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MUCAL

Buwe op uetBpt Beka Muoapara Kajresa 3o0Bem Hawum Llojcom.
KajTes, cacBMM MMyH Ha KOMMPOMMCE CBAKE BPCTE, HAE Y PES OHHX
npBaka CaBpEMEHE CPMCKE NPO3E KOjUMA Cy jeAHAKO AANEKH U NpH-
TOJHW YBOAHMLM HOBMHA W DMKYTEPHjA MHUBOMMCHUX €Ta/ba KOJH 3a-
DaB/bajy NoBpLUHE AyxoBe. KajTes je ayTapxuuaH...

Jpawko Pehen

YHyTap Kopnyca CaBpeEMEHe CPNCKE KHHKEBHOCTH, KajTe3oBa npo3a
[0 laHAC NPeACTaB/ba jefaH Of HAjA0CNEAHHUUX U Haju3rpaheHujux
POMaHecKH1X onyca. Kajte3 je 3aroBopHuK nonudonuje Kkoja jo-
MyLTa YKPLITake MHOLITBA PA3NMUHTHX CyDjEKTUBHTETA, WTO Ce Ha
Mosby HEroBMX POMaHa NPBEHCTBEHO UCMO/bABA M3PA3HTO DPHUKHUM
PafioM Ha PEYEHHLM 1 HA je3WKY, KPO3 CBEAEHY (POPMY M jacaH H3pas.

bopuc Jlasuh

Muoarar Kajes (1962)

JenaH je o4 HajoCODEHMjUX CPNCKMX
nicaua cpeirwe reHepauuje. YHeo je
CaCBHUM HOBE M HEOUYEKHBAHE TOHOBE Y
CaBpPeMEHy CpNcKy Npo3y. kberosu po-
manu Ceemia opoguua (1993), lMopro
gexoe (2001), AnmmunydimHoc (2010),
Mnowoa (2015), ctuncku decnpekop-
HH, HY € KPajHe HEODUUHY W KibHKEBHO NPOBOKATHBHY BU3Hjy CBETA.

Hajnpe H3nomoom (2015), a notom u CilianHom Gociraskom (2021)
Mwuogpar Kajtes je 0CBOjMO MPOCTOPE jeSHOr CAacBUM HOBOT MCKA3a,
33 KOjW M, 3acurypHo, Mapuau W myapu Jywan Matvh 1 MWK Hawu
bpeToHu.

HenoTkyn/b1Bo Apyrauuju, C JaneKum 04CEeBUMA BENUKHX TUTEPaTy-
pa, KajTe3 CyBEpEHO UCMHUCYje OPUTMHANHY, HAJACBE BPAY MOETHKY
pEyH, HECBOJCTBEHY CaBPEMEHO] MPO3HO) 3arpLUHYTOCTH (a NOYeCTo
W YCNABaHOCTH) OBAALIKO)].

AYTOPH O NMPEACTABH

Jleno, baw neno.”... Peun cy Csatose cynpyre (C kpoBa 3rpage
napmakylue), koja 3ajeaHo ca CBaTom MOTPH W KOHTPOJULLE MPOTOK
Tanacay CMepy MpTBHM — XHBH. 3Byuu KoHdY3HO? U jecTe. Anu, 0da-
kne noyetu? OBaj pomaH (M3n0x0a Muoppara Kajtesa) 3aucta je
MyH, ryCT, TELIKO NPOXOAAH, NOCEDHO 3a N030pPHLLHY pa3paay. Mnak,
AENyje Ham Ja CMO YCNEH ia CTBOPUMO ayTEHTHUAH CBET Ha CLIEHH,
KOjH jecTe NoTEKA0 U3 pOMaHa, anu Ce OHAA TOKOM CBOTa TOKa npe-
TBOPHO Yy HM3 PA3/IMUHUTHX PEYHLIA OF KOjUX CBAKa HMA CBOjY NMPHYY,
Za M ce Ha Kpajy KpajeBa CBe Halwne y jeaHoj Wwipoj, Behoj 1 cBeo-
OyXBaTHKjOj MPUYM O CBUMA HAMA, AU M Y CBUMA HaMa.

[0BOPHMO 0 Hama KOju CMO Ha npeAcTaBu CruKka Hello3Haiol Hanop-
HO M YNOPHO W OTNOPHO PaAnAH, pomaH cedu npunaroh)asanu, MMko-
BE M CMTyaLuje OTKPWBANIW M OTBAPA/W 3 HOBH CLIEHCKH JE3MK KOJH
BaM Cafia HyAMMO Ha yBKA. [la ce onuLue Kako CMO A0 OBAKBOT pe3yi-
TaTa cturM, buno &1 noTpebHo MHOTO BULLE BPEMEHA M MPOCTOPA.
MHoro by cHare y3eo 1 makap Camo M30KOHH MOKYLLAJ 0Djallberba
Teme W uaeje. OBa je npeacTasa y HajdOLEM CTyyajy jefaH CBET 3a
cede y koju hete yhu paso3Hanu v u3 Kora Hehete u3ahu Hecpehhum,
a aKo CMO yCrenu Aa Bam AaMmo W BULLE, cpeha je Hala orpoMHa.

WneanHo bu duno aa umate npuaKky 4a npounTate pomax M3nomxoa
Mwogpara Kajte3a a aa onga nornegate npeacrasy Ciuka Hello3Hd-
o7 HALer Manor THMA, M TaKo CaMu ca CODOM, Y TUXOM YHyTpa-
WHem aujanory, sohete 40 JOrOBOPa MAW OArOBOPA Ha NMUTaka:

— LLI7a ce 3anpaso Aewwasa y ctaHy dpoj 5?

— Ko je bruo Xep Xuskosuu?

— Je nv Anga 3anpaso Khu Yoseuuja?

— Jla nv Komlua W pame netu?

—Huje v lMepu Bnaguua camo MHCTPYMEHT y pyKama HenosHarte
cune?

TonuKo CMO TOra Kao ayTopCKK TUM A0OMAW pajom ca (haHTaCTHy-
HAM aHCaMDNOM 3pEeHaHUHCKOT MO30pHLLTA, HEMA OBAE MPOCTO-
pa [a 3axBaMMO CBMMA MOjEAMHAYHO, anu Aa Huje duno 3BOHKA
l'ojkoBKha M HErOBMX MHCTPYMEHATA, TELKO Aa D1 Ce 0TBOPHAA Bpa-
Ta XXMBE CLIEHCKE My3HKe Koja nomano noaceha Ha janaHcku Teatap

o



KOjW 0D0je noTnMcaHKux aytopa HeodryuHo nowtyjy. Mma jow muoro
JbYAH KOjMMa CE Ayryje 3axBanHocT, peunmo CaruHy h. 3a npojek-
uujy v purutante edexte, Credpany C. 3a kauury, bnarosectu B. 3a
M3y3ETHO LAPOBHMTY Map/buBOCT, BecHu T. He camo 3a weH peryna-
paH eo nocna Beh W 3a LeNoKynHy TMKOBHOCT CBETA KOjH rnejate
UTA. Uma iyau. To je Moxaa W BaxHKjM 3akibydak. UMA JbYH!

,OBZe UnaK xuBe byau", pekao bu Paya u3 pomana, anu vy npea-
CTaBH.

Hukona 3asuwuh v Yna Henowesuh

PEAHUTEJb

Hukona 3asvumr (1975, bena Lipksa)

[o30pHiLHK peauTess, ApamaTypr U A13ajHep cBeTna. Maructpupao
Ha [Mo3opuwwHoM dakyntety Akagemuje nenux ymetHocty y Mpary
(AAMY) Ha KaTeapu 3a pexujy y anTEpHaTHBHOM W NyTKApCKOM Mo-
3opuwty 2003. roauue.

baBu ce NO30PHULIHOM PEXHMJOM, MUCALEM, APAMATYPIHjOM U [H3a)-
Hom cBetna. Pexupao y Cpduju, Cnosenuju, LUpHoj lopu, bocku u
Xepuerosunu, Xpsatckoj, Pycuju, byrapckoj, Hewkoj, Hemaukoj v
XonaHauju.

loaune 2002. dwo je jenaH op cTyaeHata-acuctenata A. |. Bajcbapay,
CBETCKHM MO3HATOM 1M3ajHEpY CBETNA, CApaAHHUKY peauTessa Pobepta
BuncoHa Ha onepu Cygouna Jleowa JaHaueka, y HapogHom no3opu-
wry y lMpary. OBO MCKYCTBO TPajHO ra yCMepaBa kKa MCTpaXHBay
ynotpede CBeTaa y N030pHLLTY.

Pexupao je y nosopuwtima 3a feuy: Mano nosopuuwre ,[lywko
Pagosuh”; Mo3opuwre nytaka ,MMuHokko"; HapoaHo no3opuuwre
Ywuue; Fpancko nosopuwre MNMogropuua; Jljeyje kasanuwre bpanka
Muxamesuha Ocujex; Kasanvwre nytaka 3agap; Kasanvwre
BuposutHua; KpacHojapcku Teatap Kykon — KpacHojapck, Pycuja;
Tearap kykon ,lynusep” — Kypran, Pycuja. Pexupao 1 y nosopu-
wrrma 3a oppacne: Divadlo Ponec — Mpar, Yewka; Oerol festival-
Tepuxenunr, Xonanauja; Grand Theatre — [poHWHreH, Xonanauja;
buted Tearap; Ateme 212; CHI; )AMN; HapogHo no3opuuwre
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Cybdornua; HapoaHo nosopuwre beorpas; CnoBeHCKO /byACKo re-
pamvwye Lemwe; XHK Ocujex; Catupruko kasanuuwre ,Kepemnyx”
3arped; Deutches Teater bepnun; Teatap MBan Pagoes byrapcka;
lpancku Teatap Apag...

Harpape: Ha chectiBany 3natHu nae, Ymar 3a npezctaBy /a3 8dc byoum
C/bl Lene, Cnosenuja; Ha ®ectuBany npodeCHOHaNHNX MO30pHLLTA
Bojsoaure 3a npeacrasy PasbOYhuyu HIT Cybotvua; Ha Cycpetma
npocdecHoHanHux nytkapckux nosopuwra Cpbuje 3a npeacrase
Anaguroea uapodHa namiia v baciuen u bacluena MNo3opuwra nyTaka
,MnHokno"; Ha TUBA cectvsany beorpas 3a npeacrasy Kuku u boso
Manor nosopuwra , Jywko Pagosrh”; Ha Oectrsany no30pHLLTa 3a Aje-
uy — Kotop, LipHa lopa 3a npeactasy Tpitiuua pajcke imuue HIT Yxuue;
Ha ®ectusany ASSITE)-a Xpsatcke, Yakosew 3a npeactasy Emun u ge-
wexmusu K ,bpaHko Muxamesuh” Ocujek; Ha DectvBany aHTHuKe
Apame Ctobu — Makeaonuja 3a npeactasy HexHe y HapogHoj CKyAWUHUY
HIM Cybotnua; Ha Teatap decty bawa Jlyka — buX Buwe Harpasa 3a
npencrasy Casa Casarosuh — Bamiupcka cumoruja HaposHor no3opu-
wra Kukunzaa; Ha [laHima komeauje JaroauHa Harpage 3a Hajoomy pe-
Kujy 3a npeacrasy M30upauuya HIN beorpag; Ha butedy u CrepujuHom
no3opjy (2021) Harpaaa nybauke 3a npeactasy Kao ga kpaj Huje Hu ca-
ceum 0u3y; Ha chectusany Hosu Tephasa Teatap (2022) Harpaja 3a Haj-
domy pexujy 3a npeactasy Yygo Ceewior leopiuja HIT Huw, nosopuwra
Jon Cranky Apag, Pymynuja 1 nosopuwura lnese, byrapcka.

KPUTHKA

Heobnuan Komaa H jown HeODHYHHjH THKOBH

OZAHOC XMBOTA W CMPTH M HHMXOBE TPAHHULE BEYMTE Cy TEME KOje
330KyM/bajy Naxwy DPOjHUX CTBAapanala, a CaMo HajBELITHJUMA je
MOLL/O 3a PYKOM Ja NPOAPY Y CKPUBEHE TajHE W 0DjeanHE 0BOCTpa-
HO Ca OHOCTpaHuM. [l03a MUCTEpHje, MUCTHKE, (DaHTACTHKE, Hpe-
aNHOCTH, Kao W NApanenHK CBETOBH KOjU CE npenauhy y OBaKBUM
LENMMA Cy HEM30CTaBHHU. tbuma ce Ha cneunduryaH HauuH DaBu 1
nucay Muopapar Kajtes (1963), nocedHo y pomany H3nomda (2015),
EKCMIMLKTHOj NMPUUYM 0 MOPGOOTHjH CMPTH, KOja je MOCTyXKuia
Hukonu 3asuwuhy aa je pexupa v noctasu Ha [lpamcky Cuery
HapoaHor no3opuwra ,Towa JoBaHosuh" 3perwaHuH.




EKCI’lepHMCHTaJ'IHH T€aTtap

lpema peyrma KpUTHYapa, CUTyaLMOHa N10THKa jedHe 3rpaje koja
Ce 0} CONCTBEHE eHTpONKje DpaHK XKpTBYjyhu CBoje CTaHape, y LeH-
TPy je OMCEeCMBHUX KpyroBa OBOT pOMaHa W npejcrase. 3asuwuh
ce, pagehu Ha KOMajy, HaWao npej BETMKMM M33a30BOM Kako Aa
KajTe30By TPOCTPYKOCT NOINEAA HA CBET, LUTO je jeAHA O HajOuT-
HWjUX OAMKA POMAaHA, MPUNAroAM CLUEHW. AyTOp TO YMHM MyTem
TEME, 3aTUM Kpo3 Aorahjaje 1 IMKoBE KOju rOBOPE 0 CEOH 1 Apyruma.
MocedHo je Mopao fa BOAM padyyHa O OHOME LUTA MMCAL, XU Aa
nopyuyu. Y npescrasu e T0 HajDO/be BUAH KPO3 JE3UK KOjH je pa3apo-
0/beH, BEOMA MPOHWYAH, HA MOMEHTE YaK W nocnpaa. [la govapa
BM3Hjy JeSHOr CONMTEPA KOjU Ce ,00pH 3a OnCTaHak” pefuTesy cy
MOMOIH CueHorpaduja, KOCTUMK, My31Ka 1 Sekop. Y JOMEHY Kope-
orpadwmije ca 3auwuhem je capahmsana rymuua YHa henowesuh.

lpeAcTaBa ce MOXKE OMUCATH KA0 EKCNEPUMEHTANHA M 3petbaHHHLM
0BAKO HELTO /0 Caja HACY MManK NpUIKKe Aa Buae. Ynotpeda Bu-
[e0-DUMa, MakeTa, AOATHHUX KaMepa, YNOTNYHUH Cy peauTebeBy
uaejy. Mybdnvum je moxaa buno Texe Aa Jo Kpaja NponpaTy camy
pajtby M CXBATH O YeMy Npe/CcTaBa roBOPH.

XepmeTHuHa (TeLuKa 3a Tymayete, HejacHa) Npo3a jecte npocTop Y Ko-
jem Kajre3 ,ewTo na1ea”. CTora je 0BO OCHOBHA OAPEHMLA HETOBUX
POMaHa Koje Ce W peautesb Apxao. BaxHa opivka Kajresose noetuke
je Ba He nuwe Aa bW 3abaBKo WHPOKe HapoaHe Mace. bpue rpaHuue
H3MeRy AHUBHX W MPTBHX, PEANHOT 1 MPEAJTHOT, NPOLLAON, CaAALIHET U
bynyher. Crora je cBe, W kop Kajte3a v koA 3aBuwwKha, YCI0BHO W He
MOXE Ce NPUXBATATH 34paBo 3a roToBO. HW TMKOBM HMCY OHM Ca KO-

jJUMa CMO MManK NPUIKKY Aa Ce YECTo CPETHEMO. 3anpaso, kao Aa Cy
C OHE CTPAHE KHMBOTA. 3PEHAHUHCKKM TYMLHM, MOTNOMOrHYTH Konera-
Ma rOCTMMa, HALWLK Cy Ce NPe] HECBAKMAALIKBUM M3a30BOM. 3adaTke
KOje Cy 0DWAM CNPOBENH Cy CBU A0 JEAHOT M MPELIU3HO OATOBOPHIHM Ha
KOMMIEKCHY CUTyauMjy Koja je bruna npes wuma.

3axTeBHH rMyMaykH 3adalH

WUrop Owununosuh, kao Bnaguua llepu, mumukom, a npe cse-
ra recTUKynauujoM W rOBOPOM, OXMBEO J€, HE CamO CBOT jyHa-
ka, Beh je ycneo 4a NpvKame W LENOKYMHO MLWYALEHO APYLITBO.
WBaH Hophesuh ce HakoH Aye nay3e BpaTHO M TO Ha ,BENMKA BPa-
Ta". JeAMHM j€ 04 aKTEPA KOME je peauTesb MOBEPHO HEKOAMKO pona
(C.W.A.T, agBokart pkosuh, Hapatop). OH je Taj Koju ymMH, anu 1
KOMEHTapHLLE Jpyre 1 ,ynasu” y CBak1 Of MKOBA. YCNEo je Aa Ha
Hajoo/bK HaunH Dyae BoaMy nydaMLM Kpo3, Kako je Beh nomeHyTo,
HenpoxodaH komaa. Bennky nomoh noduo je oa Jenexe LLnednuh
Xuskosuh (C.W.A.T v BatpomeTHu bnejzep). 3ajesHO YMHE BE3UBHO
TKMBO KOj€ Cnaja pawTpKkaHe CBETOBE. 3BOHKO [0jkoBKh, Jyroroau-
WK unaH AHcamdna, 3anamheH je no nagjagu KOMMYHKX, CMOTa-
HUX, HEPETKO CKPAjHYTHX JIMKOBA, KOJUMA J€ YTUCHYO JIMYHM Neyar.
Hukona 3asuwwuh je 0By YnkbeHHLY yNOTPEDOMO W HEroB NOTEHLMjAN
MaKCMMAJHO MCKOpUCTHO. Kao OkTaBujaH mydnuky je npoBouupao
NYUMOHAM KOMEHTAPHMA W YBNAYHO J€ Y CBOjY NPHYY.

Y nybuHK 0Baj, C NOYETKA MO3UTUBAH M HAMBAH WK, MOKA3ao je Aa
H1je jobpoHamepaH U de3asneH. LLTaBuwe, UCNObLMNA CE W HETOBA
TaMHa CTpaHa, Ha wra je lojkoBuh BuwWwe Hero jodpo oarosopuo. C
Apyre CTpaHe, MHOTMMa H1je OMO MO3HAT HEroB CKPUBEHHW TaneHat
33 My3uKy Koju je y Cruyu Hello3Hamiol jowao Ao u3paxaja. Capa
Cumosuh (k.r.) kao Auga, Crecdban Crapuesuh (k.r.) kao bodw,
Credan JyaHuH kao Komwa v Muman Bykosuh kao WHcnekTop,
yKnonuau cy ce y cueHe. OBum NMKoBMMA Huje aT Behu npoctop.
JyanuH 1 Bykosuh, koju ce Hajpeh)e nojaemwyjy, HW 'y uemy He 3a0CTajy
33 HocehuM jyHauKrma.

3peranuH je CIUKoM Helo3HAloT [ODMO HOBY M CaCBUM Apyrauujy
npeACTaBy Koja je 3anoyena cBoj x1BoT. Konuko he Tpajat noka-
3ahe Bpeme.

Mupocnasa Manbauwku (3peranu, 3. vosemdap 2022)



WRITER

For more than a quarter of a century, | have been calling Miodrag Kajtez
our Joyce. Kajtez, completely immune to compromises of any kind, be-
longs to the ranks of the greats of contemporary Serbian prose to whom
newspaper editorials and the trinkets of vivid details entertain the su-
perficial spirits and equally distant and opposite. Kajtez s autarchic. .

Drasko Redep (2017)

Within the corpus of contemporary Serbian literature, Kajtez's prose
presents one of the most consistent and well-constructed novelistic oeu-
vres. Kajtez is an advocate of polyphony, which allows for the intersec-
tion of many different subjectivities, which in the field of his novels is
primarily manifested by extremely careful work on sentences and lan-
guage, through reduced form and clear expression.

Boris Lazi¢

Mioprac KajTez (1962)

He is one of the most distinctive Serbian writers. Kajtez introduced entirely
new and unexpected tones to the contemporary Serbian prose. His novels
The Holy Family (1993), Porn Exercises (2001), Anti-Etherealness (2010), and
The Exhibition (2015), are stylistically impeccable and offer a highly unusual
and literarily provocative vision of the world.

First in Exhibition (2015), and then in The Permanent Exhibition (2021),
Miodrag Kajtez conquered the realm of a completely new expression that
would surely capture the attention of Dusan Mati¢ and our dear Bretons.

Incorruptibly different, distantly reflection of great literature, Kajtez
sovereignly writes original, above all, virtuous poetics of words, unchar-
acteristic of the contemporary prose suffocation (and often sleepiness)
we can see around us.

AUTHORS ABOUT THE PLAY

“Beautiful, really beautiful...” These are the words of Svat's wife (from
the roof of the building next door), who, together with Svat, observes
and controls the flow of waves between the dead and the living. Sound

confusing? And it is. But where to start? This novel (The Exhibition by
Miodrag Kajtez) is full, dense, and difficult to walk through, especially
for theatrical development. Nevertheless, it seems to us that we man-
aged to create an authentic world on the stage, which originated from
the novel, but then during its course turned into a series of different
paths, each of which has its own story, so that at the end of the day they
all end up in a wider, bigger, and more comprehensive story about all of
us, but also in all of us.

We are talking about those of us who worked hard, persistently, and
resiliently on the play Image of the Unknown, adapting the novel to our-
selves, discovering characters and situations, and opening them up to
a new stage language that we now offer to you. Describing how we
reached this result would require much more time and space. Also, it
would take a lot of effort to even try to explain the topic and idea. This
performance is, at best, a world of its own, into which you will enter
curious and from which you will not leave unhappy, and if we managed
to give you even more, our happiness is enormous.

It would be ideal if you had the opportunity to read the novel The
Exhibition by Miodrag Kaitez and then watch the play Image of the
Unknown by our small team, and thus, in a silent internal dialogue, come
to an agreement or answer the questions:

— What exactly is happening in apartment number 5?

— Who was Herr Zivkovi¢?

—Is Aida the Daughter of Man?

— Does the Neighbor still fly?

— Is Perc Vladica merely an instrument in the hands of an unknown

force?



As the creative team, we have gained so much by working with the
fantastic ensemble of the Zrenjanin theater, and there is not enough
space here to thank everyone individually, but if it were not for Zvonko
Gojkovi¢ and his instruments, it would hardly have been possible to
open the door to living stage music that is somewhat reminiscent of
the Japanese theater who we both thank. There are many more people
to whom we owe thanks, for example, Sanjin C. for the projection and
digital effects, Stefan S. for the helmet, Blagovesta V. for exceptionally
gifted diligence, Vesna T. not only for her regular part of the job but
also for the entire artistry of the world you are watching, etc. There
are people. That is perhaps the most important conclusion. THERE ARE
PEOPLE! “After all, people live here,” Radza would say in the novel, but
also the play. Thanks to all the actors individually for their patience,
Sale and Jela from above, from the technical squad, Cuk and Srki from
the stage, Dosen, and everyone. | know that someone is forgotten in the
rush of writing before the dress rehearsal, but at the same time, they
are unforgettable. Let's go. Be greeted.

Nikola Zavisi¢ and Una Delosevi¢

DIRECTOR

NikoLA Zavidi¢ (BeLA CrkvA, 1975)

He studied direction in Prague and Belgrade. He received his Master's
Degree in Prague, where he founded a group with Steffi Tors, an art-
ist from Island, and they toured various festivals in the Czech Republic

and entire Europe. Since 2003, he has done numerous plays for chil-
dren, including Kiki & Bozo by Andreea Vdlean (received the TIBA Award)
and Almost Anyone May Fall, Except the Heron (Children Theatre “Dusko
Radovi¢”, based on Toon Tellegen's short stories), The Bird of Paradise
(National Theater UzZice, written by Branko Dimitrijevi¢, received the
First Price for Direction at the Children's Theater Festival in Kotor in
2007), Aladdin and the Enchanted Lamp (Puppet Theatre “Pinocchio”
Belgrade by Aleksandar Novakovi¢, received the Grand Prix for Direction
and Play at the Puppet Theatre Festival in Novi Sad in 2007), and
Bastien und Bastienne (Puppet Theatre “Pinocchio” Belgrade by Wolfgang
Amadeus Mozart, received the First Price for Direction at the Puppet
Theatre Festival in Ni$ in 2008).

He directed the following plays for adults: 1984 (by George Orwell,
Bitef Theatre Belgrade, and Grand Theatre Groningen, Holland),
Plasticine (by Vassily Sigarev, Atelier 212 Belgrade), The Castle (by Franz
Kafka, Jugoslav Drama Theatre Belgrade), Godot on a Hot Tin Roof (by
Branko Dimitrijevi¢, Serbian National Theatre Novi Sad), The Robbers
(by Friedrich Schiller, National Theatre Subotica), Bli (by Jelena Mijovi¢,
Atelier 212 Belgrade), and others. He was the selector of the interna-
tional selection at the 2009 Sterijino Pozorje Festival.

REVIEWS

AN UNUSUAL PIECE AND EVEN MORE UNUSUAL CHARACTERS

The relationships between life and death, as well as their boundaries,
are eternal themes that have occupied the attention of numerous cre-
ators, and only the most skilled managed to penetrate the hidden se-
crets and unite this side of life with the other. A dose of mystery, mys-
ticism, fantasy, and unreality, as well as parallel worlds that intertwine
in such works, are indispensable. The writer Miodrag Kajtez (1963)
deals with them in a specific way, especially in the novel The Exhibition
(2015), an explicit story about the morphology of death, which served
as a basis for Nikola Zavisi¢ to direct and stage it on the drama stage
of the National Theater “Tosa Jovanovi¢". The play entitled Image of
the Unknown premiered on Saturday, 15™ October, when the Zrenjanin
Theater celebrates its anniversary.

.'-.ez‘;.»"'




EXPERIMENTAL THEATRE

According to critics, the situational logic of a building, which defends
itself against its entropy by sacrificing its occupants, is at the center of
the obsessive circles of this novel and play. Zavisi¢, while working on
the play, was faced with the great challenge of how to adapt Kajtez's
threefold view of the world, which is one of the most important features
of the novel, to the stage. The author does this through the theme, the
events, and the characters who speak about themselves and others. He
especially had to take care of what the writer wanted to convey. In the
play, this is best seen through the language, which is fragmented, very
ironic, and at times even mocking. The scenography, costumes, music,
and accompanying decor helped the director to portray the vision of a
solitaire “fighting for survival”. Actress Una DeloSevi¢ collaborated with
Zavisi¢ on the choreography.

The performance itself can be described as experimental and the people
of Zrenjanin have never had the opportunity to see something like this
before. Everything that happens before the eyes of the audience takes
place on the stage. What is new is the use of video beams, models, and
additional cameras that completed the director’s idea. It may have been
more difficult for the audience to follow the plot to the end and under-
stand what the play is about.

Hermetic (difficult to interpret, unclear) prose is the space in which
Kaitez “swims skillfully”. Therefore, this is the basic determinant of
his novels, which the director also adhered to. An important feature
of Kajtez's poetics is that he does not write to entertain the masses.
It erases the boundaries between the living and the dead, the real and
the unreal, the past, the present, and the future. Therefore, everything,
both with Kajtez and Zavisi¢, is conditional and cannot be taken for
granted. The characters, also, are not ones we had the opportunity to
meet often. It's like they are from the other side of life. The actors from
Zrenjanin, supported by fellow guests, faced an unusual challenge. All
of them carried out the tasks they were given and responded precisely
to the complex situation that was in front of them.

CHALLENGING ACTING ROLES

The audience met Igor Filipovic in the play Silvia, where he played Greg
from New York. The play itself did not give him too much space to ex-
press his superior acting abilities. Now, as Vladica Perc, with facial ex-
pressions, and above all with gestures and speech, he revived not only
his hero but also managed to portray the entire dislocated society.

After a long break, Ivan DZudi Dordevi¢ returned to the “big league”.
He is the only actor to whom the director entrusted several roles (Svat,
lawyer Grkovi¢, narrator). He is the one who acts, but also comments
on others and “gets into" each of the characters. He managed to
guide the audience in the best possible way through, as already men-
tioned, an impassable piece. He received great help from Jelena Snebli¢
Zivkovi¢ (Svat and Firework Blazer). Together they form a connective
tissue that unites even such scattered worlds. Zvonko Gojkovi¢, a long-
time member of the Ensemble, is remembered for his constellation of
comical, twisted, and often extreme characters, with which he left his
mark. Nikola Zavisi¢ used this fact and made the most of its potential.
As Octavian, he provoked the audience with lucid comments and drew
them into his story.

Deep down, this initially positive and naive character has shown that he
is not benevolent and harmless. What's more, his dark side is revealed,
to which Gojkovi¢ responded more than well. On the other hand, many
people did not know his hidden musical talent, which came to the fore
in Image of the Unknown. Sara Simovi¢ (c.g.) as Aida, Stefan Starcevi¢
(c.g.) as Bobby, Stefan Juanin as the Neighbor, and Miljan Vukovi¢ as
Inspector, fit into the stage decor. Simply, these characters are not given
more space. Juanin and Vukovi¢, who appears the least, are in no way
behind the leading heroes.

Zrenjanin received a new and completely different play with Image of the
Unknown, which began its life. Time will tell how long it will last.

Miroslava Malbaski (Zrenjanin, 3* November 2022)



