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Pexuja: JYI hOPHEBHR

Komno3sutopka: HEBEHA [TYLHHLA
Jpamatyplukuna: THJAHA TPYMHR
CueHorpacdmja: AHIPEA POHOBHR
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Cuencku rosop: JbUWJbAHA MPKHUR MNOMOBHUR
Capaanuk etHomysukonor: JAHHUA KPCTUR

Ynore

Anekcuja Pajunh: BABA E)IYC

Xoposof)e: UBA MHIAHOBHFR, HOBAK PAJY10BHR
Xop: CAPA PUCTHR, HEBEHA MHUJIOLLEBHH, BEPA
3EYEBHR, JAHH]JEJIA MUTTOLLEBHR, MJIAJEH TYKHR,
FOPAH MWUJ/IOLLEBHR

lMpencrasa Tpaje 1 cat u 15 MuHyTa

Direction: JUG DPORDEVIC

Composer: NEVENA GLUSICA

Dramaturge: TIJANA GRUMIC

Set designer: ANDREA RONDOVIC

Costume designer: VELIMIRKA DAMJANOVIC
Choreographer: DAMJAN KECOJEVIC

Vocal coach: LJILJANA MRKIC POPOVIC
Associate ethnomusicologist: DANICA KRSTIC
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Aleksija Rajci¢: VANJA EJDUS

Choirmasters: IVA MILANOVIC, NOVAK RADULOVIC
Choir: SARA RISTIC, NEVENA MILOSEVIC, VERA
ZECEVIC, DANIJELA MILOSEVIC, MLADEN LUKIC,
GORAN MILOSEVIC

The play is 1 hour and 15 minutes long



MUCAL

BHorre Kocur (beorpraa, 1996)

3aspwuo YerspTy rumHasujy y beo-
rpazy,apyLTBEHO-je3uukncmep.Ama-
Tepcku ce DaBMO rymoMm. 3aBpLivo
CTynuje apamatypruje Ha Qakyntety
APaMCK1X ymeTHocTH y beorpaay,
roe je on Kategpe pobuo Harpagy
33 W3y3eTHa mocturiyha y obnactu
nosopuwTa, Guima, paguja uad Tenesusuje ,Jocun KynyHyuuh”
W Harpagy ,Cnobogan Cenenuh” 3a Hajbosmsy AMNAOMCKY Apamy.
tberosa apama Caga Huje jynu ywna je y HajyK1 U3Dop Ha KOHKypCy
CrepujuHOr no3opja 3a OpurkMHanHu gomahu apamcku texcr 2019.
W jaBHO je uuTaHa y beorpagy, Wanuy v 3arpedy. Ha uctom Kkou-
Kypcy HarpafeHa je Yciiasanka 3a Anexcujy Pajuuh, 2020. Papno je
Kao Apamatypr Ha npeactasama [Towio igoxhe (OLY, Ateme 212),
LLiknoecku: Exepiuja 3a0nyge (XaptedakT doHaauuja), Peanro, wio
ga He? (YK ,Byxk Kapayuh"), Menimxayc: Oouuan uosex (COKO),
CKL, Ynusep3uter ymetHoctd y beorpany), 35 kanopuja Oe3 we-
hepa (Crymno Lentap, lom omnaauHe beorpaga), benu byopesu
(Ateme 212 — acucteHT apamatypruje), Eiicka panmaciuka (Cryamo
Uentap, [lom omnaguue beorpana), lynusep (Mano nosopuwre
»dywko Paposuh”), Mnauedo (HapoaHo nosopuwrte [pHIWITHHE),
Heuya u Mapuya (Jlytkapcko nosopuwrte ,,[MHOKKO"), akneHa
Hapanua (ALY, Katran Shock Show Industry), Can netmwe Hohu
(Mano nosopuuwre ,, Jywko Pagosuh”), ¥ pamama susoia (BN —
Apamatypr capaanuk), Ceure (boom! Teatap), llenukan (Hapoaxo
nosopuwte y beorpaay), Kpan Mou unu Momayu (Hapoato no-
3opuwrte y Mupoty). Takohe, apamartypr je npea Tpu u3nawa Qe-
CTMBANA aHraxoBaHor nosopuwTa 3a mnage AHraxman Oecr.
JenaH je on ocHMBaya u unau kpeatusHe rpyne Pointless Films.
Mncao je cueHapyo 3a LyroMeTpamHu My3uukk Guam byu Kecupu:
Eycdopuja yxuBo y npoaykumju Pointless Films, kao 1 3a Harpafu-
BaHW kpatku duam Jusan gan (2019, p. Nasua JosaHosuh). Ocum
TOra, OKo je cueHapucTa gokymeHTapHor duama ®IY 70 y npoayk-

unju Oakynrera ApamCKHX YMETHOCTH, MOBOAOM CEAAMIECETOro-
Avwibrue OakynTeTa NpUMEEHUX YMETHOCTH y beorpaay. Hberos
CLEHApHO 3a UrpaHu dunm CyHue HuKag suuie JO0BHO je HOBYAHY No-
APLKY Ha KOHKypcy @uamckor uentpa Cpbuje n dunm je TpeHyTHO
y NOCTNPOAYKLHJH.

APAMATYPLLKHUA O NMPEACTABHU

Anekcuja Pajuuh, rmaBHa jyHakumwa apame Hhopha Kocuha, y ceom
KMBOTY HHMje MMana MHoro u3dopa. Kao u ppyre xeHe kojuma je
OKDYKEHQ, @ YHjH AKMBOTH NPEACTAB/bajy MOAEN MO KOM CE OYEKYje Aa
(YHKUMOHHLLE 1 HEH, Y CBETY OTPE3NIOM Y NaTpujapxat, ANeKCHjUHO
je camo Aa hyTu W Tpnu. XuBOTY KOjM je, M Mpe HEro WO je Noyeo,
ocyheH Ha Hacube, HemoryhHoCT M3bopa, a camMm THM W Hemoryh-
HOCT emaHuunaumje unu cpehe, anTepHaTHBy NPeACTaBba jeAMHO —
cMpT. Kpo3 cneumrdryaH CTUACKK 3aXBaT y KOM CBE CMIOPEAHE jyHake
W JYHAKMIE CJEANHbY]E Y MYLLKH W JKEHCKH XOp, ayTOp KOMaja M3aBaja
ANEKCHjy W theHO MCKYCTBO, TUME WX CTaB/bajyhK y KOHTPANYHKT Ca Je-
NEpPCOHANM30BaHAM aKTEPUMA OBE MPHYE, OAHOCHO APYIUTBOM, KOje
Ha Kpajy W jecte Hajpeha npenpeka y noTpasu oBe eHe 3a cpehom
n cnodbogom. Ocum popmanHor 0dNMKOBaka TEKCTA, MUCAL, Ce NOU-
rPaBa M je3KOM, THME BELUTO NPHKa3yjyhi NOTPECHY XKMBOTHY NpHUy
JEHE JKEHE KOja W31a3 M3 3a4aPaHOr Kpyra HACH/ba M KOHAYHY C10D0-
Ly, NAapajoKCanHo, NPOHanasM y 3atBopy. Mako Hac cTun W je3nk oBe
MPUYE MOTY HABECTH HA MOMHCA0 Aa CE OHA 0AMrpana npe M3BECHOT
BPEMEHA, Y HEKO] DIHCKOj MK JANEKoj, anu Mnak NpoLwnocTH, 0Ba-
KBMM XXEHCKMM CyADMHaMa HakanocT cBesounmo u ganac. Y 2021. ro-
Avnn y Cpduju je 3abenexero ykynHo 20 yducraBa nyHONETHUX KEHA
y NMOPOAMYHO-NAPTHEPCKOM KOHTEKCTY, kao W 16 nokywaja ybucrsa
JKEHa, a Huje Moryhe yTBPAHTH KOMIMKO KEHA YMpPE 04 NOCNEAHLA Ay-
FOrOAMLLIET TPIU/bEHA HACWBA. MHOTE 0 0BMX KEHa NpujaBb1Bane
Cy CBOj€ HACHTHHKE, K UX CUCTEM HHU]E 3aLUTUTHO. Y TAKBOM CHCTEMY,
KOjM je CBAKOjaK, @ HajMame Ha CTPAHH JKPTBE, JKEHE YECTO HE BUAE
APy 13133 OCHM Ja ,,y3My Npasay Y CBoje pyke.”

Tujana Tpymuh
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PEAHUTE/b

Kaza je 1898. Munytuu A. Tlonoswh u3aao Krbury 3atmsoperuve —Andym
JHEHCKOT 0gerberod [Tomapesaukol KA3HEHOT 3a80ga BHO je TO HCTOPHjCKH
TpeHyTak y Kome je MpOCTOp Ha MTEPAPHO] CLIEHH AAT eHama ,310-

4MHKaMa" 3 uCcnpuyajy ceojy Bep3ujy npude. OBaj POMaH NOCIYHHO
je hophy Kocuhy kao uHCnMpaumja 3a Komap Yciiasanka 3a Anekcujy
Pajuuh. Bex v no kacHuje, Hanasumo ce Ha cueHr HapoaHor noopu-
LUTa M CIYLIAMO MCKa3 jeaHe op ocyhenuua. Haxanoct, He Tpeba Ham
MHOTO 1 CXBaTUMO KO/IMKO j€ MOMOXKAJ HEHA Y CBETY, @ MOCEDHO koA
Hac, v Jase Janeko 0 WAEANHOT, ik Kafid CXBATHTE Ja CE HA HALIKMM
MpOCTOpPMMa HapaTHB Yy KOjeM je xeHa buhe apyror pefa npoTkao Kpo3
LIeNy UCTOPH)Y, OHAA NOCTaB/bAE JEAHOT OBAKBOT KOMAfA MOCTaje He-
MHHOBHOCT. AneKcuja je NpeaBoaHMLA CyAOMHE XMIbajie HeHa Koje Cy
CBOje XHMBOTE 3aBpLUKAE Y KA3HEHO-MOMPABHUM 3aBOAMMA, CaMO 3aTO
To Cy dune npumopaHe Aa npaszy Y3My Yy CBOjE PYKE, jep NpaBae Huje
OMNO Ha BMAKKY. AKO BaM 0Baj CHAE 3BYYH NMO3HATO, TO j 3aTO LUTO CE Of,
Kpaja JEBETHAECTOr Beka [0 AAHAC Mano TOra MPOMEHUNO0. AneKcuje 1
y AaHaLHbEM CBETY DMBAjy MPUMOPAHE d Ha UCTU HAYMH CTaHY Y CBOjY
040paHy, jep CUCTEM 3aLUTUTE FOTOBO Aa He NOCTOjM. AKO ra v MMa, Be-
POBATHO J€ W3ryD/beH y MOpY NANMPONOTHje, NPaBHUX NMOCTynaka Joka-
31Bakba, BELTAYEHA, Cyye/baBatba M PETPAayMaTH3aLvja.

Jyr Hopreur (BrawE, 1993)

OCHOBHO M Cpeare 00pa3oBame 3aBp-
LUKO je Yy POAHOM rpagy. [unnomupao
j€ NO30pHLLHY 1 pagno pexujy Ha Da-
KyATETy ApamCKHMX YMETHOCTH y beo-
rpagy y knacu npod. Hukone Jestnha
n [ywana lerposrha. Tokom cTyau-
ja pexupao komag Cape Papojkosuh
Chatroom — doipewan dpodun (2014) y OMNAaSMHCKOM NO30pHLLTY
[AIOB, kao 1 seo omuubyca Tpuiiimux 3a wurejyepa (2016) Ctpaxure
Mauvapesuha y nctom nosopuwty. unnomcky npeacrasy Kackagep ay-
Topa Ctpaxure Mayapesuha pexupao je Ha gecetom QectuBany UH-
TEPHALMOHANHOT CTyAeHTCKOr TeaTpa y beorpapy.
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Mpsy npodecronanty pexujy notnucyje y Mosopuwry ,bopa Cran-
koBuh" y Bpary Ha npeactasu no tekcty Tujane Fpymuh Keiinep 452-
0. 3a ucty npeacrasy Tujana W Jyr nogenunu cy Cneumjanty Harpagy
33 HOBY N0O30PHLLHY ocehajHOCT Ha 54. MecTBany NpodeCMOHANHKX
nosopuwra Cpbuje ,Joakum Byjuh” y Hosom [Masapy. Ucta npeacra-
BA HaLLNa ce y rasHoj cenekumju 63. Crepujuor nosopja 2018. HUcre
rogute pexupa komas Orwena Obpagosuha Kako ogpwasaiiu u-
Kyc y HapoaHom nosopuwty Yuue, a npeactaBom Tpuiiinux o pag-
Huyuma (tect: Capa Pagojkouh, CTpaxwtba Mauapesuh u TujaHa
[pymuh) y HEroBoj pexuju, 0TBapa ce HOBO [PaAcKo Mo3opuLUTe y
Yauky. Jeuembdpa 2018. pexupa komap Dolce vita Jenene Manuropuh
y Onepu 1 no3opuwry Magnenujanym. Mouetkom 2019. y HapogHom
nosopuwry y Kpamesy pexupa komas Cymwa Llona [1. Lennmja.
Wcre roauue Ha 55. OectrBany npodecoHanHkx nosopuwta Cpouje
,Joakum Byjuh" y Kpamesy nobuja cneumjanHy Harpagy 3a pexujy
3a npeactase Cymwa v Tpuiiimux o pagruyuma. Kpajem 2019. roaune
pexupa Heuucilly kps y Apamatu3auuju Tujane Tpymuh y nosopu-
wry ,,bopa Crankosuh” y Bpaty, kao v Komapa Jegax Equii Apmanaa
Hacuumenra Pose y HapogHom nosopuwty y Huuuy.

JloduTHKK je Harpaze 3a Hajbosby pexujy Ha 5. Mo3opuiuHom nponehy
y Wanuy, 3a npeacrasy Heuucita xkps. MoueTkom 2021. y beorpaackom
APaMCKOM NO30pHLTY pexxupa komag P. B. ac-dunaepa Kuwe kaiiu
HA BpENOM Kamery, Kao v Tpamedj 38aHu xenda Tenecuja Bunnjamca y
Hapoatom nosopuwry y Comdopy. Hcte rogune y Mpaackom nosopu-
wry y Yauky pexupa komag O luniamewy Tujane [pymuh, Kao U beH
komaz Oneke y Kpa/beBaykom No30pHLLTy.

KPUTHKA

Kao u cBaku TekcT, U apamy Yciasanka 3a Anexcujy Pajuuh Hopha
Kocvha moxemo aHanu3upatH y oapeheHoM AEONOLWKOM KOHTEKCTY.
Y TOM Cyyajy MOKEMO 3aK/by4YHTH 1 0Baj KOMAJ CBEAO0UH O CypOBOCTH
naTpujapxata Koju xeHy ocyhyje Ha Tprbere 1 yekatbe. OBO Yekare,
mehyTUM, UMa ABOCTPYKY AMMEH3H]Y; Ha jeAHOj, CyDjEKTUBHOj CTPaHH
Cy eTane fedHHUCaHe KUBOTHOM J0DM, Na KEHCKO Yebade yeka Aa
04pacTe, Aa Ce 33€BOj4M, NOTOM YAa H, Ha KOHLY, ympe. Y CTBApPHOCTH



CBaKa 07, 0BMX (ha3a NpeTBapa ce y Xo4 No Mykama — o4, phasor ka ro-
peM, 0/ yNo3HaBaka AeBOjUHLE C NPaBUIMMA CBETA OMeteHOr BObOM
MyLUKapLa, NpeKo y3anyaHe Bepe Aa he y TakBOM CBETY AEBOjALLTBO
HELTO NPOMEHHTH, Na 0 NYCTe HAJe MNAAE XeHe Aa he ce HanoKoH
OCTBApHTH Y Dpaky. Y OBOM KOHTEKCTY Yak M LOXHWB/bAj CMPTH MEHa
CMHCAO0 M NPETBApa Ce Y MLIYEKMBAKE CNacera. Maeonowkun auckypc
LPAME jOLL je BULUE HArNaLIeH YUHEHWLIOM 1A MBHUMO y 10Da HOBOT
dyherwa heMHHUCTHUKE NODYHE MPOTMB MApTHjapXasHOr YCTPOjCTBa
LMBMIKM3ALMjE, N3 HAM CE MOXE YUMHWTH a YCHABaHKd NOJMNA3HM aK-
TYE/HAM OYEKMBaHKUMA Aena nydnuke.

Cpehom, kao 1 cBaku komap, 1 Kocuhes uma apamcky dopmy, 1 10
BEOMA CMeuMdHUHy, @ OHa, OCMM LUTO YKa3yje Ha ayTOpOBY BELUTHHY,
YBEP/LHBO a(hMPMHLLE W HETOBY CnMcaTemCky noetuHoct. Otyga ce
oze (hopma spame Hamehe Kao NPUMApHK MEXaHK3aM Ha OCHOBY KO-
Jer Ba/ba pasmMULLLATH O 3Hauetby npuue. Jpama je, Haume, NHCaHa y
CTHXY KOjW YCI0B/baBa NMPELM3aH PUTaM, @ OH Ce Ca HUBOA PeYeHHLa 1
penauka NPeHoCH Ha KOMMAETHY aTMOCepy KOMaaa v AeuHKLLE No-
3uLMje, pasMHLLbatba M PAcrioNoKeka jyHaka, a oapehyje U kapaktep
[yMauyKe urpe. YNpaso y NOETHYHOCTH U PUTMY ApamMCKOTr MaTepujana
Jyr hophesuh Hanasu ynopuiuTe 3a CBOj CMENM PeaUTE/CKH MOCTYNaK;
y3 nomoh gpamatyplkuie TujaHe pymuh OH KOHLENT 3aCHMBA Ha
tonknopHum enemenTUMa, Npu yemy onknop oae He ynyhyje camo
Ha TPaAMLMOHANK3aM HETO je OKBMD KOjU YBENMKO HAAMNasW Apamy
[M13BHE JyHAKWKE KOja O1YUH [ BHLLE HE TPMH HAC/LE W yOHje MyiKa.

Hacnpam Anexcuje je Mylukapali —Hekaja otal, KaTkaz My, KOMLIMja,
Cyamja WK BNajap, a CBW Cy YWIAHOBK MyLIKOT Xopa. [Ipyrv Xop YuHe
JeHe, Takofe y PasHUM yNiorama, Hekaga Kao ANIEKCHjHHa NoJpLLKa, @
HeKaz kao Jeo 3ajeHHLE CPEMHE Aa OCYAH NaBHY jyHAKHEbY.

W3mehy aBe rpyne je Anekcuja u3BaHpeaHe Bawe Ejpyc, cnocodue
[ CBOjy MyMy TpaHcopmuLue y My3nuke dpase. HbeHa jyHakuma
J€ UCNOYETKA CaMO XEHA, NOTOM je DyHTOBHHLA, Na Youua, a Ha Kpajy
ocyheHuLa Koje He npucTaje Ha MMAOCT Badapa, jep be3 0d3upa Ha
TO WTO Ce NODYHMNA, W beH Kpyr hie ce 3aTBOPHTH YEXHOM 3a cMphy
Kao jeAnMHMM cnacemwem. Ejaycosa je putam W kapakTep NOETHYHOCTH
apTvkyn1cana crBapajyin OKOCHHLY 33 MHW CLEHCKM OTKIOH; My-
MAuKOM EHEPIMjOM OHA J€ MHWLMpana CTWAM3auMjy Koja CaBpLUIEHO
KOpecnoHa1pa ca nupuuHowwhy apame. Kpo3 pennuke Takse Anekcuje
MOBPEMEHO NPODHMja KECTOKA MPOHH]a y KOJOj je caapKaHa npasa
CHara DyHTa; Kpo3 KX je 3anpaBo (hOPMYNHCAHA OLITPHLA KPUTHKE
napTujapxata ¥ KOH3epBaTHBH3MA.

JyHake npencTase je kocTumorpadkuiba Bennmupka JamjaHosuh ope-
HyNa Kao AMMLLE, LUTO HWje Y Be3u C aMOMjEHTOM Y KOjem Ce AelaBa
para Apame, aNu JECTe Ca CLIEHCKOM CTUM3aLMjoM. PUTam TeKCTa ynu-
Ba CE Y CjajHK MY3HUKK (DOH KOJM je Kperpana KomMnosutopka Hesea
[MywHua 1 necme Koje NEBajy XOPUCTH, a YHjW TEKCTOBHM Kao Aa Cy npe-
y3€Tu 13 HapopHe dawtuHe. CueHorpadvja Appee Porgosuh cHakHO
noapAasa, Na v Haarpahyje 0BaKo yCNOCTaB/bEHY CTHAM3ALM]Y, KPEH-
pajyhu npocTop KOjH C& NPETBOPHO Y aKTUBHOT aKTEPA CLIEHCKE MIpE.

Anekcanpap Munocasmwesuh (2. iipoipam Paguo beoipaga)



PABARE TPATEJHJE W3 MY3HKE

Nlpamcku Texct Yeaaganka 3a Anexcujy Pajuuh hopha Kocvha kapakre-
PUCTHYaH je 3001 HeodHuHe hopManHO-CTUACKE NOCTABKE Pajtbe Koja
MpHKa3syje CyMOpaH NOMOXKaj XKEeHe Y NaTpHjapXalHoM ApYLLTBY.

300r cneurdruHoc dopme M ctna, Kocuhes TEKCT je HAapouH-
TW M3a30B 3a CLEHCKO TyMauetbe, y uemy ce peautes Jyr hophesuh
M3y3€THO CHALA0, NOCTaB/bajyhK ra Kao AENMKATHY My3WUKY Apamy
(npamatypr TujaHa Tpymuh). Paama je cmewwTeHa y 3aTBOPEHH po-
3UKaCTH NpOCTOP CTWAM30BAHOT W3rNeAd, Ca (DYHKUMOHANHWM Je-
Ta/bkma Koju hie no noTpedr duTH M3BOPH M3a30BHMX 3HAYEHA, AU
W CLEHCKE AUHAMUKE, (DMHKX BU3yenu3aLuMja passoja pamwe (cue-
Horpad AHgpea Ponposuh). EnerantHo odyueHa, kao aa je jyHa-
KMtba HEKe ramyposHe onepe, Bawa Ejayc npeactasma Anekcujy,
BEWTO 00nMKyjyhu CMecy TparHyHOCTH 300r HEMMHOBHOCTH DBona
TPr/bEHA M NOTyOHeE esme 3a dnM3uHOM MyliKkapua, 1 cneurduyHe
BEAPHHE, CHare MOMMpeta ca nathom (koctumorpad Benumupka
[lamjaHosuh). Y ToM cmucy, edeKTHO Cy pELLEHE CLEHE Y KOjUMa
Ca3HajeMO O JOXHB/LEHOM HACH/by — OHa CE TaJa YNOPHO ApAkH bna-
FOCTH M CNOKOJa, LUTO CE MOXKE CXBATUTH KAO0 3HAK JKEHCKE CHare.

lpeAcTaBa NOYMHE HEHUM MOHONOMOM, OHA Ce NYDAULM AUPEKTHO
obpaha, npeactaema ce Kao Bamwa Ejayc, bpextoBcku nokasyjyhu
fa he wrpatv nuk y gpamu. To ytBphyje auctanuy uamehy rnymua
W 1vKa, Hamehyhu akTMBHKjM OJHOC redanala npema pajwH Kojy
he nocmatpatu. HakoH yBOAHOT MOHOAOTA, OKO Hhe CE rpynuLLy ABa
xopa, Mywkapaua v XeHa, 13 Kojux he noBpemMeHo CTynaTH UHAK-

BHAYa/IHH [1aCOBH, TMKOBW 41aHOBA ANEKCHjUHE NOPOAHLE, KOjW he
Ca HOM pa3BHjaTH pasnnuuTe OAHOCE. Y TaKO NOCTAB/BLEHO] CLEHCKO)
pajmK HapouuTo (hacuMHKpa CMOj APAMCKOT M MY3HYKOT, M CHara
XOPCKOT NEBaka Koje NPOAMPE Y YHYTPaLUke, HPaLMOHANHE NPOCTO-
pe mepanaua (komnosutop Hesewa Iywwua). MpeuusHo cy npo-
MULLBEHE W KOMMO3WLM]E Tena unaHoBa xopa (kopeorpad [amjau
Keuojesnh), Kao HeKaKBe XHMBE CKYNNTYpe KOje MMajy X CUMDOHUKH
CMMCA0 (KeHe puHTajy no nogy, rpedyhu np/basLuTHHY, AOK DpasaTH
MYLUKAPLK W3HAA OANYYYjY O HHUXOBHUM CyADHHAMA).

Axa Tacuh (MMonuimuxka, 16. maj 2022)

CMPT 5OJbA O] MUIOCTH

(..) Ycaaganka 3a Anexcujy Pajuuh je cydjektiBHa noetcka apamcka
CIMKa Koja (hopmy Mo3ajmbyje 0 PasNHUMTHX HAPOAHHX, H3BOPHHX
necama aa du Hanpasuna NpoeMMHUCTHYKH KOMEHTAp Ha NaTpujap-
XanHe NOPOAMYHE 0AHOCE. Tako je MaTpuua HApOJHE EMNcKe necme
MOCAY)KNNA KO MOZEN 33 PAa30TKPHBAHE MYLUKOT KyKaBHU/yKa KOJU Ce
Kpuje u3a dycara y rpyau 1 KpynHux peud. Gopmom J0J0NCKe necme
MCKa3yje Ce BE1Ka Xe/ba AeBOjKe Aa e yaa. Dopma TMpCKe HapoaHe
necme je uckopuwhera Aa by ce npukasany NOPOAMYHH OAHOCH, A Ha-
PHLA/bKE 33 NPHUKA3MBAE OAHOCA 3aj€AHHULIE MPEMA YOMJEHOM MYXKY.
Moetcka apama hopha Kocrha je caBpemeHn KOMEHTAp Ha Hapoa-
Hy KyNTypy KOja JeCTe OCHOB NaTpHjapxanHe 3ajesHuue Kog Hac. Osa
Apama y cedu odjesumyje NOCTAPAMCKY enu3aLujy Apame, U3BOPHY




HapOZJHy NECMY W TECTIMCOBCKY NpaTparesujy y Kojoj je nojeauHal cra-
B/bEH Hacmpam xopa. Hacnpam Anexcuje, Ka0 HHAMBUAYANHE HPTBE
CYypOBHX ApYLITBEHMX OAHOCA, CTOJU XOP KOjH CE€ CacTOj1 O MYLUKOT
nonyxopa, koj1 NpeAcTaB/ba ouese, Myxkese, Dpahy W npeacTaBHuke
BNACTH M XKEHCKOT MONYXOPa, Y KOMe Cy Majke, cecTpe, dake... Kaga
HaCTyne 3ajefHo, 0Ba [1Ba XOPA YHHE CBEYKYIHO JABHO MHEHHE.

(...) OHo wro nocebHo nnenu y 0BOj NpeacTasy je myma Bame Ejpyc.
OHa nouKbe NpeACTaBy TaKo LITO HAM Ce TMYHO 0bpaha ayTopuTapHO
Tpaxehn 4a UCKIbYurMMO TenedoHe jep Xeu 4a KOHLEHTPUCAHO npa-
TMMO npuuy Kojy he Ham oaurpatu. OHa HaCTaB/ba Aa Ce TOKOM UMTa-
Be npeacTase odpaha Hama y nydauum. Anekcuja, Kako je OHa rpa,
HECYMHbHBO JECTE APTBA APYLUTBA, /K J€ U NPOAYKT Tor ApywTBa. OHa
y cebu uma Hever otyheHor — oTyheHor He camo og apyror duha, Beh
W oz cebe, na yak v o dona koju oceha. Bawa Ejnyc Ham Bpno mup-
HO 1 De3 naTeTrke NpunoBeaa 1 0 TOME KaKo je ANEKCHjy My TyKao,
/v 1 KaKo je oHa 3rpaduna cpedphu ceehibak M, y Xebu 1 NOMOTHe
MY’y HECMOCODHOM nonosy, youna crapua Kora cy orbaykan. Iyt
HaCcWba Je UCTOBPEMEHO M NYT ANEKCHJUHOT CTPafara U NyT HEHOT
ocnobahara jep je CXBaTuna Aa W KeHa MoXe Aa Dyae HACWIHA Kao
Mylkapad. Moxaa vak W ybojutuja, be3ob3upHuja U edukacHuja
o bpauHor napTHepa. PoheHa v ogpacna y HeMUIOCPAHOM CBETY, U
Cama je HemunocpaHa. [la 6 Heko morao dUTH HemMNOCpAaH, mopa
butn be3ocehajan 3a bon 1 ceoj u TyhH! JeanHo kapa Anekcuja Bame
Ejayc nokaxe bec v peBonT je Kana ANeKCHjU CMPTHY Ka3Hy NperHayve
y Byroroguwisy podujy. Jep weH nyT je myT bopde 3a auuHy Cnobo-
Ay. Anexcuja xenu aa dyae cnodoaHa M ako je To jearHa moryhHocT,
oHa he 3a cebe paguje W3adpatu CMpT Hero 4a NpUXBaTH ,MMNOCT"
KMBOTA Ha poduju. AneKkcuja y KoMady v npeactasu youja myxa u3
Kydype 3a KOjy KaXKe Aa e BUCUNA Ha 31Ay CODE, an1 HUTH MMa 31Aa,
HWTW ©Ma KyOype. Ha kpajy npescTase Anekcuja Ce Nojaeu Ca CEKM-
POM — YOHCTBO CEKMPOM j€ KAapaKTEPHUCTHKA KPBABHX MOPOAHYHHMX (M
HE Camo NOPOAUYHKX) 0DpauyHa y Hawem Hapody. MefyTum, aa v je
Anekcuja myxa ybuna cexupom mnu Kydypom mate je BakHo. Bamwa
Ejoyc Hac TayHo, HEMPETEHLMO3HO M e(hMKACHO BOAHM KPO3 CTPALLHY
JKMBOTHY MPHYY CBOjE JYHAKHHE KOja HCTOBPEMEHO MMA je3KB W Noe-
TWYaH Ha3uB: YcnasaHka 3a Anekcujy Pajunh.

Mapuna Munusojesrh Mahapes (Bpeme 5. maj 2022)

WRITER

Porbe Kosi¢ (BELGRADE, 1996)

He completed his undergraduate studies in Dramaturgy at the Faculty
of Dramatic Arts in Belgrade, where he received the “Josip Kulundzi¢”
Award from the Dramaturgy Department for outstanding achievements
in the field of theatre, film, radio or television and “Slobodan Seleni¢”
Award for best graduate drama.

His play Now Is Not July was shortlisted at the competition for the origi-
nal Serbian dramatic text at Sterijino Pozorje Festival in 2019, and it was
read publicly in Belgrade, Sabac, and Zagreb. He won the award at the
competition for the original domestic drama text in 2020 at the Sterijino
Pozorje Festival for the play A Lullaby for Aleksija Rajcic.

He worked as a dramaturge on the following plays: How Much Is Your Iron
(Faculty of Dramatic Art, Atelje 212), Shklovsky: Energy of Delusion (Heartefact
Fund), Realistically, Why Not? (“Vuk Karadzi¢" Cultural Institution), Penthouse:
Ordinary Man (Organisation of Musical Authors of Serbia (SOKO)), Student
Cultural Center (SKC), University of Arts in Belgrade), 35 Calories Without
Sugar (Studio Center, Belgrade Youth Center), White Kidneys (Atelje 212 -
Dramaturgy Assistant), Epic Fiction (Studio Centre, Belgrade Youth Centre),
Gulliver ("Dusko Radovi¢" Little Theatre), Placebo (National Theatre in
Pristina), Hansel and Gretel (“Pinocchio” Puppet Theater), Clockwork Orange
(Katran Shock Show Industry), A Midsummer Night's Dream (“Dusko Radovi¢”
Little Theatre), In the Jaws of Life (Belgrade Drama Theatre - dramaturge asso-
ciate), Pigs (Boom! Theatre), The Pelican (National Theatre in Belgrade), King
Ubu or the Poles (National Theatre in Pirot). Also, he was the dramaturge of
the first three editions of the “Angazman Fest” - an engaged youth theatre
festival.

He is one of the founders and a member of the Pointless Films creative
group. He wrote the screenplay for the feature film Butch Cassidy: Euphoria
Live produced by Pointless Films, as well as for the award-winning short
film A Beautiful Day (2019, directed by David Jovanovic). In addition, he
was the screenwriter of the documentary film FPU 70, produced by the
Faculty of Dramatic Arts, on the occasion of the seventieth anniversary of
the Faculty of Applied Arts in Belgrade. His screenplay for the feature film
Sun Can't Be Seen No More received financial support at the Film Centre
of Serbia competition and the film is currently in post-production.



DIRECTOR

Juc Porpevic (VRaNJE, 1993)

He completed his primary and secondary education in his hometown. In the
second year of high school, he won the American scholarship and he finished
his third year of high school at the School of the Arts in Rochester, New York.

He graduated in Theatre and Radio Directing at the Faculty of Dramatic
Arts in Belgrade in the class of Professors Nikola Jevti¢ and Dusan Petrovi¢.
During his studies, he directed Sara Radojkovic¢'s play Chatroom - Wrong
Profile (2014) at the DADOV Youth Theatre, as well as a part of the omnibus
A Triptych for a Teenager (2016) by Strahinja MadZarevic at the same theatre.
He directed the graduation play The Stuntman by Strahinja Madzarevi¢ at
the jubilee Tenth International Student Theatre Festival in Belgrade.

In 2015 at “Bora’s Days” Festival held in Vranje, he directed the stage read-
ing of the play An Illustrated Encyclopedia of Disappearance by BoZidar
KneZevi¢, awarded at the competition for the original Serbian dramatic
text within Sterijino Pozorje Festival. He worked as an assistant director on
productions at the “Bosko Buha” Theatre (A Midsummer Night's Dream,
directed by D. Tesi¢), Terazije Theatre (Mamma Mia and The Phantom
of the Opera, directed by . Radivojevi¢) and at the National Theatre in
Belgrade (Mary Stewart, directed by M. Loli¢; Cyrano, directed by I.
Vukovi¢; Kingdom of Heaven, directed by ). Lorenci).

He made his professional directorial debut at the Bora Stankovi¢ Theatre
in Vranje by directing a play based on the text by Tijana Grumi¢ Kepler
452-b. For the same play, Tijana and Jug shared the Special Award for New
Theatrical Sensibility at the 54th “Joakim Vuji¢" Festival of Professional
Theatres of Serbia in Novi Pazar. The same play was in the main selection
of the 63rd Sterijino Pozorje Festival in 2018. In the same year, he direct-
ed Ognjen Obradovic's play How to Grow a Ficus at the National Theatre
in UzZice, and the play A Triptych about Workers (text by Sara Radojkovic,
Strahinja Madzarevi¢, and Tijana Grumi¢) under his direction, opened
a new City Theatre in Cacak. In December 2018, he directed the play
Dolce Vita by Jelena Paligori¢ at the Opera and Theatre Madlenianum. At
the beginning of 2019, he directed John P. Shanley’s play Doubt at the
National Theatre in Kraljevo. In the same year, at the 55th “Joakim Vuji¢"
Festival of Professional Theatres of Serbia in Kraljevo he received a spe-
cial award for directing the plays Doubt and A Triptych about Workers. At

the end of 2019, he directed Impure Blood dramatized by Tijana Grumi¢
at the “Bora Stankovi¢" Theatre in Vranje, as well as the play One Oedipus
by Armando Nascimento Rosa at the National Theatre in Nis.

He won the Best Director Award at the 5th Theatre Spring in Sabac, for
directing the play Impure Blood. At the beginning of 2021, he directed R.
V. Fasshinder's play Water Drops on Burning Rock at the Belgrade Drama
Theatre, as well as A Streetcar Named Desire by Tennessee Williams at the
National Theatre in Sombor. In the same year, he directed the play About
Gilgamesh by Tijana Grumic at the City Theatre in Cacak, as well as her play
Stains at the Kraljevo Theatre.

REVIEWS

Like any text, the play A Lullaby for Aleksija Rajci¢ by Dorde Kosi¢ can
be analyzed in a certain ideological context. In that case, we can con-
clude that this piece testifies to the cruelty of the patriarchy, which con-
demns women to suffering and waiting. This waiting, however, has a
double dimension; on the one, subjective side, the stages are defined
by age, so a woman waits until she grows up, becomes a girl, then gets
married and, finally, dies. In reality, each of these stages turns into a
journey of suffering - from bad to worse, from the girl's introduction
to the rules of a world limited by the will of a man, through the vain
belief that girlhood will change something in such a world, until the
young woman'’s desolate hope that she will finally achieve in marriage.
In this context, even the experience of death changes its meaning and
turns into an expectation of salvation. The ideological discourse of the
play is even more emphasized by the fact that we live in the age of a
new awakening of feminist rebellion against the patriarchal structure
of civilization, so it can seem to us that A Lullaby lives up to the current
expectations of the audience.

Fortunately, like every play, Kosi¢'s has a dramatic form, and a very specific
one, and it, in addition to pointing to the author’s skill, also convincingly af-
firms his writing poetics. Hence, here the form of drama is imposed as the
primary mechanism based on which one should think about the meaning
of the story. Namely, the drama is written in verse that conditions a precise
rhythm, and it is transferred from the level of sentences and lines to the com-
plete atmosphere of the piece and defines the positions, thoughts, and moods
of the heroes, and also determines the character of the acting. It is precisely
in the poetics and rhythm of the dramatic material that Jug Dordevic finds a



foothold for his bold directorial approach; with the help of the playwright and
dramaturge Tijana Grumic, he bases the concept on folklore elements, where
folklore here does not refer only to traditionalism, but is a framework that
greatly exceeds the drama of the main character who decides not to suffer vi-
olence anymore and kills her husband. Opposite Aleksija is a man - sometimes
a father, sometimes a husband, a neighbor, a judge, or a ruler, all of whom are
members of the male chorus. The second chorus is made up of women, also
in various roles, sometimes as Aleksija’s support and sometimes as part of the
community ready to condemn the main heroine.

Between the two groups is Aleksija of the extraordinary Vanja Eidus,
capable of transforming her acting into musical phrases. In the begin-
ning, her heroine is only a woman, then she is a rebel, then a murderer,
and finally, a convict who does not accept the mercy of the ruler, be-
cause although she rebelled, her circle will also be closed by longing for
death as the only salvation. Ejdus articulated the rhythm and character
of poetics, creating a backbone for a fine stage deviation; acting energy,
she initiated a stylization that perfectly corresponds with the lyricism
of the drama. Fierce irony occasionally breaks through the lines of such
Aleksija, which contains the true power of rebellion; through them, the
edge of criticism of patriarchy and conservatism was formulated.

Costume designer Velimirka Damjanovic¢ dressed the heroes of the play
as Amish, which is not related to the setting in which the action of the
play takes place, but is related to the stage styling. The rhythm of the
text flows into a brilliant musical background created by composer
Nevena Glusica and songs sung by choristers, whose texts seem to be
taken from folk heritage. Andrea Rondovi¢'s set design strongly sup-
ports and even builds on this established stylization, creating a space
that has turned into an active actor in the stage play.

Aleksandar Milosavljevi¢ (Radio Belgrade 2)

DEATH 1S BETTER THAN MERCY

(..) A Lullaby for Aleksija Rajcic is a subjective poetic dramatic picture that
borrows form from various folk and original songs to make a pro-feminist
comment on patriarchal family relations. Thus, the matrix of the folk epic
song served as a model for exposing the male cowardice that hides behind
chest-beating and big words. The form of a Dodol song expresses the girl's
great desire to get married. The form of the lyrical folk song was used to show
family relationships, and laments were used to show the relationship of the

community towards the murdered husband. The poetic drama of Dorde Kosi¢
is a contemporary commentary on folk culture, which is the basis of our patri-
archal community. This drama combines the post-dramatic epics of the drama,
the original folk song, and the thespian proto-tragedy in which the individual
is pitted against the chorus. Opposite Aleksija, as an individual victim of harsh
social relations, stands a chorus consisting of a male half-choir, representing
fathers, husbands, brothers, and representatives of the government, and a fe-
male half-choir, in which mothers, sisters, grandmothers... When they perform
together, these two choirs make up the overall public opinion.

(...) What is particularly captivating in this play is the acting of Vanja Ejdus.
She begins the performance by personally addressing us authoritatively
asking us to turn off our phones because she wants us to concentrate on
the story she is going to play for us. She continues to address us in the au-
dience throughout the performance. Aleksija, as she plays, is undoubtedly
a victim of society, but she is also a product of that society. She has some-
thing alienated in her - alienated not only from another being, but also
from herself, and even from the pain she feels. Vanja Ejdus very calmly
and without pathos tells us about how Aleksija was beaten by her husband,
but also how she grabbed a silver candlestick and, wanting to help her in-
competent thief husband, killed an old man who was robbed. The path of
violence is simultaneously the path of Aleksija's suffering and the path of
her liberation because she realized that a woman can be as violent as a
man. Perhaps even more murderous, ruthless, and efficient than a spouse.
Born and raised in a ruthless world, she is ruthless herself. For someone
to be merciless, he must be insensitive to both his own and other people's
pain! The only time Aleksija shows anger and revolt is when her death sen-
tence is changed to long-term imprisonment. Because her path is the path
of struggle for personal freedom. Aleksija wants to be free and if that is
the only option, she will rather choose death for herself than accept the
“grace” of life in captivity. In the play and play, Aleksija kills her husband
from a holster that she says was hanging on the wall of the room, but there
is neither wall nor a holster. At the end of the play, Aleksija appears with
an ax - killing with an ax is a characteristic of bloody family (and not only
family) confrontations in our nation. However, whether Aleksija killed her
husband with an ax or a holster is less important. Vanja Ejdus accurately,
unpretentiously, and efficiently guides us through the terrible life story of
her heroine, which has a simultaneously creepy and poetic title: A Lullaby
for Aleksija Rajcic.

Marina Milivojevi¢ Madarev (Vreme, 5th May 2022)



