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Pexwuja: AHHEJIKA HHKOJIUR

Jlpamatypruja u npesog Ha mahapcku: PO3H b. BPELIRAHCKH
Cuencku npoctop: AHHEJIKA HUKOJIHR,

PAJHWBOJE JUHYTIOBHUR

Koctumorpag: MAPKO MAPOCHYK

Komnosutop: NE3A KYYEPA

Mokpet: HCUAOPA CTAHHULIWR

Mpesoa Ha cnosauku: 3JEHKA BAJIEHT BE/IHR

Mpesoa na pomcku: CTEBAH HHKOJIHR

lpeBop Ha nocku: MAPXKEHA MAY)YJIEBUY

Jlextopka 3a dyweBaukH jesuk: KPUCTUHA JAKOB/bEBHR
Jlextop 3a cpncku je3uk: CALUA JIATHHOBHR

Jlextopka 3a Mahapcku jesuk: ATHELL PA®A) TEJIEYKH

Ynore

Munesa, aesojunua: HHKA BU3WH
Munesa, nesojka: [NETPA MHJAHU/IOBHR
Munesa, ogpacna: IHHA TOMHWR JEJOBHR
Majka: CAlbA MOPABYHHR

Hagnuuapka: CY3AHA BYKOBHR

Cuga: COOHA XKXHBAHOBHR

Coduja: KHPA TEPTE/IHU

3opka: EJIEHA BYAUMHP

Napuuka: KAJIHHA BUBHH

JlenocaBa: HEBEHA MOPABYHR
Xpucruna: TAPA BYKMHUPHLIA

Cranka: COOHJA MOJTHAP

Mepca: TEOJOPA MAPKOBHR

Jyua: TEHA MHUJAHJIOBUR

bepra: JAHKA CABUH

Jenan rocnoany: MUJ10W CTAHKOBHR
beptuHa majka: KPUCTUHA JAKOB/bEBUR
Cemanka: XEPMHUHAT. EPJE/BU

Maxkcum Poka: AHOOP KOBAY HEMELL
Muknow Konap: KPUCTHUJAH bBYJUHYEBHR
Crunan bukap: JbYBULIA PUCTOBHR
Cuma Topwancku: MHUJIAH BEJHOBHR

Joseg Litebnep: AUMHTPH)E JUHHR

Jowka Bond: ATHJIA BAPAT

benexuuk, J/lenocasut otau: YPOLLI MJIAJEHOBHUR
Mahap: YABA PAJIBOBCKH

Cnosak: MUPOCJIAB ®ABPHU

Mpeu Pom: MYXAMET BYHAKY

Jpyru Pom: PUYAP/ AMBPYLL

lpBa Pomkumwa: BECHA K/bAJUR PUCTOBUR
[lpyra Pomkuwa: MOHbA MEJIAKOBHR BYKCAHOBHWHR
Tpeha Pomkuwa: CABUHA LUERHPH

Yerpta Pomkumwa: ®JIOPEHCH)A KAJTA3

Mera Pomkumwa: EJIMEJUHA CYJTEJMAHH
Mpouewnsay: UTOP NPEKCA

Muwra, Janryda: MUJIOLL MALIYPA

Kysapuua: HOOHU)JA MAHAP

Kouwjaw: BNIAJUMHP T'PBUR

bapasayuja: APTIAJ YEPHUK

Codujuna majka: YAJIA MAMEP

[oktop: CPHAH CEKYJ/IHR

lMpeacTasa Tpaje oko 2 cata



Direction: ANDELKA NIKOLIC )
Dramaturge and translation to Hungarian: BRESTYANSZKI
B. ROZI

Set design: ANDELKA NIKOLIC, RADIVOJE DINULOVIC
Costume design: MARKO MAROSIUK

Composer: KUCSERA GEZA

Stage movement: ISIDORA STANISIC

Translation to Slovak: ZDENKA VALENT BELIC
Translation to Romani: STEVAN NIKOLIC

Translation to Polish: MARZENA MACIULEWICZ
Bunjevac dialect stage speech: KRISTINA JAKOVL) EvVIC
Serbian stage speech: SASA LATINOVIC

Hungarian stage speech: RAFFAI TELECKI AGNES

Cast

Mileva, girl: NIKA VIZIN

Mileva, adolescent: PETRA MIJAILOVIC
Mileva, adult: DEDOVITY '[OMITY DINA
Mother: SANJA MORAVCIC,

Worker: SUZANA VUKOVIC

Sida: SOFIA ZIVANOVIC

Sofija: KIRA TERTELI

Zorka: ELENA BUDIMIR

Darinka: KALINABIBIN
Leposava: NEVENA MORAVCIC
Hristina: TARA VUKMIRICA

Client: SOFIJA MOLNAR ]

Persa: TEODORA MARKOVIC

Juca: LENA MIJAILOVIC

Berta: DANKA SAVIN ,
Gentleman: MILOS STANKOVIC )
Berta's mother: KRISTINA JAKOVLJEVIC
A peasant girl: ERDELYI HERMINA
Maksim Roka: KOVACS NEMES ANDOR
Miklos Kolar: BUDINCEVIC KRISZTIAN
Stipan Bikar: LJUBISA RISTOVIC

Sima Tornjanski: MILAN VEJNOVIC

Jozef Stebler: DIMITRIJE DINIC

Joska Volf: BARATHATTILA )

Notary, Leposava's father: UROS MLADENOVIC

The Hungarian: RALBOVSZKI CSABA

The Slovak: MIROSLAV FABRI

The first Romani man: MUHAMET BUNJAKU

The second Romani man: AMBRUS RICHARD )

The first Romani woman: VESNA KLJAJIC RISTOVIC )
The second Romani woman: MONJA MEDAKOVIC VUKSANOVIC
The third Romani woman: SABINA SECIRI

The fourth Romani woman: FLORENSIJA KAJTAZ

The fifth Romani woman: ELMEDINA SULEJMANI

Appraiser: IGOR GREKSA

Pista, loafer: MILOS MACURA

Cook: MAGYAR ZSOFIA )

Coach driver: VLADIMIR GRBIC

Truant: CSERNIK ARPAD

Sofija's mother: PAMER CSILLA

Doctor: SRDAN SEKULIC

The play is about 2 hours long.



CIMMHUCATE/bHULA

AnsuHA Moarpaacka (Mewta, 1858—1880)

AnbuHa Moarpaacka, CnoBak1kba, HANKCaNa je NO30PULLIHK KOMAZ
Cupowia Munesa u3 bocxe y Hawoj yusunusauuju Tog. 1878, npsu
LITAMNAHKU CayyBaHH MO30PHLIHK TEKCT HA CPNCKOM jE3MKY KOjH
noTnucyje xeHa. thexno gpamcko feno odjasmero 1880. Huje Ha-
BEAEHO Yy Kiwu3u Cpiicka kruia XVIII u XIX éeka, wTo je yTMuano aa
je 0CTano Heno3HaTo M 3adopasbeHo, Kao 1 Miada CnMcaTebuLa.
Haxanoct, oBa Apama HMKaAa HWje UrpaHa Ha CLEHHU LWTO JONPH-
HOCH HeHOM nagy y 3abopas. Tpar o Anbunu lNoarpasckoj Hana-
3UMO Yy Yaconucy Jasop koju je y jenaHaect bpojesa 1891. ykasao
Ha Cpnkume Koje nuiwy. HaBeseHo je Npeko CTo MMEHa, Y 0CMOM
NpUIOry NOMeHyTa je U AnduHa.

O xuBoty Anbuue Moarpaacke uma WTypUX Ca3Hawa M3 JOKY-
menTaumje Cpncke yuntemcke wkone y Comdopy. JJokymentu cae-
foue aa je pohena 1858. y Mewrun. Y Hosom Capay je xusena og
1864, o4 cBoje wecte roguHe. Ty je 3aBpluMAa OCHOBHY LWKOAY, d
3aTUM W YETUPH pa3pesa ,HapOAHE WKONe", T3B. AEBOjAUKY LIKONY.
Y Cpncky yuutemcky wkony y Comdopy ynucyje ce 1874. Wkony
J€ yuuna Tpu roauHe v 3aspliasa je 1877. Jow Heko Bpeme ocTa-
je 'y Combopy, HajsepoBaTHuje 3aT0 WTO je Ty o4 1872. no 1878.
npefasao ke otal Josed Moarpascku (1823-1915). Ucnwr 3a
yuutemuuy nonoxuna je 1878. Mo nospatky y Hoeu Cag 1878.
Hanucana je apamy Cupowia Munesa. Ucte roanHe obomesa, na He
Monae CTPYYHU UCMIMT M He 3anoLwbasa ce. Hema nopataka 3awto
1880. oanasu y Combop. Y Tom rpasy ymupe 30. mapta UCTE roAH-
He rae je u caxpaweHa. Umana je camo 21 roguy.

PEAHTE/bKA

OBy npeACTaBy MMana Cam 4acT Aa 0DNKKYjeM Ca rPynom W3BaH-
peAHUX JbYAW — MyllKapaua W xeHa, Cybotnuana u ocoba Koje
JONase W3 Apyrux rpajosa, Aeue W oapaciux, npodecHoHana-
LA ¥ OHWX KOjU CE Mo30opuwTEM DaBe M3 Paf03HANOCTH U JbyDa-
B4, Mahapa, Cpda, Poma, CnoBaka, npaBocnasaua, MyciMMaHa,
KaToONMKa M aTeucTa. 3ajesH1uKa Ham je duna Bo/ba Aa pasuMo M
OTPOMHO CTPIUbEHE.

OBo je moja 42. pexu)ja, U3BeaeHa ca aHcamdnom Koju dpoju 41 yue-
CHWKa W NpoLec Koj1 iy NamMTHTH N0 TOME @ Y HEMY HHje H3rOBOpe-
Ha HWJEAHA PY)KHA PeY, HY Ha JEAHOM Of} CBHX J€3MKa KOJ€ FOBOPHUMO.
U3 wera Hocum ocehaj 4a MMa HaZe 3@ HaLy LMBHAK3ALM]Y.

AHBENKA Hukonur (CMEREPEBCKA TTANAHKA, 1977)

[lunnomupana je Ha Kateapw 3a no-
30pHLIHY U paguo pexujy Dakynteta
APAaMCKMX YMETHOCTH M Ha Kateapw
33 (paHuycku jesuk  Ounonotwkor
dakynteta y beorpagy. Pexwupana
je TpuaeceTak npeacTaBa y no3opu-
wruma Cpbuje u Cnosenuje, 3a aeuy
W 0[paCie, y UHCTUTYLIMOHAHOM OKBMPY M HA HE3aBMCHO]j CLIEHH, W
AECeTaK pa1o Apama.

YyecTBOBaNa je Ha CBMM BAKHWjUM MO30PHLLHMM (DECTUBANMMA Y
3eM/bHM W pErHoHy. tbeHe pexuje Harpahiusane cy Ha CTepujuHOM
nosopjy (Pagnuyu ymupy desajyhu), ®ectuBany npodecvoHan-
HWx no3opuwta Cpbuje (Heipu), 3sespapuwty u Mectusany He-
3aBUCHUX npogaykumja (Edicke uipuue: 3ugawe Ckagpa), Bpwaukoj
No30puIWHOj jecenu (Byujax). [NodutHuua je loauwmwe Harpage
Manor nosopuwra ,Jywko Pasosuh” (Jeuak Koju kaxe ga/geuax
Koju Kaxe He) v Harpage lMukuHor dectusana y Benewy (Muiu Jyia
Yapaia). 3a npeactasy Ulapnowia nobuna je Harpagy 3a ymer-
HWUKy xpabpoct Ha dectuBany MatocOddupawe y Cmeaepesy.
MpeacTasmana je Cnosenujy Ha dectusany ,Hajbome ca uctoka”
y beuy (Hucu 3adopasuna, camo ce He cehaw suwe).



lpeBoau ca paHLyCKOr M EHINECKOr je3nka. YnaHuua je u3Bp-
wHor oadbopa ASSITE] uentpa Cpbuje. YuecTBoBana je y OCHUBatbY
YMETHHUKE rpyne Xod.na!, y OKBUPY KOje peanusyje YMETHUUKE,
WCTPaXMBAYKE M aKTMBUCTWUKE npojekte. [Tokpenyna je OHT/
(Organisation of Nice Theater Directors), WHTEPHALMOHANHY W WH-
TEPKOHTMHEHTA/HY OPraHK3aLKjy NO30PHULLIHKX PEAUTEDA.

KPUTHKA

KAKBA JE CYAbHHA HEBO/bHO PACE/bEHHUX JIHLIA?
EBo wra he Bam pehu jenHa cupota Munesa u3 bocke...

MocToju jenaH HE3BAHMYHW MOAATAK KOJW KaXe Aa je y Lenokyn-
HOj UCTOPHJW YOBEYAHCTBA CBaKa Apyra 0coda y JeAHOM TPEHYTKY
NPOMEHKNA NpeduBanuITE. Je3UKOM JaHAWbHLE, Taj PEHOMEH Ce
Ha3WBa MUrpaLuje, anu TOKOM UcTopuje yewhe je d1o Be3aH 3a npu-
CHIIHO pacesbaBate, TPrOBUHY PODbEM, ETHUUKO YHWREHE. ..

Cupoiia Munesa u3 bocre y Hawioj yusunuzauuju iogure 1878. Anbune
lMoarpaacke jeaaH je Apamcky KOMaz ynpaso O CyAOMHH HEBOLHO
pace/beHUX 1MLa. 3anpaBo, He 3HaM TAYHO LUTA je, NPHYA MK KibH-
KMLQ, aNv TaKO HaM je NPOLLNE HeJe/be NPeAcTaBbeH y HaposHom
no3opuwry Cybotvua. Kao 3adopasmbeH M 3an0CTaB/bEH APaMCKH
KOMag, 1 TO MPBH KOjH Je MKa[a LITamMNaH, a 4a ra je Ha CPrCKOM
JE3MKY Hanucana AeHa, CauyBaH U faHac.

Pegutemka AHhenka Hukonuh Huje vwna 3a TMM Aa ra apxveupa,
HWTH [a ra aKkTyenu3yje npeko ceake mepe. Ha npumep, Tpetupajy-
hu beHomeH M3DernMwWTBA M3 NEPCNEKTMBA CaBPEMEHMX PATOBA
reHouMaHWx nonutka. Anhenka Hukonuh ce opnyurna na Munesy
npeAcTaBy 0cedyjHo, Kao Ja je TO OBAAWHbA M CaMO HaLla Npuya,
/¥ UMaK eNncKMX, UMBUIW3ALMjCKUX pa3mepa. [lakne, U yHuBep3an-
Ha. M opnyunna ce ga 10 ypagu y KOMyHHUKALMjH, HHTEPAKLMjHK Ca
nydaukom. MNa Tako, Beh nocne nocsete y Kojoj AnduHa Moarpaacka
HaBOJM [1a jOj CE NPHUXOA 01 NPOJAjE HEHE KHKHMLE ynoTpedH 3a
KpX Ha rpody, noctasma nuTame ,3a wra ducte BW ynotpedunu
NPUXOA Of OBE NpeacTase?”. JeaaH 04 AyXOBHTHJMX OLTOBOpA M3
nydnuke Ha npemujepu buo je ,3a oTBapare 3rpage no3opuiwra”,
a 0CTano je OTBOPEHO NUTake Aa 11 he W 3a wra he. Y Cybotuum,

Haume, Beh JeleHHjama Ce PEKOHCTpyHLUe 3rpaja Mo3opHiLTa, a
TyMUM paje y MMNpOBM30BaHUM NpocTopuma. bap he csaka o Ha-
peaHux nydanka Aa pasMeHH CBOjE IMACOBE HE CaMO HA OBY TEMY
HEro W Ha MHore jpyre Koje ce nokpehy y npeacTaBu, NONyT OHe,
Ha NpUMep, KOMe HUCTe Npe YAENUAM MUNOCTHHY — XKEHH C IETETOM
Wiy mywkapuy. OBa TEMa MMa 4ak WM eayKaTMBHY JUMEH3H)Y, jep
MHOTH KPMMHHANHK NaHUM eKCnioaTauuje Aeue ynpaBo pavyHajy
Ha CaMWIOCT npema whma, caonwTasa ce. LLTo He 3najy baw cw,
na Anbuna lMoarpascka ToM pesuTebCko-IyMaukom HHTEPBEHLM-
JOM MOCTaj€e BAaHPEAHO BAXXHA WU CABPEMEHA AyTOPKa.

WHaue, ykbyunBamwem nydauke, C10jeBa aMaTepCKor CTBAPANALLITBA,
Kpo3 npoaykuujcko yyewhe Ceockor KyaTypHor ueHTpa Mapkosau
W capaamwy ca EpykatvBHum ueHTpom Poma, enemeHTima npescrase
MPUKA3aHAM KPO3 jE3UK MY3UKE, HAPOLHOT NEBaba, MOMTBE, OTBA-
ParEM PACnpaBe O 3eNEHALLMMA, BEPOHAYLH, YK/bYUHBABEM [ELE W
MNafMX [a Wrpajy y npeactaBu, CBOJEBPCHUM Yjenumemem [pame
Ha mahapckom 1 [lpame Ha cpnckom jesnky HapogHor no3opuwta
CyboTHua, pesuTesbka je 04 JeJHOCTaBHOT, FOTOBO HAMBUCTHYKOT TEK-
CTa Mnage ayTopke 3 19. BeKa, MCTaKna CBY HEroBy CIOKEHOCT Kaja
Ce nocmatpa De3 eNMTUCTHUKKX, KYNTYPONOLIKUX CKPYNyna, ynpaso
KApPAKTEPUCTHYHMX 3a ,HaLly UMBUAK3aUM)y”. KapaKTepUCTHUHKX 3a
nonoxaj nydiuke, kao KOHTpanyHKT cMpoToj Munesu K3 boche uuja
nopoauua Huje 0be3rnaBbeHa Camo AMB/bAbEM TypCKe Cadibe Ha 3a-
NacKy UMNEpPHjaHE KAapHjepe, HEro 1 LMBMAM3aLKMjoM Kojy cycpehe
y BojBOAMHH. KOHKPETHO, TMXBAPCKOM LIMBHIM3ALIMjOM NPEACTAB/bE-
HOM KpO3 HM3 ,DaHKapa”, OAHOCHO BPEAHOCTH KOjE JbyLe Aene Ha




HAC M 11X, HA MYLIKAPLE 1 KEHE, HA CUPOMALLHE W Dorate, jaue 1
cnabuje... M Moxpaa, WTo je jolw BaHHjE, LMBUNN3ALMJOM Koja Kao

[a Tepa Jbyzle [a jefHu apyre npesape, 4a rpeLe.

Beoma je youmHBO XyMaHUCTHUKO (haBOPH30Bake XEHCKOT poaa. Y
WKO/H Cy NPHKa3aHe UCKbYurBO Apyrapuue. OHe Koje npenosHajy
MuneBrHY MyKy HCK/by4HBO Cy MajKe. [OTOBO CBM MyLUKapLM yriaB-
HOM Cy Y dyHKUMjW 3n0ynoTpede nonoxaja mohu. Yak u usyseuu
kao aa notephyjy To npasuno. C Te cTpaHe, npeacTaBa O CMPOTO)
Munesu W3y3eTHO je KPUTHYHA MPEMA NaTpHjapxaTy, a XKeHe U Ha-
LMOHANHE MK ETHUYKE TPyMe Huje CKNOHA Aa MOCMaTpa W npej-
CTaB/ba NMpema CTePeOTUNMMA, WTO joj je BpauHa. OcuM y jeaHom
Aeny Kaja Takopehu nponarupa uaeje C10BEHCTBA M NPABOC/aB/bA C
YMMTHOM NaTETHYKOM HOTOM NMOCEOHOCTH Y OLHOCY Ha ApYTe.

Beoma nopartHa npeacTaBa 3a aHanu3y, AUCKYCHjE, Ma YaK U CYKO-
D€ 0KO TyMauera, HEHUX EMOTUBHUX HOTA, MONMTHUKKX W COLMjaN-
HWX KOHCTpyKaTa. Mehytum, ocehaj je Beoma jacaH v HenoduTaH —
Cupoimia Munesa je HeCBaKWAaLLbA, BP0 BAaXKHA, BENWKA M 3HAYajHA
npeacrasa. Mpeko 40 byan Ha Cueru y u3BOHaukom ancambny, Ha
CTOTHHE Y MyBAHUM, NOAENMAM Cy JeAMHCTBEH TpeHyTak. MeHe cy
HaBenu fa uctpaxyjem ,Mpunumne pacesmerocth” UNHCR-a, mehy-
HapOZAHO NPaBO KOje C& CBAKOAHEBHO M MACOBHO KPLLK Yy Tanectuuy,
Ykpajuuu, rpanvuama Esponcke ynuje. Cnywajyhu csegoyaHcTsa
raymaua o otorpacujama udern1ua Koje Cy M34BOjEHE Kao TOHCKA
C/IMKa NPEACTaBe, CETHO CaM CE JEHE U3 MOT MOPOAHYHOT andbyma.

Wrop bypuh (Jnesnux, 18. mapt 2024)

‘) |

HMATH U HEMATH

Y cybotnukom HapogHom no3opuwTty peautenka Anhenka
Hukonuh noctaBuna je HWKaj W3BeAeHO, NPBO (M jeAHHO) APAMCKO
Leno jege gomahe cnucatemuue! Pey je o tekcty Cupoia Munesa
u3 bocxe y Hawoj uyusunuzauyuju 1878. Togure, u3 nepa Andune
Moarpaacku. Aytopka je Cnoakumwa 13 BojoguHe, y unjoj spamu
C€ Uyjy PEMIMKE HA CBUM J€3ULIMMA MPUCYTHUM Y MYATUETHUYKO]
BojBoanHM meHOr 1004, C TMM Ja je BehrHA TEKCTA Ha CPrCKOM
JE3KKY, a IaBHU IMKOBH Cy Majka 1 hepka 13 bocHe, cpncke u3de-
ruue npes Typuuma. Of AndrHe DHCMO 3aCHTYPHO M BULLE YyH
[1a HYJ€ YMPAa HETOM MO LWTamnaky 0BE Apame, y 21. ToAMHH.

OBo je 1ydoko couunjanHa npyya, BpNO AMPEKTHA U DE3 CEHTUMEH-
TanK3mMa, 0 APYLITBY HEOCET/bUBOM Ha MaTke rnaguux. O deckpyny-
NO3HWM KamaTap1ma, NpeBapaHTUMa o Nujauu 1 NOHeKom doroy-
FOAHOM NOCTYNKY AOOPHX /byAH. ANDMHA MHTENMIEHTHO CarnefaBa
W HaBOAM CBE nopemehaje BOjBOHAHCKOr ApyLITBA CBOT BPEMEHA,
YMHK TO C jAaKOM COLMjanHOM oceTmuBowhy. Kao kopekTtus, no-
Mano HaWBHO, HaBOAM XMBOT Yy BOCHH, e HAaBOAHO HEMA TONUKO
APYWITBEHUX AeBHjauMja. Pewere npobaema npoHanasu y opraHu-
30Bakby LWKONCKMX ApYrapuua, Koje CMpomaluHoj bocanku Josoae
CBOj€ MajKe a UM LKje, v a 3apajM 3a XKWBOT cebu 1 hepku.

Anhenka Hukonuh gpamy pexupa kao Cyacku npouec, NoCcTaBuB-
WK CBE YYECHUKE Ha TpHOMHY HacynpoT nybnuuu. Hema cueHcke
Wny3uje, CBK Cy Y paHoj (CBOjoj) oaehu, roBopH ce Ha je3uumuma Ha
KOjuMa je ayTopka nucana. [p1ya ce npekraa y BULWE HaBpaTta no-
3uBOM NydnMuM Aa raca noBoom oppeheHor nuTama. YuecHuka
j& MHOro, BEhMHOM Cy HaTypwu1uK. Bpno TaneHToBaHM 3a raymy,
nonyt rpyne Pomkumwa W Poma, 3axBamyjyhu Kojuma ce U pom-
CKM je3uK uyo y no3opuwwTy. MocedHo cy 3aHWMbMBE A€BOjUMLE 13
Lpamcke rpyne, koje Urpajy Munesure wkoncke apyrapuue. Camy
Munesy npeacTassmajy Tp1 A€BOjuHLE, Cyrepulyhu eHo oapacTa-
e, TAME U Jyro Tpajatbe couujanHe befe, WTo peanTesbka Npoay-
0/byje CLEHCKH JaCHO OTBOPHMBLUM AOAATHE KPYTrOBE NOTAAYEHOCTH.

Camwa Mopasuuh JoHOCH CBY Tparuky W3dbernuue, NoKpajeHe xKexe
W majke. nymauku ce usgeaja Cy3aHa Bykosuh kao HapgHuuapka,
Mupocnas ®abpu kao wapmantiu Cnosak... Ha nuctu je 41 ume,
Hemoryhe KX je HaBOAHTH.

Anekcanapa mosauku (Hosu Maiasun)



WRITER

ALBINA PopGRADSKA (PEsT, 1858—1880)

Albina Podgradska, a Slovak woman, wrote the theater play Mileva,
an Orphan from Bosnia in Our Civilization in 1878, the first printed
preserved theater text in the Serbian language by a woman. Her
dramatic work was published in 1880 but was not listed in the book
Serbian Books of the 18™ and 19™ Centuries, which contributed to its
remaining unknown and forgotten, just like the young writer her-
self. Unfortunately, this drama was never performed on stage, which
contributed to its decline into obscurity. We find traces of Albina
Podgradska in the magazine Javor, which highlighted Serbian wom-
en writers in eleven issues in 1891. Over a hundred names were
mentioned, and Albina was mentioned in the eighth issue.

There is limited information about the life of Albina Podgradska
from the documentation of the Serbian Teachers’ School in Sombor.
Documents testify that she was born in 1858 in Pest. She lived in Novi
Sad from 1864, from the age of six. There she completed elementa-
ry school and then four grades of the “people’s school,” the so-called
girls’ school. She enrolled in the Serbian Teachers' School in Somborin
1874. She attended the school for three years and graduated in 1877.
She remained in Sombor for some time, most likely because her fa-
ther, Jozef Podgradski (1823-1915), taught there from 1872 to 1878.
She passed the qualification exam to become a teacher in 1878. Upon
returning to Novi Sad in 1878, she wrote Mileva. During the same year,
she fell ill, did not take the professional exam, and did not find em-
ployment. There is no information about why she went to Sombor in
1880. She died in that city on 30™ March of the same year, and she was
also buried in Sombor as well. She was only 21 years old.

DIRECTOR

[ had the privilege to work on this play with a group of extraordinary indi-
viduals — men and women, both from Subotica and other cities, children
and adults, professionals and those who engage in theater out of cu-
riosity and love, Hungarians, Serbs, Romani people, Slovaks, Orthodox,
Muslims, Catholics, and atheists. Our common ground was the willing-
ness to work and immense patience.

This is my 42™ play, performed with an ensemble of 41 participants, and
[ will remember this process for not a single ugly word being spoken, in
any of the languages we speak. From it, | carry a sense that there is hope
for our civilization.

ANDELKA NiKkoLI¢ (SMEDEREVSKA PALANKA, 1977)

Andelka Nikoli¢ graduated from the Department of Theater and Radio
Directing at the Faculty of Dramatic Arts and from the Department of
French Language at the Faculty of Philology in Belgrade. She has di-
rected over forty performances in theaters in Serbia and Slovenia, for
both children and adults, within institutional frameworks and on the
independent scene, as well as about ten radio dramas.

She has participated in all major theater festivals in the country and
the region. Her directions have been awarded at the Sterijino Pozorje
(Workers Die Singing), the Festival of Professional Theaters of Serbia
(Negri), Zvezdariste, and the Festival of Independent Productions (Epic




Games: Building of Skadar), Vrsac Theater Autumn (Vucjak). She is the win-
ner of the Annual Award of the Small Theater “Dusko Radovi¢” (The Boy
Who Says Yes/The Boy Who Says No) and the award of the Pikin Festival in
Velenje (Pippi Longstocking). For the performance of Charlotte, she re-
ceived the Award for Artistic Courage at the PatosOFFiring Festival in
Smederevo. She represented Slovenia at the festival “Best from the East”
in Vienna (You Haven't Forgotten, You Just Don't Remember Anymore).

She translates from French and English. She is a member of the executive
board of the ASSITE) Center of Serbia. She participated in founding the ar-
tistic group Hop.la!, within which she realized artistic, research, and activ-
ist projects. She initiated ONTD (Organization of Nice Theater Directors),
an international and intercontinental organization of theater directors.

REVIEWS

WHAT IS THE DESTINY OF INVOLUNTARILY DISPLACED
PERSONS?
HERE 1S WHAT AN ORPHAN, MILEVA FROM BOSNIA, WILL TELL YOU...

There is an unofficial statistic that claims that in the entire history of
humanity, every other person has, at some point, changed their place of
residence. In contemporary language, this phenomenon is called migra-
tion, but throughout history, it has often been associated with forced
displacement, slave trade, ethnic cleansing...

Mileva, an Orphan from Bosnia in Our Civilization in 1878 by Albina Podgradska
is a dramatic play precisely about the fate of involuntarily displaced per-
sons. | am not exactly sure what it is, a story or a booklet, but that is how
it was presented to us last week at the National Theatre in Subotica. As a
forgotten and neglected dramatic play, the first one ever printed in Serbian
language written by a woman, it is preserved even today.

Director Andelka Nikoli¢ did not aim to archive it, nor to revitalize it ex-
cessively. For example, addressing the phenomenon of displacement from
the perspective of modern wars and genocidal policies. Andelka Nikoli¢
decided to present Mileva uniquely, as if it were our local story alone, but
still of epic, civilizational dimensions. Therefore, universal. She decided

to do it through communication and interaction with the audience. So,
already after the dedication where Albina Podgradska states that the pro-
ceeds from the sale of her booklet will be used for a cross on the grave,
she asks, “What would you use the proceeds from this performance for?".
One of the witty responses from the audience at the premiere was “For the
opening of the theater building,” and the question remained open as to
whether they will and what they will use it for. In Subotica, for decades,
the theater building has been under reconstruction, and actors work in im-
provised spaces. At least each of the subsequent audiences will exchange
their voices not only on this topic but also on many others raised in the
performance, such as whom would you rather show mercy to - a woman
with a child or a man. This theme even has an educational dimension be-
cause many criminal chains of child exploitation rely on pity towards them,
and it is communicated. Not everyone knows that, so Albina Podgradska
becomes an extraordinarily important and contemporary author through
this directorial-acting intervention.

Moreover, by involving the audience, layers of amateur creativi-
ty, through the production participation of the Rural Cultural Center
Markovac and cooperation with the Educational Center of Roma, ele-
ments of the performance presented through the language of music,
folk singing, prayer, opening a discussion on greenhorns, religious edu-
cation, involving children and young people to play in the performance,
a unique combination of the Drama in Hungarian and the Drama in
Serbian of the National Theatre Subotica, the director highlighted all its
complexity when viewed without elitist, cultural constraints, precisely
characteristic of “our civilization”. Characteristic of the audience’s po-



sition is a contrast to the orphan Mileva from Bosnia whose family was
not decapitated only by the rampage of the Turkish sword at the sun-
set of the imperial career, but also by the civilization she encounters in
Vojvodina. Specifically, the usurious civilization is represented through
a series of “bankers"”, that is, values that divide people into us and them,
men and women, poor and rich, stronger and weaker... And perhaps,
what is even more important, is a civilization that seems to drive people
to deceive each other, to sin.

A very noticeable humanistic favoritism towards the female gender. Only
female classmates are depicted at school. Those who recognize Mileva's
suffering are exclusively mothers. Almost all men are mostly in positions of
abusing power. Even exceptions seem to confirm this rule. From that per-
spective, the representation of the orphan Mileva is extremely critical of pa-
triarchy, and she is not inclined to view and represent women and national
or ethnic groups according to stereotypes, which is her virtue. Except in one
part when she almost propagates the ideas of Slavic identity and Orthodoxy
with a questionable pathetic note of uniqueness compared to others.

It is a very susceptible performance for analysis, discussions, and even con-
flicts about interpretations, emotional notes, and political and social con-
structs. However, the feeling is very clear and indisputable — Mileva, an
Orphan from Bosnia in Our Civilization in 1878 is an extraordinary, very import-
ant, grand, and significant performance. Over 40 people on stage in the per-
forming ensemble, hundreds in the audience, shared a unique moment. They
prompted me to explore the “Principles of Displacement” of the UNHCR, an
international law that is daily and massively violated in Palestine, Ukraine,
and the borders of the European Union. Listening to the actors' testimonies
about refugee photographs singled out as the sound picture of the perfor-
mance, | remembered one from my family album.

Igor Buri¢ (Dnevnik, 18" March 2024)

To Have ano Have Not

At the National Theatre in Subotica, director Andelka Nikoli¢ has staged a
play that has never been performed before, the first (and only) dramatic
work by a domestic female writer! We are talking about Mileva, an Orphan
from Bosnia in Our Civilization in 1878, written by Albina Podgradska. The
author is a Slovakian from Vojvodina, whose drama features dialogues

in all the languages present in the multi-ethnic Vojvodina of her time,
with the majority of the text in Serbian, and the main characters being
a mother and daughter from Bosnia, Serbian refugees fleeing from the
Turks. Albina would surely have been heard more if she had not died
shortly after the printing of this drama, at the age of 21.

This is a deeply social story, very direct and without sentimentality, about
a society insensitive to the suffering of the hungry. About unscrupulous
usurers, swindlers in the marketplace, and the occasional righteous act of
good people. Albina intelligently observes and points out all the distur-
bances in the society of Vojvodina in her time, doing so with a strong social
sensitivity. As a corrective, somewhat naively, she depicts life in Bosnia,
where supposedly there are not as many social deviations. She finds a solu-
tion to the problem by organizing school friends who bring their mothers
to sew for the poor Bosnian girl, to earn a living for themselves and their
daughters.

Andelka Nikoli¢ directs the drama as a courtroom trial, placing all the par-
ticipants on a platform opposite the audience. There are no stage illusions,
everyone is in their (own) work clothes, speaking the languages the author
wrote in. The story is interrupted several times by inviting the audience to
vote on a specific question. There are many participants, mostly amateur
actors and extras. Very talented in acting, like the group of Romani women
and men, thanks to whom the Romani language was heard in the theater.
The girls from the drama group who play Mileva’s school friends are espe-
cially interesting. Mileva herself is portrayed by three girls, suggesting her
upbringing, and thus the prolonged duration of social misery, which the di-
rector deepens by clearly opening additional circles of oppression on stage.

Sanja Moravci¢ brings all the tragedy of a refugee, a robbed woman,
and a mother. Among the actors, Suzana Vukovi¢ stands out as the
Seamstress, and Miroslav Fabri as the charming Slovak... The list in-
cludes 41 names, it is impossible to list them all.

Aleksandra Glovacki (Novi Magazin)



