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Pexuja: UBULIA BY/bAH

Cuenorpadwmja: ATEKCAHJAP JEHHR
[pamatu3auuja: HBOP MAPTHHWUR

YmetHuuku capaguuk: POBEPT BAT/I
Koctumorpacduja: AHA CABHUR FELIAH

My3uka: CALUA AHTHR, JTYKA BAPBHUR

[n3aju ceetna: CPhAH bBAPBAPHR

Nu3ajn Tona: TOMHUC/AB JIYETUR

AcucteHTkuma koctumorpada: CAHEJIA MAPKOBHR

Ynore

Becha: HUBEC UBAHKOBHH

Jakos: HUKOJIA UBOLUEBHR

Mare: CTUINE PAJOJA

Cunsa Bena: AHA MAPHJA BECENTYHUR

lopku: TOPAH MAPKOBHR

bpaune: JOHAT 3EKO

Ypuyna Pokos: APUJAHA YYJTHHA

Tonko Pokos: HEHA CPAE/IMR

Aapujan: CTHIE JEJTACKA

Mapuo Lisutkouh: MH)O JYPHLUWR

Hucnextop Yosuh: MAPJAH HEJALLUMHWR BAHHR
Enpa: AHOPEA MNIAAWUHUR

Nopuc: KATAPHHA POMALL

Munuuajau, BojHHK, KoHODap, popensuuap: JIYKA YEPJAH
Munuuajau, BojHuk, nonvuajau: 3PABKO BYKE/IUh

lMpencrasa Tpaje 2 cata v 30 muHyTa be3 nayse.

Director: IVICA BULJAN

Stage design: ALEKSANDAR DENIC

Dramaturge: IVOR MARTINIC

Artistic associate: ROBERT WALTL

Costume designer: ANA SAVIC GECAN

Music: SASA ANTIC, LUKA BARBIC

Light designer: SRDAN BARBARIC

Sound designer: TOMISLAV LUETIC

Assistant costume designer: SANELA MARKOVIC

Cast

Vesna: NIVES IVANKOVIC

Jakov: NIKOLA IVOSEVIC

Mate: STIPE RADOJA -

Silva Vela: ANA MARIJA VESELCIC

Gorki: GORAN MARKOVIC

Brane: DONAT ZEKO

Ursula Rokov: ARIJANA CULINA

Tonko Rokov: NENAD SRDELIC

Adrijan: STIPE JELASKA

Mario Cv1tkov1c MIJO JURISIC

Inspector Covié: MARJAN NEJASMIC BANIC
Elda: ANDREA MLADINIC

Doris: KATARINA ROMAC .
Police officer, soldier, waiter, forensic: LUKA CERJAN
Police officer, soldier: ZDRAVKO VUKELIC

The play is 2 hours and 30 minutes long.



MUCAL

Lipsena soga je — cBjectan cam — HohHa mopa 3a agantatopa. To je
POMaH KOju Ce KPOHWKANHO (Na 3aT0 W jako aHTHAPAMCKH) NPOTEKe
Ha 26 roguHa. To je poMaH y KojeM IMKOBH 0 MIaf0CTH JONa3e 40
Cpeamwe 400K, a 04 cpeawe A0dK 40 CTapoCTH. JeaHa dpaHuycka
KpUTHYapKa Hanucana je peyeHuLy Kojy jako BOJAMM: Aa j€ IaBHH
jyHak Lipsene 8oge Bpujeme.

Lipsena soga je, Takohep, poman be3 jacHor rnasHor uka. To je atu-
MHUYHK KPUMURA Y KOjEM j€ HCTPAKHTESD/AETEKTHB 3aNpaBo CNOPEHH
MWK, @ MK KOJW HajBULLE ajenyje — MaTte — CBOJUM [jEN0BaHEM HH-
kaj HUwTa He nocturie. Caka aganTauuja LipseHe soge mopa no-
YETH C NPBUM MHTAEM LLKONCKE APAMATYpPrHje Ha Koje y 0BOM Cly-
Yyajy HEMA KNACHYHOT OArOBOPA: TKO j€ Ty, MajKy MY, TNaBHH jyHak?

Ocam mjeceuy kacHuje Npej Hama je NpeAcTaBa NPema ajanTauuju
HBopa Maptunuha, a y pexuju Msuue bymana. tbux cy ce Asojuua
OJBAXWIM HA OHO WTO ja (Tapa) HUCaM. [lanu cy MU NpUBUAETH]
KOJW MU j€ Kao MUCLlY MHO, MOXAA M HaJMUIHjU: 1A MOje TUKOBE M
MOje PEUYEHHLIE HACENE Yy XKMBA /byACKA THjena. To je yaponuja Koje
Ce HUKAA Hehy HACHTHTH.

Jypuua Masuumr (Cnaut, 1965)

Jypuua Masuuuh, npodecop uctopuje
W KtbHAXEBHOCTH, NO3HATH je XPBATCKH
POMAaHOMMCAL,  CLEHApWCTa, MMcal
KpaTKMX MpHYa W HOBHUHAP. KrbHAKEBHH
yInes CTeKao je CBOjUM KPaTKMM Nprya-
Ma, TPUNEPHMA WU KPUMHUHANMCTHUKHUM
poMaH1ma. Y CB0joj NpO3u MeLLa CoLM-
janHy aHanM3y C MPaYHOM BM3HMjOM JbyaCKe NPUPOAE M KOMMIEKCHUM
MOPAIHAM CHTyaumjama. [oDHUTHUK je BULLE KibHMEBHUX Harpaja.

Hberos pomat Lipsena 8oga (objasmen 2017) nob1O je HakOH NpeBOAA
Ha dpanuycku 2021. Harpage LePoints n Grand Prix de la litterature
policiere 3a Hajdo/bK €BPONCKY KPUMHUHANHCTHYKH POMAH.

Y KHKEBHOCTH je 4eDHUTOBAO couujanHum tpunepom Osue og Tui-
ca (1997). Untnpajyhu nanectuHckor peautena Ennjy Cynermana,
MaBuurh Yecto HaBoAM Kako Ce werose npunosetke dase ,He-
CBpWEHMM Kyhama ¥ HECBPLUEHWM NMOCNOBUMA". KpHTHUapH He-
rose npunosetke uecto ynopehyjy ca Anuc Maupo 1 Pejmonaom
Kapsepom.

04 1990. pagu Kao UAMCKH KPUTHYAP M KONTYMHHCTA PA3HYHTHX
HoBuHa (CrodogHa Janmayuja, Bujenau, 3apes, Hegjemna Janmayuja,
Jywapru nucii). 10K je HU3 3HaYajHKUX HArpada 3a CBOj KOMyMHH-
CTMYKH W KPHTHYAPCKK PaA.

PEAHUTE/b

MaBuunh YMHK Ja OCJETMMO, M KPO3 POMAH jOLU jeHOM JOXHBHMO,
npeodpa3dy 3emme k0ja NponasK Kpo3 Kpaj KOMyHH3Ma, paT, UHTe-
rpaumjy y Eyponcky yHujy, rodanu3aumjy ¥ TypuCTHUKY HHBa3Hjy Ha
JanmatuHcky odany. Mocwesuue cy dbetoHusaumja, decpamuo dora-
hewe, peHTHa EKOHOMH]a U, C Apyre CTpaHe, ocupomallewe. buno
[a CE PaAH O CTAPOM PEXHUMY WK HEONMDEPATHOM MOZENY, HULITA
CE HE MHjerba 3a CTaHOBHWKe cena. OAHOCHO rpahaHe XpeaTcke.
Onw cy Bjeune cnopegHe ynore y NosujecTy.

3a sehuHy npotaroHucTa Bpujeme je ctano. lMocebHo 3a Bechy,
CunBHHY MajKy, OCTaB/bEHY camy y 0butebckoj kyhu. OHa je nonyt
HECPETHE aHTHuKe xepouHe Huobe npeTBopeHa y CTUjeHy U3 koje
HEMPEeCTaHo TeKy Cy3e.

Heuua bymwan (Cut, 1965)

Jlunnomupao je paHuyckK jesuk
M KOMNApaTHBHYy KHHAEBHOCT Ha
Yuusepsutety y 3arpedy. Pagwo je
Kao MO30pHLIHKM KpHUTHYap, a pe-
Kupa og 1995. kapa je y Jbydmanu
WHCLUEHWPAO MMe Ha epxy je3uka
Mackana Kumapa. [loctaBmao je
Tekctose Llgetajese, [lasonvnuja, Xenpuja Munepa, Bancepa,
Endpune Jenvnex, Kpnexe, Nundepta, Kuwa, Te caBpemeHux ay-
Topa LLlosarosuha, Usane Cajko, Mecapwha, [lybpaske Yrpewwh,
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Kapakawa, Ome Casuuesdh Weanuesuh, BojHosuha, Tene
LLITuenumh. Pexupao je y Cnosennju, CAZl, Hemaukoj, ®paHuyckoj,
Htanuju, Mahapckoj, Moptyrany, bearuju, Pycuju, UpHoj Topw,
Obanu Cnonosaue 1 Cpdwuju.

buo je ynpasHuk [pame XpBatckor HApoAHor Kasanuwra y Cnauty
on 1998. no 2001. CaocHuBay je Munu Teatpa y JbybmaHu u
OectvBana csetckora kasanuwra y 3arpedy. JobuTHUK je Buwe
bopwrHukosux Harpaga, CtepujuHe Harpase, BjecHukose Harpasae
»dybpasko [lyjunn”, Harpaaa ,bpanko lasena”, ,Metap bpeunh”,
MeJambe rpajia XaBaHe Kao W HajBuLer mpu3Hawa Penybnuke
CnoseHuje Ha NoApyyjy YMETHOCTH, Harpaje ,[TpelwepHose 3akna-
Ae". Hocunau je OannkoBara BUTE3A pefa YMETHOCTH M KbHKEBHO-
ctv Bnage Opanuycke Penybnuke. Oa 2014. o 2022. dwo je ynpas-
HWK [lpame XpBaTcKkor HapoAHor ka3anuwTa y 3arpedy.

KPUTHKA

KPUMHR KAO META®OPA OBMTE/bH W PYWITBA Y HMMNPECMBHOM KO-
JIOMNETY EMOLUMJA H U3BEABH 3A AHTOJIOTHJE

CaMOKpHTHYHOCT Je CjajHa OANMKA CBMX BENMKMX MUcauad. Konarwe
Mo BAACTMTMM [JEMOHWMA, WMHCMMPALMjaMa, CIMjENUM mjerama vy
KtbW3H, MO3MLMJW NPUNOBjeaya, BDEMEHCKOM CIIMjefy M KOHLM3HO-
CTW HELITO je WTO He OANWKyje ,mane mucue”. Hanpocto — Benuka
[j€Na 3aXTHjeBajy BENHK N0OCAO.

Jyprua Masuuwh, nucay HarpahusaHe U mehyHapoAHO npeno3Ha-
Te Lipsene 6oge, y npBy M3BeADy CBOTAa pOMaHa y ApamckoM 00KKy
yLLAO je C BENMKUM (CTPax0)noLTOBABEM NPEMA 3aBPLUIHOM NMPOH-
380y M /byMMa KOJUMa j€ AAHO MOBJEPERE A CE YXBATE YKOLITAL,
C TM TEWKHM 3a3aTKOM. A noBjepetbe Cy AODHIH NpaBH JbyAn —
MBop Mapturmh Kkoju NOTNHCYje (aHTACTHUHO yCnjeny apantaumjy
n MBnua bymat Koju je pemmcw H3MaHEBpUpao NpeaCTaBy koja
he ce ayro namtutu. LLTo je morno nohu no 3ny? Cee. HejacHo pas-
rPaHMuetbe MaBHHX MKOBA, H3HUMHO Ayrayak nepuos paate (26
roAMHa), M1jetbare reorpadCkux No3uLKja, CKOKOBH M3 aHTarOHK-
CTa y NpOTaroHKCTe W 0dpatHo... Kaa ce To ynakupa y ABa W non
caTa 030M/bHE ApaMe C M3PAKEHOM KPUMHHATMCTHYKOM LIPBEHOM
HWTU — CBE j& MOTN0 BKTH pH3KK Koju e ce 0DMTH 0 TaBy. Av Kao 1

o

WHaue Kaj nucall, KpeaTuBHU TUM M aHcambn optyue dutn xpabpu —
npencrasa je buna nyH norogak. MHTMMHa, odutesmcka, ApywWTBEHO
KPUTMYHA, MHTPUTAHTHA, NyLMAHA, TOTUYHO MOCOKEHA, AMHAMHUY-
Ha, NOTPeCHa U DPHUBbAHTHO U3BEAEHA.

Panma Koja ce nounke oaBHjaTH kpajem 80-UX TPOLLHOM M CTapoMoa-
HOM cueHorpadujom (ajeno Anekcanapa [leHrha) eBounpa, YMHM e Ha
MpBH MOTNIEA, HE TaKO JaBHY MPOLLIOCT OKYM/baka ODMTE/bH 3@ CTONOM,
npes CTapMHCKMM TENEBM30POM, XNafwhakom WK ayToDyCHOM CTaHH-
LoM ¢ BpuwTehnum DpeHsoBUMa OHora BpemeHa. Pacnag komyHH3ma,
nHdnaumja 1 Bpujeme Hekakea Mefynpoctopa, y kojemy /byau nocphy
W jesa ce CHanase, peaatesb Msuua bysaH Bpao myapo 1 CynTHHO no-
CTaB/ba FOTOBO Kao paBHOMpaBaH 1K — koju hie mehy octannm Hesoba-
ma nporytath ¥ mnagy Cunsy, 4jeBOjKy UHjH J& HECTaHaK MOZ HEjaCHUM
OKOMHOCTMMA [0 TEME/bA Y3APMAO0 HE3UHY ODMTEsb, AK 1 TPAjJHO 00M-
JbEXMO Mano mjecto noped Cnauta. UHcnextop lopku f0bWBa Temak
3aJaTaK — NoKa3atu okoAMHK Aa CuBa Huje yBHjek bruna uaeanHa ma-
nomjewwhancka uypa, Aa noctoje 030KbHE WHAMKAUMjE A je nocjeno-
BaNa Apory, 4a je (yHKUMOHWpana y /bybaBHOM TPOKYTY C HAMBHUM W
L00dpohyaHM bpaHOM W 3aBOf/bHBHM AZpHjaHOM, Ja je Aana Ha3HaKy
0ANaCKa Y MHO3EMCTBO. Y MCTpary ykibyuyje W chaktop bydbomope, kao 1
HEenoy3AaHe u3jase TODOXHHX CBjeaoka. CBe y cBemy, Kako he nospu-
jeheHa mMajka BecHa KacHuje 3ak/byynuTH — MNaK HUKOTa Huje druno ao-
BO/LHO OpHra. Kuwa he uenpatv Tparose, Bpujeme hie YUrHWTH CBOje —
BPHJEME KOj€ j€ 33 he3nHY 0DHTED CTano oHe Hohu kag je Kh1 HecTana.

Hueec UBaHkoBKh Kao Majka BecHa 0BOM je ynorom socerna sjepo-
jaTHO HeJ0XBaT/bKUBE BUCHHE. Huje joj NpBa TakBa, HK Y Ka3anuwTty
HW y dunmy (nocedHo je cjajHa duna y 38u3gany), anv npea je koja



0 CyBPEMEHA TEKCTA C NOC/IMjepaTHOM TEMATMKOM CTBAPA aHTHY-
KM MaTocC, MK CIOM/bEHE MajKe KOja je, NapafoKCanHo, MpTBO TH-
JEN0 Koje AuLIEe Camo 3@ MPOHANA3aK UCTUHE. A UCTMHA HEYMO/bUBO
H3MHMUE, K0 M OAHOC C HE3WHUM Cynpyrom Koju HanpocTo Tyryje
Apyrauvje. Enoxanan npukas 0oau Majke Kao TparMuHe jyHakuibe,
HEJ0BOBHO ,OMTHE" a WILTA MPOMMjEHH, NOTPECA A0 CPHKH, A He-
JKHOCT KOja Ce Yy CKOKOBUTMM TPEHYLMUMA AOMAhKHCKe /byDasHOCTH
npema OKOJMHM Npo0Hja KPo3 TMYpPHHK 0DNaK Aenpecuje L0AaTaH je
f0oaWp v3Beadu 3a aHane. Kemuja ¢ kasanvwHWm cuHom, CTunom
Pagojom y yno3u Mate, y TpeHyuMma NCUXUUKKX nykHyha v noky-
L1aja yMUPHBAtba HAAWNA3M TPaHKLE Ka3anuwwHor npoctopa. CueHa
je T0 Koja he 0CTaTW ynucaHa y eMOTUBHY MEMOPH)Y TefaTeba.

Pazoja je bro Hajbomu moryhu 13bop 3a MaTy — OHOra TKO je HAYenHO
MOrao OWTH [MaBHM KK, @ BEroBa HEMOTYAHOCT A PHjELLH CTyuaj CBO-
J& CECTPE YMHH Ta, TYKHO W FEHHjANHO — AKTUBHUM NPOMATPayem Tek-
TOHCKE NPOMJEHE jeAHE 0DUTE/bH, UCTpare W ApyLLTBa. [Juckpenanumja
u3mehy BpaTa 1 CHHa KOjW HAKOH CECTPMHA HECTaHKa MOKyLaBa DHTH
CTyN ODHTE/bH, TAMNOH-30HA U3MeT)y PoAHTE/bA M ONMNEHHTO OHaj KOjH
CaHMpa wWTeTy, Te U3ryb/beHa Ajeyapua Kojemy HOBOHACTanE OKO/HO-
CTH CTYDOKOM MHjetbajy CyADMHY W YMHE Ta patbvBUM M OLTEREHHM
HWjaHCKpaHa je A0 casplueHcTBa. Oannuan My je aHTMnog 1o Hau-
3mieq xnaphu otay (Hukona Meowesuh), Koju Wy pujeTko BUheHO)
TpareAuju 0CTaje JOHEKNE paLMOHanaH, anu reaatesb [0dKBa bombu
YBH Y HETOBO CTakbe HEro Cynpyra M cvH. OH TpyHe U3HYTpa Te Myke-
BMM KOpaLMMa MoKyLLaBa Camo NPoHahy 0AroBOP Ha MUTake 3aLuTo.

(...) AHCcamdn je TonMKO CHaXHO YpOHHO Y LipseHy 8ogy Aa ce npep
nydAMKOM EKCNPECMOHUCTHYKM CTPALLIHO Pa3Mo M Pacyo CaB MKd
371044Ha, 3amjepata 1 3adbopasa. OBO je jeaaH of pHjeTKUX KoMasa

rOj€ j& KPUCTANHO JaCHO [a YMTAB TUM NPOXKMB/bABA TPOjCTBO AyTOP-
TEKCT-Aj€N0. YMJETHHUKO je AJeN0 HAacTano Ha KpUIMMa TEKCTa, KOjH1
HE CMHje DUTH 3aN0CTaB/bEH, U PEAATE/LCKHM U3BPCHO NPOMULLBEHA
371044HA KOjH1 He cMKje BuTK 3abopaBsbeH — a Hehe bruTh 3abopasbe-
Ha HK1 13Be40A KOja pyLLM 3UJ0BE W Pa3aje/byje yMJETHHUKE EMOLMjE
Ha komaze H0nK y CBUjETy NyHOM NpeLlyTHa NPUCTajatba Ha Hemoh.
Koju MaectpanaH KpuK NpOTHB LWYTHE, NAaCUBHOCTH M 0OMUHOCTH!

Marnanena Mpuena (dalmacijadanas.hr, 15. Hosemdap 2023)

WU3BPCTAH AHCAMB Y NPEACTABH KOJA MOTEHLMPA MPOBNEME
JAHAUIBULE

(...) Lipsera soga npuya je 0 HECTAHKY CEAAMHAECTOTOANWIbE Aje-
BOjKE Koja je uiwue3na jeae centemdapcke cybote rognte 1989,
HaKOH pudapcke GewTe y ManoM MjecTy Ha AaNMATHHCKO] 0ban.
Monnumjcka noTpara He Jaje HAKAKBe pesynTate, @ OKOMHA MONM-
THUKa 3DWBatba — Nag jeAHOr CHCTEM, APYLITBEHE NMPOMjEHe U paT
— 3acjetbyjy HectaHak Ajesojke koju nmapa y 3abopas. Odwten —
0Tau, Majka 1 dpat baK3aHaL — jesuHK Cy KOJW M a/be TPAKE HeCTa-
ny Cunsy. Lipsera s6oga npotexe ce Kpo3 27 rofnHa, npatehn dasbkbu
YCYZ /by YNNETEHHX Y HECTaHAK — 0 YKyhaHa, OCyMHbUUYEHHX, Na
[0 WHCMEKTOPA KOMYHUCTMYKE MHuAMuMje. Kpo3 HwuxoBe CyadWHe
pomaH 3axBaha Tpu aecembeha xuBoTa y XpBaTcKoj.

Pekname Ha BEMKMM NMAaHOMMA KOJe Cyrepupajy KOH3yMEpHCTHUKe
HaBWKe BpeMeHa, Niha 1 uha Tora (M JaHawWwbera) BpEMEHa, YKiby-
uyjyhu Hatnue apora 3 [ipore MopTopo, wWTo cyrepupa jeaaH o4
MoryhWx cmjepoBa 3annieta, AOMHHHPAJy CLEHOM, HETOKPETHE Cy W
HE MHjetbajy Ce LMjeNn H13 TOAHA, Unjeny npeacTasy, Nprkasyjyhu
33yCTaB/bEHO BpHjeme Y MHUCTY, an 1y ODMTE/LCKOME MHKPOCBHETY.
Kaxo je npencrasa LipseHd 60ga v jefaH [OKYMEHTAPUCTHYKK NPECjeK
BPEMEHA, 3aHMM/BLHBO j€ DMNO0 KyTYPONOLLKK NPaTHTH KaKBa je buna
kBanuTeTa k1BoTa 1989. u kakse Cy brune HaBUKE U CTMA XKUBOTA.

(...) U3BpCHO HanWcaH pomaH Koju CKpHBa KpHBLA, 3a KOjera Ce M He
3Ha NOCTOjH MM, jep ce y ajeno ynauhe cryyajHa oMeTaunua koja do-
KyC UCTpare 04BOAH APYTMM CMJEPOM, MIH je C10DOAHA M Heody3aa-
Ha, HEOBMCHA /1jEBOjKA CamMO OTNYTOBANA Of 0OMTE/bU U JbyDaBHUX 3a-
Bp3nama, omoryhuno je u3BpcHy Apamatusaunjy Meopa Maptunuha
koja ce hokycHpana Ha 0dMTE/b, CaMO Ha3HAUMBLUW APYre pyKaBLe
PaAE, KAo LITO je MPOMjeHa BAACTH, NPOAAja 3EM/bE, AHMBOT pacTa-
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B/beHOra Myxa y CnauTy W M3BpCHY NpeacTaBy koja NOTeHUMpa CBe
ApYWTBEHE NPodAeMe AaHallbHLE, OF MYLIKO-KEHCKHX H 00HTEb-
CKHMX 0ZHOCA, ApOre, CeKca, oTyhewa, Tyre, decnepcnekTHBHOCTH.

(...) Y npumapHoj 0dutemu Ha Kojoj je poKyc ocTanu cy majka, otau v
dpat dnusanau Marte, usspcran Ctvne Pagoja, koju 'y [OroBopy € OLem
no uujenoj Eyponu kao Bo3ay kaMHOHa Tpaxu CecTpy dan3aHky Boje-
f1 C& HEKUM MHOMLKjaMA, NOCIIM]E CE JKEHW, CHMDONMYHO, KAao HacTa-
BAK CECTPUHA XMBOTA, 10DMBajy Khepky, anu cBaha ce ca eHom jep
HEMaJy MCTE WAEJE O XKMBOTY, HE MOXE NpoHahu CTabMHOCT, TpajHO
J& ODW/LEXEH CECTPUHMM HECTaHKOM. Hbrx0B 0TaLl JakoB, y W3BPCHO]
ynosu Hukone MBoweswha, cTonuku nati, a majka BecHa, U3BpcHa,
nocseheHa, HagaxHyTa Husec MBaHkosuh, Kojy mybnuka oboxasa,
TpaHcdhopMHpa Ce Of BEAPE W BECENE KEHE MyHE KUBOTA W BEAPHHE Y
JKEHY K0ja Ce DOpH 3 MCTUHY W NPaBAy, a Ha KPajy Ce YnHH Aa ofycTaje
oz csera. Ha kpajy, HakoH paspjeLuetsa, npoaaje ce 1 kyha Tyre v nar-
e W CBH, HANKK leOBIbEBy Buwiruky v apamatypruju Hegorahama,
0[/1a3€ M KOHAYHO OCTaB/bajy XUBOT U3a cebe 0DojeH cumbonukom up-
BEHE BOJE, HECTAO0 HEKAJ IABHO Y TyHeny y bausuuu kyhe.

(..) Hajboma cueHa y umjenoj u3BpcHoj NpeacTaBy 0Ba je MHTEpNONa-
LMja pasroBOpPa U MHTUMHE CHTyaLMje, Kaj CE M3 HA0KO CBAKOAHEBHO-
ra ¥ NOBPLUHOTA Pa3roBOPa J03Haje Aa NpOroBapajy OHKpaj BPEMEHA,
Aia cy 0Doje MPTBH, W KaKo Cy CTPaAdH (Hannk poMaHy 1 NpeAcTasu
Emeii MBare LLlojar y kojemy ce casHaje Aa je MPUoBjesaynLa MpTea),
a HaKOH TOTa MPOMATPajy PEKOHCTPYKUH]Y CMPTH, Ieaajy hopeH3uuke
M TaTO/OLLKE Haflase, @ Y HajA0jMbMBHO] CLIEHH MIAZA IIYMHLIA IHjExe
Ha cTon, Mef)y TjenecHe oCTaTke jeHOTa XKMBOTA W jeAHe MAALOCTH.

A cBe je Tpebano butn godpo.
BecHa Myxobepal (kazaliste.hr, 7. HoBembap 2023)

TEWKA EF3MCTEHUMJATIHA TTPHYA

(...) Kao u BehuHa aBuunheBrx Kmwura Koje Cam YMTao, U POMaH
Lipeera 8oga nepeKTHO je CTPYKTYPHpPaH WM KOMMO3MLMjCKK MO-
CTaB/bEH. 3a4MH jE3UKY DPOjHH Cy YaKaBHU3MH, JOK MUTKOCT YUTaHA
omoryhyjy KpaTke peYEHHLE M ENaCTHYHOCT CN0DOAHOra Heynpas-
Hora roBopa. Kako je npuua passyyeHa Ha Buwe fecetbeha, nucay
BJELUTO CBAKY HOBY [1aBy POMAHa, NOLLUTO j& OHA OTNOYENa, Y LMK-LAK
JIMHKjU HAZONYHbYje C OHWM DMTHMM WTO ce y mehyBpemeHy 30uno.
Mocpujenu je Tewka ersucTeHumMjanHa np1ya, Yuja ce oc BpTH OKO

notpare 3a khepkom koja je ytekna og kyhe, 1, npemaa cae cyrep1pa
KaKo je OHa MPTBA, LIMj€0 BPHjEME CTjeYe CE [0jaM [ia j€ OHA XHBa.
loTpara ¥ OKONHOCTH CTBapajy MaeanaH okeup Masuuwhy 1 3a beros
KOMEHTATOPCKO-aHAMTHYKK MPUCTYN CELMpary APYLITBA, KOjU OH
PESOBMTO NPOBOAH H Y CBOjUM /IUTEPAPHHM AjeNMMa. [lanMaTHHCKH
pedepeHTH, Mehy/byACKH 0DMTE/LCKH OBHOCH, CNM3a Ha CToNy, YTje-
Laj ApYLTBA HA MOjeAHHLA, KOPYNUHja APHABHUX WHCTUTYLM]A...
CaMo Cy HEKM Of ENEMEHATA KOjUX CE MUCaL, BP0 YBPCTO JPXKH.

KomnnekcHy paamwy Koja ce BpEMEHCKH NPOTEKE AYXKH HU3 TOAMHA
W IPOCTOPHO Npeko uujene Eypone, HWje Bruno jeaHOCTaBHO ykany-
MUTH Y MeaKj KasanuiiHe npeacrase. Maeanto du 1o duno 3a Tene-
BM3WjCKY CEpH]y C BULLE €NM304a, ajM 3@ LjEN0BEYEPHH KOMAL Y
TeaTpy TakBa npunaroada npeacTas/bana je ronem 13asos. Ykouwtal
C TpaHCcopMHpaemM OBOTA OMWMPHOT POMAHA 33 YMH YNpH30p-
0e Ha nosopHuuM, nogyxsato ce MBop Mapturuh. TemnopanHo
M TEPUTOPHjANHO BP/IO PACTIPLUEHY Pajtby KOja Y Ka3anuwTy mopa
(PyHKUMOHWpATH ,Caja M OBAjE", 0BAj j& MIAAW YMJETHHK BjELWTO
NPETBOPHO y APAMCKK MaTePHjan 3a jeauHuaTy coapejy. tberosa ce
BHXKACTOCT HUjE EMAaHMpana camo y oanyuu kojux he ce npusopa
APAKATH M Of tbUX YYHHUTH NOTMUYHE M YNaHUYAHE CLEHE, HEro Uy
Kpeauuju OHWX [Mj€N0Ba, MOHAJNPH]e AHjANOWKKUX, KOJU CY UMaNH
OWTH JoNMCaHK TecToM ynpaBHOTa roBOpa, OHAje TAje je y poma-
Hy (TEK) HApPaTMBHM WM JECKPUNLMjCKH Cafpkaj. 3aausmyjyh je u
Maptunuhes ocjehaj kojum je yBnac noroauo Temnepatypy v TOH
Masuurhesor npeanowka. CMUCA0 HUWTA HE HApyLaBajy HU mje-
(Ta Koja HUCY canjeno npahemwe CMKa U3 MPO3HOT Npay3opa.

Jla hie cjajHO HanWcaH pomaH NOCPEACTBOM M3BPCHE ApamaTH3aLuje
YCMJELUHO OXUBJETH M HA MO30PHHLIM, MOINIO Ce 3HaTH Beh OHOr Yaca
kag je UBuua byban npuctao pexupatu komag. Y CBojuM gocana-
WHHWM 0CTBAapajuMa 0Baj je peaaTesb Ba3ja NoTBPHMBAO jeaHy CBOjy
KOHCTAHTY, KOHCTaHTy MOMPABKE MakbKaBOCTH TEKCTA M JOAABake
HOBE BpHjeSHOCTH Ha Beh caapaHy 20dpocT y opadpaHom gjeny.
MonyT Kanadata Koju Kao MewWTap Of 3aHaTa C HEKOJMKO MoTe3a
3aTBopH Dyxy mehy magupuma Ha bapum, Meuua byman auHamu-
3MOM /iBajy NpH30pa 11 mefycobHOM WHTEpaKLKMjoM ABajy NTMKOBA
0CHrypaBa K/M3HY NPOTOYHOCT NpHyYe De3 3aCTajkuBarba WK OMa.

(...) Mocraemajyhu Ha cueny Masuurhesy LipeeHy 8ogy, byman je
YIMO Y NPEACTAaBY EHOPMHE KONMUYMHE EMOLM]E — YNPaBO OHaj Cer-
MEHT C KOjUM C€ y POMaHy Huje pa3baumsano. C apyre cTpaHe, Ha-



rMaleHa NCMXOAHANMTUUHOCT KOje He Matbka y TMaBuurhesy pyko-
nucy, nocnyxuna je Maptuuuhy 3a akKUEHTYMpake THX CTakba HEKUX
0[ NMKOBA, WTO je by/baH MaecTpanHoO MCKOPHUCTHO 3a FOTOBO Opra-
3MHYKY EKCMNI03Hjy EMOLIMOHAHMX EKCMPECH]A HA CLEHH. JaCHO, MO-
ceduue je 0 BrUNo EBUAEHTHO Y IMKY Majke, Majke koja wrTe khep,
WM OZHOCY MAjKE Ca CHHOM, WK CMHA C OLEM, WK MYXa W JKEHE,
raje ce CTBapa KOBMTNAL, HEKOHTPOMPAHKUX CTPACTH U pasapajyhux
emouMja. Y 0BOM Hawem je3uky, Tewko Aa je duno moryhe Hahu
WIeaNnH1jy MHTepnpeTaTopuLy CxpeaHe W ojafeHe majke op Huec
HBankosuh. CBe perucTpe Ctamad y KojUMa Ce Hanasu (JKEeHcKa) 0co-
0a kojoj je ycyn HaMETHYO Hajropy Of CBHX MOryhUX JKMBOTHHX He-
NPWIKKa, CMPT AjETETA, CAAPKK Y CEDM 0BA CjajHO HaNMCaHa ynora;
CBE CTpaTymMe YNore K0joj AHjana3oH Caapu MOMEHTE Of Lianata
[0 YpNHKa, 04 CMHPaja A0 MOCBEMALURET YHYTAPHEr PacTpojCTBa,
Husec WBaHkosuh ogurpana je kao Aa joj je 3aawa. CBe yectutke
CBMMaA KOJW Cy Cy[j€N0BaK1 y 0BOj BENWYAHCTBEHO) MPOJYKLHJH: 04
3aMeTKa uaeje npuye v dMHLA KojM je 32010 3aay DPOKBY Y CLEHO-
rpacuju, 4O OHOTA KOjH j€ CPYLIMO YETBPTH 3MA MO30PHULE U MPHYUY
MPHYOM NMYCTHO BAHKA M3 Ka3aNHILTA, AABLUK BDEMEHY Aa jy AOBPLUM.

Cunuwa Bykosuh (Hosociuu, 23. janyap 2024)

WRITER

Jurica Pavicic (Spuit, 1965)

Jurica Pavici¢, a history and literature professor, is a renowned Croatian
novelist, screenwriter, short story writer, and journalist. He earned liter-
ary acclaim with his short stories thrillers and crime novels. In his prose,
he blends social analysis with a dark vision of human nature and complex
moral dilemmas. He has received numerous literary awards. His novel
Red Water (2017) received the LePoints Prize and the Grand Prix de la lit-
teraturepoliciere for the best European crime novel after its translation
into French in 2021.

He made his literary debut with the social thriller Plaster Sheep in 1997.
Quoting Palestinian director Elia Suleiman, Pavi¢i¢ often states that his
narratives deal with “unfinished houses and unfinished jobs." Critics
frequently compare his short stories to the works of Alice Munro and
Raymond Carver.

Since 1990, he has worked as a film critic and columnist for various
newspapers (Slobodna Dalmacija, Vijenac, Zarez, Nedjelina Dalmacija,
Jutarnji list). He has received numerous significant awards for his col-
umns and critical work.

DIRECTOR

Ivica Burjan (SiN, 1965)

Graduated in French Language and Comparative Literature from the
University of Zagreb. He worked as a theatre critic. His theatre directing
career began in 1995 when he staged Pascal Quignard's The Name on the
Tip of the Tongue in Ljubljana. He staged productions based on texts by
Tsvetaeva, Pasolini, Miller, Walser, Jelinek, Krleza, Guibert, and Kis, as well
as contemporary authors like §ovag9vié, Sajko, Mesaric, Ugresi¢, Karakas,
Savicevi¢-Ilvancevi¢, Vojnovi¢, and Stivi¢i¢. He has directed in Slovenia,
the USA, Germany, France, Italy, Hungary, Portugal, Belgium, Russia,
Montenegro, Ivory Coast, and Serbia.

He was the director of Drama at the Croatian National Theatre of Split
from 1998 to 2001. He co-founded the Mini Theatre in Ljubljana and
the World Theatre Festival in Zagreb. He is a multiple-time winner of
the Borstnik Award, the Sterijino Pozorje Award, the Vjesnik Award, the
Dubravko Dujsin Award, the Branko Gavella Award, the Petar Brecic
Award, the City of Havana Award, as well as the highest accolade of the
Republic of Slovenia in the field of art, the Presern Foundation Award for
performing arts. He is the holder of the Order of Arts and Letters of the
French Republic. He was the Director of Drama at the Croatian National
Theatre in Zagreb from 2014 to 2022.




REVIEWS

CRIME AS A METAPHOR FOR FAMILIES AND SOCIETY IN AN IMPRESSIVE
TAPESTRY OF EMOTIONS AND PERFORMANCES FOR ANTHOLOGIES

Self-criticism is a brilliant characteristic of all great writers. Digging into
one's demons, inspirations, blind spots in the book, the position of the nar-
rator, the temporal sequence, and conciseness are qualities that do not
characterize “small writers”. Simply put, great works require great effort.

Jurica Pavicic, the writer of the award-winning and internationally rec-
ognized Red Water, entered the first performance of his novel in dramat-
ic form with great (fear) respect for the final product and the people
entrusted with the daunting task. And the trust was placed in the right
people - lvor Martini¢, who signed a fantastically successful adaptation,
and Ivica Buljan, who directed a performance that will be long remem-
bered. What could have gone wrong? Everything. Unclear delineation of
main characters, an extremely long period of action (26 years), chang-
ing geographical positions, shifts from antagonists to protagonists and
back... When packed into two and a half hours of serious drama with a
pronounced criminalistic thread — everything could have been a risk that
backfired. But as usual, when a writer, a creative team, and an ensemble
decide to be brave — the performance was a complete success. Intimate,
familial, socially critical, intriguing, lucid, logically complex, dynamic,
distressing, and brilliantly executed.

The plot, unfolding at the end of the 1980s with a dilapidated and out-
dated stage design (by Aleksandar Deni¢), evokes, at first glance, the
not-so-distant past of family gatherings around the table, in front of
an old-fashioned television, refrigerator, or bus station with screaming
brands of that time. The collapse of communism, inflation, and a time
of some intermediate space in which people stumble and barely cope,
director Ivica Buljan very wisely and subtly sets up almost as an equal
character — one that, among other troubles, will engulf young Silva, a
girl whose disappearance under unclear circumstances shook her family
to the core and permanently marked a small town near Split. Inspector
Gorki is given the difficult task of showing the community that Silva was
not always the ideal bourgeois girl, that there are serious indications that

she possessed drugs, that she operated in a love triangle with the naive
and good-natured Brana and the seductive Adrian, that she hinted at
going abroad. The investigation also involves jealousy as a factor, as well
as unreliable statements from alleged witnesses. All in all, as the injured
mother Vesna will later conclude - nobody cared enough. The rain will
wash away the traces, time will do its thing - time that stopped for her
family that night when her daughter disappeared.

Nives Ivankovi¢ as mother Vesna reached probably unreachable heights
with this role. It's not her first such role, neither in theater nor in film
(she was especially brilliant in Zvizdan), but she is the first to create an
ancient pathos from contemporary text with post-war themes, a charac-
ter of a broken mother who is, paradoxically, a dead body that breathes
only to find the truth. And the truth relentlessly eludes her, as does her
relationship with her husband who simply — mourns differently. An ep-
ochal portrayal of a mother's pain as a tragic heroine, insufficiently “sig-
nificant” to change anything, shaking to the core, and the tenderness
that breaks through in rapid moments of domestic kindness through the
gloomy cloud of depression is an additional touch to the performance.
The chemistry with theater son, Stipe Radoja in the role of Mate, in mo-
ments of mental breakdowns and attempts to calm down, surpasses the
boundaries of the theater space. It is a scene that will remain engraved
in the emotional memory of the audience.

Radoja was the best possible choice for Mate — the one who could theo-
retically be the main character, and his inability to solve his sister's case
makes him, sadly and ingeniously, an active observer of the tectonic
change of a family, investigation, and society. The discrepancy between
the brother and the son who, after his sister's disappearance, tries to be
the pillar of the family, the buffer zone between parents, and generally
the one who repairs the damage, and the lost child whose newly emerged
circumstances fundamentally change fate and make him vulnerable and
damaged, is nuanced to perfection. His excellent counterpart was seem-
ingly the cold father (Nikola Ivosevi¢), who even in the rarely seen trag-
edy remains somewhat rational, but the viewer gains better insight into
his state than his wife and son. He rots from within and, with snail-like
steps, only tries to find an answer to why.

(...) The ensemble immersed so powerfully into Red Water that it expressively
and dreadfully spilled and dissolved all the depths of crime, resentments,



and forgetfulness before the audience. This is one of the rare plays where
it is crystal clear that the entire team experiences the trinity of author-text
work. The artistic work was created on the wings of a text that must not be
neglected and a directorially excellent crime that must not be forgotten -
and neither will the performance that breaks down walls and divides artistic
emotions into pieces of pain in a world full of silent consent to helplessness.
What a masterful cry against silence, passivity, and ordinariness!

Magdalena Mrcela (dalmacijadanas.hr, 15" November 2023)

A Heavy ExisTenTIAL TALE

(...) Like most of Pavici¢'s books I've read, the novel Red Water is perfect-
ly structured and compositionally arranged. Spicing up the language
are numerous Chakavian dialect words, while the readability is facilitat-
ed by short sentences and the elasticity of free indirect speech. As the
story unfolds over several decades, the author skillfully supplements
each new chapter of the novel, once it has begun, in a zigzagging line
with what is essential and has occurred in the meantime. At its core
is a heavy existential tale, revolving around the search for a daughter
who has fled from home, and although everything suggests she is dead,
there is a constant sense throughout that she is alive. The search and
circumstances create an ideal framework for Pavici¢'s commentary and
analytical approach to dissecting society, which he regularly conducts
in his literary works. Dalmatian references, interpersonal family rela-
tionships, food on the table, the influence of society on individuals, cor-
ruption in state institutions... these are just some of the elements the
author firmly grasps.

The complex plot, spanning over years and across Europe, was not easy
to fit into the medium of a theatrical performance. It would ideally suit a
television series with multiple episodes, but adapting it for a full-length
play presented a great challenge. Ivor Martinic¢ took on the task of trans-
forming this extensive novel into a stage production. The temporally and
spatially dispersed narrative, which must function as “here and now" in the
theater, was skillfully turned by this young artist into dramatic material
for a single performance. His dedication was evident not only in deciding
which scenes to focus on and turning them into logical and interconnected
scenes but also in creating those parts, especially dialogues, that needed
to be added with the gesture of indirect speech, where the narrative or
descriptive content in the novel (only) existed. Martini¢'s sense of captur-

ing the temperature and tone of Pavici¢'s original work is remarkable. The
essence is not disrupted by places that do not blindly follow the scenes
from the prose template.

It could be known from the moment Ivica Buljan agreed to direct the play
that a brilliantly written novel would successfully come to life on stage
through excellent dramatization. In his previous works, this director has
consistently demonstrated one of his constants: the improvement of text
deficiencies and the addition of new value to the already contained good-
ness in the selected piece. Like a shipwright who, as a master of the craft,
closes a gap between planks on a boat with a few strokes, Ivica Buljan en-
sures the smooth flow of the story through the dynamism of two scenes or
the interaction between two characters without pauses or breaks.

(...) By staging Pavi€ic¢'s Red Water, Buljan infused the performance with
an enormous amount of emotion, precisely the segment that wasn't
scattered throughout the novel. On the other hand, the emphasized psy-
choanalytic elements abundant in Pavi¢i¢'s manuscript served Martinic
to accentuate the states of some of the characters, which Buljan master-
fully utilized for an almost orgasmic explosion of emotional expressions
on stage. This was particularly evident in the character of the mother,
a mother searching for her daughter, or the relationship between the
mother and son, or the son and father, or the husband and wife, where
a whirlwind of uncontrolled passions and destructive emotions ensues.
In our language, it would be hard to find a more ideal interpreter of a
shattered and devastated mother than Nives Ivankovi¢. The brilliantly
written role contains all the registers of the states in which the (female)
character finds herself, a person to whom fate has imposed the worst
of all possible life situations, the death of a child; the range of the role
encompasses moments from whispers to screams, from calmness to
complete internal distress, all of which Nives Ivankovi¢ played as if it
were her last. Congratulations to everyone involved in this magnificent
production: from the inception of the story idea and the stagehand who
nailed down the final nail in the set design, to the one who broke the
fourth wall of the stage and let the story escape the theater, allowing
time for it to unfold.

Sinisa Vukovic (Novosti, 23" January 2024)



