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Peauten: AHAPALI YPBAH

Capaanuuu Ha Tekcry: POBEPT JIEHAP n TAMALL O1AX
Nlpamatypr: TAMALLI ON1AX

Komnosutop: APMNA/J CEPJIA

Kopeorpad: KPUCTH)JAH FEPRE

Cuenorpaduja: MAPHJA KATABHR

Koctumorpaduja: CEHKA PAHUCAB/bEBHR

Capaanuuu pegutena: POBEPT JIEHAPJ v 30/1TAH MYLLUKALL
Kopenetutop: JABU] KJIEM

Ynore

JINBUA BAHKA

FABPHJEJIA UPHKOBHR

EMHWHA CAJIAW EJIOP

EAUT GAPATO

ATOTA OEPEHL,

TEPE3WA OUTYPA

ATHJIATHPHL

JAHHUE/1 TOMBOLL

HIUTBAH KEPELLH

CHJIBUA KPUKAH

JYAUT NACIIO

ATH/IA MABAP

APMAJZlI MECAPOLL

ATHJIA HEMET

POBEPT OXBAP

FABOP NMOHIO

30/1TAH LLUIHPMEP

BEHLIE CAJIAH

U ctrypentn Akagemuje ymetHocti y Hosom Capy:
CAJMKOBHR MAPH)O, HATAJTUA BATH, JIEA IEJJIOBHR
TOMHR, IWJTATPETYLL, EHAPE I'YCTOH
Yuectsyjy v IAPKO KOJIBAC 1 THBOP BABA
bena: POBEPT OXXBAP, BEHLE CAJIAH, AHEHELL AKOLL,
JABHU] KJIEM

Ynosopeme: Ynotpeda AUMHHX H jakux 3By4HHX edbekaTta, cyBor
neaa v ctpodockona.

lpeacrasa Tpaje 2 cata.

Writer: URBAN ANDRAS

Writing associates: LENARD ROBERT and OLAH TAMAS
Dramaturge: OLAH TAMAS

Composer: SZERDA ARPAD

Stage movement: GERGYE KRISZTIAN

Set design: MARIJA KALABIC

Costume deSIgn SENKA RANISAVL}EVIC

Director's associates: LENARD ROBERT and PUSKAS ZOLTAN
Répétiteur: KLEMM DAVID

Cast

BANKA LiVIA

CRNKOVITY GABRIELLA

SZALAI ELOR EMINA

FARAGO EDIT

FERENC AGOTA

FIGURA TEREZIA

GIRICZ ATTILA

GOMBOS DANIEL

KOROSI ISTVAN

KRIZSAN SZILVIA

LASZLO JUDIT

MAGYAR ATTILA

MESZAROS ARPAD

NEMET ATTILA

OZSVAR ROBERT

PONGO GABOR

SIRMER ZOLTAN

SZALAI BENCE )
Students of the Academy of Arts in Novi Sad: BAGI NATALIA,
DEDOVITY TOMITY LEA, GREGUSS LILLA, GUSZTONY
ENDRE, SADIKOVIC MARIJO

And: TIBOR BABA and DARKO KOLBAS

Band: OZSVAR ROBERT, SZALAI BENCE, DIENES AKOS,
KLEMM DAVID

Warning: In the show we use smoke, dry-ice, heavy
lights, and stroboscope-like effects.

The play is 2 hours long.



AYTOP

Yeneo cam na HanpasuM jefHy NpeAcTaBy O aHcambny Hosocaackor
no3opuwTa. Tpakuo Cam AENo, WAK cam MOKywwao Aa npoHahem, y
KOjem Ce MM jeoHH apyrima npunaroaBamo, y Kojem yno3Hajemo jes-
HM [ipyre, TAe 3a71a3MMO Y OHa MHTakba MAEHTHTETA, Kao LUTO Cy rymal,
YMETHMK, NO30PHLUHK CTBAapanal, NO30PHLIHK PAJHHK, W HE Ha No-
CNEAHEM MECTY Kao Mahap, Kao MabMHCKWA MO30PHLLIHK CTBapanau,
0JHOCHO mocnie npotekaux 50 roAuHa Aa JOTakHEM OHY NPOLLIOCT Koja
yrH1 HoBocazcko nosopuuwte. MNpeAcTaBa He roBOpH 0 NPOLLNOCTH, Beh
ce basu capawmoLhy, 0 TOME Ha KOjU HAYHH MO30PULLTE YTHYE HA HAC
TOKoM roguHa. ybnuka he Buaetu 3abasHy, AyXOBMTY MpeacTasy ca
NYHO My3¥Ke, TVIECa K Cjaja. Y NPOAYKUM]H je W [eo Hallle HHAMjaHCKe
onepeTe, KOju HUKaZa Huje M3BeAeH. Y NpeacTaBu Wrpa Leo aHcambn
HoBocazackor no3opHLLTa, Kao M CTyaeHTH ca Tpehe roauHe Akagemuje
ymetHocTv y Hosom Capy, wro 3HauW Aa he Ha cuenu dutn 26 oco-
0a. OBO Huje MpeAcTaBa My3ejCKOr TUMA WK Heka aAMHUHUCTPATHBHA
XPOHO/0THja, MU JECMO KOPWCTWAK Ty MPOLUAOCT, K BULLE Y CMUCTY
MHCMMPATHBHUX LMTATa. OHO LITO JKEMMM Ja KaKEM jecTe Ja CMo ce
YINaBHOM YCMEPWIM NMPEMA TOj KOMEpLMjaHoj, 3aDaBHOj NpOLIOCTH
0BOT N030pHLLTA. peacTaBa je Ha HEKW HAYMH HaL NOKMOH Mydnu1um,
anu W Hama. To je jeaHa BECena Npyya, anu U3a CBake BECeNe Npuye je
OrpomaH pag. basumo ce capalwroLuhy, DaBUMO Ce HaLKMM NONoXKajem
W NON0XAjEM NO30PHLLHE YMETHOCTH KOZ HAaC Y MatMHCKOM KOHTEKCTY,
aNu 1 reHepanto. Moctasbamo NUTakba LT je No30pHLLTe AaHAC U HA
KOjH HAYMH KOMYHHLMPA Ca CBOjOM NyOAMKOM, KaKo MOXE Aa ONnCTaHe
y OBUM JPYLLTBEHO-MOAMTHYKMM OKOHOCTUMA.

AngpAll YpeAH (CeHTA, 1970)

[No30pHLHKY peauTe. Jow 1 npe cry-
A1ja, GOpPMHPAO je NpBe MO30pHLLHE
paa1oHuue uTpyny ,Aiowa”. Y3 noap-
wky cereauHckor MASZK-a, u Bnac-
TATOr aHcamdna crBapa ,He3aBHCHE"
nosopuiwne npeacrase. Og 2005. je
AMpexTop Mahapckor rpaackor noso-
puwra ,Jlexe Koctonawu" y Cydotnumn. OcHuBauy je MHTEpHALMO-

HanHor no3opuwwHor dectusana Desiré Central Station. Paguo je y
Hosom Capy, BOAHO YMETHHUKE PaSHOHHLE Y PyMyHH]H, @ pexupao
je uwe of 40 Komaaa y npoayKumju no3opuiwHkx kyha y Huuwy,
Hosom Capy, beorpapy, Cereauny, butomy, Jbydmanu, bepauny,
Knyxy, BapHu v apyrum rpasosuma.

HarpaheH je OpojHMM W 3HauyajHUM Harpajama Ha NO30PHLIHKM
dectuBanuma (buted, 1992, GectvBan antepHaTMBHOT Teatpa
Mahapcxe, 2003. 1 2004, Crepujuno nosopje 2011. m 2016, Undbanr,
2008) anu cBakako Tpeda M3ABOJUTH MPECTWKHY Harpady ,Mapw
Jacau” koja ce foAesbyje Kao HajaHauajHuja Harpasa Mahapcke 3a
MO30PHLLHY YMETHOCT unju naypear noctaje 2008. roguxe.

Y anpuny 2023. nocTae/meH je 3a aupektopa HoBocackor no3opuuuTa.

KPUTHKA

]EJJ,VIHA AJITEPHATHUBA

Ok 1 aKko He 3Hamo wTa je T0 buno jeaHom Ha [lMBbem 3anagy, y
Amepuuy, nunn Xonusydy. Xajae fa BUAMMO WITA je TO DO jeSHOM
y Hosom Cagy. 3Byun Kao bajka.

buno jegHom y Hosom Cagy Angpawa Ypdana y Hosocaackom no-
30puWITY je npeacTaBa O MO30puwWTy Koje cnasu 50. poheHaaH.
JydunapHo, cBeYaHo, Kako A0NMKYje, NpeAcTaBa Mnak OTBOPEHO W
MOLLTEHO OBOPH O KHBOTY Y 0BOM MO30PHILITY — NONOXKA]Y FyMaLa,
TEXHHUKOT 0COD/ba, OAHOCY MPEMa YMETHOCTH, KOMyHHKaLMjH Ca
nydnuKoM, CBOM 3Hauajy... A TOBOPH M O XMBOTY BaH Hera — Apy-
LUTBEHUM OKONHOCTUMA, EKOHOMCKOM CTaTyCy, MOJMTHYKO] CHTY-
aumju... Ha Hek1 HauuH, NOKylWaBa Ja NPOroBOPH O CBEMY OHOME
LUTO MOXE Ja J0XBATH, Aia YXBATH Y jelHy NpeacTasy.

3amax je, 0YMINeSHo, BENUKH, anu npeactasa buno jegom y Hosom
Cagy 3anpaBo je NpeacTasa O JeAHOM ManoM NO30PHLLTY Y jeAHOM
manom rpagy. O Manoj HaLUMOHANHO] 3aj€AHULM, MatbHHH, O BERUHK
koja je okpyxyje 1 yoksupyje. Cabupajyhu 1 ogy3umajyhu, Ta npea-
CTaBa je, y CYWTHHHM, 0 manorpahaHwTuhK. O Tome Kako nydauka
LOXHB/bABA [MYMLE, @ HEH YKYC AMKTHPA pPEnepToap; 0 ToMe Kako



TyMUM LOKKB/bABAjY CBOjE KOMEre, PEANTELE MM CLEHCKE pajHH-
Ke; 0 TOME KaKo Ce TO [J0}KMB/baBajy YMETHUYKHM TOKOBH, @ KaKO Ky/-
TYPHH CTEPEOTHNH 1 NonuTHKe. [peacTaBa je 1 0 TOMe Kako Ce TO Ha
Kpajy CBE CBEJE Ha TO Aa jeiaH YOBEK OATyUYyje O CBEMY.

Ma, kako npeacrasa buno jeghom y Hosom Cagy ycnesa aa nporoso-
PH O CBEMY TOME, Ha KOju HauuH!? Tako wro YpdaH ca uenokynHum
aHCambNIOM MO30PHILTA W KPEATUBHUM CapaAHHLIMMA NPABH jefaH
MY3HMUKH KONaX CBMX TWX acnekata. CBe HabpojaHo wWwTo je mano u
HeDMTHO, CamO JOAMPHYTO UAK 3arpedaHo, npeTsapa Ce Aa je Benu-
KO M 3HayajHO, Na CBE CHja W LWBALLTH, CBE MPLITH U BPULUTH, TAKO
Aa netu nepje. MpeTeapa ce TaKo WTO Ce NPeACTaBa Mrpa TOMMKO
NoXpTBOBAHO W nocseheHo (Daw oHako no uemy je Hosocaacko
MO30pHLUTE NO3HATO), 1d OHA Y CBAKOM CBOM CETMEHTY MOYHHE Aa
TPaHCLEHAMPA WCKYCTBO, MaTepujan M3 Kojer notuye, noctajyhu
YYNHHM YTHCAK KOJH j€& U3BAHPEAHO YMETHHUKM. [NymaLl Koju ce n1Ta
MMa K NyDIKKE y Canu, OHaj KOjU MOKa3yje Aa CE TO HE MOXKE 3HATH
jep u3mehy wux 1 nydarKe NocToju (YETBPTH) 31A; Tymal Koju Tpa-
K KeHy, cTatyc, Behy nnaty; mymuue Koje npornaliasajy Kypsom
WM OHE KOjE Y TAKMHYEHY jeHa Ca JPYrOM CBETIO0 MAjCTOPY Hau-
3MeHUUHO Hapehyjy cseTno — mpak, dopehu ce 3a npectux; rpyna
MNAAMX Tymala, CTyAeHaTa, Koja Camo CTOjW 3apod/beHa, OKynu-
paHa CTapujum Konerama; mMahapcko-Cpncku jesuuku dyhkypuu;
LIEH30pH M LIEH3ypa; TUTA KOJH NpECTaje Aa paju AOK CE HE yMeLa
,BHWA cuna”... CBe Cy TO €1EMEHTH KOJHU KA0 Y HEKOJ aNXEMM)CKO]
nabopatopuju (ypro3HOM NO30PHLIHOM H3BEADOM, My3HKOM, KO-
peorpacujom, COHTOBUMA, CBakH HHAMBUAYANHH 0DNMK NpeTBapa-
Jy Y KONEKTHBHO, y apXETHM, KaKo j€& TO BUAEO jefaH NO3HATH YMKa
LLIBajuapau, ncuxonor. YTUCKYjy naaH y Xaoc, Kako Cy YMETHHYKO
fenawe Buaenu dunosodu Jenes v latapu.

Y Teopuju No30pHLLTa, HAKO je pey 0 mjy3ukny, dhnepty ca onepe-
TOM, AK€ KOMEPLHjANHHUM, CYITUHCKK ManorpahaHckum dopma-
ma, npeacrasa buno jeghom y Hosom Cagy npesasunasv TO HELWTO
Manor JOMETa y YMETHUUYKH BEIMKO, HAa YaC apTOOBCKM PHUTYaIHO,
DpEeXTOBCKM MONMTMYHO, NPOM3BOAENM CHAXKHY EMOLM)Y Kao Aa je
pey 0 Heyemy BEOMa DUTHOM M BaXkHOM. [lakne, CBETCKOM, CBEMMP-
ckom. Taga 1o Buwwe Huje npuya o lMepu, Muku, Xuku 13 Toaneta
W rapaepode, TpaueBuma M3a Kynuca, jedTMHoNK Ha 0BOj Ckynohw,

pacnpoaaju Ayxa, Hero npuya o ceuma Hama. O csemy. O byackom
JKMBOTY KOJW HAaKO NPHYa TaKo NMOYHe — O1NO jeHOM — Huje Dajka.
O *uBOTY Y Kojem He uBeTa usehe U He xuBH Ce CpehHo [0 kpaja
npuye. [1py Tome, NpejcTasa yCresa Aa 0CTaHE YACTO M HENATBOpe-
HO CnaB/be, Yak 1 kaj ce npemehe, npesphe 4a o4 ymecto ,0poasej-
CKOT" MOKAKe CBOje CTPALLIHO JIMLE.

Jlpamatypliku rnesaHo, NpeacTaBa 04 aHErfoTCKMX NapokcH3ama
TMna ®epu dauu (nonuTHka) M Xapar BUpar (K1acKuka) v YWCTo napo-
AMjCKHX enemeHata ((heMUHUCTHUKA OMepeTa), CaTHPUUKKX dpar-
MeHaTa (M030BMTE NPEeACEAHNKA), NONAKO NOCTaje TewKa Tpareauja
osymupata. To je Taj EH May Ca ABE OLITPHLIE HCMPHUYAH KPO3 NPH-
ka3 yMeTHWKa HoBocaackor no3opuwta kao niemeHa Muaumjasaua
KOj1 Y JeSHOM TPEHYTKY aCOLMPA HA CBE OHE jOLU Ha MOYETKY NOme-
HyTe JleoHeoBe (hunmoBe, a KacHuje 1 TapanThHa. MHaujaHue koju
nesajy W Mewy HanyweHH, 4a O yCKopo 3aTHM, KPBJby HAaTOM/be-
HWX KOLLY/ba, U3BENH COHT Jlene bpene — Jyiociosenka.

buna je wako nujeiia y odbpaau MNekuHWKe naTke CACBUM Je NOTHYaH
Kpaj 3a buno jegHom y Hosom Cagy. [ipyre antepHaTHBe HEMa.

Hrop bypuh (JxesHux, 31. janyap 2024)

[TAHK YMECTO KHYA

Hekonuko u3HeHahewa Hac je ,3aTekno” y Be3W ca HOBOM Mpea-
CTaBoM peauTeba Angpawa Ypbaua. lpso je 1o wro je peautes, a
caja W ynpasHuK HoBOCaACKor no3opwiuTa, 04adpao Aa Kao CBojy
NpBYy PEXHjy HA HOBOj-MATHUHOj CLEHH PajH MpeacTasy Moj Ha-
3uBoM buno jeghom y Hosom Cagy. Cam HacnoB npeactaBe acouu-
pa Ha YyBeHW WnareTu BectepH peautena Cepha Jleonea 3 1968.
roaune — buno jegrhom Ha Juemem 3aiiagy. ACounjaumja Ha HaCNoB d
JIg WNareTH BECTEPH U Ca3Hamwe Aa je Auppaw YpdaH y 0Bom no3o-
pUWTY paguo Heolinauidy, Koja roBOPH 0 HCTOPHjU MefyHauHoHan-
HUX ogHoca y Hosom Cagy, npoBouupano je ouekuBare aa he Hosa
npeACTaBa fajbe pa3BujaTv Teme U3 Heolinanie, ,camo" jow xewhe.
MetyTum, npejcTasa buno jegrom y Hosom Cagy nuje Tpedano aa
dyae ,camo” jow jeaHa npeacrasa Ha peneptoapy seh je Tpedano
Aa byze v npeacTaBa Kojom ce obenexasa 3HauajaH jyounej — 50
rofMHa paja no3opuuuTa.



Kaza cy y nutamy 0BakBW jydWneju 1 nNpeacTaBe Koje umajy npe-
Mujepy y vact jybuneja, ,y urpu” cy ase moryhHoctH — yobuuaje-
Ha npemujepa koja ce ,mpornack” fa je y yact jybuneja, anu koja
He 0Apaxasa jybunej, W Ce Hanpasu NpeACTaBa y yact jybuneja
Koja je MpUroAHa, anu ca Tekyhum peneptoapom HMa Bpio Mano
WnM HuKakse Bese. [1peacTasa koja ce 308e buno jegHom y Hoeom
Cagy v Koja by HacTaBMna NO30PHLLHMM MyTEM KOJH je ,oTBOpHna”
Heotinanitia duna by cBakako Bpno ,aHapalleBcka”. Anu onert, aa
W bW Taksa npeacTasa duna NpurofHa 3a npociasy jybuneja no3o-
pHLLTA KOje HUTH je noueno, HuT he ce 3aBplnTH pagom Angpaiua
YpbaHa? [la noaceTMmo, roAMHamMa yHa3az BaxaH CETMEHT penepro-
apa HoBocajckor n030puLLTa YHHE Mjy3WKIH M APAMCKE NpeaCcTaBe
KOje UMajy BP0 Mano (TauyHWje HUKAKBE) BE3€ Ca MAHK-MOCTAPaM-
CKOM ecTeTiKom Angpatua YpdaHa. MowTo peauTess/ynpaBHUK H1je
XTEO Ja CBOjy €CTETUKY HaMETHe jydunejy, wra my je npeocrano?
HapasHo, npeoctana my je Apyra moryhHOCT — np1rogHa npeacrasa
y uact jybuneja. Anppaw Ypdan pexupa ,npurogny” npeacrasy! Jla
v je To moryhe?! Moryhe je, anv Ha ,aHAPALIEBCKA" HAYMH.

Y nocneawnx HEKONUKO TOAMHA, JefHA O 3HAuYajHHjUX NPEeaCcTaBa
Angpawa Ypbana je duna Buiie3osu nake mane. Y 0BOj W3BaHpES-
Hoj nepcudnaxu #aHpa Angpaw YpdaH je noka3ao kako du ymeo
[1a PEXHPA Mjy3HKNE U Aa DK BETOBK MYMUM U3 no3opuwTa ,Jexe
Koctonawn" MoK 4a DyLy U3BaHPEAHH [TYMUM Y MJY3UKIUMA, anu
[1a HUTH OH HUTH OHH TO He Jene Aa paae. M030pHLWHKM CPEeACTBH-
Ma Cy HaM ,00jacHMNN" 3aLITO He Xefe fa paje Mjy3uKNe, Kakea je
(yHKUMja Mjy3MKNa Y HCTOPHjM MahapCKor NO30pHLLTa, Y Yemy je
HMXOBO HEC/Arae Ca TAKBOM ECTETMKOM W ETHKOM, 3aLUTO MM je
BaXKHA HHUX0BA ECTETHKA M KAKO Ty ECTETUKY BUAE 3arOBOPHHULIM Kna-

CHYHOT Mjy3uKna. [pUTOM, CBE OBO j€& PEYEHO CjajHUM NO30PHLLIHKM
jesvkom. [peactasa Buitie3ogu nake mane je buna Beoma AyXOBHTa, a
MY3HUKE W NIECHE HYMEPe Cy M3BeAeHe cynepHopHo. Ca oBe npea-
CTaBe W OHH KOjW BONE AHApaLLEeBe NPeACTaBe, KA0 U OHK KOjU BONE
MjY3HKNE MOHENH Cy OAYLIEBBEHE KOje CODOM JOHOCH Mjy3HKA, anu
W OTpeXibYjyhy CNO3Hajy 0 BE3W ECTETHUKE, ETHKE 1 NOUTHKE.

Panehu npeactasy buno jegHOM y Hosom Cagy, Anapaw YpdaH je
KPEHYO NyTem KOjW je ,0TBOPHO" NPe/CTaBOM Builie306u nake Mare.
Hosa npeacrasa je Teatapcko noAcenare Ha YyBEHE Mjy3HKN HyMepe
Hosocaackor nosopuwra (Koca, Rocky Horror Show, Yuxaio). Mpu Tome
Ce Jaje jacaH eCcTETCKM KOMEHTAp Ha ECTETHKY Mjy3uKia U nydnka ce
HABOAM HA PA3MULLBAE O MECTY U YN03M Mjy3HKIA Y MO30PHLLHO]
eCTETMUM U eTuM. Takohe, Kpo3 0By NPeACTaBy PeAMTED W yMUM
NpoBOLMPajy MydKKy 4a pa3MHLLIba O TOME LUTA J€ TO MO30PHLLTE, LiTa
[NyMUMMA 3H34H NO30PHLLTE, LTa NyDAMLM 3HAUM NO30PHLLTE U KaKBA
j€ M03KLKja No30pHLLTa y CABPEMEHOM CPNCKOM ApywTBy. [TpeacTasa
MOYMHE M 3aBpLUABA CE MMTABEM O OJHOCY MydAMKE W rymaua Ha
CueHH. Kako raymuy, @ Kako nydanka JOKHMB/bABA KOHBEHLM]Y CaBpe-
MEHOT 3anaJHOr NO30PHLLTA KAO LUTO je YyBEHH ,4eTBPTH 3ua". [nymum
pasBujajy jJako AyXOBHTE WUIPe Ha TEMY ,4eTBpTOr 3Uaa". [MoKasyjy kako
Ce Ta KOHBEHLMja NOLTYje Of CTPAHE NydaKKe W Mymalla, a KaKo Ce 1
Kafid He MOLLUTYje M KONMKO Cy Te YCTa/beHe KOHBEHLM]E O MOHALLAkY
Y NO30PHLLUTY CMELLHE W CYLITUHCKKM Decmucnere. EcexTHe cy v cueHe
Y KOjUMa FyMLM ayTOMPOHHYHO FOBOPE O Mpodnemy cyjeTe y no3o-
pHLLTY, O CyKODMMA Ha PENnaumju rMymal-pesuTes, MIaAH W CTapuju
TYMUM, TIYMUM M TIYMHULE, TIYMUM M TEXHKKA, TIyMUM WM nybauka,
YMETHHLM W BacT. Beoma Cy AyXOBWTH M KOMEHTApH O CaBPEMEHOM
ApywTBy. KOMEHTApH Ha Hally CTBAPHOCT HAMPAaB/LEHH CY KA0 Mapo-
A4ja Ha CBEYAPCKE rOBOPE KAKBM CE YODHUAjEHO FOBOPE NOBOJOM jy-
duneja. Kpo3 oBe roBope M T3B. ,paT Ca THTIOM" TYMUM U peauTeD
OTKPHBAjy NPaBO CTakE CTBAPH y APYLUTBY, CTBAPHU 3HAUa) jyduneja 1
CMHCao npocnase jyduneja.

Angpau YpdaH je kpo3 npeacray buno jegHom y Hosom Cagy Hanpasro
KOMEHTAp Ha CONCTBEHY NO30PMLLHY ECTETHKY, KOMEHTAP Ha UCTOPH]Y
W ECTETMKY NO30PHLUTA KOJ€ Ca/Jla BOAM M KOMEHTAP HA NaXHO ocehame
Y3BHLLEHOCTH. Ta 3aHETa Y3BMLIEHOCT YECTO JOMMHHPA NPOC/aBama
jybuneja, a k1 je Hero Hajuewwhu ecTeTcku u3pas (M3BaHpeaHa Cue-




Horpadja Mapuje Kanabuh). HapasHo, Huje nponywTeHo HU Aa ce
HarnacK y Yemy je eTMYKK W MOMTHYKK NPODNEM KHY-ECTETHKE ,jy-
OWnapH1X NpeAcTaBa” W KakBe NOCIEAMLE HA APYLITBO W NOjeAMHLA
OCTaB/ba YMHEHMLA [ CE TOKOM jybuneja HEPETKO ayTEHTHUHE KyN-
TYPHE BPEAHOCTH 3aMetbyjy Knuem. Unak, yNnmumaTBHH NOLITOBAOLIM
ectetvke Angpawa Ypbana mory OuTH 1 He3af0BOLHH OBOM NPEACTa-
oM. [pe/acrasa Da W HEMA YBPCTH ApamaTypLUKW OKBMP — CACTOJW
Ce M3 HM3a 1aDaBO MOBE3AHMX KOMMUKMX W MIECHUX Hymepa. Jae,
aKo He 3HaTe UCTOpHjy HOBOCAACKOT MO30PHLLTA, MHOTE any3Hje U Me-
Tadhope Bam MOry OCTaTH HejacHe. Takohe, Moe 1a Bam 3aCMeTa U Ta
TOMMAA Pa3HYUTHX MY3HUKMX HaHPOBA Mef)y Kojuma Ha npeu nornes
He NOCTOjM jacHa YHyTapka Be3a. Ha kpajy kpajeBa, HW ApyLITBEHa No-
pyKa OBE NPEACTABE HE YHHH CE TaKO ,yOUTAYHOM" KA0 Y HEKMM HEro-
BMM paHujum npeacraBama. C apyre CTpaHe, y npuaor 0Boj NpeACTaBu
W€ YHHEHHLA [a CMO MyMayky aHcamdn Hosocaackor nosopuiuTa
BUAENH Y NYHOj CHa3W. OHO LUTO je NeBauKH, MAECAYKH U IYMAYKK 13-
BEO aHcamdn y kome cy Jlueua bauka, fabpuena LipHkosuh, EmuHa
Enop, Eaut ®aparo, Arota ®epenu, Tepesna Ourypa, Atina vpuu,
[Nannen fombow, [lannen Xycra, Hwrsan Kepewu, Cunsua Kprxan,
Jyaut Nlacno, Atuna Mahap, Apnag Mecapow, Atuna Hemer, Pobept
Oxasap, ladop MMowro, 3ontan LLupmep u beHue Canau Tewko sa ou
MOIJIO W JESHO Apyro no3opuwTe y 3emmbH. OHK Cy HaC jeAHOCTAaBHO
,O0yBanH" CBOjOM EHEPr1joM, enaHom, nocsehexowhy 1 Bepom y no-
3opuwte. JJax Ham je 3acTao oK Cy y MaHK 0dpagu (My3uka Apnaz
Cepaa) nesanu uyBeHu wnarep buna je wako nujeda. Taj pOHTANHK
TeaTapCKO-My3WukK ,Hanaa" Ha nybiuky je y CBUMa Hama npodyauo
naBuHy cehara Ha TO LWTA je CBE DUI0 NIENO M LITa je CBE NPOLLO OKO
W MIOpeA Hac 3a neaeceT roauHa. Mpodyauno je y Hama ocehatbe Hena-
r0/Ie 1 0ArOBOPHOCTH 38 HEUMILEHE [1a CE CNACE OHO LUTO je DKo neno
W J0DPO W OKPETamE MAaBE NPEL HEAETMMA KOja CY YHHEHA Y HaLle
ume. Ho, oBa npeacTasa H1je npas/beHa Aa dyae NoOAMTHYKK Npornac
HEro NpezcTasa y C/1aBy NO30PHLLTA. 3aTO CE OHA 3aBpLUaBA AHTHKIH-
makcom. Hakou buna je miako iujelia Ha CLEHW OCTaje mymuua EMuHa
Enop, koja Hac HexHo, roToBO NoeTcku noAceha Aa je MHoro Tora duno
W poLwno, anu Aa he no30pHLLUTE NOCTOjaTH AOTAE AOK NOCTOU FIyMaLl
W MOCTOjM MyDIMKa, M 4 HUILTA, NA HW YETBPTH 3KA, He D1 cmenu Aa
HaC pa3zBoje ako HKETMMO Aa CauyBamo MO30PHLLTE.

3a kpaj, jow jesHom Tpeda noasyhu aa je npeacrasa buso jegHom y
Hosom Cagy nactana y yact jyduneja Hoocaackor no3opuwiTa, anu
[1a CBOjMM MO30PHLLHMM JOMETHMA JaneKko NpeBasunasy yobuuaje-
HW nojam npupesde y yacT jyduneja. To HaC HABOAM A Ce 3aNUTaMO
[ia N1 DK Ce NOBOAOM [JpYrMX 3HauajHUX Jyduneja Morne npaBuT
oBakee npeactase. [la nu bucmo ce ycyaunu Aa noctaBumo cedu
MATaE 0 CTBAPHOM CMUCIY U 3Hayajy jybuneja? [la nu bucmo ce
YCYOWIM [a CE HAapyramo Hawoj MpenoTeHLMJU [OK UCTHYEMO A3
“mamo Tpaguumjy crapy 50-100-150-1000 roguHa? A kako oM Tek
OWNO YyAECHO 4@ M OHM HA CLIEHW W OHKM Y NYDNMLM TaKo anconyTHo,
TaKo YATMMATMBHO BEPYJY Y 3Hauaj jyduneja Koju npocnasibajy, kao
LUTO BEPYJy FYMUM y 3Hauaj cBor jyduneja— 50 roguHa Hosocaackor
nosopuwra. Kaksa du 10 3emma duna, kakso du T0 ApywWwTBO dMNO,
kakse bu 10 bune npocnase jybuneja... LLta Bu mucaute?

Mapuna Munusojesrh Mahapes (Bpeme, 31. janyap 2024)
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REVIEWS

THE ONLY ALTERNATIVE

Once upon a time, if we do not know what that was like in the Wild West,
in America, or Hollywood. Let us see what it was like once in Novi Sad.
It sounds like a fairytale.

Once Upon a Time in Novi Sad, Urban Andrés's play at the Ujvidéki Szinhaz
Theater is a celebration of the theater's 50" anniversary. Jubilant, sol-
emn, as it should be, the play nevertheless openly and honestly speaks
about life in this theater — the position of actors, the staff, their rela-
tionship to art, communication with the audience, their significance...
It also speaks about life outside of it — social circumstances, economic
status, political situation... In a way, it tries to address everything it can
grasp, encompassing in one play.

The scope is grand, but Once Upon a Time in Novi Sad is a play about
a small theater in a small town. About a small national community, a
minority, about the majority that surrounds and frames it. Adding and
subtracting, the play essentially revolves around petit bourgeois life.
About how the audience perceives actors, and their tastes dictate the
repertoire; about how actors perceive their colleagues, directors, or
stagehands; about how artistic currents are perceived, and how cultural
stereotypes and politics play out. The play is also about how it all boils
down to one person deciding everything.

But how does Once Upon a Time in Novi Sad manage to address all of this,
in what way!? It does so with Urbdn, with the entire theater ensem-
ble and creative collaborators, creating a musical collage of all these
aspects. Everything mentioned that seems small and insignificant,
just touched or scratched, is transformed to seem big and significant,
so everything shines and sparkles, everything bursts and screams, and
feathers fly. It transforms by being performed with such dedication and
commitment (just as the Ujvidéki Szinhaz Theater is known for), that
in every segment, it begins to transcend the experience, the material
from which it originates, becoming a sensory impression that is extraor-
dinarily artistic. An actor wondering if there is an audience in the hall,
one who shows that it cannot be known because there is a (fourth) wall
between them and the audience; an actor seeking a wife, status, higher
pay; actresses being labeled as whores or those who compete with each
other, alternately flattering the master of light in competition - dark-
ness, fighting for prestige; a group of young actors, students, standing
trapped, gathered by older colleagues; Hungarian-Serbian linguistic
jumble; censors and censorship; a title that stops working until a “higher
power” intervenes... All these are elements that, like in some alchemical
laboratory, through a furious theatrical performance, music, choreogra-
phy, and songs, turn each shape into a collective, into an archetype, as
noted by a famous Swiss psychologist. They compress the chaos into a
plan, as seen by philosophers Deleuze and Guattari in artistic creation.

In theater theory, although it is a musical, flirting with operetta, hence
commercial, essentially petit-bourgeois forms, Once Upon a Time in Novi
Sad transcends that something of limited reach into artistically significant,
momentarily arty ritual, Brechtian politics, producing powerful emotion
as if it were something very important and significant. So, global, cosmic.
Then it is no longer a story about random people from the dressing room
and wardrobe, gossip behind the scenes, cheapness amidst luxury, selling
out of spirit, but a story about all of us. About everything. It is about hu-
man life which, even though the story begins like this - once upon a time -
is not a fairytale. About life in which flowers do not bloom and happiness is
not lived until the end of the story. Moreover, the play manages to remain
a pure and unadulterated celebration, even when it shifts, and turns to
show its frightening face instead of the “Broadway” glamour.

In terms of dramaturgy, the play, starting from anecdotal paroxysms like
Feri baci (politics) and Harag Virag (classic) and purely parodic elements
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(feminist operetta), satirical fragments (call the president), slowly be-
comes a heavy tragedy of decline. That is its struggle with dual blades,
narrated through the portrayal of the artists of the Ujvidéki Szinhaz
Theater as a tribe of Indians who, at one moment, evoke all those Leone
movies mentioned earlier, and later Tarantino. Indians singing and
dancing intoxicated, only to then, with shirts soaked in blood, perform
the song “Jugoslovenka” by Lepa Brena.

“Bila je tako lijepa,” adapted and performed by Pekinska patka, seems
like quite a logical ending for Once Upon a Time in Novi Sad. There is no
other alternative.

Igor Buric¢ (Dnevnik, 31% January 2024)

PUNK, NOT KITSCH

Several surprises caught our attention regarding the new production by
director Urban Andras. Firstly, it is the fact that the director, who is
now also the director of the Ujvidéki Szinhdz Theater, chose to stage
his first production on the new main stage titled Once Upon a Time in
Novi Sad. The title itself evokes memories of the famous spaghetti west-
ern by director Sergio Leone from 1968 — Once Upon a Time in the West.
The association with the title a la Spaghetti Western and the knowledge
that Urbdn Andrds previously worked on Neoplanta in this theater, a
play about the history of interethnic relations in Novi Sad, led to the ex-
pectation that the new production would further develop themes from
Neoplanta, but perhaps even more intensely. However, Once Upon a Time
in Novi Sad was not supposed to be just another play in the repertoire; it
was supposed to be a play marking a significant milestone — 50 years of
the theater's existence.

When it comes to such anniversaries and productions premiering in their
honor, there are typically two possibilities: a usual premiere proclaimed
to be in honor of the anniversary but not reflecting it, or a production spe-
cifically made for the anniversary, which might not necessarily align with
the theater's current repertoire. A production titled Once Upon a Time in
Novi Sad, continuing the theatrical path opened by Neoplanta, would cer-
tainly have been very much in line with Urban Andras's style. Yet, would
such a production be suitable for celebrating the theater's anniversary,
especially considering Urbdn’s ongoing work and uncertain future with
the theater? It is worth mentioning that for years, a significant part of
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the Ujvidéki Szinhaz Theater's repertoire has consisted of musicals and
dramas with little to no connection to Andrds Urbdn's punk-post-dra-
matic aesthetics. Since the director/manager did not want to impose his
aesthetics on the anniversary celebration, what option did he have left?
Of course, the only option remaining was to create a suitable production
for the occasion - and Urbdn Andras directed a “suitable” production! Is
such a thing possible? It is but in an “Andrds-esque” manner.

In recent years, one of Andrds Urban’s notable productions was Wanton
Lady's Knights. In this exceptional parody of the genre, Urbdn showcased
his ability to direct musicals, demonstrating that his actors from the
Kosztoldnyi Dezsé Theatre could excel in musicals but choose not to.
Through theatrical means, they explained why they avoided musicals,
the function of musicals in the history of Hungarian theater, their dis-
agreement with such aesthetics and ethics, and the importance of their
aesthetics. The play was witty, with superbly performed musical and
dance numbers. Both fans of Urban’s productions and musical enthusi-
asts were enthralled by the performance, gaining insights into the rela-
tionship between aesthetics, ethics, and politics.

With Once Upon a Time in Novi Sad, Urban Andrds continues the path
opened by Wanton Lady's Knights. This new production serves as a the-
atrical homage to the famous musical numbers of the Ujvidéki Szinhdz
Theater (Hair, Rocky Horror Show, Chicago). It offers a clear aesthetic com-
mentary on musicals, prompting the audience to contemplate the place
and role of musicals in theatrical aesthetics and ethics. Through this pro-
duction, the director and actors provoke the audience to reflect on the
essence of theater, the significance of theater to actors and audiences,




and the position of theater in contemporary Serbian society. The play
begins and ends with questions about the relationship between the au-
dience and actors on stage, exploring how both perceive the conventions
of contemporary Western theater, such as the famous “fourth wall.” The
actors engage in witty plays on the theme of the “fourth wall,” demon-
strating how these conventions are respected or disregarded and how
absurd and meaningless these established conventions of behavior in the
theater truly are. Additionally, the commentary on contemporary society
is humorous, presented as a parody of the typical speeches given at ju-
bilee celebrations, revealing the true state of affairs in society, the real
significance of anniversaries, and the meaning behind their celebrations.

Andras Urban in Once Upon a Time in Novi Sad commented on his theatri-
cal aesthetics, on the history and aesthetics of the theater he now leads,
and on the false sense of grandeur. This enthusiastic grandeur often dom-
inates anniversary celebrations, and kitsch is its most common aesthetic
expression (extraordinary stage design by Marija Kalabic). Of course, it is
not overlooked to emphasize the ethical and political problem of kitsch
aesthetics in “anniversary performances” and the consequences it leaves
on society and individuals, the fact that authentic cultural values are of-
ten replaced by kitsch during anniversaries. However, ultimate admirers of
Andrds Urban'’s aesthetics may also be dissatisfied with this performance.
The performance does not have a solid dramaturgical framework—it
consists of a series of loosely connected comedic and dance numbers.
Furthermore, if you are not familiar with the history of the Novi Sad the-
ater, many allusions and metaphors may remain unclear to you. Also, you
may be bothered by the array of different musical genres among which
there seems to be no clear internal connection at first glance. Ultimately,

the social message of this performance does not seem as “devastating”
as in some of his earlier works. On the other hand, in favor of this per-
formance, it should be noted that we saw the acting ensemble of the
Novi Sad theater in full force. What the ensemble, including Banka Livia,
Crnkovity Gabriella, Szalai Elor Emina, Faragé Edit, Ferenc Agota, Figura
Terézia, Giricz Attila, Gombos Daniel, K6rosi Istvan, Krizsan Szilvia, Laszlé
Judit, Magyar Attila, Mészdros Arpéd, Német Attila, Ozsvdr Rdbert, Pongo
Gdbor, Sirmer Zoltdn, and Szalai Bence, achieved in terms of singing,
dancing, and acting would hardly be possible in any other theater in the
country. They simply “blew us away” with their energy, enthusiasm, ded-
ication, and faith in the theater. Our breath was truly taken away while
they sang the famous song “Bila je tako lijepa” in a punk rendition (music
by Szerda Arpad). This frontal theatrical-musical “attack” on the audience
awakened in all of us a flood of memories of what was beautiful and what
has passed around us for fifty years. It stirred in us a feeling of discomfort
and responsibility for not preserving what was beautiful and good and for
turning a blind eye to the injustices done in our name. However, this per-
formance was not made to be a political statement but a celebration of the
theater. That is why it ends with an anticlimax. After “Bila je tako lijepa”
on stage remains the actress Elor Emina, who gently, almost poetically,
reminds us that much has been and gone, but the theater will exist as long
as there are actors and an audience, and that nothing, not even the fourth
wall, should separate us if we want to preserve the theater.

Finally, it is worth emphasizing once again that the performance Once Upon
a Time in Novi Sad was created in honor of the anniversary of the Ujvidéki
Szinhaz Theater, but with its theatrical achievements, it far exceeds the
usual concept of an anniversary celebration. This leads us to question
whether similar performances could be made on the occasion of other
significant anniversaries. Would we dare to ask ourselves about the real
meaning and significance of anniversaries? Would we dare to ridicule our
arrogance while highlighting that we have a tradition that is 50-100-150-
1000 years old? And how wonderful would it be if both those on stage and
those in the audience believed so absolutely, so ultimately in the signifi-
cance of the anniversary they are celebrating, as actors believe in the sig-
nificance of their anniversary — 50 years of the Ujvidéki Szinhaz Theater.
What kind of country would that be, what kind of society would it be, what
kind of anniversary celebrations would those be? What do you think?

Marina Milivojevi¢ Madarev (Vreme, 31 January 2024)



