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CIMUCATE/bHLA

Kaga cam npsu nyt jow 2018. paspahusana KoHUeNT 3a Kasanu-
LIHK TEKCT pagHor Hacnosa Komag o ucujemery, annvuupajyhu tum
MPOjEKTOM 3@ PA3NMuuTE CMMCATE/bCKE PE3MAEHUMjE, Hanucana
cam y nucmy Hamjepe cveaehe: ,llpoBoguna cam aaHe pacujen-
kaHa U3Mely HEKONMKO Pa3MuKTHX NpojekaTta, hUAMCKHX, Ka3a-
NULLIHKUX, PAAH]CKHX, KIHKEBHHUX, M OHO Mano CNodoAHOr BpEMEHa
NMPOBOAMNA CaM HAW3MjEHLE CE HHTOKCHLMPajyhKn W AETOKCHLMpa-
jyhu. 3a Bprjeme THX 3aje JHAUYKHUX aNKOXONHUX M MYLIAYKUX BEYE-
PH, Ca CBOjUM CaM NpHjaTe/bUMa NPOBOAKAA CBE BHILE BPEMEHA Y
pa3mjeHu CaBjeTa Kojera CTpyumaka 3a akynyHKTypy, ncuxorepa-
neyTa, WM XOMEONata, a1 0CTeonata nocjeTuTH. b1o 1 opraHcka
XpaHa nocTana je NPUOPHTETHA HA HALIMM KYNOBHUM NMCTama, a
KEMHJCKHM CaCTaB /IMjeKOBA HaLle aJ0NECLEHLH]E 3aMHJEHHIN CMO
UCTpaKKMBAEM KONEKTHBHMX MCKYCTaBa C ApOrama, nonyT KOH3y-
Mauuje ajaxyacke y3 nocpesoBare WwamaHa. Behuna Hac, Hapo-
YUTO MEHE, NPaKTHLMpaA jory, TOTOBO CBE NAaTMMO 04 Donosa Ao-
wer gujena neha uuje ydnaxasamwe Hac je JOBENO A0 CyCpeTamwa
OpOjHMX WapnaTaHa v UPHOXYMOPHHUX HcujenuTeba. XKemena dux
HanucaTtk apamy koja he BUTH pe3ynTaT MCTPAXKMBAA PA3NUUUTHX
HCLjENUTECKMX NPAKCH M HUXOBOT OJHOCA NPEMA HALIMM THjENH-
Ma, Na A0 ApxaBHUX (DMO)NOAMTHKA M NATPHjapXaTHUX OYEKHMBA-
ta 04 dheptuanTeta.”

YeTupu roguHe KacHuje, 1 JODPAHO y CBOjUM TpUAECETMMA, Ma-
TPHjapXanHa OYeKMBatba MNOJHOCTM W pahatba oncTajy, AOK ce
DHoONONMTHYKA KOHTPONA APAKABE HAL HAWWM MHAWBMAYATHUM H
KONEKTUBHWM THjENIOM ,0TE€NA KOHTPOAK" Y BULLE HETO JOCIOBHOM
cMHUCTy — Mekycuan cmo rodandy KOBHUA 19 nanaemujy, a € oM
W [0Taj HE3AMMCIMBE PENEPKYCHjE APKABHUX MONMTHKA KOjE CY
HaMETHYyTE JbyACKOM (M Apyrom Thjeny). KOHLENT jaBHOT 34paBCTBa
OHO je y cpesuLTy NO30PHOCTH M CTANHO CE NPOMMTKMBAO — OMNO0
W3 nepcnekTuBe fecerbeha ayror nponajamwa M yHUWTewa Behu-
He DONMHKLA NO CBMjETY W 34PaBCTBEHOT CyCTaBa, OMN0 Ha DojHOM
no/by WAeja: NOKYLLIABAjy 1M HAC BETUKE apma KOMNaHuje noyou-
jaTh uMjenserem (dyjare TEOpHja 3aBjepe) WK NOKyLLaBajy Camo
PAaAMTH TO LITO CY YBMjEK PajHIE — JMJEYUTH HAC W 3apahusatu
OrpoOMaH HOBal Ha Hawoj donu v ovajy?

3a Bpujeme 3aTBapara dMno je Texe Hero ukaja pasymjeTu CBUjeT
OKO Hac — HO Dpoj rnacoBa, aHan13a, MULWbEHA U TEKCTOBA HUje
npecrajao pactu. Y TakBOM CaMm MONMTHYKOM W APYLUTBEHOM Tpe-
HYTKY OANY4YWIa HAHOBO MCMKCATH ognomKe Komaga o ucujemersy,
LpHE KOMEAHje KOja MU je Drna Ha yMy Kao HacTaBak NPETXOAHOT
MOra Ka3aNMWWHOT TeKCTa Pexum mbydasu, nokywaeajyhu npu Tom
Y3€TH y 0031p HeKe 04 TPEHYTHWX FN0DANHMX 34PABCTBEHMX MHTA-
Ha 1 Ja/bHH Pa3Boj.

(®opma TeKCTa HaCToju CMJEAUTH CTatbe MELHja, MHTEPHETA, W
ocjehaj Koju cam [OKMBjENa YHTABUM THjENOM — NPENNABBEHOCT
MOpEM [11acoBa NPEOKYNMPAHWX NPOAAjOM WAH KYMOBHHOM 00H-
/ba MOKYLLAja, METOAA, TEXHHUKA, HE CAMO JIMjEYEHA HEFO M ronor
MPEKHBLEHA.

bapem 1Ba ce cB1jeTa M €noxe Cyfapajy vy TEKCTY: Haw ,CcTapu”
CBMJET WM CBMJET KACHOT KAMWTaAM3Ma, 3APABCTBEHOT TYpH3Ma,
ABUOHCKMX N1€TOBA W DaHaKa, M HaLL HOBH CBMJET MOCTNAHAEMHUJCKE
anoKanunce v ONcTaHka.

Methytim, drno mu je BUTHO EKCNAMLKUTHO HE CMOMEHYTH WK Te-
matusupatu nangemujy KOBUA 19, usbjerasajyhu Tume Hepope-
YEHOCT M NPUBPEMEHH 3HAuaj TeMe, Kako KX BHLLE apTHKyIUpana
ocjehaje, ciMke, AUCKYPC KOjU C& KOPUCTHO Y OBOj WM HEKOj Dyay-
hoj nanaemuju. Hepujetko, a 0coduto y pujetkum ,one llinerima“,
Mujewwajy ce v Tema M Gopma Tekcta (monyt: Yum ce 04peKkHEMO
KE/bE 3 APAaMOM, Y HaMa Ce NpodyaH Ke/ba 3a AXapMOM.).

Ho, yak v y ToM cTawy u3rnegHor besHaha, ycnjeno mu je ucnu-
CaTh 3aBpLUHY CIMKY KOja Aaje Hady: CIMKY MLIYEKHBAMa, HO HE
y CMjepy OYeKMBatba Kapu3MaTHYHOT BORE, rypya, penuruosHe
durype uan dp3or pjewasamwa ucupnmwyjyhe dusnuke uanm ncu-
XWuKe Honu 1 Hecpehe; TO je CMjep aHTHLMNALKje MCNYHea Haj-
eNemMeHTapHuje JbyAcke notpede — 3a JOAMPOM Apyrora, a TUME
y LWMPEM CMHCY W KOHTAaKTOM C apyrum. Cnuka ocode/roBopHe
no3uLKje/NaLKjEHTULE KOja NEXH Y NOAPYMY HA KPeBeTy Yekajyhu
[a je HETKO AOAMPHE, MOYETHA je W 3aBplUHA CMKa komada. Ha
nepudepujama nagajyher KanuTanucTMUKOr, MH3OTUHUCTHYKOT U
PACHCTHYKOT APYLITBA NOCTOjM MOTYRHOCT Aa HUKHE APYLITBO MC-
NyHEHO bydaBby U DpukHOWhYy.




TawA Wnusap (BAA Jlyka, 1988)

[lpamatyprujy Ha Qaxyntety apam-
CKMUX YMETHOCTH Y beorpapy aunno-
mupana je 2011. kao CTyAeHTKHbA re-
Hepauuje. Mma 1 aBe mactep aunaome
— u3 gpamarypruje Ha OJ1Y beorpag
(2013) u 13 MpUMEHEHKX NO30PHLL-
HWX CTyauja Ha YHuBep3uTeTy ,Justus
Liebig" y Tnceny, Hemauka (2017).

Oamax HakoH Jaunnomupamwa fJoduna je Harpagy ,bopucnas
Muxajnosrh Muxu3” 3a JOTafalWme yKYMHO APAMCKO CTBApana-
LITBO, YMME je MOCTana Hajmnaha 2odHUTHULA OBe Harpaze.

HbeHa npea apama llowiio je Gawihielid YCNEWHO je UTPaHa TOKOM
HeKonMKo ce3oHa (2012-2014) y beorpaackom Atemey 212, y pe-
#uju CHexane Tpuwwuh.

[lpyrom apamom lpedare unu Kaxo ce youna moja 0aka y w3sohery
bocaHckor HapogHor nosopuwra 3exuua (2012) y pexuju Cenme
Cnaxuh, ocsojuna je bpojue Harpage: ,Cnobogan Cenennh” 3a Haj-
bomy aunnomcky apamy Ha O[Y, ,Metap Kounh” 3a Hajbomy apa-
My Ha Damanyukom Teatap ®ecty, Harpasy ,Muoapar Xanuua” Ha
Oectusany buX apame y 3ennun. 3a weny Tpehy apamy Mu cmo oHu
HA Koje ¢y HAc poguitienu yio3opasanu, Takohe y u3soherwy bHI-a
3ennua Wy pexuju Mupjane Kapanosuh (2016), nobuna je Haj3Ha-
YajHujy Harpady 3a Apamcko nucawe y Cpduju — Crepujuny Harpagy,
Kao W Harpagy ,Muogapar Xanuua”. lpeacrasa je roctoana Ha BuLLe
0f AECET MHTEPHALMOHANHKX (ecTHBana.

[lpama Anu ipag me je WimluiGuo CLEHCKM J€ YMTaHa Ha KaTaOHCKOM
je3nky, Ha dectusany [pamatypruja kpuse y bapcenonu, a npau-
3seeHa je y Hapoanom nosopuwty Ykuue y aeuembpy 2018. y pe-
xuju bojana Hophesa.

Ilpamom Kao u cee cnodogHe gjesojke brna je HOMHHOBAHA 3a jeAHY
O[} H3j3HAYajHUJUX HArpaja 3a pa3Boj HOBOT APAMCKOT TEKCTA HA
HeMaukoM roBopHom noapyujy — Retzhofer Dramapreis. [lpama je
npausseneHa y [lojuec teatpy y bepauny, anpuna 2018, Ha Hemau-
KoM je3uky (pexuja Canome [lactmanu), a Takohe je HarpaheHa Ha
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dectuany MECC y Capajey, npsu nyt goaenesom MECC mapket
HarpaJoMm 3a KonpoayKuujy, Te ueka gomahy npsy u3sesdy.

Pexum mydasu, nocnesmwa je uenoseyepta Apama kojy je Taru
LLIsuBap Hapyuro Atene 212, v Koja je y HCTOM NMO30PHILTY Npau-
3gefeHa y anpuny 2018. y pexuju bojaHa hophesa.

[lpame cy joj NpeBedeHe Ha BULLE Of AECET je3uKa W 0DjaBbeHE
MpeKO ABAJECET PA3NHUYMTHX MO30PHLLIHKX U KiHKEBHUX YACOMHCA,
nybA1KaLKja, CAMOCTANHHX KHHMIa W aHTONOTH)a.

PEAHUTE/b

Pexum ucujemersa je 3actpaiyjyha komeauja, Kojy CMO CBH, Ha OBaj
WM OHaj HAYMH MPEXMBENM Y EKCTPEMHOM CLEHApHjy Ca CBETCKOM
MaHAEMHjOM KOPOHE, a/K W KOjy U3BOAMMO Y CBAKOSHEBHOM CYIKHBO-
Ty ¥ A1janory ¢ BNaCTMTUM TEMMA KOja Cy Hall ,Xpam", HEKaAa, YHHH
C€, ¥ HEMCLPMHK PECYPC, HEKAZ JbyTH HEMPHjATe/b U U3AajMLa, a HEKAA,
MONYAENM TUHE]LIEP KOJET j€ TELIKO KOHTpOoaucaTH. [icaH y cnodoaHoj,
acouMjaTUBHOj DOpMH Pexum ucujemera TpaHChopmHLLE Ce W3 Hp-
CKOr CTeHA-an-a y xopop-soheHy meautauujy, y ypredecn CO, Koju
HaM C€ Ha TPEHYTKE YHHU UCYBHLLE, KOMNPOMMTYjyhe no3Har.

bojan Hhophes (beorpag, 1977)

ObpasoBaH y nosby NO30pHMLLTA W TEO-
puje YMETHOCTH Ha DakynTety apam-
CKMX YMETHOCTH M YHUBEP3UTETY YMET-
HOCTH y beorpagy kao vy Amcrepaamy
Ha [lacAptc. Ocum y beorpagy, werosu
Cy PpajoBW MpHKa3MBaHW y bepauny,
bpuceny,  Amctepaamy,  tbyjopky,
Wanrajy, beuy, Uwupuxy, Ceyny, 3arpedy, Pujeum, Jbybmanm...
WHcuenupao je Texkctose T. Lmwueap, I. ®epueua, W. Cajko, E.
lvbepa, E. Jenunex, L. Llojca, ®. Kadke, kao 1 Tpu onepe, yibyuyjy-
fn u Les enfants terribles X. Koktoa/®. Maca. MNopes Apamckor no3o-
PHILITA MHCMMPHLLE Ta HHTEPAHCUMIIMHAPHA M3BEADA 3aCHOBAHA Ha
TEKCTY/je31Ky M KPUTHUKO] TEOPHjH. 1naH je ypeAHHIKOT KONEKTHBA M
caocH1Bay nnatdopme Teopuja koja Xoaa 1 TKX yaconuca 3a Teopujy
n3Bohaukux ymetHoctv og 2001. go 2017.




O NPEACTABH

Moxemo pehu 1 KaKo CBH MKOBH KOjW nponase 13seadom Pexuma
ucujeberpd TBOPE W JefaH MWK, jeAaH [ac, jeAHO THJeno, jeaHy ,Cya-
OWHY", jenHO CTame YoBjeKa. THM CBOJUM ApamaTypLIKMM Npocede-
OM HanyLTamwa YBPCTOT MAEHTHTETA KA, Tamwa LLimKBap u3nasu w3
30HE CUIYPHOCTH 1 KOM(OPA, HaNHHbE TPaHKULE U APaMaTypLIKOT U
rNeaTe/bckor XOPU30HTa 0ueKMBatba. Momuuyhu rpanuue hopme 1
Cajp)Kaja, BpEMEHa M npocTopa (ApamcKor) TeKCTa, IMKoBa 1 cebe
came Kao apamckor nucua, Tama LLIsKBap He mujera nojam rpaxu-
Lie 1 0YEKMBAtbA PAJH EBEHTYAJHOT NapnypaapTHCTHUKOT ayTOPCKOT
yXHBama, Beh fa 01 ce TMM 3ajeHMYKMM YHHOM HECHTYPHOCTH
Henaroge (300r nomarbkatba NO3HATUX rpaHKLA) AOLO A0 HEKOT pa-
3yMHjeBatba CTatba BPEMEHA W YOBjEKA.

Ha kpajy, u3senbeHa cuTyauuja CBMjeTa KOjU AONA3HW CBOME Kpa-
Jy, Ka0 W HaW CBWjeT, HALA NPEeAanoKAIMNTHYHA, KAaCHO-Tnoban-
HO-KanWTaNMCTMUKa PEanHoCT KOJy MpeAacTaBba M C Kojom je
[Mjanory, HWje WNak NMIIEHA M jeSHOr CBOr oabpambeHor bepe-
Ma, Koju ce, ocjehamo, rpagu Kpo3 HempectaHe [OTOKe Xymopa
y TKuBy TarWHa TekcTa. XaHpOBCKH, HEKE BPCTE LPHOT XyMOpa.
[ujanor koju Tawa LLb1Bap BOAM Ca CBMjETOM MHTPOCNEKLM)A je De3
YCTynaka 1 CakpHBaka, M YMHW PexUM ucujesmersd TEKCTOM KOjU HAC Ce
M3HUMHO THye!

BecHa hukanosuh (M3 nporpamcke KibukuLe npeacTase)

KPUTHKA

[1PEACTABA M3HHUMHE EHEPTH)E W KATAP3E KOJA CE HE CMHJE
MPOMYCTHUTH

MpenctaBa Pexum ucujeersd, HajHOBUjA NMPan3Besda HA KOMOPHO)
CUeHW XpBATCKOT HAPOAHOT Kasanuwra y Bapaxauuy pjeno je 3a
Yujy Ham je CBeoDyXBaTHU)y aHanK3y W nepuenuujy Tpedbao oamak.
[peBuLuE je JKMBOTHA, MaKO 300T TOra He rydu Ha YMjETHUYKO]) BpHje-
HOCTH, Janaye, Maso je ayTopCKo, PEAATEBCKO U IYMAUKO PEMEKje-
N0 UMajyhn y BUAY TEMATHKY Y KOjy CMO W CBU MH U aJbe YPOHEHH.

3acTpawyjyha catMpa X1BOTa Y KOjy CMO HEAABHO OMAM MHBONBH-
PaHK K0 YOBJEYAHCTBO W MOjEAMHUM, Kada Cy HAC NPUCHAWIM Aa
MOMMCIMMO @ CMO NPENYHH BUPYCA, DONECHH... TE 1 CBAKH KOH-
TaKT, JOAMP, MHTEPAKLM]a, CYCPET, MOXe OUTH norydaH 3a Hac, Hawe
ONMKHE M LMJENH CBUJET, AHAC, Y CBMMA HAMA M3a3KBa HEBJEPHLLY.
Mutamo ce kako je 1o yonhe duno moryhe. CBjeCHH CMO M KOHKO
Ce, y NaHAEMHJCKOM BPEMEHY, Kaja J€ XUBOT Ha TPEHYTaK CTao,
CaM CBHWjET MPOMMJEHKO, @ NPOMHjEHHIIU CMO CE U CaAMH.

Y NOTNYHOCTH CMO ApYrayuju U HUCMO W HUKAA Hehemo BuLwe BuTH
WCTH, jep aKo Cy Y U3BatbCKOME CBHJETY MOIIM CTAaTH PATOBH KOjH,
kako kawe W pesatesw bojaH hophes, HUKaA He npecTajy, 3ap Hac
OHJA WILTA BHMLIE MOKE YMCTHHY 3a4yAHTH Kaj € PHJEY O MaHHIy-
nauuju U Hama camuma? Aytopuuy Tamwy LbuBap dacurnupana
je Ta KaOTHYHA CHTyauuja y Kojoj npeenafasa Hemoh W YoBjeKoBa
KYAHa 33 3APABBEM, HCLjEBEHEM — EMOLHUOHAHUM, LYXOBHUM,
JbyDaBHUM, TJENIECHUM... TE CE U MH BHLLE HE CHAaNa3WMO Na HW KOH-
3yntupajyhu u cycpehyhn HyTpUUMOHKCTE, Typye, 0CODHE TpeHe-
pe, actponore, npeackasvade dyayhHocti, cBeheHuke, AyXOBHe
Bohe... CBjeCHH 1a HAKOH NaHAEMHCKOT BpEMEHA CBE TyOW cMHCao
W 1@ CMO NPENYLWTEHHW BNACTUTOM 34PABOM Pasymy.

W3 nana y AaH OBMCHO O CTyMibY OCBHJELITEHOCTH O TPEHYTKY, HaLle
J€ NYKO NPEXHB/bABAE M3MAHMMYIMPAHO HA DE3DPOj HauMHA Ha-
METHYTUM HaMm ,TPEHJOBHAMA" DMNO fia je pujey o 34paBoj npexpa-
HH, Tj€NECHOj aKTUBHOCTH, OAHOCMMA C ApYrMMa K Ca CaMHM COboMm.
Y palwomoHy ONpeyHKux WHGOpMaLKja, PENUrKja, MAEONOTHjA, Ha-
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APHIMJEYHHULITBA, NMCUXOAHANMTHYAPA, UCLjeNHTeDA, TaTapa U Ma-
rOBA CBE HEKAKO NyDM CMHUCA0 M HWT BOAW/bY. JadHO je 1 dujedHo,
M aKo Ce YCMujew HaCMKjaTH CaMOME CeOM W HaacBe KOMHUHO.

YnpaBo T0 y CBOMY je komazy Pexum ucujemwervd CjajHO MCKAPUKUPa-
na Tawa LnbuBap Te ucnnena ypHedecHy komeaujy nyHy anokanun-
THYHMX C/IMKA 3a KOje CMO A0 NpHje HEKONHWKO roAWMHA MUCIHUAK Ad
cy Hemoryhe. Ho 13 nepcnekTiBe nocTnaHiemujckor 2oba anoka-
nunca ce foraha uMjeno BpHjeMe U CaMo je N1Tarbe Npeno3HaBatba
W CHaNaXeta y TOMe — UCTHye peaates hophes.

Y npeactaBu u3meapeHoj y BapaxauHckom XHK cjajHo rnyme
betu Jlyunh, Xana Xerepywuh, Xenena Munnh Matanuh, Mapko
Unngpuh v Kapno Mpkuwa, aok cueHorpadujy notnucyje Cunuwa
Hnuh, koctumorpadkuma je AHa Mukynuh, cknagatesuua Mapuja
banybuuh, a aytop HajasHor Buaea MupaH bpaytosuh.

lpencTaBa UMa U3BPCHY EHEPTHjy M NPEMAA je Ha TPEHYTKE Tewka
3a nydnuky, koja he y nojesuHUM aujenoBuma mMohu mpenosHati
cebe W o4 cpua ce HaCMMjaTH, 40NA3aK Y Ka3aNHLWTE NpeaCcTaBbat
he katap3y 1 oborahere Koje ce He CMUje NPONYCTHTH.

Mapuja bapuh (hia.com, 19. peuemdap 2023)

PACYTO TKHBO TOKCHYHE 3BH/bE

Ory/beHa HapaHya BaKyMMpaHa Y NAacTMUM, NNacTMKOM OMOTaH
Opoj NPUPOAOCIOBHOT YACOMKCA Ca 3HAKOBUTOM MYCTPALMjOM KOja
NeieHy CaHTy NOKa3yje kao 0ADayeHy nnacTiuHy Bpehuuy, yyBatbe
AepPOAPOMCKHX PACcnopesa NeTerwa NpasHUX aBUOHA THjEKOM MaH-
LEMHMjCKOT 3aTBapaba... Habpajatv napagokce cBujeTa jyyep v aa-
HaC, ¥ CaCBUM CHIYPHO CYTPa, YaK W HE OHE KOj1 Ce M3paBHO THuY
rNODANHNX UMK TOKAHKUX CYKODA KOjU CamMO LUTO HUCY NOCTaNH 0~
Dannu, moxe ce yHegorned. 3aDaBHO je, anM Camo MOHEKAA, UK
0K Ce YOBjeK He mornesa y 3puano. [1og ysjeTom 4a ra jow uma, jep
Yemy 3pLano Kad CBakv MOBUTEN UMa Kamepy 3a cendHu.

Heke op TMX Napafiokca, U OHe CTPaLUHe, ak U OHe TONKKO CTpallHe
[a Cy 3aDaBHH, y pacyTo je NOCTAPAMCKO TKMBO HACI0BA PexuM ucuje-
Joeka ynucana bocaHCKOXepLeroBayuka M Cpb1jaHcka apamatvyapka
Tatba LLImKBap, @ NOA MCTMM je HACIOBOM TEKCT NPEMHjEPHO OAMIpaH

y pexuju beorpahanuHa bojaHa hophesa y XpBaTckom HapOAHOM Ka-
3anuwty y Bapaxauny. CacBum norof)eHo, CpearHoM aJBeHTa, Kaja
Ce pajoCT OuuTYje yrIaBHOM Y (Npe)3as0B0OsbaBatby TjeNeCHUX aneTu-
Ta W KyArH. Ha M MHAye YrogHoj v 3aHMM/BMBO)J, A CajJ M HETOM 0DHO-
B/bEHOj KOMOPHO] CLeHH ,Poros” Tor ,netor” XHK-a, HecsoaumBa apa-
Ma Yy K0joj C€ IMKOBH NOjaB/byjy W HecTajy npatehu MMcao 1 notpary
33 CMMC/IOM NPOTArOHKUCTHLIE MOPAna je JOOMTH KOHKPETHH]Y hopMmy.
W ynpaso je Ta noapymcka NO30PHHMLA, HAMK HA MMHK-apEeRy Koja Ca
CMYLWTEHAM CTPONOM M MHOLUTBOM YNa3a Hamehe MHTUMY U CyWrpy,
TOYHO W3aDpPaHO NPU30PHMLLTE, YaK M [a HE OArOBApa CAMOM MOYETKY
TeKcTa: ,JIexum Ha KpeBeTy y NoapyMy Hekadallmer kaduha.”.

WUHTMMHO nyTOBare TWjena W aywe mnahe xeHe Kpo3 NadupuHT
TOKCMYHOCTH HHje CaMO MCMOBH)eS, MaKo JECT ako Ce CXBATH Aa Cy
CBH OCTaM IMKOBH NMPOJEKLMjE NPUMOBjEAAYMLIE CAME MK HE3HHA
novMmama okonuHe. HapasHo, HuwTa de3 dake koja 3arosapa 34pas
KMBOT, a/IM Ty j& MarMiH1 Ma4y0-UCLjeNnTE, CXM30(PEHA 3aroBop-
HMLIA KOH3YMEPH3Ma W CYTyAH HEraTop HEBUALUBHX PYKY TPHKHLLTA
KOje Hajnpuje HyAW HE34PaBo 0DW/bE, @ OHAA M MaNeTy TPeTMaHa
nocbeauua. Heumenosana nauujentuua Tamwe LLnuap Anuca je ¢
OHE CTpaHe Ornefana, anv Ta CTpaHa je, kao W 3anpaso Kog Kepona,
Halwa: M1 cmo Takohep (uak 1 baka, Hakanoct!) y woj.

JlpamatypLuiku CloXeHa no NpPUHLMNY WAEANHOT NYTOBaka y Kojem
[POTECKHE BH3Hje jeCy A0 MCLeNUTE/CKOT MPOLeca, KOju OMeT Hy-
JKHO OTBAapa 04M 3a 30W/bY Kako OM JOHEKNe nomorao Aok 3amyhyje
nornez Kako du pexum (buno koju!) oncrao, npeacTasa y pasurpa-



Batby MOpa 30M/bE CIMJEAH NIOTHKY M3BOPHHMKA. Y %ebu Aa dyae
L,0BO/bHO MNYCTPATHBHA, NOHEKAA rYOM Aax y AMrpecHjama, anu ra
Bpaha dp3nuHom npomjene dokyca, Wwro omoryhasa cam u3sesdeHu
npoctop. HeasojdeHa je To 3acnyra peaatesba C JefHe, anu U cue-
Horpada Cunuwe Wnuha c apyre cTpaHe, uuja je CBMjecT 0 Apama-
Typruju npoctopa Beh no3Hata He camo 13 cypasme ¢ hophesom y,
Ha npumjep, 3arpedaykom KasanuiwTy mnagux. Hheros nocI0BMYHM
MHHMMAaNW3aM OBAjE CE HAJOMyHwaBao C LUMBAHO pa3dapylleHum
KOCTUMHMMA, aN W TELIKOM LWIMHHKOM, AHe Mukynuh.

Oz v3Bohaua ce UCTOA0DHO TPaXKaa roToBo UAMCKA Dp3uHa, anu
u nocseheHocT cBakoj of enu3oaa. U3gBojena je XaHa Xeregywuh
y NpOBOAHOj yN03M, TOTOBO O€3 TPeHyTKa Npeaxa, HO HWUTKO 0f
NapTHeEpHLA W NapTHepa Huje ce npuToMm wreano: Kapny Mpkuwu
He Tpeba MHOTO Ja Urpa XUBAXHOT anu CMPTHO bonecHor, Xenexa
Munuh Matanuh yTjenoemweme je surutande npopouuue, a Mapko
UnHapuh nocwearer Hocuteba Te(K)CTOCTEPOHCKOT MOTEHLMjana,
Aok betu Nlyunh rogu pona ctpore npopouuue KOHTHUHyuTeTa. CBH
3ajeiHO opjek Cy oHWX LLlekcnupoBux BjewTHua U HHX0BE y Mehy-
BPEMEHY OCTBApEHE KNeTBe: ,Py)HO je 1jeno, a IUjeno je PyKHo;
nedarMOo Kpo3 MArTy W y3ayLije KyKHO."

Hrop Pyxuh (matica.hr - Vijenac 779, 18. janyap 2024)

WRITER

Tanja Suvar (BAnja Luka, 1988)

She graduated Dramaturgy from the Faculty of Dramatic Arts in
Belgrade in 2011 as a valedictorian. She holds two master’s degrees, one
in Dramaturgy from the Faculty of Dramatic Arts in Belgrade (2013) and
another in Applied Theatre Studies from the “Justus Liebig” University in
Giessen, Germany (2017).

Immediately after graduating, she was awarded the “Borislav Mihajlovic
Mihiz" award for her overall dramatic work up to that point, becoming the
youngest recipient of this award. Her first play, How Much for the Paté, was
successfully staged for several seasons (2012-2014) at the Atelje 212 in
Belgrade, directed by Snezana Trisic.

Her second play, Scratching or How My Grandma Killed Herself, per-
formed at the Bosnian National Theatre in Zenica (2012) and directed
by Selma Spahi¢, won numerous awards: the “Slobodan Seleni¢” award
for the best graduate play at the Faculty of Dramatic Arts, the “Petar
Koci¢" award for the best play at the Banja Luka Theatre Festival, and
the “Miodrag Zalica” award at the Bosnia and Herzegovina Drama
Festival in Zenica. For her third play, We Are the Ones Our Parents
Warned Us About, also performed at the Bosnian National Theatre in
Zenica and directed by Mirjana Karanovi¢ (2016), she received the
most significant award for playwriting in Serbia - the Sterija Award
at the Sterija Theatre Festival, as well as the “Miodrag Zalica” award.
The play has been featured at more than ten international festivals.

Her play But the City Protected Me was staged in Catalonia at the Crisis
Dramaturgy Festival in Barcelona and premiered at the National Theatre
in UzZice in December 2018, directed by Bojan Dordev.

The play Like All Free Girls was nominated for one of the most signifi-
cant awards for the development of new dramatic texts in the German-
speaking area — the Retzhofer Dramapreis. The play premiered at the
Deutsches Theater in Berlin in April 2018, in German (directed by
Salome Dastmali), and also received an award at the MESS Festival
in Sarajevo, being the first recipient of the MESS Market award for
co-production, awaiting its first domestic performance.



DIRECTOR

Love Regime is her latest full-length play commissioned by Atelje 212 and
premiered at the same theater in April 2018, directed by Bojan Dordev.

Her plays have been translated into more than ten languages and pub-
lished in over twenty different theater and literary magazines, publi-
cations, standalone books, and anthologies.

Bojan Dorbev (BELGRADE, 1977)

Educated in the field of theater and art theory at the Faculty of Dramatic
Arts and the University of Arts in Belgrade, as well as at DasArts in
Amsterdam. In addition to Belgrade, his works have been shown in Berlin,
Brussels, Amsterdam, New York, Shanghai, Vienna, Zurich, Seoul, Zagreb,
Rijeka, Ljubljana... He has staged texts by T. Sljivar, G. Fercec, 1. Sajko, E.
Giebler, E. Jelinek, ). Joyce, and F. Kafka, as well as three operas, including Les
Enfants Terribles by ). Cocteau/F. Glass. In addition to drama theater, he is in-
spired by interdisciplinary performances based on text/language and critical
theory. He is a member of the editorial board and co-founder of the Theory
That Walks and TkH journal for performing arts theory from 2001 to 2017.

REVIEWS

THE PERFORMANCE OF EXCEPTIONAL ENERGY AND CATHARSIS YOU
MUST NOT MISS

Healing Regime is the latest production on the chamber stage of the
Croatian National Theater in Varazdin, is a work that requires a more
comprehensive analysis and perception from us. It is too lifelike, al-
though it does not lose its artistic value because of that; on the con-
trary, it is a little masterpiece in terms of writing, directing, and acting,
considering the theme in which we all are still immersed.

The intimidating satire of life in which we were recently involved as hu-
manity and individuals when we were made to believe that we were full of
viruses, sick... and that every contact, touch, interaction, encounter could
be fatal for us, our loved ones, and the whole world, today, in all of us,

provokes disbelief. We wonder how that was even possible. We are aware
of how, in pandemic times, when life momentarily stopped and the world
itself changed, we changed too.

We are completely different, and we will never be the same again,
because if wars could stop in the extraneous world, as director Bojan
Dordev says, wars that never cease, then can anything truly surprise us
when it comes to manipulation and ourselves? The chaotic situation fas-
cinated author Tanja Sljivar, where helplessness and the human longing
for health, healing — emotional, spiritual, romantic, physical... prevail,
and we no longer find our way, even consulting and meeting nutrition-
ists, gurus, personal trainers, astrologers, future predictors, priests,
spiritual leaders... Aware that after the pandemic era, everything has
lost its meaning, and we are left to our sanity.

Day by day, depending on the level of awareness of the moment, our mere
survival is manipulated in countless ways by imposed “trends,” whether
it is about healthy eating, physical activity, relationships with others, and
ourselves. In the Rashomon of conflicting information, religion, ideolo-
gies, quackery, psychoanalysts, healers, fortune tellers, and magicians, ev-
erything somehow loses meaning and a guiding thread. It is sad and pitiful,
but if you manage to laugh at yourself and above all, comically.

That is exactly what Tanja Sljivar brilliantly caricatured in her play Healing
Regime and weaved a hilarious comedy full of apocalyptic images that we
thought were impossible just a few years ago. But from the perspective of
the post-pandemic era, the apocalypse is happening all the time, and it is just
a matter of recognition and adaptation to it —emphasizes director Dordev.



In the performance at the Croatian National Theater in Varazdi, Beti
Lu¢i¢, Hana Hegedusi¢, Helena Mini¢ Matani¢, Marko Cindri¢, and
Karlo Mrksa brilliantly act, while the set designer is Sinisa lli¢, costume
designer is Ana Mikuli¢, composer Marija BalubdZi¢, and the author of
the introductory video is Miran Brautovic.

The performance has excellent energy, and although it is sometimes
heavy for the audience, who will be able to recognize themselves and
laugh heartily at some points, going to the theater will be a catharsis
and enrichment that must not be missed.

Marija Bari¢ (hia.com, 19™ December 2023)

SCATTERED TISSUE OF TOXIC HERBS

A peeled orange vacuum-packed in plastic, a number of a natural science
magazine wrapped in plastic with a significant illustration depicting an
abandoned plastic bag as an ice floe, keeping airport flight schedules of
empty planes during the pandemic lockdown... Enumerating the paradox-
es of the world yesterday and today, and certainly tomorrow, even those
that do not directly relate to global or local conflicts that are on the verge
of becoming global can go on indefinitely. It is amusing, but only some-
times, or until one looks in the mirror. Provided there is still one, because
what is the use of a mirror when every mobile phone has a selfie camera?

Some of these paradoxes, both terrible and so funny, are scattered
in the post-dramatic tissue of Healing Regime inscribed by Bosnian-
Herzegovinian and Serbian playwright Tanja Sljivar, and under the
same title, the text was directed by Bojan Dordev, a Belgrade-born di-
rector in the Croatian National Theater in Varazdin. Quite aptly, in the
middle of Advent, when joy mainly manifests in (over)satisfying bodily
appetites and desires. On the otherwise pleasant and interesting, and
now even internet-renewed chamber stage “Rogoz” of that “fifth” CNT,
the indivisible drama in which characters appear and disappear follow-
ing the protagonist's thought and search for meaning had to take on
a more concrete form. And precisely that basement stage, resembling
a mini-arena with a lowered truss and numerous entrances imposing
intimacy and interaction, is the chosen setting, even if it does not cor-
respond directly to the beginning of the text: “I lie on the bed in the
basement of a former café.”

The intimate journey of the body and soul of a young woman through
the labyrinth of toxicity is not just a confession, although it is under-
stood that all other characters are projections of the narrator herself
or her perceptions of the environment. Of course, nothing without the
grandmother advocating a healthy life, but there is also the magical
healer macho, the schizophrenic advocate of consumerism, and the cra-
zy denier of invisible market hands that first offer unhealthy abundance
and then a palette of consequence treatments. The unnamed patient of
Tanja Sljivar, Alice, is on the other side of the mirror, but that side is, like
Carroll's, ours: we are also (even grandma, unfortunately!) in it.

Dramatically complex according to the principle of an ideal journey in which
grotesque visions are part of the healing process, which in turn necessarily
opens eyes to reality to somewhat help while obscuring the view to keep
the regime (any!) surviving, the performance in its playing out must follow
the logic of the original. In the desire to be sufficiently illustrative, it some-
times loses breath in digressions, but it is brought back by the speed of focus
change, which allows for the performance space itself. It is undoubtedly the
merit of the director on one hand, but also the set designer Sinisa lli¢ on
the other, whose awareness of the dramaturgy of space is already known
not only from cooperation with Dordev in, for example, the Zagreb Youth
Theater. His proverbial minimalism here was complemented by deliberately
disheveled costumes, but also heavy makeup, by Ana Mikulic.

The performers were simultaneously required almost cinematic speed, but
also dedication to each of the episodes. Hannah Hegedusi¢ stood out in
the leading role, almost without a moment's pause, but none of the part-
ners were spared: Karlo Mrksa does not need much to play lively but mor-
tallyill, Helena Mini¢ Matanic is the embodiment of the digital prophetess,
and Marko Cindri¢ the last bearer of that testosterone potential, while Beti
Lucic fits the role of a stern prophetess of continuity. Together, they echo
those Shakespearean witches and their meanwhile realized curses: “Fair is
foul, and foul is fair; Hover through the fog and filthy air.”

Igor Ruzi¢ (matica.hr — Vijenac 779, 18" January 2024



