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Pexuja v apantaumja: JPAXKEH OEPEHYHMHA
Jpamarusauuja: BOPHC/IAB BY)YHUR

CueHorpaduja: MAPUTA ROMNO, JPAXKEH OEPEHYHHA
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Aytop my3uke: UTOP BAJIEPH

CapapgHuua 3a cueHckd nokpet: MAJA XYBEP

Nu3aju ceetna: 31PABKO CTOJIHHK

AcuctenTkume koctumorpadkumwe: EMHU/IHJA LLYLIKOBHR,
TEHA NMWIHR

Ynore

Tena: MATEA MAPYUIUR

Jepko MNaenetuh (otau) Japocnas: ®UIUIN LLUOBATOBUR
bepanek Jleon: HBAH IPYHR

Jynrman Hophe: JABOP CBEJPYXHh

Uuranun: BEJPAH JAKHUR

Jo3a Matujesuh: BTAJUMHP AHPHR

HBkKa, werosa xeHa: CEJIEHA AHJIPUR

Mapywka, hophesa xena: MAPTHHA CT)ENAHOBHR
Crapa ratapa: APETA hYPKOBHR

Tpu xene: APETA RYPKOBHR, CEJIEHA AHJPHR,
30PKO BATHR

Kpumap: UBULIA TY4YHR

Jlakej: 30PKO BATHR

lMpeacrasa Tpaje 1 cat u 30 MuHyTa

Direction and adaptation: DRAZEN FERENCINA
Dramatization: BORISLAVVU}CIC

Set design: MARITA COPO and DRAZEN FERENCINA
Costume design: MARITA COPO

Music: IGOR VALERI

Cooperation in stage movement: MAJA HUBER

Light design: ZDRAVKO STOLNIK

Costume design assistants: EMILIJA SUSKovIC

and TENA PILIC
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Tena: MATEA MARUSIC ) ,
Jerko Pavletic (father) Jaroslav: FILIP SOVAGOVIC
Beranek Leon: IVAN GRCIC

Jungman Dorde: DAVOR SVEDRUZIC

Dorde the Gypsy: VEDRAN DAKIC

Joza Matijevi¢: VLADIMIR ANDRIC

Ivka, his wife: SELENA ANDRIC ]
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ZORKO BAGIC -

Bartender: IVICA LUCIC

Lackey: ZORKO BAGIC

The play is 1 hour and 30 minutes long



Jocun Ko3apau (1858-1906)

Cryauje wymapcTsa 3aspuvo je 1879.
y beuy. Y kimxesHoCTH Ce jaBHo 1875.
necMom 3muja 'y Xpeaiickoj nuiu.
HberoBux ocamaecetak necama, y Ko-
juma npeenanasajy /bybaBHM MOTHBH

L
.4
W MECHMHMCTMYHA aTtmocdepa, HHCY

OCTaBMNE 3HAYaJHUjU TPAr Y KHHKEB- _‘ﬁ

HOCTH. CIMYHO j€ W C LPaMCKUM TEKCTOBMMA, KOJE je, Kao 3asbydibe-
HMK y MO30pMLLTE, HAaNMKMCAO jow Kao beukw CTyaeHT. Ko3apuese npose
YBENMKO HafMNA3€e HErOBO NECHUYKO W MNAJANAYK0 APAMCKO AENO.
Poman c Tesom Mpiwgu kaauimanu (Buenauy, 1889) Tematnsyje ekoHOM-
CKE W couMjanHe npobneme CNaBOHCKOT Cena. Y KOHTEKCTY XpBATCKOT
peanu3ma 3HauajaH je 30or yofera HOBOT TEMATCKOT CHCTEMA Y NpH-
MOBEAAYKE NPOCTOPE. Jaka HALMOHANHO-NPOCBETHTE/LCKA TEHAEHLM]A
M3paXEHA j€ W Y HEJOBPLIEHOM pPOMaHy Musu kauuimany. Y pomaHy
Mehy csujemnom u wmurom (1891), yMETHHUKKH MHOTO Cladujem of
ayTOPOBOT POMAHECKHOT MPBEHLA, NPUMOBEAAY j€ 3a0KYM/bEH KPHUTH-
KOM YHHOBHMYKOT anapata y Kojem Ce Kapujepa rpagu nocaywHouuhy
W AeHyHUMpamem. Ko3apal je nog ApyLTBEHHM NPUTHCKOM BHO npu-
CHbEH 1a NPOMEHH KPaj POMaHa W OMTHO ydnaxu KpuTHUHOCT. Tek je
1950. kpaj pomaHa, npema Ko3apyeBoj KOHLENLHMjH, PEKOHCTPYMCAO0
E. Wramnap. Jok je y poMaHAMa MCK/bY4HBO OMO IaCHOTOBOPHHMK
CNABOHCKOT PErMOHaNM3mMa, y Kpahum nposHum chopmama owao je
[0 M3paxaja Ko3apues npunosesayku TaneHar. Kpatke npose, nuca-
He nog jakum ytuuajem K. C. Typreresa, HajooTepaHuju Cy Seo ayTo-
POBOT KibHXEBHOT paja. Y wuma ce oceha narad npenas Kosapuesor
peanu3ma y Hagonasehu mogepHu3am. HoBeIMCTHUKM TaneHaT npe-
MO3HAT/LKB je M Y MoueTHUUKMM [Tpuuama gjega Huke (Iyuxe Hogu-
He,1877-79). UctakHyTo mecto y Ko3apueBoM HOBENHCTHUKOM pajy
npunaga Temu nenote pogHor Kpajonuka (Crasoucka wyma, Buenau,
1888), a Mely Hajycnenuje ctpaHuue ydpajajy ce TEKCTOBH BE3aHH 3a
nocneauue pacnaja natpujapxanHor mopana (bucep-Kaia, Buenau,
1887; Tena, 1894) v nocneauue dpaune Hesepe (JoHa Hnec, Buenau,

1890; Tpu nydasu, 1894; Mupa Kogonuhesa, 1895; Oupasa, 1899).
BehnHa HeroBux jyHakuba Npunaja Hajbose OMMCaHWM HEHCKUM
NIMKOBHMaA Yy XpBATCKOj Npo3u XIX Beka.

PEAHUTE/b

Knacuk XpBaTcKe KHHMEBHOCTH KPHTHUKM CE 0DpylLaBa Ha OHO Y
YEMy MPEno3Haje AECTPYMpame TPAAHLMOHAIHHUX BPHJEAHOCTH, HO
WCTOAODHO J€ CBJECTaH KaKo DE3rNacHH KEHCKH TMKOBH M3HWKIH W3
KOHLNTa natp1japxata Tpedajy yCTynuTH MjecTo XKeHaMa Koje 0any-
4yjy W ajenyjy. TeHa Tako cBoj ocjehaj cnoboae Bepdanusupa yckau-
KOM: ,..Ja CaM ja; CBE LUTO j& Ha MEHH, Moje je!”, uuja jexa 0A3Bata
W aaHac. Mputom Ko3zapau H1je TONMKO YCPEAOTOUEH Ha MEHTAIIUTET,
KOMMKO HA KOHKPETHY EKOHOMCKY M ApYLUTBEHY CHTYaLHjy — pacnasa-
HE CEOCKMX 3apyra M CUHE EKCNI0aTaLMje TOKANHKX LWyMa O CTpa-
He boraTux cTpaHaua... [MaBHM MK CTOra CE MOXE YMTATH M Kao Me-
Tacopa 3a CnasoHwjy, 33 ,pacKoLL KOja CE HELTEAMMHLE pacuna“, na
CMO Mpe, AJeNoM COCODHUM OTBOPHTH NPOCTOP 3@ Pa3HONMKE NPH-
cTyne v pacnpase. Y Apamatu3auuju bopucnasa Byjurha, Kosapues
MPO3HK TEKCT NOCTA0 je MYHKOPBHOM APAMOM, Tje CE NMPHUNOBHjELHH
NpeanoKak KOPUCTH Kao TEME/b 3@ HOBM ayTOPCKH MaTepujan Koju
PEANNCTHYHE, AWjaNoWKe NPU30PE CMaja C ETHONOLKAM NPUCTYNOM,
npu uyemy ocjehaj ApeBHON, TOTOBO MMTCKOT HaTana Menoapamarny-
HOCT TekcTa Hactanor notkpaj 19. cr. Enementv kopeogpame, 300p-
CKOT MHOTOINacja, COLMjanHOr eKCNpeCHor13ma, Byjurhesy Teny Tako
04BOJE Y CNeuMdHYaH ApamMCk{ PerucTap, SMHAMHUYHO NOHYHeH Ha
Wrpy MyMLMMa U PEJaTesby...

JIPAXEH OEPEHUHHA (3ArPEB, 1967)

CTynnpao je KoMNapaTHBHY KbHMKEB-
HOCT 1 rno3odujy Ha Ouno3odckom
dakynTety, a AMNAOMMPAO je N030pH-
WWHY PEXHjy Ha AKaZEMHMJH LpamCKe
ymetHoctH y 3arpedy. Pexwupao je
BMLLE 0f CTO NpejcTaBa y XpBatcKoj,
CnoseH1ju 1 bocHM U XepueroBuHH.
lopjeaHako Ha CUEHy MOCTaB/ba TekCToBe knacuunux (Lexcnmp,
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Monujep, Yexos, [orom...), Kao U CaBpEMEHHX, HEPETKO XPBATCKMX,
Apamckux aytopa (3ajeu, boko, Muxanosuh, Matnwuh, LWnuwuh...).
3a cBoje npeAcTaBe JOOMO je H13 Harpaja, Mehy Kojuma Ce UCTHUY
Harpasa xpBaTckor mymHLuTa 3a HajdObY pexujy U Hajooby Npea-
ctaBy bpax u3 pauyra AHtoHa [1aBnosrya Yexosa, CaTMpuuKor Kasa-
nuwra Kepemnyx (2007.) Harpaaa xpBaTckor myMHLUTa 3a Hajoosby
pexujy npeacrase Mukenanheno byonapomiu Mupocnasa Kpnese,
y npoaykuuju Kasanvwra nyraka 3agap (2011.) te Harpagy xp-
BATCKOT MyMHLWITA 3a Hajbomy npeacrasy 260 gawa XHK Ocujex
(2015). buo je ymetHruku aupexTop lpaackor kasanuwra ,30pHH
AOM" y KapnoBLy, U YMETHHYKK CaBETHUK W peauTed Y Kasanuwry
BuposuTHua, a TpeHyTHO je aupekTop Ipasckor ApamcKor Kasanu-
wra ,lasena”y 3arpedy.

KPUTHKA

E®EKTHA CIMKA JABHOT 10BA

(...) ®epeHurHa je ajanTauujy BWHKOBauke Tewe ypaguo no
Ko3apueBy pomaHy wWTO ra je cBojesodHo 3a ocjeukd XHK gpama-
TM31pao bopucnas Byjuunh, koju je peanvcTMuHe Npu3ope Npoxeo
MPAYHOM CHMMDONIMKOM M MjECTUMHLE 3M10CTYTHOM anoKanunTHy-
Hom DajkoBuTOWhY. YHYTap Te anokanunTuuHe Dajke, MCMyeHe
APXETUNCKMM HAarOHWMa 1 MCKOHCKOM CHAarOM CaMOYHHLUTEHA, Tpa-
J& XHMBOT CTABOHCKHMX JbyAH M /benoTuue TeHe, Koja je CBOjeBPCHA
NpeABOAHULA WM CMMDON pacTakama NaTpujapxajHe 3ajefHuue Te
ocnobahata XeHe 04 natpujapxata.

Y aduwu npeacrase ®OepeHunHa nuwe a TeHa ,Huje JULWEHA
cybBep3uBHOCTH" W fa ce Ko3apal ,KpUTHYKK 0DpYLLABa Ha OHO
Yemy Npeno3Haje AeCTpyuparbe TPaSHULMOHANHHX BPHjESHOCTH" Te
fa ,0€3r1acHM EHCKM TMKOBH U3HHKIM W3 KOHLENTa naTpujapxata
Tpedajy yCTynuTH MJECTO KEeHaMa Koje oayuyjy v ajenyjy”. A wro
Tena ,Bepbanu3npa yCKIMKOM: ‘ja cam ja: CBE LITO je Ha MEHW MOje
jel’, uvja jeka oA3Bama W gaHac”.

Konvko 043Batba Yy MOTPOLUAYKOM, KOH3YMEPHCTHUKOM CBJETOHA30-
Py, KpYUMjalHO je MUTake Ha Koje MpeacTaBa Hyau Mano OAroBOpa.
BjepojaTHo M cTora jep ecejuct GepeHurHa NpUTOM HamjepHo 3abopa-

B/ba Ja CaJpHkaj pOMaHcHpaHe TeHHHe ApamMe HUje Camo HE3MHO TH-
JENO, Ha YeMy NPeACTaBa MH3MCTMPA, HETO W CBE OHO LUTO je TO THjeno
yNperHyno y GyHKLMjy 0Tnopa natpujapxaty v rpasy MUT NOdyHEHHLE.
(...) DepeHyrHa nuLe Aa ce ,HACNOBHH IUK MOMKE YMTATH 1 Kao Me-
Tadopa 3a CnaBoHujy, 3a ‘packoLl Koja Ce HewTeauMHLE pacuna™.
Ho Ta naBHa unmeHHLa, 1 JaHac y CnaBoHWjM U XpBATCKO) OUMTA, Y
MpeSCTaBy je 3aHeMapeHa. AZanTaTopoBa YCPEAOTOUEHOCT Ha TeHy,
KOjy J& Harnacuo W NoaHacnoBoM Kpowuuka pacnada jeoHe sve-
nome, OHemoryhuna je, v pefaTe/bCkum pjellewrma, Aa npeacTa-
Ba HE 3a3BOHM K0 CYBPEMEHA M CNIAaBOHCKA PEATMCTHYHA eneruja.
Mpumjepuue, TennH otay Jepko — Ounun Losarosuh — THjekom
NpeACTaBe He MPOrOBOPH HU PHjeUH. YMJECTO pHjeun CBUpa Tam-
Dypuuy, K0ja, UCTHHA, KaTKaj 3a3BY4YH TYXHO W 310CNYTHO, alK HE
W3pasu CaB ApamaTHyHK CaApKaj HEM3roBopeHux pujeun. Ocoduto
ocjehaje kaaa ce TeHa pa3bonu v otal, y pomaty W Byjurhesoj apa-
MaTH3aumjM, HYOM CBE 3a HE3WHO O34paBbewe. Kaga nokasyje aa
“Ma ocjehaje Koje My pacMmHOCT yckpahyje, a OKpyxje Hujeve.

O& okpyTHOr peanuteta OepeHYKHY je BULIE 3aHUMAN0 HCKOHCKO,
OHO LUTO HE YHHMLITABA EKOHOMCKA CHTyauuja, WwTo je Kosapay ano-
CTPOMPA0 KA0 HEMPONA3HO. 3aHWMana ra je TeH1Ha /benoTa U the-
3UHO TjeNIeCHO H300NMYERE, KOje, HAKOH CBHX JbyDaBHMX Dpogono-
Ma W nocpHyha Ha Kpajy npeAcTaBe, y TPEHYTKY Kada Ce HakoH paTa
rnojasy NpBH JbydaBHUK bapaHek, OXHUBK CBOJEBPCHY KaTap3y. Tum
YMHOM KPOHUKA paciiaga jegHe jveiioilie YCKPCaBa Kao UCKYCTBO
Ca CPETHUM 3aBPLIETKOM.




[la bu 1o pepatemcku anoctpodurpao, GepeHyurHa ce KOPUCTH 3Ha-
KOBHMM TEATPOM, KOPEOAPAMOM, 300PCKHUM HanjeBuMa... ,KeHe cy
4ac CNpOBOAHA MOBOPKA, YaC €POTHYHO KOJO, Yac 0AMOP PaTHM-
ka", Nuwe y jefHoj o4 AMAackanuja y Byjunhesoj apamatusauujm,
KOjy peaaTtess OTjenoB/byje M Haporpahyje npu3opuma pypanHe ex-
cnpecuje. [pumjepuLe 0BIHYHO CE KOPHCTHO CTabnuma nocjeyere
XpacToBe WyME W XKyTUM DyHaeBama — cueHorpaduja pefatesna u
Mapute hono, yjeaHo KocTUMorpadkume — Koje He camo edexT-
HO J04YapaBajy NPOM3BOJE CIABOHCKE 3EMJbE, HEFO FyMe MPTBALA
W AHjeTe Y KonujeBuH. Y JOjMbMBOM W €(DEKTHOM HU3aty NpU30pa
KOjW C€ MjECTUMHLE YMHE HECTBAPHUMA TEHMHA Apama HUje Camo
HE3MHO MOTOHYhE Ha AMBOTHO W /byDAaBHO JHO HETO j& EKONOLKA
Apama v Jpama CyBPEMEHOCTH, koja cebe He BMAM jep je 3aciuje-
n/beHa (haTyMOM CaMOYHHLLTEHA.

YHaTOY eCEJUCTUUKMM 3aCHjELIAMMA Y TKMBO APAMCKE padke, Npea-
CTaBa (yHKLMOHMPA KAO0 BW3yanHO eeKTHa CIMKa AaBHOra Joda
KOje Mnak pacTeapa v npegoyasa dutHe gujenose Kosapuesa poma-
Ha. Y Be3WHOJ pean1sauujy pesates ce BEOMa YCMJELHO KOPUCTHO
Beh CNOMEHYTOM cLeHOrpadHjom U KOCTHMMMA, T1a3doM yrorogu-
Wwher cypagH1ka Uropa Banepuja, 0coduto fojmsHBOM Kopeorpa-
tujom 1 cueHckum nokpetom Maje Xydep. M HapaBHo rymumma.

H3HUMHY M3BOPHOCT M CHary CABOHCKOT MEHTAMTETA MOHYAMO je
KEHCKH A1o aHcambna. Mapywka y u3sesdu Maptuue Crjenanosuh,
Crapa ratapa y untepnpetaumju Apete hypkosuh, Cenena Angpuh
kao MBka 1 aakako Marea Mapywwh, koja je yHyTapte TeH1He nomo-
BE JKMBJENa Cy3APKAHO M NMOTMYHO NpeaaHa aTyMy CaMOYHHLLTERA.

Anapwja Tywuh (Bujenau, 13. janyap 2022)

Ko3APYEBA TEHA: MHOTO CJAJHHX TIYMALA H TOHAJBO/bA PEXHJA
JPAXEHA DEPEHYHHE

Texa HWije Haj3aXBaHUjK TEKCT 33 ApAaMaTH3aLUMjy: MHOTO je TMKOBA
He Daw y3DyabuBe HYTPUHE, JEAHO3HAYHO MOTHBHUPAHHX. TOKOJHH
nucay bopucnas Byjurh apamatusupao jy je noyeTkom aesenece-
THX, CAQUMHUBLUM OJ He jefiaH, Ha30BUMO Ia TAKO, EKCTEH3WBAH CLie-
Hocmjen. [paxen OepeHyrHa Taj je CLueHoCjes ApacTHUHO CKpa-

THO W JECTUIMPAO 3YCHYTY Pajmy, KOjy j€ YYMHKOBMTO 0011KOBAO
Ha CLIEHH y CBEra Cat 1 non.

Pekao dux aa je nocpujeaq noHajooma MepeHurHIHA pexuja, jep
Ce M APaMaTypLK{ U PEXHMJCKM 0CT0D0AHO OKBUPA PEANHCTHYHOT
MpH1Ka31Bata, a ONET 33JPIKA0 HErOBY HA30YHOCT U KPEMPAO Npes-
CTaBy NaKO YMT/bMBY, @ OMET C AUCKPETHO YBEAEHUM €NEMEHTHMA
(aHTacTuke, rpotecke U marvje. OyHKLUMja THX €NEMEHATA jeCT Aa
UCTPaXYjy CKPUBEHE JKebe aKTepa U KONEKTMBHO HECBJECHO jefHE
jOLL HAnoNa NAEMEHCKE 3ajeAHHLE.

(...) ®epeHuunHa je, pakne, udjerao 3amke Kosapuesa HamagHor
peanu3ma v Kpempao CBHjeT Ha MBMLM COMHADYNHOT, apXeTUncku
YCHADEH.

(...) TeHy u3BpcHo urpa Matea Mapywuh, ynory cBakako He naky,
JEP j€ NaKo CKAM3HYTH Yy NPETJEpPUBARE WM KApUKATypy. TeHa Jby-
Dyje Ha CUEHM Ca YETMPH MYLLKApLa, WTO CE YHHW HAMOPHUM, HO
pexuja je CBakK Taj CYCPET YYMHMNA OWUCKPETHO HETMIMMYHKM, @
TyMHLA Wrpa ca CBakMM MAPTHEPOM ApYyraywje, WTo je camo no
cedu n3saHpeaHo. Matey Mapywuh kpacu HaTnpocjeyHa rymauka
WHTEJIMTEHLM]a M CBAKAKO j€ 0BA yNOra 3HauyajaH Kopak Yy Hbe3HHO)
KapHjepH.

Mnak, HajCHAXHKjW Jojam Ha cueHu jao je Ouaun Llosarosuh, y
yno3u be3 pujeun, TeHWHa oua. Y C1aBOHCKO] HOLLHbH, C TaMBypHLOMm,
OH KOMyHMLMPA 1 C TEHOM, U Ca CeNom, U ca TeHMHUM JbyDaBHULMMA

o



0e3 rnaca, norneguma, npedupamem no xuuama, rmasdom jeasa uyj-
HOM a OneT NPOAOPHOM. MHOTMMA CTapHjUMa y NyDAULM YUHHUNO Ce
[ Buze werosa oua ®adujana Losarosuha. C pasnorom.

Bnagumup AHZpuh MCTO Tako Wrpa HajaxHyTto, Josy Matujesuha,
Te Aaje MJen NyK HEroBe HYTPHUHE, 04 KOMHUYHE MOHM3HOCTH 10 K-
HWuHe dpyTanHocTH. M3BanpeaHo je enepruyan [lasop Ceeapymuh
kao JyHrmaH hophe, a ayxoBuT je W uckpuyas Beapan Jakuh kao
LiuraHuH.

Ocoduto mu je aparo aa je MBaH lpunh, kao bepawek JleoH, Hano-
KOH 0DMO CTOXKEPHY YNOTY, KOjy je OAMIPao Cy3APAKAHO U NHjeno.
Martujesuhesy xeHy MBky c Becesem urpa CeneHa Auppuh, kao
cTapa ratapa AojmbHBea je Apeta hypkosuh.

Tomucnas Yagex (Jywapru nuci, 28. neuemdap 2021)

Jow Ha HEKOJ 0A NEKLKja WKONCKE NEKTHPE CBH Hayye KaKo je Tena
Jocuna Kosapua cHHOHMM 3a CnaBOHMJY, Kako He3MHa nponact
onucyje 5e3dpojHE HAUMHE HA KOjE CY KOjEKAKBH 3aBOjEBAYM ra3n-
N1 CNAaBOHCKY paBHuLy. Ho, TeHa — KpoHuKa paciiaga jegre sveioiie,
npeacrasa kojy cmo Ha Cuenu TpaBHO rnesand Kao KOnpoayKuujy
lasene, Kasanvwra Jo3e Wsakuha u3 Bunkosaua, JlyaeHc Teatpa,
Ipanckor kasanuwra lMoxera v LieHTpa 3@ LjeN0KMBOTHO YUYERE U
KynTypy y bjenosapy, unak je Hewro gpyro. [ljeno je 1o koje je no
moTHBMMa Ko3apuese npunosujeTke Hanucao bopucnas Byjunh, a
pexupao [ipaxen OepeHyrHa.

Y Tom HOBOM pjeny TeHa je Jobuna nomano ApyKUHjy, YBJETHO pe-
YEHO, MOZLEPHHJY, CBAKAKO OCBjelITEHHjy 0CODHOCT. OHa je 1 fambe
KEHA XPTBA, a/I1 J€ Y3 TO M KEHA MAHMMYNATOPHLA, OHA KOja CBOJOM
JEMOTOM M CBOJUM THJEIOM MOKYLIABA U3DOPHTH XHMBOT KOJU MUCTH
[a joj npunaga. [nacose cy Tako JODKAE W KEHE OKO HE, CEbAHKE,
LuraHke... na v OHa Koja je HaMjepHO, Y NOKyLIajy Aa BPaTH CBOra
MyXa, 3apa3v Doruwama v Tako joj 04y3me raBHO ,0pyxje” — e-
3WHO nuue. (...)

bojana Pagosuh (Beueprou nucim, 11. mapt 2022)

WRITER

Josip Kozarac (1858—1906).

Born in Vinkovci, Croatia. He studied forestry management in Vienna
and later served as a forestry official in Vinkovci. He wrote stories,
plays, and novels. In them, he showed great ability to portray Slavonian
peasants and expressed his displeasure over the decay of the Slavonian
economy and foreigners taking over Croatian national wealth. His most
well-known work is his novel, Mrtvi kapitali (1890).

DIRECTOR

DRAZEN FERENCINA (ZAGREB, 1967)

He studied comparative literature and philosophy at the Faculty of
Philosophy and graduated in theater directing from the Academy of
Dramatic Art in Zagreb. He directed more than a hundred plays in
Croatia, Slovenia, and Bosnia and Herzegovina. He directs the texts
of classical (Shakespeare, Moliere, Chekhov, Gogol, and others), as
well as contemporary, often Croatian, dramatic authors (Zajec, Boko,
Mihanovi¢, Matisi¢, and Spisi¢, among others). He received a number
of awards for his plays, among which the Croatian Actor's Award for
the best direction and the best play — The Marriage Proposal by Anton
Pavlovich Chekhov, Kerempuh Satirical Theater (2007) — the Croatian




Actor's Award for the best director, the play Michelangelo Buonarroti by
Miroslav Krleza, produced by the Zadar Puppet Theater (2011) and
the Croatian Actor's Award for the best play 260 Days by the Croatian
National Theater of Opera and Ballet Osijek (2015). He was the artistic
director of the City Theater “Zorin dom” in Karlovac and an artistic ad-
visor and director at the Virovitica Theater. He is now the director of the
City Drama Theater “Gavella” in Zagreb.

REVIEWS

AN EFFECTIVE PICTURE OF ANCIENT TIMES

(...) Ferencina adapted Tena based on Kozarac's novel — it was already
dramatized once in the past by Borislav Vujicic for the Osijek theatre —
who imbued the realistic scenes with dark symbolism and, in places, an
ominous apocalyptic fairy tale. Within that apocalyptic fairy tale, filled
with archetypal drives and the primal power of self-destruction, live the
Slavonian people and the beautiful Tena, who is a sort of leader and
symbol of the dissolution of the patriarchal community and the libera-
tion of women from the patriarchy.

In the bill, Ferenc¢ina writes that Tena "is not devoid of subversiveness”
and that Kozarac “criticizes what he recognizes as the destruction of
traditional values” and that “voiceless female characters born from the
concept of patriarchy should give way to women who decide and act”.

And what Tena “verbalizes with the exclamation: ‘l am me: everything
that is on me is mine!’, the echo of which still echoes today”.

How much it resonates in a consumerist, consumerist worldview is a
crucial question to which the play offers few answers. Probably also be-
cause the essayist Ferencina deliberately forgets that the content of the
novelized Tena's play is not only her body, which the play insists on but
also everything that body harnessed in the function of resistance to the
patriarchy and builds the myth of the rebel.

(...) Ferencina writes that “the title character can also be read as a met-
aphor for Slavonia, for ‘luxury that is lavishly wasted™. But that ancient
fact, still evident today in Slavonia and Croatia, is neglected in the play.
The adaptor's focus on Tena, which he emphasized with the subtitle
Chronicle of a Beauty Ruined, made it impossible, even with the director’s
decisions, for the play not to sound like a contemporary and Slavonic
realistic elegy. For example, Tena's father Jerko — portrayed by Filip
Sovagovi¢ — does not speak a word during the play. Instead of words,
he plays the tambourine, which, it is true, sometimes sounds sad and
ominous, but does not express all the dramatic content of the unspoken
words. Especially the feelings when Tena gets sick and the father, in the
novel and Vuji¢i¢'s dramatization, offers everything for her recovery.
When he shows that he has feelings that extravagance denies him, and
the environment refuses.



Ferencina was more interested in the primordial than the cruel reality, that
which is not destroyed by the economic situation, which Kozarac apostro-
phized as imperishable. He was interested in Tena's beauty and her physi-
cal distortion, which, after all the love shipwrecks and stumbles at the end
of the play, at the moment when the first lover Baranek appears after the
war, experiences a kind of catharsis. With that act, the chronicle of a beau-
ty ruined is resurrected as an experience with a happy ending.

Toapostrophize this as a director, Ferencina uses sign theater, choreo-dra-
ma, and choral chants... “Women are sometimes a funeral procession,
sometimes an erotic circle, sometimes a warrior's rest”, he writes in one
ies and expands with scenes of rural expressions. For example, he made
excellent use of cut-down oak forest trees and yellow pumpkins — the
set is designed by the director and Marita Copo, who is also a costume
designer —which not only effectively evoke the products of the Slavonic
land, but also play the role of a dead man and a child in a cradle. In an
impressive and effective sequence of scenes that seem unreal in places,
Tena's drama is not only her sinking to the bottom of life and love but an
environmental drama and a contemporary drama, which does not see
itself because it is blinded by the fate of self-destruction.

Despite the essayistic cuts into the fabric of the dramatic action, the
play functions as a visually effective picture of a bygone era, which nev-
ertheless dissolves and represents important parts of Kozarc's novel.
In its realization, the director made very successful use of the already
mentioned scenography and costumes, the music of his longtime col-
laborator Igor Valerij, and especially the impressive choreography and
stage movement of Maja Huber. And, of course, the actors.

The female part of the ensemble offered exceptional originality and
strength of the Slavonic mentality. Maruska, performed by Martina
Stjepanovi¢, the Old Fortuneteller by Areta Curkovi¢, Selena Andric as
Ivka, and, of course, Matea Marusi¢, who lived Tena's internal fractures
restrained and completely committed to the fate of self-destruction.

Andrija Tunji¢ (Vijenac, 13" January 2022)

KozARAC'S TENA: MANY GREAT ACTORS AND THE BEST DIRECTION BY
DRAZEN FERENCINA

Tena is not the most auspicious text for dramatization: many charac-
ters are not very exciting and are uniquely motivated. The late writer
Borislav Vujci¢ dramatized it in the early 1990s, turning it into a sort-of
extensive scene sequence. Drazen Ferencina drastically shortened that
sequence and distilled the condensed plot, which he effectively shaped
on stage in just an hour and a half.

[ would say that Ferencina's direction is the best in the middle, because
both dramaturgically and directorially he freed himself from the frame-
work of realistic presentation, and yet kept his presence and created a
play that is easy to read, yet with discreetly introduced elements of fan-
tasy, grotesque and magic. The function of these elements is to explore
the hidden desires of the actors and the collective unconscious of a still
half-tribal community.




(...) Ferencina, therefore, avoided the pitfalls of Kozarac's aggressive re-
alism and created a world on the verge of somnambulism, anchored by
archetypal.

(...) Tena is excellently portrayed by Matea Marusic¢, a role certainly
not easy because it is easy to slip into exaggeration or caricature. Tena
makes love on stage with four men, which seems exhausting, but the
direction has made each meeting discreetly atypical, and the actress
plays with each partner differently, which is remarkable in itself. Matea
Marusi¢ has an above-average acting intelligence and this role is cer-
tainly a significant step in her career.

However, the strongest impression on the stage was given by Filip
Sovagovi¢, in the speechless role of Tena's father. In a Slavonic costume,
with a tambourine, he communicates with Tena, with the village, and

with Tena's lovers without voice, glances, plucking on the strings, and
music that is barely audible and yet piercing. Many older people in the
audience thought they saw his father Fabijan Sovagovi¢. With a reason.

Vladimir Andricisto portrays Joza Matijevi¢ with inspiration, and gives
a nice arc of his inner being, from comic humility to cynical brutali-
ty. Davor Svedruzic is exceptionally energetic as Jungman Dorde, and
Vedran Dakic is witty and sparkling as Dorde the Gypsy.

I am especially glad that Ivan Gr¢i¢, as Beranek Leon, finally got a piv-
otal role, which he played restrainedly and nicely. Matijevi¢'s wife Ivka
is happily portrayed by Selena Andri¢, and Areta Curkovi¢ is impressive
as the old fortuneteller.

Tomislav Cadez (Jutarnji list, 28" December 2021)



