BUOA DABUOOBUH

MAJIU PATOBW U KABWUHE 3APE

HAPOJAHO NMO30PHULUTE PEMYBJIUKE CPTICKE
bAHA JIYKA (PETNYBJIHKA CPIICKA, buX) U

CTEPWJUHO NMO30PJE HOBH CAJl
NOHE[E/bAK, 27. MAJ

VIDA DAVIDOVIC

LITTLE WARS AND THE CABINS IN ZARA

NATIONAL THEATER OF THE REPUBLIKA
SRPSKA BANJA LUKA (BOSNIA AND HERZEGOVINA,
THE REPUBLIKA SRPSKA) AND

THE STERIJINO POZORJE (SERBIA)
MONDAY, 27™ MAY
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Pexuja: UBULIA BY/bAH
Jlpamatypruja: POBEPT BAJIT/1
Cuenorpadwmja: AJIEKCAHJAP JEHWR
Kocrumorpaduja: AHA CABHR TELIAH
Mysuka: METAP bUJIBH)JA

[usaju ceetna: COHJA TPHHA)CT
Bupeo: TOHH COMPAHO MEHET/IEJTE
Jlextopka: HATAWIA KEUMAH

Ynore

Jlnua U3 npownocTH:

Mana — nujena kao u3 dajke: AHHEJIA TACHR

Mama —y nponasy, anu He daw: HHKOJIMHHA ®PUTAHOBHR
bpat — koju je cpoana gywa: CEHAJL MHJIAHOBHR
Henoxe/bHa — Haj0o/ba ApyrapHLa, H3rHaHHKLA KAo LLTO joj UMe
kaxe: HATALLA MEPHR

Mywikapau — kojH je Ty na Bpujeme dpxe npohe: AHAHAO YEHHR

Jnua 13 capalboCTH:

Mana — apyra mana, nnewe kao u3 bajke: AHHE/JIA PAKOYEBHR
Mama — koja je mana u3 npse npuue: HATALIA UBAHYEBHR
[lpyru — koju je cpoana gywa: E/bKO EPKHR

Pexcu — Hajoomu apyr, anopekcuja: MHUJTOL JPJbAYA
Mywkapau — koju je Ty aa Bpujeme dpxe npof)e: MU0 REBUR

Mpeacrasa Tpaje 1 cat v 30 M1HyTa.

Direction: IVICA BULJAN

Dramaturge: ROBERT WALTL

Stage movement: ALEKSANDAR DENIC
Costume design: ANA SAVIC GECAN

Music: PETAR BILBIJA

Light design: SONDA TRINA)ST

Video design: TONI SOPRANO MENEGLEJTE
Stage speech: NATASA KECMAN

Cast

The Past:

Baby —as pretty asa picture: ANDELA TASIC

Mom - passing by, but not quite: NIKOLINA FRIGANOVIC
Brother — soulmate: SENAD MILANOVIC

Unwanted - the best friend, unwelcomed:

NATASA PERIC _

Man — here to pass the time: ANANDO CENIC

The Present:

Baby — another baby, dancing like a star: ANDELA RAKOCEVIC
Mom - the Baby from the Past: NATASA IVANCEVIC

The Other - soulmate: ZEL)KO ERKIC

Rexy — the best friend, anorexic: MILOS DRLJACA

The Man - here to pass the time: MILOS CEBIC

The play is 1 hour and 30 minutes long.



CMHCATE/bHLUA

H3mehy aBaaeceT apyre v ABafeCET WECTe FOAWHE AELLABA Ce Konep-
HWUKAHCKW 0DpT y raBH jeaHe ajesojke. OBy pamy cam nucana kaja
CaMm ¥Mana JBafeceT ABe roAuHe, Cafia MMam ABafeceT wecT. [la iu
cam je npepacna? Hucam v Hehy, kao WTo Bjepyjem Aa HUKO y mydauuu
HWje NpepacTao Taj paT, jeAHAKO 1 OHaj YHYTPALLHbH U OHAJ CMO/bALLHbH.
W name me nporawajy cimke v acoumjauuje. Marna, kyha ussaH rpa-
113, CJEHO, KPB M CHOBHNEtba. MOMEHTH Kaj Cam NpBH NyT OTKPUAA Aa
MH CE TH)eN0 NPOMHjEHHN0. CBAKH MOMEHAT Yy MOM XHBOTY Kaj, CaMm Ce
pacnnakana y kabuHama ,3ape”. CBakd MOMEHAT Y MOM JKHBOTY Kaj
Cam mefana Apyrapuue Kako nnady y T\M UCTMM KadrHama.

Jecte, AaHac MMam ABAJECET WECT FOAMHA U TPAHCTEHEPALIMjCKA Tpa-
yMa ME Mae Xyba. Moxaa Kao ApywTBO HUCMO Npedomen poH-
TOBE, MOXA KA0 KEHE HACMO NpedosbeNne 0DMHE, anu YMHKU MK Ce
/1 je MEHW 0Ba Apama MOHYAMNA HELITO LITO Ce Hajam Aa he v Bama.
Jep, Kpo3 CIMKE W PHjEYM MOXKE fia CE KPBAPH M Aa CE NMOHOBO POAM.
OBa apama je MoryhHOCT Backpcera 3a CBE KOje Nporarajy AyX0BH
MPOLUNOCTH U 3a CBE KOjH BOJE HEBWAbMBE (DPOHTOBE Npes orneda-
numa. Hanucana cam je 3a CBOjy NOPOAMLY, KOjy CaM UMana NpHanKy
[1a YNO3HaM, jep je npexusjena. Hanucana cam je v 3a OHy KOjy Hu-
CaMm MMana NpUIKKy Aa YNO3HaM, jep je CTpafana Ha (OPOHTOBHMA,
KOJUM BHLLE HWKO HE MAMTH MME, NMPHje HEro WTO Cam Ce pojwna.
Hanucana cam je, HapaBHo, H 3a cebe, ¢ Hagom Aa hy jeaHom onpo-
CTWTH cebu paToBe Koje cam brupana 1 KOju Cy MU DMK HAMETHYTH.

Moja Mmama 1 &eHe y M0j0j NOPOAHLM U fa/be M31a3€ HA (DPOHTOBE
cBOjux cjeharba. Ja W Jabe U3Na3nuM CBAKK AaH Ha (DpOHTOBE npej
HenobpoHamjepHe myuwke nornese. Camo, HEWTO Ce MPOMHUjEHMNO0
— 0Ba jpPama je NOMOINA U MEHH 1 MOjOj MOPOAHLIM W NPHjaTE/LUMA
[a CBoja cjehamwa DobE HOCHMO M Ha TO CaM HajnoHOCHHja. To je
LPama Koja je HanucaHa 3a MeHe, 3@ Mojy Mamy, 3a Mame, Khepke,
3a MBuuy bymaHa v 3a CBe Jbyae KOju Cy Ha 10j paaunu. Hagam ce
[ia Cy CBM OHHW npowny dap mano 3aujenersa y3 wy. Hagam ce, Ha-
PaBHO, Aa heTe W BM OCJeTMTH Dap Mano YTjeLLHe rase Ha Tpaymama
CBOJHUX THj€Na K 3eMajba. Jep, OBA Apama je, HapaBHO, HAaMMCaHa M 3a
BaC, Ma KOJIMKO rOiUHA UMASH.

Buaa 1asnaosur (MctouHo Capajeso, 1998)

Jlpamcka cnucaTebuua M CLEHAPHCT-
kutba poheHa y Uctounom Capajesy.
AyTopka je komaaa bpyknux u mauke y
KoHimejHepuma, [pocnase v Lipa osua.
CueHapucTkumwa dunmosa Maiypa,
Pedpa, bene page n Cpue y pexuju
Bo3aeHa WUnuha u duama Y pamenu-
ma y pexxuju Tape [ajosuh. Jlaypeatkurba je koHkypca CtepujuHor
no3opja 3a OpUriHanH1 fomahu gpamcku texct 3a 2021/22. roauuy
ca Komagom Manu paiwiosu u kaduHe 3dpe. Hbexe Apame u3Bozde ce
y Cpbuju v bocuu n Xepuerosuuu. MpeTexHo je UHTEpecyjy Teme
0JHOCA XEHE NPEMA TENECHOCTH, 0ApacTary U TpayMu. MyuHuHa: o
Heogpaciiary je teH NpBu pomaH. K1BK W paau y beorpagy.

PEAHUTE/b

MotpedHo je umath oppeheHy BpCTy MCKYCTBA Aa CE Mpeno3Hajy
BPHjEAHOCTH OBOT TEKCTA, @ M BPHjEAHOCTH Cy MOX/A HEKH CTApHH-
CKW M3pa3. 3awWTo OM Ce HewWTo BPjeAHOBAN0 Y YMJETHOCTH, aKO He
teHa OTBOPEHOCT W palrBeHocT? OBaj TEKCT MMKCA BA BpEMEHA
W TIpHYE O JBHjE AjeBOjKe, OHE Ce 0dje 308y Mana v umajy majke y
[ABa pa3nMyunTa BpeMeHa. Mana 13 npowsor BpEMEHa, KOja HecTaje,
npeKo CBoje Mane npoayuna je Taj reHepaLujCku Cujes 4o AaHac.

Jow jenan auo npeactase goraha ce 90-ux roguHa npownor Buje-
Ka, JOK je Apyrd 41O NpeacTaBe CMjelTeH Y Nepuoj HaKoH parta.
Mucaum aa he oa npeacTaBa 3a MHOTE UMATH TEPANEYTCKH Y4H-
Hak, jep Ce TY Manu paToBH KOju Cy ce jorahanu 1 Koju ce 1 faHac
Aorahajy, ako paT CXBaTUMO JOCIOBHO, MK META(POPHYKK aKO Ce
paAu 0 NOPOAMLM, O4jEAHOM NOCMATPAjy M3 BU3YpPE HEHE KOja UMa
MOTNYHO Apyrauuja N1Tamwa 04 OBHX, YBJETHO PEYEHO PATHWUKHX,
Bnagajyhux. Y komagy Hema npase O4YMHCKE (DUTYpe, HaKo je KO-
Maz CMJELLTEH Y NaTPUjapXxanHy CPEAHHY Y KOJOj MYLLIKK NOTNES Ae-
(DHHMLWE NOAUTHKY, KYATYpY, CNOPT, HAyKy W CBAKOAHEBHH JKWBOT.
OcHoBHa nuTama Cy ynasak y 3peno goda. Moxaa ce YnH1 YyaHo
Ny y OBOM TEKCTY CY BAXKHE TEME: H30CTajatbe UNH LODHjabe MEH-
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CTpyauuje, 3a4eTak, 0anyka o npoecMoHanHoM 13bopy, oayka o
HanywTawy naptHepa. To Cy CBE CBAKOAHEBHE TEME KOje HEMaAjy
MPUCTYN Yy T3B. BUCOKY YMJETHOCT U Y jaBHM MBOT. [la HE rOBOPUMO
0 TEMH aHOPEKCH]E KOja je OBJje TPETUPAHA Ha jefaH CYBPEMEH Ha-
YMH Kao PEHOMEH KOju1 AaHaC noraha NyHo JbyAx y CBHjETY.

Hsuua bymwan (Cuk, 1965)

[lunnomupao je dpaHLyCKu je3uK W KOMNAPATHBHY KHHKEBHOCT HA
Yuu-sepsutery y 3arpedy. Paguo je
Kao MO30PHMILHK KpUTHYap, a pexupa
on 1995. kana je y /bydmanu mHcue-
HWpao Mme Ha epxy jesuka [lackana
Kuwapa. [loctaemao je Tekcrose
Lsetajese, [asonuHuja,  XeHpuja
Munepa, Bancepa, Endpuae Jenunex,
Kpnexe, Tundepra, Kuwa, 1€ caspe-
menux aytopa Lllosarosuha, Meane Cajko, Mecapuha, [lybpaske
Yrpewuh, Kapakawa, Ome Casnuesnh-MBanuesuh, BojHourha, Tene
LLItuBnunh. Pexupao je y Cnoenuju, CAZl, Hemaukoj, ®panuyckoj,
Hranuju, Mahapckoj, Moptyrany, bearuju, Pycuju, LipHoj Topu, Obanu
Cnonosaue 1 Cpouju.

buo je ynpashuk [pame XpBatckor HapoaHor Kasanuwra y Cnauty
o 1998. no 2001. CaocHuBau je Munu Teatpa y Jbybmanu w
OectvBana csetckor Kasanvwra y 3arpedy. Joduthuk je Buwe
bopwrtHukosux Harpaaa, CTepujune Harpage, BjecHukose Harpaje
»dybpasko [lyjunn”, Harpasa ,bpanko lasena”, ,Metap bpeunh”,
MeJambe rpaja XaBaHe Kao W HajBuLer mpu3Hawa Penybnuke
CnoBeHuje Ha Noapyuyjy YMETHOCTH, Harpage ,[1pewepHoBe 3akna-
Ae". Hocunau je OanukoBara BUTE3A pefa YMETHOCTH M KiHAKEBHO-
ctv Bnage Penybnvke ®panuycke. O 2014. o 2022. dvo je ynpas-
HWK [lpame XpBatcKkor HapoAHOr Ka3anuuiTta y 3arpedy.

44 69. CTEPMJUHO NO30PJE O

KPUTHKA

KPA) MMTCKOT W IOYEK APMATEJJOHA

ToTanHK pat je CByAa OKO HAc, U MM CMO Y temy. Huje 1o camo
OHaj u3mehy ApaBa, HykNeapHUX CHAa W UMBWAK3aUK)a, Beh je u
OHaj Y OKBMpY HALIEr MHKPOKOCMOCA — CBAKOAHEBHM OJHOC NMpeMa
APYLUTBY, HEFOBUM CTPYKTypama 1 nojasama. lojeauHall pat Boau
Ha CBMM (DPOHTOBMMA W TO MPEBACXOAHO 33 EKOHOMCKO-TEXHUUKY
pALMOHANM3auM1jy HHMBOTA. YNPaBO TakBy PALMOHANM3aLM)y Ham
AUKTUPAjy KAMUTANUCTHYKKM LLEEHTPH MODK, YNPaB/bayK U3 TaME, KOjH
CaMo CBOjOM CHJEHKOM J€MOHCTPUpajy MOh, WTO je OCHOBHW NPHH-
LM HE CamMOo y NOAUTHLM Beh W y CBAKOAHEBHOM JKHMBOTY.

lpemujepa y KMWHOM rpady Koju je Beh W Taga, NoOYeTKOM MapTa,
MHMDHCA0 Ha PaHO pacugjetane N0deNMje U NOKOLEHY Tpasy, duna
je MacosHo nponpaheHa u3HeHahyjyhe crapujom nydaukom. Mpsu
yTHCak, 6e3 pasmuiubama M AEKOHCTPyMCatba IMKOBA, jecTe Aa je
byprreatap sowao y bawanyky, Wv je unak, Kaja y LjennHu carne-
Aate npejcrasy, bocna gowna y eBponcka nosopuwra. EBpona aa-
Hac, NPeniaB/beHa CAMOYHHLUTEHEM U HUXMIU3MOM, HEOTPaHHUYe-
HO nepnetyupa ogoa wnv JlanimoHosy cMpii, HELWTO LITO je KOA HaC
[LaBHO npeBa3uheHo, 0CM 3a eBpOdHAE KOjU YeKajy HHTETPHUCAkbE.
Anu OHO WTO HUKad Hehe BUTH niyckBamnepdekaT Ha NOAPYYjy Ha
kojem oncraje Penybnurka Cpncka jecte TpaHCreHepawuujcka Tpayma
Kojy 0cjehamo Tako MpeLM3HO M jaCHO, Kao Ja M HWje npewwna ca
MOTORE rEHepaLMje Ha Hac. YNpaBo 0 TOME pa3muLuba Miata Buaa
Nlasnaosuh Koja y npeacTasy CUTyupa ABuje CueHe — pata y bocHu
W pata y Kabuhu 3ape.




Hawu Hapoau cy DOXMBjeNM CYMPAK yTOMMje, Ma CaMUM TUM ny-
HAM nayhuma xuse Tpujymd HeonnbepanHe auctonuje y CBakKom
HEHOM N0jaBHOM 001MKy. MehyTum, KaJa CBEAEMO HA TMYHK HUBO
W Ca CTpaHe CTaBUMO NaTpuoTH3am W ocjehaj npunagama, BUAUMO
[ j€ paT AeBEECETUX HA HAjCBUPEMMJH HAUMH PACTypHO NOPOJHLE,
W TO HE CaMO ,MjeLLoBuTe".

[JlaBuzosuhesa ce Bpaha y npownoct 1 npucjeha OHKX TONKKO NyTa
BUheHWx cueHa ognacka y pat mylwke rnase (Cexas Munaxosuh) 1
anaja cectpe (Anhena Tacuh) u majke (Hukonuna ®puratosuh).
bpat 1 CuH, Kao jefrHa MyLiKa nojaBa y 0BOM YMHY, CAMOBOJLHO
04133 y part 3Hajyhu 3a wra ce DopH, yBUjeK KOHTEKCTYaNnU3Hpajy-
i 0Baj pat ca [pyrum CBjeTCKMM paTom. YLBE/bEHA MajKa Ha jeBH-
TE Jaje nywTa CMHA H13 BOJY, @ CECTPA CBAKOJHEBHO OYEKYjE MO-
BpaTtak dpara, CBOje CPOAHE AyLle YMj1 OJHOC KACHHje npepacTe y
NATEHTHU MHLECT. bon cectpe 3a OpaTom je HeorpaHuyeHa. Huxosy
KOHEKLMJY JOAATHO OCHAXYje TPEHYTAK Kafa Ha BEHO) Xa/bHHH KOja
je Tpebano aa dyae UBjeTHa, M3HHUKHY PYXKe KPBH LUTO MOXE Aa Dyae
jaCHa NOBE3aHOCT ca Aorahajuma Ha BojuLITY U KacHuje NorMbujom
EHOT Dpara.

Y patHoj Dypnecku HEW30CTaBHW Cy AMPEKTHW NMPOJOPH KamuTa-
/I3Ma M CBETa LUTA OH Ca CODOM JOHOCH — PaTHO NPOHTEPCTBO
KpUMHHAN. EBUOEHTHA je KPUTHKA aKTyeHe BAACTH KPO3 NO3aAHHY
Ha MO30pHMUM Koja npeacTasba Mapnbopo uurapete Ha Kojuma
nuwe — ,Mywerne yduja" Ha cBum BXC jenumnma. lMocauje u3BjecHor
nepuoza, HaKOH LUTO je paT 0AMHLA0 M NOPOAHLA CE TPAHCHOPMH-
cana, Majka Kkoja je buna dMjecHa Ha pat, HapOUYMTO 0AN1a3aK CHHA
Ha paTuwTe, orpHyna je dyHay o4 Hepua My pyke y3ena nmyLiky, na
33jeiHO Ca NI0KaNHMM MOhHUKOM (AHaHZo Yenuh) HaHMWaHMNG,
MpEeTnoCTaB/ba Ce, CBE OHE KOjW Cy OCTaNW A0 KOXKE FONH Y PaTHUM
30uBawmma. OHa je HeCKpHBEHO npopaBana cBojy Khepky mwemy
KaKo 0K Kynuna DO/bM M CUIYPHUjH KMBOT, JEP HE XKENW MajKka Aa Ce
teHa kyha cnasyje Kao Wro cy T0 Y4HKUAKM OHMMa (HaTawa Mepuh)
KOjW HUCY DMK HAKNOEHHW BENHKOM Hbemy.

CBH Cy OHM XEBENHU 13 MOMUPHLLY MUPHO MOPE H Tyje, Ad yrase y
MjellyaHy npaikHy NpuMopja jep Tamo 3a kKX paT npectaje, cya-
buHe ce ncnpenanhy y HUPBaHH.

(...) OTaL HK Yy KOM CETMEHTY NpeACTaBe H1je npuMujeheH HUTH cno-
MEHYT. FberoBo Np1CyCTBO Y3 OACYCTBO J€ jaye 0f OMN0 Koje npu-
ka3aHe cueHe. AyTopka je, Moxaa onucyjyhu cBoj xuBOT be3 oua,
MoKasana KOMMKO je HEOMXO0AaH ayTOPHTET, HE CamMo y MOPOAMLM
Hero W y apywrsy. be3 Tor aytoputeta cnoboaa He nMocToju, y3 CBY
CN0D0AY HULITA HUje A03BOLEHO. CBAKKM NOTE3 CAaBPEMEHOT APYLUTBA
LOKa3yje OHaj TMN1YaH meToz [1poKpyCTa KOjH je HAaBNAYHO U CjeKao
JbyAMMa HoTe KaKo Ou ce yknonunu y weros kpeset. Taj [pokpycrt je
[AHAC KanuTan13am, MCTHHA NO3HK, anu Kao Aa cee BuLe noacjeha
Ha beysann3am Kpo3 pan1aHO TEXHOOLWKO PONCTBO.

Cphan Papatosuh (Oiicer, 29. mapt 2024)

Y bocuu Eaun v JAGE XHBU

(...) NMpeacrasa Manu paitosu u kabuHe 3ape KPO3 YETPHAECT NpH30pa —
a CBAKW CE 0TBAPA TUM YHMBEP3ASHHM KIbYYEM: ,...HEKAJA AABHO, H3a
Cefam ropa 1 cefam mopa...", BOAH Hac ynpaso KO3 CBE Te HaLLe Mane
paToBe Koje CBAaKOAHEBHO BOAMMO, a 33 HAC MX, HA MO30PHHLM, BOAE
JYHaLM fipame, HaCTOje HAC CyOuMTH Ca NOpa3uMa u nobjesama, Koje je
YECTO TaKO TELLKO PA3NMKOBATH, W NMODjeaE U MOPa3m YECTo Cy TEK 3aM-
ke Koje NpeKacHo Npeno3Hajemo, YNoBbeHH U yxBaheHu He cxeahamo
Ja CMO JIOBMHA, a He NOBLUM — HO De3 003upa Ha CBe He Npefajemo ce,
Hactojumo nobujeautn u [pyre u Cede. Jep, Kako Hac noyyasa cnuca-
Tebuua: ,OBa Apama je MoryhHOCT Backpcera 3a CBe Koje Mporarbajy
[lyXOBH NPOLLAOCTH 1 3a CBE OHE KOj1 BOAE HEBM/bHBE (DPOHTOBE Npes
ornesanuma. Hanucana cam je 3a CBojy NopozuLyy, KOjy Cam MMana npH-
MWKy [a YNo3HaM, jep je npexusjena. Hanucana cam je W 3a oHy Kojy
HMCaM MMana NMpWIKKy Aa yno3Ham, jep je CTpafana Ha (pOoHTOBH-
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M3, KOJUM BHLLE HWKO HE NaMTH UME, NPHje HEro LUTO CaM Ce poauna.
Hanucana cam je, HapaBHo, v 3a cebe, c Hazom aa hy jeaHOM oNpoCTUTH
cebu patose Koje cam d1pana v Koju Cy MW DU HaMeTHyTH..."

[lBa cermeHTa NpeAcTaBe, ABa BPEMEHCKA TyHENa Kpo3 Koja Hac BOje
aHTHjYHaLM, IMLA W3 NPOLLIOCTH W LA M3 CAAALLOCTH, KAKO MX Cama
ayTOpHLQA HA3MBA, HOCH BP/O JOOPO CKIOMBEH FTyMAuKW aHCamdn
— (Tapa rapAa W NpakTMYHO jow CTyAEHTH. Mana, CpeuwmbH uK,
OWNO M3 NPOLNOCTH MK CAJALLBOCTH, POA J€ LUITO J& HOCE CTyAEH-
THLe yeTBpTe roguHe Myme y knacu npocecopa Xemwka Mutposuha:
Anbena Tacuh, ,nmjena kao w3 bajke”, OHa AONA3W U3 NPOLLNOCTH, U
Anbena Pakouesuh, koja ,nnewe kao 13 dajke”, OHa penpes3eHTHpa
CafalWHOCT — HA HHMa, J0DPUM AMjENOM, MOYKBA CBE LWTO Ce 30MBaA
Ha MO30PHHLM, OKO HHX CE BOAE TH HEKM HHUXOBH, Al W HALLK ,MaNH
paToBK", y3 KX Ty CY M CTyAeHTH Munow heduh, ca ucte knace, anu 1
Mwunow [lp/bava, CTyneHT apyre roguHe Myme y knacv npodecopuue
Enene Koctuh Tpenetose. Ynore aBuje Mame, Hekaa W caj, Tymaue
Hukonuna Opuranosuh v Hatawa MBanuesuh, y ToM THMY BPCHHX
rymaua v mymuua HMPC-a Takohep cy CeHas Munanosuh kao
bpart, Hatawa Mepuh, HenoxessHa, AHanpo Yennh u Xemko Epkuh.
Cypaawa 0da aujena aHcambna dyHkuMOHMpa npumjepHo, Meuua
by/baH 3Ha Kako YMUPHTH U YODIMYMTH Taj Pa3HOPOZHH Xamop rMaco-
B, /1 ¥ NPEMNO3HATH BP0 PA3/IMUMTE NPUCTYNE Y TPETMAHY MOKPETA,
THjeNa 1 JOBECTH WX [0 TOUKE Aa AjENY]Y KA0 CKNaAHA LjENHHa.

Yecto oH npudjerasa BpNo HarnaleHoM My3HUKOM MOKPHBAkbY YWTa-
BHX NPK30pa WK (parmeHaTa NpescTase, npepase cy T0 W1 Aopaje
XUTOBA CTpaHe WK fomahe rmasbeHe cueHe, Mnaha no3opuiuHa nydnu-
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ka cBakako he My Ha Tome BuTH 3axBanHa. Ho, NpuTOM Ce HEMUHOBHO
rydW OHO HajBPEHK]E HA YeMy MOYMBA YMTABA MPALDEHA KOHCTPYKLM)A
KOMaza: HEroB BP0 U3PAXKEH, Ak 1 BP/IO BJELUTO Y NPHYY yTKAH NOeT-
CKM Tpar Kojum xozle aHTrxepoju Buae [laBnaosuh, a Aa npy ToM HUMa-
110 He NPeKpHBajy CBe Apyre BPHjEAHOCTH TOT BPIO A0DPO , CKPOjeHor™

APAMCKOT PyKOMMCA MOHUKIOT HETAje Y CHOBMTMM mpenjenima dajke,

MpemMpEeXEHe 3a4yaHUM edekTima ancypaa, ynaauma rpyde W cypose
CTBAPHOCTH Y KOjOj, KAO W JIMKOBH HA CLIEHH, U CAMH XKHBUMO.

Pekao bu apamarypr Podept Bantn: ,Y Manum paiiosuma u kadunama
3ape Buaa JlaBuaoBurh cyouaBa ce C MCKOHCKMM NUTakbeM 3aaahe apa-
ME: Ipama je H30LITPEHO OKO DYAHOCTH U NPOPOYAHCTBA IULLEHOT ME-
CHjaHCKOT MOpaM3Mparsa”. A 0 T0j CMOHM Ca PaToM, O Toj KOM4H koja
BEXE Bpmeme Dajke v BpujeMe ucrpes UM 13a 0d3opa 6aJKe 0BH-
CHO rzje ce Hana3uMo y JaHOM TpeHyTky, Buaa [laBuaosuh, y jeaHom
pa3roBopy youu npaussende, pehu he: ,lloaHTa je Aa ce par HuKaaa
HHj€ 3aBPLLIMO jep NPOBNIEMH KOjH Cy H3a thera OCTaNH Y APYLITBY HUCY
3aUMjE/bEHH TAKO A CE MOXKE KPEHYTH Aajbe. Eaun Huje nporHan u3
Tebe, y bochu Egun v pame xusu. TaJ xnﬁpnc HHWje NOTMYHO 3aBpLUEH
W [OK O/, CE HE YCMHje 3aTBOPHTH Taj CBOJEBPCHH aHTHUKH LMKNYC, HE
MOTY C€ 3aBPLUKTH HK CBE MOLIACTH KOj€ M3 TOra NpOM3Nase Ha OBOM
cBujeTy. Huje cTaBmbeHa Touka Ha kponponuhe...”

Mnagen buhanuh (Ocrodohere, 20. mapt 2024)




WRITER

VipA Davipovi¢ (EAsT SArAJEvo, 1998)

A dramatist and screenwriter born in East Sarajevo. She wrote plays
Brooklyn and Cats in Dumpsters, Celebrations, and Black Sheep. She has also
worked as a screenwriter for the films Graduation, Ribs, Daisy, and Heart,
directed by Gvozden lli¢, and On Shoulders, directed by Tara Gajovi¢. She
is the laureate of the Sterijino Pozorje competition for original domestic
dramatic texts for 2021/22 with her play Little Wars and the Cabins in Zara.
Her dramas are performed in Serbia and Bosnia and Herzegovina. She
is primarily interested in themes related to women'’s relationships with
their bodies, growing up, and trauma. Nausea: On Not Growing Up is her
first novel. She lives and works in Belgrade.

DIRECTOR

Ivica Buujan (SiN), 1965)

Graduated in French Language and Comparative Literature from the
University of Zagreb. He worked as a theatre critic. His theatre direct-
ing career began in 1995 when he staged Pascal Quignard's The Name on
the Tip of the Tongue in Ljubljana. He staged productions based on texts
by Tsvetaeva, Pasolini, Miiller, Walser, Jelinek, Krleza, Guibert, and Kis,

as well as contemporary authors like Sovagovi¢, Sajko, Mesari¢, Ugresic,
Karakas, Savicevi¢-lvancevi¢, Vojnovi¢, and Stivici¢. He has directed in
Slovenia, the USA, Germany, France, Italy, Hungary, Portugal, Belgium,
Russia, Montenegro, Ivory Coast, and Serbia.

He was the director of Drama at the Croatian National Theatre of Split
from 1998 to 2001. He co-founded the Mini Theatre in Ljubljana and
the World Theatre Festival in Zagreb. He is a multiple-time winner of
the Borstnik Award, the Sterijino Pozorje Award, the Vjesnik Award, the
Dubravko Dujsin Award, the Branko Gavella Award, the Petar Breci¢
Award, the City of Havana Award, as well as the highest accolade of the
Republic of Slovenia in the field of art, the Presern Foundation Award
for performing arts. He holds the Order of Arts and Letters of the French
Republic. He was the Director of Drama at the Croatian National Theatre
in Zagreb from 2014 to 2022.

REVIEWS

THE END OF THE MYTH AND THE BEGINNING OF THE ARMAGEDDON

Total war is all around us, and we are part of it. It is not just the one be-
tween states, nuclear powers, and civilizations, but also the one within
our microcosm — everyday interactions with society, its structures, and
phenomena. The individual wages war on all fronts, particularly for the
economic-technical rationalization of life. Such rationalization is dictat-
ed to us by the capitalist centers of power, the managers from the shad-
ows, who demonstrate their power solely through their shadow, which is
the basic principle not only in politics but also in everyday life.

The premiere in the rainy city, which already in early March smelled
of early blooming lobelias and mown grass, was massively attended by
surprisingly older audiences. The initial impression, without analyz-
ing and deconstructing the characters, is that the Burgtheater came
to Banja Luka, or perhaps, when you consider the performance as a
whole, Bosnia came to European theaters. Europe today, flooded with
self-destruction and nihilism, perpetuates endlessly Waiting for Godot or
Danton’s Death, something that has long been surpassed for us, except
for the Europhiles awaiting integration. But what will never be past per-
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fect in the area where the Republic of Srpska persists is the transgenera-
tional trauma that we feel so precisely and clearly, as if it has not passed
from the previous generation to us. This is precisely what the young
Vida Davidovi¢ reflects on, situating two scenes in the performance —
the war in Bosnia and the war in the cabins in Zara.

Our people have experienced the twilight of utopia, and thus, with full
lungs, they live the triumph of neoliberal dystopia in every manifes-
tation. However, when we reduce it to a personal level and put aside
patriotism and the sense of belonging, we see that the wars of the nine-
ties tore families apart in the cruelest way, not just “mixed” ones.

Davidovi¢ returns to the past and recalls those scenes seen so many times
of men heading off to war (Senad Milanovic) and the cries of sisters (Andela
Tasi¢) and mothers (Nikolina Friganovi¢). The brother and son as the only
male presence in this act voluntarily go to war knowing what they are fight-
ing for, always contextualizing this war with the Second World War. The
grieving mother, with tear-filled eyes, watches her son go off to war, while
the sister awaits her brother's return daily, their relationship later turning
into latent incest. The sister’s pain for her brother is limitless. Their connec-
tion is further strengthened by the moment when on her dress, which was
supposed to be floral, roses of blood emerge, which can be a clear connec-
tion to the events on the battlefield and later to her brother's death.

In the war burlesque, capitalism’s direct intrusions and everything it brings

with it are unavoidable — war profiteering and crime. The criticism of the
current authorities is evident through the backdrop on the stage repre-
senting Marlboro cigarettes with the inscription - “Smoking Kills” in all
BCS languages. After a certain period, as the war receded and the family
transformed, the mother, who was furious at the war, especially her son'’s
departure to the battlefield, donned a mink coat and took a gun in her
hands, along with a local power figure (Anando Ceni¢), presumably target-
ing all those who were left naked in the war events. She unabashedly sold
her daughter to him to buy a better and safer life because the mother did
not want her house to burn like those (Natasa Peri¢) who were not inclined
to the Great One.

They all wanted to smell the peaceful sea and foreign lands, to walk on
the sandy dust of the coast because there the war ends for them, and
destinies intertwine in nirvana.

(...) The father is neither noticed nor mentioned in any segment of
the performance. His presence alongside his absence is stronger than
any scene shown. Perhaps the author, describing her life without a
father, showed how necessary authority is, not only in the family but
also in society. Without that authority, freedom does not exist, with
all freedom nothing is allowed. Every move of modern society proves
the typical Procrustean method that stretching and cutting people’s
legs to fit into their bed. Today's Procrustes is capitalism, admittedly
late, but increasingly reminiscent of feudalism through rapid techno-
logical enslavement.

Srdan Radanovic¢ (Opseg, 29" March 2024)

IN BosNiA, OEDIPUS IS STILL ALIVE

The play Small Wars and Cabins in Zara includes fourteen scenes — each
starting with the universal key phrase “...once upon a time, in a land
far, far away” — and takes us precisely through all those little wars we
wage daily. On stage, the heroes of the drama strive to confront us with
defeats and victories, which are often so hard to distinguish. Victories
and defeats are often just traps that we recognize too late; trapped
and caught, we fail to realize that we are the prey, not the hunters. But
regardless, we do not give up; we strive to overcome both Others and
Ourselves. As the playwright teaches us: “This drama is a possibility of



resurrection for all haunted by ghosts of the past and for all those who
lead invisible fronts in front of mirrors. | wrote it for my family, whom
| had the opportunity to meet because they survived. | wrote it also for
those | did not have the opportunity to meet because they suffered on
fronts no one remembers anymore before | was even born. Of course, |
wrote it for myself, hoping that one day | will forgive myself for the wars
[ chose and those imposed on me..."

The two segments of the play, two temporal tunnels through which the
antiheroes lead us - faces from the past and faces from the present, as
the author herself calls them - are accompanied by a very well-put-to-
gether ensemble of actors. The central character, whether from the past
or present, is played by acting students under the guidance of Professor
Zeljko Mitrovi¢: Andela Tasi¢, “as pretty as a picture,” representing the
past, and Andela Rakocevi¢, “dancing like a star,” representing the pres-
ent. Much of what happens on stage revolves around them, with their
classmates Milo$ Cebi¢ and Milo$ Drljaca also contributing. Roles of
the two Moms, past and present, are portrayed by Nikolina Friganovi¢
and Natasa Ivancevi¢, alongside accomplished actors of the National
Theater of the Republika Srpska such as Senad Milanovi¢ as Brother,
Natasa Peri¢ as Unwanted, Anando Ceni¢, and Zeljko Erki¢. The collabo-
ration of both parts of the ensemble works excellently, with Ivica Buljan
skillfully managing the diverse voices' clamor and recognizing very dif-
ferent approaches to movement, bringing them to a point where they
act as a harmonious whole.

Often, the director resorts to heavily emphasized musical covering of en-
tire scenes or fragments of the play, rearranging or adapting hits from the
foreign or domestic music scene. Young theater audiences will surely ap-
preciate this. However, in doing so, the most valuable aspect of the whole
construction of the piece is inevitably lost: its highly expressed, yet skillful-
ly woven poetic trace, through which the antiheroes, like Vida Davidovi¢,
navigate, without overshadowing all other values of this well-crafted dra-
matic manuscript, sprung somewhere in the dreamy realms of fairy tales,
interwoven with strange effects of absurdity, intrusions of rough and harsh
reality in which, like the characters on stage, we also live.

The dramaturge Robert Waltl says: “In this play, Vida Davidovi¢ confronts
herself with the fundamental question posed by drama: drama is sharp-
ened around wakefulness and prophecy devoid of messianic moralizing.”
And regarding this connection with war, this link that ties the fairy tale
time with the time ahead or behind the fairy tale horizon, depending on
where we find ourselves at any given moment, Vida Davidovi¢, in a conver-
sation before the premiere, will say: “The point is that the war never ended
because the problems left behind in society were not healed so that we
could move on. Oedipus was not banished from Thebes; in Bosnia, Oedipus
is still alive. That hubris is not completely over, and until that unique an-
cient cycle is closed, all the wounds arising from it in this world cannot be
healed. The bloodshed has not been concluded...”

Mladen Bicanic (Oslobodenje, 20™ March 2024)



