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Pexuja: BUTO TAYOEP

CueHorpadwja: JIA3AP bOJPOXKA

Kocrumorpacduja: MAPUTA ROMNO

Aytop mysuke: LHLHMYH MATHLLHWR

Nu3aju ceetna: 3[1PABKO CTOJIHUK

CapapHuua 3a cueHckd rosop: HBAHA BY/bAH JIETATH
[lpamatypuku capaghuk: 1YBPABKO MUXAHOBHR
CaseTHHua 3a cpnckH jesuk: KATAPUHA MEJOBHR
CaBeTHHK 3a 3HakoBHH je3uk: AHTEJ1 HAYMOBCKH
AcucrenTkrma koctumorpada: JOPA YPHEBHUR
Busyanuu ugentuter npeacrase: UBOHA HOIHh HhYPHUR /
LUPTAOHA CTYIHO

Y cHumary my3uke yuectoBanu: AJIAH BOLUHAK (TpomdoH),
BEPOHWKA RHKOBHH (xapda), EMA BEHKO (aeuju rnac)

Ynore

Mate: KUBKO AHOYHUR

AHa: AHTOHHJA CTAHULIUR LHNEPAHAA
®abujan, Crune: ®U/INN LLOBATOBUR

Jlnpwja, Cnasa, Muaunua: JEJIEHA MUXOJbEBHR
JbybaH, Munan: CBEH LUECTAK

WeaH, Cranucnas: ®PAHO HJAK

Wko: UBULIA NYLAP

Murpantkuma, lNpesoautenuua: MAJA MEPLWIHWR
Murpautu: JAMHUP K/TAPWR, JAKOB KJIAPHR,
BPYHO M/THHAPHUR, CEHKO M/THHAPHR,
EMH/IHJA LIYIWWKOBHR JAKOIAL

Mpeactasa Tpaje 2 cata v 30 MUHYTa, Ca Nay30M.

Direction: VITO TAUFER

Set design: LAZAR BODROZA

Costume design: MARITA COPO

Music selection: SIMUN MATISIC

Light design: ZDRAVKO STOLNIK

Stage speech: IVANA BULJAN LEGATI

Assistant dramaturge: DUBRAVKO MIHANOVIC

Serbian stage speech: KATARINA PEJOVIC

Sign language stage speech: ANGEL NAUMOVSKI
Assistant costume design: DORA CRN JEVIC

Visual identity: IVONA DOGIC DURIC /

CRTAONA STUDIO ] )
Music: ALAN BOSNJAK (trombone), VERONIKA CIKOVIC
(harp), EMA BENKO (vocal)

Cast

Mate: ZIVKO ANOCIC

Ana: ANTONIJA STANISIC SPERANDA
Fabijan, Stipe: FILIP SOVAGOVIC

Lidija, Slava, Milica: JELENA MIHOLJEVIC
Ljuban, Milan: SVEN SESTAK

Ivan, Stanislav: FRANJO DIJAK

Iko: IVICA PUCAR

Migrant, Translator: MADA PERSIC
Migrants: DAMIRKLARIC JAKOV KLARIC,
BRUNO MLINARIC SENKO MLINARIC,
EMILI)A SUSKOVIC JAKOPAC

The play is 2 hours and 30 minutes long, with an intermission.



MUCAL

MaTe MATHwHR (1965)

XpBaTCKH  KHHKEBHUK,  (DHAMCKH
CLEHapucTa v My3uyap. Mako je Tpu
nyta 20buo 3naTHy apeHy 3a Hajbo-
by UAMCKY My3WKY, Hajno3HaTHjH
J& Kao ayTop MO30pHLIHKMX KOMaja
W QUAMCKMX CueHapuja, mehy Ko-
juMa ce uctuyy Hueolli ca ciipuuem,
Mapwan v Ceehenukosa gjeyd.

[pame: Axhenu badunoxa (XpBaTcka CBeyYHNHLIHA HaKnaaa 3arped,
1996), brecak 3namHol 3yda (XpBaTCKa CBEYYMIMLIHA HaKNa-
fa 3arped, 1996), Cunosu ymupy dpeu; Jleienga o ceemiom Myxnu
(Tpaacko apamcko kasanuwrte ,lasena” 3arped, 2005), Mocmpiina
wpunoiuja (Xpatcku uentap ITI — UNESCO 3arped, 2006).

CueHapuju 3a dunmose: MKusowi ca cimpuuem (1988), Kag mpisu
3adjesajy (1998), ®une mpiise gjesojke (2002), Huje xpaj (2008),
Ceehenukosa gjeua (2013).

My3uka 3a dunm: Kako je iioueo pai Ha mom oitioky (1996), Mapwan
(1999), Ta guena ciinuiicka Hoh (2004), Ceehenukosa gjeua (2013).

PEAHUTE/b

Matvwuh ce baBu nuTakem OJHOCA CTBAPHOCTH W Wiy3uje. To
PaAu OWTPO M CAMOKPUTHYHO, C ApYre CTpaHe OWTPO ApYLITBEHO
KPUTHUHO.

Moju Wwy»Hu MOHCIIPYMU HA CLEHY HAM JOHOCE 0DpayyHe C BNaCTH-
TMM JEMOHHUMA, anu He 3a00MNase H1 WHPH APYLITBEHH KOHTEKCT,
KONeKTHBHE DONMM W Henpasae, YBOPOBE KOje HUCMO pacneT/bany.
baw 3aT0 Ham je 0Ba NPeACTaBa BaXHa jep ynupe NpcTom y Heypan-
TMYHE TauKe HALIKX XKHUBOTA.

Buto Tayoep (JbysmAHA, 1959)

CnoBeHauku peautess. Junnomupao
je CTyauje pexuje Ha AKafemuju 3a
rnefanviuye, paguo, Guam u Tene-
Bu3ujy y Jbybmanu (1985). Op Taza
JE pEeXMpao BHWE OF CTO ApaMm-
CKMX MpEeAcTaBa, HEKOMMKO One-
pa v duam. Op 1989. 3anocneH je
Kao CTanHu peautes y CNOBEHCKOM MAAAMHCKOM TAeAanuwyy y
Jbydmanu. Capahusao je ca OpojHMM NO30pHLITMMA LWMPOM DHBLLE
Jyrocnasuje, Te je 3a CBOj paj NPUMMKO BETUKK DPOj MetyHapOAHHX
npy3Hamwa. Kao mnagor npornawasanu cy ra ,Manum npuHuem jy-
rOCNaBEHCKOT TeaTpa”, AOK je y CBOjUM CPEAHHM FOAMHAMA U ajbe
OJIPXA0 CTATYC jEHOT O/} Haj3aHHM/LMBHJUX PEAHTEbA Y PETHOHY. Y
cBoje npescTase Taydep yBOAM Non MKOHOTpadHjy, TexHKy napa-
NeHe ApamaTypruje 1 Apyre HOBMTETE C KOjUMaA je DUTHO 03HauHOo
MO30PHILIKY MPOAYKUMJY OCaMAECETHX U AeseaeceTHX roanHa 20.
Beka. [I0DHTHHK je MHOroDpojuX Harpasa W Mpu3Hatba, HEKOMMKO
bopwTHUKOBKX Harpaaa, HEKOMKO JIOBOPOBHX BHjEHALA CApajeB-
ckor MECC-a, Crepujune Harpage, Harpade ,Mapyn” Mapynuhesnx
AaHa, MNpewepHose Harpaae, a DpojHE HEroBe NpeacTaBe Nporna-
WeHe Cy HajDobMMA Ha pasHUM (ecTUBaNUMa.

KPUTHKA

HE KAXEM TO JA, HETO JPAMCKH JTHK

Cse yewhe Texum ycnopeadama M Hanaxerwy CIMYHOCTH Mehy pa-
3HMM Jorahajuma na cam ce NpuaKMKOM npemujepe npeactase Moju
mymHu MoHcimpymu Mate Matuwwuha y pexuju Buta Taydepa (FAK
,Tasena”, 15. 11. 2023), koja CBOjUM TEMaMa 1 IMKOBUMA HACTaB/ba/
komeHTHpa Matuwuhes Tpuntux /bygu og socka (XHK 3arped 2016,
pexuja Janyw Kuua), cjetuna ogHoca u3mel)y oBa fiBa KasaiuuTa.
lpyna ,nodymweHux” rnymaua v pepatema u3 XHK 3arped ,npeyse-
na" je 1953. 3rpagy Manor kasanuwra y ®pankonanckoj 10 (noa-
PY4Hy M030pHHLYy Benukor kasanuiwra) v Ty yrememina 3arpedauko
APAMCKO KA3aNMLITE C HAKAHOM 3 APAMCKK NPOrpam OAMAKHE 0f
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oHor y XHK. byayhu aa nanac XHK 3arped, ocum knacuuHux, urpa
CyBPEMEHE IPAMCKE TEKCTOBE, MOTY Ce YCMOPEeWTH JPaMCKH penep-
TOapH 0Ba ABa Kasanuwra. Matuwuh y npse Tpu (/bygu 0g 80cka) v
y Apyre YeTHpH (Moju my»Hu MOHCTAPYMU) jeBHOYMHKE jeHAKO KOH-
CTpyvpa n1KoBe W paatby (Moryha 301Bara npetsapa y nuteparypy)
na ce Apame Mory nose3atd y napose (no apamatypry ybpasky
MuxaHosuhy), y3 u3y3etak KonymHe Mpiigol gjeiemia, 4eTBpTE Apame
W3 30upke Moju yHu MOHCITIPyMU, Na DX y WanK MOINA 3aK/byUHTH
fa cy Matuwuhesu nukosu ,nodjern” w3 XHK y ,faseny”.

Mybauka yecto He reda npeacTase kao NPeodAMKOBAHY WM W3-
MULLBEHY CTBAPHOCT, Beh ,MCTpaxyje” TKo ce ,CKpHBA” M3a Apam-
CKOT MKa ¥ Mpo3uBa aytopa 300r ,(He)eTHYHOCTH" MCnUCHBaHbA
MHTUMHUX" fpama (MaTuwuh je TO JOXMBMO HAakoOH W3Bende
Jbygu 0g 8ocka). Y nporpamy y3 npeactaBy Moju [ysHu MOHCTApyMU
Muxanosuh nuwe: ,(...) nucay (ce) ornawasa Kao HETKO TKO MPO-
roBapa Kpo3 Apyror, Kako 01 Ha MO30PHHULM OXMBHO HETKO Tpehu.
(...) y unknycy Moju @ymHu MOHCIIpyMU OTHLLAO je jow Aajbe Yy no-
urpasatby 30Mmom 1 rkurjom. 0dacyT KOMEHTAPUMA, HHjE KENHOo
H3BaH KbHUXEBHOCTH 0Dpasnaraty CBoje CMCaTe/bCKe O4TYKe, HEro
je Bybsbe ypoHUO y MaTepujan Kojer je 04uTo octano jow". Ycyauna
Oux ce pogati ga ce Matuwuh y Moxcimipymuma 0anyyqo 3a pasu-
KaJIHKj€ OAHOCE — Ha MOjE BENIMKO BECebe!

CueHorpad J1asap boapoxa je 3a uHtepujepe y npsoj 1 Tpehoj npu-
uM (MMwWwyeBa pagHa coda v xoTencka coba) KOpUCTHO cuBe doje U
HY}KaH HaMjeLWTaj, JOK je Y APYroj CLEHH CE0CKO rpod/be MCMyHHO

UPHUM MACMBHMM HAArpODHMM CMOMEHMLMMA, YMME je OCHrypao
nvjen U yHKuMOHanaH amdujenT (y3 au3ajHepa csjeTia 3apaBka
CronHuka). Kao wro cam Beh HanomeHyna, Tpu Apame 3 30Mpke
Moju wy#Hu MoHCTpymu (ApaMCKOT JHEBHHKA) HaJ0BE3Yjy CE Ha TPH
Apame w3 30upke /bygu u3 80cKa, anu Ce ,[PaMCKK NUCaL W rasde-
HUK" BHLIE He 30Be BukTtop, Hero Marte. [pBa apama lnegaj me y ouu
Mo3uBa Ce Ha Apamy Mcilog tiepuke, anu He DaBu ce CKPOHULITBOM,
HEero NpoMjeHOM KOjy NPOXHB/bABA NCUXMUKK NadunHa Jluauja kaaa
joj ce (HaBOAHO) yrpaau poxxHWLA NpemuHyne JacHe. byayhu aa ,op-
rany namre”, Jluguja ce mujemwa v noctaje ,apyra“ ocoda koja ycnp-
KOC 04MaK10j 0DK KENM NOCTaTH Majka — nonyT Jacwe. (,Mare: (...)
ja Ce 0BOra Kao Mucal, He DX CjeTHO HM Y CBOjOj Hajnyhoj MawwTn.”).

uBko AHounh kao Mate y CBe TPW jeAHOUMHKE Jjenyje Kao naa-
Xa, 0MjepeHa 0c00a KOjy HEroB1 TMKOBK MOBPEMEHO ,3aCKOYE" U,
MaKo TO Huje HOBOCT y AHouMheBoj rymH, oBaje BP0 40OPO PyHK-
LMOHKMPa: Ba/ba C€ MONK HOCHTH C BNACTMTMM NMKoBUMA. OcoduTo
kada ce Ha BpaTMMa nojasu Jlnauja (nodjerna u3 ncuxujatpujcke
donHuue) y cnasahuum, pawyynana v ,Cynyaor” nornesa — KOMMY-
Ha W D0nHa, u3BaHpeaHa JeneHa Muxomesuh. JuanjuHor dprKHOT
dpata urpa ®unun LWosarosuh, Bpno yBjep/bue y danaHcupary H3-
mehy cBujeTa CBoje ,MOMaKHyTe" CECTPE W MULIYEBOT CBHjETA, Y KO-
jem cynpyra Ana (Antonuja Ctanuwuh LWnepanaa) cnabuje fonasu
[0 W3paxaja. Harnawena rnasdena auonuua (LumyH Matuwwh)
AWJenn npBy, CODHY Apamy O ApYre CMJELITEHE HA rpodmy Y
Puuruama, MatuHom pogHom ceny (Matuwurhesom Takohep) nog
HacnoBom Mu iy (acoumjaumja Ha MOKPET Me TOO anu 1 Ha ,Hac
0BAje") K0ja YMHM ,nap” ¢ apamom [1psu myciuman y ceny.

Obje apame ce 3bMBajy y pypanHOM OKpYKewy M, Mako ce base
CIMYHUM TEMama, y Mu iy je cBe nojayaHo, na ce be3 3acToja HUKy
LUBEPL, EMHUIPAHTMMA, HEMPOLECYMpPaHa CMNOBAba W PaTHU 3710-
YuHHM Koju (Mnak) He 3actapujesajy. Y3 Meuuy lNyuapa v Ouauna
[Lloarorha uctnuy ce Ceen Lectak n ®pawo [ujak (ekcnpe-
CHBHHW OMKC CMPTW Mane /bube) Kao Hekadallkbu, anu 1 CafalltbH
,konosohe" cBux moryhux akumja. Cee To casHajemo 3axBaswyjyhu
MatuHom gonacky Ha 0dMTEBCKK rPod KAao M HEroBOj HamjepH Aa
Ty KYMHW BAACTUTO rPODHO MjecTo (LUTO TELKO NOCTHKE jep 300r CBO-
jer nucarba H1je OMUBEH Y ceny), npu uemy cycpehe Cnasy (JeneHa
Muxomesuh) koja My BpIO CIMKOBMTO OMKCYje BNACTMTA CHOBAkbA.



MpeacTasa 3aBplwasa Apamom Ayimoipam 3a Munuuy Koja ce ,pe-
depupa” Ha apamy Odowasaienuua W3 1oda kapa je Marte duo
POK-3BMje3fa W rocToBao y beorpaay raje cy ra, He de3 nocweau-
La, cnonagane oboxasatebuue. Y MaTuHy W AHUHY XOTENCKY CoDy
fonasu peuenuroHap CTaHWCnaB C HAMjEPOM @ OTKPH)E je U Cy-
npyra Munuua y Maagoctu ,netsana” ¢ Matom v yuuHusLuv noda-
yaj MoCTana HemnoAHa, a To he casHatv kaga Maty npukonya Ha
LETeKTOp NaxH (WTo U AHy jako 3aHMMa!). Mako ce kbyuHe cueHe
30uBajy usmehy npunnunHo swytor Mare (1 game yBjepus AHouuh)
n oanyyHor CraHucnasa (npoHWWbKB [lMjak, cajeTHULA 3a Cpn-
k1 jesuk Katapuna [lejosuh), aBa cy nvka yBenuke yodauuuna
yneyatb1By aTMOCREPY: XOTENCKH CYAKDEHUK KOJU LOBO3W AETEK-
TOp Naxu (Heogomueo cmujewan Ouaunn Losarosuh) W cTpyurak
3a petektop Muna (,OH je Baw xpsatckn CpduH W Moj pohak...
Paauo 3a munnumjy CAO Kpajune na je nodjerao y Cpdujy HakoH
pata...", objawwasa CTaHucnas; 300r 0BaKBUX ,WITHKIELA" BOTUM
Martuwuheso nucawe) kojer Ceen Lectak npukasyje kao ocody
LENMKATHOT MOHawawa. Ynora Mwunuue, rayxoHujeme Kyxapuue
(CaBjeTHMK 3@ 3HAaKOBHH je3nk AHren HaymoBCkM, NpeBOAMTEbHLA
Maga MNepwuh) 1 naBHe MatuHe 0doxaBaTebuLe Te ynora ,nope-
meheHe" Jluauje omoryhune cy JeneHd Muxomesuh aa nokaxe aa
Kpeupate ,4yAHKUX" )eHa (ogjeha Maputa hono) ¢ TpyHKOM xymo-
pa 3a kY HUje HEMo3HaHMUa. Hocuted CBUX Npuya je nucay Mare,
anu forahaje Mnaxk 0dAKKyjy HErOBH KEHCKM NaHAaHW — Jlnauja,
Cnasa, Munuua —na mu aujanor usmelyy Mare (,,3awwTo cM M1 OHAA
fana csoj dpoj?”) u Munuue (,Jana cam T ra jep cam Mucauna aa

c noctao Hosbu YoBeEK, Hero WTo cv dro fete”) ajenyje kao 0AHOC
MyCLa Npema BnacTuTy ajeny.

MpeacraBa Moju WysHu MOHCIIDYMU YMHWIA CE, HAKOH NpeacTaBse
Jbygu 0g 60cKa, NpUAHYHMM W3a30BOM. [lo mojem cyay, peaaten
Buto Taydep je Ha wera ycnjewHo 0AroBOpHO, jep je y NpeAcTaBH
cayyBao cneurduuHy atmocdepy, ,NoMakHyTe" nuKkoBe, MaTHHO
MUCakwe NOJ KPMHKOM ,HEMAM ja HUWTA C TUM" W Temno u3Besde
y KOjem HHLWLTA Huje bruno npeayror Tpajatba. bpaso 3a uynosuwTa!

Onra Byjouh (kritikaz.com, 1. peuemdap 2023)

OBHOB/LEHA BENHMKA CUEHA ,[ABENE" OTBOPEHA HHTHMHOM
APAMOM MATE MATHILIKRA

Mate Matuwuh oBor ce nyta BpatHo Jbyguma 0g 80CKa Te U3 aylue y
LPAMCKHM TEKCT UCTPECao CBe pyCcTpaLKje U HEBOLE KOjE Cy My Ce
JOroAuWne HakoH Te Apame, Kaja je heroBa OKPYTHOCT Ouna Tema dpoj
jeAaH y MeTpononu. M oBor nyTa OH UCTPayje TaHKe rpaHuLe umely
CTBAPHOCTH M (DMKLMjE, OHOT LUITO CE JOTOAMNO0 W NPaBa ayTopa Aa Ha
forahaj Haporpaau WTo noxend. MHoro je oBje NPOHULYbMBE CaMO-
WPOHHjE, KOja Kao 1 yBHJEK, Y HETOBUM jENMMa NOCTaje YHUBEP3ANHA,
W3 NPUBATHOT YNaja Y jaBHK NPOCTOP jAYMHOM Liamapa.

Moju @ymHu MOHCIpyMu, HOBA Apama Mate Matuwwuha Kojom je
y Cpujedy OTBOpEHA ODHOB/bEHA BENWKA CueHa ,laBene”, CBOjeBp-
CTaH je 3puantu oppas /bygu og 6ockd. AyTop Ce jaCHO CTaB/ba Ha
4Yes0 CBHX CBOjMX MOHCTPYMa NoKasyjyhu fa HA CBM MW OCTaNK Hu-
CMO fianeKo, MOYEBLUM Off HOBUHAPA KOjMMa NpUNaja Cam NoyeTak
npeacTase, CBUMA HaMa KojM ra CBAaKO TOJMKO MpOrawbamo 3a MH-
Tepsjy. Bjepyjem Aa ce NOHeKOo  ,WTPELHY0” y MpaKy KasanuwTa.
Y cBojy 0bpaHy mory camo pehu Aa ra yBujeK Ha30BeEM W NPUCTOjHO
nuTam (jesaH jeauHy nyT), a Kada oH Kaxe: ,He xBana”, Ha Tome
ocraHemo. Onet cy Ty Tp1 Npuye: jeaHa 0 NOCbEANLIAMA pasy3aaHe
POKEPCKE MNAAOCTH, Apyra O POAHOM ceny y MMOTCKO] KpajuHH W
Tpeha, HajocobHuja (anu W Hajnyha) o beroy CTaTycy CTapatesba.

Hema oBpje BHLIE CKPHBatba, CBE j€ OrO/LEHO 3aMano A0 pasuHe Jo-
KyMEHTApUCTHKE, LTO KOA OBOT ayTOpa 3HAYM Aa Ce OYeKyjy HOBe
peakuuje, NocedbHO OHUX KOjHU NpeACTaBy HUCY rnefand. [aHaiwtu
nKcall, @ HeKaallkby pokep, Caaa je Marte, BULLE Ce He CKpHBA M3a
IMKOBA KOj1 HOCE HEKa Apyra UMeHa. Fberos JMBOT CaMO je Heros,



Ha nydnuuy je Aa oanyuu Konuko he My BjepoBaTH, a LITO My BHLUE
BJepYje, JaCHHje BUAW MJeCTO U TPEHYTAK Y KOJEM MHHBH.

Hma oBgje 1 Heke 8o capa ko Matvwwuha He TonMKo yoduuajeHe
nenpuwasocTy. OBO je U Apama C 0DPO YrOHEHHUM, BULLIECIOJHUM,
XYMOPHMM €NeMEHTHMA KOje NoTeHUKpajy 1 peaatesns Buto Taydep
W OZ/IMYHHM TYMUM. ANM 0BO j€ M CBOJEBPCHA Mrpa C APaMCKOM dop-
MOM, JEp Ha TPEHYTAK CMO Y HEYMJEM KHBOTY, @ CEKYHAY KAaCHUjE Y
CanyHWUM CaTKaHOj O TOT MCTOT XKMBOTA. baw Ta MCTPaMBama Ka-
3a/1LUTa U CTBAPHOCTH A0DPO j€ YroAno pedates, jep ako cy /bygu
04 80CKd DMAM APAMCKA CYWTa y TPH CTABKA, OBO j€ MHOTO MHTUMHHK)E
njeno. U cam aytop Moncitipyme Ha3uBa ,ApaMCKUM SHEBHUKOM", a
TaKO My j€ MPUCTYMHO U LKJENH aYTOPCKH THM.

[naBHM pepaTesseBd CypajHuuM OBAje Cy cueHorpad Jlasap
boapoxa, aytop rnasbe lumyn Matnwnh u Usana bymad Jleratu,
Koja je Duna CaBjeTHMLA 3a CUeHCKK roBop, y3 Katapuhy [lejosuh,
Koja je duna casjeTHHLA 3a CPNICKK je3nk. Hueko AHouh TONMKO
J€ YBJEP/bHB Y TNABHO] YI03K a CE HA TPEHYTKE YMHU A U (DH3HYKK
noctaje ciMyad Matuwwuhy, a Jenen Muxomesuh, y3 Tpu oaiuuHe
YNOTE WAE W NMOXBaNa 3a TPH PasMuuTa roBOpa y 0BOj NPEACTABH,
0, KOJUX je cBakW decnpujekopaH. Manu, a 3anpaso jako BENMK
aHcambn ose npeacrase uuHe W AHTOHWja Cranuwuh LLinepanaa,
Ownun Wosarosuh (ypredecaH kao octapjeny koHobap y beorpaa-
ckom xoteny), Ceen LWectak, ®pawo [lujak (noTpecaH y npeacmpr-
Hoj ucnosujeau), Ueuua Myuap v Maga Mepuwwuh.

bojaHa Pagosuh (Beuepru nucii, 17. Hosemdap 2023)

MOHCTPYMH CY Y MEHM 1 JA Y BHMA

Kaga je Mate Matuwuh 2016. 0bjasro, a XHK y 3arpedy ucte ro-
LVHe npan3Beo (y pexuju Janywa Kuue), /byge 0g 60ckd, OAMax Cy
3anouyene pacnpase o noayaapary Tor ajena ca cteapHowhy. Ho, y
ouTH, T0 je HeduTHO. buT je ga Pukumja 1 dakuuja cynoctoje. Aytop
je 0dumekeH CBOjoM (DaKLMjOM, MAaKap MUCA0 O HEYEMY Hau3req
[aneky o4 werose duorpaduje. A kaaa He MULLE O HEYEM LANEKOM,
Beh jacHo Aaje 40 3Haka 4a LpnuY MOTHBE U3 0CODHOT MCKYCTBA, Ta)
HCTW ayTOP HEOBOjMB je 04 NuKa. Y /byguma og 80CKA NpOTarOHWCT
Apame 3Ba0 ce BukTop, 1o je , [pamcKu n1caL M CLUEHApMCT, d1BLLK
POK-TUTAPHUCT ¥ NON-POK-3BKje34a duBLue Jyrocnasuje”. Beh no Tom

onucy duno je jacHo aa Matvwuh y Buktopa ynucyje cebe He camoy
OHOj MjepH Y K0JOj TO pazi¥ CBAaKK ayTOP HEr0 H3PAaBHO M KOHKPETHO.
Hakon wro cy /bygu 0g 80cKa UCTOBPEMEHO M3a3BanH NABHHE OY-
WEeB/bEHA M AyledpukH1UKOr Heogobpasata, Matvwuh ce Bpaha
CIMYHWM Temama. Y Mojum mymHUM MOHCIIpyMUmd, npanaBeueHnma
y 3arpebaukom [IK-y ,faena” y pexuju Bute Taydepa (kao npea
NpeAcTaBa Ha Benkoj cuexy KasanuwTa y ®paHKonaHcKoj HakoH

Ayre 3aTBOPEHOCTH 300r 0OHOBE), MPOTArOHKCT je 1 Ja/be APaMCKH
nucal W OMBLIKM POK-TUTAPHCT, HO BHLLE Ce He 30Be BukTop, Beh
Mare.

Jlvk ayTopa 30Be Ce, AaKNE, JefHAKO KA0 HEroB TBOpAL, KOjU Cjeau
y nydAnuM W, HA Kpajy NPEMHMJEPE, U3N1a3n Ha MOKIOH. TpH 04BOjeHe
Apame (Inegaj me y ouu, Mu @y, Ayiwoipam 3a Munuuy, NoCTaBbeHe Cy
y npeactasu y ,[aBenu”, y3 wrx, ApamMcku AHEBHUK Moju my»HU MOH-
CEIpyMU YHHH jOL 1 Apama KonymHa Mpiieor gjettieiiia) CBEAEHE Cy Ha
Mary, werosy cynpyry AHy Te jow Tek Hekonuko ocoda. Y megaj me
y ouu y MatuHy cTaHy nojassyje ce Jluauja, KeHa Koja TBpAH Aa je
TPAHCNNAHTALMjOM POXHHLE MOBE3aHa C JaCHOM, YA0BHLOM K0joj je
CKpOHULITBO HaA Ajeuom npeyseo Buktop y /byguma og eocka. pyrv
CermeHT npencrase, Mu iy, ogmuue ce og MatvHa joma W Bpaha
CE Y HEroBo poaHo ceno (Puuuue, HapaBHO, MCTE OHE KOje CTOje Ha
noyetky ceake Matuwuhese duorpaduje), raje Mate Ha noKanHOM
rpobsy nocjehyje nokonaxe npeTke, anv 1 pasrneaasa rpodHKULY Kojy
Hamjepasa kynuTu. [putom cycpehe mjewTane, CBH e, AAKAKO, 3Ha-
jy, ynosuua Cnasa Tpnu CycTaBHa CHNI0Baba MyLIKMX Cyce/baHa kao
fia Ce pasu 0 Hedem HajHopManHHjeM, Y jesHoj ce rpodHHLK CKpHBajY
MHTPAHTH, a jeaH 04 KPHjyMuapa, HaKOH LITO je HAa MODMTEN CHH-




MHO BNIACTHTY UCMOBHJEL 1 NOBjEPHO ra MaTH, MOYMHK CamoyDOjCTBO.
Tpehu cermenT, Ayitiolpam 3a Munuuy, cmjewTen je y deorpaacku xo-
Ten, roje peuenunoHap CTaHKcnas, 3a0KymbeH CyMboM Aa je Marte
Kao MNagH POK-TUTApHCT ,MET/bA0" C HErOBOM CYNpPYroM, FTyXOHHje-
mom Munnuom, npo Maty noaBprasa AETEKTOPY NaxH, a 3aTum Mare
3a1CTa 0DKMBA NPUIKKY MOHOBHO CE HACAMO CYCPECTH C MUIHLIOM.

Csa Ta 30MBatba, YECTO Y Npeno3HaTbiBy MatuwrMheBom ayTopckom
notesy, Ha pydy rpoTecke Koja rpaHnuM ¢ aHTaCTMKOM (a y cyyajy
npBe Npuue, M NPeKo era), peaatens Taydep y3 nomoh cueHorpadu-
je Jlasapa boapoxe 1 koctima Mapute hono nocrassba y BP0 peand-
CTMYaH BM3yaNHK KOHTEKCT. Pefajy ce MatiH M AHWH CTaH, rpodme y
Puumruama, xotencka coda y beorpagy. Hema okonuwara H1 nokyLwa-
ja Ba Ce CUEHCKMM edEKTMMA 3aMarv UM HAJOMYHW APamcKa paa-
ta. CBe je yn1caHo y TekcT. Ky 1MKoBE, KOjH Ce 04 TOT TEKCTA, @ OHAA
W O HEroBa ayTopa, He NOKyLIaBajy, HUTH XKENE, EMAHLMMUPATH.

ueko AHouvh npegsoau aHcamdn npeactase kao Mare. Ynory
APaMCKOr mucua AHOUMh TyMaun Kao CMyLUEHA, N1axa U HECHTypHa
MyLLKapLa, KOjH Hajpaguje ,He bu dro oBaje”, kapa Aohe 4o Heke He-
YrogHOCTH. Tocbearux je roguHa AHourh HaHK3a0 BHLLE ynora Tora
TMNa, y CBaKoj OMBajyhn BPNO KOH3WCTEHTAH W yBjep/bHB. AHTOHHM]a
Cranvwuh Lnepanpa obankosana je Ay kao 0cody M3 MatuHa, a
He BNACTWTOT MBOT, LUTO je LUTETA, jep CE YMHM a MK UMa NOTEH-
uMjana 3a Buwe. 3aTo je JeneHa Muxomesuh K3 CBa TPH MKA Koja
Tymauu (Jlupuja, Cnasa, Munnua) u3Bykna camocsojHe, dpuTke, npe-
MO3HAT/LUBO LPHOXYMOpHE nepcore. Cnnuno je ycnjeno v Ouanny
LLloBarosuhy ¢ nukorMa DabujaHa (Jlugnjuna dpata) u Crune (jea-
HOT 0/} KpHjyMyapa Ha rpodiby) Te MUHUjATyPOM XOTENCKOT MOCTYHH-
Tema. ®pamo [ujax yBjepsbus je Kao MBaH (kpujymuap camoydojuua)
n Cranucnas (peuenunonap), a 0coduTo Tpeda noxsanuTH MymyeBo
CyBEPEHO DapaTtame UMOTCKMM TOBOPOM Y APYr0j M CPMCKUM J€3UKOM
y Tpehoj apamu. [lobpe je munmjatype octBapro 1 Ceex LLlectak kao
JbydaH (Kpujymyap) U Munax (onepatep AeTeKTopa NaxM).

Moju mymHu MoHciipymu ocsjewhyjy Kako Ka3anuiuTe moxe OuTH
MJECTO CyoyaBama. [PBEHCTBEHO Ca CAMMM CODOM, OBHOCHO MOH-
CTPYMHMa KOj1 My NMOHEKAZ, Kao y 0BOj NPEACTABH, OCHIypaBajy 3a-
YyLHE EMOTHBHE BPXYHLIE.

Nleon Xraneu-bpajwa (Bujerau, 23. Hosembdap 2023)

WRITER

MATE MATISIC (1965)

Mate Matisi¢ is a Croatian writer, film screenwriter, and musician.
Although he has won the Golden Arena three times for best film music,
he is best known as the author of theatrical plays and film scripts.

Plays: Angels of Babylon (1996), The Gleam of a Golden Tooth (1996), Sons
Die First; Legend of St. Muhly (2005), and The Posthumous Trilogy (2006).

Film scripts: My Uncle's Legacy (1988), When the Dead Start Singing
(1998), Fine Dead Girls (2002), Will Not End Here (2008), and The Priest’s
Children (2013).

Film score: How the War Started on My Island (1996), Marshal Tito's Spirit
(2000), A Wonderful Night in Split (2004), and The Priest's Children (2013).

DIRECTOR

Vito TAurer (LjuBLjana, 1959)

Vito Taufer is a Slovenian director. He graduated directing from the
Academy for Theatre, Radio, Film, and Television in Ljubljana in 1985.
Since then, he has directed over a hundred plays, several operas, and
films. Since 1989, he has been employed as a permanent director at the
Slovenian Youth Theatre in Ljubljana. He has collaborated with numer-
ous theaters throughout the former Yugoslavia, receiving many inter-
national awards for his work. He was proclaimed the “Little Prince” of
the Yugoslav theater when he was young, and even in his middle years,
he maintained the status of one of the most interesting directors in the
region. In his productions, Taufer introduces pop iconography, the tech-
nique of parallel dramaturgy, and other innovations that significantly
marked theater production in the 1980s and 1990s. He is the recipient of
numerous awards and recognitions, including several Borstnik Awards,
several Lovro von Mataci¢ awards from the Sarajevo MESS festival, the
Sterija Porozorje Award, the “Marul” Award from the Maruli¢ Days, the
Preseren Award, and many of his productions have been declared the
best at various festivals.



REVIEWS

IT IS NOT ME, BUT MY CHARACTER

More and more often, | find myself drawn to comparisons and finding
similarities among various events, so during the premiere of the play My
Sad Monsters by Mate Matisi¢, directed by Vito Taufer (Gavella Drama
Theatre, 15" November 2023), which continues/comments on MatiSi¢'s
triptych Men of Wax (Zagreb National Theatre, 2016, directed by Janusz
Kica), I recalled the relationship between these two theaters. A group of
“rebellious” actors and directors from the Zagreb National Theatre “took
over” the building of the Small Theatre at 10 Frankopanska Street in 1953
(a subsidiary stage of the National Theatre) and established the Zagreb
Drama Theatre there intending to diverge the drama program from that
of the National Theatre. Since today the Zagreb National Theatre, in addi-
tion to classics, also performs contemporary drama texts, the drama rep-
ertoires of these two theaters can be compared. In the first three (Men of
Wax) and the next four (My Sad Monsters) one-act plays, Matisi¢ constructs
characters and action equally (possible events turn into literature), so the
plays can be paired (according to dramaturge Dubravko Mihanovi¢), ex-
cept for The Column of a Dead Child, the fourth play from the collection My
Sad Monsters, so | could jokingly conclude that Matisi¢'s characters have
“escaped” from the National Theatre to the Gavella Theatre.

The audience often does not see plays as a transformed or invented reality,
but “explores” who is hiding behind the dramatic character and calls out
the author for the “(un)ethical” portrayal of “intimate” dramas (Matisi¢
experienced this after the performance of Men of Wax). In the catalog for
the play My Sad Monsters, Mihanovi¢ writes: “(...) the writer speaks out as
someone who speaks through another, to bring someone else to life on
stage. (...) in the cycle My Sad Monsters, he went even further in playing
with reality and fiction. Showered with comments, he did not want to jus-
tify his writing decisions outside of literature, but delved deeper into the
material that remained.” | would dare to add that in Monsters, Matisi¢ opt-
ed for more radical relationships — to my great delight!

Set designer Lazar Bodroza used gray colors and necessary furniture
for the interiors in the first and third stories (the writer's study and a
hotel room), while in the second scene, a rural cemetery was filled with
black, massive tombstones, ensuring a beautiful and functional ambi-

ance (along with lighting designer Zdravko Stolnik). As | have already
mentioned, three plays from the collection My Sad Monsters (a drama di-
ary) are connected to three plays from the collection Men of Wax, but the
“playwright and musician” is no longer called Viktor, but Mate. The first
play, Look Me in the Eyes, refers to the play Under the Wig, but it does not
deal with guardianship but with the change experienced by the mentally
unstable Lidija when she allegedly receives the cornea of the deceased
Jasna implanted. Since “organs remember,” Lidija changes and becomes
a "different” person who, despite her advanced age, wants to become a
mother — like Jasna. (“Mate: (...) as a writer, | wouldn't have imagined
this even in my wildest imagination.”).

Zivko Anoti¢, as Mate, appears as a timid, measured person in all three
stories, whom his characters occasionally “jump” at, and although this
is not new in Anocic's acting, it works very well here: one must be able
to deal with one’s characters. Especially when Lidija (who escaped from
the psychiatric hospital) appears at the door in a nightgown, dishev-
eled and with a “crazy” look — comical and painful, exceptional Jelena
Miholjevi¢. Lidija's caring brother is played by Filip Sovagovi¢, very
convincing in balancing between his “eccentric” sister's world and the
writer's world, where his wife Ana (Antonija Stanisi¢ Speranda) takes a
back seat. The emphasized musical segment (Simun Matisi¢) separates
the first, chamber drama from the second set in the cemetery in Ricice,
Mate’s hometown (also Matisi¢'s), under the title We're Here (an associ-
ation with the Me Too movement but also with “us here"), which forms
a "pair” with the drama The First Muslim in the Village.

Both dramas take place in a rural setting, and although they deal with sim-
ilar themes, everything is heightened in We're Here, so smuggling of im-
migrants, unprocessed rapes, and war crimes that (still) do not expire are
strung together without pause. Alongside Ivica Pucar and Filip Sovagovi¢,
Sven Sestak and Franjo Dijak stand out (expressive description of the
death of little Ljilja) as former, but also current “leaders” of all possible
actions. We learn all this thanks to Mate’s visit to the family grave and his
intention to buy his grave site there (which he finds difficult because he is
not well-liked in the village because of his writing), where he meets Slava
(Jelena Miholjevic¢), who vividly describes her rapes. The play concludes
with the drama Autograph for Milica, which “refers” to the drama Admirer
from the time when Mate was a rock star and performed in Belgrade,
where he, not without consequences, was besieged by admirers. In Mate
and Ana's hotel room, receptionist Stanislav comes to reveal whether



Mate's wife Milica was involved with Mate in her youth and, having had
an abortion, became infertile, which he will find out when Mate is hooked
up to a lie detector (which also greatly interests Ana!). Although the key
scenes take place between the quite angry Mate (still convincing Anocic)
and the determined Stanislav (perceptive Dijak, together with the advisor
for the Serbian language, Katarina Pejovic), two characters largely shape
the impressive atmosphere: the hotel employee who brings the lie detector
(irresistibly funny Filip Sovagovi¢) and the lie detector expert Milan (“He is
your Croatian Serb and my relative... He worked for the Krajina militia and
fled to Serbia after the war...” Stanislav explains; because of such “details,”
| love Matisi¢'s writing) portrayed by Sven Sestak as a person of delicate
behavior. The role of Milica, the deaf-mute cook (the sign language advisor
is Angel Naumovski and the translator Mada Persi¢) and Mate's former ad-
mirer, and the role of “disturbed" Lidija allowed Jelena Miholjevic to show
that creating “strange” women (costume by Marita Copo) with a touch of
humor is not unfamiliar to her. The protagonist of all stories is the writer
Mate, but the events are still shaped by his female counterparts — Lidija,
Slava, Milica - so the dialogue between Mate (“Why did you then give me
your number?”) and Milica (“I gave it to you because | thought you had be-
come a better person than you were as a child.”) seems like the relationship
of the writer to his work.

The play My Sad Monsters seemed, after the performance of Men of Wax, like
quite a challenge. In my opinion, director Vito Taufer successfully respond-
ed to it because he preserved a specific atmosphere, “eccentric” characters,
Mate’s writing under the guise of “I don't care” and the pace of the perfor-
mance in which nothing was excessively prolonged. Bravo for the monsters!”

Olga Vujovi¢ (kritikaz.com, 15 December 2023)

THE RECONSTRUCTED MAIN STAGE OF GAVELLA OPENED WITH THE
INTIMATE DRAMA BY MATE MATISIC

This time, Mate Matisi¢ returned to the Men of Wax, delving into his soul
to express all the frustrations and troubles that occurred to him after
that drama, when his cruelty was the number one topic in the metrop-
olis. Once again, he explores the thin boundaries between reality and
fiction, between what happened and the author's right to embellish the
event as he wishes. There’s a lot of insightful self-irony here, which, as
always in his works, becomes universal, transitioning from private to
public space with the force of a slap.

My Sad Monsters, Mate Matisic¢'s new drama with which the renovated main
stage of Gavella opened on Wednesday, is a unique reflection of Men of
Wax. The author puts himself at the forefront of all his monsters, showing
that the rest of us aren't far off, starting from the journalists to whom the
beginning of the performance belongs, all of whom occasionally pursue
him for an interview. | believe that someone might have “flinched” in the
darkness of the theater. In his defense, | can only say that I always politely
ask him (only once), and when he says, “No, thank you,” we leave it at that.
Three stories are here again: one about the consequences of a wild rock
youth, the second about the native village in the Imotski region, and the
third, the most personal (but also the craziest) about his role as a caregiver.

There is no more hiding here; everything is exposed almost to the level
of documentary, which for this author means that new reactions can
be expected, especially from those who have not seen the play. Today's
writer, and former rocker, Mate is now more himself, no longer hiding
behind characters with other names. His life is his own; it is up to the
audience to decide how much they believe in him, and the more they
believe, the clearer they see the place and moment in which he lives.

There is also some previously uncommon levity here with Matisi¢. This
is a drama with well-tuned, multi-layered, humorous elements empha-
sized by director Vito Taufer and excellent actors. But this is also a kind
of game with the dramatic form because at one moment we're in some-
one's life, and a second later, we are in a soap opera woven from that
same life. The director has done well in exploring the theater and reality
because if Men of Wax was a three-act dramatic suite, this is a much
more intimate work. The author himself calls Monsters a “dramatic dia-
ry," and that's how the entire authorial team approached it.

The main director’s collaborators here are set designer Lazar Bodroza, mu-
sic author Simun Matisi¢, and Ivana Buljan Legati, who was a consultant
for stage speech, along with Katarina Pejovi¢, who was a consultant for
the Serbian language. Zivko Anoci¢ is so convincing in the main role that
at times it seems he physically resembles Matisi¢, and Jelena Miholjevic,
with three excellent roles, deserves praise for three different speeches in
this performance, each flawless. The small but quite large ensemble of this
performance also includes Antonija Stanisi¢ Speranda, Filip Sovagovi¢ (hi-
larious as an aging waiter in a Belgrade hotel), Sven Sestak, Franjo Dijak
(disturbed in his dying confession), Ivica Pucar, and Mada Persic.

Bojana Radovic (Vecernji list, 17" November 2023)



