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Pexuja: CEBACTHJAH XOPBAT

Npamatypruja: MUJIAH PAMLLAK MAPKOBHWR
Cuenorpadwmja: UTOP BACH/LEB

Kocrumorpadmja: BETMHIA PAJY/IOBUR

Aytop My3uke: IPATO UBAHYILA

Nn3aju ceetna: AIEKCAHJIAP YABJIEK

Jlextopka: BAPBAPA POI'EJb

Nu3ajH macku: MATE) MAJHTAP

Acucrentkuna apamarypra: JIYYKA HEXA NMETEPJIMH
AcuctenTkHmba cueHorpada: JEPA TOMOJIOBEL,
AcucreHTkuma koctumorpadga: bOJAHA ®OPHA3APHY

Ynore

Metep: AJbOLIA TEPHOBLUIEK

Wurpua: BECHA MEPHAPYHY

Codwu/JeBojka y dapy: KUBA CEJIAH

Joken/Ypennuk/Crapuju nonuuajau: bBOPYT BECE/IKO
Mapywa/Mapra: JAP)JA PA]JXMAH

Metrposa mama: BECHA C/TATNAP

Nletektus/Inac/MetpoB otau/Mnaau nonuuajau/Momak y dapy:
MHXA POOMAH
Hucnektop/Konobap/Yedyp/osau/Axmen/lpoaasau/Muuke:
BIAX CETHUKAP

Jasun/Ynu: MUXA HEMEL,

lpeacTasa Tpaje 2 cata v 5 muHyTa, be3 nayse.

Director: SEBASTIAN HORVAT

Dramaturge: MILAN RAMSAK MARKOVIC

Set design and video editor: IGOR VASILJEV
Costume design: BELINDA RADULOVIC
Composer: DRAGO IVANUSA

Light design: ALEKSANDAR CAVLEK

Stage speech: BARBARA ROGEL)

Mask designer: MATE) PAJNTAR

Dramaturge assistant: LUCKA NEZA PETERLIN
Set design assistant: JERA TOPOLOVEC
Costume designer assistant: BOJANA FORNAZARIC

Cast

Peter: ALJOSA TERNOVSEK

Ingrid: VESNA PERNARCIC

Sofi/Girl in the bar: ZIVA SELAN

Jockel/Editor/Older policeman: BORUT VESELKO
Marusa/Marta: DARJA REICHMAN

Peter's mother: VESNA SLAPAR

Detective/Voice/Peter's father/Younger policeman/Guy in the
bar: MIHA RODMAN
Inspector/Walter/Cefur/Hunter/Ahmed/Salesman/Mlcke
BLAZ SETNIKAR

David/Uli: MIHA NEMEC

The play is 2 hours and 5 minutes long



Y Kuwinom gaxy KOH(AMKT Ha HUBOY HAapaLMje MOXEMO NOCMATPATH
Kao rpewky C acnekTa Tpaguuuje 030MbHE Apame WKW Tpareauje,
300r koje raBHU jyHak, be3 0D3upa Ha TO WTA yYWHKM, CaMO naga
cse aybme W aydme. BepoBaTHO je 0 TOM KOHGMAKMKTY jow npogyk-
TMBHMjE Pa3MHMILLATH Tako Aa NPATUMO TpaauuUM)y KOMeauje y
k0joj apamcko nuue Hehe wan 300r ogpehenor pasnora He moxe
[1a IPUXBATH CTBAPHOCT Ca KOjOM J0Na3n Y KOHDAMKT. KuwHu gax
y [ypnuuy HWje KOMELH]a anu y NMOHaLLamy IMaBHOT jyHaKa nocToju
HewTo wWwTo Dap no weroBoj Hemohu Aa ce OApekHe ,ApajBa” Koju
ra BOAM y CBE ancCypAHMje cuTyauuje, nosceha Ha Heka KnacuyHa
Wi Monujeposa KOMWYHA JpamcKa nuua. Mnak, 3a MeHe je Haj3a-
HAM/bMBH]jH KOH(DAKKT HA HUBOY (DOpME.

Munan Pamwak Mapkosur (Beorpaz, 1978)

[lpamatnyap, CueHapucta W Jpa-
marypr. Pohen je 1978. y beorpagy.
TOKOM MOCAEAHHX TOAMHA YCMELHO
capahyje ca No30pHLIHMM PEAWTELEM
CebactvjaHom XopBatom, €a KOjUM
je, Y Ppa3nMuMTMM NO30pMILTHMA Ha
noppyuyjy dusLue Jyrocnasuje, npunpe-
MHO TpH Bep3uje npepnctase Llemeniu
XajHepa Munepa (nocnearsy npowne cesode y ipamu CHI Jbybmana).
Kao spamartypr, npowune ce3oHe je y bydmaHckoj lpamu yuectBoBao
y YCMEWHOM NocTaBbatby MpOoKekoBux EMuipanaiia, y pexuju Huxe
Pamwak Mapkosuh. [opes NO30pHLIHKAX KOMaja NULLE W CLeHapuje
33 (unm W Tenesu3mjy. tberoe npescTase npukasuae cy y Cpouju,
Xpgarckoj, Cnoseruju, JIuteaHuju W EHrneckoj. Jefax je og cueHapucTa
MPH3HATOT TENEBM3H]CKOT XHTa Jyillipo he cee dpoMeHUliu W CLEHApUCTa
dunma Jyio ®nopuga, kojv he ce cHumatn cnesehe roguHe.

Ha 51. Tegny cnosencke apame 2021. gobuo je MpuH-Ounrnuueso
npu3Hame 3a fOCTUrHYha y 0bnacTH spamatypruje 1 Teatponoruje.
TPEHYTHO XUBH W paaH y Jbybibanu.

PEOHUTEJ/b

Mpenactasy opnukyjy v cneurduyHa nocTaBka M atmocdepe koje
ctBapajy ocehaj nyToBawa. Y30ybMBOCT NoCTaBbarwa lypauud cko-
PO y NOTNYHOCTH NPOH3KNa3K U3 POPMANHE U CALPHKHUHCKE ONTHUKE
nepcnekTue. [1pBa je NoUrpaBare KOHLENTOM kaHpa rodd movie u
NPEHOCOM DUAMCKOT je31Ka Y MO30PHLLTE, TAE CE NPUHLKN MOHTAXE
He NpOTekKe Camo Ha NPOCTOpHe Beh W Ha BpeMeHCKe acnekTe. [ipyra
je moBe3aHa C TMM Ja Ce CI0BEHAYKa Apama Jewasa y AyCTpuju,
npeumshuje y Lienoseuy, jow npeunsHuje y npearpahy koje ce 308e
[ypany, rae ce 3a raBHOT JyHaKa, NOJ YTHLAJEM OMYHHEHOCTH NpH-
BATHOM CBOjMHOM, OTBapa 3€yja pyna koja ra AOBOAH Y MOA3EM/bE
Espone, rae cpehe Ayctpujy koja je ciMuHuja 3emmama Tpeher cae-
Ta HEro Camoj cedm.

CesAcTH)AH XopBAT (MApHsOP, 1971)

Pohen y Mapudopy. Cmatpa ce jea-
HAM O HajyCMEeWHHWjUX U Hajuewhe
Harpah1BaHWX CNOBEHAYKWUX PEAH-
Tema. Ca cueHorpadkuboM U yMeT-
HWYKOM capagHuuom [letpom Bebep
W mymyuom Hatawom Martjawey
Powkap 1997. ocHMBa He3aBHCHM
nosopuiwnu 3aog E.P.I. center, rae y capagwH ca pasiMuuTm
WHCTUTYLUMOHAIHUM MO30pULITMMA pEanusyje OpojHe HCTpasu-
BAYKE MPOJEKTE KOjWU Cy BMA/LMBO ODENEHMIW CNOBEHAYKM MO30-
puwHd mume. 0p 1993. pexupa CKOpO y CBUM MO30PHLLTMMA Y
Cnosenuju. Tognne 2012. pexupao je 1 13y3eTHo 4odpo npuxsahe-
Hor LlaHkapesor Jakoda Pygy y TpelwepHoBom rneaanuiiyy Kpatb.

3a cBoje pexuje fodMO je mpecTxHe Harpage: Benuka Harpaja
29. TepHa cnoseHcke apame 3a Mox (1999), bopwtHrKoBa Aunio-
Ma 1 nocebHa Harpaaa 3a JoHeckosor Maxbdewia (1999), Harpaja
33 mnagor peautensa Ha Canudypwkom dectvsany 3a Anamyima
Bnaaumupa baptona (2005), Hajooma pexuja Ha butedy 3a pumejk
®acduHpeposor knacuka Anu: ciapax jege gywy (2019) v nocedra

[~



Harpaga Ha 54. bOpPWTHUKOBOM CyCpeTy 3a YMETHWUKM W3pa3 3a
WCTY NpeACTaBy.

MHOro ycnewHu1x pexuja noTnucyje uy MHOCTpaHCTBy. Kao BaHpea-
HW npodecop koju Beh HM3 roguHa aenyje Ha bydmbanckoj AGRFT,
OpojHMM reHepauujama npejaje cBoje HOrato 3Hawe W nejarow-
KO-PEAMTE/LCKO MCKYCTBO.

KPUTHKA

To cy yeTBOpo MHTENEKTyanaua, Asa napa. [negaouu ux Hanase
Ha BeuyepH. CBe je OHAKO Kako MOpa DHTH, CBAKO Y NO3aAMHHK UMA
HEKH NPODAEM MK YaK U TPAyMy, HULWTA NOCeDHO, AOK AOMAhKWHK
He YTBPAE [a j€ HECTana OrpnLa CTape TETKE, BAXKHO NOPOAHYHO
Hacnehe. To je nonyra koja nokpehe rnasHor jyHaka lNerepa (oa-
NIYHO ra urpa Abola TePHOBLUEK) Y ONCECHBHO TPAKEHE 0MOBA
WK MOX A CAMO y3POKa HECTAHKA Orp/KLE, @ UCTOBPEMEHO Y CBE
Behe nyauno W cynpoTHOCT OHOra WTO je BKo M 3a wWTa ce cma-
Tpao. U3 yrnahene manorpahacke ysodHOCTH TOHE Mel)y CyMibu-
BE TMMOBE Ca AHA APYLITBA, Ty Cy NPOCTUTYLIMja U OTPAHUYEHOCT,
bena v NpoXAp/bHBA LPHA pyna O K0jOj HA Kpajy rOBOPH Kaowap
dunosod Joken (bopyt Becenko). TekCT KONOKBHjaTHUM jE3UKOM
0TKpWBa De30poj HUBOA M NOPYKA CABPEMEHOM [PYLUTBY KOjW 10
rneganaua fONMpy y HHBEHTUBHOj pexuju CedacTujaHa XopsaTa.
W jenHo v Apyro cy OKBMp 3@ M3Y3ETHE IyMauke Kpeauuje Koje
OM, CBaka MOHA0COD, 3acnyxuBane nocedHy aHanusy. [la nome-
Hem bap BecHy lepuapunu kao lNeteposy xeHy, Muxy Hemeua
kao lNeteposor npujatesna, [lapjy PajxmaH Kao unuctaunuy M yau-
yapky, Becny Cnanap kao majky v bnaxa CeTHukapa y Buwe yno-
ra koje urpajy v XXusa Cenan u Muxa Poaman.

Tapeja Kpeuuh (Radio Slovenija, 28. mapt 2023)

KPH3A CPEAHHX FOJHHA KAO KPH3A CAIOHCKE JIEBHLIE

MpeacraBa Kuwnu gau y Typauuy, HOBO CLEHCKO nornassbe Beh go-
Opo yxojaHe KpeaTtuBHe Cnipere Kojy uuHe peputen CedactujaH
Xopsat 1 gpamatypr Munan Pamwak Mapkosuh, oBaj nyT 1 aytop
OPHTMHANHOT TEKCTA, C JeAHE CTPAHE je NMPUIHYHO ,KNacHyHa" apa-

Ma, C Jpyre 1 CBOJEBPCHO WCTpaxHBatbe MOryhHOCTH Apyrauujer
00/1MKOBaMa CLEHCKOT NPOCTOPA (YMME KOKETHPAJY U pPaHHje npes-
CTaBe OBOT TaHAeMa, Ha npumep Anu: cipax jege gywly v Llemeni)
0JHOCHO ,CLIeHCKOT W3Bohema” Koje Huje oapeheHo camo ,pusnu-
KuM" BER 1 BDEMEHCKHM M MEHTANHUM KOOPAHMHATaMa, @ HAPOUHTO
FUXOBUM ,TIPENJIHTAbEM".

Jlpyrum peunma, NpUIHYHO jeJHOCTABHA MPHYa 3@ KOJy CE MOCTe-
MeHO NOKasyje Aa je jefHa BpCTa PETPOCMEKTUBHE , PEKOHCTPYKLU-
je" KO0ja MpaBO 3Hauewe pa3BWja TeK OHAA KaZ MOYHE Aa Ce NOMH
y He/IMHEapaH Mo3aKk (parmeHata, pacnpieHux umehy (aanexe)
npownoctu 1 dnucke dysyhHocTH, TAe ce notucHyTa cehawa me-
Wwajy ca TpaymMama CafalkbocTH, a yrahenu (mano)rpahaHcku no-
BPLUMHCKHM CN10j Ca CHPOBMM H3HYTPHULIAMA ,PEASHOT", Y KOME CE He
pasdujajy CamMo KPXKHW ,NMdepanH1” WAEHTUTETH BN HeCTajy camu
TEME/BU CIIMKE CBETA.

[ybnuka je 0Baj NyT CMEWTEHA HA PA3IMYMTE CTPAHE CLEHE, Y UH-
JEM Ce CpepuwTy, 0K Ieaoun NpucTuky, Beh oaBuja npujatHa
Beuepa: bpaunu nap cpesrwmx roguua lNerep (Amowa TepHOBLIEK)
W WUnrpup (BecHa MepHapyuuy), OH HOBHHAP KOjM j€ 0ACKOPA Mo-
yeo fa ce baBu ,030MbHUM TEMaMaA”, OHA aJBOKAT, Y CBOM JOMY
y npearpahy Llenoseua yrowhyjy nap koju unHe etepos ayro-
ropvwK npujates Jasug (Muxa Hemel), yHMBEP3UTETCKHM NpO-
decop, v werosa HoBa naptHepka Codu (XKusa CenaH), uHaue 1
HEroBa HEKadalba CTyAeHTKMHba. OBO ApywWTBO J0DPO CHTyHpa-
HWX 00pa30BaHMX JbyaW onywTeHo hacka 0 CBEMY U CTOBPEMEHO




HW 0 Yemy, Mano 0 ayTOMODMAUMA 1 MOCTY, Mano O NOPACTy He-
TPNELUBOCTH M APYrMM NpodnemMrma CaBpemMeHor ApyLTBa YUMe
ce v He onTepehyjy; BULIE Henaroge CTBapa Cy4ajHo otkpuhe aa
je Cocu TpyaHa (Ha uemy [etep u Uurpua seh ayro HeycnewHo
page), a atmocdepy jow BHLWE KBAapH TPeHyTak Kaj Aomahuua
xenu aa nokaxke Cocdwu orpanuy cBoje ganeke pohake, jefHe oj
MPBHUX AYCTPHjCKUX (PEMMHUCTKHMIA, @ HE HEMA Y KYTHjULM 3a
HAKWT. AKO Taj HECTAHAaK CaMO MPUBPEMEHO y3HemupH WHrpup,
y lletepoBom ,MAMTMYHOM" MEXYPY CTBApa CE HEMOBpATHA Mny-
KOTHHA: Y A0 TaZa jeAHONMYHO AellaBatbe MOYMtbY Aa Npoaupy
NMPU30pH K3 JETHICTBA 0DENEKEHOT BPLLBHAYKUM W MOPOSHYHHM
HaCW/EM aNW U Pa3NMUuTE ENU30e HEroBOr CBe ONCECHBHHUjEr
Tparawa 3a U3ryd/beHoM OrpnLOM, LITO ra BOAH Y TAMHE C0jeBe
UMBHAM3ALMjE W CONCTBEHE NOACBECTH...

To nyTOBare [MABHOT jyHaKa HAa JHO Er3uCTeHUMje, KOje ra M3
yrnaheHor kpaja BOAM y JIOKANHE KPUME, HA NYCTE MapPKUHTeE, y
MUjaHuerwe No 3axoAckMm hOWKOBMMA, HAa Kpajy M Ha pacKea-
WEHO T/I0 y MPAYHOj WYyMH, U3 yrnaheHnux ogHoca mefy cBe uya-
HHj€e, YaK MPAyHe IMKOBE Ca MAPTHHA KOje He pa3yme, Kao LTo
He pa3yme HY NpaBe NPUAKKE y APYLWITBY (31K UM KPO3 HEKAKBO
,pacnagamwe cydjekta” noctaje Beoma CMUaH), y CBOjoj NPUHYA-
HOCTW je TPOTECKHO anu W TparuuHo. [peacrasa Koja ce w3 ca-
NOHCKE Apame TpaHCOpMHLLE y NCUXONOLIKK TPUAEP, OABH]a Ce
y edekTHOM aepuBaty dunmcke Gopme, ,MOHTaKOM" CLEHA W3
PA3NMYUTHX NEPHOAA W Ca PA3NUUNTHX N0KALM]ja, DP3UM pe3oBH-

Ma 1 3aTaMmEHHUMA, aNK W APaMaTypLIKUM UHTEPBEHLMjaMa (Ha
MPUMEP, OTPAHLA KAo THIHYHK NPUKPUBEHH 0DjekaT). YnmweHnua
[, je TEKCT HACTAa0o Ha OCHOBY YBPCTMX APAMCKHX MONA3MLITA He-
ABOCMUCIEHO KOPUCTH NPEACTABH; [1AaTKOM TOKY JONPHHOCH jei-
HOCTaBHa anu npeuusHa cueHorpacduja Mropa Bacumwesa, Koja y
cnpesu ca ceetnom (Anexkcangap Yasnek) omoryhasa dewasHa
CNajara pacnpleHnX CLEHA, @ ONWTEM YTUCKY JONPHHOCE AyXO-
BUTH KOCTMMK benunae Pagynosuh u cyrectvBHa my3nuka nogno-
ra [para Wsanywe. Henocpeaxa 6a13nHa reganaua rmymuuma
omoryhaBa MUHUMANHUCTHYKK TyMAuKH U3pas, 3HauajHe nornese,
CUTHE TecToBE; MOMEHYTOj FYMayKoj YeTBopuu Tpeda fosaty u
Nlapjy PajxmaH Kao ouBany ®eHy CyMwbWBOr mopana W bopyta
Becenka kao 3aroHeTHor Jokna.

Iperop bytana (Dnevnik, 29. mapt 2023)

AKO NAHYHMR YNAJHE Y LPHY PYNY

Kuwinu gan y Typauuy je Ckopo norvuaH HactaBak Kpartkor Crno-
ja KOJU HAaCcTaje CyOouyaBatbeM PA3NMUMTUX ClojeBa ApywrTsa. yer
Xopsat-Mapkosuh ce ca 0BoM TemaTHkom Beh xBaTao y KowTal y
®acbunpeposom Anujy, vy MNasonnuujeoj Teopemu ca goaucanum mo-
gEPHUM PAGoM U3 CAGAWIHOCTY, PH YEMY je ONET Y OKYCY NO30PHLLHA
Hapavwja Kpo3 pa3fMumTe U CneurdUYHE NPOCTOPE NPEACTAB/baAbA.

Marej borataj (Kritika, Sigledal, 31. mapt 2023)

KHIIHA BPEMEHA

Axtyenna npeactasa [pelwepHoBOr reanuiuya o0saj nyTy Konpo-
AyKuuju ca Tpaackum rnesanuwyem [1Tyj, 0ABOAM HAC Y HACEbE
l'ypnuu y3 Bpbcko jesepo y npearpahy Lienoseua. Yurpanu crsa-
panauku Tanaem Cedactujan Xopsat v Munan Pamwak Mapkosuh
(nocneprwmx roauHa, Ha NpuUmep y npeactaBama Anu: ciipax jege
gywy, Llemenim v y oBoj ce3onu Ciipax u Oega Tpehei pajxa), nydnuky
Caja CMELTA HA MO30PHLLHY CueHy. Tako Cy mMeaaouu y manom
Opojy y CamM0 HEKONMKO PE0BA CMELITEHH OKO LIEHTPANHOT MECTa
npeacTase. Hajnpe je T0 CTO 3a pyyaBatbe 3a KOjUM CELE 4Ba Napa,
y3 Beuepy. UHTenekTyanuu cpepmwmx roguHa, dpaunn nap lMetep



(Amowa TepHoBwek) 1 UHrpua (BecHa lMepHapuuy), OH HOBUHAp
y manorpahaHCKUM HOBHHAaMa, OHA aABOKAT, M HHXOBH TOCTH,
npodecop [asua (Muxa Hemeu) v werosa mnaha naptHepka, He-
Kapawmwa cryseHtkrba Codu (Musa Cenan).

JbybasHo hackawe 0 0BOM M OHOM, HOBOM ayTomModuny, npodnem-
yuhuma anu ,HuwTa nocedHo”, anu 1 o cse Behoj HETPNELUBOCTH
W APYrMM Npodnemuma caBpemeHor Apywrsa, o nocny, letep cana
paju Ha 030M/LHOM YNaHKy O MMIPaHTMMa Ha BOCaHCKO-XPBATCKO]
rPaHHLM, JOHEKNE Ce 3aKOMMAKKYje kad ucnnuea Aa je Codu TpyaHa;
Haume, JoMahKHKW He Mory aa umajy Aeue. Kag MHrpua xenu aa no-
KaXke OrpuLly, NOPOAHYHO Hacnehe, HaBOAHO NPBE PEMHUHUCTKHIE
y AyCTpuju, He Moxe Aa je npoHahe. [pahaHcka uanna je 3aBplueHa,
leTep onCeCMBHO MOYMHE a TPAkH H3ryOmeHy, OAHOCHO yKpasde-
Hy, orpauuy. CueHe ce Kako MPOCTOPHO Tako W BPEMEHCKH pehajy
tunmckom dpsnHom. [la v je orpavuy moxaa ysena nomohHuua
Mapywa ([apja Pajxman), aa nv je neko nposanuo y kyhy? Cymma
naja yak 1 Ha xeHy. [eTep BuLEe HUje OHaKaB Kakas je bro. U3nasu
U3 manorpahaHcke ynodHoctd, gopyuwe capalhyje ca AeTeKTUBOM,
/1 UCTOBPEMEHO HONY Mouukbe Aa ce cpehe ca YyAHUM TUNOBUMA
Ha NAapKMH3MMa, 3a1a3n y CEOCKY KPUMY W APYXH CE Ca TOKaNHUM
YyZauMMa, MKjaHLMMa M yTHYapKama, a y WymMH Y HaBanu beca yak

youje u wymapa... Cnege npobnemu y dpaky, npe csera my ce yBek
W3HOBa Bpahajy Tpayme M3 NpownocT1 — Takopehu ,y1Bo" ca e-
roBom majkom (Becxa Cnanap) v oacytHum ouem (Muxa Pogman).

JacHo ucnucan Tekct Pamwaka Mapkosrha, nyH BENMKKX U Ma-
WX NpHua, ,jed” faHalwer BpemeHa, XopBaT Ha MHOBATHBAH, YaK
(HUAMCKM HauKH CMewTa Ha cueHy, mehy nybdnuky. Kao aa aytopu
KENe 4a Hac noAceTe Aa je CBET 3a1yTao y Hekakas [ypauy, 4a cMo
CBW Dap Mano ,y ToM J.... [ypanuy”, a uctospemeHro ce u lypany
YBYKao y Hac. AKtepu ce kpehy y meT, wecrt cueHa, anu cy mehy
Hama. U Kaaa CBET/IO HKje Ha thHMA, OHHM CY CTASIHO Y WUIPH.

[nymaukn ancambn [MpewepHOBOr reaanywya NoHOBO je H3y3e-
TaH. Asowa TepHoBLEK Kao [leTep BEWTO Npenasu y pasanyu-
Ta EMOTHBHA CTatba, Ha TPEHYTKE PEMUIMLMPA Y NPaBLy YETHPH,
neT IMKOBA, CBAKO y CBOM JIMKY Cy CyBepenu Becna lepHapuny,
Xusa CenaH, y ae ynore roctyjyhu raymau Muxa Hemeu u Muxa
Poaman v bnax CeTHukap, koju ce nojasmwyjy y Buwwe ynora. OBaj
nocneamwu 40 AeTasmba NpuKasyje CE0CKy HCMHUUYTYPY. JeJHOCTaBHO
ra mopaw Bonetu. M3rpahen nuk lNetpose majke Hac ca BecHom
Cnanap Bpaha y cepampecete roguue; [lapja PajxmaH KacHuje 1
Kao NOKaaHa yauyapka MapTta y rymaukoj CBECTPAHOCTH W3HO-




Ba [0Ka3yje CBOjy KpeaTuBHy cHary. Koctumorpadkuma bennHaa
Paaynosuh Heke nukoBe gocnefHo Bpaha y npownoct, Apyre onet
y CE0CKY KpUMY MKW Ha Beuepy cpedre knace. [lparo MBaHywa je
onadpao My3uuky noanory koja je afekBatHa atMmocepu u no-
BPEMEHO KHYaCTa.

Kap y npenctaBu yekamo Aa Ce HEewWTo A0TOAH, Aa MOXAA NpHya
npepacte y envior, y npe1 naaH ctyna bopyt Becenko kao ceocku
KN0wwap JoKen ca NPUYOM O LPHOj PYNH y KynaTHay v YHHEHHLOM
Aa ,M OHako cBe uae y K..." U 30or untenexktyanaua. Ja je 3ato
Do/be NOMMTH joL KOje MUBO, HAPOUMTO aKo TH Heko nnaha 3a TBOj
dunosodcku exkcnose. Mowaa d1 CBaKO 04 HAC HEKAA y XKMBOTY
Tpedano Aa Tpaxu u3rydbery orpauuy kako o1 Hawao cebe.

Urop Kasuuu (Gorenjski glas, 15. anpun 2023)

WRITER

MiLan RAM$AK MARKoVIC (BELGRADE, 1978)

Milan Ramsak Markovi¢, a playwright, screenwriter, and dramaturge,
was born in 1978 in Belgrade. Over the past few years, he has success-
fully collaborated with theater director Sebastian Horvat, with whom
he has prepared three versions of Heiner Miiller's play Cement in various
theaters in the former Yugoslavia, with the latest production staged
last season at the Slovenian National Drama Theatre of Ljubljana. As
a dramaturge, Ram3ak Markovi¢ participated in the successful staging
of Mrozek's Emigrants last season in Ljubljana as well, directed by Nina
Ramsak Markovi¢. In addition to theater, he also writes screenplays for
film and television. His plays have been performed in Serbia, Croatia,
Slovenia, Lithuania, and England. He is one of the screenwriters of the
acclaimed TV series Morning Changes Everything, and the screenwriter
of the film Yugo Florida, which will be filmed next year. In 2021, he
received the Griin-Filipi¢c Award for achievements in the field of dra-
maturgy and theater studies at the 51 Week of Slovenian Drama. He
currently lives and works in Ljubljana.

DIRECTOR

SeBASTIAN HORVAT (MARIBOR, 1971)

Sebastian Horvat was born in Maribor in 1971. He is considered one
of the most successful and frequently awarded Slovenian directors.
In 1997, he founded the independent theater institution E.P.1. Center
with scenographer and artistic collaborator Petra Veber and actress
Natasa MatjaSec Roskar. Through this institution, he collaborat-
ed with various institutional theaters to create numerous research
projects that significantly influenced the Slovenian theatrical land-
scape. Since 1993, he has directed productions in almost all theaters
in Slovenia, including the highly acclaimed Jakob Ruda at the Preseren
Theater in Kranj in 2012. He has received prestigious awards for his
directing, including the Grand Prize of the 29" Week of the Slovenian
Drama for his production of lon in 1999, the Borstnik Diploma and



special jury award for Macbeth in 1999, and the award for the young
director for Alamut by Vladimir Bartol at the Salzburg Festival in 2005.
In 2019, he received the prestigious award for best direction at the
Bitef Festival in Belgrade for his remake of Fasshinder's classic Ali:
Fear Eats the Soul, and he also received a special jury award for artistic
expression at the 54™ Borstnik Encounter for the same production.

He has also directed many successful productions abroad. As an asso-
ciate professor, he has been sharing his rich knowledge and pedagogi-
cal-directorial experience with numerous generations at the Ljubljana
Academy of Theatre, Radio, Film, and Television for many years.

REVIEWS

Mipuire Crisis As A Crisis oF THE LEFT BOURGEOISIE

The play A Rainy Day in Gurlich, a new stage chapter in the well-estab-
lished creative partnership of director Sebastian Horvat and drama-
turge Milan Ramsak Markovi¢, who this time also takes on the role
of the original text's author, is, on one hand, quite a “classic” drama,
and on the other hand, a kind of exploration of the possibilities of
shaping the stage space differently (something that various previous
productions by this duo have flirted with, such as Ali: Fear Eats the Soul
and Cement). It delves into the “space of stage presentation”, which is
determined not only by “physical” coordinates but also by temporal
and mental ones, with jumps and particularly their “merging”.

In other words, what initially seems like a fairly straightforward story
gradually reveals itself to be a kind of retrospective “reconstruction”.
Its true depth of meaning unfolds when it begins to break into a non-
linear mosaic of fragments scattered between the (distant) past and
the imminent future, where suppressed memories blend with present
traumas, and the polished (petty) bourgeois surface layer collides with
the raw insides of the “real,” where not only fragile “liberal” identities
crumble but the very foundations of the world seem to vanish.

The audience is positioned on various sides of the stage, amidst
which, upon the arrival of the spectators, a pleasant dinner is already
taking place: a middle-aged couple, Peter (Aljosa Ternovsek) and

Ingrid (Vesna Pernarcic), a journalist who has recently started tack-
ling “serious topics,” and she a lawyer, in their home in the suburbs of
Celovec, hosting another couple consisting of Peter's longtime friend
David (Miha Nemec), a university professor, and his new partner Sofi
(Ziva Selan), who also happens to be his former student. This group
of comfortably situated educated people casually chats about every-
thing and simultaneously about nothing, touching on cars and work,
the rise of intolerance, and other afflictions of contemporary society,
which they do not bother themselves too much with; more discomfort
arises when it accidentally surfaces that Sofi is pregnant (something
Peter and Ingrid have been unsuccessfully trying for), and the atmo-
sphere is further tainted when the hostess wants to show Sofi a locket
belonging to her distant relative, one of the first Austrian feminists,
only to find it missing from the jewelry box. While Ingrid is tempo-
rarily unsettled by this disappearance, an irreversible crack forms in
Peter’s “idyllic" bubble: scenes from his childhood marked by peer
and family violence begin to infiltrate the otherwise unified event,
along with various episodes of his increasingly obsessive search for
the lost locket, leading him deep into the dark layers of civilization
and his subconscious...

This journey of the main character to the bottom of existence —which
takes him from a respectable neighborhood to the local pubs, to de-
serted parking lots, to drinking in corner latrines, and finally to the
sodden floor of a gloomy forest, from laid-back relationships to in-
creasingly strange, even sinister characters from the outskirts, whom
he does not understand, as he does not understand the real condi-
tions in society, but through a kind of ‘disintegration of the subject’
he becomes very similar to them —is in its compulsion both grotesque
and tragic. The play, which transforms from a salon drama into a kind
of psychological horror, depicts it through an effective derivative
of film form, with “montages” of scenes from different periods and
locations, fast cuts and fades, as well as some dramaturgical inter-
ventions (for example, the locket as a typical MacGuffin or hidden
object). The fact that the text is based on clear dramatic foundations
unequivocally benefits the performance; the smooth flow is further
supported by the simple yet precise set design by Igor Vasiljev, which,
combined with the lighting (Aleksandar Cavlek), allows seamless
transitions between scattered scenes, humorously characterized cos-



tumes by Belinda Radulovi¢, and a suggestive musical score by Drago
Ivanusa, while the full-blooded acting contributions finally tie it all
together. The proximity of the audience to the actors allows for a
more minimalist acting style, significant glances, and subtle gestures
- in addition to the aforementioned quartet, Darja Reichman as the
embittered woman of dubious morals and Borut Veselko as the enig-
matic Jockel deserve mention.

Gregor Butala (Dnevnik, 29" March 2023)

A Rainy Day in Gurlitsch is almost a logical continuation of the short cir-
cuit that occurs when different layers of the world are confronted — the
Horvat-Markovi¢ duo has already dealt with the theme in Fassbinder’s
Ali, also in Pasolini's Teorema with an added modern part from the pres-
ent—whereby once again in the foreground is the telling of a theatrical
story through various flowing and specific performance spaces.

Matej Bogataj (Kritika, 31" March 2023)



