[MPEACTABA BAH KOHKYPEHLIUJE
3JIATKO NAKOBUH

KATAIIUH TAQUK JOXWBIbABA HEPBHW
ClTOM, JAJE OTKA3 HA MECTO CITYXBEHWULIE Y

BAHLW U TTOCTAJE KOHLIENTYAITHA YMETHWULIA

MO30PHUILTE , AEXE KOCTO/IAKBH"/ KOSZTOLANYI DEZSO

SZINHAZ CYBOTHUA U CTEPUJUHO NMO30PJE HOBH CAl
CYBOTA, 1. JYH

PERFORMANS OUT OF COMPETITION
ZLATKO PAKOVIC

AFTER ANERVOUS BREAKDOWN, KATALIN
LADIK QUITS HER JOB AS A BANK CLERK AND
BECOMES A CONCEPTUAL ARTIST

KOSZTOLANYI DEZSO THEATRE (SUBOTICA)

AND STERIJINO POZORJE (NOVI SAD)
SATURDAY, 1°T JUNE




deHvoy deatr3 ;o010




Aytop u peputen: 3/IATKO MTAKOBHUR

My3unuku capagnuuun: KATAJIMH AWK, BOPHC KYYOB
Koucyntant: 1p 30JITAH WWATH

Acucrentkuna pegutena: JIYHA WAJJAMOH

Ynore

AJJAM ABALL
AHABEJIA XOJUK
AHJIPEA BEPEBELL
BOPHC KYHOB
JNABW]I BYBOLL
KATAJIHH JIAJHUK

MpexacTasa je HameweHa Nydnuum cTapujoj o4 18 roauHa.

Mpeacrasa Tpaje 1 cat 1 10 munyTa be3 nayse.

Author and director: ZLATKO PAKOVIC

Cooperation in music: [(ATALIN LADIK, BORISZ KUCSOV
Consultant: DR. ZOLTAN SAGI

Assistant director: LUNA SALAMON

Cast

ADAM AGYAS
ANNABELLA HODIK
ANDREA VEREBES
BORISZ KUCSOV
DAVID BUBOS
KATALIN LADIK

The play is intended for audiences over 18 years old.

The play is 1 hour and 10 minutes long.



AYTOP U PEAHTEJb

Xeneo cam 1a 0dyxBaTHM TpH K/byyHa MOMEHTA 3@ MCTHHCKY YMETHHY-
Ky ersucteHuujy. [1pBo, 4a ce peTko Kaxe He, 4a Ce 00Mje jesHa NOHy-
[1a, Aa Ce, Ha Kpajy KpajeBa, 00uje kapujepa v Aa ce uadepe cyLduHa.
[Jlakne, jeiHO HE3a10BO/LCTBO NOCTOjehnM Y CBETY, AW M CAMHUM CODOM,
W jefHa BpcTa rahewa Ha noctojeher cede W notpeda 3a NpomeHoM.
Jenat of HaunHa Aa Ce W3BPLIK Ta MPOMEHA M Aa Ce Yhe y ersucTen-
Ly, jecte 03DkbHa yMETHOCT 1 OATOBOPHOCT NMPEMa Er3HCTEHLIM]H Koja
j€ MHMLMpaHa yBeK MCKbyurBO camo KpeatusHowhy. Mpeactasa Huje
ororpadcka, enemeHty duorpaduje Katanun Jlapuk yrpahenu cy y
0By NPeACTaBy KAo HEH MOETHYKM, MOTOHCKW MaTepujan, Tako Aa CBe
0BE MOMEHTE, 0BA TPH K/byYHa MOMEHTA, /1 CE KAKE HE KapHjepH3my
W KapHjepH, Aa CE MPEay3ME jeaHa 03DH/bHA aKLMja Ca BAACTUTHM XKH-
BOTOM, NOTOTOBO Kaja CTE XEHa, MOTOTOBO Kaja CTe CaMOXpaHa Majka,
MOroTOBO Kaza CTE Y JeSHOM MYLLKOM CBETY W MO/, JeSHOM HAEONOLIKOM
MPHUCMOTPOM, TO HHje jeAHOCTABHO, /M je 3anpaso jeAuHU Moryhu K3-
nas. Cse opyro je CMPT K0ja MM 0DIMK ryM/bea MBOTA. Cam HaumH
M Cama OfJTyKa Aa Ce NPEKUHE YCTa/bEHU HAYKH XHMBOTA, JECTE BPCTA HE-
MUHOBHOT HEPBHOT C10Ma. OHO LUTO je DUTHO 33 OBY NPEACTaBY U yMET-
HOCT, jecTe 4a CBaKk1 NepOPMAHC M CBaka NO30PHLLHA NPEACTaBa Basba
OHO/MKO KO/IMKO YKa3yje Ha TO A je APYLLTBO Ha MBHLIM HEPBHOT CIOMa
W [a yKaxe ynpaBo Ha Te MaHudecTaumje 1 Ha TO 3aLTO je ApyLITBO
Ha MBMLIM HEPBHOT CIOMA. MU CMO BMAEH, MK 3HaMO, MH CMO NOTpe-
CEHM, MW CMO patbMBH OBUM CBMM LUTO CE JOTOAMIO0 MOYETKOM Maja Y
beorpasckim LKonama W To ToBOpH, Takohe, 4a ce Hanasumo y aybo-
KOj HEPBHOj KPH3H Kao APYLLUTBO, WTO cMO 1 npesocehanu. Mpeacrasa,
AAKNE, MOPA HANMNaTH, MOpa O TOME FOBOPHTH M MOpA 3anpaBo O1TH
Hekakas npo3op y dyayhHocr.

3natko IMakosur (BAbEBO, 1968)

lucay v NO30pHILHK peauTes. [unno-
MHPA0 j& MO30PHLLHY W PaJHO PEXH]Y
Ha DakynTeTy APamMCKWUX YMETHOCTH Y
beorpagy.

Kwure: JIHesHuk fesdmwd, necme
(1996), Coda 3a jegaH Kkpesel, poMaH
(2002), 3ajegHuuku Geiieo (poMaH,
2008), Hemauko usnawe Die gemeinsame Asche (2013), Anaomuja

HayuoHanucmuukol mopana u gpyie konymue (2012), O ayiwopuiiap-
Hoj cageciiu, kpatku ornegu (2015), EHyuknodiequja xusux, apama
(2016), Jepemuuka numypiujd, [eceT Apamckux komaga (2021).

Aytopcke npeactase: [aiia ®paro ce xpsa ca ceojum anhenom (2021),
Cybomuuka ceyecuja (2021), Cpedperuua. Kag mu ydujeru ycaremo
(2020), Upxea docancka (2020), Vox dei, Tpahancka HedocnywHoc
(2019), Kpnewa, unu wio cy Hama 3aciniase u wikio cMo Mu 3dciuagad-
Ma ga maxo 3a wuma anavemo (2018), Jynuje Llesap — res publica unu
cosa nostra (2018), bojie ce Allaha: cmucao wusotma u cMpiu hamuna
Cujapuha (2017), Othello, Hesaxonuwa numypiuja (2017), [ou
Kuxotw, unu wiwa cy ganac eetmperave u ogaxne eemap gysa (2017),
Kaduwmanusam, Teomempujckum pegom usnomer (2016), @unocopuja
aanaxke, doxuhnu opatmopujym Pagomupy Koncimanmunosuhy (2016),
EHyurnodequja musux — yMEWHUUKA UHTIEPBEHUU]A Y Cp5MjﬂHCKOj U
Kocosckoj cmsaprocmu (2015), HMo3eHos ,Helipujaiien Hapoga” Kao
bpeximos toyuru komag (2014), Youwu 3opana hurhuha (2012)...

3a cBOj paj HarpaheH je npecTMHUM Harpagama, usmehy ocranor
CneuujanHom CtepujuHOM Harpagom 3a pexujy, CTepujuHOM Ha-
rpajoMm 3a Hajdo/by npeacTaBy, Harpagom ,Axmes Bann” 3a uBOT-
HO feno, Harpagom ,Ampa [lpyTvHa" 3a yMETHWUKY xpadpocT, Te
mehyHapoaHom Ibsen Scholarship 3a npojekat nosopuwHe npea-
crase MoceHos ,Helipujatiiers Hapoga” Kao bpexiios Goyunu Komag.

Y AHEBHWM M HEJE/bLHUM NUCTOBMMA 00jaBHO je NPEKO XWibady TeK-
CTOBA O KyATYPONOWKHM, COLMjaNHAM W MONUTHYKUM TEMAMa.

KPUTHKA

KATANMH JIAIMK 1OXHB/LABA HEPBHH C/IOM, JAJE OTKA3 HA MECTO
CNYKBEHHUUE Y BAHLIH U MOCTAJE KOHUENTYA/THA YMETHHULA

Heobnuan Hacnos cybotnuke npepcrase 3natka [lakosuha Heo-
oo noaceha Ha wme apamonera Tomaca beptxapaa: Knayc
MajmaH Kyryje NaHTanoHe W 0J1a3n ca MHOM Ha pyyak. OBy npea-
ctay je [ajmaH npe AeCeTak roAuHa pexupaoy deukom byprreatpy.
Taga je MajmaH y npeactasu urpao cede, fok ce gaHac Makosuh He
rnojas/byje Ha CLeHK. Anv je 3aTo Ty KatanuH Jlaguk, nerengapHa ne-
CHUKHHA, KOHLENTYaNHa YMETHULA, nepdopMeKa U MymHLa, Koja
je CTMuana MHTEpHALMOHANHY CNaBy Npe Hajsehe JaHalltbe CBETCKE
3se3ne nepdopmanca Mapune Abpamosuh.

)
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Mogatak 13 HacnoBa CyDOTMUKE MPEACTABE OATOBAPA UMHEHMLM U3
duorpacuje Katanu Jlaguk. OHa je, yMCTUHY, paguna kao cayxode-
HWua y daHuK. Huje, mehyTim, no3HaTo aa v je dal HaKOH HepBHOT
C/I0Ma NOCTaNna yMETHHULA, au Ce kao nepdopmepka ynucana y no-
BECT anTepHaTMBHKX nokpeta Hosor Caga, Jyrocnasuje 1 Mahapcke,
rae ce 90-ux roarHa NpoLLor BEKa Npecen1na.

Huje Tewko 3amucanty a je 60-ux 1 70-ux roguna XX ctoneha Jla-
[MKOBA JKECTOKO NMpOBOLMpana Tafallbk KyITypHH BPX Jyrocnasije,
a Hapouuto Hosor Caga v BojsoauHe. Jlako je NpetnoctasuTi U aa
Ha HEH NECHHUYKO-NEP(POPMATHBHH aHTaXMaH CIMYHO pearyje ou-
UMjeNHa KynTypHa nonuTvka AaHawmkwe Mahapcke. M o jesHom v o
Apyrom csegouu MNakosuhes no3opuwHK npojekar. Ho, ocum wro je
omax Katanuu Jlaguk, cybotvuka npeactasa e v Jasme, na cyya)
NlagvkoBe TPETMpa M Kao napajurmy Cya0HHE YMETHUKA W YMETHOCTH
CYOYEHHX Ca eCTadNMILIMEHTOM KOjM J€, KaKO BUAMMO, Ba3aa KOH3ep-
BATMBaH W yBek Aenyje pectpuktveHo. OTyaa lMakosuh y npeacrasy,
n3mehy octanor, pecepuiue Ha HaApeanu3am 1 Jadansam, Te ycno-
CTaB/ba Napanene u3mekhy 01X Npasaua 1 yMETHOCTH Koja ce bopH aa
dyae ocnodohena cBux CTera v NpasuAna, NpUTMCaka W manorpahau-
CKMX YCKOTpYAHX OCyAQ.

Hema cyMie 1a YMETHUUKK aHraxMaH Kartanu Jlaguk — Hekaja u
JaHac, oae Uy Mahapckoj, ceejeaHo Aa nM y Aoda couujanuama
WM HEONMDEPANHOT KanWTannu3ma, NpOBOLMPA PeakLmje KOH3epBa-
THBALIA, a HEPETKO nOerhe ¥ KOHKDETHE PECTPHKTHBHE MEXaHH3Me.
Taxas j je buo cyyaj v ca peU,eI'IuH)OM HaJpeanucTa WK JafancTa,
a/I1 TO j€ jeiHa 0 KOHCTAHTH Ca KOjUMa Ce Cy04aBa CBAKH ayTEHTH-
YaH ymeTHuK. Ha 0Boj upTH Makosuh y NpeacTaBy YBOAH U KPHUTHKY
noruke daHKapcKor CUCTeMA Ha K0joj MOYMBA JaHAWHH CBET, alH W
KPHUTHKY LIDKBE, NOKA3Yje ABOJMYHOCT KN€ePa, KOHKPETHO KAaTOAMYKOT,
Jep ce weroa npeacTasa NpBeHCTBEHO obpaha nokanHoj nydnuum,
cybotnukum Mahapuma. HujeaHa of 0BMX KPUTHUKMX KAOKA HHje
HW CyyajHa, @ HY HeTauHa. Ho, anoctpodupatu upksy duno koje
BEPE KA0 NPOTHBHHUKA YMETHOCTH, WK CE pyraTti DaHKapcTsy, y Aa-
Halbem CBETY Aenyje Kao 0aBeh nojefHOCTAB/LEHO OMLUTE MECTO.

OTyna Cy, Mnak, HajCHaXXHWjU MOMEHTH NpeACTaBe Kaaa Katanuu Jlaguk,
urpajyhu cede, roBopu BAaCTUTE CTUXOBE WK Kad CyDOTHUKE rymuLe
W [IyMUM KPO3 CTUNM3ALIM]Y PEKOHCTPYHLLY (DPAarMeHTe HeHHX Hekaz
1aBHKX nepdopmatca. OHO LTO je Tafalkboj NydAMuM AenoBano Kao
rpyba npoBokauuja 1 yaap Ha rpahaHcku mMopan, Lo je y3HEMHPaBano

W NOACTMLIANO HA Pa3MHLLIbAE, LUTO je NPODNEMATH30BaN0 CBE acneKTe
CTBAPHOCTH, A HE JEAMHO OHE APYLLTBEHO-MOMMTUYKE, AAHAC 3aXBaby)y-
AK XapU3MATUYHOCTH, YMETHWYKO]j TAYHOCTH M BUPTYO3HOCTH Katanux
NaguK, YHKUMOHHILE NOAjeAHAKO NPOBOKATHBHO. Kaja ce, peunmo,
CafpPKaJEM M HAYMHOM WHTEPMPETALMje CBOjE MOE3MjE MOMrpaBa Ma-
Hapckum, J1agukoBa He MOHMLITABA BAACTMTY HALMOHANHY TPAZHLM]Y,
HEro npodnemarusyje jesuk Kao CPeACTO KOMYHUKALMjE, ani W KPo3
Wrpare 3ByKOM OTKPHBA JyO/be C10jeBE OHOTA LUTO JE3MK MOXKE Ja 3Ha-
M W npeacTasmba. Mcto Tako, kaa yyjemo mac Jlagukose Koja 3 off-a
rOBOPH TeKCT MonuTe bory y Hagu Aa he 0Baj pasymeTH CBe auneme
0DMYHOT CMPTHHMKA — LUTO J€ HAjCHAXHHM]JU MOMEHAT NPEACTaBEe — NOCTa-
je jacHo ja je cyboTHuka npeacTasa Ha NpBOM MECTY TpHjyMdanHa no-
TBPJa BENHUYMHE YMETHOCTH KaTanuH Jlaguk.

Ona je, Haume, cama no cedu, Hajydes/bMBHjU apryMeHaT y BEYH-
T0j DOpOM yMETHWUKe C0DOAE NPOTWB [PYLITBEHHUX KOHBEHLM]A,
YMETHHKA NPOTHB OHKX KOje je [laHnn0 Kuw jeSHOCTAaBHO any TauHo
03Hau1O Kao NPHUHYEBE W Domape.

Anexcanaap Munocasmesuh
(2. aipoipam Paguo beoipaga, 14. oktobap 2023)

HeAPTHKY/IMCAHO 0 KATANWH JIADMK

Hacnos nocneawe npeacrase Kojy je 3natko lakosuh pexupao
y cybotnukom nosopuwty ,Jexe Koctonawk" jenaH je o4 petkux
HaCn0Ba KOjH HE CaMO fia MPHBNAYH NaXiby CBOjOM JyXHHOM, Beh
npeacTasmba M duorpadckk OMKC M pa3BOjHHU NyK HACAOBHE jyHAKH-
te. HyBeHa jyrocnoBeHcko-mahapcka ymerHuua Katanuu Jlaguk 3a-




WCTa jecTe paguna Kao daHkapcka cayxbeHuua, noTom Aana oTkas,
oapekna ce (mano)rpahaHckor KMBOTAa M NMPUBWAErHjA M MOCTaNA
KOHLENTyanHa ymeTHUUA. M To He Buno kakea ymeTHuua, Beh nep-
(hopmepka, BU3yelHa YMETHULA W NECHUKHIbA KOja je odenexuna
ApYrH Tanac jyroc1I0BEHCKe aBaHrapae 1 basuna ce nepcopmaHcom
npe Mapute Abpamosuh, camo LITO 3a pa3nKKy 04 CBOje CaBHHje
KONErHHHLE HUje LIEHTPUDHKOBANA CBOj YMETHUUKH Paj Y KaCHHjUM
roaMHama cTapanawrsa. LLTo ce TMue Aena HacnoBa Koju TBpAM Aa
je Jlaankosa no HepBHOM C1OMY Aana OTKA3 M NOCTana yMETHHLA,
Mopamo win Aa Bepyjemo Makosuhy Ha ped Aa je v HepBHK CloM
duorpadcka unbeHnua (peauTesn je, Unak, paHuje capahusao ca
Katanuu Jlaguk, Te je nodpo no3Haje) unu aa Ty TBPAkY CXBATUMO Y
(MKTHBHOM WM NCEYSOA0KYMEHTAPHOM CBETAY.

Onuc Kawmanun Jlaguk goxue/nasa HepsHu C10M, gaje OWIKA3 HA Me-
Clo cnymoeHuue y 0anyu u Hocidje KOHUERYania yMemHuua y He-
kOj KOHBEHLMOHANHKj0j popmu He B Bro camo buorpadcka de-
newka, Beh u cue npeacrase. Mehytum, ¢ 0d3upom Ha To da je
TEMa NPEACTaBe paj HaAPEaNUCTUUKK HafaXHYTe YMETHHLE, a Aa
PEXHjy MOTMHCYj€ NPOBOKATMBHH, APYIUTBEHO-KPUTMUKK W MOH-
THUKO-3anasmueu [Nakosuh, y npescTaBu UMa camo K" 0f KOHBEH-
LMje, @ HW 33 TO K" HUjE U3BECHO A CE HNAK HE OAHOCH HA MHHULM]an
HacnoBHe ymeTHHUUE. [puuy o KatanuH JlTaguk, Bapujauuje Ha heHe
YMETHHYKE PajoBe, Ka0 U KPUTHKY [aHaWHEr penpecuBHor Apy-
wrsa lakoBuh NpeHoCH NpeACTaBOM aTOMM30BAHOM Ha (DparmeHTe
KOjW acouujaTMBHO rpage uenuHy. CTUACKO ¥ MAE0N0WKO onpese-
JbEHE NPEACTABE j€ HAAPEATMCTHYKO, HE CaMO 3aTO LUTO TEMATH3Yje
W NpHKa3yje pad HaapeannucTuke ymeTHUue, Beh v 30or Tora wro je

npeacraBa 00aBMjeHa OHMpHYKOM aypoMm. lMakosuh, nyTem TekcTa
Katanuu Jlaguk Koju rymuM W3roBapajy Ha CLEHH, AMPEKTHO Ca-
onwTaea cBoje Buherwe aa ymeTHocT Tpeda fa dyae MHCMMpUCcaHa
CHOBHMMa W NMOACBECHHUM, @ HE POD KOHBEHLMjaMa.

MakoBuh je, CTMYe ce yTWCaK, TOAMKO HaaxHyT pafom Katanuu
Napuk, NyH nowToBaka Npema HEHOM OMyCy W CBECTAH KPHUTHUKOT
MOTEHLMjaNa HheEHe YMETHOCTH, Aa He 3Ha Ha Koje hie aumensuje ay-
TOPKWHOT Paaa npe Aa ce pokycupa. Ca cueHe ce mory uyTu owrpe
KPHTHKE MHCTHTYLiMj LpKBe, MPaheHe KBA3HPEUTHICKUM PHTYanMa,
npuceharbe Ha ayTOpKHHE NepgOpPMaHCe — MPHIHKOM jesHoT je rona
BO3WIa OMUMKN Ha Tpry y Hosom Cagy — Kao WM PEKOHCTpyKUMja CLe-
HE M3 EHOT paja Kao daHkapcke cyxbennue. Cnucak pasHoIMKKUX
TEMa W MOTHBA CE NPOAYHABA, YHHH Ce, y Hepornes. [Makosrh obpat)y-
j€ OBE TEME HE CamMO KaKo D1 mybau1Ky yno3Hao ca WMPOKUM ONCErom
crBapanawrsa Katanuu Jlaguk, Beh 1 kako du KpUTHKOBAO CaBpeme-
HY PEN1I1jy, HEONHDEPANHK KaNMTaaM3aM, Ka0 W YMETHUUKY CLEHY
Hosor Caga koja ce y okBupy npojeta EBponcke npecToHuue Kyntype
OpHjEHTHCaNa Ka KOH(OPMHCTHUKO] KyNTypH KOja MAE Ha PYKY BNACTH.

bopucas Maruh (seecult, 16. janyap 2024)

*KpuTuke cy aeo npojexta , Kputnuapcku kapaBaH” koju peanusyje Yapysketbe no-
30pHLWHKX KpUTHYapa 1 Teatponora Cpduje, nos nokpoBHTE/LCTBOM MUHKCTApCTBa
KyNTYpe W MH(OpMHCatba.
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AUTHOR AND DIRECTOR

Z1ATKO PAkovi¢ (VALJEVO, 1968)

Zlatko Pakovic is a writer and theater director. He graduated in theater
and radio directing from the Faculty of Dramatic Arts in Belgrade.

He published poetry collections, novels, columns, dramas, and essays.

Authorial Performances: Pope Francis Wrestles with His Angel (2021), Subotica
Secession (2021), Srebrenica. When We Rise from the Dead (2020), Bosnian
Church (2020), Vox Dei, Civil Disobedience (2019), KrleZa, or What Flags Are
to Us and What We Are to Flags, Thus We Cry for Them (2018), Julius Caesar
— Res Publica or Cosa Nostra (2018), Fear Allah: The Meaning of Life and
Death of Camil Sijari¢ (2017), Othello, Ilicit Liturgy (2017), Don Quixote, or
What Windmills Are Today and Where the Wind Blows From (2017), Capitalism,
Presented in Geometric Order (2016), Philosophy of Palanka, Christmas
Oratorio to Radomir Konstantinovi¢ (2016), Encyclopedia of the Living — Artistic
Intervention in Serbian and Kosovar Reality (2015), lbsen's “An Enemy of the
People” as Brechtian Didactic Play (2014), Killing Zoran Dindi¢ (2012)...

He has been awarded prestigious awards for his work, including
the Special Sterija's Award for Directing, Sterija's Award for Best
Performance, Ahmed Vali Award for Lifetime Achievement, Amra
Prutina Award for Artistic Courage, and the international Ibsen
Scholarship for theater performance project Ibsen's “An Enemy of the
People” as Brechtian Didactic Play.

He has published over a thousand texts on cultural, social, and political
topics in daily and weekly newspapers.

REVIEW

If Marina Abramovic is the grandmother of performance art, one could
call Katalin Ladik the great-grandmother. Abramovi¢ began working
with performance in Edinburgh in 1973, while Ladik was already doing
so in Hungary and Yugoslavia in 1968.

Ambivalence characterizes her biography. Ladik is of Hungarian origin and
was born in Serbia (then Yugoslavia). Her parents were day laborers and
worked on Serbian estates while she attended commercial school. She be-
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gan working as a bank clerk in a socialist country, but after three years
decided to give up her well-paid job and take refuge in the more modest
financial circumstances of the art world. She swapped financial security
for artistic freedom. She broke through the boundaries between different
art forms, becoming a poet, actress, and then performance artist, moving
freely through the possibilities of these areas of expression. She published
her first collection of poems entitled Ballad of the Silver Bicycle (Ballada az
eziistbiciklir-) in 1969 with a gramophone disc on which the verses were
performed verbally. In a patriarchal society in which a woman's appear-
ance is decisive for her success in the male hierarchy, Katalin Ladik uses
her naked body precisely as a means of rebellion against the phallocentric
social structure. In 1975, she was expelled from the League of Communists
of Yugoslavia because she undressed during her performances, thus vio-
lating the statutes’ provisions that speak to a member's moral character.

Her unique and provocative artistic career became the object of interest
of another artist who also cultivated an uncompromisingly critical attitude
towards many social phenomena, especially capitalism, and nationalism.
Recently Zlatko Pakovi¢ staged a play with a very long title in the Kosztoldnyi
Dezsd Theatre in Subotica: Katalin Ladik suffers a nervous breakdown, quits her
job as a bank employee, and becomes a conceptual artist. A descriptive title can
mislead the audience because it suggests a biographical play. However, this
is not the case. The performance moves in no man’s land, on the border be-
tween a theatrical homage, i.e. a collection of Katalin Ladik's performances,
and an attempt to express a current and authentic critique of today’s society
with the fragmentary structure of shortened repetitions of her earlier works.

In attempting to be both a museum exhibition of Katalin Ladik's perfor-
mative world and a personal political platform for Pakovi¢, the theatre
piece comes across as an indecisive eclectic mess. All sorts of things




have been thrown into it with seemingly no particular order, concept,
or coherent explanation. Actor Kucsov Borisz greets us, dressed as a D)
wearing a red apron that reads “Hero of Communist Kitchen”; he asks
the audience, who are at the Dezsé theatre for the first time, who knows
who Katalin Ladik is...? Meanwhile, the text of an avant-garde manifes-
to is projected onto the big screen behind him. Kucsov then speaks to
an artificial intelligence, which he asks to write him a new communist
manifesto. The Al replies that it cannot do so; the actor expresses his
request repeatedly and in different ways, but to no avail.

This opening sequence feels undefined because there is no established
parallel between the Al, Katalin Ladik, and her life and work. Perhaps
the author wanted to say something about the availability of informa-
tion related to the latest technological developments and the insuffi-
ciency of this information. If the point was to criticize the limits of ar-
tificial intelligence and the intention of corporate capital to empty the
digital sphere of subversive political content because Al is not free to
write a new communist manifesto, then this is simply not true, because
ChatGPT and Bard, the two most widely used artificial text generators,
wrote extensive manifestos in response to identical requests without
any problems when | tried them at home.

Without repeating or explaining such an introduction, what follows
are scenes from Katalin Ladik's performances, performed by herself,
but also by several actors and actresses. For example, we see part of

Blackshave from 1979 happening Screaming Hole, in which the perform-
ers in black turtlenecks smear shaving foam under their armpits and
shave, then a performance in which the artist plays with a bow on her
hair, or in which she performs her vocal poetry through inarticulate
screams or the one in which she leans her face against the glass and
makes all kinds of grimaces. All of this occurs in an empty space where
the actors bring and remove props as required.

The presence of the artist herself and the re-enactment of fragments of
her legendary performances is the greatest asset of this performance,
as it revives her ephemeral performance art, which would otherwise be
doomed to disappear, and recognizes it as still relevant and current.

Andrej Canji (27" November, 2023)

*The review is part of the project “Critic’s Caravan”, which is carried out by the
Association of Theatre Critics and Theatreologists of Serbia under the auspices
of the Ministry of Culture and Information.



