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OUYEBH U OLH

Cenenvnhes pomaH Ouesu u 04y [OBOAHM HA BULIKM YMJETHHUKH HHBO
MAILYEBA HACTOjakba OYMTOBAHA Y HHErOBA fBA MPETXOAHA Ajena
[pujaiuenu v Mucmo/inasa. Pujey je o Hanopy Aa ce Kpo3 nonudo-
HWjy [1aCOBA YYECHUKA CBAKE MOjEAMHAYHE MPHYE KOHCTHTYHLIE
C/IMKa CTBAPHOCTH AETEPMHHHUCAHA PAAHKANHUM HCTOPHJCKO-KYATY-
PONOWKKM PE30M KOjH je HacTao 1945. roaune y beorpaay, Cpduju
W Jyrocnasuju. Bpujeanoct Ouesd u oud, y TOM CMHCIY, OHOBPEME-
Ha KPUTHKA jaCHO je Mpeno3Hana, TeK MOWTO je 4jen0 nocraBuia
y koHTekcT Cenennhesor jotagawmer ujenokynHor onyca: ,Hosu
Cenennhes pomaHn doratuje 3pauu 1 NOTNYHKjE MCNObABA H3HHjaH-
CHPaHy BULLECTPYKOCT CBOjMX 3HAU€Ha ako ra MEPUMO YKyMHOLW Ry
W uenosutowhy nuwyesor nposHor ceeta” (LWon 1985: 20). Tako
Cy CTU3ane 1 noxsane 3a pomax kao Cenennheso 4o Taaa Hajycnje-
nuje gjeno: ,Cnobogan Cenenuh je, e1o, AOWA0 A0 CBOT YETBPTOT
W CHTYDHO HAjCIOXKEHH]ET, HAJU3PAKAJHUJEr U HAJKOMMIEKCHH)Er
pomana, Ouesu u oyu" (Mapkosuh 1985: 12).

Bnanan bajueta (KwumesHocl ¢ dpegymutinajem)

CnosogaH Cenenur (Makpau, 1933-1995)

MM1cao je nO30pHWIHY KPUTHKY M
ouo peposHu npodecop Makynteta
APAaMCKMX YMETHOCTH y beorpagay.
Hanucao je pomane: Memoapu [lepe
botama (1968, OkTobapcka Harpasa
lpaga beorpaja 3a KbHKEBHOCT),
IMpujaimenu (1980, HUH-oBa Harpa-
fa, Harpaaa bubnuoteke CP Cpduje 3a HajunTanmjy kiury 1981),
[Mucmo/inasa (1982), Ouesu u oyu (1985), Tumop mopimuc (1989,
Harpaga jyrocnosetcke kputike ,Mewa Cenumosuh”), Youciieo
¢ apegymuwimajem (1993, Harpapa bubnnoteke Cpduje 3a Hajum-
TaHujy krury 1994. n 1995).

Ha ocHoBy pomaHa Youciieo ¢ hpegymuuibajeM, Hanucao je cueHa-
PHO 33 UCTOMMEHM uam y pexuju TopurHa CrojaHosuha, 1995.
MocTxymHo cy 0bjasmeHr poman Manajcko ayguno (2003) W no-
30pHLLUHE KPUTHKeE, 00jaBmrBaHe of 1956. go 1978. noa HasuBom
Jpamcko goda (2005, npupenuo ®enukc Mawwh).

Hanucao je Tpu apame: Kocanuuhes seHay, (npaussenda y mapty
1982.y Atemey 212), Pysere Hapoga y gea gena (npan3senda y ae-
uembpy 1987.y JyrocnoeHckom apamckom no3opuuwty, Crepujuna
Harpasa 3a Hajoomu Tekct 1988), Kne3 Magne (npaussenda y majy
1991. y JyrocnoBeHcKOM ApaMCKOM MO30PHLLTY).

Y 0bnactu gpamcke Teopuje U KpuTHKe 00jaBuo je cnesehe K-
re: Aulamman y gpamckoj gopmu (1965. v 2003), Jpamcku Gpasyu
XX eeka (1971. v 2002), antonoruje Asaniapgia gpama (1964), v
Animonotuja caspemene cpiicke gpame (1977).

Krbure pasroBopa v NOAUTHUKKX eceja McKopax y CiieapHoC 00jaB/be-
He ¢y 1995. n 2003. Cnodoaan Cenennh je ympo 1995. y beorpagy.

PEAHUTEJb

Hatuu oueBu 1 oun — Halwe Hacnef)e ByXOBHO, HHTENEKTYaHO, HAEO0NO0-
LLIKO — OHO €3 YAM HEMMHOBHO AKHBUMO 10 IaHAC. N CMO NpHCHIbEHH
[ ®HBMMO. Y HeMOTYRHOCTH OTK/OHA, 3apaj HeMpeCTaHor UCKOMaBatba
W NpeKonaBata UCTOpHje, 0YeBH W OLM, 0DKTaBajy OKO HAC HenpecTa-
Ho — noacehajy, NporoHe, Haf3upy U onomuiby. M3 kpxoTuHa ceharba
CreBaHa Mepakosuha refajy Hac Hawe pacnonyheHoCTH, yrpoxe-
HEe UHTHMe, NOPOAMYHKM PAcKoM K oTyhKBama. Ykasyje Ce W Ha jefHo
CYLUTMHCKO Hepa3yMeBake PasHunuTOCTH, Na OUN0 OHO Ha HUBOY Da-
3MYHOT MO HALMOHANHOCTH MK MO MKUTakby NYKO Waeonowkor. Jlok ce,
YJeAHO, HCNOCTaB/bajy OUMINESHUMA HALUK YHYTPALULH er3uid, dontHe
3apod/meHOCTH M oceharbe KPUBHLIE KOje TEMMMO [0 JaHa AAHALLIbET.

-



Berbko MuryHoBHR (bAP, 1986)

[lMnnomnpao je no3opulLHY pexujy Ha
Daky/mery ApamckuX YMETHOCTH Y beorpa-
Ay, y knac npocpecopa Erona CasuHa.

lpencrase: PagHuuka xpouuxd, [emo-
kpamuja, Kafka Machine, [apgepodep, Ca-
moyouua, Heciiopasym, Pesusop, Cmpi
wipiogauxor uymiHuka, Kuuma, Y nosy Ha
dydaweade, YpredecHa wpateguja.

Pexupao je y HapogHom nosopuwrty y beorpagy, beorpaackom
APAaMCKOM MO30pHLITY, JyrOCIOBEHCKOM [APAMCKOM MO30PMLITY,
CnoeHCcKoM HapoaHOM reganuiyy y Mapudopy, Cpnckom Hapoa-
Hom no3opuwrty, HapoaHom nosopuwty Cybotuua, LipHoropckom
HAPOAHOM NO30PHLLTY...

lpeacTase Koje je pexupao rocToBane cy W HarpahuBaHe Ha BuLe
o4 TpupeceT (ectvBana KOA Hac M y WHOCTpaHCTBY. Mehy wHMma
cy: Crepujuno nosopje, [pama cdectuan — Jbydmana, MESS —
Capajeso, buted, pan teatap byasa, Jyroci0BEHCKH NO30PHLLIHK
tbectusan — Yiuue, Oectuan manux cueHa — Pujexa.

3a npeacraBy PagHuuka xpoHukda LODUTHHUK je cneumnjante CTepujune
Harpaze 3a pexujy.

KPUTHKA

YCNEWHO NMPUMEKEHA KNACHKA

Kapa je objasmen 1985. roguue, poman Ouesu u oyu CnobomaHa
Cenenuha 3acTynao je pagukanHe uaeje koje Cy Oppaskasane HOBO
camopasymesame Oeorpajckor WHTenektyanHor kpyra. Cenenuh
uctopujy deorpaacke rpahaHcke nopoguLe nocmaTpa Kpo3 HCTOpHjy
CPNCKOT HAPOJA A He JyrOCOBEHCKMX HAPOAA. 33 HEra je NopoauLa
MeznakoBuh pTBa M (allk3mMa 1 KOMyHH3Ma, YaK BHILE KOMYHM3MA
Hero dalum3ma, Koju Huje npoaykT knacHe dopbe Beh nosena y cpn-
ckom apywrsy. OBakBe Wagje AaHac (MPO)NEBMYAPCKH OPHJEHTUCAHH
WHTENEKTyanum ocyhyjy kpusehu ux 3a cae Hawe Heaahe, anv cmatpa-
mo aa Cenenvhese 1aeje 0 Cprickom ApyLWTBY U NOPOAMLM Tpeda no-

r?z‘;»"

CMaTPaTH Y KOHTEKCTY y KOME Cy HacTafle. Cnodopan Cenenuh je dro
NPUNagHUK reHepaLmje Koja je y MAaAoCTH CTPacTBEHO Mpurpiuna
pEBONYLMOHAPHE MAEje, @ KacHWje ce AyDboko pasouapana — CacBum
J& M3BECHO KaKO UM CE YHHUNO Aa je npoceynn aenathuk CK), y noba
AekageHuuje COP), Buwe n1uno Ha bopy wHajaepa Hero Ha ®unrna
Ounnnosuha. Ha 1o ce HaaoBe3yjy UMkbeHHLE Aa je Jyrocnasuja ocam-
LECeTHX OKna y eKOHOMCKOj KpH3H, @ MehyHaLUMOHANHK 0HOCH Y ATl
Kocoso v MeToxuja drnu cy (1 ocTank) jako 3aTerHyTu. Huje e3 3Ha-
4aja HM TO LUITO j& 0CaMAECETHX Hallie APYLITBO HCTOBPEMEHO D0 noa
BENMKMM YTHLajeM BDEAHOCTH KOje 3aCTyna aHrnoamephika MacoBHa
Ky/Typa, @ OpPraHK30BaHO N0 MOAENY CaMOynpaBHOr CoLKjanu3ma. Ha
CBE 0BO Tpeda A0JATH M UMIHEHHLY 1A j& 0CAMAECETHX Y EBPONCKHUM
COLMjannCTHYKMM 3embama Kpu3a buna cse aydma, a Ha 3anagy je
Heonudepanu3am yxsatvo 3aner. [lakne, ocampecetux roguHa 20.
BEKa, kaJa Je HacTao pomaH Ouesu U 0uY, HULLTA HUjE WLLNO Y IPHUIOT
NEeBUYAPCKUM MAEjama.

Ho, uutaBa oBa (mpep)npvya He DM MMana HUKAaKBOr CMHUCIa A
CnobogaH Cenenuh Huje, npe CBera, jefaH Of HALIMX Haj3HAYAJHUjHUX
TeaTponora, €CejucTa U 3BaHPEAAH NKcaL, PoMaHa. Y CBOjUM Teatpo-
nowkum pagosuma Cnobopan Cenenuh je npomoBucao eBpoOMNCKy
aBAHrapaHy Apamy KO HAC, MMCAO je U3BAHPEAHE ECEjE O JPAMCKHUM
MUCLMMA, HETOBUM CaBPEMEHMLIMMA M OKA3a0 A je UCTUHCKM aH-
TAKMaH y Apamckoj (opmu WwHpH 1 BehM 04 CBAKOT MAEONOLIKOT
oksHpa. Pomann Cnodoaana CeneHrha Mmajy 3y3eTHO CyNTUIHY Ha-
PaLMjy KOja BaC HarOHW Ja CACBMM YTOHETE Y CBET U MUCTH HETOBUX
NMKOBA. AKO C€ CBEMY HABEAEHOM J0a M UMHEHHLA a CE OBE FOAMHE
obenexasa 90 roguHa oa pohera nucua, bro je CacBUM NOTHYHO a




HapopaHo no3opwiute cTau Ha peneptoap Benuke cuexe ApamaTusa-
umjy Cenenrhesor pomana Ouesu u ouu.

[lpamatusaumja Kate hapmatu cneau uaejHo onpegenere Cenennha,
a HEroBy MpHYy W WAeje ,nakyje” y caBpeMeHy No3opHLuHy dhopmy
koja OTBapa HOB yrao carnefaBarwa pomaHa. OHa cneau OCHOBHY K-
HHJy pajke POMaHa, anu je aaje y hparMeHTapHoj hopMH MHCHCTH-
pajyhu NoAjeaHako Ha 3Hauey TEKCTA, 3ByKY U3TOBOPEHWX PEYM, Ha
PHTMY PEYEHHLIE W CHA3K recta. To je, MO30PHLLHO reaaHo, dKo jako
myaap u3dop, jep je npamatusauujy ,04Bykao” o4 peanusma (koju je
MMMIMLMTHO CafpiKaH y CTPYKTYPH POMaHa, a KOjM j€ Ha CLEHH YECTO
DaHanaH) W ,40Be0" jy je'y ,Mobe" CLIEHCKOT MCTPAXKHBAthA TEKCTA KAo
3BY4He CIMKe. Ha CLeHu cnylwamo necme, CyLiamo Kako 3Byye oape-
fHeHe peun 1 racoBK CPNCKOT je3nKa, Kako CE pa3B1ja pUTam roBopa,
KaKO Ce peyu Be3yjy 3a recToBe M Kako CBe TO 3ajeAHO YMHHM NOPTPeT
JEAHE NOPOAMLE 1 HEHOT APYLLTBEHOT MUIbEA.

Opranu3auuja cueHckor npoctopa (cueHorpad 3opaHa letpos), Ta-
kohe je HepeannCcTMUKa M 3HAYeHCKHM NOACTULAjHA. YMeCTOo rpahaH-
CKOT CTaHa, padwa NpeAcTase je npedayeHa y npoctop Koju y cedu
MMa Heyer 0 amduTeaTpa Koju O1 ce Morao HanasuTH y NO30pHLLTY,
Ha YHUBEP3HMTETY MM Y CyaHUUM. Ha Taj HauMH NpeAcTaBa nocTaje cy-
here 1 dome pehu npocyhrsare MKOBA rae Cy OHK CaMH CedM Ty-
KMOLM, ONTY)KEHH, NPEAABAYM U [TMLM, @ MA CMO NOPOTa, TO JECT ny-
dnuka, Koja o ceeMy aoHocH cBoj cya. OBo npocyhuBare 3a peauTeba
Bemka MuhyHoBKha je BEOMA MHTUMHO W TMYHO. Hbera He 3aHuma Aa
HCTPAKHK LUTA TO KOMYHHCTH JKene, Beh KaKo 3Byur W Kako OfjeKyje pe-
yeHuua | wish you were dead wameh)y oua, cuHa u majke. MuhyHosuha
HE 3aHHMA Y YEMY j€ Pa3MHUMOMNANKEHE TPAhAHCKE MHTEUTEHLM]E,
HALMOHANMHOT Jyxa M MNajuxX peBONYLMOHapa, Beh Kako Taj OAHOC
38yuM EHrneckumm Ennsabety koja He pasyme J0DPO HH Je3UK H1 00K~
yaje. TOKOM y1TaBe NpeACTaBe MMAaMO YTHCAK a Pafiby NOCMATPamo
u3yrna Enusabete Megakosuh, Koja je oTyheHa 04 CpeauHe U jesnka 1
33 KOJy Cy 3BYYHOCT M TECT BAXHH Dap KOMKO M 3HAYEHE CAMHX PEYH.
W'y camom pomay EnuzadeTa noBpemeHo ctyna y dyHKUM)y HapaTo-
pa npeko koje Cenenvh aaje KpuTHKy mehypaTHor deorpagckor mu-
Jb€a, aNK rNaBHa MHKja npuye uae npeko CtesaHa Meaakosuha y un-
JOj CyADMHU Ce YKPLUTAJy CBY TOKOBH NPHYE. Y NPEACTABU j€ 3a4yAHOCT
JOMHHAHTAH NOCTYNaK Te je cTora duno noruHo Aa Ham Enu3abetrna

Bu3ypa Oyae Hajonuika. loctynak 3auygHOCTM NMPUMEHEH y OBO)
MpeACTaBy NOKA3ao je peAuTebeBy CMOCODHOCT Aa NPELM3HO ynoTpe-
d/baBa cueHcke 3Hakose. MctoBpemeno, MuhyHosuh Huje cebe 1 cBoj
KOHLIENT CTABMO Y NPBH NAaH, Beh je 403BOAMO IMyMUMMA Aa MOKAXY
Kako OHW pasymejy oBaj npuctyn. To je 3a nocneauuy UMano aa CBu
TYMLM Mrpajy Kao XapMOHHYaH aHCamdn, anu 4a MCTOBPEMEHO CBAKO
MOKaXe CBOj MyMauKH CTHA.

Y npeacrasu Ennsadery Mepakosuh urpa Bawa Ejmyc. OHa 3Ha Kako
WrpaTH JIMK KOJW MydIMKa MCTOBPEMEHO TpeDa EMOTHBHO Aa pasyme
W 1 KpUTHUKK yBWHA CHTYauMjy y Kojoj ce WK Hanasu. Enusabeta
Barwe Ejmyc ayboko npoxue/baBa CBe LITO Ce AEWABA M HOj U He-
HUM DnWKkbKMa 3aapaasajyhu npu Tome cabpaHoCT M CnoCOBHOCT
[a pasyMme YKynHy cuTyauujy. Hacynpot eMOTHBHE, anu Cy3apiKaHe
Enusabete Bawe Ejayc, je ik Hanke kojy urpa Cena hoposuh. Hanka
je NOXPTBOBAHaA anu TBPAA NaTpHjapXaiHa XeHa. ty BoAH MHTyHUM]a
W CPNCKK NATpHjapXaaHy MPUHLKN AKBbeHA. OHA Ce CBECHO CTaB/ba
y cnyxdy MyliKapaua 1 UHTYMTHBHO He noaHocu Ennsaderty koja ce
BOAM Apyrauujum npuHuunuma. Cena hoposuh Kaga urpa Hawky,
“Ma CBEJEHE FECTOBE, @ CUNIOBHTOCT HEHOT KAPAKTEPa OUMTYjE CE KPO3
[M1ac KOjM je Ha CLeHH jauu o rnaca Bawe Ejayc. Paxena bnejk (Barba
Munauuh) je metacopa ,Apyror”, jep je v xeHa 1 JeBpejka na je npe-
ma Tome ocyheHa fa Oyae xprea. Batba Munauuh je usberna 3amky aa
urpa nahenuuy. buna je KOHUEHTpHCaHa 1 cBefeHa ykasyjyhu Ham Aa
Cy Hajsehe pTBe YecTo HeBUALKBE U 3aDopaBmeHe. Hacynpot seHa-
ma cy Munytu Mepakosrh (Munow Hophesuh), koju je jeaHocTas-
Ha CTapvHcKka npespatHa (MpBu CBETCKW paT) A0ODpHUMHA LWTO Y CBE
ynasu cpuem 1 Ctean Meaakosuh (Hukona Pakouesuh) Koju MHoro




BMLLE Pa3yMe 0f 0L, a1 ryOu CBY XKMBOTHY EHEPrHjy Y UHTENEKTYan-
HWM pacnpasama. HacynpoT CBUX OBHX IMKOBA KOj& MOXEMO Ha3Ba-
TW CTapOM Tj. IPEAPATHOM TEHEPALMJOM, CTOjE MNAAH PEBOAYLIMOHA-
p1 Muxajno Menakosuh (Anexcanaap Byukosuh) v JeneHa (MBana
Munanosuh). Jenena MBaHe Munaosuh je seHcku Xakndepu OuH,
a Muxajno je ByHTOBHMK KOjH MOKYLLABA Aa NpOHahe CBOjy ayTeHTHu-
HOCT y rpydOM AMCTaHUMpakby M Of O4EBOT M MajurHOT Haceha 1y Toj
bopdu cTpaga. Hakanoct, 0Ba ABa MKa Cy Y NPEACTAaBH HajMatbe yre-
yaT/bKBa. Pasnor 3a To npe ceera Tpeda TpaxuTH y camom Cenenuhy
KOjH1 je CBECHO 040MO0 Ja ce yaydu y pasnore NpucTynamwy KOMyHH-
CTMYKOM NOKpeTy Hajmnaher Meaakosuha. MowTo HK apamartypr, a
HW PEAMTE HUCY XTENW Aa uay npeko Cenennha, rymuy Anekcasapy
Byukosuhy H1je npeocTano HUWTa Apyro HEro Aa CTanHO Mrpa rHes 1
0ec, WTo je 3@ NoCNefnLy MMAN0 4a HAM CE YMHM KAKO j€ HEroB UK
Make KOMMIEKCaH 0f TMKoBa apyrux Mepsakosuha. Cjajuy enusopy
730 je Hukona PUCTaHOBCKH KOjM j€ JeAHOCTABHO, YBEP/LHBO W AUP/bH-
BO M3roBOpHO peun Bugocasa lNpokiha, HecpehHor oua 1 cpnckor ce-
/baka Koju nomaxe CreaHy Megakosuhy aa npoHahe 1 caxpaxu Teo
CBOT CHHA jeAuHUa. CBUM MyMUMMA je Y MHTEPNpPETaLMj1 NoMOorao
koctim (Mapuja Mapkosuh Munojes) koju je B0 QyHKUMOHaNaH,
CTMICKM YCArNaLleH W jacHO 0DeNexaBao KapakTep U ApyLITBEHY y0-
Iy CBAKOT IMKa. 3a ycrnex OBe NPeACTaBe 3aC1ykHa je  KOMMO3UTOPKa
HeseHra nywuua Koja je Aana My3uuKy noTnopy 3By4HOCTH PEYH.

Mybavka he pago meaatv npeacrasy Ouesu U oyy 3aTo LITO OHA MMa
A00py Mepy OHOra WTO Cy onwte npuxeaheHe ecreTcke W ApyLITBEHe
BPEAHOCTH Koje ca cobom Hocu mme Cnobopana Cenenvha v caBpemene

Mo30pHLLHE TeHAEHUM]e Koje AoHoce Kata hapmaty, Bemko MuhyHosuh,
YMETHAYKW CapajHWLM M TyMauku aHcambn HapogHor no3opwuuta.
Mo30pHLHK 3Hauaj OBE NpeacTase omesa ce vy Tome wro Cnodogana
Cenenrha jako 2yro HUCMO UMaNK MPUIKKE Aa BUAMMO Ha HALLMM CLEHa-
M3, @ KNaCKKa ce NoTephyje HOBUM YCMELIHMUM CLIEHCKMM TyMAUeHHMa.

Mapuna Munuojesuh Mahapes
(Bpeme, 26. anpun 2023)

Mnaau v MPTBH

Nlpamatusaumja npocnasmeHor pomaHa Cnobogana Cenenuha,
Ouesu u ouu, Kojy je caudHWna Kata hapmatu ycnocrassmba jacHU-
j¥ KOHTHHYHTET u3mehy CTBapHMX, DMONOWKKX oueBa (MUAYTHH 1
CreaH Mepnakosuh) 1 OyXOBHMX OTala, HaUMOHAAHOr buha, oko
kora ce npenauhe Cenennhesa HenpeBasuheHa cara o deorpag-
ckoj nopoauur Mepakosuh. CTpax v BEYHTO HEMOBEpEHE Y ApY-
rauuje ¥ Hemo3HaTo, MPUKA3aHU KPO3 TYXHY CyAOMHY EHrneckume
Enusadete (Bamwa Ejayc) Hanuuje je Te /byDaBu npema HALMOHY U
naTpuoTH3Ma, KOJU (DOKYC MPIKHE MEtbA Y CKnaay ca Bnasajyhom
naeonorujom. Ctesan Megnakosuh, dputaHcku CTyaeHT, npodecop
npasa Ha beorpafckom YHMBEP3HTETY, HAPATOP j& OBE PENETUTHB-
He OBJAlKE CyADMHE, KOja HE MOKasyje TEeHAEHUH]Y Aa 3acTapw.
Otauy Munytu Mepakosuh (Munow Hophesuh) je MoHapxucTa,
CresaH (Hukona Pakouesuh) rpaf)aHckn OpHjEHTUCAH, @ HETOB H
Ennzabetnn cun, Muxajno (Anekcangap Byukosuh) naptusaH, Koju
rvHe Ha Cpemckom (pOHTY y CBOjMM ABAJECETUM TOAMHAMA, He-
BUHE Cy KpTBe MaHTpe concteeHe kyhHe somahuue Hanke (Cena
hoposuh), K0ja MCnpeaa encke MATOBE W NPeaakba, y LIWbY 0pHKa-
Ha YUCTOTE HALMOHAHE CBECTH M OJAHOCTH MAEjU NATPHUOTHUIMA...
Enusabera, ynata Menakosuh, weHa npujatesuua, Paxena (Batba
Munauuh) 1 Muxajno Mepakosuh, Hanona EHrnes, ,3acnyxeHo”
CTpajajy, jep Cy ce Hawnu Ha norpewHom mecty, y Cpduju, y no-
[PELLHO Bpeme, npes [pyr1 CBETCKM par.

Y CBOjEBPCHOM NApnameHTy, y CTENEHAcTUM Kaynama (CueHo-
rpadmja 3opaHa [lletpos, koctum Mapuja Mapkosuh), Bemko
MuhyHosuh pexupa 0BO cyhewe 04eBHMA M CUHOBMMA, KOjE 3a-
Aobuja Tparuky atuHckor Apeonara, rae ce Opecty cyauno 3a



ybucTeo majke. Ho, CTeBaH, Koju je rnaBHu1 3amajall rpexa (jep ce
OXEHHMO CTPaHKKbOM) He BrBa ocnobohen, kao Opect, Beh ce we-
roBa KpMBMLA MYNTHIIMLMPA M, HA HEKK HAuWH, DaHanu3yje, WTo
J€, OYUINELHO j€, JefHA Of BAXKHUUX KAPAKTEPHUCTHKA KPYTOT HALIU-
OHanu3Ma v HenpocseheHor, naTpujapxanHor poauTencTsa. Huko
Ty HEMa Cyxa 3a AyX BPEMEHA, KOJU HEYMMTHO Mera bydumue
ucropuje. CBM NOKyLwwagajy, No CBAaKy LEHY, Aa 3aAPKE MPHHLM-
ne, Ha KOjUMa Cy oArajaHu. Mnagu Muxajno ruHe y xemu fa byae
OHO LWTO MY HE NpMnaja, PeBONYLMOHAP, 3aBEAEH NEBMYAPKOM
JeneHom (MBa Munanosuh), noctajyhu Tako cumbon rpahaHctea,
KOje y Hac Huje Duno JOBOBHO YKOPEHEHO, Aa DM reHepaumjama
HanpegoBano, 6e3 ucknusnyha. A 1o je nome Ha Kome je Cenenuh
HenpeBasuheH pOMaHECKHH U APaMCKH XPOHHYAP.

lpencrasa HapogHor no3opuwiTa Huje npau3sesda ApamaTthsaum-
je pomaHa Ouesu u ouu, any je HOBO To Aa MuhyHoBHheB pepuTess-
CKM 3aXBaT U3 OBOT BPEMEHA , XNafK" y eMoLKjama (enckum npuno-
BEJAHhEM HAPATOPa, TEKCTOM M3 POMaHa), Aa M JONYCTHO Aa CAMH
forahaju, 0e3 apamcke rpafauuje, ycnocTase pact Tpareguje, Koja
ce 3aBpLuaBa norudujom Muxajna, oanackom Ennzabete v oHTono-
Wwkom camohom npunoseaaya, CreBaHa. KOHTMHYMTET NMKOBA Ha
CUEHM (3a pa3nuky op nutepatype), MuhyHosuh W hapmatujesa
KOpHUCTE Kao ApamcKy YCIOBHOCT, KOja He JOMywWTa raesaoLy
A ¥3rydu u3 Buaa dWno umjy cyaduny, jep je oHa A€o MO3auKa,
yWja CLEHA Ce KOMMETUPA HA KPajy, kaja ce nojasmyje Bunocas
Mpokuh, cemak, koju, Tpaxehu CBOT NOTUHYNOT CMHA, HaNa3u pu-
hokocor Muxajna v Bpaha ra pogutesbuma. Mnaau v MpTBH, Banaj
Bupocasmes je cynbuHa Hapoaa, na v Hauuje, Koja he, y dbyayhHo-
CTH, NOCTajaTh CBE CTapHja W Tama, Jep CBOj NOAMNAAAK HE yCneBa
[1a 3aWITHTH, U NPEACTaBa NOCTaje puTyan, monedaH, y3 nomoh oHo-
CTPaHUX PUTMHUKKMX Hanesa (HeseHa Mywwuua).

[lparana bowkosuh
(Beuepre Hosociu, 6. anpun 2023)

WRITER

SLoBODAN SELENIC (PAKRAC, 1933)

He wrote theater criticism and was a regular professor at the Faculty of
Dramatic Arts in Belgrade. He wrote the novels The Memoirs of Pera Bogalj
(1968, October Award of the City of Belgrade for Literature), The Friends
(1980, NIN Award, Award of the Library of SR Serbia for the most read book
in 1981), Heads/Tails (1982), Fathers and Forefathers (1985), Timor Mortis (1989,
Yugoslav Critics' Award “Mesa Selimovi¢”), Premeditated Murder (1993,
Award of the Library of Serbia for the most read book in 1994 and 1995).

Based on the novel Premeditated Murder, he wrote the screenplay for the epon-
ymous film directed by Gor¢in Stojanovic in 1995. Posthumously, the novel
Malay Madness (2003) and theater criticisms, published from 1956 to 1978 un-
der the title Dramatic Era (2005, edited by Feliks Pasi¢), were published.

He wrote three plays: Kosanchich's Wreath (premiere in March 1982 at
Atelje 212), Spitting the Nation in Two Acts (premiere in December 1987
at the Yugoslav Drama Theatre, Sterija Award for the best text in 1988),
Prince Paul (premiere in May 1991 at the Yugoslav Drama Theatre).

In the field of dramatic theory and criticism, he published the following
books: Engagement in Dramatic Form (1965 and 2003), Dramatic Trends of
the 20™ Century (1971 and 2002), anthologies Avant-Garde Drama (1964),
and Anthology of Contemporary Serbian Drama (1977).

Books of conversations and political essays Step into Reality were pub-
lished in 1995 and 2003. Slobodan Seleni¢ died in 1995 in Belgrade.



DIRECTOR

VELko Micunovic (BAR, 1986)

Graduated theatre direction from the Faculty of Dramatic Arts in
Belgrade in the class of Egon Savin.

Some of his plays include Workmen's Chronicle, Democracy, Kafka Machine,
The Dresser, The Suicide, A Misunderstanding, The Government Inspector,
Death of a Salesman, Spine, Hunting Cockroaches, Hilarious Tragedy, etc.

He directed plays in the National Theater in Belgrade, Belgrade Drama
Theater, Yugoslav Drama Treater, Slovene National Theater in Maribor,
Serbian National Theater in Novi Sad, National Theater in Subotica,
Montenegrin National Theater in Podgorica, etc.

The plays he directed were performed and awarded at over thirty festi-
vals in Serbia and abroad, including the Sterijino Pozorje Festival, Drama
Festival in Ljubljana, International Theater Festival MESS in Sarajevo,
Bitef Festival, Theatre City Budva, Yugoslav Theatre Festival in UZice,
International Small Scene Theatre Festival in Rijeka.

For his direction of Workmen's Chronicle, he received a Special Sterija
Festival Award for Direction.

REVIEWS

SuccessFuLLy AppLIED CLASSIC

When it was published in 1985, the novel Fathers and Forefathers by Slobodan
Seleni¢ represented radical ideas that reflected a new self-understanding
within the intellectual circle of Belgrade. Seleni¢ viewed the history of a
Belgrade bourgeois family through the lens of Serbian people rather than
Yugoslav nations. For him, the Medakovi¢ family is a victim of both fascism
and communism, even more so of communism than fascism, which he saw
not as a product of class struggle but as divisions within Serbian society.
Today, (pro) leftist-oriented intellectuals condemn such ideas, blaming them
for all our woes. However, we believe that Seleni¢'s ideas about Serbian soci-
ety and family should be viewed in the context in which they arose.

Slobodan Seleni¢ belonged to a generation that passionately embraced
revolutionary ideas in their youth but later became deeply disillusioned.
It's quite certain how it seemed to them that an average participant in the
League of Communists of Yugoslavia, during the decadence of the SFRY,
resembled Bora Snajder more than Filip Filipovi¢. This is compounded by
the fact that in the 1980s, our society was simultaneously under the sig-
nificant influence of values espoused by Anglo-American mass culture,
organized along the lines of self-managed socialism. Additionally, in the
1980s, socialist countries in Europe were experiencing deepening crises,
while neoliberalism was gaining momentum in the West. Therefore, in
the 1980s, when the novel Fathers and Forefathers was written, nothing
was conducive to leftist ideas.

However, this entire (pre)story would make no sense if Slobodan Seleni¢
were not, above all, one of our most significant theater scholars, es-
sayists, and extraordinary novelists. In his theatrical works, Slobodan
Seleni¢ promoted European avant-garde drama in our country, wrote
exceptional essays about his contemporary playwrights, and proved that
true engagement in dramatic form transcends any ideological frame-
work. Seleni¢'s novels have an exceptionally subtle narrative that im-
merses you completely in the world and thoughts of his characters. When
we add to all this the fact that this year marks the 90th anniversary of the
writer's birth, it was entirely logical for the National Theater to include
a dramatization of Selenic's novel Fathers and Forefathers in its repertoire.

Kata Gyarmati's dramatization follows Selenic¢'s ideological orientation,
packaging his story and ideas in a contemporary theatrical form that of-
fers a new perspective on the novel. It follows the basic plotline of the
novel but presents it in a fragmented form, emphasizing the importance
of the text, the sound of spoken words, the rhythm of sentences, and the
power of gestures. This was a wise choice theatrically because it distanc-
es the dramatization from realism (implicitly contained in the novel's
structure, often banal on stage) and brings it into the realm of textual
stage exploration as a sound image. On stage, we hear songs, we hear
how certain words and voices of the Serbian language sound, how the
rhythm of speech develops, how words are tied to gestures, and how all
this together forms a portrait of a family and its social milieu.

The organization of the stage space (set design by Zoran Petrov) is also un-
realistic and semantically stimulating. Instead of a bourgeois apartment,



the setting of the play resembles an amphitheater that could be found in
a theater, university, or courtroom. In this way, the play becomes a trial, or
rather a judgment of the characters, where they are accusers, accused, lec-
turers, and actors, and we, the audience, are the jury. For director Veljko
Micunovi¢, this judgment is very intimate and personal. He is not interested
in exploring what the communists want, but rather how the sentence “I wish
you were dead"” resonates between father, son, and mother. Micunovic is
not interested in the disagreements between the civil intelligentsia, national
spirit, and young revolutionaries, but rather in how that relationship sounds
to Elizabeth, an Englishwoman who does not understand the language or
customs well. Throughout the play, we have the impression that we are ob-
serving the action from Elizabeth Medakovi¢'s perspective, who is alienat-
ed from both the environment and the language, for whom the sound and
gesture are as important as the meanings of the words themselves. Even in
the novel, Elizabeth occasionally serves as a narrator through whom Selenic
criticizes the interwar Belgrade milieu, but the main storyline goes through
Stevan Medakovi¢, whose fate intersects all strands of the story. In the play,
the procedure of wonderment dominates, so it was logical that Elizabeth's
perspective would be closest to us. The procedure of wonderment applied in
this performance showed the director’s ability to precisely use stage signs.
At the same time, Micunovi¢ did not put himself and his concept in the fore-
ground but allowed the actors to show how they understood this approach.
This resulted in all the actors playing as a harmonious ensemble, but at the
same time, each showing their acting style.

In the play, Elizabeth Medakovic is portrayed by Vanja Ejdus. She knows how
to portray a character that the audience needs to emotionally understand
while also critically analyzing the situation the character is in. This Elizabeth
deeply experiences everything that happens, maintaining composure and
the ability to understand the overall situation for herself and her loved ones.
In contrast to the emotional yet restrained Elizabeth, Sena Dorovi¢ portrays
Nanka. Nanka is sacrificial but firm, a patriarchal woman driven by intuition
and Serbian patriarchal principles. She consciously serves men and intui-
tively dislikes Elizabeth, who follows different principles. When portraying
Nanka, Sena Dorovi¢ has restrained gestures, and the forcefulness of her
character is evident through a voice stronger than Elizabeth's. Rahela Blake
(Vanja Milacic) serves as a metaphor for the “other” as she is both a woman
and a Jew, thus condemned to be a victim. Vanja Milacic¢ avoids playing the
victim. She remains focused and composed, indicating that the greatest sac-

rifices are often invisible and forgotten. Contrary to the women, there are
Milutin Medakovi¢ (Milo$ Dordevic), a simple pre-World War | gentleman
who approaches everything with his heart, and Stevan Medakovi¢ (Nikola
Rakocevic), who understands much more than his father but loses all his
life energy in intellectual debates. Standing opposite to all these characters,
who can be considered the old or pre-war generation, are the young rev-
olutionaries Mihajlo Medakovi¢ (Aleksandar Vuckovi¢) and Jelena (Ivana
Milanovic). Jelena, played by Ivana Milanovi¢, is like a female Huckleberry
Finn, while Mihajlo is a rebel trying to find his authenticity through rough
distancing from his parents’ heritage, suffering in this struggle.

Unfortunately, these two characters are the least impressive in the play.
The reason for this lies primarily in Seleni¢ himself, who consciously
refused to delve into the reasons for the youngest Medakovic¢'s joining
the communist movement. Since neither the playwright nor the director
wanted to go beyond Seleni¢, actor Aleksandar Vuckovi¢ was left with
nothing but to constantly portray anger and rage, resulting in his charac-
ter seeming less complex than the others. Nikola Ristanovski gave a bril-
liant performance, delivering Vidosav Proki¢'s words simply, convincing-
ly, and touchingly, portraying the unfortunate father and Serbian peas-
ant who helps Stevan Medakovic find and bury the body of his only son.

Costume designer Marija Markovi¢ Milojev aided all actors with function-
al, stylistically harmonized costumes that marked the character and social
role of each. The success of this production is also credited to composer
Nevena Glusica, who provided musical support to the eloquence of speech.

Audiences will enjoy the play Fathers and Forefathers because it strikes a
good balance between the widely accepted aesthetic and social values as-
sociated with the name Slobodan Seleni¢ and the contemporary theater
tendencies brought by Kata Gyarmati, Veljko Micunovi¢, artistic collab-
orators, and the acting ensemble of the National Theater. The theatrical
significance of this play is also reflected in the fact that we haven't had
the opportunity to see Slobodan Seleni¢ on our stages for a long time, and
classics are reaffirmed through new successful stage interpretations.

Marina Milivojevi¢ Madarev
(Vreme, 26™ April 2023)



