je y Hama ocehatbe Hena-
r0/Ie 1 0ArOBOPHOCTH 38 HEUMILEHE [1a CE CNACE OHO LUTO je DKo neno
W J0DPO W OKPETamE MAaBE NPEL HEAETMMA KOja CY YHHEHA Y HaLle
ume. Ho, oBa npeacTasa H1je npas/beHa Aa dyae NoOAMTHYKK Npornac
HEro NpezcTasa y C/1aBy NO30PHLLTA. 3aTO CE OHA 3aBpLUaBA AHTHKIH-
makcom. Hakou buna je miako iujelia Ha CLEHW OCTaje mymuua EMuHa
Enop, koja Hac HexHo, roToBO NoeTcku noAceha Aa je MHoro Tora duno
W poLwno, anu Aa he no30pHLLUTE NOCTOjaTH AOTAE AOK NOCTOU FIyMaLl
W MOCTOjM MyDIMKa, M 4 HUILTA, NA HW YETBPTH 3KA, He D1 cmenu Aa
HaC pa3zBoje ako HKETMMO Aa CauyBamo MO30PHLLTE.

3a kpaj, jow jesHom Tpeda noasyhu aa je npeacrasa buso jegHom y
Hosom Cagy nactana y yact jyduneja Hoocaackor no3opuwiTa, anu
[1a CBOjMM MO30PHLLHMM JOMETHMA JaneKko NpeBasunasy yobuuaje-
HW nojam npupesde y yacT jyduneja. To HaC HABOAM A Ce 3aNUTaMO
[ia N1 DK Ce NOBOAOM [JpYrMX 3HauajHUX Jyduneja Morne npaBuT
oBakee npeactase. [la nu bucmo ce ycyaunu Aa noctaBumo cedu
MATaE 0 CTBAPHOM CMUCIY U 3Hayajy jybuneja? [la nu bucmo ce
YCYOWIM [a CE HAapyramo Hawoj MpenoTeHLMJU [OK UCTHYEMO A3
“mamo Tpaguumjy crapy 50-100-150-1000 roguHa? A kako oM Tek
OWNO YyAECHO 4@ M OHM HA CLIEHW W OHKM Y NYDNMLM TaKo anconyTHo,
TaKo YATMMATMBHO BEPYJY Y 3Hauaj jyduneja Koju npocnasibajy, kao
LUTO BEPYJy FYMUM y 3Hauaj cBor jyduneja— 50 roguHa Hosocaackor
nosopuwra. Kaksa du 10 3emma duna, kakso du T0 ApywWwTBO dMNO,
kakse bu 10 bune npocnase jybuneja... LLta Bu mucaute?

Mapuna Munusojesrh Mahapes (Bpeme, 31. janyap 2024)

AUTHOR

ANDRAS URBAN (SENTA, 1970)

Theatre director. Even before his studies, he formed the first theater
workshops and the troupe “Aiowa.” With the support of the MASZK from
Szeged and his ensemble, he created “independent” theater performanc-
es. Since 2005, he has been the Kosztolanyi Dezs6 Theatre Subotica direc-
tor. He is the founder of the international theater festival Desiré Central
Station. He worked in Novi Sad, led artistic workshops in Romania, and di-
rected more than 40 plays produced by theaters in Nis, Novi Sad, Belgrade,
Szeged, Bitola, Ljubljana, Berlin, Cluj, Varna, and other cities.

He has been awarded numerous significant awards at theater festivals (BITEF,
1992, Hungarian Alternative Theater Festival, 2003 and 2004, Sterijino Pozorje
Festival 2011 and 2016, INFANT, 2008), but it is worth mentioning the presti-
gious “Mari Jaszai" award, which is awarded as the most significant award in
Hungary for theatrical art, and he became its laureate in 2008.

In April 2023, he was appointed as the director of the Ujvidéki Szinhaz
Theater.



REVIEWS

THE ONLY ALTERNATIVE

Once upon a time, if we do not know what that was like in the Wild West,
in America, or Hollywood. Let us see what it was like once in Novi Sad.
It sounds like a fairytale.

Once Upon a Time in Novi Sad, Urban Andrés's play at the Ujvidéki Szinhaz
Theater is a celebration of the theater's 50" anniversary. Jubilant, sol-
emn, as it should be, the play nevertheless openly and honestly speaks
about life in this theater — the position of actors, the staff, their rela-
tionship to art, communication with the audience, their significance...
It also speaks about life outside of it — social circumstances, economic
status, political situation... In a way, it tries to address everything it can
grasp, encompassing in one play.

The scope is grand, but Once Upon a Time in Novi Sad is a play about
a small theater in a small town. About a small national community, a
minority, about the majority that surrounds and frames it. Adding and
subtracting, the play essentially revolves around petit bourgeois life.
About how the audience perceives actors, and their tastes dictate the
repertoire; about how actors perceive their colleagues, directors, or
stagehands; about how artistic currents are perceived, and how cultural
stereotypes and politics play out. The play is also about how it all boils
down to one person deciding everything.

But how does Once Upon a Time in Novi Sad manage to address all of this,
in what way!? It does so with Urbdn, with the entire theater ensem-
ble and creative collaborators, creating a musical collage of all these
aspects. Everything mentioned that seems small and insignificant,
just touched or scratched, is transformed to seem big and significant,
so everything shines and sparkles, everything bursts and screams, and
feathers fly. It transforms by being performed with such dedication and
commitment (just as the Ujvidéki Szinhaz Theater is known for), that
in every segment, it begins to transcend the experience, the material
from which it originates, becoming a sensory impression that is extraor-
dinarily artistic. An actor wondering if there is an audience in the hall,
one who shows that it cannot be known because there is a (fourth) wall
between them and the audience; an actor seeking a wife, status, higher
pay; actresses being labeled as whores or those who compete with each
other, alternately flattering the master of light in competition - dark-
ness, fighting for prestige; a group of young actors, students, standing
trapped, gathered by older colleagues; Hungarian-Serbian linguistic
jumble; censors and censorship; a title that stops working until a “higher
power” intervenes... All these are elements that, like in some alchemical
laboratory, through a furious theatrical performance, music, choreogra-
phy, and songs, turn each shape into a collective, into an archetype, as
noted by a famous Swiss psychologist. They compress the chaos into a
plan, as seen by philosophers Deleuze and Guattari in artistic creation.

In theater theory, although it is a musical, flirting with operetta, hence
commercial, essentially petit-bourgeois forms, Once Upon a Time in Novi
Sad transcends that something of limited reach into artistically significant,
momentarily arty ritual, Brechtian politics, producing powerful emotion
as if it were something very important and significant. So, global, cosmic.
Then it is no longer a story about random people from the dressing room
and wardrobe, gossip behind the scenes, cheapness amidst luxury, selling
out of spirit, but a story about all of us. About everything. It is about hu-
man life which, even though the story begins like this - once upon a time -
is not a fairytale. About life in which flowers do not bloom and happiness is
not lived until the end of the story. Moreover, the play manages to remain
a pure and unadulterated celebration, even when it shifts, and turns to
show its frightening face instead of the “Broadway” glamour.

In terms of dramaturgy, the play, starting from anecdotal paroxysms like
Feri baci (politics) and Harag Virag (classic) and purely parodic elements
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(feminist operetta), satirical fragments (call the president), slowly be-
comes a heavy tragedy of decline. That is its struggle with dual blades,
narrated through the portrayal of the artists of the Ujvidéki Szinhaz
Theater as a tribe of Indians who, at one moment, evoke all those Leone
movies mentioned earlier, and later Tarantino. Indians singing and
dancing intoxicated, only to then, with shirts soaked in blood, perform
the song “Jugoslovenka” by Lepa Brena.

“Bila je tako lijepa,” adapted and performed by Pekinska patka, seems
like quite a logical ending for Once Upon a Time in Novi Sad. There is no
other alternative.

Igor Buric¢ (Dnevnik, 31% January 2024)

PUNK, NOT KITSCH

Several surprises caught our attention regarding the new production by
director Urban Andras. Firstly, it is the fact that the director, who is
now also the director of the Ujvidéki Szinhdz Theater, chose to stage
his first production on the new main stage titled Once Upon a Time in
Novi Sad. The title itself evokes memories of the famous spaghetti west-
ern by director Sergio Leone from 1968 — Once Upon a Time in the West.
The association with the title a la Spaghetti Western and the knowledge
that Urbdn Andrds previously worked on Neoplanta in this theater, a
play about the history of interethnic relations in Novi Sad, led to the ex-
pectation that the new production would further develop themes from
Neoplanta, but perhaps even more intensely. However, Once Upon a Time
in Novi Sad was not supposed to be just another play in the repertoire; it
was supposed to be a play marking a significant milestone — 50 years of
the theater's existence.

When it comes to such anniversaries and productions premiering in their
honor, there are typically two possibilities: a usual premiere proclaimed
to be in honor of the anniversary but not reflecting it, or a production spe-
cifically made for the anniversary, which might not necessarily align with
the theater's current repertoire. A production titled Once Upon a Time in
Novi Sad, continuing the theatrical path opened by Neoplanta, would cer-
tainly have been very much in line with Urban Andras's style. Yet, would
such a production be suitable for celebrating the theater's anniversary,
especially considering Urbdn’s ongoing work and uncertain future with
the theater? It is worth mentioning that for years, a significant part of
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the Ujvidéki Szinhaz Theater's repertoire has consisted of musicals and
dramas with little to no connection to Andrds Urbdn's punk-post-dra-
matic aesthetics. Since the director/manager did not want to impose his
aesthetics on the anniversary celebration, what option did he have left?
Of course, the only option remaining was to create a suitable production
for the occasion - and Urbdn Andras directed a “suitable” production! Is
such a thing possible? It is but in an “Andrds-esque” manner.

In recent years, one of Andrds Urban’s notable productions was Wanton
Lady's Knights. In this exceptional parody of the genre, Urbdn showcased
his ability to direct musicals, demonstrating that his actors from the
Kosztoldnyi Dezsé Theatre could excel in musicals but choose not to.
Through theatrical means, they explained why they avoided musicals,
the function of musicals in the history of Hungarian theater, their dis-
agreement with such aesthetics and ethics, and the importance of their
aesthetics. The play was witty, with superbly performed musical and
dance numbers. Both fans of Urban’s productions and musical enthusi-
asts were enthralled by the performance, gaining insights into the rela-
tionship between aesthetics, ethics, and politics.

With Once Upon a Time in Novi Sad, Urban Andrds continues the path
opened by Wanton Lady's Knights. This new production serves as a the-
atrical homage to the famous musical numbers of the Ujvidéki Szinhdz
Theater (Hair, Rocky Horror Show, Chicago). It offers a clear aesthetic com-
mentary on musicals, prompting the audience to contemplate the place
and role of musicals in theatrical aesthetics and ethics. Through this pro-
duction, the director and actors provoke the audience to reflect on the
essence of theater, the significance of theater to actors and audiences,




and the position of theater in contemporary Serbian society. The play
begins and ends with questions about the relationship between the au-
dience and actors on stage, exploring how both perceive the conventions
of contemporary Western theater, such as the famous “fourth wall.” The
actors engage in witty plays on the theme of the “fourth wall,” demon-
strating how these conventions are respected or disregarded and how
absurd and meaningless these established conventions of behavior in the
theater truly are. Additionally, the commentary on contemporary society
is humorous, presented as a parody of the typical speeches given at ju-
bilee celebrations, revealing the true state of affairs in society, the real
significance of anniversaries, and the meaning behind their celebrations.

Andras Urban in Once Upon a Time in Novi Sad commented on his theatri-
cal aesthetics, on the history and aesthetics of the theater he now leads,
and on the false sense of grandeur. This enthusiastic grandeur often dom-
inates anniversary celebrations, and kitsch is its most common aesthetic
expression (extraordinary stage design by Marija Kalabic). Of course, it is
not overlooked to emphasize the ethical and political problem of kitsch
aesthetics in “anniversary performances” and the consequences it leaves
on society and individuals, the fact that authentic cultural values are of-
ten replaced by kitsch during anniversaries. However, ultimate admirers of
Andrds Urban'’s aesthetics may also be dissatisfied with this performance.
The performance does not have a solid dramaturgical framework—it
consists of a series of loosely connected comedic and dance numbers.
Furthermore, if you are not familiar with the history of the Novi Sad the-
ater, many allusions and metaphors may remain unclear to you. Also, you
may be bothered by the array of different musical genres among which
there seems to be no clear internal connection at first glance. Ultimately,

the social message of this performance does not seem as “devastating”
as in some of his earlier works. On the other hand, in favor of this per-
formance, it should be noted that we saw the acting ensemble of the
Novi Sad theater in full force. What the ensemble, including Banka Livia,
Crnkovity Gabriella, Szalai Elor Emina, Faragé Edit, Ferenc Agota, Figura
Terézia, Giricz Attila, Gombos Daniel, K6rosi Istvan, Krizsan Szilvia, Laszlé
Judit, Magyar Attila, Mészdros Arpéd, Német Attila, Ozsvdr Rdbert, Pongo
Gdbor, Sirmer Zoltdn, and Szalai Bence, achieved in terms of singing,
dancing, and acting would hardly be possible in any other theater in the
country. They simply “blew us away” with their energy, enthusiasm, ded-
ication, and faith in the theater. Our breath was truly taken away while
they sang the famous song “Bila je tako lijepa” in a punk rendition (music
by Szerda Arpad). This frontal theatrical-musical “attack” on the audience
awakened in all of us a flood of memories of what was beautiful and what
has passed around us for fifty years. It stirred in us a feeling of discomfort
and responsibility for not preserving what was beautiful and good and for
turning a blind eye to the injustices done in our name. However, this per-
formance was not made to be a political statement but a celebration of the
theater. That is why it ends with an anticlimax. After “Bila je tako lijepa”
on stage remains the actress Elor Emina, who gently, almost poetically,
reminds us that much has been and gone, but the theater will exist as long
as there are actors and an audience, and that nothing, not even the fourth
wall, should separate us if we want to preserve the theater.

Finally, it is worth emphasizing once again that the performance Once Upon
a Time in Novi Sad was created in honor of the anniversary of the Ujvidéki
Szinhaz Theater, but with its theatrical achievements, it far exceeds the
usual concept of an anniversary celebration. This leads us to question
whether similar performances could be made on the occasion of other
significant anniversaries. Would we dare to ask ourselves about the real
meaning and significance of anniversaries? Would we dare to ridicule our
arrogance while highlighting that we have a tradition that is 50-100-150-
1000 years old? And how wonderful would it be if both those on stage and
those in the audience believed so absolutely, so ultimately in the signifi-
cance of the anniversary they are celebrating, as actors believe in the sig-
nificance of their anniversary — 50 years of the Ujvidéki Szinhaz Theater.
What kind of country would that be, what kind of society would it be, what
kind of anniversary celebrations would those be? What do you think?

Marina Milivojevi¢ Madarev (Vreme, 31 January 2024)



BUOA DABUOOBUH

MAJIU PATOBW U KABWUHE 3APE

HAPOJAHO NMO30PHULUTE PEMYBJIUKE CPTICKE
bAHA JIYKA (PETNYBJIHKA CPIICKA, buX) U

CTEPWJUHO NMO30PJE HOBH CAJl
NOHE[E/bAK, 27. MAJ

VIDA DAVIDOVIC

LITTLE WARS AND THE CABINS IN ZARA

NATIONAL THEATER OF THE REPUBLIKA
SRPSKA BANJA LUKA (BOSNIA AND HERZEGOVINA,
THE REPUBLIKA SRPSKA) AND
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Pexuja: UBULIA BY/bAH
Jlpamatypruja: POBEPT BAJIT/1
Cuenorpadwmja: AJIEKCAHJAP JEHWR
Kocrumorpaduja: AHA CABHR TELIAH
Mysuka: METAP bUJIBH)JA

[usaju ceetna: COHJA TPHHA)CT
Bupeo: TOHH COMPAHO MEHET/IEJTE
Jlextopka: HATAWIA KEUMAH

Ynore

Jlnua U3 npownocTH:

Mana — nujena kao u3 dajke: AHHEJIA TACHR

Mama —y nponasy, anu He daw: HHKOJIMHHA ®PUTAHOBHR
bpat — koju je cpoana gywa: CEHAJL MHJIAHOBHR
Henoxe/bHa — Haj0o/ba ApyrapHLa, H3rHaHHKLA KAo LLTO joj UMe
kaxe: HATALLA MEPHR

Mywikapau — kojH je Ty na Bpujeme dpxe npohe: AHAHAO YEHHR

Jnua 13 capalboCTH:

Mana — apyra mana, nnewe kao u3 bajke: AHHE/JIA PAKOYEBHR
Mama — koja je mana u3 npse npuue: HATALIA UBAHYEBHR
[lpyru — koju je cpoana gywa: E/bKO EPKHR

Pexcu — Hajoomu apyr, anopekcuja: MHUJTOL JPJbAYA
Mywkapau — koju je Ty aa Bpujeme dpxe npof)e: MU0 REBUR

Mpeacrasa Tpaje 1 cat v 30 M1HyTa.

Direction: IVICA BULJAN

Dramaturge: ROBERT WALTL

Stage movement: ALEKSANDAR DENIC
Costume design: ANA SAVIC GECAN

Music: PETAR BILBIJA

Light design: SONDA TRINA)ST

Video design: TONI SOPRANO MENEGLEJTE
Stage speech: NATASA KECMAN

Cast

The Past:

Baby —as pretty asa picture: ANDELA TASIC

Mom - passing by, but not quite: NIKOLINA FRIGANOVIC
Brother — soulmate: SENAD MILANOVIC

Unwanted - the best friend, unwelcomed:

NATASA PERIC _

Man — here to pass the time: ANANDO CENIC

The Present:

Baby — another baby, dancing like a star: ANDELA RAKOCEVIC
Mom - the Baby from the Past: NATASA IVANCEVIC

The Other - soulmate: ZEL)KO ERKIC

Rexy — the best friend, anorexic: MILOS DRLJACA

The Man - here to pass the time: MILOS CEBIC

The play is 1 hour and 30 minutes long.



CMHCATE/bHLUA

H3mehy aBaaeceT apyre v ABafeCET WECTe FOAWHE AELLABA Ce Konep-
HWUKAHCKW 0DpT y raBH jeaHe ajesojke. OBy pamy cam nucana kaja
CaMm ¥Mana JBafeceT ABe roAuHe, Cafia MMam ABafeceT wecT. [la iu
cam je npepacna? Hucam v Hehy, kao WTo Bjepyjem Aa HUKO y mydauuu
HWje NpepacTao Taj paT, jeAHAKO 1 OHaj YHYTPALLHbH U OHAJ CMO/bALLHbH.
W name me nporawajy cimke v acoumjauuje. Marna, kyha ussaH rpa-
113, CJEHO, KPB M CHOBHNEtba. MOMEHTH Kaj Cam NpBH NyT OTKPUAA Aa
MH CE TH)eN0 NPOMHjEHHN0. CBAKH MOMEHAT Yy MOM XHBOTY Kaj, CaMm Ce
pacnnakana y kabuHama ,3ape”. CBakd MOMEHAT Y MOM JKHBOTY Kaj
Cam mefana Apyrapuue Kako nnady y T\M UCTMM KadrHama.

Jecte, AaHac MMam ABAJECET WECT FOAMHA U TPAHCTEHEPALIMjCKA Tpa-
yMa ME Mae Xyba. Moxaa Kao ApywTBO HUCMO Npedomen poH-
TOBE, MOXA KA0 KEHE HACMO NpedosbeNne 0DMHE, anu YMHKU MK Ce
/1 je MEHW 0Ba Apama MOHYAMNA HELITO LITO Ce Hajam Aa he v Bama.
Jep, Kpo3 CIMKE W PHjEYM MOXKE fia CE KPBAPH M Aa CE NMOHOBO POAM.
OBa apama je MoryhHOCT Backpcera 3a CBE KOje Nporarajy AyX0BH
MPOLUNOCTH U 3a CBE KOjH BOJE HEBWAbMBE (DPOHTOBE Npes orneda-
numa. Hanucana cam je 3a CBOjy NOPOAMLY, KOjy CaM UMana NpHanKy
[1a YNO3HaM, jep je npexusjena. Hanucana cam je v 3a OHy KOjy Hu-
CaMm MMana NpUIKKy Aa YNO3HaM, jep je CTpafana Ha (OPOHTOBHMA,
KOJUM BHLLE HWKO HE MAMTH MME, NMPHje HEro WTO Cam Ce pojwna.
Hanucana cam je, HapaBHo, H 3a cebe, ¢ Hagom Aa hy jeaHom onpo-
CTWTH cebu paToBe Koje cam brupana 1 KOju Cy MU DMK HAMETHYTH.

Moja Mmama 1 &eHe y M0j0j NOPOAHLM U fa/be M31a3€ HA (DPOHTOBE
cBOjux cjeharba. Ja W Jabe U3Na3nuM CBAKK AaH Ha (DpOHTOBE npej
HenobpoHamjepHe myuwke nornese. Camo, HEWTO Ce MPOMHUjEHMNO0
— 0Ba jpPama je NOMOINA U MEHH 1 MOjOj MOPOAHLIM W NPHjaTE/LUMA
[a CBoja cjehamwa DobE HOCHMO M Ha TO CaM HajnoHOCHHja. To je
LPama Koja je HanucaHa 3a MeHe, 3@ Mojy Mamy, 3a Mame, Khepke,
3a MBuuy bymaHa v 3a CBe Jbyae KOju Cy Ha 10j paaunu. Hagam ce
[ia Cy CBM OHHW npowny dap mano 3aujenersa y3 wy. Hagam ce, Ha-
PaBHO, Aa heTe W BM OCJeTMTH Dap Mano YTjeLLHe rase Ha Tpaymama
CBOJHUX THj€Na K 3eMajba. Jep, OBA Apama je, HapaBHO, HAaMMCaHa M 3a
BaC, Ma KOJIMKO rOiUHA UMASH.

Buaa 1asnaosur (MctouHo Capajeso, 1998)

Jlpamcka cnucaTebuua M CLEHAPHCT-
kutba poheHa y Uctounom Capajesy.
AyTopka je komaaa bpyknux u mauke y
KoHimejHepuma, [pocnase v Lipa osua.
CueHapucTkumwa dunmosa Maiypa,
Pedpa, bene page n Cpue y pexuju
Bo3aeHa WUnuha u duama Y pamenu-
ma y pexxuju Tape [ajosuh. Jlaypeatkurba je koHkypca CtepujuHor
no3opja 3a OpUriHanH1 fomahu gpamcku texct 3a 2021/22. roauuy
ca Komagom Manu paiwiosu u kaduHe 3dpe. Hbexe Apame u3Bozde ce
y Cpbuju v bocuu n Xepuerosuuu. MpeTexHo je UHTEpecyjy Teme
0JHOCA XEHE NPEMA TENECHOCTH, 0ApacTary U TpayMu. MyuHuHa: o
Heogpaciiary je teH NpBu pomaH. K1BK W paau y beorpagy.

PEAHUTE/b

MotpedHo je umath oppeheHy BpCTy MCKYCTBA Aa CE Mpeno3Hajy
BPHjEAHOCTH OBOT TEKCTA, @ M BPHjEAHOCTH Cy MOX/A HEKH CTApHH-
CKW M3pa3. 3awWTo OM Ce HewWTo BPjeAHOBAN0 Y YMJETHOCTH, aKO He
teHa OTBOPEHOCT W palrBeHocT? OBaj TEKCT MMKCA BA BpEMEHA
W TIpHYE O JBHjE AjeBOjKe, OHE Ce 0dje 308y Mana v umajy majke y
[ABa pa3nMyunTa BpeMeHa. Mana 13 npowsor BpEMEHa, KOja HecTaje,
npeKo CBoje Mane npoayuna je Taj reHepaLujCku Cujes 4o AaHac.

Jow jenan auo npeactase goraha ce 90-ux roguHa npownor Buje-
Ka, JOK je Apyrd 41O NpeacTaBe CMjelTeH Y Nepuoj HaKoH parta.
Mucaum aa he oa npeacTaBa 3a MHOTE UMATH TEPANEYTCKH Y4H-
Hak, jep Ce TY Manu paToBH KOju Cy ce jorahanu 1 Koju ce 1 faHac
Aorahajy, ako paT CXBaTUMO JOCIOBHO, MK META(POPHYKK aKO Ce
paAu 0 NOPOAMLM, O4jEAHOM NOCMATPAjy M3 BU3YpPE HEHE KOja UMa
MOTNYHO Apyrauuja N1Tamwa 04 OBHX, YBJETHO PEYEHO PATHWUKHX,
Bnagajyhux. Y komagy Hema npase O4YMHCKE (DUTYpe, HaKo je KO-
Maz CMJELLTEH Y NaTPUjapXxanHy CPEAHHY Y KOJOj MYLLIKK NOTNES Ae-
(DHHMLWE NOAUTHKY, KYATYpY, CNOPT, HAyKy W CBAKOAHEBHH JKWBOT.
OcHoBHa nuTama Cy ynasak y 3peno goda. Moxaa ce YnH1 YyaHo
Ny y OBOM TEKCTY CY BAXKHE TEME: H30CTajatbe UNH LODHjabe MEH-
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CTpyauuje, 3a4eTak, 0anyka o npoecMoHanHoM 13bopy, oayka o
HanywTawy naptHepa. To Cy CBE CBAKOAHEBHE TEME KOje HEMaAjy
MPUCTYN Yy T3B. BUCOKY YMJETHOCT U Y jaBHM MBOT. [la HE rOBOPUMO
0 TEMH aHOPEKCH]E KOja je OBJje TPETUPAHA Ha jefaH CYBPEMEH Ha-
YMH Kao PEHOMEH KOju1 AaHaC noraha NyHo JbyAx y CBHjETY.

Hsuua bymwan (Cuk, 1965)

[lunnomupao je dpaHLyCKu je3uK W KOMNAPATHBHY KHHKEBHOCT HA
Yuu-sepsutery y 3arpedy. Paguo je
Kao MO30PHMILHK KpUTHYap, a pexupa
on 1995. kana je y /bydmanu mHcue-
HWpao Mme Ha epxy jesuka [lackana
Kuwapa. [loctaemao je Tekcrose
Lsetajese, [asonuHuja,  XeHpuja
Munepa, Bancepa, Endpuae Jenunex,
Kpnexe, Tundepra, Kuwa, 1€ caspe-
menux aytopa Lllosarosuha, Meane Cajko, Mecapuha, [lybpaske
Yrpewuh, Kapakawa, Ome Casnuesnh-MBanuesuh, BojHourha, Tene
LLItuBnunh. Pexupao je y Cnoenuju, CAZl, Hemaukoj, ®panuyckoj,
Hranuju, Mahapckoj, Moptyrany, bearuju, Pycuju, LipHoj Topu, Obanu
Cnonosaue 1 Cpouju.

buo je ynpashuk [pame XpBatckor HapoaHor Kasanuwra y Cnauty
o 1998. no 2001. CaocHuBau je Munu Teatpa y Jbybmanu w
OectvBana csetckor Kasanvwra y 3arpedy. Joduthuk je Buwe
bopwrtHukosux Harpaaa, CTepujune Harpage, BjecHukose Harpaje
»dybpasko [lyjunn”, Harpasa ,bpanko lasena”, ,Metap bpeunh”,
MeJambe rpaja XaBaHe Kao W HajBuLer mpu3Hawa Penybnuke
CnoBeHuje Ha Noapyuyjy YMETHOCTH, Harpage ,[1pewepHoBe 3akna-
Ae". Hocunau je OanukoBara BUTE3A pefa YMETHOCTH M KiHAKEBHO-
ctv Bnage Penybnvke ®panuycke. O 2014. o 2022. dvo je ynpas-
HWK [lpame XpBatcKkor HapoAHOr Ka3anuuiTta y 3arpedy.
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KPA) MMTCKOT W IOYEK APMATEJJOHA

ToTanHK pat je CByAa OKO HAc, U MM CMO Y temy. Huje 1o camo
OHaj u3mehy ApaBa, HykNeapHUX CHAa W UMBWAK3aUK)a, Beh je u
OHaj Y OKBMpY HALIEr MHKPOKOCMOCA — CBAKOAHEBHM OJHOC NMpeMa
APYLUTBY, HEFOBUM CTPYKTypama 1 nojasama. lojeauHall pat Boau
Ha CBMM (DPOHTOBMMA W TO MPEBACXOAHO 33 EKOHOMCKO-TEXHUUKY
pALMOHANM3auM1jy HHMBOTA. YNPaBO TakBy PALMOHANM3aLM)y Ham
AUKTUPAjy KAMUTANUCTHYKKM LLEEHTPH MODK, YNPaB/bayK U3 TaME, KOjH
CaMo CBOjOM CHJEHKOM J€MOHCTPUpajy MOh, WTO je OCHOBHW NPHH-
LM HE CamMOo y NOAUTHLM Beh W y CBAKOAHEBHOM JKHMBOTY.

lpemujepa y KMWHOM rpady Koju je Beh W Taga, NoOYeTKOM MapTa,
MHMDHCA0 Ha PaHO pacugjetane N0deNMje U NOKOLEHY Tpasy, duna
je MacosHo nponpaheHa u3HeHahyjyhe crapujom nydaukom. Mpsu
yTHCak, 6e3 pasmuiubama M AEKOHCTPyMCatba IMKOBA, jecTe Aa je
byprreatap sowao y bawanyky, Wv je unak, Kaja y LjennHu carne-
Aate npejcrasy, bocna gowna y eBponcka nosopuwra. EBpona aa-
Hac, NPeniaB/beHa CAMOYHHLUTEHEM U HUXMIU3MOM, HEOTPaHHUYe-
HO nepnetyupa ogoa wnv JlanimoHosy cMpii, HELWTO LITO je KOA HaC
[LaBHO npeBa3uheHo, 0CM 3a eBpOdHAE KOjU YeKajy HHTETPHUCAkbE.
Anu OHO WTO HUKad Hehe BUTH niyckBamnepdekaT Ha NOAPYYjy Ha
kojem oncraje Penybnurka Cpncka jecte TpaHCreHepawuujcka Tpayma
Kojy 0cjehamo Tako MpeLM3HO M jaCHO, Kao Ja M HWje npewwna ca
MOTORE rEHepaLMje Ha Hac. YNpaBo 0 TOME pa3muLuba Miata Buaa
Nlasnaosuh Koja y npeacTasy CUTyupa ABuje CueHe — pata y bocHu
W pata y Kabuhu 3ape.




Hawu Hapoau cy DOXMBjeNM CYMPAK yTOMMje, Ma CaMUM TUM ny-
HAM nayhuma xuse Tpujymd HeonnbepanHe auctonuje y CBakKom
HEHOM N0jaBHOM 001MKy. MehyTum, KaJa CBEAEMO HA TMYHK HUBO
W Ca CTpaHe CTaBUMO NaTpuoTH3am W ocjehaj npunagama, BUAUMO
[ j€ paT AeBEECETUX HA HAjCBUPEMMJH HAUMH PACTypHO NOPOJHLE,
W TO HE CaMO ,MjeLLoBuTe".

[JlaBuzosuhesa ce Bpaha y npownoct 1 npucjeha OHKX TONKKO NyTa
BUheHWx cueHa ognacka y pat mylwke rnase (Cexas Munaxosuh) 1
anaja cectpe (Anhena Tacuh) u majke (Hukonuna ®puratosuh).
bpat 1 CuH, Kao jefrHa MyLiKa nojaBa y 0BOM YMHY, CAMOBOJLHO
04133 y part 3Hajyhu 3a wra ce DopH, yBUjeK KOHTEKCTYaNnU3Hpajy-
i 0Baj pat ca [pyrum CBjeTCKMM paTom. YLBE/bEHA MajKa Ha jeBH-
TE Jaje nywTa CMHA H13 BOJY, @ CECTPA CBAKOJHEBHO OYEKYjE MO-
BpaTtak dpara, CBOje CPOAHE AyLle YMj1 OJHOC KACHHje npepacTe y
NATEHTHU MHLECT. bon cectpe 3a OpaTom je HeorpaHuyeHa. Huxosy
KOHEKLMJY JOAATHO OCHAXYje TPEHYTAK Kafa Ha BEHO) Xa/bHHH KOja
je Tpebano aa dyae UBjeTHa, M3HHUKHY PYXKe KPBH LUTO MOXE Aa Dyae
jaCHa NOBE3aHOCT ca Aorahajuma Ha BojuLITY U KacHuje NorMbujom
EHOT Dpara.

Y patHoj Dypnecku HEW30CTaBHW Cy AMPEKTHW NMPOJOPH KamuTa-
/I3Ma M CBETa LUTA OH Ca CODOM JOHOCH — PaTHO NPOHTEPCTBO
KpUMHHAN. EBUOEHTHA je KPUTHKA aKTyeHe BAACTH KPO3 NO3aAHHY
Ha MO30pHMUM Koja npeacTasba Mapnbopo uurapete Ha Kojuma
nuwe — ,Mywerne yduja" Ha cBum BXC jenumnma. lMocauje u3BjecHor
nepuoza, HaKOH LUTO je paT 0AMHLA0 M NOPOAHLA CE TPAHCHOPMH-
cana, Majka Kkoja je buna dMjecHa Ha pat, HapOUYMTO 0AN1a3aK CHHA
Ha paTuwTe, orpHyna je dyHay o4 Hepua My pyke y3ena nmyLiky, na
33jeiHO Ca NI0KaNHMM MOhHUKOM (AHaHZo Yenuh) HaHMWaHMNG,
MpEeTnoCTaB/ba Ce, CBE OHE KOjW Cy OCTaNW A0 KOXKE FONH Y PaTHUM
30uBawmma. OHa je HeCKpHBEHO npopaBana cBojy Khepky mwemy
KaKo 0K Kynuna DO/bM M CUIYPHUjH KMBOT, JEP HE XKENW MajKka Aa Ce
teHa kyha cnasyje Kao Wro cy T0 Y4HKUAKM OHMMa (HaTawa Mepuh)
KOjW HUCY DMK HAKNOEHHW BENHKOM Hbemy.

CBH Cy OHM XEBENHU 13 MOMUPHLLY MUPHO MOPE H Tyje, Ad yrase y
MjellyaHy npaikHy NpuMopja jep Tamo 3a kKX paT npectaje, cya-
buHe ce ncnpenanhy y HUPBaHH.

(...) OTaL HK Yy KOM CETMEHTY NpeACTaBe H1je npuMujeheH HUTH cno-
MEHYT. FberoBo Np1CyCTBO Y3 OACYCTBO J€ jaye 0f OMN0 Koje npu-
ka3aHe cueHe. AyTopka je, Moxaa onucyjyhu cBoj xuBOT be3 oua,
MoKasana KOMMKO je HEOMXO0AaH ayTOPHTET, HE CamMo y MOPOAMLM
Hero W y apywrsy. be3 Tor aytoputeta cnoboaa He nMocToju, y3 CBY
CN0D0AY HULITA HUje A03BOLEHO. CBAKKM NOTE3 CAaBPEMEHOT APYLUTBA
LOKa3yje OHaj TMN1YaH meToz [1poKpyCTa KOjH je HAaBNAYHO U CjeKao
JbyAMMa HoTe KaKo Ou ce yknonunu y weros kpeset. Taj [pokpycrt je
[AHAC KanuTan13am, MCTHHA NO3HK, anu Kao Aa cee BuLe noacjeha
Ha beysann3am Kpo3 pan1aHO TEXHOOLWKO PONCTBO.

Cphan Papatosuh (Oiicer, 29. mapt 2024)

Y bocuu Eaun v JAGE XHBU

(...) NMpeacrasa Manu paitosu u kabuHe 3ape KPO3 YETPHAECT NpH30pa —
a CBAKW CE 0TBAPA TUM YHMBEP3ASHHM KIbYYEM: ,...HEKAJA AABHO, H3a
Cefam ropa 1 cefam mopa...", BOAH Hac ynpaso KO3 CBE Te HaLLe Mane
paToBe Koje CBAaKOAHEBHO BOAMMO, a 33 HAC MX, HA MO30PHHLM, BOAE
JYHaLM fipame, HaCTOje HAC CyOuMTH Ca NOpa3uMa u nobjesama, Koje je
YECTO TaKO TELLKO PA3NMKOBATH, W NMODjeaE U MOPa3m YECTo Cy TEK 3aM-
ke Koje NpeKacHo Npeno3Hajemo, YNoBbeHH U yxBaheHu He cxeahamo
Ja CMO JIOBMHA, a He NOBLUM — HO De3 003upa Ha CBe He Npefajemo ce,
Hactojumo nobujeautn u [pyre u Cede. Jep, Kako Hac noyyasa cnuca-
Tebuua: ,OBa Apama je MoryhHOCT Backpcera 3a CBe Koje Mporarbajy
[lyXOBH NPOLLAOCTH 1 3a CBE OHE KOj1 BOAE HEBM/bHBE (DPOHTOBE Npes
ornesanuma. Hanucana cam je 3a CBojy NopozuLyy, KOjy Cam MMana npH-
MWKy [a YNo3HaM, jep je npexusjena. Hanucana cam je W 3a oHy Kojy
HMCaM MMana NMpWIKKy Aa yno3Ham, jep je CTpafana Ha (pOoHTOBH-

&,
4J)
-

—4



M3, KOJUM BHLLE HWKO HE NaMTH UME, NPHje HEro LUTO CaM Ce poauna.
Hanucana cam je, HapaBHo, v 3a cebe, c Hazom aa hy jeaHOM oNpoCTUTH
cebu patose Koje cam d1pana v Koju Cy MW DU HaMeTHyTH..."

[lBa cermeHTa NpeAcTaBe, ABa BPEMEHCKA TyHENa Kpo3 Koja Hac BOje
aHTHjYHaLM, IMLA W3 NPOLLIOCTH W LA M3 CAAALLOCTH, KAKO MX Cama
ayTOpHLQA HA3MBA, HOCH BP/O JOOPO CKIOMBEH FTyMAuKW aHCamdn
— (Tapa rapAa W NpakTMYHO jow CTyAEHTH. Mana, CpeuwmbH uK,
OWNO M3 NPOLNOCTH MK CAJALLBOCTH, POA J€ LUITO J& HOCE CTyAEH-
THLe yeTBpTe roguHe Myme y knacu npocecopa Xemwka Mutposuha:
Anbena Tacuh, ,nmjena kao w3 bajke”, OHa AONA3W U3 NPOLLNOCTH, U
Anbena Pakouesuh, koja ,nnewe kao 13 dajke”, OHa penpes3eHTHpa
CafalWHOCT — HA HHMa, J0DPUM AMjENOM, MOYKBA CBE LWTO Ce 30MBaA
Ha MO30PHHLM, OKO HHX CE BOAE TH HEKM HHUXOBH, Al W HALLK ,MaNH
paToBK", y3 KX Ty CY M CTyAeHTH Munow heduh, ca ucte knace, anu 1
Mwunow [lp/bava, CTyneHT apyre roguHe Myme y knacv npodecopuue
Enene Koctuh Tpenetose. Ynore aBuje Mame, Hekaa W caj, Tymaue
Hukonuna Opuranosuh v Hatawa MBanuesuh, y ToM THMY BPCHHX
rymaua v mymuua HMPC-a Takohep cy CeHas Munanosuh kao
bpart, Hatawa Mepuh, HenoxessHa, AHanpo Yennh u Xemko Epkuh.
Cypaawa 0da aujena aHcambna dyHkuMOHMpa npumjepHo, Meuua
by/baH 3Ha Kako YMUPHTH U YODIMYMTH Taj Pa3HOPOZHH Xamop rMaco-
B, /1 ¥ NPEMNO3HATH BP0 PA3/IMUMTE NPUCTYNE Y TPETMAHY MOKPETA,
THjeNa 1 JOBECTH WX [0 TOUKE Aa AjENY]Y KA0 CKNaAHA LjENHHa.

Yecto oH npudjerasa BpNo HarnaleHoM My3HUKOM MOKPHBAkbY YWTa-
BHX NPK30pa WK (parmeHaTa NpescTase, npepase cy T0 W1 Aopaje
XUTOBA CTpaHe WK fomahe rmasbeHe cueHe, Mnaha no3opuiuHa nydnu-
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ka cBakako he My Ha Tome BuTH 3axBanHa. Ho, NpuTOM Ce HEMUHOBHO
rydW OHO HajBPEHK]E HA YeMy MOYMBA YMTABA MPALDEHA KOHCTPYKLM)A
KOMaza: HEroB BP0 U3PAXKEH, Ak 1 BP/IO BJELUTO Y NPHYY yTKAH NOeT-
CKM Tpar Kojum xozle aHTrxepoju Buae [laBnaosuh, a Aa npy ToM HUMa-
110 He NPeKpHBajy CBe Apyre BPHjEAHOCTH TOT BPIO A0DPO , CKPOjeHor™

APAMCKOT PyKOMMCA MOHUKIOT HETAje Y CHOBMTMM mpenjenima dajke,

MpemMpEeXEHe 3a4yaHUM edekTima ancypaa, ynaauma rpyde W cypose
CTBAPHOCTH Y KOjOj, KAO W JIMKOBH HA CLIEHH, U CAMH XKHBUMO.

Pekao bu apamarypr Podept Bantn: ,Y Manum paiiosuma u kadunama
3ape Buaa JlaBuaoBurh cyouaBa ce C MCKOHCKMM NUTakbeM 3aaahe apa-
ME: Ipama je H30LITPEHO OKO DYAHOCTH U NPOPOYAHCTBA IULLEHOT ME-
CHjaHCKOT MOpaM3Mparsa”. A 0 T0j CMOHM Ca PaToM, O Toj KOM4H koja
BEXE Bpmeme Dajke v BpujeMe ucrpes UM 13a 0d3opa 6aJKe 0BH-
CHO rzje ce Hana3uMo y JaHOM TpeHyTky, Buaa [laBuaosuh, y jeaHom
pa3roBopy youu npaussende, pehu he: ,lloaHTa je Aa ce par HuKaaa
HHj€ 3aBPLLIMO jep NPOBNIEMH KOjH Cy H3a thera OCTaNH Y APYLITBY HUCY
3aUMjE/bEHH TAKO A CE MOXKE KPEHYTH Aajbe. Eaun Huje nporHan u3
Tebe, y bochu Egun v pame xusu. TaJ xnﬁpnc HHWje NOTMYHO 3aBpLUEH
W [OK O/, CE HE YCMHje 3aTBOPHTH Taj CBOJEBPCHH aHTHUKH LMKNYC, HE
MOTY C€ 3aBPLUKTH HK CBE MOLIACTH KOj€ M3 TOra NpOM3Nase Ha OBOM
cBujeTy. Huje cTaBmbeHa Touka Ha kponponuhe...”

Mnagen buhanuh (Ocrodohere, 20. mapt 2024)




WRITER

VipA Davipovi¢ (EAsT SArAJEvo, 1998)

A dramatist and screenwriter born in East Sarajevo. She wrote plays
Brooklyn and Cats in Dumpsters, Celebrations, and Black Sheep. She has also
worked as a screenwriter for the films Graduation, Ribs, Daisy, and Heart,
directed by Gvozden lli¢, and On Shoulders, directed by Tara Gajovi¢. She
is the laureate of the Sterijino Pozorje competition for original domestic
dramatic texts for 2021/22 with her play Little Wars and the Cabins in Zara.
Her dramas are performed in Serbia and Bosnia and Herzegovina. She
is primarily interested in themes related to women'’s relationships with
their bodies, growing up, and trauma. Nausea: On Not Growing Up is her
first novel. She lives and works in Belgrade.

DIRECTOR

Ivica Buujan (SiN), 1965)

Graduated in French Language and Comparative Literature from the
University of Zagreb. He worked as a theatre critic. His theatre direct-
ing career began in 1995 when he staged Pascal Quignard's The Name on
the Tip of the Tongue in Ljubljana. He staged productions based on texts
by Tsvetaeva, Pasolini, Miiller, Walser, Jelinek, Krleza, Guibert, and Kis,

as well as contemporary authors like Sovagovi¢, Sajko, Mesari¢, Ugresic,
Karakas, Savicevi¢-lvancevi¢, Vojnovi¢, and Stivici¢. He has directed in
Slovenia, the USA, Germany, France, Italy, Hungary, Portugal, Belgium,
Russia, Montenegro, Ivory Coast, and Serbia.

He was the director of Drama at the Croatian National Theatre of Split
from 1998 to 2001. He co-founded the Mini Theatre in Ljubljana and
the World Theatre Festival in Zagreb. He is a multiple-time winner of
the Borstnik Award, the Sterijino Pozorje Award, the Vjesnik Award, the
Dubravko Dujsin Award, the Branko Gavella Award, the Petar Breci¢
Award, the City of Havana Award, as well as the highest accolade of the
Republic of Slovenia in the field of art, the Presern Foundation Award
for performing arts. He holds the Order of Arts and Letters of the French
Republic. He was the Director of Drama at the Croatian National Theatre
in Zagreb from 2014 to 2022.

REVIEWS

THE END OF THE MYTH AND THE BEGINNING OF THE ARMAGEDDON

Total war is all around us, and we are part of it. It is not just the one be-
tween states, nuclear powers, and civilizations, but also the one within
our microcosm — everyday interactions with society, its structures, and
phenomena. The individual wages war on all fronts, particularly for the
economic-technical rationalization of life. Such rationalization is dictat-
ed to us by the capitalist centers of power, the managers from the shad-
ows, who demonstrate their power solely through their shadow, which is
the basic principle not only in politics but also in everyday life.

The premiere in the rainy city, which already in early March smelled
of early blooming lobelias and mown grass, was massively attended by
surprisingly older audiences. The initial impression, without analyz-
ing and deconstructing the characters, is that the Burgtheater came
to Banja Luka, or perhaps, when you consider the performance as a
whole, Bosnia came to European theaters. Europe today, flooded with
self-destruction and nihilism, perpetuates endlessly Waiting for Godot or
Danton’s Death, something that has long been surpassed for us, except
for the Europhiles awaiting integration. But what will never be past per-
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fect in the area where the Republic of Srpska persists is the transgenera-
tional trauma that we feel so precisely and clearly, as if it has not passed
from the previous generation to us. This is precisely what the young
Vida Davidovi¢ reflects on, situating two scenes in the performance —
the war in Bosnia and the war in the cabins in Zara.

Our people have experienced the twilight of utopia, and thus, with full
lungs, they live the triumph of neoliberal dystopia in every manifes-
tation. However, when we reduce it to a personal level and put aside
patriotism and the sense of belonging, we see that the wars of the nine-
ties tore families apart in the cruelest way, not just “mixed” ones.

Davidovi¢ returns to the past and recalls those scenes seen so many times
of men heading off to war (Senad Milanovic) and the cries of sisters (Andela
Tasi¢) and mothers (Nikolina Friganovi¢). The brother and son as the only
male presence in this act voluntarily go to war knowing what they are fight-
ing for, always contextualizing this war with the Second World War. The
grieving mother, with tear-filled eyes, watches her son go off to war, while
the sister awaits her brother's return daily, their relationship later turning
into latent incest. The sister’s pain for her brother is limitless. Their connec-
tion is further strengthened by the moment when on her dress, which was
supposed to be floral, roses of blood emerge, which can be a clear connec-
tion to the events on the battlefield and later to her brother's death.

In the war burlesque, capitalism’s direct intrusions and everything it brings

with it are unavoidable — war profiteering and crime. The criticism of the
current authorities is evident through the backdrop on the stage repre-
senting Marlboro cigarettes with the inscription - “Smoking Kills” in all
BCS languages. After a certain period, as the war receded and the family
transformed, the mother, who was furious at the war, especially her son'’s
departure to the battlefield, donned a mink coat and took a gun in her
hands, along with a local power figure (Anando Ceni¢), presumably target-
ing all those who were left naked in the war events. She unabashedly sold
her daughter to him to buy a better and safer life because the mother did
not want her house to burn like those (Natasa Peri¢) who were not inclined
to the Great One.

They all wanted to smell the peaceful sea and foreign lands, to walk on
the sandy dust of the coast because there the war ends for them, and
destinies intertwine in nirvana.

(...) The father is neither noticed nor mentioned in any segment of
the performance. His presence alongside his absence is stronger than
any scene shown. Perhaps the author, describing her life without a
father, showed how necessary authority is, not only in the family but
also in society. Without that authority, freedom does not exist, with
all freedom nothing is allowed. Every move of modern society proves
the typical Procrustean method that stretching and cutting people’s
legs to fit into their bed. Today's Procrustes is capitalism, admittedly
late, but increasingly reminiscent of feudalism through rapid techno-
logical enslavement.

Srdan Radanovic¢ (Opseg, 29" March 2024)

IN BosNiA, OEDIPUS IS STILL ALIVE

The play Small Wars and Cabins in Zara includes fourteen scenes — each
starting with the universal key phrase “...once upon a time, in a land
far, far away” — and takes us precisely through all those little wars we
wage daily. On stage, the heroes of the drama strive to confront us with
defeats and victories, which are often so hard to distinguish. Victories
and defeats are often just traps that we recognize too late; trapped
and caught, we fail to realize that we are the prey, not the hunters. But
regardless, we do not give up; we strive to overcome both Others and
Ourselves. As the playwright teaches us: “This drama is a possibility of



resurrection for all haunted by ghosts of the past and for all those who
lead invisible fronts in front of mirrors. | wrote it for my family, whom
| had the opportunity to meet because they survived. | wrote it also for
those | did not have the opportunity to meet because they suffered on
fronts no one remembers anymore before | was even born. Of course, |
wrote it for myself, hoping that one day | will forgive myself for the wars
[ chose and those imposed on me..."

The two segments of the play, two temporal tunnels through which the
antiheroes lead us - faces from the past and faces from the present, as
the author herself calls them - are accompanied by a very well-put-to-
gether ensemble of actors. The central character, whether from the past
or present, is played by acting students under the guidance of Professor
Zeljko Mitrovi¢: Andela Tasi¢, “as pretty as a picture,” representing the
past, and Andela Rakocevi¢, “dancing like a star,” representing the pres-
ent. Much of what happens on stage revolves around them, with their
classmates Milo$ Cebi¢ and Milo$ Drljaca also contributing. Roles of
the two Moms, past and present, are portrayed by Nikolina Friganovi¢
and Natasa Ivancevi¢, alongside accomplished actors of the National
Theater of the Republika Srpska such as Senad Milanovi¢ as Brother,
Natasa Peri¢ as Unwanted, Anando Ceni¢, and Zeljko Erki¢. The collabo-
ration of both parts of the ensemble works excellently, with Ivica Buljan
skillfully managing the diverse voices' clamor and recognizing very dif-
ferent approaches to movement, bringing them to a point where they
act as a harmonious whole.

Often, the director resorts to heavily emphasized musical covering of en-
tire scenes or fragments of the play, rearranging or adapting hits from the
foreign or domestic music scene. Young theater audiences will surely ap-
preciate this. However, in doing so, the most valuable aspect of the whole
construction of the piece is inevitably lost: its highly expressed, yet skillful-
ly woven poetic trace, through which the antiheroes, like Vida Davidovi¢,
navigate, without overshadowing all other values of this well-crafted dra-
matic manuscript, sprung somewhere in the dreamy realms of fairy tales,
interwoven with strange effects of absurdity, intrusions of rough and harsh
reality in which, like the characters on stage, we also live.

The dramaturge Robert Waltl says: “In this play, Vida Davidovi¢ confronts
herself with the fundamental question posed by drama: drama is sharp-
ened around wakefulness and prophecy devoid of messianic moralizing.”
And regarding this connection with war, this link that ties the fairy tale
time with the time ahead or behind the fairy tale horizon, depending on
where we find ourselves at any given moment, Vida Davidovi¢, in a conver-
sation before the premiere, will say: “The point is that the war never ended
because the problems left behind in society were not healed so that we
could move on. Oedipus was not banished from Thebes; in Bosnia, Oedipus
is still alive. That hubris is not completely over, and until that unique an-
cient cycle is closed, all the wounds arising from it in this world cannot be
healed. The bloodshed has not been concluded...”

Mladen Bicanic (Oslobodenje, 20™ March 2024)
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Pexwuja: AHHEJIKA HHKOJIUR

Jlpamatypruja u npesog Ha mahapcku: PO3H b. BPELIRAHCKH
Cuencku npoctop: AHHEJIKA HUKOJIHR,

PAJHWBOJE JUHYTIOBHUR

Koctumorpag: MAPKO MAPOCHYK

Komnosutop: NE3A KYYEPA

Mokpet: HCUAOPA CTAHHULIWR

Mpesoa Ha cnosauku: 3JEHKA BAJIEHT BE/IHR

Mpesoa na pomcku: CTEBAH HHKOJIHR

lpeBop Ha nocku: MAPXKEHA MAY)YJIEBUY

Jlextopka 3a dyweBaukH jesuk: KPUCTUHA JAKOB/bEBHR
Jlextop 3a cpncku je3uk: CALUA JIATHHOBHR

Jlextopka 3a Mahapcku jesuk: ATHELL PA®A) TEJIEYKH

Ynore

Munesa, aesojunua: HHKA BU3WH
Munesa, nesojka: [NETPA MHJAHU/IOBHR
Munesa, ogpacna: IHHA TOMHWR JEJOBHR
Majka: CAlbA MOPABYHHR

Hagnuuapka: CY3AHA BYKOBHR

Cuga: COOHA XKXHBAHOBHR

Coduja: KHPA TEPTE/IHU

3opka: EJIEHA BYAUMHP

Napuuka: KAJIHHA BUBHH

JlenocaBa: HEBEHA MOPABYHR
Xpucruna: TAPA BYKMHUPHLIA

Cranka: COOHJA MOJTHAP

Mepca: TEOJOPA MAPKOBHR

Jyua: TEHA MHUJAHJIOBUR

bepra: JAHKA CABUH

Jenan rocnoany: MUJ10W CTAHKOBHR
beptuHa majka: KPUCTUHA JAKOB/bEBUR
Cemanka: XEPMHUHAT. EPJE/BU

Maxkcum Poka: AHOOP KOBAY HEMELL
Muknow Konap: KPUCTHUJAH bBYJUHYEBHR
Crunan bukap: JbYBULIA PUCTOBHR
Cuma Topwancku: MHUJIAH BEJHOBHR

Joseg Litebnep: AUMHTPH)E JUHHR

Jowka Bond: ATHJIA BAPAT

benexuuk, J/lenocasut otau: YPOLLI MJIAJEHOBHUR
Mahap: YABA PAJIBOBCKH

Cnosak: MUPOCJIAB ®ABPHU

Mpeu Pom: MYXAMET BYHAKY

Jpyru Pom: PUYAP/ AMBPYLL

lpBa Pomkumwa: BECHA K/bAJUR PUCTOBUR
[lpyra Pomkuwa: MOHbA MEJIAKOBHR BYKCAHOBHWHR
Tpeha Pomkuwa: CABUHA LUERHPH

Yerpta Pomkumwa: ®JIOPEHCH)A KAJTA3

Mera Pomkumwa: EJIMEJUHA CYJTEJMAHH
Mpouewnsay: UTOP NPEKCA

Muwra, Janryda: MUJIOLL MALIYPA

Kysapuua: HOOHU)JA MAHAP

Kouwjaw: BNIAJUMHP T'PBUR

bapasayuja: APTIAJ YEPHUK

Codujuna majka: YAJIA MAMEP

[oktop: CPHAH CEKYJ/IHR

lMpeacTasa Tpaje oko 2 cata



Direction: ANDELKA NIKOLIC )
Dramaturge and translation to Hungarian: BRESTYANSZKI
B. ROZI

Set design: ANDELKA NIKOLIC, RADIVOJE DINULOVIC
Costume design: MARKO MAROSIUK

Composer: KUCSERA GEZA

Stage movement: ISIDORA STANISIC

Translation to Slovak: ZDENKA VALENT BELIC
Translation to Romani: STEVAN NIKOLIC

Translation to Polish: MARZENA MACIULEWICZ
Bunjevac dialect stage speech: KRISTINA JAKOVL) EvVIC
Serbian stage speech: SASA LATINOVIC

Hungarian stage speech: RAFFAI TELECKI AGNES

Cast

Mileva, girl: NIKA VIZIN

Mileva, adolescent: PETRA MIJAILOVIC
Mileva, adult: DEDOVITY '[OMITY DINA
Mother: SANJA MORAVCIC,

Worker: SUZANA VUKOVIC

Sida: SOFIA ZIVANOVIC

Sofija: KIRA TERTELI

Zorka: ELENA BUDIMIR

Darinka: KALINABIBIN
Leposava: NEVENA MORAVCIC
Hristina: TARA VUKMIRICA

Client: SOFIJA MOLNAR ]

Persa: TEODORA MARKOVIC

Juca: LENA MIJAILOVIC

Berta: DANKA SAVIN ,
Gentleman: MILOS STANKOVIC )
Berta's mother: KRISTINA JAKOVLJEVIC
A peasant girl: ERDELYI HERMINA
Maksim Roka: KOVACS NEMES ANDOR
Miklos Kolar: BUDINCEVIC KRISZTIAN
Stipan Bikar: LJUBISA RISTOVIC

Sima Tornjanski: MILAN VEJNOVIC

Jozef Stebler: DIMITRIJE DINIC

Joska Volf: BARATHATTILA )

Notary, Leposava's father: UROS MLADENOVIC

The Hungarian: RALBOVSZKI CSABA

The Slovak: MIROSLAV FABRI

The first Romani man: MUHAMET BUNJAKU

The second Romani man: AMBRUS RICHARD )

The first Romani woman: VESNA KLJAJIC RISTOVIC )
The second Romani woman: MONJA MEDAKOVIC VUKSANOVIC
The third Romani woman: SABINA SECIRI

The fourth Romani woman: FLORENSIJA KAJTAZ

The fifth Romani woman: ELMEDINA SULEJMANI

Appraiser: IGOR GREKSA

Pista, loafer: MILOS MACURA

Cook: MAGYAR ZSOFIA )

Coach driver: VLADIMIR GRBIC

Truant: CSERNIK ARPAD

Sofija's mother: PAMER CSILLA

Doctor: SRDAN SEKULIC

The play is about 2 hours long.



CIMMHUCATE/bHULA

AnsuHA Moarpaacka (Mewta, 1858—1880)

AnbuHa Moarpaacka, CnoBak1kba, HANKCaNa je NO30PULLIHK KOMAZ
Cupowia Munesa u3 bocxe y Hawoj yusunusauuju Tog. 1878, npsu
LITAMNAHKU CayyBaHH MO30PHLIHK TEKCT HA CPNCKOM jE3MKY KOjH
noTnucyje xeHa. thexno gpamcko feno odjasmero 1880. Huje Ha-
BEAEHO Yy Kiwu3u Cpiicka kruia XVIII u XIX éeka, wTo je yTMuano aa
je 0CTano Heno3HaTo M 3adopasbeHo, Kao 1 Miada CnMcaTebuLa.
Haxanoct, oBa Apama HMKaAa HWje UrpaHa Ha CLEHHU LWTO JONPH-
HOCH HeHOM nagy y 3abopas. Tpar o Anbunu lNoarpasckoj Hana-
3UMO Yy Yaconucy Jasop koju je y jenaHaect bpojesa 1891. ykasao
Ha Cpnkume Koje nuiwy. HaBeseHo je Npeko CTo MMEHa, Y 0CMOM
NpUIOry NOMeHyTa je U AnduHa.

O xuBoty Anbuue Moarpaacke uma WTypUX Ca3Hawa M3 JOKY-
menTaumje Cpncke yuntemcke wkone y Comdopy. JJokymentu cae-
foue aa je pohena 1858. y Mewrun. Y Hosom Capay je xusena og
1864, o4 cBoje wecte roguHe. Ty je 3aBpluMAa OCHOBHY LWKOAY, d
3aTUM W YETUPH pa3pesa ,HapOAHE WKONe", T3B. AEBOjAUKY LIKONY.
Y Cpncky yuutemcky wkony y Comdopy ynucyje ce 1874. Wkony
J€ yuuna Tpu roauHe v 3aspliasa je 1877. Jow Heko Bpeme ocTa-
je 'y Combopy, HajsepoBaTHuje 3aT0 WTO je Ty o4 1872. no 1878.
npefasao ke otal Josed Moarpascku (1823-1915). Ucnwr 3a
yuutemuuy nonoxuna je 1878. Mo nospatky y Hoeu Cag 1878.
Hanucana je apamy Cupowia Munesa. Ucte roanHe obomesa, na He
Monae CTPYYHU UCMIMT M He 3anoLwbasa ce. Hema nopataka 3awto
1880. oanasu y Combop. Y Tom rpasy ymupe 30. mapta UCTE roAH-
He rae je u caxpaweHa. Umana je camo 21 roguy.

PEAHTE/bKA

OBy npeACTaBy MMana Cam 4acT Aa 0DNKKYjeM Ca rPynom W3BaH-
peAHUX JbYAW — MyllKapaua W xeHa, Cybotnuana u ocoba Koje
JONase W3 Apyrux rpajosa, Aeue W oapaciux, npodecHoHana-
LA ¥ OHWX KOjU CE Mo30opuwTEM DaBe M3 Paf03HANOCTH U JbyDa-
B4, Mahapa, Cpda, Poma, CnoBaka, npaBocnasaua, MyciMMaHa,
KaToONMKa M aTeucTa. 3ajesH1uKa Ham je duna Bo/ba Aa pasuMo M
OTPOMHO CTPIUbEHE.

OBo je moja 42. pexu)ja, U3BeaeHa ca aHcamdnom Koju dpoju 41 yue-
CHWKa W NpoLec Koj1 iy NamMTHTH N0 TOME @ Y HEMY HHje H3rOBOpe-
Ha HWJEAHA PY)KHA PeY, HY Ha JEAHOM Of} CBHX J€3MKa KOJ€ FOBOPHUMO.
U3 wera Hocum ocehaj 4a MMa HaZe 3@ HaLy LMBHAK3ALM]Y.

AHBENKA Hukonur (CMEREPEBCKA TTANAHKA, 1977)

[lunnomupana je Ha Kateapw 3a no-
30pHLIHY U paguo pexujy Dakynteta
APAaMCKMX YMETHOCTH M Ha Kateapw
33 (paHuycku jesuk  Ounonotwkor
dakynteta y beorpagy. Pexwupana
je TpuaeceTak npeacTaBa y no3opu-
wruma Cpbuje u Cnosenuje, 3a aeuy
W 0[paCie, y UHCTUTYLIMOHAHOM OKBMPY M HA HE3aBMCHO]j CLIEHH, W
AECeTaK pa1o Apama.

YyecTBOBaNa je Ha CBMM BAKHWjUM MO30PHLLHMM (DECTUBANMMA Y
3eM/bHM W pErHoHy. tbeHe pexuje Harpahiusane cy Ha CTepujuHOM
nosopjy (Pagnuyu ymupy desajyhu), ®ectuBany npodecvoHan-
HWx no3opuwta Cpbuje (Heipu), 3sespapuwty u Mectusany He-
3aBUCHUX npogaykumja (Edicke uipuue: 3ugawe Ckagpa), Bpwaukoj
No30puIWHOj jecenu (Byujax). [NodutHuua je loauwmwe Harpage
Manor nosopuwra ,Jywko Pasosuh” (Jeuak Koju kaxe ga/geuax
Koju Kaxe He) v Harpage lMukuHor dectusana y Benewy (Muiu Jyia
Yapaia). 3a npeactasy Ulapnowia nobuna je Harpagy 3a ymer-
HWUKy xpabpoct Ha dectuBany MatocOddupawe y Cmeaepesy.
MpeacTasmana je Cnosenujy Ha dectusany ,Hajbome ca uctoka”
y beuy (Hucu 3adopasuna, camo ce He cehaw suwe).



lpeBoau ca paHLyCKOr M EHINECKOr je3nka. YnaHuua je u3Bp-
wHor oadbopa ASSITE] uentpa Cpbuje. YuecTBoBana je y OCHUBatbY
YMETHHUKE rpyne Xod.na!, y OKBUPY KOje peanusyje YMETHUUKE,
WCTPaXMBAYKE M aKTMBUCTWUKE npojekte. [Tokpenyna je OHT/
(Organisation of Nice Theater Directors), WHTEPHALMOHANHY W WH-
TEPKOHTMHEHTA/HY OPraHK3aLKjy NO30PHULLIHKX PEAUTEDA.

KPUTHKA

KAKBA JE CYAbHHA HEBO/bHO PACE/bEHHUX JIHLIA?
EBo wra he Bam pehu jenHa cupota Munesa u3 bocke...

MocToju jenaH HE3BAHMYHW MOAATAK KOJW KaXe Aa je y Lenokyn-
HOj UCTOPHJW YOBEYAHCTBA CBaKa Apyra 0coda y JeAHOM TPEHYTKY
NPOMEHKNA NpeduBanuITE. Je3UKOM JaHAWbHLE, Taj PEHOMEH Ce
Ha3WBa MUrpaLuje, anu TOKOM UcTopuje yewhe je d1o Be3aH 3a npu-
CHIIHO pacesbaBate, TPrOBUHY PODbEM, ETHUUKO YHWREHE. ..

Cupoiia Munesa u3 bocre y Hawioj yusunuzauuju iogure 1878. Anbune
lMoarpaacke jeaaH je Apamcky KOMaz ynpaso O CyAOMHH HEBOLHO
pace/beHUX 1MLa. 3anpaBo, He 3HaM TAYHO LUTA je, NPHYA MK KibH-
KMLQ, aNv TaKO HaM je NPOLLNE HeJe/be NPeAcTaBbeH y HaposHom
no3opuwry Cybotvua. Kao 3adopasmbeH M 3an0CTaB/bEH APaMCKH
KOMag, 1 TO MPBH KOjH Je MKa[a LITamMNaH, a 4a ra je Ha CPrCKOM
JE3MKY Hanucana AeHa, CauyBaH U faHac.

Pegutemka AHhenka Hukonuh Huje vwna 3a TMM Aa ra apxveupa,
HWTH [a ra aKkTyenu3yje npeko ceake mepe. Ha npumep, Tpetupajy-
hu beHomeH M3DernMwWTBA M3 NEPCNEKTMBA CaBPEMEHMX PATOBA
reHouMaHWx nonutka. Anhenka Hukonuh ce opnyurna na Munesy
npeAcTaBy 0cedyjHo, Kao Ja je TO OBAAWHbA M CaMO HaLla Npuya,
/¥ UMaK eNncKMX, UMBUIW3ALMjCKUX pa3mepa. [lakne, U yHuBep3an-
Ha. M opnyunna ce ga 10 ypagu y KOMyHHUKALMjH, HHTEPAKLMjHK Ca
nydaukom. MNa Tako, Beh nocne nocsete y Kojoj AnduHa Moarpaacka
HaBOJM [1a jOj CE NPHUXOA 01 NPOJAjE HEHE KHKHMLE ynoTpedH 3a
KpX Ha rpody, noctasma nuTame ,3a wra ducte BW ynotpedunu
NPUXOA Of OBE NpeacTase?”. JeaaH 04 AyXOBHTHJMX OLTOBOpA M3
nydnuke Ha npemujepu buo je ,3a oTBapare 3rpage no3opuiwra”,
a 0CTano je OTBOPEHO NUTake Aa 11 he W 3a wra he. Y Cybotuum,

Haume, Beh JeleHHjama Ce PEKOHCTpyHLUe 3rpaja Mo3opHiLTa, a
TyMUM paje y MMNpOBM30BaHUM NpocTopuma. bap he csaka o Ha-
peaHux nydanka Aa pasMeHH CBOjE IMACOBE HE CaMO HA OBY TEMY
HEro W Ha MHore jpyre Koje ce nokpehy y npeacTaBu, NONyT OHe,
Ha NpUMep, KOMe HUCTe Npe YAENUAM MUNOCTHHY — XKEHH C IETETOM
Wiy mywkapuy. OBa TEMa MMa 4ak WM eayKaTMBHY JUMEH3H)Y, jep
MHOTH KPMMHHANHK NaHUM eKCnioaTauuje Aeue ynpaBo pavyHajy
Ha CaMWIOCT npema whma, caonwTasa ce. LLTo He 3najy baw cw,
na Anbuna lMoarpascka ToM pesuTebCko-IyMaukom HHTEPBEHLM-
JOM MOCTaj€e BAaHPEAHO BAXXHA WU CABPEMEHA AyTOPKa.

WHaue, ykbyunBamwem nydauke, C10jeBa aMaTepCKor CTBAPANALLITBA,
Kpo3 npoaykuujcko yyewhe Ceockor KyaTypHor ueHTpa Mapkosau
W capaamwy ca EpykatvBHum ueHTpom Poma, enemeHTima npescrase
MPUKA3aHAM KPO3 jE3UK MY3UKE, HAPOLHOT NEBaba, MOMTBE, OTBA-
ParEM PACnpaBe O 3eNEHALLMMA, BEPOHAYLH, YK/bYUHBABEM [ELE W
MNafMX [a Wrpajy y npeactaBu, CBOJEBPCHUM Yjenumemem [pame
Ha mahapckom 1 [lpame Ha cpnckom jesnky HapogHor no3opuwta
CyboTHua, pesuTesbka je 04 JeJHOCTaBHOT, FOTOBO HAMBUCTHYKOT TEK-
CTa Mnage ayTopke 3 19. BeKa, MCTaKna CBY HEroBy CIOKEHOCT Kaja
Ce nocmatpa De3 eNMTUCTHUKKX, KYNTYPONOLIKUX CKPYNyna, ynpaso
KApPAKTEPUCTHYHMX 3a ,HaLly UMBUAK3aUM)y”. KapaKTepUCTHUHKX 3a
nonoxaj nydiuke, kao KOHTpanyHKT cMpoToj Munesu K3 boche uuja
nopoauua Huje 0be3rnaBbeHa Camo AMB/bAbEM TypCKe Cadibe Ha 3a-
NacKy UMNEpPHjaHE KAapHjepe, HEro 1 LMBMAM3aLKMjoM Kojy cycpehe
y BojBOAMHH. KOHKPETHO, TMXBAPCKOM LIMBHIM3ALIMjOM NPEACTAB/bE-
HOM KpO3 HM3 ,DaHKapa”, OAHOCHO BPEAHOCTH KOjE JbyLe Aene Ha




HAC M 11X, HA MYLIKAPLE 1 KEHE, HA CUPOMALLHE W Dorate, jaue 1
cnabuje... M Moxpaa, WTo je jolw BaHHjE, LMBUNN3ALMJOM Koja Kao

[a Tepa Jbyzle [a jefHu apyre npesape, 4a rpeLe.

Beoma je youmHBO XyMaHUCTHUKO (haBOPH30Bake XEHCKOT poaa. Y
WKO/H Cy NPHKa3aHe UCKbYurBO Apyrapuue. OHe Koje npenosHajy
MuneBrHY MyKy HCK/by4HBO Cy MajKe. [OTOBO CBM MyLUKapLM yriaB-
HOM Cy Y dyHKUMjW 3n0ynoTpede nonoxaja mohu. Yak u usyseuu
kao aa notephyjy To npasuno. C Te cTpaHe, npeacTaBa O CMPOTO)
Munesu W3y3eTHO je KPUTHYHA MPEMA NaTpHjapxaTy, a XKeHe U Ha-
LMOHANHE MK ETHUYKE TPyMe Huje CKNOHA Aa MOCMaTpa W npej-
CTaB/ba NMpema CTePeOTUNMMA, WTO joj je BpauHa. OcuM y jeaHom
Aeny Kaja Takopehu nponarupa uaeje C10BEHCTBA M NPABOC/aB/bA C
YMMTHOM NaTETHYKOM HOTOM NMOCEOHOCTH Y OLHOCY Ha ApYTe.

Beoma nopartHa npeacTaBa 3a aHanu3y, AUCKYCHjE, Ma YaK U CYKO-
D€ 0KO TyMauera, HEHUX EMOTUBHUX HOTA, MONMTHUKKX W COLMjaN-
HWX KOHCTpyKaTa. Mehytum, ocehaj je Beoma jacaH v HenoduTaH —
Cupoimia Munesa je HeCBaKWAaLLbA, BP0 BAaXKHA, BENWKA M 3HAYajHA
npeacrasa. Mpeko 40 byan Ha Cueru y u3BOHaukom ancambny, Ha
CTOTHHE Y MyBAHUM, NOAENMAM Cy JeAMHCTBEH TpeHyTak. MeHe cy
HaBenu fa uctpaxyjem ,Mpunumne pacesmerocth” UNHCR-a, mehy-
HapOZAHO NPaBO KOje C& CBAKOAHEBHO M MACOBHO KPLLK Yy Tanectuuy,
Ykpajuuu, rpanvuama Esponcke ynuje. Cnywajyhu csegoyaHcTsa
raymaua o otorpacujama udern1ua Koje Cy M34BOjEHE Kao TOHCKA
C/IMKa NPEACTaBe, CETHO CaM CE JEHE U3 MOT MOPOAHYHOT andbyma.

Wrop bypuh (Jnesnux, 18. mapt 2024)

‘) |

HMATH U HEMATH

Y cybotnukom HapogHom no3opuwTty peautenka Anhenka
Hukonuh noctaBuna je HWKaj W3BeAeHO, NPBO (M jeAHHO) APAMCKO
Leno jege gomahe cnucatemuue! Pey je o tekcty Cupoia Munesa
u3 bocxe y Hawoj uyusunuzauyuju 1878. Togure, u3 nepa Andune
Moarpaacku. Aytopka je Cnoakumwa 13 BojoguHe, y unjoj spamu
C€ Uyjy PEMIMKE HA CBUM J€3ULIMMA MPUCYTHUM Y MYATUETHUYKO]
BojBoanHM meHOr 1004, C TMM Ja je BehrHA TEKCTA Ha CPrCKOM
JE3KKY, a IaBHU IMKOBH Cy Majka 1 hepka 13 bocHe, cpncke u3de-
ruue npes Typuuma. Of AndrHe DHCMO 3aCHTYPHO M BULLE YyH
[1a HYJ€ YMPAa HETOM MO LWTamnaky 0BE Apame, y 21. ToAMHH.

OBo je 1ydoko couunjanHa npyya, BpNO AMPEKTHA U DE3 CEHTUMEH-
TanK3mMa, 0 APYLITBY HEOCET/bUBOM Ha MaTke rnaguux. O deckpyny-
NO3HWM KamaTap1ma, NpeBapaHTUMa o Nujauu 1 NOHeKom doroy-
FOAHOM NOCTYNKY AOOPHX /byAH. ANDMHA MHTENMIEHTHO CarnefaBa
W HaBOAM CBE nopemehaje BOjBOHAHCKOr ApyLITBA CBOT BPEMEHA,
YMHK TO C jAaKOM COLMjanHOM oceTmuBowhy. Kao kopekTtus, no-
Mano HaWBHO, HaBOAM XMBOT Yy BOCHH, e HAaBOAHO HEMA TONUKO
APYWITBEHUX AeBHjauMja. Pewere npobaema npoHanasu y opraHu-
30Bakby LWKONCKMX ApYrapuua, Koje CMpomaluHoj bocanku Josoae
CBOj€ MajKe a UM LKje, v a 3apajM 3a XKWBOT cebu 1 hepku.

Anhenka Hukonuh gpamy pexupa kao Cyacku npouec, NoCcTaBuB-
WK CBE YYECHUKE Ha TpHOMHY HacynpoT nybnuuu. Hema cueHcke
Wny3uje, CBK Cy Y paHoj (CBOjoj) oaehu, roBopH ce Ha je3uumuma Ha
KOjuMa je ayTopka nucana. [p1ya ce npekraa y BULWE HaBpaTta no-
3uBOM NydnMuM Aa raca noBoom oppeheHor nuTama. YuecHuka
j& MHOro, BEhMHOM Cy HaTypwu1uK. Bpno TaneHToBaHM 3a raymy,
nonyt rpyne Pomkumwa W Poma, 3axBamyjyhu Kojuma ce U pom-
CKM je3uK uyo y no3opuwwTy. MocedHo cy 3aHWMbMBE A€BOjUMLE 13
Lpamcke rpyne, koje Urpajy Munesure wkoncke apyrapuue. Camy
Munesy npeacTassmajy Tp1 A€BOjuHLE, Cyrepulyhu eHo oapacTa-
e, TAME U Jyro Tpajatbe couujanHe befe, WTo peanTesbka Npoay-
0/byje CLEHCKH JaCHO OTBOPHMBLUM AOAATHE KPYTrOBE NOTAAYEHOCTH.

Camwa Mopasuuh JoHOCH CBY Tparuky W3dbernuue, NoKpajeHe xKexe
W majke. nymauku ce usgeaja Cy3aHa Bykosuh kao HapgHuuapka,
Mupocnas ®abpu kao wapmantiu Cnosak... Ha nuctu je 41 ume,
Hemoryhe KX je HaBOAHTH.

Anekcanapa mosauku (Hosu Maiasun)



WRITER

ALBINA PopGRADSKA (PEsT, 1858—1880)

Albina Podgradska, a Slovak woman, wrote the theater play Mileva,
an Orphan from Bosnia in Our Civilization in 1878, the first printed
preserved theater text in the Serbian language by a woman. Her
dramatic work was published in 1880 but was not listed in the book
Serbian Books of the 18™ and 19™ Centuries, which contributed to its
remaining unknown and forgotten, just like the young writer her-
self. Unfortunately, this drama was never performed on stage, which
contributed to its decline into obscurity. We find traces of Albina
Podgradska in the magazine Javor, which highlighted Serbian wom-
en writers in eleven issues in 1891. Over a hundred names were
mentioned, and Albina was mentioned in the eighth issue.

There is limited information about the life of Albina Podgradska
from the documentation of the Serbian Teachers’ School in Sombor.
Documents testify that she was born in 1858 in Pest. She lived in Novi
Sad from 1864, from the age of six. There she completed elementa-
ry school and then four grades of the “people’s school,” the so-called
girls’ school. She enrolled in the Serbian Teachers' School in Somborin
1874. She attended the school for three years and graduated in 1877.
She remained in Sombor for some time, most likely because her fa-
ther, Jozef Podgradski (1823-1915), taught there from 1872 to 1878.
She passed the qualification exam to become a teacher in 1878. Upon
returning to Novi Sad in 1878, she wrote Mileva. During the same year,
she fell ill, did not take the professional exam, and did not find em-
ployment. There is no information about why she went to Sombor in
1880. She died in that city on 30™ March of the same year, and she was
also buried in Sombor as well. She was only 21 years old.

DIRECTOR

[ had the privilege to work on this play with a group of extraordinary indi-
viduals — men and women, both from Subotica and other cities, children
and adults, professionals and those who engage in theater out of cu-
riosity and love, Hungarians, Serbs, Romani people, Slovaks, Orthodox,
Muslims, Catholics, and atheists. Our common ground was the willing-
ness to work and immense patience.

This is my 42™ play, performed with an ensemble of 41 participants, and
[ will remember this process for not a single ugly word being spoken, in
any of the languages we speak. From it, | carry a sense that there is hope
for our civilization.

ANDELKA NiKkoLI¢ (SMEDEREVSKA PALANKA, 1977)

Andelka Nikoli¢ graduated from the Department of Theater and Radio
Directing at the Faculty of Dramatic Arts and from the Department of
French Language at the Faculty of Philology in Belgrade. She has di-
rected over forty performances in theaters in Serbia and Slovenia, for
both children and adults, within institutional frameworks and on the
independent scene, as well as about ten radio dramas.

She has participated in all major theater festivals in the country and
the region. Her directions have been awarded at the Sterijino Pozorje
(Workers Die Singing), the Festival of Professional Theaters of Serbia
(Negri), Zvezdariste, and the Festival of Independent Productions (Epic




Games: Building of Skadar), Vrsac Theater Autumn (Vucjak). She is the win-
ner of the Annual Award of the Small Theater “Dusko Radovi¢” (The Boy
Who Says Yes/The Boy Who Says No) and the award of the Pikin Festival in
Velenje (Pippi Longstocking). For the performance of Charlotte, she re-
ceived the Award for Artistic Courage at the PatosOFFiring Festival in
Smederevo. She represented Slovenia at the festival “Best from the East”
in Vienna (You Haven't Forgotten, You Just Don't Remember Anymore).

She translates from French and English. She is a member of the executive
board of the ASSITE) Center of Serbia. She participated in founding the ar-
tistic group Hop.la!, within which she realized artistic, research, and activ-
ist projects. She initiated ONTD (Organization of Nice Theater Directors),
an international and intercontinental organization of theater directors.

REVIEWS

WHAT IS THE DESTINY OF INVOLUNTARILY DISPLACED
PERSONS?
HERE 1S WHAT AN ORPHAN, MILEVA FROM BOSNIA, WILL TELL YOU...

There is an unofficial statistic that claims that in the entire history of
humanity, every other person has, at some point, changed their place of
residence. In contemporary language, this phenomenon is called migra-
tion, but throughout history, it has often been associated with forced
displacement, slave trade, ethnic cleansing...

Mileva, an Orphan from Bosnia in Our Civilization in 1878 by Albina Podgradska
is a dramatic play precisely about the fate of involuntarily displaced per-
sons. | am not exactly sure what it is, a story or a booklet, but that is how
it was presented to us last week at the National Theatre in Subotica. As a
forgotten and neglected dramatic play, the first one ever printed in Serbian
language written by a woman, it is preserved even today.

Director Andelka Nikoli¢ did not aim to archive it, nor to revitalize it ex-
cessively. For example, addressing the phenomenon of displacement from
the perspective of modern wars and genocidal policies. Andelka Nikoli¢
decided to present Mileva uniquely, as if it were our local story alone, but
still of epic, civilizational dimensions. Therefore, universal. She decided

to do it through communication and interaction with the audience. So,
already after the dedication where Albina Podgradska states that the pro-
ceeds from the sale of her booklet will be used for a cross on the grave,
she asks, “What would you use the proceeds from this performance for?".
One of the witty responses from the audience at the premiere was “For the
opening of the theater building,” and the question remained open as to
whether they will and what they will use it for. In Subotica, for decades,
the theater building has been under reconstruction, and actors work in im-
provised spaces. At least each of the subsequent audiences will exchange
their voices not only on this topic but also on many others raised in the
performance, such as whom would you rather show mercy to - a woman
with a child or a man. This theme even has an educational dimension be-
cause many criminal chains of child exploitation rely on pity towards them,
and it is communicated. Not everyone knows that, so Albina Podgradska
becomes an extraordinarily important and contemporary author through
this directorial-acting intervention.

Moreover, by involving the audience, layers of amateur creativi-
ty, through the production participation of the Rural Cultural Center
Markovac and cooperation with the Educational Center of Roma, ele-
ments of the performance presented through the language of music,
folk singing, prayer, opening a discussion on greenhorns, religious edu-
cation, involving children and young people to play in the performance,
a unique combination of the Drama in Hungarian and the Drama in
Serbian of the National Theatre Subotica, the director highlighted all its
complexity when viewed without elitist, cultural constraints, precisely
characteristic of “our civilization”. Characteristic of the audience’s po-



sition is a contrast to the orphan Mileva from Bosnia whose family was
not decapitated only by the rampage of the Turkish sword at the sun-
set of the imperial career, but also by the civilization she encounters in
Vojvodina. Specifically, the usurious civilization is represented through
a series of “bankers"”, that is, values that divide people into us and them,
men and women, poor and rich, stronger and weaker... And perhaps,
what is even more important, is a civilization that seems to drive people
to deceive each other, to sin.

A very noticeable humanistic favoritism towards the female gender. Only
female classmates are depicted at school. Those who recognize Mileva's
suffering are exclusively mothers. Almost all men are mostly in positions of
abusing power. Even exceptions seem to confirm this rule. From that per-
spective, the representation of the orphan Mileva is extremely critical of pa-
triarchy, and she is not inclined to view and represent women and national
or ethnic groups according to stereotypes, which is her virtue. Except in one
part when she almost propagates the ideas of Slavic identity and Orthodoxy
with a questionable pathetic note of uniqueness compared to others.

It is a very susceptible performance for analysis, discussions, and even con-
flicts about interpretations, emotional notes, and political and social con-
structs. However, the feeling is very clear and indisputable — Mileva, an
Orphan from Bosnia in Our Civilization in 1878 is an extraordinary, very import-
ant, grand, and significant performance. Over 40 people on stage in the per-
forming ensemble, hundreds in the audience, shared a unique moment. They
prompted me to explore the “Principles of Displacement” of the UNHCR, an
international law that is daily and massively violated in Palestine, Ukraine,
and the borders of the European Union. Listening to the actors' testimonies
about refugee photographs singled out as the sound picture of the perfor-
mance, | remembered one from my family album.

Igor Buri¢ (Dnevnik, 18" March 2024)

To Have ano Have Not

At the National Theatre in Subotica, director Andelka Nikoli¢ has staged a
play that has never been performed before, the first (and only) dramatic
work by a domestic female writer! We are talking about Mileva, an Orphan
from Bosnia in Our Civilization in 1878, written by Albina Podgradska. The
author is a Slovakian from Vojvodina, whose drama features dialogues

in all the languages present in the multi-ethnic Vojvodina of her time,
with the majority of the text in Serbian, and the main characters being
a mother and daughter from Bosnia, Serbian refugees fleeing from the
Turks. Albina would surely have been heard more if she had not died
shortly after the printing of this drama, at the age of 21.

This is a deeply social story, very direct and without sentimentality, about
a society insensitive to the suffering of the hungry. About unscrupulous
usurers, swindlers in the marketplace, and the occasional righteous act of
good people. Albina intelligently observes and points out all the distur-
bances in the society of Vojvodina in her time, doing so with a strong social
sensitivity. As a corrective, somewhat naively, she depicts life in Bosnia,
where supposedly there are not as many social deviations. She finds a solu-
tion to the problem by organizing school friends who bring their mothers
to sew for the poor Bosnian girl, to earn a living for themselves and their
daughters.

Andelka Nikoli¢ directs the drama as a courtroom trial, placing all the par-
ticipants on a platform opposite the audience. There are no stage illusions,
everyone is in their (own) work clothes, speaking the languages the author
wrote in. The story is interrupted several times by inviting the audience to
vote on a specific question. There are many participants, mostly amateur
actors and extras. Very talented in acting, like the group of Romani women
and men, thanks to whom the Romani language was heard in the theater.
The girls from the drama group who play Mileva’s school friends are espe-
cially interesting. Mileva herself is portrayed by three girls, suggesting her
upbringing, and thus the prolonged duration of social misery, which the di-
rector deepens by clearly opening additional circles of oppression on stage.

Sanja Moravci¢ brings all the tragedy of a refugee, a robbed woman,
and a mother. Among the actors, Suzana Vukovi¢ stands out as the
Seamstress, and Miroslav Fabri as the charming Slovak... The list in-
cludes 41 names, it is impossible to list them all.

Aleksandra Glovacki (Novi Magazin)



MUITAH PAMLLAK MAPKOBUH

KALHW OAH Y TYPITUYY

MPEWEPHOBO MEJATUILIYE KPAK H

MECTHO IMEJAJTMILIYE NTY) (CIOBEHH)A)
YETBPTAK, 30. MAJ M TIETAK 31. MAJ

MILAN RAMSAK MARKOVIC

A RAINY DAY IN GURLITSCH

PRESEREN THEATRE KRAN) AND

CITY THEATRE PTU) (SLOVENIA)
THURSDAY, 30™MAY AND FRIDAY, 315" MAY







Pexuja: CEBACTHJAH XOPBAT

Npamatypruja: MUJIAH PAMLLAK MAPKOBHWR
Cuenorpadwmja: UTOP BACH/LEB

Kocrumorpadmja: BETMHIA PAJY/IOBUR

Aytop My3uke: IPATO UBAHYILA

Nn3aju ceetna: AIEKCAHJIAP YABJIEK

Jlextopka: BAPBAPA POI'EJb

Nu3ajH macku: MATE) MAJHTAP

Acucrentkuna apamarypra: JIYYKA HEXA NMETEPJIMH
AcuctenTkHmba cueHorpada: JEPA TOMOJIOBEL,
AcucreHTkuma koctumorpadga: bOJAHA ®OPHA3APHY

Ynore

Metep: AJbOLIA TEPHOBLUIEK

Wurpua: BECHA MEPHAPYHY

Codwu/JeBojka y dapy: KUBA CEJIAH

Joken/Ypennuk/Crapuju nonuuajau: bBOPYT BECE/IKO
Mapywa/Mapra: JAP)JA PA]JXMAH

Metrposa mama: BECHA C/TATNAP

Nletektus/Inac/MetpoB otau/Mnaau nonuuajau/Momak y dapy:
MHXA POOMAH
Hucnektop/Konobap/Yedyp/osau/Axmen/lpoaasau/Muuke:
BIAX CETHUKAP

Jasun/Ynu: MUXA HEMEL,

lpeacTasa Tpaje 2 cata v 5 muHyTa, be3 nayse.

Director: SEBASTIAN HORVAT

Dramaturge: MILAN RAMSAK MARKOVIC

Set design and video editor: IGOR VASILJEV
Costume design: BELINDA RADULOVIC
Composer: DRAGO IVANUSA

Light design: ALEKSANDAR CAVLEK

Stage speech: BARBARA ROGEL)

Mask designer: MATE) PAJNTAR

Dramaturge assistant: LUCKA NEZA PETERLIN
Set design assistant: JERA TOPOLOVEC
Costume designer assistant: BOJANA FORNAZARIC

Cast

Peter: ALJOSA TERNOVSEK

Ingrid: VESNA PERNARCIC

Sofi/Girl in the bar: ZIVA SELAN

Jockel/Editor/Older policeman: BORUT VESELKO
Marusa/Marta: DARJA REICHMAN

Peter's mother: VESNA SLAPAR

Detective/Voice/Peter's father/Younger policeman/Guy in the
bar: MIHA RODMAN
Inspector/Walter/Cefur/Hunter/Ahmed/Salesman/Mlcke
BLAZ SETNIKAR

David/Uli: MIHA NEMEC

The play is 2 hours and 5 minutes long



Y Kuwinom gaxy KOH(AMKT Ha HUBOY HAapaLMje MOXEMO NOCMATPATH
Kao rpewky C acnekTa Tpaguuuje 030MbHE Apame WKW Tpareauje,
300r koje raBHU jyHak, be3 0D3upa Ha TO WTA yYWHKM, CaMO naga
cse aybme W aydme. BepoBaTHO je 0 TOM KOHGMAKMKTY jow npogyk-
TMBHMjE Pa3MHMILLATH Tako Aa NPATUMO TpaauuUM)y KOMeauje y
k0joj apamcko nuue Hehe wan 300r ogpehenor pasnora He moxe
[1a IPUXBATH CTBAPHOCT Ca KOjOM J0Na3n Y KOHDAMKT. KuwHu gax
y [ypnuuy HWje KOMELH]a anu y NMOHaLLamy IMaBHOT jyHaKa nocToju
HewTo wWwTo Dap no weroBoj Hemohu Aa ce OApekHe ,ApajBa” Koju
ra BOAM y CBE ancCypAHMje cuTyauuje, nosceha Ha Heka KnacuyHa
Wi Monujeposa KOMWYHA JpamcKa nuua. Mnak, 3a MeHe je Haj3a-
HAM/bMBH]jH KOH(DAKKT HA HUBOY (DOpME.

Munan Pamwak Mapkosur (Beorpaz, 1978)

[lpamatnyap, CueHapucta W Jpa-
marypr. Pohen je 1978. y beorpagy.
TOKOM MOCAEAHHX TOAMHA YCMELHO
capahyje ca No30pHLIHMM PEAWTELEM
CebactvjaHom XopBatom, €a KOjUM
je, Y Ppa3nMuMTMM NO30pMILTHMA Ha
noppyuyjy dusLue Jyrocnasuje, npunpe-
MHO TpH Bep3uje npepnctase Llemeniu
XajHepa Munepa (nocnearsy npowne cesode y ipamu CHI Jbybmana).
Kao spamartypr, npowune ce3oHe je y bydmaHckoj lpamu yuectBoBao
y YCMEWHOM NocTaBbatby MpOoKekoBux EMuipanaiia, y pexuju Huxe
Pamwak Mapkosuh. [opes NO30pHLIHKAX KOMaja NULLE W CLeHapuje
33 (unm W Tenesu3mjy. tberoe npescTase npukasuae cy y Cpouju,
Xpgarckoj, Cnoseruju, JIuteaHuju W EHrneckoj. Jefax je og cueHapucTa
MPH3HATOT TENEBM3H]CKOT XHTa Jyillipo he cee dpoMeHUliu W CLEHApUCTa
dunma Jyio ®nopuga, kojv he ce cHumatn cnesehe roguHe.

Ha 51. Tegny cnosencke apame 2021. gobuo je MpuH-Ounrnuueso
npu3Hame 3a fOCTUrHYha y 0bnacTH spamatypruje 1 Teatponoruje.
TPEHYTHO XUBH W paaH y Jbybibanu.

PEOHUTEJ/b

Mpenactasy opnukyjy v cneurduyHa nocTaBka M atmocdepe koje
ctBapajy ocehaj nyToBawa. Y30ybMBOCT NoCTaBbarwa lypauud cko-
PO y NOTNYHOCTH NPOH3KNa3K U3 POPMANHE U CALPHKHUHCKE ONTHUKE
nepcnekTue. [1pBa je NoUrpaBare KOHLENTOM kaHpa rodd movie u
NPEHOCOM DUAMCKOT je31Ka Y MO30PHLLTE, TAE CE NPUHLKN MOHTAXE
He NpOTekKe Camo Ha NPOCTOpHe Beh W Ha BpeMeHCKe acnekTe. [ipyra
je moBe3aHa C TMM Ja Ce CI0BEHAYKa Apama Jewasa y AyCTpuju,
npeumshuje y Lienoseuy, jow npeunsHuje y npearpahy koje ce 308e
[ypany, rae ce 3a raBHOT JyHaKa, NOJ YTHLAJEM OMYHHEHOCTH NpH-
BATHOM CBOjMHOM, OTBapa 3€yja pyna koja ra AOBOAH Y MOA3EM/bE
Espone, rae cpehe Ayctpujy koja je ciMuHuja 3emmama Tpeher cae-
Ta HEro Camoj cedm.

CesAcTH)AH XopBAT (MApHsOP, 1971)

Pohen y Mapudopy. Cmatpa ce jea-
HAM O HajyCMEeWHHWjUX U Hajuewhe
Harpah1BaHWX CNOBEHAYKWUX PEAH-
Tema. Ca cueHorpadkuboM U yMeT-
HWYKOM capagHuuom [letpom Bebep
W mymyuom Hatawom Martjawey
Powkap 1997. ocHMBa He3aBHCHM
nosopuiwnu 3aog E.P.I. center, rae y capagwH ca pasiMuuTm
WHCTUTYLUMOHAIHUM MO30pULITMMA pEanusyje OpojHe HCTpasu-
BAYKE MPOJEKTE KOjWU Cy BMA/LMBO ODENEHMIW CNOBEHAYKM MO30-
puwHd mume. 0p 1993. pexupa CKOpO y CBUM MO30PHLLTMMA Y
Cnosenuju. Tognne 2012. pexupao je 1 13y3eTHo 4odpo npuxsahe-
Hor LlaHkapesor Jakoda Pygy y TpelwepHoBom rneaanuiiyy Kpatb.

3a cBoje pexuje fodMO je mpecTxHe Harpage: Benuka Harpaja
29. TepHa cnoseHcke apame 3a Mox (1999), bopwtHrKoBa Aunio-
Ma 1 nocebHa Harpaaa 3a JoHeckosor Maxbdewia (1999), Harpaja
33 mnagor peautensa Ha Canudypwkom dectvsany 3a Anamyima
Bnaaumupa baptona (2005), Hajooma pexuja Ha butedy 3a pumejk
®acduHpeposor knacuka Anu: ciapax jege gywy (2019) v nocedra

[~



Harpaga Ha 54. bOpPWTHUKOBOM CyCpeTy 3a YMETHWUKM W3pa3 3a
WCTY NpeACTaBy.

MHOro ycnewHu1x pexuja noTnucyje uy MHOCTpaHCTBy. Kao BaHpea-
HW npodecop koju Beh HM3 roguHa aenyje Ha bydmbanckoj AGRFT,
OpojHMM reHepauujama npejaje cBoje HOrato 3Hawe W nejarow-
KO-PEAMTE/LCKO MCKYCTBO.

KPUTHKA

To cy yeTBOpo MHTENEKTyanaua, Asa napa. [negaouu ux Hanase
Ha BeuyepH. CBe je OHAKO Kako MOpa DHTH, CBAKO Y NO3aAMHHK UMA
HEKH NPODAEM MK YaK U TPAyMy, HULWTA NOCeDHO, AOK AOMAhKWHK
He YTBPAE [a j€ HECTana OrpnLa CTape TETKE, BAXKHO NOPOAHYHO
Hacnehe. To je nonyra koja nokpehe rnasHor jyHaka lNerepa (oa-
NIYHO ra urpa Abola TePHOBLUEK) Y ONCECHBHO TPAKEHE 0MOBA
WK MOX A CAMO y3POKa HECTAHKA Orp/KLE, @ UCTOBPEMEHO Y CBE
Behe nyauno W cynpoTHOCT OHOra WTO je BKo M 3a wWTa ce cma-
Tpao. U3 yrnahene manorpahacke ysodHOCTH TOHE Mel)y CyMibu-
BE TMMOBE Ca AHA APYLITBA, Ty Cy NPOCTUTYLIMja U OTPAHUYEHOCT,
bena v NpoXAp/bHBA LPHA pyna O K0jOj HA Kpajy rOBOPH Kaowap
dunosod Joken (bopyt Becenko). TekCT KONOKBHjaTHUM jE3UKOM
0TKpWBa De30poj HUBOA M NOPYKA CABPEMEHOM [PYLUTBY KOjW 10
rneganaua fONMpy y HHBEHTUBHOj pexuju CedacTujaHa XopsaTa.
W jenHo v Apyro cy OKBMp 3@ M3Y3ETHE IyMauke Kpeauuje Koje
OM, CBaka MOHA0COD, 3acnyxuBane nocedHy aHanusy. [la nome-
Hem bap BecHy lepuapunu kao lNeteposy xeHy, Muxy Hemeua
kao lNeteposor npujatesna, [lapjy PajxmaH Kao unuctaunuy M yau-
yapky, Becny Cnanap kao majky v bnaxa CeTHukapa y Buwe yno-
ra koje urpajy v XXusa Cenan u Muxa Poaman.

Tapeja Kpeuuh (Radio Slovenija, 28. mapt 2023)

KPH3A CPEAHHX FOJHHA KAO KPH3A CAIOHCKE JIEBHLIE

MpeacraBa Kuwnu gau y Typauuy, HOBO CLEHCKO nornassbe Beh go-
Opo yxojaHe KpeaTtuBHe Cnipere Kojy uuHe peputen CedactujaH
Xopsat 1 gpamatypr Munan Pamwak Mapkosuh, oBaj nyT 1 aytop
OPHTMHANHOT TEKCTA, C JeAHE CTPAHE je NMPUIHYHO ,KNacHyHa" apa-

Ma, C Jpyre 1 CBOJEBPCHO WCTpaxHBatbe MOryhHOCTH Apyrauujer
00/1MKOBaMa CLEHCKOT NPOCTOPA (YMME KOKETHPAJY U pPaHHje npes-
CTaBe OBOT TaHAeMa, Ha npumep Anu: cipax jege gywly v Llemeni)
0JHOCHO ,CLIeHCKOT W3Bohema” Koje Huje oapeheHo camo ,pusnu-
KuM" BER 1 BDEMEHCKHM M MEHTANHUM KOOPAHMHATaMa, @ HAPOUHTO
FUXOBUM ,TIPENJIHTAbEM".

Jlpyrum peunma, NpUIHYHO jeJHOCTABHA MPHYa 3@ KOJy CE MOCTe-
MeHO NOKasyje Aa je jefHa BpCTa PETPOCMEKTUBHE , PEKOHCTPYKLU-
je" KO0ja MpaBO 3Hauewe pa3BWja TeK OHAA KaZ MOYHE Aa Ce NOMH
y He/IMHEapaH Mo3aKk (parmeHata, pacnpieHux umehy (aanexe)
npownoctu 1 dnucke dysyhHocTH, TAe ce notucHyTa cehawa me-
Wwajy ca TpaymMama CafalkbocTH, a yrahenu (mano)rpahaHcku no-
BPLUMHCKHM CN10j Ca CHPOBMM H3HYTPHULIAMA ,PEASHOT", Y KOME CE He
pasdujajy CamMo KPXKHW ,NMdepanH1” WAEHTUTETH BN HeCTajy camu
TEME/BU CIIMKE CBETA.

[ybnuka je 0Baj NyT CMEWTEHA HA PA3IMYMTE CTPAHE CLEHE, Y UH-
JEM Ce CpepuwTy, 0K Ieaoun NpucTuky, Beh oaBuja npujatHa
Beuepa: bpaunu nap cpesrwmx roguua lNerep (Amowa TepHOBLIEK)
W WUnrpup (BecHa MepHapyuuy), OH HOBHHAP KOjM j€ 0ACKOPA Mo-
yeo fa ce baBu ,030MbHUM TEMaMaA”, OHA aJBOKAT, Y CBOM JOMY
y npearpahy Llenoseua yrowhyjy nap koju unHe etepos ayro-
ropvwK npujates Jasug (Muxa Hemel), yHMBEP3UTETCKHM NpO-
decop, v werosa HoBa naptHepka Codu (XKusa CenaH), uHaue 1
HEroBa HEKadalba CTyAeHTKMHba. OBO ApywWTBO J0DPO CHTyHpa-
HWX 00pa30BaHMX JbyaW onywTeHo hacka 0 CBEMY U CTOBPEMEHO




HW 0 Yemy, Mano 0 ayTOMODMAUMA 1 MOCTY, Mano O NOPACTy He-
TPNELUBOCTH M APYrMM NpodnemMrma CaBpemMeHor ApyLTBa YUMe
ce v He onTepehyjy; BULIE Henaroge CTBapa Cy4ajHo otkpuhe aa
je Cocu TpyaHa (Ha uemy [etep u Uurpua seh ayro HeycnewHo
page), a atmocdepy jow BHLWE KBAapH TPeHyTak Kaj Aomahuua
xenu aa nokaxke Cocdwu orpanuy cBoje ganeke pohake, jefHe oj
MPBHUX AYCTPHjCKUX (PEMMHUCTKHMIA, @ HE HEMA Y KYTHjULM 3a
HAKWT. AKO Taj HECTAHAaK CaMO MPUBPEMEHO y3HemupH WHrpup,
y lletepoBom ,MAMTMYHOM" MEXYPY CTBApa CE HEMOBpATHA Mny-
KOTHHA: Y A0 TaZa jeAHONMYHO AellaBatbe MOYMtbY Aa Npoaupy
NMPU30pH K3 JETHICTBA 0DENEKEHOT BPLLBHAYKUM W MOPOSHYHHM
HaCW/EM aNW U Pa3NMUuTE ENU30e HEroBOr CBe ONCECHBHHUjEr
Tparawa 3a U3ryd/beHoM OrpnLOM, LITO ra BOAH Y TAMHE C0jeBe
UMBHAM3ALMjE W CONCTBEHE NOACBECTH...

To nyTOBare [MABHOT jyHaKa HAa JHO Er3uCTeHUMje, KOje ra M3
yrnaheHor kpaja BOAM y JIOKANHE KPUME, HA NYCTE MapPKUHTeE, y
MUjaHuerwe No 3axoAckMm hOWKOBMMA, HAa Kpajy M Ha pacKea-
WEHO T/I0 y MPAYHOj WYyMH, U3 yrnaheHnux ogHoca mefy cBe uya-
HHj€e, YaK MPAyHe IMKOBE Ca MAPTHHA KOje He pa3yme, Kao LTo
He pa3yme HY NpaBe NPUAKKE y APYLWITBY (31K UM KPO3 HEKAKBO
,pacnagamwe cydjekta” noctaje Beoma CMUaH), y CBOjoj NPUHYA-
HOCTW je TPOTECKHO anu W TparuuHo. [peacrasa Koja ce w3 ca-
NOHCKE Apame TpaHCOpMHLLE y NCUXONOLIKK TPUAEP, OABH]a Ce
y edekTHOM aepuBaty dunmcke Gopme, ,MOHTaKOM" CLEHA W3
PA3NMYUTHX NEPHOAA W Ca PA3NUUNTHX N0KALM]ja, DP3UM pe3oBH-

Ma 1 3aTaMmEHHUMA, aNK W APaMaTypLIKUM UHTEPBEHLMjaMa (Ha
MPUMEP, OTPAHLA KAo THIHYHK NPUKPUBEHH 0DjekaT). YnmweHnua
[, je TEKCT HACTAa0o Ha OCHOBY YBPCTMX APAMCKHX MONA3MLITA He-
ABOCMUCIEHO KOPUCTH NPEACTABH; [1AaTKOM TOKY JONPHHOCH jei-
HOCTaBHa anu npeuusHa cueHorpacduja Mropa Bacumwesa, Koja y
cnpesu ca ceetnom (Anexkcangap Yasnek) omoryhasa dewasHa
CNajara pacnpleHnX CLEHA, @ ONWTEM YTUCKY JONPHHOCE AyXO-
BUTH KOCTMMK benunae Pagynosuh u cyrectvBHa my3nuka nogno-
ra [para Wsanywe. Henocpeaxa 6a13nHa reganaua rmymuuma
omoryhaBa MUHUMANHUCTHYKK TyMAuKH U3pas, 3HauajHe nornese,
CUTHE TecToBE; MOMEHYTOj FYMayKoj YeTBopuu Tpeda fosaty u
Nlapjy PajxmaH Kao ouBany ®eHy CyMwbWBOr mopana W bopyta
Becenka kao 3aroHeTHor Jokna.

Iperop bytana (Dnevnik, 29. mapt 2023)

AKO NAHYHMR YNAJHE Y LPHY PYNY

Kuwinu gan y Typauuy je Ckopo norvuaH HactaBak Kpartkor Crno-
ja KOJU HAaCcTaje CyOouyaBatbeM PA3NMUMTUX ClojeBa ApywrTsa. yer
Xopsat-Mapkosuh ce ca 0BoM TemaTHkom Beh xBaTao y KowTal y
®acbunpeposom Anujy, vy MNasonnuujeoj Teopemu ca goaucanum mo-
gEPHUM PAGoM U3 CAGAWIHOCTY, PH YEMY je ONET Y OKYCY NO30PHLLHA
Hapavwja Kpo3 pa3fMumTe U CneurdUYHE NPOCTOPE NPEACTAB/baAbA.

Marej borataj (Kritika, Sigledal, 31. mapt 2023)

KHIIHA BPEMEHA

Axtyenna npeactasa [pelwepHoBOr reanuiuya o0saj nyTy Konpo-
AyKuuju ca Tpaackum rnesanuwyem [1Tyj, 0ABOAM HAC Y HACEbE
l'ypnuu y3 Bpbcko jesepo y npearpahy Lienoseua. Yurpanu crsa-
panauku Tanaem Cedactujan Xopsat v Munan Pamwak Mapkosuh
(nocneprwmx roauHa, Ha NpuUmep y npeactaBama Anu: ciipax jege
gywy, Llemenim v y oBoj ce3onu Ciipax u Oega Tpehei pajxa), nydnuky
Caja CMELTA HA MO30PHLLHY CueHy. Tako Cy mMeaaouu y manom
Opojy y CamM0 HEKONMKO PE0BA CMELITEHH OKO LIEHTPANHOT MECTa
npeacTase. Hajnpe je T0 CTO 3a pyyaBatbe 3a KOjUM CELE 4Ba Napa,
y3 Beuepy. UHTenekTyanuu cpepmwmx roguHa, dpaunn nap lMetep



(Amowa TepHoBwek) 1 UHrpua (BecHa lMepHapuuy), OH HOBUHAp
y manorpahaHCKUM HOBHHAaMa, OHA aABOKAT, M HHXOBH TOCTH,
npodecop [asua (Muxa Hemeu) v werosa mnaha naptHepka, He-
Kapawmwa cryseHtkrba Codu (Musa Cenan).

JbybasHo hackawe 0 0BOM M OHOM, HOBOM ayTomModuny, npodnem-
yuhuma anu ,HuwTa nocedHo”, anu 1 o cse Behoj HETPNELUBOCTH
W APYrMM Npodnemuma caBpemeHor Apywrsa, o nocny, letep cana
paju Ha 030M/LHOM YNaHKy O MMIPaHTMMa Ha BOCaHCKO-XPBATCKO]
rPaHHLM, JOHEKNE Ce 3aKOMMAKKYje kad ucnnuea Aa je Codu TpyaHa;
Haume, JoMahKHKW He Mory aa umajy Aeue. Kag MHrpua xenu aa no-
KaXke OrpuLly, NOPOAHYHO Hacnehe, HaBOAHO NPBE PEMHUHUCTKHIE
y AyCTpuju, He Moxe Aa je npoHahe. [pahaHcka uanna je 3aBplueHa,
leTep onCeCMBHO MOYMHE a TPAkH H3ryOmeHy, OAHOCHO yKpasde-
Hy, orpauuy. CueHe ce Kako MPOCTOPHO Tako W BPEMEHCKH pehajy
tunmckom dpsnHom. [la v je orpavuy moxaa ysena nomohHuua
Mapywa ([apja Pajxman), aa nv je neko nposanuo y kyhy? Cymma
naja yak 1 Ha xeHy. [eTep BuLEe HUje OHaKaB Kakas je bro. U3nasu
U3 manorpahaHcke ynodHoctd, gopyuwe capalhyje ca AeTeKTUBOM,
/1 UCTOBPEMEHO HONY Mouukbe Aa ce cpehe ca YyAHUM TUNOBUMA
Ha NAapKMH3MMa, 3a1a3n y CEOCKY KPUMY W APYXH CE Ca TOKaNHUM
YyZauMMa, MKjaHLMMa M yTHYapKama, a y WymMH Y HaBanu beca yak

youje u wymapa... Cnege npobnemu y dpaky, npe csera my ce yBek
W3HOBa Bpahajy Tpayme M3 NpownocT1 — Takopehu ,y1Bo" ca e-
roBom majkom (Becxa Cnanap) v oacytHum ouem (Muxa Pogman).

JacHo ucnucan Tekct Pamwaka Mapkosrha, nyH BENMKKX U Ma-
WX NpHua, ,jed” faHalwer BpemeHa, XopBaT Ha MHOBATHBAH, YaK
(HUAMCKM HauKH CMewTa Ha cueHy, mehy nybdnuky. Kao aa aytopu
KENe 4a Hac noAceTe Aa je CBET 3a1yTao y Hekakas [ypauy, 4a cMo
CBW Dap Mano ,y ToM J.... [ypanuy”, a uctospemeHro ce u lypany
YBYKao y Hac. AKtepu ce kpehy y meT, wecrt cueHa, anu cy mehy
Hama. U Kaaa CBET/IO HKje Ha thHMA, OHHM CY CTASIHO Y WUIPH.

[nymaukn ancambn [MpewepHOBOr reaanywya NoHOBO je H3y3e-
TaH. Asowa TepHoBLEK Kao [leTep BEWTO Npenasu y pasanyu-
Ta EMOTHBHA CTatba, Ha TPEHYTKE PEMUIMLMPA Y NPaBLy YETHPH,
neT IMKOBA, CBAKO y CBOM JIMKY Cy CyBepenu Becna lepHapuny,
Xusa CenaH, y ae ynore roctyjyhu raymau Muxa Hemeu u Muxa
Poaman v bnax CeTHukap, koju ce nojasmwyjy y Buwwe ynora. OBaj
nocneamwu 40 AeTasmba NpuKasyje CE0CKy HCMHUUYTYPY. JeJHOCTaBHO
ra mopaw Bonetu. M3rpahen nuk lNetpose majke Hac ca BecHom
Cnanap Bpaha y cepampecete roguue; [lapja PajxmaH KacHuje 1
Kao NOKaaHa yauyapka MapTta y rymaukoj CBECTPAHOCTH W3HO-




Ba [0Ka3yje CBOjy KpeaTuBHy cHary. Koctumorpadkuma bennHaa
Paaynosuh Heke nukoBe gocnefHo Bpaha y npownoct, Apyre onet
y CE0CKY KpUMY MKW Ha Beuepy cpedre knace. [lparo MBaHywa je
onadpao My3uuky noanory koja je afekBatHa atMmocepu u no-
BPEMEHO KHYaCTa.

Kap y npenctaBu yekamo Aa Ce HEewWTo A0TOAH, Aa MOXAA NpHya
npepacte y envior, y npe1 naaH ctyna bopyt Becenko kao ceocku
KN0wwap JoKen ca NPUYOM O LPHOj PYNH y KynaTHay v YHHEHHLOM
Aa ,M OHako cBe uae y K..." U 30or untenexktyanaua. Ja je 3ato
Do/be NOMMTH joL KOje MUBO, HAPOUMTO aKo TH Heko nnaha 3a TBOj
dunosodcku exkcnose. Mowaa d1 CBaKO 04 HAC HEKAA y XKMBOTY
Tpedano Aa Tpaxu u3rydbery orpauuy kako o1 Hawao cebe.

Urop Kasuuu (Gorenjski glas, 15. anpun 2023)

WRITER

MiLan RAM$AK MARKoVIC (BELGRADE, 1978)

Milan Ramsak Markovi¢, a playwright, screenwriter, and dramaturge,
was born in 1978 in Belgrade. Over the past few years, he has success-
fully collaborated with theater director Sebastian Horvat, with whom
he has prepared three versions of Heiner Miiller's play Cement in various
theaters in the former Yugoslavia, with the latest production staged
last season at the Slovenian National Drama Theatre of Ljubljana. As
a dramaturge, Ram3ak Markovi¢ participated in the successful staging
of Mrozek's Emigrants last season in Ljubljana as well, directed by Nina
Ramsak Markovi¢. In addition to theater, he also writes screenplays for
film and television. His plays have been performed in Serbia, Croatia,
Slovenia, Lithuania, and England. He is one of the screenwriters of the
acclaimed TV series Morning Changes Everything, and the screenwriter
of the film Yugo Florida, which will be filmed next year. In 2021, he
received the Griin-Filipi¢c Award for achievements in the field of dra-
maturgy and theater studies at the 51 Week of Slovenian Drama. He
currently lives and works in Ljubljana.

DIRECTOR

SeBASTIAN HORVAT (MARIBOR, 1971)

Sebastian Horvat was born in Maribor in 1971. He is considered one
of the most successful and frequently awarded Slovenian directors.
In 1997, he founded the independent theater institution E.P.1. Center
with scenographer and artistic collaborator Petra Veber and actress
Natasa MatjaSec Roskar. Through this institution, he collaborat-
ed with various institutional theaters to create numerous research
projects that significantly influenced the Slovenian theatrical land-
scape. Since 1993, he has directed productions in almost all theaters
in Slovenia, including the highly acclaimed Jakob Ruda at the Preseren
Theater in Kranj in 2012. He has received prestigious awards for his
directing, including the Grand Prize of the 29" Week of the Slovenian
Drama for his production of lon in 1999, the Borstnik Diploma and



special jury award for Macbeth in 1999, and the award for the young
director for Alamut by Vladimir Bartol at the Salzburg Festival in 2005.
In 2019, he received the prestigious award for best direction at the
Bitef Festival in Belgrade for his remake of Fasshinder's classic Ali:
Fear Eats the Soul, and he also received a special jury award for artistic
expression at the 54™ Borstnik Encounter for the same production.

He has also directed many successful productions abroad. As an asso-
ciate professor, he has been sharing his rich knowledge and pedagogi-
cal-directorial experience with numerous generations at the Ljubljana
Academy of Theatre, Radio, Film, and Television for many years.

REVIEWS

Mipuire Crisis As A Crisis oF THE LEFT BOURGEOISIE

The play A Rainy Day in Gurlich, a new stage chapter in the well-estab-
lished creative partnership of director Sebastian Horvat and drama-
turge Milan Ramsak Markovi¢, who this time also takes on the role
of the original text's author, is, on one hand, quite a “classic” drama,
and on the other hand, a kind of exploration of the possibilities of
shaping the stage space differently (something that various previous
productions by this duo have flirted with, such as Ali: Fear Eats the Soul
and Cement). It delves into the “space of stage presentation”, which is
determined not only by “physical” coordinates but also by temporal
and mental ones, with jumps and particularly their “merging”.

In other words, what initially seems like a fairly straightforward story
gradually reveals itself to be a kind of retrospective “reconstruction”.
Its true depth of meaning unfolds when it begins to break into a non-
linear mosaic of fragments scattered between the (distant) past and
the imminent future, where suppressed memories blend with present
traumas, and the polished (petty) bourgeois surface layer collides with
the raw insides of the “real,” where not only fragile “liberal” identities
crumble but the very foundations of the world seem to vanish.

The audience is positioned on various sides of the stage, amidst
which, upon the arrival of the spectators, a pleasant dinner is already
taking place: a middle-aged couple, Peter (Aljosa Ternovsek) and

Ingrid (Vesna Pernarcic), a journalist who has recently started tack-
ling “serious topics,” and she a lawyer, in their home in the suburbs of
Celovec, hosting another couple consisting of Peter's longtime friend
David (Miha Nemec), a university professor, and his new partner Sofi
(Ziva Selan), who also happens to be his former student. This group
of comfortably situated educated people casually chats about every-
thing and simultaneously about nothing, touching on cars and work,
the rise of intolerance, and other afflictions of contemporary society,
which they do not bother themselves too much with; more discomfort
arises when it accidentally surfaces that Sofi is pregnant (something
Peter and Ingrid have been unsuccessfully trying for), and the atmo-
sphere is further tainted when the hostess wants to show Sofi a locket
belonging to her distant relative, one of the first Austrian feminists,
only to find it missing from the jewelry box. While Ingrid is tempo-
rarily unsettled by this disappearance, an irreversible crack forms in
Peter’s “idyllic" bubble: scenes from his childhood marked by peer
and family violence begin to infiltrate the otherwise unified event,
along with various episodes of his increasingly obsessive search for
the lost locket, leading him deep into the dark layers of civilization
and his subconscious...

This journey of the main character to the bottom of existence —which
takes him from a respectable neighborhood to the local pubs, to de-
serted parking lots, to drinking in corner latrines, and finally to the
sodden floor of a gloomy forest, from laid-back relationships to in-
creasingly strange, even sinister characters from the outskirts, whom
he does not understand, as he does not understand the real condi-
tions in society, but through a kind of ‘disintegration of the subject’
he becomes very similar to them —is in its compulsion both grotesque
and tragic. The play, which transforms from a salon drama into a kind
of psychological horror, depicts it through an effective derivative
of film form, with “montages” of scenes from different periods and
locations, fast cuts and fades, as well as some dramaturgical inter-
ventions (for example, the locket as a typical MacGuffin or hidden
object). The fact that the text is based on clear dramatic foundations
unequivocally benefits the performance; the smooth flow is further
supported by the simple yet precise set design by Igor Vasiljev, which,
combined with the lighting (Aleksandar Cavlek), allows seamless
transitions between scattered scenes, humorously characterized cos-



tumes by Belinda Radulovi¢, and a suggestive musical score by Drago
Ivanusa, while the full-blooded acting contributions finally tie it all
together. The proximity of the audience to the actors allows for a
more minimalist acting style, significant glances, and subtle gestures
- in addition to the aforementioned quartet, Darja Reichman as the
embittered woman of dubious morals and Borut Veselko as the enig-
matic Jockel deserve mention.

Gregor Butala (Dnevnik, 29" March 2023)

A Rainy Day in Gurlitsch is almost a logical continuation of the short cir-
cuit that occurs when different layers of the world are confronted — the
Horvat-Markovi¢ duo has already dealt with the theme in Fassbinder’s
Ali, also in Pasolini's Teorema with an added modern part from the pres-
ent—whereby once again in the foreground is the telling of a theatrical
story through various flowing and specific performance spaces.

Matej Bogataj (Kritika, 31" March 2023)
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Pexuja: KOKAH MJIAJEHOBHR

lMpesop Ha cpncky v apamatyprija: BU/bAHA KPAJYEBCKA
CueHorpacdwuja: BATEHTUH CBETO3APEB
Kocrumorpaduja: ANIEKCAHAPA NELWR MJIAJEHOBHR
Komnosutop: JUMHUTAP AHJOHOBCKH

Kopeorpadwuja: AHAPEA KY/IELWLEBUR

Bugeo npojexkuuja: BIAJUMHUP MEPENOBCKH,

OWUINN OLWABKOB

Ynore

Mana cectpa, Anuca, CHexana, Mapuka: CAHPA TPUBOBCKA
HJIHEBCKA

3narokoca, MNanuunua, Mpunuesa, Hena: BAKTOPHJA
CTENMAHOBCKA JAHKYJIOBCKA

BewTtnua: HJIMHA YOPEBCKA

Benuka cecrpa: KATEPHHA AHEBCKA IPAHTOBCKA
Majka, Mama measen: BAJIEHTUHA TPAMOC/IH

Tata measea: METAP CNIHPOBCKH

Measeguh — puHo momue u Tata XenuHor getera: MAPTHH
MHPYEBCKH

Opao (ucroBpemeno) Opnuh: HHKOJIA MPOJYEBCKH
Marymak Yua: MAPJAH TEOPTUEBCKH

Marymak Mocnanko: ®UTUIT MUPYEBCKH

Marymwak Jbytko: KHBKO bBOPUCOBCKH

Madau — nosnatu ymernuk: OTHEH JPAHTOBCKH

JloBau — meuena: METAP TOPKO

JoBanue, 3eu: HUKOJIA CTEGAHOB

Mpeacrasa Tpaje 1 cat v 50 MuHyTa.

Director: KOKAN MLADENOVIC .
Translation from Serbian and dramaturge: BILJANA KRAJCEVSKA
Set design: VALENTIN SVETOZAREV

Costume designer: ALEXANDRA PECIC — MLADENOVIC
Composer: DIMITAR ANDONOVSKI

Choreographer: ANDREA KULESEVIC

Video projections: VLADIMIR PERELOVSKI,

FILIP OSAVKOV

Cast

The Little Sister, Alice, Snow White, Marika: SANDRA
GRYBOWSKA ILIEVSKA

Goldilocks, Paleshka, The Princess, The Woman: VICTORIA
STEPANOVSKA JANKULOVSKA

The Witch: ILINA COREVSKA

The Big Sister: KATERINA ANEVSKA DRANGOVSKA

The Children’s Mother, The Mother Bear: VALENTINA GRAMOSLI
Father Bear: PETAR SPIROVSKI

The Bear - a fine boy and father of The Woman'’s child:
MARTIN MIRCEVSKI )

The Eagle (and) the Young Eagle: NIKOLA PROJCEVSKI
Doc: MARJAN GEORGIEVSKI

Sleepy: FILIP MIRCEVSKI

Grumpy: ZIVKO BORISOVSKI

The Frog — a famous artist: OGNEN DRANGOVSKI

The Hunter — patron: PETAR GORKO

Johnche, the rabbit: NIKOLA STEFANOV

The play is 1 hour and 50 minutes long



CMHCATE/bHLUA

Hajnenwe bajke Hemajy noyky, Jep OHE OBJE HE CTYKE 3a YTEXY U 3 Y3-
byhere — oHe npunpemajy 3a cmpt. Camo 4yLOBMWITA M yMETHULUM he
MPEKMBETH, O HHMA Ce TOBOPH M Jbyau WX ce Doje. Hekaaa Yak v OHH Koju
Cy BODPO NO3HLMOHMPAHK Ha NOYETKY, He Nodetyjy, Beh OHK Koju MMajy
HELLTO YyAecHO. YNPaBO 3aT0 MOCTOjU YMETHWLLA Y 0BOj Apamu. OHa Mma
HELLTO YyaEeCHO y cebu. Ocum WTO je UyA0, OHa J€ 1 YyJOBHLLTE.

MuneHA MAPKOBHR

Ko je MuneHa Mapkosuh? Pohena
je9.anpuna 1974.y beorpaay. innno-
mupana je Ha Dakyntety ApamCKuxX
YMETHOCTH, Ha 0Aceky [Ipamatypruja,
rae AaHac npepaje. Ha cebe je ckpe-
HYNa Naxby joW AMMIOMCKOM npea-
cTaBom [lagumonu, koja je mouyetkom K
HOBOT MH/IEHWjyMa NPEMHJEPHO M3BEAEHA Y JyrOCIOBEHCKOM ApaMm-
CKOM no30pHwTy y pexuju Anuce Crojanosuh. [Ipama je n3sohena
ny Jbybiwanu u beuy.

Munas Crownh g

Mocne lMagumond, jow jeuHa MunennHa apama lluHe nocTaBmeHa
je Ha cueny J[M-a y pexuju Cnodopana Yukosckor. Komag Lyma
Onuciiia npemujepHo je u3BedeH y umpuikom Teatpy Laywnunxayc
2004, na dw gBe roauHe kacHuje d1o noctasmeH Wy Atemey 212y
pexuju Tomuja Janexnua. 3a apame Haxog Cumeor v bpog 3a nyiw-
Ke, koje cy urpaHe y Cpnckom HapoZHOM MO30pHMwTY, foduna je
CrepujuHe Harpage, Kao u 3a 3majeyduue, u3seaete y JM-y.

— Ha nouerky moje kapujepe, nocne [1agumona, 0amMax Cy Me CTaBH-
W Y KYTHJY KOja CE MEHH HUKAKO HHJe CBMAENA, Y KyTHjy beorpaa-
CKOT, TAYHKj€ HOBODEOrPaACKOT CIEHTa, N CaM [ejana 4a ypagum
HEWTO NOTNYHO Apyrayuje 1 ypaguna cam bpog 3a nyike, jefa po-
cTa kpeaB 0dpen dajke ca coHroBuma. M ceaky cneaehy cteap kojy
Oux paguna duno je: xajae caj HewWTo Jpyro 4a npodam.

Motnucana je u apame Jeua pagocitu v IMelli xugoima ApemymHol
Munymuna, obe n3sohene y Atemey 212, kao W Kuuy 3a HapoaHo
nosopuwre [lpuwWTHHA, OAHOCHO Jlusagy UyHy Wame Kojy je y
HapogHom no3opuwty 2019. roguHe noctasuna JosaHa Tomuh.

Munennne apame ussohexe cy v y Hemaukoj, Mahapckoj,
OpaHuyckoj, AMepuuy, Janany, Momcko;...

Ocum npu3Hatba Ha CTeprjMHOM NO30pjy OBEHYAHA j€ HArpaaoMm 3a
ApaMmcko cTeapanawteo ,bopucnas Muxajnosuh Muxus”, Te npu-
3Hawem ,Togop MaHojnosuh”, Harpagama ,Munow LpraHcku”,
,bumana Josanosuh”, ,hypa Jakwuh”, ,Mepo Aecnota Credpana”,
HarpaZom 3a HajbobK hUAMCKH CLeHapro Ha DecTy.

(nova.rs, 25. janyap 2023)

PEAHUTEJb

bpog 3a nyiike Munene Mapkosuh je npuya o jeSHOj WK CBUM HKEH-
CKMM CYADMHAMa, UM CBAM JbyCKMM CyADHHAMA — KAKO XKEHa JOMH-
B/baBa CBOj MBOT KA0 HW3 HEOCTBApeHWx Dajku. Y aorafhajuma cor
JKMBOTA Npeno3Haje odpasal dajku, OHMX CTBAPHKX DajKK KOjE HAC yue
[ XKMBOT HMJ€ HUMANO NEN, id Y JKWBOTY MOCTOJ€ W BELUTHULIE W 3H Ya-
pOBHALM 1 ONACHA YYAOBHLUTA U [ CBE TO MOKE AA HAC YEKA Y HEKMM
MPAYHWUM C0Dama Ha Kpajy XOLHHKA, Ha Kpajy CBera 0BOra.

CBM CMO y MO3MLM)W ia NPEMCTIMTAMO CBOJE XKMBOTE M MANO HaC je 3a-
JLOBO/LHO COMCTBEHNM XHMBOTOM. Te Dajke be3 cpehHor kpaja obenexa-
Bajy KMBOT JbyAH Ha OBUM NPOCTOPMMA, OBJE TAE MH XKHBHUMO, e ce
CBE IELIABAN0 NOC/IE PACMaja 3eM/bE, Ca ypyLLaBabEM EKOHOMCKOT U
MOMIMTHYKOT CUCTEMA M CTBOPHAIO HEPBO3HE, IMAAHE M MOHUKEHE /byAe
KOjW uBe HecpehaH uBOT. T Tpaxere CMUCNA CONCTBEHOT KHMBOTA,
y HM3y HEOCTBApEHA, HELLTO je WTOo OBy Noe3njy Munexe Mapkosuh
YMHH BESIMYAHCTBEHOM, M KO KHHKEBHO W Ka0 CLIEHCKO AENO.

Kokan MnaaeHoBur (Huw, 1970)

[vnnomupao Ha Kategpu 3a noso-
pUlWHY W paguo pexujy Dakynteta
APamMCK1X yMeTHocTH y Beorpapy,
y knach Mwpocnasa benosuha u
Hukone Jestuha (1995). Pexupao
Pa3HOBpCTaH peneproap, ca Oora-
TOM ManetoM aytopa, 0f aHTHUKHX,
PEHECAHCHHX, DAPOKHMX, MOAEPHUCTA, O CaBpeMeHHKa (M3bop):
Ecxun (Oxosanu lNpomeitiej), Apuctodan (Jlusucimpaima), Wexcnup
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(boiojasmercka Hoh, Can netirwe Hohu, Ykpohena Topodiag, Pomeo u
Jynuja), Cepsantec ([Jon Kuxowi), Tupco ae Monuna (Cegumcku 3a-
80gHUK U KameHu focir), bomapuwe (@uiaposa wenugoa), No3en (Mep
[unm), bynrakos (Majciwop u Mapiapuwia), Xapmc (Cryuajesu),
Majakoscku (Odnak y danimanosama), Manau (Hosekosa mpaiequ-
ja), Napc doH Tpup (Joisun), Topan CredpaHoscku (baxananuje)...
Pexupao je fena rotoBo CBMX 3HauajHux gomahux aytopa pa-
3MMuMTHX TeHepauuja: Anekcanpap lMonosuh (Paseojuu dyim bope
wHajgepa, Mpewherwe wapana), Benumup Jlykuh (Adepa HegysmHe
Anadene), Cnodopan Cenenuh (Pymewe Hapoga y gea gena), Buna
Orwenosuh (Kako 3acmejaiu Tociiogapa, Je nu 0uno KHexese eeue-
pe), Dywan Kosaueswh (Mapawionyu wpue doudacku kpyl, bankancku
waujyx, CadupHu uexiap), JTbydbomup Cumosuh (Ilyiyjyhe fo3opu-
wite Loaanosuh), Maja Neneswh (Ja unu neko gpyiu, Momopanyuna
kopa, Mocnegwe gegojuuye), Munexa borasay (Jamu guciipuki)...
[lpamatn30Bao wiv agantupao aena Tonkuua, lopaHa lNetposuha,
Cnodopana Cenennha, Mupjane Hoakosuh, Use Angpuha, lapka
Usujetha... Pexupao mjysukne Yukaio, Koca, 3ona 3amguposa.
Yecto, nopea pexuje, NOTAUCYje W ApamaTH3aunjy UaM afantauu-
Jy Bena. buo je ymetHuuku aupextop lMosopuwra ,Jagos”, craniu
peauTe U yMETHHUKKM AupekTop Hapoawor no3opuwta y Combopy,
avpektop [lpame HapoaHor nosopuiuta beorpag, ynpasHuk Ate/ea
212.

tberose npeacrase cy nobehusane Ha cBMM (pecTMBaNMMa npo-
(hecroHanHux nosopuwra y Cpduju Kao v Ha 3HauajHUM (ecTuBa-
numa y Mahapckoj, Pymynuju, bocHu 1 Xepuerosunu, XpBatckoj,
UpHoj lopu, Makenonuju. loduthuk je Harpage ,bojan Crynuua”,
CrepujuHnx Harpaga: 3a pexujy — Jamu gucipukin (2018), Kaponuna
Hojoep (2019), IMocnegre gesojuuue (2022), 3a apantaumjy — Agepa
HegywHe Anadene (1998), Pymewe Hapoga y gea gena (2000), 3a
Apamatu3aumjy — Oiicaga upkee Ceeimoi Citaca (2002), [Llungnepos
nugiw (2021), Harpaga ,Hosu Tephasa teatap” (Joisun, 2015) kao
W APYTUX 3HauYajHUX Harpaga Ha dectrsanuma y Cpduju (Yuue,
Jaroauua, Bpwau, Mapahun, Herotuw, 3ajevap) vy pervoy.

PEY JPAMATYPWKHKE

[lpama bpog 3a nyitike Ha CLEHY SOHOCH CYLUITHHCKE NPodneme YoBeKa,
HEroBe CTPAXOBE W Er3UCTEHLMja/HA MUTaka NPey3eTa W3 No3HaTor
KOHTeKCTa — Dajke, Tie ce, Kao LWTO Cy TO YHHWAW AaHTHYKK TPAruyapH C
MHTOM, NOCTaB/bajy Y HOBM AMCKYPC NOCTYNHO CTHYYhK1 HOBH MAEHTH-
TeT. Kao wro cama aytopka kaxe: ,Hajnenwe bajke Hemajy noyky. Jep
He CITyKe OBZE 3a yTeXy W 3a y30yhemwe — OHe npunpemajy 3a cmpr.”

bpog 3a nydike y cefam 3anneta v Cefam PasnnuMTHX NOCTABKK OJHO-
CH C€ Ha Ceam MHKApHaLMja XEPOMHE W Ceam METaMopo3a HeHOT
MaCHMBHOT XEHCKOT MPUHUMNA. e/bHa MCKYCTBA AMBOTA, AEBOjUMLA
0TBapa Bpata 3adparweHe CODE U 0JjeAHOM je NPENajHY 3BEPH U HEH
CHrypaH CBET Ce ypyLLaBa — CBET y KOjeM Mama nako Tepa ,CTpaxose”,
a TaTa YBEK MOXE MOCNaTH CIOM/bEHE Mrpayke Ha dpoauhy 3a nytke
Ha HEKO NENO MECTO.

OBa je MHTMMHA NPHYYa O XEHH — XPTBH MANE EBOjuHLE Koja D1pa Aa
hyTH cama Wi no caBeTy, Aa 3aHemapH, Aa dyae MopanHo obe3speheHa
JEP j€ 3acnyxuna 0BO 3M10CTaB/batbe CBOjUM NOCTYNUMMA. JKeHa Mera
Y/IOTE W €r3UCTEHLMjaNHe CTaTyce HEBEPOBATHO DP30 Kao AlMca Ca MH-
TEH3WBHOM Xe/bOM Aa noderHe u3 kyhe rae ce ,0CpamoTHLL Kaj Te feda
wrrna“: kao CHexxaHa — 3aBeJeHa CPEeAOLLKONKA U3Mely XeponHa 1
OpYKja — MYLUKHW CBET rae je CBe onTepeheHo CEeKCyalHum yayrama;
Kao 31aToKOCa, TAe Ce TOKCHYHOCT NaTp1japxara UCTUYE HajBHLLE, rae
Kao pe3ynTaT BUAMMO MIAZ0T Pa3MAXKEHOT MyLLKApLIA KOJW HE MOXKE Aa
KWBHM D€3 POAHTE/LA — M HEHA KOja je OArOBOPHA 3a pahare HOCH KpH-
BHLLY jep je M3 HEroBOr 00pOr CeMeHa M3HUKNO , AeEKTHO AeTe”; kao
ManuMua Koja HUje morna Jodbuth npuHua bydehu crapy xady; Tako
W JKEHa KOja HEMA jajHHKE W 3aTO je obase3Ha Aa Tpnu Opna w wero-
BE XMPOBE TAaKO Aa je Ha kpajy MBuua 1 Mapuua nocete y wymu; kao
BewrTnua —nponanu ymeTHHK koju hie 3aBpLUKTH 0Baj paj cBojom cmphy
—yekajyhu aa nan1pHu dpoauh 3a nytke npohe.

bumana Kpajuescka



U3 MEAH)A

HU1BOT HHJE NENA MPHYA

Ha momeHTe dpyTanHo, anu W Jajbe Teatapcku MOETHYHO PeaHTED
KokaH MnazeHosrh nocTaBuo je Ha cueHy npeactasy bpog 3a nyi-
Ke, npema Harpahu1saHom TekcTy Munene Mapkosuh.

Y n3sohewy aHcamdna HapoaHor no3opuwra y butosmy, Ha MOMeHTe
W JOKYMEHTApPUCTHUKA, NpeaCcTaBa bpog 3a nyiliKe NpyUYa je 0 JKEHH 1
MyCTOLM — HE Y KOHKPETHOM CTaB/bakby OMN0 KOra Camo y No3uLmjy
XKPTBE, Beh Nprya 0 ycaheHUM OYeKHBAKBMMA, MOAENMMA NOHALIA-
Ha, T€ M NOCNEANLIAMA IMUHKX M3DOopa.

OOPACTARE

W moxpa Dajke, y t1xoBUM cpehHum KpajeBHMa, mory aa byay
WHWUMjaLMja MIK Hafa 3@ NaKILK NyT KPO3 CBET 04paciuX, au je
Beh CyBMLIHO HA3HAYMTH A j€ CTBAPHOCT OKPYTHH]A Of CBUX NOLIMX
npeackasara KOjuMa Ham y JETUHCTBY NPES0YaBajy U OHAj Make
nenu nyT. A Ta CTa3a, He CaMO JAaHAC, YME MHOTO Aa dyae okpyT-
HWja Npema XeHama. ETanHo, y pasnMuuTUm XHUBOTHUM pa3ao0smHu-
Ma, NPEACTAaB/bEHA j€ MPHYA JeJHE YMETHULE — BEHA rPajaLuja oj
,NpuHUe3e” 1o ,BewTuue”. CywTuHCKM, 0Cobe ca rpewkama, anu
NMpema K0joj Cy MHOTO FPELLKIIH.

JIukoBM y 0BOj MPEACTaBM, Kako je Kazana rymuua Buktopuja
CTenaHoBCKa JaHKYNOBCKA, HE PEMPE3EHTYjy CaMo jefHy keHy Beh
NpOroBapajy rMacoM MHOTHX y AAHALIBEM BPEMEHY.

— Peu je 0 xeHH Koja ce KpBHUUKKM DOPH 3a CBOje mecTo, npode-
CMOHAHO [ JOCTUTHE HELWTO, anu Koja mopa Aa dyae weHa, Maj-
ka, AoMahuua... A, ako je ycnewHa, HapounTo y NpoheCHOHANHOM
CMHCIY, OHAA CE KA0 YHHEHMLA, @ HE CAMO NMPETNOCTABKA y3UMa TO
[, je CnaBana ca Kum je Tpedano. KMBUMO y MYLLKOM CBETY, TPYAH-
MO C€ a NOCTMTHEMO JEAHAKOCT, MERYTUM pEANHOCT je Apyraumja.
Tako BUAMMO y NPESCTaBM Aa j€ MYLKO CEME JODPO, @ aK0 HELTO
HUje y pedy C LETETOM JKEeHa je KP1BA, ako He MOXeE Aa POaH, OneT
Je XeHa KpuBa. Yue Hac 0amaneHa Aa dyfemo CEpPBUIHM Kao XEHA
— CMaTpa OHa.

Aytopka Tekcta MuneHa Mapkosuh, Kako je odjacHuna Wnuha
Yopescka, y 0BOj ApamMH MCMpHYana je CBOjy UHTUMHY npuyy. OHo
LUTO j€ YHHEHMLA, Ma KOIMKO APYTHX, Pa3nHUHTHX HEHCKHUX THKOBA
nporoBapa Kpo3 Np1yy NpOTaroHKCTE, jecTe Aa je OHO Kako MM Jo-
KMB/bAaBAMO CBET, KAKO NPaBUMO M3D0pE, YBEK CTBAP IMUHMX OATYKA.

— Jla v hemo y jeaHOM TPEeHYTKy NobydMTH Xanua U MUCIKTH Aa
J€ NPHHL, WK 3HATH Ja je OH Xabau, a Mnak HaCTaBHTH Aa ra /byou-
mo. He paau ce o 0ocodu koja Hema MOryhHOCT a MPOMEHH CBOjy
cynduny. OHa je %eHa Koja je NaMeTHa, KOja 3Ha Y WTA yna3u — He
WHTYMTMBHO Hero dupa Aa dyae y TMM Npryama y KOHTEKCTY Yy KOM
je cmewTeHa. OBO MOXEMO @ AOKMBHUMO Ha Pa3NUUMTE HAuMHE,
300r TOra je y 10j NPUCYTHA AEMUCTHdHUKALKM]ja MUTA. Ta EHA Huje
KpTBa. KMBOT HUjE IENA NpHUYa — OLEHMNA je Hopescka.

KoH3YMEPH3AM

bajke, ycnaBaHke cy nene, npas/bEHE 3a €Ly, aM KHBOT HHje Takas
— XHBOT j€ CypOB, a HEr0BOj CYPOBOCTH HAC HUKO HE y4W — CMATPa
Cangpa puboscka Mnuescka. MHoro nowux u3dbopa, nytesa yue
HaC Aa je y N1Taky jeaHa Beauka dbopda.

— Kaga xuBot npohe, ocTajy Ham camo cauke. Y NpeACTaBy Ha jefaH
HAuMH JeCTe OTBOPEHO W NUTakbE YMETHOCTH. XuBHUMO y 21. Beky, kaaa
Hac Npey3umajy KOH3yMEpH3aM W AuruTanu3aumja. Teatap Kpu3upa,
YMETHOCT C€ CTaB/ba N0/ 3HaK MHUTAkA, a TO j€ HaJBHLLE 3D0r TOra WTO
Cy MAaJH 3aTpNaHH ca npesuLLe HHOPMaLKja — ka3ana je oHa.

CsetnaHa Buwmwmh (pobjeda.me, 9. Hoembap 2023)
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lpencTaBa NpaTv AMBOTHHM NYT jeHE YMETHULE, @ CBAKa Of CefaM
ha3a kpo3 Kojy OHa NPONa3H W Koje Cy NpeACTaB/bEHE NO3HATHM Daj-
Kama, 04YapaBa CBOjEBPCHY MHULM]jALIM]y Y CBET OAPACIHX U CEfaM
MeTamopdo3a HEHOT MaCHBHOT XEHCKOT NPUHLMNA.

To je nprya 0 ,KEHH KPTBH" KOja Cama, WK 1O CaBETY Apyrux, dupa aa
hyTH, Aa 3aHemapu, fa dyae MopanHo U (OU3MUKHM 310CTaB/baHa, Koja
CXBaTa [ia KMBOT Huje Dajka M Aa, Kako je To 3an1cao Mnageqosuh,
Y HEMY NOCTOjE U ,BEWUTHLIE U 31 YapODHALM U ONACHA YyAOBHLLTA
W ia CBE TO MOXE [ HAC YeKa, Y HEKMM MPAyHMM CoDama Ha Kpajy
XO[\HMKA, Ha Kpajy CBera oBora“. Ay, TO je npuya v o0 u3dbopuma, o
CBETY KOjH (HHM)je 3a AELlY, O Er3UCTEHLMjANTHUM NPA3HUHAMa, 0 dery u
Tparatby, 0 Haau ¥ DECMKCIY, O EMOLMjH W DpyTANHOCTH.

,Hajnenwe dajke Hemajy noyKky, jep OHE OBE He CIYKe 3a yTexy 1 3a
y3byhere — oHe npunpemajy 3a cMpT”, 3anucana je Mapkosuhesa,
a bpog 3a nyiwke je weH HajHarpahMBaHKj1 TEKCT, TEKCT KOjU HAKOTA
He 0CTaB/ba PaBHOAYLIHWM.

,IManu cmMo npunuky Aa rnesamo no30pHLLIHKM KOMAA KOjH je 301ba
MOTPEeCaH 1 y T0j AUCMEP3HjH IMKOBA M pajkH oceha ce Tonnko ene-
MEHATa U MOTHBA M MO30PHLLIHKX, W KHKEBHUX, U MUTONOLKHX, U
JKMBOTHHX, KOjH1 301/ba YOBEKA TEPAJY HA 3aMHLULEHOCT M HA KIbYYHH
MOMEHAT KaTap3e”, Ka3ao je yMeTHWYKK AupekTop Hukwwuhkor no-
3opuwTa v npeacesuk Capeta ®ectusana JaHko Jenuh, Ha noyeTky
pa3roBopa ca rymuuma npeacrase bpog 3a nyixe.

(...) ,[Tame je MOXKEMO K Aa 3aLTHTUMO Hawwy Aelly. MoXemo 1
[a UX NPEAYNPEAMMO 3@ OHO LWLTA WX Ouekyje. Kenehu aa ux npesu-
LWe 3aWTUTMMO He 0CTaB/bamMo UM C1odoay", UCTakna je BaneHtuHa
[pamocnu, a weHa konernnuua Canapa puboscka Unuescka gofa-
je Aa Dajke jecy nene, anu KHUBOT HUJE — OH j& CYPOB, TEXAK, OH je
dopda.

,CnobonaH 3Hauu Heko ko cnepu cede be3 0d3upa Ha cee. Ja Hu-
cam cnobogHa“, mopyuyje y NpeAcTaBy XEHa Koja Tpaxu cede.
Konuko je gaHac cnobogHuX /byaM M KaKas je TO CBET KOjH OCTa-
B/bAaMO AELH.

+Moxza je bome fa ymecTo Tora fa au je 0Baj CBET 3@ Aewy, No-
CTaBMMO NMWTake Aa M MM OCTaB/bAMO OBaj CBET 3a Haly Aely. Mu
0CTaB/baMO PY#aH CBET 3@ CBOjy AeuUy M TO je AehMHWUTHBHO Npo-
onem”, cmatpa MNetap CnvpoBcky.

tberos umemak, Metap lopko, 3aKkbyyyje aa je yBek nuTame u3dbopa.

,11300p je HajsaxHmju. Mo menu je u3dbop aa ce dyae yosek — He Aa
ce dyze xeHa wnn mywkapau, seh yosek."

Tonuko nak, 1 TONKMKO Texak U3dop, jep /byau je Ha OBOM CBETY 10-
BOJbHO, @ MUTAKE j€ KONHUKO HWHX je U3abpano fa byae yoBek.

CsetnaHa Manauh (vijesti.me, 9. HoBembap 2023)




WRITER

MILENA MaARKOVIC

And who is Milena Markovi¢? She was born on 9™ April 1974 in Belgrade.
She graduated from the Faculty of Dramatic Arts, Department of
Dramaturgy, where she teaches today. She drew attention to herself
with her graduation play Pavilions, which premiered at the Yugoslav
Drama Theater at the beginning of the new millennium, directed by
Alisa Stojanovic. The drama was also performed in Ljubljana and Vienna.

After Pavilions, another play by Milena, Tracks, was staged at the YDT,
directed by Slobodan Unkovski. The piece The Woods Glisten premiered
in Zurich's Schauspielhaus theater in 2004, and two years later it
was staged in Atelier 212 under the direction of Tomi JaneZi¢. For the
plays Simeon the Foundling and Boat for Dolls, which were performed at
the Serbian National Theater, she received Sterija's awards, and The
Dragonslayers, performed at the YDT.

— At the beginning of my career, after Pavilions, they immediately put
me in a box that | did not like at all, in the box of Belgrade, more precise-
ly New Belgrade slang, so | wanted to do something completely differ-
ent and | did Boat for Dolls, a rather bloody rite of a fairy tale with songs.
And the next thing | would do was try something else now.

She also wrote the plays Children of Joy and Five Lives of a Too-Sad Milutin,
both performed at Atelier 212, as well as Wire for the National Theater
of Pristina, i.e. On the Darkening Green, staged by Jovana Tomi¢ at the
National Theater in 2019.

Milena's plays were also performed in Germany, Hungary, France,
America, Japan, Poland, etc.

In addition to the recognition at the Sterija Festival, she was awarded
the “Borislav Mihajlovi¢ Mihiz" Award for dramatic creativity, the “Todor
Manojlovi¢”, “Milos Crnjanski”, “Biljana Jovanovi¢”, “Dura Jaksi¢”, and
“Pero Despota Stefana” Awards, and the award for the best film scenar-
io at the Fest.

(nova.rs, 25% January 2023)

DIRECTOR

Kokan Mrapenovi¢ (N13, 1970)

He graduated from the Department of Theatre and Radio Directing of
the Faculty of Dramatic Arts in Belgrade, in the class of Miroslav Belovi¢
and Nikola Jevti¢ (1995). He has directed a varied repertoire, with a
rich palette of authors, ranging from the Ancient Greeks, Renaissance,
Baroque, and modernists to his contemporaries. He was the art director
of the “Dadov” Theatre, the resident director and art director at the
National Theatre in Sombor, the director of the Drama Department at
the National Theatre in Belgrade, general manager of The Atelje 212
Theatre. His plays received awards at all professional theatre festi-
vals in Serbia and important festivals in Hungary, Romania, Bosnia and
Herzegovina, Croatia, Montenegro, and North Macedonia. He won
the Bojan Stupica Award, a number of the Sterija Festival Awards (for
directing, adaptation, and dramatization), the Novi Tvrdava Teatar
Award, as well as other significant awards at festivals in Serbia (Uzice,
Jagodina, Vrsac, Paracin, Negotin, Zajecar) and in the region.

DRAMATURGE

The drama A Boat for Dolls brings the essential problems of man to the
stage, his fears and existential questions taken from a familiar con-
text — the fairy tale where, as the ancient tragedians did with myth,
and put into a new discourse gradually gaining a new identity.

As the author herself will say: “The most beautiful fairy tales have
no lesson. Because they do not serve for comfort here and for excite-
ment — they prepare for death. *

A Boat for Dolls — in seven plots and seven different settings refers to
the seven incarnations of the heroine and the seven metamorphoses
of her passive female principle.

Eager to experience life, the little girl opens the door of the forbidden
room and suddenly the beasts jump in front of her and her safe world
collapses - the world in which mom easily chases the “scarecrows”, and
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dad can always send the broken toys on the doll ship to some nice place,

This intimate story of a woman — a victim of a little girl who chooses
to remain silent on her own or when advised, to neglect, to be morally
discredited because she deserved this abuse with her actions.

The woman changes roles and existential statuses incredibly quickly
as Alice with an intense desire to escape from the home where you
“make a fool of yourself when your grandfather pinches you": as
Snow White —a deluded high school girl between heroin and weapons
—aman's world where everything is charged with sexual services; like
Goldilocks, where the toxicity of the patriarchy stands out the most,
where as a result we see a young spoiled man unable to live without
his parents - and the woman who is in charge of giving birth bears the
blame because from the fertilization with his good seed a “defective
child” is born; like Paleshka who could not get a prince by kissing an
old Toad; so a woman who has no ovaries and is therefore obliged to
suffer the Eagle and his whims so that in the end lvica and Maritsa
visit her in the forest as the Witch - the failed artist who will finish
this work with her death — waiting for the paper doll ship to sail by.

“Only monsters and artists stay alive, they are talked about and peo-
ple fear them. Sometimes even those who are well positioned at the
beginning do not win, but those who have a miracle. That is why there
is an artist in this drama. She has a miracle in her. Except it is a mira-
cle, she is also a monster” — says Markovic.

Biljana Krajcevska, playwright

REVIEWS

LIFE IS NOT A FAIRY TALE

Both brutally and poetically, director Kokan Mladenovi¢ has staged
the play A Boat for Dolls, based on the award-winning text by Milena
Markovic. In the performance by the ensemble of the National Theater
in Bitola, at times documentary-like, A Boat for Dolls is a story about
women and devastation — not in the specific positioning of anyone sole-
ly as a victim, but a narrative about ingrained expectations, behavioral
models, and the consequences of personal choices.

GROWING UP

Fairy tales, in their happy endings, may serve as an initiation or hope
for an easier path through the adult world, but it is redundant to men-
tion that reality is harsher than all the bad predictions we were pre-
sented with in childhood. And that path, not just today, can be much
harsher towards women. Gradually, in different stages of life, the story
of an artist is presented — her progression from “princess” to “witch".
Essentially, individuals with faults, but ones they have greatly sinned
against.

The characters in this play, as actress Viktorija Stepanovska Jankulovska
stated, do not represent just one woman but speak with the voices of
many in today's times.

“It is about a woman who fiercely fights for her place, professionally to
achieve something, but who also has to be a woman, a mother, a home-
maker... And if she is successful, especially in a professional sense, then
itis taken as a fact, not just an assumption, that she slept with whoever
was necessary. We live in a male world, we strive for equality, but the
reality is different. So, in the play, we see that the male seed is good,
and if something is wrong with the child, the woman is to blame, if she
cannot give birth, again the woman is to blame. We are taught from an
early age to be subservient as women,” she believes.

The author of the text, Milena Markovi¢, as explained by Ilina Corevska,
tells her intimate story in this drama. What is a fact, amidst various,
different female characters speaking through the protagonist's story, is
that how we experience the world, and how we make choices, is always
a matter of personal decisions.

“Whether we will at one point kiss the frog and think it is a prince, or
know it is a frog, yet continue to kiss it. It is not about a person who
cannot change their fate. She is a smart woman, who knows what she
is getting into — not intuitively but chooses to be in those stories in the
context in which she is placed. We can experience this in different ways,
hence there is a demystification of the myth in her. That woman is not
a victim. Life is not a fairy tale,” says Corevska.



CONSUMERISM

Fairy tales and lullabies are beautiful, made for children, but life is not
like that — life- is harsh, and nobody teaches us about its harshness,
believes Sandra Gribovska llievska. Many bad choices and paths teach
us that it is a great struggle.

“When life passes, all that remains are the pictures. In the play, in a
way, the question of art is also raised. We live in the 21t century, where
consumerism and digitalization overwhelm us. Theater is in crisis, art
is questioned, mainly because young people are overwhelmed with too
much information,” she says.

Svetlana Visnji¢ (pobjeda.me, 9™ November 2023)

The play follows the journey of animals by an artist, with each of the
seven phases she goes through, represented by well-known fairy tales,
illustrating her unique initiation into the adult world and the seven
metamorphoses of her passive female principle.

It is the story of a “woman victim” who, either on her own or upon the
advice of others, chooses to remain silent, to neglect, to endure mor-
al and physical abuse. She realizes that life is not a fairy tale and, as
Mladenovi¢ noted, that within it there are “witches and evil sorcerers
and dangerous monsters, and that all of this could await us in some
dark chambers at the end of the hallway, at the end of all of this.” But it
is also a story about choices, about a world that is (not) meant for chil-
dren, about existential voids, about escape and search, about hope and
absurdity, about emotion and brutality.

“The most beautiful fairy tales have no moral because they do not
serve for comfort and excitement here — they prepare for death,” wrote
Markovi¢, and A Boat for Dolls is her most awarded text, a text that leaves
no one indifferent.

“We had the opportunity to watch a theatrical play that is truly touch-
ing, and in that dispersion of characters and actions, there are so many
elements and motifs from theater, literature, mythology, and nature,
that truly provoke one's imagination and lead to the key moment of
catharsis,” said the artistic director of the Niksi¢ Theater and president
of the Festival Council, Janko Jeli¢.

(...) “The question is, can we protect our children? Can we warn them
about what awaits them? Wanting to protect them too much, we do
not give them freedom,” emphasized Valentina Gramosli, while her col-
league Sandra Gribovska Ilijevska adds that fairy tales are beautiful, but
life is not — it is harsh, difficult, it is a struggle.

“Being free means being someone who follows themselves regardless of
everything. | am not free,” says the woman in the play who is searching
for herself. How many free people are there today and what kind of
world are we leaving for our children?

“Maybe instead of asking whether this world is for children, we should
ask if we are leaving this world for our children. We are leaving an ugly
world for our children and that is a problem,” believes Petar Spirovski.

His namesake, Petar Gorko, concludes that the question of choice is al-
ways present.

“Choice is the most important. According to me, the choice is to be hu-
man — not to be a woman or a man, but human.”

Such an easy, yet so difficult choice, because there are enough people
in this world, and the question is how many of them have chosen to be
human.

Svetlana Mandic (vijesti.me, 9™ November 2023)
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TABA LWIbUBAP

PEXWUM UCLIJEJbERA

XPBATCKO HAPOAHO KA3AJIULUTE Y BAPAXAWHY

(XpBarcka)
METAK, 31. MAJ

TANJA SLJIVAR

HEALING REGIME

CROATIAN NATIONAL THEATRE IN VARAZDIN

(CROATIA)
FRIDAY, 315” MAY







Pexwuja: bOJAH HOPHEB

Cuenorpaduja: CHHULLA H/THR

Koctumorpacduja: AHA MUKY/IUR

Komno3sutopka: MAPH)A BAJTYBLIWR

Nu3saju ceetna: TOMHC/IAB MATJIEYHUR

Kpoatusauuja: BECHA KOCEL} TOPJAHAL, TABA LUI/bUBAP
H THM npejcTase

Aytop HajaBHor Bugea: MUPAH bBPAYTOBHR

Ynore

XAHA XETEQYLIHR

BETH JTY4YHR

XETEHA MUHHR MATAHHWR
MAPKO UWHAPHR

KAPJ10 MPKLLA

Mpencrasa Tpaje 1 cat v 20 MUHYyTA.

Direction: BOJAN DORDEV

Set design: SINISA ILIC ]

Costume design: ANA MIKULIC

Composer: MARIJA BALUBDZIC

Light design: TOMISLAV MAGLECIC

Translation to Croatian: VESNA KOSEC TORJANAC, TANJA
SLJIVAR, and the cast and crew ]
Introductory video production: MIRAN BRAUTOVIC

Cast

HANA HEGEDUSIC
BETILUCIC ,
HELENA MINIC MATANIC
MARKO CINDRIC

KARLO MRKSA

The play is 1 hour and 20 minutes long.



CIMUCATE/bHLA

Kaga cam npsu nyt jow 2018. paspahusana KoHUeNT 3a Kasanu-
LIHK TEKCT pagHor Hacnosa Komag o ucujemery, annvuupajyhu tum
MPOjEKTOM 3@ PA3NMuuTE CMMCATE/bCKE PE3MAEHUMjE, Hanucana
cam y nucmy Hamjepe cveaehe: ,llpoBoguna cam aaHe pacujen-
kaHa U3Mely HEKONMKO Pa3MuKTHX NpojekaTta, hUAMCKHX, Ka3a-
NULLIHKUX, PAAH]CKHX, KIHKEBHHUX, M OHO Mano CNodoAHOr BpEMEHa
NMPOBOAMNA CaM HAW3MjEHLE CE HHTOKCHLMPajyhKn W AETOKCHLMpa-
jyhu. 3a Bprjeme THX 3aje JHAUYKHUX aNKOXONHUX M MYLIAYKUX BEYE-
PH, Ca CBOjUM CaM NpHjaTe/bUMa NPOBOAKAA CBE BHILE BPEMEHA Y
pa3mjeHu CaBjeTa Kojera CTpyumaka 3a akynyHKTypy, ncuxorepa-
neyTa, WM XOMEONata, a1 0CTeonata nocjeTuTH. b1o 1 opraHcka
XpaHa nocTana je NPUOPHTETHA HA HALIMM KYNOBHUM NMCTama, a
KEMHJCKHM CaCTaB /IMjeKOBA HaLle aJ0NECLEHLH]E 3aMHJEHHIN CMO
UCTpaKKMBAEM KONEKTHBHMX MCKYCTaBa C ApOrama, nonyT KOH3y-
Mauuje ajaxyacke y3 nocpesoBare WwamaHa. Behuna Hac, Hapo-
YUTO MEHE, NPaKTHLMpaA jory, TOTOBO CBE NAaTMMO 04 Donosa Ao-
wer gujena neha uuje ydnaxasamwe Hac je JOBENO A0 CyCpeTamwa
OpOjHMX WapnaTaHa v UPHOXYMOPHHUX HcujenuTeba. XKemena dux
HanucaTtk apamy koja he BUTH pe3ynTaT MCTPAXKMBAA PA3NUUUTHX
HCLjENUTECKMX NPAKCH M HUXOBOT OJHOCA NPEMA HALIMM THjENH-
Ma, Na A0 ApxaBHUX (DMO)NOAMTHKA M NATPHjapXaTHUX OYEKHMBA-
ta 04 dheptuanTeta.”

YeTupu roguHe KacHuje, 1 JODPAHO y CBOjUM TpUAECETMMA, Ma-
TPHjapXanHa OYeKMBatba MNOJHOCTM W pahatba oncTajy, AOK ce
DHoONONMTHYKA KOHTPONA APAKABE HAL HAWWM MHAWBMAYATHUM H
KONEKTUBHWM THjENIOM ,0TE€NA KOHTPOAK" Y BULLE HETO JOCIOBHOM
cMHUCTy — Mekycuan cmo rodandy KOBHUA 19 nanaemujy, a € oM
W [0Taj HE3AMMCIMBE PENEPKYCHjE APKABHUX MONMTHKA KOjE CY
HaMETHYyTE JbyACKOM (M Apyrom Thjeny). KOHLENT jaBHOT 34paBCTBa
OHO je y cpesuLTy NO30PHOCTH M CTANHO CE NPOMMTKMBAO — OMNO0
W3 nepcnekTuBe fecerbeha ayror nponajamwa M yHUWTewa Behu-
He DONMHKLA NO CBMjETY W 34PaBCTBEHOT CyCTaBa, OMN0 Ha DojHOM
no/by WAeja: NOKYLLIABAjy 1M HAC BETUKE apma KOMNaHuje noyou-
jaTh uMjenserem (dyjare TEOpHja 3aBjepe) WK NOKyLLaBajy Camo
PAaAMTH TO LITO CY YBMjEK PajHIE — JMJEYUTH HAC W 3apahusatu
OrpoOMaH HOBal Ha Hawoj donu v ovajy?

3a Bpujeme 3aTBapara dMno je Texe Hero ukaja pasymjeTu CBUjeT
OKO Hac — HO Dpoj rnacoBa, aHan13a, MULWbEHA U TEKCTOBA HUje
npecrajao pactu. Y TakBOM CaMm MONMTHYKOM W APYLUTBEHOM Tpe-
HYTKY OANY4YWIa HAHOBO MCMKCATH ognomKe Komaga o ucujemersy,
LpHE KOMEAHje KOja MU je Drna Ha yMy Kao HacTaBak NPETXOAHOT
MOra Ka3aNMWWHOT TeKCTa Pexum mbydasu, nokywaeajyhu npu Tom
Y3€TH y 0031p HeKe 04 TPEHYTHWX FN0DANHMX 34PABCTBEHMX MHTA-
Ha 1 Ja/bHH Pa3Boj.

(®opma TeKCTa HaCToju CMJEAUTH CTatbe MELHja, MHTEPHETA, W
ocjehaj Koju cam [OKMBjENa YHTABUM THjENOM — NPENNABBEHOCT
MOpEM [11acoBa NPEOKYNMPAHWX NPOAAjOM WAH KYMOBHHOM 00H-
/ba MOKYLLAja, METOAA, TEXHHUKA, HE CAMO JIMjEYEHA HEFO M ronor
MPEKHBLEHA.

bapem 1Ba ce cB1jeTa M €noxe Cyfapajy vy TEKCTY: Haw ,CcTapu”
CBMJET WM CBMJET KACHOT KAMWTaAM3Ma, 3APABCTBEHOT TYpH3Ma,
ABUOHCKMX N1€TOBA W DaHaKa, M HaLL HOBH CBMJET MOCTNAHAEMHUJCKE
anoKanunce v ONcTaHka.

Methytim, drno mu je BUTHO EKCNAMLKUTHO HE CMOMEHYTH WK Te-
matusupatu nangemujy KOBUA 19, usbjerasajyhu Tume Hepope-
YEHOCT M NPUBPEMEHH 3HAuaj TeMe, Kako KX BHLLE apTHKyIUpana
ocjehaje, ciMke, AUCKYPC KOjU C& KOPUCTHO Y OBOj WM HEKOj Dyay-
hoj nanaemuju. Hepujetko, a 0coduto y pujetkum ,one llinerima“,
Mujewwajy ce v Tema M Gopma Tekcta (monyt: Yum ce 04peKkHEMO
KE/bE 3 APAaMOM, Y HaMa Ce NpodyaH Ke/ba 3a AXapMOM.).

Ho, yak v y ToM cTawy u3rnegHor besHaha, ycnjeno mu je ucnu-
CaTh 3aBpLUHY CIMKY KOja Aaje Hady: CIMKY MLIYEKHBAMa, HO HE
y CMjepy OYeKMBatba Kapu3MaTHYHOT BORE, rypya, penuruosHe
durype uan dp3or pjewasamwa ucupnmwyjyhe dusnuke uanm ncu-
XWuKe Honu 1 Hecpehe; TO je CMjep aHTHLMNALKje MCNYHea Haj-
eNemMeHTapHuje JbyAcke notpede — 3a JOAMPOM Apyrora, a TUME
y LWMPEM CMHCY W KOHTAaKTOM C apyrum. Cnuka ocode/roBopHe
no3uLKje/NaLKjEHTULE KOja NEXH Y NOAPYMY HA KPeBeTy Yekajyhu
[a je HETKO AOAMPHE, MOYETHA je W 3aBplUHA CMKa komada. Ha
nepudepujama nagajyher KanuTanucTMUKOr, MH3OTUHUCTHYKOT U
PACHCTHYKOT APYLITBA NOCTOjM MOTYRHOCT Aa HUKHE APYLITBO MC-
NyHEHO bydaBby U DpukHOWhYy.




TawA Wnusap (BAA Jlyka, 1988)

[lpamatyprujy Ha Qaxyntety apam-
CKMUX YMETHOCTH Y beorpapy aunno-
mupana je 2011. kao CTyAeHTKHbA re-
Hepauuje. Mma 1 aBe mactep aunaome
— u3 gpamarypruje Ha OJ1Y beorpag
(2013) u 13 MpUMEHEHKX NO30PHLL-
HWX CTyauja Ha YHuBep3uTeTy ,Justus
Liebig" y Tnceny, Hemauka (2017).

Oamax HakoH Jaunnomupamwa fJoduna je Harpagy ,bopucnas
Muxajnosrh Muxu3” 3a JOTafalWme yKYMHO APAMCKO CTBApana-
LITBO, YMME je MOCTana Hajmnaha 2odHUTHULA OBe Harpaze.

HbeHa npea apama llowiio je Gawihielid YCNEWHO je UTPaHa TOKOM
HeKonMKo ce3oHa (2012-2014) y beorpaackom Atemey 212, y pe-
#uju CHexane Tpuwwuh.

[lpyrom apamom lpedare unu Kaxo ce youna moja 0aka y w3sohery
bocaHckor HapogHor nosopuwra 3exuua (2012) y pexuju Cenme
Cnaxuh, ocsojuna je bpojue Harpage: ,Cnobogan Cenennh” 3a Haj-
bomy aunnomcky apamy Ha O[Y, ,Metap Kounh” 3a Hajbomy apa-
My Ha Damanyukom Teatap ®ecty, Harpasy ,Muoapar Xanuua” Ha
Oectusany buX apame y 3ennun. 3a weny Tpehy apamy Mu cmo oHu
HA Koje ¢y HAc poguitienu yio3opasanu, Takohe y u3soherwy bHI-a
3ennua Wy pexuju Mupjane Kapanosuh (2016), nobuna je Haj3Ha-
YajHujy Harpady 3a Apamcko nucawe y Cpduju — Crepujuny Harpagy,
Kao W Harpagy ,Muogapar Xanuua”. lpeacrasa je roctoana Ha BuLLe
0f AECET MHTEPHALMOHANHKX (ecTHBana.

[lpama Anu ipag me je WimluiGuo CLEHCKM J€ YMTaHa Ha KaTaOHCKOM
je3nky, Ha dectusany [pamatypruja kpuse y bapcenonu, a npau-
3seeHa je y Hapoanom nosopuwty Ykuue y aeuembpy 2018. y pe-
xuju bojana Hophesa.

Ilpamom Kao u cee cnodogHe gjesojke brna je HOMHHOBAHA 3a jeAHY
O[} H3j3HAYajHUJUX HArpaja 3a pa3Boj HOBOT APAMCKOT TEKCTA HA
HeMaukoM roBopHom noapyujy — Retzhofer Dramapreis. [lpama je
npausseneHa y [lojuec teatpy y bepauny, anpuna 2018, Ha Hemau-
KoM je3uky (pexuja Canome [lactmanu), a Takohe je HarpaheHa Ha
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dectuany MECC y Capajey, npsu nyt goaenesom MECC mapket
HarpaJoMm 3a KonpoayKuujy, Te ueka gomahy npsy u3sesdy.

Pexum mydasu, nocnesmwa je uenoseyepta Apama kojy je Taru
LLIsuBap Hapyuro Atene 212, v Koja je y HCTOM NMO30PHILTY Npau-
3gefeHa y anpuny 2018. y pexuju bojaHa hophesa.

[lpame cy joj NpeBedeHe Ha BULLE Of AECET je3uKa W 0DjaBbeHE
MpeKO ABAJECET PA3NHUYMTHX MO30PHLLIHKX U KiHKEBHUX YACOMHCA,
nybA1KaLKja, CAMOCTANHHX KHHMIa W aHTONOTH)a.

PEAHUTE/b

Pexum ucujemersa je 3actpaiyjyha komeauja, Kojy CMO CBH, Ha OBaj
WM OHaj HAYMH MPEXMBENM Y EKCTPEMHOM CLEHApHjy Ca CBETCKOM
MaHAEMHjOM KOPOHE, a/K W KOjy U3BOAMMO Y CBAKOSHEBHOM CYIKHBO-
Ty ¥ A1janory ¢ BNaCTMTUM TEMMA KOja Cy Hall ,Xpam", HEKaAa, YHHH
C€, ¥ HEMCLPMHK PECYPC, HEKAZ JbyTH HEMPHjATe/b U U3AajMLa, a HEKAA,
MONYAENM TUHE]LIEP KOJET j€ TELIKO KOHTpOoaucaTH. [icaH y cnodoaHoj,
acouMjaTUBHOj DOpMH Pexum ucujemera TpaHChopmHLLE Ce W3 Hp-
CKOr CTeHA-an-a y xopop-soheHy meautauujy, y ypredecn CO, Koju
HaM C€ Ha TPEHYTKE YHHU UCYBHLLE, KOMNPOMMTYjyhe no3Har.

bojan Hhophes (beorpag, 1977)

ObpasoBaH y nosby NO30pHMLLTA W TEO-
puje YMETHOCTH Ha DakynTety apam-
CKMX YMETHOCTH M YHUBEP3UTETY YMET-
HOCTH y beorpagy kao vy Amcrepaamy
Ha [lacAptc. Ocum y beorpagy, werosu
Cy PpajoBW MpHKa3MBaHW y bepauny,
bpuceny,  Amctepaamy,  tbyjopky,
Wanrajy, beuy, Uwupuxy, Ceyny, 3arpedy, Pujeum, Jbybmanm...
WHcuenupao je Texkctose T. Lmwueap, I. ®epueua, W. Cajko, E.
lvbepa, E. Jenunex, L. Llojca, ®. Kadke, kao 1 Tpu onepe, yibyuyjy-
fn u Les enfants terribles X. Koktoa/®. Maca. MNopes Apamckor no3o-
PHILITA MHCMMPHLLE Ta HHTEPAHCUMIIMHAPHA M3BEADA 3aCHOBAHA Ha
TEKCTY/je31Ky M KPUTHUKO] TEOPHjH. 1naH je ypeAHHIKOT KONEKTHBA M
caocH1Bay nnatdopme Teopuja koja Xoaa 1 TKX yaconuca 3a Teopujy
n3Bohaukux ymetHoctv og 2001. go 2017.




O NPEACTABH

Moxemo pehu 1 KaKo CBH MKOBH KOjW nponase 13seadom Pexuma
ucujeberpd TBOPE W JefaH MWK, jeAaH [ac, jeAHO THJeno, jeaHy ,Cya-
OWHY", jenHO CTame YoBjeKa. THM CBOJUM ApamaTypLIKMM Npocede-
OM HanyLTamwa YBPCTOT MAEHTHTETA KA, Tamwa LLimKBap u3nasu w3
30HE CUIYPHOCTH 1 KOM(OPA, HaNHHbE TPaHKULE U APaMaTypLIKOT U
rNeaTe/bckor XOPU30HTa 0ueKMBatba. Momuuyhu rpanuue hopme 1
Cajp)Kaja, BpEMEHa M npocTopa (ApamcKor) TeKCTa, IMKoBa 1 cebe
came Kao apamckor nucua, Tama LLIsKBap He mujera nojam rpaxu-
Lie 1 0YEKMBAtbA PAJH EBEHTYAJHOT NapnypaapTHCTHUKOT ayTOPCKOT
yXHBama, Beh fa 01 ce TMM 3ajeHMYKMM YHHOM HECHTYPHOCTH
Henaroge (300r nomarbkatba NO3HATUX rpaHKLA) AOLO A0 HEKOT pa-
3yMHjeBatba CTatba BPEMEHA W YOBjEKA.

Ha kpajy, u3senbeHa cuTyauuja CBMjeTa KOjU AONA3HW CBOME Kpa-
Jy, Ka0 W HaW CBWjeT, HALA NPEeAanoKAIMNTHYHA, KAaCHO-Tnoban-
HO-KanWTaNMCTMUKa PEanHoCT KOJy MpeAacTaBba M C Kojom je
[Mjanory, HWje WNak NMIIEHA M jeSHOr CBOr oabpambeHor bepe-
Ma, Koju ce, ocjehamo, rpagu Kpo3 HempectaHe [OTOKe Xymopa
y TKuBy TarWHa TekcTa. XaHpOBCKH, HEKE BPCTE LPHOT XyMOpa.
[ujanor koju Tawa LLb1Bap BOAM Ca CBMjETOM MHTPOCNEKLM)A je De3
YCTynaka 1 CakpHBaka, M YMHW PexUM ucujesmersd TEKCTOM KOjU HAC Ce
M3HUMHO THye!

BecHa hukanosuh (M3 nporpamcke KibukuLe npeacTase)

KPUTHKA

[1PEACTABA M3HHUMHE EHEPTH)E W KATAP3E KOJA CE HE CMHJE
MPOMYCTHUTH

MpenctaBa Pexum ucujeersd, HajHOBUjA NMPan3Besda HA KOMOPHO)
CUeHW XpBATCKOT HAPOAHOT Kasanuwra y Bapaxauuy pjeno je 3a
Yujy Ham je CBeoDyXBaTHU)y aHanK3y W nepuenuujy Tpedbao oamak.
[peBuLuE je JKMBOTHA, MaKO 300T TOra He rydu Ha YMjETHUYKO]) BpHje-
HOCTH, Janaye, Maso je ayTopCKo, PEAATEBCKO U IYMAUKO PEMEKje-
N0 UMajyhn y BUAY TEMATHKY Y KOjy CMO W CBU MH U aJbe YPOHEHH.

3acTpawyjyha catMpa X1BOTa Y KOjy CMO HEAABHO OMAM MHBONBH-
PaHK K0 YOBJEYAHCTBO W MOjEAMHUM, Kada Cy HAC NPUCHAWIM Aa
MOMMCIMMO @ CMO NPENYHH BUPYCA, DONECHH... TE 1 CBAKH KOH-
TaKT, JOAMP, MHTEPAKLM]a, CYCPET, MOXe OUTH norydaH 3a Hac, Hawe
ONMKHE M LMJENH CBUJET, AHAC, Y CBMMA HAMA M3a3KBa HEBJEPHLLY.
Mutamo ce kako je 1o yonhe duno moryhe. CBjeCHH CMO M KOHKO
Ce, y NaHAEMHJCKOM BPEMEHY, Kaja J€ XUBOT Ha TPEHYTaK CTao,
CaM CBHWjET MPOMMJEHKO, @ NPOMHjEHHIIU CMO CE U CaAMH.

Y NOTNYHOCTH CMO ApYrayuju U HUCMO W HUKAA Hehemo BuLwe BuTH
WCTH, jep aKo Cy Y U3BatbCKOME CBHJETY MOIIM CTAaTH PATOBH KOjH,
kako kawe W pesatesw bojaH hophes, HUKaA He npecTajy, 3ap Hac
OHJA WILTA BHMLIE MOKE YMCTHHY 3a4yAHTH Kaj € PHJEY O MaHHIy-
nauuju U Hama camuma? Aytopuuy Tamwy LbuBap dacurnupana
je Ta KaOTHYHA CHTyauuja y Kojoj npeenafasa Hemoh W YoBjeKoBa
KYAHa 33 3APABBEM, HCLjEBEHEM — EMOLHUOHAHUM, LYXOBHUM,
JbyDaBHUM, TJENIECHUM... TE CE U MH BHLLE HE CHAaNa3WMO Na HW KOH-
3yntupajyhu u cycpehyhn HyTpUUMOHKCTE, Typye, 0CODHE TpeHe-
pe, actponore, npeackasvade dyayhHocti, cBeheHuke, AyXOBHe
Bohe... CBjeCHH 1a HAKOH NaHAEMHCKOT BpEMEHA CBE TyOW cMHCao
W 1@ CMO NPENYLWTEHHW BNACTUTOM 34PABOM Pasymy.

W3 nana y AaH OBMCHO O CTyMibY OCBHJELITEHOCTH O TPEHYTKY, HaLle
J€ NYKO NPEXHB/bABAE M3MAHMMYIMPAHO HA DE3DPOj HauMHA Ha-
METHYTUM HaMm ,TPEHJOBHAMA" DMNO fia je pujey o 34paBoj npexpa-
HH, Tj€NECHOj aKTUBHOCTH, OAHOCMMA C ApYrMMa K Ca CaMHM COboMm.
Y palwomoHy ONpeyHKux WHGOpMaLKja, PENUrKja, MAEONOTHjA, Ha-
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APHIMJEYHHULITBA, NMCUXOAHANMTHYAPA, UCLjeNHTeDA, TaTapa U Ma-
rOBA CBE HEKAKO NyDM CMHUCA0 M HWT BOAW/bY. JadHO je 1 dujedHo,
M aKo Ce YCMujew HaCMKjaTH CaMOME CeOM W HaacBe KOMHUHO.

YnpaBo T0 y CBOMY je komazy Pexum ucujemwervd CjajHO MCKAPUKUPa-
na Tawa LnbuBap Te ucnnena ypHedecHy komeaujy nyHy anokanun-
THYHMX C/IMKA 3a KOje CMO A0 NpHje HEKONHWKO roAWMHA MUCIHUAK Ad
cy Hemoryhe. Ho 13 nepcnekTiBe nocTnaHiemujckor 2oba anoka-
nunca ce foraha uMjeno BpHjeMe U CaMo je N1Tarbe Npeno3HaBatba
W CHaNaXeta y TOMe — UCTHye peaates hophes.

Y npeactaBu u3meapeHoj y BapaxauHckom XHK cjajHo rnyme
betu Jlyunh, Xana Xerepywuh, Xenena Munnh Matanuh, Mapko
Unngpuh v Kapno Mpkuwa, aok cueHorpadujy notnucyje Cunuwa
Hnuh, koctumorpadkuma je AHa Mukynuh, cknagatesuua Mapuja
banybuuh, a aytop HajasHor Buaea MupaH bpaytosuh.

lpencTaBa UMa U3BPCHY EHEPTHjy M NPEMAA je Ha TPEHYTKE Tewka
3a nydnuky, koja he y nojesuHUM aujenoBuma mMohu mpenosHati
cebe W o4 cpua ce HaCMMjaTH, 40NA3aK Y Ka3aNHLWTE NpeaCcTaBbat
he katap3y 1 oborahere Koje ce He CMUje NPONYCTHTH.

Mapuja bapuh (hia.com, 19. peuemdap 2023)

PACYTO TKHBO TOKCHYHE 3BH/bE

Ory/beHa HapaHya BaKyMMpaHa Y NAacTMUM, NNacTMKOM OMOTaH
Opoj NPUPOAOCIOBHOT YACOMKCA Ca 3HAKOBUTOM MYCTPALMjOM KOja
NeieHy CaHTy NOKa3yje kao 0ADayeHy nnacTiuHy Bpehuuy, yyBatbe
AepPOAPOMCKHX PACcnopesa NeTerwa NpasHUX aBUOHA THjEKOM MaH-
LEMHMjCKOT 3aTBapaba... Habpajatv napagokce cBujeTa jyyep v aa-
HaC, ¥ CaCBUM CHIYPHO CYTPa, YaK W HE OHE KOj1 Ce M3paBHO THuY
rNODANHNX UMK TOKAHKUX CYKODA KOjU CamMO LUTO HUCY NOCTaNH 0~
Dannu, moxe ce yHegorned. 3aDaBHO je, anM Camo MOHEKAA, UK
0K Ce YOBjeK He mornesa y 3puano. [1og ysjeTom 4a ra jow uma, jep
Yemy 3pLano Kad CBakv MOBUTEN UMa Kamepy 3a cendHu.

Heke op TMX Napafiokca, U OHe CTPaLUHe, ak U OHe TONKKO CTpallHe
[a Cy 3aDaBHH, y pacyTo je NOCTAPAMCKO TKMBO HACI0BA PexuM ucuje-
Joeka ynucana bocaHCKOXepLeroBayuka M Cpb1jaHcka apamatvyapka
Tatba LLImKBap, @ NOA MCTMM je HACIOBOM TEKCT NPEMHjEPHO OAMIpaH

y pexuju beorpahanuHa bojaHa hophesa y XpBaTckom HapOAHOM Ka-
3anuwty y Bapaxauny. CacBum norof)eHo, CpearHoM aJBeHTa, Kaja
Ce pajoCT OuuTYje yrIaBHOM Y (Npe)3as0B0OsbaBatby TjeNeCHUX aneTu-
Ta W KyArH. Ha M MHAye YrogHoj v 3aHMM/BMBO)J, A CajJ M HETOM 0DHO-
B/bEHOj KOMOPHO] CLeHH ,Poros” Tor ,netor” XHK-a, HecsoaumBa apa-
Ma Yy K0joj C€ IMKOBH NOjaB/byjy W HecTajy npatehu MMcao 1 notpary
33 CMMC/IOM NPOTArOHKUCTHLIE MOPAna je JOOMTH KOHKPETHH]Y hopMmy.
W ynpaso je Ta noapymcka NO30PHHMLA, HAMK HA MMHK-apEeRy Koja Ca
CMYLWTEHAM CTPONOM M MHOLUTBOM YNa3a Hamehe MHTUMY U CyWrpy,
TOYHO W3aDpPaHO NPU30PHMLLTE, YaK M [a HE OArOBApa CAMOM MOYETKY
TeKcTa: ,JIexum Ha KpeBeTy y NoapyMy Hekadallmer kaduha.”.

WUHTMMHO nyTOBare TWjena W aywe mnahe xeHe Kpo3 NadupuHT
TOKCMYHOCTH HHje CaMO MCMOBH)eS, MaKo JECT ako Ce CXBATH Aa Cy
CBH OCTaM IMKOBH NMPOJEKLMjE NPUMOBjEAAYMLIE CAME MK HE3HHA
novMmama okonuHe. HapasHo, HuwTa de3 dake koja 3arosapa 34pas
KMBOT, a/IM Ty j& MarMiH1 Ma4y0-UCLjeNnTE, CXM30(PEHA 3aroBop-
HMLIA KOH3YMEPH3Ma W CYTyAH HEraTop HEBUALUBHX PYKY TPHKHLLTA
KOje Hajnpuje HyAW HE34PaBo 0DW/bE, @ OHAA M MaNeTy TPeTMaHa
nocbeauua. Heumenosana nauujentuua Tamwe LLnuap Anuca je ¢
OHE CTpaHe Ornefana, anv Ta CTpaHa je, kao W 3anpaso Kog Kepona,
Halwa: M1 cmo Takohep (uak 1 baka, Hakanoct!) y woj.

JlpamatypLuiku CloXeHa no NpPUHLMNY WAEANHOT NYTOBaka y Kojem
[POTECKHE BH3Hje jeCy A0 MCLeNUTE/CKOT MPOLeca, KOju OMeT Hy-
JKHO OTBAapa 04M 3a 30W/bY Kako OM JOHEKNe nomorao Aok 3amyhyje
nornez Kako du pexum (buno koju!) oncrao, npeacTasa y pasurpa-



Batby MOpa 30M/bE CIMJEAH NIOTHKY M3BOPHHMKA. Y %ebu Aa dyae
L,0BO/bHO MNYCTPATHBHA, NOHEKAA rYOM Aax y AMrpecHjama, anu ra
Bpaha dp3nuHom npomjene dokyca, Wwro omoryhasa cam u3sesdeHu
npoctop. HeasojdeHa je To 3acnyra peaatesba C JefHe, anu U cue-
Horpada Cunuwe Wnuha c apyre cTpaHe, uuja je CBMjecT 0 Apama-
Typruju npoctopa Beh no3Hata He camo 13 cypasme ¢ hophesom y,
Ha npumjep, 3arpedaykom KasanuiwTy mnagux. Hheros nocI0BMYHM
MHHMMAaNW3aM OBAjE CE HAJOMyHwaBao C LUMBAHO pa3dapylleHum
KOCTUMHMMA, aN W TELIKOM LWIMHHKOM, AHe Mukynuh.

Oz v3Bohaua ce UCTOA0DHO TPaXKaa roToBo UAMCKA Dp3uHa, anu
u nocseheHocT cBakoj of enu3oaa. U3gBojena je XaHa Xeregywuh
y NpOBOAHOj yN03M, TOTOBO O€3 TPeHyTKa Npeaxa, HO HWUTKO 0f
NapTHeEpHLA W NapTHepa Huje ce npuToMm wreano: Kapny Mpkuwu
He Tpeba MHOTO Ja Urpa XUBAXHOT anu CMPTHO bonecHor, Xenexa
Munuh Matanuh yTjenoemweme je surutande npopouuue, a Mapko
UnHapuh nocwearer Hocuteba Te(K)CTOCTEPOHCKOT MOTEHLMjana,
Aok betu Nlyunh rogu pona ctpore npopouuue KOHTHUHyuTeTa. CBH
3ajeiHO opjek Cy oHWX LLlekcnupoBux BjewTHua U HHX0BE y Mehy-
BPEMEHY OCTBApEHE KNeTBe: ,Py)HO je 1jeno, a IUjeno je PyKHo;
nedarMOo Kpo3 MArTy W y3ayLije KyKHO."

Hrop Pyxuh (matica.hr - Vijenac 779, 18. janyap 2024)

WRITER

Tanja Suvar (BAnja Luka, 1988)

She graduated Dramaturgy from the Faculty of Dramatic Arts in
Belgrade in 2011 as a valedictorian. She holds two master’s degrees, one
in Dramaturgy from the Faculty of Dramatic Arts in Belgrade (2013) and
another in Applied Theatre Studies from the “Justus Liebig” University in
Giessen, Germany (2017).

Immediately after graduating, she was awarded the “Borislav Mihajlovic
Mihiz" award for her overall dramatic work up to that point, becoming the
youngest recipient of this award. Her first play, How Much for the Paté, was
successfully staged for several seasons (2012-2014) at the Atelje 212 in
Belgrade, directed by Snezana Trisic.

Her second play, Scratching or How My Grandma Killed Herself, per-
formed at the Bosnian National Theatre in Zenica (2012) and directed
by Selma Spahi¢, won numerous awards: the “Slobodan Seleni¢” award
for the best graduate play at the Faculty of Dramatic Arts, the “Petar
Koci¢" award for the best play at the Banja Luka Theatre Festival, and
the “Miodrag Zalica” award at the Bosnia and Herzegovina Drama
Festival in Zenica. For her third play, We Are the Ones Our Parents
Warned Us About, also performed at the Bosnian National Theatre in
Zenica and directed by Mirjana Karanovi¢ (2016), she received the
most significant award for playwriting in Serbia - the Sterija Award
at the Sterija Theatre Festival, as well as the “Miodrag Zalica” award.
The play has been featured at more than ten international festivals.

Her play But the City Protected Me was staged in Catalonia at the Crisis
Dramaturgy Festival in Barcelona and premiered at the National Theatre
in UzZice in December 2018, directed by Bojan Dordev.

The play Like All Free Girls was nominated for one of the most signifi-
cant awards for the development of new dramatic texts in the German-
speaking area — the Retzhofer Dramapreis. The play premiered at the
Deutsches Theater in Berlin in April 2018, in German (directed by
Salome Dastmali), and also received an award at the MESS Festival
in Sarajevo, being the first recipient of the MESS Market award for
co-production, awaiting its first domestic performance.



DIRECTOR

Love Regime is her latest full-length play commissioned by Atelje 212 and
premiered at the same theater in April 2018, directed by Bojan Dordev.

Her plays have been translated into more than ten languages and pub-
lished in over twenty different theater and literary magazines, publi-
cations, standalone books, and anthologies.

Bojan Dorbev (BELGRADE, 1977)

Educated in the field of theater and art theory at the Faculty of Dramatic
Arts and the University of Arts in Belgrade, as well as at DasArts in
Amsterdam. In addition to Belgrade, his works have been shown in Berlin,
Brussels, Amsterdam, New York, Shanghai, Vienna, Zurich, Seoul, Zagreb,
Rijeka, Ljubljana... He has staged texts by T. Sljivar, G. Fercec, 1. Sajko, E.
Giebler, E. Jelinek, ). Joyce, and F. Kafka, as well as three operas, including Les
Enfants Terribles by ). Cocteau/F. Glass. In addition to drama theater, he is in-
spired by interdisciplinary performances based on text/language and critical
theory. He is a member of the editorial board and co-founder of the Theory
That Walks and TkH journal for performing arts theory from 2001 to 2017.

REVIEWS

THE PERFORMANCE OF EXCEPTIONAL ENERGY AND CATHARSIS YOU
MUST NOT MISS

Healing Regime is the latest production on the chamber stage of the
Croatian National Theater in Varazdin, is a work that requires a more
comprehensive analysis and perception from us. It is too lifelike, al-
though it does not lose its artistic value because of that; on the con-
trary, it is a little masterpiece in terms of writing, directing, and acting,
considering the theme in which we all are still immersed.

The intimidating satire of life in which we were recently involved as hu-
manity and individuals when we were made to believe that we were full of
viruses, sick... and that every contact, touch, interaction, encounter could
be fatal for us, our loved ones, and the whole world, today, in all of us,

provokes disbelief. We wonder how that was even possible. We are aware
of how, in pandemic times, when life momentarily stopped and the world
itself changed, we changed too.

We are completely different, and we will never be the same again,
because if wars could stop in the extraneous world, as director Bojan
Dordev says, wars that never cease, then can anything truly surprise us
when it comes to manipulation and ourselves? The chaotic situation fas-
cinated author Tanja Sljivar, where helplessness and the human longing
for health, healing — emotional, spiritual, romantic, physical... prevail,
and we no longer find our way, even consulting and meeting nutrition-
ists, gurus, personal trainers, astrologers, future predictors, priests,
spiritual leaders... Aware that after the pandemic era, everything has
lost its meaning, and we are left to our sanity.

Day by day, depending on the level of awareness of the moment, our mere
survival is manipulated in countless ways by imposed “trends,” whether
it is about healthy eating, physical activity, relationships with others, and
ourselves. In the Rashomon of conflicting information, religion, ideolo-
gies, quackery, psychoanalysts, healers, fortune tellers, and magicians, ev-
erything somehow loses meaning and a guiding thread. It is sad and pitiful,
but if you manage to laugh at yourself and above all, comically.

That is exactly what Tanja Sljivar brilliantly caricatured in her play Healing
Regime and weaved a hilarious comedy full of apocalyptic images that we
thought were impossible just a few years ago. But from the perspective of
the post-pandemic era, the apocalypse is happening all the time, and it is just
a matter of recognition and adaptation to it —emphasizes director Dordev.



In the performance at the Croatian National Theater in Varazdi, Beti
Lu¢i¢, Hana Hegedusi¢, Helena Mini¢ Matani¢, Marko Cindri¢, and
Karlo Mrksa brilliantly act, while the set designer is Sinisa lli¢, costume
designer is Ana Mikuli¢, composer Marija BalubdZi¢, and the author of
the introductory video is Miran Brautovic.

The performance has excellent energy, and although it is sometimes
heavy for the audience, who will be able to recognize themselves and
laugh heartily at some points, going to the theater will be a catharsis
and enrichment that must not be missed.

Marija Bari¢ (hia.com, 19™ December 2023)

SCATTERED TISSUE OF TOXIC HERBS

A peeled orange vacuum-packed in plastic, a number of a natural science
magazine wrapped in plastic with a significant illustration depicting an
abandoned plastic bag as an ice floe, keeping airport flight schedules of
empty planes during the pandemic lockdown... Enumerating the paradox-
es of the world yesterday and today, and certainly tomorrow, even those
that do not directly relate to global or local conflicts that are on the verge
of becoming global can go on indefinitely. It is amusing, but only some-
times, or until one looks in the mirror. Provided there is still one, because
what is the use of a mirror when every mobile phone has a selfie camera?

Some of these paradoxes, both terrible and so funny, are scattered
in the post-dramatic tissue of Healing Regime inscribed by Bosnian-
Herzegovinian and Serbian playwright Tanja Sljivar, and under the
same title, the text was directed by Bojan Dordev, a Belgrade-born di-
rector in the Croatian National Theater in Varazdin. Quite aptly, in the
middle of Advent, when joy mainly manifests in (over)satisfying bodily
appetites and desires. On the otherwise pleasant and interesting, and
now even internet-renewed chamber stage “Rogoz” of that “fifth” CNT,
the indivisible drama in which characters appear and disappear follow-
ing the protagonist's thought and search for meaning had to take on
a more concrete form. And precisely that basement stage, resembling
a mini-arena with a lowered truss and numerous entrances imposing
intimacy and interaction, is the chosen setting, even if it does not cor-
respond directly to the beginning of the text: “I lie on the bed in the
basement of a former café.”

The intimate journey of the body and soul of a young woman through
the labyrinth of toxicity is not just a confession, although it is under-
stood that all other characters are projections of the narrator herself
or her perceptions of the environment. Of course, nothing without the
grandmother advocating a healthy life, but there is also the magical
healer macho, the schizophrenic advocate of consumerism, and the cra-
zy denier of invisible market hands that first offer unhealthy abundance
and then a palette of consequence treatments. The unnamed patient of
Tanja Sljivar, Alice, is on the other side of the mirror, but that side is, like
Carroll's, ours: we are also (even grandma, unfortunately!) in it.

Dramatically complex according to the principle of an ideal journey in which
grotesque visions are part of the healing process, which in turn necessarily
opens eyes to reality to somewhat help while obscuring the view to keep
the regime (any!) surviving, the performance in its playing out must follow
the logic of the original. In the desire to be sufficiently illustrative, it some-
times loses breath in digressions, but it is brought back by the speed of focus
change, which allows for the performance space itself. It is undoubtedly the
merit of the director on one hand, but also the set designer Sinisa lli¢ on
the other, whose awareness of the dramaturgy of space is already known
not only from cooperation with Dordev in, for example, the Zagreb Youth
Theater. His proverbial minimalism here was complemented by deliberately
disheveled costumes, but also heavy makeup, by Ana Mikulic.

The performers were simultaneously required almost cinematic speed, but
also dedication to each of the episodes. Hannah Hegedusi¢ stood out in
the leading role, almost without a moment's pause, but none of the part-
ners were spared: Karlo Mrksa does not need much to play lively but mor-
tallyill, Helena Mini¢ Matanic is the embodiment of the digital prophetess,
and Marko Cindri¢ the last bearer of that testosterone potential, while Beti
Lucic fits the role of a stern prophetess of continuity. Together, they echo
those Shakespearean witches and their meanwhile realized curses: “Fair is
foul, and foul is fair; Hover through the fog and filthy air.”

Igor Ruzi¢ (matica.hr — Vijenac 779, 18" January 2024
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BASED ON THE EPONYMOUS NOVEL BY SLOBODAN SELENIC

FATHERS AND FOREFATHERS
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Pexwuja: BE/bKO MURYHOBHWR

Jlpamatusauuja: KATA HAPMATH

CueHorpacdwmja: 30PAHA NMETPOB
Kocrumorpaduja: MAPUJA MAPKOBHR MHUJIOJEB
Komno3sutopka: HEBEHA [TYLLHLA

Cuencku rosop: IP JbH/bAHA MPKHR MOMOBHR
Acuctentkuma cueHorpaga: JACHA CAPAMAHIHR
AcuctenTkHmba Koctumorpadkumwe: EHA KPOTHR

Ynore

Munytun Megakosuh: MHU/10L HOPHEBUR
CresaH Meaakosuh: HUHKOJIA PAKOYEBUR
Muxajno Meaakosuh: AJIEKCAHJAP BYYKOBHR
Enusabera Mepakosuh: BAHA E)JYC

Paxena bnejk: BAlbA MUJIAYHR

Hauka: CEHA HOPOBHHR

Jenena: UBA MUJIAHOBUR

Bupocas Mpokuh: HHKO/JIA PHCTAHOBCKH

Mpeacrasa Tpaje 1 cat v 35 M1HyTa.

Directon: VELJKO MICUNOVIC

Dramaturge: KATA GYARMATI

Set design: ZORANA PETROV

Costume design: MARIJA | MARKOVIC MILOJEV
Composer: NEVENA GLUSICA

Stage speech: LJILJANA MRKIC POPOVIC, Ph.D.
Set design assistant: JASNA SARAMAN DIC
Costume design assistant: ENA KROTIC

Cast

Milutin Medakovi¢: MILOS DORDEVIC
Stevan Medakovi¢: NIKOLA RAKOCEVIC )
Mihajlo Medakovi¢: ALEKSANDAR VUCKOVIC
Elizabeth Medakovic: VANJA EJDUS

Rahela Blake: VANJA MILACIC

Nanka: SENA BOROVIC

Jelena: IVA MILANOVIC

Vidosav Prokic¢: NIKOLA RISTANOVSKI

The play is 1 hour and 35 minutes long.



OUYEBH U OLH

Cenenvnhes pomaH Ouesu u 04y [OBOAHM HA BULIKM YMJETHHUKH HHBO
MAILYEBA HACTOjakba OYMTOBAHA Y HHErOBA fBA MPETXOAHA Ajena
[pujaiuenu v Mucmo/inasa. Pujey je o Hanopy Aa ce Kpo3 nonudo-
HWjy [1aCOBA YYECHUKA CBAKE MOjEAMHAYHE MPHYE KOHCTHTYHLIE
C/IMKa CTBAPHOCTH AETEPMHHHUCAHA PAAHKANHUM HCTOPHJCKO-KYATY-
PONOWKKM PE30M KOjH je HacTao 1945. roaune y beorpaay, Cpduju
W Jyrocnasuju. Bpujeanoct Ouesd u oud, y TOM CMHCIY, OHOBPEME-
Ha KPUTHKA jaCHO je Mpeno3Hana, TeK MOWTO je 4jen0 nocraBuia
y koHTekcT Cenennhesor jotagawmer ujenokynHor onyca: ,Hosu
Cenennhes pomaHn doratuje 3pauu 1 NOTNYHKjE MCNObABA H3HHjaH-
CHPaHy BULLECTPYKOCT CBOjMX 3HAU€Ha ako ra MEPUMO YKyMHOLW Ry
W uenosutowhy nuwyesor nposHor ceeta” (LWon 1985: 20). Tako
Cy CTU3ane 1 noxsane 3a pomax kao Cenennheso 4o Taaa Hajycnje-
nuje gjeno: ,Cnobogan Cenenuh je, e1o, AOWA0 A0 CBOT YETBPTOT
W CHTYDHO HAjCIOXKEHH]ET, HAJU3PAKAJHUJEr U HAJKOMMIEKCHH)Er
pomana, Ouesu u oyu" (Mapkosuh 1985: 12).

Bnanan bajueta (KwumesHocl ¢ dpegymutinajem)

CnosogaH Cenenur (Makpau, 1933-1995)

MM1cao je nO30pHWIHY KPUTHKY M
ouo peposHu npodecop Makynteta
APAaMCKMX YMETHOCTH y beorpagay.
Hanucao je pomane: Memoapu [lepe
botama (1968, OkTobapcka Harpasa
lpaga beorpaja 3a KbHKEBHOCT),
IMpujaimenu (1980, HUH-oBa Harpa-
fa, Harpaaa bubnuoteke CP Cpduje 3a HajunTanmjy kiury 1981),
[Mucmo/inasa (1982), Ouesu u oyu (1985), Tumop mopimuc (1989,
Harpaga jyrocnosetcke kputike ,Mewa Cenumosuh”), Youciieo
¢ apegymuwimajem (1993, Harpapa bubnnoteke Cpduje 3a Hajum-
TaHujy krury 1994. n 1995).

Ha ocHoBy pomaHa Youciieo ¢ hpegymuuibajeM, Hanucao je cueHa-
PHO 33 UCTOMMEHM uam y pexuju TopurHa CrojaHosuha, 1995.
MocTxymHo cy 0bjasmeHr poman Manajcko ayguno (2003) W no-
30pHLLUHE KPUTHKeE, 00jaBmrBaHe of 1956. go 1978. noa HasuBom
Jpamcko goda (2005, npupenuo ®enukc Mawwh).

Hanucao je Tpu apame: Kocanuuhes seHay, (npaussenda y mapty
1982.y Atemey 212), Pysere Hapoga y gea gena (npan3senda y ae-
uembpy 1987.y JyrocnoeHckom apamckom no3opuuwty, Crepujuna
Harpasa 3a Hajoomu Tekct 1988), Kne3 Magne (npaussenda y majy
1991. y JyrocnoBeHcKOM ApaMCKOM MO30PHLLTY).

Y 0bnactu gpamcke Teopuje U KpuTHKe 00jaBuo je cnesehe K-
re: Aulamman y gpamckoj gopmu (1965. v 2003), Jpamcku Gpasyu
XX eeka (1971. v 2002), antonoruje Asaniapgia gpama (1964), v
Animonotuja caspemene cpiicke gpame (1977).

Krbure pasroBopa v NOAUTHUKKX eceja McKopax y CiieapHoC 00jaB/be-
He ¢y 1995. n 2003. Cnodoaan Cenennh je ympo 1995. y beorpagy.

PEAHUTEJb

Hatuu oueBu 1 oun — Halwe Hacnef)e ByXOBHO, HHTENEKTYaHO, HAEO0NO0-
LLIKO — OHO €3 YAM HEMMHOBHO AKHBUMO 10 IaHAC. N CMO NpHCHIbEHH
[ ®HBMMO. Y HeMOTYRHOCTH OTK/OHA, 3apaj HeMpeCTaHor UCKOMaBatba
W NpeKonaBata UCTOpHje, 0YeBH W OLM, 0DKTaBajy OKO HAC HenpecTa-
Ho — noacehajy, NporoHe, Haf3upy U onomuiby. M3 kpxoTuHa ceharba
CreBaHa Mepakosuha refajy Hac Hawe pacnonyheHoCTH, yrpoxe-
HEe UHTHMe, NOPOAMYHKM PAcKoM K oTyhKBama. Ykasyje Ce W Ha jefHo
CYLUTMHCKO Hepa3yMeBake PasHunuTOCTH, Na OUN0 OHO Ha HUBOY Da-
3MYHOT MO HALMOHANHOCTH MK MO MKUTakby NYKO Waeonowkor. Jlok ce,
YJeAHO, HCNOCTaB/bajy OUMINESHUMA HALUK YHYTPALULH er3uid, dontHe
3apod/meHOCTH M oceharbe KPUBHLIE KOje TEMMMO [0 JaHa AAHALLIbET.

-



Berbko MuryHoBHR (bAP, 1986)

[lMnnomnpao je no3opulLHY pexujy Ha
Daky/mery ApamckuX YMETHOCTH Y beorpa-
Ay, y knac npocpecopa Erona CasuHa.

lpencrase: PagHuuka xpouuxd, [emo-
kpamuja, Kafka Machine, [apgepodep, Ca-
moyouua, Heciiopasym, Pesusop, Cmpi
wipiogauxor uymiHuka, Kuuma, Y nosy Ha
dydaweade, YpredecHa wpateguja.

Pexupao je y HapogHom nosopuwrty y beorpagy, beorpaackom
APAaMCKOM MO30pHLITY, JyrOCIOBEHCKOM [APAMCKOM MO30PMLITY,
CnoeHCcKoM HapoaHOM reganuiyy y Mapudopy, Cpnckom Hapoa-
Hom no3opuwrty, HapoaHom nosopuwty Cybotuua, LipHoropckom
HAPOAHOM NO30PHLLTY...

lpeacTase Koje je pexupao rocToBane cy W HarpahuBaHe Ha BuLe
o4 TpupeceT (ectvBana KOA Hac M y WHOCTpaHCTBY. Mehy wHMma
cy: Crepujuno nosopje, [pama cdectuan — Jbydmana, MESS —
Capajeso, buted, pan teatap byasa, Jyroci0BEHCKH NO30PHLLIHK
tbectusan — Yiuue, Oectuan manux cueHa — Pujexa.

3a npeacraBy PagHuuka xpoHukda LODUTHHUK je cneumnjante CTepujune
Harpaze 3a pexujy.

KPUTHKA

YCNEWHO NMPUMEKEHA KNACHKA

Kapa je objasmen 1985. roguue, poman Ouesu u oyu CnobomaHa
Cenenuha 3acTynao je pagukanHe uaeje koje Cy Oppaskasane HOBO
camopasymesame Oeorpajckor WHTenektyanHor kpyra. Cenenuh
uctopujy deorpaacke rpahaHcke nopoguLe nocmaTpa Kpo3 HCTOpHjy
CPNCKOT HAPOJA A He JyrOCOBEHCKMX HAPOAA. 33 HEra je NopoauLa
MeznakoBuh pTBa M (allk3mMa 1 KOMyHH3Ma, YaK BHILE KOMYHM3MA
Hero dalum3ma, Koju Huje npoaykT knacHe dopbe Beh nosena y cpn-
ckom apywrsy. OBakBe Wagje AaHac (MPO)NEBMYAPCKH OPHJEHTUCAHH
WHTENEKTyanum ocyhyjy kpusehu ux 3a cae Hawe Heaahe, anv cmatpa-
mo aa Cenenvhese 1aeje 0 Cprickom ApyLWTBY U NOPOAMLM Tpeda no-

r?z‘;»"

CMaTPaTH Y KOHTEKCTY y KOME Cy HacTafle. Cnodopan Cenenuh je dro
NPUNagHUK reHepaLmje Koja je y MAaAoCTH CTPacTBEHO Mpurpiuna
pEBONYLMOHAPHE MAEje, @ KacHWje ce AyDboko pasouapana — CacBum
J& M3BECHO KaKO UM CE YHHUNO Aa je npoceynn aenathuk CK), y noba
AekageHuuje COP), Buwe n1uno Ha bopy wHajaepa Hero Ha ®unrna
Ounnnosuha. Ha 1o ce HaaoBe3yjy UMkbeHHLE Aa je Jyrocnasuja ocam-
LECeTHX OKna y eKOHOMCKOj KpH3H, @ MehyHaLUMOHANHK 0HOCH Y ATl
Kocoso v MeToxuja drnu cy (1 ocTank) jako 3aTerHyTu. Huje e3 3Ha-
4aja HM TO LUITO j& 0CaMAECETHX Hallie APYLITBO HCTOBPEMEHO D0 noa
BENMKMM YTHLajeM BDEAHOCTH KOje 3aCTyna aHrnoamephika MacoBHa
Ky/Typa, @ OpPraHK30BaHO N0 MOAENY CaMOynpaBHOr CoLKjanu3ma. Ha
CBE 0BO Tpeda A0JATH M UMIHEHHLY 1A j& 0CAMAECETHX Y EBPONCKHUM
COLMjannCTHYKMM 3embama Kpu3a buna cse aydma, a Ha 3anagy je
Heonudepanu3am yxsatvo 3aner. [lakne, ocampecetux roguHa 20.
BEKa, kaJa Je HacTao pomaH Ouesu U 0uY, HULLTA HUjE WLLNO Y IPHUIOT
NEeBUYAPCKUM MAEjama.

Ho, uutaBa oBa (mpep)npvya He DM MMana HUKAaKBOr CMHUCIa A
CnobogaH Cenenuh Huje, npe CBera, jefaH Of HALIMX Haj3HAYAJHUjHUX
TeaTponora, €CejucTa U 3BaHPEAAH NKcaL, PoMaHa. Y CBOjUM Teatpo-
nowkum pagosuma Cnobopan Cenenuh je npomoBucao eBpoOMNCKy
aBAHrapaHy Apamy KO HAC, MMCAO je U3BAHPEAHE ECEjE O JPAMCKHUM
MUCLMMA, HETOBUM CaBPEMEHMLIMMA M OKA3a0 A je UCTUHCKM aH-
TAKMaH y Apamckoj (opmu WwHpH 1 BehM 04 CBAKOT MAEONOLIKOT
oksHpa. Pomann Cnodoaana CeneHrha Mmajy 3y3eTHO CyNTUIHY Ha-
PaLMjy KOja BaC HarOHW Ja CACBMM YTOHETE Y CBET U MUCTH HETOBUX
NMKOBA. AKO C€ CBEMY HABEAEHOM J0a M UMHEHHLA a CE OBE FOAMHE
obenexasa 90 roguHa oa pohera nucua, bro je CacBUM NOTHYHO a




HapopaHo no3opwiute cTau Ha peneptoap Benuke cuexe ApamaTusa-
umjy Cenenrhesor pomana Ouesu u ouu.

[lpamatusaumja Kate hapmatu cneau uaejHo onpegenere Cenennha,
a HEroBy MpHYy W WAeje ,nakyje” y caBpeMeHy No3opHLuHy dhopmy
koja OTBapa HOB yrao carnefaBarwa pomaHa. OHa cneau OCHOBHY K-
HHJy pajke POMaHa, anu je aaje y hparMeHTapHoj hopMH MHCHCTH-
pajyhu NoAjeaHako Ha 3Hauey TEKCTA, 3ByKY U3TOBOPEHWX PEYM, Ha
PHTMY PEYEHHLIE W CHA3K recta. To je, MO30PHLLHO reaaHo, dKo jako
myaap u3dop, jep je npamatusauujy ,04Bykao” o4 peanusma (koju je
MMMIMLMTHO CafpiKaH y CTPYKTYPH POMaHa, a KOjM j€ Ha CLEHH YECTO
DaHanaH) W ,40Be0" jy je'y ,Mobe" CLIEHCKOT MCTPAXKHBAthA TEKCTA KAo
3BY4He CIMKe. Ha CLeHu cnylwamo necme, CyLiamo Kako 3Byye oape-
fHeHe peun 1 racoBK CPNCKOT je3nKa, Kako CE pa3B1ja pUTam roBopa,
KaKO Ce peyu Be3yjy 3a recToBe M Kako CBe TO 3ajeAHO YMHHM NOPTPeT
JEAHE NOPOAMLE 1 HEHOT APYLLTBEHOT MUIbEA.

Opranu3auuja cueHckor npoctopa (cueHorpad 3opaHa letpos), Ta-
kohe je HepeannCcTMUKa M 3HAYeHCKHM NOACTULAjHA. YMeCTOo rpahaH-
CKOT CTaHa, padwa NpeAcTase je npedayeHa y npoctop Koju y cedu
MMa Heyer 0 amduTeaTpa Koju O1 ce Morao HanasuTH y NO30pHLLTY,
Ha YHUBEP3HMTETY MM Y CyaHUUM. Ha Taj HauMH NpeAcTaBa nocTaje cy-
here 1 dome pehu npocyhrsare MKOBA rae Cy OHK CaMH CedM Ty-
KMOLM, ONTY)KEHH, NPEAABAYM U [TMLM, @ MA CMO NOPOTa, TO JECT ny-
dnuka, Koja o ceeMy aoHocH cBoj cya. OBo npocyhuBare 3a peauTeba
Bemka MuhyHoBKha je BEOMA MHTUMHO W TMYHO. Hbera He 3aHuma Aa
HCTPAKHK LUTA TO KOMYHHCTH JKene, Beh KaKo 3Byur W Kako OfjeKyje pe-
yeHuua | wish you were dead wameh)y oua, cuHa u majke. MuhyHosuha
HE 3aHHMA Y YEMY j€ Pa3MHUMOMNANKEHE TPAhAHCKE MHTEUTEHLM]E,
HALMOHANMHOT Jyxa M MNajuxX peBONYLMOHapa, Beh Kako Taj OAHOC
38yuM EHrneckumm Ennsabety koja He pasyme J0DPO HH Je3UK H1 00K~
yaje. TOKOM y1TaBe NpeACTaBe MMAaMO YTHCAK a Pafiby NOCMATPamo
u3yrna Enusabete Megakosuh, Koja je oTyheHa 04 CpeauHe U jesnka 1
33 KOJy Cy 3BYYHOCT M TECT BAXHH Dap KOMKO M 3HAYEHE CAMHX PEYH.
W'y camom pomay EnuzadeTa noBpemeHo ctyna y dyHKUM)y HapaTo-
pa npeko koje Cenenvh aaje KpuTHKy mehypaTHor deorpagckor mu-
Jb€a, aNK rNaBHa MHKja npuye uae npeko CtesaHa Meaakosuha y un-
JOj CyADMHU Ce YKPLUTAJy CBY TOKOBH NPHYE. Y NPEACTABU j€ 3a4yAHOCT
JOMHHAHTAH NOCTYNaK Te je cTora duno noruHo Aa Ham Enu3abetrna

Bu3ypa Oyae Hajonuika. loctynak 3auygHOCTM NMPUMEHEH y OBO)
MpeACTaBy NOKA3ao je peAuTebeBy CMOCODHOCT Aa NPELM3HO ynoTpe-
d/baBa cueHcke 3Hakose. MctoBpemeno, MuhyHosuh Huje cebe 1 cBoj
KOHLIENT CTABMO Y NPBH NAaH, Beh je 403BOAMO IMyMUMMA Aa MOKAXY
Kako OHW pasymejy oBaj npuctyn. To je 3a nocneauuy UMano aa CBu
TYMLM Mrpajy Kao XapMOHHYaH aHCamdn, anu 4a MCTOBPEMEHO CBAKO
MOKaXe CBOj MyMauKH CTHA.

Y npeacrasu Ennsadery Mepakosuh urpa Bawa Ejmyc. OHa 3Ha Kako
WrpaTH JIMK KOJW MydIMKa MCTOBPEMEHO TpeDa EMOTHBHO Aa pasyme
W 1 KpUTHUKK yBWHA CHTYauMjy y Kojoj ce WK Hanasu. Enusabeta
Barwe Ejmyc ayboko npoxue/baBa CBe LITO Ce AEWABA M HOj U He-
HUM DnWKkbKMa 3aapaasajyhu npu Tome cabpaHoCT M CnoCOBHOCT
[a pasyMme YKynHy cuTyauujy. Hacynpot eMOTHBHE, anu Cy3apiKaHe
Enusabete Bawe Ejayc, je ik Hanke kojy urpa Cena hoposuh. Hanka
je NOXPTBOBAHaA anu TBPAA NaTpHjapXaiHa XeHa. ty BoAH MHTyHUM]a
W CPNCKK NATpHjapXaaHy MPUHLKN AKBbeHA. OHA Ce CBECHO CTaB/ba
y cnyxdy MyliKapaua 1 UHTYMTHBHO He noaHocu Ennsaderty koja ce
BOAM Apyrauujum npuHuunuma. Cena hoposuh Kaga urpa Hawky,
“Ma CBEJEHE FECTOBE, @ CUNIOBHTOCT HEHOT KAPAKTEPa OUMTYjE CE KPO3
[M1ac KOjM je Ha CLeHH jauu o rnaca Bawe Ejayc. Paxena bnejk (Barba
Munauuh) je metacopa ,Apyror”, jep je v xeHa 1 JeBpejka na je npe-
ma Tome ocyheHa fa Oyae xprea. Batba Munauuh je usberna 3amky aa
urpa nahenuuy. buna je KOHUEHTpHCaHa 1 cBefeHa ykasyjyhu Ham Aa
Cy Hajsehe pTBe YecTo HeBUALKBE U 3aDopaBmeHe. Hacynpot seHa-
ma cy Munytu Mepakosrh (Munow Hophesuh), koju je jeaHocTas-
Ha CTapvHcKka npespatHa (MpBu CBETCKW paT) A0ODpHUMHA LWTO Y CBE
ynasu cpuem 1 Ctean Meaakosuh (Hukona Pakouesuh) Koju MHoro




BMLLE Pa3yMe 0f 0L, a1 ryOu CBY XKMBOTHY EHEPrHjy Y UHTENEKTYan-
HWM pacnpasama. HacynpoT CBUX OBHX IMKOBA KOj& MOXEMO Ha3Ba-
TW CTapOM Tj. IPEAPATHOM TEHEPALMJOM, CTOjE MNAAH PEBOAYLIMOHA-
p1 Muxajno Menakosuh (Anexcanaap Byukosuh) v JeneHa (MBana
Munanosuh). Jenena MBaHe Munaosuh je seHcku Xakndepu OuH,
a Muxajno je ByHTOBHMK KOjH MOKYLLABA Aa NpOHahe CBOjy ayTeHTHu-
HOCT y rpydOM AMCTaHUMpakby M Of O4EBOT M MajurHOT Haceha 1y Toj
bopdu cTpaga. Hakanoct, 0Ba ABa MKa Cy Y NPEACTAaBH HajMatbe yre-
yaT/bKBa. Pasnor 3a To npe ceera Tpeda TpaxuTH y camom Cenenuhy
KOjH1 je CBECHO 040MO0 Ja ce yaydu y pasnore NpucTynamwy KOMyHH-
CTMYKOM NOKpeTy Hajmnaher Meaakosuha. MowTo HK apamartypr, a
HW PEAMTE HUCY XTENW Aa uay npeko Cenennha, rymuy Anekcasapy
Byukosuhy H1je npeocTano HUWTa Apyro HEro Aa CTanHO Mrpa rHes 1
0ec, WTo je 3@ NoCNefnLy MMAN0 4a HAM CE YMHM KAKO j€ HEroB UK
Make KOMMIEKCaH 0f TMKoBa apyrux Mepsakosuha. Cjajuy enusopy
730 je Hukona PUCTaHOBCKH KOjM j€ JeAHOCTABHO, YBEP/LHBO W AUP/bH-
BO M3roBOpHO peun Bugocasa lNpokiha, HecpehHor oua 1 cpnckor ce-
/baka Koju nomaxe CreaHy Megakosuhy aa npoHahe 1 caxpaxu Teo
CBOT CHHA jeAuHUa. CBUM MyMUMMA je Y MHTEPNpPETaLMj1 NoMOorao
koctim (Mapuja Mapkosuh Munojes) koju je B0 QyHKUMOHaNaH,
CTMICKM YCArNaLleH W jacHO 0DeNexaBao KapakTep U ApyLITBEHY y0-
Iy CBAKOT IMKa. 3a ycrnex OBe NPeACTaBe 3aC1ykHa je  KOMMO3UTOPKa
HeseHra nywuua Koja je Aana My3uuKy noTnopy 3By4HOCTH PEYH.

Mybavka he pago meaatv npeacrasy Ouesu U oyy 3aTo LITO OHA MMa
A00py Mepy OHOra WTO Cy onwte npuxeaheHe ecreTcke W ApyLITBEHe
BPEAHOCTH Koje ca cobom Hocu mme Cnobopana Cenenvha v caBpemene

Mo30pHLLHE TeHAEHUM]e Koje AoHoce Kata hapmaty, Bemko MuhyHosuh,
YMETHAYKW CapajHWLM M TyMauku aHcambn HapogHor no3opwuuta.
Mo30pHLHK 3Hauaj OBE NpeacTase omesa ce vy Tome wro Cnodogana
Cenenrha jako 2yro HUCMO UMaNK MPUIKKE Aa BUAMMO Ha HALLMM CLEHa-
M3, @ KNaCKKa ce NoTephyje HOBUM YCMELIHMUM CLIEHCKMM TyMAUeHHMa.

Mapuna Munuojesuh Mahapes
(Bpeme, 26. anpun 2023)

Mnaau v MPTBH

Nlpamatusaumja npocnasmeHor pomaHa Cnobogana Cenenuha,
Ouesu u ouu, Kojy je caudHWna Kata hapmatu ycnocrassmba jacHU-
j¥ KOHTHHYHTET u3mehy CTBapHMX, DMONOWKKX oueBa (MUAYTHH 1
CreaH Mepnakosuh) 1 OyXOBHMX OTala, HaUMOHAAHOr buha, oko
kora ce npenauhe Cenennhesa HenpeBasuheHa cara o deorpag-
ckoj nopoauur Mepakosuh. CTpax v BEYHTO HEMOBEpEHE Y ApY-
rauuje ¥ Hemo3HaTo, MPUKA3aHU KPO3 TYXHY CyAOMHY EHrneckume
Enusadete (Bamwa Ejayc) Hanuuje je Te /byDaBu npema HALMOHY U
naTpuoTH3Ma, KOJU (DOKYC MPIKHE MEtbA Y CKnaay ca Bnasajyhom
naeonorujom. Ctesan Megnakosuh, dputaHcku CTyaeHT, npodecop
npasa Ha beorpafckom YHMBEP3HTETY, HAPATOP j& OBE PENETUTHB-
He OBJAlKE CyADMHE, KOja HE MOKasyje TEeHAEHUH]Y Aa 3acTapw.
Otauy Munytu Mepakosuh (Munow Hophesuh) je MoHapxucTa,
CresaH (Hukona Pakouesuh) rpaf)aHckn OpHjEHTUCAH, @ HETOB H
Ennzabetnn cun, Muxajno (Anekcangap Byukosuh) naptusaH, Koju
rvHe Ha Cpemckom (pOHTY y CBOjMM ABAJECETUM TOAMHAMA, He-
BUHE Cy KpTBe MaHTpe concteeHe kyhHe somahuue Hanke (Cena
hoposuh), K0ja MCnpeaa encke MATOBE W NPeaakba, y LIWbY 0pHKa-
Ha YUCTOTE HALMOHAHE CBECTH M OJAHOCTH MAEjU NATPHUOTHUIMA...
Enusabera, ynata Menakosuh, weHa npujatesuua, Paxena (Batba
Munauuh) 1 Muxajno Mepakosuh, Hanona EHrnes, ,3acnyxeHo”
CTpajajy, jep Cy ce Hawnu Ha norpewHom mecty, y Cpduju, y no-
[PELLHO Bpeme, npes [pyr1 CBETCKM par.

Y CBOjEBPCHOM NApnameHTy, y CTENEHAcTUM Kaynama (CueHo-
rpadmja 3opaHa [lletpos, koctum Mapuja Mapkosuh), Bemko
MuhyHosuh pexupa 0BO cyhewe 04eBHMA M CUHOBMMA, KOjE 3a-
Aobuja Tparuky atuHckor Apeonara, rae ce Opecty cyauno 3a



ybucTeo majke. Ho, CTeBaH, Koju je rnaBHu1 3amajall rpexa (jep ce
OXEHHMO CTPaHKKbOM) He BrBa ocnobohen, kao Opect, Beh ce we-
roBa KpMBMLA MYNTHIIMLMPA M, HA HEKK HAuWH, DaHanu3yje, WTo
J€, OYUINELHO j€, JefHA Of BAXKHUUX KAPAKTEPHUCTHKA KPYTOT HALIU-
OHanu3Ma v HenpocseheHor, naTpujapxanHor poauTencTsa. Huko
Ty HEMa Cyxa 3a AyX BPEMEHA, KOJU HEYMMTHO Mera bydumue
ucropuje. CBM NOKyLwwagajy, No CBAaKy LEHY, Aa 3aAPKE MPHHLM-
ne, Ha KOjUMa Cy oArajaHu. Mnagu Muxajno ruHe y xemu fa byae
OHO LWTO MY HE NpMnaja, PeBONYLMOHAP, 3aBEAEH NEBMYAPKOM
JeneHom (MBa Munanosuh), noctajyhu Tako cumbon rpahaHctea,
KOje y Hac Huje Duno JOBOBHO YKOPEHEHO, Aa DM reHepaumjama
HanpegoBano, 6e3 ucknusnyha. A 1o je nome Ha Kome je Cenenuh
HenpeBasuheH pOMaHECKHH U APaMCKH XPOHHYAP.

lpencrasa HapogHor no3opuwiTa Huje npau3sesda ApamaTthsaum-
je pomaHa Ouesu u ouu, any je HOBO To Aa MuhyHoBHheB pepuTess-
CKM 3aXBaT U3 OBOT BPEMEHA , XNafK" y eMoLKjama (enckum npuno-
BEJAHhEM HAPATOPa, TEKCTOM M3 POMaHa), Aa M JONYCTHO Aa CAMH
forahaju, 0e3 apamcke rpafauuje, ycnocTase pact Tpareguje, Koja
ce 3aBpLuaBa norudujom Muxajna, oanackom Ennzabete v oHTono-
Wwkom camohom npunoseaaya, CreBaHa. KOHTMHYMTET NMKOBA Ha
CUEHM (3a pa3nuky op nutepatype), MuhyHosuh W hapmatujesa
KOpHUCTE Kao ApamcKy YCIOBHOCT, KOja He JOMywWTa raesaoLy
A ¥3rydu u3 Buaa dWno umjy cyaduny, jep je oHa A€o MO3auKa,
yWja CLEHA Ce KOMMETUPA HA KPajy, kaja ce nojasmyje Bunocas
Mpokuh, cemak, koju, Tpaxehu CBOT NOTUHYNOT CMHA, HaNa3u pu-
hokocor Muxajna v Bpaha ra pogutesbuma. Mnaau v MpTBH, Banaj
Bupocasmes je cynbuHa Hapoaa, na v Hauuje, Koja he, y dbyayhHo-
CTH, NOCTajaTh CBE CTapHja W Tama, Jep CBOj NOAMNAAAK HE yCneBa
[1a 3aWITHTH, U NPEACTaBa NOCTaje puTyan, monedaH, y3 nomoh oHo-
CTPaHUX PUTMHUKKMX Hanesa (HeseHa Mywwuua).

[lparana bowkosuh
(Beuepre Hosociu, 6. anpun 2023)

WRITER

SLoBODAN SELENIC (PAKRAC, 1933)

He wrote theater criticism and was a regular professor at the Faculty of
Dramatic Arts in Belgrade. He wrote the novels The Memoirs of Pera Bogalj
(1968, October Award of the City of Belgrade for Literature), The Friends
(1980, NIN Award, Award of the Library of SR Serbia for the most read book
in 1981), Heads/Tails (1982), Fathers and Forefathers (1985), Timor Mortis (1989,
Yugoslav Critics' Award “Mesa Selimovi¢”), Premeditated Murder (1993,
Award of the Library of Serbia for the most read book in 1994 and 1995).

Based on the novel Premeditated Murder, he wrote the screenplay for the epon-
ymous film directed by Gor¢in Stojanovic in 1995. Posthumously, the novel
Malay Madness (2003) and theater criticisms, published from 1956 to 1978 un-
der the title Dramatic Era (2005, edited by Feliks Pasi¢), were published.

He wrote three plays: Kosanchich's Wreath (premiere in March 1982 at
Atelje 212), Spitting the Nation in Two Acts (premiere in December 1987
at the Yugoslav Drama Theatre, Sterija Award for the best text in 1988),
Prince Paul (premiere in May 1991 at the Yugoslav Drama Theatre).

In the field of dramatic theory and criticism, he published the following
books: Engagement in Dramatic Form (1965 and 2003), Dramatic Trends of
the 20™ Century (1971 and 2002), anthologies Avant-Garde Drama (1964),
and Anthology of Contemporary Serbian Drama (1977).

Books of conversations and political essays Step into Reality were pub-
lished in 1995 and 2003. Slobodan Seleni¢ died in 1995 in Belgrade.



DIRECTOR

VELko Micunovic (BAR, 1986)

Graduated theatre direction from the Faculty of Dramatic Arts in
Belgrade in the class of Egon Savin.

Some of his plays include Workmen's Chronicle, Democracy, Kafka Machine,
The Dresser, The Suicide, A Misunderstanding, The Government Inspector,
Death of a Salesman, Spine, Hunting Cockroaches, Hilarious Tragedy, etc.

He directed plays in the National Theater in Belgrade, Belgrade Drama
Theater, Yugoslav Drama Treater, Slovene National Theater in Maribor,
Serbian National Theater in Novi Sad, National Theater in Subotica,
Montenegrin National Theater in Podgorica, etc.

The plays he directed were performed and awarded at over thirty festi-
vals in Serbia and abroad, including the Sterijino Pozorje Festival, Drama
Festival in Ljubljana, International Theater Festival MESS in Sarajevo,
Bitef Festival, Theatre City Budva, Yugoslav Theatre Festival in UZice,
International Small Scene Theatre Festival in Rijeka.

For his direction of Workmen's Chronicle, he received a Special Sterija
Festival Award for Direction.

REVIEWS

SuccessFuLLy AppLIED CLASSIC

When it was published in 1985, the novel Fathers and Forefathers by Slobodan
Seleni¢ represented radical ideas that reflected a new self-understanding
within the intellectual circle of Belgrade. Seleni¢ viewed the history of a
Belgrade bourgeois family through the lens of Serbian people rather than
Yugoslav nations. For him, the Medakovi¢ family is a victim of both fascism
and communism, even more so of communism than fascism, which he saw
not as a product of class struggle but as divisions within Serbian society.
Today, (pro) leftist-oriented intellectuals condemn such ideas, blaming them
for all our woes. However, we believe that Seleni¢'s ideas about Serbian soci-
ety and family should be viewed in the context in which they arose.

Slobodan Seleni¢ belonged to a generation that passionately embraced
revolutionary ideas in their youth but later became deeply disillusioned.
It's quite certain how it seemed to them that an average participant in the
League of Communists of Yugoslavia, during the decadence of the SFRY,
resembled Bora Snajder more than Filip Filipovi¢. This is compounded by
the fact that in the 1980s, our society was simultaneously under the sig-
nificant influence of values espoused by Anglo-American mass culture,
organized along the lines of self-managed socialism. Additionally, in the
1980s, socialist countries in Europe were experiencing deepening crises,
while neoliberalism was gaining momentum in the West. Therefore, in
the 1980s, when the novel Fathers and Forefathers was written, nothing
was conducive to leftist ideas.

However, this entire (pre)story would make no sense if Slobodan Seleni¢
were not, above all, one of our most significant theater scholars, es-
sayists, and extraordinary novelists. In his theatrical works, Slobodan
Seleni¢ promoted European avant-garde drama in our country, wrote
exceptional essays about his contemporary playwrights, and proved that
true engagement in dramatic form transcends any ideological frame-
work. Seleni¢'s novels have an exceptionally subtle narrative that im-
merses you completely in the world and thoughts of his characters. When
we add to all this the fact that this year marks the 90th anniversary of the
writer's birth, it was entirely logical for the National Theater to include
a dramatization of Selenic's novel Fathers and Forefathers in its repertoire.

Kata Gyarmati's dramatization follows Selenic¢'s ideological orientation,
packaging his story and ideas in a contemporary theatrical form that of-
fers a new perspective on the novel. It follows the basic plotline of the
novel but presents it in a fragmented form, emphasizing the importance
of the text, the sound of spoken words, the rhythm of sentences, and the
power of gestures. This was a wise choice theatrically because it distanc-
es the dramatization from realism (implicitly contained in the novel's
structure, often banal on stage) and brings it into the realm of textual
stage exploration as a sound image. On stage, we hear songs, we hear
how certain words and voices of the Serbian language sound, how the
rhythm of speech develops, how words are tied to gestures, and how all
this together forms a portrait of a family and its social milieu.

The organization of the stage space (set design by Zoran Petrov) is also un-
realistic and semantically stimulating. Instead of a bourgeois apartment,



the setting of the play resembles an amphitheater that could be found in
a theater, university, or courtroom. In this way, the play becomes a trial, or
rather a judgment of the characters, where they are accusers, accused, lec-
turers, and actors, and we, the audience, are the jury. For director Veljko
Micunovi¢, this judgment is very intimate and personal. He is not interested
in exploring what the communists want, but rather how the sentence “I wish
you were dead"” resonates between father, son, and mother. Micunovic is
not interested in the disagreements between the civil intelligentsia, national
spirit, and young revolutionaries, but rather in how that relationship sounds
to Elizabeth, an Englishwoman who does not understand the language or
customs well. Throughout the play, we have the impression that we are ob-
serving the action from Elizabeth Medakovi¢'s perspective, who is alienat-
ed from both the environment and the language, for whom the sound and
gesture are as important as the meanings of the words themselves. Even in
the novel, Elizabeth occasionally serves as a narrator through whom Selenic
criticizes the interwar Belgrade milieu, but the main storyline goes through
Stevan Medakovi¢, whose fate intersects all strands of the story. In the play,
the procedure of wonderment dominates, so it was logical that Elizabeth's
perspective would be closest to us. The procedure of wonderment applied in
this performance showed the director’s ability to precisely use stage signs.
At the same time, Micunovi¢ did not put himself and his concept in the fore-
ground but allowed the actors to show how they understood this approach.
This resulted in all the actors playing as a harmonious ensemble, but at the
same time, each showing their acting style.

In the play, Elizabeth Medakovic is portrayed by Vanja Ejdus. She knows how
to portray a character that the audience needs to emotionally understand
while also critically analyzing the situation the character is in. This Elizabeth
deeply experiences everything that happens, maintaining composure and
the ability to understand the overall situation for herself and her loved ones.
In contrast to the emotional yet restrained Elizabeth, Sena Dorovi¢ portrays
Nanka. Nanka is sacrificial but firm, a patriarchal woman driven by intuition
and Serbian patriarchal principles. She consciously serves men and intui-
tively dislikes Elizabeth, who follows different principles. When portraying
Nanka, Sena Dorovi¢ has restrained gestures, and the forcefulness of her
character is evident through a voice stronger than Elizabeth's. Rahela Blake
(Vanja Milacic) serves as a metaphor for the “other” as she is both a woman
and a Jew, thus condemned to be a victim. Vanja Milacic¢ avoids playing the
victim. She remains focused and composed, indicating that the greatest sac-

rifices are often invisible and forgotten. Contrary to the women, there are
Milutin Medakovi¢ (Milo$ Dordevic), a simple pre-World War | gentleman
who approaches everything with his heart, and Stevan Medakovi¢ (Nikola
Rakocevic), who understands much more than his father but loses all his
life energy in intellectual debates. Standing opposite to all these characters,
who can be considered the old or pre-war generation, are the young rev-
olutionaries Mihajlo Medakovi¢ (Aleksandar Vuckovi¢) and Jelena (Ivana
Milanovic). Jelena, played by Ivana Milanovi¢, is like a female Huckleberry
Finn, while Mihajlo is a rebel trying to find his authenticity through rough
distancing from his parents’ heritage, suffering in this struggle.

Unfortunately, these two characters are the least impressive in the play.
The reason for this lies primarily in Seleni¢ himself, who consciously
refused to delve into the reasons for the youngest Medakovic¢'s joining
the communist movement. Since neither the playwright nor the director
wanted to go beyond Seleni¢, actor Aleksandar Vuckovi¢ was left with
nothing but to constantly portray anger and rage, resulting in his charac-
ter seeming less complex than the others. Nikola Ristanovski gave a bril-
liant performance, delivering Vidosav Proki¢'s words simply, convincing-
ly, and touchingly, portraying the unfortunate father and Serbian peas-
ant who helps Stevan Medakovic find and bury the body of his only son.

Costume designer Marija Markovi¢ Milojev aided all actors with function-
al, stylistically harmonized costumes that marked the character and social
role of each. The success of this production is also credited to composer
Nevena Glusica, who provided musical support to the eloquence of speech.

Audiences will enjoy the play Fathers and Forefathers because it strikes a
good balance between the widely accepted aesthetic and social values as-
sociated with the name Slobodan Seleni¢ and the contemporary theater
tendencies brought by Kata Gyarmati, Veljko Micunovi¢, artistic collab-
orators, and the acting ensemble of the National Theater. The theatrical
significance of this play is also reflected in the fact that we haven't had
the opportunity to see Slobodan Seleni¢ on our stages for a long time, and
classics are reaffirmed through new successful stage interpretations.

Marina Milivojevi¢ Madarev
(Vreme, 26™ April 2023)
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69. CrepujuHor nosopja

NEJAH CPEJOJEBHR
(nPEACEAHK MKuPH)A)

Pohetw je 1979. y Hosom Capy.
[vnnomupao 2003. Ha Axagemuju
ymetHocTv Yausepsuteray Hosom Cagy,
Ogacex rnyma. Kao Hajbomu gunnomupa-
HM CTyaeHT 1oduo je Harpaay ,[pespar
Meha Tomanosuh”. Ha ®unosocckom
taxyntetry Ynusepautera y Hosom
Caay maructpupao je 2007. pagom y 0bnact akUEHTON0rMje 1 LOKTO-
pupao 2011, oabpaHuBLLK T3y eKCMePUMEHTANHO-POHETCKOT WCMK-
THBaha aKLEHATA M MHTOHALMjE. 3anOCeH je Kao pesoBHH npodecop
Ha Ounosodckom dakyntety, rae npeaaje [ukuujy, GoHeTHKy 1 Op-
TOENHjy U Apyre NPeAMETE KOjU Ce THYy Npo30auje M WHTOHauuje. Ha
Axazemuju ymeTHocTH cTynentuma Myme npesaje [ukumjy  ocHoBama
CPNCKOT je3uKa.

AyTop je ABajeceT cefam HayyHWX pagoBa M3 oHeTHKe U (HOHO-
N0TWje CTaHAapAHOT CPMCKOT je3KKa, EKCNEPUMEHTANTHO-(OHETCKUX
WCMMTHBAMA AKLEHTA M MHTOHALM]E, HOPMATUBHE aKLEHTONOTHjE U
AMkumje. KoayTop je moHorpaduje Qoxelmuka u GoHonoiuja: opiio-
elCKa U Opimoipadcka Hopma cangapgHor cpiickol jesuka (2012) v
ayTop aBejy moHorpaduja: QoHEmCKO-YOHONOWKY OTUC AKUEHAWd y
CIaHGapgHom CPICKOM je3uKy — og ciieuucpuunor Ka odiwiem (2017) u
JAuxyuja. O Tnacy, nacoguma, aKueximy u apo30guju y cpiackom jesuxy
(2022). ipxao je 0dyky W3 AMKLHMjE TENEBM3MJCKMM BOSWTELMMA M
npeseHTepuma. Kao capafHuK Ha CLEHCKOM FOBOpY M NEKTOP yue-
CTBOBAO Yy NMpUNpEMH 75 npeactaa NpoheCMOHANHKUX NO30PHLLTA
wrpom Cpbuje (0bpana TeKCTOBA CTaHAAPAHOT CPNCKOT je3KKa, Au-
JanexKaTCkux TEKCTOBA, Apama y CTHXY).

[lBoctpyku je nobutHUK CTepujune Harpade 3a cueHcku rosop (2019. m
2022). Ha 16. MehyHapoaHom dectisany no3opuiita ,3natHa Buna“ y
Mpujeaopy AodHo je CneumjanHo NPU3HAKE 3a CLIEHCKH rOBOP.

MAPTA BEPELI

Pohena je y Hosom Capy 1984. [lu-
niomupana je 2008. Ha Akasemuju
ymtHocti y Hosom Capy — Oacek
r1yma Ha Mahapckom jesuky y knacu
hepha Xepwaka. Og 2006. no 2018.
Ouna je unanuua MNosopuwra ,Jlexe
Koctonawm" (Kosztolanyi Dezsd) y
Cybotuun. Op 2018. no 2022. papuna je kao C1000AHA YyMETHHLA.
Oa 2022. unanvua je CHM-a y Hosom Caay. [o cana je urpana y
Buwe of 50 npeacrasa.

Baxnuje npeactase: Monujep (2006, HI Cybotuua), Ypdu e Opou
(2006, Mosopuwre , [lexe Koctonawn” CyboTuua), Yeiwispiia ceciupa
(2006, HMN Cydotuua), Omeno (2009, Vigszinhaz byaumnewwra), One
girl show (2011), Passport 1,3 (2012), Hosexosa komeguja (2013), Pyxe
(2013), Tuwura(2014), Tunuom(2015), Odnaxy GanwmanoHama(2017),
The End (2018) — cBe y Mo3opuwrty ,Jexe Koctonawn" Cydotuua,
Xacanatunuya (2018, HoBocaacko nozopuuute), Ava Kaperura (2019,
Hosocaacko nosopuwre), Jadoiga @e majka poguna (2020, Atemwe
212, beorpagn), Fahrenheit 451 (2022, TMo3opuwre ,PagHotH"
byaumnewra), buna jegHom jegra 3emma (2023, Cpncko HapoAHO no-
3opuwre), Ckydmauu depja (2023, Cpncko HApOAHO NO30PHLLTE).

Harpage: Hajboma mnaga rnymuua, ®ectusan Kuweapaa (Taxio/
Monujep) 2007, Hajbomba mnaaa mymuua, ®ectusan npodecroHan-
HUX no3opuwta Bojsoaune (Ypou e Opou) 2008, Hajdomba mnaaa
rnymuua, Ctepujuro nosopje (Ypou e Opou) 2008, TMatakujes np-
creH (One girl show) 2011, Hajboma rymuua/Harpaga 3a MHOBaTHB-
Hoct, ®ecTMBan MoHoapame W nantomume 3emyH (One girl show),
Hajboma mymuua, becdemon, beuej (One girl show) 2021, Harpaga
.boaporsapu O®epenu”, rpag Cybotvua 2013, Harpaja [lpuma
Jynvop, byaumnewra 2014, CrepujuHa Harpaja 3a Hajbomy ray-
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muuy, Ctepujuno nosopje (Xacanatunuya) 2019, Hajdoma raymuua,
®ecTuBan npodecHoHantnx nosopuwTa Bojsogune (Xacanaiunuya)
2019, CneuwjanHa Harpaja, no3opuwHWA dectuBan Thealter,
Cereau (Xacanaiunuya v Odnax y danimanoHama), Hajbomu rnymau
y roaunu 2020/21. Ha maf)apckom roBopHOM noapyvjy, Yapyxeme
mahapckux Kputvuapa (Ana Kapewuna), Hajdoma raymuua,
Oectvan Kuwsapaa (Axa Kapewuna) 2020, Hajboma rnymuua,
bopunn panu Bpawe (Ana Kapewuna) 2021, Grand Prix, byuunu
navn Anekcanaposal (Yioimpeda uosexa) 2021, One girl show,
CneuujanHa Harpaga, byaumnewra 2023, Grand Prix, byunHu ganu
Anexcanaposay, (AHa Kaperwuna) 2023.

HPEHA NOMOBHWHK

Komnosutopka. Pohena je 1974.
3aBpwuna ®akynTer My3uuke ymer-
HocTH y beorpagy, Oacek komMnosu-
uujay knac 3opana Epuha u Cphana
XoMmaHa, a 3aTUM HacTaBuna yca-
BPLUIABAE HA MATUCTAPCKMM CTYAH-
jama y Canudypry Ha YHusep3utety
MouapTeym Ha KaTeApH 3@ KOMMO3HLMjy U OPKECTpaLMjy Y Knacu
P. ®ebena. Y okBUpY HEHOT OMYyCa 3HAYaJHO MECTO 3ay3UMa My3H-
Ka 3a No30puLTe U hUMm.

Mysuka HUpene Monosuh HarpahuBaHa je WKpom 3embe K CBETA:
A00uTHHLA je Tpu CTepujuHe Harpaje v T 3a npeactase Kowmana
(2014) v Pogomyiiyu (2016), obe y pexuju Angpawa YpdaHa, fok
cy Ha Ctepujunom no3opujy 2019. Harpahere cBe TpH My3HKe Koje
Cy Ce Te TOAMHE HaLne Y KOHKypeHuuju (Xacantunuya v MU.P.A.,
y pexuju Auppawa Ypdana u Kaponuna Hojoep y pexuju KokaHa
Mnapenosuha).

Ocum CrepujunHux Harpaja HM3aBajamo WM [Be  Harpaje Ha
MehynapoaHom ectrBany manux cueHa y Pujeuu, Tpu Harpage
Ha ®ectuBany npodecHoHanHux no3opuwwTa BojsoguHe, Harpagy
3a Hajbomy mMy3uky Ha CycpeTma nosopuuTa/kasanuwra y buX/
bpuko AMCTPUKT, CneuurjanHy Harpaay 3a My3WKy Ha NO30PHILHOM
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dectusany [laHu KOMeauje y JaroauHu, CneunjanHy Harpagy 3a
My3HKY Ha JyrocilOBEHCKOM NO30pHLIHOM (hecTuBany y Yauuy,
[BE HArpaje 3a Hajbosby N030pHLIHY MY3UKY Ha [T030pHLLHUM/Ka-
3anMWwHUM urpama y buX/Jajue, Harpady 3a Hajdosby My3HKy Ha
nosopuiuHom ectusany buX gpame y 3eHuuu, Harpagy 3a Haj-
domy my3uky y LLlanuy Ha no3opuwHom ectusany lMo3opuwHO
nponehe, Harpady 3a Hajboy My3uKy Ha uaMcKOM ecThBany
y AHTanuju, CNeuujanHy Harpagy 3a Hajdosby My3uKy Ha NO30pH-
wHom pectuBany Teatap dect y bawa Jlyum, Harpaay 3a Hajdomy
MY3HKY Ha N030pHLHOM tecTusany y Huwy...

Y HapoaHom nosopuwty beorpas pexupana je U KOMNOHoBana
onepy Jeya no Tekcty MuneHe Mapkosuh 3a kojy je HarpaheHa
Harpagom rpana beorpaga ,Jecnot Credpan Jlazapesuh” (2023).

Komnosuuuje Upene Monosuh W3Boae ce Ha MHOrodpojHuM (e-
CTUBA/IMMA, @ HEHA eNa Cy Ha penepToapy eMUHEHTHUX YMETHUKA
W KamepHUX aHcambdana. Hajussohenuje komnosuumje: Crommenda
oliepa cpya Mol 3a ryaauk1 opkectap, Mouapi, nyciuep, nycmux unu
gecemw KoMaga ¢ fesarweM HAUK ofiepy 3a CONUCTE, POK DeHA, Aeu-
JY XOp ¥ KAMEPHHW aHCamOn, TuwuHA u HUWWA 3@ WanTaya v Kna-
Bup, Litle NOIZ 3a rypauku kBaptet, Yeepiupa AjHwmajHou cCHo8u
/ My3UKa 3d 3amuui/beHe 0lepCKe CUeHe 3@ CUMQOHKMJCKH OpKecTap,
3mujcku uap Koju je fiojeo cn0HA 32 CUMOHUjCKKM OpKecTap...

OcHoBana je ymeTHuuKy rpyny lpepahusauka ungyciupuja my3uuxor
Malliepujand v BOKANHO YMETHWYKO APYLITBO XEHA Y eKCMaH3H-
ju Oh, meine liebe Constanze Koje odjefutbyje pasHONUKE BULOBE
YMETHHYKOT U3paKaBatba.

usu y beorpaay, a catba Mope...



AYWAH /bYIITHHA

Pohen 1948. y Tnnbopony (Xpsatcka).
Crekao je poktopat Ha EkoHomckom
takyntety y Ocujeky ¢ TEMOM O NpH-
MEHW MApKETHHILKWX KOHLenata 'y
MO30PHLUHOj YMETHOCTH, AMNNOMHMPAO0
Ha YnpasHom cTyaujy [pasHor ca-
kynTeTa y 3arpedy Te ancons1pao Ha
LLlymapckom cakyntety y 3arpedy. AyTop je HayyHHX pajoBa o
MApPKETHHTY Y MO30PHLIHUM aKTUBHOCTUMA W MPUMEHHM MHOBALMjA
ynpas/batby.

MpodecroHanty kapujepy 3anoueo je 1974. MehyHapoaHom Kny-
Oy CTyLEHTCKOT MpHjaTe/bCTBA KA0 YPEAHUK KyNTYpHOT MpoOrpama, a
o4 1975. no 1982. paavo je y LienTpy 3a KynTypHe akTMBHOCTH rie
je oo pykoBoAHnaL peanu3aumje nporpama, nocedHo nocseheH
afanTauuji ¥ OTBapawy MY3MUKO-CLEHCKMX LeHTapa ,Kyaywuh"
u Jlanuaapuj” Te 0XuB/baBaky CNODOLHWX M ANTEPHATMBHKX NO-
30pMLUIHKX TPyna, Mpojekata W naecHux ancambana (,lMosapasn”,
XucTpHoHK”, ,Aktep”, ,Zagreb Theatar Company”, ,3arpedauku
nnecHu ancamon”, ,Cryauo 3a cyspemenu naec” v ,KOMOpPHH aH-
cambn cnobopHor nneca”). buo je u menayep Tpyne ,Zagreb theatar
company” Ha BeJMKOj aMepuukoj TypHeju npeactase Ocno00here
Ckodija Jlywana JosaHosrha y pexuju Jbybuwe Puctuha.

Og 1982. no 2018. Boaro je CaTMpuuKo Kazanuwre ,Ja3asay”, ka-
CHHWje NpeMmeHoBaHo y , Kepemnyx”, octBapyjyhu 3HauajHe ycnexe
y N030pHLLTY.

ODbaB/bao je v BaXHe rpajcke AyAKHOCTH y 3arpedy, kao Aupek-
Top KyntypHor cextopa 3a YHuBep3ujady ‘87, 3aMEHHK HauYeaHKKa
lpanckor ypeaa 3a 0bpasoBatwe, KyATypy W CMOpT, YnaH rpasckor
Beha rpasa 3arpeda 3a 0dpasoBamwe, KynTypy 1 CnopT.

AKTHBaH j€ M y ApYyLITBEHO OATOBOPHHUM yN0rama, na je Tako d1o npea-
CEAHWK 3ajeHULIE KYTYPHO-YMjETHUUKKX ApylTasa [paga 3arpeda
u 3arpebauke peruje; unau Mporpamckor Beha XpBatcke paguo Te-
nesu3uje; npeacesHuk Ynpasror sujeha lanepuje Knosrhesu asopy;
ynaH oBjepeHcTBa 3a CNOMEHHKE, COMEH MIOYE M CTMYHE NPEAMETE

Ipagza 3arpeda v unaH NosjepeHcTsa 3a 04adbup nporpama/npojekara
W3 NoJpyyja NPOMHLAA JbYACKUX NPaBa; BOAWTEL PafHE rpyne npu
Ogbopy 3a jaBHa npusHamwa CxynwruHe [paga 3arpeba 3a pogeny
Harpage lpaga 3arpeda y kateropuju my3uka, no3opuite 1 huim.
buo je 1 unan HaasopHor ogbopa 3arped duama; unaH HapsopHor
oadopa usaasauke kyhe , Al Matow", Te je y ABa MaHAaTa BPLUKMO Ay-
KHOCT npeacennrka KasanvwHor Bujeha XHK 3arped.

Mpumuo je bpojHa NpH3Hatka 1 Harpaze, ykbydyjyhu nocebHo npu-
3Hate XpBaTCKOr ApYLTBA APAMCKWX YMJETHMKA 3@ M3y3€TaH AO-
MPUHOC XpBATCKOM rymuwTy, Harpagy rpasa 3arpebda, Asa nyta
Opgnen Pep Jlanvue Xpsatcke ¢ nimkom Mapka Mapynuha 3a oco-
oute 3acnyre 3a kyntypy. O 2002. O1o je Ha ByAKHOCTH W3BpLLHOT
npoayuexta Kasanuwra Ulysses, a og 2018. o gaHac ynpasHuK
Kasanuwra Ulysses.

JAHKO /bYMOBHHR

Pohen 1971. y Hukwuhy (LpHa lopa).
JlMnnoMKpao NO30pHWHY W Paguo
NpoAyKuMjy Ha MakynTeTy ApamMcKuX
ymetHocti y beorpagy 2000. Mcre
rofMHe YHWUBEP3UTET YMETHOCTH My
je BOAen1o Harpaay 3a Hajoomer au-
MNOMHPAHOT CTYJEHTA Y LWKOACKO]
1999/2000. rogunn. Ha uctom cakyntety je 2004. maructpupao
NpoAyKLUHKjy y 001acTh APaMCKUX yMETHOCTH.

PeposHu je npodecop Ha DakynteTy ApamCKMX YMjETHOCTH
Yuusep3utera Lpue lope v pykoBoaunal CTyAujckor nporpa-
ma [lpama u nosopuwre. O 2008. go 2015. dro je aupexTop
LpHoropckor HapoAHOr No30pHLITa W MUHKCTAp KynType y Bnaau
Upue Tope (2016-2017). Ynan je Casjeta Jlekcukorpadckor
ueHTpa 1 MHCTUTyTa 3 jesuk W kwuxeBHocT ,lletap 11 Metposuh
Hberow" LipHoropcke akagemuje Hayka U yMJETHOCTH W YnpasHoOr
oadopa Matuue uproropcke. Ynan je Liproropckor MEH ueHTpa.

OcHoBHO Nno/be paja 0dyxsaTa 0071aCT CaBPEMEHE MO30PHLLHE MPO-
LyKuuje y okBHpY Koje je bro npoayueHT seher dpoja npeacrasa 1 de-
ctuBana (bujeHane upHoropckor teatpa, Kotop ApTeatap npemuje-
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pe). YMETHHUKH je Kperpao Cefam NO30PHLLHKX ce30Ha LipHoropckor
HapoaHor no3opuwra. [peacrtaBe yuju je MO NpOJYLEHT, Kao M
ocTane NpoayKLuje ca peneproapa rocToBane Cy Ha Boaehum no3opu-
LWHKM (PECTMBANMMA Y 3EMJbH M HHOCTPAHCTBY (BKjeHane LpHoropckor
Teatpa, OUAT, pas Teatap, BUTE®, MECC Capajeo, CrepujuHo
nosopje, OXpUACKO NETO, JyrOCTOBEHCKK NO30PHILIHKM decTuBan |, be3
npesoga“, lanu catvpe ®aguna Xayuha, HETA dectvsan v ap.) u
[00Mjane 3HauajHe NO30PHMLLHE HArpaje. YUECHHK je DPOjHUX HaLMo-
HaHKX ¥ MefyHapOAHHX KOH(EPEHLMjA M NPojeKaTa y 0dnacTH CLeH-
CKMX YMETHOCTH, MEAM]ja, MEHALIMEHTA Y KYATYPH W KyATYpHE NONMTH-

ke. bro je unaH pasnnuuThx Tena v oadopa somahux v mehyHapoaHux
opranu3saumja 1 mpexka (CD Cult, bankankynt, Pro Helvetia, HETA,
ETLL). buo je una pepakuuje 4aconuca 3a NO30PHLLHY U U3BeaDEHY
ymjetHoct leci. Tokom 2015. cryamjcku je dbopasno y CALL'y OKBu-
py nporpama International Visitor Leadership Program (Community
Building through the Arts, United States Department of State, Bureau
od Educational and Cultural Affairs).

Aytop je kwura Kultura Page, [pogyxuuja 3xavera, Caujei ymjeliHuu-
Kux dpocpecuja: [pama u Gozopuwime v [o3opuwilie kAo KATUTHAN, KAO U
YPEAHKK 1 KOYPEeAHHK NpeKo aeceT nybnukaumja 1 300pHUKa pajoBa.

OKPYIJIN CTO

ANNEKCAHPA TJIOBALIKH

JlpamatypLikniba 1 NO30PHILHA KPUTH-
yapka 13 beorpaga. [lunnomupana Ha
oaceky [lpamatypruje Ha Akajemuju
YMETHOCTH y beorpagy, anconsupana
OnwTy KHHUAKEBHOCT Ca TEOPHjOM HA
Ounowkom takyntety y beorpagy.

[1030pHILHY KPHUTHKY KOHTHHYWpaHo nuwe of 1986. Ha Pagwo
beorpapy, 3a Beueproe Hosociuiu, TB 592, Moptan Hosa n Hosu matasun.

Ypeanuua Pesakuuje 3a kyntypy Ha TB 692 (2000 2006), yaconu-
ca Petiopiiep (2007), Mporpama 202 Papuo beorpaaa (2008-2018).
Ypennuua y Penakumju 3a kyntypy Paguo beorpasa 2 (2018-2022).

OpuruHanue gpame, npawussende: Bununcka xouuja, Tpaacko mo-
3opuwre Moaropuua (npsa Harpaga 3a Tekct Ha MectuBany ajey-
jux nosopuwra Kotop), Jekamepox, ga panuje (Konpoaykuuja
OectvBan byasa rpag teatap v HapopHo nosopuwrte Combop),
Pywnu (®ectusan bened), baciwujen u bacujena, Jlasuh kparnesuh
(Jeuje no3opuwre Cybotuua).
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AyTtopka Apamatu3sauuja ussohennx y nosopuiwtuma Cpbuje v Lipue
lope: Yapodwax u3 O3a, Tpu myckemapa, Krwuia o yyHinu, Anagus,
[Temap Man, Tom Cojep.

[lpama Muipaniikurwe wW34BOjeHa je mnocne nodesHWuKe Ha
XapTeaKkToBOM KOHKYPCY 33 CaBPEMEHW aHTaXO0BaHW APaMCKH
Tekct 2023.

Ynanuua Caseta buted dectusana 2006—-2008.

Mpeacennnua kupuja CtepujuHOr NO30pja 3a CaBPEMEHH APAMCKH
Tekct 2009.

Cenektopka Hau1oHanHor no3opuwra Crepujunor no3opja 3a 2010.

Cenektopka ®ectvBana npocecdoHanHux nosopuiwta BojsoauHe,
2023-2024.

YyecTBoBana y pagy XupHja HalMX Haj3HAYajHHjUX MO30PULIHKX
dectvBana, Kao M TOAMWHKMX MO30PHILHMX Harpaja. YyecHuua
Kputruapckor KapasaHa. Boautemka okpyrnor ctona Ha cectu-
BaAMMa y Yxuuy, Jarogunu, bama Jlyun, ®ecrusana [1M1B, kao v
®ectuBana ,Joakum Byjuh".

[lobutHrua Harpage ,Huko [apoHe” 3a JONPHUHOC KyNTypH y Meau-
juma 3a 2022.



HIOP BYPHR (Ty3na, 1976)

3anocneH Kao HOBMHAp, KpWTHYap
W 3aMEHWK YpEHUKA KyNTypHe py-
OpvKe HOBOCAACKOr [AHEBHOT NMCTA
JnesHuk. Mo obpasosamwy je npode-
cop duno3oduje 1 MacTep NCHUXONOT.

TekcToBe 0 TEOpHjU YMETHOCTH, ApY-
LUTBY, AYWIH W KYNTYPH, KPUTUUKE NpH-
Ka3e KhHKEBHUX M MY3MUKMX M3data, UMY, HOBUM MEIUjUMa,
nucao jow kao crygent. 0g 2003. nounme 4a NULWE U NO30PHLLHE
KpHTHKE, HaCTaB/bajyhu BENUKY TpaaULIKMjy UCTA JHEBHUK.

l1cao je unaHke, MHTEPBjYE, KPHUTHKE, ECEjE, KAO MOBPEMEHH Ca-
PAfHMK MHOTHMX Yacomuca, MHTEPHET MarasvMHa W naatopmu.
Ypehusao je yaconuc Mumepsone OecTvBana akTyenHe My3uKe,
ounten Cimanap Tpyne 3a koHUENTyanHe noauTHKe 1 LieHTpa 3a Hose
Mezuje Kyaa_opr. buo je unan peaaxuuja Jlygyca, noptana perforum.
info v i-platform.ch.

Mogaepatop pasroopa y nporpamuma My3eja CaBpeEMEHE YyMETHO-
ctv BojBoaune, ®ectvana npodecroHantux nosopuwta Cpduje,
Oectusana caspemeHor nosopuwra Jecupe osopuwra ,[lexe
Koctonawn” Cybotuua, CrepujuHor nosopja 1 buteda.

Pagno kao unau xupuja dpojHux dectrsana, mehy Kojuma ce us-
Agajajy CtepujuHo nosopje 1 MECC.

Ca Bnagumupom Konuunom, bro je kocenextop 54. CrepujuHor
nosopja.

Ynau je Yapyxerwa no30pHLIHKX KpUTHYapa W Teatponora Cpouje.

Kao cTyaeHT ncuxonoruje, BHo Ha npakcu y KAvHKLKM 3@ ncuxuja-
Tp1jy Knunuukor ueHTpa Bojsoaune 1 KasHeHo-nonpaBHOM 3aBogy
Cpemcka Mutposuua.

OZJHenaBHO XOHOPApHO pajH M Kao CAaBETHUK MCHXONOWKE MOAP-
wke ,Pesnunuent” Lientpa ,TUM", BONOHTHPA Y NCHXOJOLLKOM CaBe-
ToBanuwry Qakynteta ,Jlasap Bpkatuh” y Hosom Capy, a nouume
[1a PaJM W K0 UHTErPaTMBHKU NCUXOTEpPANeyT NOA CYMNepBU3HjOM.

3a nucamwe 1 apyra npoecHoHanHa nocturiyha je kao ,rotoBo
eKCLECHa nojasa mety Mnagum HOBUHAPHUMA Y JJHe6HUKY W'Y KyN-
TypHOj pydpuun” noduo roguwy Harpagy tor avcta 2004, a 3a-
MM 1 2017. Kao Mnaau HoB1Hap, J0dHO je 1 npu3Hawe DoHpauuje
.KoHpag Anenayep” Hosocaacke HosuHapcke wkone, 2005.

Ha 59. Crepujutom nosopjy (2014), noduo je Crepujuny Harpasy
33 NMO30PHLLHY KpUTHKY ,Muoapar KyjyHuuh”, jeaHo op Hajsehux
npu3Hama y kyntypu Cpoumje.

[OBOpH €HINECKH W HEMAUKK je3uK. 3Ha ¥ BOMM fa y3raja Bohe u
nosphe. LLITWTH NpUpoaY W HKUBOTHHE.

Boauo je ckynwTHy CTaHapa, @ Ha APYLITBEHOM MAAHY aHraxoBao
Ce M Y HEKONMKO aKTMBUCTMUKMX MOKPETa, Kao LTO je fair.coop, ca
Harnackom Ha ycrocTaB/batby XapMOHUYHHX EKOCHCTEMA.

luwe necme, My3uKy, pasu apaHxmaHe, CBUpa W nesa y deHpy
Mopam aumainu Hiopa.



XKHUPH OKPYTJIOI CTOJIA KPHUTHKE CTEPHUJUHOT TMO30PJA

AJIEKCAHPA TTIOBAUKH, npeaceaH1ua
HI'OP bYPHR
bOPHUCAB MATHR

MHWPH HATPAJE MPOAYUEHTCKE KYRE ,SCOMEDIASCO" 3A ENU304Y

JAPUHKA HUKOJIWR, npeacegHuua
COHA JAMJAHOBHR
UIrOP bYPHUR

XKHPHU HATPAAE ,AHEBHHUKA" 3A YMETHUYKO OCTBAPEE

MHUPOC/IAB CTAJUR, npeaceaHk
HUHA MOIMOB
HATALLA MEJYHUR

HHUPU HATPAE 3A TJTYMAUKY BbPABYPY
.30PAH PAAMHWJIOBHR" HAPOAHOI MO30PHULUTA TUMOYKE KPAJUHE
.30PAH PAAMHUJIOBHR" 3AJEYAP H CTEPHJUHOI 1MO30PJA

BJIADUMUP HYPHUUHH, npeacesuuk
AJTEKCAHAAP MUJ10CABJbEBUR
ANEKCAHJAP r'AJUH

NMPHUJATE/b ®ECTHUBAJIA







MATE MATULWIWR

MOJU TYKHU MOHCTPYMU

'PAACKO APAMCKO KA3AJIMWTE ,FABEJIA" 3AT'PED

(XPBATCKA)
YTOPAK, 28. MAJ

MATE MATISIC

MY SAD MONSTERS

GAVELLA DRAMA THEATRE, ZAGREB (Croatia)
TUESDAY, 28™ MAY
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Pexuja: BUTO TAYOEP

CueHorpadwja: JIA3AP bOJPOXKA

Kocrumorpacduja: MAPUTA ROMNO

Aytop mysuke: LHLHMYH MATHLLHWR

Nu3aju ceetna: 3[1PABKO CTOJIHUK

CapapHuua 3a cueHckd rosop: HBAHA BY/bAH JIETATH
[lpamatypuku capaghuk: 1YBPABKO MUXAHOBHR
CaseTHHua 3a cpnckH jesuk: KATAPUHA MEJOBHR
CaBeTHHK 3a 3HakoBHH je3uk: AHTEJ1 HAYMOBCKH
AcucrenTkrma koctumorpada: JOPA YPHEBHUR
Busyanuu ugentuter npeacrase: UBOHA HOIHh HhYPHUR /
LUPTAOHA CTYIHO

Y cHumary my3uke yuectoBanu: AJIAH BOLUHAK (TpomdoH),
BEPOHWKA RHKOBHH (xapda), EMA BEHKO (aeuju rnac)

Ynore

Mate: KUBKO AHOYHUR

AHa: AHTOHHJA CTAHULIUR LHNEPAHAA
®abujan, Crune: ®U/INN LLOBATOBUR

Jlnpwja, Cnasa, Muaunua: JEJIEHA MUXOJbEBHR
JbybaH, Munan: CBEH LUECTAK

WeaH, Cranucnas: ®PAHO HJAK

Wko: UBULIA NYLAP

Murpantkuma, lNpesoautenuua: MAJA MEPLWIHWR
Murpautu: JAMHUP K/TAPWR, JAKOB KJIAPHR,
BPYHO M/THHAPHUR, CEHKO M/THHAPHR,
EMH/IHJA LIYIWWKOBHR JAKOIAL

Mpeactasa Tpaje 2 cata v 30 MUHYTa, Ca Nay30M.

Direction: VITO TAUFER

Set design: LAZAR BODROZA

Costume design: MARITA COPO

Music selection: SIMUN MATISIC

Light design: ZDRAVKO STOLNIK

Stage speech: IVANA BULJAN LEGATI

Assistant dramaturge: DUBRAVKO MIHANOVIC

Serbian stage speech: KATARINA PEJOVIC

Sign language stage speech: ANGEL NAUMOVSKI
Assistant costume design: DORA CRN JEVIC

Visual identity: IVONA DOGIC DURIC /

CRTAONA STUDIO ] )
Music: ALAN BOSNJAK (trombone), VERONIKA CIKOVIC
(harp), EMA BENKO (vocal)

Cast

Mate: ZIVKO ANOCIC

Ana: ANTONIJA STANISIC SPERANDA
Fabijan, Stipe: FILIP SOVAGOVIC

Lidija, Slava, Milica: JELENA MIHOLJEVIC
Ljuban, Milan: SVEN SESTAK

Ivan, Stanislav: FRANJO DIJAK

Iko: IVICA PUCAR

Migrant, Translator: MADA PERSIC
Migrants: DAMIRKLARIC JAKOV KLARIC,
BRUNO MLINARIC SENKO MLINARIC,
EMILI)A SUSKOVIC JAKOPAC

The play is 2 hours and 30 minutes long, with an intermission.



MUCAL

MaTe MATHwHR (1965)

XpBaTCKH  KHHKEBHUK,  (DHAMCKH
CLEHapucTa v My3uyap. Mako je Tpu
nyta 20buo 3naTHy apeHy 3a Hajbo-
by UAMCKY My3WKY, Hajno3HaTHjH
J& Kao ayTop MO30pHLIHKMX KOMaja
W QUAMCKMX CueHapuja, mehy Ko-
juMa ce uctuyy Hueolli ca ciipuuem,
Mapwan v Ceehenukosa gjeyd.

[pame: Axhenu badunoxa (XpBaTcka CBeyYHNHLIHA HaKnaaa 3arped,
1996), brecak 3namHol 3yda (XpBaTCKa CBEYYMIMLIHA HaKNa-
fa 3arped, 1996), Cunosu ymupy dpeu; Jleienga o ceemiom Myxnu
(Tpaacko apamcko kasanuwrte ,lasena” 3arped, 2005), Mocmpiina
wpunoiuja (Xpatcku uentap ITI — UNESCO 3arped, 2006).

CueHapuju 3a dunmose: MKusowi ca cimpuuem (1988), Kag mpisu
3adjesajy (1998), ®une mpiise gjesojke (2002), Huje xpaj (2008),
Ceehenukosa gjeua (2013).

My3uka 3a dunm: Kako je iioueo pai Ha mom oitioky (1996), Mapwan
(1999), Ta guena ciinuiicka Hoh (2004), Ceehenukosa gjeua (2013).

PEAHUTE/b

Matvwuh ce baBu nuTakem OJHOCA CTBAPHOCTH W Wiy3uje. To
PaAu OWTPO M CAMOKPUTHYHO, C ApYre CTpaHe OWTPO ApYLITBEHO
KPUTHUHO.

Moju Wwy»Hu MOHCIIPYMU HA CLEHY HAM JOHOCE 0DpayyHe C BNaCTH-
TMM JEMOHHUMA, anu He 3a00MNase H1 WHPH APYLITBEHH KOHTEKCT,
KONeKTHBHE DONMM W Henpasae, YBOPOBE KOje HUCMO pacneT/bany.
baw 3aT0 Ham je 0Ba NPeACTaBa BaXHa jep ynupe NpcTom y Heypan-
TMYHE TauKe HALIKX XKHUBOTA.

Buto Tayoep (JbysmAHA, 1959)

CnoBeHauku peautess. Junnomupao
je CTyauje pexuje Ha AKafemuju 3a
rnefanviuye, paguo, Guam u Tene-
Bu3ujy y Jbybmanu (1985). Op Taza
JE pEeXMpao BHWE OF CTO ApaMm-
CKMX MpEeAcTaBa, HEKOMMKO One-
pa v duam. Op 1989. 3anocneH je
Kao CTanHu peautes y CNOBEHCKOM MAAAMHCKOM TAeAanuwyy y
Jbydmanu. Capahusao je ca OpojHMM NO30pHLITMMA LWMPOM DHBLLE
Jyrocnasuje, Te je 3a CBOj paj NPUMMKO BETUKK DPOj MetyHapOAHHX
npy3Hamwa. Kao mnagor npornawasanu cy ra ,Manum npuHuem jy-
rOCNaBEHCKOT TeaTpa”, AOK je y CBOjUM CPEAHHM FOAMHAMA U ajbe
OJIPXA0 CTATYC jEHOT O/} Haj3aHHM/LMBHJUX PEAHTEbA Y PETHOHY. Y
cBoje npescTase Taydep yBOAM Non MKOHOTpadHjy, TexHKy napa-
NeHe ApamaTypruje 1 Apyre HOBMTETE C KOjUMaA je DUTHO 03HauHOo
MO30PHILIKY MPOAYKUMJY OCaMAECETHX U AeseaeceTHX roanHa 20.
Beka. [I0DHTHHK je MHOroDpojuX Harpasa W Mpu3Hatba, HEKOMMKO
bopwTHUKOBKX Harpaaa, HEKOMKO JIOBOPOBHX BHjEHALA CApajeB-
ckor MECC-a, Crepujune Harpage, Harpade ,Mapyn” Mapynuhesnx
AaHa, MNpewepHose Harpaae, a DpojHE HEroBe NpeacTaBe Nporna-
WeHe Cy HajDobMMA Ha pasHUM (ecTUBaNUMa.

KPUTHKA

HE KAXEM TO JA, HETO JPAMCKH JTHK

Cse yewhe Texum ycnopeadama M Hanaxerwy CIMYHOCTH Mehy pa-
3HMM Jorahajuma na cam ce NpuaKMKOM npemujepe npeactase Moju
mymHu MoHcimpymu Mate Matuwwuha y pexuju Buta Taydepa (FAK
,Tasena”, 15. 11. 2023), koja CBOjUM TEMaMa 1 IMKOBUMA HACTaB/ba/
komeHTHpa Matuwuhes Tpuntux /bygu og socka (XHK 3arped 2016,
pexuja Janyw Kuua), cjetuna ogHoca u3mel)y oBa fiBa KasaiuuTa.
lpyna ,nodymweHux” rnymaua v pepatema u3 XHK 3arped ,npeyse-
na" je 1953. 3rpagy Manor kasanuwra y ®pankonanckoj 10 (noa-
PY4Hy M030pHHLYy Benukor kasanuiwra) v Ty yrememina 3arpedauko
APAMCKO KA3aNMLITE C HAKAHOM 3 APAMCKK NPOrpam OAMAKHE 0f
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oHor y XHK. byayhu aa nanac XHK 3arped, ocum knacuuHux, urpa
CyBPEMEHE IPAMCKE TEKCTOBE, MOTY Ce YCMOPEeWTH JPaMCKH penep-
TOapH 0Ba ABa Kasanuwra. Matuwuh y npse Tpu (/bygu 0g 80cka) v
y Apyre YeTHpH (Moju my»Hu MOHCTAPYMU) jeBHOYMHKE jeHAKO KOH-
CTpyvpa n1KoBe W paatby (Moryha 301Bara npetsapa y nuteparypy)
na ce Apame Mory nose3atd y napose (no apamatypry ybpasky
MuxaHosuhy), y3 u3y3etak KonymHe Mpiigol gjeiemia, 4eTBpTE Apame
W3 30upke Moju yHu MOHCITIPyMU, Na DX y WanK MOINA 3aK/byUHTH
fa cy Matuwuhesu nukosu ,nodjern” w3 XHK y ,faseny”.

Mybauka yecto He reda npeacTase kao NPeodAMKOBAHY WM W3-
MULLBEHY CTBAPHOCT, Beh ,MCTpaxyje” TKo ce ,CKpHBA” M3a Apam-
CKOT MKa ¥ Mpo3uBa aytopa 300r ,(He)eTHYHOCTH" MCnUCHBaHbA
MHTUMHUX" fpama (MaTuwuh je TO JOXMBMO HAakoOH W3Bende
Jbygu 0g 8ocka). Y nporpamy y3 npeactaBy Moju [ysHu MOHCTApyMU
Muxanosuh nuwe: ,(...) nucay (ce) ornawasa Kao HETKO TKO MPO-
roBapa Kpo3 Apyror, Kako 01 Ha MO30PHHULM OXMBHO HETKO Tpehu.
(...) y unknycy Moju @ymHu MOHCIIpyMU OTHLLAO je jow Aajbe Yy no-
urpasatby 30Mmom 1 rkurjom. 0dacyT KOMEHTAPUMA, HHjE KENHOo
H3BaH KbHUXEBHOCTH 0Dpasnaraty CBoje CMCaTe/bCKe O4TYKe, HEro
je Bybsbe ypoHUO y MaTepujan Kojer je 04uTo octano jow". Ycyauna
Oux ce pogati ga ce Matuwuh y Moxcimipymuma 0anyyqo 3a pasu-
KaJIHKj€ OAHOCE — Ha MOjE BENIMKO BECebe!

CueHorpad J1asap boapoxa je 3a uHtepujepe y npsoj 1 Tpehoj npu-
uM (MMwWwyeBa pagHa coda v xoTencka coba) KOpUCTHO cuBe doje U
HY}KaH HaMjeLWTaj, JOK je Y APYroj CLEHH CE0CKO rpod/be MCMyHHO

UPHUM MACMBHMM HAArpODHMM CMOMEHMLMMA, YMME je OCHrypao
nvjen U yHKuMOHanaH amdujenT (y3 au3ajHepa csjeTia 3apaBka
CronHuka). Kao wro cam Beh HanomeHyna, Tpu Apame 3 30Mpke
Moju wy#Hu MoHCTpymu (ApaMCKOT JHEBHHKA) HaJ0BE3Yjy CE Ha TPH
Apame w3 30upke /bygu u3 80cKa, anu Ce ,[PaMCKK NUCaL W rasde-
HUK" BHLIE He 30Be BukTtop, Hero Marte. [pBa apama lnegaj me y ouu
Mo3uBa Ce Ha Apamy Mcilog tiepuke, anu He DaBu ce CKPOHULITBOM,
HEero NpoMjeHOM KOjy NPOXHB/bABA NCUXMUKK NadunHa Jluauja kaaa
joj ce (HaBOAHO) yrpaau poxxHWLA NpemuHyne JacHe. byayhu aa ,op-
rany namre”, Jluguja ce mujemwa v noctaje ,apyra“ ocoda koja ycnp-
KOC 04MaK10j 0DK KENM NOCTaTH Majka — nonyT Jacwe. (,Mare: (...)
ja Ce 0BOra Kao Mucal, He DX CjeTHO HM Y CBOjOj Hajnyhoj MawwTn.”).

uBko AHounh kao Mate y CBe TPW jeAHOUMHKE Jjenyje Kao naa-
Xa, 0MjepeHa 0c00a KOjy HEroB1 TMKOBK MOBPEMEHO ,3aCKOYE" U,
MaKo TO Huje HOBOCT y AHouMheBoj rymH, oBaje BP0 40OPO PyHK-
LMOHKMPa: Ba/ba C€ MONK HOCHTH C BNACTMTMM NMKoBUMA. OcoduTo
kada ce Ha BpaTMMa nojasu Jlnauja (nodjerna u3 ncuxujatpujcke
donHuue) y cnasahuum, pawyynana v ,Cynyaor” nornesa — KOMMY-
Ha W D0nHa, u3BaHpeaHa JeneHa Muxomesuh. JuanjuHor dprKHOT
dpata urpa ®unun LWosarosuh, Bpno yBjep/bue y danaHcupary H3-
mehy cBujeTa CBoje ,MOMaKHyTe" CECTPE W MULIYEBOT CBHjETA, Y KO-
jem cynpyra Ana (Antonuja Ctanuwuh LWnepanaa) cnabuje fonasu
[0 W3paxaja. Harnawena rnasdena auonuua (LumyH Matuwwh)
AWJenn npBy, CODHY Apamy O ApYre CMJELITEHE HA rpodmy Y
Puuruama, MatuHom pogHom ceny (Matuwurhesom Takohep) nog
HacnoBom Mu iy (acoumjaumja Ha MOKPET Me TOO anu 1 Ha ,Hac
0BAje") K0ja YMHM ,nap” ¢ apamom [1psu myciuman y ceny.

Obje apame ce 3bMBajy y pypanHOM OKpYKewy M, Mako ce base
CIMYHUM TEMama, y Mu iy je cBe nojayaHo, na ce be3 3acToja HUKy
LUBEPL, EMHUIPAHTMMA, HEMPOLECYMpPaHa CMNOBAba W PaTHU 3710-
YuHHM Koju (Mnak) He 3actapujesajy. Y3 Meuuy lNyuapa v Ouauna
[Lloarorha uctnuy ce Ceen Lectak n ®pawo [ujak (ekcnpe-
CHBHHW OMKC CMPTW Mane /bube) Kao Hekadallkbu, anu 1 CafalltbH
,konosohe" cBux moryhux akumja. Cee To casHajemo 3axBaswyjyhu
MatuHom gonacky Ha 0dMTEBCKK rPod KAao M HEroBOj HamjepH Aa
Ty KYMHW BAACTUTO rPODHO MjecTo (LUTO TELKO NOCTHKE jep 300r CBO-
jer nucarba H1je OMUBEH Y ceny), npu uemy cycpehe Cnasy (JeneHa
Muxomesuh) koja My BpIO CIMKOBMTO OMKCYje BNACTMTA CHOBAkbA.



MpeacTasa 3aBplwasa Apamom Ayimoipam 3a Munuuy Koja ce ,pe-
depupa” Ha apamy Odowasaienuua W3 1oda kapa je Marte duo
POK-3BMje3fa W rocToBao y beorpaay raje cy ra, He de3 nocweau-
La, cnonagane oboxasatebuue. Y MaTuHy W AHUHY XOTENCKY CoDy
fonasu peuenuroHap CTaHWCnaB C HAMjEPOM @ OTKPH)E je U Cy-
npyra Munuua y Maagoctu ,netsana” ¢ Matom v yuuHusLuv noda-
yaj MoCTana HemnoAHa, a To he casHatv kaga Maty npukonya Ha
LETeKTOp NaxH (WTo U AHy jako 3aHMMa!). Mako ce kbyuHe cueHe
30uBajy usmehy npunnunHo swytor Mare (1 game yBjepus AHouuh)
n oanyyHor CraHucnasa (npoHWWbKB [lMjak, cajeTHULA 3a Cpn-
k1 jesuk Katapuna [lejosuh), aBa cy nvka yBenuke yodauuuna
yneyatb1By aTMOCREPY: XOTENCKH CYAKDEHUK KOJU LOBO3W AETEK-
TOp Naxu (Heogomueo cmujewan Ouaunn Losarosuh) W cTpyurak
3a petektop Muna (,OH je Baw xpsatckn CpduH W Moj pohak...
Paauo 3a munnumjy CAO Kpajune na je nodjerao y Cpdujy HakoH
pata...", objawwasa CTaHucnas; 300r 0BaKBUX ,WITHKIELA" BOTUM
Martuwuheso nucawe) kojer Ceen Lectak npukasyje kao ocody
LENMKATHOT MOHawawa. Ynora Mwunuue, rayxoHujeme Kyxapuue
(CaBjeTHMK 3@ 3HAaKOBHH je3nk AHren HaymoBCkM, NpeBOAMTEbHLA
Maga MNepwuh) 1 naBHe MatuHe 0doxaBaTebuLe Te ynora ,nope-
meheHe" Jluauje omoryhune cy JeneHd Muxomesuh aa nokaxe aa
Kpeupate ,4yAHKUX" )eHa (ogjeha Maputa hono) ¢ TpyHKOM xymo-
pa 3a kY HUje HEMo3HaHMUa. Hocuted CBUX Npuya je nucay Mare,
anu forahaje Mnaxk 0dAKKyjy HErOBH KEHCKM NaHAaHW — Jlnauja,
Cnasa, Munuua —na mu aujanor usmelyy Mare (,,3awwTo cM M1 OHAA
fana csoj dpoj?”) u Munuue (,Jana cam T ra jep cam Mucauna aa

c noctao Hosbu YoBeEK, Hero WTo cv dro fete”) ajenyje kao 0AHOC
MyCLa Npema BnacTuTy ajeny.

MpeacraBa Moju WysHu MOHCIIDYMU YMHWIA CE, HAKOH NpeacTaBse
Jbygu 0g 60cKa, NpUAHYHMM W3a30BOM. [lo mojem cyay, peaaten
Buto Taydep je Ha wera ycnjewHo 0AroBOpHO, jep je y NpeAcTaBH
cayyBao cneurduuHy atmocdepy, ,NoMakHyTe" nuKkoBe, MaTHHO
MUCakwe NOJ KPMHKOM ,HEMAM ja HUWTA C TUM" W Temno u3Besde
y KOjem HHLWLTA Huje bruno npeayror Tpajatba. bpaso 3a uynosuwTa!

Onra Byjouh (kritikaz.com, 1. peuemdap 2023)

OBHOB/LEHA BENHMKA CUEHA ,[ABENE" OTBOPEHA HHTHMHOM
APAMOM MATE MATHILIKRA

Mate Matuwuh oBor ce nyta BpatHo Jbyguma 0g 80CKa Te U3 aylue y
LPAMCKHM TEKCT UCTPECao CBe pyCcTpaLKje U HEBOLE KOjE Cy My Ce
JOroAuWne HakoH Te Apame, Kaja je heroBa OKPYTHOCT Ouna Tema dpoj
jeAaH y MeTpononu. M oBor nyTa OH UCTPayje TaHKe rpaHuLe umely
CTBAPHOCTH M (DMKLMjE, OHOT LUITO CE JOTOAMNO0 W NPaBa ayTopa Aa Ha
forahaj Haporpaau WTo noxend. MHoro je oBje NPOHULYbMBE CaMO-
WPOHHjE, KOja Kao 1 yBHJEK, Y HETOBUM jENMMa NOCTaje YHUBEP3ANHA,
W3 NPUBATHOT YNaja Y jaBHK NPOCTOP jAYMHOM Liamapa.

Moju @ymHu MOHCIpyMu, HOBA Apama Mate Matuwwuha Kojom je
y Cpujedy OTBOpEHA ODHOB/bEHA BENWKA CueHa ,laBene”, CBOjeBp-
CTaH je 3puantu oppas /bygu og 6ockd. AyTop Ce jaCHO CTaB/ba Ha
4Yes0 CBHX CBOjMX MOHCTPYMa NoKasyjyhu fa HA CBM MW OCTaNK Hu-
CMO fianeKo, MOYEBLUM Off HOBUHAPA KOjMMa NpUNaja Cam NoyeTak
npeacTase, CBUMA HaMa KojM ra CBAaKO TOJMKO MpOrawbamo 3a MH-
Tepsjy. Bjepyjem Aa ce NOHeKOo  ,WTPELHY0” y MpaKy KasanuwTa.
Y cBojy 0bpaHy mory camo pehu Aa ra yBujeK Ha30BeEM W NPUCTOjHO
nuTam (jesaH jeauHy nyT), a Kada oH Kaxe: ,He xBana”, Ha Tome
ocraHemo. Onet cy Ty Tp1 Npuye: jeaHa 0 NOCbEANLIAMA pasy3aaHe
POKEPCKE MNAAOCTH, Apyra O POAHOM ceny y MMOTCKO] KpajuHH W
Tpeha, HajocobHuja (anu W Hajnyha) o beroy CTaTycy CTapatesba.

Hema oBpje BHLIE CKPHBatba, CBE j€ OrO/LEHO 3aMano A0 pasuHe Jo-
KyMEHTApUCTHKE, LTO KOA OBOT ayTOpa 3HAYM Aa Ce OYeKyjy HOBe
peakuuje, NocedbHO OHUX KOjHU NpeACTaBy HUCY rnefand. [aHaiwtu
nKcall, @ HeKaallkby pokep, Caaa je Marte, BULLE Ce He CKpHBA M3a
IMKOBA KOj1 HOCE HEKa Apyra UMeHa. Fberos JMBOT CaMO je Heros,



Ha nydnuuy je Aa oanyuu Konuko he My BjepoBaTH, a LITO My BHLUE
BJepYje, JaCHHje BUAW MJeCTO U TPEHYTAK Y KOJEM MHHBH.

Hma oBgje 1 Heke 8o capa ko Matvwwuha He TonMKo yoduuajeHe
nenpuwasocTy. OBO je U Apama C 0DPO YrOHEHHUM, BULLIECIOJHUM,
XYMOPHMM €NeMEHTHMA KOje NoTeHUKpajy 1 peaatesns Buto Taydep
W OZ/IMYHHM TYMUM. ANM 0BO j€ M CBOJEBPCHA Mrpa C APaMCKOM dop-
MOM, JEp Ha TPEHYTAK CMO Y HEYMJEM KHBOTY, @ CEKYHAY KAaCHUjE Y
CanyHWUM CaTKaHOj O TOT MCTOT XKMBOTA. baw Ta MCTPaMBama Ka-
3a/1LUTa U CTBAPHOCTH A0DPO j€ YroAno pedates, jep ako cy /bygu
04 80CKd DMAM APAMCKA CYWTa y TPH CTABKA, OBO j€ MHOTO MHTUMHHK)E
njeno. U cam aytop Moncitipyme Ha3uBa ,ApaMCKUM SHEBHUKOM", a
TaKO My j€ MPUCTYMHO U LKJENH aYTOPCKH THM.

[naBHM pepaTesseBd CypajHuuM OBAje Cy cueHorpad Jlasap
boapoxa, aytop rnasbe lumyn Matnwnh u Usana bymad Jleratu,
Koja je Duna CaBjeTHMLA 3a CUeHCKK roBop, y3 Katapuhy [lejosuh,
Koja je duna casjeTHHLA 3a CPNICKK je3nk. Hueko AHouh TONMKO
J€ YBJEP/bHB Y TNABHO] YI03K a CE HA TPEHYTKE YMHU A U (DH3HYKK
noctaje ciMyad Matuwwuhy, a Jenen Muxomesuh, y3 Tpu oaiuuHe
YNOTE WAE W NMOXBaNa 3a TPH PasMuuTa roBOpa y 0BOj NPEACTABH,
0, KOJUX je cBakW decnpujekopaH. Manu, a 3anpaso jako BENMK
aHcambn ose npeacrase uuHe W AHTOHWja Cranuwuh LLinepanaa,
Ownun Wosarosuh (ypredecaH kao octapjeny koHobap y beorpaa-
ckom xoteny), Ceen LWectak, ®pawo [lujak (noTpecaH y npeacmpr-
Hoj ucnosujeau), Ueuua Myuap v Maga Mepuwwuh.

bojaHa Pagosuh (Beuepru nucii, 17. Hosemdap 2023)

MOHCTPYMH CY Y MEHM 1 JA Y BHMA

Kaga je Mate Matuwuh 2016. 0bjasro, a XHK y 3arpedy ucte ro-
LVHe npan3Beo (y pexuju Janywa Kuue), /byge 0g 60ckd, OAMax Cy
3anouyene pacnpase o noayaapary Tor ajena ca cteapHowhy. Ho, y
ouTH, T0 je HeduTHO. buT je ga Pukumja 1 dakuuja cynoctoje. Aytop
je 0dumekeH CBOjoM (DaKLMjOM, MAaKap MUCA0 O HEYEMY Hau3req
[aneky o4 werose duorpaduje. A kaaa He MULLE O HEYEM LANEKOM,
Beh jacHo Aaje 40 3Haka 4a LpnuY MOTHBE U3 0CODHOT MCKYCTBA, Ta)
HCTW ayTOP HEOBOjMB je 04 NuKa. Y /byguma og 80CKA NpOTarOHWCT
Apame 3Ba0 ce BukTop, 1o je , [pamcKu n1caL M CLUEHApMCT, d1BLLK
POK-TUTAPHUCT ¥ NON-POK-3BKje34a duBLue Jyrocnasuje”. Beh no Tom

onucy duno je jacHo aa Matvwuh y Buktopa ynucyje cebe He camoy
OHOj MjepH Y K0JOj TO pazi¥ CBAaKK ayTOP HEr0 H3PAaBHO M KOHKPETHO.
Hakon wro cy /bygu 0g 80cKa UCTOBPEMEHO M3a3BanH NABHHE OY-
WEeB/bEHA M AyledpukH1UKOr Heogobpasata, Matvwuh ce Bpaha
CIMYHWM Temama. Y Mojum mymHUM MOHCIIpyMUmd, npanaBeueHnma
y 3arpebaukom [IK-y ,faena” y pexuju Bute Taydepa (kao npea
NpeAcTaBa Ha Benkoj cuexy KasanuwTa y ®paHKonaHcKoj HakoH

Ayre 3aTBOPEHOCTH 300r 0OHOBE), MPOTArOHKCT je 1 Ja/be APaMCKH
nucal W OMBLIKM POK-TUTAPHCT, HO BHLLE Ce He 30Be BukTop, Beh
Mare.

Jlvk ayTopa 30Be Ce, AaKNE, JefHAKO KA0 HEroB TBOpAL, KOjU Cjeau
y nydAnuM W, HA Kpajy NPEMHMJEPE, U3N1a3n Ha MOKIOH. TpH 04BOjeHe
Apame (Inegaj me y ouu, Mu @y, Ayiwoipam 3a Munuuy, NoCTaBbeHe Cy
y npeactasu y ,[aBenu”, y3 wrx, ApamMcku AHEBHUK Moju my»HU MOH-
CEIpyMU YHHH jOL 1 Apama KonymHa Mpiieor gjettieiiia) CBEAEHE Cy Ha
Mary, werosy cynpyry AHy Te jow Tek Hekonuko ocoda. Y megaj me
y ouu y MatuHy cTaHy nojassyje ce Jluauja, KeHa Koja TBpAH Aa je
TPAHCNNAHTALMjOM POXHHLE MOBE3aHa C JaCHOM, YA0BHLOM K0joj je
CKpOHULITBO HaA Ajeuom npeyseo Buktop y /byguma og eocka. pyrv
CermeHT npencrase, Mu iy, ogmuue ce og MatvHa joma W Bpaha
CE Y HEroBo poaHo ceno (Puuuue, HapaBHO, MCTE OHE KOje CTOje Ha
noyetky ceake Matuwuhese duorpaduje), raje Mate Ha noKanHOM
rpobsy nocjehyje nokonaxe npeTke, anv 1 pasrneaasa rpodHKULY Kojy
Hamjepasa kynuTu. [putom cycpehe mjewTane, CBH e, AAKAKO, 3Ha-
jy, ynosuua Cnasa Tpnu CycTaBHa CHNI0Baba MyLIKMX Cyce/baHa kao
fia Ce pasu 0 Hedem HajHopManHHjeM, Y jesHoj ce rpodHHLK CKpHBajY
MHTPAHTH, a jeaH 04 KPHjyMuapa, HaKOH LITO je HAa MODMTEN CHH-




MHO BNIACTHTY UCMOBHJEL 1 NOBjEPHO ra MaTH, MOYMHK CamoyDOjCTBO.
Tpehu cermenT, Ayitiolpam 3a Munuuy, cmjewTen je y deorpaacku xo-
Ten, roje peuenunoHap CTaHKcnas, 3a0KymbeH CyMboM Aa je Marte
Kao MNagH POK-TUTApHCT ,MET/bA0" C HErOBOM CYNpPYroM, FTyXOHHje-
mom Munnuom, npo Maty noaBprasa AETEKTOPY NaxH, a 3aTum Mare
3a1CTa 0DKMBA NPUIKKY MOHOBHO CE HACAMO CYCPECTH C MUIHLIOM.

Csa Ta 30MBatba, YECTO Y Npeno3HaTbiBy MatuwrMheBom ayTopckom
notesy, Ha pydy rpoTecke Koja rpaHnuM ¢ aHTaCTMKOM (a y cyyajy
npBe Npuue, M NPeKo era), peaatens Taydep y3 nomoh cueHorpadu-
je Jlasapa boapoxe 1 koctima Mapute hono nocrassba y BP0 peand-
CTMYaH BM3yaNHK KOHTEKCT. Pefajy ce MatiH M AHWH CTaH, rpodme y
Puumruama, xotencka coda y beorpagy. Hema okonuwara H1 nokyLwa-
ja Ba Ce CUEHCKMM edEKTMMA 3aMarv UM HAJOMYHW APamcKa paa-
ta. CBe je yn1caHo y TekcT. Ky 1MKoBE, KOjH Ce 04 TOT TEKCTA, @ OHAA
W O HEroBa ayTopa, He NOKyLIaBajy, HUTH XKENE, EMAHLMMUPATH.

ueko AHouvh npegsoau aHcamdn npeactase kao Mare. Ynory
APaMCKOr mucua AHOUMh TyMaun Kao CMyLUEHA, N1axa U HECHTypHa
MyLLKapLa, KOjH Hajpaguje ,He bu dro oBaje”, kapa Aohe 4o Heke He-
YrogHOCTH. Tocbearux je roguHa AHourh HaHK3a0 BHLLE ynora Tora
TMNa, y CBaKoj OMBajyhn BPNO KOH3WCTEHTAH W yBjep/bHB. AHTOHHM]a
Cranvwuh Lnepanpa obankosana je Ay kao 0cody M3 MatuHa, a
He BNACTWTOT MBOT, LUTO je LUTETA, jep CE YMHM a MK UMa NOTEH-
uMjana 3a Buwe. 3aTo je JeneHa Muxomesuh K3 CBa TPH MKA Koja
Tymauu (Jlupuja, Cnasa, Munnua) u3Bykna camocsojHe, dpuTke, npe-
MO3HAT/LUBO LPHOXYMOpHE nepcore. Cnnuno je ycnjeno v Ouanny
LLloBarosuhy ¢ nukorMa DabujaHa (Jlugnjuna dpata) u Crune (jea-
HOT 0/} KpHjyMyapa Ha rpodiby) Te MUHUjATyPOM XOTENCKOT MOCTYHH-
Tema. ®pamo [ujax yBjepsbus je Kao MBaH (kpujymuap camoydojuua)
n Cranucnas (peuenunonap), a 0coduTo Tpeda noxsanuTH MymyeBo
CyBEPEHO DapaTtame UMOTCKMM TOBOPOM Y APYr0j M CPMCKUM J€3UKOM
y Tpehoj apamu. [lobpe je munmjatype octBapro 1 Ceex LLlectak kao
JbydaH (Kpujymyap) U Munax (onepatep AeTeKTopa NaxM).

Moju mymHu MoHciipymu ocsjewhyjy Kako Ka3anuiuTe moxe OuTH
MJECTO CyoyaBama. [PBEHCTBEHO Ca CAMMM CODOM, OBHOCHO MOH-
CTPYMHMa KOj1 My NMOHEKAZ, Kao y 0BOj NPEACTABH, OCHIypaBajy 3a-
YyLHE EMOTHBHE BPXYHLIE.

Nleon Xraneu-bpajwa (Bujerau, 23. Hosembdap 2023)

WRITER

MATE MATISIC (1965)

Mate Matisi¢ is a Croatian writer, film screenwriter, and musician.
Although he has won the Golden Arena three times for best film music,
he is best known as the author of theatrical plays and film scripts.

Plays: Angels of Babylon (1996), The Gleam of a Golden Tooth (1996), Sons
Die First; Legend of St. Muhly (2005), and The Posthumous Trilogy (2006).

Film scripts: My Uncle's Legacy (1988), When the Dead Start Singing
(1998), Fine Dead Girls (2002), Will Not End Here (2008), and The Priest’s
Children (2013).

Film score: How the War Started on My Island (1996), Marshal Tito's Spirit
(2000), A Wonderful Night in Split (2004), and The Priest's Children (2013).

DIRECTOR

Vito TAurer (LjuBLjana, 1959)

Vito Taufer is a Slovenian director. He graduated directing from the
Academy for Theatre, Radio, Film, and Television in Ljubljana in 1985.
Since then, he has directed over a hundred plays, several operas, and
films. Since 1989, he has been employed as a permanent director at the
Slovenian Youth Theatre in Ljubljana. He has collaborated with numer-
ous theaters throughout the former Yugoslavia, receiving many inter-
national awards for his work. He was proclaimed the “Little Prince” of
the Yugoslav theater when he was young, and even in his middle years,
he maintained the status of one of the most interesting directors in the
region. In his productions, Taufer introduces pop iconography, the tech-
nique of parallel dramaturgy, and other innovations that significantly
marked theater production in the 1980s and 1990s. He is the recipient of
numerous awards and recognitions, including several Borstnik Awards,
several Lovro von Mataci¢ awards from the Sarajevo MESS festival, the
Sterija Porozorje Award, the “Marul” Award from the Maruli¢ Days, the
Preseren Award, and many of his productions have been declared the
best at various festivals.



REVIEWS

IT IS NOT ME, BUT MY CHARACTER

More and more often, | find myself drawn to comparisons and finding
similarities among various events, so during the premiere of the play My
Sad Monsters by Mate Matisi¢, directed by Vito Taufer (Gavella Drama
Theatre, 15" November 2023), which continues/comments on MatiSi¢'s
triptych Men of Wax (Zagreb National Theatre, 2016, directed by Janusz
Kica), I recalled the relationship between these two theaters. A group of
“rebellious” actors and directors from the Zagreb National Theatre “took
over” the building of the Small Theatre at 10 Frankopanska Street in 1953
(a subsidiary stage of the National Theatre) and established the Zagreb
Drama Theatre there intending to diverge the drama program from that
of the National Theatre. Since today the Zagreb National Theatre, in addi-
tion to classics, also performs contemporary drama texts, the drama rep-
ertoires of these two theaters can be compared. In the first three (Men of
Wax) and the next four (My Sad Monsters) one-act plays, Matisi¢ constructs
characters and action equally (possible events turn into literature), so the
plays can be paired (according to dramaturge Dubravko Mihanovi¢), ex-
cept for The Column of a Dead Child, the fourth play from the collection My
Sad Monsters, so | could jokingly conclude that Matisi¢'s characters have
“escaped” from the National Theatre to the Gavella Theatre.

The audience often does not see plays as a transformed or invented reality,
but “explores” who is hiding behind the dramatic character and calls out
the author for the “(un)ethical” portrayal of “intimate” dramas (Matisi¢
experienced this after the performance of Men of Wax). In the catalog for
the play My Sad Monsters, Mihanovi¢ writes: “(...) the writer speaks out as
someone who speaks through another, to bring someone else to life on
stage. (...) in the cycle My Sad Monsters, he went even further in playing
with reality and fiction. Showered with comments, he did not want to jus-
tify his writing decisions outside of literature, but delved deeper into the
material that remained.” | would dare to add that in Monsters, Matisi¢ opt-
ed for more radical relationships — to my great delight!

Set designer Lazar Bodroza used gray colors and necessary furniture
for the interiors in the first and third stories (the writer's study and a
hotel room), while in the second scene, a rural cemetery was filled with
black, massive tombstones, ensuring a beautiful and functional ambi-

ance (along with lighting designer Zdravko Stolnik). As | have already
mentioned, three plays from the collection My Sad Monsters (a drama di-
ary) are connected to three plays from the collection Men of Wax, but the
“playwright and musician” is no longer called Viktor, but Mate. The first
play, Look Me in the Eyes, refers to the play Under the Wig, but it does not
deal with guardianship but with the change experienced by the mentally
unstable Lidija when she allegedly receives the cornea of the deceased
Jasna implanted. Since “organs remember,” Lidija changes and becomes
a "different” person who, despite her advanced age, wants to become a
mother — like Jasna. (“Mate: (...) as a writer, | wouldn't have imagined
this even in my wildest imagination.”).

Zivko Anoti¢, as Mate, appears as a timid, measured person in all three
stories, whom his characters occasionally “jump” at, and although this
is not new in Anocic's acting, it works very well here: one must be able
to deal with one’s characters. Especially when Lidija (who escaped from
the psychiatric hospital) appears at the door in a nightgown, dishev-
eled and with a “crazy” look — comical and painful, exceptional Jelena
Miholjevi¢. Lidija's caring brother is played by Filip Sovagovi¢, very
convincing in balancing between his “eccentric” sister's world and the
writer's world, where his wife Ana (Antonija Stanisi¢ Speranda) takes a
back seat. The emphasized musical segment (Simun Matisi¢) separates
the first, chamber drama from the second set in the cemetery in Ricice,
Mate’s hometown (also Matisi¢'s), under the title We're Here (an associ-
ation with the Me Too movement but also with “us here"), which forms
a "pair” with the drama The First Muslim in the Village.

Both dramas take place in a rural setting, and although they deal with sim-
ilar themes, everything is heightened in We're Here, so smuggling of im-
migrants, unprocessed rapes, and war crimes that (still) do not expire are
strung together without pause. Alongside Ivica Pucar and Filip Sovagovi¢,
Sven Sestak and Franjo Dijak stand out (expressive description of the
death of little Ljilja) as former, but also current “leaders” of all possible
actions. We learn all this thanks to Mate’s visit to the family grave and his
intention to buy his grave site there (which he finds difficult because he is
not well-liked in the village because of his writing), where he meets Slava
(Jelena Miholjevic¢), who vividly describes her rapes. The play concludes
with the drama Autograph for Milica, which “refers” to the drama Admirer
from the time when Mate was a rock star and performed in Belgrade,
where he, not without consequences, was besieged by admirers. In Mate
and Ana's hotel room, receptionist Stanislav comes to reveal whether



Mate's wife Milica was involved with Mate in her youth and, having had
an abortion, became infertile, which he will find out when Mate is hooked
up to a lie detector (which also greatly interests Ana!). Although the key
scenes take place between the quite angry Mate (still convincing Anocic)
and the determined Stanislav (perceptive Dijak, together with the advisor
for the Serbian language, Katarina Pejovic), two characters largely shape
the impressive atmosphere: the hotel employee who brings the lie detector
(irresistibly funny Filip Sovagovi¢) and the lie detector expert Milan (“He is
your Croatian Serb and my relative... He worked for the Krajina militia and
fled to Serbia after the war...” Stanislav explains; because of such “details,”
| love Matisi¢'s writing) portrayed by Sven Sestak as a person of delicate
behavior. The role of Milica, the deaf-mute cook (the sign language advisor
is Angel Naumovski and the translator Mada Persi¢) and Mate's former ad-
mirer, and the role of “disturbed" Lidija allowed Jelena Miholjevic to show
that creating “strange” women (costume by Marita Copo) with a touch of
humor is not unfamiliar to her. The protagonist of all stories is the writer
Mate, but the events are still shaped by his female counterparts — Lidija,
Slava, Milica - so the dialogue between Mate (“Why did you then give me
your number?”) and Milica (“I gave it to you because | thought you had be-
come a better person than you were as a child.”) seems like the relationship
of the writer to his work.

The play My Sad Monsters seemed, after the performance of Men of Wax, like
quite a challenge. In my opinion, director Vito Taufer successfully respond-
ed to it because he preserved a specific atmosphere, “eccentric” characters,
Mate’s writing under the guise of “I don't care” and the pace of the perfor-
mance in which nothing was excessively prolonged. Bravo for the monsters!”

Olga Vujovi¢ (kritikaz.com, 15 December 2023)

THE RECONSTRUCTED MAIN STAGE OF GAVELLA OPENED WITH THE
INTIMATE DRAMA BY MATE MATISIC

This time, Mate Matisi¢ returned to the Men of Wax, delving into his soul
to express all the frustrations and troubles that occurred to him after
that drama, when his cruelty was the number one topic in the metrop-
olis. Once again, he explores the thin boundaries between reality and
fiction, between what happened and the author's right to embellish the
event as he wishes. There’s a lot of insightful self-irony here, which, as
always in his works, becomes universal, transitioning from private to
public space with the force of a slap.

My Sad Monsters, Mate Matisic¢'s new drama with which the renovated main
stage of Gavella opened on Wednesday, is a unique reflection of Men of
Wax. The author puts himself at the forefront of all his monsters, showing
that the rest of us aren't far off, starting from the journalists to whom the
beginning of the performance belongs, all of whom occasionally pursue
him for an interview. | believe that someone might have “flinched” in the
darkness of the theater. In his defense, | can only say that I always politely
ask him (only once), and when he says, “No, thank you,” we leave it at that.
Three stories are here again: one about the consequences of a wild rock
youth, the second about the native village in the Imotski region, and the
third, the most personal (but also the craziest) about his role as a caregiver.

There is no more hiding here; everything is exposed almost to the level
of documentary, which for this author means that new reactions can
be expected, especially from those who have not seen the play. Today's
writer, and former rocker, Mate is now more himself, no longer hiding
behind characters with other names. His life is his own; it is up to the
audience to decide how much they believe in him, and the more they
believe, the clearer they see the place and moment in which he lives.

There is also some previously uncommon levity here with Matisi¢. This
is a drama with well-tuned, multi-layered, humorous elements empha-
sized by director Vito Taufer and excellent actors. But this is also a kind
of game with the dramatic form because at one moment we're in some-
one's life, and a second later, we are in a soap opera woven from that
same life. The director has done well in exploring the theater and reality
because if Men of Wax was a three-act dramatic suite, this is a much
more intimate work. The author himself calls Monsters a “dramatic dia-
ry," and that's how the entire authorial team approached it.

The main director’s collaborators here are set designer Lazar Bodroza, mu-
sic author Simun Matisi¢, and Ivana Buljan Legati, who was a consultant
for stage speech, along with Katarina Pejovi¢, who was a consultant for
the Serbian language. Zivko Anoci¢ is so convincing in the main role that
at times it seems he physically resembles Matisi¢, and Jelena Miholjevic,
with three excellent roles, deserves praise for three different speeches in
this performance, each flawless. The small but quite large ensemble of this
performance also includes Antonija Stanisi¢ Speranda, Filip Sovagovi¢ (hi-
larious as an aging waiter in a Belgrade hotel), Sven Sestak, Franjo Dijak
(disturbed in his dying confession), Ivica Pucar, and Mada Persic.

Bojana Radovic (Vecernji list, 17" November 2023)



JYPULA NABUYUR

LIPBEHA BOJIA

XPBATCKO HAPOJHO KA3AJTHLUTE CIUJTHUT (XPBATCKA)
CPE[IA, 29. MAJ

JURICA PAVICIC

RED WATER

CROATIAN NATIONAL THEATRE IN SPLIT
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Pexuja: UBULIA BY/bAH

Cuenorpadwmja: ATEKCAHJAP JEHHR
[pamatu3auuja: HBOP MAPTHHWUR

YmetHuuku capaguuk: POBEPT BAT/I
Koctumorpacduja: AHA CABHUR FELIAH

My3uka: CALUA AHTHR, JTYKA BAPBHUR

[n3aju ceetna: CPhAH bBAPBAPHR

Nu3ajn Tona: TOMHUC/AB JIYETUR

AcucteHTkuma koctumorpada: CAHEJIA MAPKOBHR

Ynore

Becha: HUBEC UBAHKOBHH

Jakos: HUKOJIA UBOLUEBHR

Mare: CTUINE PAJOJA

Cunsa Bena: AHA MAPHJA BECENTYHUR

lopku: TOPAH MAPKOBHR

bpaune: JOHAT 3EKO

Ypuyna Pokos: APUJAHA YYJTHHA

Tonko Pokos: HEHA CPAE/IMR

Aapujan: CTHIE JEJTACKA

Mapuo Lisutkouh: MH)O JYPHLUWR

Hucnextop Yosuh: MAPJAH HEJALLUMHWR BAHHR
Enpa: AHOPEA MNIAAWUHUR

Nopuc: KATAPHHA POMALL

Munuuajau, BojHHK, KoHODap, popensuuap: JIYKA YEPJAH
Munuuajau, BojHuk, nonvuajau: 3PABKO BYKE/IUh

lMpencrasa Tpaje 2 cata v 30 muHyTa be3 nayse.

Director: IVICA BULJAN

Stage design: ALEKSANDAR DENIC

Dramaturge: IVOR MARTINIC

Artistic associate: ROBERT WALTL

Costume designer: ANA SAVIC GECAN

Music: SASA ANTIC, LUKA BARBIC

Light designer: SRDAN BARBARIC

Sound designer: TOMISLAV LUETIC

Assistant costume designer: SANELA MARKOVIC

Cast

Vesna: NIVES IVANKOVIC

Jakov: NIKOLA IVOSEVIC

Mate: STIPE RADOJA -

Silva Vela: ANA MARIJA VESELCIC

Gorki: GORAN MARKOVIC

Brane: DONAT ZEKO

Ursula Rokov: ARIJANA CULINA

Tonko Rokov: NENAD SRDELIC

Adrijan: STIPE JELASKA

Mario Cv1tkov1c MIJO JURISIC

Inspector Covié: MARJAN NEJASMIC BANIC
Elda: ANDREA MLADINIC

Doris: KATARINA ROMAC .
Police officer, soldier, waiter, forensic: LUKA CERJAN
Police officer, soldier: ZDRAVKO VUKELIC

The play is 2 hours and 30 minutes long.



MUCAL

Lipsena soga je — cBjectan cam — HohHa mopa 3a agantatopa. To je
POMaH KOju Ce KPOHWKANHO (Na 3aT0 W jako aHTHAPAMCKH) NPOTEKe
Ha 26 roguHa. To je poMaH y KojeM IMKOBH 0 MIaf0CTH JONa3e 40
Cpeamwe 400K, a 04 cpeawe A0dK 40 CTapoCTH. JeaHa dpaHuycka
KpUTHYapKa Hanucana je peyeHuLy Kojy jako BOJAMM: Aa j€ IaBHH
jyHak Lipsene 8oge Bpujeme.

Lipsena soga je, Takohep, poman be3 jacHor rnasHor uka. To je atu-
MHUYHK KPUMURA Y KOjEM j€ HCTPAKHTESD/AETEKTHB 3aNpaBo CNOPEHH
MWK, @ MK KOJW HajBULLE ajenyje — MaTte — CBOJUM [jEN0BaHEM HH-
kaj HUwTa He nocturie. Caka aganTauuja LipseHe soge mopa no-
YETH C NPBUM MHTAEM LLKONCKE APAMATYpPrHje Ha Koje y 0BOM Cly-
Yyajy HEMA KNACHYHOT OArOBOPA: TKO j€ Ty, MajKy MY, TNaBHH jyHak?

Ocam mjeceuy kacHuje Npej Hama je NpeAcTaBa NPema ajanTauuju
HBopa Maptunuha, a y pexuju Msuue bymana. tbux cy ce Asojuua
OJBAXWIM HA OHO WTO ja (Tapa) HUCaM. [lanu cy MU NpUBUAETH]
KOJW MU j€ Kao MUCLlY MHO, MOXAA M HaJMUIHjU: 1A MOje TUKOBE M
MOje PEUYEHHLIE HACENE Yy XKMBA /byACKA THjena. To je yaponuja Koje
Ce HUKAA Hehy HACHTHTH.

Jypuua Masuumr (Cnaut, 1965)

Jypuua Masuuuh, npodecop uctopuje
W KtbHAXEBHOCTH, NO3HATH je XPBATCKH
POMAaHOMMCAL,  CLEHApWCTa, MMcal
KpaTKMX MpHYa W HOBHUHAP. KrbHAKEBHH
yInes CTeKao je CBOjUM KPaTKMM Nprya-
Ma, TPUNEPHMA WU KPUMHUHANMCTHUKHUM
poMaH1ma. Y CB0joj NpO3u MeLLa CoLM-
janHy aHanM3y C MPaYHOM BM3HMjOM JbyaCKe NPUPOAE M KOMMIEKCHUM
MOPAIHAM CHTyaumjama. [oDHUTHUK je BULLE KibHMEBHUX Harpaja.

Hberos pomat Lipsena 8oga (objasmen 2017) nob1O je HakOH NpeBOAA
Ha dpanuycku 2021. Harpage LePoints n Grand Prix de la litterature
policiere 3a Hajdo/bK €BPONCKY KPUMHUHANHCTHYKH POMAH.

Y KHKEBHOCTH je 4eDHUTOBAO couujanHum tpunepom Osue og Tui-
ca (1997). Untnpajyhu nanectuHckor peautena Ennjy Cynermana,
MaBuurh Yecto HaBoAM Kako Ce werose npunosetke dase ,He-
CBpWEHMM Kyhama ¥ HECBPLUEHWM NMOCNOBUMA". KpHTHUapH He-
rose npunosetke uecto ynopehyjy ca Anuc Maupo 1 Pejmonaom
Kapsepom.

04 1990. pagu Kao UAMCKH KPUTHYAP M KONTYMHHCTA PA3HYHTHX
HoBuHa (CrodogHa Janmayuja, Bujenau, 3apes, Hegjemna Janmayuja,
Jywapru nucii). 10K je HU3 3HaYajHKUX HArpada 3a CBOj KOMyMHH-
CTMYKH W KPHTHYAPCKK PaA.

PEAHUTE/b

MaBuunh YMHK Ja OCJETMMO, M KPO3 POMAH jOLU jeHOM JOXHBHMO,
npeodpa3dy 3emme k0ja NponasK Kpo3 Kpaj KOMyHH3Ma, paT, UHTe-
rpaumjy y Eyponcky yHujy, rodanu3aumjy ¥ TypuCTHUKY HHBa3Hjy Ha
JanmatuHcky odany. Mocwesuue cy dbetoHusaumja, decpamuo dora-
hewe, peHTHa EKOHOMH]a U, C Apyre CTpaHe, ocupomallewe. buno
[a CE PaAH O CTAPOM PEXHUMY WK HEONMDEPATHOM MOZENY, HULITA
CE HE MHjerba 3a CTaHOBHWKe cena. OAHOCHO rpahaHe XpeaTcke.
Onw cy Bjeune cnopegHe ynore y NosujecTy.

3a sehuHy npotaroHucTa Bpujeme je ctano. lMocebHo 3a Bechy,
CunBHHY MajKy, OCTaB/bEHY camy y 0butebckoj kyhu. OHa je nonyt
HECPETHE aHTHuKe xepouHe Huobe npeTBopeHa y CTUjeHy U3 koje
HEMPEeCTaHo TeKy Cy3e.

Heuua bymwan (Cut, 1965)

Jlunnomupao je paHuyckK jesuk
M KOMNApaTHBHYy KHHAEBHOCT Ha
Yuusepsutety y 3arpedy. Pagwo je
Kao MO30pHLIHKM KpHUTHYap, a pe-
Kupa og 1995. kapa je y Jbydmanu
WHCLUEHWPAO MMe Ha epxy je3uka
Mackana Kumapa. [loctaBmao je
Tekctose Llgetajese, [lasonvnuja, Xenpuja Munepa, Bancepa,
Endpune Jenvnex, Kpnexe, Nundepta, Kuwa, Te caBpemeHux ay-
Topa LLlosarosuha, Usane Cajko, Mecapwha, [lybpaske Yrpewwh,
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Kapakawa, Ome Casuuesdh Weanuesuh, BojHosuha, Tene
LLITuenumh. Pexupao je y Cnosennju, CAZl, Hemaukoj, ®paHuyckoj,
Htanuju, Mahapckoj, Moptyrany, bearuju, Pycuju, UpHoj Topw,
Obanu Cnonosaue 1 Cpdwuju.

buo je ynpasHuk [pame XpBatckor HApoAHor Kasanuwra y Cnauty
on 1998. no 2001. CaocHuBay je Munu Teatpa y JbybmaHu u
OectvBana csetckora kasanuwra y 3arpedy. JobuTHUK je Buwe
bopwrHukosux Harpaga, CtepujuHe Harpase, BjecHukose Harpasae
»dybpasko [lyjunn”, Harpaaa ,bpanko lasena”, ,Metap bpeunh”,
MeJambe rpajia XaBaHe Kao W HajBuLer mpu3Hawa Penybnuke
CnoseHuje Ha NoApyyjy YMETHOCTH, Harpaje ,[TpelwepHose 3akna-
Ae". Hocunau je OannkoBara BUTE3A pefa YMETHOCTH M KbHKEBHO-
ctv Bnage Opanuycke Penybnuke. Oa 2014. o 2022. dwo je ynpas-
HWK [lpame XpBaTcKkor HapoAHor ka3anuwTa y 3arpedy.

KPUTHKA

KPUMHR KAO META®OPA OBMTE/bH W PYWITBA Y HMMNPECMBHOM KO-
JIOMNETY EMOLUMJA H U3BEABH 3A AHTOJIOTHJE

CaMOKpHTHYHOCT Je CjajHa OANMKA CBMX BENMKMX MUcauad. Konarwe
Mo BAACTMTMM [JEMOHWMA, WMHCMMPALMjaMa, CIMjENUM mjerama vy
KtbW3H, MO3MLMJW NPUNOBjeaya, BDEMEHCKOM CIIMjefy M KOHLM3HO-
CTW HELITO je WTO He OANWKyje ,mane mucue”. Hanpocto — Benuka
[j€Na 3aXTHjeBajy BENHK N0OCAO.

Jyprua Masuuwh, nucay HarpahusaHe U mehyHapoAHO npeno3Ha-
Te Lipsene 6oge, y npBy M3BeADy CBOTAa pOMaHa y ApamckoM 00KKy
yLLAO je C BENMKUM (CTPax0)noLTOBABEM NPEMA 3aBPLUIHOM NMPOH-
380y M /byMMa KOJUMa j€ AAHO MOBJEPERE A CE YXBATE YKOLITAL,
C TM TEWKHM 3a3aTKOM. A noBjepetbe Cy AODHIH NpaBH JbyAn —
MBop Mapturmh Kkoju NOTNHCYje (aHTACTHUHO yCnjeny apantaumjy
n MBnua bymat Koju je pemmcw H3MaHEBpUpao NpeaCTaBy koja
he ce ayro namtutu. LLTo je morno nohu no 3ny? Cee. HejacHo pas-
rPaHMuetbe MaBHHX MKOBA, H3HUMHO Ayrayak nepuos paate (26
roAMHa), M1jetbare reorpadCkux No3uLKja, CKOKOBH M3 aHTarOHK-
CTa y NpOTaroHKCTe W 0dpatHo... Kaa ce To ynakupa y ABa W non
caTa 030M/bHE ApaMe C M3PAKEHOM KPUMHHATMCTHYKOM LIPBEHOM
HWTU — CBE j& MOTN0 BKTH pH3KK Koju e ce 0DMTH 0 TaBy. Av Kao 1

o

WHaue Kaj nucall, KpeaTuBHU TUM M aHcambn optyue dutn xpabpu —
npencrasa je buna nyH norogak. MHTMMHa, odutesmcka, ApywWTBEHO
KPUTMYHA, MHTPUTAHTHA, NyLMAHA, TOTUYHO MOCOKEHA, AMHAMHUY-
Ha, NOTPeCHa U DPHUBbAHTHO U3BEAEHA.

Panma Koja ce nounke oaBHjaTH kpajem 80-UX TPOLLHOM M CTapoMoa-
HOM cueHorpadujom (ajeno Anekcanapa [leHrha) eBounpa, YMHM e Ha
MpBH MOTNIEA, HE TaKO JaBHY MPOLLIOCT OKYM/baka ODMTE/bH 3@ CTONOM,
npes CTapMHCKMM TENEBM30POM, XNafwhakom WK ayToDyCHOM CTaHH-
LoM ¢ BpuwTehnum DpeHsoBUMa OHora BpemeHa. Pacnag komyHH3ma,
nHdnaumja 1 Bpujeme Hekakea Mefynpoctopa, y kojemy /byau nocphy
W jesa ce CHanase, peaatesb Msuua bysaH Bpao myapo 1 CynTHHO no-
CTaB/ba FOTOBO Kao paBHOMpaBaH 1K — koju hie mehy octannm Hesoba-
ma nporytath ¥ mnagy Cunsy, 4jeBOjKy UHjH J& HECTaHaK MOZ HEjaCHUM
OKOMHOCTMMA [0 TEME/bA Y3APMAO0 HE3UHY ODMTEsb, AK 1 TPAjJHO 00M-
JbEXMO Mano mjecto noped Cnauta. UHcnextop lopku f0bWBa Temak
3aJaTaK — NoKa3atu okoAMHK Aa CuBa Huje yBHjek bruna uaeanHa ma-
nomjewwhancka uypa, Aa noctoje 030KbHE WHAMKAUMjE A je nocjeno-
BaNa Apory, 4a je (yHKUMOHWpana y /bybaBHOM TPOKYTY C HAMBHUM W
L00dpohyaHM bpaHOM W 3aBOf/bHBHM AZpHjaHOM, Ja je Aana Ha3HaKy
0ANaCKa Y MHO3EMCTBO. Y MCTpary ykibyuyje W chaktop bydbomope, kao 1
HEenoy3AaHe u3jase TODOXHHX CBjeaoka. CBe y cBemy, Kako he nospu-
jeheHa mMajka BecHa KacHuje 3ak/byynuTH — MNaK HUKOTa Huje druno ao-
BO/LHO OpHra. Kuwa he uenpatv Tparose, Bpujeme hie YUrHWTH CBOje —
BPHJEME KOj€ j€ 33 he3nHY 0DHTED CTano oHe Hohu kag je Kh1 HecTana.

Hueec UBaHkoBKh Kao Majka BecHa 0BOM je ynorom socerna sjepo-
jaTHO HeJ0XBaT/bKUBE BUCHHE. Huje joj NpBa TakBa, HK Y Ka3anuwTty
HW y dunmy (nocedHo je cjajHa duna y 38u3gany), anv npea je koja



0 CyBPEMEHA TEKCTA C NOC/IMjepaTHOM TEMATMKOM CTBAPA aHTHY-
KM MaTocC, MK CIOM/bEHE MajKe KOja je, NapafoKCanHo, MpTBO TH-
JEN0 Koje AuLIEe Camo 3@ MPOHANA3aK UCTUHE. A UCTMHA HEYMO/bUBO
H3MHMUE, K0 M OAHOC C HE3WHUM Cynpyrom Koju HanpocTo Tyryje
Apyrauvje. Enoxanan npukas 0oau Majke Kao TparMuHe jyHakuibe,
HEJ0BOBHO ,OMTHE" a WILTA MPOMMjEHH, NOTPECA A0 CPHKH, A He-
JKHOCT KOja Ce Yy CKOKOBUTMM TPEHYLMUMA AOMAhKHCKe /byDasHOCTH
npema OKOJMHM Npo0Hja KPo3 TMYpPHHK 0DNaK Aenpecuje L0AaTaH je
f0oaWp v3Beadu 3a aHane. Kemuja ¢ kasanvwHWm cuHom, CTunom
Pagojom y yno3u Mate, y TpeHyuMma NCUXUUKKX nykHyha v noky-
L1aja yMUPHBAtba HAAWNA3M TPaHKLE Ka3anuwwHor npoctopa. CueHa
je T0 Koja he 0CTaTW ynucaHa y eMOTUBHY MEMOPH)Y TefaTeba.

Pazoja je bro Hajbomu moryhu 13bop 3a MaTy — OHOra TKO je HAYenHO
MOrao OWTH [MaBHM KK, @ BEroBa HEMOTYAHOCT A PHjELLH CTyuaj CBO-
J& CECTPE YMHH Ta, TYKHO W FEHHjANHO — AKTUBHUM NPOMATPayem Tek-
TOHCKE NPOMJEHE jeAHE 0DUTE/bH, UCTpare W ApyLLTBa. [Juckpenanumja
u3mehy BpaTa 1 CHHa KOjW HAKOH CECTPMHA HECTaHKa MOKyLaBa DHTH
CTyN ODHTE/bH, TAMNOH-30HA U3MeT)y PoAHTE/bA M ONMNEHHTO OHaj KOjH
CaHMpa wWTeTy, Te U3ryb/beHa Ajeyapua Kojemy HOBOHACTanE OKO/HO-
CTH CTYDOKOM MHjetbajy CyADMHY W YMHE Ta patbvBUM M OLTEREHHM
HWjaHCKpaHa je A0 casplueHcTBa. Oannuan My je aHTMnog 1o Hau-
3mieq xnaphu otay (Hukona Meowesuh), Koju Wy pujeTko BUheHO)
TpareAuju 0CTaje JOHEKNE paLMOHanaH, anu reaatesb [0dKBa bombu
YBH Y HETOBO CTakbe HEro Cynpyra M cvH. OH TpyHe U3HYTpa Te Myke-
BMM KOpaLMMa MoKyLLaBa Camo NPoHahy 0AroBOP Ha MUTake 3aLuTo.

(...) AHCcamdn je TonMKO CHaXHO YpOHHO Y LipseHy 8ogy Aa ce npep
nydAMKOM EKCNPECMOHUCTHYKM CTPALLIHO Pa3Mo M Pacyo CaB MKd
371044Ha, 3amjepata 1 3adbopasa. OBO je jeaaH of pHjeTKUX KoMasa

rOj€ j& KPUCTANHO JaCHO [a YMTAB TUM NPOXKMB/bABA TPOjCTBO AyTOP-
TEKCT-Aj€N0. YMJETHHUKO je AJeN0 HAacTano Ha KpUIMMa TEKCTa, KOjH1
HE CMHje DUTH 3aN0CTaB/bEH, U PEAATE/LCKHM U3BPCHO NPOMULLBEHA
371044HA KOjH1 He cMKje BuTK 3abopaBsbeH — a Hehe bruTh 3abopasbe-
Ha HK1 13Be40A KOja pyLLM 3UJ0BE W Pa3aje/byje yMJETHHUKE EMOLMjE
Ha komaze H0nK y CBUjETy NyHOM NpeLlyTHa NPUCTajatba Ha Hemoh.
Koju MaectpanaH KpuK NpOTHB LWYTHE, NAaCUBHOCTH M 0OMUHOCTH!

Marnanena Mpuena (dalmacijadanas.hr, 15. Hosemdap 2023)

WU3BPCTAH AHCAMB Y NPEACTABH KOJA MOTEHLMPA MPOBNEME
JAHAUIBULE

(...) Lipsera soga npuya je 0 HECTAHKY CEAAMHAECTOTOANWIbE Aje-
BOjKE Koja je uiwue3na jeae centemdapcke cybote rognte 1989,
HaKOH pudapcke GewTe y ManoM MjecTy Ha AaNMATHHCKO] 0ban.
Monnumjcka noTpara He Jaje HAKAKBe pesynTate, @ OKOMHA MONM-
THUKa 3DWBatba — Nag jeAHOr CHCTEM, APYLITBEHE NMPOMjEHe U paT
— 3acjetbyjy HectaHak Ajesojke koju nmapa y 3abopas. Odwten —
0Tau, Majka 1 dpat baK3aHaL — jesuHK Cy KOJW M a/be TPAKE HeCTa-
ny Cunsy. Lipsera s6oga npotexe ce Kpo3 27 rofnHa, npatehn dasbkbu
YCYZ /by YNNETEHHX Y HECTaHAK — 0 YKyhaHa, OCyMHbUUYEHHX, Na
[0 WHCMEKTOPA KOMYHUCTMYKE MHuAMuMje. Kpo3 HwuxoBe CyadWHe
pomaH 3axBaha Tpu aecembeha xuBoTa y XpBaTcKoj.

Pekname Ha BEMKMM NMAaHOMMA KOJe Cyrepupajy KOH3yMEpHCTHUKe
HaBWKe BpeMeHa, Niha 1 uha Tora (M JaHawWwbera) BpEMEHa, YKiby-
uyjyhu Hatnue apora 3 [ipore MopTopo, wWTo cyrepupa jeaaH o4
MoryhWx cmjepoBa 3annieta, AOMHHHPAJy CLEHOM, HETOKPETHE Cy W
HE MHjetbajy Ce LMjeNn H13 TOAHA, Unjeny npeacTasy, Nprkasyjyhu
33yCTaB/bEHO BpHjeme Y MHUCTY, an 1y ODMTE/LCKOME MHKPOCBHETY.
Kaxo je npencrasa LipseHd 60ga v jefaH [OKYMEHTAPUCTHYKK NPECjeK
BPEMEHA, 3aHMM/BLHBO j€ DMNO0 KyTYPONOLLKK NPaTHTH KaKBa je buna
kBanuTeTa k1BoTa 1989. u kakse Cy brune HaBUKE U CTMA XKUBOTA.

(...) U3BpCHO HanWcaH pomaH Koju CKpHBa KpHBLA, 3a KOjera Ce M He
3Ha NOCTOjH MM, jep ce y ajeno ynauhe cryyajHa oMeTaunua koja do-
KyC UCTpare 04BOAH APYTMM CMJEPOM, MIH je C10DOAHA M Heody3aa-
Ha, HEOBMCHA /1jEBOjKA CamMO OTNYTOBANA Of 0OMTE/bU U JbyDaBHUX 3a-
Bp3nama, omoryhuno je u3BpcHy Apamatusaunjy Meopa Maptunuha
koja ce hokycHpana Ha 0dMTE/b, CaMO Ha3HAUMBLUW APYre pyKaBLe
PaAE, KAo LITO je MPOMjeHa BAACTH, NPOAAja 3EM/bE, AHMBOT pacTa-

ey



B/beHOra Myxa y CnauTy W M3BpCHY NpeacTaBy koja NOTeHUMpa CBe
ApYWTBEHE NPodAeMe AaHallbHLE, OF MYLIKO-KEHCKHX H 00HTEb-
CKHMX 0ZHOCA, ApOre, CeKca, oTyhewa, Tyre, decnepcnekTHBHOCTH.

(...) Y npumapHoj 0dutemu Ha Kojoj je poKyc ocTanu cy majka, otau v
dpat dnusanau Marte, usspcran Ctvne Pagoja, koju 'y [OroBopy € OLem
no uujenoj Eyponu kao Bo3ay kaMHOHa Tpaxu CecTpy dan3aHky Boje-
f1 C& HEKUM MHOMLKjaMA, NOCIIM]E CE JKEHW, CHMDONMYHO, KAao HacTa-
BAK CECTPUHA XMBOTA, 10DMBajy Khepky, anu cBaha ce ca eHom jep
HEMaJy MCTE WAEJE O XKMBOTY, HE MOXE NpoHahu CTabMHOCT, TpajHO
J& ODW/LEXEH CECTPUHMM HECTaHKOM. Hbrx0B 0TaLl JakoB, y W3BPCHO]
ynosu Hukone MBoweswha, cTonuku nati, a majka BecHa, U3BpcHa,
nocseheHa, HagaxHyTa Husec MBaHkosuh, Kojy mybnuka oboxasa,
TpaHcdhopMHpa Ce Of BEAPE W BECENE KEHE MyHE KUBOTA W BEAPHHE Y
JKEHY K0ja Ce DOpH 3 MCTUHY W NPaBAy, a Ha KPajy Ce YnHH Aa ofycTaje
oz csera. Ha kpajy, HakoH paspjeLuetsa, npoaaje ce 1 kyha Tyre v nar-
e W CBH, HANKK leOBIbEBy Buwiruky v apamatypruju Hegorahama,
0[/1a3€ M KOHAYHO OCTaB/bajy XUBOT U3a cebe 0DojeH cumbonukom up-
BEHE BOJE, HECTAO0 HEKAJ IABHO Y TyHeny y bausuuu kyhe.

(..) Hajboma cueHa y umjenoj u3BpcHoj NpeacTaBy 0Ba je MHTEpNONa-
LMja pasroBOpPa U MHTUMHE CHTyaLMje, Kaj CE M3 HA0KO CBAKOAHEBHO-
ra ¥ NOBPLUHOTA Pa3roBOPa J03Haje Aa NpOroBapajy OHKpaj BPEMEHA,
Aia cy 0Doje MPTBH, W KaKo Cy CTPaAdH (Hannk poMaHy 1 NpeAcTasu
Emeii MBare LLlojar y kojemy ce casHaje Aa je MPUoBjesaynLa MpTea),
a HaKOH TOTa MPOMATPajy PEKOHCTPYKUH]Y CMPTH, Ieaajy hopeH3uuke
M TaTO/OLLKE Haflase, @ Y HajA0jMbMBHO] CLIEHH MIAZA IIYMHLIA IHjExe
Ha cTon, Mef)y TjenecHe oCTaTke jeHOTa XKMBOTA W jeAHe MAALOCTH.

A cBe je Tpebano butn godpo.
BecHa Myxobepal (kazaliste.hr, 7. HoBembap 2023)

TEWKA EF3MCTEHUMJATIHA TTPHYA

(...) Kao u BehuHa aBuunheBrx Kmwura Koje Cam YMTao, U POMaH
Lipeera 8oga nepeKTHO je CTPYKTYPHpPaH WM KOMMO3MLMjCKK MO-
CTaB/bEH. 3a4MH jE3UKY DPOjHH Cy YaKaBHU3MH, JOK MUTKOCT YUTaHA
omoryhyjy KpaTke peYEHHLE M ENaCTHYHOCT CN0DOAHOra Heynpas-
Hora roBopa. Kako je npuua passyyeHa Ha Buwe fecetbeha, nucay
BJELUTO CBAKY HOBY [1aBy POMAHa, NOLLUTO j& OHA OTNOYENa, Y LMK-LAK
JIMHKjU HAZONYHbYje C OHWM DMTHMM WTO ce y mehyBpemeHy 30uno.
Mocpujenu je Tewka ersucTeHumMjanHa np1ya, Yuja ce oc BpTH OKO

notpare 3a khepkom koja je ytekna og kyhe, 1, npemaa cae cyrep1pa
KaKo je OHa MPTBA, LIMj€0 BPHjEME CTjeYe CE [0jaM [ia j€ OHA XHBa.
loTpara ¥ OKONHOCTH CTBapajy MaeanaH okeup Masuuwhy 1 3a beros
KOMEHTATOPCKO-aHAMTHYKK MPUCTYN CELMpary APYLITBA, KOjU OH
PESOBMTO NPOBOAH H Y CBOjUM /IUTEPAPHHM AjeNMMa. [lanMaTHHCKH
pedepeHTH, Mehy/byACKH 0DMTE/LCKH OBHOCH, CNM3a Ha CToNy, YTje-
Laj ApYLTBA HA MOjeAHHLA, KOPYNUHja APHABHUX WHCTUTYLM]A...
CaMo Cy HEKM Of ENEMEHATA KOjUX CE MUCaL, BP0 YBPCTO JPXKH.

KomnnekcHy paamwy Koja ce BpEMEHCKH NPOTEKE AYXKH HU3 TOAMHA
W IPOCTOPHO Npeko uujene Eypone, HWje Bruno jeaHOCTaBHO ykany-
MUTH Y MeaKj KasanuiiHe npeacrase. Maeanto du 1o duno 3a Tene-
BM3WjCKY CEpH]y C BULLE €NM304a, ajM 3@ LjEN0BEYEPHH KOMAL Y
TeaTpy TakBa npunaroada npeacTas/bana je ronem 13asos. Ykouwtal
C TpaHCcopMHpaemM OBOTA OMWMPHOT POMAHA 33 YMH YNpH30p-
0e Ha nosopHuuM, nogyxsato ce MBop Mapturuh. TemnopanHo
M TEPUTOPHjANHO BP/IO PACTIPLUEHY Pajtby KOja Y Ka3anuwTy mopa
(PyHKUMOHWpATH ,Caja M OBAjE", 0BAj j& MIAAW YMJETHHK BjELWTO
NPETBOPHO y APAMCKK MaTePHjan 3a jeauHuaTy coapejy. tberosa ce
BHXKACTOCT HUjE EMAaHMpana camo y oanyuu kojux he ce npusopa
APAKATH M Of tbUX YYHHUTH NOTMUYHE M YNaHUYAHE CLEHE, HEro Uy
Kpeauuju OHWX [Mj€N0Ba, MOHAJNPH]e AHjANOWKKUX, KOJU CY UMaNH
OWTH JoNMCaHK TecToM ynpaBHOTa roBOpa, OHAje TAje je y poma-
Hy (TEK) HApPaTMBHM WM JECKPUNLMjCKH Cafpkaj. 3aausmyjyh je u
Maptunuhes ocjehaj kojum je yBnac noroauo Temnepatypy v TOH
Masuurhesor npeanowka. CMUCA0 HUWTA HE HApyLaBajy HU mje-
(Ta Koja HUCY canjeno npahemwe CMKa U3 MPO3HOT Npay3opa.

Jla hie cjajHO HanWcaH pomaH NOCPEACTBOM M3BPCHE ApamaTH3aLuje
YCMJELUHO OXUBJETH M HA MO30PHHLIM, MOINIO Ce 3HaTH Beh OHOr Yaca
kag je UBuua byban npuctao pexupatu komag. Y CBojuM gocana-
WHHWM 0CTBAapajuMa 0Baj je peaaTesb Ba3ja NoTBPHMBAO jeaHy CBOjy
KOHCTAHTY, KOHCTaHTy MOMPABKE MakbKaBOCTH TEKCTA M JOAABake
HOBE BpHjeSHOCTH Ha Beh caapaHy 20dpocT y opadpaHom gjeny.
MonyT Kanadata Koju Kao MewWTap Of 3aHaTa C HEKOJMKO MoTe3a
3aTBopH Dyxy mehy magupuma Ha bapum, Meuua byman auHamu-
3MOM /iBajy NpH30pa 11 mefycobHOM WHTEpaKLKMjoM ABajy NTMKOBA
0CHrypaBa K/M3HY NPOTOYHOCT NpHyYe De3 3aCTajkuBarba WK OMa.

(...) Mocraemajyhu Ha cueny Masuurhesy LipeeHy 8ogy, byman je
YIMO Y NPEACTAaBY EHOPMHE KONMUYMHE EMOLM]E — YNPaBO OHaj Cer-
MEHT C KOjUM C€ y POMaHy Huje pa3baumsano. C apyre cTpaHe, Ha-



rMaleHa NCMXOAHANMTUUHOCT KOje He Matbka y TMaBuurhesy pyko-
nucy, nocnyxuna je Maptuuuhy 3a akKUEHTYMpake THX CTakba HEKUX
0[ NMKOBA, WTO je by/baH MaecTpanHoO MCKOPHUCTHO 3a FOTOBO Opra-
3MHYKY EKCMNI03Hjy EMOLIMOHAHMX EKCMPECH]A HA CLEHH. JaCHO, MO-
ceduue je 0 BrUNo EBUAEHTHO Y IMKY Majke, Majke koja wrTe khep,
WM OZHOCY MAjKE Ca CHHOM, WK CMHA C OLEM, WK MYXa W JKEHE,
raje ce CTBapa KOBMTNAL, HEKOHTPOMPAHKUX CTPACTH U pasapajyhux
emouMja. Y 0BOM Hawem je3uky, Tewko Aa je duno moryhe Hahu
WIeaNnH1jy MHTepnpeTaTopuLy CxpeaHe W ojafeHe majke op Huec
HBankosuh. CBe perucTpe Ctamad y KojUMa Ce Hanasu (JKEeHcKa) 0co-
0a kojoj je ycyn HaMETHYO Hajropy Of CBHX MOryhUX JKMBOTHHX He-
NPWIKKa, CMPT AjETETA, CAAPKK Y CEDM 0BA CjajHO HaNMCaHa ynora;
CBE CTpaTymMe YNore K0joj AHjana3oH Caapu MOMEHTE Of Lianata
[0 YpNHKa, 04 CMHPaja A0 MOCBEMALURET YHYTAPHEr PacTpojCTBa,
Husec WBaHkosuh ogurpana je kao Aa joj je 3aawa. CBe yectutke
CBMMaA KOJW Cy Cy[j€N0BaK1 y 0BOj BENWYAHCTBEHO) MPOJYKLHJH: 04
3aMeTKa uaeje npuye v dMHLA KojM je 32010 3aay DPOKBY Y CLEHO-
rpacuju, 4O OHOTA KOjH j€ CPYLIMO YETBPTH 3MA MO30PHULE U MPHYUY
MPHYOM NMYCTHO BAHKA M3 Ka3aNHILTA, AABLUK BDEMEHY Aa jy AOBPLUM.

Cunuwa Bykosuh (Hosociuu, 23. janyap 2024)

WRITER

Jurica Pavicic (Spuit, 1965)

Jurica Pavici¢, a history and literature professor, is a renowned Croatian
novelist, screenwriter, short story writer, and journalist. He earned liter-
ary acclaim with his short stories thrillers and crime novels. In his prose,
he blends social analysis with a dark vision of human nature and complex
moral dilemmas. He has received numerous literary awards. His novel
Red Water (2017) received the LePoints Prize and the Grand Prix de la lit-
teraturepoliciere for the best European crime novel after its translation
into French in 2021.

He made his literary debut with the social thriller Plaster Sheep in 1997.
Quoting Palestinian director Elia Suleiman, Pavi¢i¢ often states that his
narratives deal with “unfinished houses and unfinished jobs." Critics
frequently compare his short stories to the works of Alice Munro and
Raymond Carver.

Since 1990, he has worked as a film critic and columnist for various
newspapers (Slobodna Dalmacija, Vijenac, Zarez, Nedjelina Dalmacija,
Jutarnji list). He has received numerous significant awards for his col-
umns and critical work.

DIRECTOR

Ivica Burjan (SiN, 1965)

Graduated in French Language and Comparative Literature from the
University of Zagreb. He worked as a theatre critic. His theatre directing
career began in 1995 when he staged Pascal Quignard's The Name on the
Tip of the Tongue in Ljubljana. He staged productions based on texts by
Tsvetaeva, Pasolini, Miller, Walser, Jelinek, Krleza, Guibert, and Kis, as well
as contemporary authors like §ovag9vié, Sajko, Mesaric, Ugresi¢, Karakas,
Savicevi¢-Ilvancevi¢, Vojnovi¢, and Stivi¢i¢. He has directed in Slovenia,
the USA, Germany, France, Italy, Hungary, Portugal, Belgium, Russia,
Montenegro, Ivory Coast, and Serbia.

He was the director of Drama at the Croatian National Theatre of Split
from 1998 to 2001. He co-founded the Mini Theatre in Ljubljana and
the World Theatre Festival in Zagreb. He is a multiple-time winner of
the Borstnik Award, the Sterijino Pozorje Award, the Vjesnik Award, the
Dubravko Dujsin Award, the Branko Gavella Award, the Petar Brecic
Award, the City of Havana Award, as well as the highest accolade of the
Republic of Slovenia in the field of art, the Presern Foundation Award for
performing arts. He is the holder of the Order of Arts and Letters of the
French Republic. He was the Director of Drama at the Croatian National
Theatre in Zagreb from 2014 to 2022.




REVIEWS

CRIME AS A METAPHOR FOR FAMILIES AND SOCIETY IN AN IMPRESSIVE
TAPESTRY OF EMOTIONS AND PERFORMANCES FOR ANTHOLOGIES

Self-criticism is a brilliant characteristic of all great writers. Digging into
one's demons, inspirations, blind spots in the book, the position of the nar-
rator, the temporal sequence, and conciseness are qualities that do not
characterize “small writers”. Simply put, great works require great effort.

Jurica Pavicic, the writer of the award-winning and internationally rec-
ognized Red Water, entered the first performance of his novel in dramat-
ic form with great (fear) respect for the final product and the people
entrusted with the daunting task. And the trust was placed in the right
people - lvor Martini¢, who signed a fantastically successful adaptation,
and Ivica Buljan, who directed a performance that will be long remem-
bered. What could have gone wrong? Everything. Unclear delineation of
main characters, an extremely long period of action (26 years), chang-
ing geographical positions, shifts from antagonists to protagonists and
back... When packed into two and a half hours of serious drama with a
pronounced criminalistic thread — everything could have been a risk that
backfired. But as usual, when a writer, a creative team, and an ensemble
decide to be brave — the performance was a complete success. Intimate,
familial, socially critical, intriguing, lucid, logically complex, dynamic,
distressing, and brilliantly executed.

The plot, unfolding at the end of the 1980s with a dilapidated and out-
dated stage design (by Aleksandar Deni¢), evokes, at first glance, the
not-so-distant past of family gatherings around the table, in front of
an old-fashioned television, refrigerator, or bus station with screaming
brands of that time. The collapse of communism, inflation, and a time
of some intermediate space in which people stumble and barely cope,
director Ivica Buljan very wisely and subtly sets up almost as an equal
character — one that, among other troubles, will engulf young Silva, a
girl whose disappearance under unclear circumstances shook her family
to the core and permanently marked a small town near Split. Inspector
Gorki is given the difficult task of showing the community that Silva was
not always the ideal bourgeois girl, that there are serious indications that

she possessed drugs, that she operated in a love triangle with the naive
and good-natured Brana and the seductive Adrian, that she hinted at
going abroad. The investigation also involves jealousy as a factor, as well
as unreliable statements from alleged witnesses. All in all, as the injured
mother Vesna will later conclude - nobody cared enough. The rain will
wash away the traces, time will do its thing - time that stopped for her
family that night when her daughter disappeared.

Nives Ivankovi¢ as mother Vesna reached probably unreachable heights
with this role. It's not her first such role, neither in theater nor in film
(she was especially brilliant in Zvizdan), but she is the first to create an
ancient pathos from contemporary text with post-war themes, a charac-
ter of a broken mother who is, paradoxically, a dead body that breathes
only to find the truth. And the truth relentlessly eludes her, as does her
relationship with her husband who simply — mourns differently. An ep-
ochal portrayal of a mother's pain as a tragic heroine, insufficiently “sig-
nificant” to change anything, shaking to the core, and the tenderness
that breaks through in rapid moments of domestic kindness through the
gloomy cloud of depression is an additional touch to the performance.
The chemistry with theater son, Stipe Radoja in the role of Mate, in mo-
ments of mental breakdowns and attempts to calm down, surpasses the
boundaries of the theater space. It is a scene that will remain engraved
in the emotional memory of the audience.

Radoja was the best possible choice for Mate — the one who could theo-
retically be the main character, and his inability to solve his sister's case
makes him, sadly and ingeniously, an active observer of the tectonic
change of a family, investigation, and society. The discrepancy between
the brother and the son who, after his sister's disappearance, tries to be
the pillar of the family, the buffer zone between parents, and generally
the one who repairs the damage, and the lost child whose newly emerged
circumstances fundamentally change fate and make him vulnerable and
damaged, is nuanced to perfection. His excellent counterpart was seem-
ingly the cold father (Nikola Ivosevi¢), who even in the rarely seen trag-
edy remains somewhat rational, but the viewer gains better insight into
his state than his wife and son. He rots from within and, with snail-like
steps, only tries to find an answer to why.

(...) The ensemble immersed so powerfully into Red Water that it expressively
and dreadfully spilled and dissolved all the depths of crime, resentments,



and forgetfulness before the audience. This is one of the rare plays where
it is crystal clear that the entire team experiences the trinity of author-text
work. The artistic work was created on the wings of a text that must not be
neglected and a directorially excellent crime that must not be forgotten -
and neither will the performance that breaks down walls and divides artistic
emotions into pieces of pain in a world full of silent consent to helplessness.
What a masterful cry against silence, passivity, and ordinariness!

Magdalena Mrcela (dalmacijadanas.hr, 15" November 2023)

A Heavy ExisTenTIAL TALE

(...) Like most of Pavici¢'s books I've read, the novel Red Water is perfect-
ly structured and compositionally arranged. Spicing up the language
are numerous Chakavian dialect words, while the readability is facilitat-
ed by short sentences and the elasticity of free indirect speech. As the
story unfolds over several decades, the author skillfully supplements
each new chapter of the novel, once it has begun, in a zigzagging line
with what is essential and has occurred in the meantime. At its core
is a heavy existential tale, revolving around the search for a daughter
who has fled from home, and although everything suggests she is dead,
there is a constant sense throughout that she is alive. The search and
circumstances create an ideal framework for Pavici¢'s commentary and
analytical approach to dissecting society, which he regularly conducts
in his literary works. Dalmatian references, interpersonal family rela-
tionships, food on the table, the influence of society on individuals, cor-
ruption in state institutions... these are just some of the elements the
author firmly grasps.

The complex plot, spanning over years and across Europe, was not easy
to fit into the medium of a theatrical performance. It would ideally suit a
television series with multiple episodes, but adapting it for a full-length
play presented a great challenge. Ivor Martinic¢ took on the task of trans-
forming this extensive novel into a stage production. The temporally and
spatially dispersed narrative, which must function as “here and now" in the
theater, was skillfully turned by this young artist into dramatic material
for a single performance. His dedication was evident not only in deciding
which scenes to focus on and turning them into logical and interconnected
scenes but also in creating those parts, especially dialogues, that needed
to be added with the gesture of indirect speech, where the narrative or
descriptive content in the novel (only) existed. Martini¢'s sense of captur-

ing the temperature and tone of Pavici¢'s original work is remarkable. The
essence is not disrupted by places that do not blindly follow the scenes
from the prose template.

It could be known from the moment Ivica Buljan agreed to direct the play
that a brilliantly written novel would successfully come to life on stage
through excellent dramatization. In his previous works, this director has
consistently demonstrated one of his constants: the improvement of text
deficiencies and the addition of new value to the already contained good-
ness in the selected piece. Like a shipwright who, as a master of the craft,
closes a gap between planks on a boat with a few strokes, Ivica Buljan en-
sures the smooth flow of the story through the dynamism of two scenes or
the interaction between two characters without pauses or breaks.

(...) By staging Pavi€ic¢'s Red Water, Buljan infused the performance with
an enormous amount of emotion, precisely the segment that wasn't
scattered throughout the novel. On the other hand, the emphasized psy-
choanalytic elements abundant in Pavi¢i¢'s manuscript served Martinic
to accentuate the states of some of the characters, which Buljan master-
fully utilized for an almost orgasmic explosion of emotional expressions
on stage. This was particularly evident in the character of the mother,
a mother searching for her daughter, or the relationship between the
mother and son, or the son and father, or the husband and wife, where
a whirlwind of uncontrolled passions and destructive emotions ensues.
In our language, it would be hard to find a more ideal interpreter of a
shattered and devastated mother than Nives Ivankovi¢. The brilliantly
written role contains all the registers of the states in which the (female)
character finds herself, a person to whom fate has imposed the worst
of all possible life situations, the death of a child; the range of the role
encompasses moments from whispers to screams, from calmness to
complete internal distress, all of which Nives Ivankovi¢ played as if it
were her last. Congratulations to everyone involved in this magnificent
production: from the inception of the story idea and the stagehand who
nailed down the final nail in the set design, to the one who broke the
fourth wall of the stage and let the story escape the theater, allowing
time for it to unfold.

Sinisa Vukovic (Novosti, 23" January 2024)
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Pexuja: CEJIMA CINIAXWR

Jlpamatypruja: EMHHA OMEPOBHR
Koctumorpaduja u cuenorpaduja: AJUCA BATPELL
CEJIHMOBHR

Mysuka: IPALIKO ALIHR

Acucrent apamartypruje: APMUH BEXPEM
AcHcTenTkHba KocTUMorpadje u cueHorpaduje:
MOHHUKA MOYEBHR

Ynore

Muna: TATJAHA LLIOJUR
Jaua: MAJA U3ETBETOBUR
Mewa: CABHUT CE)JAUHOBUR
CawuH: BOPUC JIEP

Anw: JABOP I0OJ/1YbOBUR
Karapuna: AtbA KPA/bEBUR

Mpeacrasa tpaje 1 cat v 20 M1HyTa.

Direction: SELMASPAHIC

Dramaturge: EMINA OMEROVIC .
Costume design and set design: ADISA VATRES
SELIMOVIC_ .

Music: DRASKO ADZIC

Assistant dramaturge: ARMIN BEHREM
Assistant costume designer and set designer:
MONIKA MOCEVIC

Cast o

Mila: TAT)ANASOJIC
Jaca: MAJA IZETBEGOVIC
Mesa: SABIT SEJDINOVIC
Sanjin: BORIS LER )
Ali: DAVOR GOLUBOVIC
Katarina: ANJA KRALJEVIC

The play is 1 hour and 20 minutes long.



AYTOPKA

Mpexcrasa ce basu jeaHOM NOPOAMLIOM 3a Kojy heTe ogmax npeno-
3HaTH 4a JKMBH y OBOM pajy, N0 OHOME LUTO OHH COMHUbbY, OF MH-
jaue Ha Kojoj kynyjy nosphe 4o Ajenosa rpaja Kojum ce Bo3e, Aakne
paau ce 0 MOPOAMLM Koja xuBH oBgaje y Capajesy.

A oHpa, jefHora faHa, y 0By MOPOAMLY YNa3n HELTO HA LITA HUCY
CPEMHH — jeHa BPCTa C10do/e Ca KOjom Ce 0 Cafa HUCY CYCPesH.
Y Tom cycpeTy ce 3anpaBo dyau cea donect Hawer ApywTsa (M He
CaMo HaLler), U31a3K CBE OHO LUTO je KOH3epBATMBHOCT HalLer Apy-
WTBA M Pa3HK 00nnuM dawusma. Dawnsma, yCKOrpyaHOCTH au U
NpUMKHTMBM3MA. CBE OHO Ca YMM Ce CBAKOAHEBHO cycpehemo, anu 1
YMHMMO, A [1a TOTA M HUCMO CBJECHH. A KAKO je OBa NPeACTaBa Ha-
CTana 13 ryMaykux UMNpoBu3aumja, be3 pujeun Tekcra, 3a mymue
je 0B0 D10 NOCEDHO MCKYCTBO jEp j& 0BO HHXOB ayTOPCKH TEKCT.

Cenma Cnaxur (1986)

3apwmna je Akajemujy CLEHCKHMX
ymjetHoctv y Capajesy. Pegwterka je
Koja notnucyje npeko 30 No30pHLLHKX
pexuja, Mehy Kojuma cy: XuiiepmHesuja
(Xapredakr / buted), MKewe Koje uuciie
(LHM Mogropuua), Tajua yema og ma-
nura (CAPTP / MECC), Haiwmawwopujym ]
(HapoaHo no3opuwre Cybotvua), Ckyliwinuna (HapogHo nosopuiute
Capajeso / Kamephu teatap '55 / CAPTP), Koxow (MECC / 3eKaeM
| buted), /Tunuom (CHI Opama Jbybmana), miucougesemiciioeHaurocem-
gecerm (CHI Jpama Mapubop), Majciwiop u Mapiapuitia (XHK Hsana
nn. 3ajua Pujexa), Moja ®@adpuka (BHI 3ennua), 4 yjyimpo (Mo3opute
,Koctonawn [lexe”, Cpbuja), OHo winio Hegocimaje (3eKaeM), Pomeo u
Jynuja (BHI 3ennua), Jjeua cynua (CAPTP / Kowtak), Citiena, foina-
ga (TOK Tasena). Y npeacraBama ce oKycHpa Ha MHTUMHY UCTOPH)Y W
MOMMTHYHOCT MHTHME, UCTPaXKMBAHE (DM3UKANTHOCTH W (DEMUHMCTHUKY
LEKOHCTPYKLHMJy NaTpHjapXaaHuX HapaTvBa.

Mpenctase cy joj BUWeECTPYKO HarpahusaHe, Te benexe yuewhe Ha
PEHOMMpPAHUM WHTEPHALMOHANHKM (hecTHBanMma nonyt buteda y

Cpouju, Neue Theater Stiicke aus Europa y bemaukoj, Koxtakra y
Momckoj nnn Culturescapes y LBajuapckoj.

0n2012. no 2017. brna je ymetHHuKa aupextopka HHTEpHaLMOHanHoT
Teatapckor dectueana MECC, 3a koju je duna cenextop og 2009. ao
2018. roguHe. [pepaje Ha AKaaemuju CLEHCKUX ymjeTHOCTH Y Capajesy.

PEY JPAMATYPWKHHE

AyTopcku npojexat /byduuaciio dasu ce Hawwom KoH3epBaTHBHOLWhY
W yckorpygoLhy Koje Kpujemo u3a HajdomKux Hamjepa, MHoro bpure
W jow BuLLE bybasu. U3BesdeHH TEKCT NPOM3aLLA0 je U3 HTyMauKuX
MMNpPOBH3aLMja Y KOJUMA CMO MCTPaXHUBaNK rpaHuLe umehy pa-
3yMHjeBatba W NOPA3YMHjEBAA, DPHTe M Tylewa, HCKPEHOCTH U
OKPYTHOCTH, /byDaBH 1 CEDMUHOCTH, TPAZHLIMjE U TPUMHUTHBHM3MA. ..

MpeacTaBa npatv OKyn/batbe jefHe rpahaHcke pasHONMKE NOpOAHLE
Y KOjOj CBM 3Hajy LUTa je HajdOobe 3a HHX0BE DAMNKIbE, OHM Cy DoNHO
MCKPEHM jeSHU NPEMA PYTMMA, CaBjeTyjy Ce MefyCODHO 1 MOMaxy yaKk
M Kafa UM HMKO TO HE TPaKH — CBE CaMO KaKO OW CBM DMK CPETHM.
Fbuxoy cpehy Hapywwasa nojasa bydHuactor, a ¢ hrm 1 y3HEMHPY)y-
he nuTare cnoboge. Koja je rpanyua Tyhe cnoboge kojy cmo cnpem-
H1 npehu kao nojeanHuK? Koje CBe rpanuLe je Hale natpyjapxanHo
ApyLuTeo Beh ogasHo npewwno? Mpuxsahamo am Tyhy cpehy HckbyurBo
aKo OHa 0AroBapa HalwMM Kputepujuma? [aje ce cBe Kpuje Halua u-
LIEMJEPHOCT? JeCMO /W Ha NyTy Ka ypehEHOM ApyLuTBY UM NNEMEHCKO)
3ajefH1LM? TOKOM NpoLeca UCTPaXKMBAIK CMO TPAHHLE YHYTap caap-
aja, anu v hopme. Pe3ynTat je nprya o jeSHOj HEHH KOjy MUCIMMO Ad
no3Hajemo. O TaHKoj MHKjW 3mehy ieHe C10D0ae 1 Hawwer dalK3ma.

Emuna Omeposuh

KPUTHKA

JbYBHUACTO

Cse (hpycTpvpaHe NOpOAHLE NMYE jefHa HA ApYry — Morao ou dutu
tagline npeactase Jbyduuacimo KameHor Teatpa 55, y Kojoj je Ha je-
[\aH Kpajib€ AMPEKTAH, JMHAMHYAH W EMOTHBAH HAUMH, NPEACTAB/bE-
Ha donHo noucTosjehyjyha civka jeaHe caBpeMeHe NopoauLe, koja 3a
pasnuKy of oHe TONCTOjeBE, HE NOYMBA BULLE HUTH Ha Cpehu, HUTH Ha
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Hecpehu, Beh Ha ayboko ykopujerbeHoj ppycTpaumju. CaapajHo Te-
LKA M MYYHa, TeaTapCKK XHUBA M MHTPHUTaHTa, MAEJHO Xpadbpa W 0TBO-
peHa, oBa npeactasa peautenuue Cenme Cnaxuh, jefaH yonwrteH
TEMATCKH MPOCTOP Ca MOPOAMLIOM Y LIEHTPY, OTBapa Y CaCBHM HOBOM
CBJETAY, Ca jaCHHM ayTOPCKHM jE3HKOM M HOBMM MHTatbHMa, Te Ca Hae-
jJOM €C10doze, Y KOHAYHMLM, C KOJOM Y TEATPY CBE MOUMHE U HULUTA HE
3aBpLuasa. Ynpkoc oapeheHum npodnemnuma y putmy 1 Temny nojesu-
HauYHKX YHHOBA, NpeacTaBa /byduuaciio nokasyje Kako jefHa yobuua-
JEHa TeaTapCKa TEMa MOMKE NMOHOBO OMMBJETH Y KPajtbe HENPEABHaH-
BOM PEAHMTE/LCKOM KOHLEMTY, Y KOJEM CE CACBUM NMPUPOLHO CMjERY)y
JKaHPOBH COLMjAIHOT, XOPOPHOT W MOETCKOT, a Y KOJEM CE He npejaje
Y UBPCTH 3arp/baj DaHaNHOj CBAKOAHEBHHULM M TPHBHjATTHOM XYMOPY.

,Ja cam KatapuHa“, pennuka je Kojy ynopHO noHas/ba Maaja TpyaHuLa
(urpa je Atva Kpasmbesuh) Ha pofjeHaaHCKOM oKyrubatby jeaHe rpafat-
Cke CapajeBcke MopojHLie, Ha KOjy HUKO Of MPHUCYTHHX He pearyje, a y
K0joj Ce, 3anpaBo, Npenama CTBAPHOCT 1 Teatap, HOPMATHOCT W 3ayya-
HOCT, BabCKO M YHYTPaLLIbE, Nax M UCTHA. Hanme, Beh ca 0BOM pennu-
koM, Kojy CaruH (bopuc Jlep) urHopwiue, a kojy KatapuHa u3besymmwe-
HO MOHaB/ba, MOCTaje jaCHO Ja HELLTO HE LITMMA Y 0BOj HAU3IE] CaCBUM
00K14HOj (CPETHOj) NopoauuM, Te Aa he HajCHaXHK]e ayTOpCKO CBJETN0
OMTH YCMJEPEHO HA MWTAE MAEHTUTETA, OJHOCHO, MOCTOjJaHOCTH UME-
Ha, MHOMBUOYE, 3aPOD/BEHE YHYTAp ,MpEBHLLE rbyﬁaan“ nopoamue. ¥
CHPOMALLIHO YpehieHOM MOPOAHIHOM JOMY, Y KOjem Ce yCTajanocT o4
KyXata U MacHOE MOKE PEe3aTH HOMEM, JeAMHU MPEOCTaH CTaHOB-
HUK, TeTa Muna (TaTjaHa Lojuh) gouekyje octatak nopoauLe kako ou
33j€HO NPOCNABWAM beH POheHaaH. 3@ UCTUM OHUM CTOIOM Ha KOjeM

Cy PyYa/u Kao fjeLa, anu y CacBUM CynpoTHOM 3aHOCY Of OHOTA AjeyH-
jer, NoHOBO OKyr/beHH, Bo3ay Mewa (Cabut CejauHosuh), meauumHcKa
CECTPa TPAAHLHOHANHHX CXBaTarba, Jaua (Maja Msetberosuh) u Ho-
BOKOMMOHOBaHH ,eyponejall” CatH, Yekajy Ha XpaHy Kojy je 3a thx
npunpemmia BpHjeaHa i dpuHa Majka. Kako otau Huje e mehy
HBUMA, Mina je jow CHaHHUjE NPHUTPHAA CBOJY JeAHHY KHBOTHY yno-
ry, OHy MajKke, Y K0joj je OYHTIEAHO OAYBHjEK jeAHHO Dina NpHcyTHa Y
CBOME LOMY, CjESMHHMBLLM CE Ca KyNHUM OTPTaYeM M KyXHHOM TOTOBO
J0 NOTMYHOT HeCTaHKa. M 3aucTa, oBa nopoauua bes npesumena ajenyje
Kao Camo JOLU jeiHa 0DMYHa ,CPETHA" NOPOAMLA, aH HHUXOB HAUMH KO-
MyHHKaLwje, y K0joj CBaka MHCA0 MPOHafe CBOj NyT Hamosbe, 1 Y KOjoj
CBAKO 3Ha LUTa je Hajbosbe 3a OHOra Ayror, OTKPHBA AyDOKY MPOBANHjY
(hpycTpaLuje CroA NOBPLUKHE CTIOKOJHOT MHPHCA H3ropjenor yba. Jlok
C jenHe cTpaHe, Majka Miuna y octaumMma NopoAHYHOT AKHBOTA YYeCTBY-
je Tpnehu, npeoctany Tpojau, € Apyre CTpaHe, He npewwyhyje HUWTa,
Te CBOje IMUHE HaKynbeHe dpycTpaumje ,aujeun”, casjetyjyhu ce, a
3anpaso, onTyxyjyhu ce metycobHo. Ynpaso he 0Baj, yBOAHW 1 NpBH
0 TPH YMHA, NOCTYAKHUTH KaO CaBPLUEH MPHUM)EP ,)KWBOT" TeaTapckor
TEKCTa, KOjM je, UCTMHA, W HACTA0 TOKOM NPoda, MCTOBPEMEHO AyOOKO
Y3eM/LEHOT Y CTBAPHOCTH, ANk ONET JOBO/LHO MLLYALLEHOT U3 UCTE Ja je
moryhe npenosHaTh HeroBy yaory y aytopckoM KOHLENTY, Te NpaTuTy
HErOB KPEATUBHW JPAMATYpLLUKH Pa3Boj.

Wako exuna npeacTaBe MCTUYE Cam NPOLIEC HACTAHKA TEKCTA, Y KOjeM
j€, HaUMe, NOpeS peanTeEbHLE, Te ApamaTtypruwe Emune Omeposuh,
y4ecTBOBaNa W LjeNOKyNHa rymMayka NOCTaBKa, WTO CBAKAKO joLL
JEAHOM MOKasyje Aa je TeaTap YMJETHOCT MMMPOBHM3aLMje, KOHaY-
HW 0D/IMK TEKCTA CE HE pa3fMKyje NYHO 04 CTAHAAPAHOT APAMCKOT
KOMaja, jeAHOCTABHE KNAaCHUYHE TPOAJESHE CTPYKTYPE, Ca YBOLOM,
3aMNeToM W pacnaeTom, LWTo OMET JOKa3yje Aa Teatap UMa W CBOje
3aKOHHTOCTH 04 KojuX je Hemoryhe nodjehu.

[peuusHo yTemebeHe MKOBE ayTopH nNpeacTase ocnodahajy of cy-
BULIHWX MPOMMILbAA W aHANK3Mpaka ocjehatba U CuTyauwja, Te
nocexy 3a Op3uM M3mjeHama KpaTKMX Perniuka Yuje KOMMOHEHTe
rOBOPEHA HHUCY HY)XKHO 33JaHE HWTW YCIOB/bEHE, Beh fonase roto-
BO PeEKCHO M3 YHYTPALbHX MCUXONOLIKKX CTakba, a npaheHe cy
KOHCTaHTHUM ynafawem y pujey ,(ca)roBopHuky"”. Hnp. HaKkoH wTo
Jaua 3amjepu Mnanoj Katapuuu wro ce 0Ba Huje NPBO HOj 00paTH-
N1a 3a CaBjeT 0 TPYAHONM, @ HAKOH LITO Cy OCTANW HACTABMAMW Pa3ro-



BOp O APYrMM Temama, KatapuHa he ce unak nokywartu M3BUHUTH
W OMPaBAATH KAaKO HHje ,HHLITA NOLIEe MUCTMAA" LWTO 3anpaBo 3Ha-
Y4 3 OHA YOMLUTE HKje KpeHyna Aasbe, Beh Aa je ocTana 3atoueHa y
jenHOM ncuxonowkom ctamy. OBakas noctynak he y MHorome gu-
HaMHM3WpaTH ApamaTypLUKK Pa3Boj TEKCTA, YYMHUTH HEODUUHH]UM, a
THME W CTBAPHHWJUM CBHJET OBE MOPOAHLIE, YMja YBJEP/BUBOCT, OMET,
HajehnM Anjenom nounBa Ha rymaykoj 13Besdu LjenoKynHor aH-
cambdna. O HeoDMuHe OMywWTEHOCTH Y UrpK mnage Amwe Kpamesuh,
[0 Kpajtbe CTHKM30BaHe kpeauuje [laBopa fonybosuha, y Kojoj ce oH
33 NPOMjEHY 0JpHYe KapHKMpatba Te C KOjOM MOKa3yje KaKo Ce NUK,
CTBApaH W XUB, MOXE M3rPaAHTH DE3 1jeHE H3rOBOPEHE PHjEyH.

Ca n1KoB1Ma 3apodbeHM y npoujeny H3mel)y yHYTpaLLEr 1 BabCKOT,
KOjH 3@ Pa3nuKy Of PELMMO YEXOB/LEBHX ,JyHaKa", HE Camwajy O ,04e-
KMBaHKM CpETHHjUM BpemeHrMa" Beh ce Boje Hagonasehux npomjeHa,
[MyMUM y 0BOj NPEACTaBH Cy NPUHYHEHW Aa M3Mjetbyjy ABA NMLQ, JeAHO
Tpnehe K jeaHo ocnobahajyhe, a bjecomyuHo Tymapajyhu no BUXoBHUM
MpOLLIOCTUMA KaKO BW MPOHALWIM HEWTO 33 0DPayyH Y CafalIbOCTH.
Tako he Hnp. TatjaHa Lojuh y CB0joj CaBpLUEHO] MyMaykoj Kpeauu-
JW, BO Cy3a DOMHOj, @ iyXOBMTOj, 4O MOKPETA M PHjEYH OAMjEPEHO), a
C110D0AHO], Y MPBOM UMHY CHAHO 33APHKABATH HaBaNy HaKyrbee
Tyre, MPeKpHBajyhK je CHBHIOM PaBHOAYLIHOCTH, Aa O Y AYTOM YHHY
0C10D0AMNA TH)ENO 0 MAAJANAYKE PaA3y3AAHOCTH, POHaNasehu wero-
BY CHary 1 npuxBatajyhu werosy menoty. Y Tpehem YnHy ca unak KoH-
BEHLMOHA/IHMM, OYEKMBAHMM Pa3pjELLEHEM, Y KOjEM CLEHY 0Dy3uMajy
cTpax, nyauno v Hacume, LLlojuh ,3akbyyasa” cBora Mka y CTaty Cno-
K0ja, A D1y KOHAYHWLIM 3aTBOPHAA KPYT HETOBOT NCHXONOLLKOT Pa3Bo-
Ja, ICKPEHOM W EMOTHBHOM, N U jEIOMHYHO NAaTETHYHOM M3BEADOM
MOHO/I0ra 0 ,NOKyLUajy dujera” U3 BNACTMTON XKHMBOTA.

OHo wo 0By npe/cTasy y HajseMoj mjepy oapefyje jecte, npuje cee-
ra, peautecku koHuent Cenme Cnaxuh, koju je moryhe seduHucatu
Kao JXMBW OPraH13aMm KOjH, M3 YHHA Y YWH, JKaHPOBCKK MYTHPA y HOBH
HEMno3HaTH 0D/IMK, @ y KOjemM KO/a y3aBpena KpB TamHe, jbybuuacre
0oje. HakoH npBor YkHa Koju Ce, HaKo YCNOCTaB/bEH Y ayTopedepeH-
uMjanHocTH (C 003MpoM Ja MyMUM HajaBlbyjy YMHOBE MpHje camor
MoYeTKa), MNaK pasBuja y PeanuCTMUHOM 03pavjy, ApYrH HacTaBba y
0dnKKy Teatapckor CHoBWherba y KOjem Cy NOKPETH YCNOPEHH, a au-
janor HenoTpedaH, Te y KojeM peauTe/buua 40 KpajHOCTH OCBjET/baBa
HajCKPUBEHWjE 0Jaje MHTUME [NaBHE NPOTArOHMCTKHILE Y KOjUMA OHA

KMBH CBOj KOHAUHM CaH Ca UCTUM OHWUM JHEBHUM DOPABKOM W HCTUM
TPNE3apHjCKMM CTOOM W3 MapanesHor, BabCKOr CBUjETA, au Ca Ca-
CBUM JpYyrauujym HHXOBMM 3HaueMMa. Y APYroM YKHY Ce, AAKNE, Ha
CLIEHH N0jaB/byjy MUCTEPHO3HH CTyaeHT Anv (Jasop lonybosuh) c ko-
JuM je Muna y cKp1BeHoj /byDaBHOj BE3H, @ C KOJUM yCTajaar OPOHY/H
CTaH noctaje coba crpactv v cnodoge. Y 0Boj CLEHH KOja je CBaKako
morna dutu W Hewrto Kpaha, Muna ocTBapyje CBOjy AABHO 3aCyKeHY
penHKapHauujy W Bpaha cBoje AaBHO W3rybbeHe ocjehaje. OBo CBo-
JEBPCHO TPAHCLEHAEHTANHO TEATAPCKO NYTOBAE MOYHHE Ca PEau-
CTMYHOM JbYTHOM KOja jecTe NpBH AOKA3 MCTUHCKOT NPHCYCTBA Y BAa-
CTMTOM JKMBOTY, HaCTaB/ba Ca My3UKOM MOjayaHOM A0 MaKCUMyma
Ca pa3sy3naHum nnecom koju ocnodaha oa HakynweHe usnuke Gpy-
CTpauuje, Te 3aBpLUaBA Ca CEKCYANHUM YMHOM CjeHa, Aa DK ce cTuro
[0 TULIKHE /byDaBH U jeSHE 3ajeHUUKE LIMrapeTe.

(..) Jbybuuacta je doja wbyra 1M rpmba nopes nyTa, Koje Hac ciy-
yajHum Joaupom noacjeha ga cmo wueu. Jbyduuacta je doja Tyre u
Jienpecuje Koje Hac 0dy3umajy nonyT TamHe HohW 1 ocTaB/bajy de3 3pa-
ka. /bybruacta je boja /bybasu Koja yBHjEK 40NA3M HEOUEKMBAHO, K
HUKAJ HE Nake W 0CTaje BjeuHo. Jbybuuacta je u boja nyouna koje je
Hemoryhe npenosHaty, jep je Bap/byBo M LyT/bKBO. Jbydruacta je boja
CTpaxa v De3HaZEeKHOCTH, anu Jbyburuacta je v doja cnodope, koHauHe
W He3amjermBe. Jbyburuacta je doja Teatpa Koju Hac, nonyT xOyra 11
rPM/ba NOpes NyTa, C1y4ajHUM JOAUPOM MOACjEha Aa CMO KHBH.

Mwup3a Ckenaeparuh (op.bhrt.ba, 20. mapt 2022)



Myctute ME, UAEM JA MPOLIETAM

Hacrana €3 KOHKpETHOr TEKCTYanHOr NPEANOLKa, KPO3 3ajeHNY-
K€ MMNpOBH3aLMje W rpaheme 04HOCA M TEKCTA, Ha OCHOBY HAEjE U
CTPYKType Kojy je ocMucanna peautesska Cenma Cnaxuh, npeacrasa
Jbyduuaciiio packp1HKaBa MUTOBE KOje rajumo (DankaHcku Hapoau
MOroToBO) O NOPOAHLM U OAHOCHMA Y MOPOJHLH.

Kpo3 caBpiueHo ycknahenu peanu3am (HaTypanusam yak) W 3aym-
HOCT, KOX€3Hjy KOHKPETHOT W ancTPaKTHOT, CyO4aBaMo Ce Ca Hama
CaMMMa M JEMOHMMA KOjW CBAKOT Yaca mory H3ahu Ha NOBpLUMHY a
/13 TOTA HUCMO HH CBJECHH.

lpahaHcka nopoauua. Majka, yaoBuua, beHO Tpoje Ajeue 1 TpyaHa
CHaxa OKyn/bajy Ce Aa npocnase MajunH pohenaan. Kpo3 aujanor
KOjH CaBPLUEHO M HEYCHILEHO TEYE, TEME KOje CE 0TBApajy Yak 1 na-
panenHo, Aajy HaMm YBUA y KapakTepe 1 uHcdopmaumje koje hie Ham
KacHuje, Kag fohe 1o [pomjeHe, 0A3BOHUTH Y TNABH.

Kynt Majke HeroBaH BjeKOBMMA, CYNTWAHWM PEAMTE/LCKMM CPEA-
CTBUMA JEKOHCTpyHLE Ce npej Hawum ouyuma. OBa npusma Kpos
KOjy Ham peauTembka Cnaxuh npukasyje ogHoc npema Majuu, npema
011CcKoj 0CODH, NpeMa YOBjeKy YOMLITE, HUje OHA HA KOjy CMO Ha-
BHKAK. OBaj yrao Ham je HOB, a CaMa YMHEHHMLA 14 Je Tako TOBOPH
KOJIMKO CMO Kao JpYLUTBO JMLEMJEPHH, KOJMKO CMO Y CTBApH HEO-
CBHMJELUTEHHM M KOIMKO j€ y HALIOj CamOsbyD/bMBO)j M CAMOMPOKIAMO-
BaHOj bopdu ca cBoje u Tyhe cnodoae — naxu, KOAKKO je Y HaLOoj
LWWMPHUHK" — ckyyeHocTH. Cama UMibeHMLA 1a 0BA NPEACTaBa, U3Me-
fy octanor, TeMaTM3Mpa OHO 3a WTO Y HALIMM je3ULMMA HE NOCTOjH

pujey — ,ageism" (IMCKPMMHHALMjA NPEMA CTapHjuM 0C0Dama, Uiu
AMCKPUMMHALMjA MO CTAPOCHO]j OCHOBH) rOBOpH MHOTO. Koju je To
TPEHYTAK Y KOJEM CE HALll [1aC BULUE HE uyje, Y KOME Hal rac He
3HAUM HULUTA U Y KOJEM IPYTH NMOYMILY O/Ty4HBATH YMJECTO HAC?

Mpenactasa /byduuaciio roBopy 0 C10004amMa Koje 0CBajamo 1 Hauu-
HMMa Ha Koje ux 0cBajamo. O TOME KaKo Ce TO 0CBajatbe MaHHecTy-
je Ha apyre. TeHaeHuuja ,3amjepatba” W Kpojera CyAbHHe apyrima
10 CBOjOj MjEPH W NPema CBOJUM rPaHHLIAMa, Npeapacyie 1 CTepeo-
THNE JyNIMPa YMHEHHLA Aa CE NPHKa3yjy Kpo3 0C0DY, 0AHOCHO KPo3
04HOC 04 KOjer no AWONTy 0YEKYjEMO HULITA APYTO 40 — CBE W MO
CBAKY LiMjEHY, y CBAKOM TPEHYTKY.

Kpo3 Taj BEOMa CIOXEHHU 0AHOC (MajKka—AMjeTe) OTKPUBAMO M MO-
LWACTH NaTPHjapxaTa, OAHOCHO, HAHOBO CE Npej Hama 0Djenoaatbyje
MCTMHA — KOIMKO je AyDOKO YKOpHjEHEH NaTpHjapXxaT y HaLy NCHXY,
y Hawe duhe. Jep Majka HeEMa NPaBO HK Ha LUTO APYro OCKHM Aa dyae
Majka. [la Hac Tjewu, Aa Ham KyBa, Nepe, Nerna, 4a Hac NoApHasa
y CBEMY, 1@ HAC Y4M KHMBOTY, @ NPUTOM Aa Dyade W injena v cpehena.
Ha oBo nocneare anyaupa cueHa 13 npeactase y kojoj hepka nuta
MajKy 3aLuTO Ce Hu1je NOTpyArna Aa Ce CPeAH W Aa TO CTBAPHO HEMA
CMHCAQ, Kap cy ce Beh OKynuaK, a Majka je NpoBea 0cam CaTH KyBa-
jyhu v cnpemajyhu 3a mux.

Kap Ha cueHny ctynu Jbybuuacto cse ce mujewa. Mako npukasaH
kao focta mnahu mwybasHuK Majke — aa bu ce oTkpune peakuuje
AJELE NEeWMHApa U bHUX0BA HECMIOCODHOCT Aa ce nomupe ca Majkom
koja ce ocnodoamna okosa, ca Majkom Koja je xeHa, /byacko duhe,
kOja je jow HewTo ocMM Majke — CXBaTaMo [Ja je y nuTamwy Camo
meTacopa W Ja je Ha meTadu3nukom HUBOY Jbybuuacto y cTBapu
antep ero Majke, teHa cn0doaa, MAEHTUTET, BhEHA XKUBOTHA cpeha.
Jbybuuacro je oHa cama.

Kako paawa 0fMHUe W UCTHHE CE UCKOMABAjy W3 CBE AyO/bMX pyna,
oaHocu m3mehy [ljeue W Majke noctajy dpyTanHuj1, HEKOHTPONK-
canuju. CueHcka atmocdepa nocTaje HaauK Cynyaoj CaauCTHUKO)
3aDaBM, Opruju Hacuba, Y K0joj Ajeua AuB/bAYKK ydujajy Majuunny
cpehy u cnodoay, a oHa ce dopu fa Ta cpeha KuBH, WTO je BeOMa
HEXHO CMPOBENA PEAUTEBKA W LUTO CE OYMTABA Y MOMEAMMA M CyN-
THIHOM CMHXPOHH30BAHOM CLIEHCKOM MokpeTy Jbybuuactor ([asop
lonybosuh) n Majke (Tatjana LLojuh).



Tatjana LLojuh rpaau ynory Majke HeBjepOBAaTHOM BjELUTHHOM, Cy-
BEPEHO BNafajyhu eMOTHBHMM, BOKAHAM U U3HUKMM TTyMAYKHUM
CpeACTBAMA. BjewTo npatu peauTe/bCkK KOHLENT, Aa D1 yCnocTaBu-
Na NOTMYHY KOHTPONY W Mpey3ena ayTOHOMH)y HAf CBOJUM JIMKOM.
Octanu unaHosu aHcambna (Maja Usetberosuh, bopuc Jlep, Cabut
CejonHosuh, Awa Kpamesuh) HajaxHyTo M CTUACKM YjefHAuYeHO
0X%HB/baBajy YW1AHOBE NOPOJMLE, 0AHOCHO Hac came v CBa 3BjepCTBa
K0ja Nnoj KPUHKOM J0DPUX HamMjepa YUHHUMO.

C 0d3upom pa ce npeacraa urpa Ha CueHH KamepHor Tearpa, Ba-
JKHO je HaNOMEHYTH W HapouuTy hK3nuKy darcKkocT M3Bohaua ca ny-
onvkom. [lejctBo 0Be M3MUKe DAMCKOCTH, HAPOUHTO je CHAKHO Kaj,
aKTEPH pYLLE YETBPTH 3UA U TNEAA]Y Y HAC UHTEH3MBHO U YNOPHO, YH-
HehK HaC CayyecHULMMa WK NaK HWjeMUM nocmMaTpaynuma. Y jesHo
W ApYro HAaC MCNyHaBa rpo3om. Liusm TakBe JUPEKTHOCTH je CHAXHK]e
YK/byYHBaHE [1eAanala y ToK pajme U NOACTULAbE Ha KPUTHUKO Ca-
refaBake CBUjeTa.

Cuenorpaduja Aguce Batpew CennmoBrh Kpo3 npocTopHy, AONpPH-
HOCH CBEOMLUTEM YTUCKY MEHTANHE CKy4eHOCTH, Aa DK OHAA TPaHC-
copmauujom npoctopa y ,rpodsbe bydryacTor” Ha MCTH HauKH Kao
W ApamaTypLUKO-PeAHTELCKMM NPUCTYNOM HanpaB1aa MocT umehy
PEANMCTHYHOT W 3a4yHOT acneKTa OBe NPeACTaBe.

Mysuka [lpawka Ayrha je 3anpaBo ¥ paBHONPaBHK akTep NpeacTa-
BE, jep TONMKO aKTMBHO M CYrecTMBHO JOMPHHOCH TycToj atMocde-
PUYHOCTH NpeACTaBe, Aa NOCTaje CaMo TKUBO Jbyduudciior.

Mpencrasa /byduuaciio u3y3eTHo xpadpo, KMUBO M MOACTMLAJHO HC-
MUTyje NpoCTope C10d0AE U HEHY MHOTO3HAYHOCT TyMAUH 3HAYEH-
CKM TyCTO, nocBeheHWukk W Tparanaukk U DONHO Hac Cyoyasa ca
OHWM LUTO HOCMMO Yy CedH, Kao 1 YMHEHULIOM Ja Tpeda jow MHoro,
MHoOro TpyZa Aa npesasufemo notpedy Aa Te cnoboge OKMBaMo.

Crena Muwkouh (mess.ba, 4. oktodap 2022)

AUTHOR

SELMA SpAHIC (1986)

Selma Spahi¢ graduated from the Academy of Performing Arts
in Sarajevo. She directed over 30 theater productions, including
Hypermnemesis (Hartefakt / BITEF, Serbia), Women Who Clean (CNP
Podgorica, Montenegro), The Secret of Raspberry Jam (SART / MESS,
Bosnia and Herzegovina), Natatorium (National Theatre Subotica,
Serbia), Assembly (National Theatre Sarajevo / Chamber Theater ‘55
/ SART, Bosnia and Herzegovina), Chicken (MESS / ZeKaJeM / BITEF,
Bosnia and Herzegovina / Croatia / Serbia), Liliom (SNG Drama
Ljubljana, Slovenia), thousandninehundredseventy (SNG Drama
Maribor, Slovenia), The Master and Margarita (HNK Ivan pl. Zajc
Rijeka, Croatia), My Factory (BNP Zenica, Bosnia and Herzegovina),
4 in the Morning (Theater “Kostolanji Deze", Serbia), What's Missing
(ZeKaJeM, Croatia), Romeo and Juliet (BNP Zenica, Bosnia and
Herzegovina), Children of the Sun (SART / Contact), Stella, Flood (GDK
Gavella, Croatia). In her performances, she focuses on the intimate
history and the political nature of intimacy, exploring physicality and
feminist deconstruction of patriarchal narratives.

Her performances have been awarded multiple times, and she has
participated in renowned international festivals such as BITEF in
Serbia, Neue Theater Stiicke aus Europa in Germany, Kontakt in
Poland, and Culturescapes in Switzerland. From 2012 to 2017,
she was the artistic director of the International Theater Festival
MESS, for which she was a selector from 2009 to 2018. She teaches
at the Academy of Performing Arts in Sarajevo.

REVIEWS

VIOLET

“All frustrated families resemble each other” —that could be the tag-
line of this play that presents, in an extremely direct, dynamic, and
emotional manner, a painfully identifiable image of a contemporary
family, which, unlike Tolstoy's families, no longer rests on happiness
or unhappiness, but on deeply rooted frustration. Content-wise



heavy and distressing, theatrically alive and intriguing, conceptu-
ally bold and open, this play directed by Selma Spahic¢ opens up a
generalized thematic space with the family at its center in a com-
pletely new light, with a clear authorial language and new questions,
and with the idea of freedom, ultimately, which starts everything in
theater and ends nothing. Despite certain problems in the rhythm
and pace of individual acts, Violet demonstrates how a common the-
atrical theme can come alive again in an extremely unpredictable di-
rectorial concept, in which social, horror, and poetic genres naturally
alternate, and in which it does not surrender to the firm embrace of
banal everyday life and trivial humor.

“I am Katarina," is the line persistently repeated by a young preg-
nant woman (played by Anja Kraljevi¢) at a birthday gathering of
a Sarajevo family, to which none of the attendees react. However,
in this seemingly ordinary family setting, reality and theater, nor-
malcy and strangeness, external and internal, falsehood and truth
intersect. Already with this line, ignored by Sanjin (played by Boris
Ler) but repeated in bewilderment by Katarina, it becomes clear
that something is amiss in this seemingly completely normal (hap-
py) family, and that the strongest authorial light will be directed
towards the question of identity, namely, the constancy of names,
individuals trapped within the “excessive love” of the family. In a
modestly arranged family home, where the smell of cooking and
grease hangs heavy, the only remaining inhabitant, Aunt Mila
(Tatjana Soji¢), welcomes the rest of the family to celebrate her
birthday together. Sitting at the same table where they ate as

children, but in a completely different atmosphere from that of
childhood, the reunited group including the driver Mesa (Sabit
Sejdinovi¢), the traditional-minded nurse Jaca (Maja Izetbegovic),
and the newly composed “European” Sanjin, await the food pre-
pared for them by their diligent and caring mother. With the father
no longer among the living, Mila embraces her sole life role even
more strongly, that of a mother, in which she has always been the
only presence in her home, merging with the household robe and
the kitchen to almost complete disappearance. Indeed, this family
without a surname seems like just another ordinary “happy” fam-
ily, but their mode of communication, where every thought finds
its way out and everyone knows what is best for the others, reveals
a deep chasm of frustration beneath the surface of the calm scent
of burnt oil. While on one hand, mother Mila participates in the
remnants of family life with patience, the remaining trio, on the
other hand, does not hold back anything, “curing” their personal
accumulated frustrations, advising each other, but accusing each
other. This introductory and first of three acts will serve as a per-
fect example of a “live” theatrical text, which indeed was born dur-
ing rehearsals, deeply grounded in reality yet sufficiently detached
from it to recognize its role in the authorial concept and to follow
its creative dramaturgical development.

Although the team behind the production emphasizes the process
of text creation itself, in which, besides the director and playwright
Emina Omerovi¢, the entire acting ensemble participated, which
certainly once again shows that theater is the art of improvisation,
the final form of the text does not differ much from the standard
dramatic play, a simple classical three-part structure, with an in-
troduction, development, and resolution, which again proves that
theater has its laws that cannot be escaped.

With precisely grounded characters, the authors liberate the perfor-
mance from unnecessary deliberations and analyses of feelings and
situations, and opt for rapid changes of short dialogues whose speak-
ing components are not necessarily predetermined or conditioned,
but rather come almost reflexively from inner psychological states,
and are accompanied by constant interruptions in the word “(inter)
locutor.” For example, after )Jelena reproaches young Katarina for
not first turning to her for advice on her pregnancy, and after the
others continue the conversation on other topics, Katarina will still



attempt to apologize and justify herself by saying she “didn't mean
to say anything wrong,” which means that she has not moved on at
all but remains trapped in a psychological state. This kind of action
will greatly move the dramatic development of the text, making it
a more unusual and thus more realistic world of this family, whose
credibility, again, largely rests on the acting performance of the en-
tire ensemble. From the unusual looseness in the performance of
young Anja Kraljevi¢ to the extremely stylized creation of Davor
Golubovi¢, in which he forgoes caricature and shows how a char-
acter, created and alive, can be built without a single spoken word.

With characters trapped in the gap between internal and external,
who unlike, for example, Chekhov's “heroes,” do not dream of “the
expected happier times,” but fear impending changes, the actors
in this performance are forced to interchange two faces, one of
suffering and one of liberation, and fiercely rummage through
their pasts to find something to settle in the present. For example,
Tatjana Soji¢ in her perfect acting creation, from painfully tear-
ful and witty, to calculated in movement and word, in the first act
strongly holds back the surge of accumulated sadness, covering it
with the veil of indifference, only to release the body to youthful
abandon in the second act, finding its strength and embracing its
beauty. In the third act, with, however, conventional, expected res-
olution, in which the scene is engulfed in fear, madness, and vio-
lence, Soji¢ “locks up” her character in a state of calm, to close the
circle of his psychological development in the finale with a sincere
and emotional, but partially pathetic performance of a monologue
about “attempting to escape| from her own life.

What predominantly defines this performance is, above all, the di-
rectorial concept of Selma Spahi¢, which can be defined as a living
organism that, from act to act, mutates genre-wise into a new un-
known form, in which the boiling blood flows dark, purplish. After
the first act, which, although established in self-referentiality (giv-
en that the actors announce the acts before the actual beginning),
nevertheless develops in a realistic atmosphere, the second con-
tinues in the form of a theatrical reverie where movements are
slowed down, dialogue is unnecessary, and where the director illu-
minates to the extreme the most hidden chambers of the protago-
nist's intimacy, where she lives her ultimate dream, with the same
living room and dining table from a parallel, external world, but

with entirely different meanings. In the second act, therefore, the
mysterious student Ali (Davor Golubovi¢) appears on the scene,
with whom Mila is in a hidden love affair, and with whom the stale,
dilapidated apartment becomes a room of passion and freedom.
In this scene, which could certainly have been a bit shorter, Mila
achieves her long-deserved reincarnation and regains her long-lost
feelings. This unique transcendental theatrical journey begins with
realistic anger, which is the first evidence of the true presence in
one's own life, continues with music heightened to the maximum
and with unrestrained dance that liberates from accumulated
physical frustration and ends with a sexual act of shadows, leading
to the silence of love and a shared cigarette.

(...) Violet is the color of shrubs or bushes by the roadside, which
reminds us with a random touch that we are alive. Violet is the
color of sadness and depression that engulfs us like a night and
leaves us without light. Violet is the color of love that always
comes unexpectedly, but never lies and remains eternal. Violet is
also the color of madness that is impossible to recognize because
itis elusive and silent. Violet is the color of fear and hopelessness...
but violet is also the color of freedom, ultimate and irreplaceable.
Violet is the color of the theater that, like shrubs or bushes by the
roadside, reminds us with a random touch that we are alive.

Mirza Skenderagi¢ (op.bhrt.ba, 20™ March 2022)

LET ME GO FOR A WALK

Through joint improvisations and relationship building, based on
the idea and structure devised by director Selma Spahic, Violet un-
ravels the myths that we (especially the people from the Balkans)
nurture about family and family relationships.

Through perfectly harmonized realism (even naturalism) and sur-
realism, the cohesion of the concrete and abstract, we confront
ourselves and the demons that can surface at any moment without
us being aware of it.

A bourgeois family. A mother, a widow, her three children, and a
pregnant daughter-in-law gather to celebrate the mother’s birth-
day. Through dialogue that flows perfectly and effortlessly, open-
ing up even parallel topics, we gain insight into characters and in-
formation that will later ring in our heads when the Change comes.



The cult of Mother, nurtured for centuries, is deconstructed before
our eyes with subtle directorial means. The prism through which
director Spahic presents to us the relationship towards Mother, to-
wards a close person, towards a human being in general, is not the
one we are used to. This angle is new to us, and the very fact that it
so speaks volumes about how hypocritical we are as a society, how
unaware we are, and how much in our self-righteous and self-pro-
claimed struggle for our and others’ freedom — lies, how much in
our “broadness” —narrowness. The fact that this play, among other
things, addresses what does not exist in our languages — “ageism”
(discrimination against older people, or discrimination based on
age) says a lot. At what point is our voice no longer heard? In which
our voice means nothing and others start deciding instead of us?

The play talks about the freedoms we conquer and how we con-
quer them. About how this conquest manifests in others. The ten-
dency to “measure” and shape the destinies of others according
to our measure and within our boundaries, prejudices, and stere-
otypes duplicate the fact that they are presented through a per-
son, through a relationship from which we expect nothing but
everything and at any cost, at any moment.

Through this very complex relationship (mother-child), we also
discover the pitfalls of patriarchy, that is, once again, the truth is
revealed before us — how deeply rooted patriarchy is in our psy-
che, in our being. Because Mother has no right to anything other
than being a Mother. To comfort us, cook, wash, iron, support us in
everything, teach us about life, and be beautiful and well-groomed.
The scene from the play where the daughter asks her mother why
she didn't bother to dress up and that it does not make sense, since
they have already gathered, and the mother spent eight hours
cooking and preparing for them alludes to this last point.

When Violet steps onto the stage, everything changes. Although
depicted as a much younger lover of Mother, it reveals the reac-
tions of vulture-like children and their inability to reconcile with
a Mother who has liberated herself from shackles, with a Mother
who is a woman, a human being, who is something more than just
a Mother —we understand that it is only a metaphor and that on a
metaphysical level, Violet is the alter ego of Mother, her freedom,
identity, her happiness. Violet is she.

As the action unfolds and truths are unearthed from deeper and
deeper pits, the relationship between the Child and the Mother
becomes more brutal, and uncontrollable. The stage atmosphere
becomes akin to a mad sadistic spectacle, an orgy of violence, in
which the children savagely kill the Mother’s happiness and free-
dom, while she fights to keep that happiness alive, which the di-
rector tenderly conveyed and is reflected in the gazes and subtle
synchronized movements of the Lavender (Davor Golubovi¢) and
the Mother (Tatjana Sojic).

Tatjana Soji¢ crafts the role of the Mother with incredible skill
and sovereignly commanding emotional, vocal, and physical act-
ing tools. She adeptly follows the directorial concept to establish
complete control and take autonomy over her character. The other
ensemble members (Maja Izetbegovi¢, Boris Ler, Sabit Sejdinovic,
Anja Kraljevi¢) breathe life into the family members, or Us our-
selves and all the atrocities we commit under the guise of good
intentions, with inspiration and stylistic consistency.

Considering that the performance takes place on the stage of
Chamber Theater 55, it is important to note the particular physi-
cal proximity of the performers to the audience. The effect of this
physical closeness, especially powerful when the actors break the
fourth wall and intensely and persistently look at us, making us
co-participants or silent observers, fills us with dread. The goal of
such directness is to more strongly involve the audience in the flow
of the action and encourage critical reflection on the world.

The set design by Adisa Vatre$ Selimovi¢ contributes to the overall
impression of mental confinement through space, before trans-
forming the space into the “violet graveyard” in the same man-
ner as the dramaturgical-directorial approach, creating a bridge
between the realistic and fantastical aspects of this performance.

The music by Drasko Adzi¢ is a co-equal actor in the performance,
as it actively and suggestively contributes to the dense atmospher-
ic quality of the performance, becoming the very fabric of Violet.

Violet explores the spaces of freedom and its multiplicity bravely,
vividly, and inspiringly, interpreting its significance densely, devot-
edly, and searchingly, painfully confronting us with what we carry
within ourselves and the fact that much, much effort is still needed
to overcome the need to shackle that freedom.

Stela Miskovi¢ (mess.ba, 4 October 2022)
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Aytop u peputen: 3/IATKO MTAKOBHUR

My3unuku capagnuuun: KATAJIMH AWK, BOPHC KYYOB
Koucyntant: 1p 30JITAH WWATH

Acucrentkuna pegutena: JIYHA WAJJAMOH

Ynore

AJJAM ABALL
AHABEJIA XOJUK
AHJIPEA BEPEBELL
BOPHC KYHOB
JNABW]I BYBOLL
KATAJIHH JIAJHUK

MpexacTasa je HameweHa Nydnuum cTapujoj o4 18 roauHa.

Mpeacrasa Tpaje 1 cat 1 10 munyTa be3 nayse.

Author and director: ZLATKO PAKOVIC

Cooperation in music: [(ATALIN LADIK, BORISZ KUCSOV
Consultant: DR. ZOLTAN SAGI

Assistant director: LUNA SALAMON

Cast

ADAM AGYAS
ANNABELLA HODIK
ANDREA VEREBES
BORISZ KUCSOV
DAVID BUBOS
KATALIN LADIK

The play is intended for audiences over 18 years old.

The play is 1 hour and 10 minutes long.



AYTOP U PEAHTEJb

Xeneo cam 1a 0dyxBaTHM TpH K/byyHa MOMEHTA 3@ MCTHHCKY YMETHHY-
Ky ersucteHuujy. [1pBo, 4a ce peTko Kaxe He, 4a Ce 00Mje jesHa NOHy-
[1a, Aa Ce, Ha Kpajy KpajeBa, 00uje kapujepa v Aa ce uadepe cyLduHa.
[Jlakne, jeiHO HE3a10BO/LCTBO NOCTOjehnM Y CBETY, AW M CAMHUM CODOM,
W jefHa BpcTa rahewa Ha noctojeher cede W notpeda 3a NpomeHoM.
Jenat of HaunHa Aa Ce W3BPLIK Ta MPOMEHA M Aa Ce Yhe y ersucTen-
Ly, jecte 03DkbHa yMETHOCT 1 OATOBOPHOCT NMPEMa Er3HCTEHLIM]H Koja
j€ MHMLMpaHa yBeK MCKbyurBO camo KpeatusHowhy. Mpeactasa Huje
ororpadcka, enemeHty duorpaduje Katanun Jlapuk yrpahenu cy y
0By NPeACTaBy KAo HEH MOETHYKM, MOTOHCKW MaTepujan, Tako Aa CBe
0BE MOMEHTE, 0BA TPH K/byYHa MOMEHTA, /1 CE KAKE HE KapHjepH3my
W KapHjepH, Aa CE MPEay3ME jeaHa 03DH/bHA aKLMja Ca BAACTUTHM XKH-
BOTOM, NOTOTOBO Kaja CTE XEHa, MOTOTOBO Kaja CTe CaMOXpaHa Majka,
MOroTOBO Kaza CTE Y JeSHOM MYLLKOM CBETY W MO/, JeSHOM HAEONOLIKOM
MPHUCMOTPOM, TO HHje jeAHOCTABHO, /M je 3anpaso jeAuHU Moryhu K3-
nas. Cse opyro je CMPT K0ja MM 0DIMK ryM/bea MBOTA. Cam HaumH
M Cama OfJTyKa Aa Ce NPEKUHE YCTa/bEHU HAYKH XHMBOTA, JECTE BPCTA HE-
MUHOBHOT HEPBHOT C10Ma. OHO LUTO je DUTHO 33 OBY NPEACTaBY U yMET-
HOCT, jecTe 4a CBaKk1 NepOPMAHC M CBaka NO30PHLLHA NPEACTaBa Basba
OHO/MKO KO/IMKO YKa3yje Ha TO A je APYLLTBO Ha MBHLIM HEPBHOT CIOMa
W [a yKaxe ynpaBo Ha Te MaHudecTaumje 1 Ha TO 3aLTO je ApyLITBO
Ha MBMLIM HEPBHOT CIOMA. MU CMO BMAEH, MK 3HaMO, MH CMO NOTpe-
CEHM, MW CMO patbMBH OBUM CBMM LUTO CE JOTOAMIO0 MOYETKOM Maja Y
beorpasckim LKonama W To ToBOpH, Takohe, 4a ce Hanasumo y aybo-
KOj HEPBHOj KPH3H Kao APYLLUTBO, WTO cMO 1 npesocehanu. Mpeacrasa,
AAKNE, MOPA HANMNaTH, MOpa O TOME FOBOPHTH M MOpA 3anpaBo O1TH
Hekakas npo3op y dyayhHocr.

3natko IMakosur (BAbEBO, 1968)

lucay v NO30pHILHK peauTes. [unno-
MHPA0 j& MO30PHLLHY W PaJHO PEXH]Y
Ha DakynTeTy APamMCKWUX YMETHOCTH Y
beorpagy.

Kwure: JIHesHuk fesdmwd, necme
(1996), Coda 3a jegaH Kkpesel, poMaH
(2002), 3ajegHuuku Geiieo (poMaH,
2008), Hemauko usnawe Die gemeinsame Asche (2013), Anaomuja

HayuoHanucmuukol mopana u gpyie konymue (2012), O ayiwopuiiap-
Hoj cageciiu, kpatku ornegu (2015), EHyuknodiequja xusux, apama
(2016), Jepemuuka numypiujd, [eceT Apamckux komaga (2021).

Aytopcke npeactase: [aiia ®paro ce xpsa ca ceojum anhenom (2021),
Cybomuuka ceyecuja (2021), Cpedperuua. Kag mu ydujeru ycaremo
(2020), Upxea docancka (2020), Vox dei, Tpahancka HedocnywHoc
(2019), Kpnewa, unu wio cy Hama 3aciniase u wikio cMo Mu 3dciuagad-
Ma ga maxo 3a wuma anavemo (2018), Jynuje Llesap — res publica unu
cosa nostra (2018), bojie ce Allaha: cmucao wusotma u cMpiu hamuna
Cujapuha (2017), Othello, Hesaxonuwa numypiuja (2017), [ou
Kuxotw, unu wiwa cy ganac eetmperave u ogaxne eemap gysa (2017),
Kaduwmanusam, Teomempujckum pegom usnomer (2016), @unocopuja
aanaxke, doxuhnu opatmopujym Pagomupy Koncimanmunosuhy (2016),
EHyurnodequja musux — yMEWHUUKA UHTIEPBEHUU]A Y Cp5MjﬂHCKOj U
Kocosckoj cmsaprocmu (2015), HMo3eHos ,Helipujaiien Hapoga” Kao
bpeximos toyuru komag (2014), Youwu 3opana hurhuha (2012)...

3a cBOj paj HarpaheH je npecTMHUM Harpagama, usmehy ocranor
CneuujanHom CtepujuHOM Harpagom 3a pexujy, CTepujuHOM Ha-
rpajoMm 3a Hajdo/by npeacTaBy, Harpagom ,Axmes Bann” 3a uBOT-
HO feno, Harpagom ,Ampa [lpyTvHa" 3a yMETHWUKY xpadpocT, Te
mehyHapoaHom Ibsen Scholarship 3a npojekat nosopuwHe npea-
crase MoceHos ,Helipujatiiers Hapoga” Kao bpexiios Goyunu Komag.

Y AHEBHWM M HEJE/bLHUM NUCTOBMMA 00jaBHO je NPEKO XWibady TeK-
CTOBA O KyATYPONOWKHM, COLMjaNHAM W MONUTHYKUM TEMAMa.

KPUTHKA

KATANMH JIAIMK 1OXHB/LABA HEPBHH C/IOM, JAJE OTKA3 HA MECTO
CNYKBEHHUUE Y BAHLIH U MOCTAJE KOHUENTYA/THA YMETHHULA

Heobnuan Hacnos cybotnuke npepcrase 3natka [lakosuha Heo-
oo noaceha Ha wme apamonera Tomaca beptxapaa: Knayc
MajmaH Kyryje NaHTanoHe W 0J1a3n ca MHOM Ha pyyak. OBy npea-
ctay je [ajmaH npe AeCeTak roAuHa pexupaoy deukom byprreatpy.
Taga je MajmaH y npeactasu urpao cede, fok ce gaHac Makosuh He
rnojas/byje Ha CLeHK. Anv je 3aTo Ty KatanuH Jlaguk, nerengapHa ne-
CHUKHHA, KOHLENTYaNHa YMETHULA, nepdopMeKa U MymHLa, Koja
je CTMuana MHTEpHALMOHANHY CNaBy Npe Hajsehe JaHalltbe CBETCKE
3se3ne nepdopmanca Mapune Abpamosuh.

)
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Mogatak 13 HacnoBa CyDOTMUKE MPEACTABE OATOBAPA UMHEHMLM U3
duorpacuje Katanu Jlaguk. OHa je, yMCTUHY, paguna kao cayxode-
HWua y daHuK. Huje, mehyTim, no3HaTo aa v je dal HaKOH HepBHOT
C/I0Ma NOCTaNna yMETHHULA, au Ce kao nepdopmepka ynucana y no-
BECT anTepHaTMBHKX nokpeta Hosor Caga, Jyrocnasuje 1 Mahapcke,
rae ce 90-ux roarHa NpoLLor BEKa Npecen1na.

Huje Tewko 3amucanty a je 60-ux 1 70-ux roguna XX ctoneha Jla-
[MKOBA JKECTOKO NMpOBOLMpana Tafallbk KyITypHH BPX Jyrocnasije,
a Hapouuto Hosor Caga v BojsoauHe. Jlako je NpetnoctasuTi U aa
Ha HEH NECHHUYKO-NEP(POPMATHBHH aHTaXMaH CIMYHO pearyje ou-
UMjeNHa KynTypHa nonuTvka AaHawmkwe Mahapcke. M o jesHom v o
Apyrom csegouu MNakosuhes no3opuwHK npojekar. Ho, ocum wro je
omax Katanuu Jlaguk, cybotvuka npeactasa e v Jasme, na cyya)
NlagvkoBe TPETMpa M Kao napajurmy Cya0HHE YMETHUKA W YMETHOCTH
CYOYEHHX Ca eCTadNMILIMEHTOM KOjM J€, KaKO BUAMMO, Ba3aa KOH3ep-
BATMBaH W yBek Aenyje pectpuktveHo. OTyaa lMakosuh y npeacrasy,
n3mehy octanor, pecepuiue Ha HaApeanu3am 1 Jadansam, Te ycno-
CTaB/ba Napanene u3mekhy 01X Npasaua 1 yMETHOCTH Koja ce bopH aa
dyae ocnodohena cBux CTera v NpasuAna, NpUTMCaka W manorpahau-
CKMX YCKOTpYAHX OCyAQ.

Hema cyMie 1a YMETHUUKK aHraxMaH Kartanu Jlaguk — Hekaja u
JaHac, oae Uy Mahapckoj, ceejeaHo Aa nM y Aoda couujanuama
WM HEONMDEPANHOT KanWTannu3ma, NpOBOLMPA PeakLmje KOH3epBa-
THBALIA, a HEPETKO nOerhe ¥ KOHKDETHE PECTPHKTHBHE MEXaHH3Me.
Taxas j je buo cyyaj v ca peU,eI'IuH)OM HaJpeanucTa WK JafancTa,
a/I1 TO j€ jeiHa 0 KOHCTAHTH Ca KOjUMa Ce Cy04aBa CBAKH ayTEHTH-
YaH ymeTHuK. Ha 0Boj upTH Makosuh y NpeacTaBy YBOAH U KPHUTHKY
noruke daHKapcKor CUCTeMA Ha K0joj MOYMBA JaHAWHH CBET, alH W
KPHUTHKY LIDKBE, NOKA3Yje ABOJMYHOCT KN€ePa, KOHKPETHO KAaTOAMYKOT,
Jep ce weroa npeacTasa NpBeHCTBEHO obpaha nokanHoj nydnuum,
cybotnukum Mahapuma. HujeaHa of 0BMX KPUTHUKMX KAOKA HHje
HW CyyajHa, @ HY HeTauHa. Ho, anoctpodupatu upksy duno koje
BEPE KA0 NPOTHBHHUKA YMETHOCTH, WK CE pyraTti DaHKapcTsy, y Aa-
Halbem CBETY Aenyje Kao 0aBeh nojefHOCTAB/LEHO OMLUTE MECTO.

OTyna Cy, Mnak, HajCHaXXHWjU MOMEHTH NpeACTaBe Kaaa Katanuu Jlaguk,
urpajyhu cede, roBopu BAaCTUTE CTUXOBE WK Kad CyDOTHUKE rymuLe
W [IyMUM KPO3 CTUNM3ALIM]Y PEKOHCTPYHLLY (DPAarMeHTe HeHHX Hekaz
1aBHKX nepdopmatca. OHO LTO je Tafalkboj NydAMuM AenoBano Kao
rpyba npoBokauuja 1 yaap Ha rpahaHcku mMopan, Lo je y3HEMHPaBano

W NOACTMLIANO HA Pa3MHLLIbAE, LUTO je NPODNEMATH30BaN0 CBE acneKTe
CTBAPHOCTH, A HE JEAMHO OHE APYLLTBEHO-MOMMTUYKE, AAHAC 3aXBaby)y-
AK XapU3MATUYHOCTH, YMETHWYKO]j TAYHOCTH M BUPTYO3HOCTH Katanux
NaguK, YHKUMOHHILE NOAjeAHAKO NPOBOKATHBHO. Kaja ce, peunmo,
CafpPKaJEM M HAYMHOM WHTEPMPETALMje CBOjE MOE3MjE MOMrpaBa Ma-
Hapckum, J1agukoBa He MOHMLITABA BAACTMTY HALMOHANHY TPAZHLM]Y,
HEro npodnemarusyje jesuk Kao CPeACTO KOMYHUKALMjE, ani W KPo3
Wrpare 3ByKOM OTKPHBA JyO/be C10jeBE OHOTA LUTO JE3MK MOXKE Ja 3Ha-
M W npeacTasmba. Mcto Tako, kaa yyjemo mac Jlagukose Koja 3 off-a
rOBOPH TeKCT MonuTe bory y Hagu Aa he 0Baj pasymeTH CBe auneme
0DMYHOT CMPTHHMKA — LUTO J€ HAjCHAXHHM]JU MOMEHAT NPEACTaBEe — NOCTa-
je jacHo ja je cyboTHuka npeacTasa Ha NpBOM MECTY TpHjyMdanHa no-
TBPJa BENHUYMHE YMETHOCTH KaTanuH Jlaguk.

Ona je, Haume, cama no cedu, Hajydes/bMBHjU apryMeHaT y BEYH-
T0j DOpOM yMETHWUKe C0DOAE NPOTWB [PYLITBEHHUX KOHBEHLM]A,
YMETHHKA NPOTHB OHKX KOje je [laHnn0 Kuw jeSHOCTAaBHO any TauHo
03Hau1O Kao NPHUHYEBE W Domape.

Anexcanaap Munocasmesuh
(2. aipoipam Paguo beoipaga, 14. oktobap 2023)

HeAPTHKY/IMCAHO 0 KATANWH JIADMK

Hacnos nocneawe npeacrase Kojy je 3natko lakosuh pexupao
y cybotnukom nosopuwty ,Jexe Koctonawk" jenaH je o4 petkux
HaCn0Ba KOjH HE CaMO fia MPHBNAYH NaXiby CBOjOM JyXHHOM, Beh
npeacTasmba M duorpadckk OMKC M pa3BOjHHU NyK HACAOBHE jyHAKH-
te. HyBeHa jyrocnoBeHcko-mahapcka ymerHuua Katanuu Jlaguk 3a-




WCTa jecTe paguna Kao daHkapcka cayxbeHuua, noTom Aana oTkas,
oapekna ce (mano)rpahaHckor KMBOTAa M NMPUBWAErHjA M MOCTaNA
KOHLENTyanHa ymeTHUUA. M To He Buno kakea ymeTHuua, Beh nep-
(hopmepka, BU3yelHa YMETHULA W NECHUKHIbA KOja je odenexuna
ApYrH Tanac jyroc1I0BEHCKe aBaHrapae 1 basuna ce nepcopmaHcom
npe Mapute Abpamosuh, camo LITO 3a pa3nKKy 04 CBOje CaBHHje
KONErHHHLE HUje LIEHTPUDHKOBANA CBOj YMETHUUKH Paj Y KaCHHjUM
roaMHama cTapanawrsa. LLTo ce TMue Aena HacnoBa Koju TBpAM Aa
je Jlaankosa no HepBHOM C1OMY Aana OTKA3 M NOCTana yMETHHLA,
Mopamo win Aa Bepyjemo Makosuhy Ha ped Aa je v HepBHK CloM
duorpadcka unbeHnua (peauTesn je, Unak, paHuje capahusao ca
Katanuu Jlaguk, Te je nodpo no3Haje) unu aa Ty TBPAkY CXBATUMO Y
(MKTHBHOM WM NCEYSOA0KYMEHTAPHOM CBETAY.

Onuc Kawmanun Jlaguk goxue/nasa HepsHu C10M, gaje OWIKA3 HA Me-
Clo cnymoeHuue y 0anyu u Hocidje KOHUERYania yMemHuua y He-
kOj KOHBEHLMOHANHKj0j popmu He B Bro camo buorpadcka de-
newka, Beh u cue npeacrase. Mehytum, ¢ 0d3upom Ha To da je
TEMa NPEACTaBe paj HaAPEaNUCTUUKK HafaXHYTe YMETHHLE, a Aa
PEXHjy MOTMHCYj€ NPOBOKATMBHH, APYIUTBEHO-KPUTMUKK W MOH-
THUKO-3anasmueu [Nakosuh, y npescTaBu UMa camo K" 0f KOHBEH-
LMje, @ HW 33 TO K" HUjE U3BECHO A CE HNAK HE OAHOCH HA MHHULM]an
HacnoBHe ymeTHHUUE. [puuy o KatanuH JlTaguk, Bapujauuje Ha heHe
YMETHHYKE PajoBe, Ka0 U KPUTHKY [aHaWHEr penpecuBHor Apy-
wrsa lakoBuh NpeHoCH NpeACTaBOM aTOMM30BAHOM Ha (DparmeHTe
KOjW acouujaTMBHO rpage uenuHy. CTUACKO ¥ MAE0N0WKO onpese-
JbEHE NPEACTABE j€ HAAPEATMCTHYKO, HE CaMO 3aTO LUTO TEMATH3Yje
W NpHKa3yje pad HaapeannucTuke ymeTHUue, Beh v 30or Tora wro je

npeacraBa 00aBMjeHa OHMpHYKOM aypoMm. lMakosuh, nyTem TekcTa
Katanuu Jlaguk Koju rymuM W3roBapajy Ha CLEHH, AMPEKTHO Ca-
onwTaea cBoje Buherwe aa ymeTHocT Tpeda fa dyae MHCMMpUCcaHa
CHOBHMMa W NMOACBECHHUM, @ HE POD KOHBEHLMjaMa.

MakoBuh je, CTMYe ce yTWCaK, TOAMKO HaaxHyT pafom Katanuu
Napuk, NyH nowToBaka Npema HEHOM OMyCy W CBECTAH KPHUTHUKOT
MOTEHLMjaNa HheEHe YMETHOCTH, Aa He 3Ha Ha Koje hie aumensuje ay-
TOPKWHOT Paaa npe Aa ce pokycupa. Ca cueHe ce mory uyTu owrpe
KPHTHKE MHCTHTYLiMj LpKBe, MPaheHe KBA3HPEUTHICKUM PHTYanMa,
npuceharbe Ha ayTOpKHHE NepgOpPMaHCe — MPHIHKOM jesHoT je rona
BO3WIa OMUMKN Ha Tpry y Hosom Cagy — Kao WM PEKOHCTpyKUMja CLe-
HE M3 EHOT paja Kao daHkapcke cyxbennue. Cnucak pasHoIMKKUX
TEMa W MOTHBA CE NPOAYHABA, YHHH Ce, y Hepornes. [Makosrh obpat)y-
j€ OBE TEME HE CamMO KaKo D1 mybau1Ky yno3Hao ca WMPOKUM ONCErom
crBapanawrsa Katanuu Jlaguk, Beh 1 kako du KpUTHKOBAO CaBpeme-
HY PEN1I1jy, HEONHDEPANHK KaNMTaaM3aM, Ka0 W YMETHUUKY CLEHY
Hosor Caga koja ce y okBupy npojeta EBponcke npecToHuue Kyntype
OpHjEHTHCaNa Ka KOH(OPMHCTHUKO] KyNTypH KOja MAE Ha PYKY BNACTH.

bopucas Maruh (seecult, 16. janyap 2024)

*KpuTuke cy aeo npojexta , Kputnuapcku kapaBaH” koju peanusyje Yapysketbe no-
30pHLWHKX KpUTHYapa 1 Teatponora Cpduje, nos nokpoBHTE/LCTBOM MUHKCTApCTBa
KyNTYpe W MH(OpMHCatba.
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AUTHOR AND DIRECTOR

Z1ATKO PAkovi¢ (VALJEVO, 1968)

Zlatko Pakovic is a writer and theater director. He graduated in theater
and radio directing from the Faculty of Dramatic Arts in Belgrade.

He published poetry collections, novels, columns, dramas, and essays.

Authorial Performances: Pope Francis Wrestles with His Angel (2021), Subotica
Secession (2021), Srebrenica. When We Rise from the Dead (2020), Bosnian
Church (2020), Vox Dei, Civil Disobedience (2019), KrleZa, or What Flags Are
to Us and What We Are to Flags, Thus We Cry for Them (2018), Julius Caesar
— Res Publica or Cosa Nostra (2018), Fear Allah: The Meaning of Life and
Death of Camil Sijari¢ (2017), Othello, Ilicit Liturgy (2017), Don Quixote, or
What Windmills Are Today and Where the Wind Blows From (2017), Capitalism,
Presented in Geometric Order (2016), Philosophy of Palanka, Christmas
Oratorio to Radomir Konstantinovi¢ (2016), Encyclopedia of the Living — Artistic
Intervention in Serbian and Kosovar Reality (2015), lbsen's “An Enemy of the
People” as Brechtian Didactic Play (2014), Killing Zoran Dindi¢ (2012)...

He has been awarded prestigious awards for his work, including
the Special Sterija's Award for Directing, Sterija's Award for Best
Performance, Ahmed Vali Award for Lifetime Achievement, Amra
Prutina Award for Artistic Courage, and the international Ibsen
Scholarship for theater performance project Ibsen's “An Enemy of the
People” as Brechtian Didactic Play.

He has published over a thousand texts on cultural, social, and political
topics in daily and weekly newspapers.

REVIEW

If Marina Abramovic is the grandmother of performance art, one could
call Katalin Ladik the great-grandmother. Abramovi¢ began working
with performance in Edinburgh in 1973, while Ladik was already doing
so in Hungary and Yugoslavia in 1968.

Ambivalence characterizes her biography. Ladik is of Hungarian origin and
was born in Serbia (then Yugoslavia). Her parents were day laborers and
worked on Serbian estates while she attended commercial school. She be-
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gan working as a bank clerk in a socialist country, but after three years
decided to give up her well-paid job and take refuge in the more modest
financial circumstances of the art world. She swapped financial security
for artistic freedom. She broke through the boundaries between different
art forms, becoming a poet, actress, and then performance artist, moving
freely through the possibilities of these areas of expression. She published
her first collection of poems entitled Ballad of the Silver Bicycle (Ballada az
eziistbiciklir-) in 1969 with a gramophone disc on which the verses were
performed verbally. In a patriarchal society in which a woman's appear-
ance is decisive for her success in the male hierarchy, Katalin Ladik uses
her naked body precisely as a means of rebellion against the phallocentric
social structure. In 1975, she was expelled from the League of Communists
of Yugoslavia because she undressed during her performances, thus vio-
lating the statutes’ provisions that speak to a member's moral character.

Her unique and provocative artistic career became the object of interest
of another artist who also cultivated an uncompromisingly critical attitude
towards many social phenomena, especially capitalism, and nationalism.
Recently Zlatko Pakovi¢ staged a play with a very long title in the Kosztoldnyi
Dezsd Theatre in Subotica: Katalin Ladik suffers a nervous breakdown, quits her
job as a bank employee, and becomes a conceptual artist. A descriptive title can
mislead the audience because it suggests a biographical play. However, this
is not the case. The performance moves in no man’s land, on the border be-
tween a theatrical homage, i.e. a collection of Katalin Ladik's performances,
and an attempt to express a current and authentic critique of today’s society
with the fragmentary structure of shortened repetitions of her earlier works.

In attempting to be both a museum exhibition of Katalin Ladik's perfor-
mative world and a personal political platform for Pakovi¢, the theatre
piece comes across as an indecisive eclectic mess. All sorts of things




have been thrown into it with seemingly no particular order, concept,
or coherent explanation. Actor Kucsov Borisz greets us, dressed as a D)
wearing a red apron that reads “Hero of Communist Kitchen”; he asks
the audience, who are at the Dezsé theatre for the first time, who knows
who Katalin Ladik is...? Meanwhile, the text of an avant-garde manifes-
to is projected onto the big screen behind him. Kucsov then speaks to
an artificial intelligence, which he asks to write him a new communist
manifesto. The Al replies that it cannot do so; the actor expresses his
request repeatedly and in different ways, but to no avail.

This opening sequence feels undefined because there is no established
parallel between the Al, Katalin Ladik, and her life and work. Perhaps
the author wanted to say something about the availability of informa-
tion related to the latest technological developments and the insuffi-
ciency of this information. If the point was to criticize the limits of ar-
tificial intelligence and the intention of corporate capital to empty the
digital sphere of subversive political content because Al is not free to
write a new communist manifesto, then this is simply not true, because
ChatGPT and Bard, the two most widely used artificial text generators,
wrote extensive manifestos in response to identical requests without
any problems when | tried them at home.

Without repeating or explaining such an introduction, what follows
are scenes from Katalin Ladik's performances, performed by herself,
but also by several actors and actresses. For example, we see part of

Blackshave from 1979 happening Screaming Hole, in which the perform-
ers in black turtlenecks smear shaving foam under their armpits and
shave, then a performance in which the artist plays with a bow on her
hair, or in which she performs her vocal poetry through inarticulate
screams or the one in which she leans her face against the glass and
makes all kinds of grimaces. All of this occurs in an empty space where
the actors bring and remove props as required.

The presence of the artist herself and the re-enactment of fragments of
her legendary performances is the greatest asset of this performance,
as it revives her ephemeral performance art, which would otherwise be
doomed to disappear, and recognizes it as still relevant and current.

Andrej Canji (27" November, 2023)

*The review is part of the project “Critic’s Caravan”, which is carried out by the
Association of Theatre Critics and Theatreologists of Serbia under the auspices
of the Ministry of Culture and Information.



17. MERYHAPOOHHU CUMIIO3H]YM
MO30PHIUHHUX KPHUTHYAPA H

TEATPOJIOTA

TEMA: MO30PUWITE H MOJUTHYKA KOPEKTHOCT

Opranusatopu: CtepujuHo nosopje 1 MehyHapoaHo yapysere
no3opHLwHKX kpuTHyapa (International Association of Theatre
Critics, IATC)

Mpeacenasajyhu:

npod. ap Mapuna Munusojesuh Mahapes, Akagemuja ymeTHo-
ctv Hosu Cap, npeacefHuua ynpasHor ondopa Yapyxerwa no3opu-
WHKX KpUTHYapa W Teatponora Cpduje

npod. ap Aapko Jlykuh, He3aBuCHW UcTpaxuBay (Hemauka)

MonnTHUKA KOPEKTHOCT je 3aXTeB HAlLMX AaHa M UMNepaTHB cada-
wher BpemeHa. OHa je A0Bena 40 MHOTODPOjHHUX NODObLLAA Y APY-
LITBEHOM XMBOTY KOja CE MOTY, y HajLUIMPEM CMHUCNY, AedHHHCATH
kao Beha npasa v BUABMBOCT [lpyrux: xeHa, aeue, JITbT+ 3ajeanu-
L€, Pa3IMUMTUX MAMHCKKX 3ajeSHHLA, 0C0Da Ca HHBANUAMTETOM...
C apyre cTpaHe, oHaj Koju je duo (u mame je) ,lpumapan” uma
yTMCaK Aa npousat ,Jpyrux” noapmaH NoOAMTHYKOM KOpekTHowhy
“3a3uBa rydutak tTna nog Horama. Cutyauuja y CBETy Janeko je 04
caBplueHe. Y 3emmama rae cy npasa [pyrux yrpoxeHa, 3anarame 3a
MOMTHYKY KOPEKTHOCT NPeACTaB/ba CPeACTBO bopde. McToBpemeHo,
Kako C€ MO3WTHBAH BHUPYC MOJMTHYKE KOPEKTHOCTH WMPH CBETOM
HacTaje W 3acuherbe oBOr TepmuHa. To JOBOAKM A0 npasHe dopme
W NPA3HUX PeYM Koje MOCTajy Camo jow jefaH ,eKpaH” u3a Kor ce
MOHOBO KPH]jy CYLUTHHCKE HENpasae.

YTI/ILI,aj NOJINTHYKE KOPEKTHOCTH Hd MO30PHLUTE JOHOCH HH3 MHUTAHbaA:

[la M NOAUTHYKA KOPEKTHOCT JOHOCH BHLLE C10D0AE MK OrpaHHye-
tba MO30PHLUIHOj yMETHOCTH? KaKO OBO NMHTate 3aBUCH 0f Pa3Nnyu-
THX KYNTYPHUX KOHTEKCTa?

Kaza doHgauuje 1 Bnage ynyhyjy npojekTHe 3axTeBe yMETHULMMA
[a Kpeupajy nepdOpMaHCe 3aCHOBAHE HA MOAMTHUYKM KOPEKTHWUM

TEMama, ia 1 NOAPKABAjy YMETHOCT NOCTaB/bakba OrpaHuyerba’?

LLITa Cy NOAMTHYKKM HEKOPEKTHE TEME M YMETHHUKE aKLMje U Koje Cy
HHXOBE BPEAHOCTH ako yonwiTe nocroje?

KaKo je nonuTHuKa KOPEKTHOCT YTHLaNa Ha NO30PHLLHO HCTPaKMBaALLE
K/bYYHUX JpYLUTBEHUX MPODNEMA HALLEr BPEMEHA: eKOMOLKE U MH-
FPAHTCKE KPH3e, HETPMELUBOCT MPEMA MatbHHAMA, MOMYH3aM WTA?

J1a "W NOAMTHYKA KOPEKTHOCT OrpaHKyaBa KOMeHjy 1 nocedHo catupy?

Kako MonMTHYKa KOPEKTHOCT YTHYE HA HOBE CLIEHCKE MHTEpMpETa-
LMje KNaCHYHKX ApaMa HaMMCaHUX Yy MOTMYHO Apyrauujem Kyntyp-
HOM, ApYLUTBEHOM W NOMTUYKOM KOHTEKCTY?

Hapamo ce aa he 0Baj CUMNO3KjyM MOHYANTH OATOBOPE HA HEKE 01
OBHWX MUTatba.

Cumnosujym ce otBapa 27. maja yBoAHMM obpahawuma ap
Mupocnasa Papowuha, aupektopa CrepujuHor nosopja, ap
Mapune Munusojesuh Mahapes, y ime opraHu3saunoHor oadopa
Cumno3ujyma v Yapyxeta NO30pHLLIHKMX KpUTHYapa W TeaTponora
Cpbuje, Te ap UBana MeneHHLe ca NIEHAPHAM H3NATatbEM.

W3narama yuecHuka TMuahe ce nojMa NOAMTHYKE KOPEKTHOCTH W
HEHOT MPUCYCTBA M M30CTAHKA KAKO Yy KOHKPETHMM MpejcTaBama
CaBPEMEHHX CPNCKMX, DANKAHCKMX, EBPONCKMX M CBETCKMX MUCALa,
TaKO M Y LUMPEM KOHTEKCTY KOjH j€ M Aabe Y CHAXHO]j BE3W Ca 04pe-
HEHUM NpUMEpPHMA CaBPEMEHE NO30PHILHE NPaKCe.

YuecHuum

27. maj 2024.

Muwa Teuuun (Benvka bputanuja), Apmanpo PotoHau
(LWnauuja), Ava [Jesuh (benruja) (9:45-11:00); Apam ANCTOH
(Benuka bputanuja), Angpej Yawu (Cpduja), unew Japas (CAJ)
(11:15-12:30); Arata Jynuky, UBana Cnymwcku (XpBatcka), TpHHa
Hunena banepyu (Mnguja) (14:30-15:45); CetHcnas JoBaHoB
(Cpduja), Maja Mphenosuh (LipHa lopa), dybpaska Liprojesuh
Lapuh (Xpsatcka), XpHcTrHa LiBeTaHocka CtankoBcka (CesepHa
Makenonuja) (16:00-17:15).



28. maj

Mapuna Munusojesuh Mahapes (Cpduja), ABpa Cugupononyc
(Kunap), Manaby Hopa (JanaH) (9:00-10:15), Harawa
lfoBepuh (XpBatcka), Janujen Monnap (Hemauka), Mapuja
Munojkosuh (Cpbuja) (10:30-11:45); bopucas Martuh (Cpbuja),
Kpucruna Jbesak bajpamosuh (bocta u Xepuerosuna), MaBut
Maxacapunang (Tajnaug) (15:00-16:45); Matuja bowmak (bocHa
W XepuerosuHa), Henap JenecujeBuh (Cnosenuja), MBanka
Anocronosa backap (CesepHa Makenonuja) (17:00-18:30).

THE 17™ INTERNATIONAL
SYMPOSIUM OF THEATRE CRITICS

AND THEATRE SCHOLARS

THEATRE AND POLITICAL CORRECTNESS

Organisers: Sterijino Pozorje, Novi Sad
International Association of Theatre Critics (IATC)

Chairmen:

Ass. Prof. PhD Marina Milivojevi¢ Madarev, Academy of Arts, Novi Sad
(Serbia), president of the board of directors of the Association of Critics
and Theatre Experts of Serbia

Prof. PhD Darko Luki¢, independent researcher, Germany

Political correctness is the demand of our days. It has brought many improve-
ments to social life that could be defined in the broadest sense as greater
rights and visibility of the Other: women, children, the LGBT+ community,
various minority communities, persons with disabilities... On the other hand,
the one who was (and still is) “First” gets the impression that the flourishing
of the “Other” supported by political correctness provokes his losing ground
under the feet. The situation in the world is far from simple. In countries
where the rights of Others are threatened, standing up for political correct-
ness is a means of struggle. At the same time, as the positive virus of political
correctness spreads worldwide, inflation of the term also occurs. This leads
to an empty form and empty words that become just another screen behind
which essential injustices are hidden again.

The influence of political correctness on the theatre brings a series of
questions:

What is the relationship between theatre and political correctness?

Does it bring freedom or restrictions to the theatre? Is it a stimulus for
art or is overthrowing political correctness a real artistic challenge?

When foundations and governments make project requests to artists to
create performances based on politically correct themes, are they sup-
porting the art, or making the limitations?

What are politically incorrect themes and artistic actions and what are
their values?

Does political correctness bring us closer or further away from unpleas-
ant truths or uncomfortable questions which are very often the most
important truths and questions?

Does political correctness limit comedy and especially satire?

What are the possible approaches to the great classics from the position
of representing new values?

What benefits and challenges do the acceptable vocabulary and the new
normalization of the acceptable vocabulary bring?

We hope that the Symposium will provide answers to some of these
questions.

The symposium opens on May 27" at 9 AM with introductory speeches by
PhD Miroslav Radonjic on behalf of the Sterijino Pozorje, PhD Marina
Milivojevi¢c Madarev representing the organizing committee of the
Symposium and the Association of Theater Critics and Theaterologists
of Serbia, and PhD Ivan Medenica with a plenary presentation.

On the first day of the Symposium, presentations will be heard on works
by Misha Twitchen from England, Armando Rotondi from Spain, Ana
Devi¢ from Belgium (from 9:45 to 11 AM), Adam Alston from England,
Andrej Canji from Serbia, Dinesh Yadav from the USA (from 11:15 AM
to 12:30 PM), Agata Juniku from Croatia, Ivana Slunjski from Croatia,
Trina Nileena Banerjee from India (from 2:30 to 3:45 PM), Svetislav
Jovanov from Serbia, Maja Mrdenovi¢ from Montenegro, Dubravka
Crnojevi¢ Cari¢ from Croatia, and Hristina Cvetanoska Stankovska
from North Macedonia (from 4 to 5:15 PM).

o



On the following day, May 28", Marina Milivojevi¢ Madarev from
Serbia, Avra Sidiropoulou from Cyprus, Manabu Noda from Japan
will speak (from 9 to 10:15 AM), Natasa Govedi¢ from Croatia, Daniel
Molnar from Germany, and Marija Milojkovi¢ from Serbia (from 10:30
to 11:45 AM), Borisav Mati¢ from Serbia, Kristina Ljevak Bajramovi¢
from Bosnia and Herzegovina, Pawit Mahasarinand from Thailand
(from 3 to 4:45 PM), Matija Bosnjak from Bosnia and Herzegovina,
Nenad Jelesijevi¢ from Slovenia, and Ivanka Apostolova Baskar from
North Macedonia (from 5 to 6:30 PM).

Their topics will revolve around the concept of political correctness and
its presence and absence both in specific performances of contemporary
Serbian, Balkan, European, and global writers, as well as in a broader sense
still strongly linked to certain examples of contemporary theater practice.

MPOJIOI NMO30PJA

YEMY YMETHOCT C/TYXXH JAHAC?
[repasanE UBE Yykun

OpraHu3atop: OAceK 33 YMETHOCT U Au3ajH, DakynTeT TEXHUUKHMX
Hayka, Yausep3uteT y Hoom Cagy

MBa Yykuh (beorpas, 1983) aunno-
MWpana je W poktopupana Ha Apxu-
TEKTOHCKOM chakynTeTy YHUBEp3UTETa Y
beorpaay. Obnact weHor MHTEpeCOBatba
je ypdaHUCTHUKO nnaHupame, ypdaHa
3ajeaHHUKa Jo0pa, Kao M Tauke cycpe-
Ta WMHCTUTYLMOHA/HOT M HOPMATWBHOT
OKBMpa Ca 00avuMma Hedopman-
HUX MpaKcH. FbeHo AenoBame yibydyje akTHBAH Paj Ca 3ajEAHHMLIOM.
KooCHMBauKLa je koneKTHBa MUHUCTApCTBO NPOCTOPA, HACTA/ION Ca JKe-
JbOM [13 JONPHHECE AEMOKPATCKOM UM MPaBeAHOM pa3sojy rpasosa. O
2015. capalyje y HaCTaB1 Ha YHUBEP3HUTETMMA Y 3EM/bH M MHOCTPAHCTBY,
a0p2021. y 3Batby Hay4He CapajHULE, YnaHuua je McTtpaxueaukux je-
AMHUUA ApXuTeKTOHCKOT dhakynTeTa. Ynanuua je MehyHapoaHor case-

ToAaBHOr odopa Makyn-TeTa NPUMEEHHX YMETHOCTH y beuy, npea-
cegHuua YnpasHor ogbopa ®owpaumje JeneHa LaHtvh”, unanuua
CasetopasHor oabopa Guerrilla dponpaumje y bepauny, 1 soHatopckor
onbopa Tpar doHpaumje. loauHe 2023. KpabeBCKK MHCTUTYT DpHTaH-
ckux apxutekata (RIBA) ypctuo jy je y kiskry 100 Women: Architects in
Practice Koja npeAcTaB/ba CENEKLM)Y KEHCKUX apXMTEKATa M3 LIENOT CBe-
T, UCTAKHYTHX CBOjUM NPOECHOHATHWM AONPHHOCOM OMLLTEM 20DpY
[APYLLTBA W YHanpehety OKOMHE.

OHJIMCKH KPYTOBH

Cenekuuja fOKYMEHTAPHUX (DMAMOBA Ca MpocTopa duBLe
Jyrocnasuje

CEJIEKTOP

AnexcAHpApP Pemun (beorran, 1974)

Aytop OpojHMX LOKyMEHTApHKUX dHA-
MOBA KOjH Cy Ce DaBWIM TEMama KynTy-
pe ceharba, paTHUX 3M104KMHA, 3aWTHTE
JbyACKMX NpaBa, kceHododuje W cn.
MocedHo ce baBro Temama CTpafarba y
Jlpyrom CBETCKOM paTy Kao 1 paToBUMa
Ha npocTopy duBLue Jyrocnasuje. Boau
many HoBocaacky npoaykuujy ,Core Dox”, ocHosany 2019, ca kojom
je 0 caja ycneo Aa CHUMM TpW HarpahKBaHa AyroMeTpaxHa AOKy-
menTapHa dunma: lMpouec Canyax, o gacke v Mamula All Inclusive,
y KOMPOAYKLMJW Ca NapTHEPUMA Y 3EMbH M PErMOHY. Hberos duam
Yryk (Enken), oju ce baBu Temom Xon0okaycTa, DaHANHOCTH 31a anu
W NpalTama, A00MO je Benukh Dpoj AoMahKX W CTPAHWX NMpH3HaHa
W 610 HoMKHOBaH 3a Hajbomu eBponcku JokymeHTapHH duam 2018.
Ha cectusany Prix Europa y bepauny. 3anocne je y lokymeHTapHo-
0bpa3oBHOM nporpamy Paguo tenesusuje BojsoauHe, a aBe roguHe




MO je Ha MeCTy OATOBOPHOT YpeaHHKa peaakuuje. Y ceeT dunma ao-
A0 je HAKOH AYTOrOAMLLIHE NIOAHE KAapHjepe Y HOBUHAPCTBY.

OBPA3N0XEHE CENEKLMJE

Kpyroeu sokymeHTapHor guama Ha CTeprjuHOM No3opjy, Ca CBOjUX
CeAaM JyroMETPaXHHUX LOKYMEHTAPHHX (DMAMOBA Y LWECT AaHa, Y
peBujanHoj cenekuuju he Ha HajdobM HaUMH NPUKa3aTH TeHAEHUM-
je Y AOKYMEHTapHOM (HAMy Koje ce DaBe TeMama M3 HEKAAallbe
Couujanuctnuke Oeaepatusre Penybavke Jyrocnasuje, ca 0cBpTOM
Ha aKTYeNHW APYIUTBEHO-MONUTUUYKH, EKOHOMCKM M KYNTYPHH KOH-
TEKCT NOCTjyroCN0BEHCKOT MPOCTOPA.

OBa pesujanHa cenekuuja nokasahe KOAMKO Ce JAHAC ayTOPH y PErHo-
Hy 3aHWMajy 1 DaBe Temama nNpodaemaTrke jyrocoBeHCKOr Hacneha,
Koje y ,main stream” kpyrouma duBLLKX penybdanka HUCY nonynap-
He, a BP0 YECTO CY U HEMOXELHE.

‘@) ARENA

CIMNEFLEX

Ho, npBo i@ 0ArOHETHEMO 3aLUTO J€ JOKYMEHTAPHH (UM, KA0 MEAH),
Ha CrepujuHom nosopjy? M3 npoctor pa3nora 3aTo WTO Ce TOMKO pas-
BHO y MOCIEAHE JBE AELEHH]E Aa 0CBAja CBET HA CBMM NPECTHHHHM
CBETCKMM (ECTMBANMMA, anu M 300T YMHEHHLE a je CPEACTBO KOje
MPELM3HO YWTA HaLLe MOCTpATHE W TPaH3WLMjCKe Tpayme Kao U de-
HOMEHE WCTOPH]CKOT PEBU3HOHH3MA, MPEMA HEYEMy LITO je B1O HaLu
JYTOCTIOBEHCKH HAEHTHTET.

Tu npobnemu cy npeamet 1 Bearkor dpoja fomahux Apamckux Tek-
ctoBa. Ctora, unHu ce aa je CtepujuHo no3opje, kao Hajsehu pecTu-
Bl jomahe apame, NpaBO MECTO 3@ PEBHjy LOKYMEHTAPHUX (hun-
MOBA KOjH e DaBe MOCTjyroCI0BEHCKMM MAEHTUTETCKMM TEMAMa, a
0BE CMIypHO Mory OWTH J0Bpa MHCMNMpaLKja SPaMCKAM MMCLMMA
33 Heke HoBe JoMahe TEKCTOBE.

Pesuja wect aokymeHtapHux dunmosa (MBan Pammak, El Shatt — Ha-
upi 3a ywmouujy, Menumup UTHUK, JegHa mena, jegan eex; Muna
Typajnuh, @uamcke Tepune — Cuexe u3 @onga Jladygosuh (ayopka
Muna Typajnuh); Cphan Kosauesuh, Teopruue pagruuuma; Hatawa

Ypban, lNompauere; Tea Jlykau, Kopenu) npukasyje nepuos o4 noyetka
CTBapatba COUMjANUTHUKE JyrocnaBuje, MOTOM DOpOe 3a HeHY HE3aBH-
CHOCT, 3Hayaja y CBETY Kao nu1aepa Mokpeta HECBPCTAHKX W 3eMasba
Tpeher cseta, be3dbpuxHOCTH TOra BpeMeHa, 3aTWM CUCTEMA COLMja-
NIMCTHYKOT CamOynpaBs/barba M Ha Kpajy KpBAaBOT pacnaja, Cyouasara
ca npownowhy, na ce A0 ana 3a AOMOBMHOM, 3aBHYajeM W3 Kojer Cy
MHOTH DMK NPHUCHBEHH 1 NODETHY W 33 CPERHUM AETUHCTBOM.

Cse 0BO Cy, YMHH Ce, TEME KOje Ce W Ja/be THUY W THuahe ce CBUX Hac,
a CAaMWM TUM M HaLLKX ayTopa, Npe CBera APamMCcKMX N1caLa, KibHHKeB-
HMKa, CLEHAPMCTA. ..

Ba)xHo je 1 Aa ce Harnacu fa ayTopu AOKYMeHTapHHUX h1aMOBa, no-
peA Tora WTO ce Xpabpo XBaTajy YKOWTAL, Ca TeMama Koje Hac onTe-
pefyjy, OHHW Ce W y NPOAYKLMJCKOM CMHUCTY MOBE3Yjy Ca Konerama y
OMBLUMM jyroCcnoBEHCKMM penydnnkama, Tako Aa je NPETXOAHHX ro-
[MHA CTBOPEHA jefHa HedhopManHa CLEHA JOKYMEHTApHOT HMa,
K0ja 3ajeAHUYKH JHLLE W KHMBH HA NOCTjyroCOBEHCKOM NPOCTOPY M
TaKo NpeACcTas/ba NpUMep Jodpe npakce.

3aTo0, y CycpeT CemMOj AeLeHUjU 0 HacTaHka CTepujuHOr No3opja,
nokpehemo W cTepujaHcke KpyroBe JOKyMeHTapHor duama aa ou
CBOjMM MaNM M CKPOMHWM JOMPHHOCOM MHCMIMpUCAny Jomahe ay-
TOpE M Ha Taj HAYMH NOMOINK Pa3Bojy somahe gpame.

Y oksupy oBor nporpama Ouhe oppkaH OKpymH cTo JokymeHiapHu
Gunm ca HocijyiocnoeeHcKom eMoM; UPOgyKuujd, KorpogyKuuje u gu-
CTpudyUUja GoKyMeHImapHux (unmoea Ha FOCTjyI0CI0BEHCKOM HpOCTaopY.

TPEHYTAK - NO30PHIWWHHU KPOKH

OBEKOBEYEHA MPOIA3HOCT

Csu 3Hamo 3a Tecnuca, Ecxuna, Apuctodana, LWekcnupa, Monujepa,
/v HE 3HAMO KaKO CY bHXOBE NPEACTABE U3rNeaane Ha CLeHH. 3a pa-
37Ky 04 BEAMHE APYrHX YMETHOCTH, NO30pHLITE NaTH o ,bonectn”
koja ce 30Be ecemepHOCT. NO30pHLLIHKM YKH je CTBAP TPEHYTKA, OA-
BMja Ce OBJE M Caja y carnacjy u3sohaua v meganaua. Cnywrawem
3aBeCe, WK rallewhem CBETA 3aBpLUaBa ce yaponuja. OHa octaje uc-
K/byuuBO y cehatby akTepa. A cehama, No3HaTo je, bnege.



U3 npeacrase Lo Ha fogy ciiasau

CuirypaH cam Ja je 0f Camux MoyeTaka Teatpa NPUCYTHO MUTakbe Kako
0BY YMETHOCT Ca4yBaTH Of NPONA3HOCTH, 04 3ad0paBa. YUMHUNO ce Aa
unm WK Tenesusuja Mory BUTH TO CMACOHOCHO pellere. Ho, ucno-
CTaBWIO C€ [a OHO LITO Tpaka 3adenexu MMa BarHy JOKyMEHTapHY
BPEAHOCT, anv Hac yckpahyje 3a
OHY MarvuHy OMMEH3H]y CycpeTa
rMyMUa U reaova.

Hnak, cBaku Hanop Aa ce CueH-
CKO 30MBatbe 3abDenexu, oBeKo-
BEYM BPEAAH j& MAXKHE W NpUAor
CBOjEBPCHOj KynTypH cehata. To
cy, u3mehy ocTanux M Ha CBOj Ha-
4uH, ydHunn Egrap Jlera v AHpu
Tyny3-Nlotpek. 3ato je lNo3opje Ha
npownoroguwwem  Oectusany
YCTaHOBWNO HOBM nporpam. Ha
CBAKOj MpEACTaBM aAKAAEMCKH
cavkap Yrvewa Llonwh paguo je
kpokuje, benexehu nokpere, re-
CTe, EMOLMJE. .
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W3 npeacrase Yciasarka 3a Anexcujy
Pajuuh

154 69. CTEPUJMUHO NO30PJE

U3noxbe pagosa HacTanMx NPETXOAHWX BEYEPH, NMOCTaB/baHE TO-
KOM OKPYT/IMX CTONOBA O NPEACTAaBaMa, U3a3BaNe Cy BEUKY Natby
W Kao JOKYMEHT, W Kao aTpaKTMBHA HOBMHA, anu npe csera 300r
OrpOMHe KonnWuuHe ekcnpecuje Kojy je Llonuh yHeo y cBoje pano-
Be. TpeHymax — o30putHu Kpoku n3noxda y oksupy 69. Crepujunor
M030pja NPECEK je OHOT LTO je HACTaNo Ha NpeTxoAHoM DecTuBany.
Hexka 70 dyae Haw 3ajeAHHYKM NPHUAOT OBEKOBEYEHY NPONA3HON.

Yrewa LOJTHR (1989)

[loxTop je nMkoBHKX yMETHOCTW. [l0 caja je MMao 75 CamoCTanHKX
n npeko 100 rpynHKx U3n0xOK. YUeCTBOBAO je Ha NMPeKo nefecet
NMKOBHMX KOJIOHWja Y 3eM/bM M WHOCTpaHCTBY. M3narao y Cpbuju,
OpaHuyckoj, Hemaukoj, Pycuju, Utanuju, Wnawnuju, Moptyranujm,
Typckoj, Mahapckoj, Pymynuju, [Moptopuky, [pukoj, buX u
Kuprusuju.

WcTpakyje M eKCMepUMEHTHILE Y PA3NMYWTAM CTWNOBMMA M
TEXHUKaMa, TPAAHLMOHAHUM W HOBUM Meaujuma. Ocum LpTama,
CMKawa, rpacuke W Bajarwa, DaBu Ce M M3pajom cueHorpaduje
W KocTUMOrpaduje, OCTHKABakEM Mypana, Kao M UCTPaXKHBAEM
CHHEpTHje Pa3NHUUTHX YMETHOCTH.

Opranu3atop je  pas3IMUMTMX  YMETHMYKMX  Mpojekata W
nepdopmanca, mehyHapoaHux H3N0KOH, MpojekuMja, OKPYrIHX
CTON0BA, CEMMHAPA, KA0 M JIMKOBHWX PAAMOHHMLA W ayTOPCKHMX
Boherba Kpo3 u3noxde. Paguo je kao roctyjyhu npeaasay y Cpouju,
Pycuju n Opanuyckoj. OcHuBay je W unaH YApyKetba HE3aBUCHHX
ymeTHuka Hosu Cag 04 2013; nokpeTay v raBH1 ypeaHUK Yaconuca
,YMNC — ymetHoct npe csera” op 2020; noyacHu unaH yapysema
ymeTHWKa ,JlukoBHW kpyr”, Hosu Cap op 2023; unaH capagHuk
Maruue cpncke og 2024.

Pagu kao npodecop Ha BMCOKOj WKOAW CTPYKOBHMX CTyAuja 3a
obpa3oBatbe Bacnutaya y Hosom Cagy.



CUEHA, MACKA, KOCTHUM, NTYTKA

WU310BA JEYJHX TUKOBHUX PAJJOBA

Opranu3atop: LleHTap 3a NMKOBHO BAaCMMTawe AELE W OMIaJWHE
Bojsoaune

LieHTap 3a IMKOBHO BaCMUTame AELE M OMNaa1HE BojBoauHe je ycTa-
HOBa koja ce Beh 70 roauHa y KOHTMHyWTETY DaBu adupmaumjom
LEYJer UPTexa, yCaBpLIABAEM HACTABE TMKOBHE KyNType, MOBE3M-
BaHEM JIELIE, OMNIAJWHE M HACTABHOT Kaipa Ca YCTAHOBAMA KyNType
M Kao0 TaKkBa NpeACTaB/ba jeAuHY YCTAHOBY TaKBE BPCTE Y 3€MbH U
YuTaBOM npoctopy bankaxa.

Puna bapaukos Canppa Terentuja
OCHOBaH j& Ka0 MaTMYHA MHCTMTYLMja W UCXOJMLLTE HOBMX HAe-
ja W NpPOMEHA y HACTaBW NWKOBHOT Bacnutawa 16. maja 1954. y
Hosom Cagy 04 HajEMHUHEHTHHUX IMKOBHWX NEAArora W yMeTHu-
ka nonyt: boromuna Kapnasapuca, JosaHa Congatosuha, MunaHa
Mujauesuha, bowka [erposuha, [ywana MwunosaHosuha,
Pagmune Puc lpaosau, MeaHa Jakobuuha, Joweda Au, Emune
Yamo Jlopdek 1 apyrux.

OctBapyjyhu cBOj OCHOBHH Liusb, LIeHTap okynsba BacnuTaye, yuute-
/b€, IMKOBHE NEJArore OCHOBHWX, CPEAMX W BULIKX LIKONA, K30
npodecope TMKOBHWX akaJemHja, TMKOBHE METOAUUYAPE W HHUXOBE

CTYAEHTE. HHCTHTYLlHja je OTBOPEHA W 3a CBE CNO/BHE CApPaAHHKE,
HAYYHHUKE U CTPYUHAKE CPOAHUX AUCLHNIIHHA.

Y oksupy 69. Crepujunor nosopja, LieHTap 3a MKOBHO BacnuTae
Aeue W omnaguHe Bojsoauue oprauusyje 65. 31040y NMKOBHMX
panosa jeue 1 omnaauHe Cpduje Ha Temy , CueHa, Macka, KOCTUM,
nytka" ca noatemom ,Mpoctop Hepohuje w3 npuue o Metpy Many”.
OBy jeauHcTBeHy u3noxdy, Lientap 3a NMKOBHO BacnuTamwe opra-
Hu3yje oa 1959. roauHe, ¢ TMM aa cy ce u3noxbe ao 80-Tux roauHa
opraHu3oBane y okBupy Majckux urapay beuejy, a og 1993. y oksu-
py Crepujunor nosopja y Hosom Cagy.

L oBe u3noxoe je a ce myTem No3opHLLHE yMETHOCTH AELA MO-
THBHLLY NPEMA TMKOBHOM H3paaBatby M 0DPHYTO, Te Ha Taj HAuMH
yTHYE Ha Pa3BOj HHUXOBE ECTETCKE W KPEaTMBHE MYHOCTH. [leum u
MNaguma ce 0BOM W310KOOM CTBapa MPUAMKA 3@ YNO3HaBawe Ca
CBETOM NO30PHLUTA, M YKa3yje ce MOTyAHOCT CTBapatba Kpo3 Wrpy
R

Ha oBaj NMKOBHK KOHKYpC y npoceky npucturie oko 2000 peujux
NIMKOBHMX OCTBApEHa, HA M310kbM Dyae npesentoBaHo oko 100 Haj-
YCMELHHWJUX OCTBAPEHA MO OLEHW CTPYYHOT XUpHja U JOJesbyje ce
y npoceky 20 Harpaaa y neT KaTeropuja 3a CLeHy, Macky, KOCTHM U
nyTKy. LleHTap 3a NIMKOBHO BacnM1Take Aeue 1 omnaguHe BojsoanHe
mehy npBrMa je yCTaHOBHO M HArpagy 3a HajyCnewHKjy KONEeKLHjy
PaZ0Ba KOja Ce A0JEbYje MEHTOPHMA — TMKOBHMM MeLAr03numa.

Benuku 4eo pasoBa HaCTao y NPOTEKAMX LWE3AECET YETUPH TOAHUHE
ca 0Be M310x4be uyBa ce y apxusH LieHTpa v npeacTas/mba jeanHCTBE-
HY M 3HauajHy TEMATCKy KONEKUHWjy AeYjuX pPasoBa MHCMUPHUCAHKX
no3opuwTem. Benrko HHTEpPECOBamE 3a 0Baj KOHKYPC M BUCOK KBa-
NWTET paZoBa OPAAH j€ TOKOM AEeLeHH)a.

Jbybuua Tankocuh
LleHTap 3a IMKOBHO BaCn1Tambe
Aeue v omnagune BojsoauntHe



BUIUEBHK

MU310BA KOCTHMA W NMPOCTOPA MIPE CTYJEHATA MACTEP CTYIHJA
CLI,EHCKE APXWUTEKTYPE U U3AJHA

Opranusatopu: Oacek 3a YMETHOCT U Au3ajH, [lenapTmaH 3a apxu-
TeKTypy W ypbaHu3am Dakynteta TEXHUUKUX HayKa YHUBEP3UTETA Y
Hosom Cagy u Wok 3a/lpyra.

H3n04by uMHE NpHKa3W MAEJHUX PELEHA MPOCTOPA MIPe WU KOCTH-
ma YexosmeBor Buwrwuka Ha manoj cuenu ,[llepa [odpuHosuh”
Cpnckor HapoAHOT NO30pHMLUTA.

Anhenuja CraHkosuh Anhena Manguh

HnejHo pewere NpocTopa Urpe NpUKasaHo J& MakeToM Yy pa3smepH
1:50 1 npuKasyje KOHUENT, NPOMHLLBALE, OPraH13aLMjy U apTHKY-
nauujy npoctopa urpe yKkibyuyjyhu 1 CLEHCKO-TNEAANHIWIHK NPOCTOP.

TeXHUKOM eKO-LUTaMNE CTYAEHTH u3palyyjy TEKCTUAHKW MaTepHjan og
KOra Ce Ha OCHOBY 3aMHLL/LEHOT KPOja Peanu3syjy Npasu OLEBHH MO-
LENu.

Crynentu aytopu: Anhena Manguh, Aufjenuja Crankosuh, Huna
MyTHuk, Mapwuja Netposuh, Jlyka Majkuh
Capaannua 3a exo-wramny: Mapuja Ko3omopa

Kyctocu v ayTopH KoHuenTa: Japunka Muxajnosuh aka CeneHa
Opb, danuena JumMuTpoBCKa

H3noxdy he otBoputn ap TatjaHa Jaguh [unynoBuh, pykoso-
Annay Oaceka 3a YMETHOCT M au3ajH DakynTeTa TEXHUYKHX Hayka
Hosu Caga.

NOOUPHH PEY (TAKTH/IHE CLLEHOT PA®MJE)

Opranusatopu: Yapyxetbe rpahana PeAxrop, Oacex 3a yMETHOCT W
Au3ajH [lenapTmana 3a apxutekTypy W ypbanuzam Qakynteta Tex-
HWYKKX Hayka Hosu Cag u CtepujuHo nosopje

Bleleligal

TakTMNHA YMETHMYKA MHCTanaumja
Jogupru peu (TakimunHe cueHolpa-
duje) je L0 NpojeKTa Koju Ce 3aCHH-
B Ha capaamwH Yopyxewa rpahaa
PeAxtop ca ®akynTeToM TEXHUUKHMX
Hayka Hosu Cap (CTyseHTH W HacTas-
HWLM Ca ABa npeameTa Ha OCHOBHUM
cryivjama  CLEHCKE  apXMTEKTYpE,
TEXHUKE M Au3ajHa: Hosu mpucTy-
MK A13ajHY NPOCTOPA Y YMETHOCTH U
Kynrypu 1 CueHcka apxuTektypa —
[IM3ajH apXUTEKTOHCKOT NpocTopa 2),
LLIkonom 3a OCHOBHO W Cpeftbe 0dpa-
30Bake ,MunaH Metposuh” u necHu-
KMHOM JeneHom Anhenoscku. Mcxop npojexta je TakTHAHA YMETHUY-
Ka MHCTanauKja v M310%0a Hajnpe HAMEHEHA CIENMUM K C1aDOBUANM
ocobama y oksupy npateher nporpama CtepujuHor nosopja.

Mpojexar je peanu3osaH y Tpu cermenTa. Mpeasarsa 0 HHKIY3MB-
HOj YMETHOCTH, BH3ye/IHOj NOE3ji M yHUBEP3ANHOM Au3ajHy buna
Cy OCHOBA 3 Pa3B0j YMETHUUKHX H€ja CTyAeHaTa M Pa3MHLLbatE O
nepuenumju NpocTopa M3 UCKYCTBA CEMKX M C1aDOBHANX.

Y paavoHnuyapckom (hopmarty 3ajeAHUUKH j€ KPEMPAHO KHHKEBHO
LEN0 — NECMa, @ NOTOM M TAaKTHIHA MHCTaNaLMja 3aCHOBAHA Ha yno-
TpebH CLEHCKUX CPEACTABA M Pa3Bojy akTUBHOT OAHOCA NMPEMA Npo-
cTopy 1 nydnuum.

3aBpIIHK [0 je AM3ajH NPOCTOPA NOCTaBKe W NpHKasvBakbe paja y
okBHpy 69. Ctepujutor nosopja, y xony Hosocaackor nosopuuuta /
Ujvidéki Szinhaz.

OBaj npojexar je HacTaBak MPOLNOTOAHLIKET NpojekTa Yhu — yHy-
Wpa, HacTanory capaarbm Yapyxeta rpaf)ana PeAxrop u Ctepujuor



1no3opja y KOMe je IMaBHHW Lb DMO NOBE3MBAILE NMOE3M)E, CLIEHCKE U
BHM3YE/NHE YMETHOCTH Y CBPXY KPEMpatba YMETHUUKOT CafpKaja Ha-
MEHEHOT CIEMWAM W CNabOoBUANM 0C0Dama, anu W WKpoj MydarLK.

KoHuUenT, uaejHO pewewe W KOOpAMHAuWja npojekta: [Japuja
Nparojnosuh, Bu3yenHa ymetHuua (Yapysxere rpahaxa PeAkrop);
MEHTOpKa Ha npojexTy: Ap yM. [iparana Bunotuh (Oacek 3a ymert-
HOCT W i13ajH [lenapTmaHa 3a apxuTtekTypy v ypbanusam Qakynreta
TeXHUuKKX HayKka HoBu Cap); kyCToCKuibe u3noxde: ap ym. [iparana
Bunotuh v Bu3yenHa ymetHuua [lapuja Jparojnosuh; capasHuu
y peanusaumju usnoxde: ap ym. Jparana Muaunosuh v ap ym.
Bnagumup Casuh; npepaBaunua ¥ MEHTOpKA PAfHOHMLE Kpeu-
patba noesuje: JeneHa AHNENOBCKH, NECHHKKbA; NPeJaBayHLE H
MEHTOPKE PaJHOHHLE O MHKITY3HBHOj yMETHOCTH: MupjaHa Hcakos
W CHexaHa Hukonwuh, ctpyune capaguuue (LLkona 3a cpeate
OCHOBHO M CTpy4HO 0bpa3oBatbe ,Munan lMetposuh” Hoeu Can).

OKPEHH TA) PHHTHLUIMHWU

My3uuko-nnecHo Beye cTyaeHaTta [lenapTmaHa pamckuX YMETHO-
v Akagemuje ymetHocti y Hosom Cagy

Hactynajy ctyaenti 2, 3. v 4. roguHe rayme Ha Cprnckom W mahap-
CKOM JE3HKY.

Cryaentv 11 roguHe rnyme Ha CPRcKOM jesHKy Y Knack npod. JacHe
hypuurh u bojave MunaHosuh: Cawa banuhesuh, Hesena Epuh,
Ky3mat Kpcrosuh, lysa Mukuh, Tamapa Hukonuh, Bacunuje Mavapus,
Ceprej Metposuh, Credpan Cumuh, Pema LLitruh.

Cryzenti 11l roguHe rayme Ha CpPNCKOM jesHKy y Knacd npod.
bopuca Jlujewesrha 1 MunaHa Hosakosuha: KpuctiHa Bupuanu,
Marzan1na Odpagosuh, UBaH MetpywnHcky, Argpujana Canaxosuh,
Cawa Cuuhenuh, Jana Cpehkosuh, Qywax Tomuh, bokuaap Tomosuh.

Crypent 11l roauHe rnyme Ha mahapckom jesuky y knacu npod.
Nacna Wanaopa u ApoHa banaxa: Hatanuja baru, Jlea [leposuh
Tomuh, JTuna Tperyw, Enape Tycton, Mapujo Cagukosuh.

®orto: Bnagumup Xonoakos

Cryaentu IV roauHe rnyme Ha Cprickom je3uky y knacu npod. Hukute
Mwunusojesuha u Jenene hynsesan-Munkosuh: Bnagumup besmuh,
Ypouw Jlasosuh, AHa LLlasuja.

[porpam npunpemunn: npod. ap v ap yMm. Arota Butkau-Kyuepa, pea.
npod, ap ym. Topan Crprap, cam. ctp. cap, ap ym. Jasug Knem, cam.
CTp. cap. kopenetutop, Anekcauapa [ejuh, Buwu cTp. cap. (kopeo-
rpad), Pobept MajopoLy, BHwwM CTp. cap. — A13ajH CBETA.

MY3HUKA 3A CUEHY

Mutap Cysotur Cysa (Hosu Cag, 1961 — Cao IMayno, 1999)

Ha Axagemuju yMeTHOCTH Y
Hosom Cagy anconsupao je
Ha OACEKY 33 KOMMO3WUMjy H
opkectpauujy; y EnextpoHckom
cryoujy Pagvo beorpaga v Ha
IRCAM  uHctutyty 'y [lapusy
CMeLMjanu3oBao Ce 3a enek-
TPOHCKO-aKYCTHUKY MY3MKY; M3y4aBao je Lie3 U UCTPAXKMBAO ETHO
my3uky bankaHa u Mctoune Espone, adpo-bpasuncke putmose
My3HKKy cTapocesenaua bpasuna. Cmatpa ce TMOHMPOM ENEKTPOHCKE
My3KKke. KOMNOHOBAO je NO30pHLLHY M PUAMCKY My3KKy capahyjyhu
Ca Haj3HAYAJHUJUM DeauTEMMA Kao wWTo cy Xapuc [lawosuh,
Haza Kokotosuh, Cyku Llon, UwrteaH Jlanuh, Tubop Bajaa, boraau
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Pywkyu, JaH MakaH. Kao npopyueHT odenexuo je Heke Of
HajBAXHMJUX TOKOBA PErMOHANHE M My3HUKe cueHe bpasuna.

Mo3opuwHa my3uka Mutpa Cybotuha Cybe / Rex llusivii

Y neprogy oa 1985. 1o 1991. Mutap Cybotuh Cyda je koMnoHOBAO
My3HKy 3@ 13 N030pHLLIHKX NpeacTaBa H3BOheHHX Ha cueHama Cpnckor
HapoaHor no3opuwta Hoeu Cap, Mosopuiwta mnagux, Hosocaackor
nosopuwra, HapoaHor nosopuwra Cydotuua, Cunarore y Cydotuum,
Ha butedy, ®ectusany MECC y Capajey, ®ectuBany Kopeoapame
.Emergency Exit", Cydbotnua + Llinkt i TNT, 3arped. Capafhusao je
Ca Tafiad Haj3HaYajHMjUM NPOAYKUKMjama Kao wwro cy Teatap lpomena
n KOIT.

Harpage:

1985 — Harpada 3a ekcnepuMeHT Ha dectuBany Manux ekcnepu-
MEHTanH1X cuexa y Capajesy

1987 — Harpaga MehyHapoaHor doHga 3a yHanpehewe KynType
YHECKO

1994 — narpaga kputrke APCA (Acoumjaumja KpUTHUapa yMeTHO-
ctv Cao lMayna) 3a HajbOLY NO30PHLLHY MY3HKY TOAHHE

Y Cao Mayny 2000. roguue ochusa ce Unctutyt ,Cyda”, a 2021.y
Hosom Capgy ®oHaauuja ,Mutap Cybotnh Cyba”.

MY3HKA 3A CUEHY

(...) CybuH OTKNIOH Of YMCTe, ancoNyTHE My3WKE KOjy je CTBApao, 3a-
MpaBo je CMHTE3a aMHUTETA Y KOJUMA, OCHM MY3HUKE CYNEPHOPHOCTH,
LOMHMHHWPajy OAUCKOCT ApaMaTyprujH, KrbWKEBHOCTH, CTHIW30BAaHOM
CLIEHCKOM MOKPETY ¥ 00MumMMa JbyCKOT Tena y BpemeHy, koje ko Cybe
Huje yBeK CaMo IMHeapHo, Beh 1 napanenHo, 1 potupajyhe, 1 uuKIny-
HO.... Kaja je y nuTary KOPEOApaMa, HEroBa My3uKa je NpeAnoKaKk
Ha OCHOBY KOra KOpeorpady/peauTes rpaau rModanH1 CHiKe NpeaCTaBe.
3aT0 He W3HeHahyjy radaputi umno3aHTHor CybMHOT My3HUKO CLEH-
CKOT OMYCa; LUTABHLLE, Y TEATPy, TOM BEYHTOM KONEKTHBHOM ayTOPCKOM
YKHY, OH je JOCErao HEKE O BPXYHaL\A CONCTBEHOT ayTOPCKOT M3pasa.

bowko byta

AJAHHU KHHUTE

W3paBauku ueHTap CrepujuHOr No30pja 3a 0BOroauiLtbe [laHe Kibure
Kpeupao je YeTBOPOAHEBHW NpoOrpam ToKom Kor he duth npomosHca-
Ha HOBa M3aara CTepWjMHOT NO30pja M ApYrMX M3aaBaya Koju odja-
B/bYjy N030pHLLHE NyDAKKaLKje, MOHOrpadHje, YaCoNMCe 1 TeaTpono-
WKe CTyauje. Y yeTMpu decTBancka AaHa npeactaBihemo ABaHaect
HaCoBa.

Kaga je pey o u3paBaykoj aenatHocti Crepujunor nosopja, npsor
[aHa NpeAcTaBUNEMO HOBE CBECKE YACOMMCA 3@ MO30PHMILHY YMET-
Hoct ,Cuena”. Ca unaHoBMMa pepakumje pasroapahemo O HOBMM
TemMama, pydpukama 1 capagHuUMMa, 0 Jomahem JpamMcKom TeKCTy,
npermeay dectuBanckor xusota y Cpduju n perdony, o Tematuma w
JyOHnejuma Koju Cy peann3oBaHW y mpetxoaHum dpojesuma. Ocum
,CleHe", Ha oBoroguwem hectiBany NpomMoBHcahemo M YeTHpH
HOBa K3awa CrepujuHor nosopja. Y 2023. Crepujuno nosopje 00ja-
BWNO je kivury Mpenpara Jakwwnha ,MoTHB camoybucTBa y apam-
ckom cTBapanawTBy bumane Cpdmanosuh”, y Kojoj ce aokasyje
[a je MOTMB CaMOYDHCTBA HA Pa3NHUYMTE HAYMHE MPHMCYTaH y rOTOBO
CBMM [pamama 0BE ayTOpKe. Y OMCEKHOj U CUCTEMATHYHO BONHEHO)
CTYAMjM, ayTOp MCTPaXyje MOTMB CaMOyDHCTBA KOJW J& HEOABOjHMBO
MOBE3aH Ca TPAH3ULMOHWM MEPUOLOM jyrOCTOBEHCKOT APYLLTBA Y KO-
jem cy npame, obyxBaheHe OBUM aHAMTHUUKUM YHTaEM, HacTajane
W Ca NOTPOLUIAYKMM, HUXMIMCTUYKMM ApYWTBOM 3anada/Amepuke. Y
WCTO]j KaneHzapckoj roguiu CTeprjuHO no3opje 00jaBuo je KrbHry
Hage )Jedrennh ,Bof)cTBo y anTepHaTHBHHM NO30PHILHKM Opra-
Hu3auujama y Cpbuju”, y Kojoj ce Hyau oncexHa cTyauja Bof)cTea
ANTEPHATMUBHUX MO30PHILHKMX OpraH13aumja, Ha OCHOBY TEOPH)CKE W
emMn1pujcKke aHanuse octeapere y neprogy og 2018. no 2020. roaune
y beorpaay. Aytopka npoyyasa ¥ CUCTEMATHYHO MPHKYT/ba NOAATKE
0 Pa3NMYMUTHM TUMOBMMA BONCTBA, Ka0 W PaKTOPUMA KOJU YTHYY Ha
oapehenn moaen — cTora 0Ba CTyAMja AOMPHHOCH MpOYYaBay Ca-
MOOPraHW30BaHKX KONEKTMBA M KOPHCHA je 3a yHanpehere wrxosor
kBanuTeTa paga. Tokom 2024. y usgawy CrepujuHor nosopja m3awna
je kiwura , Heopycrajame”, jeAMHCTBEHO YMETHUUKO HCKYCTBO MapHje
Menenuue yTeMebEHO HAa HCTOMMEHO] MOHOAPAMK OBE ayTOPKE H 3a-
MMCHMA KOJH Cy HACTanM TOKOM paja Ha Npeactasy. Y KribH3K NpaTumo



aYTEHTMYHW Pa3BOjHM TYMaykK NyT, CBE M3a30BE M NEKLMjE KOJU CYy
mopanu b1TH caBnadanu fa du ce 4owWno A0 TauKe M3 Koje Ce Denexu
0BO MCTPAXKHMBAKE W TyMAye CE€ HErOBM PE3yNTaTH. PELEH3EHTKHIbA
MapuHa Munusojesrh Mahapes npouetyje Aa he ,0Ba kibura dutn
KOPHMCHA 3a mMymue npodecvoHanLe ¥ amatepe 3ato Lo Aaje npe-
UM3aH CrMcak noctynaka rymaukor cuctema Mapuje Meaenuue
y KOME C€ MaXha MOKNaba HAYMHY Ha KOjW ce kpeupa ynora.” Ha
0BOroAMIWHbKM [laHWMa Kibure npeactaBuhemo W kiury Munowa
NatnHosuha ,H3melyy 3maja u weroBor rHeBa” y kojoj je cabpaHo
0Cam €ceja M jeHa KPUTHKA KOjUMa Ce pa3maTpajy TEME W3 CaBpe-
MEHOT NMO30pHLLHOT XKBOTA. CneunduruHocT JlaTuHoBMheBKxX 3anuca
NEXH Y KAPAKTEPUCTHUHOM, TEATPONOLIKOM, ank W HOBETHCTHYKOM
NpucTyny Temama. Kao MCcKycaH no3opHwHK nocaeHuk, JlatuHosuh
MALLE CTYAMO3HO M 3HANAUKH, TE MOBE3Yj€ Y aCOLMjaTUBHOM HH3Y CBOja
MPETXOAHA NO30PHLLHA WCKYCTBA, LUMTHPA W KOHCYATYje ayTope Koje
Pafo YMTa U 0 KOJUX My j€ CTano, T€ Ha Taj HAYMH KPEUPA aYTEHTHYAH
yrao rnefawa Ha No30pHiLHe (M ApywTBeHe) forahaje.

Ha osorogvwmum [laHMma KrMre npesctaBMhemo W MO30pHMILHE
nybnaukauuje apyrux usgasaukux Kyha. JeaHa of wHX je W3y3eTHa
moHorpaduja ,boprc Mcakosuh, npuya o rnymuy W rymn”, ay-
Topa Anekcauapa Munocaemesuha (Yapyxere ApaMCKUX yMeT-
Huka Cpduje, 2023) Hactana nNOBOAOM Harpage 3a MHUBOTHO AEN0
,J10DpHUMH NpcTeR”. Y KibH3K je, Kpo3 TMUHY U NpOECHOHANHY HC-
nosect bopuca HUcakosrha, y3 3aHUM/bUBE MHTEPBJYE W 3HAUajHE NpH-
N10Te UCTAKHYTHX MO30PHLUTHKMKA, NOCEDAH aKLEHAT CTaB/bEH HA 0CO-
DeHu pa3soj mymua 1 aHanusy deHomera rmyme. Ha 69. CrepujuHom
no3opjy npeactaBuhemo jow jesHo M3fare nocseheHo W3y3eTHoM
ymeTHuKy. Kikra ,Ca LiBejom: kibura o bpanky Lisejuhy” (CLIO,
2023), kojy je npupeauna bexa Byuo, caunkeHa je o4 H13a ayTopCKuX
TEKCTOBA M NPE/ACTaB/ba BaaH JOKYMEHT O YMETHHKY W HeroBHM J0-
CTUTHYhKMMa, @K 1 CBEJOYAHCTBO O jeAHOM BPEMEHY, TPady, 3eMbH U
LieIoM pervony duLue Jyrocnasuje. Y wnamwy HapogHor nosopuuwra
Tumouke Kpajute ,3opaH Pagmunosrh”, 2023. u3awao je cBojeBpCHH
300pHuK ,lo3opHwTe..." — 30MpKa pa3HOBPCHUX ayTOPCKHX TEKCTO-
Ba AnekcaHgapa Munocasnesuha o No3opuwTHMA, MyMUMMa, Ba-
KHUM M BpeaHUM npeactaBama ,ca nepudepuje”. Mo30pHLLIHK My3e)
BojsoauHe u3pnasau je kiure ,HoBH HapaTHB" npodecopke MapHHe
Munusojesuh Matapes, y kojoj ce onucyje W Tymaun OfHOC npe-

Ma HaLMOHANHO] UCTOPHJH Y ApaMckum aenuma kpajem 20. Beka, y3
pa3matpare KOMMKO j€ NO30PHLLTE JONPHUHENO NPOMEHU HAPATHBA O
TOME KO CMO M WwTa cMO. Ha JlaHuMma Krbure roBophemo M o u3da-
ty ,[IpUMjerEHH MAPKETHHT Y XPBAaTCKMM Ka3alHLITHMA" ayTopa
Jywka JbywrurHe (u3aaBaun b/1L v becjena, bawa Jlyka), Krbu3u Kojy
Anexcangap Munocasbesuh onucyje Kao Kao ,KOpHCTaH yLIDEHHK Ha-
MEHEH HE CAMO 3aMHTEPECOBAHMMA 33 MAPKETHHT Y MO30PHLUTY, HO
W OHMMA KOjH Y TeaTpuma 00aB/bajy MeHaLepcke AyKHOCTH". O Ho-
BMM DpOjeBMMa YaCcoMMCa 3a NO30PMLLTE W BHU3YESHE KOMYHHKaLMje
»ATOR" (AKazieMHja yMETHOCTH YHuBep3uTeTa y batoj Jlyum), roso-
prhe Ham unaoBH peaakuuje. Ha osoroguwitbem (ectusany npes-
CcTaBMhemo W HOBH DPOj jeAMHCTBEHOT NO30PHLLHOT TMCTa nocseheHor
JEAHOM JaHpy — yaconuc ,Komeauja“, tucT no3opuwHor ectisana
.[JaHn Komeauje”, y u3namy KynTypHor LeHTpa JaroauHa.

Mogaepartopka [laHa krbure je Pyxa lNepyHosuh.

NMPEACTAB/bAHE

MHTEPHALUHUOHAJIHOI TEATAPCKOTI'
OECTHBAJIA UHTEOD

WHTed, MHTEPHAUMOHANHK Teatapcku (ecTvBan MOKPEHYIU Cy
2019. Mnagu yMETHULM — CBPLLEHHW CTYAEHTH [IYME M 3a/byD/beHH-
LMy MO30pHLLHY yMETHOCT. DeCTHBaN Ce OApaBa CBAKOr aBrycTa y
Nlomy KyAType Ha Muwapy, nagomak LWanua. Ose rogune foxuse-
he cBoje neTo u3natbe!

WHTed y nBe napanenHe cenekuuje okyn/ba mymue amatepe (omna-
AMHCKE MPEACTaBe) U CTyeHTe ryme (CTYAEHTCKE M AUNIOMCKE
NpeacTaBe) U3 YWTaBOr PernoHa. [1o cafa CMo yroCTUAH Y4YECHUKe
u3 beorpaga, Hosor Caga, Huwa, Kparyjesua, boratuha, Kukunge,
Yauka, lMoaropuue, Moctapa, bamwanyke, bujemuue, Jlaktawa,
Kymanosa, Ckoruwa, lMpuwrtuHe. Csake roguue npumumo 40-50
npujaBa 3a NpeACTaBe Koje KOHKYPHLLY 3a CeneKkumjy gpectusana.

CneunduyHocT UHTEdA je M KUPH yuecHHKa — CBAKO MO30pHLLTE
WM aKafemuja y 00aBesu je Aa nolasmbe CBOT NpeACcTaBHUKA Koju hie
WCNpaTMTH Leo hecTHBan Wy CapajmH Ca Konerama 13 Apyrux no-
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30pMLTa/aKafemMuja JOHETH OyKE O Harpajama 3a Hajboma my-
MauyKa 0CTBapeHa. Ha Taj HaYMH NPyAKaMo NPUAKKY yYeCHHLMMA Aa
BHAE jeHU Apyre, 4a Ce YNO03Hajy Ca Pa3nHUMTUM METOAAaMa paja H
cKknone 40roBope 3a Heke Hose — Dyayhe npojexTe.

Mopes rnasHor — Takmuyapckor nporpama Muted uma u dorat
npatehu nporpam: Tematcke u3noxode, TpuduHe, nporpam ,Tpary
BPEMEHY" KOjH je NocBeheH HALMM UCTAKHYTUM MUCLHMMA M NECHH-
LMMa, TyMayke pasuOoHHLE, AeYje NPEACTABE U PAAHOHHLE, aNK U
Dorat My3uyKW Nporpam Koju Ce OAPHaBa CBAKe BEYEPHU HAKOH OfH-
rpaHuX NpeacTaBa.

Y okBMpy npomoumje ectuBana nokywahemo npucyTHAMa Aa npe-
Hecemo senuh aTMocdepe ca jocaalltbux ectBana, a CTyaeHTe
TNyMe Ja aHUMMPAMO U M030BEMO Aa Dyy Aeo HapeaHHX ecTHBa-
Na W ja npujase CBOje Npe/CTaBe.

O Untedy he rosoputn gupekTopka dectuBana Onusepa lN'yuonuh,
npoayueHt lywan Cumuh 1 unaHosu ymetHuukor seha TaHacuje
hakuh, Credan Ocrojuh 1 Hukonuna Byjesuh.

JABHO UHHUTAHWE PAJOBA CTYAEHATA

APAMATYPIHJE

®akynTer 4pamcKUX YMETHOCTH beorpag

W3soge cryaenty Il roguue Tnyme: Awa JOBAHOBHWR, Anapuja
MAPKOBHR, Maene UBAHOBWR, Muna NMPOTHR, YHa PAKHR,
Muna TAJIOBHR, Josan CHMEYHOBWR, Apcenuje APCHR, letap
JTA3APEBHWT, Anekcanapa YPOLLEBH.

CBYJA CY MHPE CAMO MHPA HEMA

Aytopka Tekcra: Jana MUJIMBO)EBUR, ctynentkumba |11 roguue Ha
Katenpw 3a gpamatyprujy

Pexuja: Enena MATHR, cryaenTkumba Il roguHe Ha Kateapw 3a no-
30pHLLHY PEXH]Y

CBYJA CY MHMPE CAMO MHPA HEMA je npama Hactana npema
MoTHBMMa ayToduorpacuje Mupe ®ypnan Boru me suwie og ceela
Ha ceujelly. [lBa BpEMEHCKA TOKa 04Bajajy ABe Mupe Koje nponase
KpO3 pa3nuuuTe, a ENOM MNaK Ciu4yHe dopde, nokywasajyhu aa
pa3ymejy CBET Koju WX okpyxyje. OBo je Apama o Bennkoj v Manoj
Mupwm, 0 ognacunma v ocTajary, 0 MpHH U bydaBH, 0 3EM/bH Koja
je buna Hekad v 0 3eM/b1 KaKBa je Caja.

bU/bKE U JELIA

Aytopka Tekcra: Banentuia MUJTUREBUR, cryaentkuma [V rogude
Ha Kateapw 3a apamatyprujy

Pexuja: Teogopa PAKWR, ctysentkuma Il rogune Ha Kateapw 3a
MO30PHLLHY PEXH]Y

bH/BKE U JIELIA je ApamMCKH TEKCT 0 NOCN0BMMA KOjW MOAPA3yMEBajy
MOCNYLIHOCT M MMajy NpaBHAa, a Ha KOjUMA CE 3aHEMapYjy PaiHHYKA
npasa. Pagnuua (48) ce ca Tum cyouasa y (adbpuun ayBaHa, fOK
ce weHa hepka HrHa 3anowsbasa y KOHLENTyaaHOM NPOCTOpY KOju
3pauu Jodpy eHeprujy v neuewe o4 Hepada. bopda 3a npomeny, kao
no npasuny, ycneauhe NpekacHo, TEK HAKOH Tpareauje.



27°6'51.8760" S1109° 25' 30.9720" W

Ayrtopka Tekcta: Awa bU/TAHOBWT, anconsexTkuba Ha Kateapu
3a Apamatyprujy

Pexuja: Hukona TEP3UR, crypenTtkuma Il roanHe Ha Karteapu 3a
MO30PHILHY PEXKH]Y

HukonuHa Hukonuh je paktunorpadpkuia. OHa cBakM AaH 0nasu
Ha NOCa0 Ha KOM npekyuasa oapeheHu Opoj CMHUCAEHMX WK
becmucnenux peud, a kaja Aohe kyhu, npenpuuasa CHOBE CBOM
mnahem bpaty. heHu cHoBM ynyhyjy Ha NOCTOjakbe HEKOT MOTMYHO
Apyrauujer CBeTa 04 OHOT Y KOjEM XMBH. JefHor aaHa, HukonuHa
Ca3Haje Aa joj je UCTeKAo MAEHTU(HUKALMOHK DPOj M Tada nouue
teHa bopba ca cucTemom.

AKAIEMHJA YMJETHOCTH BbAmbA JTyka

Crynentu 3. roguHe Cmjepa 3a Apamatyprujy Akagemuje ymjeTHo-
ctv Ynusep3uteta y bawoj Jlyun y knacu npocdpecopa ap ym. MBana
MPABIHWRA u B. acuct. Munana TAJURA, ma, npeactasuhe ce jas-
HUM unTamem paguo gpama YAPJAK Mapuje PUTAH u MOXIA
WIMAK JA CE HE CTUJHLL Hopha YAPKURA W npBUM YMHOM Ljeno-
seyepwe gpame JIMLE Hukone CTAHULLWURA.

AKAZEMHJA YMETHOCTH Hosu Capy
[lparana hOKKWh: MENOAH)A BUNTEHAKA

JleTrn pacnyct Ha nnaHuHK Koz Dake npeTsapa Ce y npaBy aBaHTY-
py 3a CeAMOroauLtbY BecHy kaja weH MaruuHu apyrap JaceH uste-
HaJla HeCTaHe y WymK. Y noTpasu 3a JaceHom, BecHa ce cycpehe ca
Pa3HOJMKHM 4apOOHMM CTBOPEHHMA M OTKPUBA KONMKO XpadpoCTH
W JbyDaBu Uma y cebu.

Orwen POIMTR: BANIAJIA O BPARH

HanucaHa no motvBuma encke HapoaHe necme [lpegpai u Henag
Apama npatu crapujer dparta lNpeapara koju HanywTa CBOje Ceno
W 0ANasu y XajayKe y Hagu Aa he ca huma ycnetu aa npoHahe csor
mnaher bpata HeHaga kor cy otenu Typuu. TyskHa CyabuHa ABa
Opata ce npennuhe ca Mykama OKynupaHor Hapoaa 1 BOAW Y KPBaB
OKpLUQj Yy KOM CTpajajy 1 Hajaydsbe emoumje.












AKAJEMHJA YMETHOCTH HOBH CAQ
28. MAJ Knaca rnyme Ha Ha CPNCKOM je3uky

AHTOH lMABNOBHY YEX0B

TPU CECTPE

3. roguHa [nyme Audwuca, faauna, cTapuua og ocamaecet roguHa: HOPHA

Knaca: Banpegnu npocdecop BOPHC JIU)ELLEBHR TPTHUR*

Acucrent: ap ym. MUJIAH HOBAKOBHH *CTyneHTH 3. roauHe ctyauja Mnyme W nytkapcTea Ha AKafeMHUjH
3a ymjeTHOCT W KynTypy y Ocujexy, koju cy aeo Erasmus

Pexuja: BOPHC JIMJEWIEBHR

nporpama.
Mpesoa: KHPHJI TAPAHOBCKH **CTyIeHTH 2. TOAMHE CTYAHja MynTUMEAHjaHE PEXH]E Ha
Wrpajy Akapemuju ymetHoctv y Hosom Cagy.

HATNOMEHA: Ynore Onre, Mawe 1 UpuHe umajy ABe nogene
Mposopos Anapej Ceprejesnu: BOXHUIAP TOMOBHUR KOje C€ MEHajy HAKOH NpBa 1Ba YMHA.
Hatanuja UBaHOBHA, HETOBA BEPEHHLA, JOLHH)E KEHA: J B 1 B
AIPHAHA CA/IAXOBHR [pegcimasa wpaje 3 caima u 40 Munyima, ca gee uayse.

Onra, werosa cectpa: CAILIA CHHRE/IUWR / UBAHA CHHOBYHUR*
Mauwa, werosa cectpa: MATJAJIHHA OBPAJOBHR / JAHA
HEHAJOBHR

HpuHa, werosa cectpa: KPUCTUHA BUPYAHHH / JAHA
CPERKOBHR

Kyaurun ®josop Unuy, npodecop, Mawuu myx: OUITAN
TOMHYHUR*

BepwunuH Anekcanpap Urwbatnjesuy, NoTNyKOBHUK, KOMAHAUD
barepuje: UBAH METPYWWHCKH

Tysendax Hukonaj Jlaosuy, dapon, nopyunuk: AYIAH TOMWR
Comonu Bacunuje Bacumwesny, kanetan: HHKOJIA HOBAK**
Yebytukun MUBan Pomanosny, BojHu nekap: YIJbELLA
PAHUCAB/bEBUR**

®epanoHT, cnyxuTedb 3eMcKe ynpase, ctapau: JOBAH
hYPOBHUR**




OAKYNTET CABPEMEHWUX YMETHOCTH BEOT PA

UsaH Bupunajes

NMHJAHKA

3. roguna Mnyme
Knaca: npogecop BPAHUC/IAB TIEYHUR
Acucrent: JAHKO LLEKHR

Pexwja: JAHKO LEKHWR

Urpajy

Maprta: YA AHTHR

Mapk: HHKOJIA AHTOHH)EBHR
Naypa: MUbA NETPOBHR
Nopenc: OTHEH JOBHR

Marpa: AHREJIA KY3MAHOBHR
lycras: HOPHE MAHTOBHUR
Nlopa: CAPA JOBAHOBHR
Jlunpa: JOBAHA TEOPTHUJEB
Kapn: HOBAK NMYJIETUR
Penara: JAHA POKHWR

KaHa: KATAPUHA PAJKOBHR
Martea: JAHA BYKALIMHOBHR
ladpujena: KAJA BAHHREBHUR
Posa: KATAPUHA PAJKOBHR
Poc: CTEOAH KOMATHHA

[Mpegcmasa wpaje 1 caim u 40 Munyma.




AKAJIEMH)A YMJETHOCTH BAA JTYKA

Eypunupg

XEKABA

lMpenesao: BPAHKO IIELLA

3. roguHa yme
Knaca: pegoBuu npopecop PAJOC/IAB MUTEHKOBHR
Acucrent: HHKO/TMHA OPUTAHOBHR

Urpajy

BPAHUC/IAB AJIEKCHR
AHA BHHYHR
HCUJOPA TABHO0BHUR
TAPA JOBAHHWR
AHJIPEA HOBAKOBHWHR
MHWNA NPOCAH

Peguten: PATOCIAB MUJIEHKOBHR

Capapnuua pegurena: HHKOJIHHA ®PUTAHOBHR
Cuenorpadwuija: JPATAHA ITYPKOBUR MALIAH
Koctumorpaduja: JEJIEHA BAAOBUR

Capapnuua 3a cueHcku rosop: BUJbAHA HhYPOBHUR
CapapHnuua 3a cuencku nokper: AHA TELWWR
Nlu3ajH 38yka: MAPKO ®ABPH

lpacunuxm gu3saju: HATAJIUJA MHJIEHKOBHR

[pegcmasa wmpaje 1 caim u 40 Munyia.
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AKAJEMH)A IPAMCKHX YMJETHOCTH
29. MAJ YHHBEP3WUTETA'Y TY3JIH

AntoH MaBnoBuy Yexos

BULLIBUK

2. roguna yme

Knaca: peposuu npodecop mp. ym. IAMHP AITYMBABHR
MpeameTHH HacTaBHHUK: BaHpesHH npodecop mp. ym. CAHEJIA
bABUR

Acucrent: EPMHUH ABJWR MA.

Hrpajy

Pamwescka /bybos Auapejesta: JAHA MUJIETUR

Awa: A3PA XACAHOBHR

Bapja: MEJIUCA CMAJHR

lajes Jleonna Auppejesny: JUHO CY/bKAHOBHUR
Nonaxux Jepmonaj Anekcejesry: AMAP TAJIELIWR
Tpocumos lMetap Ceprejuy v Jawa: JAHW)JEN NYLILOWBHR
Wapnota UsanosHa: EJIMA LLUTAJIMR

Enuxonos CemjoH Mantenejesnu: TAPUK JEJAJHR
Nawywa: AMUJIA hROCHR

Oupc: EPMHH ABIUh MA, cTpyymak U3 npakce

Nk Muwhuka je M30CTaBbEH y BEp3HjU AKaAEMHjE APAMCKHX
YMjETHOCTH YHuBep3uTeTa y Ty3nu.

Pexuja: peaoBHH npogecop mp. cun. JAMUP AJITYMBABHUR

[Mpegcmasa wpaje 1 caim u 30 Munyma.




OAKYJITET YMETHOCTH NMPHUILUTHHA - 3BEHYAH
30. MAJ

Anekcanaap Monosuh

CMPTOHOCHA MOTOPUCTUKA
u JTbYBUHKO U [IECAHKA

3. roauHa Myme
Knaca: peposuu npodecop JEJAH LHLIMHI0BHUR
AcuctenT: JOBAHA KPCTHR

CMPTOHOCHA MOTOPUCTHUKA

Hrpajy

Katnua: HATAJTHJA KHEXXEBHUR
Mapena: AHACTACHJA PAHYHUR
Masuua: CTEOAHHU KPYHHUR
CunsaHa: TEOJOPA CTOJAHOBHR
Nenu fyne: MU0 MUTPOBHR
Kydra: CJIABHULLIA hYKOBHR
Cseta: ®WJIUN NANPUR

JbYBUHKO N OECAHKA

Urpajy

[Jlecanka: CTEOAHH KPYHHR
Jbybutko: CNTABULIA RYKOBHR
Asryct: ©UJIUN NAMNPHR

[Mpegcmiasa ykyiro wpaje (cacwoju ce u3 géa gena) 2 cama u 40
MUHYTd, C jegHoM Gay3oM.
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OAKYJITET APAMCKHUX YMETHOCTH BEOT'PAJ

2. roguHa yme
Knaca: penoHu npocdecop ap ym. CPhAH KAPAHOBHR
AcuctenT: aoueHt AYLLAH MATEJHUR

MELOBE[

Monosa: YHA PAKWR / MHUJIA NIAIOBUR /AIEKCAHIPA
YPOWEBHR

CmupHos: JOBAH CHUMEYHOBHR / APCEHH)E APCHR

Nyka: METAP JIASAPEBUR

MPOCUIBA

Nomos: AHAPHJA MAPKOBHH / MABJIE UBAHOBHR
Yydykos: JOBAH CHMEYHOBHF / METAP JIA3APEBHR
Hartanuja: MUJIA TPOTHUR / ABA JOBAHOBHR

[pegcmiasa wpaje 1 caim u 10 MuHyia.
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AKAJEMHJA YMETHOCTH Y BEOTPALLY

Anekcanaap lMonosuh

CMPTOHOCHA MOTOPUCTUKA

3. roauHa Myme
Knaca: BaHpeauu npogecop MUJIAH HELLKOBHWR
n HUKOJIA PAKOYEBHR

Urpajy

AHBHENIA ANABUPEBHR
AHA APHAYTOBHR
JENEHA BJIATOJEBHR
NIHHA BYYA)
AJIEKCAHJPA MAPALL
TEOJJOPA CHROBHR
BEJPAH bOPOBYAHHH
AJIEKCA MOI'HhR
JIA3AP HHKOJIHR
NYLWAH MABHR
AHJIPE) CYLWLABD

Pexuja: MUJIAH HELUKOBWH 1 HHKOJIA PAKOYEBHR

[Mpegcmasa wpaje 1 caim u 40 Munyma.




AKAJEMH)A YMETHOCTH HOBH CAJl
31 . MAJ Knaca Ha mafapckom jesuky
I —

beprona bpexrt

KABKACIKW KPYTI" KPELLOM

3. roauHa Myme
Knaca: peposHu npodecop JJACJ/IO WAHJOP
Acucrent: APOH BAJIAK

Urpajy

HATAJIMJA BATH / BAGI NATALIA

JIEA IEJOBUR TOMHWR / DEDOVITY TOMITY LEA
JNIUNATPETYC / GREGUSS LILLA

EHAPE T'YCTOHH / GUSZTONY ENDRE

MAPH)O CAAUKOBHHR / SADIKOVIC MARIJO

Pexwuja: MOHHKA LLA®AP, HOPBEPT AY 1 EJWUHA EJIMHTEP
[pegcimasa wpaje 45 munyia.




AKAEMHJA YMETHOCTH Y BEOTPAZTY

Kocra Tpudkosuh

W3BUPAYMLIA

3. roguna MNyme
Knaca: JAHA MAPHYHR
1 HEBOJLLA MWU/TIOBAHOBHHR

Urpajy

NPATAH HUKOJIHh
ABA KATHR

MHWIEHA BYKOBHR
JOBAH CTAHKOBHR
BUKTOP JIYKHR

BYYEH BYK MERAHAL
BJIAJUMHP KEXEb
JANUBOP WHIIKOBHWR
CTPAXHHHA NMOMNOBHR

Pexwuja: JAHA MAPHYHR v HEBOJLIA MH/IOBAHOBHR

[Mpegcmasa wpaje 1 caiw u 30 MuHyma.




31. MAJ

Mo moTHBHMa apame Ha gny Makcuma lopkor

OAKYJITET APAMCKUX YMETHOCTH BEOTPAJ

Kateapa 3a no30pHLIHY pexHjy
]

CMPT - HALL CABPEMEHHIK

2. roguHa o3opuuiHe pexuje
Knaca: peposHH npogecop UBAHA BYJUR
u BaHpegHu npodecop ap ym. CHEXXAHA TPHULIHR

[pegcimasa ykyiro mpaje (Wpogenna cipykimypa) oko 1 caiw u 30
MUHYTA.

CAMOYBUCTBO

(no moTuBMMa apame Ha gy Makcuma lopkor)

Urpajy

Hacrja: AJIEKCAHJPA YPOLLUEBUR*

bapou: JOBAH CHMEYHOBHUR*

Catun: METAP JJA3SAPEBHR*

Mnymau: IYKA MOTNAPUR**

Cratuctn: OHJIHN AHTHR, TYKA AJAMOBUR***

* cTyneHtn 2. ropuHe [nyme, knaca npodecopa CphaHa
Kapanosuha (QakynTer apamck1x yMeTHOCTH y beorpaay)
**cTypent Tnyme (mactep, YHUBEP3UTET YMETHOCTH Y MpUWITHHK
Ca NPUBPEMEHWUM ceauwTem y KocoBckoj MuTposuuM, Knaca:
npod. Anekcataap huuhuh)

** ctypeHtu 2. roguHe OTB npoaykuuje (DakynteT apamcKux
ymeTHoCTH y beorpaay)

Pexuja: ENEHA MATHR

Dpamatypruja: CTAHWUCJIABA BE/bALLUEBHR, 2. roauua
Nlpamatypruje (GakynTeT spamckux yMeTHOCTH y beorpaay)
Cuenorpadmja: JOBAHA NYITOWHR, 4. roguHa Cuencke
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APXMTEKTYPE, TEXHUKE M Au3ajHa (DaKynTeT TEXHUUKMX Hayka Y
Hosom Caay); JOBAHA EPEH3, 2. roanHa CueHcke apxuTekType,
TEXHUKE W Au3ajHa (DakynTeT TexHUuKKMX Hayka y Hosom Caay)
Koctumorpaduja: BEPA JABUJOBHR, 2. roguna CaBpemeHor
oneBata ((MakynteT npumemweHux ymetHoctd); TEOJOPA
JEBHOBHUR, 2. roguHa CueHckor KoCTUMa (®akynrer
NPUMEHEHUX YMETHOCTH)

[u3ajH 38yka: HEBOJIWIA PAJOBAHOBHHR, 3. rognHa CHumatma
W A13ajHa 3ByKa (DakynTeT Apamckux ymeTHOCTH y beorpaay)
[u3aju nnakata: JIYKA JOBAHOBHHR, 2. roguna Busyennux
edekara, aHumauuje v rejm apta (OakynTeT pamCcKUX yMETHOCTH
y beorpaay)

muuka: BPAHKO ALIUR

Mpoaykumja: JIEHA BAJbAK 1 MUOHA HEHHWCH)EBHR, 2.
roaMHa MeHalumeHTa ¥ NPOAYKLMjE NO30PHULLTA, PafHja v KyAType
(DakynTeT spamckux yMeTHOCTH y beorpaay)




YBUCTBO

(no moTuBMMa apame Ha gy Makcuma lopkor)

Urpajy

Backa Menen: AHAPHJA MAPKOBHUR*

Bacunuca: YHA PAKUR*

Koctumwos: MABJIE HBAHOBHUR*

Harawa: MUJIA MPOTHUR*

CatuH: MAPKO MU/bKOBHUR**

Nyka: PAJOCAB JABUR***

Cratuctu: YHA HEJE/bKOBHT (1. roguna lNo3opuiHe pexuje,
oJly); HARA MAPJAHOBHR (1. roauHa [pamatypruje, ®L1Y);
TEOHA MHJIUREBHR (3. rogMHa MeHayumeHTa U MpoAyKuUMje
nosopuwra, paguja u kyntype, ®©lY); NMETAP HOPRHEBHR
u HHUKOJA CABHR (1. roguHa T[nyme, @JY); TOLOP
MHW/IUBOJEBHUR 1 BYKCAH BYP3AH (2. roaguHa MeHaumeHTa 1
NpOAYKLKj€e N030pHwLITa, paauja 1 kyntype, ®LY)

*crypeHtu 2. rogude Tnyme (Dakyntet JpamcKUX YMETHOCTH Y
beorpaay)
**cTypent 3. roguHe Tnyme (DakynteT ApamCcKMX YMETHOCTH Y
beorpaay)
**cTynent 4. rogune Myme (OakynteT ApamCKUX YMETHOCTH Y
beorpaay)

Pexuja: HUKOJIA TEP3HUR

Apantauuja: CABA BACHR, 2. roguHa Jpamartypruje (Dakyntet
APaMCKHX yMETHOCTH y beorpagay)

CueHorpacuja: CMH/bAHA CNIABKOBHR, AHRE/IA hYPHR
n UCTPA HHUKOJIHR, 2. roguHa CueHorpadmje (Dakyntet
NPUMEHEHUX YMETHOCTH)

Koctumorpaduja: BEPA JABHJOBHR, 2. roauHa Caspemeror
opeBama (DakynTeT NPUMEHEHUX YMETHOCTH)

In3aju 3syka: AHHEJIA RHPKOBHR, 3. roguHa CHumamwa w
A13ajHa 3ByKa (DakynTeT ApamMcKUx yMETHOCTH y beorpaay)

[u3aju ceetna: BEJPAH WAHTHR

[u3ajH nnakata: MUJIMLUA BEJIUR 1 MUJIULA TOLUWR (2.
roguHa bAMYCC, oacek 3a yMETHOCT M Au3ajH, cmep: paduyku
AW3ajH)

lWmunka: BPAHKO ALIHR

Mpogyuent: BYKCAH BYP3AH, 2. roguHa MeHaymeHta w
NpoAyKLUMje No30pHwITa, pasuja 1 kyntype (OakyaTeT 4pamCcKux
ymeTHoCTH y beorpaay)
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CMPT

(no moTuBMMa apame Ha gy Makcuma lopkor)

Urpajy

Ampa: ABbA JOBAHOBHR*

Hatawa: MUJIA TATOBUR*

Menen: APCEHHJE APCHR*

Mepgenes: METAP METPOBUR**
Kapum: OTHHEH JOBUR***

Nexan: MUJTAH MEJTUBAHOBUR****
Mac u3 oa: BTAAJHUMHP BE/bKOBHR

*cTyneHtv 2. ropuHe [nyme «knaca npodecopa Cphana
KapaHosuha (®akynTer Apamck1x ymeTHOCTH y beorpaay)
*crypent 4. ropune [nyme, knaca npodecopke Mapuje
Munenkosuh (Dakynter Apamckux ymeTHocTH y beorpaay)
***cTyneHt 3. roauHe Myme, knaca bpanucnasa Jleunha (dakyntet
CaBPEMEHHX YMETHOCTH)

% cTyaeHT Myme (mactep, YHUBEP3UTET yMETHOCTH Y MpHWITHHH
ca NPUBPEMEHWUM ceauwTem y KocoBckoj MuTposuuM, Knaca:
npod. AnekcaHgap huuhuh)

Pexuja: TEOJOPA PAKHR

Apantauuja: HEMABA OCTOJUR, 2. roguna [lpamatypruje
(®akynTeT Apamck1x yMeTHOCTH y beorpaay)

CueHorpacdmja:  BUIIKA  BYKAJIOBUR w  JIYLHHJA
CTHUJENOBHR, 2. roguHa CueHCKE apXMTEKTYpe, TEXHUKE M
Av3ajHa (DakynteT TexHUUKKMX Hayka y Hosom Cagy)
Koctumorpaduja: AHHLIA KEPCUXEP, 1. roguHa CaBpemeHor
opeBama (Oakynter npumereHrx ymetHocti); MHJIAH RYPTY3,
1. roguna Cuenckor koctima (DakynTeT NPUMEHEHUX YMETHOCTH)
[n3aju 38yka: TAPA AJIEKCHR, 3. roguHa CHumamwa M au3ajHa
3ByKa (DakynTeT ApamCcKUX yMETHOCTH y beorpaay)

Bugeo npenoc: AJIEKCA TIOMOBHR, 1. roguHa Kamepe
(®akynTeT spamckux ymeTHocTH y beorpaay)
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MonTaxa sugeo npeHoca: JPATAH XHBAHOBHH, 3. roguna
MonTaxe (OakynTeT Apamckux yMmeTHOCTH y beorpaay)
lWmunka: BPAHKO ALIHR

Mpoaykunja: AYWA BALUHK, 2. roguHa Menaymenta w
npoayKuMje no30puwlTa, pasuja u kyntype (DakynTeT pamMCcKux
ymeTHoCTH y beorpaay)




1.JYH

OAKYJITET CABPEMEHHX YMETHOCTH BEOTPAJL

TPNENE u MYTYJ [TTYMYE

3. roauHa Myme
Knaca: npogecop HPOAH MEHCYP
Acucrent: CPhAH UBAHOBHH

TPNENE

AyTtopu Tekcra: MHUJIEHA JETOJ1I0 v BOBAH CKEP/IUR

Urpajy

AJIEKCAHJPA CUHBE/IHR
AHBEJIA JAHKOBHR
NYHA CTAHKOBHR
HCUIOPA JEJUHHUR

JTYHA HHKO/THR

CAPA JOBHR

HHUKOJIA bOLLKOBHR
METAP MUTYHOBHUR

[pegcimasa ykyiino wipaje (caciwioju ce u3 gea gena) 1 caim u 30 MuHyiua.

MNyTYJ TNYMYE

Aytop Tekcra: X. C. CHHHCTEPA
Apantauuja u gpamatypuika odbpaga: MPOAH MEHCYP

WUrpajy

BYKALUWH MHUTPOBHR
MALIA CABHR

HETOBAH AHTOHHJEBHR
METAP PALUHR

CAPA NMEYYPHULA
TAMAPA NETPOBHR
YPOLU NANWR













OECTUBAJICKH UEHTAP

68. CrepujuHo nosopje 2023.

M3BELLTA) CENEKTOPA
YOBEYHOCT - YCITOHH U CYHOBPATH

Y MUHYIOM CENeKLUMOHOM LMKNYCY CEeNeKTop je OArefao 57 npea-
CTaBa HACTanMx MpPema AeNMMa NUcaua Koju MLy Ha CPNCKOM M
APYruMm je3nurma koju ce rosope y Cpbuju, a o Tor bpoja cy yak
32 npan3sende OpuriHanHux fomahux Apamckux Aena, uu apama-
TH30BaHUX NMPO3HMX M NOETCKHX AeNna, UK ayTOPCKK MPOjeKTH, LITO
CBELOYM O BHLLErOAMLIBEM NMOjayaHOM HHTEpECY 3a Aomahy apamy.

Benuku je avjanasoH MHAMBMAYAAHUX APAMCKHX pykonuca, dhop-
MAJHO-CTHICKHX ODENEXJa U CMEPOBA MCTPAKMBAHA H METAMOP-
(h0o3a apamcKkora NMcma, anu v KBaMTaTUBHKX Pa3fvKa y OBNaja-
Batby HEKMM HOBHM [paMaTypLIKUM CTpaTerujama v TEXHWKaMa
APaMCKOr CTBapara. Ha HawwK1m no30pHMLLAMa U3BOAE CE TEKCTOBH
TPAaAHLMOHANHE JHjaNOWKe CTPYKTYPe, anu Cy CBe DPEKBEHTHH)H
W MOHOJIOWKK YODNHYEHH APAMCKHW TEKCTOBH Y KOjUMA AOMHHHPA
Hapauuja a1 NOETHU30BAH AUCKYPC.

Tematcku pacnoH U3BEAEHHX NPEACTABA Pa3HOPOJAH je U CTBapanay-
KM MHBEHTMBAH, APaMCKM WM TeaTapcky MpOBOKATWBaH. Beh Hekonu-
ko ce30Ha y nosopuwTtima Cpbuje w3gudepeHumrpana ce Temarcka
LIEMHA YHjH CaApHKa) YnHE DPOjHM 0DAMLM HacHba Haf eHama, be3
0031pa Ha HHXOBO XHBOTHO A0Da, 0Dpa3oBare WK MMOBMHCKH MO-
noxaj. [pobnemaruka cratyca xeHe y natpujapxanHo ypeheHom apy-
LUTBY, JOMET U 0DYXBAT UCTUHCKWX MPOMEHA Y TOj 00nacTH, MoryhHocT
CaMOpEanH3aLMje KEHE U3BaH TPAAHLIMjOM JOAEBEHKX YNO0Ta, W Aabe
Cy WMPOKO NOJBE 3@ OrNEAAE APAaMCKUX nucaua. [podnem Hacuba
Ha/l }KeHaMa W NIUTatbe HUXOBKX NPABA y APYLUTBY — HAXKANOCT W Aasbe
je ropyha Tema Ha 0BMM, W HE CaMO OBHUM NPOCTOPUMA.

PalwMpeHe Cy ¥ MHTUMUCTHUKH MM MONMTUYKK MHTOHWpaHe 0dpa-
€ MWIPAHTCKOT MUTakba, AMCTOMHMjCKE BH3Mje, APaMCKa pamatpa-
tha PaTa W HETOBHUX MOCTEAHLA M AA/bE CY MPUCYTHA, @ MOKEMO
CTPaxoBaTH, HAXANOCT, Aa he exo HajHOBMjUX PATHUX NYCTOWEHA Y
Ykpajunu 1y dyayhHOCTH APamMCKHM M TO30PHLLIHO DUTH apTHKYIMCAH.
Heke o4 Apama MMajy y OCHOBHM aKTYeNnM3auujy WIM MHCMpauMjy
Hanase y WHTEPTEKCTyanHWM BE3amMa C MOTMBMMA M3 CBETCKE M J0-
Mahe ApamcKe KiHAKEBHOCTH, UK MM Ce Y OCHOBM Hanasu duorpac-
cka unu aytoduorpadcka rpaha jaBHUX MM UCTOPHjCKMX IMUHOCTH
(Tpuropuje boxosuh, Munuua CrojaguHosrh Cpnkuma, Jocun bpos
Tuto, Anekca LLIaHTuh). Ta spamcka CTpaxuBatba NOYMBAjy Ha On-
wrenpuxsaheHrm drorpadckum unmwer1Lama uam ce hopmupajy
Kao KOMMUKE 1 NapoA1yHe nepcrdname HaLMOHANHE HCTOpHje UK
teHomeHa caBpemeHocTH (cpabpuka ,Lipsena 3actasa”). MpucyTHa
Cy Y HaLLOj NO30PHLUHOj NPAKCH M APAMCKA UCTPAXHBAHA Y NOAPYY-
Jy IMYHOT MAEHTUTETA Y OFHOCY HA KONEKTMBHE MAEHTHTETE U ApY-
\UTBEHY 3ajefHMLY, HA MOPOAMYHOM W HAUMOHANHOM HMBOY. Hexka
0f MO30PHLUHKMX OCTBAPEHA HAMETHYNA Cy CBOjOM AMjanornyHoLuhy
W NONeMHUKy ycpeacpeheHocT Ha DonHa nuTaka CaBPEMEHOCTH
(MHrpaHTCKa KpH3a, ayTOPUTapHW PEXMMHM, aHTaXXOBaHe NpeacTa-
BE Y CMEpY ,3eNeHe” UHULKM]JAaTUBE, COLMjaNHA NONOXKAj PAAHULITBA
y CBETY KPYMHUX KanuTanucta (0CTaTu OBAe MM OTHhK), MCNOBECT
nexapa ,ractapdajrepa”, Ha npUMep) 1 CBOjUM A€jCTBOM YKa3ana Ha
HHX0B MO30PHLUHKM NOTEHLMjan.

H3bop npeacrasa 3a CrepujuHO Mo30pje Mmokasyje W CTaTyc Cphcke
fipame y pervoHy, EBponu v Benukom ceety. [lena fomahux apam-
CKMX MHCALa y OBOM TPEHYTKY HAjNPUCYTHHjA Cy HA MO30PHULIAMA Y
CnoseHuju: nipame ,U,HMI/ITpHJa KokaHoBa (vHaue y3 Tujay Ipymuh
TPEHYTHO HajnPOJYKTHBHjHHUjEr W Hajuewwhe aHraxoBaHOr ApamcKor
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nucua U gpamarypra) u3soge ce y CHI Hosa lopuua (OgjeaHom,pexay
pexuju KokaHa Mnagenosrha) v Jbybmann (Kpetawe y CHI lpama y
pexuju Jywa 3ugap), a 52 xepua (HajycambeHuju KuT Ha cBeTy) Tujane
lpymuh y CHI Hosa lopuua. Takohe ce urpa u Ponepkoctep Jenene
Kajro y MnaguHckom meganiwyy y Jbybmann, a Munan Mapkosuh
Pamwak y NI Kpaw yeka npemujepy aena Kuwhu fau y lypsuyy. Y
Cnosenuju (Tnepanuiye Konep) 3soam ce 1 CyMHBO THLE Y PEXH-
jn KokaHa MnapeHosuha. OxanowheHa nopoguua, Knacuka Hawe
komeaurpacduje, H3BeSeHa je HeaaBHO My XpBaTckoj, y 3arpedaukom
Tearpy Kepemnyx. Y CesepHoj Makeaonuju, y Teatpy y CTpymHuM urpa
ce lMomopaHyuHa Kopa y pexuju [paraHe Munowescke. Y bocHu 1
XepLerouHH u3BeaeHe Cy e npeacrase 3natka MNakosuha: [pobHuua
3a bopuca [laBnaosrua kako je JaHac 3uaamo y bocanckom Hapoa-
HOM no3opuwTy y 3eHdum W TNeparoruja otnopa bpaxka honuha y
konpopykuuju Llentpa OMAXA Lasun, KyntypHor uentpa buxah,
HapoaHor nosopuwra Ty3na v Kyntypror ueHtpa Hosw [1a3ap.

OnwTa ecTeTcka BpeAHOCT NO30PHLLIHKX NpeacTaBa duna je BpxyHa-
paBHY KpHUTEPHjyM 0Zadupa NpeAcTaBa 3a TAKMWYAPCKH Mporpam
68. pectusana ,CrepujuHo nosopje”. Tek NOTOM, UM HCTOBPEMEHO
¢ Tom BpegHowhy, Ko eBEHTyaNHe JOJATHE KPUTEpHjyME Cenek-
TOp j& YOPYAKHMBAO HHMXOB E€KCKTY3UBUTET, KYNTYpHY Pa3NHuMTOCT,
HCTAKHYTY MOAEPHOCT, UCTPAXKMBAYKY YCMEPEHOCT, ECTETCKH paju-
Kann3am, YMETHHUKY anapTHOCT WK U3Y3ETHOCT, U ApyrK (aKTope.
OcnoHal, TOKOM Lienor cenekTopckor uuknyca duna je napadpasa
mucnu lutepa bpyka: Mckpa %1BOTa, MECO W KPB PEANTHOCTH, MOpa
fa Dyae npucyTHa y CBAKOM TPEHYTKY MO30PHLLIHOT YHHA.

TAKMHYAPCKA CEJIEKLHJA
68. CTEPUJUHOI MO30P)A

1. AEUA, onepay 17 necama Ha My3uky Hpetre Monosuh, no po-
MaHy MuneHe Mapkosuh; komno3uTopka u pegutenka Hpena
Monosuh; HapoaHo no3opuuwite beorpas

Y 0BOj NpeSCTaBH j& CLUEHCKO YUTarbe APAaME MPELLIO Y CLEHCKO Ne-
Batbe POMAHa, M TaKO Ce TPAHCPOPMHCANO Y CAKETY My3HUKO-CLIEH-
cKy opMy Koja Ceau XPOHOMOLWKH HW3 MPHYA, HHTUMHHUX UCTMHA
W NPOXMB/LEHKUX TPEHYTAKA Y AeTHCTBY. Ca cueHe ce opu DyHT W
WHAMBWAYANHOCT, NPOTECT NPOTHB FEHEPALMjE POAUTELA, Al U Y4H-

Te/ba, KOHKPETHO M CUMBONMUKK CxBAheHHX, NPE3UP NaXHOr Mopana
W manorpahaHwuTuHe. ymum 1 onepekk NEBAYM Cy MOHONHTHO KO-
NEKTUBHO TeN0, OAHOCHO MAEHTHUTET KOjH, HA CKOPO MYCTOj CLEHH,
WrPajy CBOj AOXKHMB/bA) /bYACKOT DONA M pafoCTH, NOCPTatha U yCNeHa.
Jleua HUCy ApamcKa, HEro My3MuKa NPEACTaBa YMjH je YHYTpallbH
AMHaMHYHK MOTHB My3uka Wpene Monosuh Jparosuh, Koja ce pa-
3BMja CBE jaye M jaye Aa O y 3aBPLUHMLIM EKCTAaTHYHO apTHKYyIMCana
MHcao Munene Mapkosuh ,HUCMO /by M HETO HEKa CTpallHa Jeua”.

2. TOCNOBHUA, nucauy UBo Anapuh, gpamartu3auuja Bamwa
Ejayc, pexuja hypha Tewuh; HapoaHo nosopuwrte Penydnnke
Cpncke, bawa Jlyka (Penydnuka Cpncka- BUX)

Bewr je cnoj enckor v spamckor HaurHuna Bawa Ejpyc apamartusyjy-
hit poman Tocnohuua. JyxoBHo nocpHyhe npoTaroHKCTKUibe Pajke
MMa 3aYeTaK y TPayMaTUYHO JOMHB/EHOM W MPOTYMAYEHOM ama-
HETY HEHOT 0LA 0 BAXHOCTH WTedmwe. Pegutemsckk noctynak hyphe
Tewuh oauLLe NOETCKK HArNALIEHOM CTHAKM3ALMjOM 1 BU3yeNn3yje ABa
Cyye/beHa Nornesa Ha CBET: PALMOHANHOCT ,,00MYHOr" CBETA, C jefHe
CTpaHe, W W3BMTOMEPEHOCT TBPAMUITYKOM 3axBaheHor duha, ¢ apyre
CTpaHe. [JMHamuKa NpeacTase ca HUMano desasneHom metadopuu-
KOM CyTHOM 0 HOBLY Kao BpXyHapaBHOM TOCMOAAPY /bYACKOT KM~
BOTA, NOACTAKHYTA j€, KOMMKO KOMHYHUM CHTyauMjama y Koje 3anaja
[MaBHA jyHaKKtba, TONMKO M My3HYKMM PUTMOBHMA W (DYHKLMOHANHO
ynoTped/beHMM COHrOBUMA KOj1 MPATe pajky M yCneno Aovapasajy
atmoccepy Capajesa 1 beorpasa TpuaeceTHx roauHa NpoLLNOr BeKa.

3. HORHA OPAJJIA, nucay Anekcanpap [onosuh, pexuja
bpanucnas Muhynosuh; Hapoano nosopuwre Huw

Hajsehu pomer pexuje bpanucnasa MuhyHosuh y npepcrasu
HohHa dpajna je 3BOHKO ¥ pa3roBETHO NMPELM3UPAE M KaHPa U
Apamcke paawe. To je Cafa CIMKa MEHTANWTETa, YATPa3By4HH
CHMMAK HALLE HapaBH C TEHAEHUMJOM Ja Ce PAa3dMjEHH ENEeMEHTH
ApaMcKe paae npubepy, Aa ce je3MKom 00yjMK CBa KOMMIEKCHOCT
JbYACKOT POAA, MOjeJUHAYHUX KHTHjA ODUYHUX CMPTHHUKA W HHXO-
BOT KOION/ETa ¥ DaTprata y ApyLITBEHOM U NONUTHUKOM Bpnory, He
oapuuyhu My noeTcku 1 hruno3odCckru CMHUCA0 HH jesHor TpeHa. Uma
HewTo y HohHoj dpajnu of Hacneha cueHckor putayna, CynTUIHO
W BUCOKOECTETM30BHO, KOj€ AieNyje 3aBOA/LUBO HA Uyna rnejanala.



4. NOKOJHHK, nucau bpanucnas Hywwh, pexuja Eron Casuh;
LipHoropcko HapoaHo no3opHwte Moaropuua v LienTap 3a kyn-
Typy Tusar (LlpHa lopa)

Caxeta, owTpa, onaka LpPHA KOMEeAMja, TaMHa rpoTecka, ca He-
CYMHHBHM YECTHLIAMa KPUMUHANMCTHYKOT JKaHpa (BapupajTe Ha T
KaHpOBCKO oapehere, Konuko Bam aparo!) anu To je peanTenscku
CNPOBEAEHO TAKO Ja HE PEMETH HM DOraTCTBO, HU KOMMIEKCHOCT
Hywwhese apame, a y3 CBe TO je je3uuku npunarofeHa LpHOrop-
ckom Kpajy. CBejesHo, TaKo W3MELUTEHA, WM HE, OHA CBAKAKO Ca-
CBMM ,00pO npucTaje Hawem fody. MNoxkojHuk je, be3 asojoe, uucra
APYLITBEHA CATUPA, Y KOjO] J€ PEY O TOME KaKO KPUMHHANLM NPUKKUP-
BEHH MJALITOM KPYMHOT Kan1Tana nopodsmasajy HECKPUBEHO NOLUTE-
He rpahaHe, a y3 CafejcTBO CyACTBA, MeAH)a, NOAULMJE U MONUTHKE.
MoxojHuk Erona CaBuHa je XKecTok 0DpayuyH Ca NaXHUM ApyLLTBE-
HAM MOPANOM, TMLEMEDPJEM, KOPYMLHMjOM, IONOBNYKOM W APYTHM
00NMLMMA HEMOYMHCTBA Y MH/BEY TaKO3BAHOT BUCOKOT APYLUTBA.

5.YCMABAHKA 3AAJIEKCH)Y PAJYHR, nucau hophe Kocuh, pe-
xHja Jyr hophesuh; HapoaHo nosopuite beorpag, ,®onaauuja
Hoeu Cag — EBponcka npectonuua kyntype”, CrepujuHo nosop-
je Hosu Capg

(OparmeHTapHa ApamcKa NPUMOBECT Y CTUXY O TYXHOM, IYOUTHHY-
KOM CTaTyCy JXEHE Y OKOBMMA NaTpujapxaTta, O CyAapy CHEBAHOT U
CypoBe CTBApHOCTH. Kocuhesa Apama M3BaHpeAHE MOETCKe Bpea-
HOCTH Yy CBOM CPEAMLUTY UM NPHUYY O 3/104MHY KOjU NMOYMHH HKEHA
ycned Hemohu a ce 0fynpe MyeB/beBOM 3710CTaB/baky. Ha 0CHOBY
Ktbure 3aTBOpeHuLEe — AnDym IeHCKOr oaebera [oxapeBaykor ka-
3HeHor 3aBoja MunyTtuHa A. Monosuha, ayTop je U3rpaguo apamy
KOjy 0pnuKyje, aCLUMHAHTHO NOApPaXaBate Gopme HapOAHE no-
e3uje (ycnaBaHKe, HapHUabKe, JOJOACKE NMECMe, UTA.) Y Crojy ca
rpyOuMm je3nYKMM MCKA30M Halle CaBPEMEHOCTH LITO KOHTPACTMpa-
HEM PE3yNTUPA U3BAHPELHUM APAMCKMM NPEANOLIKOM 3@ HaCTaHAK
npeacTaBe yyaecHe nenote y pexuju Jyra hophesrha y Kojoj ce
npenaxhy enemeHTH TpaSULMOHANHOT 1 DPEXTOBCKOT TeaTpa.

6. YANKEE ROSE, nucau Cnodopax Odpagosuh, pexuja Munow
Jlonuh; beorpaacko pamcko nosopuiuTe

[lyxoBuTa, rpoTeCKHA M FOPKA MPHYA Y KOjOj CE HA LIPHOXYMOPHH Ha-
YMH ,pa3dujajy” rotoBo cBe nmapagurme o Amepuud. lMonasehu o

nceyaoduorpaduje Ex Hukon CMHT, aMepHUKe MaHEKEHKE, TTYMHLE,
Tenesusujcke 3sesae W nejbojese NENOTHLE M TENEBM3MCKE IMYHO-
cv, Cnobopan Obpaposuh rpasu yHWBEp3anHy ApamcKky npuyy O
TParuyHoj cyAd1HHK eHe. Munow Jlonwh oBy npudy 0 yCnowy v nagy
jenne o de3dpojHux kon1ja MepunuH MOHPO, peauTebCkH KOMO-
Hyje Kao CMeKTakynapHy *aHPOBCKY MELABMHY MJy3UKna, NyTKap-
CKOT MO30pHLUTA W BOABK/bA. McnuTyjyhin (DEHOMEH ,,amepHUKor CHa",
npeacTaBa e pa3suja KOMeWjCkK pa3y3faHo (3axBasmbyjyhu He Manom
yAeNny MeTaTeatapckux YecTuua), pacnesaHo, Aa Ou ce cBa HaHpoB-
CKa YKPLUTaHba C1MNa y OCHOBHH TOH NPEACTABE: Tparu3am M HECMOKO).
Yankee Rose npukasyje yneyambuBo NOLIACT HALET BpEMEHA: He3a-
jansbMBoCT, besocehajHOCT, pacnas NOpPOAMLE, KOMEPLMjAnH3aLM]y,
MEJM]CKY MaHMNYNALMjy, NOTPOLLIAYKY FPO3HHLY. ..

7, ITO HA NOJY CNABALL, nucay lapko LiBujetnh, apamatu-
3aumja: Kokan Mnagenosuh, Muna Metpuh, lapko LiBujetnh,
NlydbpaBko MuxanoBuh W aHcambn npeacrtaBe; pexuja KokaH
Mnapenosuh; Cpncko HapogHo no3opHwTe Hosu Caa, Mpaacko
Apamcko Kasanuwrte ,laBena” 3arped, HapoaHo no3opuuwte
Capajeso 1 MECC Capajeso

Y npeactaBu Cy, Ha Temy pacnaga OuWBLIE 33J€JHUYKE 3EMBE U
KpBAaBOI paTa, Yy CTalHOM MpenauTawy (UKTUBHO M CTBAPHO.
,TlocTjyrocnoBeHcky nucau” Aapko LiBujeth oxwuBmbaBa Cyposy
WCTMHY O TPayMH parta, NOPOAMYHO] anu M CBEONLUTO], 3arNeAaHo)
y Mue CMpTH. JTuuHo 1 ayTodbrorpadcko Hagmehe ce v 0TenoBsby-
J€ Ha MNaHy ryMauke urpe W NpeacTaBu J0Aaje KapakTep MCTHH-
CKM HEMOPELMBOT, CHAry CTBAPHOCHOT CBEAOYAHCTBA. PeanTe/bcko
peweme, Aa nucua y ynosu lMucua urpa CTBapH1 aytop Koju npeg
nybdnukom opraHu3yje U metba cBoja cehatba U Tako MHTETPHLLE CON-
CTBEHW KMBOT Y UBPCTH PEAMTE/LCKM KOHLENT, NOCTaje eMaHaumja
[0 Caja PETKOT Cnajarba CTBAPHOCTH W TeaTpa, MO CBOM 3HAYEHY
LaNeKo M3Haj OHOra AejCTBa KOje CE MOXKe NOCTHRK NPUMEHOM , Te-
arpay teatpy". PEAMTE/LCKM M ApamaTypLUKK NOCTynaK y npeAcTaBu
LLITo Ha nogy cnasalu jow TPaXH CBOJE UME.

8. 52 XEPUA, nucay Tujana pymuh, pexuja Mojua Mapon;
CnoseHcko HapogHo rneaanviye Hoea lopuua (Cnosenuja)

Mewwasu1Ha HauBHOT Jeujer Nornesa Ha CBET, MCKYCTBA 3penor 40da
W je3uKa Hayke, TBOpe YyAecHy W NOETHYHY NenoTy ApaMCKOT TeKCTa



Tujaue Tpymuh. Ha Toj noanosu Hactaje MmohHa 1 BU3yeNHO packo-
LWHa npeAcTasa koja ce goraha cByaa — 04 AHA MOPa A0 KOCMHYKHX
BHCHHA. CynTUaHy W noeTcky pexujy Mojue MagoH kapakTepuuue
OKBMPHA, METaTeaTapcka Npuya Kojy BOAM HApaTop KOjW MoBe3yje
KOHLE padte W KOju TOKOM Liene NpeacTase rpagu W pasrpahyje
CLEHCKY MNy3Hjy.

HETAKMHYAPCKA MEFYHAPOHA CEJIEKLIMJA
,KPYTOBH"

1. NIENA BHJA, nucau Crawa Npax, pexwuja Mapjan Hehak; [ne-
pandwye Konep / Teatro Capodistria (CnoBenuja); CnoBeHcKo
ctanHo rmepandwye Tper (MTanuja)

Hajuosuja gpamcka Bapujaumja Crawe [pax Ha TeEMy MOTHBA O
Nlenoj Buau, KOHCTAaHTHOM MMTY CNOBEHAUKE KHWMEBHOCTH, Apa-
MaTyplKa je MoAnora 3a CUEHCKO-MY3WUKM CnekTakn MapjaHa
Hehaka, pacKkowHy, BU3eYTHO W My3WukK DoraTy npeacTaBy-meTa-
topy 0 eHu, uextbu, bydasu U CTpacTy.

2. HOR CA ANIEKCOM, nucay Mapko Tomaw, peguten HeHua
byman; XpBaTcko HapoaHo kasanuwre Mocrap (bHUX)

by/baHOBa AEKOHCTYPKUMjCKA NPeSCTaBa HAaApacTa CTEPEOTHN MHT-
cke nuyHoctH Anekce Llantvha kao cumdona rpaga Mocrapa.
[o30pHILHOj MydnKUKM 4T je HA YBUA jeAaH HEBEPOBATHO CYreCTMB-
HO WU3BEJEH KPNEKHjAHCKH CONUIOKBHj O MPOKNETCTBY Mane, NaTpu-
japXanHe CPEAMHE KOja MOXE MOCYXHTH 1 KAao Napagurma oHaa-

3. TEHA - kponuKa pacnapa jegHe penote, nucay Jocun Ko3a-
pau, apamatu3auuja bopucnas Byjuuh, pexuja v agantauuja
Jlpaxen ®epenunHa; lpaacko apamcko kasanvwre ,lasena”
3arped, Ipaacko kazanuwre ,Jo3a UBakuh" BuHkoBuH, JlyaeHc
Teatap, LleHTap 3a ujenoxHBOTHO y4ewe H KynTypy bjenosap
Ipancko kasanuwre Moxera (XpBarcka)

U3 pomana Jocuna Kosapua peauten [paxen OepeHuuHa unyuyje
MCKOHCKO HEMPONa3Ho, 40K EKOHOMCKHM PEANUTET OCTaBba y ApY-
rom nnay. [punoBesHK npeanoxak UCKOpUWhEH je Kao OCHOBA
33 HOBY ayTOPCKy PEKOHCTPYKUHMjy DawTuibene rpahe. Enementn
KOPEOAPAME, XOPCKMX N1acoBa M EKCMPECHOHWCTHUKE YECTHLE Y
PEAMTE/LCKOM NPUCTYNY, AONPHUHOCE CHAXKHOM YTHCKY O MOAEPHOM
MO30PHLIHOM OCTBAPEHY.

MPEACTABA Y YACT HATPAREHHUX

C/IMKA HEMO3HATOI, npema pomaHy H3noxda Muoapara
Kajte3a u apamartusauuju Hhopha Munocasmwesuha, pexuja u
agantauMja Tekcta Hukona 3aBuwwuh; HapoaHno nosopuwrte
,Towa JosaHouh" 3pewanun, Crepujuto nosopje Hosu Cap,

[p Munusoje Mnahenosuh,
Cenektop 68. CtepujuHor nosopja
Hosu Cag, mapt 2023



[IPOI'PAM

YETBPTAK, 25. maj

Mponor 68. Ctepujutor nosopja

19.00 vacoBa / CueHcka nabopatopuja bopucnas sojul, ®akyntet
TexHWukKx Hayka, Tpr Jocuteja Obpagosuha 6, Hosu Cap

Yemy yMeTHOCT cnyxu faHac? — npesasawe Matka botuha (te-
aTponior, ApamaTypr H My3uuap H3 XpBaTcke)

OpraHnusatop: Oacek 3a yMETHOCT M Au3ajH, DakynTeT TEXHUYKHKX
Hayka Hosu Cag

NETAK, 26. maj

19.00 yacosa / CHI, powu doaje Cuene ,JoBaH Hophesuh”
17. MelyyHapoanu Tpujenane ,lMo3opuuwte y dotorpadckoj
YMETHOCTH"

OtBapawe H310x0e 1 ypyuere Harpaja

20.00 yacosa / CHI1, Cuena ,Josan hophesuh"
Cseyano otBapawe MectuBana

becena: Jarow Mapkosuh

TAKMHYAPCKA CENIEKLIHJA

AELIA

lpema uctonmeHom pomaHy Munene Mapkosuh
Komnosutopka v peauteska: Upena Monosuh [parosuh
HapogHo nosopuuwre beorpag

CYBOTA , 27. Maj

10.00 yacosa / CHIN, ropwu doaje Cuene ,JoaH hophesuh”
CueHa, Macka, KOCTHM, IyTKa

OtBapate 13noxoe, ypyuere Harpaaa

Opranu3atop: Llentap 3a 1MKOBHO 0Dpa3oBamwe AELE U OMNAJHHE
Bojsogune

11.00 yacosa / TakMHuapcka cenekuuja

Oxpyru cro: [leua

17.00 yacosa / lanepuja Lok 3agpyie, 3maj JoBuHa nacax op. 22,
Hosu Cag

H3noxbeHn kocTHM 3a jegHOr YoBeKa H310)KDa KOCTHMaA CTye-
Hata Mactep ctyaHja CueHCKe apXHTEKTYPE H Au3ajHa

OtBapate 13noxoe

Opranusatopu: Oacek 3a yMETHOCT M A13ajH, [lenapTmaH 3a apxu-
TEKTYpy M ypbaHu3am DakynTeTa TEXHUUKKX HAyKa YHUBEpP3UTETA Y
Hosom Capy u Wok 3aapyra

18.00 vacosa / CHI1, Cuena ,lNepa [JobpuHosuh”
TAKMHYAPCKA CENIEKLMA

LITO HA NOAY CNABALL

lpema uctoumeHom pomany [lapka Lisujetnha

Pexuja: Kokan MnageHosuh

Cpncko HapoaHo no3opuwte Hoeu Cag, lpamcko kasanuuite
,TaBena” 3arped (Xpsarcka), HapoaHo nosopuuwre Capajeso 1
MECC Capajeso (bocHa 1 XepuerosuHa)

(Mybnuka je Ha cueHu)

19.30 vacosa / CHI, choaje

Mpojekatr YHU — YHYTPA

OtBapare 13noxbe

Opranusatop: Yapyxetbe rpahana PeAktop

20.00 yacosa / CHII, Cuena ,JoBan Hhophesuh”

MehyrapogHa cenexuuja ,Kpyiosu”

HOR CAJIEKCOM

Tekct: Mapko Tomalu

Pexwuja: UBuua bymaH

XpBaTCKo HapoAHo kaszanuwre y Moctapy (bocHa n XepuerosuHa)
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22.30 vaca / CHII, Cuena ,Mepa [JobpuHosuh”
TAKMHYAPCKA CENIEKUMJA

LITO HA MOAY CrABALL / penpu3a

lpema nctoumenom pomany [lapka Liujetnha

Pexuja: Kokan MnageHosuh

Cpncko HapoaHo no3opuwte Hosu Cag, lpamcko Kazanuuwre
,faena” 3arped (Xpsartcka), HapoaHo nosopuwte Capajeso 1
MECC Capajeso (bocHa 1 XepuerosuHa)

(Mybnuka je Ha cueHu)

HEAEJbA, 28. Maj

11.00 yacosa / MehyrapoaHa cenexuuja ,Kpyrosu”
Okpyrau cto: Hoh ¢ Anekcom

12.00 yacosa / TakMHuapcka cenekumja
Oxpyrau cto: WTo Ha noay cnaBaw

17.30 vacosa / CHII, ropwu doaje Cuene ,Mepa Jodbpunosuh”
JlaHH KibHre
[pomoumja NO30pHLLIHKX H3fatba

18.00 yacosa / Hosocaacko nosopuurte

Mo3opje mnaaux

bena lMuutep: Mprasa

Axapnemuja ymetHoctn Hosu Cag (Knaca ryme Ha mahapckom
Je3nKy)

19.30 yacosa / [o3opuwTe Mnaaux
TAKMHYAPCKA CENIEKLHJA
MOKOJHHK

Texct: bpanucnas Hywuh

Pexuja: EroH CaBuH

LipHoropcko HapoaHo nosopuuwte Mogropuua W Liextap 3a kyntypy

Tusar (Lipna lopa)

20.30 yacosa / Akazemuja ymetHocti Hosu Cag
lMo3opje mnagux
bumana Cpdwanosuh: CkakaBuu

Axanemuja ymetHoctv Hosu Cag (Knaca ryme Ha Cprickom jesuky)

NMOHEAEJBAK, 29. maj

11.00 yacosa / TakMHuapcka cenekuuja
Okpyrnu cro: MokojHuK

11.00 yacosa / CHII, KamepHa cueHa

JaBHO ynTawe pagoBa cTyaeHaTa Apamartypruje

Axapemuja ymjetHocti bara Jlyka (Penybauka Cpncka, bocHa u
XepuerosuHa) 1 Akasemuja ymetHoctH Hosu Cap

14.00 yacosa / Akagemuja ymetHocti Hosu Cap

Mo3opje mnaaux

Mo motuBuMa Tekcta bepronta bpexta: Onepa 3a Tpu rpowa
(®akynTeT Apamck1x ymeTHocTH beorpag

17.00 yacosa / CHI, ropwu doaje Cuene ,Mepa Jodpunosuh”
Jlanu Kiure
[pomoLKja NO30PHLLIHKX M3aatba

19.00 vacosa / CHI1, Cuena ,lNepa [lobpuHosrh”
MehyHapogHa cenexuyuja ,Kpyiosu”

TEHA - KPOHUKA PACNAJA JEAHE JbEMOTE

Tekcr: Jocun Ko3apay

Pexuja: [Ipaxen OepeHunHa

K ,TaBena” 3arped, K ,Jo3a UBaknh" BuHKoBUM, JlyneHc
Teatap, LleHTap 3a ujenox1BOTHO yuere 1 kynTypy bjenosap 1
Ipaacko kasanuwre Moxera (XpBatcka)

20.00 yacosa / Kyntyphu uentap Hosor Caga
Mo3opje mnagux

ExeH JoHecko: henaBa neBavvua

Axapemuja ymeTHocTH y beorpagy

21.00 yac / CHII, Cuena ,JoBan hophesuh"
TAKMHYAPCKA CETTEKLIMJA

YANKEE ROSE

Tekct: Cnodopan Obpagosuh

Pexuja: Munow Jlonuh

beorpaacko Apamcko no3opuiute

(Mybnuka je Ha cueHu)



YTOPAK, 30. maj

CPEJA, 31. maj

11.00 yacosa / MehyHapogHa cenekumja ,Kpyrosu”
TeHa — KpOHHKaA pacnaja jesHe /benote

12.00 yacosa / Takm1yapcka cenekuuja
Okpyrnu cto: Yankee rose

13.00 yacosa / CHI1, KamepHa cueHa

Mo3opje mnaaux

bekcTBO Ka cebH (0a10MUH M3 AaHTHUKHX Tpareauja)
(DakynTer cCaBpeMEHWX YMETHOCTH beorpas

14.00 yacosa / Akagemuja ymetHoctv Hoeu Cag
JaBHO yHTame pasoBa CTyAeHaTa JpamaTypruje
OakynTer ApaMCcKUX YMETHOCTH beorpag

18.00 uacosa / CHI, KamepHa cueHa

Mo3opje mnaaux

Bunujam Lllekcnup, Tom Cronapa: Po3, Bun, Llnn
DakynTeT CaBpEMEHNX YMETHOCTH Beorpan

19.00 yacosa / CHI1, Cuena ,JoBaH hophesuh”
TAKMHYAPCKA CENIEKUMJA

YANKEE ROSE / penpu3a

Tekct: Cnobopan Obpasosuh

Pexuja: Munow Jlonuh

beorpaacko Apamcko nosopuuite

20.30 yacoea / Kyntyphu uentap Hosor Caga

Mo3opje mnagux

Xenpuk Hb3eH: Hopa - nyTknHa kyha

Axapemuja ymjetHocti barba Jlyka (Penybanka Cpncka, bocHa u
XepuerosuHa)

21.00 vac / Hosocaacko nosopuwre/Ujvidéki Szinhaz
TAKMHUYAPCKA CHIEKLH)A

52 XEPLA

Tekct: Tujana [pymuh

Pexuja: Mojua MapoH

CnoseHcko HapoaHo mefanywye Hoea lfopuua (Cnosexuja)

11.00 yacosa / Takm1yapcka cenexumja

Oxpyrau cro: 52 xepua

18.00 yacosa / CHII, roptu doaje Cuere ,Mepa JobpuHosrh”
JlaHH KibHre

[pomouyja NO30PHILHKX H3Lakba

18.00 yacosa / Kyntyphu uentap Hosor Caga
lMo3opje mnaaux

ExeH Jonecko: Mak unu lokopxocr
®akynTeT ymeTHOCTH [TpUwTvHa — 3BeyaH

20.00 yacosa / CHII, Cuena ,Mepa [lobpuHosrh”
TAKMHYAPCKA CEJIEKLIMJA

YCMABAHKA 3A AJIEKCH)Y PAJYHR

Tekct: Hhophe Kocuh

Pexuja: Jyr hophesuh

HapogaHo nosopuure beorpas

20.00 yacosa / CHIT, KamepHa cueHa
lMo3opje mnagux

Llopu Opsen: XuBoTumcka papma
Axagzemuja ymeTtHocTH y beorpaay




YETBPTAK, 1. jyn

METAK, 2. jyn

11.00 yacosa / TakMHuapcka cenekumja
Okpyrnu cTo: YcnaBaHka 3a Anekcujy Pajunh

12.00 vacosa / Cana Crepujutor nosopja (3maj Josuna 22/1).
TpubnHa: lomahe gpamMcko CTBApanalITBO y CBETY aKTYENHHX
penepToapckHX MOMMTHKA HALUKX MO30pHLUTA

Opranusatopu: Ctep1juHO No3opje W YAPYKEHE KpUTHYapa U Tea-
Tponora Cpbuje

13.00 yacosa / CHI, KamepHa cueHa

Mo3opje mnaaux

lopan CredanoBcku: YepHoapHHckH ce Bpaha kyhu

DakynTeT APAMCKHUX U PUAMCKMX YMJETHOCTH, YHUBEP3UTET
CuHepruja bujemuna (Penybnnka Cpncka, bocHa v XepuerosuHa)

17.00 vacosa / CHI, KamepHa cueHa

Mo3opje mnaaux

Llegpu Xauep: Jepa MNukaco

Axapnemuja ymjetHocti batba Jlyka (Penybanka Cpncka, bocHa u
XepuerosuHa)

19.00 uacosa / Hoocaacko nosopwute/Ujvidéki Szinhdz
MehyrapogHa cenexyuja ,Kpyiosu"

JIENA BUJA

Tekcr: Crawa [Mpax

Pexuja: Mapjan Hehak

Mepanuwye Konap (Cnosenuja); CnoBeEHCKO CTANHO rneanuiiye
Tpcr (MTanvja)

21.00 yac / CHI, CueHa ,Mepa 1odpuHosuh”

TAKMHYAPCKA CHITEKLIMJA

FOCNOKHLA

lpema uctonmenom pomany Use Auapuha

Pexuja: Hypha Tewuh

HapoaHo no3opuwre Penybnuke Cpncke bawa Jlyka (Penybdnuka
Cpncka/bocHa 1 Xepuerop1na)

11.00 yacosa / MehyHapogHa cenekumja ,Kpyrosu”
Okpyrnu cro: Jlena Buga

12.00 yacosa / TakMHuapcka cenekuuja
Okpyrau cro: locnofuua

17.00 yacosa / CHI / Cuena ,lMepa 1obpuHosuh”

Cehamwe: Hrop Byk Topbuua

lporpam ce peanusyje y okeupy ,Mroposux gaHa" y opraHusauuju
Cpnckor HapoaHOT NO30pHLLTa

18.00 yacosa / CHII, roptbu doaje Cuere ,Mepa JodpuHosuh”
JlaHu Krure
[pomoLmja NO30PHLLIHKX H3aatba

20.00 yacosa / CHI, CueHa ,JoBat hophesuh”
TAKMHYAPCKA CENIEKLMJA

HORHA OPA)JIA

Texcr: Anekcangaap Monosuh

Pexwuja: bpanncnas MuhyHosuh

HapogaHo nosopuuwre Huw

22.00 yaca / Takm1yapcka cenexumja
Okpyrau cto: Hohna dpajna

CYBOTA, 3. jyH

20.00 yacosa / CHI, Cuena ,lepa JobpuHosuh"
lMpornaweme 1 ypyyewe CrepujuHHX Harpaja

MpencraBa y yact Harpaf)eHux

CJIMKA HENO3HATOT

Mpema pomaHy M3noxda Muoppara Kajresa

Pexuja: Hukona 3asuwuh

HapoaHo no3opuwre ,Towa JosaHosuh" 3perannH 1 CtepujuHo
nosopje



OKPYrv cTO

OKpYraH CTONOBH 0Ap)KaBaHK Cy HAKOH CBAKE NPEACTABE Y rop-
wem oajey Cuene ,lNepa JodpuHosrh” y3 mosepupatbe peaute-
ma Bnatka Unuha.

Csakora aaHa, youn Okpyrnor ctona KpuTHKa, y MCTOM NpocTopy
Ouna je nocTasbeHa M310kDA KPOKKMja HACTanKMX Ha NpeACcTaBama
npeTxoaHe Beyepu. Aytop u3noxde TpeHyTak — NO30PHLUIHH Kpo-
KM OHO je akagemcku cnukap ap Yrwewa Llonauh.

TAKMHUYAPCKA CENEKLH)A
U3Bewta) HMuruja

Xupu LWespecer ocmor Crepujunor nosopja — JbHJbAHA
MELWWKAH JbYIUITAHOBHR, npodecopka yHuBep3uTeTa (npea-
ceannua Xupuja), HCTA CTEMAHOB, baneputa 1 kopeorpacdku-
tba, UBAH MEJIEHHULIA, teatponor 1 no3opuiwHu kputuuap, JYPE
HOBAK, nosopuwhu peauten 1 BAJIEHTUH BEHLEJ, raymau,
BUAEO je 04 26. maja fo 3. jyna 2023. roguHe ocam npeacTasa y
TAKMHYAPCKOj CENEKLM)H.

Ha 3aBpLuHoj ceaH1um, onpatoj 2. jyHa 2023, Xupu je foxeo:

OJNYKY O CTEPHJHHHM HATPAJAMA

CrepujuHa Harpaga 3a Hajbomy npeacrasy — YCIMABAHKA
3A AJIEKCH]JY PAJYHUR hopha Kocwha, pexuja Jyr Hhophesuh,
HapogHo nosopuwre beorpas, ®oxgauuja Hosu Cag — Esponcka
npectoHuua kyntype u Crepujuno nosopje Hosu Cag; Oanyka je fo-
HeTa BehWHOM rnacosa.

CrepujuHa Harpaja 3a TekcT caBpemene apame — HOPHE KOCHR
3a YCIMMABAHKY 3A AJIEKCH)Y PAJYHR, pexuja Jyr hophesuh,
HapoaHo nosopuwre beorpas, ®oxgauuja Hosu Cag — Eeponcka
npectoHuua kyntype W Crepujuno nosopje Hosu Cag; Oanyka je
JOHETA jeJHOTNACHO.

CrepujuHa Harpaga 3a pexujy — MUJ10W JIOJIKUF 3a npeacra-
By YANKEE ROSE Cnobogana Obpagosuha, beorpaacko apamcko
nozopuwrte; Oanyka je JOHETA jeAHOMNACHO.

CTEPHJMHA HATPAJIA 3A TTTYMAUKO OCTBAPEHE:

BAWA E)AYC 3a ynory y npeacrasu YCIABAHKA 3A AJIEKCH)Y
PAJYHAR Hopha Kocuha, pexuja Jyr Hophesuh, HapoaHo noso-
puwre beorpas, ®ongauuja Hosu Cap — EBponcka npecrtoHvua
kyntype u Crepujuro no3opje Hosu Cag; Opnyka je fOHETa jeaHo-
IMacHo.

JAHHLA MAKCHMOBWH 3a ynory y npeacrast YANKEE ROSE
Cnobogana Obpagosuha, beorpascko ApamcKko  MO30pHLLTE;
Oanyka je noHeta BehWHOM rnacoea.

MATH)A PYINEN 3a ynory KnosHa y npeacrasu 52 XEPLUA Tujane
[pymuh, pexuja Mojua MagoH, CnoBeHCKO HAPOAHO refanuwye
Hoga lNopuua. Oanyka je foHeTa BehMHOM rnacosa.

CALIA KPMIOTHR 3a ynory y npeacrasy LWITO HA MOJY
CMABALI npema uctonmeHom pomany Japka Lpujetnha, pexuja
KokaH Mnagenosuh, Cpncko HapogHo nosopuwte Hosu Cag,
[paacko gpamcko kasanuwre ,lasena” 3arped, HapoaHo no3o-
puwrte Capajeso 1 MECC Capajeso. Oanyka je noHeta BehuHom
r1acosa.

CrepujuHa Harpaaa 3a cueHorpagcko OCTBapere H KOayTOpCTBO
cuenckor npocropa — YPIWA BUANL, 3a npeacrasy 52 XEPLA
Tujane Ipymuh, pexuja Mojua MagoH, ChoBeHCKO HapoaHO rMeda-
nuwye Hosa lopuua. Opnyka je AOHETa jeAHOTNACHO.

CrepujuHa Harpaga 3a koctumorpadcko octapewe — MAPHA
MAPKOBHWR MHUJ10)EB 3a npeacrasy YANKEE ROSE Cnobopana
Obpaposuha, pexuja Munow Jlonwh, beorpaacko Apamcko noso-
puwre. Oanyka je JOHETa JeAHOMNACHO.

CrepujuHa Harpaja 3a OPHrHHANHY cueHcky My3uky — HEBEHA
IYWKHLUA 3a npeactase YANKEE ROSE Cnobogana Obpagosuha,
pexuja Munow Jlonuwh, beorpascko Apamcko no3opuiwTe W
YCMABAHKA 3A AJIEKCH)Y PAJ4HUR Hhopha Kocuha, pexuja Jyr
hophesuh, HapoaHo nosopuwre beorpaa, ®ovpaumja Hoeu Cap
— EBponcka npectonuua kyntype u Crepujuto nosopje Hosu Cag;
Oanyka je JOHeTa jeAHOTNACHO.



CrepujuHa Harpaja 3a cueHcku nokper—AMHUTATEP3UMEXHR
y npeacrasu LITO HA TTOJY CNABALL npema HCTOMMEHOM pOMa-
Hy [lapka Lieujetha, pexuja Kokaw MnageHosuh, Cpncko Hapoa-
Ho no3opuwte Hosu Cag, paacko apamcko kasanuwre ,laBena”
3arped, HapogHo nosopuuwre Capajeso 1 MECC Capajeso; Oanyka
je BoHeTa BEhMHOM rNacoBa.

CrepujunHaHarpaga3a apamarusauujy—KOKAH MJIAJEHOBHR,
MHWHANETPHR, JAPKO UBHJETHR, 1YBPABKO MUXAHOBHR
v AHCAMBJ1 TPEJCTABE 3a octeapewe LITO HA MOJY
CMNABALL npema nctonmenom pomany [lapka Lisujetnha, pexuja
KokaH Mnagenosuh, Cpncko HapogHo nosopuwte Hoeu Cap,
pascko apamcko kasanuwre ,lasena” 3arped, Hapoaxo noso-
puwre Capajeso n MECC Capajeso. Oanyka je JOHETa jeJHOMACHO.

CrepujuHa Harpaga 3a cueHcku rosop — /bH/bAHA MPKHR
MOMOBHWA 3a npescraBe YANKEE ROSE Cnobopana Obpagosuha,
pexuja Munow Jlonuh, beorpagcko apamcko no3opuwTe M
YCIMABAHKA 3A AIEKCH)Y PAJUYHR Hopha Kocuha, pexuja Jyr
hophesuh, HapoaHo nosopuwre beorpag, ®oxgauuja Hosu Caa
— Esponcka npectonu1ua kyntype u Crepujuto nosopje Hosu Cag;
Oanyka je joHeTa jeaHOrNacHo.

Crepujuna Harpaga u3 ®ounaa ,[lapa Japunka Yanenuh" 3a Haj-
0oy mnagy rnymuuy — UBAHA TMEPUAH KOJAPHH 3a ynory
y npeactasn 52 XEPLIA Tujane Tpymuh, pexuja Mojua MajoH,
CnoBeHcko HapoaHo refanuvwye Hosa lopuua. Oanyka je fjoHeta
jeAHOTNACHO.

CrepujuHa Harpaga u3 @onpa ,[Japa Japunka Yanenuh — 3a
Hajbomwer mnagor raymua — JIYKA TPBHR 3a ynory y npeacrasu
YANKEE ROSE Cnodopana Obpagosuha, pexuja Munow Jlonuh,
beorpaacko apamcko nosopuuwre. Ofnyka je AOHETA JeJHOMNACHO.

CneuujanHa CtepujuHa Harpaja 3a KOXEPEHTHOCT H LEI0BUTOCT
ymeTHHukor octapewa —AYTOPCKO) EKHIMH u INTYMAYKOM
AHCAMBY NMPEACTABE 52 XEPUA Tujane [pymuh, pexuja
Mojua Magon, CnoseHcko HapogHo rnejanuiwye Hosa lopuua.
Oanyka je JOHETa jeAHOTACHO.

OCTAJIE CTEPHJHHE HATPAJE
CrepujuHa Harpapa 3a TeaTponorHjy ,Josax Xpucruh"

Xupu: Anekcaupap Munocasmesuh (npeacesnuk), bpanucnasa
Wnuh 1 Urop MNepuwnh goweo je jegHornachy oanyky aa Crepujuny
Harpagy 3a Teatponorujy ,JoBad Xpuctuh” y 2023. nogenu METPY
T'PYJHUURY 3a kroury Teamiap dipoitiycnosja (aHimumeliuuky imeamap
Josana Ciiepuje Moiiosuha), n3pare MNo3opuwHor my3eja Bojoaune
n Akagemuje ymetHoctv Hosu Cap, 2022.

CrepujuHa Harpaja 3a KpHTHKY ,Muogpar Kyjynyuh

Xupu: Mupocnas Crajuh (npeacegnuk), Xemko JoBaHosuh W
Xemko Xydau BoHeo je jegHornacHy oanyky aa ce CrepujuHa Harpa-
Aa 3a KpuTHKY ,Muogpar KyjyHuuh” pasHonpasto agoaeny JHBHH
CTOJAHOB 3a TekcT ,,Muancekc: u3mehy aHTUUKOT MHTA M CaBpe-
MEHE KBUP Apame” o npeacTasu ,Muancekc” no pomany Lledpuja
Jyurnuanca y pexuju Joane Tomuh (npogykumja Cpncko HapoaHo
nosopuwte 1 OneHc) odjasmeHoj y OHNajH marasuny 1Z OFF-a, 4.
janyapa 2022. v CBETUCJIABY JOBAHOBY 3a kputuky , LapraH,
nonnasa” o npeacrasu ,Yyno y Waprany” Jbybomupa Cumosuha y
pexuju Jarowa Mapkosuha (MpoayKuKja JyrocnoBEHCKO APamCKo
nosopwuiute), 0bjasbeHo) y onnajH marasuuy 1Z OFF-a, 3. jyHa 2022.

Crepujuna Harpapa ,Jejan Menunh Momancku” Okpyrnor crona
KPHTHKe 3a Haj0o/by npeacTaBy

Xupu: Bnatko Unuh (npeaceanuk), Hatawa Bo3aeHosuh 1 Hrop
bypuh poHeo je oanyky BehuHOM rnacosa Aa Harpagy AOAENM
octeapewy 52 XEPLA Tujane Ipymuh, pexuja Mojua Mago,
CnoseHcko HapoaHo meganvwye Hosa lopuua.

HATPAJIA CTEPUJUHOT MO30PJA

Harpaay ny6nuke 68. CtrepujuHor nosopja 3a Hajdowy npeacra-
By (MpoceyHa oueHa 4,67) nobuno je octeapewe 52 XEPLIA

Inacawe nybdnuke 3a Hajbowy npepcrasy: LLTo Ha noay cnasauw
(4,64); Tocnohuua (4,55); Ycnasanka 3a Anekcujy Pajunh (4,29);
Jleua v MoxojHuk (4,02); Yenkee Rose (3,90); Nlena Bupa (3,62);
Hoh ca Anekcom (3,45); TeHa — KpoHHKa jeaHe menote (3,29);
HohHa cpajna (3,08)



HATPAJA 3A PEJUTE/bCKH ONYC , AEJAH MUJAY"
Ynpyxera apamckux ymetHuka Cpouje u CtepujuHor nosopja

Ose roaute Yapyxerwe apamckux ymetHuka Cpduje n Crepujuno
no3opje yCTaHOBUAKW Cy OWjeHanHy Harpagy 3a peautescku onyc
.Lejan Mujau”. upu y cactaBy Munusoje Mnahenosuh (npeacea-
HWK), Hebojwa bpaauh 1 Hebojwa [yranuh aokeo je jeaHornacHy
opnyky aa ce Harpaga gosenn ETOHY CABHHY.

HATPAJIA 3A TJTYMAUKY BPABYPY
»30PAH PAIMUI0BUR"

HapogHor nosopuwta Tumouke Kpajune ,3opaH Pagmunosuh”
3ajevap v CtepujuHor nosopja

Xupu: Bnagumup Hypuuuh (npeacesnuk), Anekcanaap Munocasmwe-
uh, Anexcangap lajun Harpagy sogensyje JAHUUA MAKCHMOBHR
3a ynory y npeacrasi YANKEE ROSE Cnoboaana Odpaposuha, pe-
*uja Munow Jlonuh, beorpaacko Apamcko no3opuuuTe.

HATPAJA NMPOJYUEHTCKE KYRE
SCOMEDIASCO" 3A EMMH304Y

Xupu y cacrasy Japuuka Hukonuh, npeacesnuua, Cowa
Jlamjanosuh 1 Hrop bypuh, jeaHornacHo je oanyyuo Aa Harpagy
pasHonpasHo nogene AJIEKCAHJPA TUIECKOBHR 3a ynore
y npeacrasy LUTO HA MOAY CMABALL npema UCTOMMEHOM PO-
many [lapka Lisujetvha, pexuja KokaH Mnapenosuh, Cpncko
HapogHo no3opuwre Hosu Caa, [paacko Apamcko Kasanuuwre
,TaBena” 3arped, HapoaHo no3opuwre Capajeso 1 MECC Capajeso
W JUMHTPHJE UHUHLAP KOCTHR 3a ynory y npeacrasu
YANKEE ROSE Cnoboaana Obpagosuha, pexuja Munow Jlonuh,
beorpaacko Apamcko no3opUuTe.

MEJW)JU U JABHOCT; CAJT MO30PJA

CrepujuHO no3opje, Ka0 WMHCTUTYUMja Of HALMOHANHOr 3HAYaja,
BENMKY Naxwy nocsehyje ogHocHMa ca meaujuma. CBU BAXHHMjHU
forahaju — nporpamu, HOBa W3pamwa, cam ®ectusan — nponpahe-

HW Cy KOH(depeHuujama 3a meauje, yume je obesdeheHa jaBHocT
y pajy, Kao jeaH 04 HauMHa Npe3eHTauuje U NPOMOBHCatba Npo-
rpama paga. O BEAMKOM WHTEPECOBAkY JaBHOCTH 3@ AKTMBHOCTH
CrepujuHor no3opja cBesouM 1 dpoj akpesnuToBaHWx HoBMHapa (60
W3 yeTpaecetak meaujckux kyha) Ha 68. [o3opjy, Kao 1 3HaTaH Npo-
CTOP KOjH CY MEAHjH YCTYNWAW OBOM Aorahajy.

Pagno Tenesusuja BojBoanHE CBAKOAHEBHO j€ y OKBHUPY EMHCHje
ApTepuja eM1TOBaNA NETHAECTOMUHYTHE H3BeLTaje 0 DecTuBany.

3HauajHy ynory y CermeHTy OAHOCA Ca jaBHOWNY MMa 3BaHWYHH
cajt Crepujunor nosopja. Ocum DUTHHX aKTYeAHOCTH U3 AeNaTHOCTH
yCTaHoBe, Te CBakoAHeBHOr npahewa nporpama ®ectvsana, cajt
CaApu K noaaTtke u3 uctopujata lMosopja. Y3 0Bo, CajT UMa MHTEH-
LMjy 4a NOCTaHe MECTO OKYM/batba CBUX PENEBAHTHHX MH(OPMaLIKja
0 NO30PHLUTMMA W NO30PHILHKM 3DMBatbuma y Cpduju (Mo3opHwHK
noptan Cpduje).

AKPEJHTOBAHH HA 68. T030P)Y

bunten 68. Crepujunor nosopja: Hatawa IBo3senosuh, Munena
Kynuh, Chexana Munetuh, bpanucnasa Onpanosuh, [MBHa
Crojaxos, boprcas Matuh. ®otopenoptepu: MapuHa bnawkosuh,
bpanucnas Jlyuuh; Monutuka: bopka lonybosuh Tpebjewanu;
Komnanuja Hosoctu: JoaHka Cumuh, Henag Kapnuh (dpotope-
noptep); [Hesuuk: Hatawa [lejunh; HoBM marasuH, pervoHanHu
HepemHuk: TopaaHa Honuu; bauu: Tawa Hbewuh; Tawjyr: Tujana
ByunHosuh (HoBuHap), [paran Bykenuh (cHumatem), Henag
Muxajnosuh (cdotopenoprep); Aanac: Aywka bajuh, Anekcaupap
Natac; Hosa pc: Ana Xereauw Jlanuh; Hosocaacku penoptep: 3opaH
Cypna; CnobopHa Janmaumja: Hebojwa [umutpujesuh, Mupon
Llywa (dotopenoptep); CueHa, 4acomuc 3a NO30PHLLHY YMETHOCT:
Nparana Bunotuh; Bpwauka kyna: BecHa Kykuh; HoBa mucao:
CseTucnas JoBaHOB; Beuepwe HOBOCTH: JoBaHka Cumuh; Tenesusuja
BojsoauHe: Crawa Jamywakos, MBaHa [letposuh, Jenena Jokuh,
Munuua Panuunh, MBa Joanuuh, Ueana peroputcku, Haga 3opuh;
TB Mocr: Anekcanapa Xusanosuh, Pagocnas Jakwuh; TB Kypup,
AonucHuwTBo BojBoauHa: Ctanucnasa Kewewku; Paguo tenesu-
3uja Bojoamne: Onusepa Llewnuja, MBaHa ManetnH hopuauh,



Ana Yynuh; Paguo Ttenesusuja Cpbuje: Onusepa Munowesuh,
Cnodopnan Casuh; PTC Paguo beorpag 2: Muwka Krexesuh, Corba
Togoposuh LWerpt, dotorpad; Pagno 021: TopaaHa Muxaunosuh;
bXPT- Paguo-tenesusuja bocHe u Xepuerosuue: Janujena Peroje;
Xohy y nosopuwre, yaconuc 1 noptan: Anekcauapa Hukoaujesuh;
Kyntyphu uentap Bojsogune: Mupko Cebuh; AytoHomuja, noptan:
bpanucnasa Onpanosuh; TOHC, Typuctuuka opranusauuja Hosor
Capa Belgrade Edit Culture Blog: Mapko Papojuunh; Camoctanau
free lance: 3opa P. Monosuh; Kop3o, noptan 3a ypdany kyntypy 1
DawTuHy: bojaHa Kapasuauh; The Theatre Times: bopucas Matuh;
See Stage: Anapej Yaww; ART Box: JbubaHa Manetun Bojsoauh;
Kynt, noptan: Muna Kynuh; Kyntypama, noptan: Jbumaxa Pagmuno
Manetun; Kyntypa.mk Ckonmwe: Cawo OrveHoBcku; BojsohaHcku
HoBuHap: JeneHa [Jonyh; [lopran 021: Jenena T[eoprujes;
YHWBEP3UTETCKW OfjeK, OHNajH HOBHHE yHusep3uTeTa Hosu Caa:
boxupap Munosau, Cphan Jopouuku, dotorpad.

MPATERH NPOTPAMH

[Mronor 68. CTEPHJMHOT MO30PJA

TPUBUHA: YEMY YMETHOCT CYXHU JAHAC
loct: Matko botuh

Opranu3atopu: Oacek 3a yMETHOCT M AM3ajH, [lenapTmaH 3a apxu-
TeKTypy 1 ypdaHu3am Dakynteta TEXHUUKHX HayKa YHHBEp3UTETA Y
Hosom Capy u Crepujuno nosopje

17. MERYHAPOJHW TPHJEHANE ,MO30PULUTE Y
OOTOIPA®CKO) YMETHOCTH

64. U3/10XXbA IMKOBHHX PAJJOBA JELIE U OMNAJUHE
CPBHJE ,CLEHA, MACKA, KOCTHUM, JTYTKA"

OpraHu3zatop: LleHTap 3a IMKOBHO BacnuTakbe AeLe W OMNaAHHe
BojsoauHe 1 CtepujuHo nosopje

LleHTap 3a IMKOBHO BaCNMTame AeLe h omnaauHe Bojoauue je ycta-
HOBa Kkoja ce Beh 69 roguHa y KOHTUHYMTETY DaBu adHpmaLmjom

JEUjer LUpTexa, yCaBpLuaBawbeM HACTaBe TMKOBHE KyNType, NOBE3H-
BabEM [JELE, OMIALMHE U HACTABHOT Kajpa Ca YCTaHOBaMa KylType
W Kao TaKBa jeAMHa je YCTaHOBA Te BPCTE y 3eMbM M Ha bankany.
OcHoanu cy ra y Hosom Capy Kao MatMuHy WHCTHTYLM]Y M HCXO-
AMLUTE HOBHX W€ja U POMEHA Y HAaCTaBH JIMKOBHOT BACMHTama 16.
maja 1954. Tafawbk HajEMUHEHTHU]U IMKOBHW NEAAT03H U YMETHH-
uu: boromun Kapnasapuc, Josat Congatosuh, Munaw Mujauesuh,
bowko Metposuh, AywaH MunosaHosuh, Pagmuna Puc Tpaosau,
WBaH Jakoduuh, Joxed Ay, Emuna Yamo Jlopdek 1 apyru.

OctBapyjyhu ocHOBHM uusb, LieHTap OKynba BacmuTaye, yuuTesbe,
NIMKOBHE Nearore OCHOBHHMX, CPEAHX W BULLIMX LIKONA, KA0 U NPO-
dhecope TMKOBHUX aKkaAeMHuja, TMKOBHE METOAMYAPE U HUXOBE CTY-
AeHTe. UHCTUTYLKja je OTBOPEHA M 3a CNOJbHE CaPaiHUKE, HAYUHKKe
W CTPYYHbaKe CPOSHMX SUCLMMINHA.

Y oxsupy 68. Ctepujunor nosopja, LieHTap 3a TMKOBHO BacnM1Tabe
Aeue 1 omnaauHe BojBoanHe oprann30Bao je 64. u3noxdy NMKOBHUX
pagosa feue v omnagune Cpbuje ,Cuena, macka, KOCTUM, yTKa".
Osy u3nox0y Llentap opranusyje o4 1959. roaute, ¢ TMM WITO Cy Ce
n3noxbe no 80-TMX roguHa opranu3oBane y okBupy Majckux urapay
beuejy, a notom y okeupy Crepujunor nosopja y Hosom Cagy.

Linmb u3noxde je fa ce nyTem NO30PULLIHE YMETHOCTH ELid MOTHBH-
LWy 3@ TMKOBHO M3paxaBamwe W ODPHYTO, T€ HA Taj HAYMH YTHYE Ha
Pa3BOj HUXOBE ECTETCKE M KPEATHBHE NIMYHOCTH. [leun 1 mnaguma
0Ba M3n10Da npyxa NpUAKKy Aa Yro3Hajy CBET NO30PULITA W Aaje
MoryhHOCT CTBapama Kpo3 UIpy U yUEHeE.

Benuku feo pafoBa HacTao y NpoTeKne We3aeceT TpU TOAMHE 33 OBY
JEeAMHCTBEHY M3n0xDy uyBa ce y apxvsu LieHTpa 1 npeacTas/ba 0co-
DEHY W 3HauajHy TEMATCKY KONEKLHM]Y AEYjUX PAS0BA HHCTMPHUCAHNX
nosopuwTem. Benrko HHTEpECoBame 3a 0Baj KOHKYPC M BUCOK KBa-
NMTET Pafi0Ba OAPXKaAH je TOKOM AeLeHHja.

H3/T0XXBEHH KOCTHM 3A JEIHOTI YOBEKA — u3noxsa
KOCTHMA CTYIEHATA MACTEP CTYHJA CLIEHCKE APXHTEKTYPE H IM3AJHA

27. maj — 4. jyn / Tanepuja Lok 3agpyie, 3Maj JoBuHa nacax op. 22,
Hosu Cap



H3nomdy cy YWHUAM OLEBHM KOMAjHM 33 pa3nuuuTe 0COdE Koje cy
CTyAeHaTH 3aMHCIMK. KOCTHMH 03paaBajy pasnnunTe (usnuke
OA/MKe MHKoBa. M3pahenn cy on maTepujana Koju AeseHOM npuna-
[3jy KapakTep1ma IMKOBA KOjH HX HOCE.

CryneHTu ayTopw:

Cona bpaap, MapuHa Mauyap, Ema Masnosuh, Utana Lectosuh,
WBaH Byukosuh u Henap Limypa

Opranu3atopu:

OAcek 3a YMETHOCT W Au3ajH, [lenapTmaH 3a apXMTeKTypy W ypba-
Hu3am DakynTeTa TEXHUUKMX Hayka YHuBep3uTeTa y Hosom Capy u
Wok 3agpyra

MrojekaT YHU — YHYTPA
Yapyxeme rpahana PeAktop

Mpojekat ,YhH - yHyTpa" 3acHMBA Ce Ha CTBApahy YMETHHUKHX
L€na Koja Cy Npe CBera NpuCTynayHa 3a ciene v ciabosuge rpy-
ne. 3ajeiHAYKUM NOJYXBAaTOM CaBPEMEHUX NECHWYKMX CTBapanala
W ctBapateky Hosor Caja W CaBpEMEHWX BH3YENHHX YMETHHKA/
La KOjM Cy Takohe 3acTyn/beHH Ha NIOKANHOj CLEHHM, KPEMpaHH Cy
YMETHWYKHM PafOBH/MHCTaNaLKje Yuju cy hopmat npunarohexu u
OPHjEHTHCAHM Ka HHK/TY3HBHOCTH.

lpojekart ce ycnocTae/ba CapaaboM YETUPH NECHUKA/MECHUKHMIbE U
YETMPH BM3YENHA YMETHUKA/LE, KOJU Cy HA OCHOBY KHHEBHE Nec-
ME, KpEMpanu yMETHWYKE MHCTanauuje/cueHorpaduje JOCTynHe 3a
MPUCTYNAYHO TAKTUAHO Nepuunupatbe. OCMM YMETHHUKKX H3BEAOH,
WHCTaNAuMje CafpKE U ayAH0 CHUMKE ayTEHTUYHOT YWTakba ayTopa/
ke necama koju he mohu fa ce uyjy Tokom u3noxde. Ha oBaj HaumH
npojekart 0djefutbyje NECHHUKY 1 BU3yenHy hopmy, Kako du nydnu-
ka UMana e moryhHOCTH 3a pa3ymeBare pasoBa.

Ha3us npojexTa ,Yhu — yHyTpa" yKasyje 4a ce nocmatpay noTnyHo
MPOXHMA KpO3 pajoBe, caywajyhu necme Koje NecHUUM/MeCHM-
KM€ MHTEPNPETHPAjy, Ka0 M nepuunupajyhu CBOjUM TaKTMAHWM
4yMMa MHKPO NPOCTOp KpeMpaHux cueHorpaduja. Takohe, ymet-
HWUM/UE W NecHUUM/necHukube MehycodHo ,ynase” y apyre dop-

MaTe yMETHOCTH, Kako du ce 400 A0 3ajeAHHYKOT PELLEtha 0AHOC-
HO Nomepatba MHAMBUAYANHOT MPUCTYNA Y pajy, Ka UHKIY3MBHOM,
0ZHOCHO Ka Apyruma.

[opea Tora wTo je 0Baj NMPOjeKaT YyCMEPEH Ha Cene U C1adboBH-
A€ Tpyne, MMa 33 UWb W NOACTMLAKE YMETHUKA/UA, KYITYPHHX
pajHMKa/ua ¥ YCTAHOBA Ja C€ HA MHOBATMBHE HAYMHE NpEACTaBH
MO30PHILHA M CLEHCKA YMETHOCT Koja je 300r popmata npeTexHo
HenmpucTynayHa ocodama ca owTteheHum yynom Buaa, Te Aa Ce Ha
OCHOBY MHOBATHBHHX HAYMHA 3a NPEACTAB/bAE HHKY3MBHUX Pajo-
Ba LUMPH CBECT 0 NOTPedM 3a yuecTanujum NpojeKkTMma OBOr TMNa y
0D1aCTH KyNType U YMETHOCTH.

[eCHHUUM W NECHUKHUIE KOjH Cy YYECTBOBANM HA NPOjeKTy Cy JeneHa
Anhenoscku, Cresan bpaguh, Chexana Hukonnh u Butomupka
TpeboBau, JOK Cy yMETHWLM M YMETHHLE KOjU KPEMpajy YMETHHY-
ke pagose bojan [ojkuh, Japuja [parojnosuh, Munuua Becuh u
Anpuen Yjxasu.

JABHO YNTAHE PAJOBA
CTYAEHATA IPAMATYPIHJE

CTeijHHO no3opje, y CkNagy ca CBOjOM OCHOBHOM MMCHjOM — NpoO-
Mouwja somaher ApamcKkor Nucma, Beh HEKONMKO TOAMHA OpraHu-
3yje jaBHO uWTatbe pagoBa CTyaeHaTa apamartypruje. [lo caga cy y
0BOM NpOrpamy y4eCTBOBaM CTyAEHTH AKafemMHje yMETHOCTH HoBH
Cap, a 04 0BE rOAMHE WM Ce MPUAPYXY)y konere ca AKajemuje
ymjeTHocTH bawa Jlyka u ca beorpaackor Qakynrera ApamCcKux
YMETHOCTH.

AKAJEMHJA YMJETHOCTH BAA JTykA

Hukona Cranuwuh (Bpwau, 1996) cryaent Il roauHe Cmepa 3a
Apamatyprujy Ha Akademuju ymjeTHOCTH YHusep3uteTa y batrboj
Nyum y knacv npod. Mapua hynyma v ap ym. Usana lNpasauha

HCKOIMUHE
Boautemka noakacta W 1T cTpyyrak HaKOH HEKOMKO MOKYLaja Aa
CE CaCTaHy yXH1BO, KOHAuHO ce Hahy y knydy. Knyb Huje oHakas Ka-



KaB Ce YHHW W OHA CXBATH [1a je Y NHTatby theroBa urpa. IT cTpyumak
BPLUM EKCEPUMEHT Y BUPTYE/HOj PEANHOCTH Kako D1 OTKPHO Aa N
Cy OHM HEYWM BE3aHH jelHO 3a APYTO.

Mopena:
B: Jenena Janapuh (acucrentkuma Ha Kartegpu 3a mymy W
Mo30pHwWwHY pexujy Akagemuje ymjeTHocTH y barwoj Jlyuu)

W: Auhena Tacuh (cTymeHTkuwa 3. roguHe Cmepa 3a raymy
Axapemuje ymjeTHocTH YHusepsuteta y bamoj Jyuu y knacu npod.
Xemwka Mutposuha)

Mapwja Putan (bara Jlyka 1997) pesoBHH je CTyAeHT Ha Akasemuju
ymjeTHocTH y bawoj Jlyuu, Cmjep apamatypruja.

MEMEHTO MOPH

Mnaga pjesojka Mpuc gonasu y dupmy ,Jodap caH” Ha pasroBop
33 M0CA0 Ca XKE/bOM [1a PHjELLH MUTAkE 3aN0CTEHA. YO3HAje KEHY
Cpeatbrx roguHa Mupy, duBLLY AMPEKTOPOBY CYNpyry, Koja je y npo-
LWNOCTH JOKKBjENA TPAYMATHUHO UCKYCTBO W OHO AaHac oapehyje 1
AMKTHPA HEHE NMOCTYTKE.

lMopena:

Mupa: Katapuna Penguh

Hpuc: lywa Monosuh

[packanuje uuta: Onra Ckepnetosuh-hophesuh

(cTynenTkume 3. roguHe Cmepa 3a rymy Akasemuje yMmjeTHOCTH
Yrusep3uteta y bawoj /lyuu y knacu npod. Xemka Mutposuha)

hophe Yapkuh (Mcrouno Capajeso 2001) apyra roguHa ctyauja
Lpamarypruje

POBEHE

CmumbkuHe (65) yobuuajeHe Beuepre HaBUKE, Iefate TeNeBu3mja
W UCNHjatbe Yaja, NpeKHaa He3BaHu roct. Panko (25) ynaga y weH
CTaH y HaMjepH Ja ra or/bayka, au Ce Ha TOM MyTy MOPa CYOuHTH Ca
CMH/bKOM, DHBLIOM ApKAaBHOM LIAMMHOHKOM Yy CTPe/baluTey. PaHKo
je ceplenn hak dorocnosuje. MowTo nokywa Aa oje U3 CTaHa ca
CBE nAujeHoM y pykama (CMHUbKMHOM NpoTeE30M 3a Hory), busa 3a-
yCTaB/beH. HakoH HaneTor cycperta, MMnaycuBHe peakuuje CMUibke
u PaHKoBe ouek1BaHe D0ja3HK 33 CBOj XKMBOT, CTPAX YTUXHYj€ U OT-
NMOYMHE PasroBop, raje ce 0dje Aywe npoHanase y npuyama koje

W3roBapajy jeaHo Apyrom. PaHKOBO pasouapeme u rydutak Bjepe,
Te CMW/bKMH %ana v CTpax 4a HEMA [JOBO/BHO BPEMEHA Aa CE UCKY-
MK 3a NOYMHEHH TPHjex, 300r Kojer ucnalwTa, pasnosu cy HUXOBHX
KMBOTHMX npobnema. OBaj pa3roBop je dnaroHoCaH 3a wHX BOjE,
[aj€ UM BOJbY M CHAry 3a HAaCTaBaK HbHXOBHUX OBO3EMa/bCKHX XKHBOTA.

MAKYNTET APAMCKMX YMETHOCTH BEOrPAD

Awa bunanosuh (2000, beorpas) cryaeHtkuwa IV roguHe Ha
Katenpw 3a apamatyprujy Y

KYRHLA HA IPBETY

Nlpama Kyhuua Ha gpeeiiy npeucnutyje pasnuuuta cehatba Ha Tpa-
rvuan gorahaj u3 npownocty. Henag ce spaha y ceno y Kom je npo-
BEO AETMHCTBO Kako DM CBOjy AEMEHTHY M DonecHy Dady oaseo y
beorpaz. [0HOBHW A0N1a3aK M CYCPETH Ca JbyAMMA KOje HHje BHEO
roaMHama 0BOJE ra y CMTYalMjy y K0joj nouMtbe Aa npencnutyje
npownocT W forahaj koju ra je 0DENEXHO 3a LIEO KHBOT, @ KOJH je
[0 Taja ycnesao ja notucHe. baba, HajboK Apyr W3 neTHHCTBA
Mupko 1 baduHa komwwKMHKLA AH'f)enKa MMajy NOTMYHO Pa3NnyuTa
cehatba Ha Tpareaujy y kojoj je jeaHo aete crpagano. Ceocka cnasa,
ApBO Opaxa, NeTao W fevayka 0becT JoBenM Cy A0 Hecpehe nocne
KOj€ BHLIE H1LWTA HKje drno ucto.

Codnuja Oumutpujesuh (2001, Yauak) crynentkuma Il roauue Ha
Kareapw 3a apamaryprujy O1Y

MOMELL TH TO bOJbE, MHLLIET

Llea Maptew, cavkap, opraHusyje noCneAty H3NOKDY Y CBOM XH-
BoTy. CmMaTpa fAa je jearHa 0coba koja MOXKE Aa HaMMILE NPUTOAHU
roBOP 3a 0BAKBY CBEYAHOCT, HajMO3HATH]H XHMBH (DPaHLYCKH NKcaLl,
Muwen Yendek. Muwen Yenoex, nucall, Mp3u roBOpe M CBaKaKo Hu-
Kaz HE NPHUXBATa MO3MB a X HAMHLUE.

Masne [umutpujesuh (1994, beorpas) cryaeHt IV roguHe Ha
Kateapw 3a apamatyprujy 1Y

[MTPUPYYHHK 3A WAEAJIHY IOPOAHLY

[Tpupyunux 3a ugeansy Hopoguuy je npama 0 NOPOAMLM KOja MOKy-
laBa Ja OCTaHe HOPMAJHA YOuM CMaKa ceeTa. MUcTepHo3Ha nna-
Heta MKc ce npubaukasa 3embH, W JOK Ce XaoC WHPK CBYAA, OHH



ce okpehy NpoBepeHUm BpeAHOCTHMA — 34PaBOj MCXPaHH, BexDatby
W NIENOM NOHaLLakby.

Ana Mapkosuh (2001, beorpaa) cTyseHTkuwa |V roguHe Ha
Kateapu 3a gpamaryprujy OLY

OfIPA3H

Mo3opuwHK Komag Ogpasu je npuya O MCKyMbewy, M3bopuma,
cTpaxy, rpexy v dopbu ca nopoaMyHOM Tpareaujom Koja je octa-
BMNa cTpaxosuTe nocneguue. MNokywasajyhu ga noderxe on ceoje
CTBAPHOCTH, TNABHH jyHaK OBOT KOMaza NoBayu ce y cede, se 40K
He CXBATH [1a j€ OH jeMHH KOjU MOXE ia NPOMEHH CBOjY CyADHHY.

Teopopa Mapkosuh (2000, beorpaa), cTyaenTkutba 1V roguHe Ha
Kateapw 3a apamatyprujy ®1YOCERAM HELLTO CE MERAOceham
HeWWo Ce Metd NpHYa je 0 NOPOAMYHOM MYTOBAkY HA KOjeM jeaHa
AEBOjKa NOKYLIABa 4a JOHECE UCMPABHY OANYKY O JA/bEM PA3BUTKY
HEHOT XHMBOTA. HepasjalwmweHn OZHOCK M TajHe YHYTap NopoauLe
[,04aTHO he 3aKOMNIMKOBATH CHTYaLM]jy Y KOjOj Ce jyHaKHHba Halna,
anu he joj UCTOBPEMEHO W 40KA3aTH Aa Cy JbydaB W NOAPLIKA KOjy
MOpOAMLA NpYXa, Hajjaue y TpeHyurma Hajeehnx Kkpusa.

Aungpea TMomak (2000, Hosu Caa) cryneHtkumwa IV roguHe Ha
Katenpu 3a gpamatyprujy Oy

MHOIO KYJ1 IPAMA

MHolo Kyn gpama je KOMapg KOju ce DaBH NUTAHEM MAAJKX Y KOH-
TEKCTY JaHalmer ApywTBa. AKLEHAT je CTaB/beH Ha THHEJLIEPE KOj1
ce bope ca KnacMyHUM npodnemrma 0fpacTara, CaMo Y KOHTEKCTY
ApywTBeHNX Mpexa. OBaj komas Tpeda fa npeacTasba KPUTHKY CaB-
PEMEHOT ApYLLTBA W 4a NOCTABH MUTARE KAKO OHO, APYLUTBEHE Mpe-
e W apyre hopme QUIMTANHOT M3paxaBatba yTHUY HA MNAJE, HH-
X0Be nepuenuuje cede 1 cBeTa Koju UX OKpYyxyje. MHTepakTMBHOCT
komaza Tpeda fa untaoua/rnesaoua CTaBu y No3uLMjy ApyLUITBA Koje
yTHYE Ha OJ/TYKE [NABHUX jyHakutba. [NaBHE jyHakume cy Mapuja 1
JaHa, Hajbome apyrapuue, Koje ynucyjy cpeawy wkony. OHe noky-
LaBajy Aa NOCTaHy MOMyNapHE NyTEM aKTyEeHE APYLUTBEHE MPEXE.
30or Tora ynagajy y pasnuuute KOHQAHKTE U HXOBO NPHjaTeLCTBO
Ce pacnaja.

AKAZEMH)A YMETHOCTH HoBu Caz

Nparana hokuh (Hosu Capn, 1998) Il roauHa cTyauja apamatypruje

CABPLIEHO HECJTATABE

Papwa ayoppame CaspuieHo Hecnaidme npaTd ABOjE  MAAAMX,
Mapka, nporpamepa 1 Tamapy, CTyA€HTKHIbY ncuxonoruje. HakoH
yno3HaBatba Ha APYLITBEHO] MPEXH, HEODABE3HOT CeKca M Cykoba
MUWbEHa, Mapko n Tamapa cy npumopaHu Aa NpoBedy jow He-
KOJMKO CaTH 3ajeHo. oK YeKajy Aa KMLwa NpecTaHe ca NajatbeMm,
CXBaTajy Aa M3MeNy HWHX UNaK MOCTOjM CNMYHOCT, Pa3yMeBae M
LIaHca 3a Jby0as.

Numutpuje Metposuh (Huw, 2000) IV roauHa cTyauja Apamatyp-
rmje

LIETHBATOM [1POTHB BY/ICTOKA

Uenudaimom tpoimus Bygciioka je KOMEAMja Y jEAHOM YMHY uMja ce
paamwa aewasa seye youn Yekpea 1969. Monax Ceetucnas je uenor
CBOT %HBOTa NocBehaH camo LpkeH W bory K Kao Harpagy 3a wero-
By npegaHoct Ucyc Xpuct ra no3usa aa My dye anocton W Hajasu
HEroB Apyry cunasak. Ann oHo wro Ucyc He 3Ha je Aa je CBeTucnaB
TONMKO NOXPTBOBAH CaMO M3 jeSHOr pasnora, Aa o1 nposeo Hoh ca
Henom, 1eBOjKOM KOJOM je OMCEAHYT jow Of Kaf je O1o aevak.

OrweH Popuh (3peranun, 2002) Il roguHa cTyauja Apamatypruje
IJE JE MAJA

Pagwa apame [ge je Maja npatv neT cpeamwowkonaua: Mapka,
Byka, Huny, Bnagy v Majy koju npase npeactaBy 3a Kpaj Cpeake
wkone. HakoH WHuMaeHTa usmehy Maje u wuxoBor npodecopa,
OHa CE HE NojaB/byje Ha NpPOdM a 0CTaNM jyHaLM Cy NPUMOpAHH Aa
dupajy u3mely cBOjuX LM/bEBA M JbyDaBu npema Maju.

bpanucnas Yepwes ([Tanueso, 1999) IV roguHa cTyauja Apama-
Typruje

JIOBLIH HA OBJIAKE

JlokTop npaBa 1 pa3sMaxeHa jeAMHHLA CE YNO3Hajy Ha HEODHYHOM
MECTy —y npoaaBHuLK camoydunauke onpeme (M1CO). Uaxo je npo-
[aBaL ONPEME NPUNPEMHO MAAH, UCTO Beye CMe Ja Ce 0DecH camo
jeaHa ocoba, a odoma ce xypu. Mehytum, y NCO gonasn ocmoro-



AMILIBH [eYaK KOjU hie UM MOMYTHTH NNAHOBE W HaTepaTH X Aa, bap
MPUBPEMEHO, 3aCTaHy Ca CBOJUM e/bama. Y TOKY HOhH, JOK MOKy-
WaBajy Aa OTKPHjy MAEHTUTET W NPOLNOCT Aeyaka, bruhe cTaBbeHa
NpaBHMKOBA W jEAUHUUYMHA JeUHUTIUBHA 0gYKA HA NPODY.

JNOMARE 1PAMCKO CTBAPAJIALLUTBO Y CBETJTY
AKTYEJTHUX PENEPTOAPCKHX MOJIUTHKA HALUKUX
MO30PHIUTA

Crepuj1HO NO30pje je CYWTHHCKK 3aMHTEPECOBAHO 3a MOMOXAJ Ha-
LWIKMX ayTopa Y KOHTEKCTY CAaBPEMEHOr MO30PHLIHOT penepToapa.
Mucuja Yopyxersa kputuapa v teatponora Cpouje je aa Kpo3 CBoj
paj AOMpWHECE pa3Bojy M yHanpehewy KpUTHKE W TeaTponoruje
KAo BAXHOT J€71a CaBPEMEHOT MO30PHLLHOT XHMBOTA. UMajyhun 10 y
Buay, CTEpHjUHO NO30pje M YAPYKEHE Cy OpraHM30Banu TpHOHHY
nocseheHy caBpeMeHOM JpamCcKOM CTBApaNaLUTBy y CBETNY aKTyen-
HWX PENepToapCKUX NONMUTHKA HALLET NO30PHLLUTA.

OBa WKMpOKa TEMAa HMA HajMatbe TPH BAXKHE NMOATEME, TO JECT NH-
Tawa. [pBo je TpeTMaH npau3seadu Aena CaBPEMEHUX CPHCKHX
APAMCKMX MHUCALA Y KOHTEKCTY Tekyher no3opuwwHoOr peneproapa
— Yemy Ce HaLK MUCLK MOTY HaJaTH U LTa Of HHUX OYEKY)y N030-
puwra? [lpyro nutawe BE3aHO je 338 NPOMEHY yaore apamatypra.
YoueHa je TeHAEHUMja a CABPEMEHHM ApaMaTyp3u NpoLMpyjy nosbe
cBor aenoBawa. OHu cy cee yewhe He camo nucum Beh W peauTesu
W ¥3BOhauM CBOjUX npencTaBa (MCTO TaKO M TEKCTOBM HEKMX 3Ha-
YajHUX NPEACTAaBA BULLE HUCY AENO jeAHOT NUCLa, BEh KONEKTHBHK
paj raymaua, peauteha M ApamaTypra OKyM/beHUX Ha MpOjeKTy).
Tpehe, Beoma BaxHO nuTame je, kako mory CTepujuHo nosopje 1
Yapyxerwe fa JONPUHECY HE3H W NOAPLLILM Jomaher ApamcKor CTBa-
panawrsa — Aa v je Tpeda NOKPeHyTH HOBE NPOjeKTe, NOAPKABATH
noctojehe KOHKYpCe U MHULMPATH HOBE.

Mopaepatopu TpuduHe dunu cy Anekcanaap MunocaemeBuh W
MapuHa Munusojesnh Mahapes.

JAHU KIbUTE

CERAKE
UTOP BYK TOPBMLIA (1987-2020)

[porpam je pean13oBaH y okeupy ,MropoBux gaHa" y opraHusaum-
ju Cpnckor HapoAHOT NO30pHLLTa

2.jyn
CHN / Cuena ,Mepa Jodpunosuh”

17.00 yacosa
Pa3srosop Ha Temy ,[lo3opHiuHe cTpaternje Uropa Byka
Topbuue: 3BYK KAO 3HAK"

Yuectsyjy:

CraHko Jy3dawmh, KOMMNO3KUTOP U MYATH-UHCTPYMEHTANKCTA
(3arped)

AneH v Henag CrHKay3, KOMNO3MTOpH, NepdopMepy U MyNTH-WH-
ctpymenTanuct (3arped) Bnagumup Mejkosuh, komnosutop
(beorpan)

Pasrosop moaepupa Katapuxa lejosuh, apamartypr.

19.30 yacosa

IN MEMORIAM

MepdopmaHc:

WUmnpo-koHuept Anena v Henaga Cvnkyasa
Buaeo: Katapuna lMejosuh

Monraxa: Jlea Muneta

20.30 yacosa
Mpojekuuja cHimka npeacrase Xunkeman peputena Hropa
Byka Topbuue, y npoaykuuju 3arpedaukor kasanuiwra Mnagmx.



MO30PJE MJIAAUX

Ha Mo3opjy mnaamx u3seaeHo je 11 npeactasa CTyAeHaTa 0Cam BHU-
COKOLWIKONCKHUX YCTAaHOBA W3 3EM/bE M PEFHOHA.

KOHKYPC 3A OPUITHHAJIHH JOMARH IPAMCKH
TEKCT 2022/23.

OJ1YKA XHPHJA KOHKYPCA
CTEPHJHHOI NO30PJA 3A OPUTUHAZTHH JOMARH
NPAMCKH TEKCT 2022/23.

Xupw y cacrasy [ywan [letposuh (npeacesnuk), JeneHa Kajro u
Hedojwa /lanuesrh [OHEO je jeAHOMACHY OANYKY Aa Ce 3a HajdombK
CaBpemeHH JoMahu apamcku Tekct Ha KoHkypcy Ctepujutor nosopja
3a 2022/23. npornacu ocTBapete Kase3 3a ntuue, wudpa Vogelkop.

HakHagHMm yBHIOM Y paspeluere wudpe yTepheHo je aa je aytop
HarpafeHor tekcta Hukona Cranuwuh. Xupu uctuye u npenopy-
yyje u cneaehe Tekcrose: Hesagpwusu yciion brasopa L. (wndpa:
Kajna Mexnaran), Ocurwak (wndpa: TUHTUH), Kaga y oKy 80xte
3amenumo mecimia (wudppa: lapudanaujesa 7) v Jlunuit Ha 3emmu
(wndpa: actpodusnka).

Y Hosom Cagy, 21. 02. 2023.

OBPA3JIOXKEHE XXHPHJA

Ha Koukypc CtepujuHor nosopja 3a Jomahu caBpemeHH Apamcku
TeKCT Ouna cy npujaembeHa nejeceT v ABa ena. Y yxem Kpyry 3a
n3bop dune cy cneaehe ppame: Hesagpmueu yciion bnagopa L. —
Anexcanapa Hosakosuha; Ocurwak — Ane ByjaguHosuh; Kases 3a
umuue — Hukone Ctanuwnha; Kaga y woky 80xte 3aMEHUMO MeCTo
— lopaHa Nlabyaosuha Wapna; Jlunuim Ha 3emmu — Ae Orpusosuh.

Xupuy cactasy Jenena Kajro, Hebojwa JlTanuesuh u [ywad Metposuh
JeAHOrNacHo je u3abpao apamy noj Hasueom Kaees 3a fiiliuye ayTopa
Hukone Cranuwuha, koja je nocnara nog wudgpom Borenkon u koja
CE W3[BOjK/1a MO CBOjOj OPUTMHANHOCTH U LIEIOBUTOCTH.

Kapa uutate apamy Kaees 3a ditiuue npsa CTBap Ca KOjOM Ce CyouuTe
je tbeHa MHOBaTHBHA (hOpMa CauMtbeHa 0 OJBOjEHWX Macaxa Auja-
I0ra KOjM Ce, KAKO je ayTop MOHYAMO, MOTy MOCIOXWTH W Apyrauuje
o4 noxyheHor pesocneda. Ta opma Bac NOACTMYE A aKTMBHO Je-
Ww1dpyjeTe 3a4aTe CHTyaLMje Ca H3PA3MTUM, HAMEPHHUM, HELOCTATKOM
AMJACKaNMja W 1a OTKPUBATE aKTEPE Y BHUMA KOJW Cy 0DENEKEHH CaMO
WHYLMjanMma. M3a ceera nocTojy NOTMYaH CUCTEM KOjU YHHH HU3 J0-
rahaja Koju NONAKO CauntbaBajy Npryy O rPyNH aJ0NECLEHATA Y HEKO]
BPCTW 3aTBOpa 3a ManoneTHe AenuHkBeHTe. [eo sorahama Aewasa
Ce y BUPTYENHOM CBETY APYLITBEHUX MPEXA [AE aKTEpH 0DHUTaBajy
CKPHBEHH H3a CBOjHUX U3MHLLBEHUX afpeca. Kpo3 ueny apamy ocehaj
knayctpododuje v besnaha je KOHTpanyHKTMPaH Ca roToBO AEYHjOM
HauBHOwWhy akTepa U CHOBMMA 0 D0/b0oj DyayhHOCTH KOja MX Yeka no
W31aCKy M3 T€ YCTAaHOBE, CHOBUMA KOjW NPEPAHO 1 DpyTanHo 3aBpLua-
Bajy. OBO je Apama 0 CTBAPHOCTH 0 KOjOj CE PETKO W HEPAJO FOBOPH, O
JeLM Koja Cy 0DaueHa 0 CTpaHe NOPOAHMLE, WIKOME U LEOT APYLLTBA.

KOMPOAYKUHJE

CrepujuHO no3opje je y KonpoayKu1ju ca HapoaHum no3opuiiTem
,Jowa JosaHosuh" 3peraHWH MoCTaBMn0 komad CruKka Heio3Ha-
ot npema pomaHy M3noxda Muoppara Kajresa y apamatusauujm
hopha Munocasmesrha v pexuju Hukone 3asuwuha. Mpeacrasa
j€ 0AurpaHa y yact Harpahenux Ha 68. CTep1juHOM No30pjy.

MEHYOECTUBAZICKA H MEHRYHHCTUTYLHOHAJTHA
CAPALIbA

Y cknony penosHe MelydecTuBancke capajwe npeacTaBHULM
CrepujuHor nosopja dunu cy Tokom 2023.y: beorpagy (buted), Ha
®ectuBany npodecioHantux nosopuwta Cpduje ,Joakum Byjuh”
y 3ajeuapy, Ha [anuma ,bope Crankosuha" y Bpamwy, 3ajevapy
(“Oann 3opaHa Pagmunosuha”), Kparyjesuy ,Joakumuntepdect”,
(OectvBany npBoW3BeAeHUX npeacTasa y Anexkcuuuy, ®ectusany
npodecHoHanHux  nosopuwta  BojsoguHe Yy 3pemaHuHy,
BumuHauujym cectusany, OectuBany ,byunHu no30pHILHKM
Aanu" Anekcangposau, ,Teatap decty MNerap Kounh" bamwanyka,
®ectuBany docaHcKoxepueroBayke Apame, 3€HULA, Kao M Ha npe-
mujepama y nosopuwtuma Cpbuje u pervoxa.



MACAXK OECT

Y cknagy ca uumeBdma jeduHucanum y Crpateruju passoja
Crepujutor nosopja 2020-2024. tokom 2022. roguue [Mo3opje je
MOKPEHYO 3aj€SHHYKH NPOrpam Ca HE3aBUCHOM Ky/TypPHOM CLIEHOM
— Myntumeaujanuu uentap Jleg apt, Pekynamunaumja, Fpadmruka 3a-
Apyra, MacduH npou3BoAba ayano-BU3yETHHX NponBoda, bynesap
bykc 1 Kyukyu npoayKumja y koju ¢y DUnM yKby4eHH U yTOCTUTELCKH
00jeKTH W ApYyr1 NpUBpeaHH CydjekTH y nacamy 3maj JoBuHeE ynuue
22. Tlporpam je MynTUMELHjaNHOr KapakTepa U 0DyxBaTta no3opu-
LWHE NPEACTaBE MANKX U KaMEPHUX (DOPMH, KOHLIEPTE, 3N0KDE, ro-
BOpHE nporpame 1 huaMCKe Npojekumje, a OAPKABA0 CE TOKOM aB-
rycra 2022. (25. 8. - 28. 8.) y nacaxy y Kojem ce Hanasu [Iupekumja
CrepujuHor no3opja. Ha 0Baj HAUMH NPOMOBHCAHH CY AMOMJEHTANHK
MPOCTOPH KAo aNTEPHATMBHE CLEHE 33 PAa3NHUHTE YMETHHUKE (hopme
W Ha KOHKPETAaH HaYMH acMpMKMCaHa capadtba MHCTUTYLIMOHANHWX
W BAHWHCTUTYLIMOHANHKX aKTEPA KOjU ODMKYJy KyATypHE Cajpa-
je Hosor Caga. Macax dect je 2023. oapxaH y nepuogy og 31. 8.
10 2. 9. y3 yhewhe BojsohaHckor kamepHor aHcambna, KonexTua
Martpujapuwmja, MoMo cryauja, OectrBana eKONOLWKOT NO30PHLLTA,
AyToHomHor decTBana xeHa, Mysuuke rpyne Mapujan 1 XeXe.

MEHYHAPOJHH LEHTAP

bojaHa Tawra je ypeaHuua 3a MehyHapoate nporpame CrepujuHor
nosopja.

2023. ropuHe yuyecTByje y OpraHu3auuju W peanusauuju 68.
Crepuj1Hor no3opja Kao 1 y npunpemama 3a HapeaHu dectisan
koju he ce oppxaty 2024. rogue.

®ectvBan ,TefeH CNOBEHCKE Apame”

Y cxknony penoBHe MehyHapoAHE capadwe Ca CENEKTOPOM
®ectuBana Munusojem MnaheHosuhem 1 gupektopom CtepujuHor
nosopja, Mupocnasom Papgowuhem npucytBoBana je ®ectusany
,TELLEH CNOBEHCKE Apame”.

OBaj bectvBan je rnasHu ecTMBAN NPeACTaBa CIOBEHAYKMX ApaM-
CKMX TEKCTOBA, KOjU CBAKE rofuHe opranusyje [lpewepHoBo no-
30puwTe y3 noapwky Munuctapcrsa kyntype v OnwtuHe Kpaw.

(®ecTvBaN NOACTMYE NOCTAaB/bAE HALMOHANHE APAME, HEHO CTBA-
pake ¥ MPOMOLM)y, Kao W NMoCTaBbatbe y MHOCTpaHCTBY. Capalyje
Ca CNOBEHAYKMM M Mef)yHapOaHHM NO30PHILTUMA M NO30PHLIHKM
WHCTUTYTMMA. BaxaH AONPHHOC NPOMOLMjW CTBapanaluTea CloBe-
HauKe Apame NpeacTaB/bajy rOANLIHbE PECTUBANCKE APAMCKE PaiH-
OHWLE , KOje BOAE MCTAKHYTH APAMCKH MUCLKM W3 MHOCTPAHCTBA W
CnoBeHuje, Kao W YMTaNayuKe NPeACTaBe W AaHW HOMMHALM)A , KOJU
Cy HaMEHEHW HTErPUCAHOM NpPeACTaB/batby HOMHHOBAHWX Apama.
a HacTajy y capaawH Mo3opuiuHe akasemuje, paguja, punma u Te-
nesusmje (ATPOT) u OakynTeta yMETHOCTH.

CtepujuHo no3opje y cknony pegoBHe mMehyBeCTHBANCKE Capajte
MMa BMLLETOAMILH]e NAPTHEPCTBO C OBUM (DECTUBANIOM.

Mry), nremujepA npPeacTABE ,,[TIOXOPCKH BATAJbOH"

Ca Mupocnasom Pagomwuhem, aupektopom CrepujuHor nosopja, u
Auom Tacuh, cenektopkom [o3opja, bojaHa Tawra nytoBana je y
Mryj Ha npemujepy npeactase ,,[TOXOPCKK BATA/bOH".

[peacTaBy je pexxupao peautes JepHej JlopeHum 1 paheHa je y ko-
npoaykuuju ca [paackum nosopuwtem /bydmana.

lMocneawux AELEHKja paT je NOHOBO NOCTa0 PEA0BaH NpaTuiaL Ha-
LUMX )KMBOTA, 3a CaJa YINaBHOM Y BUAY AMPEKTHUX NPEHOCA Ha Tene-
BH3MJW. HEKAKO CMO CE HaBMKIH Ha EKCTTMLMTHE CLIEHE YXKaca M pa-
3apama. Anv WTa je NpaBo UCKYCTBO paTa? Kako je To kada OCTaHeL
0e3 CKNOHULITA, XpaHE, OCHOBHOT JbyCKOT JOCTOJAHCTBA, Y DEKCTBY,
Hajuewhe ca peuom? Kako je butu yxaheH usmelhy 3ynuanuka ma-
CaKpa 1 cBecTaH HenocpeaHe cmpti? OBum npojexTom JTopeHum ce
Bpaha MOTHBY JEMOHCKOT 31 paTa M JbyCKe NaTke y pary.

MERYHAPOAHOH PETHOHAJIHH OECTHBANI CABPEMEHOT
no3oPHWITA CYBOTHUA, HA ®ECTUBANY: DESIREE KOJH CE
OPHABA Y n030PHWTY «KoszToLANYI DEZSO»

MebyHapoaHu/pernoHanty  (ectMBan CaBpPEMEHOr MO30pHLLTA
Necvpe 2023 noa Hasusom The History and You. ®ectusan ce Apxao
04 25. po 30. Hosembpa 2023. rogune y CyboTuupm.



OkocHuuy (hecTMBana YMHe NO30PHILHE NMPEACTaBe, PaAHOHHLE U
My3HYKe NPOAYKLIMje U3 PErHoHa.

Mosopuwre ,Kosztolanyi Dezsd”, nporpamcku cepujan ,[Jle3npeos
Tpameaj" 1 ectusan ,Desiré Central Station” je WHCTUTYUMja/mo-
rahaj MCTakHyTOr 3Hauaja HauroHanHor caseTa Mahapcke HauMoHan-
He Matb1He.

CrepujuHo no3opje 1 0Baj (DecTMBaN Mmajy Capajty Of HEroBor
OCHHBaHbaA.

,[1030PHLITE Y ®OTOTPA®CKO) YMETHOCTH", 17. MERYHAPOIHO
TPHJEHANE ,, [1030PHIITE Y ®OTOTPA®CKO) YMETHOCTH"

Y oKy janyapa 2023. 3aBpeHe cy npunpeme 3a 17. mefynapoaHo
TpujeHane ,Mo3opuwre y dotorpadckoj yMETHOCTH", jeAMHCTBEHE
n3noxode y csety kojy CrepujuHO nosopje TpasHLMOHANHO Opra-
Hu3yje 04 1965. roguHe.

[oaHete cy npujase 3a NokpoBHTEBLCTBO MoTO Casesa Cpduje, OUATA
(International Federation of Photographic Art v MefyyHapoaHe de-
aepaumje cotorpadcke ymetHoctH (International Federation of
Photographic Art) koje cy 1 sobujeHe, nnahewe kotusaumje, hopmu-
paH XH1pH, 0apeHeHH AaTyMH NpHjaBe, JKUpHUparba, 00jase pe3ynTara,
cBe y capagmk ca ®oto case3om Cpbuje 1 MehynapoaHom deaepa-
urjom dotorpadpcke ymeTHoCTH. T103MB W NpujaBe Cy CTaBBEHE HA
cajtose cBa Tpu naptHepa (Ctepujuno nosopje, ®oto case3 Cpbuje 1
MehyHapoaHa deaepaumja doTorpadcke yMETHOCTH).

Oap:aHo je ceiamHaecto mehyHapoaHo TpujeHane ,llo3opuwre y
totorpadckoj yMeTHOCTH"

Hupu:

Anexcangap Kenuh, MFFSS (Cpbuja) Oparat Mpone, MF AUFBIH,
EFIAP/d2 (bocHa v XepuerosuHa) [iparocnas Mupkosuh, MF
FSS/, EFIAP/p/ ESFIAP, ULUPUDS (Cpbuja)

Maja Apanhenosuh Crowuh, MF FSS EFIAP (Cpduja) Pawa
Munojesuh, MFFSS, EFIAP/p, ESFIAP (Cpbuja).

H3noxba (upHo-bene v konop dotorpaduje) oapxasa ce Ha age
TEMe: N030pHLIHO U3BOhewe (npeacTasa, onepa, banet, naHTOMM-

Ma, u3BMhauka yMETHOCT, UTA.) /WK NO30pHLLHA aTMOCdepa (Tpe-
HYTaK y NO30PHILTY, HA CLEHH WK M3a He, Y NyDNHLM, CBNAYHOHH-
UM, XONy, Ha OTBOPEHOM NPOCTOPY, WTA.)

Tokom 2023. roanHe JOrOBOPEHA roCTOBama W3Nnoxde dotorpaduja
mehyHapoaHor TpujeHana ,Mo3opuwre y dotorpadckoj ymeTHo-
CTH", JeAMHCTBEHY M310%DY Y cBeTy Kojy CTepujuHO No3opje Tpaau-
LMOHaNHo oprauusyje op 1965. ropune. Toctyjyhe usnoxbde he ce
OJpKaBaTH Yy PETUOHY, W 0f U3Y3ETHOT Cy MEHyHAPOAHOT 3Havaja.

MERYHAPOOHH CUMNO3H)JYM NMO30PHLLHHUX
KPHTHYAPA W TEATPONIOTA 2024

CTepujuHO  no30pje  TPHJEHANHO OpraHM3yje TpaAWLMOHANHH
MetyHapoaHu cMMNO3MjyM MO30PHILHMX KPWUTHYapa W Teatpono-
ra Ha KOJeM YYeCTByje TPUAECETAK HAJEMUHEHTHWjUX TEATAPCKUX
CTpyunaka 13 uenor ceeta. OBaj nporpam o3opje peanusyje y ca-
paAwK ca MehyHapoaHOM acoumjaumMjom NO30PHLLIHKUX KpUTHYapa
(International Association of Theatre Critics-IATC). Cnyxbenu
JE3ULIM HA CUMMO3HJYMY j€ EHINECKH U CPMCKH

CYBEHH CACTAHUM TOKOM 2023. rOaHHE Y
MUHWCTAPCTBY KYNTYPE

CacraHuy Cy ce 0ApKaBanu y kaHuenapuju nomohHuka Mun1cTapke
3a Kyntypy PaposaHa Jokuha, y Bnajkosuhesoj 3 y beorpay, nosogom
NpoMoBHCatba M adrpmaumje paa y Toky Tekyhe 1 cnepehe roaune.

D



MO30PHUJAHCKH CYCPETH

lo30pHjaHCKK CYCPeTH Cy TPaAMUMOHANHW NPOrPaMCKK CafpHa)
KPO3 KOjW CE MPOMOBHLLY 3Ha4ajHH HACTOBH HALLE NO30PHILHE U TEA-
TPOJIOLIKE MUCH, CPOJHM MO30PHLLHK (heCcTUBaNH € Kojuma lMosopje
0[pXXaBa TPaAHLMOHANHE NPHjATE/bCKE W MOCNOBHE Be3e, DUTHM aK-
TyenHu 1 gorahaju u3 uctopuje CtepujuHor nosopja, Te 3HauajHu
NMo30pHILHK CTBapaouu. 04 cagpxaja Kkoje Tpeda M3aBOjHUTH Cy Npo-
mouuje u3gawa CTepujuHOr No3opja Kao v AENATHOCTH UHCTUTYLM)E
Ha ,JaHuma 3opaHa Pagmunosuha” y 3ajevapy, ®ectusany npo-
tecroHanHux nosopuwra Cpbuje y Jleckosuy, ®ectusany npBou-
3BEAEHHX NpeAcTaBa y Anekcuuuy, ,Manom Joakumy" y Kpywesy,
,Joakumuutepdecty” y Kparyjesuy, ®ectusany ,byurnn noso-
puwHKu faHn” y Anekcangposuy, ®ectusany Kknacuke y Bpuuuy,
OecTuBany bankaHckor KyaTypHor npoctopa ,Teatap Ha packpuwhy”
y Huwy, ,Teatap decty Metap Kounh” y bamwanyuu, ®ectusany bo-
CaHCKOXEPLIETOBaYKe Apame Y 3EHHULM.

NMPOMOLMH)E

Crepujuno nosopje je Tokom 2023. roauHe y CBOM NpOCTOPY, K M HA
(hecTiBanma y 3eM/bi W OKpYHekby, OpraH130Ban0 NPOMOLIMje CBOjUX
W3fama, Npe ceera yaconuca ,CueHa”, anu v octanux nydnukauwja.

NOKYMEHTAUHOHOWUCTPAXHUBAYKH LLIEHTAP
CTEPHJUHOTI NMO30PJA

[MPOrPAMCKH LIM/BEBH U 3AJALIM

JlokymeHTauMOHOMCTpakK1Bayky LenTap CrepujuHor nosopja je y
2023, y cknapy ca nporpaMckuM LIM/bEBMMA W 3aaurma CrepujuHor
no3opja, CUCTEMATCKU HCTPAXKBAO, NPHKYN/bao, 0dpahneao, 4ysao u
nyb1koBao AOKyMeHTaLMjy, AOKYMEHTALMOHY rpaly v nojatke o no-
30pMwWTy 1 Apamu. Mctopodro, Lientap je npyxao pasnuuute odauke
ycnyra 3a notpede HayqHO-UCTPaKMBAUKOT Paja M 4aBao NOAATKE U
MH(OPMaLMje 0 MO30PHLLTY U APAMCKO] KHHKEBHOCTH MHCTHTYLMja-
Ma, OPraH13aLMjama 1 NojeaMHLMMA 13 3eM/bE U MHOCTPAHCTBA.

Cagpiaj, KapakTep W meToae pada LleHTpa KapakTepuiue npumeHa
CaBPEMEHHX METOAA W CPEACTABA MCTPAXKMBAHA, MPUKYM/batba, 00pa-
[ie, 3aLUTHTE M KOpHLLfieta NO30pHLLHE JOKYMEHTaLMje W NojaTaka.

CAKYT/bAKE H OBPAJIA TO30PHUIIHE
NOKYMEHTALUHJE U MOJATAKA

APXHBCKH ®OHJ,

Y 2023. roauHu UCTPaXeHa je, cakyneHa, odpafeHa v Ha 0aroBa-
pajyhn HauKH noxpatbeHa rpaha u JOKYMEHTH O APaMCKOM, onep-
CKOM 1 Danetckom peneproapy CpMCKUX NO30PHLLTA 33 NO30PHLLHY
cesoHy 2021/2022. v pokymeHTH, rpaha v noauu o BenMKom dpojy
no30pHILHKX ecTuBana v Manudectaumja 3a 2023.

lMopex oBe rpafje, JOKyMeHaTa ¥ NoAaTaKa, UCTPAKEH j€ W NPUKYTbEH
W 1e0 JOKyMeHaTa 1 rpaf)e 0 peneproapy Cpnckux No30pHLLTa M N030-
puwwHKX dectrsana 3a Tekyhy 2022/2023. no30pHILHY CE30HY.

XEMEPOTEKA

30upka cagpau npeko 68.642 wramnaHKx Hanuca O npemujepa-
Ma, decTMBan1ma, No3opuIWHOM xuBoTy Cpduje. AKTyenHe BecTH
Mpey3MmMamo Of ENEKTPOHCKMX MEAH]a, TE Ce, Y3 AUTHTaNHY (DOpMY,
oapehenu dpoj Hacnosa M wramna. 3a NPUKYNbarbe HOBUHCKMX Ha-
CN10Ba aHraxoBaH je KnunuHr uextap Cpduje Ninamedia.

3B5HPKA WITAMMAHOT MO30PHILHOT MATEPHJANIA

Y 2023. cakyn/beHo je 32 npumepKa pasnuumMTOr LITaMnaHor no3o-
PHLLIHOT MaTepHjana: Nporpamu ApamckuX, ONEPCKUX W Banetckux
npeacTasa, Katanosn W BUNTEHH NO30PHILHKMX (ecTHBana U No3o-
PULWHKX MaH1ecTauuja, NporpamMu — Hajase peneproapa no3o-
PULUITA M Pa3HU APYTH WTAMMNAaHW MHMOPMATHBHK W NpONaraHaH1
matepujanu. 3bupka caspxu npeko 20.000 npumepaka.

3B5HPKA NMO30PHILHOT MIAKATA

CakynmeHo je 22 npumepaka MAEJHUX M PEANH30BAHMX PELLEHA
MO30PHILHKX NAAKaTa, Miakata CPNCKWX NPOPeCcHOHaNHUX M030-
PHLUTA W NO30PHILHKX MaHKbeCTaLuja.

30upka TpeHyTHO caapxu 6.604 npumepKa NO30PULLHOT NaKara.



3B5UPKA PYKOMIMCHHX IPAMCKHMX JENA

Y 2023. npucneno je 51 npumepaka Apamckux Aena y3 matepujan
notpedaH 3a 0bjasmuBame foauwwbaka nosopuwra Cpbuje, 3a no-
Tpede MectvBana v 3a KOHKypc CTepHjMHOT N030pja 3@ OPUIHHATHU
AOMahK ApaMCKH TEKCT.

30upka cagpxu 1.850 npumepaka apamck1x Aena, OAHOCHO Jpa-
matu3auuja v agantauuja.

3B5HPKA MO30PHILHE ®OTOTPAGH)E

Y 30upky nosopuwne dotorpacuje y 2023. npucneno je 5.662 do-
Torpaduje. 30upka caga cagpiu 62.935 dotorpaduja nosopuiu-
HWX MaHudecTaumja, forah)aja v NOpTpeTa NO30PHLLHKX CTBApana-
ua. O npucnenux dotorpaduja y 2023. uspaheHo je u y anbyme
noxpaweHo 100 dotorpadmja, a ocTatak ce YyBa y €1EKTPOHCKO)
tbopmu.

3B5UPKA CHUMAKA MO30PHILHKX MPEJCTABA

Y apxuBu [lOKyMEHTaLMOHOWCTPAXKHMBAYKOT LIEHTPA MOXpatbyjy Ce
CHUMUM NpeSCTaBa Koje NO30pHLLTa JOCTaB/bajy Kao (HECTMBANCKH
matepujai, Te CHUMUM CBEYaHOr oTBapawa Mectusana u sorahaja
Koju cy y Be3u ca [Mo3opjem. ®ong Lientpa je y 2023. nocrao bora-
THju 3a 12 BMAeO 3anuca, Te cag dbpoju 696 DVD-a.

HCTPAXXHBAKE H AHAJITHTHYKA OBPAJIA
MO30PUIIHE JOKYMEHTALIMJE

[NoanwmAK no3oPUILTA CPBHJE

loanwrak nosopuwra Cpbuje je pe3ynTaT CHCTemMaTckor paga
LleHTpa Ha UCTpaxuBamy, 00paau v nydanKoBamwy NO30PHLLHE [0-
KYMEHTaLMje, OAHOCHO aHanuTHuke obpage Aena base nojartaka o
cpnckom nosopuwty. Yetpaecet Tpeha ceecka loguiwtbaka, kao u
MPETXOJHE, CAAPIKH CBE PENEBAHTHE NOAATKE O penepToapy npode-
CHOHANHKX No30pHLwTa 3a ce3oHy 2021/2022, nopatke 0 CPRCKUM
no3opHwWHUM (ectrBanuma 3a 2022, opewak Akagemuje 1 dakyn-
TeTH, o30pHwHK My3eju 1 [JJOKYMEHTALMOHOMCTPAXKHMBAYKH LiEH-
Tap, CenektusHy dudnnorpadujy o nosopuwty W apamu y 2022, te

HMHAEKCE ayTOPad I/BBOT)CHI/IX [I€na, yYECHHUKa Y I/IHCU,EHaLlHjl/I M HaC-
N0Ba Npencrasa.

WUCTOBPEMEHO, WHTEH3WBHO CE PAAHMI0 Ha MPUKYM/baky W YHOCY
nojaraka 3a cesoHe 2022/2023. n 2023/2024. kako du ce oapxao
KOHTHHYHTET y M3aBatby nydaukaumje.

Oukcnpajyhu ykynHocT Tekyhe no3opuiuHe npoaykumje, foauwmbak
[aje BeOMa pe/bedHy CMKY Haler NO30PHILHOT CTBApanaluTea
oapeheHoM KynTypHO — CTBAapanaykom TPEHYTKY. Kao JOKYMEHT 1
rpaha, foauwmak HyAn MOryhHOCTH 3@ pasnnunTe 0daMKe McTpa-
KMBAba W BPEHOBAbA HALIE MO30PHILHE YMETHOCTH W KyAType.
[0aMWIBAK CE MOXKE KOPUCTHTH M Kao NOY3AaH HHOPMATOP W Kao
(yHAAMEHTANHO MONA3MLUTE Y UCTPAXKMBALLY W NPOYyYaBatby N030-
PHLLHE YMETHOCTH W KyNType, C jefHe CTPaHe, 1 3@ KOMNApaTHBHA
WCTPaXKMBatba BE3a M JOAUPA HALLE M MHOCTPAHE NO30PHILHE YMET-
HOCTH, C Aipyre CTpaHe.

loaMwmak nosopuwta Cpduje Mma Beoma WHpoKy peuenuujy. Mory
ra KOPUCTMTH JbyH PA3NHUMTHX NPOdECHOHANHKX NpodKAa, HUBOA
00pa3oBara W MHTEPECOBAMA: HAYYHHULM, NO3OPHLLIHK CTPYYHbaLM
W YMETHULM, HACTABHULM W CTYAEHTH, HOBUHAPH, NPONATaHANCTH 1
JbyDuTELH NO30pHLLTA.

KOPHWRERE M YCNYTE

LenTap je ctBapao W obe3dehuBao ycnose 3a kopuwhere cBojux
30MpKK NO30PHILHE JOKYMEHTALM]jE M Da3a nodaTaka 0 NO30pHLLTY.
30upKke ¥ Dase nojataka KOPHUCTMNE CY WHCTMTYUMjE W NOjefHH-
UM 3a pasnvuute notpede. McrospemeHo, pasHuuu Lextpa na-
Ba/M Cy pasHe WH(OpMauMWje W NoJaTke O MO30PHIUTY W Jpam-
CKOJj KHWXEBHOCTH MHCTMTYLMjaMa WM OpraHu3auMjama, HayuHuMm
PAAHHLMMA, CTYLEHTUMA W CPEACTBMMA jaBHOT MH(OPMHMCata.
WUneja o cdopmuparwy [osopuwHor uHctutyTa Cpduje, rae ou
JlokyMeHTaLMOHOMCTPaXKMBaYKK LeHTap o3opja oo basa 1 Mmao
He3a00unasHy ynory y KOHCTUTyMcawy HWHCTMTYTa Kao He3aBHC-
He YCTAHOBE HACTaB/ba CBOj Pa3BOj U yTemebewe. Y capagmwH ca
lMo30puwHKUM My3ejom BojBOAMHE, MOKPEHYTO j& HAY4YHO WCTpa-
KMBAKE KOjE j& NOAPA3yMEBAN0 aHraXMaH JeCeTak CTPYYHHUX Ca-
pajHuKa ca Akagemuje ymetHoctv y Hosom Caay, ®uno3odckor
takynteta Ynusepsuteta y Hosom Cagy W M3 Matuue cpncke,



YuMe je NpBH HayyHH npojekat CTepuja Ha NO30PHLLIHMM CLEHaMa
Hosor Caga v BojsoauHe (oa ocHuBamwa CtepujuHor nosopja 4o
JaHac) ycnewHo peanusosad 2016, a HapeaHe TOAWHE W Mpoje-
kaT CaBpeMEHH CpNCKK ApamckW TekcT Ha CTepujuHOM no3opjy
(op ocHuBama lMo3opja go aaHac). Capagwa he duth npowupeHa
W Ha ApYre MHCTUTYUMje Y 3eMbH (DakynTeT SpamCcKUX YMETHOCTH
beorpaa, MMo3opuwHu my3ej Cpduje). Pesyntat ucTpaxuBarba
00jaB/beHH Cy y 3D0pHUKY PafoBa, YMME je y MOTMYHOCTH OK1O 3a0-
KPY)XEH Hay4HO-MCTPaXMBAYKK KapakTep npojekta. Kpajem 2018.
00jaBmeH je HapeaHu 3bopHuk — Cpncka mehypaTtHa Apama Ha
CrepujuHom no3opjy, a notom, y 2019, nokpeHyTo HOBO MCTpaH-
Bame Noj HacnoBoM Cpncka Apamcka dawTiHa Ha MapruHama cue-
HE Y KOJEM yYecTByje TPUHAECTOPO CapafHUKA-UCTPaXKUBaYa, WTO
je nponpaheHo W pefoBHUM 0DjaBbKBaeM 3DopHKMKA pajosa. Y
oktodpy 2020. noyena je peanusauuja Apyror Aena UCTpaxuBama
Cpncka fpamcka dawTrHa Ha MapriHama CUEHE, Koja je npoayke-
Ha v Tokom 2021. ObjasweH je v 30opuuk Cpncka Apamcka dawTw-
Ha Ha MapruHama cuene 1.

PA3B0j ANNMKAUMJE 3A ToauubAK No30PHIITA CPEH)E

3a npunpemy cagpiaja [OAMWHAKA KOPHUCTH Ce amIuKauu-
ja Toavwmwak Kojy cy u3paguau cTpyymaud ca [lpupogHo-
matematuukor dakynteta y Hosom Cagy 1990. Annvkauuja omo-
ryhysa osnawheHum nuuuma [JOKYMEHTALMOHOMCTPAXKHMBAYKOT
ueHTpa CTepujUHOT MO30pja YHOC U amypupare NoTpedHux noja-
TaKa Koje y cnodogHom copmarty, Hajuewhe Ha nanupy, nodujajy
0f} MO30pHLITA. YIMTOM Haj TMM NMOJALMMa J00Mja Ce TEKCTYanHa
[ATOTEKA Y XKELEHOM POpMATY KOja NPEACTaB/bA AUTHTANHY OCHOBY
33 KOHAYHO LITAMNAHO HU3Aakbe.

AnaxpoHocT noctojehe da3e nogataka ycnopasa npouec pasa, Te
ce nojasuna notpeda 3a U3pasom HOBE, CaBPEMEHE BEP3Hje aniu-
kauuje Toauwmwaka nako je y npoteknux 30 roauHa Kopuwhema
y Cknagy ca MoryhHOCTUMA, YHKLUMOHANHO MHOBMPAHA, K Huje
MpeBa3uLLIA OrPaHHYEHE TEXHONOTH]E KOja je Y BPEMEHY HACTaHKa
Ouna caspemeHa, a caja je npesasvheHa. Anivkauuja He camo Ja
HE MOXE a paJu Ha CaBPEMEHUM pajHWM CTaHMLama (onepaTus-
HWM cucTemuma HoBHjUM op Windows XP), Beh Hu 1a KopuCTH CBe

MOroAHOCTH Paja MHLLEM, NacepPCKe WTamne, copy/paste nogata-
Ka y AMrUTaIHOM hOpMaTy W CIMYHO. AniKauuja Huje multi-user:
WHCTaNMPaHA je HA HEYMPEXEHO] AECK-TOM PAAHOj CTaHWUM Oe3
MOryRHOCTH KOHKYPEHTHOT paja BHLE KOPUCHHKA. lpenackom Ha
MOJEpHE cucTeme 10OKjaMo U MHOTO DOJbY NOAPLIKY 33 hMpuanuHO
W MACMa HAUHOHANHKX MatbHHa.

30or csera HasegeHor, LienTap je anavumpao Ha KoHKype 3a uHaH-
CHpame WK CyUHAHCHpatbe Npojekata U3 0dnacTu auruTanu3auuje
KynTypHOT Hacneha 1 caBpemenor ctapanatwrsa y 2019. koju je pac-
n1cano MUHKCTApCTBO KynType 1 MHopmucara Penydauke Cpduje.
Onodpeno je 500.000,00 srHapa no HapeueHoM KoHkypcy 3a pasBoj
annukauuje 3a loguwmak nosopuiwta Cpbuje. AHraxoBaHu cy CTpyy-
tauu ca puposHo-matematnukor dakyntera ap 3opaH byaumau m
Ap Jonu [Mpaunep, Kao W ayroroauiutbk capagHuk Lientpa Muxaunno
Kpctuh, Koju nomaxe oapkasatbe noctojeher nporpama 3a yHoC no-
Aataka. Y 2019. je 3aspwena npaa ¢a3a pa3soja anivkaumje: nocra-
B/bEHE Cy OCHOBE 3a JpKate NOJaTaka NoTpedHUX 3a apxMBHpae
aKTMBHOCTH MO30pHLUTA, KpeUpaH je MHTEpE)C 3@ NpyKa3 nojataka
Ha BED CTPaHWLM, AOCTYNaH je U MHTEP(E]C 33 YHOC HOBHX NOAATAKA,
y OKBWpY nojaTaka noctoju Beha NoBe3aHOCT y4ecHHKa Ha NpeacTa-
BAMa HErO LUTO je Npe Ko Cyyaj, Ha NPUMEP MHOTO NAKLIE Ce MOry
WCNPATUTH aKTUBHOCTH XE/LEHOT APAMCKOT CTBAPAOLA, KpEMpaHe Cy
annvKauuje koje mory Aa yse3y nocrojehe nogatke 13 crapux Bep3uja
Dase y TpenyTHy basy. Y 2020. ce HacTaB1o pag Ha pa3Bojy anauka-
umje. On Munucrapcrea Penydnurke Cpbuje no koukypcy, Llentap je
[o0uo cpearsa y usHocy of 700.000,00 guuapa. HacrasmeH je nocao
Ha yHanpehuBsaty annukauuje. pobHa Bep3uja yHanpeheHe annu-
kauuje goctynHa je og 2020. na untepuerty. Y 2021. annukauuja je y
MOTMYHOCTH 3aBpLUEHA M JOCTYMHa je Ha cajty CTepujuHor nosopja.
loauue 2022. LenTap je HAaCTaBMO 4a KOPHCTH HOBY anauvkauMjy, Koja
je LoHena Ben1Ke NpeaHoCTH — Op3vHY yHOWEa NoAaTaka, hHX0BO
pacnopehuBarbe, CENEKTOBAE MO KaHPOBMMA, yI0rama, nakLue npe-
TpakuBamwe. Anavkaumja je v aame y Gasu yHanpehrsara, anu cy 10
duHece Koje ,y xoay" peluaBamo.

Annukauuja je fonyweHa v 3aspieHa y 2023.



H3JABAYKH LEHTAP

H3paBauku uentap je y npsom tpomeceydjy 2023. Texuwre ycme-
prO Ha npunpemy v peanusaumjy CueHe Ha CPNCKOM je3uKy, Op.
1/2023, a o noveTka ectMBana peanusosaH je W dpoj 2/2023.
OAp#aBaHK Cy KOHTAKTH Ca YPEAHHLMMA W CapafHULMMa, paheHa
je NeKTypa TEKCTOBA M KOPEKTYpa, Te HaA30p wWramnapcke dase. Y
HCTOM NEpHOAY Y eanumju , Ekcnosurumje” odjasmena je kibura Case
Anhenkosuha lenesa Citiepujurux Komeguja. TlOYETKOM rofuHE npa-
henu cy penydnnuki M NOKpajUHCKK KOHKYPCH 3@ M34aBALUTBO Te Ce
MPHCTYMHAO M3PaAKM KOHKYPCHE JOKyMEHTaLMje 3a H31aBauky Ae-
natHoct Crepujunor nosopja 'y 2023.

Tokom anpuna, nocne caoniiTaBawa cenekuuje 3a 68. CrepujuHo
no3opje, MPUCTYNMAO Ce MPUNPEMH W peanu3auuju ectusan-
CKOr Wramnaxor matepujana (katanor 68. lMosopja, katanor 17.
H3noxbe no3opuwwHor nnakara, NPorpamck1 NMNeTH, NAaKaTu,
CHTaH WTaMnaHu matepujan). Tokom CBUX (heCTHBANCKMX JaHa
(26. maj-3. jyn 2023) w3nasuo je bunimen 68. Ciiepujuroi io3opja (9
dpojesa, ypeanuua Pyxa MepyHosuh). Tekctosu 3a bunitien (kact
NIUCTE, TEKCTOBM O W3BONHAuMMa, KPUTHKE O MPEeCTaBama, eKC u-
Opuc...) npunpembenn cy y U3paBaukom ueHTpy npe cdectusana. Y
U3paau bunteHa yuectBoBano je ceaam capajHuka, a dororpada
M TEXHUUKO ue (npenom bunteHa pahen je y Ctepujunom nosop-
Jy). buniiex je noctasmbaH Ha cajt CtepujuHor no3opjay 17 yacosa,
a WTamnaHo u3gawe je duno y npec uentpy CHIT-a y 20 vacosa.
H3paBauku LeHTap je Tokom ecTHBana opraH13oBao [laHe Krure
(moaepatopka [lusHa CTojaHOB). Y YETHPH TEPMHHA NPOMOBHMCAHA
Cy HoBa W3ara CTepujuHOr N030pja U Apyrux u3gasaya. HakoH pe-
anu3aumje Asa dpoja Cuexe 1 no 3aBpLUeTKy (ecTuBana, 0daBbEHH
Cy KOHTAKTH Ca CBUM CapajHALMMA PajW NpHUKYM/batba NOAATAKA,
HAKOH TOTa CaYMHbEHH Cy 0DPACLM 3@ MCMAATY ayTOPCKMX XOHOPapa.

Y nocnepmwem keaptany 2023. roguHe M3naBayku LEHTap je pasuo
Ha peanu3auuju BULLE NpojekaTa Koju Cy npearheHu nporpamom
paza. Tokom centemdpa 1 oktobpa dokyc je d1o Ha npUnpemu,
NEKTYPU U KOPEKTYPH TeKcToBa 3a CleHy Op. 3, Te MHTEH3HBHHjOM
KOMYHMKALMjOM W CacTajakeM Ca YPEAHULMMA W CapajHULMMa
yaconuca. lMoyeTkom centemdpa meceua U3awna je U3 Wramne u

kiura MNpeapara Jakwuha Moiug camoyouciiga y gpamckom ciied-
panawisy bumware Cpomarosuh (eguumja ,CuHtese”).

lMoyeTKom HOBEMDpA 0ApXKAH je CaCTaHaK Ca yYpeaHULMMA W Hanpa-
B/bEH JOTOBOP Yy BE3M Ca canpkajem 3a CueHy bp. 4, Kao 1 OKBUPHH
TEMATCKK MJaH 33 CBA YETMPH DpOja HaLIEr 4aconMCa y HapeaHoj
KaneH#apckoj roguHu. YetBptu bpoj CueHe y MOTNYHOCTH je pea-
NK30BaH Kpajem roguHe. [lo kpaja HoBemOpa 3aBpLUeH je paj Ha
NEKTYpH, KOPEKTYpH, NMpenomy W au3ajHy kwure Hage Jedrennh
Bohcweo y animepHamugHum do3opuwHum opianusavujama y Cpouju
(eauumja ,[lpamatypuikk cnucK”), Koja je yrnesana CBETNOCT AaHa
KpajeM roAHHE.

Ha KoHKypcy 3a jaBHe HabaBKke 3a yCiyre wramnarwa Koju je cnpo-
BEAEH noyeTkom mapta 2022. Hajbosme yCn0Be NOHYAKAA j€ WTam-
napuja ,CajHoc” Hosu Cap, rae Cy peanu3oBaHa CBa H3fama
CTepujuHOr NO30pja U CHTaH LITaMNaHK MaTepHjan.

H3JAHA BE3AHA 3A 68. CTEPUJUHO MO30P)E

Karanor 68. Crepujunor nosopja (ypeanuk lopan Wdpajtep).
lLltamnaH je ABOje3WyHO (cpncku, eHrnecku), obum 210 crpa-
Ha. Katanor goHocu nporpam 68. CrepujuHor nosopja, M3BelwTaj
cenektopa MwunuBoja MnaheHosuha, nojatke o npeacTaBa-
Ma y Takmuyapckoj cenekuuju (9 npencrasa), HETAKMHUYAPCKOM
MetyHapoaHom nporpamy ,Kpyrosu” (3 npencrase), npeacrasu
y uact Harpahenux, npatehum nporpamuma [losopja U ogemak
Crepujuno nosopje y 2022. roguHu.

Busyennu naentutet: ATuna Kanutaw; npenom: Hexas borgaHosuh;
npeBoj Ha eHrnecku: [lparan babuh; Bebcajt: Henaa boraaHosuh,
Mwunan Kahawcku; doto: bpanucnas Jlyunh, Mapuna bnawkosuh,
Cphau [lopowuku.

bunten 68. CrepujuHor no3opja ypehyje Pyxa [lepyHosuh.
Pepakuuja: Hatawa [Bo3geqosuh, MuneHa Kynuh, CHexaHa
Munetvh, Bpanucnasa Onpawnosuh, [ueHa CrojaHos, bopucas
Maruh, Anekcanapa Konapwh; dortorpacdu: bpanucnas Jlyuuh
(npeactase), MapuHa bnawkosuh (npatehu nporpamu), npenom:
Henap borzanosuh. HHdopmatveHo racuno ®ectvsana 13naswno



je ceakor cectvBanckor aaHa (ykynHo 9 dpojesa), 0dum je Bap1pao
npema axesHm notpedama (16-20 crpana). Ceaku bpoj cappxu no-
[aTke O npeAcTaBama (nogena ynora), duorpaduje nucaua 1 peau-
Te/ba, KPUTHKE O NPEACTAaBaMa, MHTEPBjYE Ca YYECHULMMA, M3BELITAjE
ca OKpyr1x CT0N0Ba, KPUTHKE O NpeaCcTaBama CTyaeHata Akafemuje
ymetHocti Hosu Cag (meHTop: MapuHa Munusojesuh Mahapes),
u3sewraje o nparehum nporpamuma ®ectusana. buniien fOHOCH
(otorpadmje yuecHuka, npeactaBa v nparehux manudecTaumja.
YMHOXaBaH j€ TEXHUKOM JMTMTAHE LWTAMNE W DHO je JOHOLWEH HO-
BMHapWma W nybdnnum npe npesctasa. CBaKOAHEBHO j€ NOCTaB/baH Ha
CajT WWW.DOZOrj€.0rg.Irs Te j€ Ha Taj HaY1H DHO LMPOKO JOCTYNaH.

NAHU KIbUTE

TpaAMLMOHANHO NpeACTaB/bate NO30PUILHUX KHHra U NepUOaHKe
Tokom CTepujuHOr no3opja oAp:xaHo je y ropwem doajey CHI-a
y Tpu TepmuHa (28. maj—2. jyn 2023). MpeHocumo nporpam Jaxa
KHHTE Y LENOCTH.

HEJE/bA 28.5.v17.30

lMpomouwja u3namwa CrepujuHor nosopja

,CUEHa", 4acomnMC 3a NO30PHLLHY YMETHOCT

Y4ecTBoBanM Cy ypeaHuLM Yaconuca

Onusepa Munowesuh , Teatponoruke 2*

YyectsoBanu Onueepa Munowesuh, Hean Mepenuua u Pyxka
MepyHosuh

Casa Anfjenkosuh ,leHe3a CrepujuHux komeauja“

YuectBoBanu BecHa Kpumap 1 Mupocnas Muku Pagoruh

MOHEJE/bAK 29.5.v 17.00

Mpomouwja u3namwa CrepujuHor nosopja

Jokaum Byjuh ,Cabpane gpame”

Mpupeanna Ucrpopa Monosuh

Yuectsosanu Mcupopa Monosuh 1 fopa Udpajtep
Axa Tacuh ,Tparosu nosopuine decmptHocTH"
Yuectsosanu Ana Tacuh 1 Urop bypuh

CPEJA 31.5.v18.00

.tberoBo BennyancrBo: Cnyyaj” - Mouorpaduja o Penatu
YnmaHcku

Mpunpearo Mapko Mucupaya

YuectBosanu Penara YimaHcku 1 Mapko Mucupaya

Ceeto3ap Panajuh ,[locTkonoHHjanHe cTyauje: opujeHTanusamy
MY3HYKOM MO30pHLUTY"

Yuectsosanu Csetosap Panajuh u UBaH Meaenuua

.HoBa cpncka ppama (antonoruja)’ (Opame Jumutpuja
Kokanosa, Onre [umutpujesuh, Tawe LUwbusap, Crawe bajay,
WUcupope Munocasmwesuh, Oununa Mpyjuha)

O antonoruju rosopu Cawo OrHeHoBCKH

METAK 2.6.v 18.00

Enuuknoneauja ,Cpncko HapoaHO NO30pHILTE”, TPH TOMA
YuectBoanu ap 3opaH hepuh v Anexkcanaap Munocasmwesuh
MunosaH 3ppaskosuh ,[1030pHILHH XHBOT 3eMyHa"
Yuecrsoanu Munosau 3apaskosuh 1 Anekcanaap Munocassesuh
Jennua Creanosuh ,HapoaHo nosopuuwite y ornesany BpemeHa”
YuectBoBanu Jenuua CresaHosuh n Anekcanaap Munocasmesuh

Mopepatopka aaHa kwure [JuBHa CTojaHOB



KHBbHTE
Eanuma , Excnosnum)e”

CaBA AHRENKOBHF I'EHE3A CTEPHJHHHX KOMEAHJA

3a wu3pasava: ap Mwupocnas Pagowuh, aupexTop; YpensHuk: Ap
Mupocnas Pagowuh; n3ajH kopuua v npenom: Bewko lamjaHosuh;
Cnor: hupunuua; Mose3s: Tonaum noctynkom; ®opmat: 12 x 17 um;
0bum: 267 ctp.; Tupax: 300 npumepaka; Lramna: ,Cajuoc” 4.0.0.
Hosu Cap,

[SBN: 978-86-85145-88-9

Komepnuorpacdhcku pag JosaHa Crepuje MNonosuha WHTEpecaHTaH je
33 M3y4YaBame jep NpeaCTaB/ba U3BPCTaH KOPMYC 3a Npahere eBony-
LMje paja TANEHTOBAHOT ayTOPa HAa CaMOM MOYETKY JefHE HaLMO-
HanHe Komeauorpaduje. 300r Hepa3BHjEHOT NO30PHLLHOT XHBOTA,
OH j€ Hajnpe UMao Yy BUZY YMTA0LA KA0 AECTMHATOPA, NOTOM [eaa-
0LQ, @ Ha KPajy 1 JeSHOT W Apyror. PasinynToCT yMETHHYKOT JOMETA
HErOBUX KOMEAHja TYMauMmO Ynpaso ycmepeHowwhy ayTopa Ha pa-
3/IMYMT TUN JECTUHATOPA, Ha HETOBY OPHjEHTALM]y NPEMA BU3yanH-
3aUMj1 HANKCAHOT: rejanal — NpeacTaBa v yutanal — TeKCT.

Jfenesa Crepujumx komeanja” Case Anfenkosuha npeactasma cae-
00yxBataH nornes Ha CTepujuHO CTBapanallTeo, jep je aytop, Kao Ay-
rOroAHLLIKH NpoyyaBanal, M no3Hasanay, CrepujuHoOr Aena, aHanUTHUKK
MPUCTYNHO TyMauety M KOHTEKCTYaNH3aLMji, HE CaMO HACIOB/LEHHX
komezuja, Beh W noesuje, npose U CTepHjUHKX ,)KaNOCTHUX No30pja“.

Eanunja , CuuTe3E”

MPEAPAT JAKIIMR MOTHB CAMOYBHCTBA Y IPAMCKOM CTBAPA/IALITBY
bumaHE CPB/bAHOBHR

3a uv3gasaua: Ap Mupocnas Pagowuh, gupextop; Ypeawuk: ap
Mupocnas  Pagowuh; Peuensentkumwe: Kcenuja Pagynosuh,
Mapuna Mahapes; [u3ajH kopuua: Bemko Jamjanosuh; lMpenom:
Pobept Jenen; Cnor: hupunuua; Mose3: dpowmrpaHo + meke KOpH-
ue; ®opmart: 14 x 20 um; Odum: 354 ctp.; Tupax: 300 npumepaka;
LLitamna: ,CajHoc” a.0.0. Hosu Cap,

[SBN: 978-86-85145-91-9

Hukana Huje nako 04peauTH WTa Cy K/byYHW MOTMBH HEKOT ApaMm-
CKOT 0Mmyca. Y4YecTanocT nojasbHBarba KOHKPETHOT MOTHBA MOXE
C€ CMaTpaTH NOTBPAOM K/byYHOT 3Hauaja. M pa3HOBPCHOCT HeroBor
Mp1Ka3K1Baka ykasyje Ha MOTyRHOCT Aa Ce paau 0 KIbyYHOM MOTH-
By. Takohe, Ty je 3Hauaj KOju MOTMB UMa Y HAapaTHBY, Y CaMoj Apa-
MM, @ LUTO MOXe DMTH 3Hayaj ,MHTETPaLMOHE TauKe" WK 3Hayaj 3a
,paspewere” Heke npuye. OJHOC OCTanMX MOTMBA Npema npej-
METHOM MOTHBY jOLU j€ jedaH OA NOKa3aTe/ba KOjU UCTHYY KIbYUHY
ynory oppeheHor unn ogpehennx motusa. To Takohe moxe duth
MepCnekTMBA K3 KOje Ce MOCMaTpa CBE 0CTano. YKOAMKO CE CNOMKH-
MO [a OATOBOP Ha 0BO MUTAkE HHUjE jeSHOCTaBaH, Te Aa Ou rope Ha-
OpojaHu NpUCTYNH, Camu 3a cede unu CBHM 3ajeaHo, Mor1 duTH pe-
NEBAHTHH 3a 0apefuBatbe KbYYHOr MOTHBA APAMCKOT A€NA NOjeSH-
HOT ayTopa, YTONMKO Y OBOM Pajy Mokasyjemo Aa je CaMoybucTeo
jedaH Of K/byYHHX, aKO HE W K/byYHH MOTHB y Apamama bumane
Cpdmanosuh. [lokasyjemo Aa je MOTUB CAMOYDHCTBA Ha pa3nnumTe
HAYMHE NPUCYTaH Y CBUM APaMaMa OBE ayTOPKE KOj€ HCTPAKY)EMO,
Ja je CaMOyDH1CTBO W Y MOATEKCTY NOJEJUHUX APAMa, TE [ CY HEKE
0J HHX yNpaBo Apame o camoyducrsy. Nokasyjemo aa je camoyodu-
CTBO KAa0 MOTHB Y3POYHO-NMOCNEAHUYHO MOBE3AHO KAKO Ca TPaH3H-
UWOHAM NMEPUOAOM JyroCIOBEHCKOT / CPNCKOT APYLLTBA Y KOJEM CY
NpesMETHe Apame HacTane, NEPUOLOM KOJUM CE ayTOpKa YraBHOM
0aBu y cBOjUM ,JoMahKUM” Apamama, anu Tako M Ca NOTPOLLAYKHM,
HUXMAMCTMYKMM ApylWTBOM 3anada (3anague Espone u Amepuke),
300r yera weH pamcku onyc U y3 nomoh 0BOT YHWUBEP3ANHOT MO-
TMBA A00HMja daneko Behu 3Hauaj 04 APYLITBEHO-UCTOPH]CKOT KOH-
TEKCTa y KOM je HacTao. byayhu aa je camoybucTBo, kao jefaH o
HepaspewweHux hrno30MCckrx Npodaema v akyTHUX NCHXONOLKKX
W OpYWTBEHUX PEHOMEHA, Y AMPEKTHO] BE3U Ca MUTAKEM ancypaa,
Ouno pa ancypa nocmMaTpamo Kao BEYMTO aMOMBANEHTHO MUTARE
XYMaHUCTHUKHMX Hayka, DWNO Aa ra nocMatpamo Teatponowku y
BE3# Ca T3B. TEATPOM aNCyp/Aa WK TeaTpOM Nopyre, HCTPakyjemo
KaKo je ayTopka rpaguna CBoj Apamcku CBET ancypia v Ha Koje je
CBE HAYMHE Y TOM CBETY UCTAKHYT MOTHB CamoyducTea. Mokasyjemo
[a Cy penurvjcke pedepeHue Be3aHe 3a MOTMB CaMoybMCTBA y
KOHKPETHMM CHTyauMjama M3y3eTHO 3HAYajHE 3a TyMauyere OBHX
APama, Kao U 3a NPOHANAXEHE CTBAPHOT MECTA M 3HAYaja MOTHBA
camoybuctea y spamckom onycy bumane Cpbmanosuh (...)



Eanum)a ,, IPAMATYPUIKH CIHCH"

HADA JEoTEHUR BORCTBO Y ATTEPHATHBHHM MO30PHILIHHM
OPTAHH3ALIMJA ¥ CPEHJM

3a u3masaua: Ap Mupocnas Pagowuh, aupextop; YpenHuk: ap
Mupocnas Pagowmh; Peuensentkuma: Upera Puctuh; nsajn kopu-
ua: Bemko damjanosuh; Tpenom: Pobept Jenen; Cnor: hupunuua;
Mose3: bpowmpano + meke kopuue; Gopmar: 14 x 20 um; Odum: 277
ctp.; Tupax: 300 npumepaka; LWramna: ,CajHoc” 4.0.0. Hosu Cap

[SBN: 978-86-85145-92-6

Aytopka Hapa JedTeHrh Hyau oncexuy cTyaujy BohcTBa antepHa-
THBHHX NO30PHLLIHKUX OpraHu3auuja y Cpduju, Ha OCHOBY TEOPHjCKE
W EMMUPH]CKE aHanu3e octeapeHe y nepuody of 2018. po 2020.
roguHe y beorpaay. Mpomuwmajyhu BofctBo Koje du oaroBapano
Pa3BOJHMM M CTBApaNauKUM 3aXTEBUMA YMETHHKA, JedhTeHuh KOH-
CTpyMLUE HOB MOAEN KOjW Mpya MoryhHOCT 3a npoyyasame ynore
Pa3NUUMTHX OMMEH3KjA, MeRy Kojuma Cy Xxapu3ma, TpaHChopmaLm-
OHM MOTEHLMja, NapTHLMNATMBHOCT Y JOHOLLEHY OATYKa, EMOLMO-
Ha/lHA MHTEJMIEHLM]a, KONEKTUBHA KPEATUBHOCT M ETUYHOCT YHYTap
Camux opraHu3auuja. Bohcteo ce nocmarpa kao pa3BojHM nmpouec
mehycodHux yTHuaja, Tako Aa ¥ Camo MonasuiTe OACTyna of A0-
MHHAHTHUX TEOPHja, MAaXOM YTEMEBEHHX Y MAEONOWKOj MATPHULK
KOja OnpaBJaBa XWjepapx13aLMjy U ONPECHBHE MEXAHH3ME KOPMO-
PaTMBHOT MOCNOBaa. [TPUTOM, Y CTyAMjH Cy AETA/bHO Pa3sMOTPEHe
CBE AMNEME CAaBPEMEHMX TEOPETHYAPA M UCTPAKHMBAYA, @ MOTOM Cy
Pa3HOPOAHHM YBHAM MPOBEPEHU Y CEPHjU MUHTEPB)ya Ca CarOBOPHH-
LMMa 13 25 OpraHM3aumja akTMBHUX Ha TOKaNHO]j HE3aBUCHO] CLIEHH.
Y ucxondy cy AobujeHa AparoueHa CBELOYEHA, KA0 OCHOBA 3a NMpo-
y4aBawe CaMOOPraHM30BaHWX KONEKTMBA BaH raBux Tokosa. OBO
je MpBa HayyHa aHanK3a BOHCTBA HA HE3ABMCHOj KyNTYPHO] CLEHM
Cpbuje, OTKpMBA BUCOK CTEMEH HHOBAaTMBHOCTH Y OKBMPY H3aDpaHor
MPHCTYNa WU pa3yMeBare CIOKEHUX (heHOMEHA Koju oapehyjy AnHa-
MUKY BAHUHCTHTYLIMOHANHOT Pafa y YMETHOCTH.

BbHUB/THOTPAOH)A H3JAHA
Mybnukauuje u matepujany wramnauu 3a 68. CrepujuHo nosopje

KATAJOT 68. CrepujuHor no3opja: Katanor je WwramnaH ABOje3ny-
Ho (cpncku/eHrnecku). Cagpaaj: becepa Ha otBapawy 68. lo3opja
(Jarow Mapkosuh, peautem); lMporpam; Takmuuapcka cenekuuja:
W3Bewraj cenextopa Munueoja Mnahenosuha; lNpeacrase y Takmu-
yewy 3a CTepujuHe Harpade (SeTadM CBWX MOjEAMHAYHHX NpeACTa-
Ba); penctasa y vact Harpahenux; Xupu 68. CrepujuHor nosop-
ja; Oxpyru cto; lpeacrase y cenekuuju MehyHapoaHu nporpam
,Kpyrosu; Octanu nporpamu: 17. u3noxda no3opwwwHor nnakara
W rpacuukor odnukosama; ,Oko sywe 63. u3noxda NMKOBHUX pa-
Josa Jeue W omnaguHe Cpduje ,CueHa, macka, KOCTMM, ayTka".
Opranu3atop: LleHTap 3a NMKOBHO BacnuTamwe AELE W OMNALHHE
BojoauHe; [laHu Kibure; |JaBHO YMTake pafoBa CTyaeHaTa Apamaryp-
ruje AY Hosu Cag; Mosopje mnagux; U3mehy asa Crepujuxa nosopja.

3a u3nasava: ap Mupocnas Pagowuh, aupekrtop; Ypeanuk: fopaH
Wbpajrep; Mpesoa (enrnecku): Jparan babuh; Kopekrypa v nek-
Typa: U3nasauku uentap CIT; Tpacduuku ausaju: Atuna Kanuta;
Mpenom: Henag boraanosuh; Unyctpauuje; Cnor: hupunuua/natu-
HWUa; [lose3: bpowupaHo + meke Kopuue. ®opmart: 23 x 21 um.
0dum: 222 ctp.; Tupax: 500; LWramna: ,Cajroc” g.0.0. Hosu Cagp.

ISBN: 978-86-85145-89-6

KATAJIOT 17. MepyHAPOgHH TPUJEHANE TM030PHIITE Y @0OTO-
TPAOCKOJ YMETHOCTH:

Cappxaj: YnaHosu xupuja; CTepujuHO NO30pje v NO30pHLLHA (OTO-
rpacuja; Opnyka xupuja; Harpahene dotorpadmje; U3naraun 17.
MetynapoaHor TpujeHana; Cnucak yyecHHKa U 3eMaba y4ecHHUa.

3a u3pasava: ap Mupocnas Pagowuh, aupexrop; Ypeanuua: bojaa
Tawra, peseo: [paran babuh; lpaduuxu gu3ajH 1 npenom: Atuna
Kanutaw; Cnor: hupunuua; lMose3: dpownpaHo + Meke KopHLe.
®opmar: 24 x 22 um. Odum: 80 cTp.; Tupax: 300; Lramna: ,CajHoc”
A.0.0. Hosu Cap.

ISBN: 978-86-85145-90-2



BU/TEH 68. CrepujuHor nosopja: [eser dpojesa. 3a u3nasava:
Ap Mupocnas Pagomuh, aupextop; Ypeanuua: Pyxa lMepyHosuh;
Capapnvum: Hatawa [Bo3senosuh, Munena Kynuh, CHemaHa
Munetuh, bpanucnasa Onpanosuh, [uBHa CrojaHoB; bopucas
Maruh; Anexcangpa Konapuh; ®oto: bpanucnas Jlyunh, Mapuna
bnawkosuh; [lu3aju kopuua: Atuna Kanutam; TexHuuko ypehere:
H3pasauku uentap CI1; Mpenom: Hexaa borganosuh; Cnor: hupu-
nuua. LLtamna kopuua 1 ymHoxasame: ,CajHoc” 4.0.0. Hosu Cag;
Moge3: knamepucano; Tupax: 400; ®opmat: 21 x 29 cm. Odum:
ykynHo 176 ctp. (20+16+24+20+20+16+20+20+20)

HAJABHH TNNAKAT 68. Crepujuxor no3opja: [lu3aju: Artuna
Kanutaw. ®opmar: 98 x 68 um. Tupax: 100 kom.; LLitamna: ,CajHoc”
n.0.0. Hosu Cag.

HAJABHU TUIAKAT H3/10XKBE TAKATA: [u3aju: Atuna
Kanutaw. ®opmar: 98 x 68 um. Tupax: 100 kom.; LLitamna: ,Cajroc”
1.0.0. Hosu Cap.

HAJABHU TIIAKAT MO30PJA MIAAUX: In3ajH: ATuna Kanutat.
®opmart: 98 x 68 um. Tupax: 100 kom.; LLtamna: ,CajHoc” #.0.0.
Hoswu Caga.

lporpamcku banep, pon an banep: [u3ajH: Atuna Kanutam;

Cvtan wramnanu matepujan (nporpam 68. CtepujuHor nosopja —
33 x 21 um (caBujeHo Ha Tpu AeNa); NO3MBHMLA, YNa3HHLE, aKpe-
AMTauuje, DOHOBH, racaukk TUCTUAKM; HOTEC Ca XEMMjCKOM 0N10B-
KOM; Wosba ca norotinom CTepujuHor no3opja; Kuiwodbpax; usajH:
Atuna Kanutam. Wramna: ,Cajuoc” £.0.0. Hosu Cag.

JUMNOME pobuthuka Crepujunux Harpaga: [paduuko odauko-
Bawe: Bebko [lamjaHosuh; LLtamna: Aasepto, Hosu Cap

NMEPUOJHKA

,CUEHA", YACOMHKC 3A MO30PHLLIHY YMETHOCT
YU ISSN 0036-5734
YpepHuwreo:  Munow JlatuHosuh  (mnaBHM  ypeaHuk), MapuHa

MunvBojesh  Mahapes, Anekcanzap Munocasmesuh, Hemko
Joanosuh, MuneHa Kynuh. Cexpetapuua pegaxumje: Pyxa MNepyosuh.

»CUEHA", 1/2023.

Caapaj/capasnuum: Uutepsy ,CueHe”: Tomu JaHexuuy, pa3roapao
Wrop bypuh; ®ectusanu: MapuHa Mahapes, CsetMcnas JoBaHoB;
Teopujcka Cuena: C. JoaHos, Pyxa MepyHosuh, boxuaap Mauauh,
Huna usanuesuh; ObpasoBawe: Temat nocsehen 3opu bokwaH
Tanypuuh; CueHcku au3aju: Pagusoje Junynosuh; Uctopujcka Cuena:
Cunvwa W. Kosauesuh; Kmwure: Kcenuja Papynosuh, Anekcanaap
Munocasmwesuh, Munera Kynuh, Cunniwa K. Kosauesuh; Hosa apa-
ma: Anekcangpa Joatosuh, Xesko JoBaHosHh

Nl13ajH v npenom: Bemko Jamjanosuh; Odum: 132 ctp.; Cnor: hupu-
nuuga; Moses: dpowupano + meke kopuue; Tupax: 300 npumepaxa;
LLramna: ,CajHoc” a.0.0. Hoeu Cag.

»CUEHA", 2/2023.

Caapwaj/capapHuum: Uutepejy ,Cuene”: ®pank Kactopd, pasrosa-
pana Onusepa Munowesuh; OdpasoBare: Temar 0 /byduuu bebaHcku
Puctuh; Teopujcka Cuena: Munow Jlatunosuh, WBan JlogoBcky,
Anekcanaap Munocaemesuh, Csetvcnas JosaHos, bucepka Pajuuh;
WUctopujcka cueHa: Cunvwa K. Koauesuh; ®ectvBanu: Munow
NatuHosuh, Anekcaupap Munocasmesuh, Cunuwa W. Kosauesuh;
CueHcku am3ajh: Tatjaa [aguh [ueynosuh; Krbure: Anexcanaap
Mwunocasmesuh, Munena Kynuh, Pywa [MepyHosuh, Cunuwa H.
Kosauesuh; HoBa apama: Hukona Cranuwuh, X. JoaHosuh.

Nl13ajH v npenom: Bemwko lamjanosuh; Odum: 162 ctp.; Cnor: hupu-
nuuga; Moses: dpowupano + meke kopuue; Tupax: 300 npumepaxa;
LLramna: ,CajHoc” a.0.0. Hoeu Cag.
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,CUEHA", 3/2023.

Caapxaj/capaghvum: Wnutepejy ,Cuene”; [ywaH Kosauesuh,
pasroBapao Xemko JosaHosuh; @ectvBanu:  AnekcaHaap
Munocasmwesuh, Munow JlatmHosuh, Munusoje Mnahenosuh,
Cawo Ornenoscku, Teopopa Bwurato, JosaHa [Wopruescka,
Anexcanppa Hukogujesny; Cnobogan Cenenuh (temar): Kcenuja
Pagynosuh, Munena Kynuh (npupeguna), Bnagucnasa lopauh
Metkosuh, Bnagumup MManuh, Bnagan bajueta; Teopujcka cue-
Ha: CsetMcnas JosaHos, bucepka Pajuvh, bpanucnasa Wnuh;
Obpasosawe: MapuHa Kosauesuh, CyHunua Munocaemesuh;
CueHcku awm3ajH: [paraHa Bunotuh, Cangpa Hukay; Krwure:
Munena Kynuh, Pyxa Mepynosuh, Cunuwa Kosauesuh, JeneHa
banah Mapuhesuh; Hosa apama: Cowa AtaHacujesuh, Munow
NatuHosuh.

[l13ajH v npenom: Bemko lamjanosuh; Odum: 233 ctp.; Cnor: hupu-
nuua; Mose3: dpownpano + meke kopuue; Tupax: 300 npumepaka;
Wramna: ,Cajuoc” a.0.0. Hosu Cap.

,CUEHA", 4/2023.

Cappwaj/capaguvum: Untepsjy , Cuene”: bopuc Ucakosuh, pasrosa-
pao Anekcauaap Munocasmesuh; ®ectusanu: bojau Tacuh, Jenena
Crojumkosuh, MapuHa Mahapes, Jenena [epuh, Anekcangpa
Inosauku; Teopujcka cueHa: Emunnja Monosuh, boxuaap Manguh;
Obpasosame: lopuua Pagmunosuh; Hctopujcka cueHa: CuHuwa
W. Kosauesuh, Pyxa Mepynosuh; Cuencku ausaju: Cnahaua
Munuhesuh, Muogpar Kyy; Jarow Mapkosuh (temar): Anekcanaap
Munocasmesuh (npupeano), Bawa lMonosuh, Ceetosap Panajuh,
Masne T[lexuh, Bapja Hykuh, Munusoje Mnahenosuh, Tamwa
tbexuh, Mupocnas Muku Pagowuh; Munenko Lysakosuh (te-
mar): Anekcangap Munocaemwesuh (npupeano), Munena Jleckosau,
Metap Mapjanosh, Tomucnas Kuexesuh, Kenumup Kunnuk;
Kwure: Teopopa Burato, Cunnwa W. Kosauesuh, Cunuwa W.
Kosauesuh; Hoea apama: Maja Nenesuh, Xemko JaBaHosuh.

N13ajH v npenom: Bemwko lamjanosuh; Odum: 180 ctp.; Cnor: hupu-

nuuga; Moses: dpowupano + meke kopuue; Tupax: 200 npumepaxa;
[Utamna: ,CajHoc” 4.0.0. Hosu Cag.
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Karanor 69. CrepujuHor nosopja

3a n3nasaua: ap Mupocnas PAJOHR, aupekrop
Ypeauuk: fopan MBPAJTEP

Capapnuue: Cysana NAJbHUR

Pyxa MEPYHOBWR

BecHa TPTHHYEBHUR

Mpesog (enrnecku): IparaH BABHUR

Mpesog (cnoseHauku): 3opad MNOMOBUR
KopekTypa v nekrypa: U3gasauku uentap Cll
Mpenom: Henag BOITJAHOBHR

Wramna: CAJHOC p.0.0. Hosu Cag

Tupax: 500

Bu3yennu ngenturet 69. CrepujuHor nosopja
Atuna KAMUTAH

Website ®ectusana: Henag bOTJAHOBWUR, Munan KARAHCKH
®orto: Cphan IOPOLUKH, bpanucnas JIYHHUR v Hophe MNOMOBKUR

CrepujuHo nosopje

Ten. (+38121)

[vpekunja: 451 273, 426 366, 527 255
OectuBancku uentap: 426 517

MehyHapogaHa capaamwa: 451 077

Mpopykumja: 527 387

H3pasauku LenTap: 6612 485

LleHTap 3a no30puLHy LOKYMEHTaUM]y: 527 387
PauynoBoactso: 527 387

®akc: (+38121) 6615976

WWW.p0ZOrje.org.rs

CIP - Katanorusauuja y nydaukauuju
bubnnoteke Matuue cpncke, Hoeu Cag

792.2.091.4(497.113 Novi Sad)"2024"(085)

CTEPH)UHO no3opje (69 ; 2024 ; Hoeu Cap)

69. Ctepujuto no3opje, Hou Cag, 26. Maj - 3. jyn 2024. = 69th
Sterijino Pozorje Festival, Novi Sad, 26th May - 3rd June 2024. /
[ypennuk FopaH HUbpajtep ; npesop (eHrnecku) Jparan baduh, npesos
(cnoseHauku) 3opa Monosuh ; doto Cpha Jopowku, bpanucnas
Nyuuh v Hophe Monosuh]. - Hosu Cap : Crepujuno nosopje, 2024 (Hosu
Cap : CajHoc). - 210 ctp. : dotorp. ; 23 cm

Ynopeso cpn. TEKCT U eHrA1. npeBog. - Tupax 500.

ISBN 978-86-85145-95-7
a) Crepujuto nosopje (69 ; 2024 ; Hosu Can) -- Katanosu
COBISS.SR-ID 144647689




