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Pexuja u cueHorpaduja: MUIOLL JIO/IHR

Apantauuja v gpamatypruja: NEPHLUA NEPHLIWR u
AJIEKCAHJAP PAIUBOJEBUR

Kocrumorpaduja: MAPUA MAPKOBHR MHUJIOJEB
Komno3sutop u Tekct conrosa: HEBEHA IJTYLIWLIA
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[u3aju ceetna: CPHAH JOBAHOBHR

[l3ajH, u3paga nyTaka v CTPyYHH CapajHHK:

30PAHA MHJIOLLAKOBHK TACHR

Cuencka npotetuka: CHHEPLIW FX (BEPO/bYb HAYMOBUH,
KPUCTUHA MHWJbAYKH, IHJAHA MOJIALL)

Acuctentu pexuje: CTEOAH YAMLIWT, JTIYKA MHJATOBUR
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Ynore
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HBA WIWHYHR

HBAHA BYKMHPOBHR
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JIYKATPBHR

HMBAH 3ABJIARAHCKH

AMAP hOPOBHR

JAHUMHTPH)E UUHUAP KOCTUR
LIOHATAH MACTOP JIYMBH/IA
MJIAAEH YKHR

MHUJIOLL JAKOB/bEBHR

lMpeacrasa Tpaje 2 cata
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Adaptation and dramaturge: PERISA PERISIC and
ALEKSANDAR RADIVOJEVIC

Costume designer: MARIA MARKOVIC MILOJEV

Composer and songwriter: NEVENA GLUSICA

Stage speech: LJILJANA MRKIC POPOVIC Ph.D.

Light design: SRDAN JOVANOVIC

Puppet design, production, and consultant:

ZORANA MILOSAKOVIC TASIC

Scene prosthetics: SINERDZI FX (VEROLJUB NAUMOVIC,
KRISTINA MILJACKI, DIJANA MOLAC) ]
Assistant directors: STEFAN CAMDZIC and LUKA MIJATOVIC
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TeKCT je AaBHO HACTA0 M HEKAKO YeKao TPEHyTaK Aa Ce AOTOAM M J0-
YeKao npaBor peauTesba. Kaja cam ra nucao, ospehern npodnemu
KOj1Ma Ce TEKCT DaBK DMK Cy NPUMETHH, aH je SeN0BaN0 Aa Cy MalH,
Hapao cam ce aa hemo BpemeHom o3apasuti. A eso 10-15 roguHa
KaCHHje — He a T MPODNEMH HACY HECTAM HETO Cy METACTA3HPaK 1
roToBO KX je Hemoryhe pewnTy. Hekaaa cmo ce Hapanu aa he noctoja-
TM eMnaTHja, DaBUIK CMO Ce TUME 3aLUTO je HEMA, A JaHAC, HAXKANOCT,
KakKo BUAMMO KajJ OTBOPUMO HOBWHE — HW PEY EMNATHja BHLLE HE MO-
ctoju. To je OHO LITO je CTPALIHO M MpayHo. Hanasumo ce y uMBuu3a-
LiMjH KOja Ce 0APOAKAA OZ TOT TEPMHMHA 3aTO LUTO je HOBAL, MOCTa0 dor.

Jennua bybas Kkoja y komagy noctoju jecte jydas npema Mmohu 1 npema
HoBLy. LleHa koja ce Ty nnaha je cTpalHa v 30Be Ce YCaM/bEHOCT, jel-
Ha CYLUTMHCKA YCaMbEHOCT. TO 3BYYM MPAYHO M JECTE MPAYHO, i Ce
nocmaTtpa Kpo3 npu3my LPHOT XyMOpa Kojer iMa A0CTa C MyHO non Kyn-
TypHHX pedbepeHu ¢ kojuma he nybdarka mohu aa ce upeHtudukyje.

Cnosoaan OsprAfoBHR (BEOTPAL, 1977)

[lunnomupao apamaryprujy Ha Oakyn-
TETy APaMCKMX YMETHOCTH y beorpaay
2008. Kao ampamarypr, ajantatop W
NpeBOAKAL, APAMCKHX TEKCTOBA Capa-
HrBao ca Bosehnm NO30PHLLIHKM peau-
Te/bMMa Cpeame U maahe reHepaumje.
CueHapucta 1 KOCLEHapHCTa ayrome-
TPAXKHUX M KPATKMX (PMIMOBA, JOKYMEHTAPHHUX M WIPAHUX CEpHja.
Cenektop dectvsana ,Joakum Byjuh" (2014-2015). YnaH ypeaHu-
LUTBA MO30pHMLLHOT Yaconuca Teatmpor (2005-2012). Objasw1Bao no-
30pHLLHE TEKCTOBE M KPUTHKE y yaconrcuma TealdipoH, Yellow Cab, TOT
u Cuena. JodutHuK roguwme Harpage MosopuwTa Ha Tepasujama u
nosopuwra ,Jywko Pagosuh”. Joduthuk CrepujuHe Harpade 3a Haj-
borby nosopuiny Kputuky 2012. rogune, W CTepujuHe Harpage 3a
Apamartyprujy 3a npeactasy PagHuuka xporuxa TNetpa Muxajnosuha,
y pexuju Beswka MuhyHosrha v u3soferwy HapogHor nosopuwta
Cybotuua.

PEAUTEJb

Pa3muLL/bao cam LWTa je Moja MOTMBALM)ja Aa Ce BpaTM y beorpag.
[lBe cTBapHM Cy bune kibyyHe — Aa Ce yXBaTUM Hekor fomaher Tek-
CTa KOjW Y MHOCTPAHCTBY HEMAM NMPUAWKY Aa PaAHM W, HAPaBHO, Aa
npBW NyT capalyjem ca CBOjoM MajKkOM, KOjy 0DOXaBam, anu npe
CBEra 10 je npBa 0c00a KOjy Cam Y JKHBOTY BUAEO Ha CLEHH. [lecuno
ce aa cam y bAM-y noduo npunvky aa cnojum Te aBe CTBApH.

Obpaposurhes Komag je cneundryaH TEKCT HAa MHOre cneunduyHe
TeMe, KOjH je MMCaH Ha jeaH CKopo na HeeuheH HauuH. Hemam ca
yMMme Aa ynopeanm oBaj TekcT. OHO LITO je YyAHO jecTe Aa je Caaa joLu
aKTYENHM]W HEro Kaja je nuca. LLto ce Tvue npeacrase, ped je o pa-
3y3,aHOM, JOHEKNE U MOCNPAHOM, anu yDOKO TPArHYHOM Mjy3HKITY.

[NaBHa jyHakWtba MoYKbe TakopehH ca [Ha, Na Ce YCrHtbe [0 He-
KMX Pa3NMUMTHX YCIyra, a OHAA JAOXKMB/bABA Aa Dyde MiaHeTapHo
no3HaTa W MonynapHa, na 1 4a He Mopa HWYKUM Aa ce DaBu, a Aa W
name 3apahyje.

Peu je, Hehy fa Kaxem 0 YCMOHY, Najy ¥ CYHOBpATy, /v 1a — O 3aXTeB-
HOM W TELLKOM MYTy KOjH je NMPEA KEHOM, Y PA3NHUUTUM AeKafama y
AMEpHLM, anu YMHY Ce Npe CBEra y KanuTaluM3my W rodanu30BaHOM
CBETY, KOjeM 1 MM Npunasamo. Pey je o jesHoM NoCnpAHOM nornesy
Ha MaTpKjapXxaT WK MOXK/A YaK O jEAHOM TYXKHOM BHLY O MNABYLLH.

Mwunow Jlonur (beorpraa, 1979)

JlMnnomMK1pao je NO30pHLLHY 1 PajKo pe-
KHjy Ha DaKyNTETY PAMCKHX YMETHO-
ctiy beorpagy.Y JyrocnoseHckom jpam-
CKOM MO30PHLITY je NOCTaBUO MpPEA-
crase: Jlnesruk o YapHojesufy Munowa
Upwanckor (2014), Owmeno Bunujama
Wekcnupa (2012), Cawapu Pobepta =

Mysuna (2008), Jpyia ciwpana [lejana Jykosckor (2006) v Tecna, wo-
manua pegnexcuja Mapuje CtojaHouh (JyrokoHUEpT M JyrocoBeHCKO
Apamcko no3opwuwrte, 2006). Pexupao je W'y Apyrim no3opuiLTUMa
y beorpaay: Agam u Eea Mupocnasa Kpnexe (buted teatap, 2002),
Benuka dena 3asepa Lumutpuja BojHosa (Atene 212, 2004), Mywka
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cimgap ®panua Kcasepa Kpeua (Atemwe 212, 2007), boi je gu-yej ®anka
Puxtepa(Manonosopuwre , ywwko Pagosuh”, 2010), Mapuja Ciajyapi
Opuapuxa Wunepa (HapogHo nosopuwre, 2015). Mocneatux ropu-
Ha Ca BEJIMKMM YCMIEXOM PERMPA Y HHOCTPAHCTBY: Hak unu [lokopHoci
ExxeHa JoHecka (MectHo rneganuwye, /bybmana 2012), Podepiio Llyko
bepHap-Mapuja Konteca (Qonkcreatap, Munxen, 2013), Xunkeman
Epncra Tonepa (LLaywnunxayc, Qusensopd v Canudypwku dectu-
Ban, 2014), Manua no Eypunupnosum baxanimkurwama (Maxkcum [opku
Teatap, bepaun, 2015), Bpeme 3adase Xaponaa MNuutepa (byprreatap,
beu, 2016), Pexnuy, Endpupe Jenmnek (@onkcreatap, bey, 2016),
Hgomenej Ponanga Wumendenura (Teatap basen, 2017), 3ug, jesepo
[Jlywana Josaxosuha (CHI [Ipama, /bybmana, 2017), Ha kpanesckom
aymy Encdpuge Jenmnex (Laywnunxayc, ®pankdypr, 2018), bopoa
upHaua u aca bepHap-Mapuja Konteca (byprreatap, beu, 2018),
Y epiy unu Jlusucipaiwia gpyiu geo Cudune bepr no ApucrodaHy
(Teatap basen, 2019)... [obuthuk je bpojHux Harpapa: [paH npu
»Mupa Tpaunosuh" Ha 43. butedy 3a npeacrasy Carwapu Pobepta
My3una (JAN, beorpag, 2008), MonuTHKKMHA Harpada 3a pexujy Ha
46. butedpy 1 Harpaaa 3a pexujy dectsana ,bajepcku no3opuiunu
Aaun" y Ayr3dypry 3a npeactasy Kpeasa ceagda ®enepvka lapcuje
Nopke (®onkcreatap, MuunxeH, 2011), TpaH npu , bopLuTHUKOBH Cy-
cpeti” 3a npeactasy bapiindu, ducap no HoBenn XepmaHa Mensuna
(Munu Teatap, /bybmana, 2011), Harpaga ,Hectpoj” 3a Maiuuro iio-
iogre Bondranra bayepa (®onkcreatap, bey, 2012), Anpuncka Ha-
rpaja rpafa beorpaaa 3a Oiwiena Bunujama LWexcnupa ()1, beorpag,
2012), Harpaga ,Jopotea Hed" 3a npenctase lNpegcegHuue Beprepa
LLIgada (Monkcteatap, bey, 2014) v /lasapyc Enge Bonwa v Jejsuaa
boysuja (Gonkcrearap, bey, 2018)...

KPUTHKA

CjajHa ¥ NOBpLUHA HEYTPATHOCT

Tekct Yankee Rose CnobosaHa Odpagosuha moxe ce feduHWcaTH
Kao CaTMpHYHa KOMeaWja Koja (hparMeHTapHO MCLpPTaBa HHUBOTHH NyT
Cy3aH J/ln AnBuH, chatanHe amepruKe NenoTuLie, TPHOBUTH YCMOH A0 bo-
raTcTea v cnaee, y3 nomoh MyLukapaua, 3anyhenux wesum wapmom. Ha
TEMATCKOM MAaHy, pajtba 0paKaBa AEKaAEHLH]y aMEPHUKOT XKHBOTA,
MCNPa3HOCT IMamypa 1 DaHaNHOCT MEAK)a, jaNloBe OMCECH]e BELUTAYKOM

(DM3MYKOM NIENOTOM, HANYMNAHOM, CHIMKOHCKOM, METAPOPOM NaXHOT
Cjaja uMje CBETAyLAE MPUKPHBA OACYCTBO OYOWHE, W HEMPErNEAHY
YHYTpaLLy npasHuHy. CneurdHyHOCT TEKCTa je CTUACKA MOMEPEHOCT,
MpeHarnaleny 1 UIWYALEHH TMKOBK W TeaTpanM30BaHa pajta, Koju
MOBPEMEHO MMAjy KOMHMUKH e(eKaT, 3aCHOBAH Ha MpeKOpayerima
KOHBEHLMOHANHKX rpaHKLa. OHK jecy U3a30BHH, aNK He TONKKO Aa Dyay
KOHCTHTYTHUBHH CTyDOBH KOMaza Kome (hany npoaydirBare 3Hauera u
M3a30BHH)UX 3aMaarba, MPOBOKATUBHHJUX MAEja U KOMEHTAPA.

Moxna ra, umajyhu y Buay oBe MaHe Tekcta, peautess Munow Jlonnh
Ha CLEHY MOCTaB/ba Kao MPEANOXaK 33 MY3MuKy MpeacTaBy, jedaH
CYreCTMBHO CTHNM30BaH, HaAPeaNHH W rpoTeckHu freak-show (apama-
Typ3u lMepuwa Mepuwnh v Anekcaunap Pagusojeuh, komnosutop
W TEKCT coHroBa HeseHa Mmywwua). Bewra, npeuusHa v mMawTosuTa
pexMja W BP0 YNEYaT/bMBO MYy3WUKO W3BOeHE LOHEKNE yCneBajy
[ia NONyHE NMPa3HUHE MONA3HOT KOMAAa, Y YEMY je MPECYAHO BaXHA
urpa nocseheHux rmymaua 1 My3uuapa. Ha ceeaeHo yTepheHoj cLenm,
pajkby 3anouMke YETBOPOUNAHH CacTas, Wau xop, y Obpasosrhesom
TEKCTY 03Ha4eH kao ,nydnnka“. OHK Cy CBEYAHO, LIEPEMOHH]ANHO 0DY-
YeHHW y 04ena, U Moxe ce pehin 1a MMajy QYHKUHKjy KONEKTUBHOT Ha-
patopa koju he NpaTuTH pajty, YBOAWTH y forahaje, KOMeHTapucaTu
W MOBPEMEHO MPOHHYHO Pa30DNMUaBATH HHXOB TOK, KO3 FOBOP M Me-
cmy. laHnua MakcmoBrh Xapu3aMaTHUHO Mrpa Ty HaNWpAKTaHy ame-
PHUKy MKOHY, nnaBokocy Cy3aH W3pameHux 00NnMHA, M3330BHO YBY-
YeHy Y CIMKOBMTY LWLOKHYACTY Xa/bMHy (Koctum Mapuja Mapkosuh
Mwunojes). YnaamuBo je HalWMKUHKaHA, MK NPELMHUHKAHA, Kao 4a MMa




MacKy, K0ja MPHUKPHBA U Cy30Hja ieH naeHTuTeT, noacehajyhu Ha jy-
Hake Tpeww ¢unamosa Llona Botepca. OHa cnpeTHo 0bauKyje npasHu-
HY TALLTHHE, HEBO/LE KOjE MPATE HACHIHO Dorahere jedHE NaKe KEHe,
KEMHEPHLE M MNECAYHLIE, KOHKPETHE U CUMDONMUKE NPOCTHUTYTKE.

CLEHCKM XMBOMMCHO Cy OCTBAPEHH DPOJHU TEATPaIHK JIMKOBH KOjH
npate Cy3aH Ha TOM CUMDOAMYKOM nyTy 3a [lamack, Ha nyTy ToTan-
HOT Kpaxa ayxa: Of teHe CypoBO HeDpUKHE Majke, OA HCTOr Coja
NaKe XeHe koja ce no dyyaunuma cnaxhasa ca mywkapuuma (Msana
Hukonuh), npeko npBor My»ka, OLa BeHOT JeTeTa, rpyde W 3anywreHe
MyLkapynHe (Munan Yyunnosuh), 3aTUM Apyror myxa, rpoOTeCKHOT
MunMoHepa uHBanuaa (Iumutpuje Linnuap Koctnh) W werosor npa-
tMoua UpHua (LloHatan Mactop Jlymbuna), 8o uuctor u yrmahetor
agsokarta (Jlyka Ipbuh) u CyzaHuHor 3aHemapeHor 1 becnomohHor
cvHa (Amap foposuh). Y Urpu ce KOpUCTE MacKe KOje IyMUM aHUMH-
pajy Kao Aa Cy y NyTKapCKOM NO30pHLLTY, pelaBajyhu Ha Taj HAukH 1
nponacke Hu3a edemepHux NMKoBa, of Cy3aHUHOT WKOACKOT HACTaB-
HWKA, MOXOTHHKA W HACHTHKKA, O WMPOKO HacmejaHor Toma Kpysa.

Bpno BpesaH cermenT npeacTaBe Cy COHTOBH KOjH CE YKMBO, EHEp-
TMYHO M XMNHOTHUKK W3Bode. OHW ocnobahajy emouuje koje Heo-
CTajy y ApaMckom aeny u3sohera, nonpasmajyhu JOHeKne 3Haue-
CKY OCKYHOCT MONa3HOr TEKCTa. A 300r EroBUX OrpaHuyerba, MOXE
ce pehu aa je npeactasa nonyt boapujaposor Tymauerwa AMepHKe,
Kao 3eM/be KOja HEMA JOBOBHO JpaM, Kao MyCTHbE pa3pelleHe
AybuHe, cjajHa M NOBPLLUHA HEYTPANHOCT, XMNEep-NpocTop de3 xesbe.

Ana Tacuh (IMonuimuxa, 20. Hosembdap 2022)

BEYMTA TPKA 3A YCMEXOM

H3bop npeacrase Yankee Rose je, YnHu ce, MOTMBHUCAH NPUAKKOM Aa
y yno3u Cy3aH Jlu (koja urpa, 3anpaso, ycya, ycnox v nag Ex Huxon
CmuT, amepuuke cTapnete, pujanuTu 3Besge, nesauuue), dyae
JlaHuua MakcumoBuh, rymyua Koja ce NpociaBuaa y My3MYKom
Mo3opuwwTy Ha Tepasujama, y3 MHOTe Apyre ynore, y N030pHLLTY, Ha
bunmy 1 Tenesusmju.

W peautes Munow Jlonuh, deorpaacku Hak, anv 0faBHO U peau-
Te/b MHOTHMX 3HaYajHUX EBPONCKMX TeaTapa, Naypear BakHHUX N030-
PUILHKMX Harpaja, u3adpao je AaBHO HanucaHW komad CnobodaHa
Obpagosuha, He camo aa du nokasao ,Hewydas” (3BjaruHues), 0a-
CYCTBO CBAKE EMANaTHje U CYLUTMHCKY Camony jypraBe 3a yCnexom
W nonynapHowhy no cBaky ueHy (,amepuuku can”), seh v ga ou
Jlannun MakcMmoBrh Ja0 NPUAKKY 4a 3aMrpa He JKEeHy, HEro PeHo-
MEH, KOjH j€ TELLKO YYMHHUTH JKMBOTHHM Ha CLIEHH.

Og npse nojase Cy3at Jlv, kacHuje Ha3BaHe AmepHKa (CKpOMHOT no-
peKna, Koja CBOjUM (H3MYKUM aTpHDYTUMA M OTPOMHOM JKE/LOM 3a
nydanumMTeTOM ycnesa Aa NOCTaHe No3Hata), jacHo je Aa he Jlonuh
Yankee Rose BOAHTH ka0 UMHMTALM]y CBEra LUTO AAHAC jeCTe Kyra Bpe-
MeHa (He3ajaxbuBocT, desocehajHocT, pacnas nopoauue, Komep-
LUWjanu3aumja, Meaujcka MaHunynaumja, noTpowayka nomama...). Y
japkoj, benoj xamuHK ca LMPKOHMMA, KaliMpaH1x 0daKHa (kocTHmo-
rpad Mapuja Mapkosuh Munojes), ca denom BewTaukom pu3sy-
POM, HalLIMMHKaHa Tako Aa bK ce CBaKO PeMMHUCTHUKO APYLITBO NO-
OyHuno (300r 3BpraBama pyry KEHCTBEHOCTH, KA0 Y Cy4ajy MoKpe-
Ta Drag Queens), lannua Makcumosuh, roBopom 1 cneurdHyHIm
nesamwem 3ay3uma nosy tymaua Cysa Jlu, He we came. To je Bpno
CNIOKEH FyMAYKH 3afaTaK ¥ IMyMILA ra CNPOBOAM [0 Kpaja roToBo
KOHCEKBEHTHO, YPKOC TOME LUTO jOj y TOKY ABA CaTa nepcudnnparsa
Ha CLEHH NOHeKas NajfHe KOHLEHTpauKja. To UCTO TyMAyere TUNo-
Ba Jlonvh Tpaxu U 100KWja 1 04 OCTANKMX TUMOBA Y OBOj NPEACTABU —
kayboja MunaHa Yyuunosuha, munujapaepa Meava 3adnahaHckor,
majke MBane Hukonuh, 3asognuue Wee Mnununh, apsokata Jlyke
Ipbuha, Kao 1 0CTanKX NMKOBA, YNOTNYHEHUX NYTKAMA, KOje aHUMH-
pajy mymuM (u3paga 3opaHa Munowakosuh Tacuh), Koju AoHOCE
Ca CODOM MHCTPYMEHTE Ha CLEHY W XYMOPHUCTHYHO NPEACTaB/bajy N0



jedaH ,rpex” Tpke 3a cnaBom. M3 Te ranepuje ce u3aBaja mnagu Amap
hoposuh, kao cuu Cy3au Jlu, unje camoyducTso (cTBapHuM aorahaj
M3 xmBOTa y30pa, EH Hukon CmuT) M3a3uBa emouujy kod rmejana-
Lia, NPBY ¥ MOXAA je1HY Y 0BOj PAacneBaHoj, MPELM3HO PEXHPAHO),
KOHLeNTyanHo popmaTpaHoj npeacTasu kojy oborahyjy my3uka u
conrosu Hesene Mywuue. (...)

[Nlparana bowxkosuh (Beuepre Hosociiu, 21. HoBemdap 2022)

Kemn, npoBokauHja 1 catupa

(...) Yankee Rose edextHO KOMOMHYje kemn, NPOBOKALMjy WU CaTH-
py. Obpanosuh n gpamarypsu lMepuwa Mepuwuh v Anekcanpap
PaguBojesrh oromyjy ,amepuukud can” npukasyjyhu Ham ramy-
PO3HH KOWIMAP OJMYEH Y IMKY M AENY NNATHHACTE NENOTHLE YHje
0D/IMHE ¥ MOCTYMNUKM NPKOCE CHY 3EMIBUHE TEXKE U 34PAaBOM PasyMmy.
To je np1ya 0 ycnoHy (1 ctpmornasy) jeaHe op de3dpojHux konuja
Mepunun MoOHpO, XeHe Koja, 3a PasauKy 04 CBOT Y30pa KOME je
YWTABOT XKHMBOTA TEXKMNA, HWjE UMANa HUIMAJO TANEHTA 3@ YMETHOCT,
HUMANOo Knace UAM padMHMAHa, anu Koja je 3aTo CBOjOM MOjaBOM,
Kao MarHeToM, NPUBNAYMNa NOMNESE U NAXKIbY — KENENHM CY je U Mp-
3enM, yecto ucrospemero. Mpuua Cy3an Ju AnsuH (koja he kacHH-
J& MTPOMEHUTH UME Y AMEPHKA) MCMIPHUYAHA j€& KA0 MELIABUHA Mjy-

3ukna (HeseHa Mywuua je KOMNOHOBAaNA COHTOBE W HanMcana 3a
HMX TEKCTOBE HaJaxHyTa, pekno du ce, dpoasejckom npescraBom/
bunmom Xegsur u decHu Aamip/pax), NyTKApCKOT NO30PHLLTA (yTKe,
Tj. [NaBe NyTaka, Koje je Anu3ajHupana 3opaxa Munowakosuh Tacuh
MpeKpacHo Cy rpoTeckHe 1 omoryhyjy Aa ce y npeactasu ,nojase”
Napw Kunr, Onpa Bundpu, Akcen Poy3 u, y 3aBplunnum, Tom Kpy3
y MOTPa3u 3a NOCTE/bULIOM) W BOABH/BA CA ENEMEHTMMA TPAHA-TH-
wona. Cse je Ty npetepaHo, daw Kao wro v Tpeda Aa dyae — komuy-
HO, pacnojacaHo, Mada CyLITUHCKK TParkuHo W y3Hemupyjyhe (anu
HE ¥ NAaTETHYHO, LITO j& BEOMA BAXKHO).

Obpagnosuh y CBOjOj IMaBHOj jyHaKnWkbK KOMOHHYjE enemenTe dro-
rpapuja HajMO3HaTHjMX XOMHBYACKMX MNATHHACTHX ,CeKC DOMOH”
KOje, MaKo y3 BapHjaLuje, UMajy XKWBOTHE NMpHYe KpuaTe nogyaap-
Hocmma W BOAMPHHM Taukama (3100HMUM DK pexnu: onwTum me-
CTHMa): pohetbe y CHPOMALLTBY, H3DE/bUBAE KOCE Y MAATHHACTO
y PaHoj MAaZloCTH (1UTO NOCTaje OTOBO PUTYANIHK UMH, O3HAUMTERD
WHULM]jaLMje y CBET OAPACIMX M CEKCYaNHO amnsﬁnx) NpoOMeHa
WMEHa M YCNoH y3 nomoh HedpojeHunx cKanaana, HEKOHTPOIUCAHO
Merbatbe /byDaBHHKA W CyNpyXHHUKA, 310ynoTpeda ankoxona M Ta-
bneta, CBe TO Ca YECTUM — Mada He M 00aBE3HUM — TPAarMYHKM Kpa-
JEM NpE HABPLLEHE YETPAECETE FOAMHE.

(...) Janvua Makcumosuh jecte 3HaTHO CTapuja Of NMKA KOjM Ty-
MauH, LITO 3anpaBo HHLITA HE CMETA jep je IMaBHa jyHak1ba npes-
ctase Yankee Rose y vTH BaHBpEMEHCKA, OHA je YBEK MNafa — MK
HACTOj1 Ja Ce TaKo npeacTasu — duno aa joj je 18 unm 81. UckycHa
[yMWUQ, NO3HATa No CBOjUM KOMHYHUM DpaBypama W ynorama 3a-
BOZHKLA, OBJE j€ CBOja HAa CBOME, y/0ra AMepHKe Kao Aa Je KpojeHa
33 tY, C TMM Ja NocedHy noxBany 3acnyyje 3bor Tora wro joj Huje
He[0CTajano xpabpoCTH 4a CBOj MK OHEODMYHM, U BUY3ENHO U TNy-
MayKH, NypHe ra y npasLy rpoTecke, NPEHArnacK 4o Tayke Kaja cas
Taj Mamyp, CBa Ta NPETEPAHOCT, MOYHY Ja NOHULITABAjy CamH Cede.

Mnaau rnymumn Uean 3abnahancku v Jlyka [pbuh eHepruunu cy y
MOBEPEHMM MM PONaMa M OUYMINELHO CE OJIMYHO 3aDaB/bajy, paau
3 CE NOKAaXy y jJeAHOM HOBOM CBETNY, a NOXBANE 3aCNYKYj€ U OCTa-
TaK raymaykor ancambna y kome cy Amap hoposuh, Uea UnuHuuh,
Numutpuje Lnuap-Koctuh... CBY OHM TaUHO 3Hajy LT U Kaja Tpe-
0a na ypage, v y3 BohctBo Munowa Jlonrha, ycnesajy aa npeuu-



3HO noroge oarosapajyhu ToH danaHcupajyhu Ha TaHKOj rpaHuLM
030u/BHOr 1 noacMelubKBor. Mnak, CcBM MymuM cy oBAe noapehexu
[MaBHOj 3BE31H, Y heHOj cy opdutn. OBO je, npe cBera, Woy jesHe
KEHE, CBY OCTa/H Cy ENU30A€ — Ma KONMKO XXUBOTMCHH Dunu.

[lBocaTtHo Tpajtbe NpeacTase jecte amOMLKMO3HO, Mafa kpahe of Tora
TEWKO A3 je MOrno — Tpedano je y HapaTuB yrypatu sy Ty dyky u bec,
CBE TE COHTOBE M MyLHE, CBE KPUKE U LLaNyTaka. 3aBPLUHULA j€, O4e-
KMBAHO, PACKOLIHO NCHXOAEHYHA, HA MAX0BE NNAHCKK HEMpPHjaTHa 3a
rNedake — CBE Ca TAM OTPOMHHMM BELUTAYKHUM IPYAHUMA KOje CE MOTMYHO
Oro/byjy y CueHu nopohaja TokOM Koje AMEpHKA, HAKOH MHOTO MyKka
W NCOBKH, paha CBOjy HACNEAHMLY KOja, MPUKIAAHO, A0DHM]ja MME Mo
necmu [Jlejsrza Jln Pota. Jep — uMpKyC/UMKNyC Ce MOpPa HACTaBHTH. ..
CBaku Kpaj je, 3anpaBo, CaMo jeflaH HOBK noueTak. Yankee Rose Hyau
3aDaBy M 4eCTO MamMK CMEX Maja je Ta 3aDaBa, TO Beh NPUAMYHO paHo
MnocTaje jacHo, NPOTKaHa HEMOpEeLMBOM rOPYHHOM. M3a cBe Te Koce,
LUMMHKE M CUIMKOHA 3anpaBo ce kpuje besHahe cjeanmweHo ca becmu-
CNIOM. Y MHOTO Yemy, IaBHa jyHakutba npeactase Yankee Rose Huje
CaMO OJIMYEHE 3EMIBE YHjE J€ UME MPUCBOJUIA HA TOM Camoydunau-
KOM MyTy Ka Bap/bHBOj CN1aBH, Beh 1 CBETA Y LIEIUHH.

hophe bajuh (Bpeme, 15. neuembap 2022)
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REVIEWS

AMAZING AND SUPERFICIAL NEUTRALITY

The text by Slobodan Obradovic's, Yankee Rose, can be defined as a satir-
ical comedy that fragmentarily traces the life path of Susan Lee Alvin,
the fatal American beauty, her thorny rise to wealth and fame, with the
help of men, infatuated with her charm. Thematically, the plot reflects
the decadence of American life, the vanity of glamor and the banality of
the media, the barren obsession with artificial physical beauty, inflated,
silicone, a metaphor of false brilliance whose shimmer conceals the ab-
sence of depth, and an inscrutable inner emptiness. The specificity of
the text is the stylistic displacement, overemphasized and dislocated
characters, and theatrical action, which occasionally have a comic ef-
fect, based on the transgression of conventional boundaries. They are
challenging, but not so much as to be the constitutive pillars of a piece
that lacks deepening of meaning and more challenging observations,
more provocative ideas, and comments.

Perhaps, bearing in mind these shortcomings of the text, the director
Milo$ Loli¢ puts it on stage as a template for a musical performance,
a suggestively stylized, surreal, and grotesque freak show (adaptation
by Perisa Perisi¢ and Aleksandar Radivojevi¢, composer and songwriter
Nevena Glusi¢). Skillful, precise, and imaginative direction and a very
impressive musical performance manage to some extent to fill in the
gaps of the original piece, in which the performance of dedicated actors
and musicians is crucially important. On a reduced set stage, the action

begins with a four-member ensemble, or choir, designated as the “au-
dience” in Obradovic's text. They are solemnly, ceremonially dressed in
suits, and it can be said that they have the function of a collective nar-
rator who will follow the action, introduce the events, comment, and oc-
casionally ironically deconstruct their course, through speech and song.
Danica Maksimovi¢ charismatically plays the pimply American icon,
blonde Susan with pronounced curves, defiantly ensconced in a pic-
turesque sequined dress (costume design by Marija Markovi¢ Milojev).
She is conspicuously made up, or disguised as if she has a mask, which
conceals and suppresses her identity, reminiscent of the heroes of John
Waters' thrash films. She deftly shapes the emptiness of vanity, the
troubles that accompany the violent enrichment of an easy woman, a
waitress, and a dancer, a concrete and symbolic prostitute.

The numerous theatrical characters that follow Susan on that symbolic
road to Damascus, on the road to a total collapse of spirit, are vividly
realized on the stage: from her cruelly uncaring mother, from the same
breed of easy-going woman who flirts with men (Ivana Nikoli¢), through
her first husband, the father of her child, a rough and neglected man
(Milan Cutilovic), then her second hushand, a grotesque disabled million-
aire (Dimitrije Cincar Kosti¢) and his black companion (DZonatan Mastor
Lumbila), to a clean and polished lawyer (Luka Grbi¢) and Suzana's ne-
glected and helpless son (Amar Corovic). The play uses masks that the
actors animate as if they were in a puppet theater, solving in that way
the passage of a series of ephemeral characters, from Susan’s lustful and
violent school teacher to Tom Cruise with a wide smile.




A very valuable segment of the show is the songs that are performed
live, energetically, and hypnotically. They release the emotions that
are missing in the dramatic part of the performance, repairing to some
extent the scarcity of meaning of the original text. And because of its
limitations, it can be said that a play like Baudrillard's interpretation
of America, as a land that does not have enough charms, as a desert
of resolved depth, is a shiny and superficial neutrality, a hyper-space
without desire.

Ana Tasi¢ (Politika, 20t November 2022)

EVERLASTING RACE TO SUCCESS

The choice of the play Yankee Rose seems to be motivated by the
fact that in the role of Susan Lee (who plays the courage, rise, and
fall of Anne Nicole Smith, an American personality, reality star,
and singer), Danica Maksimovi¢, an actress who became famous
in the musical Theater on Terazije, along with many other roles in
theater, film, and television.

And director Milos Loli¢, a student from Belgrade, but a long-time
director active in many important European theaters, and laure-
ate of important theater awards, chose an older play by Slobodan
Obradovi¢, not only to show “unlove” (Zvyagintsev), the absence
of any empathy and the essential loneliness of the pursuit of suc-

cess and popularity at any cost (“the American dream”), but also to
allow Danica Maksimovi¢ to play not a woman, but a phenomenon,
which is difficult to bring to life on stage.

From the first appearance of Susan Lee, later called America (of
humble origin, who managed to become famous with her physical
attributes and a huge desire for publicity), it is clear that Loli¢
directs Yankee Rose as an imitation of everything that now presents
the plague of our times (indolence, insensitivity, disintegration
families, commercialization, media manipulation, consumer fren-
zy...) In a bright, white dress with zircons, mesh curves (costume
designer Marija Markovi¢ Milojev), with white artificial hair, made
up in such a way that any feminist society would rebel (because of
the mockery of femininity, as in the case of the Drag Queen move-
ment), Danica Maksimovi¢, with her speech and specific singing,
assumes the pose of Susan Lee's interpreter, not herself. It is a very
complex acting task and the actress carries it out to the end almost
consistently, even though her concentration sometimes falls during
the two hours of persiflage on stage. The same interpretation of
types Loli¢ seeks and receives from the other types in this play —
the cowboy Milan Cucilovi¢, the billionaire Ivan Zablac¢anski, the
mother Ivana Nikoli¢, the seductress Iva llin¢i¢, the lawyer Luka
Grbi¢, as well as other characters, complete with puppets, animat-
ed by actors (designed and created by Zoran Milo3akovi¢ Tasic¢),
who bring their instruments to the stage and humorously present
one “sin” of the race for fame. From that gallery, the young Amar
Corovi¢ stands out, as the son of Susan Lee, whose suicide (a real
event from the life of the role model, Anne Nicole Smith) evokes
emotion in the audience, the first and perhaps the only one in this
song-like, precisely directed, conceptually formatted performance
enriched by the music and songs by Nevena Glusica. (...)

Dragana Boskovi¢ (Vecernje novosti, 21 November 2022)





