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Pexuja: KOKAH MJIAJEHOBHR

lMpesop Ha cpncky v apamatyprija: BU/bAHA KPAJYEBCKA
CueHorpacdwuja: BATEHTUH CBETO3APEB
Kocrumorpaduja: ANIEKCAHAPA NELWR MJIAJEHOBHR
Komnosutop: JUMHUTAP AHJOHOBCKH

Kopeorpadwuja: AHAPEA KY/IELWLEBUR

Bugeo npojexkuuja: BIAJUMHUP MEPENOBCKH,

OWUINN OLWABKOB

Ynore

Mana cectpa, Anuca, CHexana, Mapuka: CAHPA TPUBOBCKA
HJIHEBCKA

3narokoca, MNanuunua, Mpunuesa, Hena: BAKTOPHJA
CTENMAHOBCKA JAHKYJIOBCKA

BewTtnua: HJIMHA YOPEBCKA

Benuka cecrpa: KATEPHHA AHEBCKA IPAHTOBCKA
Majka, Mama measen: BAJIEHTUHA TPAMOC/IH

Tata measea: METAP CNIHPOBCKH

Measeguh — puHo momue u Tata XenuHor getera: MAPTHH
MHPYEBCKH

Opao (ucroBpemeno) Opnuh: HHKOJIA MPOJYEBCKH
Marymak Yua: MAPJAH TEOPTUEBCKH

Marymak Mocnanko: ®UTUIT MUPYEBCKH

Marymwak Jbytko: KHBKO bBOPUCOBCKH

Madau — nosnatu ymernuk: OTHEH JPAHTOBCKH

JloBau — meuena: METAP TOPKO

JoBanue, 3eu: HUKOJIA CTEGAHOB

Mpeacrasa Tpaje 1 cat v 50 MuHyTa.

Director: KOKAN MLADENOVIC .
Translation from Serbian and dramaturge: BILJANA KRAJCEVSKA
Set design: VALENTIN SVETOZAREV

Costume designer: ALEXANDRA PECIC — MLADENOVIC
Composer: DIMITAR ANDONOVSKI

Choreographer: ANDREA KULESEVIC

Video projections: VLADIMIR PERELOVSKI,

FILIP OSAVKOV

Cast

The Little Sister, Alice, Snow White, Marika: SANDRA
GRYBOWSKA ILIEVSKA

Goldilocks, Paleshka, The Princess, The Woman: VICTORIA
STEPANOVSKA JANKULOVSKA

The Witch: ILINA COREVSKA

The Big Sister: KATERINA ANEVSKA DRANGOVSKA

The Children’s Mother, The Mother Bear: VALENTINA GRAMOSLI
Father Bear: PETAR SPIROVSKI

The Bear - a fine boy and father of The Woman'’s child:
MARTIN MIRCEVSKI )

The Eagle (and) the Young Eagle: NIKOLA PROJCEVSKI
Doc: MARJAN GEORGIEVSKI

Sleepy: FILIP MIRCEVSKI

Grumpy: ZIVKO BORISOVSKI

The Frog — a famous artist: OGNEN DRANGOVSKI

The Hunter — patron: PETAR GORKO

Johnche, the rabbit: NIKOLA STEFANOV

The play is 1 hour and 50 minutes long



CMHCATE/bHLUA

Hajnenwe bajke Hemajy noyky, Jep OHE OBJE HE CTYKE 3a YTEXY U 3 Y3-
byhere — oHe npunpemajy 3a cmpt. Camo 4yLOBMWITA M yMETHULUM he
MPEKMBETH, O HHMA Ce TOBOPH M Jbyau WX ce Doje. Hekaaa Yak v OHH Koju
Cy BODPO NO3HLMOHMPAHK Ha NOYETKY, He Nodetyjy, Beh OHK Koju MMajy
HELLTO YyAecHO. YNPaBO 3aT0 MOCTOjU YMETHWLLA Y 0BOj Apamu. OHa Mma
HELLTO YyaEeCHO y cebu. Ocum WTO je UyA0, OHa J€ 1 YyJOBHLLTE.

MuneHA MAPKOBHR

Ko je MuneHa Mapkosuh? Pohena
je9.anpuna 1974.y beorpaay. innno-
mupana je Ha Dakyntety ApamCKuxX
YMETHOCTH, Ha 0Aceky [Ipamatypruja,
rae AaHac npepaje. Ha cebe je ckpe-
HYNa Naxby joW AMMIOMCKOM npea-
cTaBom [lagumonu, koja je mouyetkom K
HOBOT MH/IEHWjyMa NPEMHJEPHO M3BEAEHA Y JyrOCIOBEHCKOM ApaMm-
CKOM no30pHwTy y pexuju Anuce Crojanosuh. [Ipama je n3sohena
ny Jbybiwanu u beuy.

Munas Crownh g

Mocne lMagumond, jow jeuHa MunennHa apama lluHe nocTaBmeHa
je Ha cueny J[M-a y pexuju Cnodopana Yukosckor. Komag Lyma
Onuciiia npemujepHo je u3BedeH y umpuikom Teatpy Laywnunxayc
2004, na dw gBe roauHe kacHuje d1o noctasmeH Wy Atemey 212y
pexuju Tomuja Janexnua. 3a apame Haxog Cumeor v bpog 3a nyiw-
Ke, koje cy urpaHe y Cpnckom HapoZHOM MO30pHMwTY, foduna je
CrepujuHe Harpage, Kao u 3a 3majeyduue, u3seaete y JM-y.

— Ha nouerky moje kapujepe, nocne [1agumona, 0amMax Cy Me CTaBH-
W Y KYTHJY KOja CE MEHH HUKAKO HHJe CBMAENA, Y KyTHjy beorpaa-
CKOT, TAYHKj€ HOBODEOrPaACKOT CIEHTa, N CaM [ejana 4a ypagum
HEWTO NOTNYHO Apyrayuje 1 ypaguna cam bpog 3a nyike, jefa po-
cTa kpeaB 0dpen dajke ca coHroBuma. M ceaky cneaehy cteap kojy
Oux paguna duno je: xajae caj HewWTo Jpyro 4a npodam.

Motnucana je u apame Jeua pagocitu v IMelli xugoima ApemymHol
Munymuna, obe n3sohene y Atemey 212, kao W Kuuy 3a HapoaHo
nosopuwre [lpuwWTHHA, OAHOCHO Jlusagy UyHy Wame Kojy je y
HapogHom no3opuwty 2019. roguHe noctasuna JosaHa Tomuh.

Munennne apame ussohexe cy v y Hemaukoj, Mahapckoj,
OpaHuyckoj, AMepuuy, Janany, Momcko;...

Ocum npu3Hatba Ha CTeprjMHOM NO30pjy OBEHYAHA j€ HArpaaoMm 3a
ApaMmcko cTeapanawteo ,bopucnas Muxajnosuh Muxus”, Te npu-
3Hawem ,Togop MaHojnosuh”, Harpagama ,Munow LpraHcku”,
,bumana Josanosuh”, ,hypa Jakwuh”, ,Mepo Aecnota Credpana”,
HarpaZom 3a HajbobK hUAMCKH CLeHapro Ha DecTy.

(nova.rs, 25. janyap 2023)

PEAHUTEJb

bpog 3a nyiike Munene Mapkosuh je npuya o jeSHOj WK CBUM HKEH-
CKMM CYADMHAMa, UM CBAM JbyCKMM CyADHHAMA — KAKO XKEHa JOMH-
B/baBa CBOj MBOT KA0 HW3 HEOCTBApeHWx Dajku. Y aorafhajuma cor
JKMBOTA Npeno3Haje odpasal dajku, OHMX CTBAPHKX DajKK KOjE HAC yue
[ XKMBOT HMJ€ HUMANO NEN, id Y JKWBOTY MOCTOJ€ W BELUTHULIE W 3H Ya-
pOBHALM 1 ONACHA YYAOBHLUTA U [ CBE TO MOKE AA HAC YEKA Y HEKMM
MPAYHWUM C0Dama Ha Kpajy XOLHHKA, Ha Kpajy CBera 0BOra.

CBM CMO y MO3MLM)W ia NPEMCTIMTAMO CBOJE XKMBOTE M MANO HaC je 3a-
JLOBO/LHO COMCTBEHNM XHMBOTOM. Te Dajke be3 cpehHor kpaja obenexa-
Bajy KMBOT JbyAH Ha OBUM NPOCTOPMMA, OBJE TAE MH XKHBHUMO, e ce
CBE IELIABAN0 NOC/IE PACMaja 3eM/bE, Ca ypyLLaBabEM EKOHOMCKOT U
MOMIMTHYKOT CUCTEMA M CTBOPHAIO HEPBO3HE, IMAAHE M MOHUKEHE /byAe
KOjW uBe HecpehaH uBOT. T Tpaxere CMUCNA CONCTBEHOT KHMBOTA,
y HM3y HEOCTBApEHA, HELLTO je WTOo OBy Noe3njy Munexe Mapkosuh
YMHH BESIMYAHCTBEHOM, M KO KHHKEBHO W Ka0 CLIEHCKO AENO.

Kokan MnaaeHoBur (Huw, 1970)

[vnnomupao Ha Kategpu 3a noso-
pUlWHY W paguo pexujy Dakynteta
APamMCK1X yMeTHocTH y Beorpapy,
y knach Mwpocnasa benosuha u
Hukone Jestuha (1995). Pexupao
Pa3HOBpCTaH peneproap, ca Oora-
TOM ManetoM aytopa, 0f aHTHUKHX,
PEHECAHCHHX, DAPOKHMX, MOAEPHUCTA, O CaBpeMeHHKa (M3bop):
Ecxun (Oxosanu lNpomeitiej), Apuctodan (Jlusucimpaima), Wexcnup
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(boiojasmercka Hoh, Can netirwe Hohu, Ykpohena Topodiag, Pomeo u
Jynuja), Cepsantec ([Jon Kuxowi), Tupco ae Monuna (Cegumcku 3a-
80gHUK U KameHu focir), bomapuwe (@uiaposa wenugoa), No3en (Mep
[unm), bynrakos (Majciwop u Mapiapuwia), Xapmc (Cryuajesu),
Majakoscku (Odnak y danimanosama), Manau (Hosekosa mpaiequ-
ja), Napc doH Tpup (Joisun), Topan CredpaHoscku (baxananuje)...
Pexupao je fena rotoBo CBMX 3HauajHux gomahux aytopa pa-
3MMuMTHX TeHepauuja: Anekcanpap lMonosuh (Paseojuu dyim bope
wHajgepa, Mpewherwe wapana), Benumup Jlykuh (Adepa HegysmHe
Anadene), Cnodopan Cenenuh (Pymewe Hapoga y gea gena), Buna
Orwenosuh (Kako 3acmejaiu Tociiogapa, Je nu 0uno KHexese eeue-
pe), Dywan Kosaueswh (Mapawionyu wpue doudacku kpyl, bankancku
waujyx, CadupHu uexiap), JTbydbomup Cumosuh (Ilyiyjyhe fo3opu-
wite Loaanosuh), Maja Neneswh (Ja unu neko gpyiu, Momopanyuna
kopa, Mocnegwe gegojuuye), Munexa borasay (Jamu guciipuki)...
[lpamatn30Bao wiv agantupao aena Tonkuua, lopaHa lNetposuha,
Cnodopana Cenennha, Mupjane Hoakosuh, Use Angpuha, lapka
Usujetha... Pexupao mjysukne Yukaio, Koca, 3ona 3amguposa.
Yecto, nopea pexuje, NOTAUCYje W ApamaTH3aunjy UaM afantauu-
Jy Bena. buo je ymetHuuku aupextop lMosopuwra ,Jagos”, craniu
peauTe U yMETHHUKKM AupekTop Hapoawor no3opuwta y Combopy,
avpektop [lpame HapoaHor nosopuiuta beorpag, ynpasHuk Ate/ea
212.

tberose npeacrase cy nobehusane Ha cBMM (pecTMBaNMMa npo-
(hecroHanHux nosopuwra y Cpduju Kao v Ha 3HauajHUM (ecTuBa-
numa y Mahapckoj, Pymynuju, bocHu 1 Xepuerosunu, XpBatckoj,
UpHoj lopu, Makenonuju. loduthuk je Harpage ,bojan Crynuua”,
CrepujuHnx Harpaga: 3a pexujy — Jamu gucipukin (2018), Kaponuna
Hojoep (2019), IMocnegre gesojuuue (2022), 3a apantaumjy — Agepa
HegywHe Anadene (1998), Pymewe Hapoga y gea gena (2000), 3a
Apamatu3aumjy — Oiicaga upkee Ceeimoi Citaca (2002), [Llungnepos
nugiw (2021), Harpaga ,Hosu Tephasa teatap” (Joisun, 2015) kao
W APYTUX 3HauYajHUX Harpaga Ha dectrsanuma y Cpduju (Yuue,
Jaroauua, Bpwau, Mapahun, Herotuw, 3ajevap) vy pervoy.

PEY JPAMATYPWKHKE

[lpama bpog 3a nyitike Ha CLEHY SOHOCH CYLUITHHCKE NPodneme YoBeKa,
HEroBe CTPAXOBE W Er3UCTEHLMja/HA MUTaka NPey3eTa W3 No3HaTor
KOHTeKCTa — Dajke, Tie ce, Kao LWTO Cy TO YHHWAW AaHTHYKK TPAruyapH C
MHTOM, NOCTaB/bajy Y HOBM AMCKYPC NOCTYNHO CTHYYhK1 HOBH MAEHTH-
TeT. Kao wro cama aytopka kaxe: ,Hajnenwe bajke Hemajy noyky. Jep
He CITyKe OBZE 3a yTeXy W 3a y30yhemwe — OHe npunpemajy 3a cmpr.”

bpog 3a nydike y cefam 3anneta v Cefam PasnnuMTHX NOCTABKK OJHO-
CH C€ Ha Ceam MHKApHaLMja XEPOMHE W Ceam METaMopo3a HeHOT
MaCHMBHOT XEHCKOT MPUHUMNA. e/bHa MCKYCTBA AMBOTA, AEBOjUMLA
0TBapa Bpata 3adparweHe CODE U 0JjeAHOM je NPENajHY 3BEPH U HEH
CHrypaH CBET Ce ypyLLaBa — CBET y KOjeM Mama nako Tepa ,CTpaxose”,
a TaTa YBEK MOXE MOCNaTH CIOM/bEHE Mrpayke Ha dpoauhy 3a nytke
Ha HEKO NENO MECTO.

OBa je MHTMMHA NPHYYa O XEHH — XPTBH MANE EBOjuHLE Koja D1pa Aa
hyTH cama Wi no caBeTy, Aa 3aHemapH, Aa dyae MopanHo obe3speheHa
JEP j€ 3acnyxuna 0BO 3M10CTaB/batbe CBOjUM NOCTYNUMMA. JKeHa Mera
Y/IOTE W €r3UCTEHLMjaNHe CTaTyce HEBEPOBATHO DP30 Kao AlMca Ca MH-
TEH3WBHOM Xe/bOM Aa noderHe u3 kyhe rae ce ,0CpamoTHLL Kaj Te feda
wrrna“: kao CHexxaHa — 3aBeJeHa CPEeAOLLKONKA U3Mely XeponHa 1
OpYKja — MYLUKHW CBET rae je CBe onTepeheHo CEeKCyalHum yayrama;
Kao 31aToKOCa, TAe Ce TOKCHYHOCT NaTp1japxara UCTUYE HajBHLLE, rae
Kao pe3ynTaT BUAMMO MIAZ0T Pa3MAXKEHOT MyLLKApLIA KOJW HE MOXKE Aa
KWBHM D€3 POAHTE/LA — M HEHA KOja je OArOBOPHA 3a pahare HOCH KpH-
BHLLY jep je M3 HEroBOr 00pOr CeMeHa M3HUKNO , AeEKTHO AeTe”; kao
ManuMua Koja HUje morna Jodbuth npuHua bydehu crapy xady; Tako
W JKEHa KOja HEMA jajHHKE W 3aTO je obase3Ha Aa Tpnu Opna w wero-
BE XMPOBE TAaKO Aa je Ha kpajy MBuua 1 Mapuua nocete y wymu; kao
BewrTnua —nponanu ymeTHHK koju hie 3aBpLUKTH 0Baj paj cBojom cmphy
—yekajyhu aa nan1pHu dpoauh 3a nytke npohe.

bumana Kpajuescka



U3 MEAH)A

HU1BOT HHJE NENA MPHYA

Ha momeHTe dpyTanHo, anu W Jajbe Teatapcku MOETHYHO PeaHTED
KokaH MnazeHosrh nocTaBuo je Ha cueHy npeactasy bpog 3a nyi-
Ke, npema Harpahu1saHom TekcTy Munene Mapkosuh.

Y n3sohewy aHcamdna HapoaHor no3opuwra y butosmy, Ha MOMeHTe
W JOKYMEHTApPUCTHUKA, NpeaCcTaBa bpog 3a nyiliKe NpyUYa je 0 JKEHH 1
MyCTOLM — HE Y KOHKPETHOM CTaB/bakby OMN0 KOra Camo y No3uLmjy
XKPTBE, Beh Nprya 0 ycaheHUM OYeKHBAKBMMA, MOAENMMA NOHALIA-
Ha, T€ M NOCNEANLIAMA IMUHKX M3DOopa.

OOPACTARE

W moxpa Dajke, y t1xoBUM cpehHum KpajeBHMa, mory aa byay
WHWUMjaLMja MIK Hafa 3@ NaKILK NyT KPO3 CBET 04paciuX, au je
Beh CyBMLIHO HA3HAYMTH A j€ CTBAPHOCT OKPYTHH]A Of CBUX NOLIMX
npeackasara KOjuMa Ham y JETUHCTBY NPES0YaBajy U OHAj Make
nenu nyT. A Ta CTa3a, He CaMO JAaHAC, YME MHOTO Aa dyae okpyT-
HWja Npema XeHama. ETanHo, y pasnMuuTUm XHUBOTHUM pa3ao0smHu-
Ma, NPEACTAaB/bEHA j€ MPHYA JeJHE YMETHULE — BEHA rPajaLuja oj
,NpuHUe3e” 1o ,BewTuue”. CywTuHCKM, 0Cobe ca rpewkama, anu
NMpema K0joj Cy MHOTO FPELLKIIH.

JIukoBM y 0BOj MPEACTaBM, Kako je Kazana rymuua Buktopuja
CTenaHoBCKa JaHKYNOBCKA, HE PEMPE3EHTYjy CaMo jefHy keHy Beh
NpOroBapajy rMacoM MHOTHX y AAHALIBEM BPEMEHY.

— Peu je 0 xeHH Koja ce KpBHUUKKM DOPH 3a CBOje mecTo, npode-
CMOHAHO [ JOCTUTHE HELWTO, anu Koja mopa Aa dyae weHa, Maj-
ka, AoMahuua... A, ako je ycnewHa, HapounTo y NpoheCHOHANHOM
CMHCIY, OHAA CE KA0 YHHEHMLA, @ HE CAMO NMPETNOCTABKA y3UMa TO
[, je CnaBana ca Kum je Tpedano. KMBUMO y MYLLKOM CBETY, TPYAH-
MO C€ a NOCTMTHEMO JEAHAKOCT, MERYTUM pEANHOCT je Apyraumja.
Tako BUAMMO y NPESCTaBM Aa j€ MYLKO CEME JODPO, @ aK0 HELTO
HUje y pedy C LETETOM JKEeHa je KP1BA, ako He MOXeE Aa POaH, OneT
Je XeHa KpuBa. Yue Hac 0amaneHa Aa dyfemo CEpPBUIHM Kao XEHA
— CMaTpa OHa.

Aytopka Tekcta MuneHa Mapkosuh, Kako je odjacHuna Wnuha
Yopescka, y 0BOj ApamMH MCMpHYana je CBOjy UHTUMHY npuyy. OHo
LUTO j€ YHHEHMLA, Ma KOIMKO APYTHX, Pa3nHUHTHX HEHCKHUX THKOBA
nporoBapa Kpo3 Np1yy NpOTaroHKCTE, jecTe Aa je OHO Kako MM Jo-
KMB/bAaBAMO CBET, KAKO NPaBUMO M3D0pE, YBEK CTBAP IMUHMX OATYKA.

— Jla v hemo y jeaHOM TPEeHYTKy NobydMTH Xanua U MUCIKTH Aa
J€ NPHHL, WK 3HATH Ja je OH Xabau, a Mnak HaCTaBHTH Aa ra /byou-
mo. He paau ce o 0ocodu koja Hema MOryhHOCT a MPOMEHH CBOjy
cynduny. OHa je %eHa Koja je NaMeTHa, KOja 3Ha Y WTA yna3u — He
WHTYMTMBHO Hero dupa Aa dyae y TMM Npryama y KOHTEKCTY Yy KOM
je cmewTeHa. OBO MOXEMO @ AOKMBHUMO Ha Pa3NUUMTE HAuMHE,
300r TOra je y 10j NPUCYTHA AEMUCTHdHUKALKM]ja MUTA. Ta EHA Huje
KpTBa. KMBOT HUjE IENA NpHUYa — OLEHMNA je Hopescka.

KoH3YMEPH3AM

bajke, ycnaBaHke cy nene, npas/bEHE 3a €Ly, aM KHBOT HHje Takas
— XHBOT j€ CypOB, a HEr0BOj CYPOBOCTH HAC HUKO HE y4W — CMATPa
Cangpa puboscka Mnuescka. MHoro nowux u3dbopa, nytesa yue
HaC Aa je y N1Taky jeaHa Beauka dbopda.

— Kaga xuBot npohe, ocTajy Ham camo cauke. Y NpeACTaBy Ha jefaH
HAuMH JeCTe OTBOPEHO W NUTakbE YMETHOCTH. XuBHUMO y 21. Beky, kaaa
Hac Npey3umajy KOH3yMEpH3aM W AuruTanu3aumja. Teatap Kpu3upa,
YMETHOCT C€ CTaB/ba N0/ 3HaK MHUTAkA, a TO j€ HaJBHLLE 3D0r TOra WTO
Cy MAaJH 3aTpNaHH ca npesuLLe HHOPMaLKja — ka3ana je oHa.

CsetnaHa Buwmwmh (pobjeda.me, 9. Hoembap 2023)
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lpencTaBa NpaTv AMBOTHHM NYT jeHE YMETHULE, @ CBAKa Of CefaM
ha3a kpo3 Kojy OHa NPONa3H W Koje Cy NpeACTaB/bEHE NO3HATHM Daj-
Kama, 04YapaBa CBOjEBPCHY MHULM]jALIM]y Y CBET OAPACIHX U CEfaM
MeTamopdo3a HEHOT MaCHBHOT XEHCKOT NPUHLMNA.

To je nprya 0 ,KEHH KPTBH" KOja Cama, WK 1O CaBETY Apyrux, dupa aa
hyTH, Aa 3aHemapu, fa dyae MopanHo U (OU3MUKHM 310CTaB/baHa, Koja
CXBaTa [ia KMBOT Huje Dajka M Aa, Kako je To 3an1cao Mnageqosuh,
Y HEMY NOCTOjE U ,BEWUTHLIE U 31 YapODHALM U ONACHA YyAOBHLLTA
W ia CBE TO MOXE [ HAC YeKa, Y HEKMM MPAyHMM CoDama Ha Kpajy
XO[\HMKA, Ha Kpajy CBera oBora“. Ay, TO je npuya v o0 u3dbopuma, o
CBETY KOjH (HHM)je 3a AELlY, O Er3UCTEHLMjANTHUM NPA3HUHAMa, 0 dery u
Tparatby, 0 Haau ¥ DECMKCIY, O EMOLMjH W DpyTANHOCTH.

,Hajnenwe dajke Hemajy noyKky, jep OHE OBE He CIYKe 3a yTexy 1 3a
y3byhere — oHe npunpemajy 3a cMpT”, 3anucana je Mapkosuhesa,
a bpog 3a nyiwke je weH HajHarpahMBaHKj1 TEKCT, TEKCT KOjU HAKOTA
He 0CTaB/ba PaBHOAYLIHWM.

,IManu cmMo npunuky Aa rnesamo no30pHLLIHKM KOMAA KOjH je 301ba
MOTPEeCaH 1 y T0j AUCMEP3HjH IMKOBA M pajkH oceha ce Tonnko ene-
MEHATa U MOTHBA M MO30PHLLIHKX, W KHKEBHUX, U MUTONOLKHX, U
JKMBOTHHX, KOjH1 301/ba YOBEKA TEPAJY HA 3aMHLULEHOCT M HA KIbYYHH
MOMEHAT KaTap3e”, Ka3ao je yMeTHWYKK AupekTop Hukwwuhkor no-
3opuwTa v npeacesuk Capeta ®ectusana JaHko Jenuh, Ha noyeTky
pa3roBopa ca rymuuma npeacrase bpog 3a nyixe.

(...) ,[Tame je MOXKEMO K Aa 3aLTHTUMO Hawwy Aelly. MoXemo 1
[a UX NPEAYNPEAMMO 3@ OHO LWLTA WX Ouekyje. Kenehu aa ux npesu-
LWe 3aWTUTMMO He 0CTaB/bamMo UM C1odoay", UCTakna je BaneHtuHa
[pamocnu, a weHa konernnuua Canapa puboscka Unuescka gofa-
je Aa Dajke jecy nene, anu KHUBOT HUJE — OH j& CYPOB, TEXAK, OH je
dopda.

,CnobonaH 3Hauu Heko ko cnepu cede be3 0d3upa Ha cee. Ja Hu-
cam cnobogHa“, mopyuyje y NpeAcTaBy XEHa Koja Tpaxu cede.
Konuko je gaHac cnobogHuX /byaM M KaKas je TO CBET KOjH OCTa-
B/bAaMO AELH.

+Moxza je bome fa ymecTo Tora fa au je 0Baj CBET 3@ Aewy, No-
CTaBMMO NMWTake Aa M MM OCTaB/bAMO OBaj CBET 3a Haly Aely. Mu
0CTaB/baMO PY#aH CBET 3@ CBOjy AeuUy M TO je AehMHWUTHBHO Npo-
onem”, cmatpa MNetap CnvpoBcky.

tberos umemak, Metap lopko, 3aKkbyyyje aa je yBek nuTame u3dbopa.

,11300p je HajsaxHmju. Mo menu je u3dbop aa ce dyae yosek — He Aa
ce dyze xeHa wnn mywkapau, seh yosek."

Tonuko nak, 1 TONKMKO Texak U3dop, jep /byau je Ha OBOM CBETY 10-
BOJbHO, @ MUTAKE j€ KONHUKO HWHX je U3abpano fa byae yoBek.

CsetnaHa Manauh (vijesti.me, 9. HoBembap 2023)




WRITER

MILENA MaARKOVIC

And who is Milena Markovi¢? She was born on 9™ April 1974 in Belgrade.
She graduated from the Faculty of Dramatic Arts, Department of
Dramaturgy, where she teaches today. She drew attention to herself
with her graduation play Pavilions, which premiered at the Yugoslav
Drama Theater at the beginning of the new millennium, directed by
Alisa Stojanovic. The drama was also performed in Ljubljana and Vienna.

After Pavilions, another play by Milena, Tracks, was staged at the YDT,
directed by Slobodan Unkovski. The piece The Woods Glisten premiered
in Zurich's Schauspielhaus theater in 2004, and two years later it
was staged in Atelier 212 under the direction of Tomi JaneZi¢. For the
plays Simeon the Foundling and Boat for Dolls, which were performed at
the Serbian National Theater, she received Sterija's awards, and The
Dragonslayers, performed at the YDT.

— At the beginning of my career, after Pavilions, they immediately put
me in a box that | did not like at all, in the box of Belgrade, more precise-
ly New Belgrade slang, so | wanted to do something completely differ-
ent and | did Boat for Dolls, a rather bloody rite of a fairy tale with songs.
And the next thing | would do was try something else now.

She also wrote the plays Children of Joy and Five Lives of a Too-Sad Milutin,
both performed at Atelier 212, as well as Wire for the National Theater
of Pristina, i.e. On the Darkening Green, staged by Jovana Tomi¢ at the
National Theater in 2019.

Milena's plays were also performed in Germany, Hungary, France,
America, Japan, Poland, etc.

In addition to the recognition at the Sterija Festival, she was awarded
the “Borislav Mihajlovi¢ Mihiz" Award for dramatic creativity, the “Todor
Manojlovi¢”, “Milos Crnjanski”, “Biljana Jovanovi¢”, “Dura Jaksi¢”, and
“Pero Despota Stefana” Awards, and the award for the best film scenar-
io at the Fest.

(nova.rs, 25% January 2023)

DIRECTOR

Kokan Mrapenovi¢ (N13, 1970)

He graduated from the Department of Theatre and Radio Directing of
the Faculty of Dramatic Arts in Belgrade, in the class of Miroslav Belovi¢
and Nikola Jevti¢ (1995). He has directed a varied repertoire, with a
rich palette of authors, ranging from the Ancient Greeks, Renaissance,
Baroque, and modernists to his contemporaries. He was the art director
of the “Dadov” Theatre, the resident director and art director at the
National Theatre in Sombor, the director of the Drama Department at
the National Theatre in Belgrade, general manager of The Atelje 212
Theatre. His plays received awards at all professional theatre festi-
vals in Serbia and important festivals in Hungary, Romania, Bosnia and
Herzegovina, Croatia, Montenegro, and North Macedonia. He won
the Bojan Stupica Award, a number of the Sterija Festival Awards (for
directing, adaptation, and dramatization), the Novi Tvrdava Teatar
Award, as well as other significant awards at festivals in Serbia (Uzice,
Jagodina, Vrsac, Paracin, Negotin, Zajecar) and in the region.

DRAMATURGE

The drama A Boat for Dolls brings the essential problems of man to the
stage, his fears and existential questions taken from a familiar con-
text — the fairy tale where, as the ancient tragedians did with myth,
and put into a new discourse gradually gaining a new identity.

As the author herself will say: “The most beautiful fairy tales have
no lesson. Because they do not serve for comfort here and for excite-
ment — they prepare for death. *

A Boat for Dolls — in seven plots and seven different settings refers to
the seven incarnations of the heroine and the seven metamorphoses
of her passive female principle.

Eager to experience life, the little girl opens the door of the forbidden
room and suddenly the beasts jump in front of her and her safe world
collapses - the world in which mom easily chases the “scarecrows”, and
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dad can always send the broken toys on the doll ship to some nice place,

This intimate story of a woman — a victim of a little girl who chooses
to remain silent on her own or when advised, to neglect, to be morally
discredited because she deserved this abuse with her actions.

The woman changes roles and existential statuses incredibly quickly
as Alice with an intense desire to escape from the home where you
“make a fool of yourself when your grandfather pinches you": as
Snow White —a deluded high school girl between heroin and weapons
—aman's world where everything is charged with sexual services; like
Goldilocks, where the toxicity of the patriarchy stands out the most,
where as a result we see a young spoiled man unable to live without
his parents - and the woman who is in charge of giving birth bears the
blame because from the fertilization with his good seed a “defective
child” is born; like Paleshka who could not get a prince by kissing an
old Toad; so a woman who has no ovaries and is therefore obliged to
suffer the Eagle and his whims so that in the end lvica and Maritsa
visit her in the forest as the Witch - the failed artist who will finish
this work with her death — waiting for the paper doll ship to sail by.

“Only monsters and artists stay alive, they are talked about and peo-
ple fear them. Sometimes even those who are well positioned at the
beginning do not win, but those who have a miracle. That is why there
is an artist in this drama. She has a miracle in her. Except it is a mira-
cle, she is also a monster” — says Markovic.

Biljana Krajcevska, playwright

REVIEWS

LIFE IS NOT A FAIRY TALE

Both brutally and poetically, director Kokan Mladenovi¢ has staged
the play A Boat for Dolls, based on the award-winning text by Milena
Markovic. In the performance by the ensemble of the National Theater
in Bitola, at times documentary-like, A Boat for Dolls is a story about
women and devastation — not in the specific positioning of anyone sole-
ly as a victim, but a narrative about ingrained expectations, behavioral
models, and the consequences of personal choices.

GROWING UP

Fairy tales, in their happy endings, may serve as an initiation or hope
for an easier path through the adult world, but it is redundant to men-
tion that reality is harsher than all the bad predictions we were pre-
sented with in childhood. And that path, not just today, can be much
harsher towards women. Gradually, in different stages of life, the story
of an artist is presented — her progression from “princess” to “witch".
Essentially, individuals with faults, but ones they have greatly sinned
against.

The characters in this play, as actress Viktorija Stepanovska Jankulovska
stated, do not represent just one woman but speak with the voices of
many in today's times.

“It is about a woman who fiercely fights for her place, professionally to
achieve something, but who also has to be a woman, a mother, a home-
maker... And if she is successful, especially in a professional sense, then
itis taken as a fact, not just an assumption, that she slept with whoever
was necessary. We live in a male world, we strive for equality, but the
reality is different. So, in the play, we see that the male seed is good,
and if something is wrong with the child, the woman is to blame, if she
cannot give birth, again the woman is to blame. We are taught from an
early age to be subservient as women,” she believes.

The author of the text, Milena Markovi¢, as explained by Ilina Corevska,
tells her intimate story in this drama. What is a fact, amidst various,
different female characters speaking through the protagonist's story, is
that how we experience the world, and how we make choices, is always
a matter of personal decisions.

“Whether we will at one point kiss the frog and think it is a prince, or
know it is a frog, yet continue to kiss it. It is not about a person who
cannot change their fate. She is a smart woman, who knows what she
is getting into — not intuitively but chooses to be in those stories in the
context in which she is placed. We can experience this in different ways,
hence there is a demystification of the myth in her. That woman is not
a victim. Life is not a fairy tale,” says Corevska.



CONSUMERISM

Fairy tales and lullabies are beautiful, made for children, but life is not
like that — life- is harsh, and nobody teaches us about its harshness,
believes Sandra Gribovska llievska. Many bad choices and paths teach
us that it is a great struggle.

“When life passes, all that remains are the pictures. In the play, in a
way, the question of art is also raised. We live in the 21t century, where
consumerism and digitalization overwhelm us. Theater is in crisis, art
is questioned, mainly because young people are overwhelmed with too
much information,” she says.

Svetlana Visnji¢ (pobjeda.me, 9™ November 2023)

The play follows the journey of animals by an artist, with each of the
seven phases she goes through, represented by well-known fairy tales,
illustrating her unique initiation into the adult world and the seven
metamorphoses of her passive female principle.

It is the story of a “woman victim” who, either on her own or upon the
advice of others, chooses to remain silent, to neglect, to endure mor-
al and physical abuse. She realizes that life is not a fairy tale and, as
Mladenovi¢ noted, that within it there are “witches and evil sorcerers
and dangerous monsters, and that all of this could await us in some
dark chambers at the end of the hallway, at the end of all of this.” But it
is also a story about choices, about a world that is (not) meant for chil-
dren, about existential voids, about escape and search, about hope and
absurdity, about emotion and brutality.

“The most beautiful fairy tales have no moral because they do not
serve for comfort and excitement here — they prepare for death,” wrote
Markovi¢, and A Boat for Dolls is her most awarded text, a text that leaves
no one indifferent.

“We had the opportunity to watch a theatrical play that is truly touch-
ing, and in that dispersion of characters and actions, there are so many
elements and motifs from theater, literature, mythology, and nature,
that truly provoke one's imagination and lead to the key moment of
catharsis,” said the artistic director of the Niksi¢ Theater and president
of the Festival Council, Janko Jeli¢.

(...) “The question is, can we protect our children? Can we warn them
about what awaits them? Wanting to protect them too much, we do
not give them freedom,” emphasized Valentina Gramosli, while her col-
league Sandra Gribovska Ilijevska adds that fairy tales are beautiful, but
life is not — it is harsh, difficult, it is a struggle.

“Being free means being someone who follows themselves regardless of
everything. | am not free,” says the woman in the play who is searching
for herself. How many free people are there today and what kind of
world are we leaving for our children?

“Maybe instead of asking whether this world is for children, we should
ask if we are leaving this world for our children. We are leaving an ugly
world for our children and that is a problem,” believes Petar Spirovski.

His namesake, Petar Gorko, concludes that the question of choice is al-
ways present.

“Choice is the most important. According to me, the choice is to be hu-
man — not to be a woman or a man, but human.”

Such an easy, yet so difficult choice, because there are enough people
in this world, and the question is how many of them have chosen to be
human.

Svetlana Mandic (vijesti.me, 9™ November 2023)

69. CTEPUJUHO NO30PJE 79



