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MUCAL

[MHUCAL HA CUEHHM Y YI03H MHCUA

HeobKuHo je 1 BENHKO, M CTPALLHO, W 3a4yAHO DUTH Ha CLEHU OHaj
KOj1 je HanMcao pomaH no kojem je Majctop KokaH MnageHosuh
YPaAMo NpeacTasy.

buTu ca concTeeHWMm n1KkOBMMA, NPodyheHMmMa U3 POMAHECKHOCTH,
pa3roBapaTh C bUMa KOjW Cy JOLIH M U3 MALUTE U W3 CTBAPHOCTH,
CMHJaTH Ce, NNaKaTW, JOAMPHUBATH MX, HEBJEPOJAaTHO je U CYyNyAo
MCKYCTBO, KaKBO CaMO T€aTap jOLI MOXE Ca3faTH y CBUjETy Miy3uja
KOj€ MPOXANPY AOKYMEHTE. ..

lNoHekas NOMUCIMM a OHU MOCTOjE M BULLE O MEHE, KOjU TeK cede
Camora npejCcTaBbaMm.

Jlapko LiBujETHR (Jbysu)A Pyauuk, 1968)

Peautem je v gpamarypry lNo3opuwty
Mpujenop. Objasuo je gecetak Krwura
noesuje, ABE KHhHre Npuya U poMaHe
Lllungnepos nu¢i, 3a koju je Harpa-
heH Harpagama ,Kouuheso nepo” u
+Mupocnas Kpnexa Opuy’, 2019,
Te Lo Ha fogy ciiasawi, GUHANMCTa
Harpage ,Mupocnas Kpnexa Opuu”
W Harpage 3a , Kmury roguue” HepesHuka HUH, 2020.

Krbure cy My npesoheHe Ha HEKOMKO CBETCKUX je3nKa. Duno3odujy
BPTAApCTBA M TEATpoOaOr1jy M3yyno kop Majctopa JleoHa Bajca.
Ounanucra je Harpage ,Eponcku necuuk cnodope” 2020. 3a Kibury
MOEe3Hje JeeHe KoKUUE.

Y nosopuwry je pexupao nucue o beketa go Yexosa, Te Wrpao
PackomHukoBa, bopuca [laBuposuua, Ectparona... Ynan je TEH
ueHtpa bocHe v XepuerosuHe, [lpywrsa nucaua buX u Xpsartckor
ApylWTBA MUcaLa.

Paau y Mo3opuwry Mpujesop TpUAECET 0CaM rOaMHa.

PEAUTE/b

Napxo Ligjetuh je necHuk koju, nonyt Mapuxe Adpamosuh y bankaH
'baroque’, ceau 3aTpnaH KOCTUMA HEBMHWX HPTaBa jyroCIOBEHCKMX
patoBa. [laje MM rac M CMMCAo, HaZly Ad HKCY y3anys NOCTOjanu 1 Aa
HHXOBO CTpajatbe, DyAemo 1 3HanM Aa uutamo JJapkose KibHre, Huje
Ouno y3anyaHo, M Aa hemo HaKoH CBera CXBaTWTW Aa Cy HApOAM Ha
OBWM NMPOCTOPUMA 10 Te Mepe NMOBE3aHH 1 MPerIeTeHn Aa je Hemory-
e HaHeTH 310 Apyrome, a 1a UCTOBPEMEHO HE HAHEeCeTe 310 1 cedu.

3a Hac Koju joL 2ybOKO BEPYjEMO Y MAE]Y JyroCnaBHje, heroBa autepary-
pa npeacTas/ba Mepy /byACKOCTH, NOLUTERA 1 NpaLuTaka. Japkose peuu
ycnesajy Aa OAWKPHHY Bap/bMBK Tpauak Haje Aa he, jeaHom, Ha 0BUM
MpOCTOp1Ma /by NODEHTH Hapoae, be3 0D3upa KOMKO Ce T HApOAM
nyboko 3akonasajy y dancudmkate CONCTBEHUX HOBHjHX HCTOPHja.

lo3opuiuTe HE MOXE Aa Ce YTPKYje Ca CTpaxoTama CTBApHOCTH.
OHo nocesyje CONCTBEHW J€3WK KOjU Hagpacta CTBAPHOCT, MPEH-
CMUTYyje je, pEKOHTEKCTyanu3yje, aajyhu joj HoBu cmucao. CLEHCKH
JE3HK, @ MOTOTOBY JE3MK KOjU MCXOAM W3 BEJMKE NUTEPATYpE, MOpa
y CBECTM Mejaoua fa OCTaBM MpOCTOp 3a CyKpeauujy, 3a AaBa-
e SEe(UHATHBHOT 00MKa KAaTacTpo(e, UCTO OHAKO Kako Taj re-
Janay y CBOjoj MAWTH OTeNOoTBOpYyje Aorahaje AOK YWTa KHHrY.
Cse [lapkoBe NMECME, LPTHULE, POMAHH, JHEBHWLM, CNaXy BEJMKHM
Masn Hawe Katactpode, UCXOAEe W3 UCTE MOETHKE M ETHKE, U J10-
TMYHO CE€ HACTaBbajy y CamoM3Hypyjyhem nmuwyeBom Hamopy Aa
HaM, YNpKOC CBEMY W HAKOH CBEra, MOHYAH OYOBEYEHE HAC CAMHX.
Y Llllungneposom nugiy, NPeTXOAHOj NPeacTaBu Kojy Cam Y
Capajesy pexupao no LpujetiheBom pomaHy, LpBEHH CONUTED, Y
kome 1 AaHac xusu Japko Lisujetnh, noctaje metacopa Jyrocnasuje
W beHe KaTactpode. Morpom 1 cTpasatbe MyCTMMAHCKOT CTAaHOBHH-
wrBa [pujesopa, 04 f0jyuepaLubrx KOMLUKja (@ yCN0B Npase Tpare-
LWje je, Kako APUCTOTEN Kaxe, Aa Y t0j CTpadajy ,onuxkibn”), lapko
J0BOJM [0 MYHKOBCKOT KPHKA KOJW HE NPecTaje Aa Ham napa ywwu 1
He 103B0/baBa /i Ce HajJ HEBUHO CTPajane CMyCTH TULIMHA.

Lo Ha Gogy ciiasaw w3 KONEKTUBUTETA CONUTEPA NPENA3H Y MH-
Timy [lapkoBe nopogauue. Ynpaso Ta nopoauLua, Cprcko/xpBaTcko/
YKPajUHCKO/jeBpejcka, nocTaje MeTadopa jyrocoBEHCKe Tpareauje.
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Oz macakpa Hap BojH1urma JHA 'y [lodposossaukoj ynuuu y Capajesy,
MPEKO ONCaje 1 KatacTpodbe MCTor TOT rpaja, A0 ancypaHUX U DecMu-
C/IEHUX CMPTH |<0je y CBOj BPT/IOT YB/1a4€ U CAMOT NHCLA, KAO YYECHHUKA,
CBEAOKA, DpaTa, CMHa, OHOT KOJW YMCTHX PYKY 3aMHCyje Kako je buno,
nospehyjyhu dauxibe 1 cede, Aa BULLE HUKO HUKaZa He OW Bro nospe-
HeH Ha 0BUM NpocTopuMa, LU0 Ha tlogy cliasdw nocTaje nuTepap-
HH KAMEH TEME/bALl HEKE HOBE 3aj€JJ,HHLl,€ JbyAHU Ha OBUM MPOCTOPHMa,
jep JbyAuma Tpeda 3ajefHuua, JOK Cy HApOAy NOTpedHe Apxase.

Y oBoj npeactasu Japka Ligujetrha urpa cam Japko Lisujetuh, no-
ctajyhu uctoBpemeHo 1 cybjex 1 objext concteeHe npuue. OH he mo-
pat aa, nonyt Opdeja, cuhe y CONCTBEHM Xaf W CYyOuHM CE Ca CBOJUM
MPTBHM M JMBHM TMKOBMMA, Ca CONCTBEHWM ceharbiMa W Henpedonu-
ma. Jlvk [lapka Ligujetnha he jow jeaHom npohu Kpo3 TpaymatvuHa
uckycrea nucua [lapka Lisujetrha, aa ou, xpteyjyhu cebe, Hama no-
Hya1O Hagy. Ha Tom nyTy he »eroBu TMKOBK Kpeupath nucua, bapem
OHO/IMKO KOJIMKO OH KpeWpa HHX. [BaHAECTOPO OATMUHKX Mymalla
u3 ,[asene”, Cpnckor HApOAHOT NO30PHLLTA W CapajeBckor HapoaHor
MO30pHLUTA CY, y4ecTBYjyhin y Kpenparby CBAaKOT CErMeHTa NpeacTaBe,
MOKa3a/u CNPEMHOCT [ia Ce YXBaTe y KOWTaL, C KOEKTUBHOM TPayMom
HalMX NpocTopa, TBOpehK UCTOBpEMEHO atmMocdepy 3ajeAHHLLTBA H
ONMCKOCTH KOja, Cama Mo CedH, UCMyHaBa LKW Halle NpeACTaBe — npe-
HCMMTHBAKE HALWKX MOTYAHOCTH ia NOCAE CBEra CTBOPHUMO 3ajeHHu-
KK XHBOT, @ HE Cy’KMBOT, KaKO TO MOMTHYAPH BOME A KaXKY.

KokaH Mnageqosus (Huw, 1970)

[vnnomupao Ha Kategpu 3a noso-
PUWHY M paguo pexujy Dakyntera
APAaMCKHX YMETHOCTH y beorpagy, y
knacu Mupocnaga benosuha v Hukone
Jestuha (1995). Pexupa pasHoBp-
CTaH peneproap, ca boratom nanetom
ayTopa, Of AHTHYKWX, PEHECAHCHHX,
DAapOKHHMX, MOLEPHHCTA, A0 CaBpPEMEHHKA (13D0p): Ecxnn (Oxosanu
[Mpomeiwiej), Apuctodan (Tusuciupaina), Wekcnup (bofojasmercka
Hoh, Can neftire Hohu, Ykpohena Topoiiag, Pomeo u Jynuja), CepBantec
(Jon Kuxow), Tupco ae MonuHa (Ce8umcku 3a60gHUK U KAMEHU T0CH),
bomapue (Quiaposa seHugoa), Nd3eH (MMep funim), bynrakos (Majcitiop

u Mapiapuima), Xapmc (Cnyuajesu), Majakoscku (O0nax y Ganiua-
noHama), Magay (Yosexosa wpaieguja), Napc don Tpup (Joreun),
lopaH Crecanoscku (baxawanuje)... Pexupao je aena rotoBo CBMX
3HauajHux JOMahux aytopa pasnMuMTHX reHepaumja: AnekcaHaap
Monoswh (Passojru fiyi bope wiHajgepa, Mpewherse wapaxa), Bennmup
Nyxuh (Aepa negymne Anadene), Cnobopan Cenenuh (Pysere Hapo-
ga y gea gena), Bupa OrweHosuh (Kaxo 3acmejaitiu Tociiogapa, Je nu
ouno kremese eeuepe), dywan Kosaueswh (Mapaiionyu wpue Goua-
CHu Kpyi, bankancku wiaujyH, Cadupru uendap), Jbydomup Cumosuh
(Mytmyjyhe Go3opuwie LLodianogun), Maja Meneswh (Ja unu Hexo gpyiu,
[Tomopanyuna kopa), Munena borasau (Jamu gucitipuxii)... Pexupao
mjysukne Yuxkaio, Koca, 3oHa 3am¢puposda. buo je yMETHUUKK AupeKk-
Top [losopuwra ,[lafos”, CTanHK PEAUTEL W YMETHUYKH AMPEKTOP
HapogHor no3opuwra y Combopy, aupektop [Ipame HapogHor no-
3opuwTa beorpap, ynpasruk Atesbea 212. Mpeactase cy My nodehu-
Ba/le Ha CBUM (hecTBanMMa npodecoHanHux nosopuiwra y Cpbuju
Kao M Ha 3HauajHum ectuanuma y Mahapckoj, Pymynuju, bochu
W XepueroBunu, Xpeatckoj, LipHoj fopu, Makenoruju. [JobuTHKK je
Harpage ,bojan Ctynuua®, CtepujuHnx Harpasa: 3a pexujy — Jamu gu-
cimpuxim (2018), Kaponuna Hojoep (2019), Mocnegre gesojuuue (2022),
3a agantaumjy — Adepa HepyxHe AHabene (1998), Pyxewe Hapoaa
y aBa aena (2000), 3a spamatusaumjy — Oncaga upkse Csetor Cnaca
(2002), Wungnepos nugpim (2021), narpaga ,Hosu Tephasa Tearap”

(Joteun, 2015) kao 1 Apyrux 3HayajHUX Harpaja Ha (ectMBanMma y
Cpbujm (Yuue, JaroauHa, Bpwau, Mapahun, Herotun, 3ajevap) vy
PErHOHY.




KPUTHKA

JIEKOBWTO KONAKE MO PAHAMA

Tema npeacrase Lo Ha dogy ciiasaw, HOBe capaarwe nucua [lapka
Lsujetvha u peautena KokaHa MnageHosuha, HafoBesyje ce Ha
HHMXO0BO NPETXOAHO Aeno, Takohe Bpno ycnewan Lungnepos nuin
(Kamephu Teatap 55, Capajeso). Obe npeactase UCnKUCyjy AMYHY
W KONEKTHUBHY MCTOPHjy Yy BOCHKM 1 XepueroBuH1 TOKOM feseaece-
THX TOAMHA NMPOLLOT BEKA, JKECTOKA pa3aparba NPUBATHUX U jaBHUX
CBETOBA, a MOXe ce pehu Aa 0BO Aeno uae awe W fybme, y u3pa-
3y W 3HauewMMa. 3a moyeTak, BP/O je M3a30BaH W3bop Aa [apko
Liujetuh dyae v u3Boh)au Ha CLEHH, WTO HEODMYHO jaya JOKYMEHTa-
PUCTHYKM CMHCAO, pactadyhu y TOM CErMEHTY TeaTpanHoCT, U OCHa-
KYjyRH UCTUHUTOCT M @yTEHTUYHOCT UIPE, KAO M MHTEH3HTET JOXKH-
B/baja. FberoBo NpUCyCTBO je Oro/bEHO M EMOTHBHO, AW M 3HAYEHCKH
CIOXEHO, MOACTMLAJHO 3D0r rpaHWYHOCTH mo3uumje. OH je y ucto
BpPEME CTBAapaH M 0CODEHO (DUKTMBAH, jep A€M CLEHy Ca MyMuMMa
KOJW Mrpajy MKOBE W3 HErOBOT OKPYXema. Hocunau je paamwe, nu-
cau, CBEOK, Y4ECHHMK M APTBA yAapaLia TparuyHe CTBAPHOCTH, Y UCTO
BPEME YLa/bEH Of BE M YPOHEH Y kY. Ca Te u3muuyhe nosuumje, oH
MOCTENEHO rPafH MO3aHK JeSHOT TpPayMaTH30BaHOT CBETA — Of NpH-
Ka3a CIOXKEHOCTH DpaKa weroBux poautesna, oua CpbuHa MunytuHa
(MBan Tpuuh, Urop Masnosuh) u majke Xpeatvue Kapmene (Tena
Hemet bpaHkos), npeko ponctea mnaher dpata bote 1 vwyekuBara
HErOBOr NOBPATKA, 4O KPaja paTa U 041acka NopoauLe y AMEpPHKY.

L

LisnujeTvheBo npucycTBo u3owWTpaBa TeMy (YHKUMjE YMETHOCTH Y
BpEMEHY De3ym/ba, HEKOHTPONMCAHOT PACMaamcaBatba arpecuje
MacaKkpupamwa /byAckoCTH. Heroso nucawe nocraje AyxoBHW npo-
CTOp, MECTO 3awwTuTe cehara M UCTHHE KOje ryTa Mpak TELWKO NOA-
HOLL/bMBE CTBAPHOCTH. LiBujetnh Denexwu xopope CBaKOAHEBHWLE
Ha N1cahoj MaLIKHK, YKjH 3BYLM TUNKAHA CI0BA 3BYYE MOMYT HCNa-
/beHux metaka. OBO NoHaBmbajyhe W BP0 NPOBOKATHBHO PELLEHE,
MOXE CE CMMDONMUKM TYMAUHTH — CHAra peyu je pasopHa, nonyt
METKa. Peyn oTBapajy paHe 1 pujy no wkma, 300r yera nojefHHLM 13
JlapKOBOT OKpYX€EHa TPaxe Aa CE MaHY CTBAPHOCTH W OKpeHY bajka-
Ma, YMME Ce npodnemarusyje hyHKLMja yMETHOCTH: A M OHA Tpeda
[1a HaC CyOuHM Ca UCTMHOM, MM [1a HAC 3aApxH y be3desHom mpaky?

Pexuja KokaHa MnapeHnosrha je CTUACKM C0jeBHMTa, CTUIM30BaHA U
ocehajHa y ucto Bpeme, u3rpaheHa Ha AENMKATHUM W JOCTESHUM KOH-
TpacTima u3mel)y CBEMpUCYTHOr MpaKa pata M CBETAA Haje, OTeno-
TBOpEHe Y /bydbasu usmehy Cenke (Maja Usetberosuh) u bote ([apko
Papojesuh). Hbrxos ogHOC HOCH BpeaHe noetcke meTadope, U3mehy
ocTanor cehare Ha yTounwwTte cnoboge Heda, koje CeHkr nomaxe Aa
cauyBa Hagdy. [TpOTMBTEXY paTHMM yAacMMa YCMOCTaB/ba M HEXHO
CeHkuHo u3BOhewe necme ,LUTo Te Hema" JagpaHke Crojakosuh,
Koja MOCTaje HEHA MAHTPa, Ka0 M M3y3€THA BU3YENHA peluera Ta-
kohe HarnaweHWx MOeTCKMX 3Hauewa (cueHorpaduja Mapujena
Xawumberosuh, koctum Maputa hono, mysuka Mpena [Monosuh
[Nparosuh, nokper Amuna Tepaumexuh). Paga ce passuja Ha BU3yen-
HO HeCBAKMAALIE YNeYaT/bUBOj CLEHH, oapeheHoj cabnacHom xnaj-
Hohom 3bor npeosnafyyjyher meTana u HeoHckor ceetna. Hapouuro je
M3PaKajHO PELLEHE MOCTABKE OTPOMHE METANHE KOHCTPYKLMjE, HANMK
OpMapy €a MHOLUTBOM OfiBOjEHHMX MPErPaja Koju CyrepuLle npoctop
MpTBAYHHLE. Y TMM Nperpagama Cy 3rypaHu U J1BH U MPTBH LLTO Ce
TaKohe Moxe CUMBONMYKK CXBATMTH — Y NMaKy paTa, U HBH NOCTajy
CBOJEBPCHW MPTBALM, JeP HHXOB TAKO3BAHH XKHBOT HE MOXE DKTH Npa-
BM XMBOT. Ha 1€BOj CTPaHK CLEHe je HU3 Mpa3HK1X CToNMua, koje he ce
MOBPEMEHO W JETMMHMUHO NYHUTH, ank he unak octat npeosnahyjy-
fhe nycre, Wro je cambonnukK1 eeKTaH 3HaK OACYTHUX JbyAH, AyXOBa,
0coda Koje HHXOBH DNKKHbH (y3anyaHO) YeKajy.

Pajta 0Be BPEAHE W Y LENWHY EMOTHBHO M3BeJeHe NpeAcTaBe Mno-
yume Lisujetihesrm nopeherem Capajesa v lNpujesopa ca aHTHY-
kom Tedom. [MpoTaroHucTa HaBOAM Aa je Y NO30pHLLTY Taaa Tpedano



urpatn Cocoknosy AHiGuToHy Koja ce DaBW TParMuHUM CTpafarbem
bpahe, ETeokna 1 MonuHKKA, anK 1 CECTPHMHAM HEYMOLMBHM XyMa-
HW3MOM, NOTPedOM Ja 0Da DpaTa Ha OHaj CBET UCNPaTH Ca NojjeaHa-
KoM jbyDaBsby W yawhy. OBaj MOTHB CE MOXE Pa3yMeTH Kao nponor
KOjU HABOAM HA MAEjy CBEBPEMEHOCTH DECMMCNA HACK/bA, OAHOCHO
BEYHOr MOHaB/batba CTPABMYHOCTH Opatoybunaukux cykoba, anu
W notpede 3a OuyBateM JbyACKOCTH W Npasae, dap y no3opuwTy
YMjWU 04pasv APYLITBEHHWX XOPOpa MOry Aa WX (CMMBONUYKHK) Oum-
cTe. AHTHIOHe Taja Huje duno, HaBoau LiBujeTh, anu je 3ato MHOrO
roAMHA KacHuje CTurna npeactasa Lo Ha dogy ciiasawi, noHocehu
notpedHy (cumbonnuky) Katapay.

Ana Tacuh (TMonuimuxa, 26. mapt 2023)

[1JEno KokAHA MNAJEHOBHMRA JE BPEXTHJAHCKA CBETKOBHHA C/IOBOJIE

Kaz ce rpaau 13 ytpode, Teatap je jesaH oa nocweawHx dacTHoHa
cnodoge. Mosbe CMUCNA y MCKacanbEHUM XHUBOTUMA. [Tpudjerapcko
CK/IOHHLUTE Y KOjEM je WCTHHCKM Moryhe ymuTi ceBaax Katapse.
MMOBMTH CH paHe, OCjeTHTH Aax patbeHe Aylle Ha CTONWUM nopej
cebe 1 oHe DecnowTeHO pacKpHbEHE AyLe C MO30PHHLE.

TakBa dpexTvjaHcka CBETKOBMHA CIODOAE AOTOAMAA Ce Y NpeacTa-
BU Lo Ha Gogy chasaw, paheHoj npema pemek-pomaHy [lapka
Uujetvha. KokaH MnageHosuh, pesatess 1 TpUOYH OBOT yAapHHY-
KOT Y0jCTBA, JeaH j€ O/, ManodpOjHHUX NPEOCTANMX HCTHHCKHX HACTa-
B/baya bpexTosor yyema.

WUHTHMHA MHCHJA AYTOPA

Y HELaBHOM WHTEPB)yY KOjU CMO pajWnu 3a Tenelpam, pexao je Aa
Lipujethes pomaH ,yCnu1jeBa OALWKPUHYTH OHAj Bap/bMBM Tpayak
Haze Aa he, jeAHOM, Ha OBUM NPOCTOPUMA Jby W NODMjEANTH HapO-
fe, 6e3 0d3upa konuKo ce TM Hapoau Ayboko 3akonasajy y dancu-
(ukaTe BNACTUTMX HOBHjUX XMCTOPHja".

Ta ce ayTopoBa MHTHMHA MHCH]a, Y ByOMHCKOM ynTawy KokaHose
TEpUNe, OPraHCKW YTJeNOBWIA Yy MAHTPy OAPAHMBE YTOMHWje npes-
ctase. CBaKa CTona KOXe W KPBHO 3pHLE NO30PHUYKOT MaHudecTa
Lo Ha Hogy ciasdw XepojCKK W3rapa y UME JbyaH, 3a Jbyae, Haj-
JbYACTBEHO. BpemeHy Hebyackom ycnpkoc. W Ta ce w1xoBa noiu-

THYKa recTa He CKpYBAa W3a naponawke jedTvHohe HEro rpomko
jeun u3 Hajurwhe xyarwe 3a NpaBaOM /byacke DAMCKOCTH.

YyaHA IPYHICKA MALITA

[yCTa je W Oro/beHa, apMHAMA CTPAHHULIA MANEHa a JOCETOM CyA-
OuHcka, Upujetnhesa kwura moctaHka. OHa 4YyaHOM ApYHACKOM
MALITOM W MOE3WjOM TOBOPH O HEMALUTOBMTUM BPEMEHWMA CTBAp-
HOT JOKYMEHTApHoOr 31a. Bpemenuma Koja Ha NpoCTOpy packoma-
JaHe JyrocnaBuje HUKaKO a YMHHY, HErO Ce anCypAHOM aKeMKjOM
nenuyjy. bonHum cTBapanaukum nowrtewem LiBujeth je Ha BracTu-
TOj AylIM MCTETOBMPAO MYKE M y3HECEHA CBOje NOpOAMLE ycaheHe
0/} CPNCKHX, XPBATCKHX, YKPAJUHCKHX U XKHIOBCKKMX N103a.

Takohep ce no npeW NyT y HALIO]j AMTEPATYPH MOAYXBATHO MYYHE
rpHye XKPTBOBAHMX Ajedyaka y kacapHama JHA, TyxHe pjeue npe-
KO HONK MCKOBaHe y Henpujatene. LiBujeTnhesy beckomnpomucHy
TETOBAXY A0 NOCHEAHETr Nefba YOBjeYHOCTH, MnageHosuh je ca
CBOJUM [yMLMMa NPETBOPHO Y NAPTH3AHCKK MapLL 40 YHYTpALUHEr
MCKYM/bEHaA. Y3EBIUM M3a30BHU MPEAIOXKAK kao Dajky o nodpy w
31y (aganTauujy y CBOM MAEMEHWTOM KONEKTMBM3MY 3aj€AHMUKH
notnucyjy Mnagerosuh, Ligujetuh, apamatypsn Muna Metpuh u
Nlydpasko MuxaHoBWh W TyMUM), HCNPENAETEHHUM YYBCTBUMA KOja
CTaHyjy y CBMMa Hama. Y camo oj Hac 3aBucH Aa v hemo npespetu
cede v npedaLMTH Ce Ha TaMHY CTpaHy Ko3Moca.

MEHOMEHA/THU H JKECTOKO NMOCBEREHHW TNYMUH

Mnagetosrhesa opnyka Aa nucua U3UUKK JOBEAE HA CLEHY U pe-
TBOPH ra y AOKYMEHTapHy BH3ujy JlaHTea buna je puckaHTHa a poau-
na je npedoratum uckywermma. LIBujeTrh ce Tako Hawao y Tewkoj
MO3WLMjH A jOLL jefHOM M3pYZapH CBE OHO LWTO je Beh y nucmy me-
MOPHPAo, 1 13DauMo K3 cBoje yTpode, Tparajyhu 3a UCTUHOM Haje.

(MeHOMeHanHY, kectoko nocsehewn mymun  Mepuma  Jlenuh
Peyenosuh, Angui Omeposuh, Cawa Kpmnotvh, Maja M3etberosuh,
Csen Llectak, Tena Hemer bpankos, WeaH [puuh, Hukona bahe,
Anexcangpa lMneckowuh, [apko Papojesuh, Cresan Ysenau, Wrop
MaBnosuh, y MaxHUTOj /bEMOTH CBOJUX MHTUMHKX W 3ajEAHMUKMX NPO-
yrwhera H3paBHO ce pechnexTpajy y NULLYEBOM OKy. XBaTajy Ce 0Yaj-
HMYKM 33 BErOBO CHAPO YTOMNHje, HyAehn My BnacTMTa cuapa cnaca.



JIBUJE TEME/LHE BU3YATTHE METAGOPE

[lBuje cy tememHe MnapeHosuhese Bu3yanHe metadope (M3rpa-
HeHe y BpxyHCKMM TecTama cueHorpadkuwbe Mapujene Maprete
Xawwumbderosrh 1 koctmorpadkurwe Mapute hono: CLeHCKH Npo-
CTOp je NefeHa NPOCEKTYPa, a LWBEMOBH M LLIKHbENH Hajuelwhi pexsu-
31T M NOKPOB THjenuma. Ho, y bp3um 13mjenama cdokyca, pprkuaepu
33 TpynAa 3a4ac nocTajy u noctesse npee /bydasu unu cehuje 3a Tonna
KOMLLKjcKa KadeHKcara. LLimemosu mory BWTH 1 Kopne ¢ XpaHoM H
oDane Ha NOTOLMMA JjeTHHCTBA a Wikeny hedaa 3a HoBopoheHyaa. ..

lepcnekTuBy Ham y amaHeT Hamehe mp3unauka darpa koja je, y ume
Hebeckor HauWoHa (@ paau BAACTMTOr rpabea) nokpeHyna Kpease
PATOBE M jOLI MM HE rack MOTOpe. Ha Hama je Aa MM Ce He npesamo,
10 NOC/bEAHEr aTOMA NPeOCTane byACKOCTH. LU0 Ha Hogy ciasaw
je ambnem Tora otnopa.

Howwena v uypechum napadpasama komnosutopuue Upene Monosuh
[Jlparosuh Ha KynTHy cesaanuuky ,LLITo Te Hema" 1 opraHckum Tjene-
CHUM BuTKOM Kopeorpadkutbe Amune Tepaumexuh) npeactasa je 1o
koja He bu cmjena crati. Cee 40K He BnaroCioBH CBAKE 04K HA TEPHTO-
pHjy Jyrocnasuje W JOK Jbyau He nodujese Hapoze. CBe 10 Kpaja cBHjeTa.

[Nasop Wnuwwh (Teneipam 3arped, 1. Hosemdap 2022)

WRITER

Darko Cvietic (Ljusya Rubnik, 1968)

He is a director and dramaturge at the Prijedor Theater. He published
about a dozen books of poetry, two books of shorts stories, and the follow-
ing novels: Schindler's Lift (2019, recipient of the Koci¢ Feather Award and
the Fric Award), and Why Are You Sleeping on the Floor (2020, shortlisted
for the Fric Award and the NIN Award). His books have been translated
into several languages. He studied the philosophy of gardening and the-
atrology with Master Leon Weiss. He was shortlisted for the European
Poet of Freedom Award in 2020 for his poetry book Scared Skin.

He has directed plays by various authors, from Beckett to Chekhov, and
portrayed Raskolnikov, Boris Davidovich, Estragon, etc. He is a member
of the Bosnia and Herzegovina PEN Center, the Writers' Association of
B&H, and the Croatian Writers' Association.

He has been working at the Prijedor Theater for thirty-eight years.

DIRECTOR

KokaN Mtapenovic (N1s, 1970)

He graduated from the Department of Theatre and Radio Directing of
the Faculty of Dramatic Arts in Belgrade, in the class of Miroslav Belovi¢
and Nikola Jevti¢ (1995). He has directed a varied repertoire, with a
rich palette of authors, ranging from the Ancient Greeks, Renaissance,
Baroque, and modernists to his contemporaries. He was the art director
of the “Dadov” Theatre, the resident director and art director at the
National Theatre in Sombor, the director of the Drama Department at
the National Theatre in Belgrade, general manager of The Atelje 212
Theatre. His plays received awards at all professional theatre festivals
in Serbia, as well as at important festivals in Hungary, Romania, Bosnia
and Herzegovina, Croatia, Montenegro, and North Macedonia. He won
the Bojan Stupica Award, a number of the Sterija Festival Awards (for
directing, adaptation, and dramatization), the Novi Tvrdava Teatar
Award, as well as other significant awards at festivals in Serbia (UZice,
Jagodina, Vriac, Paracin, Negotin, Zajecar) and in the region.




REVIEWS

HEALING PROCESS OF DISSECTING WOUNDS

The theme of the play Why Are You Sleeping on the Floor, a new collab-
oration between writer Darko Cvijeti¢ and director Kokan Mladenovic,
continues their previous work, the also very successful Schindler's Lift
(Chamber Theatre 55 Sarajevo). Both plays write personal and collective
history in Bosnia and Herzegovina during the 1990s, fierce destruction of
private and public worlds, and it can be said that this work goes further
and deeper, in expression and meanings. To begin with, it is a very chal-
lenging choice for Darko Cvijeti¢ to also be a performer on stage, which
unusually strengthens the documentary sense, expanding the theatrical-
ity and strengthening the truthfulness and authenticity of the play, as
well as the intensity of the experience. His presence is bare and emo-
tional, but also meaningfully complex, and stimulating due to the limita-
tions of the position. He is at the same time real and peculiarly fictitious
because he shares the stage with actors who play characters from his
environment. He is the bearer of the action, writer, witness, participant,
and victim of the blows of tragic reality, at the same time distant from
it and immersed in it. From that evasive position, he gradually builds a
mosaic of a traumatized world — from the depiction of the complexity of
his parent’s marriage, the Serb father Milutin (Ivan Gréic, Igor Pavlovi¢)
and the Croatian mother Karmela (Tena Nemet Brankov), through the
slavery of his younger brother Bota and the anticipation of his return,
until the end of the war and the departure of the family to America.

Cvijeti¢'s presence sharpens the theme of the function of art in times of
madness, of uncontrolled flare-ups of aggression and massacre of human-
ity. His writing becomes a spiritual space, a place of protection of memory
and truth that is engulfed by the darkness of a hard-to-bear reality. Cvijeti¢
records the horrors of everyday life on a typewriter, the sounds of typing
sounds like bullets being fired. This recurring and very provocative solution
can be interpreted symbolically — the power of words is devastating, like
a bullet. Words open wounds and rage on them, which is why individu-
als from Darko's environment seek to avoid reality and turn to fairy tales,
thereby problematizing the function of art: should it confront us with the
truth, or keep us in a safe place in the dark?

Kokan Mladenovi¢'s direction is, at the same time, stylistically layered,
stylized, and sensitive, built on delicate and consistent contrasts between
the omnipresent darkness of war and the light of hope, embodied in the
love between Senka (Maja Izetbegovi¢) and Bota (Darko Radojevic).
Their relationship carries valuable poetic metaphors, among others the
memory of the haven of freedom of the sky, which helps Senka to pre-
serve hope. Her gentle rendition of the song “Sto te nema” by Jadranka
Stojakovi¢, which becomes her mantra, also establishes a counterbalance
to the horrors of war, as well as exceptional visual solutions with empha-
sized poetic meanings (set design by Marijela Hasimbegovi¢, costume by
Marita Copo, music by Irena Popovi¢ Dragovi¢, and movement by Amila
Terzimehic). The action unfolds in a visually striking scene, determined
by the eerie coldness due to the prevailing metal and neon light. A par-
ticularly expressive solution is the installation of a huge metal structure,
similar to a closet with many separate compartments, which suggests the
space of a morgue. Both the living and the dead are crammed into those
compartments, which can also be understood symbolically — in the hell
of war, the living also become a kind of dead because their so-called lives
cannot be real lives. On the left side of the stage is a row of empty chairs,
which will occasionally and partially be filled, but will remain predom-
inantly empty, which is a symbolically effective sign of absent people,
spirits, and persons whose loved ones are (in vain) waiting.

The plot of this valuable and emotionally performed play as a whole begins
with Cvijeti¢'s comparison of Sarajevo and Prijedor with ancient Thebes.
The protagonist states that the theater should have played Sophocles’
Antigone, which deals with the tragic suffering of the brothers, Eteocles
and Polynices, but also with the sister's inexorable humanism, the need
to send both brothers off to the next world with equal love and honor.
This motif can be understood as a prologue that leads to the idea of the
modernity of the senselessness of violence, i.e. the eternal repetition of
the horrors of fratricidal conflicts, but also the need to preserve humanity
and justice, at least in the theater whose reflections of social horrors can
(symbolically) cleanse them. Antigone wasn't there then, Cvijetic states,
but that's why the play Why Are You Sleeping on the Floor arrived many
years later, bringing the necessary (symbolic) catharsis.

Ana Tasic¢ (Politika, 26th March 2023)



KoKkAN MLADENOVIC'S PRODUCTION 1S A BRECHTIAN CELEBRATION OF
FREEDOM

When built from the gut, the theater is one of the last bastions of free-
dom. The field of meaning in butchered lives. A refuge where it is truly
possible to absorb the Sevdah music of catharsis. Bandage your wounds
and feel the breath of the wounded soul on the chair next to you and
those mercilessly exposed souls from the stage.

Such a Brechtian celebration of freedom took place in the play Why Are You
Sleeping on the Floor, based on Darko Cvijeti¢'s masterpiece novel. Kokan
Mladenovi¢, the director and tribune of this striking group, is one of the few
remaining true successors of Brecht's teachings.

A STRANGE DRUIDIC IMAGINATION

Cvijeti¢'s book of Genesis is thick and bare, small, and fateful in scope.
It talks about the unimaginative times of real documentary evil with
sensual druidic imagination and poetry. The times that in the territo-
ry of the dismembered Yugoslavia cannot pass away, but are pulsating
with an absurd alchemy. With painful creative honesty, Cvijetic tattooed
on his soul the sufferings and upheavals of his family instilled from
Serbian, Croatian, Ukrainian, and Jewish lineages.

Also, for the first time in our literature, the painful stories of sacrificed
boys in Yugoslav People’s Army's barracks, sad children forged over-
night into enemies, were tackled. Mladenovi¢ and his actors turned
Cvijeti¢'s uncompromising tattoo of the last inch of humanity into a
partisan march to inner redemption. Taking a challenging template as
a fairy tale about good and evil (the adaptation in its noble collectiv-
ism is jointly signed by Mladenovi¢, Cvijeti¢, playwrights Mina Petric,
Dubravko Mihanovi¢, and the actors), intertwined feelings that reside
in all of us. And it only depends on us whether we will despise ourselves
and transfer to the dark side of the cosmos.

PHENOMENAL AND FIERCELY DEDICATED ACTORS

Mladenovic's decision to physically bring the writer to the stage and
turn him into a documentary vision of Dante is risky and gives birth to
too many temptations. Cvijeti¢ thus found himself in the difficult posi-
tion of once again mining all that he had already memorized in writing,
and expelled from his body, searching for the truth of hope.

Phenomenal, fiercely dedicated actors in the frantic beauty of their in-
timate and shared purifications are directly reflected in the writer's eye.
They cling desperately to his anchor of utopia, offering him their own
anchors of salvation.

TWO FUNDAMENTAL VISUAL METAPHORS

There are two fundamental visual metaphors Mladenovi¢ uses (con-
structed in the superb gestures of set designer Marijela Margeta
Hasimbegovi¢ and costume designer Marita Copo): the stage space is
an icy prosecutor's office, and helmets and overcoats are the most com-
mon props and coverings for bodies. However, in quick changes of focus,
refrigerators for corpses suddenly become beds for first-time lovers or
sofas for warm neighborhood coffee parties. Helmets can be baskets of
food and shores on the streams of childhood, and overcoats blankets
for newborns...

The perspective is entrusted to us by a hating crowd who, in the name
of the heavenly nation (and for the sake of its own plunder), started
bloody wars and has not turned off its engines yet. It is up to us not to
surrender to them, to the last atom of our remaining humanity. Why Are
You Sleeping on the Floor is an emblem of that resistance.

Carried by the wonderful paraphrases of the composer Irena Popovi¢
Dragovi¢ on the cult song “Sto te nema” and the organic body battle of
the choreographer Amila Terzimehi¢, this is a performance that should
not stop. Until it blesses everyone's eyes on the territory of Yugoslavia
and until the people defeat the nations. Until the end of the world.

Davor Spisi¢ (Telegram Zagreb, 1st November 2022)



