


BECEAHHUK HA OTBAPARY 68. CTEPHUJUHOI 1MMO30PJA

ORATOR AT THE OPENING CEREMONY OF THE 68TH STERIJINO POZORJE FESTIVAL

JATOL MAPKOBHR

JenaH je of HalMX HaJUCTAKHYTHUX MO30PHLLIHKX pe-
AuTEba. IMNIOMKpaAo je No30pHLLHY pexujy Ha Da-
KYNTETY APaMCKHX YMETHOCTH y beorpagy 1987, y
knack npod. bopjaHe [lMpoaaHosuh u Ceeto3apa
Panajuha.

Pexupao je npeko neaecet NpeacTaBa y 3embd W
MHOCTPAHCTBY, @ Mehy HajsHauajHuje ybpajajy ce:
Bpain og ciwaxna, Tako je (ako eam ce WAKO UUHU),
YoOpawenu donecruk, Cymrougo nuue, losopruua, Ckya,
boiojasmencka Hoh, Yygo y Llapiany (JyrocnoBeHcko
Apamcko no3opuwre, beorpaa); ociioha Munuciap-
Kka, Xacanatunuua, Aniauiona, Oxanowhena dopoguua
(HapoaHo nosopwwre) w [edenyia, @uiaposa merugda (Onepa HI
y beorpagy); lNopoguune fpuue, lociioga [nembajesu, Jecewa coHama
(Atene 212); Kaime Kaaypanuua, [Jexkamepor (HapoaHo no3opuiite
Combop); Jlykpeuuja unuimiu Mgepo (Mo3opuwte Ha Tepasujama);
[aned, Gunymena Mapiiyparo v onepa Kapmen (XpBaTcko HapoaHo Ka-
3anuwre MBana nn. 3ajua Pujexa); Jlykpeuuja o'dumo pexnu Moxmepyx
(Pujeuke netwe HohM); YueHe meHe (XpBAaTCKO HAPOAHO Ka3anuiite
Cnnwr); Yapaia og cimo dewmmu (beorpafcko Apamcko no3opuiTe);
Tapaud, Xexyda (Liproropcko HapoaHo nosopwuwte Moaropuua); Cax
netre Hohu (Mo3opuwte ,bowko byxa“). 3a jydunej Kpamesckor
nosopuwra [lpamaten y Lseackoj nocrasuo je Kpuciwmuty. buo je
npeu peautes U3 Cpbuje Kkoju je nocie patosa AEBEAECETHX PEKH-
pao Ha [lybposauxk1m /beTHUM urpama (Pomeo u Jynuja, 2014). Jarow
MapkoBuh je JOOUTHHK NPeKo NeAECET CTPYKOBHUX, (DECTUBANCKUX M
APKABHKMX Harpaja of Kojux ce u3asajajy: Harpaga ,bojan Crynuua”,
Harpaga ocnobohera beorpaga, TpuHaectojyncka Harpaaa, Harpaga
3a CBeyKynaH sonpuHoc ctBapanawtsy LipHe Tope, Harpaga rpaga
Moaropuue, Harpaga ,Muha Monosuh”, Hekonrko Harpasa ,3nathu
hypav" u ,Apaanvon”, CTepujuHa Harpaaa 3a pexujy 3a npeacrasy
Jlykpeyuja unuimu Hgepo (Mo3opuwTe Ha Tepasvjama) 1 Hywwhesa
Harpaga. Y byrapckoj je oapxaH dectvBan ,bankaH uuta Jarowa” y
OKBHPY KOTa Cy YETUPH PEAHTEDLA PaAHIA HEroB TEKCT [080pHUUA.
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JAGOS MARKOVIC

One of our most distinguished theatre directors.
He graduated in Theatre Directing at the Faculty of
Dramatic Arts in Belgrade in 1987, from the class of

Borjana Prodanovi¢ and Svetozar Rapajic.

He directed over 50 plays in Serbia and abroad,
including Kate Kapuralica (National Theatre in
Sombor), Romeo and Juliet (Evening Stage in Bosko
Buha Theatre), Midsummer Night's Dream (Yugoslav
Drama Theatre), The Comedy of Errors (Montenegrin
National Theatre), Hecuba (Royal Theatre “Zetski
dom”), Electra (BELEF), Little Red Riding Hood
(Bosko Buha Theatre), Lukrecija iliti Zdero (Theatre
on Terazije), The Miser (YDT), Mrs. Cabinet Minister's Wife (National
Theatre), Hasanaginica (National Theatre), The Seagull (CNT Ivan pl.
Zajc), Filumena Marturano (CNT Ivan pl. Zajc), Lukrecija o bimo rek-
li Pozeruh (Rijeka Summer Nights Festival), Kristina (Royal Theatre
Dramaten), Cinderella (National Theatre), Carmen (CNT Ivan pl. Zajc),
The Hundred Loop Stocking (Belgrade Drama Theatre), Dawn on the
East (Zvezdara Theatre), Svinjski otac (Zvezdara Theatre), and oth-
ers. For the jubilee of the Royal Theater Dramaten in Sweden staged
Christina. He was the first director from Serbia who, after the wars of
the nineties, directed at the Dubrovnik Summer Games (Romeo and
Juliet, 2014). Jago$ Markovi¢ is the winner of over fifty professional,
festival, and state awards, including the “Bojan Stupica” Award, the
“Belgrade Liberation” Award, the “13th July”, the Award for overall
contribution to Montenegrin culture, the “Mica Popovic” Award, and
several “Zlatni Curan” and “Ardalion” Awards, Sterija's Award for
direction for the play Lucretija ilita Zdero (Theatre on Terazije), and
Nusic¢'s award. The festival “Balkan reads Jago$" was held in Bulgaria,
where four directors worked on his text Phone Booth.



MPOTPAM

YETBPTAK, 25. maj

Mponor 68. CtepujuHor no3opja

19.00 yacosa / CueHcka nadopatopuja bopucnas eojun, ®akyntet

TeXHUUKKX Hayka, Tpr Jocuteja Obpagosuha 6, Hosn Cas

Yemy yMETHOCT Cy)KH JaHac? — npeaaBare Matka botrha

(TeaTponor, spamaTtypr U My3u4ap u3 XpBarcke)

Opranusatop: Oacex 3a yMETHOCT W Au3ajH, Gakyntet
TEXHMUKKX Hayka Hosu Cag

METAK, 26. maj

19.00 yacosa / CHI1, gowu hoaje CueHe ,JoBan Hophesuh"

17. MefynapoaHu TpujeHane ,lMo3opuwte y potorpadckoj

YMETHOCTH"
OtBapame u3n0x0e, ypyuemwe Harpasa

20.00 yacoea / CHI, CueHa ,JoBaH Hophesuh”
CeeuaHo oTBapatbe PecTHBana
becepa: Jarow Mapkosuh

TAKMHYAPCKA CENIEKLIMJA

AELA

lpema uctonmenom pomany Munene Mapkosuh
Komno3sutopka v pegutemska: Upena Monosuh Jparosuh
HapozHo nosopwuure beorpag

CYBOTA, 27. maj

10.00 yacosa / CHII, roptu doaje Cuene ,JoBan hophesuh”
CueHa, Macka, KOCTHM, IyTKa
OtBapate 13noxde, ypyuere Harpaja
Opranusarop: LieHTap 3a IMKOBHO 0Dpa30Bame JeLe 1
omnaguHe Bojsoauue

11.00 yacosa / TakMuuapcka cenekuuja
Okpyrau cro: Jeua

17.00 vacosa / lanepuja Lok 3agpye, 3maj JoBrHa nacax op. 22,
Hosu Cag
H3noxbeHn KoCTHM 3a jeaHor YoBeKa — H310)KDa KOCTHMa
cTyaeHata macrep cryauja CueHcke apXMTEKType H JH3ajHa
OtBapatbe H3noxbe

Opranusatopu: Oacek 3a yMETHOCT M Au3ajH, [lenaptman
33 apXUTEKTYpYy W ypdaHu3am DakynTeta TEXHUUKMX Hayka
Yuusepsuteta y Hosom Cagy v Lok 3aapyra

18.00 yacosa / CHI1, Cuena ,MNepa [lobpuHosrh”
TAKMHYAPCKA CETIEKLIH)A
LITO HA NOAY CNABALL
lpema uctoumenom pomay [lapka Liujetnha
Pexuja: KokaH MnageHosuh
Cpncko HapoaHo no3opuwte Hosu Cag, lpamcko kasanuwre
,TaBena" 3arped (Xpsatcka), HapoaHo nosopuwte Capajeso 1
MECC Capajeso (bocHa 1 Xepuerosura)
(Mybnuka je Ha cueHu)

19.30 yacosa / CHI, doaje
Mpojexkat YHU — YHYTPA
OtBapatbe 13noxbe
Opranusatop: Yapyxetbe rpahana PeAxtop

20.00 yacosa / CHII, CueHa ,JoBaH Hophesuh”
MehyrapogHa cenekyuja ,Kpyiosu”
HOR C AJIEKCOM
Tekct: Mapko Tomau
Pexuja: UBnua byman
XpBaTcko HAapoaHo kasanuwTe y Moctapy (bocHa u
XepueroBuHa)
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22.30 vacosa / CHII, Cuena ,Mepa [lobpuHosuh”
TAKMHYAPCKA CENIEKLIHJA
LITO HA NOAY CNABALL / penpu3a
lpema nctoumenom pomany Jlapka Liujetnha
Pexuja: Kokan MnageHosuh
Cpncko HapoaHo no3opuwte Hosu Cag, lpamcko kasanuuwre
.faena” 3arped (Xpsatcka), HapoaHo nosopuwre Capajeso 1
MECC Capajeso (bocHa 1 XepuerosuHa)
(Mybnuka je Ha cueHu)

HEJEJ/bA, 28. Maj

11.00 yacosa / MehyHapogHa cenexuuja ,Kpyrosu”
Okpyrau cto: Hoh ¢ Anekcom

12.00 yacosa / Takm1yapcka cenekuuja
Oxpyrau cro: llTo Ha noay cnasaw

17.30 vacosa / CHI, ropwu doaje Cuene ,Mepa JobpuHosuh”
J1aHH KibHre
[MpomouKja NO30PHLLHKX M3Laka

18.00 yacosa / HoBocazacko no3opwuiute
Mo3opje mnaaux
bena Muutep: Mprasa
Axapemuja ymetHoctv Hosu Cap (Knaca rmyme Ha mahapckom
je3nky)

19.30 yacosa / [Mo3opuwTe Miagux
TAKMHYAPCKA CENIEKLMJA
MOKOJHHK
Texct: bpanucnas Hywuh
Pexuja: Eron CaBun
LipHoropcko HapoaHo no3opuuwte lMoaropuua v LenTap 3a
kyntypy Tusar (Lipxa lopa)

20.30 yacosa / Akasemuja ymetHocti Hosu Cap
Mo3opje mnagux
bumana CpdwanHoBuh: CkakaBuu
Axapemuja ymetHoctn Hoeu Cag (Knaca ryme Ha cpnckom
je3uky)

NMOHEAEJBAK, 29. maj

11.00 yacosa / TakMHuapcka cenekuuja
Okpyrnu cro: MokojHHK

11.00 yacosa / CHII, KamepHa cueHa
JaBHo uuTamwe pagoBa CTyaeHaTa jpamatypruje
Axapemuja ymjetHocti bawa Jlyka (Penybauka Cpncka, bocHa
W XepuerosuHa) U Akagemuja ymetHocti Hosu Cap

14.00 yacosa / Akagemuja ymetHoctd Hoeu Cag
Mo3opje mnaaux
Mo moTtuBuMa TekcTa bepronpga bpexta: Onepa 3a Tpu rpowa
OakynTeT APamMCcKUX yMETHOCTH beorpag

17.00 yacosa / CHII, roptu doaje Cuene ,Mepa JodpuHosurh”
JlaHu KibHre
[pomoumja NO30PHLLIHKX H3aatba

19.00 yacosa / CHII, Cuena ,Mepa JodpuHosuh"
MehyrapogHa cenekyuja ,Kpyiosu”
TEHA - KPOHWKA PACIAJA JEQHE JbEMNOTE
Tekct: Jocun Kosapau
Pexuja: paxen OepeHunHa
K ,lasena” 3arped, K ,Jo3a UBakuh" Buxkosuy, JyaeHc
Teatap, Lientap 3a UjenoxuBoTHO yuerwe 1 kyntypy bjenosap v
Ipaacko kasanuwrte Moxera (XpBatcka)

20.00 vacosa / Kyntypuu uentap Hosor Caga
Mo3opje mnaaux
ExxeH JoHecko: henaBa neBaunua
Axaznemuja ymetHoctH y beorpaay

21.00 yac / CHTI, CueHa ,Joan Hophesuh"
TAKMHYAPCKA CEJTEKLIMJA
YANKEE ROSE
Tekct: Cnodopan Obpagosuh
Pexuja: Munow Jlonnh
beorpaacko apamcko nosopuiute
(Mybnuka je Ha cueHu)



YTOPAK, 30. maj

CPEJA, 31. Maj

11.00 yacosa / MehyHapoaHa cenexuuja ,Kpyrosu”
TeHa — KpOHHKa pacnaja jesHe jbenote

12.00 yacosa / TakMuHuapcka cenekumja
Okpyrnu cto: Yankee Rose

13.00 yacosa / CHI1, KamepHa cueHa
lMo3opje mnaaux
bekcTBO Ka cebu
(0ANOMLUH H3 AaHTHYKHX TPareJHja)
(MakynTeT caBpeMeH1x ymeTHocTH beorpaz

14.00 yacosa / Akagemuja ymetHoctv Hosu Cag
JaBHO uHTame pasoBa CTyAeHaTa JpamaTypruje
(DakynTeT ApPamMCKHUX YMETHOCTH beorpag

18.00 yacosa / CHI1, KamepHa cueHa
Mo3opje mnaaux
Bunujam Lllekcnup, Tom Cronapa: Po3, Bun, Llnn
(DakynTeT caBpeMeHUX YMETHOCTH beorpag

19.00 yacosa / CHI, Cuena ,JoaH Hophesuh"
TAKMHYAPCKA CEJTEKLIMJA
YANKEE ROSE / penpu3a
Tekct: Cnodopan Obpagosuh
Pexuja: Munow Jlonuh
beorpaacko Apamcko nosopuuiTe
(Mybnuka je Ha cueHu)

20.30 yacosa / KyntypHu uentap Hosor Caga
Mo3opje mnagux
Xenpuk Uo3en: Hopa — nytkuHa kyha

Axapnemuja ymjetHocti barba Jlyka (Penybauka Cpncka, bocHa

1 XepueroBuHa)

21.00 yac / Hosocaacko n030pHLUTe/UjVidé|(i Szinhaz
TAKMHUYAPCKA CETTEKUMJA
52 XEPLA
Tekct: Tujana Fpymuh
Pexuja: Mojua MapoH
CnoseHcko HapoaHo rneaan1wye Hosa fopuua (Cnosenuja)

11.00 yacosa / TakMHuapcka cenekuuja
Oxpyrau cTo: 52 xepua

18.00 yacosa / CHIT, ropwu doaje Cuene ,Mepa Jodpunosuh”
JlaHu Krure
[pomouKja NO30PHLLIHKX M3aatba

18.00 yacosa / Kyntypru uentap Hosor Caga
lMo3opje mnaaux
ExeH Jonecko: Mak unv lMokopxoct
®akyntet ymeTHOCTH MpULTHHA — 3BEYaH

20.00 yacosa / CHI, Cuena ,Mepa JodpuHosuh"
TAKMHYAPCKA CENIEKLMJA
YCNMABAHKA 3A AJIEKCH)Y PAJYHR
Tekct: Hophe Kocuh
Pexuja: Jyr hophesuh
HapoaHo nosopwuiwute beorpas

20.00 yacosa / CHI, KamepHa cueHa
lMo3opje mnaaux
Llopu Opsen: XuBoTumCcka (papma
Axagemuja ymetHoctu y beorpagy

YETBPTAK, 1. jyn

11.00 yacosa / Takmuuapcka cenekuuja
OkpyrnH cTo: YcnaBaHka 3a Anekcujy Pajunh

12.00 yacosa / Cana CtepujuHor nosopja (3maj Josuna 22/1).
Tpubuna: lomahe gpamcKo cTBapanawTBo y CBETNY
AKTYE/THHX PENEepPTOAPCKHX MOMMTHKA HALUKX NO30PHLUTA
Opranusatopu: CtepujuHO No30pje W YAPYKEHE KpUTHYapa U
Teatponora Cpouje

13.00 yacosa / CHII, KamepHa cueHa
lMo3opje Mnagux
lopaH CrecpanoBcku: YepHoapuHcku ce Bpaha kyhu
OakynTeT APAMCKUX U PUIMCKHX YMJETHOCTH, YHUBEP3UTET
CuHepruja bujemuna (Penydnuka Cpncka, bocHa u
XepLeroBuHa)



17.00 yacosa / CHI1, KamepHa cueHa
Mo3opje mnaaux
Lledppu Xauep: Jepan Mukaco
Axapnemuja ymjetHocti bara Jlyka (Penybauka Cpncka, bocha
W XepLeroBuHa)

19.00 uacosa / Hoocaacko nosopwute/Ujvidéki Szinhdz
MehyrapogHa cenexyuja ,Kpyiosu"
JIENA BUJA
Tekcr: Crawa [Tpax
Pexuja: Mapjan Hehak
Iepanuwye Konep / Teatro Capodistria (Cnosenuja);
CnoseHcko cTanto reganuwye Tper (Mtanuja)

21.00 yac / CHN, Cuena ,Mepa [NobpuHosuh”
TAKMHYAPCKA CENIEKLMJA
rocropMvuA
lMpema uctonmenom pomauy Hse Anpgpuha
Pexuja: Hypha Tewuh
HapogaHo nosopuwre Penydnuke Cpncke bamwa Jlyka
(Penybnuka Cpncka, bocHa n XepuerosuHa)

NETAK, 2. jyH

11.00 yacosa / MehyHapoaHa cenexuuja ,Kpyrosu”
Okpyrau cto: J/lena Bupa

12.00 yacosa / TakMHuapcka cenekumja
Okpyrau cto: Tocnohuua

17.00 yacosa / CHII, Cuena ,Mepa JodpuHosuh"
Cehawe: Urop Byk Topduua
[porpam ce peanusyje y okBupy ,Mroposux aaHa"y
opraHu3auuju Cpnckor HapoAHOT NO30pHLLITa

18.00 yacosa / CHII, roptbu doaje Cuere ,Mepa JodpuHosrh”
JlaHH KibHre
[pomouyja NO30PHILHKX H3Lakba

20.00 yacosa / CHII, Cuena ,JoBan hophesuh"
TAKMHYAPCKA CEJIEKLIMJA
HORHA OPA)JJIA
Texcr: Anekcangap Monosuh
Pexuja: bpanucnas MuhyHosuh
Hapogxo nosopuuwre Huw

22.00 yaca / Takm1yapcka cenexumja
Okpyrau cto: Hohxa dpajna

CYBOTA, 3. jyH

20.00 yacosa / CHII, Cuena ,Mepa 1obpuHosuh”
lMpornaweme 1 ypyyewe CrepHjuHHX Harpasa

MpencraBa y yact Harpaf)eHux
C/IMKA HEMO3HATOr
lpema pomaHy M3nox0a Muoapara Kajresa
Pexuja: Hukona 3asuwmh
HapoaHo no3opuwrte ,Towa JoBaHoBrh" 3petbaHuH U
Crepujuno nosopje

68. Ctepujuto nosopje puHaHcHpajy:
lpan Hosu Cag, Mpascka ynpasa 3a kyntypy
Munucrapcrso kyntype Penybauke Cpbuje
lMoKpajuHCKK CEKPETapHjaT 3a KyATypy, jaBHO HH(OPMHCaHE W OZHOCE Ca BEPCKMM 3ajeJHHLIAMa

Okpyrnu cTonoBH oapxasajy ce y ropwem doajey Cuene ,Mepa LodbpuHosuh”

Csakora aaHa, your Okpyrnor ctona KpuTHKa, y HCTOM npoctopy drhe noctasmeHa u3noxda Kpokuja HacTanux Ha npescTaBama npet-
XOAHe BeyepH. Aytop u3noxde TpeHyTak — NO30PHLLIHHK KPOKH je akaaemcku caukap ap Yrwewa Lonuh.

OpraHu3aTop 3aAp:asa NpaBo H3MeHe Nporpama



PROGRAMME

THURSDAY, 25" May 11 AM / Competition Selection
Prologue of the 68" Sterijino Pozorje Festival Round table: Children
7 PM / Theatre Lab of the Faculty of Technical Sciences 5 PM / Galerija Sok zadruge (22 Zmaj Jovina Street)
What does the art do today? — a lecture by Matko Botic¢ (a Performance Costume for a Single Person — The Exhibition
Croatian theatrologist, ramaturge, and musician) of costumes made by the students of the Set Architecture
Organizers: Art and Design Department and Architecture and and Design Department
Urbanism Department at the Faculty of Technical Sciences Opening of the exhibition
Organizers: Art and Design Department and Architecture and
FRIDAY, 26t May Urbavnism Department at the Faculty of Technical Sciences
7 PM / SNT, the lower foyer of the “Jovan Dordevi¢" stage and Sok zadruga
17th International Triennial Exhibition “Theatre in the 6 PM / SNT, "Pera Dobrinovi¢" stage
Photographic Art” COMPETITION SELECTION
Opening of the exhibition and the award ceremony WHY ARE YOU SLEEPING ON THE FLOOR
8 PM / SNT, “Jovan Dordevi¢" stage Bgsed on the eponymous novejl, by Darko Cvijetic
Opening ceremony Direction by Kokan Mladenovic
Opening speech: Jago$ Markovic Serbian National Theatre Novi Sad, Gavella Drama Theatre
Zagreb, National Theater Sarajevo, and Scene MESS Sarajevo
COMPETITION SELECTION (the audience is on the stage)
CHILDREN 7.30 PM / SNT, foyer
Based on the eponymous novel by Milena Markovic Project GET - IN
Composed and directed by Irena Popovi¢ Dragovic Opening of the Exhibition
National Theatre in Belgrade Organizer: ReAktor Association
8 PM / SNT, “Jovan Dordevi¢" stage
SATURDAY, 27" May International selection “Circles” ;
10 AM / SNT, the upper foyer of the “Jovan Dordevi¢" stage A NIGHT WITH ALEKSA
Stage, Mask, Costume, Puppet Written by Marko Tomas
Opening of the exhibition and the award ceremony Directed by Ivica Buljan
Organizer: Centre for Visual Art Education of Children and Croatian National Theatre in Mostar (Bosnia and
Youth of Vojvodina Herzegovina)
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10.30 PM / SNT, "Pera Dobrinovic¢" stage
COMPETITION SELECTION
WHY ARE YOU SLEEPING ON THE FLOOR / rerun
Based on the eponymous novel by Darko Cvijeti¢
Direction by Kokan Mladenovi¢
Serbian National Theatre Novi Sad, Gavella Drama Theatre
Zagreb, National Theater Sarajevo, and Scene MESS Sarajevo
(the audience is on the stage)

SUNDAY, 28t May

11 AM / International selection “Circles”
Round table: A Night with Aleksa

12.00 / Competition Selection
Round table: Why Are You Sleeping on the Floor

5.30 PM / SNT, the upper foyer of the “Pera Dobrinovi¢" stage
Book days
Theatre publications promotion
6 PM / Ujvidéki Szinhdz
Pozorje of the Young
Béla Pintér: Dirt
Academy of Arts Novi Sad, Hungarian language class
7.30 PM / Novi Sad Youth Theatre
COMPETITION SELECTION
THE DECEASED
Written by Branislav Nusi¢
Directed by Egon Savin
Montenegrin National Theatre and Cultural Center Tivat
(Montenegro)

8.30 PM / Academy of Arts Novi Sad
Pozorje of the Young
Biljana Srbljanovi¢: Grasshoppers
Academy of Arts Novi Sad, Serbian language class

MONDAY, 29™ May

11 AM / Competition Selection
Round table: The Deceased

11 AM / SNT, Chamber scene
Public reading of plays written by the students of
dramaturge
Academy of Arts in Banja Luka (The Republika Srpska, Bosnia
and Herzegovina) and the Academy of Arts in Novi Sad

2 PM / Academy of Arts Novi Sad
Pozorje of the Young
Inspired by Bertolt Brecht: The Threepenny Opera
Faculty of Dramatic Arts in Belgrade

5 PM / SNT, the upper foyer of the “Pera Dobrinovi¢” stage
Book days
Theatre publications promotion

7 PM / SNT, "Pera Dobrinovi¢" stage
International selection “Circles”
TENA — CHRONICLE OF A BEAUTY RUINED
Written by Josip Kozarac
Directed and adapted by DraZen Ferencina
Gavella Drama Theatre Zagreb, Civic Theatre “Joza Ivaki¢" in
Vinkovci, Ludens Theatre, Center for Lifelong Education and
Culture Bjelovar, Pozega City Theater (Croatia)

8 PM / Cultural Centre of Novi Sad
Pozorje of the Young
Eugene lonesco: The Bald Soprano
Academy of Arts in Belgrade

9 PM / SNT, “Jovan Dordevi¢" stage
COMPETITION SELECTION
YANKEE ROSE
Written by Slobodan Obradovi¢
Directed by Milo$ Loli¢
Belgrade Drama Theatre
(the audience is on the stage)



TUSEDAY, 30" May

WEDNESDAY, 31 May

11 AM / International selection “Circles”
Tena — Chronicle of a Beauty Ruined

12 AM / Competition Selection
Round table: Yankee Rose

1 PM / SNT, Chamber scene
Pozorje of the Young
Running Towards Yourself
(excerpts from classic tragedies)
The Faculty of Contemporary Arts, Belgrade

2 PM / Academy of Arts Novi Sad
Public reading of plays written by the students of
dramaturge
Faculty of Dramatic Arts in Belgrade

6 PM / SNT, Chamber scene
Pozorje of the Young
William Shakespeare, Tom Stoppard: Rose, Will, Gill
The Faculty of Contemporary Arts, Belgrade

7 PM /SNP, ,Jovan Dordevic” stage
COMPETITION SELECTION
YANKEE ROSE / rerun
Written by Slobodan Obradovi¢
Directed by Milo$ Loli¢
Belgrade Drama Theatre
(the audience is on the stage)

8.30 PM / Cultural Centre of Novi Sad
Pozorje of the Young
Henrik Ibsen: Nora - A Doll’s House

Academy of Arts in Banja Luka (The Republika Srpska, Bosnia

and Herzegovina)
9 PM / Ujvidéki Szinhdz
COMPETITION SELECTION
52 HERTZ
Written by Tijana Grumic¢
Directed by Mojca Madon
Slovene National Theatre Nova Gorica (Slovenia)

11 AM / Competition Selection
Round table: 52 Hertz

6 PM / SNT, the upper foyer of the “Pera Dobrinovi¢" stage
Book days
Theatre publications promotion

6 PM / Cultural Centre of Novi Sad
Pozorje of the Young
Eugéne lonesco: Jack, or The Submission
Faculty of Arts in Pristina-Zvecan

8 PM / SNT, "Pera Dobrinovi¢” stage
COMPETITION SELECTION
A LULLABY FOR ALEKSIJA RAJCIC
Written by Dorde Kosi¢
Directed by Jug Dordevi¢
National Theatre in Belgrade

8 PM / SNT, Chamber scene
Pozorje of the Young
George Orwell: Animal Farm
Academy of Arts in Belgrade

THURSDAY, 1°7 June

11 AM / Competition Selection
Round table: A Lullaby for Aleksija Rajci¢

12 AM / Sterijino Pozorje Hall (22 Zmaj Jovina Street).
Lecture: A Position of the Domestic Drama Production in
the Current Repertoire Policies of Our Theatres

Organizers: Sterijino Pozorje and the Serbian Association of

Critics and Theatrologists

1 PM / SNT, Chamber scene
Pozorje of the Young
Goran Stefanovski: Chernodrinski comes back home
Faculty of Drama and Movie Arts of the Sinergy University
Bijeljina (The Republika Srpska, Bosnia and Herzegovina)



5PM /SNT, Chamber scene
Pozorje of the Young
Jeffrey Hatcher: A Picasso
Academy of Arts in Banja Luka (The Republika Srpska, Bosnia
and Herzegovina)
7 PM / Ujvidéki Szinhéz
International selection “Circles”
BEAUTIFUL VIDA
Written by Stasa Prah
Directed by Marjan Necak
Gledalisce Koper Teatro Capodistria (Slovenia), Slovene Civic
Theatre in Trieste (Italy)

9 PM / SNT, "Pera Dobrinovi¢” stage
COMPETITION SELECTION
MISS
Based on the novel The Woman from Sarajevo by Ivo Andric
Directed by Burda Tesi¢
National Theater of the Republika Srpska Banja Luka (The
Republika Srpska, Bosnia and Herzegovina)

FRIDAY, 2" June

5 PM / SNT, "Pera Dobrinovi¢" stage
In Memory of Igor Vuk Torbica
The program is realized within “Igor’s Days”, organized by the
Serbian National Theatre

6 PM / SNT, the upper foyer of the “Pera Dobrinovi¢" stage
Book days
Theatre publications promotion

8 PM / SNT, “Jovan Dordevi¢" stage
COMPETITION SELECTION
NIGHT-SCENTED STOCK
Written by Aleksandar Popovic
Directed by Branislav Mic¢unovi¢
National Theatre Ni$

10 PM / COMPETITION SELECTION
Round table: Night-Scented Stock

SATURDAY, 3" June

11 AM / International selection “Circles”
Round table: Beautiful Vida

12 AM / Competition Selection
Round table: Miss

8 PM / SNT, "Pera Dobrinovi¢” stage
Sterija Award Ceremony

Performance in honor of the award winners

IMAGE OF THE UNKNOWN

Based on a novel The Exhibition by Miodrag Kajtez
Directed by Nikola Zavisi¢

National Theatre “Tosa Jovanovi¢" Zrenjanin, Sterijino
Pozorje Novi Sad

68™ Sterijino Pozorje Festival is financed by:
The City of Novi Sad, City Board for Culture
Ministry of Culture and Information of the Republic of Serbia
Provincial Secretariat for Culture Public Information and Relations with Religious Communities

Round tables are held in the upper foyer of the “Pera Dobrinovi¢” stage

Every day, as a part of the Round Table Sessions, this space will feature an exhibition of croquis made during the previous nights'
performances. The author of the exhibition A Moment — Theatre Croquis is Ugljesa Coli¢, PhD, an academic painter.

The organizer reserves the right to change the program
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MWIUBOJE MIABEHOBHWR

Pohen y bujemunu, BUX, 1959. Ynopeso ce basu no30pHILHOM Npak-
CcoMm (aBaHaecT roguHa ynpasHuk HapogHor no3opuwra Combdop, ce-
L,am rofuHa ynpasruk Cpnckor HapoaHor no3opuwta Hoeu Cag, Tpu
roguHe aupektop CTepujuHOr no3opja, TP FOAMHE YMETHUUKH Ca-
BeTHWK HapopHor no3opuwra ,Crepuja“ Bpwau), cenextop je v unaH
XWpHja HajyrnesHujuX no3opuiHux dectusana, dasu ce negaro-
wkum (pesosHu npocdecop Ha Megarowkom dakyntety y Combopy
3a npeamete CueHCKa yMETHOCT, YBOA Y NO30PHILHY YMETHOCT MTA.)
W HAYYHOUCTPAKMBAYKMM PaZoM Yy 0DN1acTH KibHKEBHOCTH (LOKTO-
pypao Ha Gunonotwkom akyntety y beorpasy) v TeaTponorijom.

Y LLlabaukom no3opuwTy M3BEAEHA My je Komeauja Padne/Bpruna/
Ipex y pexuju Bnagumupa Jlasuha, y HapoaHom nosopuwrty
Combop apama Maeciipo o cnvkapy Munany Korwosuhy y pesu-
ju Munana Hewkosuha n Mpasosuh — qugakiiuuka anmugpama y
concTeeHoj pexuju, y Mosopuwry mnagux y Hosom Cany Kag cam
ouo Tapas y pexuju CreBana boapoe, a y [pasckom nosopuwry
,Cembepuja” y bujerunn Komeguja omeiliena y passeojy y pexuju
[Nlywana Ty3nanuuha.

Hanucao je v gecerak Jpamckux Jena 3a Jeuy Koja Ce U3BOAE Ha
no3opuiHUm cueHama Comdopa, 3perwannta, 3ajevapa, Kpywesua,
Huwa, Kpamesa, Yauua, Bpwua, bawanyke, 3ennue.

Aytop je ctyauja CueHcke dajke Anexcangpa [Todiosuha, Ognuxe gpam-
CKe Oajke, Y 3amky 3amku. Jpamcku Goieryujan oesuje u Gpose 3a
geuy, HHiepimexciyania Unemiucanka. KoHcmumyuuja gpamckor
nuxa Jlaze Kocuha. OBjaBHO je W B KibMre MO30PULLIHKWX KoMaaa
33 Jielly, KrHry acdopu3ama, KibKry No30pULLIHKX MyTONKMCa, Apame
Cxangano3na komeguja, lopougem 2012, Maeciwpo, npupesno dpojHe
nydavKauuje uta.

MILIVOJE MLADENOVIC

Born in Bijeljina (Bosnia and Herzegovina) in 1959. He is simultaneous-
ly active as a theatre professional (he was the director of the National
Theatre Sombor for twelve years, the director of the Serbian National
Theatre Novi Sad for seven years, the director of the Sterijino Pozorje
for three years, and the art consultant in the National Theatre “Sterija”
in Vrsac), a selector and jury member of the most respected theatre fes-
tivals, an educator (Full Professor at the Faculty of Education in Sombor,
teaching several courses, including Stage Art, Introduction to Theatre
Art, etc.), a scholar in the field of literature (obtained his Ph.D. from the
Faculty of Philology in Belgrade), and as a theatrologist.

His plays were staged in the Sabac City Theatre (Rabelais/Virtue/Sin,
directed by Vladimir Lazi¢), the National Theatre Sombor (Maestro,
a biographical play about the painter Milan Konjovi¢, directed by
Milan Neskovi¢, and Mrazovic — A Didactic Anti-Drama, directed by
himself), the Youth Theatre Novi Sad (When | Was Swarthy, directed
by Stevan Bodroza), and the City Theatre “Semberija” Bijeljina (A
Comedy with a Developmental Disability, directed by DusSan Tuzlanci¢).

He is the author of about a dozen plays for children that have been
staged in Sombor, Zrenjanin, Zajecar, Krusevac, Ni$, Kraljevo, Uzice,
Vrsac, Banjaluka, and Zenica.

He is the author of several studies (Theatric Fairy Tales of Aleksandar
Popovic, The Traits of a Drama Fairy Tale, In the Castle of Traps: The Drama
Potential of Children's Poetry and Prose, The Intertextual Dreaming-
Knitter: The Constitution of the Theatrical Character of Laza Kostic), as
well as two collections of plays for children, a collection of apho-
risms, a collection of theatre-oriented travel books, and the plays A
Scandalous Comedy, Pheasant’s Eye 2012, and Maestro, as well as the
editor of numerous publications.



68. CtepujuHo no3opje

H3BewiTa) cenekropa

YOBEYHOCT - YCIIOHH U CYHOBPATH

Y MUHYNOM CENEKLMOHOM LIMKNYCY CENeKTOp je 0OAreAa0 57 npeAcTaBa HaCTaNMX NPpema AeNMMa NKCaLa Koju MUY Ha CPMCKOM H APYTUM
jeanunma koju ce rosope y Cpbuju, a o Tor dpoja cy yak 32 npau3sesde opurdHanHux AoMahux ApaMckux Aena, Wi ApaMaTH30BaHKX
MPO3HKX U NOETCKUX AN, K1 AYTOPCKK NPOJEKTH, LUTO CBEI0YH O BMLIETOAMLIBHEM NOjaYaHOM HHTEPECY 3a Aomahy apamy.

Benuku je avjanasoH MHAMBMAYANHUX APAaMCKMX pyKOnMca, GOpManHO-CTHACKMX 0DEnexja W CMepOBAa MCTpaxMBaba M Metamopdosa
APAaMCKOra MUCMa, anu 1 KBAMTaTUBHUX Pa3/MKa y 0BNaAaBatby HEKMM HOBUM ApamaTypLIKUM CTpaTerkjama U TEXHHKama ApaMcKor CTBa-
pama. Ha HaWwKM no30pH1LIAMa H3BOAE CE TEKCTOBH TPAAHLIMOHANHE AHjanoLLKe CTPYKTYPE, anu Cy CBE (PEKBEHTHHjU U MOHOMOLIKH YO-
ONMYEHHM LPAMCKHM TEKCTOBH Y KOjUMA JOMHUHMPA HApaLMja WK MOETU30BAH JWCKYPC.

TeMaTCK1 pacnoH W3BeAeHUX NpeACTaBa pa3sHOPOAAH je W CTBApanayki HHBEHTHBAH, APAMCKH M TeaTapcku NpoBOKaTHBAH. Beh Hekonuko
ce30Ha y nozopuwtuma Cpduje u3pndepeHumMpana ce TeMaTcka LENMHa YMj1 CafpiKaj YMHe BPOjHH 0DNMLM HAcKba Haj eHama, be3 0d-
31Pa Ha HHXOBO KHBOTHO 4003, 0DPA30BAtbE HIIH MMOBHHCKM N0NOXKA). lPpodnemaTHka cTaTyca eHe y natpujapxanto ypeheHom apywrsy,
ZIOMET 1 0DyXBAT MCTUHCKHX MPOMEHA Y T0j 0BAACTH, MOTYRHOCT CaMOpeant3aLmje XeHe H3BaH TPAZULM]OM AOAELEHNX YNOTa, W Aasbe Cy
LUMPOKO NOJbE 33 OMNEAAE APAMCKMX MKCALa. I'lp06neM HaCWba Hajl )KEHaMa W NUTake HUXOBMX NPaBa y APYLLTBY — HAKANOCT M Aa/be je
ropyha Tema Ha OBMM, M He CaMO OBHM NPOCTOPHMa.

PawmMpeHe cy 1 MHTUMHUCTHYKK WK NONMTHYKK MHTOHWPAHE 00paJe MMIPAHTCKOT NMUTatba, AMCTOMMJCKE BU3MjE, APaMCKa pa3maTpama pata 1
HErOBMX MOCIEANLA M Jasbe Cy MPUCYTHA, @ MOXKEMO CTPAXOBATH, HAXANOCT, Aa hie €X0 HajHOBHjHUX PaTHHX NYCTOWEHA Y YKpajuHH 1 y By ayhHo-
CTH iPaMCKH W NTO30PHLLHO DKTH apTHKynKcaH. Heke 0f Apama UMajy y OCHOBH aKTYeH3auMjy WIM MHCMMPALMjy HaNa3e y UHTEPTEKCTYaNHUM
BE3ama C MOTMBMMA M3 CBETCKE W JOMANe APAMCKE KHHKEBHOCTH, WK UM CE Y OCHOBHM Hanasu brorpadcka v aytoduorpadcka rpaha jaHux
WK UcTOpHjCKMX IMuHOCTH (Tprropuje boxosrh, Munvua CrojaguHosrh Cpnkuma, Jocun bpo3 Tuto, Anekca Lantuh). Ta apamcka uctpaxu-
Batba M0YMBajy Ha oniwTenpruxsaheHm HHOrpadCkiM UnkbeHHLAMa WK ce OPMHPajy Kao KOMHMUKE 1 NapOAHUHE nepchdnake HaLHOHanHe
McTopuje Wi heHomeHa caBpemeHOCTH (hadpuka , Lipena 3acTasa”). MpucyTHa Cy Y Halloj NO30PHILHOj MPAKCH M APAMCKA HCTPAKHBAtA Y
MOAPYYJY IMYHOT MAEHTUTETA Y OJHOCY HA KONEKTUBHE WAEHTWTETE M APYLITBEHY 3aje[HHLY, HA MOPOAMYHOM M HALMOHANHOM HWBOY. Heka of
MO30PHLLHKX OCTBAapErba HAMETHY/A Cy CBOjOM AHjanorHuHowwhy 1 rosemHuKy ycpeacpeheHocT Ha bonHa NuTarba CaBPEMEHOCTH (MHTPaHTCKa
KpH3a, ayTOPHTAPHH PEKMMH, HIAKOBAHE NPEACTABE Y CMEPY ,3e/IEHE” MHULIMJATHBE, COLMjANIHN NONOXKA] PAAHHILTBA Y CBETY KPYMHHX KamnHTa-
nucta (ocTaTv oBae WaW 0THAK), MCMOBECT Nekapa ,ractapdajtepa”, Ha NPUMEP) 1 CBOjUM AEjCTBOM YKa3aa Ha HHXOB NO30PHLLHK NOTEHLMjan.

H3bop npeacrasa 3a CtepujuHO No3opje nokasyje W CTaTyc Cpncke Apame y perkoHny, EBponu u Bennkom ceety. [lena gomahux apamckux
M1caLa y 0BOM TPEHYTKY HajnpHUCYTHHja Cy Ha no3opHuuama y Cnoseruju: apame Jumutpuja KokaHosa (MHaue y3 TujaHy [pymuh TpeHyTHO
HajnpoayKTUBHjHUjEr U Hajuewhe aHraoBaHOT Apamckor nucua v apamatypra) u3soge ce y CHI Hosa lopuua (OgjegHom,pexa y pesuju Kokana
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Mnagenosuha) 1 Jbybmanu (Kpeiiawe y CHI ipama y pexuju Jywa 3ugapa), a 52 xepua (Hajycammenuju kuii Ha ceeimy) Tujane Tpymuh y CHI
Hosa lopuua. Takohe ce urpa u Posepkociiep Jenere Kajro y Mnaguxckom reganuwyy y Jbydmanu, a Munan Mapkosuh Pamwak y M7 Kpaw
yeka npemujepy aena Kuwnu gan y Typsuuy. Y Cnoenuju (Mneganvwye Konep) u3soam ce v Cymruso nuue y pexuju Kokana Mnaaexosuha.
Omanowhexa dopoguua, Knacvka Hawe Komeauorpacduje, H3BeseHa je HefaBHO My XpBaTckoj, y 3arpedaukom Teatpy Kepemnyx. Y CeBepHoj
Maxeznonuju, y teatpy y Crpymuum urpa ce lomopanyura Kopa y pexuju [iparane Munowescke. Y bochu v XepueroBuH1 13seaeHe cy e
npeactase 3natka lNakosuha: [podruua 3a bopuca Jasugosuua kaxo je gaHac 3ugamo y bocaHckom HaPOAHOM NMO30PHLLTY Y 3eHuum U [Tegatoiuja
owiopa bpanka hoduha y xonpopykuuju Lientpa OMAXA Llasun, KyntypHor uentpa buxah, HapoaHor nosopuwra Ty3na v KyntypHor ueHTpa
Hosw [Na3zap.

OnwTa ecteTcka BpeAHOCT NO30PHLLHKUX NPeACTaBa duna je BpxyHapaBHK KpUTEpHjyM 04adupa NpescTasa 3a TakMHUapcku nporpam 68. de-
ctuBana , CrepujuHo nosopje”. Tek NOTOM, MK MCTOBPEMEHO C TOM BpeaHOLNY, Kao eBEHTYaHe JOAaTHE KPUTEPHjyMe CENEKTOP je YAPYKHBAO
HHXOB €KCKITY3MBHTET, KyATypHY Pa3THUMTOCT, HCTakHYTY MOAEPHOCT, MCTPAXHMBAUKY YCMEPEHOCT, ECTETCKW paZHKan{3am, yMETHUUKY anapT-
HOCT WK M3y3eTHOCT, U Apyre caktope. OcnoHaL TOKOM LIeNor CENeKTOPCKOT Lukyca duna je napadpasa mucau Mutepa bpyka: Hckpa xuBoTa,
MECO 1 KPB PealHOCTH, Mopa Aa Dyze NPHCYTHA Y CBaKOM TPEHYTKY MO30PHLLHOT YHHA.

TAKMHYAPCKA CEJTEKLIHJA 68. CTEPUJUHOT 1MO30P)A

JEUA, onera y 17 nEcAMA HA my3uky UPeHE Tonosuk, no POMAHY MUIEHE MAPKOBHR; KOMMO3WTOPKA M PEAMTE/LKA MUPEHA [lonosur; HAaroaHO
no3opHWTE bEOrPAL

Y 0BOj NPEACTaBH je CLEHCKO YWTatbe APAME MPELLNO Y CLEHCKO NeBake POMAHa, M Tako Ce TPAHCPOPMHCANO0 Y CAKETY My3UUKO-CLEHCKY
topMmy Koja Cnesu XpOHONOLIKH H13 MPUYA, HHTUMHUX MCTHHA W MPOXKMB/LEHKX TPEHYTAKA Y AETUHCTBY. Ca CLEHe ce OpH DYHT W MHAMBH-
[LlyanHOCT, NPOTECT NPOTUB FeHepaLKje POAUTEDA, AK U YUHTEbA, KOHKPETHO M CUMMDONMYKKM CxBaheHWX, NPe3up NaxHOT Mopana 1 Mano-
rpahaHwTHHe. [yMUK M ONEPCKA NEBAYM CY MOHOMUTHO KOJIEKTMBHO TENO, OAHOCHO WAEHTHTET KOjH, HA CKOPO MYCTOj CLEHH, HIPajy CBOj
[IOKHB/bAj JbYACKOT DONA U PAZOCTH, NOCPTAbA W yCneta. Jleyd HUCY APAaMCKa, HETO My3HuKa NPEACTaBa YMjH je YHYTPaLbH AHHAMHUHK
moTuB My3uka Mpene Monosuh Jparosuh, koja ce paasma CBE jaue W jaue Aa O y 3aBpLUHMLM EKCTATHYHO apTHKyNMcana mucao Munene
Mapkosuh ,HUCMO /by HEro Heka CTpallHa aeua”.

FOCIMOBHUA, nrcau UBo AHapur, IPAMATH3ALMIA BAwA Ejpyc, peExu)A Hypsa Tewur; HapogHo no3opuute Penysnnke Cencke, bamwA Jlyka
(Penysnuka Cencka- BUX)

Bewr je cnoj enckor 1 gpamckor HaunHuna Bawa Ejayc apamatusyjyhu poman fociiohuya. JyxosHo nocpHyhe npoTaroHucTKuibe Pajke uma
3a4eTak y TpayMaTHUHO JOXKMB/EHOM W NMPOTYMAYEHOM aMaHETy HEHOT OLa 0 BAXHOCTH Wreawe. Peautemscku noctynak hyphe Tewwh
OJMLLUE MOETCKK HArNALEHOM CTHM3ALMjOM 1 BU3yeNn3yje ABa Cyye/beHa Mornefa Ha CBET: pauMOHANHOCT ,00WYHOr" CBeTa, C jeaHe
CTpaHe, W M3BWTOMEPEHOCT TBPAMWIYKOM 3axBahexor Owha, ¢ Apyre ctpake. [WHamuka npeActase Ca HAMano besasneHom Mera-
hoprukom CnyTHOM 0 HOBLY Kao BPXYHapaBHOM rOCMOAAPY JbYACKOT KMBOTA, MOACTAKHYTA j€, KOAMKO KOMHYHHM CHTyaLHjama y
Koje 3anaja [NaBHA jyHaKk1tba, TOAMKO M MY3MUKHM PHTMOBMMA M quHKuHOHanHo ynotped/beHUM COHTOBMMA KOj1 NpaTe padwy M
ycneno govapasajy atmocdepy CapajeBa W beorpaja TpuaeceTHx roavHa npownor Beka.

HORHA OPAJJIA, nucau AnekcanAp Monosur, PEXUH)A braHHCNIAB MURYHOBWR; HAPOAHO no3opuuiTeE Hu
Hajsehu nomer pexwuje bpanucnasa MuhyHosuha y npenctasu Hohna ¢pajna je 3BOHKO M pasrOBETHO MpELM3Hpatbe W HaHpa M
Apamcke paawe. To je caaa C1MKa MEHTANWTETA, YITPA3ByYHH CHUMAK HALLE HAPABH C TEHAEHLMJOM a CE Pa3dMjeHH eNemMeHTH ApamcKe



paawe npudepy, na ce je3ukom odyjMM CBa KOMMIEKCHOCT /bYACKOT POAA, NOJEJUHAYHUX HHMTHja ODHUYHMX CMPTHHKA WU HUXOBOT KO-
nonneta v datpramwa y ApyWTBEHOM W MOAMTMYKOM Dpnory, He oppuuyhu My MOETCKM W (DMN030(CkM CMMCA0 HK jesHoOr TpeHa. Mma
HewTo y HohHoj ¢pajnu op Hacneha cueHckor putayna, CynTMAHO M BUCOKOECTETM30BHO, KOje Aefyje 3aBOA/LMBO Ha uyna rnejanaua.

MOKOJHHK, nucau branncnas Hywnr, Pexuja Eron Casun; LipHoropcko HAPOHO no3oPHWTE MoaropruA W LIEHTAP 3A KynTypy TuAT (LIPHA F'oPA)
CaxeTa, owTpa, ONAKa LPHA KOMEAH]A, TAMHA TPOTECKA, CA HECYMHHBUM YECTHLAMA KPUMHUHANTMCTHYKOT AaHPa (BapypajTe Ha TO XaH-
poBcko oapehetbe, Konuko Bam gparo!) anv 10 je peauTe/sckd CnpoBeAeHO Tako Aa He pemMeTH HW DOratctBo, HW KOMMIEKCHOCT
Hywwuhese gpame, a y3 CBe T0 je je3uukd npunaroheHa LpHOropckom kpajy. CBejeaHo, Tako U3MELUTEHA, WM HE, OHA CBAKAKO CaCBMM
[00po npucTaje Hawem pody. [lokojHuk je, ©e3 aBOjbe, uMCTa ApywWTBEHA CATHPA, Y KOJOj j& Pey O TOME KAKO KPUMHUHAUM MpH-
KPMBEHM MNAWITOM KPYMHOT KanuTana nopod/baBajy HECKPMBEHO nowTeHe rpahaHe, a y3 CadejcTBo CyACTBA, MeAMja, NOAWuMje W
nonutuke. MokojHuk Erona CaBuHA je MECTOK 0DpauyH Ca NaMHUM APYLITBEHUM MODPANOM, NTHLEMEPjEM, KOPYNLHMjOM, NONOBAYKOM H
APYrMM 00AMLMMA HEMOUYMHCTBA Y MU/bEY TaKO3BAHOT BUCOKOT APYLLTBA.

YCNMABAHKA 3A AJIEKCH]Y PAJYHUR, nucau hopre Kocur, PExH)A Jyr hopresur; HapogHo nosopuwte beorpag, ,DoHIALMIA
Hosu Can — Esroncka npecToHuUA KyATYPE”, CTEPH)MHO no3opje Hosu Can

(OparmeHTapHa Apamcka NPUNOBECT Y CTUXY O TYXKHOM, [yDUTHHUKOM CTaTyCy XEHe y OKOBMMA MaTpujapxara, o CyAapy CHeBaHor W
CypoBe CTBAapHOCTH. KocvheBa Apama u3BaHpeHe MOETCKE BPEAHOCTM Yy CBOM CPEAMLITY MMA MPHUUY O 3M0UYMHY KOJU MOYMHM XKEHA
ycnes Hemohu Ja Ce Ofynpe MyMKeB/beBOM 3/10CTaBbaty. Ha OCHOBY Krure 3aiiopeHuue — Andym weHcKol ogemwera [Towapesauxor
Ka3HeHol 3asoga Munyimuna A. [lodioguha, ayTop je W3rpasuMo Apamy KOjy OAnMKyje (acUMHAHTHO noapaxaBawe Gopme HapoaHe
noesvje (ycnaBaHKe, HapuLabKe, JOJOACKE MECME WTA.)Y CMOjy Ca rPydWM Je3MUKMM MCKAa30M Hale CaBPEMEHOCTH LITO KOHTpa-
CTUpateM Pe3ynTHpa M3BaHPESHUM APAMCKMM NPEAOLIKOM 33 HAaCTaHaK NpeAcTaBe YyaecHe nenote y pexuju Jyra hophesuha y kojoj ce
npeniuhy eneMeHTH TpaauLMOHANHOT M DPEXTOBCKOT TeaTpa.

YANKEE ROSE, nucan CnosoaaH OspagoBus, PEXHIA Munow Jlonuk; BEOTPAICKO PAMCKO NO30PHLITE

JlyxoBuTa, rpOTECKHA W TOPKA MPHYa Y KOjoj CE Ha LIPHOXYMOPHH HaumH ,pasdujajy” rotoso ce napagurme o Amepuuu. Monasehwn og
nceysoduorpaduje Ev Hukon CmuT, amepuuke MmaHekeke, rmymuue, TeneBusujcke 3sese W [lnejbojese nenotvue v Tenesusujcke
nnuHocti, Cnodopan Obpanosuh rpasu yHuBep3aaHy Apamcky Npuyy o TParkuHoj CyaduHK xene. Munow Jlonnh oBy npudy 0 yCroHy U
nagy jeane of be3dpojHux konuja Mepunni MOHpO, pearTe/bCKH KOMMOHYjE Kao CMEKTAKyNapHY AaHPOBCKY MELLABHHY Mjy3WKAa, yTKap-
CKOT MO30pHLUTa W BOABUBA. UcnuTyjyhn peHOMEH ,aMepHUKOT CHA", NPEACTaBa Ce Pa3BHja KOMEAH]CKH pa3y3AaHo (3axBamyjyhu He Manom
yAENy MeTaTeaTapckux YecTMua), pacneBaHo, 4a Ou ce CBa XaHPOBCKA YKPLUTAba CIMAA Y OCHOBHW TOH NPEACTABE: TPark3am M HECMOKO).
Yankee Rose npukasyje yneuyaT/bWBo NOLLIACT HALLET BPEMEHA: He3ajawbuBoCT, De3ocehajHOCT, pacnaj nopoauLEe, KOMEpPLHjan13aLujy, Meauj-
CKY MaHUNynauujy, NOTPOLLAYKY rPO3HHLLY...

LITO HATOAY CNABALL, nucau Jlapko LiBujeTHR, APAMATH3AUMIA: KOKAH MnAaEHoBHR, MuHA TTETPHR, [lAPKO LIBH)ETHR, IYEPABKO MHXAHOBHR
W AHCAMB/1 PEACTABE; PEXHJA KoKAH MaAfEHOBKR; Cpricko HAPOAHO no3opuiTE Hosu Cap, TPANCKO APAMCKO KASATHWITE , [ABENA" 3ArPEE, HAPOAHO
no3opHwTE CAPAJEBO © MECC CaPAjEBO

y NPEACTaBH Cy, Ha Temy pacnasa OVBLUE 3ajeHHMUKE 3EMbE M KDBABOT PaTa, Y CTATHOM NMPEMNAHTatby OMKTHBHO H CTBAPHO. , [10CT]yroC0BEHCKN
nucay” lapko LiBujeTnh owB/baBa CypoBy CTHHY O TPAyMH ara, MOPOAWYHO] anH W CBEOMITO], 3aTEAAHO] Y IMLE CMPTH. JTHUHO W ayTo-
drorpacdcko Hagmehe ce W 0TENOB/bYje Ha MAAHY FyMayKe Urpe 1 NpeACTaBH J0AAje KapaKkTep MCTHHCKKM HEMOPELMBOT, CHAry CTBAPHOCHOT
CBEAOYAHCTBA. PeauTe/cko pelwere 4a nucua y ynosu Mucua urpa CTBapH1 ayTop Koju npes nydankom opraHusyje 1 mewa csoja cehama



M TaKO MHTETPHLLE COMCTBEHN KMBOT Y YBPCTH PEAHTE/CKA KOHLIENT, NOCTaje eMaHalkja A0 caa perkor Cnajatba CTBAPHOCTH U TeaTpa, no
CBOM 3Hauetby AANEKO H3HAA OHOTa AEJCTBA KOj€ Ce MOXKe NOCTHMM NPHUMEHOM ,Teatpa y TeaTpy”. PeAMTELCKH H APAMATYPLIKK NOCTYNaK y
npeacTasu Lo Ha Hogy clidsau joww TPaxH CBOje UMe.

52 XEPUA, nucal TrjAHA TpyMuR, PEXHJA MojuA MAOH; CnoBEHCKO HAPOAHO TNESATHINE HoBA FoPruA (CNOBEHK)A)

MelwaBrHa HaMBHOT Jeujer nornesa Ha CBET, MCKYCTBA 3PENor 400 M je3uKa Hayke, TBOPE YyAeCHy U MOETHYHY NENOTY APAMCKOr TEKCTA
Tujane [pymuh. Ha Toj noano3u Hactaje mohHa 1 BU3yenHO packolHa NpeacTaBa koja ce foraha cyfa — o4 AHA MOpa A0 KOCMHYKHMX BH-
cvHa. CynTuaHy W noetcky pexujy Mojue MasoH KapakTepuiue OKBUpHA, METaTeatapcka nprya Kojy BOAW HApaTop KOju NOBE3Yje KOHLE
PaZAE U KOJU TOKOM Lienie NPeACTaBe rpadu W pasrpahyje CLEHCKY Uay3ujy.

HETAKMHYAPCKA MERYHAPOJHA CEJIEKUH)A , KPYTOBH"

JIENA BUJA, nucau Crawa Mpax, pesu)a Mar)AH HERAK; Tnepannie Konep / TEATRO CAPODISTRIA (CnOBEHH)A); CIOBEHCKO CTANTHO T/IEAAMILYE
Trect (Utanuja)

HajHoBuja apamcka Bapujauuja Crawe pax Ha Temy MOTHBA 0 Jlenoj Buau, KOHCTAHTHOM MHUTY CIOBEHAYUKE KHHKEBHOCTH, ApamaTypluka
j€& MOAN0ra 3a CLUEHCKOMY3WYKKM cnekTakn MapjaHa Hehaka, packolwHy, BU3eyaHO 1 My3uukK Doraty npeactaBy MeTadopy 0 HeHH, YexktbH,
JbyDaBH W CTpacTy.

HOR C AJIEKCOM, nucau Maprko Tomauw, PEANTEL UBHUA BybAH; XPBATCKO HAPOAHO KA3ANKIITE MocTAP (BUX)

by/maHOBa AEKOHCTYpyKUMjCKa NMpeACTaBa HajpacTa CTEPEOTMN MUTCKe nuMyHocTH Anexce Lllantha kao cumbona rpasa Mocrapa.
Mo30puwHOj Nydnnum Aat je Ha yBUA jefaH HEBEPOBATHO CYreCTMBHO M3BEAEH KPAEKHMJAHCKH CONMMIOKBH) O MPOKAETCTBY Mane, natpujap-
Xa/HE CPEAMHE KOja MOXKE MOCTYXHTH M Ka0 Napafurma OHAAWBE, Kk W AaHalwbe bocHe n XepuerosuHe.

TEHA - KPOHUKA PACMNAJA JEOHE JbEMOTE, nucau Jocun Ko3ApAl, APAMATH3ALUMIA BOPHCNIAB ByjuuR, PEMHIA W ADANTAUMJA [IPANKEH
OEPEHUHHA; TPALCKO APAMCKO KASANMWITE ,[ABENA" 3ArPE, [PANCKO KASANHIITE ,,J03A UBAKMR" BuHKOBUM, JTYIEHC TEATAP, LIEHTAP 3A LJENOXHBOT-
HO YYERE U KYNTYPY BjEnoBap v paacko kasanuwte Moxera (XPBATCKA)

M3 pomaHa Jocrna Kosapua peautesn [Ipaxen OepeHyrHa U3nyyyje MCKOHCKO HEMPOa3HO, JOK EKOHOMCKHM PEANIMTET 0CTaB/ba Y APYroM nna-
Hy. prnoBeaHK1 Npesnokak HCKOPUILAEH je Kao 0CHOBA 3@ HOBY ayTOPCKY PEKOHCTPYKLM)y DawTHrbeHe rpahe. Enementn kopeoapame, xop-
CKHX I11aC0Ba M EKCNPECHOHUCTHYKE YECTHLIE Y PEAHTELCKOM NPHUCTYNY, JONPUHOCE CHAXHOM YTUCKY O MOAEPHOM MO30PHLLHOM OCTBAPELDY.

MPEACTABA Y HACT HATPABEHHX

C/THKA HEMO3HATOT, nremA pomAHY ,U3n03BA" MHOIPATA KAJTE3A 1 IPAMATH3AUMIM HOPRA MUNOCAB/LEBHRA, PEXXHJA H AJANITALIMJA TEKCTA
Huxona 3asuinnr; HapogHo nosopuuTe , TowA JoBaHOBHR" 3PErAHMH, CTEPHIMHO no30PjE Hosu CAp

Jp Munusoje Mnahetosuh,
Cenexrop 68. Ctepujunor nosopja
Hosu Cag, 27. mapt 2023.



68" Sterijino Pozorje Festival

Selector’s Report

HUMANITY — ASCENDING AND DESCENDING

During the past year, the Selector of the 68™ Sterijino Pozorje Festival saw fifty-seven plays based on the plays by playwrights who
write in Serbian and other languages that are in use in Serbia, and thirty-two of those are original adaptations of domestic plays,
dramatizations of prose and poetic pieces, or author’s projects, which suggests an intensified interest in a domestic drama that can
be seen for some years now.

The scope of individual dramatic approaches, formal and stylistic characteristics, research paths, and changes in dramatic writing is
wide, but so are the differences in quality regarding certain new dramaturge strategies and techniques of playwriting. Our stages fea-
ture plays with a traditional dialogue structure, but we are witnessing a rise in the number of monologue plays dominated by narration
and poetic discourse.

The thematic scope of performances is vast, creatively inventive, and dramatically and theatrically provocative. For the last several
seasons, the theatres in Serbia are witnessing a formation of a specific thematic circle consisting of different versions of violence
against women, regardless of their age, education, and financial status. The problem regarding the status of a woman in a patriarchal
society, the scope and coverage of actual changes in this field, as well as a woman's ability to realize her potential outside traditional
roles, offer a wide range of options for playwrights’ explorations. The problem of violence against women and the question of their
rights in society — unfortunately, this is still a crucial topic in this region and outside it.

Other common topics include an intimate or politically implicated treatment of migrations, dystopian visions, and dramatic reflec-
tions of the war and its implications, while we fear that, unfortunately, the echo of war devastations in Ukraine is going to be artic-
ulated, both dramatically and theatrically. Some of the plays reimagine or are inspired by intertextual relationships with the motifs
of the world and domestic drama, or are centered around the biographic or autobiographic material portraying public or historical
figures (Grigorije BoZovi¢, Milica Stojadinovi¢ Srpkinja, Josip Broz Tito, and Aleksa Santi¢). Those dramatic researches are based on
well-known biographic facts or are formed as comic and parodic persiflage of national history or contemporary phenomena (“Red
Flag" factory). In our theatric life, we can also notice dramatic research of the individual identity against collective identities and
social groups, on the level of both the family and the nation. Certain plays capture the attention because of their dialogues and po-
lemic focus on the painful questions of our times (migrations, authoritative regimes, socially engaged plays promoting the “green”
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initiative, social position of the workforce in the capitalistic world and the dilemma between staying here and moving elsewhere, and
the confessions of the so-called Gastarbeiter doctors, among other things), and thus accentuate the theatric potential of these topics.

The selection of plays for the Sterijino Pozorje Festival also represents the status of Serbian drama in the region, Europe, and the
world. Plays by our playwrights are currently present mostly in Slovenia: plays by Dimitrije Kokanov (he is, by the way, together with
Tijana Grumi¢, the most productive and busiest playwright and dramaturge we have at the moment) are performed at the Slovene
National Theatre Nova Gorica (Suddenly, a River, directed by Kokan Mladenovi¢) and the Slovenian National Theatre Drama Ljubljana
(Motion, directed by Jus Zidar), while Tijana Grumi¢'s 52 Hertz (The Loneliest Whale in the World) is performed at the

Slovene National Theatre Nova Gorica. Also, Jelena Kajgo's Rollercoaster is performed at the Mladinsko Theatre Ljubljana, while Milan
Markovi¢ Rams3ak is awaiting the premiere of his play A Rainy Day in Gurlitch at the PreSern Theatre Kranj. The theatre audience in
Slovenia can also see Branislav Nusic's A Suspicious Person directed by Kokan Mladenovic at the Gledalis¢e Koper Teatro Capodistria.
Nusic¢'s Bereaved Family, the classic of our comediography, is playing in Croatia, at the Satirical Theatre Kerempuh in Zagreb. In North
Macedonia, at the Teatar Anton Panov Strumica, Dragana Milosevska's Orange Peel is performed as well. In Bosnia and Herzegovina,
there are two plays directed by Zlatko Pakovi¢, A Tomb for Boris

Davidovich as We Build It Today at the Bosnian National Theatre Zenica, and The Pedagogy of

Resistance of Branko Copi¢, co-produced by OMAHA Centre Cazin, Cultural Centre Biha¢, the National Theatre Tuzla, and Cultural
Centre Novi Pazar.

The main criterion for the selection of play for the 68" Sterijino Pozorje Festival was the overall aesthetic value of the plays. After that,
or together with that, the selector considered, as additional criteria, the exclusivity of the plays, their cultural diversity, accentuated
modernity, research potential, aesthetical radicalism, artistic distinction or uniqueness, and other factors. The basis for the entire se-
lection process was the paraphrase of Peter Brook's thought: “A spark of life, together with flesh and blood of reality, must be present
in every moment of the theatrical act.”

THE 68™ STERIJINO POZORJE FESTIVAL COMPETITION SELECTION

CHILDREN, OPERA IN SEVENTEEN SONGS, MUSIC BY IRENA Popovi¢, BASED ON THE NOVEL BY MILENA MARKOVIC; COMPOSED AND DIRECTED BY IRENA
Popovi¢; NATIONAL THEATRE IN BELGRADE

In this play, the on-scene reading of the drama turns into the on-scene singing of the eponymous novel and thus transforms into a
concrete musical and dramatic form that follows a chronological sequence of stories, intimate moments, and childhood moments.
The scene roars with revolt and individuality, protests against the generation of parents and teachers, both in a realistic and symbolic
sense, as well as the despise of the fake moral and petite bourgeoisie. Actors and opera singers form a monolithic collective entity
or an identity that, all across an almost empty scene, dance through their expression of human pain and joy, all of its ascending and
descending. The play Children is not dramatic, but a musical performance that uses the music by Irena Popovi¢ Dragovi¢ as an internal
dynamic motif that grows bigger and bigger only to ecstatically articulate Milena Markovi¢'s idea that “we are not people, but some
frightening children”.



MISS, wriTTEN BY Ivo ANDRIC, DRAMATIZED BY VANJA Ejpus, DIRECTED BY DurpA TESIC; NATIONAL THEATER OF THE REPUBLIKA SRPSKA BANJA Luka
(Bosnia AND HERZEGOVINA, THE REPUBLIKA SRPSKA)

Vanja Ejdus achieved a skillful combination of the epic and the drama in her dramatization of The Woman from Sarajevo. The spiritual
fall of Rajka, the protagonist, is started by a traumatically experienced and interpreted behest by her father about the importance of
saving money. The directorial process of Durda Tesi¢ portrays a poetically emphasized stylization and visualizes two opposed views of
the world: the rationality of the “common” people, on the one hand, and the twistedness of a person inflicted by stinginess, on the
other. The dynamic of the performance is focused around a less-than-innocent metaphorical omen that Money is a superior ruler of a
person’s life, comes both from comic situations of the protagonist and musical rhythms and harmonic songs that follow the plot and
successfully portrays the atmosphere in Sarajevo and Belgrade in the 1930s.

NIGHT — SCENTED STOCK, wrITTEN BY ALEKSANDAR Popovi¢, DIRECTED BY BRANISLAV MICUNOVIC; NATIONAL THEATRE Ni$

The highest achievement of Branislav Mic¢unovic's direction of Night — Scented Stock is a sonorous and clear positioning of the genre and plot. That
is now the picture of our mentality, an ultrasound image of our character, with a tendency to bring all the broken pieces of the plot together and to
use the language to encompass all the complexities of humanity, all the histories of regular mortals and their spinning wheels and flounders in the
social and political liar, without denying its poetic and philosophical sense for once. There is a touch of a scenic ritual in Night — Scented Stock, subtle
and highly estheticized, seducing the viewers' senses.

THE DECEASED, writTeN BY BrANISLAV NUSIC, DIRECTED BY EGON SAVIN; MONTENEGRIN NATIONAL THEATRE AND CULTURAL CENTER TIVAT (MONTENEGRO)

This is a concise, harsh, wicked black comedy, a dark grotesque with obvious traces of the crime genre (you can make as many varia-
tions of this genre as you want!), but it is all so precisely directed that it does not disrupt the richness and complexity of Nusi¢'s drama,
and it is all also linguistically adapted for the Montenegrin area. Whether it is displaced or not, this play fits our age perfectly. The
Deceased is, without a doubt, a pure social satire that tells us all about criminals using huge capital to cover their tracks and enslaving
honest citizens, together with the legal system, the media, the police, and the politics. Egon Savin's version of The Deceased is a harsh
confrontation with fake social moral, hypocrisy, corruption, thievery, and other forms of evil in the milieu of the so-called high society.

A LULLABY FOR ALEKSIJA RAJCIC, WRITTEN BY DoRDE Kosi¢, DIRECTED BY JuG PorpEVIE; NATIONAL THEATRE IN BELGRADE, FounpATION “Novi
SAD - EuroPEAN CAPITAL OF CULTURE”, STERI)INO PozoRrjE Novi SAD

This play is a fragmentary verse drama about a sad, failed status of a woman in the chains of the patriarchal society, about the
clash between an imagined and harsh reality. Kosi¢'s drama has incredible poetic potential and starts with a crime committed by
a woman who is unable to resist her husband's abuse. Inspired by a book by Milutin A. Popovi¢, Female Convicts — An Album of the
PozZarevac Penitentiary Female Ward, the author starts to write a drama that extraordinarily imitates the form of epic poetry (lullabies,
laments, Dodola songs, etc.) and is combined with a harsh linguistic register of our times and this contrast results in a remarkable
dramatic pattern for the creation of a play that is beautifully directed by Jug Dordevi¢ who interlaces the elements of traditional
and Brechtian theatre.



YANKEE ROSE, writteN BY SLoBoDAN OBRADOVIC, DIRECTED BY MILOS LoLi¢; BELGRADE DRAMA THEATRE

This is a comic, grotesque, and bitter story that uses dark humor to “deconstruct” almost all paradigms about the USA. Starting with a
pseudo-autobiography of Anna Nicole Smith, an American model, actress, television star, Playboy Playmate, and television personality,
Slobodan Obradovi¢ creates a universal drama about a tragic faith of a woman. Milo$ Loli¢ composes this story about the ascending
and descending of one of the countless copies of Marilyn Monroe as a spectacular genre blend of a musical, puppetry, and vaude-
ville. Questioning the phenomenon of “the American dream”, this play develops in a comically rich (due to a significant amount of
metatheatrical parts) and soft manner, only to blend all genres into the center tone of the play: the tragedy and uneasiness. Yankee
Rose memorably portrays the plague of our time: possessiveness, insensitivity, family fallout, commercialization, media manipulation,
consumerism, etc.

WHY ARE YOU SLEEPING ON THE FLOOR, written BY DArRKO CvieTi¢, DRAMATIZED BY KoKAN MLADENOVIC, MINA PETRIC, DARKO CVIJETIC,
DuBRAVKO MIHANOVIC, AND THE ENSEMBLE; DIRECTED BY KOKAN MLADENOVIC; SERBIAN NATIONAL THEATRE Novi SAD, GAVELLA DRAMA THEATRE ZAGREB,
NATIONAL THEATER SARAJEVO, AND SCENE MESS SArAJEVO

Fiction and reality are constantly clashing in this play that thematizes the breakup of SFRY and the war that followed it. “A post-Yu-
goslavian writer” Darko Cvijeti¢ reimagines a harsh truth about war trauma, both within a family and in general, staring death right in
the face. The personal and autobiographical compete and are embodied in the acting process, giving the play a note of something truly
undeniable, i.e. the power of a realistic testimony. The directorial solution —the writer in the role of a Writer plays the actual writer that
organizes the text and changes his memories in front of the audience, thus integrating his own life into a stronger directorial concept
— becomes an eminence of a previously rarely seen connection of reality and theatre, and with a meaning highly above anything that
can be achieved in a “theatre-within-atheatre”. The directing and dramaturge solutions in Why Are You Sleeping on the Floor are yet to be
defined.

52 HERTZ, wriTTeN BY Ti)ANA GRUMIC, DIRECTED BY M0jcA MADON; SLOVENE NATIONAL THEATRE NOVA GORICA (SLOVENIA)

A combination of a naive children’s view of the world, the experience of middle-aged people, and the language of science form a mag-
ical and poetic beauty of Tijana Grumi¢'s drama. That combination is the basis of a powerful and visually elegant play that takes place
everywhere — from the bottom of the sea to outer space. Mojca Madon's subtle and poetic direction is characterized by a framing,
metatheatrical story with a narrator who ties everything together, constantly building and deconstructing the illusion on the scene.

NON-COMPETITIVE INTERNATIONAL SELECTION “THE CIRCLES”

BEAUTIFUL VIDA, WRITTEN BY STASA PRAH, DIRECTED BY MARJAN NECAK; GLEDALISCE KOPER TEATRO CAPODISTRIA (SLOVENIA), SLOVENE Civic THEATRE
IN TRIESTE (ITALY)

The latest theatrical variation by Stasa Prah on the motif of Beautiful Vida, an old myth in Slovene literature, is a dramaturge basis
for the scenic and musical spectacle directed by Marjan Necak that is a grand, visually and musically rich metaphorical play about a
Woman, lust, love, and passion.



A NIGHT WITH ALEKSA, writTeN BY MARKO Tomas, DIRECTED BY lvica BuLjan; CROATIAN NATIONAL THEATRE IN MosTAR (BosNiA AND HERZEGOVINA)

Buljan’s deconstructing play surpasses the stereotypical mythic character of Aleksa Santi¢ as a symbol of Mostar. The audience is given
an incredibly suggestively performed soliloquy that resembles KrleZa and talks about the curse of a small, patriarchal milieu that can
serve as a paradigm of Bosnia and Herzegovina in the past, but today as well.

TENA — CHRONICLE OF A BEAUTY RUINED, wriTTeN By JosiP KozARAC, DRAMATIZED BY BoRisLAv VUJCIC, DIRECTED AND ADAPTED BY DRAZEN
FERENCINA; GAVELLA DRAMA THEATRE ZAGREB, Civic THEATRE “JozA Ivaki¢” IN VINkovcl, LUDENS THEATRE, CENTER FOR LIFELONG EDUCATION AND
CuLTURE BjELOVAR, PoZEGA CiTY THEATER (CROATIA)

Based on a Josip Kozarac novel, the director DraZen Ferencina extracts a primordially eternal play, while leaving the financial reality
behind. The source material is used as a basis for a new authorial reconstruction of the legacy it uses. Elements of choreodrama, choir
singing, and expressionist particles combined in the directorial approach result in a strong impression of this modern theatric accom-
plishment.

PERFORMANCE IN HONOR OF THE AWARD WINNERS

IMAGE OF THE UNKNOWN, BASED ON A NoVEL The Exhibition By MiobRAG KAJTEZ, DRAMATIZED BY DORBE MILOSAVLJEVIC, DIRECTED AND ADAPTED BY
NikoLA ZAvisi¢; NATIONAL THEATRE “T0SA Jovanovic" ZRENJANIN, STERIINO Pozorje Novi Sap

Milivoje Mladenovi¢, PhD
Selector of the 68 Sterijino Pozorje Festival
Novi Sad, March 2023



OMEPA'Y 17 NECAMA HA MY3WUKY UPEHE NOMOBWR IPAFOBUR
[TIPEMA POMAHY MUINEHE MAPKOBWh

AELA
HAPOJHO MO30PHULUTE BEOTPAJL
METAK, 26. MAJ

OPERA IN 17 SONGS, MUSIC BY IRENA POPQVIC DRAGOVIC
BASED ON THE NOVEL BY MILENA MARKOVIC

CHILDREN

NATIONAL THEATRE IN BELGRADE
FRIDAY, 26™ MAY
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Komno3sutopka u pegutenka: UPEHA MOIMOBHWK IPATOBUR
Jlnbpeto u gpamartypruja npeacrase: JHMUTPHJE KOKAHOB
Mysuuka npamatypruja: JEJITEHA HOBAK

Kopeorpadmnja: HTOP KOPYTA

Kocrumorpadmuja: CEJIEHA OPb

Cuenorpadwuja: MUPALL BYKCAHOBHR

Cuencku rosop: JbUWJbAHA MPKHWR NOMOBHUR

CrpyuHa capagnuua peautena: AHA TPHTOPOBHUR
Kopenetutop: HBAH MHPKOBHUR

Acuctent komnosutopke/peputenke: HUKOJIA JPATOBHR
Acucrent koctumorpada: MAPKO JEYUMEHHLA

Nn3aju ceetna: MUJIAH KOJIAPEBHR

Ynore:

HEJIA MUXAWJIOBUR
CY3AHA IYKHR
MPEAPAT MUJIETHR
BAHA MUJIAYHUR
NABJIE JEPUHHUR
MW/IEHA HhOPREBHHR
BbOJAHA CTEGAHOBHHR
bOJAHA BAMBHUR
JPATAHA BAPATHR
AJTEKCAHJAP BYYKOBHHR
MHOHA MAPKOBHR
TEOJOPA CITAPABAJIO
JEJIEHA BJIATOJEBHR
B/IAJAH MATOBHR

[leBaum:
TAMAPA MUTPOBHR, HCKPA CPETOBHR, MAPKO KOCTHR

KamepHuH opkecrap:

HHUKOJIA IPATOBHR, koHuepTmajcTop, BHONHHA, Dac rutapa
HBAH MUPKOBHH, knasup, AIEKCAHJIAP JOBAH KPCTHH,
¢nayta, cakcodoH, BJIATJUMHP I'YPBA), knapuner, JIYKA
CNAPABAJIO, Buonuva, AIEKCAHPA KHJAHOBHR, Bu-
ona, MABJIE PAKOYEBHWR, Bruononueno, AJIEKCAHJAP
METPOBHR, kontpabac, BUJ MHU/IOLLEBHR, yaapamske
THHA MJIAJEHOBHH, mana xapca, KnaB1p, e1eKTpoHHKa
Neuju xop ,HAJE", xop Bogu BU/IbAHA CHMEHOBHR

lMpencrasa Tpaje 1 cat 1 15 MuHyTa

Composition and direction: IRENA POPOVIC DRAGOVIC
Libretto and dramaturge: DIMITRIJE KOKANOV
Musical dramaturge: JELENA NOVAK

Stage movement: IGOR KORUGA

Costume designer: SELENA ORB

Set designer: MIRAS VUKSANOVIC

Stage speech: LJILJANA MRKIC POPOVIC
Consultant director: ANA GRIGOROVIC
Accompaniment: IVAN MIRKOVIC

Assistant composer/director: NIKOLA DRAGOVIC
Assistant costume designer: MARKO JECMENICA
Light designer: MILAN KOLAREVIC

Cast )

NELA MIHAILOVIC
SUZANA LUKIC
PREDRAG MILETIC
VANJA MILACIC

PAVLE JERINIC
MILENA DORDEVIC
BOJANA STEFANOVIC
BOJANA BAMBIC
DRAGANAVARAGIC
ALEKSANDAR VUCKOVIC
MIONA MARKOVIC
TEODORA SPARAVALO
JELENA BLAGOJEVIC
VLADAN MATOVIC

Singers: . . )
TAMARA MITROVIC, ISKRA SRETOVIC, MARKO KOSTIC
Chamber orchestra:

NIKOLA DRAGOVIC, soloist, violin, bass guitar, IVAN
MIRKOVIC, piano, ALEKSANDARJOVAN KRSTIC, flute,
saxophone, VLADIMIR GURBA), clarinet, LUKA SPARAVALO,
violin, ALEKSANDRA KIJANOVIC, viola, PAVLE RAKOCEVIC,
v1oloncello ALEKSANDAR PETROVIC, double bass, VID
MILOSEVIC drums, TINA MLADENOVIC, medieval harp,
piano, electronic instruments, Children’s choir “NADE",
conducted by BILJANA SIMENOVIC

The play is 1 hour and 15 minutes long



MUCAL

MuneHA MAPKOBHR

Ko je Munesa Mapkosuh? Pohena
je 9. anpuna 1974. y beorpagy. [lu-
niomupana je Ha Qakyntety Apam-
CKMX YMETHOCTH, Ha opceky [lpa-
matypruja, rae pnaHac npepaje. Ha
cede je CKpeHyna naxmwy jow Au-
NIOMCKOM npeactaBom  [1agumonu,
KOja je MOYETKOM HOBOT MMWEHWjyMa MNPEMHUJEPHO W3Beae-
Ha y JyrocnoBeHCKOM ApaMCKOM MO30PHWTY y pexuju Anuce
Crojanosuh. Jpama je ussoheHa u 'y Jbybmanu u beuy.

Mocne llasumona, jow je;u-la Munennna gpama llune noctasmeHa
je Ha cueny JAM-a 'y pexuju Cnodosaxa Yrkosckor. Komag Lyma
Onucima npemujepHo je u3BeaeH y LMpuiukom Teatpy Lllaywnuaxayc
2004, na bu gBe roguHe KacHuje buo noctaemweH vy Atemey 212y
pexuju Tomuja Janexnua. 3a apame Haxog Cumeon v bpog 3a nyw-
Ke, Koje cy urpaHe y Cpnckom HapoZHOM Mo30pwuwTy, foduna je
CrepujuHe Harpage, Kao u 3a 3majeyouue, u3seaete y JM-y.

— Ha nouetky moje kapujepe, nocne [1agumond, 04Max Cy Me CTaBH-
W'y KYTH]y KOja CE MEHW HUKAKO HHje CBMAENA, Y KyTHjy beorpaa-
CKOT, TaYHKje HOBODEOrpaACKOr CIEHTa, Na CaM refana 4a Ypasum
HELLTO MOTNYHO Apyrauuje v ypaauna cam bpog 3a nyitixe, jesan fo-
cTa kpeaB 0dpen dajke ca coHroBuma. M ceaky cneaehy cteap kojy
Oux paguna duno je: xajae caj HewWTo Apyro Aa npodam.

Motnucana je u apame Jeua pagociau v [Nelli xugoima ApemymHol

Munymuna, obe n3sohene y Atemey 212, kao v Kuuy 3a HapoaHo
nosopuwre [lpuwTHHA, OAHOCHO Jlusagy UyHy Wwame Kojy je vy
HapoaHom no3zopuwty 2019. roante noctasuna JosaHa Tomuh.

Munenute apame ussohene cy 1 y Hemaukoj, Mahapckoj, ®paH-
uyckoj, Amepuum, Janany, lomckoj...

Ocum npu3Hamwa Ha CTepujMHOM NO30pjy OBEHYAHA j€ HArpasoMm 3a
Apamcko cTBapanawtso ,bopucnas Muxajnosuh Muxus“, Te npu-

3Hamwem ,Tosop MaHojnosuh”, Harpagama ,Munow Lpkacku”,
,brmana Josanosuh”, ;Hypa Jakwwuh, ,Mepo [ecnora Credana”,
HarpaZom 3a HajbomK hruaMcku cueHapro Ha decry.

(nova.rs, 25. janyap 2023)

O POMAHY

Poman-noema Munerne Mapkosuh Jleyda noeTMUKM je MCKOpak Ka-
KaB C€ HH Y TAaKO3BaHUM BEJMKAM KHWXEBHOCTMMA HE [ElaBa Y
CBaKoj ce30H1. Ha pasmehn nuamehy MCTOpHjCKOT K MHHTUMHOT, Tema-
TH3yjyh BULLEreHepaLMjCcKe Hacnare TpaauLKja U HXOBHX 04jeKa,
Kao W HHUXOBE PEMNEPEKYCH)E HA JbYACKY, YNIPABO KEHCKY MHTHMY,
ayTopKa y HEKOj BPCTH CyMHpatba, anu M TpaHCLEHAWpama Aoca-
AALLKEr APAMCKOT U MECHUYKOT OMyCa, UCIMCYje NOTPECHY Npo3y y
CTHXY, KaKBa hie NocTaTi He3a0dKuna3aH AE0 er3UCTEHLIMjANTHOT UCKY-
cTBa cBakor dyayher uutaoua.

Obpasnoxere Kupuja 3a gogeny HWUH-ose Harpage 3a 2022.

PEAHUTE/bKA H KOMITO3HUTOPKA

Mucana cu Beh panuje mysuky kopuctehn Texkcrose Munexe
Mapxkosuh. Y jenHom HHTEpB]jyy KaXeL Ja je My3HKa Y3 Kojy nia-
yew ynpaso necma ‘Tlpohin he' Ha MunennHe TekcToBe Koje cH
yrnasduna. [la iu cu untajyhu Jeuy” ogmax uyna Heke aenose
Kao nesaHe? Kakas je D10 TBOj npBH CycpeT ca poMaHoM?

MwunenuHy noesujy nesam 1ok uutam. To je CKOpO na Mpaeu puTyan,
MEBAHO YMTARE I MO — jOLU MPELIM3HH]E — 03BY4ABAHHE CBUX NPO-
CTOpa 0 KOjMa MKLLE Kpo3 CBOjEBPCHY [MACOBHY Wrpy. To YecTo 3Byuu
Kao Aeuuja Dpojannua, NOHEKa Kao TyxKbanuua, a HeKas U3 MeHe 13-
Nnase v cmejase necme. MUAEHWHA NOe3uja je 33 MEHE PajoCT, a HeH
Jap je TONMKO CHNOBHMT la MM CE YMHW a HUCaM JOBO/BHO 100pa Aa
MCKOMMOHYjeM J0BO/LHO CaBPLLEHY MY3HKY 3a heH CTHX. [Tocne npeor
YMTaka 03BYYHIA CaM KOPHLIE HA KOjUMA Cy HCMMCAHKW CTUXOBM ,buna
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JEAHOM jeHa AeBOjKa", 3aTUM CTUXOBE , CTOTMHY XW/baJy MUIHOH JaHa,
CTOTHHY XWbajy MWIMOH HORK..." W OHAQ je yCneano no3uB Aa Ce uc-
KOMMOHyje My3HKa 3a Jeuy... v ja cam Beh CTOTHHY X/baJy MHIHOH CaTH
y TOME 1 Ja/be HENWM 1A Ce BPaTUM HA NOYETAK PaJa Ha OBOJ MY3HLM,
Ha OHy MOYETHY TauKy MPOLIECa, Ha NPBH Pa3roBop ca [umutpujem, ca
Jenenom, Mropom 1 CeneHom, Kajia HULLTA HACAM 3Hana, a CBE Cam XTe-
na. Hajsuue »ennm aa ce BpaTMM Ha npey Npody 1 Aa 3aXBANUM [1B-
HWM TIyMUMMA KOJW Cy MM BEPOBAIM U KOjH1 Cy ME YyBaIK.

CTHXOBH pOMaHa 4YecTo TeKy y Hekoj BPCTH Dyjuue, je3rpoBHTH
Cy W cyrepuuuy pasHe atmocepe rosopehiu v o ocehawnma... Ha
KOjH HaYHH Ce CyoyaBall Ca THM BEYHTHM MHTAHEM NpPHKaA3HBA-
tba EMOLIHja y MY3HLH?

,YTHLA] MY3UKE HA EMOLMjE HWje AUPEKTAH BeN je YCI0BBEH CHTYa-
LMjama y kojuma ce oHa uyje”, uctnuy Llon Cnodopa v Cy3aH Hun u
KaTeropuyHo TBP/E Ja CE My3HKa YBEK uyje Y COLMjaNHOM KOHTEKCTY.
OcHOBHO NuTake je Aa W cnywaoum (oa kojux je sehuHa, npetno-
CTaBUMO, My31UKK 0Dpa3oBaHa) Mory Ja noroze, nocpescTBom ckane
ocehatba — cpehaH, TyaH, /byT, U MNALBUB — KOJW j& HAMEPABAHH
,EMOLIMOHAHN W3pa3” y Pa3NHUUTUM BEP3Hjama TPH HEKE HMp. Nomny-
napte menopuje. lMpexnetr nomohy My3uukKx CpeacTaBa HeKe Cnosba-
WHE O4IMKE EMOLMOHANHUX CTatba WAK NPHYATH MY3UUKE aHErfoTe
0 eMOLMjamMa, MHOTO Cy ApyK4Mje CTBApH Of KOMYHHKALMje eMOoLM-
ja —T0 JecT, 04 jenHe UCTUHCKKM cpehiHe, JbyTe, K TyHe 0cobe koja
MPEHOCH CBOjE EMOLMjE ApyrMa. Ha 0BO NUTatbe HE MOTY AATH Kpa-
Tak OArOBOP 3aTO LUTO CTBApANaykd NPOLEC y Koju duBam yBydyeHa
0K KOMMOHYJEM W CyOuaBake Ca EMOLMjaMa KOje JOMHMB/bABAM HE
MOpajy O1TH jefHaKe eMOLMjama KOje M0ja My3HKa U3a3HBa KOZ Clly-
wanaua. Aytopu Ha COpUCTULMpaH Ha4HH PasMHUILbBAJY O My3HLM;
MMaTe YTUCaK a OHW Kaxy ,M3pa3 eMoLmja” Camo Ja 3a[0BOLE jeHY
HecpehHy koHBeHuMjy. O301bHA MaHa je y TOMe LUITO Ce ayTOpH He
DaBe NUTareM Kako YACTO My3HUKK CTPYKTYPANHK (haKkTopu Mory Aa
Oyy noBe3aHH Ca NCUXONOLIKAM KOMMIEKCHOCTUMA KOZ CYLLAOoLa.

3awrTo je buTHO neBatH o Heyemy W neBaTH paHac? Llita u kako
Ce MEHa Yy JOXHB/bajy CBETA KaJa O keMy NeBamo?

[lyboko Bepyjem fa je onepa xaHp Koju He Moxe u3ympeTu. Cacsum
MH je IOTMYHO W BEpOBakE /1a CMO NPBO 3areBasy, Na OHAA apTHKy-

NIMCA/H TOBOP, 1 CMO MPE 3aHTPan¥ Na NPaBHIHO KOpayanK 1 a CMo
KO3 MEBAE W MNEC KOMYHULIMPANH Ca CBETOM, M LUTO J€ jOLL BAXHHJE,
LOLWAK 0 CywWTHHE cBor Drha. Kaaa o Heyemy neBamo, UCTHYEMO Me-
nofujy Tj. DOjy je3uka, a Kpo3 MENOAH]Y A0NA3MMO M 10 OHE CYLUTHH-
CKE MCKOHCKE EHEPIHjE Peur Koja Hac BoaM Y hrno30dCky Cp Npeko
KOje CTHXEMO M 10 UCTHHE. [ToKywwamo M Aa jeaHy UCTy pey OTneBa-
MO, @ 3aTUM M Ka)XKEeMO, HUKako Hehemo DUTH y UCTOM eHepreTckom
0JHOCY Mpema Meaujy kome ce odbpahamo, a ceakako hemo 1y cBom
duhy M3a3satv notnyHo Apyrauujy Budpaumjy. Nesawem C1aBuMo 1
MaTMMO JEHAKO jaKO M KOMIIEKCHO, @ KPO3 Pa3NHUMTE Banepe CBOT
rnaca YoBeK je y CTawy Aa cBoje duhe goBese 4o NOTNyHe KaTapse W
Hekor Buaa npounwhera. Y KOHBEHLMOHANHO] ONEPH YeCTO Ce Hero-
BaNa cneurduryHa BPCTa raca Koja je odenexmuna taj MaHp.

Pasrosop Upene Monosuh Oparosuh u Jeneqe Hosak

HpenA Monosur Jiparosun (hyneuja, 1974)

Y poaHom mecry je 3apwuna OCHOB-
Hy My3KuKy wkony , [ywan CkoBpan”.
Cpearwy my3uuky wkony ,Jocun Cna-

BEHCkM" 3aBpwuna je y beorpagy. : 5’-'\;“;
dakynteT My3uuke ymetHoctH, Opcex s
& -

komno3uuuja y knacu C. XodmaH v 3.
Epuh 3aBpwwuna je y beorpagy. Csoje
ycaspluaBame Hactasuna je y Canudypry Ha YHusep3utety Mouyap-
weym, OfceK 3a KOMNO3WUM)Y M OPKECTpauMjy y knacu Pajuxapaa
Oebdena.

JlobutHrua je CTepHjUHUX HArpaja 3@ OPUTHHAHY CLEHCKY MY3HKY
3a npeactase: Kowiwana (2014), Pogomyiuu (2016), Xacanatunuua,
M.H.P.A v Kaponuna Hojoep (2019).

Takohe je noduTHHLA ABe Harpade Ha MehyHapoaHom dectuBany ma-
Nnx cueHa y Pujeum, age Harpaae Ha MectuBany NpodecHoHaTHKX No-
3opuwwTa BojBoauHe, ABe Harpaje 3a Hajoowy My3uky Ha Cycpetuma
Mno30puLITa/Ka3anuwta y buX/bpuko AUCTpUKT, CneunjanHe Harpage
33 My3WKy Ha No30pHLIHOM bectuBany [aHu KoMeauje y Jaroautu,
CMeuujanHe Harpaje 3a My3WKy Ha JyroCIOBEHCKOM MO30PHLLHOM
dectusany y Yxuuy, ABe Harpaje 3a Hajoosby NO30PHLLHY My3WKY Ha



Mo3opuiwHKm/Ka3anuiwHkm urpama y bUX/Jajue, Harpaze 3a Hajbosby
MY3HKY Ha M030pHILHOM (becTBany buX apame y 3eHuum, Harpae 3a
Hajbomy my3uky y Llanuy Ha no3opuwHom dectusany ,M030pHLHO
nponehe”, Harpage 3a Hajboby My3KKy Ha HAMCKOM decTHBany y
AnTanuju, cneumjanHe Harpage 3a Hajboby My3WKy Ha MO30PULIHOM
tectusany ,Teatap dect” y bawa Jlyum, Harpage 3a Hajdoby My3uky
Ha Nno30pHLHOM dectuBany y Huwy, Harpase 3a Hajdoby My3uKy Ha
Cycpetrma npocecoHanHKx noopuiuTa nytaka Cpouje...

KPUTHKA

(HE)nOAHOLWLHBA TEXHHA NOCTOJARA

Hactao npema pomany Jleya Munene Mapkosuh, cueHCcKu npeano-
KAK HCTOUMEHE MY3WUKE NPEACTaBE, jeAHE CaBPEMEHE W HECBAKH-

0

] mj
¢ -

:ﬁr,p-
Zise
e
’\sdt.'-!‘
X

S

Jallke onepe Koja Dexu o4 yobuyajeHux CTaHiapaa 1 04EKHBatba,
YMHM CcefamHaecT cueHa. One ayToduorpadckk 1 XpOHONOLLKH, Yy
(parmMeHTUMa, UCIUCYjy KMBOT NPOTArOHUCTKUILE, APCKE, Xpadpe,
OTBOPEHE W C10D00J0YMHE KEHE KOja CE Cy0YaBa Ca TPArMUHWM H3a-
30BHMa xuBoTa (11bpeTo lumuTpHje KokaHoB, My3HuKa Apamatyp-
rvja Jenena Hosak). Hanucawa y CTuxy, oroeHux 1 JUPEKTHHX 3Ha-
yera, be3 Anake Ha je3uKy, CTUNCKH NMPENO3HAT/LUBOM Y YKYMTHOM
APaMCKOM W noeTckom onycy MuneHe Mapkosuh, cueHcKa padtba
TeEMaTu3yje OYHT U MHAMBMAYANHOCT, NPOTECT NPOTHB rEHepauuje
pOAMTE/A, AN W YUWTELA, KOHKPETHO M CUMDONMUKK CXBaheHHX,
Kao OTNOp NPeMa NpOLWOCTH W HA3aJHOCTH, KA0 U NPEMA NAXKHOM
MOpany W ManorpahaHwWTHHK.

H3Bohaun oBe onepcke NpeacTaBe KOMMNO3WUTOPKE W PEAUTE/LKE CY
TYMUM M NIEBAYH, @ Y NPaTHH KAMEPHOT OPKECTPA, KONEKTUBHO, KA0
[a Cy JedHO Teno, pacTypeHo conctBo Hapatopke. OHW u3BoZE Te
CHAXHE M ayTEHTHYHE 04DNECKE KMUBOTA HA MBULM, NpU30pe bopbe
C1adOCTH M CHare, KPXKOCTH W )KWNABOCTH, HAfA U bUXOBUX paLLye-
peuena. Ha ronoj cuenu, CMMDONNMUKOj MYCTHIH Er3UCTEHLM)E, 0DY-
YEHW yNaJ/bMBO TEATPANHO, CBETAYLIABO W MPELAPEHO, MOXKAA Ha
Taj HauMH, Takohe cumbonKukH, nokywwasajyhu aa gocerHy (He)yx-
BAT/bMBE 3BE€3/€ INaMypa, OHK NOCTOjaHO pacnaxhy YBOpOBE jeHOT
yNET/baHor, 3aMpLLEHOT xKBOTa (kocTumorpaduja Cenena Opbd).

Ha cueHu cy BUABMBH KOH(DAMKTH W3MeTy MHAWBHAYANHOT W KONeK-
TUBHOT, KPO3 OAHOC M3Mehy NPOMEHBUBHX CONUCTA W XOPa, WTO Ce
MOXE TYMAuyuTH Kao BH3yenu3auuja nonoxaja JefHor Apyraumjer,
ocodeHor duha, y oTnopy npema ApyLWTBEHUM OYEKHBaHbHUMA. A no-
3uuMja U DyHKUMja XOpa Ce Meha, 0/ HENOMUP/LUBOT CyKoDa ca no-
DyHEHWM NOjesnHLEM, [0 3aWTHTHUYKE ynore (Kopeorpaduja Urop
Kopyra), WTo ce Moxe pa3ymeTH Kao 3HaK HEMpecTaHWX TpaHC-
(opmaumja, Kao peka BEYHUX MPOMEHA Y KHUBOTY, KPHBYAABH TOK
0[ YCNOHa A0 kpaxoBa. Takohe, Taj XOp, rpyna pasMunTHX Keba,
noHekada (M3WYKK 04pakaBa EMOLMje CONUCTA, NOCPTAaEM, Na-
[AtEM, KPUB/LEHEM W TPUEHEM patbeHUX Tena, uayhu y npunor
TE3M a Cy CBM OHM Ha CLiEHH jesHo, Ayboko pacnapuaHo duhe.

(...) Onepa Jeua, BOKMBLEHA U3 YTNA NO30PHLLHOT KPUTHYApPA KOjU
npumehyje fa y NPOLEHH tEHWUX BPESHOCTH BEPOBATHO HMA BHLLE
nocna 3a My3WYKOT CTpyuYhaka, CBAKAKO JECTE CHAMHO CLEHCKO



JIeN0, KpLATOo NPOTHBYPEYHOCTUMA KOj€ OAPAKABAjY MUCTEPH]E KH-
BOTa. Hberosy nponasHoCT, TPOLWHOCT W HEYXBAT/LMBOCT, W Hempe-
KMAHe bopde ca “3a3oBMMa DECKOHAYHOT Ca3peBatba M 04pacTama,
Ha NyTy Ka HEKOM JpYrom CBETY.

Ana Tacuh (IMouiuka, 18. oktobap 2022)

3a Muneny Mapkosuh ce Hajuewhe Kaxe Aa je Apamcka cnucate-
JbMLA HArnaleHo NeCHUYKOT CEH3UDUUTETA, aflk UCTO Tako HepeT-
KO YyjEMO W TBPAY Aa je OHA NECHUKMIbA KOja MHLE Apame, na
J& Tako M 3a weH npsu pomaHd Jeud, 3a koju je noduna HWH-osy
Harpagy, C NpaBOM KOHCTaTOBAHO Aa je CaTKaH 0f MOETCKH MCMH-
caHux pednekcuja. CBe 0BO je Y UCTO BPEME TauHO, jep 0Ba ayTop-
Ka W CBOje Apame, a €BO M POMaH, Muiue kao necme. Unu Taunuje,
Munena Mapkosuh Kao Aa 3anucyje BEAMKY NOEMy W Kao Aa je Tka
0 BNACTMTHX ceharwa, Hajaydmux MHTHMHKX pednekcuja, o4 Bna-
CTUTHX HEPABA W KOCTH]Y, OZ CBOJE KOKE U CBUX CBOJUX OpraHa. Tako
O1Ba 1 Kaja Ham Ce Ha NpBM NOIES YYMHH Aa ce DaBu Temama Koje
HEMajy HUKAKBE BE3€ C HhOM.

FbeHe apame Cy YECTO MUCAHE y CTUXY, a N0 NPABHAY CaJPKe CTUXO-
BE KOjU HECYMHHBO NMPH3KMBAjy MY3MKY, MOKATKAA Cy HAjAMPEKTHH-
ju nvTepapHu npeanoxak 3a dyayhe COHroBe Koje peauTe/H Tako
W KopucTe. Ha apyroj ctpaHu, MuneHuHa noesuja y cebu cappxu
MohHe Apamcke enemeHTe, CTUX0BE KOjH NpLUTE APAMCKOM TEH3H-
JOM 1 KOje YMTamo Kao ApaMCKe PENIUKe Wi, jow yewhe, kao mo-
HONOTE KOj1 NpUNaaajy NoCTAPAaMCKOj CTPYKTYPH.

LLto ce pomaHa [Jeya TMue, HEMA HUKAKBE CyMhe Aa MuneHa
Mapkosuh y 0BOM Zeny MCMOBesa BNACTUTH XMBOT U Ja NpeS Yu-
TaoLe M3HOCH HajIMYHK]Y CMKY KOja CE 3pLanu y CUCaTebkMHOM
LOXuBBAjy cebe. Mnu Ou, mehytum, buno Taunuje KOHCTaTOBATH
[1a ayTOpKa y OBOM JieNy NPUNOBESA NPHYY O Ca3peBatby, O pa3sojy
CaMOCBECTH, NMPBUM JbyDaBUMA W HKUBOTHUM TpayMama jyHaKHtbe,
0 HEHUM YHYTpALHKHUM, HHTUMHWAM Dopdama, anu W cykoduma ca
CPEAMHOM, C MAjKOM, av M Ca Hacnarama Tpaguuuje — NopoAnIHe
u apywrseHe. OBO je, AaKne, NPUYA M O jyHAKMHMHOM NpPEno3Ha-
Bakby YMETHULE y CeDM W, HANOKOH, 0 HOMHOM pahary yMeTHHLUE,
0 HEHUM MHTMMHMM Apamama ¥ HefoyMHLAMa Koje e npetanajy
y AMNEME YTKAHE Y YMETHUUKO AEN0, anu npe CBera To je npuya o

cneundryHOM TUNY CTBapaoLa Koju nnaha BUCOKY LEHY YMETHHUKE
Kpeauuje 1odpoBobHO M3Bphyhu BnacTuty yTpody u yrpahyjyhu je
y eno Koje cTapa.

W noHoBo cee T0 MuneHa Mapkosuh ucnybasa Apamckum Habo-
jJEéM — OMneT HaUMH YMETHHUKE 0Dpaje 0BOT MaTepHjana M3a3uBa Cre-
UMHUYHY HANETOCT Koja 3a31Ba NMO30PHULY. YNPaBO OBOM M3a30BY,
KOju NpoBoLKMpa pomaH Jeyd, C MHOTO Ba/baHUX Pa3nora Huje 04o-
nena Wpena Monosuh.

OBa KOMNO3MTOpPKA j€ YBEAMKO 3apOHEHA Y TeaTap M MO30PHLLHY
MY3HKY, a1 Ha HAYMH KOJU NMPEBA3MNA3M MYKO CTBAPAHE CLEHCKE
My3uKe. UpeHnHa My31Ka noapasymeBa KOMNO3HLuje Koje ospehy-
jy BpamcKy padby, KaTkaj je KOMeHTapuuy, a Hajuewhe cy de3ma-
N0 U3jeAHAYEHE C JPAMCKMM TEKCTOM M PENIMKAaMa KOje U3roBapajy
raymuu. Osor nyta, Upena lMonosuh He camo Aa je KOMNOHOBana
,OMEPY Yy CEAaMHAECT necama” — Kako MHLLE Y HajaBW NpeacTaBe
beorpaackor HapoAHOTr N030pHLLTA — HETO j€ U penpana apamcky
WHTEpNpeTauujy pomaHa Munene Mapkoswuh. (...)

Anexcanaap Munocasmesuh (3. dpoipam Paguo beoipaga)

MHCTHYHA CHATA JbYCKOT TIACA

Noema-poman Jeua je nMuHa, MHTUMHA W DoHa rcnosecT MuneHe
Mapkosuh 0 ogpactamwy xeHe, yMeTHUUE W Majke. Jeua cy Ha no-
YEeTKy TOT MyTa M Aeua Cy cMucao nyta. [leua cy cByaa OKO Hac
CBaKO KO MMa xpabpocTu fa nornesa ayboko y cebe mopa yBuaetu



ia Y tEMY 3ayBEK JKHBH [ETE KOjE HHje OHO YMHMBEHO JETEHLE Ca
pekname, Beh cTpawHa 1 mohHa xu1BOTHA cuna. [loTpedaH je xpa-
Dap W oTBOpEHH Jyx Aa du ce, kao y Jeyu, decnowTeaHo 1 CypoBo
MCKPEHO Carnefany W3a3oBH COMCTBEHOr Ca3peBatba. [1oTpedHa je
BE/IMKA KPEATHBHA CHara Aa OM Ce MHTUMHA npuya 0 oApacTamy
npeTourna y noesujy koja he cakor Ko je yuta aydoko SMpHyTH, jep
he y 10j Hahu 1 feo cBoje nMuHe npuye. [lobpa noesuja Uma y cedu
MHOro0 Behy HabHjeHOCT eMOLMjaMa Y 3HAYEHUMA , N0 jeAUHWLM pe-
YEHWLE" HEro LWTO TO UMa Npo3a. Y CBMM CBOJUM J€1Mma J0 caja
Munena Mapkosuh je naxb1Bo rpaguna cBOj NOETCKH je3WK W Cyn-
TWIHO Ham OTKPHBana A€0 Mo A0 BENWKE NPUYE 0 04PACTatby HEHE
W yMeTHHUE. Jleya CyMUpajy U CUHTETHM3Y)y CBE OHO LUTO CMO YHTASH,
reaand v joxusenu kpos fasumone, Lune, bpog 3a nyiike, Haxoga
CumeoH, Hcimuna uma twepare... YMeTHUUKa duorpacuja Munene
MapKOBMh pauyHahe ce o Jeue v oa Jeue. To j J& Tako He camo 3aTo
LUTO je 0Ba KHbHa BaHa 3a thy HETO M 3aTO LUTO je BaXkHa 3a CBE Hac
W Haly Aeuy — Aeuy KOJy CMO POAWAHM U JiELly KOjy HOCUMO Y CEDH.

Munena Mapkosuh je 1 spamcka cnucatesuua, anu pomas Jeua ou
BEOMA TEWKO MOrao OMTW Apamcka npepctasa. Mako y wemy uma
JAKO MHOTO JbYJCKE JPAME, OH je Npe CBEra Ca3fiaH 0f eMOLM]a Koje
Ce Basbajy M CTHXKY 0 HAC MPEKO Noe3uje. 3aTo je 3aucTa npasu U3dbop
[ia 0BO, aKo Beh Tpeda aa dyae npeacrasa, dyae onepa, jep je onepa
0[ CBUX W3BONAuKKMX BPCTA HajbnKka noesuju. Jlnbpeto je cactasuo
Iumutpuje KokaHoB koju je kao Apamatypr capahuBao Ha BuLle
npojekata paheHux no Apamckum TekctoBuma Munene Mapkosuh,
a M CaM je ApaMCKM Nucay BpAo CreundHryHe, OTBOPEHE MOETCKe

copme. Myzapa je drna ojtyka Aa Ce He pajn KNacHuHa ApamaTHsa-
LMja pomana jep bu To noApasymeBano Aa ce pachopmupa, pacnapa
noes3Huja 1 TaKo M3rydu oHo Hajnenwe y pomany Munexse Mapkosuh.
Jlpamartypr v peauTebka Cy OfTyYHH Aa U3 fiena U3Byky oapehene
TEMaTCke DNOKOBE W i UX NOCIOXE Y caxeTy hopmy cneaehn ma-
HE-BHLLE XPOHO/OLIKH HW3 MPUYE O OApacTaty, anu De3 nogene Ha
nukose. [lpamatusaumja pomana Jeua no cBojoj hopmu je dancka
TEKCTYaJHUM MOBPLIMHAMA KAKBE CMO YNO3HANM y Apamu Kpedidarse
Numutpuja KokaHosa. Takeum H3dopom JUMHTPHjE KOKaHOB UCTO-
BPEMEHO je DHO DAMKKM W CBOM CTHAY W CTUAY CaMOT pOMaHa.

MapuHa Munusojesuh Mahapes (Bpeme, 13. oktodap 2022)

WRITER

MILENA MARKOVIE

And who is Milena Markovi¢? She was born on 9™ April 1974 in Belgrade.
She graduated from the Faculty of Dramatic Arts, Department of
Dramaturgy, where she teaches today. She drew attention to herself
with her graduation play Pavilions, which premiered at the Yugoslav
Drama Theater at the beginning of the new millennium, directed by
Alisa Stojanovi¢. The drama was also performed in Ljubljana and Vienna.

After Pavilions, another play by Milena, Tracks, was staged at the YDT,
directed by Slobodan Unkovski. The piece The Woods Glisten premiered in
Zurich's Schauspielhaus theater in 2004, and two years later it was staged
in Atelier 212 under the direction of Tomi Janezic. For the plays Simeon the
Foundling and Boat for Dolls, which were performed at the Serbian National
Theater, she received Sterija's awards, as well as for The Dragonslayers,
performed at the YDT.

- At the beginning of my career, after Pavilions, they immediately put me
in a box that | didn't like at all, in the box of Belgrade, more precisely
New Belgrade slang, so | wanted to do something completely different
and | did Boat for Dolls, a rather bloody rite of a fairy tale with songs. And
every next thing | would do was: let's try something else now.

She also wrote the plays Children of Joy and Five Lives of a Too-Sad Milutin,
both performed at Atelier 212, as well as Wire for the National Theater



of Pristina, i.e. On the Darkening Green, staged by Jovana Tomic at the
National Theater in 2019.

Milena’s plays were also performed in Germany, Hungary, France,
America, Japan, Poland, etc.

In addition to the recognition at the Sterija Festival, she was awarded
the “Borislav Mihajlovi¢ Mihiz" Award for dramatic creativity, the “Todor
Manojlovi¢”, “Milos Crnjanski”, “Biljana Jovanovi¢”, “Bura Jaksi¢”, and
“Pero Despota Stefana” Awards, and the award for the best film scenar-
io at the Fest.

(nova.rs, 25% January 2023)

DIRECTOR AND COMPOSER

IrRena Popovic Dracovic (Cuprija, 1974)

She graduated in composition and orchestration from the Faculty of
Music in Belgrade, under Srdan Hofman and Zoran Eri¢. She continued
her education in Salzburg, where she got her master's degree at the
Mozarteum University, under Reinhard Febel.

She is the winner of several Sterija’s awards.

Her compositions have been performed in concerts and festivals all over
the world. She's active as a vocalist and pianist, performing with multiple
music ensembles. For a long time, she was working as a music theory
teacher in music schools and later started working as a docent at the
New Academy of Arts, teaching the subject of Music and Theatre. Her
most notable work is in film and theatre music. So far she has done more
than a hundred plays all over Europe. Her work was awarded multiple
times at prestigious festivals around the world, and she often works with
prominent regional directors such as Andra$ Urban, Kokan Mladenovic,
Blerta Neziraj, Slobodan Unkovski, Oliver Frlji¢, Snezana Trisi¢, Tanja
Mandi¢ Rigonat and many more.

REVIEWS

THe (UN)BEARABLE HEAVINESS OF BEING

Based on the novel Children by Milena Markovic, the stage template for
the eponymous musical play, a contemporary and unusual opera that
escapes the usual standards and expectations, consists of seventeen
scenes. Autobiographically and chronologically, in fragments, they
describe the life of the protagonist, a cheeky, brave, open, and free-
spirited woman who faces tragic challenges of life (libretto by Dimitrije
Kokanov, musical dramaturgy by Jelena Novak). Written in verse, using
bare and direct messages, without mincing one's words, stylistically
recognizable in the overall dramatic and poetic oeuvre of Milena
Markovi¢, the stage action thematizes rebellion and individuality,
a protest against the generation of parents, but also teachers, both
in a concrete and symbolical sense, as a resistance to the past and
backwardness, as well as false morality and petty bourgeoisie.

The performers of this opera are actors and singers, and accompanied
by a chamber orchestra, collectively, as if they are one body, the disin-
tegrated self of the narrator, they perform those strong and authentic
glimpses into life on the edge, scenes of the struggle between weakness
and strength, fragility and tenacity, hope and resolution. On the bare
stage, the symbolic desert of existence, dressed conspicuously theatri-
cally, glitteringly, and colorfully, perhaps in that way, also symbolically,
trying to reach the (elusive) stars of glamour, they steadily untangle the
knots of a tangled, intricate life (costume design by Selena Orb).

Conflicts between the individual and the collective are visible on stage,
through the relationship between the changing soloists and the choir,
which can be interpreted as a visualization of the position of a different,
special being, in resistance to social expectations. And the position and
function of the choir change, from an irreconcilable conflict with a re-
bellious individual to a protective role (choreography by Igor Koruga),
which can be understood as a sign of continuous transformations, as a
river of eternal changes in life, a winding course from rise to collapse.
Also, that chorus, a group of different desires, sometimes physically re-
flects the emotions of the soloists, by stumbling, falling, twisting, and




writhing their wounded bodies, supporting the thesis that all of them on
stage are one, deeply torn being.

(...) Opera Children, experienced from the point of view of a theater critic
who notes that there is probably more work for a music expert to evaluate
its values, is certainly a strong stage work, full of contradictions that re-
flect the mysteries of life. Its transience, weariness, elusiveness, and con-
tinuous struggles with the challenges of endless maturing and growing up,
on the way to another world.

Ana Tasi¢ (Politika, 18™ October 2022)

Milena Markovi¢ is most often said to be a playwright with an emphasis on
poetic sensibility, but we also often hear the claim that she is a poet who
writes plays, and the same is true for her first novel Children, for which she
received the NIN award, rightfully so, stated that it is based on poetically
written reflections. All of this is true at the same time because this au-
thor also writes her plays, and now her novel, as poems. Or more precisely,
Milena Markovic seems to write down a great poem and weaves it from her
memories, deepest intimate reflections, from her nerves and bones, her
skin, and all her organs. This is also the case when at first glance it seems
that he is dealing with topics that have nothing to do with it.

Her plays are often written in verse, and as a rule, they contain verses
that undoubtedly evoke music, sometimes they are the most direct lit-
erary template for future songs that directors use. On the other hand,
Milena’s poetry contains powerful dramatic elements, verses bursting

with dramatic tension and which we read as dramatic replicas or, more
often, as monologues that belong to the post-dramatic structure.

As far as the novel Children is concerned, there is no doubt that Milena
Markovic¢ confesses her own life in this work and presents the most per-
sonal image to the readers, which is reflected in the writer's experience of
herself. Or, however, it would be more accurate to state that in this work
the author narrates a story about maturing, about the development of
self-awareness, the heroine’s first loves and life traumas, about her inner,
intimate struggles, but also conflicts with the environment, with her moth-
er, but also with the deposits of the tradition — within the family and the
society. This is, therefore, a story about the heroine’s recognition of the
artist in herself and, finally, about the painful birth of the artist, about
her intimate dramas and doubts that melt into dilemmas woven into the
work of art, but above all it is a story about a specific type of creator who
pays the high price of artistic creation by voluntarily twisting her guts and
incorporating it into the work she creates.

And once again Milena Markovi¢ fills all this with dramatic charge,
again the way of artistic processing of this material causes a specific
tension that summons the stage. Irena Popovi¢ answered this challenge,
provoked by the novel Children, for many valid reasons.

This composer is deeply immersed in theater and theater music, but in
a way that goes beyond the mere creation of stage music. Irena’s music
includes compositions that determine the dramatic action, sometimes
commenting on it, and most often they are almost equal to the dramatic
text and lines spoken by the actors. This time, Irena Popovi¢ not only
composed an “opera in seventeen songs” — as it says in the announce-
ment of the performance of the National Theater —but also directed the
dramatic interpretation of Milena Markovi¢'s novel. (...)

Aleksandar Milosavljevi¢ (Radio Belgrade 3)



[NPEMA ICTOUMEHOM POMAHY JAPKA LIBAJETURA

LITO HA NOAY CMABALL

CPINCKO HAPOAHO NO30PHULUTE HOBH CAL,
APAMCKO KA3AJTMWTE ,TABEJIA” 3AI'PED
(Xpsarcka), HAPOAHO MO30PHIUTE CAPAJEBO H

MECC CAPAJEBO (bocHa 1 XepueroBuHa)
CYBOTA, 27. MAJ

BASED ON THE EPONYMOUS NOVEL BY DARKO CVIJETIC

WHY ARE YOU SLEEPING ON THE FLOOR

SERBIAN NATIONAL THEATRE NOVI SAD, GAVELLA
DRAMA THEATRE ZAGREB (Croatia), NATIONAL
THEATER SARAJEVO, AND SCENE MESS SARAJEVO

(Bosnia and Herzegovina)
SATURDAY, 27™ MAY







Pexuja: KOKAH MJIAJEHOBHR
Jpamatusauuja: KOKAH MJIAEHOBHHR,
MHWHA NMETPHR, JAPKO LUBHJETHR, JYBPABKO
MHXAHOBHH, ancamdn npepncrase
CueHorpaduja: MAPHJENIA XALUUMBETOBHR
Koctum: MAPUTA ROIO

Mysuka: UPEHA OMNOBHR JPATOBHR
Mokper: AMHJIA TEP3UMEXHR

Jlpamatyp3u Ha npeacrasu: MUHA TETPHR,
YBPABKO MUXAHOBHR

Jlextop: ap AEJAH CPEJOJEBHR

Acucrent peautena: HTOP MMABJIOBUR

Ynore

JNAPKO UBHJETHR
AJIEKCAHJPA TUIECKOBbHR
MEPUMA NIENMURK PELIENOBHR
TEHA HEMET bPAHKOB
CALLA KPMIMOTHAR

CBEH LHECTAK

HUIOP NABJIOBUR

MAJA U3ETBETOBUR
AJ1IHH OMEPOBHR

HMBAH I'P4YHR

JIAPKO PAJIOJEBUR
HHUKOJIA BARE

CTEBAH Y3E/AL,

lMpeacrasa Tpaje 2 cata

Direction: KOKAN MLADENOVIC ]
Dramatization: KOKAN MLADENOVIC,
MINA PETRIC, DARKO CVIJETIC, DUBRAVKO
MIHANOVIC, the actors

Set designer: MARIJELA HASIMBEGOVIC
Costume designer: MARITA COPO
Composer: IRENA POPOVIC DRAGOVIC
Stage movement: AMILA TERZIMEHIC
Dramaturges: MINA PETRIC,
DUBRAVKO MIHANOVIC

Stage speech: DEJAN SREDOJEVIC Ph.D.
Assistant director: IGOR PAVLOVIC

Cast

DARKO CVIJETIC ]
ALEKSANDRA PLESKONJIC |
MERIMA LEPIC REDZEPOVIC
TENA NEMET BRANKOV
SASA KRMPOTIC

SVEN SESTAK

IGOR PAVLOVIC

MAJA IZETBEGOVIC

ALDIN OMEROVIC

IVAN GRCIC ]

DARKO RADOJEVIC

NIKOLA BACE

STEVAN UZELAC

The play is 2 hours long



MUCAL

[MHUCAL HA CUEHHM Y YI03H MHCUA

HeobKuHo je 1 BENHKO, M CTPALLHO, W 3a4yAHO DUTH Ha CLEHU OHaj
KOj1 je HanMcao pomaH no kojem je Majctop KokaH MnageHosuh
YPaAMo NpeacTasy.

buTu ca concTeeHWMm n1KkOBMMA, NPodyheHMmMa U3 POMAHECKHOCTH,
pa3roBapaTh C bUMa KOjW Cy JOLIH M U3 MALUTE U W3 CTBAPHOCTH,
CMHJaTH Ce, NNaKaTW, JOAMPHUBATH MX, HEBJEPOJAaTHO je U CYyNyAo
MCKYCTBO, KaKBO CaMO T€aTap jOLI MOXE Ca3faTH y CBUjETy Miy3uja
KOj€ MPOXANPY AOKYMEHTE. ..

lNoHekas NOMUCIMM a OHU MOCTOjE M BULLE O MEHE, KOjU TeK cede
Camora npejCcTaBbaMm.

Jlapko LiBujETHR (Jbysu)A Pyauuk, 1968)

Peautem je v gpamarypry lNo3opuwty
Mpujenop. Objasuo je gecetak Krwura
noesuje, ABE KHhHre Npuya U poMaHe
Lllungnepos nu¢i, 3a koju je Harpa-
heH Harpagama ,Kouuheso nepo” u
+Mupocnas Kpnexa Opuy’, 2019,
Te Lo Ha fogy ciiasawi, GUHANMCTa
Harpage ,Mupocnas Kpnexa Opuu”
W Harpage 3a , Kmury roguue” HepesHuka HUH, 2020.

Krbure cy My npesoheHe Ha HEKOMKO CBETCKUX je3nKa. Duno3odujy
BPTAApCTBA M TEATpoOaOr1jy M3yyno kop Majctopa JleoHa Bajca.
Ounanucra je Harpage ,Eponcku necuuk cnodope” 2020. 3a Kibury
MOEe3Hje JeeHe KoKUUE.

Y nosopuwry je pexupao nucue o beketa go Yexosa, Te Wrpao
PackomHukoBa, bopuca [laBuposuua, Ectparona... Ynan je TEH
ueHtpa bocHe v XepuerosuHe, [lpywrsa nucaua buX u Xpsartckor
ApylWTBA MUcaLa.

Paau y Mo3opuwry Mpujesop TpUAECET 0CaM rOaMHa.

PEAUTE/b

Napxo Ligjetuh je necHuk koju, nonyt Mapuxe Adpamosuh y bankaH
'baroque’, ceau 3aTpnaH KOCTUMA HEBMHWX HPTaBa jyroCIOBEHCKMX
patoBa. [laje MM rac M CMMCAo, HaZly Ad HKCY y3anys NOCTOjanu 1 Aa
HHXOBO CTpajatbe, DyAemo 1 3HanM Aa uutamo JJapkose KibHre, Huje
Ouno y3anyaHo, M Aa hemo HaKoH CBera CXBaTWTW Aa Cy HApOAM Ha
OBWM NMPOCTOPUMA 10 Te Mepe NMOBE3aHH 1 MPerIeTeHn Aa je Hemory-
e HaHeTH 310 Apyrome, a 1a UCTOBPEMEHO HE HAHEeCeTe 310 1 cedu.

3a Hac Koju joL 2ybOKO BEPYjEMO Y MAE]Y JyroCnaBHje, heroBa autepary-
pa npeacTas/ba Mepy /byACKOCTH, NOLUTERA 1 NpaLuTaka. Japkose peuu
ycnesajy Aa OAWKPHHY Bap/bMBK Tpauak Haje Aa he, jeaHom, Ha 0BUM
MpOCTOp1Ma /by NODEHTH Hapoae, be3 0D3upa KOMKO Ce T HApOAM
nyboko 3akonasajy y dancudmkate CONCTBEHUX HOBHjHX HCTOPHja.

lo3opuiuTe HE MOXE Aa Ce YTPKYje Ca CTpaxoTama CTBApHOCTH.
OHo nocesyje CONCTBEHW J€3WK KOjU Hagpacta CTBAPHOCT, MPEH-
CMUTYyje je, pEKOHTEKCTyanu3yje, aajyhu joj HoBu cmucao. CLEHCKH
JE3HK, @ MOTOTOBY JE3MK KOjU MCXOAM W3 BEJMKE NUTEPATYpE, MOpa
y CBECTM Mejaoua fa OCTaBM MpOCTOp 3a CyKpeauujy, 3a AaBa-
e SEe(UHATHBHOT 00MKa KAaTacTpo(e, UCTO OHAKO Kako Taj re-
Janay y CBOjoj MAWTH OTeNOoTBOpYyje Aorahaje AOK YWTa KHHrY.
Cse [lapkoBe NMECME, LPTHULE, POMAHH, JHEBHWLM, CNaXy BEJMKHM
Masn Hawe Katactpode, UCXOAEe W3 UCTE MOETHKE M ETHKE, U J10-
TMYHO CE€ HACTaBbajy y CamoM3Hypyjyhem nmuwyeBom Hamopy Aa
HaM, YNpKOC CBEMY W HAKOH CBEra, MOHYAH OYOBEYEHE HAC CAMHX.
Y Llllungneposom nugiy, NPeTXOAHOj NPeacTaBu Kojy Cam Y
Capajesy pexupao no LpujetiheBom pomaHy, LpBEHH CONUTED, Y
kome 1 AaHac xusu Japko Lisujetnh, noctaje metacopa Jyrocnasuje
W beHe KaTactpode. Morpom 1 cTpasatbe MyCTMMAHCKOT CTAaHOBHH-
wrBa [pujesopa, 04 f0jyuepaLubrx KOMLUKja (@ yCN0B Npase Tpare-
LWje je, Kako APUCTOTEN Kaxe, Aa Y t0j CTpadajy ,onuxkibn”), lapko
J0BOJM [0 MYHKOBCKOT KPHKA KOJW HE NPecTaje Aa Ham napa ywwu 1
He 103B0/baBa /i Ce HajJ HEBUHO CTPajane CMyCTH TULIMHA.

Lo Ha Gogy ciiasaw w3 KONEKTUBUTETA CONUTEPA NPENA3H Y MH-
Timy [lapkoBe nopogauue. Ynpaso Ta nopoauLua, Cprcko/xpBaTcko/
YKPajUHCKO/jeBpejcka, nocTaje MeTadopa jyrocoBEHCKe Tpareauje.
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Oz macakpa Hap BojH1urma JHA 'y [lodposossaukoj ynuuu y Capajesy,
MPEKO ONCaje 1 KatacTpodbe MCTor TOT rpaja, A0 ancypaHUX U DecMu-
C/IEHUX CMPTH |<0je y CBOj BPT/IOT YB/1a4€ U CAMOT NHCLA, KAO YYECHHUKA,
CBEAOKA, DpaTa, CMHa, OHOT KOJW YMCTHX PYKY 3aMHCyje Kako je buno,
nospehyjyhu dauxibe 1 cede, Aa BULLE HUKO HUKaZa He OW Bro nospe-
HeH Ha 0BUM NpocTopuMa, LU0 Ha tlogy cliasdw nocTaje nuTepap-
HH KAMEH TEME/bALl HEKE HOBE 3aj€JJ,HHLl,€ JbyAHU Ha OBUM MPOCTOPHMa,
jep JbyAuma Tpeda 3ajefHuua, JOK Cy HApOAy NOTpedHe Apxase.

Y oBoj npeactasu Japka Ligujetrha urpa cam Japko Lisujetuh, no-
ctajyhu uctoBpemeHo 1 cybjex 1 objext concteeHe npuue. OH he mo-
pat aa, nonyt Opdeja, cuhe y CONCTBEHM Xaf W CYyOuHM CE Ca CBOJUM
MPTBHM M JMBHM TMKOBMMA, Ca CONCTBEHWM ceharbiMa W Henpedonu-
ma. Jlvk [lapka Ligujetnha he jow jeaHom npohu Kpo3 TpaymatvuHa
uckycrea nucua [lapka Lisujetrha, aa ou, xpteyjyhu cebe, Hama no-
Hya1O Hagy. Ha Tom nyTy he »eroBu TMKOBK Kpeupath nucua, bapem
OHO/IMKO KOJIMKO OH KpeWpa HHX. [BaHAECTOPO OATMUHKX Mymalla
u3 ,[asene”, Cpnckor HApOAHOT NO30PHLLTA W CapajeBckor HapoaHor
MO30pHLUTA CY, y4ecTBYjyhin y Kpenparby CBAaKOT CErMeHTa NpeacTaBe,
MOKa3a/u CNPEMHOCT [ia Ce YXBaTe y KOWTaL, C KOEKTUBHOM TPayMom
HalMX NpocTopa, TBOpehK UCTOBpEMEHO atmMocdepy 3ajeAHHLLTBA H
ONMCKOCTH KOja, Cama Mo CedH, UCMyHaBa LKW Halle NpeACTaBe — npe-
HCMMTHBAKE HALWKX MOTYAHOCTH ia NOCAE CBEra CTBOPHUMO 3ajeHHu-
KK XHBOT, @ HE Cy’KMBOT, KaKO TO MOMTHYAPH BOME A KaXKY.

KokaH Mnageqosus (Huw, 1970)

[vnnomupao Ha Kategpu 3a noso-
PUWHY M paguo pexujy Dakyntera
APAaMCKHX YMETHOCTH y beorpagy, y
knacu Mupocnaga benosuha v Hukone
Jestuha (1995). Pexupa pasHoBp-
CTaH peneproap, ca boratom nanetom
ayTopa, Of AHTHYKWX, PEHECAHCHHX,
DAapOKHHMX, MOLEPHHCTA, A0 CaBpPEMEHHKA (13D0p): Ecxnn (Oxosanu
[Mpomeiwiej), Apuctodan (Tusuciupaina), Wekcnup (bofojasmercka
Hoh, Can neftire Hohu, Ykpohena Topoiiag, Pomeo u Jynuja), CepBantec
(Jon Kuxow), Tupco ae MonuHa (Ce8umcku 3a60gHUK U KAMEHU T0CH),
bomapue (Quiaposa seHugoa), Nd3eH (MMep funim), bynrakos (Majcitiop

u Mapiapuima), Xapmc (Cnyuajesu), Majakoscku (O0nax y Ganiua-
noHama), Magay (Yosexosa wpaieguja), Napc don Tpup (Joreun),
lopaH Crecanoscku (baxawanuje)... Pexupao je aena rotoBo CBMX
3HauajHux JOMahux aytopa pasnMuMTHX reHepaumja: AnekcaHaap
Monoswh (Passojru fiyi bope wiHajgepa, Mpewherse wapaxa), Bennmup
Nyxuh (Aepa negymne Anadene), Cnobopan Cenenuh (Pysere Hapo-
ga y gea gena), Bupa OrweHosuh (Kaxo 3acmejaitiu Tociiogapa, Je nu
ouno kremese eeuepe), dywan Kosaueswh (Mapaiionyu wpue Goua-
CHu Kpyi, bankancku wiaujyH, Cadupru uendap), Jbydomup Cumosuh
(Mytmyjyhe Go3opuwie LLodianogun), Maja Meneswh (Ja unu Hexo gpyiu,
[Tomopanyuna kopa), Munena borasau (Jamu gucitipuxii)... Pexupao
mjysukne Yuxkaio, Koca, 3oHa 3am¢puposda. buo je yMETHUUKK AupeKk-
Top [losopuwra ,[lafos”, CTanHK PEAUTEL W YMETHUYKH AMPEKTOP
HapogHor no3opuwra y Combopy, aupektop [Ipame HapogHor no-
3opuwTa beorpap, ynpasruk Atesbea 212. Mpeactase cy My nodehu-
Ba/le Ha CBUM (hecTBanMMa npodecoHanHux nosopuiwra y Cpbuju
Kao M Ha 3HauajHum ectuanuma y Mahapckoj, Pymynuju, bochu
W XepueroBunu, Xpeatckoj, LipHoj fopu, Makenoruju. [JobuTHKK je
Harpage ,bojan Ctynuua®, CtepujuHnx Harpasa: 3a pexujy — Jamu gu-
cimpuxim (2018), Kaponuna Hojoep (2019), Mocnegre gesojuuue (2022),
3a agantaumjy — Adepa HepyxHe AHabene (1998), Pyxewe Hapoaa
y aBa aena (2000), 3a spamatusaumjy — Oncaga upkse Csetor Cnaca
(2002), Wungnepos nugpim (2021), narpaga ,Hosu Tephasa Tearap”

(Joteun, 2015) kao 1 Apyrux 3HayajHUX Harpaja Ha (ectMBanMma y
Cpbujm (Yuue, JaroauHa, Bpwau, Mapahun, Herotun, 3ajevap) vy
PErHOHY.




KPUTHKA

JIEKOBWTO KONAKE MO PAHAMA

Tema npeacrase Lo Ha dogy ciiasaw, HOBe capaarwe nucua [lapka
Lsujetvha u peautena KokaHa MnageHosuha, HafoBesyje ce Ha
HHMXO0BO NPETXOAHO Aeno, Takohe Bpno ycnewan Lungnepos nuin
(Kamephu Teatap 55, Capajeso). Obe npeactase UCnKUCyjy AMYHY
W KONEKTHUBHY MCTOPHjy Yy BOCHKM 1 XepueroBuH1 TOKOM feseaece-
THX TOAMHA NMPOLLOT BEKA, JKECTOKA pa3aparba NPUBATHUX U jaBHUX
CBETOBA, a MOXe ce pehu Aa 0BO Aeno uae awe W fybme, y u3pa-
3y W 3HauewMMa. 3a moyeTak, BP/O je M3a30BaH W3bop Aa [apko
Liujetuh dyae v u3Boh)au Ha CLEHH, WTO HEODMYHO jaya JOKYMEHTa-
PUCTHYKM CMHCAO, pactadyhu y TOM CErMEHTY TeaTpanHoCT, U OCHa-
KYjyRH UCTUHUTOCT M @yTEHTUYHOCT UIPE, KAO M MHTEH3HTET JOXKH-
B/baja. FberoBo NpUCyCTBO je Oro/bEHO M EMOTHBHO, AW M 3HAYEHCKH
CIOXEHO, MOACTMLAJHO 3D0r rpaHWYHOCTH mo3uumje. OH je y ucto
BpPEME CTBAapaH M 0CODEHO (DUKTMBAH, jep A€M CLEHy Ca MyMuMMa
KOJW Mrpajy MKOBE W3 HErOBOT OKPYXema. Hocunau je paamwe, nu-
cau, CBEOK, Y4ECHHMK M APTBA yAapaLia TparuyHe CTBAPHOCTH, Y UCTO
BPEME YLa/bEH Of BE M YPOHEH Y kY. Ca Te u3muuyhe nosuumje, oH
MOCTENEHO rPafH MO3aHK JeSHOT TpPayMaTH30BaHOT CBETA — Of NpH-
Ka3a CIOXKEHOCTH DpaKa weroBux poautesna, oua CpbuHa MunytuHa
(MBan Tpuuh, Urop Masnosuh) u majke Xpeatvue Kapmene (Tena
Hemet bpaHkos), npeko ponctea mnaher dpata bote 1 vwyekuBara
HErOBOr NOBPATKA, 4O KPaja paTa U 041acka NopoauLe y AMEpPHKY.

L

LisnujeTvheBo npucycTBo u3owWTpaBa TeMy (YHKUMjE YMETHOCTH Y
BpEMEHY De3ym/ba, HEKOHTPONMCAHOT PACMaamcaBatba arpecuje
MacaKkpupamwa /byAckoCTH. Heroso nucawe nocraje AyxoBHW npo-
CTOp, MECTO 3awwTuTe cehara M UCTHHE KOje ryTa Mpak TELWKO NOA-
HOLL/bMBE CTBAPHOCTH. LiBujetnh Denexwu xopope CBaKOAHEBHWLE
Ha N1cahoj MaLIKHK, YKjH 3BYLM TUNKAHA CI0BA 3BYYE MOMYT HCNa-
/beHux metaka. OBO NoHaBmbajyhe W BP0 NPOBOKATHBHO PELLEHE,
MOXE CE CMMDONMUKM TYMAUHTH — CHAra peyu je pasopHa, nonyt
METKa. Peyn oTBapajy paHe 1 pujy no wkma, 300r yera nojefHHLM 13
JlapKOBOT OKpYX€EHa TPaxe Aa CE MaHY CTBAPHOCTH W OKpeHY bajka-
Ma, YMME Ce npodnemarusyje hyHKLMja yMETHOCTH: A M OHA Tpeda
[1a HaC CyOuHM Ca UCTMHOM, MM [1a HAC 3aApxH y be3desHom mpaky?

Pexuja KokaHa MnapeHnosrha je CTUACKM C0jeBHMTa, CTUIM30BaHA U
ocehajHa y ucto Bpeme, u3rpaheHa Ha AENMKATHUM W JOCTESHUM KOH-
TpacTima u3mel)y CBEMpUCYTHOr MpaKa pata M CBETAA Haje, OTeno-
TBOpEHe Y /bydbasu usmehy Cenke (Maja Usetberosuh) u bote ([apko
Papojesuh). Hbrxos ogHOC HOCH BpeaHe noetcke meTadope, U3mehy
ocTanor cehare Ha yTounwwTte cnoboge Heda, koje CeHkr nomaxe Aa
cauyBa Hagdy. [TpOTMBTEXY paTHMM yAacMMa YCMOCTaB/ba M HEXHO
CeHkuHo u3BOhewe necme ,LUTo Te Hema" JagpaHke Crojakosuh,
Koja MOCTaje HEHA MAHTPa, Ka0 M M3y3€THA BU3YENHA peluera Ta-
kohe HarnaweHWx MOeTCKMX 3Hauewa (cueHorpaduja Mapujena
Xawumberosuh, koctum Maputa hono, mysuka Mpena [Monosuh
[Nparosuh, nokper Amuna Tepaumexuh). Paga ce passuja Ha BU3yen-
HO HeCBAKMAALIE YNeYaT/bUBOj CLEHH, oapeheHoj cabnacHom xnaj-
Hohom 3bor npeosnafyyjyher meTana u HeoHckor ceetna. Hapouuro je
M3PaKajHO PELLEHE MOCTABKE OTPOMHE METANHE KOHCTPYKLMjE, HANMK
OpMapy €a MHOLUTBOM OfiBOjEHHMX MPErPaja Koju CyrepuLle npoctop
MpTBAYHHLE. Y TMM Nperpagama Cy 3rypaHu U J1BH U MPTBH LLTO Ce
TaKohe Moxe CUMBONMYKK CXBATMTH — Y NMaKy paTa, U HBH NOCTajy
CBOJEBPCHW MPTBALM, JeP HHXOB TAKO3BAHH XKHBOT HE MOXE DKTH Npa-
BM XMBOT. Ha 1€BOj CTPaHK CLEHe je HU3 Mpa3HK1X CToNMua, koje he ce
MOBPEMEHO W JETMMHMUHO NYHUTH, ank he unak octat npeosnahyjy-
fhe nycre, Wro je cambonnukK1 eeKTaH 3HaK OACYTHUX JbyAH, AyXOBa,
0coda Koje HHXOBH DNKKHbH (y3anyaHO) YeKajy.

Pajta 0Be BPEAHE W Y LENWHY EMOTHBHO M3BeJeHe NpeAcTaBe Mno-
yume Lisujetihesrm nopeherem Capajesa v lNpujesopa ca aHTHY-
kom Tedom. [MpoTaroHucTa HaBOAM Aa je Y NO30pHLLTY Taaa Tpedano



urpatn Cocoknosy AHiGuToHy Koja ce DaBW TParMuHUM CTpafarbem
bpahe, ETeokna 1 MonuHKKA, anK 1 CECTPHMHAM HEYMOLMBHM XyMa-
HW3MOM, NOTPedOM Ja 0Da DpaTa Ha OHaj CBET UCNPaTH Ca NojjeaHa-
KoM jbyDaBsby W yawhy. OBaj MOTHB CE MOXE Pa3yMeTH Kao nponor
KOjU HABOAM HA MAEjy CBEBPEMEHOCTH DECMMCNA HACK/bA, OAHOCHO
BEYHOr MOHaB/batba CTPABMYHOCTH Opatoybunaukux cykoba, anu
W notpede 3a OuyBateM JbyACKOCTH W Npasae, dap y no3opuwTy
YMjWU 04pasv APYLITBEHHWX XOPOpa MOry Aa WX (CMMBONUYKHK) Oum-
cTe. AHTHIOHe Taja Huje duno, HaBoau LiBujeTh, anu je 3ato MHOrO
roAMHA KacHuje CTurna npeactasa Lo Ha dogy ciiasawi, noHocehu
notpedHy (cumbonnuky) Katapay.

Ana Tacuh (TMonuimuxa, 26. mapt 2023)

[1JEno KokAHA MNAJEHOBHRA JE BPEXTHJAHCKA CBETKOBHHA C/IOBOJIE

Kaz ce rpaau 13 ytpode, Teatap je jesaH oa nocweawHx dacTHoHa
cnodoge. Mosbe CMUCNA y MCKacanbEHUM XHUBOTUMA. [Tpudjerapcko
CK/IOHHLUTE Y KOjEM je WCTHHCKM Moryhe ymuTi ceBaax Katapse.
MMOBMTH CH paHe, OCjeTHTH Aax patbeHe Aylle Ha CTONWUM nopej
cebe 1 oHe DecnowTeHO pacKpHbEHE AyLe C MO30PHHLE.

TakBa dpexTvjaHcka CBETKOBMHA CIODOAE AOTOAMAA Ce Y NpeacTa-
BU Lo Ha Gogy chasaw, paheHoj npema pemek-pomaHy [lapka
Uujetvha. KokaH MnageHosuh, pesatess 1 TpUOYH OBOT yAapHHY-
KOT Y0jCTBA, JeaH j€ O/, ManodpOjHHUX NPEOCTANMX HCTHHCKHX HACTa-
B/baya bpexTosor yyema.

WUHTHMHA MHCHJA AYTOPA

Y HELaBHOM WHTEPB)yY KOjU CMO pajWnu 3a Tenelpam, pexao je Aa
Lipujethes pomaH ,yCnu1jeBa OALWKPUHYTH OHAj Bap/bMBM Tpayak
Haze Aa he, jeAHOM, Ha OBUM NPOCTOPUMA Jby W NODMjEANTH HapO-
fe, 6e3 0d3upa konuKo ce TM Hapoau Ayboko 3akonasajy y dancu-
(ukaTe BNACTUTMX HOBHjUX XMCTOPHja".

Ta ce ayTopoBa MHTHMHA MHCH]a, Y ByOMHCKOM ynTawy KokaHose
TEpUNe, OPraHCKW YTJeNOBWIA Yy MAHTPy OAPAHMBE YTOMHWje npes-
ctase. CBaKa CTona KOXe W KPBHO 3pHLE NO30PHUYKOT MaHudecTa
Lo Ha Hogy ciasdw XepojCKK W3rapa y UME JbyaH, 3a Jbyae, Haj-
JbYACTBEHO. BpemeHy Hebyackom ycnpkoc. W Ta ce w1xoBa noiu-

THYKa recTa He CKpYBAa W3a naponawke jedTvHohe HEro rpomko
jeun u3 Hajurwhe xyarwe 3a NpaBaOM /byacke DAMCKOCTH.

YyaHA IPYHICKA MALITA

[yCTa je W Oro/beHa, apMHAMA CTPAHHULIA MANEHa a JOCETOM CyA-
OuHcka, Upujetnhesa kwura moctaHka. OHa 4YyaHOM ApYHACKOM
MALITOM W MOE3WjOM TOBOPH O HEMALUTOBMTUM BPEMEHWMA CTBAp-
HOT JOKYMEHTApHoOr 31a. Bpemenuma Koja Ha NpoCTOpy packoma-
JaHe JyrocnaBuje HUKaKO a YMHHY, HErO Ce anCypAHOM aKeMKjOM
nenuyjy. bonHum cTBapanaukum nowrtewem LiBujeth je Ha BracTu-
TOj AylIM MCTETOBMPAO MYKE M y3HECEHA CBOje NOpOAMLE ycaheHe
0/} CPNCKHX, XPBATCKHX, YKPAJUHCKHX U XKHIOBCKKMX N103a.

Takohep ce no npeW NyT y HALIO]j AMTEPATYPH MOAYXBATHO MYYHE
rpHye XKPTBOBAHMX Ajedyaka y kacapHama JHA, TyxHe pjeue npe-
KO HONK MCKOBaHe y Henpujatene. LiBujeTnhesy beckomnpomucHy
TETOBAXY A0 NOCHEAHETr Nefba YOBjeYHOCTH, MnageHosuh je ca
CBOJUM [yMLMMa NPETBOPHO Y NAPTH3AHCKK MapLL 40 YHYTpALUHEr
MCKYM/bEHaA. Y3EBIUM M3a30BHU MPEAIOXKAK kao Dajky o nodpy w
31y (aganTauujy y CBOM MAEMEHWTOM KONEKTMBM3MY 3aj€AHMUKH
notnucyjy Mnagerosuh, Ligujetuh, apamatypsn Muna Metpuh u
Nlydpasko MuxaHoBWh W TyMUM), HCNPENAETEHHUM YYBCTBUMA KOja
CTaHyjy y CBMMa Hama. Y camo oj Hac 3aBucH Aa v hemo npespetu
cede v npedaLMTH Ce Ha TaMHY CTpaHy Ko3Moca.

MEHOMEHA/THU H JKECTOKO NMOCBEREHHW TNYMUH

Mnagetosrhesa opnyka Aa nucua U3UUKK JOBEAE HA CLEHY U pe-
TBOPH ra y AOKYMEHTapHy BH3ujy JlaHTea buna je puckaHTHa a poau-
na je npedoratum uckywermma. LIBujeTrh ce Tako Hawao y Tewkoj
MO3WLMjH A jOLL jefHOM M3pYZapH CBE OHO LWTO je Beh y nucmy me-
MOPHPAo, 1 13DauMo K3 cBoje yTpode, Tparajyhu 3a UCTUHOM Haje.

(MeHOMeHanHY, kectoko nocsehewn mymun  Mepuma  Jlenuh
Peyenosuh, Angui Omeposuh, Cawa Kpmnotvh, Maja M3etberosuh,
Csen Llectak, Tena Hemer bpankos, WeaH [puuh, Hukona bahe,
Anexcangpa lMneckowuh, [apko Papojesuh, Cresan Ysenau, Wrop
MaBnosuh, y MaxHUTOj /bEMOTH CBOJUX MHTUMHKX W 3ajEAHMUKMX NPO-
yrwhera H3paBHO ce pechnexTpajy y NULLYEBOM OKy. XBaTajy Ce 0Yaj-
HMYKM 33 BErOBO CHAPO YTOMNHje, HyAehn My BnacTMTa cuapa cnaca.



JIBUJE TEME/LHE BU3YATTHE METAGOPE

[lBuje cy tememHe MnapeHosuhese Bu3yanHe metadope (M3rpa-
HeHe y BpxyHCKMM TecTama cueHorpadkuwbe Mapujene Maprete
Xawwumbderosrh 1 koctmorpadkurwe Mapute hono: CLeHCKH Npo-
CTOp je NefeHa NPOCEKTYPa, a LWBEMOBH M LLIKHbENH Hajuelwhi pexsu-
31T M NOKPOB THjenuma. Ho, y bp3um 13mjenama cdokyca, pprkuaepu
33 TpynAa 3a4ac nocTajy u noctesse npee /bydasu unu cehuje 3a Tonna
KOMLLKjcKa KadeHKcara. LLimemosu mory BWTH 1 Kopne ¢ XpaHoM H
oDane Ha NOTOLMMA JjeTHHCTBA a Wikeny hedaa 3a HoBopoheHyaa. ..

lepcnekTuBy Ham y amaHeT Hamehe mp3unauka darpa koja je, y ume
Hebeckor HauWoHa (@ paau BAACTMTOr rpabea) nokpeHyna Kpease
PATOBE M jOLI MM HE rack MOTOpe. Ha Hama je Aa MM Ce He npesamo,
10 NOC/bEAHEr aTOMA NPeOCTane byACKOCTH. LU0 Ha Hogy ciasaw
je ambnem Tora otnopa.

Howwena v uypechum napadpasama komnosutopuue Upene Monosuh
[Jlparosuh Ha KynTHy cesaanuuky ,LLITo Te Hema" 1 opraHckum Tjene-
CHUM BuTKOM Kopeorpadkutbe Amune Tepaumexuh) npeactasa je 1o
koja He bu cmjena crati. Cee 40K He BnaroCioBH CBAKE 04K HA TEPHTO-
pHjy Jyrocnasuje W JOK Jbyau He nodujese Hapoze. CBe 10 Kpaja cBHjeTa.

[Nasop Wnuwwh (Teneipam 3arped, 1. Hosemdap 2022)

WRITER

Darko Cvietic (Ljusya Rubnik, 1968)

He is a director and dramaturge at the Prijedor Theater. He published
about a dozen books of poetry, two books of shorts stories, and the follow-
ing novels: Schindler's Lift (2019, recipient of the Koci¢ Feather Award and
the Fric Award), and Why Are You Sleeping on the Floor (2020, shortlisted
for the Fric Award and the NIN Award). His books have been translated
into several languages. He studied the philosophy of gardening and the-
atrology with Master Leon Weiss. He was shortlisted for the European
Poet of Freedom Award in 2020 for his poetry book Scared Skin.

He has directed plays by various authors, from Beckett to Chekhov, and
portrayed Raskolnikov, Boris Davidovich, Estragon, etc. He is a member
of the Bosnia and Herzegovina PEN Center, the Writers' Association of
B&H, and the Croatian Writers' Association.

He has been working at the Prijedor Theater for thirty-eight years.

DIRECTOR

KokaN Mtapenovic (N1s, 1970)

He graduated from the Department of Theatre and Radio Directing of
the Faculty of Dramatic Arts in Belgrade, in the class of Miroslav Belovi¢
and Nikola Jevti¢ (1995). He has directed a varied repertoire, with a
rich palette of authors, ranging from the Ancient Greeks, Renaissance,
Baroque, and modernists to his contemporaries. He was the art director
of the “Dadov” Theatre, the resident director and art director at the
National Theatre in Sombor, the director of the Drama Department at
the National Theatre in Belgrade, general manager of The Atelje 212
Theatre. His plays received awards at all professional theatre festivals
in Serbia, as well as at important festivals in Hungary, Romania, Bosnia
and Herzegovina, Croatia, Montenegro, and North Macedonia. He won
the Bojan Stupica Award, a number of the Sterija Festival Awards (for
directing, adaptation, and dramatization), the Novi Tvrdava Teatar
Award, as well as other significant awards at festivals in Serbia (UZice,
Jagodina, Vriac, Paracin, Negotin, Zajecar) and in the region.




REVIEWS

HEALING PROCESS OF DISSECTING WOUNDS

The theme of the play Why Are You Sleeping on the Floor, a new collab-
oration between writer Darko Cvijeti¢ and director Kokan Mladenovic,
continues their previous work, the also very successful Schindler's Lift
(Chamber Theatre 55 Sarajevo). Both plays write personal and collective
history in Bosnia and Herzegovina during the 1990s, fierce destruction of
private and public worlds, and it can be said that this work goes further
and deeper, in expression and meanings. To begin with, it is a very chal-
lenging choice for Darko Cvijeti¢ to also be a performer on stage, which
unusually strengthens the documentary sense, expanding the theatrical-
ity and strengthening the truthfulness and authenticity of the play, as
well as the intensity of the experience. His presence is bare and emo-
tional, but also meaningfully complex, and stimulating due to the limita-
tions of the position. He is at the same time real and peculiarly fictitious
because he shares the stage with actors who play characters from his
environment. He is the bearer of the action, writer, witness, participant,
and victim of the blows of tragic reality, at the same time distant from
it and immersed in it. From that evasive position, he gradually builds a
mosaic of a traumatized world — from the depiction of the complexity of
his parent’s marriage, the Serb father Milutin (Ivan Gréic, Igor Pavlovi¢)
and the Croatian mother Karmela (Tena Nemet Brankov), through the
slavery of his younger brother Bota and the anticipation of his return,
until the end of the war and the departure of the family to America.

Cvijeti¢'s presence sharpens the theme of the function of art in times of
madness, of uncontrolled flare-ups of aggression and massacre of human-
ity. His writing becomes a spiritual space, a place of protection of memory
and truth that is engulfed by the darkness of a hard-to-bear reality. Cvijeti¢
records the horrors of everyday life on a typewriter, the sounds of typing
sounds like bullets being fired. This recurring and very provocative solution
can be interpreted symbolically — the power of words is devastating, like
a bullet. Words open wounds and rage on them, which is why individu-
als from Darko's environment seek to avoid reality and turn to fairy tales,
thereby problematizing the function of art: should it confront us with the
truth, or keep us in a safe place in the dark?

Kokan Mladenovi¢'s direction is, at the same time, stylistically layered,
stylized, and sensitive, built on delicate and consistent contrasts between
the omnipresent darkness of war and the light of hope, embodied in the
love between Senka (Maja Izetbegovi¢) and Bota (Darko Radojevic).
Their relationship carries valuable poetic metaphors, among others the
memory of the haven of freedom of the sky, which helps Senka to pre-
serve hope. Her gentle rendition of the song “Sto te nema” by Jadranka
Stojakovi¢, which becomes her mantra, also establishes a counterbalance
to the horrors of war, as well as exceptional visual solutions with empha-
sized poetic meanings (set design by Marijela Hasimbegovi¢, costume by
Marita Copo, music by Irena Popovi¢ Dragovi¢, and movement by Amila
Terzimehic). The action unfolds in a visually striking scene, determined
by the eerie coldness due to the prevailing metal and neon light. A par-
ticularly expressive solution is the installation of a huge metal structure,
similar to a closet with many separate compartments, which suggests the
space of a morgue. Both the living and the dead are crammed into those
compartments, which can also be understood symbolically — in the hell
of war, the living also become a kind of dead because their so-called lives
cannot be real lives. On the left side of the stage is a row of empty chairs,
which will occasionally and partially be filled, but will remain predom-
inantly empty, which is a symbolically effective sign of absent people,
spirits, and persons whose loved ones are (in vain) waiting.

The plot of this valuable and emotionally performed play as a whole begins
with Cvijeti¢'s comparison of Sarajevo and Prijedor with ancient Thebes.
The protagonist states that the theater should have played Sophocles’
Antigone, which deals with the tragic suffering of the brothers, Eteocles
and Polynices, but also with the sister's inexorable humanism, the need
to send both brothers off to the next world with equal love and honor.
This motif can be understood as a prologue that leads to the idea of the
modernity of the senselessness of violence, i.e. the eternal repetition of
the horrors of fratricidal conflicts, but also the need to preserve humanity
and justice, at least in the theater whose reflections of social horrors can
(symbolically) cleanse them. Antigone wasn't there then, Cvijetic states,
but that's why the play Why Are You Sleeping on the Floor arrived many
years later, bringing the necessary (symbolic) catharsis.

Ana Tasic¢ (Politika, 26th March 2023)



KokAN MLADENOVIE'S PRODUCTION 1S A BRECHTIAN CELEBRATION OF
FREEDOM

When built from the gut, the theater is one of the last bastions of free-
dom. The field of meaning in butchered lives. A refuge where it is truly
possible to absorb the Sevdah music of catharsis. Bandage your wounds
and feel the breath of the wounded soul on the chair next to you and
those mercilessly exposed souls from the stage.

Such a Brechtian celebration of freedom took place in the play Why Are You
Sleeping on the Floor, based on Darko Cvijeti¢'s masterpiece novel. Kokan
Mladenovi¢, the director and tribune of this striking group, is one of the few
remaining true successors of Brecht's teachings.

A STRANGE DRUIDIC IMAGINATION

Cvijeti¢'s book of Genesis is thick and bare, small, and fateful in scope.
It talks about the unimaginative times of real documentary evil with
sensual druidic imagination and poetry. The times that in the territo-
ry of the dismembered Yugoslavia cannot pass away, but are pulsating
with an absurd alchemy. With painful creative honesty, Cvijetic tattooed
on his soul the sufferings and upheavals of his family instilled from
Serbian, Croatian, Ukrainian, and Jewish lineages.

Also, for the first time in our literature, the painful stories of sacrificed
boys in Yugoslav People’s Army's barracks, sad children forged over-
night into enemies, were tackled. Mladenovi¢ and his actors turned
Cvijeti¢'s uncompromising tattoo of the last inch of humanity into a
partisan march to inner redemption. Taking a challenging template as
a fairy tale about good and evil (the adaptation in its noble collectiv-
ism is jointly signed by Mladenovi¢, Cvijeti¢, playwrights Mina Petric,
Dubravko Mihanovi¢, and the actors), intertwined feelings that reside
in all of us. And it only depends on us whether we will despise ourselves
and transfer to the dark side of the cosmos.

PHENOMENAL AND FIERCELY DEDICATED ACTORS

Mladenovic's decision to physically bring the writer to the stage and
turn him into a documentary vision of Dante is risky and gives birth to
too many temptations. Cvijeti¢ thus found himself in the difficult posi-
tion of once again mining all that he had already memorized in writing,
and expelled from his body, searching for the truth of hope.

Phenomenal, fiercely dedicated actors in the frantic beauty of their in-
timate and shared purifications are directly reflected in the writer's eye.
They cling desperately to his anchor of utopia, offering him their own
anchors of salvation.

TWO FUNDAMENTAL VISUAL METAPHORS

There are two fundamental visual metaphors Mladenovi¢ uses (con-
structed in the superb gestures of set designer Marijela Margeta
Hasimbegovi¢ and costume designer Marita Copo): the stage space is
an icy prosecutor's office, and helmets and overcoats are the most com-
mon props and coverings for bodies. However, in quick changes of focus,
refrigerators for corpses suddenly become beds for first-time lovers or
sofas for warm neighborhood coffee parties. Helmets can be baskets of
food and shores on the streams of childhood, and overcoats blankets
for newborns...

The perspective is entrusted to us by a hating crowd who, in the name
of the heavenly nation (and for the sake of its own plunder), started
bloody wars and has not turned off its engines yet. It is up to us not to
surrender to them, to the last atom of our remaining humanity. Why Are
You Sleeping on the Floor is an emblem of that resistance.

Carried by the wonderful paraphrases of the composer Irena Popovi¢
Dragovi¢ on the cult song “Sto te nema” and the organic body battle of
the choreographer Amila Terzimehi¢, this is a performance that should
not stop. Until it blesses everyone's eyes on the territory of Yugoslavia
and until the people defeat the nations. Until the end of the world.

Davor Spisi¢ (Telegram Zagreb, 1st November 2022)



BPAHUCIAB HYLIWR

MOKOJHUK

UPHOIOPCKO HAPOAHO NMO30PHWITE MNMOArOPHLA

W LLEHTAP 3A KY/ITYPY TUBAT (LlpHa lopa)
HEQETbA, 28. MAJ

BRANISLAV NUSIC

THE DECEASED

MONTENEGRIN NATIONAL THEATRE

AND CULTURAL CENTER TIVAT (Montenegro)
SUNDAY, 28™ MAY







Pexuja u apantaumja: ETOH CABUH

CueHorpacduja: BECHA NMOMOBHR

Kocrumorpadmuja: JETEHA CTOKYRA

Acuctentkuma koctumorpadkumwe: TOPJAHA BYJIATOBUR
H3bop mysuke: ETOH CABHUH

Cuencku rosop: JYBPABKA JPAKHR

Acucrentkuma peautena: PAIMHJIA BOXOBUR

[u3aju ceetna: MUU MAJIOBHR

[u3aju Tona: MJIAJEH HUKYEBUR

Ynore

Cnacoje bnarojesuh: MAPKO BAROBHR
Masne Mapuh: bOJAH JUMHTPH)EBHUR
PunHa: HAJJA BYKYEBHR

Anto: TOPAH BY)OBHH

Munan Hosakosuh: ATEKCAHIAP PAZY/IOBHR
Jbydomup: NA3AP IPATOJEBHR

Muno: CJIABKO KAJTE3WR

locnoaun hypuh: CJIOBOJAH MAPYHOBHR
Mnagen Hakosuh: CTEBAH BYKOBUR
Amowa: JEJAH UBAHHUR

Anondg Lisapu: CTEBAH PAYCHHOBHR
Coduja: PAIMHJIA BOXKOBHR

Mapuja: JADPAHKA MAMHR

Arent: IPATAH PAYHUR

Manpgap: CJIObOJAH BYJAJHHOBHR

lMpeacrasa Tpaje 1 cat u 35 mMunyTa

Direction and adaptation: EGON SAVIN

Set designer: VESNA POPOVIC

Costume designer: JELENA STOKUCA

Assistant costume designer: GORDANA BULATOVIC
Music selection: EGON SAVIN

Stage speech: DUBRAVKA DRAKIC

Assistant director: RADMILA BOZOVIC

Lighting design: MILI MALOVIC

Sound design: MLADEN NIKCEVIC

Cast

Spasoje Blagojevi¢: MARKO BACOVIC

Pavle Mari¢: BOJAN DIMITRIJEVIC

Rina: NADA VUKCEVI(;

Anto: GORAN VUJOVIC ]
Milan Novakovi¢: ALEKSANDAR RADULOVIC
Ljubomir: LAZAR DRAGOJEVIC

Milo: SLAVKO KALEZIC )
Mister Duri¢: SLOBODAN MARUNOVIC
Mladen DBakovi¢: STEVAN VUKOVIC

Aljosa: DEJAN IVANIC

Adolf Schwarz: STEVAN RADUSINOVIC
Sofija: RADMILA BOZOVIC

Marija: JADRANKA MAMIC

Agent: DRAGAN RACIC

Copper: SLOBODAN VUJADINOVIC

The play is 1 hour and 35 minutes long



MUCAL

YMECTO BHOTPA®HJE

Kpo3 fyrv HK3 roAnHa MOra paja, ja Cam CTeKao WHPOKKM dpoj uuTa-
naua v reganaua, Te dux morao kpat-
KO OJrOBOPHTH /1a 3 HHX MULLIEM aNK
710 O1 BHO pocTa HeoapeheH oarosop.
Pet hy ogpehenuje: Muwem 3a oxe
KOjU Cy MEbHU BEAPUHE Ha 0dnau-
HOM Heby Hawer 100a, NULIEM 3a OHE
KOjU Cy JKEOHH CBEXEr OKperbetba
Ha YMOPHOM MyTOBaky Kpo3 decnyty
CajallkbHLy, MULIEM 33 OHE KOjU HE MUCNE a CBET W KWBOT Tpeda
CaMo Kpo3 Cy3e NOCMATpaTH, MULLIEM 3a OHE KOjH1 HE NOTLEHY]y 3Ha-
4aj CMEXA Y KHMBOTY YOBEKOBOM.

bpanucnas Hywuh (1864-1938)

PEAUTEJb

Hywuh ce y [okojHuky npescTaBba kao HEYMOLMBH CaTUpHYAP KOjH
caja Bue He ynyhyje bnare NOACMEXE APYLITBY U NOjEAMHLY JOBO-
Aehu UX Y HEOJO0/LMBO KOMMUHE CHTYaLuje, Beh BEOMa CYrecTMBHO,
TamHuM Dojama, npukasyje naxHu Mopan npeacTaBHUKa dypoa-
CKOT ApYyLUTBA aNK M DE3aKOHE M KOPNYLHM]y Ha KOjUMa MOYMBA YH-
TaB JPYLITBEHW NOpeaak.

Cnyuaj Masna Mapuha y ToKojHuKy OTKpHBA rOpKY UCTMHY O CaBpe-
MEHWM N0jaBamMa 1 Hemohu NOWTeHKUX byAK Aa ce oadpaHe npes no-
XNENnHOM Haje3fom. Y 0Boj komeauju Hywuh je AMpeKTHO HacIMKao
CMpery BNacTH Ca KPUMHMHANOM, Kao LUTO je OTBOPEHO MpHKa3ao no-
IMUMJCKO HACWbE HaJ rpahaHCcKUm NpaBUMa W C10D0AOM JTMUYHOCTH.
Cnuka apyLwuTea y Kojem je 3aKOH — De3akome 1 nibauka, y [TokojHuKy je
NIMLLIEHA OHE HyWHWHEBCKE BECENOCTH W PA3UrPaHOCTH. Y CaTHPUUHOM
TOHY, NPENyHOM FOPYMHE, KOMUYHA C/IMKA MEHTA/IMTETA 3aMEHbEHA je
0BJ€ CYMOPHOM C/IMKOM W OMOPWM paspeLLetem be3 nepcnekTyBe.
3aT0 je CaTUpHUKO 3Haueke [TOKOjHUKA NOTNYHO 1 BEOMa eeKTHO.

Eron CasuH (CapAjEBO, 1955)

[unnomupao je pexujy 1979. Ha
DakynTeTy ApPaMCKMX YMETHOCTH Y
beorpaay y knacx npodecopa Jlejaa
Mujaua. Beh cBojum npBHM pe»(n)ama
CTEKaO je penyTauujy jesHor oa Haj-
3HAYajJHMJUX CPNCKMX W JyrOCIOBEH-
CKMX pepuTessa. Pagu Kao penoBHM
npocdecop Ha Kateapu 3a no3opuwHy pexujy Ha ®J1Y y beorpaay.
Pexupao je pa3sHOBPCTaH JpamMCKH pEnepToap, Of CaBPEMEHHMX
ayTopa y HedopManHum Tpynama, O CBETCKMX KNacHKa Y HajBe-
fiMM HauHoHanHKM TeaTpuma. Paguo je wrpom busLe Jyrocnasuje:
beorpag, 3arped, Hosu Cag, Ckonme, Capajeso, ogropuua...
Mpeacrase Erona CasuHa urpaHe cy wupom ceeta: tbyjopk, beuy,
Yukaro, Moutpean, Topowto, Mapus, HaHck, Munxajm, Bucbapen,
Uupwux, Ten Asus, Bapwasa, par, byaumnewra, Tpcr...

JlobuTtHuk je mHOrobpojHux Harpaga, w3mehy octanux u net
CrepujuHKX Harpaaa 3a pexujy, Te Ase 3a agantauujy u CtepujuHe
Harpage 3a Hapouute 3acnyre (2005).

KPUTHKA

HECKPHBEHH YXAC BAHJHTH3MA

[loKojHuK je noCnetsa 3aBPUIEHA M YjeAHO HajMpauHHja komesuja
bpanucnasa Hywwha v 3ato mHor cMatpajy Aa je [TokojHuk, 0f CBUX
HErOBHUX KOMEAM]a, HajonMKK rpaf)aHCKoj Apamu. JeIHOM NPUAHKOM
Eron CaBuH je pexao Aa je cedu Jao y 3agatak fa jokaxe Aa je Hywuh
He CaMo 13BaHpeaaH komeauorpad Beh U HeZOBOLHO NPH3HAT NHCaL
Apama 13 rpahauckor xueota. OH je ¢ ycnexom noctasuo Hywuhese
,0TnucaHe" rpahawcke apame Taxo je mopano duitiu v Mywuna (0de y
JAN-y). Moctaska lMoxojHuxa y LipHOropckomM HapoOAHOM MO30PHLLTY
je HacTaBak paja Ha 0Boj mucuju. Ho, o0Ba npeacTasa Mma u apyre
KBa/NMTETE KAPAKTEPUCTHYHE 3 NpeTxoaHe pexuje Erona CasuHa.

Eron CasuH je majcTop 3a agantaumjy Tekcra. OH 3Ha Kako fa Texkct
AENMKATHO npedauu y Apyraunju MUbE, @ Aa He Pa3opu CTPYKTypy U
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nopemeTu ofHoce mehy n1KkoBuMa. Tako ce 0Baj [ToKojHUK fewasa y
UpHoj lopu usmeh)y asa ceetcka parta. Y npeactasu je ypafeHo Beo-
Ma f10dpo je3uuko npunaroherse TekcTa koje Hywiwhy Huje Hayanno, a
[IYMUAMA je OMOTYNNO Ja IMKOBUMA A3jy AOAATHH NOKATHH , LUMEK".
JeanHa Beha WHTEpBEHUM]a Ha TEKCTY Kojy je HanpasWo Erox CasuH je
Ta LUTO je M3DaLMo IMKOBE KOJW Cy BE3aHH 3a NOA3AMNET OKO BEHYAtbA
Cnacojese Khepu. Kaaa je n3baueH cnopesHu 3anneT U3 Tekcra npes-
ctaBe, [oKojHuK je NOCTao YKCTa APYLITBEHA CaTMPa — BEOMA Onopa
Apama O [pYLWTBY y KOME DAHAWTW NOA BEAOM KPYMHOT Kanurana
M/bayKajy YECTHTE rpaf)aHe vy TOME MM MOMAXE CYACTBO, MEAUJH, MO~
NMUMja ¥ NOAUTHKA. Taj yxKac DaHAMTM3MA aKLMOHE Trpyne OKymbeHe
oko Cnacoja peauTesb je A0AATHO MO/ABYKAO THME LUITO OHH Ceae 30uje-
HH Ha KaHabe, OKpeHyTH Ka NyDAMLIKM Kaja roBOpe HajyKacHHje 1 Haj-
THYCHHUjE PEYEHHLIE, OHE Y KOjHMa OTKPHBAjy MeXaHn3am nomohy kora
BAaJajy M HAUYMH Ha KOjU PasmuLLbajy 0 cebu 1 ceeTy. Ha Taj HauuH
pefMTEL HaM TOBOPH [la M/baykallka DaHAa BHLLE Hema noTpede Aa
ce kpuje. OHK jaBHOCTH MOTY OTBOPEHO pehK CBE M HHUMA BHLLE HUKO
HE MOXXe CTaTH Ha MyT, jep Cy CBE NOMYTe BAACTH Y HHXOBUM pPyKama.
Hac y nybanuu rotoo aa cnonagHe yxac kaga Cnacoje, HaKoH LWTo
je nocnao Mapwuha Ha nyT He3 noBpartka, UMTHpa HapOaHy U3peKy aa
npasza yBek nodehyje. JeanHK u3nas U3 oge cutyauuje je cmex. Cmex
HaM MOMaXXe a pa3yMeMO Aia, Ma KOIMKO Aia Cy MOKPaH M LTa o Aa
cy ynponactunu, Cnacoje 1 ApyAKHHa UNaK Cy Camo NAALLBHUBK MaNo-
rpahaHu KojuMa Ce yKa3ana HeoueKMBaHA NPUIMKA 33 JOOHT.

Mapko bahosuh urpa Cnacoja bnarojesuha. Kpo3 nnk Cnacoja peau-
Te/b HaM MOKa3yje Kako Kapaktep manorpahaHuHa odbnukyje HoBaw H
CMTyauMjy y Kojoj ce Hanasu. Kaga uma Hosua Cnacoje ce noHaLa Kao
[1a je (MHW K YBAXKEHW TOCMOAMH, aM Kaja Ce YNAaLW W NOMUCIK Aa
he octati be3 ucror, 13 wera u3duje kykasuua 1 cnabuh — LipHoropuu
OW pexnu ,Hecoj”. Y jJeSHOM TPEHYTKY OH MOMKE [ Maaye U MO Ha
KoneHnuma, y cneaehem aa byae BynrapH1 npocTak, a 3aTMm onacaH yo-
BEK KOjW Baau pesonisep w3 Topde. Keanutet mymua Mapka bahosrha
y 0BOj y/I03H jeCTe LUTO YME Ja NOoKaxe Kojom dp3nuHom Cnacoje meta
kapakTep. ApPTUKYNHCAHOCT, Kako Yy TOBOpY Tako M y (M3MYKKUM KpeT-
HaMa kojuma bahosuh urpa 0Baj KK, YMHK @ My NOTMYHO BEPYjEMO
W Ja Bepyjemo Y cBeT koju je Hywwuh cTBopro oko oBor arka. Jlakoha 1
Op3nHa y NpoMEHama CTBapajy KOMHUKH Haboj KOjH j€ CYLUTUHCKH Ba-
JKaH 3a uHTepnpetaumjy Hywuhesux Texctosa. bes komuukor edexra

4MTaBa ApaMaTyplIKa KOHCTPYKLMja KOMAZAa MOXe AEN0BaTH Kao Kko-
MaJ C Te30M — 0Dap YOBEK je HauBaH W becnomohaH, a ,31MKoBUK” Cy
ONacH1 1 J0DpO OpraHW30BaHK Te ra nako ynponacte. Hywwha Taksa
KOHCTpYKUMja HUje 3aHmana. CBojuM [10KojHUKOM jOLL jEAHOM je NOKa-
330 LUTA je CBE Ma YOBEK CMPEMAH Ja Ypaau Aa bW 3aapkao OHo 40
yera My Je CTano, Yak v ako 3Ha Aa Ty UMOBHHY HHjE CTEKAO Ha MOLLTEH
HaurH. Mapko bahoswh Hac je yBepro aa je weros Cnacoje cTBapaH, a
TO Cy NOCTHIIM Y CBOJUM YNIOTama W ApYrH HTyMLM M3 aHcambna.

Moxpa je Hajtexe buno bojany Jumutpujesuhy Koju urpa MNasna
Mapwuha. Masne Mapuh je W3y3eTHO He3axBanaH KK jep je naeme-
HWT, 10DAp YOBEK M KPTBA YMTABE MHTPHUIE — YECTUTH NPUBPEAHHK,
nocBeheHn HayuyHUK W MCKPEHO 3abydimeHn Myxk. XKeHa ra Bapa C
MOCNOBHMUM MApTHEPOM, ACMCTEHT My KPAje HayuHu paj, a AajbH
pohak Cnacoje 0TMMa My CBY MMOBHHY. JaKO je TELIKO UrpaTH yBep-
/b1BO Hywwrhese No3UTMBHE TMKOBE 3aTO WUTO OHU UMAjy y Cedu Be-
MWKy 103y MACMBHOCTH W HauBHOCTW. bojaH Jumutpujesuh 1 Erou
CaBuH cy objacHunn HausHOCT [1aBna Mapuha weroBom Hepasym-
HOM epoTcKom npuspkeHowhy xeHu. ymau bojaH Jumutpujesuh
j& CBOjUM HAYMHOM WIpe YYrHHO Aa M kop asna Mapuha Buaumo
Op3e npomeHe noHawamwa (KapaKTepUCTUYHE M 33 OCTaNe NMKOBE).
Y jeHOM TPEHYTKY OH je BENMKOAYWHHW FOCNoAuH, y ciegehem ca-
MOCQ)Xa/bMBH MNAYBMBKO, @ 3aTUM OH HaBaNW Ha PWHy Kao AeTe Ha
konaue. 3axBamyjyhu 0BMM 3a0KpETMMA Y HauuHy urpe W [laene
Mapuh je nomano cMewwaH 1 He 04CKaye O CTHAA UIPe OCTANKX [y-
maua. [1a b1 [oAaTHO OMPaBAA0 HEroB 0ANA3aK HA KPajy NPeACTaBe,
Eron CasuH je noctojehu Hywuhes TekcT HaArpaguo y cTuy y kome




ce dnatu M yHUWTaBA IMYHOCT y CAaBPEMEHWM, TaDNOHAHUM MESH)H-
Ma — ,pTa My CE META Ha Yeny”, yrpoxasa My Ce XHMBOT H JbyacKa
cnodopa, npet NOULKOM Koja Pafio LEMOHCTPHUPA DpyTanHOCT 1
OH Hema Apyry MoryhHOCT Hero ia Ce BpaTi Tamo 0AaKne je 4OLao.

bpanka Otawesuh urpa PuHy Kao M3y3€THO MyTeHY KeHy Koja jeAHO-
CTaBHO HE MOXE [ OJ0/H U K0JO] HUKO HE MOXe Aa 001u. OBa PuHa
J€& HCTOBPEMEHO M CYJETHA MEHA — ACKa jOj MOMMCAO0 A je NPETX0/-
HW MYX JOLU YBEK JKEW M CNPEMHA je Aa My Ce DauM y 3arp/baj Kao
LUTO CE W HEroBOM NOCI0BHOM NapTHepy Hosakosuhy dauana y 3arp-
/baj. JEIMHO LITO HbY CTBAPHO BHLLE 3aHMMA Of CeKca je HoBaL. PuHa
bpaHke Otawesuh HHje MHTENMTEHTHA XEHA, anK je JOBOLHO yKa-
Ba la YBEK yMe Ja ogabepe ,npasy cTpaHy”. Kpo3 nuk AHTa ryma
l'opaH Byjosuh 1 peautesns Eron CaBuH fanu cy CvKy M NpUauKy Manor
YOBEKA CUTHE JYLUE KOJW J& HajMakbe ,3rPELIH0” aNKu Ce 3aTO HajBULLE
nnaww. OBaj AHTO je TOMKO NNALWbKB Aa ra TO YHHU [TYNUM W N0A0D-
HWM 33 Hajpa3NHYKTHjE MaHKNynauuje. Y 0BOj NOCTABLM OH je CKOPO
HEMWUCMEH, OCHM KaJa Tpeda Aa MOTMHLLE NAXHY M3jaBy MK Aa Npo-
yuTa NaxHy onTyxdy npots Mapuha. Munan Hosakosuh (naptHep
Mapuhes W /byDaBHUK HErOBE KEHE) y MHTEPNPETALMjU AnekcaHapa
Pagynosurha je oHaj KOjW M3KrpaBa rocnoarHa Kaja je yxsaheH y kpa-
tu, nanyurha npes CBOjom KEHOM U NOXNENHY apXHKYKaBHLY KOja, 3a
pa3nuky o4 Mapuha, Hema aunemy OKoO TOra LTa je BaxHHUje — /byDdaB
WnK Hosal. Jbybomup Jlasapa Jparojesrha je nnarujatop — npucBo-
juo je Mapuhes Hayunu pag. Koa wera BUAUMO TpaHcopmauujy o4
JEBHOT CT/UBMBOT, CKPOMHOT M HecHaheHor momurha y HanuukaHor
rocnopnynha v BENMKY KyKaBuLy.

(...) Crpawnu cy o1 Hywwrhesu AMKOBM Y WHTEpNPETALMjH TyMa-
ua LHM-a. CrpawHu 1 cacBuM 0BJALLKH, Cafallbk U HawH. To cy
JbYAH KOjU Hama AaHac kpoje cyadbuHy. Yoehyjy Hac Aa OHM UMajy
npago Ja paje TO WTO Paje jep Pacronaxy OTETUM HOBLEM. A My,
wra hemo M1 4a pagumo? 3a noyetak, Xajae Aa UM Ce HaCMejemo y
nuue! Cmex je Hajbo/bK Nex NpOTHB 0Yajatba.

MapuHa Munusojesuh Mahapes (Bpewme, 8. aeuembdap 2022)

[10BPATAK H3 CBETA MPTBHX

Monasehu opn [MoxojHukd, jepHor op mocneAwux Hywwhesux aena
(1937), MpauHe caTHpe Koja Ce 0mako pa3payyHaBa C 1aXXHUM Apy-
LUTBEHWM MOPAJIOM, NHLEMEDjEM, KOPYMLMjOM, NOMOBAYKOM W Pa3-
HMM PYrMM BMZOBHMA DMTaHYKa Y KPYroBMMa Tako3BaHOT BUCOKOT
ApywWwTBa, peautess Eron CaBuH rpagu npeumsHy, KOMNAKTHY M Tpa-
TMYHO CaBpEMEHY NpeacTaBy. JIMKOBW Cy NOCTAB/BEHH Y CUMDONHYKH
TecaH, 3aTBOpeH, knaycrpocdodruan npoctop, y Moaropuuy, y npsum
JelieHjama aBadeceTor Beka (cueHorpaduja Beca Monosuh, kocTu-
morpacdmja Jenena Crokyha). Ha kynvcama 3enenkacro-upHe doje,
OJLITaMMNaHe Cy CTape, JOKYMeHTapucTHuke dotorpaduje rpada, c
petpo wmekom. Ocehate eneraHTHe CTapuHe, JOCTOjaHCTBEHE M CTa-
MEHe NpOLLIOCTH, KOjU AMCKPETHO rPaje Te apXauuHe CIMKe, NocTe-
nexo he 20dKjaTH CMUCA0 KOHTPACTa, MaJakEM MACKH M OTKPHBAHEM
CTBAPHHMX IHLIA aKTEPa, HHXOBOT DE304HOT XOXLUTanepaja.

Pexuja EroHa CasuHa je npeoenahyjyhe peanuctuuka, AMKOBH Cy
0apehHeHH CynTUIHOM NCHXONOLIKOM BEPOAOCTOjHOLRY 1 CKOPO ONK-
M/bMBOM TEXWHOM JpaMCKOr W3pa3a. Y wHMa rotoBo Ja BHLIE HEMA
OHe nenpuuase, be3asnenuje KOMUUHOCTH HylMheBrX paHujuX KO-
Ba, CMELLUHKX DEAHMKA MOMyT NewwrHapa 13 oxanowhexe nopoauue,
WM Tpam3nBE MHUHWCTapkuHe (amunuje. CTBapHOCT ApYLITBEHO-
MOAUTHYKE TPyNexH youna je MoryhHOCT HaWBHHjE W NaraHuje urpe,
ocTas/bajyhu CKOPO Camo NpocTop 3a TamHy rpotecky. OHa nospeme-
HO M3a3MBa ropak CMex 300r ancypAH1X peLLera, Ha MPUMEP Y CLEHH
NAXHOT KONEKTUBHOT YWTatba HOBMHA, Y MOKYLUAJy HTHOPHCAta MOKOj-
HWKOBOT MOBPATKA.

bojan lumuTpujeBuh CTanoXeHO M YBEP/LUBO PEANMCTUUKK NpeaCTa-
B/ba [1aBna Mapuha, H3HEBEPEHOT Cynpyra U aMOMLMO3HOT HayyHH-
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Ka KOjH HECTaje HAaKOH Ca3Harwa Aa ra MaHWnynaTMBHa cynpyra Puxa
(bpanka Otawesuh) Bapa ¢ npujatesem Hosakosuhem (Anekcanaap
Papynosuh). Fberos noBpatak 13 ,MpTBHX" M3a31Ba JKECTOKE NOTpECe
Y KpyroBUMa APYLUTBEHO-MOAMTHUKE ENWTE, DYAH NAHKKY W CTPax 04
rybuTka npusuneruja, apmajyhu crybose apywsa. A UnbeHHLA Aa He
YCNEBA @ MX CPYLUK, MOKE CE TYMAUYMTH Ka0 CUMDONMYAH 3HAK HE-
MOryhHOCTH MPOMEHE — KPUBOKNETHULM M CNNETKAPOLUKM Ypaauhe cse
kako 01 3aapxanu cBoje nosuumje. Ha Tom BECKOMNPOMHCHOM MyTy,
OHH pa30TKpHBajy NOHaB/bajyhe MEXaHW3ME 0ApH#aBaka BNaCTH — 04
NpaB/betba MEAHJCKUX CMETKH, O OMTYXOH 3 WMHjyHANKY, LTO HaM
je CBe, LaHAC U 0BJE, U 1a/be DOMHO MPENO3HAT/LUBO.

Mapko bahosuh urpa Cnacoja bnarojesuha, weda onepaumje y
dopbu Bpahawa MpTBaKa y CBET MPTBMX, DECTHAHOI, HEYMO/bH-
BO XNafHOr MOKBapewaka, yBek npunpasHor y dopdu aa ouysa
moh. Mnak, ¥ Ta Macka YenruHe cHare naaa y ogaHocy ca hypuhem
(Cnobogan MapyHosuh), Kasa ce pa3oTkpHBajy C1adocT, bUraBocT,
YNM3ULITBO W DECKMUMEHALLTBO Y HErOBOj IPOTECKHO] CLIEHH LMH-
3apeta, AoKa3yjyhu 4a HUKO HWje HELOAWP/bHB.

PeTke npu3ope uucte komuke foHOocH Cnasko Kanesuh y ynosu
Mwuna, kopuctomydursor PUHHHOT /byDaBHKKa, W BpLABOT CEADEHH-
ka Bepe y MOh BHCKA, K QeHT Wywja, H3a3uBajyhu naraHy Komu-
ky. Cresan Papycuuosuh je Agond LUBapu, jeaaH y H13y mymato-
pa Koju Aedunyjy Ha TOj NO30pPHULM ByLHDATHHA, CBETY Y KOME Ce
KEHE Aajy MexaHuuku, no nepuuju. Cobapuua Coduja (Pagmuna
bosoBuh) wupw Hore no notpedu, He3nnuHo W xnagHo, ykasyjyhu
Ha CyMOPHOCT HEHE NO3HLMjE U OJHOCA NPEMA 10). |eHa Of KpTa-
Ba APYLUITBEHE CYPOBOCTH je M Amowwa ([lejan MBanuh), cenka og yo-
BEKa, HECMTypaH, MyLaB 1 Takohe pa3opeH 300r xeHuHe npesbyde.

[lena bpanucnasa Hywwha Hucy duna nocrasmaHa Ha LpHOTOPCKe
peneproape MyHWX [BaJeceT cefam roAuHa. Y Besu ¢ TMM u3dop
urpawa [1oKojHuKa je npas1 NoroAak, NpBO 3aTo LWTO HUjE NPEABH-
[IMB, UK O4ekMBaH, W 3aTo wro notephyje Hywuhesy ydojuty ca-
BPEMEHOCT, 0BJie HE313NM1a3HO YEMEDHY.

Mo3opHLuTe, KA0 MCTMHCKA CaBECT ApyLUTBA, He OfyCTaje 0 onu1pa-
tha CMCTEMY NONOBYKA W NaxK. Mapuhes nokywwaj Aa CpywH Ko-
PYMNHUPaHK CUCTEM 3aBPLUABA CE HEYCMEXOM, HEroBMM NpoTepHBa-
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HEM M3 3EM/BE, U O4YBAEM NPHUHLIMNG 313 M NOKBaperaLTsa. Ho, v
Taj NMOKYLLAj CE MOXKE TYMAUMTH Ka0 CHOM CBETAOCTH Y TAMHOM MOpY
anatuje, jep CBakM Takas Hanop oTBapa dap Hekaksy MoryhHocT aa
TPY/IH CUCTEM MYKHE.

Ana Tacuh (Monuimuxa, 5. asryct 2022)

boraTi ymupy aBANYyT

[0TOBO uMTaB BEK j€ NpOTEKAo OTkada je bpanucnas Hywwh, y don-
HUUKOj nocTesbH (cBesourd Munan Hokosuh), OKpeHyo CBOj noceakH
3aBPLUEHH TEKCT, [TOKOjHUKA, HA LPHY KOMEAM]Y C ENEMEHTHMA KPUMHU-
HANMCTHYKOT XKaHpa.

Y cBojoj apantauuju ucror Tekcra, Eron Casun je tpareaujy lNasna
Mapuha, nHkemepa KoMe je y 0ACYCTBY pa3rpadmeHa MMOBMHA
YKPaAEH MHTENEKTYaNHH Paj, NPOYHTA0 K0 COLMjanHy Apamy, UCTH-
HUTY KOMMKO je AaHaC CTBapHa TENEBM3MjCKA APama Ca CIHYHOM Te-
MaTHKOM... HaKo Ce YMHM f1a CE H1je MHOTO TOra MPOMEHUAO Y BEYH-
THM JbyACKMM MaHama 0 Kojuma je Hywuh y CBOjUM BENHKUM KOME-
AHjama TaKo edeKTHO, CMeWHo, ank fodpohyaHo nK1cao, NocTaBka
Ha LIpHOTOpCKY CUeHy [ToKojHUKa, Haj3HayajHujer komeaurorpada Ha
0BHMM NMPOCTOPHUMA, NOC/E CKOPO TPH JELEHH]E 0ACYCTBA, OCBETNHAA
j€& CacBUM CaBPEMEH, AYrMM BPEMEHOM M30LITPEH M 3HaH (hEHOMEH
— Haj KanuTanom mopa Aa ce 04u, HUKaKkBa eMouMja He CMe fa ra
yrposu, umyhaH 4osek mopa Aa dyae He Camo BEYHO Ha Onpe3y 0f
dnnkibMX, Koju Ou fa ra nokpaay, Beh W 04 BNaCTH, MCNOCTABHAO Ce,




jow jesHor nomaraua y usderaBatby M NpaBje W JbyACKOT NPaBa Ha
MOLITEHO CTEYEHY HMOBHHY.

Majctop y aHanu3u rpahanckor, apamckor Hywuhesor npocesea, He
TAKO MHOTO XBA/bEHOT, KOMKMKO je heroBa komeauja, Eron CasuH je
AYTEHTMYHKM MO30PHLLIHUM CPEACTBMMA MCMAEO APAMCKY A€AYKLH-
Jy, QHaTOMKjy ¥ aHamHe3y 3n104KHa Hag TMasnom Mapuhem, koju ce,
noBpeheH H3hajoM KEHE, NOBYKAO HA TOAMHY AaHA Y aHOHUMHOCT.
loct 13 beorpaaa, bojan lumutpujesrh, MajcTop CUEHCKE KOMEAH-
je, Mapuha je 0aurpao cy3ap#aHo, ApaMckH, Ca YHYTpaLlbWUM No-
Kpuhem nowTeHor YoBeKa, KOji HEMA HeYACHHX TajHW W UCKPEHO je
H3HeHaheH ancypaom y Koju 3anaja.

Taj Jumutpujesuhes ApamcKy NOTEHLMjaN MOKA3a0 Ce Ko OAMYHA
CyNpOTHOCT FPOTECKHOM MapHETAYKy 1 DeckapakTepHOCTH danckor
my Cnacoja bnarojesuha, kora Mapko bahosuh u3BpcHo npeacta-
B/ba KO CTPALILMBLA, MYTUBOZY W MAHMMYNaTOpa HajHUKE BPCTE,
LITO KyIMHHKpA oTnpasbakem Mapuha Hasag y ,unerany”, ¢ Tyhum
nacowem y pykama... CauH rpaau [MoxojHuKa Ha BpNO OCET/bMBO)
rpaH1uM u3mehy Komeauje Kao npeodyyeHe Tpareauje, U CoUMjaHe
caTvpe, KOja M3a3uBa YEMEPAH OCMEX, MPE HETO 3APABO BECEDE YO-
YEHWUM KapaKTEPHUM MaHama oApeheHor, WK CBAKOT MEHTANUTETA.
lpebauuslum paswy y Moaropuuy y TpHAECETMM TOAMHAMa ABaje-
CETOT BEKA, PEAMTESb je NOCTUrao edekar napajsokca, padyHajyhu Ha
KOHTEKCT Y0jCTBa, yBeK McTMUaH y LpHoj lopu. CueHorpaduja Becte
Monosuh gana je, y npunor Tome, CUMHOAMYHY BepTHKany, npeceye-
HY OKHOM KpO3 Koje Ce, Kao y kpumuhy, BUauW npeteha cunyeTa oHora
(,MOKOjHKKA") KOjW ce Bpaha y CBOj Dpak W MMETAK, LITO JABHO BHLLUE
He NOCTOjH.

bpanka Otawesuh je Puny, npesbydHuLy W CNOH30pYLLY, OMIHYHO
Wrpana Ha Waeju 4a Cy NenoTa v rpamsuBoCT npupoheHe ocodbune
W Aa ux ce He Tpeda ctuaeTn. lopan Byjosuh, kao AnTO, Bpno ycne-
LWHO je MOTLPTABA0 KOMEAH]Y Y 0BOj CyPOBOj ApamH, a AnekcaHaap
Papynosuh, Jlasap [lparojesuh, Cnasko Kanesuh, Cnobopan
Mapynosuh 1 Ctesan Bykosuh cy ,aktaHumjanHy rpyny”, koja je cmy-
TWNA W YCMEWHO W3BENA CaBPLLEH 3/104KH M3 KOPHUCTOBYO/bA, TaUHO U
yNeyaT/buBO NPEACTABUAM KO CTOMABY XMAPY CNpere BUCOKOT Karu-
TaNna v KOPYNTUBHE BNACTH.

Jenena Crokyha je npeuM3HMM KOCTMMOM M KOHTPACTOM (mypnypHO
upBeHa PUHKUHA Xa/bMHA, KOja je M HeH KapakTep) A0AaTHO YO3DH/bH-
Nna urpy, Koja je nokasana Aa je Hywwh nanucao onak, owrap komag,
KOjM CE HE OMMPE CaBPEMEHOCTH, HETO j€ YHHM jOL DONHMjOM.

Nparana bowkoswh (Beuepre Hosocu, 5. asryct 2022)

DIRECTOR

EcoN SavIN (SArAJEVO, 1955)

He graduated in directing in 1979 at the Faculty of Dramatic Arts in
Belgrade in the class of Professor Dejan Mija¢. He gained a reputation
as one of the most important Serbian and Yugoslav directors with his
first directions. He works as a full-time professor at the Department of
Theater Direction at the Faculty of Dramatic Arts in Belgrade. He has
directed a diverse drama repertoire, from contemporary authors in infor-
mal troupes to world classics in the largest national theaters. He worked
all over the former Yugoslavia, in Belgrade, Zagreb, Novi Sad, Skopje,
Sarajevo, Podgorica, and other places. Egon Savin's plays were per-
formed all over the world, including performances in New York, Vienna,
Chicago, Montreal, Toronto, Paris, Nancy, Milheim, Wiesbaden, Zurich,
Tel Aviv, Warsaw, Prague, Budapest, Trieste, etc.

He is the winner of numerous awards, including five Sterija awards for di-
recting, two for adaptation, and Sterija's award for special merit (2005).



REVIEWS

BACK FROM DEAD

Starting from The Deceased, one of Nusi¢'s last works (written in 1937), a
dark satire that deals viciously with false social morality, hypocrisy, cor-
ruption, thievery, and various other types of scumbags in the circles of so-
called high society, the director Egon Savin builds a precise, compact, and
tragic contemporary performance. The characters are placed in a symbol-
ically tight, closed, claustrophobic space, in Podgorica, in the first decades
of the 20™ century (set design by Vesna Popovi¢ and costume design by
Jelen Stokuca). Old, documentary photos of the city are printed all over the
green and black scene, packed with a retro touch. The feeling of elegant
antiquity, dignified, and staunch past, which are discreetly built by those
archaic images, will gradually acquire a sense of contrast, with the falling
of the masks and the revealing of the real faces of the actors and their
senseless frauds.

Egon Savin's direction is predominantly realistic, the characters are de-
fined by subtle psychological credibility and an almost palpable weight of
dramatic expression. They no longer express the easygoing and harmless
comedy we can see in some of Nusic's earlier characters, funny wretches
like the vultures from the grieving family, or the greedy minister's family.
The reality of socio-political rot killed the possibility of a naive and light
play, leaving room for nothing more but the dark grotesque. It occasionally
provokes bitter laughter due to absurd solutions, for example in the scene
of a fake collective reading of the newspaper, in an attempt to ignore the
return of the deceased.

Bojan Dimitrijevi¢ calmly and realistically portrays Pavle Mari¢, a be-
trayed husband and an ambitious scientist who disappears after learning
that his manipulative wife Rina (Branka Otasevi¢) is cheating on him with
his friend Novakovic¢ (Aleksandar Radulovi¢). His return from the “dead”
causes violent upheavals in the circles of the socio-political elite, causing
panic and fear of losing privileges, shaking the pillars of society. And the
fact that he fails to overthrow them can be interpreted as a symbolic sign
of the impossibility of change — perjurers and plotters will do anything to
keep their positions. On that uncompromising path, they expose the recur-
ring mechanisms of maintaining power — from creating media intrigues to

making accusations of espionage, all of which is still painfully recognizable
in this day and age.

Marko Bacovi¢ portrays Spasoje Blagojevi¢, the head of the operation in
the fight to return the dead to the world of the dead, a shameless, implaca-
bly cold crook, always ready to fight to preserve power. However, even that
mask of steel strength falls, and in the relationship with Buri¢ (Slobodan
Marunovic), when weakness, sleaze, sycophancy, and spinelessness are ex-
posed, in his grotesque whining scene, proving that no one is untouchable.

Some of the odd scenes of pure comedy are brought by Slavko Kalezic,
in the role of Milo, Rina's self-interested lover, and a lively follower of
faith in the power of magic, or Feng shui, causing light comedy. Stevan
Radusinovic is Adolf Schwarz, one of a series of swindlers who parade
on that stage of tramps, a world in which women are seduced mechan-
ically, by inertia. The maid Sofija (Radmila BoZovi¢) spreads her legs as
needed, impersonally and coldly, indicating the bleakness of her posi-
tion and others' attitude towards her. One of the victims of social cruelty
is Aljosa (Dejan Ivani¢), a shadow of a man, insecure, stuttering, and
also devastated by his wife's adultery.

Branislav Nusic¢'s works have not been performed in Montenegrin rep-
ertoires for 27 years. In this regard, the choice of playing The Deceased is
a real hit, firstly because it is not predictable or expected, and also be-
cause it confirms Nusic¢'s murderous modernity, here endlessly hellish.

The theater, as the true conscience of the society, does not give up resisting
the system of thievery and lies. Mari¢'s attempt to overthrow the corrupt
system ends in failure, his expulsion from the country, and the preserva-
tion of the principles of evil and corruption. But even that attempt can
be interpreted as a beam of light in the dark sea of apathy because every
similar effort opens at least a possibility that the rotten system will burst.

Ana Tasic (Politika, 5" August 2022)

THE RICH ALWAYS DIE TWICE

Almost an entire century has passed since Branislav Nusi¢, lying in
his hospital bed (as witnessed by Milan Bokovi¢), changed his last
completed text, The Deceased, into a black comedy with elements
of the criminal genre.



In his adaptation of the same text, Egon Savin reads the trage-
dy of Pavle Mari¢, an engineer whose property was looted and his
intellectual work stolen in his absence, as a social drama, as true
as a real television drama with a similar theme in this day and
age... Although it seems that not much has changed in the eter-
nal human flaws — about which Nusi¢ wrote so effectively, funni-
ly, but good-naturedly in his great comedies — the setting on the
Montenegrin production of The Deceased by the most significant
comedy writer in this region, after almost three decades of ab-
sence illuminates a contemporary, long-time-sharpened, and a
well-known phenomenon — the capital must be watched over, no
emotion must threaten it, a wealthy man must not only be eter-
nally on the lookout for his neighbors, who would steal it but also
from the government, another assistant in avoiding both justice
and the human right to an honestly acquired property.

As a master in the analysis of civil, dramatic Nusi¢ method, not
as praised as his comedic work, Egon Savin uses authentic theat-
rical means to weave a dramatic deduction, anatomy, and anam-
nesis of the crime against Pavle Mari¢, who, due to the betrayal
of his wife, retreated into anonymity for a year. The guest from
Belgrade, Bojan Dimitrijevi¢, a master of stage comedy, portrays
Mari¢ restrainedly, dramatically, with the inner cover of an honest
man, who has no dishonorable secrets and is frankly surprised by
the absurdity he falls into.

Dimitrijevi¢'s dramatic potential proves to be an excellent contrast
to the grotesque stunts and characterlessness of his close friend
Spasoje Blagojevi¢, whom Marko Bacovic¢ excellently portrays as a
scarecrow, mind-bender, and manipulator of the lowest kind, which
culminates in Mari¢ being sent back to the “illegal”, with someone
else's passport in his hands... Savin builds The Deceased on a very
sensitive border between comedy as a disguised tragedy, and a so-
cial satire, which causes a sly smile, rather than a healthy glee at
the observed character flaws of a known or unknown mentality. By
moving the action to Podgorica in the 1930s, the director achieved
the effect of a paradox, counting on the context of existence, al-
ways highlighted in Montenegro. Vesna Popovi¢'s scenography
provided, in support of this, a symbolic vertical, cut by a window,
through which, as in a crime story, you can see the menacing sil-
houette of the one (“the deceased”) who returns to his marriage
and possessions that have not existed for a while.

Branka Otasevi¢ portrays Rina, who is an adulteress and a gold
digger, perfectly, using the idea that beauty and greed are innate
qualities and that these qualities are nothing to be ashamed of.
Goran Vujovi¢, as Anto, very successfully underlined the comedy
in this harsh drama, and Aleksandar Radulovi¢, Lazar Dragojevic,
Slavko Kalezi¢, Slobodan Marunovi¢, and Stevan Vukovic¢ are the
“proactive group”, which created and successfully carried out the
perfect crime of self-interest, accurately and impressively present-
ed as a hundred-headed hydra of the combination of high capital
and corrupt government.

Jelena Stokuc¢a made the play even more serious with precise cos-
tumes and a contrast (purple red Rina's dress, which is also her
character), which showed that Nusi¢ wrote a vicious, sharp piece,
which does not resist modernity but makes it even more painful.

Dragana Boskovic (Vecernje novosti, 5 August 2022)
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YANKEE ROSE

bEOI'PAACKO APAMCKO MO30PHULLTE
MOHE/EIBAK, 29. MAJ U YTOPAK 30. MAJ

SLOBODAN OBRADOVIC

YANKEE ROSE

BELGRADE DRAMA THEATRE
MONDAY, 29™ MAY AND TUESDAY, 30™ MAY
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Pexuja u cueHorpaduja: MUIOLL JIO/IHR

Apantauuja v gpamatypruja: NEPHLUA NEPHLIWR u
AJIEKCAHJAP PAIUBOJEBUR

Kocrumorpaduja: MAPUA MAPKOBHR MHUJIOJEB
Komno3sutop u Tekct conrosa: HEBEHA IJTYLIWLIA
Cuencku rosop: ap JbH/bAHA MPKHHR MOMNOBHR

[u3aju ceetna: CPHAH JOBAHOBHR

[l3ajH, u3paga nyTaka v CTPyYHH CapajHHK:

30PAHA MHJIOLLAKOBHK TACHR

Cuencka npotetuka: CHHEPLIW FX (BEPO/bYb HAYMOBUH,
KPUCTUHA MHWJbAYKH, IHJAHA MOJIALL)

Acuctentu pexuje: CTEOAH YAMLIWT, JTIYKA MHJATOBUR
Acucrent koctumorpada: KATAPUHA CTAHHBYKOBHR

Ynore

JAHUUA MAKCUMOBHR
HBAHA HUKOJ/IUh

HBA WIWHYHR

HBAHA BYKMHPOBHHR

CAPA PUCTHR

MHWNAH YY4YH10BHR
JIYKATPBHR

HMBAH 3ABJIARAHCKH

AMAP hOPOBHR

JAHUMHTPH)E UUHUAP KOCTUR
LIOHATAH MACTOP JIYMBH/IA
MJIAJEH YKHR

MHUJIOLL JAKOB/bEBHR

lMpeacrasa Tpaje 2 cata

Direction and set design: MILOS LOLIC

Adaptation and dramaturge: PERISA PERISIC and
ALEKSANDAR RADIVOJEVIC

Costume designer: MARIA MARKOVIC MILOJEV

Composer and songwriter: NEVENA GLUSICA

Stage speech: LJILJANA MRKIC POPOVIC Ph.D.

Light design: SRDAN JOVANOVIC

Puppet design, production, and consultant:

ZORANA MILOSAKOVIC TASIC

Scene prosthetics: SINERDZI FX (VEROLJUB NAUMOVIC,
KRISTINA MILJACKI, DIJANA MOLAC) ]
Assistant directors: STEFAN CAMDZIC and LUKA MIJATOVIC
Assistant costume designer: KATARINA STANIVUKOVIC

Cast

DANICA MAKSIMOVIC
IVANA NIKOLIC

IVA ILINCIC ,
IVANA VUKMIROVIC
SARARISTIC

MILAN CuCILOVIC

LUKA GRBIC

IVAN ZABLACANSKI

AMAR COROVIC ,
DIMITRIJE CINCAR KOSTIC
DZONATAN MASTOR LUMBILA
MLADEN LUKIC
MILOS JAKOVLjEVIC

The play is 2 hours long



TeKCT je AaBHO HACTA0 M HEKAKO YeKao TPEHyTaK Aa Ce AOTOAM M J0-
YeKao npaBor peauTesba. Kaja cam ra nucao, ospehern npodnemu
KOj1Ma Ce TEKCT DaBK DMK Cy NPUMETHH, aH je SeN0BaN0 Aa Cy MalH,
Hapao cam ce aa hemo BpemeHom o3apasuti. A eso 10-15 roguHa
KaCHHje — He a T MPODNEMH HACY HECTAM HETO Cy METACTA3HPaK 1
roToBO KX je Hemoryhe pewnTy. Hekaaa cmo ce Hapanu aa he noctoja-
TM eMnaTHja, DaBUIK CMO Ce TUME 3aLUTO je HEMA, A JaHAC, HAXKANOCT,
KakKo BUAMMO KajJ OTBOPUMO HOBWHE — HW PEY EMNATHja BHLLE HE MO-
ctoju. To je OHO LITO je CTPALIHO M MpayHo. Hanasumo ce y uMBuu3a-
LiMjH KOja Ce 0APOAKAA OZ TOT TEPMHMHA 3aTO LUTO je HOBAL, MOCTa0 dor.

Jennua bybas Kkoja y komagy noctoju jecte jydas npema Mmohu 1 npema
HoBLy. LleHa koja ce Ty nnaha je cTpalHa v 30Be Ce YCaM/bEHOCT, jel-
Ha CYLUTMHCKA YCaMbEHOCT. TO 3BYYM MPAYHO M JECTE MPAYHO, i Ce
nocmaTtpa Kpo3 npu3my LPHOT XyMOpa Kojer iMa A0CTa C MyHO non Kyn-
TypHHX pedbepeHu ¢ kojuma he nybdarka mohu aa ce upeHtudukyje.

Cnosoaan OsprAfoBHR (BEOTPAL, 1977)

[lunnomupao apamaryprujy Ha Oakyn-
TETy APaMCKMX YMETHOCTH y beorpaay
2008. Kao ampamarypr, ajantatop W
NpeBOAKAL, APAMCKHX TEKCTOBA Capa-
HrBao ca Bosehnm NO30PHLLIHKM peau-
Te/bMMa Cpeame U maahe reHepaumje.
CueHapucta 1 KOCLEHapHCTa ayrome-
TPAXKHUX M KPATKMX (PMIMOBA, JOKYMEHTAPHHUX M WIPAHUX CEpHja.
Cenektop dectvsana ,Joakum Byjuh" (2014-2015). YnaH ypeaHu-
LUTBA MO30pHMLLHOT Yaconuca Teatmpor (2005-2012). Objasw1Bao no-
30pHLLHE TEKCTOBE M KPUTHKE y yaconrcuma TealdipoH, Yellow Cab, TOT
u Cuena. JodutHuK roguwme Harpage MosopuwTa Ha Tepasujama u
nosopuwra ,Jywko Pagosuh”. Joduthuk CrepujuHe Harpade 3a Haj-
borby nosopuiny Kputuky 2012. rogune, W CTepujuHe Harpage 3a
Apamartyprujy 3a npeactasy PagHuuka xporuxa TNetpa Muxajnosuha,
y pexuju Beswka MuhyHosrha v u3soferwy HapogHor nosopuwta
Cybotuua.

PEAUTEJb

Pa3muLL/bao cam LWTa je Moja MOTMBALM)ja Aa Ce BpaTM y beorpag.
[lBe cTBapHM Cy bune kibyyHe — Aa Ce yXBaTUM Hekor fomaher Tek-
CTa KOjW Y MHOCTPAHCTBY HEMAM NMPUAWKY Aa PaAHM W, HAPaBHO, Aa
npBW NyT capalyjem ca CBOjoM MajKkOM, KOjy 0DOXaBam, anu npe
CBEra 10 je npBa 0c00a KOjy Cam Y JKHBOTY BUAEO Ha CLEHH. [lecuno
ce aa cam y bAM-y noduo npunvky aa cnojum Te aBe CTBApH.

Obpaposurhes Komag je cneundryaH TEKCT HAa MHOre cneunduyHe
TeMe, KOjH je MMCaH Ha jeaH CKopo na HeeuheH HauuH. Hemam ca
yMMme Aa ynopeanm oBaj TekcT. OHO LITO je YyAHO jecTe Aa je Caaa joLu
aKTYENHM]W HEro Kaja je nuca. LLto ce Tvue npeacrase, ped je o pa-
3y3,aHOM, JOHEKNE U MOCNPAHOM, anu yDOKO TPArHYHOM Mjy3HKITY.

[NaBHa jyHakWtba MoYKbe TakopehH ca [Ha, Na Ce YCrHtbe [0 He-
KMX Pa3NMUMTHX YCIyra, a OHAA JAOXKMB/bABA Aa Dyde MiaHeTapHo
no3HaTa W MonynapHa, na 1 4a He Mopa HWYKUM Aa ce DaBu, a Aa W
name 3apahyje.

Peu je, Hehy fa Kaxem 0 YCMOHY, Najy ¥ CYHOBpATy, /v 1a — O 3aXTeB-
HOM W TELLKOM MYTy KOjH je NMPEA KEHOM, Y PA3NHUUTUM AeKafama y
AMEpHLM, anu YMHY Ce Npe CBEra y KanuTaluM3my W rodanu30BaHOM
CBETY, KOjeM 1 MM Npunasamo. Pey je o jesHoM NoCnpAHOM nornesy
Ha MaTpKjapXxaT WK MOXK/A YaK O jEAHOM TYXKHOM BHLY O MNABYLLH.

Mwunow Jlonur (beorpraa, 1979)

JlMnnomMK1pao je NO30pHLLHY 1 PajKo pe-
KHjy Ha DaKyNTETY PAMCKHX YMETHO-
ctiy beorpagy.Y JyrocnoseHckom jpam-
CKOM MO30PHLITY je NOCTaBUO MpPEA-
crase: Jlnesruk o YapHojesufy Munowa
Upwanckor (2014), Owmeno Bunujama
Wekcnupa (2012), Cawapu Pobepta =

Mysuna (2008), Jpyia ciwpana [lejana Jykosckor (2006) v Tecna, wo-
manua pegnexcuja Mapuje CtojaHouh (JyrokoHUEpT M JyrocoBeHCKO
Apamcko no3opwuwrte, 2006). Pexupao je W'y Apyrim no3opuiLTUMa
y beorpaay: Agam u Eea Mupocnasa Kpnexe (buted teatap, 2002),
Benuka dena 3asepa Lumutpuja BojHosa (Atene 212, 2004), Mywka
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cimgap ®panua Kcasepa Kpeua (Atemwe 212, 2007), boi je gu-yej ®anka
Puxtepa(Manonosopuwre , ywwko Pagosuh”, 2010), Mapuja Ciajyapi
Opuapuxa Wunepa (HapogHo nosopuwre, 2015). Mocneatux ropu-
Ha Ca BEJIMKMM YCMIEXOM PERMPA Y HHOCTPAHCTBY: Hak unu [lokopHoci
ExxeHa JoHecka (MectHo rneganuwye, /bybmana 2012), Podepiio Llyko
bepHap-Mapuja Konteca (Qonkcreatap, Munxen, 2013), Xunkeman
Epncra Tonepa (LLaywnunxayc, Qusensopd v Canudypwku dectu-
Ban, 2014), Manua no Eypunupnosum baxanimkurwama (Maxkcum [opku
Teatap, bepaun, 2015), Bpeme 3adase Xaponaa MNuutepa (byprreatap,
beu, 2016), Pexnuy, Endpupe Jenmnek (@onkcreatap, bey, 2016),
Hgomenej Ponanga Wumendenura (Teatap basen, 2017), 3ug, jesepo
[Jlywana Josaxosuha (CHI [Ipama, /bybmana, 2017), Ha kpanesckom
aymy Encdpuge Jenmnex (Laywnunxayc, ®pankdypr, 2018), bopoa
upHaua u aca bepHap-Mapuja Konteca (byprreatap, beu, 2018),
Y epiy unu Jlusucipaiwia gpyiu geo Cudune bepr no ApucrodaHy
(Teatap basen, 2019)... [obuthuk je bpojHux Harpapa: [paH npu
»Mupa Tpaunosuh" Ha 43. butedy 3a npeacrasy Carwapu Pobepta
My3una (JAN, beorpag, 2008), MonuTHKKMHA Harpada 3a pexujy Ha
46. butedpy 1 Harpaaa 3a pexujy dectsana ,bajepcku no3opuiunu
Aaun" y Ayr3dypry 3a npeactasy Kpeasa ceagda ®enepvka lapcuje
Nopke (®onkcreatap, MuunxeH, 2011), TpaH npu , bopLuTHUKOBH Cy-
cpeti” 3a npeactasy bapiindu, ducap no HoBenn XepmaHa Mensuna
(Munu Teatap, /bybmana, 2011), Harpaga ,Hectpoj” 3a Maiuuro iio-
iogre Bondranra bayepa (®onkcreatap, bey, 2012), Anpuncka Ha-
rpaja rpafa beorpaaa 3a Oiwiena Bunujama LWexcnupa ()1, beorpag,
2012), Harpaga ,Jopotea Hed" 3a npenctase lNpegcegHuue Beprepa
LLIgada (Monkcteatap, bey, 2014) v /lasapyc Enge Bonwa v Jejsuaa
boysuja (Gonkcrearap, bey, 2018)...

KPUTHKA

CjajHa ¥ NOBpLUHA HEYTPATHOCT

Tekct Yankee Rose CnobosaHa Odpagosuha moxe ce feduHWcaTH
Kao CaTMpHYHa KOMeaWja Koja (hparMeHTapHO MCLpPTaBa HHUBOTHH NyT
Cy3aH J/ln AnBuH, chatanHe amepruKe NenoTuLie, TPHOBUTH YCMOH A0 bo-
raTcTea v cnaee, y3 nomoh MyLukapaua, 3anyhenux wesum wapmom. Ha
TEMATCKOM MAaHy, pajtba 0paKaBa AEKaAEHLH]y aMEPHUKOT XKHBOTA,
MCNPa3HOCT IMamypa 1 DaHaNHOCT MEAK)a, jaNloBe OMCECH]e BELUTAYKOM

(DM3MYKOM NIENOTOM, HANYMNAHOM, CHIMKOHCKOM, METAPOPOM NaXHOT
Cjaja uMje CBETAyLAE MPUKPHBA OACYCTBO OYOWHE, W HEMPErNEAHY
YHYTpaLLy npasHuHy. CneurdHyHOCT TEKCTa je CTUACKA MOMEPEHOCT,
MpeHarnaleny 1 UIWYALEHH TMKOBK W TeaTpanM30BaHa pajta, Koju
MOBPEMEHO MMAjy KOMHMUKH e(eKaT, 3aCHOBAH Ha MpeKOpayerima
KOHBEHLMOHANHKX rpaHKLa. OHK jecy U3a30BHH, aNK He TONKKO Aa Dyay
KOHCTHTYTHUBHH CTyDOBH KOMaza Kome (hany npoaydirBare 3Hauera u
M3a30BHH)UX 3aMaarba, MPOBOKATUBHHJUX MAEja U KOMEHTAPA.

Moxna ra, umajyhu y Buay oBe MaHe Tekcta, peautess Munow Jlonnh
Ha CLEHY MOCTaB/ba Kao MPEANOXaK 33 MY3MuKy MpeacTaBy, jedaH
CYreCTMBHO CTHNM30BaH, HaAPeaNHH W rpoTeckHu freak-show (apama-
Typ3u lMepuwa Mepuwnh v Anekcaunap Pagusojeuh, komnosutop
W TEKCT coHroBa HeseHa Mmywwua). Bewra, npeuusHa v mMawTosuTa
pexMja W BP0 YNEYaT/bMBO MYy3WUKO W3BOeHE LOHEKNE yCneBajy
[ia NONyHE NMPa3HUHE MONA3HOT KOMAAa, Y YEMY je MPECYAHO BaXHA
urpa nocseheHux rmymaua 1 My3uuapa. Ha ceeaeHo yTepheHoj cLenm,
pajkby 3anouMke YETBOPOUNAHH CacTas, Wau xop, y Obpasosrhesom
TEKCTY 03Ha4eH kao ,nydnnka“. OHK Cy CBEYAHO, LIEPEMOHH]ANHO 0DY-
YeHHW y 04ena, U Moxe ce pehin 1a MMajy QYHKUHKjy KONEKTUBHOT Ha-
patopa koju he NpaTuTH pajty, YBOAWTH y forahaje, KOMeHTapucaTu
W MOBPEMEHO MPOHHYHO Pa30DNMUaBATH HHXOB TOK, KO3 FOBOP M Me-
cmy. laHnua MakcmoBrh Xapu3aMaTHUHO Mrpa Ty HaNWpAKTaHy ame-
PHUKy MKOHY, nnaBokocy Cy3aH W3pameHux 00NnMHA, M3330BHO YBY-
YeHy Y CIMKOBMTY LWLOKHYACTY Xa/bMHy (Koctum Mapuja Mapkosuh
Mwunojes). YnaamuBo je HalWMKUHKaHA, MK NPELMHUHKAHA, Kao 4a MMa




MacKy, K0ja MPHUKPHBA U Cy30Hja ieH naeHTuTeT, noacehajyhu Ha jy-
Hake Tpeww ¢unamosa Llona Botepca. OHa cnpeTHo 0bauKyje npasHu-
HY TALLTHHE, HEBO/LE KOjE MPATE HACHIHO Dorahere jedHE NaKe KEHe,
KEMHEPHLE M MNECAYHLIE, KOHKPETHE U CUMDONMUKE NPOCTHUTYTKE.

CLEHCKM XMBOMMCHO Cy OCTBAPEHH DPOJHU TEATPaIHK JIMKOBH KOjH
npate Cy3aH Ha TOM CUMDOAMYKOM nyTy 3a [lamack, Ha nyTy ToTan-
HOT Kpaxa ayxa: Of teHe CypoBO HeDpUKHE Majke, OA HCTOr Coja
NaKe XeHe koja ce no dyyaunuma cnaxhasa ca mywkapuuma (Msana
Hukonuh), npeko npBor My»ka, OLa BeHOT JeTeTa, rpyde W 3anywreHe
MyLkapynHe (Munan Yyunnosuh), 3aTUM Apyror myxa, rpoOTeCKHOT
MunMoHepa uHBanuaa (Iumutpuje Linnuap Koctnh) W werosor npa-
tMoua UpHua (LloHatan Mactop Jlymbuna), 8o uuctor u yrmahetor
agsokarta (Jlyka Ipbuh) u CyzaHuHor 3aHemapeHor 1 becnomohHor
cvHa (Amap foposuh). Y Urpu ce KOpUCTE MacKe KOje IyMUM aHUMH-
pajy Kao Aa Cy y NyTKapCKOM NO30pHLLTY, pelaBajyhu Ha Taj HAukH 1
nponacke Hu3a edemepHux NMKoBa, of Cy3aHUHOT WKOACKOT HACTaB-
HWKA, MOXOTHHKA W HACHTHKKA, O WMPOKO HacmejaHor Toma Kpysa.

Bpno BpesaH cermenT npeacTaBe Cy COHTOBH KOjH CE YKMBO, EHEp-
TMYHO M XMNHOTHUKK W3Bode. OHW ocnobahajy emouuje koje Heo-
CTajy y ApaMckom aeny u3sohera, nonpasmajyhu JOHeKne 3Haue-
CKY OCKYHOCT MONa3HOr TEKCTa. A 300r EroBUX OrpaHuyerba, MOXE
ce pehu aa je npeactasa nonyt boapujaposor Tymauerwa AMepHKe,
Kao 3eM/be KOja HEMA JOBOBHO JpaM, Kao MyCTHbE pa3pelleHe
AybuHe, cjajHa M NOBPLLUHA HEYTPANHOCT, XMNEep-NpocTop de3 xesbe.

Ana Tacuh (IMonuimuxa, 20. Hosembdap 2022)

BEYMTA TPKA 3A YCMEXOM

H3bop npeacrase Yankee Rose je, YnHu ce, MOTMBHUCAH NPUAKKOM Aa
y yno3u Cy3aH Jlu (koja urpa, 3anpaso, ycya, ycnox v nag Ex Huxon
CmuT, amepuuke cTapnete, pujanuTu 3Besge, nesauuue), dyae
JlaHuua MakcumoBuh, rymyua Koja ce NpociaBuaa y My3MYKom
Mo3opuwwTy Ha Tepasujama, y3 MHOTe Apyre ynore, y N030pHLLTY, Ha
bunmy 1 Tenesusmju.

W peautes Munow Jlonuh, deorpaacku Hak, anv 0faBHO U peau-
Te/b MHOTHMX 3HaYajHUX EBPONCKMX TeaTapa, Naypear BakHHUX N030-
PUILHKMX Harpaja, u3adpao je AaBHO HanucaHW komad CnobodaHa
Obpagosuha, He camo aa du nokasao ,Hewydas” (3BjaruHues), 0a-
CYCTBO CBAKE EMANaTHje U CYLUTMHCKY Camony jypraBe 3a yCnexom
W nonynapHowhy no cBaky ueHy (,amepuuku can”), seh v ga ou
Jlannun MakcMmoBrh Ja0 NPUAKKY 4a 3aMrpa He JKEeHy, HEro PeHo-
MEH, KOjH j€ TELLKO YYMHHUTH JKMBOTHHM Ha CLIEHH.

Og npse nojase Cy3at Jlv, kacHuje Ha3BaHe AmepHKa (CKpOMHOT no-
peKna, Koja CBOjUM (H3MYKUM aTpHDYTUMA M OTPOMHOM JKE/LOM 3a
nydanumMTeTOM ycnesa Aa NOCTaHe No3Hata), jacHo je Aa he Jlonuh
Yankee Rose BOAHTH ka0 UMHMTALM]y CBEra LUTO AAHAC jeCTe Kyra Bpe-
MeHa (He3ajaxbuBocT, desocehajHocT, pacnas nopoauue, Komep-
LUWjanu3aumja, Meaujcka MaHunynaumja, noTpowayka nomama...). Y
japkoj, benoj xamuHK ca LMPKOHMMA, KaliMpaH1x 0daKHa (kocTHmo-
rpad Mapuja Mapkosuh Munojes), ca denom BewTaukom pu3sy-
POM, HalLIMMHKaHa Tako Aa bK ce CBaKO PeMMHUCTHUKO APYLITBO NO-
OyHuno (300r 3BpraBama pyry KEHCTBEHOCTH, KA0 Y Cy4ajy MoKpe-
Ta Drag Queens), lannua Makcumosuh, roBopom 1 cneurdHyHIm
nesamwem 3ay3uma nosy tymaua Cysa Jlu, He we came. To je Bpno
CNIOKEH FyMAYKH 3afaTaK ¥ IMyMILA ra CNPOBOAM [0 Kpaja roToBo
KOHCEKBEHTHO, YPKOC TOME LUTO jOj y TOKY ABA CaTa nepcudnnparsa
Ha CLEHH NOHeKas NajfHe KOHLEHTpauKja. To UCTO TyMAyere TUNo-
Ba Jlonvh Tpaxu U 100KWja 1 04 OCTANKMX TUMOBA Y OBOj NPEACTABU —
kayboja MunaHa Yyuunosuha, munujapaepa Meava 3adnahaHckor,
majke MBane Hukonuh, 3asognuue Wee Mnununh, apsokata Jlyke
Ipbuha, Kao 1 0CTanKX NMKOBA, YNOTNYHEHUX NYTKAMA, KOje aHUMH-
pajy mymuM (u3paga 3opaHa Munowakosuh Tacuh), Koju AoHOCE
Ca CODOM MHCTPYMEHTE Ha CLEHY W XYMOPHUCTHYHO NPEACTaB/bajy N0



jedaH ,rpex” Tpke 3a cnaBom. M3 Te ranepuje ce u3aBaja mnagu Amap
hoposuh, kao cuu Cy3au Jlu, unje camoyducTso (cTBapHuM aorahaj
M3 xmBOTa y30pa, EH Hukon CmuT) M3a3uBa emouujy kod rmejana-
Lia, NPBY ¥ MOXAA je1HY Y 0BOj PAacneBaHoj, MPELM3HO PEXHPAHO),
KOHLeNTyanHo popmaTpaHoj npeacTasu kojy oborahyjy my3uka u
conrosu Hesene Mywuue. (...)

[Nlparana bowxkosuh (Beuepre Hosociiu, 21. HoBemdap 2022)

Kemn, npoBokauHja 1 catupa

(...) Yankee Rose edextHO KOMOMHYje kemn, NPOBOKALMjy WU CaTH-
py. Obpanosuh n gpamarypsu lMepuwa Mepuwuh v Anekcanpap
PaguBojesrh oromyjy ,amepuukud can” npukasyjyhu Ham ramy-
PO3HH KOWIMAP OJMYEH Y IMKY M AENY NNATHHACTE NENOTHLE YHje
0D/IMHE ¥ MOCTYMNUKM NPKOCE CHY 3EMIBUHE TEXKE U 34PAaBOM PasyMmy.
To je np1ya 0 ycnoHy (1 ctpmornasy) jeaHe op de3dpojHux konuja
Mepunun MoOHpO, XeHe Koja, 3a PasauKy 04 CBOT Y30pa KOME je
YWTABOT XKHMBOTA TEXKMNA, HWjE UMANa HUIMAJO TANEHTA 3@ YMETHOCT,
HUMANOo Knace UAM padMHMAHa, anu Koja je 3aTo CBOjOM MOjaBOM,
Kao MarHeToM, NPUBNAYMNa NOMNESE U NAXKIbY — KENENHM CY je U Mp-
3enM, yecto ucrospemero. Mpuua Cy3an Ju AnsuH (koja he kacHH-
J& MTPOMEHUTH UME Y AMEPHKA) MCMIPHUYAHA j€& KA0 MELIABUHA Mjy-

3ukna (HeseHa Mywuua je KOMNOHOBAaNA COHTOBE W HanMcana 3a
HMX TEKCTOBE HaJaxHyTa, pekno du ce, dpoasejckom npescraBom/
bunmom Xegsur u decHu Aamip/pax), NyTKApCKOT NO30PHLLTA (yTKe,
Tj. [NaBe NyTaka, Koje je Anu3ajHupana 3opaxa Munowakosuh Tacuh
MpeKpacHo Cy rpoTeckHe 1 omoryhyjy Aa ce y npeactasu ,nojase”
Napw Kunr, Onpa Bundpu, Akcen Poy3 u, y 3aBplunnum, Tom Kpy3
y MOTPa3u 3a NOCTE/bULIOM) W BOABH/BA CA ENEMEHTMMA TPAHA-TH-
wona. Cse je Ty npetepaHo, daw Kao wro v Tpeda Aa dyae — komuy-
HO, pacnojacaHo, Mada CyLITUHCKK TParkuHo W y3Hemupyjyhe (anu
HE ¥ NAaTETHYHO, LITO j& BEOMA BAXKHO).

Obpagnosuh y CBOjOj IMaBHOj jyHaKnWkbK KOMOHHYjE enemenTe dro-
rpapuja HajMO3HaTHjMX XOMHBYACKMX MNATHHACTHX ,CeKC DOMOH”
KOje, MaKo y3 BapHjaLuje, UMajy XKWBOTHE NMpHYe KpuaTe nogyaap-
Hocmma W BOAMPHHM Taukama (3100HMUM DK pexnu: onwTum me-
CTHMa): pohetbe y CHPOMALLTBY, H3DE/bUBAE KOCE Y MAATHHACTO
y PaHoj MAaZloCTH (1UTO NOCTaje OTOBO PUTYANIHK UMH, O3HAUMTERD
WHULM]jaLMje y CBET OAPACIMX M CEKCYaNHO amnsﬁnx) NpoOMeHa
WMEHa M YCNoH y3 nomoh HedpojeHunx cKanaana, HEKOHTPOIUCAHO
Merbatbe /byDaBHHKA W CyNpyXHHUKA, 310ynoTpeda ankoxona M Ta-
bneta, CBe TO Ca YECTUM — Mada He M 00aBE3HUM — TPAarMYHKM Kpa-
JEM NpE HABPLLEHE YETPAECETE FOAMHE.

(...) Janvua Makcumosuh jecte 3HaTHO CTapuja Of NMKA KOjM Ty-
MauH, LITO 3anpaBo HHLITA HE CMETA jep je IMaBHa jyHak1ba npes-
ctase Yankee Rose y vTH BaHBpEMEHCKA, OHA je YBEK MNafa — MK
HACTOj1 Ja Ce TaKo npeacTasu — duno aa joj je 18 unm 81. UckycHa
[yMWUQ, NO3HATa No CBOjUM KOMHYHUM DpaBypama W ynorama 3a-
BOZHKLA, OBJE j€ CBOja HAa CBOME, y/0ra AMepHKe Kao Aa Je KpojeHa
33 tY, C TMM Ja NocedHy noxBany 3acnyyje 3bor Tora wro joj Huje
He[0CTajano xpabpoCTH 4a CBOj MK OHEODMYHM, U BUY3ENHO U TNy-
MayKH, NypHe ra y npasLy rpoTecke, NPEHArnacK 4o Tayke Kaja cas
Taj Mamyp, CBa Ta NPETEPAHOCT, MOYHY Ja NOHULITABAjy CamH Cede.

Mnaau rnymumn Uean 3abnahancku v Jlyka [pbuh eHepruunu cy y
MOBEPEHMM MM PONaMa M OUYMINELHO CE OJIMYHO 3aDaB/bajy, paau
3 CE NOKAaXy y jJeAHOM HOBOM CBETNY, a NOXBANE 3aCNYKYj€ U OCTa-
TaK raymaykor ancambna y kome cy Amap hoposuh, Uea UnuHuuh,
Numutpuje Lnuap-Koctuh... CBY OHM TaUHO 3Hajy LT U Kaja Tpe-
0a na ypage, v y3 BohctBo Munowa Jlonrha, ycnesajy aa npeuu-



3HO noroge oarosapajyhu ToH danaHcupajyhu Ha TaHKOj rpaHuLM
0301/BHOT 1 noacMeLuKBor. Mnak, CcBM Mymum cy oBAe noapehexu
[NMaBHOj 3BE31H, Y heHOj cy opdutn. OBO je, npe cBera, Woy jesHe
KEHE, CBY OCTa/H Cy ENU30A€ — Ma KONMKO XXUBOTMCHH Dunu.

[lBocaTtHo Tpajtbe NpeacTase jecte amOMLKMO3HO, Mafa kpahe of Tora
TEWKO A3 je MOro — Tpedano je y HapaTuB yrypatu sy Ty dyky u bec,
CBE T€ COHTOBE M MyLHE, CBE KPUKE U LLanyTaka. 3aBPLUHULA j€, O4e-
KMBAHO, PACKOLIHO NCHXOAEMYHA, HA MAX0BE NNAHCKK HENpHjaTHa 3a
rNedake — CBE Ca TAM OTPOMHHMM BELUTAYKHM IPYAHUMA KOje CE MOTMYHO
Oro/byjy y CueHu nopohaja TokOM Koje AMEpHKA, HAKOH MHOTO MyKka
W NCOBKH, paha CBOjy HACNEAHMLY KOja, MPUKIAAHO, A0DHMja ME MO
necmu [Jlejsrza Jln Pota. Jep — uMpKyC/UMKNYC Ce MOPa HACTaBHTH. ..
CBaku Kpaj je, 3anpaBo, CaMo jeflaH HOBK noueTak. Yankee Rose Hyau
3aDaBy M 4ECTO MaMK CMEX MaJa je Ta 3aDaBa, TO BEh NPUAMYHO paHo
MnocTaje jacHo, NPOTKaHa HEeMoOpeLMBOM FrOPYMHOM. M3a cBe Te Koce,
LIMMHKE M CUIMKOHA 3anpaBo ce kpuje besHahe cjeanmweHo ca becmu-
CNIOM. Y MHOTO Yemy, IaBHa jyHakutba npeactase Yankee Rose Huje
CaMO OJIMYEHE 3EMIBE YHjE J€ UME MPUCBOJWIA HA TOM Camoydunau-
KOM MyTy Ka Bap/b1BOj CN1aBH, Beh 1 CBETA Y LIEIMHH.

hophe bajuh (Bpeme, 15. neuembap 2022)
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REVIEWS

AMAZING AND SUPERFICIAL NEUTRALITY

The text by Slobodan Obradovic's, Yankee Rose, can be defined as a satir-
ical comedy that fragmentarily traces the life path of Susan Lee Alvin,
the fatal American beauty, her thorny rise to wealth and fame, with the
help of men, infatuated with her charm. Thematically, the plot reflects
the decadence of American life, the vanity of glamor and the banality of
the media, the barren obsession with artificial physical beauty, inflated,
silicone, a metaphor of false brilliance whose shimmer conceals the ab-
sence of depth, and an inscrutable inner emptiness. The specificity of
the text is the stylistic displacement, overemphasized and dislocated
characters, and theatrical action, which occasionally have a comic ef-
fect, based on the transgression of conventional boundaries. They are
challenging, but not so much as to be the constitutive pillars of a piece
that lacks deepening of meaning and more challenging observations,
more provocative ideas, and comments.

Perhaps, bearing in mind these shortcomings of the text, the director
Milo$ Loli¢ puts it on stage as a template for a musical performance,
a suggestively stylized, surreal, and grotesque freak show (adaptation
by Perisa Perisi¢ and Aleksandar Radivojevi¢, composer and songwriter
Nevena Glusi¢). Skillful, precise, and imaginative direction and a very
impressive musical performance manage to some extent to fill in the
gaps of the original piece, in which the performance of dedicated actors
and musicians is crucially important. On a reduced set stage, the action

begins with a four-member ensemble, or choir, designated as the “au-
dience” in Obradovic's text. They are solemnly, ceremonially dressed in
suits, and it can be said that they have the function of a collective nar-
rator who will follow the action, introduce the events, comment, and oc-
casionally ironically deconstruct their course, through speech and song.
Danica Maksimovi¢ charismatically plays the pimply American icon,
blonde Susan with pronounced curves, defiantly ensconced in a pic-
turesque sequined dress (costume design by Marija Markovi¢ Milojev).
She is conspicuously made up, or disguised as if she has a mask, which
conceals and suppresses her identity, reminiscent of the heroes of John
Waters' thrash films. She deftly shapes the emptiness of vanity, the
troubles that accompany the violent enrichment of an easy woman, a
waitress, and a dancer, a concrete and symbolic prostitute.

The numerous theatrical characters that follow Susan on that symbolic
road to Damascus, on the road to a total collapse of spirit, are vividly
realized on the stage: from her cruelly uncaring mother, from the same
breed of easy-going woman who flirts with men (Ivana Nikoli¢), through
her first husband, the father of her child, a rough and neglected man
(Milan Cutilovic), then her second hushand, a grotesque disabled million-
aire (Dimitrije Cincar Kosti¢) and his black companion (DZonatan Mastor
Lumbila), to a clean and polished lawyer (Luka Grbi¢) and Suzana's ne-
glected and helpless son (Amar Corovic). The play uses masks that the
actors animate as if they were in a puppet theater, solving in that way
the passage of a series of ephemeral characters, from Susan’s lustful and
violent school teacher to Tom Cruise with a wide smile.




A very valuable segment of the show is the songs that are performed
live, energetically, and hypnotically. They release the emotions that
are missing in the dramatic part of the performance, repairing to some
extent the scarcity of meaning of the original text. And because of its
limitations, it can be said that a play like Baudrillard's interpretation
of America, as a land that does not have enough charms, as a desert
of resolved depth, is a shiny and superficial neutrality, a hyper-space
without desire.

Ana Tasi¢ (Politika, 20t November 2022)

EVERLASTING RACE TO SUCCESS

The choice of the play Yankee Rose seems to be motivated by the
fact that in the role of Susan Lee (who plays the courage, rise, and
fall of Anne Nicole Smith, an American personality, reality star,
and singer), Danica Maksimovi¢, an actress who became famous
in the musical Theater on Terazije, along with many other roles in
theater, film, and television.

And director Milos Loli¢, a student from Belgrade, but a long-time
director active in many important European theaters, and laure-
ate of important theater awards, chose an older play by Slobodan
Obradovi¢, not only to show “unlove” (Zvyagintsev), the absence
of any empathy and the essential loneliness of the pursuit of suc-

cess and popularity at any cost (“the American dream”), but also to
allow Danica Maksimovi¢ to play not a woman, but a phenomenon,
which is difficult to bring to life on stage.

From the first appearance of Susan Lee, later called America (of
humble origin, who managed to become famous with her physical
attributes and a huge desire for publicity), it is clear that Loli¢
directs Yankee Rose as an imitation of everything that now presents
the plague of our times (indolence, insensitivity, disintegration
families, commercialization, media manipulation, consumer fren-
zy...) In a bright, white dress with zircons, mesh curves (costume
designer Marija Markovi¢ Milojev), with white artificial hair, made
up in such a way that any feminist society would rebel (because of
the mockery of femininity, as in the case of the Drag Queen move-
ment), Danica Maksimovi¢, with her speech and specific singing,
assumes the pose of Susan Lee's interpreter, not herself. It is a very
complex acting task and the actress carries it out to the end almost
consistently, even though her concentration sometimes falls during
the two hours of persiflage on stage. The same interpretation of
types Loli¢ seeks and receives from the other types in this play —
the cowboy Milan Cucilovi¢, the billionaire Ivan Zablac¢anski, the
mother Ivana Nikoli¢, the seductress Iva llin¢i¢, the lawyer Luka
Grbi¢, as well as other characters, complete with puppets, animat-
ed by actors (designed and created by Zoran Milo3akovi¢ Tasic¢),
who bring their instruments to the stage and humorously present
one “sin” of the race for fame. From that gallery, the young Amar
Corovi¢ stands out, as the son of Susan Lee, whose suicide (a real
event from the life of the role model, Anne Nicole Smith) evokes
emotion in the audience, the first and perhaps the only one in this
song-like, precisely directed, conceptually formatted performance
enriched by the music and songs by Nevena Glusica. (...)

Dragana Boskovi¢ (Vecernje novosti, 21 November 2022)
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CIMHCATE/bHLUA

Hajycammenuju kuii Ha ceeily Beh n3 Hacnosa cebe oppehyje kao apa-
MY O je/JHOj KOHKPETHOj TEMH — yCaM/beHOCTH. MehyTum, 33 MeHe 0Baj
TEKCT NPEACTaB/ba KOMMKO APamy O YCaMEHOCTH H OTyhHEtbY, TONHKO
W NpuYy 0 JbyDaBK W BAMCKOCTH. Y 0BOM TEKCTY Xenena cam Aa uc-
TPaXHM M TO KOJIMKO Halla Pa3fBOjEHOCT y npocTopy (Koju je oBae
Pa3fe/beH Ha KOCMOC, 3eMiby U MOpPCKE AyOuHE) yTHue, OBHOCHO He
yTHue Ha Hawy mefycobHy danckocr. [la & morao aa 3acnu, KUT Mopa
[ia ¥Ma Hekora nopeg cede, a Aa bn umao Hekora nopes cede, Taj Heko
MOpa a 4yje Heros 308. MHCIMM @ CMO CE CBH HEKAfa OCETHIM Kao
HajyCaM/bEHHM]W KMT Ha CBETY, 300r TOra BONMM [ia BEPYjEM Aa je 0BO
npuya 0 CBMMa Hama.

TujAHA TPymun (1993)

[lpamcka cnucatesmua M- apamaryp-
WKkWwa. [luniomupana je U macre-
pupana Ha Kateapu 3a apamaryprujy
(QakynTeta ApamCKMX YMETHOCTH Y
beorpapy. AyTopka je HEKONMKO Apa-
MaTH3aLmja W BHLE Of JECET OPHIH-
HA/HUX JPAMCKHX TEKCTOBA KOJH CY M3-
BoheHu y no3opuwrrma wrpom Cpduje, kao 1 y CnoBeruju, [py3uju,
Htanuju u HemaqKoj TexcToBH Cy joj NPeBOHEHH HA EHINECKH, He-
MAuKH, HTaNHjaHCKK, PYCKH, MOBCKH, COBEHAUYKH U TDY3HCKH jE3HK,
¥ 0DjaB/bHBaHK Y JOMaNHM U CTPaHHM YaCOMHMCHMa H aHTOOTHjaMa.
Ocvm nKcara, akTMBHO padu Kao APamaTyplUKWiba Ha MPOjEKTMMA
y nosopuwtima wrpom Cpbuje. 3a €Boj focajaliwK pas foduna je
MHOre Harpage, Mehy Kojuma 1 Harpagy 3a LIENOKYMHO APamCKo CTBa-
panawrso ,,boprcnas Muxajnosuh Muxus” kojy sogemwyje Cpncka
YuTaOHHUA y UpHry. JesHa je 04 0CHUBauMLA PETMOHANHE NnaTdopme
,On Manux Hor(y)", noceheHe pa3sojy 1 aMpmaLij1 NO30pHLLITa 3a
[euy v mnaae y perdony. e 3a aewy 1 ogpacre.

O NPEACTABH

Herae ucnop Hac, y aybrHama Tuxor okeaHa, CBake roa1He ornallasa
ce KMT. KT KOT HMKO HWKaja HHje BUAEO, a Kora crywamo of 1989.
KuT Koju NeBa Ha PPEKBEHLMjH HEPA3yM/bHBO) 3@ Apyre kuTose. Herge
W3Haj Hac, Y LPHWTY YHWBEP3yMa MPODMJEHOr 3BE34AHOM CBETIO-
why, Hanase ce actpoHayTH koju ce og 2000. roguHe 3aycTaB/mbajy Ha
MehyHapoaHoj cBeMHpCKoj CTaHWLK. Jbyau 0 KojuMa CMO CBH Catbanu
kaJa cMo d1nK manu. Jbyau Koju yBeK H3HOBA BUAE 3EMIbY M HAC Y CBO)
Hawwoj maneHoctu. Herze mefy Hama xuBu cpehiHa nopoauua. Mama.
Tata. Manu seyak Koju Bonu Aa rmeda y Hebo v xenu aa dyae actpo-
HayT kafa nopacre. [leBojunua Koja Bonv mope W xohe... Mopoauua
KOjy MHOTH 0f Hac No3Hajy. A y TpeHyTKy Hajsehe yCamMbeHOCTH, Haj-
Behie Tyre, CBako 0 HHX M CBAKO O HAC, Cy04aBa Ce ca CIMKOM Koja
n3dbauyje CBy Tyry U3 HalKMX AHMBOTA — KNOBHOM. K/IOBH KOJH j€ y UCTO
BPEME HETJE UCMOZ M HETAE M3HaA. KNoBH koju &1 morao Aa Ham ynen-
LI XHMBOT Ca TPUKOM MM [1Ba.

Mnaga cpncka apamcka cnucatemuua Tujana Tpymuh, koja je osae
MPBH NYT NPEACTaB/beHa CNI0BEHAYKOj NyOnruM, y csojoj CYNTUIHOJ MO-
€TCKOj MOPOAHIHO] ApamH npenaihe TpH Hapauwje. Kopuctehu Joky-
MEHTApHE MaTepHjane Kao Noaa3Hy Tauky, OHa DUpa MOTHBE KOjM jOj
MOMaXy ia pa3mMaTpa NUTake HaZe Y CBETY HCMYHEHOM KOHDY3HjOM.
FbeHu 11KOBM 0XKB/LABA)Y Y HECMOCODHOCTH Aa pa3roBapajy, y npo-
Na3HOCTH HHMXOBOT NMOCTOjaka KOJe Ce CNaja y HaApeaNHCTUUKUM C1y-
4YajHOCTMMA CyabKHe. Boau HAc Ha NyToBake KPO3 AMBOT MOPOAHLE,
npoterHyT u3mehy mopa 1 ceemupa, H3mehy HajycambeHujer Kuta 1
jeIHAKO yCam/beHOT acTpoHayTa, Aok KnoeH weta 3emmom Tpaskehu
CMMCAo0, 4a D1 MOrao Ja CTaBu CBOJ LPBEHW HOC NOHOBO.

Mpojexar he dutn peautemcku fedbn Mojue MagoH ca aHcambnom
CHI Hosa llopuua. Pegutenka je mnahe reHepaumje koja ce WKoo-
Bana y [1pamcko-no3opuLuHoj rumHasu1ju y Hosoj foprum, a notom au-
NNOMMpana no3opHLUHY PpexHjy Ha AKaEMHjH 3a NO30PHLLTE, PafHO,
dunm v Tenesusujy Yausepsuteta y Jbydmanu.

13 nporpamcke KibruLe NpeacTase



PEAHUTE/BKA

Mojua Magon (1994)

Moxahana je nO30OpHWHK Mporpam y
rmHasujm y Hosoj Topuup. Cryoupana
J& MO30pHLLHY pexHjy Ha AKaZemHju 3a
no30pHLLTe, (UM, PAZMO U TeneBu3Mjy
YnuBep3uTeta y Jbyb/anu y knacu JepHe-
ja Jloperumja. Aunnomupana je 2018.

JenHa o4 EHKX HAJyCNELIHM]UX NPOJYK-

umja buna je henasa fiesauuua (2015), koja je yecto u3soheHa y CoBeHuju
W uHoCTpaHcTBy. Jok je jow buna cryneHt, Mojua MazgoH je duna aeo
OMNau1HcKe Lwkone CnoBeHCKor HapoaHor medanuiuya /bybmana; Ha-
n1cana je v pexwpana npeactasy Hajueovekuganuju iociu (2016).

Pexupana je Bpx negeror dpeia (2017) v Caiau, ganu, epeme (2019)
Ha Manoj cuenu sbybmaHckor [paackor nosopuwTa W lMpociuidyiike
(2021) y Tpanckom nosopuwty Liesme.

Y ce3onn 2019/20 buna je menTop AMaTepCKoM OMAAAMHCKOM M030-
puwry CHI Hosa lopuua.

KPUTHKA

CAMOF\A, OrPOMHA KAO AYBHHA MOPA W ILIMPUHA CBEMHPA

TekcT mnage cpncke agpamatuyapke TujaHe Tpymuh (1993) dasu ce
MOPOAMLIOM W OHMM LUTO Cpehy HEOUYEKMBAHO W Y TPEHY MOXE Aa HMH-
X1OWpa, AOTHYE CE NMPBEHCTBEHO NMOPOAMYHE AMHAMHKE, /bybomope
cTapujer feteta 300r naxibe Kojy yKWBa Mnahe, roBopu 0 ryOuTky
W TyroBaty. AyTopKka Apamy rpagu y TpH HapaTMBHA TOKA, Of KOjHX
Cy ABa CKOPO MOHO/IOLIKA M NMPUPOAHO TMPCKK MHTOHMPaHa. Peu je o
CLIEHaMa O HajyCaM/bEHMJEM KWTY Ha CBETY (OPUIMHAMHW Ha3WB Tek-
cTa, npesog [ujana Matkosuh), koju ce ornawaea Ha peKBEHLM)H
52 xepua, Kako Ce Ha3uBa M HEroB APaMCKH r1ac, Mako ce 300r aHo-
Manuje y ppeKBEHLMJW OCTaNK KUTOBHM HE 0fa3KBajy. [pyr4, OAHOCHO
rnac u3mehy, jecte rnac K10BHa, KOjU FOBOPH O Mykama NpoaasHOCTH
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W Npodecuje yonwiTe, KNOBH je Kao LpBeHU Hocuh, OHaj LWTO 3adaBom
donecHoj seun npekpahyje Bpeme W yonaxasa bonHUUKy TECKODY, Ha-
CTyna npej, SeLoM Ha OHKONOTHJW. Cpeauiibi U HajONCEXHUU A0
Apame nocseheH je nopoauLM, y K0joj HaKOH DE3DPHIKHOT AETHICTBA
AEBOjYMLA TEWKO 000K — BEPOBATHO 0f AMMdoMa. tben bpat oa-
MANEHa XeNu Ja NoCTaHe acTPOHayT, OTUCHE Ce y AyOHHE CBEMMPA H
rnocmatpa Hagone, meaa dedy, He MOXe a NOAHECE YMHLLBEHH He-
JOCTaTaK /bybaBu M MyKe oapacTatba. TeKCT TBOpH HM3 bparmeHata,
koju he 0DyXBaTHTH reHe3y 1 MCKYCTBO ryOuTKa; jeaHoM ce dopw ¢ rpa-
HULIOM TONepaHuMje NpodecHoHanHor 3abae/mbaya, KN0BHA, Apyr1 Myt
C KPXKMM OZHOCHMMA YHYTap NOPOJMLE, Kaj CMpT jeSHOT YaHa NocTa-
je OKMAau 3a HK3 HeyHKLMOHANHKX NoTe3a — oTal ce ca hepkuHom
donewhy TewWKO HOCK 1 NOCNE HEHE CMPTH jeSHOCTABHO Dexu. [leyak
nocTaje acTpoHayT v y AyOMHama CBeEMMpa Cylwa necmy YCambeHor
KWTa, Majka oCTaje cama. [lpama je ucnucasa y 4apodHoj KOMOMHA-
UMJW HAaUBHOT Jeujer norneaa Ha CBET, POAMTE/LCKE PYTHHE, KOja 3a-
mapa v ogaje ocehaj He3agoBobCTBa. OKBUp CBEra je HayyHa becesa
0 QHaTOMMjU W Napetby KWTOBA, MPOXKETA MOETCKMM MACAKMMA, KOjHU
NMPUBMAHO NOTUPY W ydnaxasajy don 300r rydbutka, CTOBPEMEHO ra
CydnumuLLy, 0DaBHjajy HEM3PELIMBOCT DMBarba U NOjeAMHAYHY JbYACKY
€r3UCTEHLM)Y NpoXMMajy cBewwhy o edemepHOCTH W Be3HauajHOCTH,
koja dnecHe ynpaso y NpoCTPaHCTBMMA W TajHaMa CBEMHMPA M OKEAHa.
Y notnyHo apyrauujem, 3adaBHHjEM MaHWpPY ONPodanK Cy CE MOHTH-
najtoHoBuM y hunmy Cmucao xusoiia (Monty Python's The Meaning of
Life), kap exuna Becemaka donnuuapa fofe no dybdper goHopa W He
CMETa MM YMHEHWULA LUITO j€ OBaj jOLL UB, YyAHW FODAMH M3HOCH MO-




[ATKE 0 CBEMUPY, HUKE Dpoj 3B€34a 1 pa3aa/bMHeE W BUAMMO Aa Y CBOM
TOM CHCTEMY jeaaH DyDper cTBapHO He d1 cmeo d1TH npobnem.

Pegutenska Mojua MapoH, y3 ApamaTtypuiky acuCTEHUM)y Jake
Cmepkoma CuMoHETH]a, Apamy je AOAATHO PAcKPWUAWAQ, MPOCTOPHO,
TUME LUTO j€ YBENA HEKOMMKO HEMHMX WM JOMMCAHMX CueHa. KnosHa
urpa Matuja Pynen, fouekyje Hac Ha ynasy y ABOPaHy M BOAM Ha Dan-
KOH, Y M034paBHH roBOp ybaLlyje T10LpT no3opHuiLHe Kyhe 1 cmewwTa y
LUMPH, TaKOhe MCTOPHjCKKU NPONA0, PyMHHPaH MPOCTOP, KAXKE MOHELITO
0 HEroBOj rPod/baHCKO; (MPes)MCTOpHjH, KacHHje hie KI0BHOBCKO MCKY-
CTBO HAArPafMTH C OCBPTOM Ha PajoCTH W MYKE MNAJOT, HA Xujepap-
XHjCKOj NO30PHLLHOj NECTBULIM HAJHWIKET rymua. Pynen je y Tymauerwy
forahaja 13 NO30PHLLHOT CBETA HEODY3/AaH W TEMNEPAMEHTAH, Npenasu
pamny, TOBOPH O KJIOBHOBCTBY W [MyMH W HEHAM TAMHKM, a1 W BECe-
/MM CTPaHaMa, Ca aHersoTama v NpUMepuma 13 npakce. fpyna knos-
HOBA, Y KOje Ce MCTOBPEMEHO MPECBAAYE HErOBM CaUrpayH, CBAKO Ca
CBOJUM CMELMPHYHO KAPUKMPAHUM XOZOM M MUMHMKOM (KNOBHOBCKE
cueHe 0dnukosanu cy Pasun n Hatanuja CyntaHoBa, 3a 0By NpHIKKY
HajyMrpaHmj1 KIOBHOBCKHM TaHAEM), KOJU A01a3€ Ha HAcTyn, DpyHAaemM
norpedHe NeCMe U 0YajHUUKAM OCYLLKMBAHEM CpLA Cyrepuiuy Aa ce
atmocdepa pasocti okpehe NpoTHB BONHOT M HEMPHJATHOT.

lMopoanuHe enu3ope oaBujajy ce ABOAENHO Ha cueHorpadmju Ypue
Buauu. Tnepaoum cy npeo Ha TPHOMHK, CLIEHA je MPOCTUPKOM H HeKa-
KBMM PEKBH3MTOM MapKHpaH NOPOAHYHH CTaH C NOINEAO0M Ha CEAULLITA Y
napTepy NpeKpUBEHa YapLuaBrma. Y Herae Ha UBHLM, CTOjW LIEHTPaTHA
urypa, [eBojurua y nnaBom kynahem koctumy ca BHOAMHOM. Ca 3auy-
MM M3pa30M Ha JIHLY W BECENMM TPUKAPAEM Of 31Aa 0 3WAa, AMHA-
MHYHO FOBOPH KOMMKO j€ BENKKa ieHa /bybas. Misana lNepuan Kogapu,
YIMIaBHOM CMO/LHOM NACHBHOLLNY M NPOAYXOBLEHOM HaneToLwhy, yno-
31 Jaje M3BECHY MUCTHUHY ETEPUYHOCT, HEH OCMEX AENYje OHOCTPAHO.
Kachuje cyouasate ca bonewhy NpoxeTo je paBomM MEPOM MHTUMHE
(Tymauke) HEBUHOCTH W AyDIber, HEOMMM/LUBOT M CYreCTMBHO 3a4aTor
mauupa. Pogutescku nap wurpajy lMetep Xapn n Mapjyta Cnamuy, o
HE0DY3aHNX MIAANX TOAMHA A0 MOPOAHYHE PYTHHE, MYYHOT HLLIYEKH-
Bakba Ha UCxof bonect, odoje 1 Hura Yaup ([levax) YnHe KIOBHOBCKM
TPHO, KOjH KOMEHTAPHLLE W UPOHK3Yje, HA rpyny npeHocu Pynenosor
KnoBHa, 1 CBE TPOjE KPace BENHKA AUCLMIIMHA U CMHCAO0 3@ HHTUMHO,
Ha NOHALLAKE W reCTMKYNaLKjy CBEAEHO KNOBHOBCTBO. Kao POAMTEDH,
Xapn v Cnamuu cy packanawHu, Heody3aHH y MNajocTH, OHAA HEMO

W TYpOOHO OManoWNEHH y KAaCHWjUM TOAMHAMa, U 0D0je CBOje ynore
0011Kyjy CyBEPEHO, C NpaBOM MEPOM Yy Dp3um npenasuma usmehy He-
CTaLLTyKa U KACHUJEr HEM3PELMBOT yO1TKa.

CNMYHO Kao y yBOAHOM fieNy, PEXxUja A0AAJ€ W [BA CHAXHA, MO Tpa-
jatby NPEBHLLE EMOTUBHO HAMeTa W, NapafoKCaNHO, YMEKLIAHA W pa3-
DnaeHa akueHTa — 40K MOKYLIaBa Aa HAMMACH, Ca EKCTEH3WBHOLWhY
Ce 3anpago rydu, 1 Ta TEeMNOpanHa HEEKOHOMHUYHOCT MOX.A J€ U Haj-
BWJbMBHjM HEAOCTATAK OBE NPOMMLLbEHE NpeacTase. Hajnpe nesay-
KM CONO APAMCKOT IMKa 52 XepLa, HEMO3HATOr KUTA KOra, CIMYHO Kao
aHATOMCKE YMHEHWLE W PUTyane napewa MOPCKMX CMcapa, Kpeupa
Ana ®akuHM, TO je cpuenapajyhu nnay, BewWwTo Bokanusnpamwe (aytop
my3uke Jlyka Mnaseu), wTo npu3nBa Hajaydmy camohy v Tyry, y octa-
MM CETMEHTMMA TyMHLIA j€ CYTECTUBHA M XNaHO NPELM3HA Kao Ha-
patop d1ONoLWKKX YukeHULA. [lyro Tpaje v cueHa [leyakoBor nospart-
Ka M3 CBEMUPCKE MUCHjE KOZ Majke Ha cyny. HakoH cmpTu [leBojumue,
Mama ce npes Hama npeosesa y CTapuLly, OHAA j& BUAMMO Y CamMOT-
HOM XHBOTApEbY TYAKHOr OCTaTka nocTojarba, MMura Yaup kao Jevax
— [I0CTa A€Yj€ 3a4yAHOCTH M HEpa3yMeBara CBETA 0APACIMX YHTAMO
C BEroBor nuua. Urpa ce ycnopasa, XMNepBepUCTUUKKM M KA0 Y HEKOM
APYrom aHpy 3aBplu ce [le4akoBum A0Mackom y (hacLMHAHTHOM
cBEMHpCKOM ckadanaepy (koctumorpad Anapej BpxoBHuK), BH3y-
€/HOj NojaBu kuTa y ojama [leBojunue v KOCMOHayTa. MalToBuTH
KOBHOBCKH KOCTUMH Y OBOj MPOMHLLBEHO] M CMENOj NPEACTaBH JOHE-
N1 CY HEKOIMKO CHAXHHX W BU3YENHO YNEYaT/bUBHX CLEHA.

Marej borartaj , www.rtvslo.si
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TujaHa [pymuh y spamckom Texcty Hajycammenuju Kuili Ha ceellly, Hau-
3(/1€} HEMOBE3AHE HAPATUBHE TOKOBE YCAM/LEHOT KHTA, 41aHOBA 0DMY-
He nopoaue 1 knoBHa, npenanhe y kapycen ycromena. Moetckom
NepCcneKkTMBOM NpUnoBe/aya, y 17 CLieHa yTkana je MHTEH3HBHe Hckpe
YCaM/bEHOCTH M TyDH1TKA KOje Ha Kpajy Mnak Jbydas/by 0AroBapajy Ha
Aunemy je nu Behe Hedo mnu 3emmba. MpemewTamem U CaKUMAtbEM,
npe CBera HapaTMBHHM OKBHPOM, KOjH YNIOTy KNOBHA NOBE3yje C Bofe-
HEM KOH(EPEHLM]a, NPEACTaBa NPOLIMPYjE M3BOPHH APAMCKH TEKCT W
notephyje nouetHy mucao. [loraha ce csyaa. Op AHa Mopa na 4o cBe-
mupa. K yBek o camor noyeTka, 1 yBek A0 Kpaja. Mako Kpaja Hema.
Ca cTBapanaykum 3aHOCOM C/IMKA CLEHE C PA3TMUMTHM HCMOBELHWM
Habojem, koje 0DNMKyjy DPOjHH NO30PHLLHK ENEMEHTH... 52 Xepud Xpa-
OpO NpeBa3nnas1 KOHBEHLMOHANHH CLEHCKHM H3pa3. U JOHOCH CHaXHO
TeaTapcko MCKYCTBO, KOjUM M3BPCHO ynpasba Mapjyta Cnamuy, ca
YyJECHUM [yMayKum pacnoHoMm H cyrectusHowhy v Msana MMepua
KoZapHH Kao HBEHO KPXKO, @ UMAK YBPCTO YNOPULLTE.

Pok bo3osuuap, Paguo Konep

HEeso 1 MOPE
JEBOJYHULA: , LLITA JE BERE, HEBO WK MOPE?"

52 xepua y peautenckoj noctasuy Mojue MajoH Temesbu Ce Ha apa-
MU Hajycammeruju Kuill Ha céeilly MAaAe CPRCKe ApamaTnyapke TujaHe
lpymuh (npesog [ujaHa Matkosuh). OCHM H3MEHEHHX XPOHONO-
WKAX JPAMCKHX CLEHA M JOMMCAHUX EMM30Aa, KOjU MpUUY MOBE3YjY
C ODHOB/LEHUM [JpamaTyplukum NyKom (gpamatypr Jaka Cmepkom
CMMOHETH), NPeSCTaBa HEryje OPUTHHANHM TEKCT, Y3 04yBaH ayTOHOM-
HW NOETCKK Haboj. CnoBeHauka npau3seada Apame y HOBOrOPHYKO)
WHTEpPNpPETaLMjH, He DEXM Of NOETCKOr roBOpa M (pparmeHata Aoky-
MeHTapHe dakTorpadmje, Kao OCHOBHUX HaueNa TekcTa — Morno ou ce
pehn Aa ynpaBo M3 kKX M3BMPE 0BA CLEHCKA W TEKCTYanHa Haarpaj-
ta. JlyX NOETCKOT OTKOHA APAMCKHMX Mjanora Kpuje e y A0AaTHUM
K/OBHOBCKMM CueHama (obnukosawe Pasun CyntaHoB v Hatanuja
CynTaHoBa), BpXyHal, AOKYMEHTapHOCTH WTO CNEAM CTBAPHOCT Y
,OHOM LWTO jecte”, nokpehe Hapatuee KnosHa (Matuja Pynen), ucnp-
BA 3aHUM/bMBE J€Ta/be O NPOCTOPHHM CreurduKaLMjama HOBOropHY-
KOT TeaTpa, KaCH1J€ aHETLOTCKE UCTIOBECTH IYMYEBE HHTHUME.

52 XEPLIA: ,Mama? Tata? I'ne cte? Xej? [a v me Heko vyje?”

U3y3eTHo je fodpa 0ANyKa Aa Cce OTBOPH NPOCTOP 3a NOCTAaBKY TEKCTA
Koju ce goraha Kako y yTpodH OKkeaHa M BaCHOHE Tako M Ha 0DHYHKM
npoctopuma 3embe. JJok nydnnka He 3ay3me CeauilTa Ha TpUOMHAMa,
MOCTaB/LEHWM Ha CLIEHY, y MaH1PY nponora KnosH ce odpaha nydonuum
y thoajey. MNpexo foaaTHe CTaHWue HA DAnKOHY TeaTpa BOAM je Kpo3
XMHTEPOHHY Ha cueHy (cueHorpaduja Ypiwa Buauu), wro foAaTHO UH-
TEH3WBMpA INejaoueBy nepuenuujy. bes 0b3upa Ha M3meHe npocropa
(y ppyrom peny npencrase, nocae nayse, nydnauka 3ay3uma pesosHa
CEAMILTA M MOCMATPA Paftby HA CLEHH), 04 MOYETKA A0 Kpaja npocTop
0CTaje LIENIOBUT, HUKAKaB BMUbMBH 31 HA JEN1 IyMLE Of rejanaua.
[OTOBO CBM yYeCHWLM Mrpajy AMPEKTHO 3a NydnuKy —noHekas, y dpar-
MEHTY MHTUME YCMOMEHA yAa/baBajy Ce 04 TEKCTA — MHAYe NMpHYajy, 1c-
noBezajy Ce WK HACTyNajy AMPEKTHO 3a nybauky. Moctynak u3sohema
W TpaXetba Be3a C NyDNMKOM OYMINIESAH je Y KIOBHOBCKMM Taukama
Tpojke Cnamuu—Xapn—Yaup, y NOBPEMEHO CTEHA-aN KOMUYHOM TyMa-
yery KnosHa Matuje Pynena. 3aHMM/bMB je TpaHCEp KIOBHOBCKMX
WHCHTHKja — NEPUKA, WMHKHKE, WwapeHe oaehe, NpeBeNnKuX Lunena
M LIBEHHX HOCEBA — W3 NO3MLMje KNOBHa, KOjH O CBOM K/IOBHOBCKOM
no3MBY NPH4a Camo TPOjLM HEMHX KI0BHOBA, LLTO CBOjy MPOGECH)y Y
nyHOhM XKBE Y akLMjama. KNoBH ,y UMBKAY" NOCTaje jow jefHa yca-
M/beHa turypa, DonHo 0fBojeHa op CBOr KNOBHOBCKOT brha.

TATA: , [leBojunuy ¥ AeyaKa CBM CTAHO MUTAjy: A KOTa BULLE BOJHLL,
Mamy W Taty?"

[Mymauka eKWna OfMyHa, CBAKO CBOjMM 33JaTKOM Harnallasa pa-
HHBOCT 1 Don camohe, oTyherba 1 ycam/beHOCTH, 3a reJaole ynasHe




TAuKe Y CPXK CBHX NPHYa, KOje 3ajeHo TBope 52 xepya. Usana lMepuaH
KopapuH kao [leBojuuua npeacTas/bakbeM NenpLUaBor JeTHHCTBA, jeA-
HOCTaBHE PEMIUKE OHOCH C HEBUHOLWY, DE3 NPUKPHBEHOT CEHTUMEH-
Ta, Jevax Mure Yaupa y neyjum ouuma Hecrojus nap dpat-cectpa,
LONyHyje C NpaBOM MEPOM OTNOpa M MODYHE, KOjy MPeMpexasajy
HaKNOHOCT ¥ NpuBpKeHOCT. Jlytarwe Tate lletepa Xapna, cyrectus-
HOCT 1 cynTuaHocT Mame Mapjyte Chamuy nodyhyjy Bennke cumna-
TWje, NoCcMaTpamo fge 30ymeHe, NyHe Haje Maage ocodbe y bonHom
Ca3peBarby U 0AymMHUpatby 300r M3HEHAZHOT MCKYCTBA rybWTKa eTeTa.
MotpecHa je durypa ciomibene Mame, unja yTpoda BPHLLTH O HEMOj-
MJbMBOT DO/ LITO He jetbaBa; v nopes 0jaheHOCTH M UCTAKAHKX Cy3a,
teHa TPaHC(OPMaLMja U3 MOHOCHE W BECENE MIAJE XKEHE Y 3rpUeHy
CHTHY CTapHLly NPOBOLMPA MELLABMHY }Ka/betha U MOMHUPEHA.

JNEBOJYHLIA (y npeactau 52 xepua): ,Ocehamwa y nornyHoctH
Bnajajy 0BHM cBeTOM. CHaxkHa cy M cenpHcyTHa. U daw 3ato wro
Cy Tako CHaXHa H CBEMPHCYTHA, MOpana Cy OHTH pa3ae/beHa Ha MH-
NHjapAe Hac, KOjH CMO CBH JODHNH CaMo Mo jeaaH ManH Jeo."

Moceban bucep npeacrase je AHa MakuHK. HbeH 11K MeHa N0jaBHOCT
— OHa j€ YACTAYMLa U HeroBaTe/bkLa, anoTekapka 1 KoHobapuua, Ha-
YUHHLA M TALLTA — apXETHN CTPAHLA, 0CODE C KOjOM JONA3HMO Y KOH-
TaKT, @ HE MOMEMO je CarnesaTH y 001by MHAMBHAYaNHUTETa. Y CTpaH-
Ly BUAMMO Camo ynory, hyHKuHjy uar npodecHjy kojom ce bas, anu
HE 1 HEroBe /byACKE KapakTepucTHke. Tako je 52 xepua CTanHo Ha
AMCTaHLUM Y OFHOCY Ha OCTana 30MBara y NpHuM, Ha CBOjOj NNAHETH
0CaMe 0 KyIMHHaLMje NPEeaCTaBe; Kaj CTyMH Ha CPEAHHY CLEHE Y pa-
CKOLLHOj €NeraHTHOj NnaBoj oAehu ca OrpTayem M eKCTpaBaraHTHOM
Kanom y 0D/KKy pena KuTa, IMyMUUM Npes Auuem ceetnyuajy cuhy-
WHK naHuuhu, Kao ogdnecak dauctase MOpCke NOBPLUMHE (KOCTUMO-
rpacvja Angpej BpxosHuk). To marnuno duhe, y3 npathy Knasupa
(Xapn), enektpuuHe rutape (Yaup) ¥ BUOMHE y NO33AMHK (KOMMO3M-
Top Jlyka Unageu) 3anesa, Aok ce [leBojunua kpehe of jesHor kpaja
BOpaHe [0 Apyror 1 KNoBH y KpeLeHay npuya 0 DOHUYKOM CyCpeTy
C ManoM IEBOJYHLIOM, KOJO] je NeBa0 YCnaBaHKy. 52 xepLia nesa v nesa
0K ce ayx JleBojumue He 0C10D0AM TeNa, heHe Ayre CBETIE KOce oneT
He 3anenpLajy, a [leBojunua ocnodboheHa npeTecHe byliType, OANETH
Ha3ag y mope, mac AHe OaknH1 HACTaB/ba CBOj MYT KA0 NpaTha dona
MamwuHor. [nac u3 ytpode jecte mac Hajseher Tprberwa U bydasy,
koju npoaupe y cBe henuje cylwaoua, y3HeMUPH HX y BETHUYAHCTBEHO]
YMCTOTH CBOjE CypOBE NIENOTE.

JIEYAK: ,Mama, 3awro deba nnaue?”

YNpKOC MHOLWITBY MPOCTOpa, KOCTMMA, (hparmeHata npuue, HauuHa
HEHE WHTEPNPETALMje U NPOTArOHKCTa, NMPeCTaBa YBPCTO MOAPKA-
BA J€AWHCTBO CBOTA Ayxa, poheHor u3 Mopa W Heda. To jeAMHCTBO He
YIrPOXaBajy HK CYBMLIHW METAMNO30PHLLHK OBOAH, KOjH CE MOBPEME-
HO jaBe Aa OW MOACETUNM HA UMHEHHLY Ad CMO Y MO30PHLLTY U [e-
AaMO MyMLE Kao [e0 WHMPE KPeaTUBHE M TEXHUUKE ekune. [paherse/
PYLUEHE WNY3Kje Y BENUKO] j& MEPH YCNOCTAB/LEHO TPAHCMIAPEHTHO —
CBNAYeHE KOCTUMA, MACKMPae, MPOMEHA eNeMeHaTa CLeHorpaduje
W PEKBM3UTA, Y3 CHAXXHO CBETNO HA CLEHW — 1 JOAATHE HAMOMEHE O
TOME, JeNyjy BeWTauku UCopcrpaHe, CyBULIHE. 3BYK camohe, Koju
LIEMHY TyMauu Kao YEKHHWBH 30B 3 0DjEAMHEHOCT W 3ajEHHLITBO,
CHaXXHWjM Je ¥ NpeACTaBa Auwe myHum niyhuma, duno aa cy oHa uc-
NyHEHA CMEXOM WK jeLiaj1Ma.

MAMA: , iesojurua me nuta: Mama, kora suue BonHw? He cmem
A4 joj onroBopHM. (...) OHa MH Kaxxe 1a je CBe y pedy H ia HE MOpaM
Aa joj Kaxem."

Mosna Hajseha BpKHa Npe/cTaBe jecte TO LWTO AonyLuTa CLeHama Ja
MY Y BNACTUTOM puTMy. He ybp3aBa Aax, Aa MOpoAMUA Y KacHHjem
Temny He Dyjie y3HEMUpPEHa, 1 He ycnopasa AaXx, KIOHH Ce AenpecHBHe
BPTOMNABOCTH y Dp3um NpomeHama. lNpes Hama ce cLeHe cmetbyjy op3o,
Kao y BECENIOM NAECy, Na OneT Apyre CLEHe, Koje YNpKOC padwH enyjy
O/I0BHO CTaTHYHE. Bpeme Teue paBHOMEPHO — afk He 1 Jby/IM W HHXOB
JLOXMB/bAj KMBOTA — N1ENO je Kaj Ce No30pHLLTe ocnodafa HameTHyTor
0ueKWBatba YHAMpPES NO3HATOT ,MPABHIHOr TEMNA. 52 Xepud HYAW Ham
BpeMe [Ja MPUXBATMUMO LWATa/NOBCKE CIIMKE JbyaCKE ParMBOCTH, KOjy
OKpy:Kyje (baHTacTMYHA DOMAHCKA MpUpOJA: JEeBOjUMLY CllaHe Koce
W BECENIUX OUMjy, BMAXKHY O MOPCKE MIOJOBE BOJE, OfEBEHY CaMo Y
MNaBK jeHOAENHK Kynahi KOCTMM, KOja 3aCBUPA BUOMMHY; MYLLKApLa,
KOjH je CBOje AETHHCTBO CKPHO Y CBEMWPCKH CKacbaHaep 1 oneT ra npo-
HALLA0 Ha Kayyy MamMWHe JHEBHe CODe, y Tarupy Cyne; A1akasu nap,
KOjut Ce y MPELUMPOKHM KOKHKM jakHama CTPACHO JbyOH, AOK He MyKHe
FMXOB DANOH HAUBHOCTH W MCTIMBAjY LWAPEHK DaNOHKU HOBOT KHBOTA;
KNOBH KOjH Y ey 0AMepaBa ayTeHTHYHOCT CBOTA LIPBEHOT HOCA, U N10-
BaL} CHOBA, YLIPTaH M3mehy nonatuua yTenosmbeHe necme 52 xepua.

K/10BH: ,Kap cam 4yo Ty necmy, HHcam 3aMHOIHO HuwTa. Camo
CaMm Ce pacnaakao Haj WHPHHOM TOTr OFPOMHOT NPOCTpaHcTBa.”

Ana Obpes3a, www.veza.sigledal.org
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Graduated dramaturgy from the Faculty of Dramatic Arts in Belgrade
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faculty. She is the author of several dramatizations and more than ten
original dramatic texts that have been performed in theaters through-
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of Theatre, Film, Radio and Television (UL) in the class of Jernej Lorenci.
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REVIEWS

LONELlNESS, AS VAST AS THE DEPTH OF THE SEA AND THE BREADTH OF SPACE

The text by a young Serbian playwright Tijana Grumi¢ (1993) deals with
the family and what can inhibit happiness unexpectedly and in instantly,
and it primarily touches on family dynamics, the jealousy of an older child
because of the attention enjoyed by a younger one, also talking about loss
and grieving. The author builds the drama in three narrative streams, two
of which are almost monolithic and naturally lyrically intoned. It is about
the scenes about the loneliest whale in the world (this is the original title
of the text, and the Slovene translation is provided by Dijana Matkovic¢),
which sounds at a frequency of 52 hertz, as its dramatic voice is called,
although due to the anomaly in the frequency, the other whales do not
respond to it. The second, that is, the voice in between is the voice of the
clown, which talks about the suffering of transience and the profession
in general. The central and most extensive part of the play is devoted to
the family, where after a carefree childhood, the little girl falls seriously
ill - probably from lymphoma. Her brother wants to become an astronaut
since he was a child, he goes into the depths of space and looks down,
sees the misery, and he cannot stand the imaginary lack of love and the
pain of growing up. The text forms a series of fragments, which will in-
clude the genesis and experience of loss: first, it struggles with the limit
of tolerance of a professional entertainer, a clown, and then with fragile
relationships within the family, when the death of one member becomes
a trigger for a series of dysfunctional moves - the father copes with his
daughter’s illness with difficulty and after her death simply runs away,
the boy becomes an astronaut and in the depths of the universe listens to
the song of the lonely whale, and the mother remains alone. The drama
is written in a magical combination of a naive child's view of the world,
and parental routine, which is tiring and gives a sense of dissatisfaction.
The framework of everything is a scientific discourse on the anatomy and
mating of whales, permeated with poetic passages, which seem to banish
and alleviate the pain of loss, at the same time they sublimate it, envelop
the ineffability of being and imbue individual human existence with an
awareness of ephemerality and insignificance, which shines precisely in
the expanses and secrets of the universe and the ocean. In a completely
different, more entertaining manner, the Monty Pythons tried their hand
in the movie The Meaning of Life, when a team of cheerful paramedics come
to collect a donor's kidney and do not mind the fact that this one is still



alive — in the same manner, a strange goblin presents information about
the universe, counts the stars and their distances, and we see that in that
whole system, one kidney really should not be a problem.

Director Mojca Madon, with the dramaturgical assistance of Jaka Smerkol;
Simonetti, expanded the drama further, spatially, by introducing several
silent or scripted scenes. The clown play of Matthias Rupel welcomes us
at the entrance to the hall and leads us to the balcony, in the welcome
speech he inserts the floor plan of the theater and places it in a wider, also
historically ruined space, he says something about its distant history, yet
he will later build on the clown experience concerning the joys and pains of
the young, on the hierarchical theatrical ladder of the lowest actor. In his
interpretation of events from the theater world, Rupel is unrestrained and
temperamental, crosses the stage, and talks about clowning and acting
and its dark, but also cheerful sides, with anecdotes and examples from
practice. A group of clowns, in which his teammates change clothes at the
same time, each with their own specifically caricatured gait and facial ex-
pressions (clown scenes were designed by Ravil and Natalija Sultanova,
the best clown tandem for this occasion), who come to the performance,
humming a funeral song and desperately listening to the heart, suggest
that the atmosphere of joy turns against the painful and unpleasant.

The family episodes take place in two parts on the scenography of Ursa
Vidic. Spectators are first on the stand, the scene is a family apartment
marked with a rug and some kind of prop, with a view of the seats on the
ground floor covered by sheets. And somewhere on the edge, stands the
central figure, a Girl in a blue bathing suit with a violin. With a surprised
expression on her face and cheerfully running from wall to wall, she dy-
namically tells how great her love is. Ivana Percan Kodarin, mostly with ex-
ternal passivity and spiritualized tension, gives the role a certain mystical
ethereality, her smile seems otherworldly. The later confrontation with the
disease is imbued with the right measure of intimate (acting) innocence
and a deeper, intangible, and suggestive manner. The parental couple is
played by Peter Harl and Marjuta Slami¢, from their unbridled youth to the
family routine, the agonizing wait for the outcome of the illness, both of
them and Ziga Udir (Boy) form a clown trio, which comments and ironiz-
es, transfers Rupel’s Clown to the group, and all three are adorned with
large discipline and a sense for intimate clowning reduced to behavior and
gestures. As parents, Harl and Slami¢ are wantons, unrestrained in their
youth, then mutely and mournfully mourned in their later years, and both
shape their roles sovereignly, with just the right measure in the rapid tran-
sitions between mischief and later unspeakable loss.

Similar to the opening part, the director also adds two strong, too emo-
tionally tense and, paradoxically, softened and diluted accents - while she
tries to emphasize, he actually loses himself with the extensiveness, and
this temporal ineconomy is perhaps the most visible shortcoming of this
well-thought-out play. First, the singing solo of the dramatic character 52
Herz, an unknown whale who, similar to the anatomical facts and mating
rituals of marine mammals, was created by Ana Fakini, it is a heartbreaking
cry, skillful vocalization (composer Luka Ipavec), which evokes the deepest
loneliness and sadness, in the other segments the actress is suggestive and
coldly precise as the narrator of biological facts. The scene of the Boy's
return from the space mission to his mother for soup also lasts a long time.
After the death of the Girl, Mom disguises herself as an old woman in front
of us, then we see her in solitary living the sad rest of her existence, Ziga
Udir as a Boy - we read a lot of childish wonder and misunderstanding of
the world of adults from his face. The play slows down, in an overly hy-
per-veristic manner, and as in some other genres, it ends with the arrival
of the Boy in a fascinating space suit (costume designer Andrej Vrhovnik),
a visual appearance of a whale in the colors of the Girl and astronaut.
Imaginative clown costumes in this thoughtful and daring play produced
several powerful and visually striking scenes.

Matej Bogataj, www.rtvslo.si

Tijana Grumi¢, in the dramatic text The Loneliest Whale in the World, inter-
weaves seemingly unrelated narrative streams of a lonely whale, members
of an ordinary family, and a clown, into a carousel of memories. Using the
narrator's poetic perspective, she weaves intense sparks of loneliness and
loss into 17 scenes which in the end still lovingly answer the dilemma of
whether Heaven is bigger than Earth. By moving and summarizing, primar-
ily through the narrative framework, which connects the role of the clown
with conducting conferences, the play expands the original dramatic text
and confirms the initial thought. It happens everywhere. From the bottom
of the sea to space. And always from the very beginning, and always to
the end. Although there is no end. With creative enthusiasm, she writes
scenes with different confessional charges, which are shaped by numerous
theatrical elements... 52 Hertz bravely goes beyond conventional stage ex-
pression. And it brings a strong theatrical experience, excellently managed
by Marjuta Slamic, with a marvelous acting range and suggestiveness and
Ivana Percan Kodarin as her fragile, yet firm support.

Rok Bozovicar, Radio Koper
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Pexuja: JYI hOPHEBHR

Komno3sutopka: HEBEHA [TYLHHLA
Jpamatyplukuna: THJAHA TPYMHR
CueHorpacdmja: AHIPEA POHOBHR
Koctumorpaduja: BETUMHUPKA JAMJAHOBHR
Kopeorpadnja: JAMJAH KELIOJEBHR

Cuencku rosop: JbUWJbAHA MPKHUR MNOMOBHUR
Capaanuk etHomysukonor: JAHHUA KPCTUR

Ynore

Anekcuja Pajunh: BABA E)IYC

Xoposof)e: UBA MHIAHOBHFR, HOBAK PAJY10BHR
Xop: CAPA PUCTHR, HEBEHA MHUJIOLLEBHH, BEPA
3EYEBHR, JAHH]JEJIA MUTTOLLEBHR, MJIAJEH TYKHR,
FOPAH MWUJ/IOLLEBHR

lMpencrasa Tpaje 1 cat u 15 MuHyTa

Direction: JUG DPORDEVIC

Composer: NEVENA GLUSICA

Dramaturge: TIJANA GRUMIC

Set designer: ANDREA RONDOVIC

Costume designer: VELIMIRKA DAMJANOVIC
Choreographer: DAMJAN KECOJEVIC

Vocal coach: LJILJANA MRKIC POPOVIC
Associate ethnomusicologist: DANICA KRSTIC

Cast:

Aleksija Rajci¢: VANJA EJDUS

Choirmasters: IVA MILANOVIC, NOVAK RADULOVIC
Choir: SARA RISTIC, NEVENA MILOSEVIC, VERA
ZECEVIC, DANIJELA MILOSEVIC, MLADEN LUKIC,
GORAN MILOSEVIC

The play is 1 hour and 15 minutes long



MUCAL

BHorre Kocur (beorpraa, 1996)

3aspwuo YerspTy rumHasujy y beo-
rpazy,apyLTBEHO-je3uukncmep.Ama-
Tepcku ce DaBMO rymoMm. 3aBpLivo
CTynuje apamatypruje Ha Qakyntety
APaMCK1X ymeTHocTH y beorpaay,
roe je on Kategpe pobuo Harpagy
33 W3y3eTHa mocturiyha y obnactu
nosopuwTa, Guima, paguja uad Tenesusuje ,Jocun KynyHyuuh”
W Harpagy ,Cnobogan Cenenuh” 3a Hajbosmsy AMNAOMCKY Apamy.
tberosa apama Caga Huje jynu ywna je y HajyK1 U3Dop Ha KOHKypCy
CrepujuHOr no3opja 3a OpurkMHanHu gomahu apamcku texcr 2019.
W jaBHO je uuTaHa y beorpagy, Wanuy v 3arpedy. Ha uctom Kkou-
Kypcy HarpafeHa je Yciiasanka 3a Anexcujy Pajuuh, 2020. Papno je
Kao Apamatypr Ha npeactasama [Towio igoxhe (OLY, Ateme 212),
LLiknoecku: Exepiuja 3a0nyge (XaptedakT doHaauuja), Peanro, wio
ga He? (YK ,Byxk Kapayuh"), Menimxayc: Oouuan uosex (COKO),
CKL, Ynusep3uter ymetHoctd y beorpany), 35 kanopuja Oe3 we-
hepa (Crymno Lentap, lom omnaauHe beorpaga), benu byopesu
(Ateme 212 — acucteHT apamatypruje), Eiicka panmaciuka (Cryamo
Uentap, [lom omnaguue beorpana), lynusep (Mano nosopuwre
»dywko Paposuh”), Mnauedo (HapoaHo nosopuwrte [pHIWITHHE),
Heuya u Mapuya (Jlytkapcko nosopuwrte ,,[MHOKKO"), akneHa
Hapanua (ALY, Katran Shock Show Industry), Can netmwe Hohu
(Mano nosopuuwre ,, Jywko Pagosuh”), ¥ pamama susoia (BN —
Apamatypr capaanuk), Ceure (boom! Teatap), llenukan (Hapoaxo
nosopuwte y beorpaay), Kpan Mou unu Momayu (Hapoato no-
3opuwrte y Mupoty). Takohe, apamartypr je npea Tpu u3nawa Qe-
CTMBANA aHraxoBaHor nosopuwTa 3a mnage AHraxman Oecr.
JenaH je on ocHMBaya u unau kpeatusHe rpyne Pointless Films.
Mncao je cueHapyo 3a LyroMeTpamHu My3uukk Guam byu Kecupu:
Eycdopuja yxuBo y npoaykumju Pointless Films, kao 1 3a Harpafu-
BaHW kpatku duam Jusan gan (2019, p. Nasua JosaHosuh). Ocum
TOra, OKo je cueHapucTa gokymeHTapHor duama ®IY 70 y npoayk-

unju Oakynrera ApamCKHX YMETHOCTH, MOBOAOM CEAAMIECETOro-
Avwibrue OakynTeTa NpUMEEHUX YMETHOCTH y beorpaay. Hberos
CLEHApHO 3a UrpaHu dunm CyHue HuKag suuie JO0BHO je HOBYAHY No-
APLKY Ha KOHKypcy @uamckor uentpa Cpbuje n dunm je TpeHyTHO
y NOCTNPOAYKLHJH.

APAMATYPLLKHUA O NMPEACTABHU

Anekcuja Pajuuh, rmaBHa jyHakumwa apame Hhopha Kocuha, y ceom
KMBOTY HHMje MMana MHoro u3dopa. Kao u ppyre xeHe kojuma je
OKDYKEHQ, @ YHjH AKMBOTH NPEACTAB/bajy MOAEN MO KOM CE OYEKYje Aa
(YHKUMOHHLLE 1 HEH, Y CBETY OTPE3NIOM Y NaTpujapxat, ANeKCHjUHO
je camo Aa hyTu W Tpnu. XuBOTY KOjM je, M Mpe HEro WO je Noyeo,
ocyheH Ha Hacube, HemoryhHoCT M3bopa, a camMm THM W Hemoryh-
HOCT emaHuunaumje unu cpehe, anTepHaTHBy NPeACTaBba jeAMHO —
cMpT. Kpo3 cneumrdryaH CTUACKK 3aXBaT y KOM CBE CMIOPEAHE jyHake
W JYHAKMIE CJEANHbY]E Y MYLLKH W JKEHCKH XOp, ayTOp KOMaja M3aBaja
ANEKCHjy W theHO MCKYCTBO, TUME WX CTaB/bajyhK y KOHTPANYHKT Ca Je-
NEpPCOHANM30BaHAM aKTEPUMA OBE MPHYE, OAHOCHO APYIUTBOM, KOje
Ha Kpajy W jecte Hajpeha npenpeka y noTpasu oBe eHe 3a cpehom
n cnodbogom. Ocum popmanHor 0dNMKOBaka TEKCTA, MUCAL, Ce NOU-
rPaBa M je3KOM, THME BELUTO NPHKa3yjyhi NOTPECHY XKMBOTHY NpHUy
JEHE JKEHE KOja W31a3 M3 3a4aPaHOr Kpyra HACH/ba M KOHAYHY C10D0-
Ly, NAapajoKCanHo, NPOHanasM y 3atBopy. Mako Hac cTun W je3nk oBe
MPUYE MOTY HABECTH HA MOMHCA0 Aa CE OHA 0AMrpana npe M3BECHOT
BPEMEHA, Y HEKO] DIHCKOj MK JANEKoj, anu Mnak NpoLwnocTH, 0Ba-
KBMM XXEHCKMM CyADMHaMa HakanocT cBesounmo u ganac. Y 2021. ro-
Avnn y Cpduju je 3abenexero ykynHo 20 yducraBa nyHONETHUX KEHA
y NMOPOAMYHO-NAPTHEPCKOM KOHTEKCTY, kao W 16 nokywaja ybucrsa
JKEHa, a Huje Moryhe yTBPAHTH KOMIMKO KEHA YMpPE 04 NOCNEAHLA Ay-
FOrOAMLLIET TPIU/bEHA HACWBA. MHOTE 0 0BMX KEHa NpujaBb1Bane
Cy CBOj€ HACHTHHKE, K UX CUCTEM HHU]E 3aLUTUTHO. Y TAKBOM CHCTEMY,
KOjM je CBAKOjaK, @ HajMame Ha CTPAHH JKPTBE, JKEHE YECTO HE BUAE
APy 13133 OCHM Ja ,,y3My Npasay Y CBoje pyke.”

Tujana Tpymuh
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PEAHUTE/b

Kaza je 1898. Munytuu A. Tlonoswh u3aao Krbury 3atmsoperuve —Andym
JHEHCKOT 0gerberod [Tomapesaukol KA3HEHOT 3a80ga BHO je TO HCTOPHjCKH
TpeHyTak y Kome je MpOCTOp Ha MTEPAPHO] CLIEHH AAT eHama ,310-

4MHKaMa" 3 uCcnpuyajy ceojy Bep3ujy npude. OBaj POMaH NOCIYHHO
je hophy Kocuhy kao uHCnMpaumja 3a Komap Yciiasanka 3a Anekcujy
Pajuuh. Bex v no kacHuje, Hanasumo ce Ha cueHr HapoaHor noopu-
LUTa M CIYLIAMO MCKa3 jeaHe op ocyhenuua. Haxanoct, He Tpeba Ham
MHOTO 1 CXBaTUMO KO/IMKO j€ MOMOXKAJ HEHA Y CBETY, @ MOCEDHO koA
Hac, v Jase Janeko 0 WAEANHOT, ik Kafid CXBATHTE Ja CE HA HALIKMM
MpOCTOpPMMa HapaTHB Yy KOjeM je xeHa buhe apyror pefa npoTkao Kpo3
LIeNy UCTOPH)Y, OHAA NOCTaB/bAE JEAHOT OBAKBOT KOMAfA MOCTaje He-
MHHOBHOCT. AneKcuja je NpeaBoaHMLA CyAOMHE XMIbajie HeHa Koje Cy
CBOje XHMBOTE 3aBpLUKAE Y KA3HEHO-MOMPABHUM 3aBOAMMA, CaMO 3aTO
To Cy dune npumopaHe Aa npaszy Y3My Yy CBOjE PYKE, jep NpaBae Huje
OMNO Ha BMAKKY. AKO BaM 0Baj CHAE 3BYYH NMO3HATO, TO j 3aTO LUTO CE Of,
Kpaja JEBETHAECTOr Beka [0 AAHAC Mano TOra MPOMEHUNO0. AneKcuje 1
y AaHaLHbEM CBETY DMBAjy MPUMOPAHE d Ha UCTU HAYMH CTaHY Y CBOjY
040paHy, jep CUCTEM 3aLUTUTE FOTOBO Aa He NOCTOjM. AKO ra v MMa, Be-
POBATHO J€ W3ryD/beH y MOpY NANMPONOTHje, NPaBHUX NMOCTynaka Joka-
31Bakba, BELTAYEHA, Cyye/baBatba M PETPAayMaTH3aLvja.

Jyr Hopreur (BrawE, 1993)

OCHOBHO M Cpeare 00pa3oBame 3aBp-
LUKO je Yy POAHOM rpagy. [unnomupao
j€ NO30pHLLHY 1 pagno pexujy Ha Da-
KyATETy ApamCKHMX YMETHOCTH y beo-
rpagy y knacu npod. Hukone Jestnha
n [ywana lerposrha. Tokom cTyau-
ja pexupao komag Cape Papojkosuh
Chatroom — doipewan dpodun (2014) y OMNAaSMHCKOM NO30pHLLTY
[AIOB, kao 1 seo omuubyca Tpuiiimux 3a wurejyepa (2016) Ctpaxure
Mauvapesuha y nctom nosopuwty. unnomcky npeacrasy Kackagep ay-
Topa Ctpaxure Mayapesuha pexupao je Ha gecetom QectuBany UH-
TEPHALMOHANHOT CTyAeHTCKOr TeaTpa y beorpapy.
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Mpsy npodecronanty pexujy notnucyje y Mosopuwry ,bopa Cran-
koBuh" y Bpary Ha npeactasu no tekcty Tujane Fpymuh Keiinep 452-
0. 3a ucty npeacrasy Tujana W Jyr nogenunu cy Cneumjanty Harpagy
33 HOBY N0O30PHLLHY ocehajHOCT Ha 54. MecTBany NpodeCMOHANHKX
nosopuwra Cpbuje ,Joakum Byjuh” y Hosom [Masapy. Ucta npeacra-
BA HaLLNa ce y rasHoj cenekumju 63. Crepujuor nosopja 2018. HUcre
rogute pexupa komas Orwena Obpagosuha Kako ogpwasaiiu u-
Kyc y HapoaHom nosopuwty Yuue, a npeactaBom Tpuiiinux o pag-
Huyuma (tect: Capa Pagojkouh, CTpaxwtba Mauapesuh u TujaHa
[pymuh) y HEroBoj pexuju, 0TBapa ce HOBO [PaAcKo Mo3opuLUTe y
Yauky. Jeuembdpa 2018. pexupa komap Dolce vita Jenene Manuropuh
y Onepu 1 no3opuwry Magnenujanym. Mouetkom 2019. y HapogHom
nosopuwry y Kpamesy pexupa komas Cymwa Llona [1. Lennmja.
Wcre roauue Ha 55. OectrBany npodecoHanHkx nosopuwta Cpouje
,Joakum Byjuh" y Kpamesy nobuja cneumjanHy Harpagy 3a pexujy
3a npeactase Cymwa v Tpuiiimux o pagruyuma. Kpajem 2019. roaune
pexupa Heuucilly kps y Apamatu3auuju Tujane Tpymuh y nosopu-
wry ,,bopa Crankosuh” y Bpaty, kao v Komapa Jegax Equii Apmanaa
Hacuumenra Pose y HapogHom nosopuwty y Huuuy.

JloduTHKK je Harpaze 3a Hajbosby pexujy Ha 5. Mo3opuiuHom nponehy
y Wanuy, 3a npeacrasy Heuucita xkps. MoueTkom 2021. y beorpaackom
APaMCKOM NO30pHLTY pexxupa komag P. B. ac-dunaepa Kuwe kaiiu
HA BpENOM Kamery, Kao v Tpamedj 38aHu xenda Tenecuja Bunnjamca y
Hapoatom nosopuwry y Comdopy. Hcte rogune y Mpaackom nosopu-
wry y Yauky pexupa komag O luniamewy Tujane [pymuh, Kao U beH
komaz Oneke y Kpa/beBaykom No30pHLLTy.

KPUTHKA

Kao u cBaku TekcT, U apamy Yciasanka 3a Anexcujy Pajuuh Hopha
Kocvha moxemo aHanu3upatH y oapeheHoM AEONOLWKOM KOHTEKCTY.
Y TOM Cyyajy MOKEMO 3aK/by4YHTH 1 0Baj KOMAJ CBEAO0UH O CypOBOCTH
naTpujapxata Koju xeHy ocyhyje Ha Tprbere 1 yekatbe. OBO Yekare,
mehyTUM, UMa ABOCTPYKY AMMEH3H]Y; Ha jeAHOj, CyDjEKTUBHOj CTPaHH
Cy eTane fedHHUCaHe KUBOTHOM J0DM, Na KEHCKO Yebade yeka Aa
04pacTe, Aa Ce 33€BOj4M, NOTOM YAa H, Ha KOHLY, ympe. Y CTBApPHOCTH



CBaKa 07, 0BMX (ha3a NpeTBapa ce y Xo4 No Mykama — o4, phasor ka ro-
peM, 0/ yNo3HaBaka AeBOjUHLE C NPaBUIMMA CBETA OMeteHOr BObOM
MyLUKapLa, NpeKo y3anyaHe Bepe Aa he y TakBOM CBETY AEBOjALLTBO
HELTO NPOMEHHTH, Na 0 NYCTe HAJe MNAAE XeHe Aa he ce HanoKoH
OCTBApHTH Y Dpaky. Y OBOM KOHTEKCTY Yak M LOXHWB/bAj CMPTH MEHa
CMHCAO0 M NPETBApa Ce Y MLIYEKMBAKE CNacera. Maeonowkun auckypc
LPAME jOLL je BULUE HArNaLIeH YUHEHWLIOM 1A MBHUMO y 10Da HOBOT
dyherwa heMHHUCTHUKE NODYHE MPOTMB MApTHjapXasHOr YCTPOjCTBa
LMBMIKM3ALMjE, N3 HAM CE MOXE YUMHWTH a YCHABaHKd NOJMNA3HM aK-
TYE/HAM OYEKMBaHKUMA Aena nydnuke.

Cpehom, kao 1 cBaku komap, 1 Kocuhes uma apamcky dopmy, 1 10
BEOMA CMeuMdHUHy, @ OHa, OCMM LUTO YKa3yje Ha ayTOpOBY BELUTHHY,
YBEP/LHBO a(hMPMHLLE W HETOBY CnMcaTemCky noetuHoct. Otyga ce
oze (hopma spame Hamehe Kao NPUMApHK MEXaHK3aM Ha OCHOBY KO-
Jer Ba/ba pasmMULLLATH O 3Hauetby npuue. Jpama je, Haume, NHCaHa y
CTHXY KOjW YCI0B/baBa NMPELM3aH PUTaM, @ OH Ce Ca HUBOA PeYeHHLa 1
penauka NPeHoCH Ha KOMMAETHY aTMOCepy KOMaaa v AeuHKLLE No-
3uLMje, pasMHLLbatba M PAcrioNoKeka jyHaka, a oapehyje U kapaktep
[yMauyKe urpe. YNpaso y NOETHYHOCTH U PUTMY ApamMCKOTr MaTepujana
Jyr hophesuh Hanasu ynopuiuTe 3a CBOj CMENM PeaUTE/CKH MOCTYNaK;
y3 nomoh gpamatyplkuie TujaHe pymuh OH KOHLENT 3aCHMBA Ha
tonknopHum enemenTUMa, Npu yemy onknop oae He ynyhyje camo
Ha TPaAMLMOHANK3aM HETO je OKBMD KOjU YBENMKO HAAMNasW Apamy
[M13BHE JyHAKWKE KOja O1YUH [ BHLLE HE TPMH HAC/LE W yOHje MyiKa.

Hacnpam Anexcuje je Mylukapali —Hekaja otal, KaTkaz My, KOMLIMja,
Cyamja WK BNajap, a CBW Cy YWIAHOBK MyLIKOT Xopa. [Ipyrv Xop YuHe
JeHe, Takofe y PasHUM yNiorama, Hekaga Kao ANIEKCHjHHa NoJpLLKa, @
HeKaz kao Jeo 3ajeHHLE CPEMHE Aa OCYAH NaBHY jyHAKHEbY.

W3mehy aBe rpyne je Anekcuja u3BaHpeaHe Bawe Ejpyc, cnocodue
[ CBOjy MyMy TpaHcopmuLue y My3nuke dpase. HbeHa jyHakuma
J€ UCNOYETKA CaMO XEHA, NOTOM je DyHTOBHHLA, Na Youua, a Ha Kpajy
ocyheHuLa Koje He npucTaje Ha MMAOCT Badapa, jep be3 0d3upa Ha
TO WTO Ce NODYHMNA, W beH Kpyr hie ce 3aTBOPHTH YEXHOM 3a cMphy
Kao jeAnMHMM cnacemwem. Ejaycosa je putam W kapakTep NOETHYHOCTH
apTvkyn1cana crBapajyin OKOCHHLY 33 MHW CLEHCKM OTKIOH; My-
MAuKOM EHEPIMjOM OHA J€ MHWLMpana CTWAM3auMjy Koja CaBpLUIEHO
KOpecnoHa1pa ca nupuuHowwhy apame. Kpo3 pennuke Takse Anekcuje
MOBPEMEHO NPODHMja KECTOKA MPOHH]a y KOJOj je caapKaHa npasa
CHara DyHTa; Kpo3 KX je 3anpaBo (hOPMYNHCAHA OLITPHLA KPUTHKE
napTujapxata ¥ KOH3epBaTHBH3MA.

JyHake npencTase je kocTumorpadkuiba Bennmupka JamjaHosuh ope-
HyNa Kao AMMLLE, LUTO HWje Y Be3u C aMOMjEHTOM Y KOjem Ce AelaBa
para Apame, aNu JECTe Ca CLIEHCKOM CTUM3aLMjoM. PUTam TeKCTa ynu-
Ba CE Y CjajHK MY3HUKK (DOH KOJM je Kperpana KomMnosutopka Hesea
[MywHua 1 necme Koje NEBajy XOPUCTH, a YHjW TEKCTOBHM Kao Aa Cy npe-
y3€Tu 13 HapopHe dawtuHe. CueHorpadvja Appee Porgosuh cHakHO
noapAasa, Na v Haarpahyje 0BaKo yCNOCTaB/bEHY CTHAM3ALM]Y, KPEH-
pajyhu npocTop KOjH C& NPETBOPHO Y aKTUBHOT aKTEPA CLIEHCKE MIpE.

Anekcanpap Munocasmwesuh (2. iipoipam Paguo beoipaga)



PABARE TPATEJHJE W3 MY3HKE

Nlpamcku Texct Yeaaganka 3a Anexcujy Pajuuh hopha Kocvha kapakre-
PUCTHYaH je 3001 HeodHuHe hopManHO-CTUACKE NOCTABKE Pajtbe Koja
MpHKa3syje CyMOpaH NOMOXKaj XKEeHe Y NaTpHjapXalHoM ApYLLTBY.

300r cneurdruHoc dopme M ctna, Kocuhes TEKCT je HAapouH-
TW M3a30B 3a CLEHCKO TyMauetbe, y uemy ce peautes Jyr hophesuh
M3y3€THO CHALA0, NOCTaB/bajyhK ra Kao AENMKATHY My3WUKY Apamy
(npamatypr TujaHa Tpymuh). Paama je cmewwTeHa y 3aTBOPEHH po-
3UKaCTH NpOCTOP CTWAM30BAHOT W3rNeAd, Ca (DYHKUMOHANHWM Je-
Ta/bkma Koju hie no noTpedr duTH M3BOPH M3a30BHMX 3HAYEHA, AU
W CLEHCKE AUHAMUKE, (DMHKX BU3yenu3aLuMja passoja pamwe (cue-
Horpad AHgpea Ponposuh). EnerantHo odyueHa, kao aa je jyHa-
KMtba HEKe ramyposHe onepe, Bawa Ejayc npeactasma Anekcujy,
BEWTO 00nMKyjyhu CMecy TparHyHOCTH 300r HEMMHOBHOCTH DBona
TPr/bEHA M NOTyOHeE esme 3a dnM3uHOM MyliKkapua, 1 cneurduyHe
BEAPHHE, CHare MOMMpeta ca nathom (koctumorpad Benumupka
[lamjaHosuh). Y ToM cmucy, edeKTHO Cy pELLEHE CLEHE Y KOjUMa
Ca3HajeMO O JOXHB/LEHOM HACH/by — OHa CE TaJa YNOPHO ApAkH bna-
FOCTH M CNOKOJa, LUTO CE MOXKE CXBATUTH KAO0 3HAK JKEHCKE CHare.

lpeAcTaBa NOYMHE HEHUM MOHONOMOM, OHA Ce NYDAULM AUPEKTHO
obpaha, npeactaema ce Kao Bamwa Ejayc, bpextoBcku nokasyjyhu
fa he wrpatv nuk y gpamu. To ytBphyje auctanuy uamehy rnymua
W 1vKa, Hamehyhu akTMBHKjM OJHOC redanala npema pajwH Kojy
he nocmatpatu. HakoH yBOAHOT MOHOAOTA, OKO Hhe CE rpynuLLy ABa
xopa, Mywkapaua v XeHa, 13 Kojux he noBpemMeHo CTynaTH UHAK-

BHAYa/IHH [1aCOBH, TMKOBW 41aHOBA ANEKCHjUHE NOPOAHLE, KOjW he
Ca HOM pa3BHjaTH pasnnuuTe OAHOCE. Y TaKO NOCTAB/BLEHO] CLEHCKO)
pajmK HapouuTo (hacuMHKpa CMOj APAMCKOT M MY3HYKOT, M CHara
XOPCKOT NEBaka Koje NPOAMPE Y YHYTPaLUke, HPaLMOHANHE NPOCTO-
pe mepanaua (komnosutop Hesewa Iywwua). MpeuusHo cy npo-
MULLBEHE W KOMMO3WLM]E Tena unaHoBa xopa (kopeorpad [amjau
Keuojesnh), Kao HeKaKBe XHMBE CKYNNTYpe KOje MMajy X CUMDOHUKH
CMMCA0 (KeHe puHTajy no nogy, rpedyhu np/basLuTHHY, AOK DpasaTH
MYLUKAPLK W3HAA OANYYYjY O HHUXOBHUM CyADHHAMA).

Axa Tacuh (MMonuimuxka, 16. maj 2022)

CMPT 5OJbA O] MUIOCTH

(..) Ycaaganka 3a Anexcujy Pajuuh je cydjektiBHa noetcka apamcka
CIMKa Koja (hopmy Mo3ajmbyje 0 PasNHUMTHX HAPOAHHX, H3BOPHHX
necama aa du Hanpasuna NpoeMMHUCTHYKH KOMEHTAp Ha NaTpujap-
XanHe NOPOAMYHE 0AHOCE. Tako je MaTpuua HApOJHE EMNcKe necme
MOCAY)KNNA KO MOZEN 33 PAa30TKPHBAHE MYLUKOT KyKaBHU/yKa KOJU Ce
Kpuje u3a dycara y rpyau 1 KpynHux peud. Gopmom J0J0NCKe necme
MCKa3yje Ce BE1Ka Xe/ba AeBOjKe Aa e yaa. Dopma TMpCKe HapoaHe
necme je uckopuwhera Aa by ce npukasany NOPOAMYHH OAHOCH, A Ha-
PHLA/bKE 33 NPHUKA3MBAE OAHOCA 3aj€AHHULIE MPEMA YOMJEHOM MYXKY.
Moetcka apama hopha Kocrha je caBpemeHn KOMEHTAp Ha Hapoa-
Hy KyNTypy KOja JeCTe OCHOB NaTpHjapxanHe 3ajesHuue Kog Hac. Osa
Apama y cedu odjesumyje NOCTAPAMCKY enu3aLujy Apame, U3BOPHY




HapOZJHy NECMY W TECTIMCOBCKY NpaTparesujy y Kojoj je nojeauHal cra-
B/bEH Hacmpam xopa. Hacnpam Anexcuje, Ka0 HHAMBUAYANHE HPTBE
CYypOBHX ApYLITBEHMX OAHOCA, CTOJU XOP KOjH CE€ CacTOj1 O MYLUKOT
nonyxopa, koj1 NpeAcTaB/ba ouese, Myxkese, Dpahy W npeacTaBHuke
BNACTH M XKEHCKOT MONYXOPa, Y KOMe Cy Majke, cecTpe, dake... Kaga
HaCTyne 3ajefHo, 0Ba [1Ba XOPA YHHE CBEYKYIHO JABHO MHEHHE.

(...) OHo wro nocebHo nnenu y 0BOj NpeacTasy je myma Bame Ejpyc.
OHa nouKbe NpeACTaBy TaKo LITO HAM Ce TMYHO 0bpaha ayTopuTapHO
Tpaxehn 4a UCKIbYurMMO TenedoHe jep Xeu 4a KOHLEHTPUCAHO npa-
TMMO npuuy Kojy he Ham oaurpatu. OHa HaCTaB/ba Aa Ce TOKOM UMTa-
Be npeacTase odpaha Hama y nydauum. Anekcuja, Kako je OHa rpa,
HECYMHbHBO JECTE APTBA APYLUTBA, /K J€ U NPOAYKT Tor ApywTBa. OHa
y cebu uma Hever otyheHor — oTyheHor He camo og apyror duha, Beh
W oz cebe, na yak v o dona koju oceha. Bawa Ejnyc Ham Bpno mup-
HO 1 De3 naTeTrke NpunoBeaa 1 0 TOME KaKo je ANEKCHjy My TyKao,
/v 1 KaKo je oHa 3rpaduna cpedphu ceehibak M, y Xebu 1 NOMOTHe
MY’y HECMOCODHOM nonosy, youna crapua Kora cy orbaykan. Iyt
HaCcWba Je UCTOBPEMEHO M NYT ANEKCHJUHOT CTPafara U NyT HEHOT
ocnobahara jep je CXBaTuna Aa W KeHa MoXe Aa Dyae HACWIHA Kao
Mylkapad. Moxaa vak W ybojutuja, be3ob3upHuja U edukacHuja
o bpauHor napTHepa. PoheHa v ogpacna y HeMUIOCPAHOM CBETY, U
Cama je HemunocpaHa. [la 6 Heko morao dUTH HemMNOCpAaH, mopa
butn be3ocehajan 3a bon 1 ceoj u TyhH! JeanHo kapa Anekcuja Bame
Ejayc nokaxe bec v peBonT je Kana ANeKCHjU CMPTHY Ka3Hy NperHayve
y Byroroguwisy podujy. Jep weH nyT je myT bopde 3a auuHy Cnobo-
Ay. Anexcuja xenu aa dyae cnodoaHa M ako je To jearHa moryhHocT,
oHa he 3a cebe paguje W3adpatu CMpT Hero 4a NpUXBaTH ,MMNOCT"
KMBOTA Ha poduju. AneKkcuja y KoMady v npeactasu youja myxa u3
Kydype 3a KOjy KaXKe Aa e BUCUNA Ha 31Ay CODE, an1 HUTH MMa 31Aa,
HWTW ©Ma KyOype. Ha kpajy npescTase Anekcuja Ce Nojaeu Ca CEKM-
POM — YOHCTBO CEKMPOM j€ KAapaKTEPHUCTHKA KPBABHX MOPOAHYHHMX (M
HE Camo NOPOAUYHKX) 0DpauyHa y Hawem Hapody. MefyTum, aa v je
Anekcuja myxa ybuna cexupom mnu Kydypom mate je BakHo. Bamwa
Ejoyc Hac TayHo, HEMPETEHLMO3HO M e(hMKACHO BOAHM KPO3 CTPALLHY
JKMBOTHY MPHYY CBOjE JYHAKHHE KOja HCTOBPEMEHO MMA je3KB W Noe-
TWYaH Ha3uB: YcnasaHka 3a Anekcujy Pajunh.

Mapuna Munusojesrh Mahapes (Bpeme 5. maj 2022)

WRITER

Porbe Kosi¢ (BELGRADE, 1996)

He completed his undergraduate studies in Dramaturgy at the Faculty
of Dramatic Arts in Belgrade, where he received the “Josip Kulundzi¢”
Award from the Dramaturgy Department for outstanding achievements
in the field of theatre, film, radio or television and “Slobodan Seleni¢”
Award for best graduate drama.

His play Now Is Not July was shortlisted at the competition for the origi-
nal Serbian dramatic text at Sterijino Pozorje Festival in 2019, and it was
read publicly in Belgrade, Sabac, and Zagreb. He won the award at the
competition for the original domestic drama text in 2020 at the Sterijino
Pozorje Festival for the play A Lullaby for Aleksija Rajcic.

He worked as a dramaturge on the following plays: How Much Is Your Iron
(Faculty of Dramatic Art, Atelje 212), Shklovsky: Energy of Delusion (Heartefact
Fund), Realistically, Why Not? (“Vuk Karadzi¢" Cultural Institution), Penthouse:
Ordinary Man (Organisation of Musical Authors of Serbia (SOKO)), Student
Cultural Center (SKC), University of Arts in Belgrade), 35 Calories Without
Sugar (Studio Center, Belgrade Youth Center), White Kidneys (Atelje 212 -
Dramaturgy Assistant), Epic Fiction (Studio Centre, Belgrade Youth Centre),
Gulliver ("Dusko Radovi¢" Little Theatre), Placebo (National Theatre in
Pristina), Hansel and Gretel (“Pinocchio” Puppet Theater), Clockwork Orange
(Katran Shock Show Industry), A Midsummer Night's Dream (“Dusko Radovi¢”
Little Theatre), In the Jaws of Life (Belgrade Drama Theatre - dramaturge asso-
ciate), Pigs (Boom! Theatre), The Pelican (National Theatre in Belgrade), King
Ubu or the Poles (National Theatre in Pirot). Also, he was the dramaturge of
the first three editions of the “Angazman Fest” - an engaged youth theatre
festival.

He is one of the founders and a member of the Pointless Films creative
group. He wrote the screenplay for the feature film Butch Cassidy: Euphoria
Live produced by Pointless Films, as well as for the award-winning short
film A Beautiful Day (2019, directed by David Jovanovic). In addition, he
was the screenwriter of the documentary film FPU 70, produced by the
Faculty of Dramatic Arts, on the occasion of the seventieth anniversary of
the Faculty of Applied Arts in Belgrade. His screenplay for the feature film
Sun Can't Be Seen No More received financial support at the Film Centre
of Serbia competition and the film is currently in post-production.



DIRECTOR

Juc Porpevic (VRaNJE, 1993)

He completed his primary and secondary education in his hometown. In the
second year of high school, he won the American scholarship and he finished
his third year of high school at the School of the Arts in Rochester, New York.

He graduated in Theatre and Radio Directing at the Faculty of Dramatic
Arts in Belgrade in the class of Professors Nikola Jevti¢ and Dusan Petrovi¢.
During his studies, he directed Sara Radojkovic¢'s play Chatroom - Wrong
Profile (2014) at the DADOV Youth Theatre, as well as a part of the omnibus
A Triptych for a Teenager (2016) by Strahinja MadZarevic at the same theatre.
He directed the graduation play The Stuntman by Strahinja Madzarevi¢ at
the jubilee Tenth International Student Theatre Festival in Belgrade.

In 2015 at “Bora’s Days” Festival held in Vranje, he directed the stage read-
ing of the play An Illustrated Encyclopedia of Disappearance by BoZidar
KneZevi¢, awarded at the competition for the original Serbian dramatic
text within Sterijino Pozorje Festival. He worked as an assistant director on
productions at the “Bosko Buha” Theatre (A Midsummer Night's Dream,
directed by D. Tesi¢), Terazije Theatre (Mamma Mia and The Phantom
of the Opera, directed by . Radivojevi¢) and at the National Theatre in
Belgrade (Mary Stewart, directed by M. Loli¢; Cyrano, directed by I.
Vukovi¢; Kingdom of Heaven, directed by ). Lorenci).

He made his professional directorial debut at the Bora Stankovi¢ Theatre
in Vranje by directing a play based on the text by Tijana Grumi¢ Kepler
452-b. For the same play, Tijana and Jug shared the Special Award for New
Theatrical Sensibility at the 54th “Joakim Vuji¢" Festival of Professional
Theatres of Serbia in Novi Pazar. The same play was in the main selection
of the 63rd Sterijino Pozorje Festival in 2018. In the same year, he direct-
ed Ognjen Obradovic's play How to Grow a Ficus at the National Theatre
in UzZice, and the play A Triptych about Workers (text by Sara Radojkovic,
Strahinja Madzarevi¢, and Tijana Grumi¢) under his direction, opened
a new City Theatre in Cacak. In December 2018, he directed the play
Dolce Vita by Jelena Paligori¢ at the Opera and Theatre Madlenianum. At
the beginning of 2019, he directed John P. Shanley’s play Doubt at the
National Theatre in Kraljevo. In the same year, at the 55th “Joakim Vuji¢"
Festival of Professional Theatres of Serbia in Kraljevo he received a spe-
cial award for directing the plays Doubt and A Triptych about Workers. At

the end of 2019, he directed Impure Blood dramatized by Tijana Grumi¢
at the “Bora Stankovi¢" Theatre in Vranje, as well as the play One Oedipus
by Armando Nascimento Rosa at the National Theatre in Nis.

He won the Best Director Award at the 5th Theatre Spring in Sabac, for
directing the play Impure Blood. At the beginning of 2021, he directed R.
V. Fasshinder's play Water Drops on Burning Rock at the Belgrade Drama
Theatre, as well as A Streetcar Named Desire by Tennessee Williams at the
National Theatre in Sombor. In the same year, he directed the play About
Gilgamesh by Tijana Grumic at the City Theatre in Cacak, as well as her play
Stains at the Kraljevo Theatre.

REVIEWS

Like any text, the play A Lullaby for Aleksija Rajci¢ by Dorde Kosi¢ can
be analyzed in a certain ideological context. In that case, we can con-
clude that this piece testifies to the cruelty of the patriarchy, which con-
demns women to suffering and waiting. This waiting, however, has a
double dimension; on the one, subjective side, the stages are defined
by age, so a woman waits until she grows up, becomes a girl, then gets
married and, finally, dies. In reality, each of these stages turns into a
journey of suffering - from bad to worse, from the girl's introduction
to the rules of a world limited by the will of a man, through the vain
belief that girlhood will change something in such a world, until the
young woman'’s desolate hope that she will finally achieve in marriage.
In this context, even the experience of death changes its meaning and
turns into an expectation of salvation. The ideological discourse of the
play is even more emphasized by the fact that we live in the age of a
new awakening of feminist rebellion against the patriarchal structure
of civilization, so it can seem to us that A Lullaby lives up to the current
expectations of the audience.

Fortunately, like every play, Kosi¢'s has a dramatic form, and a very specific
one, and it, in addition to pointing to the author’s skill, also convincingly af-
firms his writing poetics. Hence, here the form of drama is imposed as the
primary mechanism based on which one should think about the meaning
of the story. Namely, the drama is written in verse that conditions a precise
rhythm, and it is transferred from the level of sentences and lines to the com-
plete atmosphere of the piece and defines the positions, thoughts, and moods
of the heroes, and also determines the character of the acting. It is precisely
in the poetics and rhythm of the dramatic material that Jug Dordevic finds a



foothold for his bold directorial approach; with the help of the playwright and
dramaturge Tijana Grumic, he bases the concept on folklore elements, where
folklore here does not refer only to traditionalism, but is a framework that
greatly exceeds the drama of the main character who decides not to suffer vi-
olence anymore and kills her husband. Opposite Aleksija is a man - sometimes
a father, sometimes a husband, a neighbor, a judge, or a ruler, all of whom are
members of the male chorus. The second chorus is made up of women, also
in various roles, sometimes as Aleksija’s support and sometimes as part of the
community ready to condemn the main heroine.

Between the two groups is Aleksija of the extraordinary Vanja Eidus,
capable of transforming her acting into musical phrases. In the begin-
ning, her heroine is only a woman, then she is a rebel, then a murderer,
and finally, a convict who does not accept the mercy of the ruler, be-
cause although she rebelled, her circle will also be closed by longing for
death as the only salvation. Ejdus articulated the rhythm and character
of poetics, creating a backbone for a fine stage deviation; acting energy,
she initiated a stylization that perfectly corresponds with the lyricism
of the drama. Fierce irony occasionally breaks through the lines of such
Aleksija, which contains the true power of rebellion; through them, the
edge of criticism of patriarchy and conservatism was formulated.

Costume designer Velimirka Damjanovic¢ dressed the heroes of the play
as Amish, which is not related to the setting in which the action of the
play takes place, but is related to the stage styling. The rhythm of the
text flows into a brilliant musical background created by composer
Nevena Glusica and songs sung by choristers, whose texts seem to be
taken from folk heritage. Andrea Rondovi¢'s set design strongly sup-
ports and even builds on this established stylization, creating a space
that has turned into an active actor in the stage play.

Aleksandar Milosavljevi¢ (Radio Belgrade 2)

DEATH 1S BETTER THAN MERCY

(..) A Lullaby for Aleksija Rajcic is a subjective poetic dramatic picture that
borrows form from various folk and original songs to make a pro-feminist
comment on patriarchal family relations. Thus, the matrix of the folk epic
song served as a model for exposing the male cowardice that hides behind
chest-beating and big words. The form of a Dodol song expresses the girl's
great desire to get married. The form of the lyrical folk song was used to show
family relationships, and laments were used to show the relationship of the

community towards the murdered husband. The poetic drama of Dorde Kosi¢
is a contemporary commentary on folk culture, which is the basis of our patri-
archal community. This drama combines the post-dramatic epics of the drama,
the original folk song, and the thespian proto-tragedy in which the individual
is pitted against the chorus. Opposite Aleksija, as an individual victim of harsh
social relations, stands a chorus consisting of a male half-choir, representing
fathers, husbands, brothers, and representatives of the government, and a fe-
male half-choir, in which mothers, sisters, grandmothers... When they perform
together, these two choirs make up the overall public opinion.

(...) What is particularly captivating in this play is the acting of Vanja Ejdus.
She begins the performance by personally addressing us authoritatively
asking us to turn off our phones because she wants us to concentrate on
the story she is going to play for us. She continues to address us in the au-
dience throughout the performance. Aleksija, as she plays, is undoubtedly
a victim of society, but she is also a product of that society. She has some-
thing alienated in her - alienated not only from another being, but also
from herself, and even from the pain she feels. Vanja Ejdus very calmly
and without pathos tells us about how Aleksija was beaten by her husband,
but also how she grabbed a silver candlestick and, wanting to help her in-
competent thief husband, killed an old man who was robbed. The path of
violence is simultaneously the path of Aleksija's suffering and the path of
her liberation because she realized that a woman can be as violent as a
man. Perhaps even more murderous, ruthless, and efficient than a spouse.
Born and raised in a ruthless world, she is ruthless herself. For someone
to be merciless, he must be insensitive to both his own and other people's
pain! The only time Aleksija shows anger and revolt is when her death sen-
tence is changed to long-term imprisonment. Because her path is the path
of struggle for personal freedom. Aleksija wants to be free and if that is
the only option, she will rather choose death for herself than accept the
“grace” of life in captivity. In the play and play, Aleksija kills her husband
from a holster that she says was hanging on the wall of the room, but there
is neither wall nor a holster. At the end of the play, Aleksija appears with
an ax - killing with an ax is a characteristic of bloody family (and not only
family) confrontations in our nation. However, whether Aleksija killed her
husband with an ax or a holster is less important. Vanja Ejdus accurately,
unpretentiously, and efficiently guides us through the terrible life story of
her heroine, which has a simultaneously creepy and poetic title: A Lullaby
for Aleksija Rajcic.

Marina Milivojevi¢ Madarev (Vreme, 5th May 2022)
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Pexuja v agantauuja: HhYPHA TELLWR
Jpamatu3aumja: BAHA E)0YC

CueHorpacdwmja: IPATAHA TYPKOBHR MALAH
Kocrumorpaduja: UBAHA PUCTHR
Komnosutop: BTAJUMHUP MNEJKOBHR
Cuencku nokper: EMUP OE)3HR

Nn3aju ceetna: PADOMHUP CTAMEHKOBHR
Jpamarypr: A/IEKCAHJAP BACU/bEBHR
Jlektop: HATALLA KELIMAH

Ynore

locnohuua: CTAHAHA 3PHHR

Majka/Haparop: HATALUA HBAHYEBHR

Joanka/locnof)a ca wewunpom/Pohaka/Hapartop:
CHEXAHA MHLLIWK

Najua Bnapo/Patko Patkosuh/Imacosu/Haparop:

bOJAH KOJ10MNHR

Pado/Mertap byaumuposuh/I nacosu/Hapatop:

JNAHHWI0 KEPKE3

Pe3uka/Pohaka/Kapmencuta/Hapatop: BEJIHHIA CTHJAK
Beco/lMon/Cumo/Pohak/My3uuap y kadanu/Inacosu/Haparop:
MABJE NMABHR

Mysuyapsu:
AHACTACHJA MAPUR, BHONHHA
MAPKO KOBAYHH, koHTpabac

lMpeacrasa Tpaje 1 cat u 30 MuHyTa

Direction and adaptation: DURDA TESIC
Dramatization: VANJA EJDUS

Set design: DRAGANA PURKOVIC MACAN
Costume design: IVANA RISTIC
Composer: VLADIMIR PEJKOVIC

Stage movement: EMIR FE)ZIC

Light design: RADOMIR STAMENKOVIC
Dramaturge: ALEKSANDAR VASILJEVIC
Stage speech: NATASA KECMAN

Cast

Miss: SLADANA ZRNIC o
Mother/Narrator: NATASA IVANCEVIC
Jovanka/Lady with a hat/Cousin/Narrator:
SNJEZANA MISIC

Uncle Vlado/Ratko Ratkovi¢/Voices/Narrator:

BOJAN KOLOPIC
Rafo/Petar Budimirovi¢/Voices/Narrator:
DANILO KERKEZ

Rezika/Cousin/Karmensita/Narrator: BELINDA STIJAK
Veso/Priest/Simo/Cousin/Bar musician/Voices/Narrator:

PAVLE PAVIC

Musicians: )
ANASTASIJA MARIC, violin
MARKO KOVACIC, double bass

The show is 1 hour and 30 minutes long



MUCAL

YMECTO BHOTPA®M)E

HeBepoBaTHO je Kako Maso 3Hamo 0 cedu, CBETY OKO cede 1 KMBOTY
KOJH }KHBMMO.

Tex BENMKE W HeHaAaHe cpehe UK TELKK yAApUM U BEAUKHK ryOuum
Ka3yjy Ham Aia je XHMBOT YOBEKOB MHOTO DOraTHj1 1 CNOKEHH]H HETO
LITO CNYTUMO, Aa j€ CBE Y HEMY ABOCTPYKO U BULIECTPYKO, IBO3HAY-
HO M MHOTO3Ha4HO, CBE, 0 HACNAAE M PafOCTH 40 Hona 1 Nponacty,
0} HajMaHE CUTHULIE Na 0 CaMOr NOCTOjaka Kao TAKBOT.

CBe ce Ty MeHa ¥ NOHAB/bA: BULIE NyTa Ce YoBek paha, Hau3MeHLe
pacTe v naga, 034passba 1 DONyje; BULLE MyTa MPE U YMHPE, W BACKD-
CaBa; M CBE TO WTO My Ce Aoraha rotoBo yBeEK je HEnpeABHAbHBO U
CTOTa Hau3res MyHO NPOTUBPEYHOCTH, TELIKO CXBAT/BMBO M HEODja-
LKMBO, @ Kpaj My ce rydu y marmu, hyTawy v 3abopasy.

HBo Auppuh (3Hakosu liopeg dyia)

BENEWIKA AYTOPKE JPAMATH3ALIMJE

Iymauko duhe y cranHoj je notpedu 3a aHanu3om Jyxa. 3a NpoHHLa-
HEM Y OHE Hajay0d/be W HAJCKPHUBEHH]E CII0JEBE JbYACKE AYLIE, FONMM
OKOM (11aD0 BMA/bMBE. 3@ NOTPArOM OHOT HEYEra LLTO Yy4H CKPHBEHO
WCnoz 0Aena, UCMOJ Peyr, UCnop NoHallaka. Jep To , HewTo" nokpehe
T0 Ovhe Aa uMHKM pasHa dena W 3nogena. Hema Huuer y30yamuBujer
HEro Kaja y pOMaHy OTKPHjELl KHHKEBHW MUK (TONMKO TajaHCTBEH
W TONMKO CTpaLlaH, Tebu Janek a baw 3aTo MHTpUraHTaH) U kaja Te
Heka HeoDy3daHa Cvna HaroHM a MOKyWall Aa pasymell WTa je To
wro ra nokpehe Aa pasu daw OHO WITO je BEAMKM MHUCAL HAMKMCAO.
Moje rnymauko duhe 3auHTpurpana je daw Ta mMpayHa v CTpallHa
Pajka Pagakosuh. Ocetuna cam teHy aydoky Tyry 1 3arae/meHOCT y
COMCTBEHOM CNENKATY. 3aMHTPUTHPAN0 ME J€ TO WWKPTO, DONECHO cpue
KOj€ je MOTMYHO [JEBMjaHTHO CXBATMI0 NMOjMOBE OJAHOCTH W JbyDaBH.
3auHTpUrMpana Me je Ta HEOCTBAPEHA KEHCTBEHOCT KOja je NpuHena
KPTBY MPTBOM JbyDaBHHKY. 3aMHTPHUTHPANO ME € TO HECBECHO YHH-
Batbe Yy TyHOj MyLM, 1 Ta CKAMEHEHOCT CpLA KOje Ce Ha Kpajy CIOMH,

HaKpaTko Npoduje A0 CBETNOCTH JbyDaBM W MOHOBO BpaTH COMCTBE-
HOj CKAMEHEHOCTH U JEAMHOM CMHCTY KMBOTA T). DECMUCy Camo-
he 1 oTprHyToCTH 04 CBera, na W came cede. Cnena 3a cBe, a Hajnpe
33 IPYIUTBEHH TPEHYTAK Y KOME CE€ Hawna, CedbUyHa M cama, ojaHa
CaMo COMCTBEHOj UCKPHUB/LEHO] YCMOMEHH. Y MatbKy ApamaTu3auyja
0BOT PEMEK-J€Na HALE KHHAKEBHOCTH, OABAXMIA Cam Ce MpBU MyT
Y XKMBOTY [a MOKYLIaM Ja JpamaTu3yjem OBy HOBENY M Aa joOj YAAX-
HEM puTam 1 (hOpPMy KOja CE MEHH YUHHKAA DMCKOM M MOTEHTHOM 3
pan y no3opuwry. Huje ciyyajHo Wro je 0Ba Npuya Tako PeTko Apa-
MaTH30BaHa, jep je jako KOMMIEKCHA W 0DyxBaTa LEO jefaH XKHBOT.
Cenu ce u3 Capajesa y nocnepathu beorpag, a Hajnpe je basvpaHa
Ha YHYTpALLKbHM NPEXHMB/bABAMMA, MUCIMMA M oceharHMa MaBHe
JYHAaKWHE, KOJe MaK Hal HApaTop Tj. MMCAL, MAECTPaNHO MOCMaTpa,
aHanu3Mpa, Ceurpa v KoMeHTapuLe. M3 Tor pasnora, cMatpana cam
/1 j€ 3HAYajHO Ja rNac HapaTopa, KA0 HEKOT 0DjeKTMBHOT MOCMaTpaya
Ca CTpaHe, OCTAHE MPUCYTaH U y Camoj Apamatu3aumnju. Paj Ha 0Boj
Apamatu3auuju 3anouena cam jow 2009, y BP0 UHTEH3MBHO)j Capag-
kM ca peautesskom hyphom Tewwuh, Kaga je HACTanO HEKOMMKO pa-
31MUMTHX Bep3uja. Tpaxune cmo npuyy, dopmy, crun. [podujane cmo
Ce Kpo3 rycti matepujan Anapuhesux DpaBypO3HHUX MMCIH W YBHAQ,
[a bUCcMo Ha Kkpajy Jowne 10 GUHANHE ApamaTH3aLmje, KOja v fa/be
0CTaje OTBOPEHA 33 Metbatbe 1 Npunarohasame, jep NO30pHLLTE YUHE
Jby[IM KOjM Ta CTBApajy, Te BEPYJEM Aa je AMBHA EKMNA KOja je CTBapa-
Na OBy NMPeACTaBy A0AANA jOLU MYHO C0jEBA KOjM CY HHMMA Y NPOLECY
CcTBapara dunv noTpedHu Aa ucnpuyajy ceojy npuuy. Mosopuwre je
MBA CTBAp, a Apama je NpesoxKak NO30pHLLHAM CTBapaoLMma Aa
Kpeupajy CBOj CBET.

Bama Ejayc

PEQ KA

[lydoko nosesane xemoM Ja Ce CLUEHCKM DABUMO JIMKOM M TEMOM
Anppuhese lociiohuue, a cmatpajyhn aa je jeanHa noctojeha gpama-
TM3aLMja NKCaHa y AyXy W NMO30PHLIHOM W3pa3y Tafallker BpeMeHa,
olyunne cmo, jocta xpabpo, Bamwa u ja, jow npe Hekux Aecetak
roOAMHA A MOKYLAMO 33jeAHHYKMM CHarama fAa HanpaBWMO HOBY,
Hawy. Haxanocrt, 4o peanu3aumje Taja Huje JOL0 M BULIEMECEY-

o



HW paj 0cTao je y Hekoj duoum yekajyhu boma BpemeHa. Kaga me
je HapoaHo nosopuwre Penybdnvke Cpncke no3sasno 4a, Ha MOjy Be-
MKy PafocCT, NOHOBO CapahyjemMo 1 U3pasuio xeby Aa To byae daw
0Baj pOMaH, O10 MM je jacHo Aa cy ce cada KoLKUUE cknonune. Kpos
YMETHHYKO MPH]aTe/bCTBO Ayro ABE AELEHH]e 3Hana cam 3a BamwuHe
CKPMBEHE TANEHTE 3a NUCARE W HUje M1 TPEDANo Ayro Aa CxBaTtum Aa
HWCaM norpelwmna. U3y3eTHo HafaxHyTo ¥ NPefaHo NPHOHYIE CMO
Ha nocao. Bara 13 dorator cueHcko-rnymaukor uckycrea, ocehaja 3a
Apamcky (opMy M TaneHTa 3a CLEHCKY CHTyaUMjy, ja U3 peauTesbeke
nosuuuje, HaBoaehn Hac Kpo3 LiEWHY Npuye, pastbe U a1koBa. MyHo
CMO PafMe Ha TEKCTY. 3aTUM Cam Ha NPoBama HHTEH3WBHO HACTaBKNA
paj Ca rMyMUMMa KOje U3y3€THO LIEHUM. HEKHM O HHX Cy M CaMH BHLLE
nyTa xenenu a ce dase [ociiohuyom. Mnaau TaneHToBaHH Apamatypr
04 camor noyetka buo je kao Aeo crape, 20dpo yxodaHe ekune. Cau
CapaJHHLM Ha UcTom Tpary... [uTam ce, WTa Hac je TO CBE TakKO XHIMHO-
THYKK NPUBYKNO OBOj NPHYK? [IpXKanu CMO Ce YBPCTO, NPE CBEra, OHO-
ra LITO CMO OCETWAW Y poMaHy. Kpo3 nuk Pajke Pagakouh Angpuh
HaM [aje MMHYLMO3HY CTYAHjy jEAHOr KapaKTepa NaToNOLWKK ONCeA-
HYTOT LUTEAHOM M 3rPTateM HOBLA, JEHE KOja Ce CIENO M ONCECHBHO
BE3a/1a 33 3aBET AT CBOM OLly Ha CAMPTH HAaKOH LUTO je DaHKpOTMPAOo 1
ocpamoheHe Ux 0CTaBHO came. tby, joLu yBEK AEBOJUHLY H HEHY MAJKY,
Ha npenasy 13 CTapor CBETa Koju e ypywasa [pBum CBETCKMM paTom
W CTBApatby HOBOT KAMWTAIMCTUYKOT U MOAEPHOT PYLLTBA OCHOBAHOT
Ha pod0oBHMa Kamata M LapCTBy HOBLA. Y TOj CTPALLHO] MYKOTHHH CBE-
Ta be3 npaBeaHOCTH Y kojoj hie CTpafaTh MHOTHM W M3ryduTH caH, paha
CE jeflaH HE0DHMYaH M y CBETCKO] IUTEPATYPH HEMO3HAT KAPAKTED MEH-
ckor Lajnoka, TBpauLE 1 3eneHalua be3 mopana v MUAOCTH. , Kpnex
n pnex kyhy apxe”, rosopu focnohuua Pajka Pasakosuh, wreaehu
CTPAacHO W YNOPHO CBAKK AMHAP AOK TEXH CBOM LIW/bY — 1 CTEKHE CBO)
MPB1 MUIKOH. TO j€ OHO LUTO BUAMMO W3 MPHYE. ANK LITa HAaC TONHKO
MpH1BNAYM HEHOM KapaKTEPY Y ApaMCKomM cMuCTy? Pasmuwbam Ka-
KBa je T0 CyAdMHa W 3awwTo Hac ce Tue. Oceham Hekakas HeodjallHbHB
ctpax. [ociiohuua noaceha Ha AaHallbe Bpeme, KOje TNauu CBakora v
y KOME HEMa CaBeCTH, Y KOME CBaKO rpadu 1 CHanasu ce camo 3a cede,
Y KOME j€ HOBAL, NOCTao HOKAHCTBO. Pa3muILbam KakaB je TO KUBOT
0e3 jbydaBH, €3 CAMHUNOCTH, EMNATH]E, JKMBOT NPOBEAEH Y ONCECHBHO]
CTPacTH 3@ MaTePHjaNHUM, Y CTPaxy 04 BaHKpOTa M MPONACTH KOje HaM
ApywWTBO Hamehe? Pa3muLbam Kako HAC KanuTanK3am rypa y nposa-
nWjy De3 Ha, rae HaMm je jypere HOBLA NOCTano Wb, 3anpaBo, HOBAL

MOCTa0 LM/b @ HE CPEACTBO 3@ XKMBOT M /1A j€ TakaB XXMBOT Marna y kome
Nlyna 3rpyeHo CpLe NyHo bona W'y KomMe, NonyT CTapor cata Koju OTKy-
LIaBa BPEME, OfjeKyjy nuTatba... Kyaa?... 3awro?

hHyprrA TEWHRA

Pohena y beorpaay. lunnomupana no-
30pMLLHY pexu)y Ha DakynTeTy Apam-
ckux ymetHoctd 'y beorpagy, 2002.
Pexupana je caspemeHe pomahe W
CTpaHe Komaze, kao M Jomahe u cBeT-
CKE KNMacMke Ha cueHama HapopHor
nosopuwta y beorpagy, buted Tear-
pa, Cpnckor HapoAHOT No3opuwwTa y Hosom Cauy, Atenea 212, beo-
rpagckor gpamckor nosopuiwrta, Manor nosopuwra , Jywko Panosnh",
Mo3opuwra ,bowko byxa“, Hapoaror no3opuiwura Penydnunke Cpncke,
UenTtpa 3a kyntypy Tusar, [Mo3opuwra v onepe MaaneHujanym,
HapogHor no3opuwra Cybotvua, Mo3opuwra lMpujesop, HapoaHor
no30opHLTa Huw.

Pexuje Y HapoaHom nosopuwty Penybaunke Cpncke: Jom beprapge
Ande ®. T. Nopke, locaohuua Jynuja A. Ctpuupdepra, Tpu ceciipe A.
M. Yexosa, Kenugoa u ygagoa ). C. Monosuha, [Mogeana M. Tnuwwha,
LLIkona 3a wene, ). b. 1. Monujepa.

3a npeacrasy ociiogap mysa, 2010, zobuna je Cneunjanny Harpagy
33 HOBE NO30pHLLHE TeHAeHUuje Ha mehyHapoaHom TUBA dectusa-
ny, a 3a npeactasy Oeaj he dummu gpylauuju, 2019, Harpagy 3a pexu-
jy »Jbybomup Myuu Jpawkuh”.

KPUTHKA

Kpnex 1 Tpnex

Nlpamatu3aumja Bawe Ejayc nomano ckpajHytor Auapuhesor poma-
Ha o Pajku Pagakosuh, y untamwy peauteske hyphe Tewnh u Ha-
AaxHyToj urpu mymaua Hapoaror no3opuwra Penydanke Cpncke
bamwa Jlyka, aHamHe3y nompauyewa yma 300r TBpAMUIyKa OfaHe
Khepy DaHKPOTMPAHOT CapajeBCKOr ra3je Mokas3ana je kao Konek-
TUBHM LIPHW PUTYan, y KOME CBAKO MMa yena y KPHBHLM.



,Hema HeBuHUX", Kao wTo je nucao Auapuh y [pokneioj asnuju.
Ejoycosa je ogonena notnyHom npesohery U3BpCHE TMTEpAType Ha-

wer HodenoBLa y Apamcky opMmy, K0joj Ce M Cam MMcaL, OmMpao.
Yeoaehu KonektvHOr Hapatopa, ayTopke, nucau 1 peautesb NocTH-
[MK Cy KAKO CLEHCKY NENOTY OPUIMHANHOT TEKCTA, TAKO W ayTEHTHY-
Hoct nojase came Pajke Pagakosuh (u3spcHa Cnahana 3puuh), koja
Kao [a NPUPOJHO M3Daka M3 OMCECMBHOCTM CapajeBCKOr U Deorpaj-
cKkor (nony)ceeTa... 3a4yAHOCT 0BOj MHTMMHOj NPUYM JOAdje U cama
CLeHa, ABOCTpYKO yoksupeHa ([parana [lMypkosuh Mauau), amm u
KMBA MY3KKa, KOja COHTy Jaje ayTEHTUYHOCT W paawy YAa/baBa Of
CHTHOT pPeanu13ma.

AxTaHuujanHe rpyne Koje peauTesbka oapehyje aa Hoce npuuy (cyrpa-
haHu, pagH1uM, pohaum, beorpascku BETpONMpPH M Dauauu marne...)
CNyKe Aa pajy ePUKACHO PUTYANK3Yjy U Adjy jOj 3Hauaj enckor npu-
NnoBefatba, HEKAKO MUTCKOT. Y TOj KOHLENLMjU MOTIYHO J€ ONPaBAaHO
Aa Pajka, y upHom ayrom kanyty (koctim MBaHa Puctuh), ca Beuntom
AKTEHTALIHOM Yy PYLIM My MYLUKMM LIMNENAMa, CBOjE TPEHYTKE HEXKHO-
CTM M3 MNAZOCTH, MPEMA MAjuM H YjaKy U 3aKaCHENOM, MOTPELLHOM
bnecky cTpactv npema deorpaackom NpeBapaHTy, y 0BOj NPEACTaBH
KOPHMCTH Kao ,fOPMBO" 33 YBPEMEHO, TPAAHLMOHANHO HEMOBEPEHE
NMPEMa JbyAMMa, 0f, KOJUX OYEKYjE CAMO 3710 W M/bauKky.

Y dawanyukoj lociiohuuu, kako je Bawa Ejayc aHanusupa 1 hypha
Tewwh Tymauu, Hag ApyWTBEHMM 0ADALMBAEM CTape LIKPTHLE
npeosnalyyje aHamHe3a nocpHyha weHOr yMa, Kao HeKa NIecHo-My-
3M4Ka NApTHTYPa KOja MMa rBO3/EHE, BEKOBHE 3aKOHE. Taj )KeHeoB-
CKM PUTYyan 31a IOHEK/E ONPaBAaBa HaPaTMBHOCT YWTaBe NpeacTa-

BE, [dje MOTHBE, YUMHEHHLE, a APAMCKH je DOje TaUHO NOCTaB/bEHH
W NpOTYMAyeHW NMKOBHM M3y3eTHUX Hatawe MBanuesuh (Majka),
bojana Kononuha ([ajua Bnago), Januna Kepkesa (Pado)...

3nocpehna Pajka Pagakosuh, y knonuu nepeeptupaHe CTpacty 3a
YyBaHEM W CTHLIAKEM, y MarHOBetY cehatba Ha YMTaB CBOj HEOCTBa-
peHH XUBOT, N0 AHApuhy 3ayBek ocTaje y Deorpaackom ersuny, y
Crvwkoj (panac loncsopaujesoj) yauuu, dpoj 14, a oBa npeacrasa
j& MCTMHWTO CTaB/ba Yy WKPY CMKY, Y LEHTap Heypo3e, Koja naawu
CBOjOM aKTyenHoL Ry y CaBPEMEHOM CBETY TPKE 33 CTULIAHEM U Haj-
MOhH Haj HeJyKHHUM KpPTBaMa.

[Jlparana bowwkosuh (Beuepre Hosociu, 20. hedpyap 2023)

KnoBHOBH y LIHPKyCHMa XXHBOTa

Ha cuenu y npeactasu lociiohuya npaTMMO AyXOBHH CYHOBpAT Npo-
TaroOHUCTKUIbE Pajke, 0code Koja y CPAHM HErMpa XM BOT, Y BPEMEHY
MpBor ceetckor pata. [MOACTaKHYTA MCKPHUB/LEHO MPOTYMAYEHHM
MHMCIMMA 0LQA Ha CaMpPTH O BAXKHOCTH LWITEAHE, OHA CE NOCTENEHO
CacBMM M3071yje Of CBETA, OTMyLWTAa NOCAYry, 040Mja NpujaTese U
damunujy, 3anywra kyhy, uctospemeHo ce okpehyhu npekomep-
HOM 3rpTatby HOBLA KpO3 TPrOBWHY W 3eneHaleme, nogcehajyhu
nomano y Tome Ha bpextosy Majky Xpadpocr.

Pexuja hyphe Tewnh Koja ce MOXE 03HAUMTH KAao CTHIM30BAHO-
MOETCKH peann3am, BELWTO Cnaja encko W Apamcko, Urpy HapaTopa




W KMBHX JIMKOBA. 3aHUM/bMBO CTHM30BaHA NO30PHHLIA YOKBHPEHA
je Ca ABA MCKPHUB/LEHA [MIOMA3HA APBEHA PaMa, KOjU CE MOTy TyMa-
YUTH Kao OKBMPH 3a BE CNHMKE, ABA MOrNeAa Ha CBET (CLeHorpa-
¢uja [parana Mypkosuh MauaH, koctum HBana Puctuh). Jepau
je mornes pasyMHWX JbyAM KOje MOXe Aa npeactasmba PajkuHa
majka (Hatawa HWsanueswh), ceecHa hepkuHux cTpannyTuua, do-
NECHe 3aCNEN/bEHOCTH WTEAHOM W HOBLEM, @ APYTH j€ WILYaLIeHa
Pajk1Ha BH3ypa, CypOBO MaTepHjanHa, TPAarHYHO UCYLIEHA Of K-
BOTA, OTPrHyTa O MNIEMEHHUTOCTH W bybasu. Cnahana 3puuh ycne-
LWHO npeacTasba rocnohuuy Pajky kao ybory, ycammeHy, CKpLIEHY
KEHY, 3apOD/BEHY MOXNENOM M YKMHYTOM XeHcTeeHowhy. 3apahena
Opla HOBUA W 3naTa He fajy joj HY NaxHy HagmeHocT, Beh je ocTa-
B/bajy 3rpO/bEHY Y NaTonowKkom WKpTapewy. Pajka je noBpemeHo
W TYXKHO KOMHYHA Y Pa3HHM CHTyauujama 3akuiatba napa, nomyt
Monujeposor XapnaroHa, Win weroBor HacnefHuka, Crepujunor
Kup Jawe. CynTunHe enemeHTe KOMMYHOT, KPO3 HarnaweHu husny-
KK M3pa3, yHocH vk JoBaHke (Crexana Muwuh), npesy3ummsnse u
eHepruyHe PajkuHe npujaTesbuLe, Kao v TMKOBHM PajknuHe pamunuje,
TpHo Koju noaceha Ha Hywwhese bpdmuse TeTke, Manorpahatke.

W'y 0BOj NpeaCcTaBy BaxHK Cy My3M4apH KOjH CBE BPEME NpaTe paj-
By, yneyatbuso oapehyjyhu wed putam u jadajyhn noetcky cHary
n3sohewa (komnosutop Bnagumup MNejkosuh, Anactacuja Mapuh,
BMOMHA, Mapko Kosauuh, KoHTpabac). M oBae cy ykbyyeHH CoHro-
BH, y e(hEKTHOM (D1HANY KOje EMOTHBHO NPOAOPHO CAXKUMA MHUCIIH O
NMPONA3HOCTH W M3ryd/LEHOCTH TaKBOT %HMBOTA. [leBare je ycknahe-
HO Ca APYrMM NOCTYNUMMA CTHAK3ALM]e, KONEKTUBHUM, CHMDONHY-
KMM TyMapamem Hapatopa ca Koepruma, rpOMOINACHUM XOPCKUM
NyNarweM Horama y Moj, y 03Hayasawy npeThwe Jonaseher pata W
APYTUM (DU3UYKHM, CUMDONMYKM M3PAKajHUM peleruma (CLeH-
cku nokpet Emup ®ejsnh). OHa CynTUAHO 3a0KPYAKYjy OBY BpeaHY
npeACTaBy O Tpareauju cBeta rae je Hoeaw nocrao dor, HeCyMHbHB
MeTahOpHYUKH MCKA3 HALLET BPEMEHA.

Ana Tacuh ([Monutmuka, 18. dpedpyap 2023)

Y Hapoatom no3opuwty Penybnuke Cpncke (HIT PC) Fociiohuuy je
noctasuna peautemska hypha Tewwh, a spamatusaumjy Tekcra (Tek
ApYry y uctopuju) notnucyje Bama Ejayc.

,focnohuua noaceha Ha JaHawmwe BpeMe, KOje Tnaud CBaKora
W'y KOME Hema CaBecTH, y KOMe CBako rpabu M CHanasu ce camo
3a cebe, y KOME je HOBAL NOCTa0 DOKAHCTBO", peyeHHLa je peau-
Teske Hyphe Tewwh Kojy Baba UMATH Ha yMy Npuje rejamwa OBe
npenctase. Cse y ceemy, lociiohuya Hyphe Tewwuh je nocnactuua 3a
byOuTEBE ApaMe, OZHOCHO KNACHYHOT MO30PHLLTA 3aCHOBAHOT Ha
BULLEC/I0JHOJ, T€ JOCIOBHO U YOje[/bHBO MCNPHYaHOj NpuuK. Mopes
MpHYe, Kiby4 TaKBOT MO30PHLUTA Cy IYMAYKe BjelLTHHE.

OZ ayTopcke exkune 3HauyajHo je nomeHytH W [lparany Mypkosuh
Mauas, koja je duna 3apyxeHa 3a cueHorpadujy, Meany Puctuh
koja je paguna Koctume, Bnagumupa [lejkoBuha, Komnosuto-
pa, Te unaHoBe HOBOOCHOBaHOr Cumdonujckor opkectpa HIM PC
Anactacujy Mapuh 1 Mapka Kosaunha. OHM Cy yXKHMBO Ha CLEHM
CBMpaNH BUONMHY M KOHTpabac Te Tako AONPHHHMjENH NOCEDHO] aT-
mocdepu npeacTase. 3axsasbyjyhn bUX0BOj NpaTHH Y jeAHOM Tpe-
HYTKy Komaga Cnahana 3pHuh ZEMOHCTpHpA Yak W MjeBauke Bje-
LUTHHE, TE CTaB/ba NMeyaT Ha jow jefHy MU3BAHPEAHY ynory y doratoj
KapHjepH.

He 3Hamo 1 He moxemo Aa 3Hamo wra du MBo AHapuh ka3ao Ha
0BY MO30PMLLHY MHTEPNpPETaLKjy beroBor pomawa lociiohuya, anu
CUTYPHO BW 0 yTMCUKMMA, B OHW Ha Kpajy NO3WTHBHU WM HEra-
TUBHH, Pa3MHLLBA0 Dap HEKONMKO AaHa.

Munan Pakys (He3asucHe Hosure 18. HoBemdap, 2022)



WRITER

lvo ANDRIC

Was born in the village of Dolac, near Travnik, in 1892. After spending
his youth in his native Bosnia, which was at the time part of the Austro-
Hungarian Empire, he studied philosophy at the Universities of Zagreb,
Vienna, and Cracow. His studies were interrupted by the outbreak of the
First World War, at the beginning of which he was jailed for his anti-Aus-
trian activities. After receiving a doctorate in letters from the University
of Graz in 1923, he entered the Yugoslav diplomatic service. The last dip-
lomatic post he held was that of the Yugoslav minister in Berlin. When
Germany invaded Yugoslavia in 1941, Andri¢ returned to Belgrade and
lived there in seclusion throughout the Second World War. He has contin-
ued to reside in the Yugoslav capital.

Andri¢ started his literary career as a poet. In 1914 he was one of the
contributors to Hrvatska mlada lirika (Young Croatian Lyrics). At the end of
the war, he published two books of lyrical prose — one of them entitled
Nemiri (Anxieties), 1919 — which, written in the form of a diary, reflect
Andri¢'s experiences of the war and his imprisonment. There followed a
long period in which Andri¢ concentrated on the writing of short stories.
His first novella, Put Alije Derzeleza (The Trip of Alija Djerzelez), published
in 1920, early manifests a dominant trait of his creative process. Andri¢
takes his material from the life of Bosnia, but through this local material,
he presents universal human problems. In the period between the two
world wars, Andri¢ published three books of short stories under the same
title, Pripovetke (Stories), 1924, 1931, 1936.

During the Second World War, in the leisure imposed on him by the cir-
cumstances, Andri¢ wrote his three large works, all of which were pub-
lished in 1945: Na Drini ¢uprija (The Bridge on the Drina), Travnicka hronika
(Bosnian Story), and Gospodica (Miss).

The first two of these works — both of them chronicles rather than novels in
the strict sense — deal, like most of Andri¢'s work, with Bosnia and her histo-
ry. The author describes the life of this region in which East and West have
for centuries clashed with their interests and influences, a region whose
population is composed of different nationalities and religions. Andri¢ is at
his best when he limits himself to his native Bosnia and her people.

In Gospodica and Nove pripovetke (New Stories), 1948, Andri¢ present-
ed present-day people and problems. He dealt with the psychology of
the wealthy, with the war and postwar periods, and with the formation
of a new society. But in Prokleta avlija (Devil's Yard), 1954, Andri¢ re-
turned to his favorite milieu and described the experiences of a Bosnian
Franciscan, Fra Peter, who is put in an Istanbul jail, being wrongly ac-
cused of plotting against Ottoman rule. In 1960 Andri¢ published anoth-
er collection of stories, Lica (Faces). He has also written several essays,
prominent among which is Zapisi o Goji (Notes on Goya), 1961.

(NobelPrize.org)

DIRECTOR

PurpA TeSI€ (BELGRADE, 1977)

She graduated in Theater and Radio Directing from the Faculty of
Dramatic Arts in Belgrade in 2002 in the class of Professors Nikola Jevti¢
and Alisa Stojanovi¢. She directed plays in Belgrade, Novi Sad, Tivat,
Banja Luka, Subotica, Prijedor, Nis, etc.

In the National Theater of the Republika Srpska Banja Luka, she directed
plays by Lorca, Strindberg, Chekhov, Sterija Popovi¢, Glisi¢, and Moliere.

In 2010, she received the Special Award for New Theatrical Tendencies
at the International TIBA Festival for the production of The Lord of the
Flies, and in 2019, she received a “Ljubomir Muci Draski¢" Award for This
One Will Be Different.

REVIEWS

PATCHING AND SUFFERING

Vanja Ejdus's dramatization of Andri¢'s somewhat forgotten novel
about Rajka Radakovi¢, directed by Burda Tesi¢ and performed by the
inspired actors of the National Theater of the Republika Srpska from
Banja Luka, presents the anamnesis of the darkening of the mind due to
the obstinacy of the loyal daughter of a bankrupt Sarajevo landlord as a
collective black ritual in which everyone plays a part.

“There are no innocents,” as Andri¢ wrote in Devil's Yard.
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Ejdus resisted the complete translation of the excellent literature of
our Nobel laureate into a dramatic form, which the writer resisted as
well. By introducing a collective Narrator, the authors, writer, and di-
rector achieved both the scenic beauty of the original text and the au-
thenticity of the appearance of Rajka Radakovic¢ herself (the excellent
Sladana Zrni¢), who seems to emerge naturally from the obsessiveness
of the (semi) worlds in Sarajevo and Belgrade... The strangeness of this
intimate story is enhanced by the double-framed set design (Dragana
Purkovi¢ Macan), but also by the live music, which gives the song au-
thenticity and moves the plot away from petty realism.

Acting groups, which the director assigns to carry the story (fellow cit-
izens, workers, relatives, Belgrade passers-by, and random people...)
serve to effectively ritualize the action and give it the importance of
epic storytelling, somehow mythical. In this conception, it is complete-
ly justified that Rajka, in a long black coat (costume design by Ivana
Risti¢), with an eternal pen in her hand and wearing men'’s shoes, uses
her moments of tenderness from her youth, towards her mother and
uncle and the belated, wrongful flash of passion towards the Belgrade
fraudster in this play, as “fuel” for the entrenched, traditional mistrust
towards people, from whom he expects only wickedness and robbery.

In the Banja Luka production of Miss, as analyzed by Vanja Ejdus and inter-
preted by Durda Tesi¢, the anamnesis of the stumbling of her mind prevails
over the social rejection of the old miser, like some kind of dance/music
scores, which comes with iron-like, centuries-old laws. That Genevan ritual
of evil to some extent justifies the narrative of the entire play, it provides
motives and facts, while the dramatic colors are accurately placed and in-
terpreted by the exceptional characters of Natasa Ivancevi¢ (Majka), Bojan
Kolopi¢ (Uncle Vlado), Danilo Kerkez (Rafo)...

The ill-fated Rajka Radakovi¢, in the trap of a perverted passion for keeping
and acquiring, in the manipulation of memories of her entire unfulfilled life,
according to Andri¢, remains forever in exile in Belgrade, in 14 Stiska (today
Golsvordijeva) Street, and this play truthfully puts her in a wider picture, in
the center of neurosis, which scares with its topicality in the modern world of
the race for acquisition and supremacy over innocent victims.

Dragana Boskovi¢ (Vecernje novosti, 20™ February 2023)

CLOWNS IN LIFELIKE CIRCUSES

On the stage in the play Miss, we follow the spiritual death of the pro-
tagonist Rajka, a person who denies life, during the First World War.
Encouraged by her dying father's distorted thoughts about the impor-
tance of saving money, she gradually isolates herself from the world,
dismisses her servants, rejects friends and family, leaves the house, and
at the same time turns to excessive hoarding money, through trade and
greenwashing, somewhat reminiscent of Brecht's Mother Courage and
Her Children.

The direction of Burda Tesi¢, which can be characterized as stylized-po-
etic realism, skillfully combines the epic and the dramatic, the interac-
tion of the narrators and the living characters. The interestingly stylized
stage is framed by two crooked bulky wooden frames, which can be in-
terpreted as frames for two pictures, two views of the world (set design
by Dragana Purkovi¢ Macan, costume design by Ivan Risti¢). One is the
view of reasonable people, which can be represented by Rajka's mother
(Natasa Ivancevic), aware of her daughter's wayward ways, sickly blind-
ed by savings and money, and the other is Rajka’s dislocated vision,
cruelly material, tragically drained of life, torn from nobility and love.
Sladana Zrni¢ successfully presents Miss Rajka as a poor, lonely, broken
woman, captured by greed and abolished femininity. The mountains of
money and gold earned do not even give her false arrogance, but leave
her hunched over in pathological stinginess. Rajka is occasionally and



sadly comical in various situations of teasing the couple, like Moliére's
Harpagon, or his successor, Sterija’s Kir Janja. The character of Jovanka
(Snjezana Misi¢), an enterprising and energetic friend of Rajka’s, as well
as the characters of Rajka’s family, a trio reminiscent of Nusi¢'s chat-
ty aunts, small-town women, introduce subtle elements of the comic,
through emphasized physical expression.

Musicians are also important in this performance and they accom-
pany the action all the time, impressively determining its rhythm and
strengthening the poetic power of the performance (music is composed
by Vladimir Pejkovi¢, while Anastasija Mari¢ plays the violin and Marko
Kovaci¢ plays the double bass). And here the songs are included, in an ef-
fective finale that emotionally penetratingly summarizes thoughts about
the transience and loss of such a life. The singing is coordinated with oth-
er stylization procedures, collective, symbolic wandering of the narrator
with suitcases, the thunderous choral pounding of feet on the floor, in
marking the threat of the coming war, and other physical, symbolically
expressive solutions (stage movement by Emir Fejzi¢). They subtly round
off this valuable play about the tragedy of a world where Money has be-
come a god, an undoubted metaphorical statement of our times.

Ana Tasic (Politika, 18™ February, 2023)

In the National Theater of the Republika Srpska, Miss was staged by the
director Durda Tesi¢, and the dramatization of the text (only the second
in history) was completed by Vanja Ejdus.

“Miss reminds us of today's time, which oppresses everyone and in which
there is no conscience, in which everyone grabs things only for them-
selves and thinks about themselves, in which money has become a de-
ity”, is a sentence by the director Burda Tesi¢, which should be kept in
mind before watching this play. All in all, Miss by Durda Tesic is a treat
for lovers of drama, i.e. classical theater based on a multi-layered, liter-
ally and convincingly told story. In addition to the story, the key to such
theater is the acting skills.

The set designer Dragana Purkovi¢ Macan, the costume designer Ivana
Risti¢, the composer Vladimir Pejkovi¢, and the members of the new-
ly founded National Symphony Orchestra of the Republika Srpska,
Anastasija Mari¢ and Marko Kovaci¢, should also be mentioned from
the creative team. The latter played violin and double bass live on stage
and thus contribute to the special atmosphere of the performance.
Thanks to their accompaniment, at one point in the play, Sladana Zrni¢
even demonstrates her singing skills, and puts her stamp on another
outstanding role in her rich career.

We do not know and cannot know what Ivo Andri¢ would have said about
this theatrical interpretation of his novel Miss, but surely he would have
thought about the impressions, whether they were ultimately positive
or negative, for at least a few days.

Milan Rakulj (Nezavisne novine, 18" November 2022)
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Pexwuja, anantauuja H HAEjHO peLuetbe cueHorpaduje:
BPAHUC/IAB MURYHOBHR

Npamartypr: JEJAH MMETKOBHR

Koctumorpadkumwa: TATJAHA PAJHLINK
Komnosutopka: UPEHA TMOIMOBHK IPATOBHR

My3unuku capagnuk: BATA 3/IATKOBUR
Kopeorpadkuwa: JAHHLA HHUHUR

Acucrentkuma pegutena: JOBAHA KPCTHR
AcucteHTkuma cueHorpadkumwe: KATAPHHA MAB/1IOBUR
Jlexropka: HATALLUA WIHR

[lu3ajH ToHa v Buaeo pagosu: CJIOBOJAH H/IHR

Nn3aju ceetna: JEJAH LIBETKOBUR, MAPKO HOPHEBHR

Ynore

CnaBomyd, myuenu: AJIEKCAHIAP MUXAWJIOBHR
[lparuma, werosa: JACMUHKA XOLIHR

Anexca, wrxos: MUJ10LL UBETKOBHR

Hohna ¢pajna, ceauuja: CAbA KPCTOBHR

Man Kpcman, ma unju: AJIEKCAHIAP MAPUHKOBWHR
Mparta, Hnuuju: MAPJAH TOJOPOBHR

bapbapa, cupotnua: MAJA BYKOJEBHUR LUBETKOBHR
Acnupa, cupotuua: JOBAHA KPCTHR

Lsera, cupotnua: HARA HEJOBUh TEKUHAEP
Mapena, cupotuua: MAJA JEJAHOBUR

Anuua, cupotuua: HATAJIW)A JOBHR

Kartuua, cupotuua: JOBAHA I0JIYBOBHUR

Crojana, cupotuua: BECHA CTAHKOBWR

Nadwuna, cupotnua: HBAHA HEJJOBHR

Hacra, cuporuua: IPATAHA JOBAHOBHR

3natuua, cupotuua: BPATUC/IABA MHUJTHR

lMpencrasa Tpaje 1 cat v 20 MuHyTa

Direction, adaptation, and conceptual solution of
scenography BRANISLAV MICUNOVIC
Dramaturge: DEJAN PETKOVIC

Costume designer: TATJANA RADISIC

Composer: IRENA POPOVIC DRAGOVIC

Music associate: BATA ZLATKOVIC
Choreographer: DANICA NICIC

Assistant director: JOVANA KRSTIC

Assistant stage designer: KATARINA PAVLOVIC
Editor: NATASA ILIC

Sound design and video works: SLOBODAN ILic
Lighting design: DEJAN CVETKOVIC and MARKO DORBEVIC

Cast

Slavoljub, tortured: ALEKSANDAR MIHAILOVIC
Draginja, his: JASMINKA HODZIC

Aleksa, theirs: MILOS CVETKOVIC

Night-Scented Stock, everyone's: SANJA KRSTOVIC
Pan Krsman, whose ever: ALEKSANDAR MARINKOVIC
Mrata, nobodys MARJAN TODOROVIC

Barbara orphan: MAJA VUKOJEVIC CVETKOVIC
Aspida, orphan JOVANA KRSTIC

Cveta, orphan: NADA NEDOVIC TEKINDER
Marela orphan: MAJA DEJANOVIC

Anica, orphan NATALIJA JoVIC

Katica, orphan: JOVANA GOLUBOVIC

Stojana, orphan: VESNA STANKOVIC

Dafina, orphan: IVANA NEDOVIC

Nasta, orphan DRAGANAJOVANOVIC

Zlatlca orphan: BRATISLAVA MILIC

The play is one hour and twenty minutes long



MUCAL

AnekcaHgap lMonosur
(Ys, Cpenja, 22. X11929 -
beorpaz, 9. X 1996)

Mo MywKoj NMHKjM NOTHYE M3 CTape
CPNCKE NOPOAHLE CBELUTEHUKA W BOJHH-
ka. 3aBpLuKo je Tpehy MyLKy rMMHa3K- , 3
Jy —Taja Cy ra npuByKIe KOMYHUCTHYKE W IEBUYAPCKE Haeje. Kao Ma-
TypaHT je, 1948. 3a Bpeme HHopmbHpoa, oaseseH y 3aTBOp Ha [0n10M
OTOKY, TA€ je NpoBeO NeT roauHa. O ToM NeprOAY CBOT XKMBOTA HEPAJO
j€ TOBOPHO, a/v Ta je YTKAO Y CBOja KrHAEBHA Aena. [1o noBpatky 13
3aTBOpA PajMo je HajpasnHuMTHje NOCIOBE: MONEPCKE, acdanTepcke,
3uapcKe, UMHKOrpadcke, CTaknopesayke 1 apyre 1 oro nop dyaHMm
OKOM TafALUKEr PEXHUMA. KrHKEBHOM pady noueo je Aa ce okpehe
y TPUAECETMM TOAMHAMA 3axBabyjyhu MOPOAMUM M NpHjaTe/bUMa,
mehy kojuma je uctakao [ywka Pagosuha, bpanka honuha 1 Ota
buxamuja Mepuna. Haume, nouetkom 1950. npuxsatvo je nosus
[Jywka Pagosuha 1 Pagno beorpaga aa nuiwe pasuo-gpame 3a feLly.
MpBO AENO, KPUMHUHANKUCTHYKK pOMaH YOuciieo y wpoyiny, 0djasuo je
1959. [lo Kpaja *H1BOTa pasHo je Kao CnodoaaH ymeTHuKk. Hajsuwe je
MMCA0 KOMEAHJE U CATUPE, aNK CE YCMELHO DABMO M OCTANMM XKaHPO-
BMMa, TAKO /1a J€ M3a 1bera 0CTao dorat onyc Apama 3a AeLy, CLeHapuja
3a TENEBH3HjCKE Apame U cepuje. [peacTase no HEroBUM APamMCKUM
TEKCTOBMMA NMOCTaB/ba/a Cy CKOPO CBa Halua nosopuwTa. Hanucao je
MPEKO NEAECET NO30PHLLIHKX KOMAAA.

Hberoso Apamcko CTBApAnalUTBO OCTABMO je HEW3DpUCHB Tpar He
CaMo Y MCTOPHjH CPNCKE KHHAKEBHOCTH BEh Hajnpe y UCTOpHjW Cpn-
CKOT MO30PHLUTA jEp CYLITUHA HETOBE YMETHOCTH YNPaBo je Y CLEH-
CKOj UrpH. Fberos KrbMKEBHW paj BUWLECTPYKO je HarpaheH: BanpeaHa
Crepujuna Harpaaa 3a apame Cadma gumuckuja v Kpmehu xac 1965,
CrepujuHa Harpaga 3a Passojuu iywi bope winajgepa 1967, Crepujuna
Harpaza 3a 3acnyre 1989, Harpaja Beuepwux HOBOCTH 3a TekcT
Mpeuwifiere wapana Ha [laHuma komeauje y Jaroguuu 1985, Harpaa
3a apamy Mpewherwe wapara Ha Cycpetuma nosopuiwta bUX 1989,
CrepujuHa Harpaaa 3a seno Kyc geinuh 1990, Crepujuna Harpaja 3a

beny kagpy 1991, Harpaza , Beueprux HoBocTH" Ha [laHWma komeauje
y Jaroaunu 3a apame Kyc deminuh v bena kaga 1991, Cratyeta ,Joakum
Byjuh" 3a 13y3eTaH AONPMHOC NO30pHLLIHOM XHBOTY Y Cpbuju 1991,
Harpana Hajboma nocnepatHa apama no aHketd ,Beuepmwux HO-
BoctH” v PTC — TB-beorpapa 3a Passojuu iy bope wHajgepa 1993,
Harpapa 3a apamy Mpinea wiauka Ha Cycpetuma ,Joakum Byjuh”
1993, Crepujuna Harpaza 3a Apamy Tamua je Hoh 1994, Harpaga Ha
3emyn-tecty 3a apamy Tamua je Hoh 1994, Harpasa BeueprHx HOBO-
CcTv Ha [laHima Komeauje 3a apamy Pasgojuu iyl bope wrajgepa.

Enumknoneauja CHIT-a

,D,PAMATYPLI.IKH 0BPA3ALl HORHE ©PAJNE

W HaKOH roToBO LWECT AeLeHuja 04 NPBOT M0jaB/bHBatba Ha JOMAhUM
CLieHama, MO30pHLIHO-ApaMCckK pykonuc Anekcaugpa [lonosuha
03HayaBa je3rpoBHTy CydnMmauMjy OWTPHX, PEKNO DK Ce enoxanHux
NPOTUBYPEYHOCTH NPEACTAB/LEHUX HHU30BHMA ﬂyﬁOKl/lX APYWTBEHHUX
W VHOWBWAYAAHUX KOH(MKaTta. Hactana y 3penoj dasu aytoposor
Apamckor aHraxmana, HohHa dpajna npeacraema jefaH of Hajpe-
(nexcrHujux Komaga Anexcanapa onosrha, KOju MyTem 3aBOAbH-
BE OPKECTpaLKje ApaMCKOr, enckor, IMpCKor 1 U030 CKor AMCKyp-
Ca, CUEHCKY Wrpy Onpesesbyje y npaBLy CBOJEBPCHOT XEMEHHHTA.

OBa apamcka AMCTONMja, AMWEHA OMA0 KAKBOT KOHKPETHOT MM
Mpeno3HaT/bUBOT MCTOPH]CKOT KOHTEKCTA, NPeACTaB/ba 3aBPLUHK YKH
jedHe TparMkOMHUUHe MOBECTH Y K0joj ce poheHa dpaha, anu u pa-
31MYKTE TEHepaLuje YHyTap jesHe nopoauue, Hahy Ha owTpo cy-
NpOTCTaB/bEHMM CTPaHama, npoaydmwyjyhu cBaku moryhu aHtaroxu-
3aMm. Y 3ajeaHuLly, 3axBaheHy MOpanHOM epO31joM, CTYNa CBET KeHa
Kao XMBOTBOPHHM NMPUHLKM 1 3a10T pa3dbOpPHTOCTH, PELLEH Aa Y Xao-
Cy nocyBpaheH1x BPEAHOCTH KOHAYHO YCMOCTABH Pej W Apyrauuje
oaHoce. Harnawasajyhu npuHLMN peBepP3HDMNHOCTH, 0Baj CLEHCKH
KOHCTPYKT, NULIEH DPOjHUX SHJETETUYKMX 3aMKH — TAKO CBOJCTBEHMX
MonosuheBoM KibHKEBHOAPAMCKOM MOCTYMKY — JACHO M HECKPH-
BEHO OMpeje/byje NpoCTop Mrpe ka NpocTopy refaoua, Mcthuyhu
KOMMJIEMEHTAPHOCT, alu M PEBEP3MDHUIHOCT CBETA NYDAKKE M CBETA
MonosuheBux Apamckux N1KoBa. Ha HW30BE ekckypca, y Gopmu
DpOJHUX CEHTEHLM, NANMAAPHUX MYAPOCTH, aNK U COHOPHHMX Hane-
Ba, Hacnawa ce npeteha npocnekumja y 04HOCY Ha CBET Mejaoua.

D



YNopHO TemaTu3oBare NyONMKE W eKCTEH3Mja PamCKOr NpocTopa
y CBUM NpaBLMMa, HArNaLWaBa CMMDONMUKY DIMCKOCT CBETa Nybnu-
ke ca ceeTom Hohue dpajne, 300r yera ce TMKOBM y KOMagy YecTo,
MMIMIMLKTHO Kao W AMPEKTHO, 0bpahajy resaolly kao CBOM aKTHB-
HOM CaroBOPHMKY, ako He W cayuecHuky. [onosuhese dramatis
personae y 0BOM KOMajy NporoBapajy 1 Ca OHOT CBETA, He OK 1
CBOjUM MPAYHUM MCKYCTBOM CMpeyrne fabe Nponajate 0BOT Ha-
Ler — cajalltber v OBAALLbET.

Hema cymme aa je Monosuh 0BUM KOMaZOM HAarOBECTHO LIKPE ApY-
LUTBEHE M MOpa/He AeBacTauuje Koje he yCneanTn Hefyro HakoH He-
roe npaussende (1990) v noTpajati e 4O AAHAC, KaJa OBO A0
HaHOBO OMOMMUHE M yN030paBa. [lpamaTypluk1 NocTynak y pagy Ha
npeacTaBy MMao je 3agatak Aa Nonosuhes npoceae 4eMOHCTPUpaH
y HohHoj dpajnu foBese 40 3HAKOBHE OYHIAEAHOCTH W je3rpoBH-
THje aujanowke hopme, a 4a MHTEPTEKCTYNHUM WHTEPBEHLMjaMa
Ha3Hauu WHpe MOTHBCKE, TEMATCKE W MOETHYKE MPOCTOPE YHyTap
APAMCKOT KOPMyCa JeAHOTr Of HALMX HAJTPOMHUHEHTHHJUX NO30PH-
WHKX ayTopa XX Beka.

Ip Jejau MeTkosuh

PEAHUTE/b

Hohua dpajna cnaga y Komage nonudoHe CTpyKType W BeOMa je
C/IOXKEHE KOMMO3KLMjE, aNH M BEIMKO 33J0BO/LCTBO 3@ CBAKOT PefH-
Tesa koju Monosuhes NO30PHILHK AUCKYPC JOXKHB/BABA KAO HCTHH-
CKY NPOBOKALM]Y.

Mowaswu of npemuce Aa je camodutHocT Monosrhesor TekcTa
HEYN1THA, a a je HEroBa 3HAKOBHUTOCT AyDOKa 1 BEOMA aKTyenHa
y TPEHYTKy kaja OBa MpeACTaBa HACTaje, HWje MOCTojana Auema
fa he ce peauTessCKM MOCTYNaK KPetaTh Ka OTKPHBAkbY AyOokux
3HauewCkux cnojesa lMonosuhesor gpamckor Aena, a Aa HbUX0Ba
CLEHCKA CBEAEHOCT Dyne OCHOBA KpeTawa KPO3 HEroB APAMCKHM
nasupuHT. CacBUM NapafoKCanHo — LWTO j€ U JefHa Of TEMEbHUX
kapaktepuctika lMonosuhese Teatapcke ecteTvke — dOraTcTBo U
nyHoha TekcTa AMKTMpanu cy odpasau NpUBUAHO ,CHPOMALLHOT NO-
30puwTa”, cTaBmbajyhn npes peanTeba HAoKo jeHOCTaBaH 3aAaTak:

96 68. CTEPUJUHO MO30PJE O

0CN0DOANTH paftby CTEra W CYBULLHKMX YYHTaBatba, Or0AMTH borar-
ctBo [Monosuhesor TeaTpa, MMILMTH ra 3aBOABMBUX KOMPEHA, Y4H-
HWTH Ta JaCHUM, NPHJEMUHUBUM, JUPEKTHUM WU CA0DPA3HUM BPEMEHY
y KOJEM XHMBHMO.

bynyhu aa y 0Boj uHcueHauunju usmehy gena Anexcanapa Nonosuha
W Iefaoua He nocpesyje KOMMNIWKOBAHW NO30PHLLIHW MHCTPYMEHTa-
pHj — cueHorpadmja, Kynuca, pekBu3uT — Beh camo CBETNO0 M Iymaly
y KOCTUMY W DECKOHAYHOM NPOCTOPY MIPE, OHAA CE HU MHTEPNpETa-
LMja AWjanora HUje CMEeNa Kpetatu y npasuy OKU0 KAaKBe WaycTpa-
TMBHOCTH WM NCHUX0A0TM3KUPatba. YT011KO hemo BKUTH 3a40BObHUjH
HalWKMM OZHOCOM MpeMa BeIMYMHW M 3Hauajy Monosuhesor gena
yKONMKO he OHO CBOjOM CLIEHCKOM 0DjeKTHBM3aLIMjOM NPeACTaB/ba-
TH jaCHY CMOHY M3Mel)y reHuja nucua v No30pHLLHOT CeH3MbUAnTeTa
Haler rnesaoua.

[Troo. braHHCIAB MWRYHOBHR

[M030pHWHK je pEeAMTED M Lyroroau-
Wik npodecop myme Ha Makyntety
APaMCKMX YMETHOCTH Y beorpaay v Ha
DakynTeTy APaMCKMX YMJETHOCTH Ha
Letnmy.

Yna je BULLE aKafemMHja HayKa U YMETHOCTH U MOYACHH JOKTOP He-
KOMMKO YHHBEP3HTETA.

MuhyHoBuh je yrnaBHOM pexupao [Aena CaBpeMEHHX ayTopa:
Anekcangpa lMonosuha, Benumupa Jlykuha, Jbydomupa Cumosuha,
Bemka Pagosuha, Jopaana MnesHewa, fopaHa Credawnosckor, MBa
bpewaHa, lopaana Muxuha, bopucnasa lMekuha, Mupka Kosaua...
AN M CBETCKMX KNacuka—tberowwa, Mb3ena, Yexosa—y LipHoropckom
HapoAHOM Mo30puwTy Y [oAropuuM, y JyrocioBEHCKOM APaMCKOM
nosopuwty ¥ beorpagckom Apamckom no3opuwty y beorpapy;
Cpnckom HapogHom nosopuwty y Hosom Cagy, XpBaTtckom Hapoa-
HOM Ka3anuwry y Pujeun, HapogHom nosopuwty y Ty3nu, HapogHom
no3puwry y Huwy, 3Be3napa Teatpy y beorpagy, Ha cectusany
bapcku metonuc, CTyaeHTCKOM KyITYpHOM LiEHTpY Yy beorpagy.



Hberose nNpeacTaBe yBPLITEHE Cy Y CENEKLMjE JyTOCTOBEHCKHX U ME-
hyHapoanux dectvsana — ®ectusan MECC, Capajeso; Ekc Mowto,
Jbybmana; Crepujuno nosopje, Hosu Cap; ®ectvBan chectvsana,
3emyH; Cycpetu ,Joakum Byjuh"; [lann komenuje, Jaroauna; lpas
Teatap byasa; Oxpuacko neto; ®ectvBan be3 npesoja, Ywuue;
laBenuHe Beuepu, 3arped; CapajeBcka 3uma; OecTHBaN Manux CLEHa,
Crpymuua; bapcku wetonuc; ®ectusan Iberoamericano del Teatro,
borota; International Istanbul Theater Festival; International
Festival Balkan Theater Space, Cankr [etepdypr.

logune 1997. u3adpaH je 3a aupektopa 0dHoBbEHOT LipHoropckor
HapOAHOT no3opuwTa. tberosom pexujom Herowesor fopckor Bu-
jeHua, 25. Maja ucTe roauHe, OTBOPEHA je HOBa 3rpada LipHoropckor
HapOAHOT NO30pHLUTA.

HarpaheH je HajsHauajHMjum NPOGECHOHAMHAM W APYLITBEHHM
npusHatima: CTepujuHa Harpaja 3a pexujy; [paH-npu 3a peww-
jy Ha ®ectuBany dectvsana; Harpaga 3a pexwujy ,Joakum Byjuh”
(1983, 1993); Harpaza 3a pexujy ,Joan [yTHuk"; Benrka Harpasa
LipHoropckor HapogHor no3opuiwuTa; Harpaaa 3a pexujy Ha Oectusany
DanKaHckor KytypHor npoctopa ,Teatap Ha packpwhy”; Harpaga
,Bemko Mananh” 3a gonpuHoc no3opuiuHoj kyntypu y LipHoj lopw;
Harpane MehynaponHe akagemuje Muxaj Emunecky 3a obnact no-
30puwwHor cTapanawsa; OpaeH [laHuue xpeaTcke ca iMkom Mapka
Mapynuha, 3a nocebra gocturiyha y kyntypu. 1odUTHUK je W HajBu-
LIer HauMOHaNHor npu3Hama LipHe [ope — Tpunaectojyncke Harpage.

bpanucnas MhyHosuh brpat je 3a muHucTpa kyntype Lipre lope y
Tpu manpara: 2008, 2010. n 2012. Oa 2014. po 2019. dwo je onyHo-
moheHu 1 u3BaHpesHn ambacasop Lipxe fope y Penydaunuu Cpduju.

KPUTHKA

Yak v kapa cy apame Anekcanapa lNonosuha ocnodoheHe HajaupekT-
Hujer pedpeprcara M OTBOPEHKX ay3Hja Ha CBOJEBPEMEHO aKTyesHe
[PYLLTBEHE TEME, jOLUI YBEK HAC M3HEHATYje HHX0BA CBEBPEMEHOCT H
aKTYENHOCT. YNpaBo je TO C1yyaj M C jesHrm og lonosrheBux Haj3a-
FOHETHHjMX komazaa, ¢ HohHOM dpajnom, pETKO NOCTaB/LEHOM Ha CLie-
Hama. Ho, HuLIKa npeaCcTaBa Camo Ce AETMMHYHO OCTakba Ha JeHy 04
npecyAH1X kapaktepuctvka Monosuhesor nuTepapHor npocesea, Ha
nuwyeBy ynotpedy jesuka. Hema cymme aa hemo y je3nky nuiuyesux
APAMCKHX jyHAKa — Ma KOMKKO Taj je3uKk DHO OHeodrueH — yBek npe-
MO3HABATH BNACTUTH MEHTANIMTET M HALLE HapaBH, Na hie 3aT0 KPO3 kKX
NPOrOBOPHTH M OBAALLA MUCTOPHjA M AEDENH CI0JEBU HATOMMNAHKX
HaLMOHAHKX KOMMIEKCA, CTPax0Ba W (pycTpauja.

Ho, peauten bpanncnas MuhyHosuh u apamarypr [lejan letkosuh,
ynpaBo y HEODMYHOCTH U KaHpOBCKOj HeoapeheHoct Hohxe dpajne, y
HEHAM YyAHUM TMKOBMMA 3 KOj€ HUCMO YBEK CHIYPHH KOra M LiTa pe-
MPE3EHTYjy, NPOHaNAa3e OCHOBY 3a CLIEHCKY MPHUY O CafallbeM TPEHYT-
Ky CBETA, 3/ 1 O HALLOj CyAOHUHU Y Ny AUy CBE NOMEPEHH]E CTBAPHOCTH.

(...) MuhyHoBrheBa pexuja 3acHMBA CE HA TeaTpanM3aLmMju Koja —
ceeneHowhy Ha nnaHy cueHorpaduje U KOCTUMA — UCTOBPEMEHO Cy-
repuLle M anoKaaUnTHYHK pacnaj Cno/ballkber U yHyTpaLker CBeTa
APAMCKHX jyHaKa, M HHXO0BO NEBUTHPake M3Mehy KHUBOTA M CMpTH.
MuhyHoBHh naxbKBO, HA pYLIEBMHAMA jeHOT CBETA, ycpeacpeher
Ha IyMauKy Mrpy, Of r1acoBa 1 Tena, Of My3HKe W 3ByKOBa Kao noa-
CTHUaja, rpadu CIMKY pasopeHor yHusep3yma. Ha T1oj hemo civum
MPEen03HaTH AE30PHJEHTHCAHOCT aKTEPA, AU W HHXOBY 04ajHUUKY MO-
Tpedy aa 0CTaHy Ae0 UCTOpH)E.

Koa MuhyHosrha npeno3Hajemo makbeToBcKy atmocdepy; oH pede-
PHLLE Ha XaMNIETOBCKE AWNIEME jEHOT OZ AKTEPA; HA CLIEHY M3BOAM LUEK-
CMIMPOBCKE Cyhaje Koje AEHHHLLLY M KOMEHTApHLLly KapaKTep Halx
MKHUBOT, /1M CyrepuiLie 1 BEKETOBCKY anCypAHOCT OHKX KOjH Cy OCYeHH
Ha Tpajatbe Y CBETY KOj1 NOZjEAHAKO NMPHMAZA H XKMBUMA U MPTBUMA.

(...) Uctuna je pa Upena Monosuh [IparoBuh MHOTO KOMNOHyje 3a
MO30PHLLTE, aM OHA HU Y HULLKO]j NPeSCTaBH He J03B0/baBa A heHa
KOMMO3HUTOPCKA 0CODEHOCT M3MakHE noTpedama M Hamepama pe-



*uje. HanpoTus, ynpKoC jacHO NPEN03HAT/bUBOM KapaKTepy, heHa
My3HKa je nogpeheHa CLUEHCKMM JelwaBabuma W JONPUHOCH Apa-
MaTypruju npeacTase.

(...) Mirpa HUwWKor aHcambna, M CTapujux U Mnahux UnaHoBa, ykasyje
Ha NpeaaHoCT penTebeBOr paja C IyMUUMA, anu U Ha CIPEMHOCT
rAyMMLa W rymaua Aa ce u ydyayhe ynywrajy y pasHoBpCHa Tea-
TapCKa UCTPAXKHBAbA.

Anekcanaap Munocasmesuh (2. iipoipam Paguo beoipaga)

Y naBupuHTY [1ONOBUREBKX MET/bH

Komag HohHa dpajna Anexcangpa lMonosuha, npsu nyT U3BeaeH
1990. roauHe, HUjE HAJBELITH)E HAMMCAH, LWTO je W Tajallkba KPUTH-
ka y NpBOM MnaHy uctMuana, oppehyjyhu ra kao ,aHapxuuHy CLEH-
CKy Hrpapujy” ¥ ,xaoTnuny Hecpeheroct” (®enukc Mawuh), oaHo-
CHO Kao ,TEKCT 0 uemy rog xoheTe u H1uuemy, nctoBpemeHo” (Bnagan
Papocasmesuh). Y WymMK ApamCKHX TOKOBA M HEKOHTPONMCAHO] by-
JULM peum, kapakTepucTMuHKx 3a Monosuhes cTA, Ha3Kpy ce onwTe
TEME HepasymeBarwa W3Mehy oua M CWHA, BNaCTObYO/ba M MOXyaE,
manorpahaHctsa 1 npasHoBepja, ryduTka MAEHTHTETA H, HajBHLLE, Na-
CHOT MPOTECTa NPOTHB OMLUTE APYLITBEHE TPYNEKH. Y THM HaDyjanum
peKkama peuu MOBPEMEHO M HEOCMOPHO MMA MOACTHLAJHHX MHCIH,
NYUMAHKX JOCKOYHLA M MOETCKE M3PaXajHOCTH, au HHXO0BA CHAra y
LIe/IMHK HEMA jady NPOJOPHOCT, jep Ce CMUCAo ca Tewwkohom npoduja
KPO3 3aKPUEHY LUIYMy 3HAaKOBA.

Hmajyhu y Buay 0By 0coDEHY H3a30BHOCT TEKCTA, peanTes bpanucnas
MuhyHosuh je Ha cueHr Hapoawor nosopuwra y Huwy yobanuno
npeacTaBy Koja yCneBa Aa OAPHM Naxiby rmefanaua. [poxahen je
JOHEKNe JeNOTBOPAH CLIEHCKM H3Pa3, M3BaH 3HAUeHa PeyH, y orosbe-
HOJ CTUNM3ALM]H; TEXHLUTE J€ MOMEPEHO HA MY3UUKO-TIECHY MDY, HA
eNleMEHTApHY CHary necme W nokpeta. [oceeheHoCT raymaua v brxo-
Ba EHEpreTcka eUKacHOCT, ycnenu cy y oapeheHoj mepu 4a nonyHe
3HaueHCKe NPasH1He NONa3HOT TEKCTa.

(...) Oa HohHa (pajna moxe ce nocmMaTpaTH Kao NPUMEp peauTesb-
CKOT W M3BOH)auKor CHanaxeta y HebpaHom rpoxhy, Tparara Koje o1-
KPHBA CLIEHCKY CHAry My3uKe, MOKpeTa W BM3yenHe cumbonuke, moh
KOja MOCTOj1 HE3ABUCHO 0/} U3TOBOPEHHX PEYM.

Ana Tacuh (Moauiuka, 22. janyap 2023)

APXETMNCKA IMCOLMJALIHJA CTBAPHOCTH

(...) HohHy dpajny Tewko je Hahu W y WTaMnaHOM M3aamwy, a Ka-
MO/M Ha NO30PHLLIHKUM CLieHama. 3axBabyjyhn KiHAKEBHOM HAY4HO-
ncTpakusaukom pagy [lejana lNetkoswha, koju je Ha Kkpajy d1o W apa-
marypr npeacrase, HohHa dpajna je capa Ha peneproapy HapoaHor
nosopuwra y Huwy y pexuju bpanucnasa MuhyHosrha. Hanucaua
Kao ,MOKNAZHO CLIEHCKO 3HAMeHe y TPH XBaTa" Koje ,Kaj Ce CHWBA Taj
ce 30uBa", y nosHom geny lMonosuhesor cTBapanaliTea koje je obe-
NeXUno W pasovapate 300r npunuka aesesecetix, HohHa dpajna
M ce Ha npBu nornes MOrNa OKapaKTePUCaTH kAo MONTYHO aTMNHYHA
Monosrhesa apama. Y 10j HEMA jaCHOT KOHTEKCTA, MOTHBALMjE K-
KOBA, OAHOCH Cy ,HEMPaBWIHK", Pa3NOMLEHH YHYTap cede 1 n3mehy
CBHX... [JpaMcKa paja, ako M NOCTOjW, PALLTPKAHA je Ha HK3 pa3du-
JEHHX ENIEMEHATA KOJ1 CE THYY JMBOTA JeHE NOPOJMLE, HEHOT pacna-
[13, pacnaga HEeHOr UMaka W — e Yyaa — NOA3EMHOT KHBOTA, OJHO-
CHO CMNa Koje ynpae/bajy CMPTHULMMA U3HAZ, PELMMO, NaKAa, y Koju
fhe cBakako cBM Nponacty, jep Heba M OHOT KO HHMe Blajfa Hema, Cem
OHako, kao y knetsu ,Buaeheww Tv ceora dora!”, u3a koje Hhaso Bpeda.

(...) Cama opnyka fAa ce daw osaj Texct, Hoha dpajna, a He Heku o
HaBEAEHHX M MO3HATHjMX APAMCKMX TEKCTOBA MOCTABH HA CLEHY HU-
LWKOT NO30PHLLTA, MOXE DUTH TyMauyeHa Kao KOMEHTAp AaHallker
BPEMEHA, Y KOJEM HEMA BEAMKMX MAEONO0TMja, Ma HU MaNor YOBEKa
KOjM C€ MPOTHB KX DOPH MK WM Ce noKkopaea (a Hajuewhe u jefHo
W AIPYTO Kaj Ce KOHCYATYjy He camo apyre apame Aue [Monoswrha Hero
W CBENpPOXMMajyha CTBAPHOCT OKO Hac). BpemeHa y kojem u3mesa
Kao fa fenyje Camo KONEKTMBHA CHMAA KOja Ce ca CBUMA MOMrpasa
ode3spehyyje cBakK NokyLwaj Aa ce 3ay3me UcnpasaH cTas. OKoBaHH




CMO ONKNOPHUM eNneMeHTHMa, Dajanuuama 1 decmucamuama, Koje
MOHOB/bEHE DE3Dpoj NyTa 3aBpTe MO3aK /1 CE HE 3HA TAYHO [A€, HUTH
kyza. Otya, nuky HohHe dpajne y npeactasu kao Aa He Tpeda H1 moh
rosopa Aa bu aenosana. JJoo/bHa je camo teHa nojasa kojy Npr3uBa
Xop CvpoTHua, 0K CBOjUM COHrOBMMA BACLIEOM PajHOM YNpas/ba
W oapehyje Ko je Ko M KO je KakaB. A TakBa My OHZa Dyae W cyaduHa,
CBE Ca MyDAMKOM M OHMMA BaH N030pHLLTa, WTO ce Monosuh je3nkom
CBOjUX IMKOBA KOj1 Ham Ce AMpeKTHO odpahajy v Tpyano Aa aovapa —
fa ce HohHa dpajna He foraha y N030pHLLTY, HErO yBEK 1 CBYAA, TAe
rof je Mpaka U HEroBrx LIBETOBA.

[lpyrum peunma, Hohra dpajna Aue lMonoswha, y pexuju bpanucnasa
MuhyHosrha, HWwWKor HapoaHOT NO30pHLLTa, MCMOCTaB/ba 3ayMaH Ca-
LPXaj KOJH j€ ECTETM30BAH y TO] MEPH J1a CE YHHH K0 HEMOjM/bUB Hama
00MYHHUM CMPTHHLMMA. A y CTBAPH, MENOAK]A OBOT AENa, HEroBa yTe-
MEJLEHOCT Y je31Ky W IPaBUIHMM W HEMPABUIHKUM PUTMOBHMA M3PEKaA,
HapOAHKX MOTHBA, MAaKCHMa M MOCIOBHLA, HACTaB/ba 1A 0f13Batba 4yro
nocne NpeAcTaBe, CyoyaBajyhu HAC Ca OHMM LUTO je Y Hama, LITO je
HCNOZ NOBPLUKHE CBAKOAHEBHOT FOBOPA H fieNakba, C PEKOM KOjoM hie
HaC NpeBeCTH KeaHe YKONMKO He 0CBECTUMO LUTA Ce JeLlaBa.

(...) Mpencrasa y Huwwy cynTUAHO M Ha PUTYaNH30BaH ECTETCKK HAYWH
HaC YBOAM, TauHHje 3aBOAM Ja JOj CE MPEMyCTUMO M MPENO3HaMO Y
cedu emy. OHa Hac ¥ My3MUYKH W IMKOBHO EPOTCKM OMYMHABA M TEPA
a w3rybumo nojam o peanHoctH. Komnosutopka Mpena Monosuh
[lparosuh 3Hanayak1 KOMNOHYjE PUTMHUUHE W PENETUTUBHE MATpHLIE
koje noacehajy Ha Aeuje MecMHLe, Y peauTe/bCko-kopeorpadickoj
CTAM3aumju urpe Xopa CrMpoTvua aTpakTMBHO M3BEAEHE Aa 04 Aeyje
HaWBHUX NOCTAHY epOTCKHM Cen3yanHe. CBeaeHa boja koctma TatjaHe
Papuwwh —LpHa — 1 kix0Ba hOpMa: MPOCTa MyLLIKA CYKHa, LIEMNEpH
v ojiena, xamewu Ha bpeTene HanMk cnaBahkLama, koje 1 TOKOM Hrpe
OTKpHBAjy DENMHY KOMXE Ha PAMEHUMA, PyKama M HOrama, OTKpHBajy
W BEYHY (hopMy MacKynuHe 1 (pemHHKHE eHepruje. KUBOTHOCTH Lp-
Ho-benor napa. Kopuctehu npocTop y 0pkectapekoj pynu Ha HULLKO)
MO30PHHLM, y3umajyhn npeu ped uy nydnuum, cueHorpadwja peaure-
mba bpanucnasa MuhyHosrha Ma Buwwe nnaHoBa. Hanpas/beHa Tako
[a cueHa dype npasHa, ourwheHa, oTBOpeHa y AyOuHY C HU30M CBe-
TNOCHMX MOPTaNa M 3aCEHYEHMX EN0BA KPO3 KOje MM3aHCLEH 100Hja
eceKkat Kamepe oncKkypa, AMMEH3H]y KpeTara y AyOuHy, Kpo3 TyHen,

nocTynak je koju NpeacTaBy JOAATHO BU3YEHO OnieMetbyje U npodu-
NMLLE Y CTUNY HEHE KOCTUMOTPAHjE ENEraHTHO CBEAEHHX BEYEPHHX
04€na Ha 3aDaBu ycpen HUYEra, TIe HeMa H1 CTONA HK KpeseTa. (...)

Hrop bypuh ([HesHuk)

(CBe TpW HaBefeHe KpWTMKe Cy Aeo0 npojexta ,KpuTuyapcku KapasaH”
YApyKera MO30PHILHKAX KPUTHYapa W TEATpo/ora Moj NOKPOBHTE/LCTBOM
Mwunucrapcrsa kyntype.)

WRITER

ALEKSANDAR Porovi¢ (1929-1996)

Graduated from the Third Male Grammar School — this is when he was
drawn into communist and left-wing ideas. As a senior, during the
Cominform, he was taken to Goli Otok where he spent five years. He talk-
ed about those years very rarely, but we incorporated them into his literary
work. After returning from prison, he held different positions, as a painter,
a road-maker, a builder, a zincograph, a glass-maker, and others, all while
being spied on by the regime.

In 1950, he accepted the invitation from Dusko Radovi¢ and Radio
Belgrade to write radio dramas for children. His first title, a crime novel
A Murder in the Triangle, was published in 1959. He was a freelance
artist until his death. He wrote mostly comedies and satires, but he was
successful in other genres as well, so his oeuvre is rich with children’s
dramas and screenplays for TV shows and dramas.



Plays based on his dramas were staged by almost every theater in
Serbia. His dramatic work has left a huge mark not only in the history of
Serbian literature but in the history of Serbian theater as well because
the stage plays were the essence of his art. He has received numerous
awards: Extraordinary Sterija's Award in 1965, Sterija's Award in 1967,
1990, 1991, and 1994, Sterija Award for Merit in 1969, Vecernje Novosti
Award in 1985, 1991, and 1995, the Theatre Meetings of the B&H
Theaters Award in 1989, Joakim Vuji¢ Statuette in 1991, Award for the
Best Post-War Drama in 1993, Joakim Vuji¢ Meetings Award in 1993, the
Zemun Fest Award in 1994, and the Person of the Year Award in 1996.

DIRECTOR

BranisLav Mi¢unovi¢ (Pobcorica, 1952)

He is a theater director and a long-term professor of acting at the Faculty of
Dramatic Arts in Belgrade and the Faculty of Dramatic Arts in Cetinje.

He is a member of several Academies of Sciences and Arts and an honorary
Ph.D. of several universities.

Prof. Micunovi¢ mainly directed the works of contemporary authors:
Aleksandar Popovi¢, Velimir Luki¢, Ljubomir Simovi¢, Veljko Radovi¢, Jordan
Plevnes, Goran Stefanovski, Ivo Bresan, Gordan Mihi¢, Borislav Pekic,
Mirko Kovac... but also world classics — Njegos, Ibsen, Chekhov — in the
Montenegrin National Theater in Podgorica, the Yugoslav Drama Theater
and the Belgrade Drama Theater in Belgrade; The Serbian National Theater
in Novi Sad, the Croatian National Theater in Rijeka, the National Theater in
Tuzla, the National Theater in Ni$, the Zvezdara Theater in Belgrade, the Bar
Chronicle festival, the Student Cultural Center in Belgrade.

His shows were performed in the selections of Yugoslav and international
festivals — Festival MESS, Sarajevo; Ex Ponto, Ljubljana; Sterija‘s Theater,
Novi Sad; Festival of Festivals, Zemun; Joakim Vuji¢ Encounters; Comedy
Days, Jagodina; City Theater Budva; Ohrid Summer; Festival Without
Translation, UZice; Gaveline Evenings, Zagreb; Sarajevo Winter; Festival of
Small Scenes, Strumica; Bar Chronicle; Festival Iberoamericano del Teatro,
Bogotd; International Istanbul Theater Festival; International Festival Balkan
Theater Space, Saint Petersburg.

In 1997, he was elected director of the renovated Montenegrin National
Theater. On May 25 of the same year, the new building of the Montenegrin
National Theater was opened under his direction of Njegos's “The
Mountain Wreath”.

He was awarded the most important professional and social awards: Steria's
award for directing; Grand Prix for directing at the Festival of Festivals; Award
for directing “Joakim Vuji¢" (1983 and 1993); Award for directing “Jovan
Putnik”; Grand Prize of the Montenegrin National Theatre; Award for direct-
ing at the Festival of the Balkan Cultural Space “Theatre at the Crossroads”;
“Veljko Mandi¢" award for contribution to theater culture in Montenegro;
Awards of the Mihaj Eminescu International Academy for theater creation;
Order of Danica Hrvatska with the image of Marko Maruli¢, for special
achievements in culture. The University of Belgrade, the University of Novi
Sad, and the Chamber of Commerce of Serbia awarded him the “Captain
Misa Anastasijevic” Charter for cross-border cooperation and the extended
hand of friendship. He is also the winner of the “Golden Apple” International
Award in the Republic of Macedonia (2008).

He is the winner of the December award of the capital city of Podgorica; the
Awards of the city of Niksi¢ — September 18; Charter “St. Petar Cetinjski” —
Montenegrin capital Cetinje; Medals of St. Tripuna of the Diocese of Kotor,
for promoting ecumenical dialogue. He is the winner of the highest national
recognition of Montenegro — the Thirteenth of July Award.

Branislav Micunovi¢ was elected Minister of Culture of Montenegro in three
mandates: 2008, 2010, and 2012. From 2014 to 2019 he was the plenipoten-
tiary and extraordinary ambassador of Montenegro in the Republic of Serbia.

REVIEWS

Even when Aleksandar Popovi¢'s plays have no references and open
allusions to contemporary social topics, we are still surprised by their
modernity and importance. This is exactly the case with one of his most
enigmatic and least staged pieces, Night-Scented Stock. However, this
Nis-based performance only partially relies on one of the crucial char-
acteristics of Popovic's literary style — the writer's use of language.
There is no doubt that in the language of the writer's dramatic heroes
—no matter how unusual that language might be — we will always rec-



ognize our mentality and our nature, and that is why local history and
thick layers of accumulated national complexes, fears and frustrations,
speak through them.

However, the director Branislav Mi¢unovi¢ and the playwright Dejan
Petkovi¢ find the basis for a stage story about the present world mo-
ment and our increasingly displaced reality, but also about our destiny
in madness, precisely in the strangeness, and genre indeterminacy of
Night-Scented Stock, in its strange characters for whom we are not
always sure who and what they represent.

(...) Mic¢unovi¢'s direction is based on a theatralization which — through
the scenography and costumes — at the same time suggests the apoc-
alyptic disintegration of the outer and inner world of the dramatic he-
roes and their levitating position between life and death. Micunovi¢
builds a picture of a destroyed universe on the ruins of a world, careful-
ly, while being focused on acting, from voices and bodies, from music
and sounds as a stimulus. In that picture, we will recognize the actors’
disorientation, but also their desperate need to remain a part of history.

With Micunovi¢, we recognize the Macbethian atmosphere; he re-
fers to Hamlet's dilemmas of one of the actors; he brings to the stage
Shakespeare’s judges who define and comment on the character of our
lives, but also suggests the Beckettian absurdity of those condemned to
last in a world that belongs equally to the living and the dead.

(...) The performance by the Ni$ ensemble, with actors of all genera-
tions, indicates the dedication of the director's work with the actors,
but also the readiness of the actresses and actors to engage in various
theatrical research in the future.

Aleksandar Milosavljevi¢ (Radio Belgrade 2)

THE ARCHETYPICAL DISSOCIATION OF REALITY

(...) Night-Scented Stock is hard to find even in print, let alone on the-
ater stages. Thanks to the literary and scientific research work of Dejan
Petkovi¢, who was also the playwright of the play, Night-Scented Stock
is now a part of the repertoire of the National Theater Ni$, directed by
Branislav Micunovi¢. Written as “an auspicious stage performance in
three strokes"” that “comes true in a dream”, in the late part of Popovi¢'s

oeuvre, which was also marked by disappointment due to the circum-
stances of the 90s, Night-Scented Stock could, at first glance, be char-
acterized as a completely atypical drama by this author. There is no
clear context and motivation for the characters, and the relationships
are “irregular”, broken within themselves and between everyone... The
dramatic plot, if it exists, is scattered over a series of broken elements
that concern the life of a family, its disintegration, the disintegration
of its property, and — what do you know! — of underground life, i.e. the
forces that govern mortals above hell, for example, into which everyone
will certainly perish, because there is no heaven and the one who rules
it, except as in the curse “Prepare to meet thy God!", behind which the
devil lurks.

(...) The performance in Nis subtly and in a ritualized aesthetic way in-
troduces us, or rather seduces us, to surrender to it and recognize the
desire in ourselves. It mesmerizes us both musically and artistically and
makes us lose track of reality. Composer Irena Popovi¢ Dragovi¢ expert-
ly composes rhythmic and repetitive music reminiscent of children’s
songs, in the director's choreographic stylization of the choir that is at-
tractively performed to grow from childishly naive to erotically sensu-
al. The reduced color of Tatjana Radisi¢'s costumes — black — and their
form: simple men's cloth, sweaters, and suits, dresses with straps similar
to nightgowns, which reveal the whiteness of the skin on the shoulders,
arms, and legs during the dance, also reveal the eternal form of mascu-
line and feminine energy. This is all the liveliness of a black and white
couple. Using the space in the orchestra pit on the stage in Nis, taking
the first row and scattering around the audience, the scenography of
the director Branislav Mi¢unovi¢ comes in several layers. It is created
to make the scene look empty, cleaned, opened in depth with a series
of light portals and shaded parts through which the mise-en-scéne gets
the effect of a camera obscura, the dimension of movement into the
depth, through a tunnel, is a procedure that further visually refines and
profiles the play in the style of its elegantly reduced costumes evening
suits at a party in the middle of nowhere, with no tables or beds. (...)

Igor Buric¢ (Dnevnik)

(All three reviews are a part of the project “Critical Caravan” by the Association of
Theatre Critics and Theatrologists under the patronage of the Ministry of Culture)
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Pexuja, cueHorpaduja, ApamaTypLiKe HHTEPBEHLHjE Ha
pomaHy 1 agantauuja tekcta: HUKOJIA 3ABULLWR
Jlpamatusauuja: ROPHE MH/IOCAB/HEBHR
Kopeorpadwja, apamatypLike HHTEPBEHLHjE Ha POMaHY H
agantauuja tekcra: YHA hEJIOLWLEBHUR

Peanusauuja cuenorpaduje: b/JIATOBECTA BACU/IEBA
Kocroumorpacuja: BECHA TEOJOCHR

Ynore

HIOP OUJTHIOBHR (k.r.)

CAPA CUMOBMHH (k.r.)

CTE®AH CTAPYEBHH (k.r.)
CTE®AH JYAHHH

MHW/bAH BYKOBHR

JENEHA WHEBIWR XUBKOBHR
3BOHKO I0OJKOBHR

WBAH hOPHEBWhR

JbYBHLIA MHJTHLLHR

lMpeacrasa Tpaje 1 cat H 40 MuHyTa

Direction, set design, dramaturge interventions on the source
novel and play adaptation: NIKOLA ZAVISIC

Dramatization: DORDE MILOSAVLJEVIC

Choreography, dramaturge interventions on the source novel
and play adaptation: UNA DELOSEVIC

Set design realization: BLAGOVESTA VASILEVA

Costume designer: VESNA TEODOSIC

Cast

IGOR FILIPOVIC (guest appearance)
SARA SIMOVIC (guest appearance)
STEFAN STARCEVIC (guest appearance)
STEFAN JUANIN

MILJAN VUKOVIC

JELENA SNEBLIC ZIVKOVIC

ZVONKO GOJKOVIC

IVAN DORDEVIC

LJUBISA MILISIC

The play is 1 hour and 40 minutes long



MUCAL

Buwe op uetBpt Beka Muoapara Kajresa 3o0Bem Hawum Llojcom.
KajTes, cacBMM MMyH Ha KOMMPOMMCE CBAKE BPCTE, HAE Y PES OHHX
npBaka CaBpEMEHE CPMCKE NPO3E KOjUMA Cy jeAHAKO AANEKH U NpH-
TOJHW YBOAHMLM HOBMHA W DMKYTEPHjA MHUBOMMCHUX €Ta/ba KOJH 3a-
DaB/bajy NoBpLUHE AyxoBe. KajTes je ayTapxuuaH...

Jpawko Pehen

YHyTap Kopnyca CaBpeEMEHe CPNCKE KHHKEBHOCTH, KajTe3oBa npo3a
[0 laHAC NPeACTaB/ba jefaH Of HAjA0CNEAHHUUX U Haju3rpaheHujux
POMaHecKH1X onyca. Kajte3 je 3aroBopHuK nonudonuje Kkoja jo-
MyLTa YKPLITake MHOLITBA PA3NMUHTHX CyDjEKTUBHTETA, WTO Ce Ha
Mosby HEroBMX POMaHa NPBEHCTBEHO UCMO/bABA M3PA3HTO DPHUKHUM
PafioM Ha PEYEHHLM 1 HA je3WKY, KPO3 CBEAEHY (POPMY M jacaH H3pas.

bopuc Jlasuh

Muoarar Kajes (1962)

JenaH je o4 HajoCODEHMjUX CPNCKMX
nicaua cpeirwe reHepauuje. YHeo je
CaCBHUM HOBE M HEOUYEKHBAHE TOHOBE Y
CaBpPeMEHy CpNcKy Npo3y. kberosu po-
manu Ceemia opoguua (1993), lMopro
gexoe (2001), AnmmunydimHoc (2010),
Mnowoa (2015), ctuncku decnpekop-
HH, HY € KPajHe HEODUUHY W KibHKEBHO NPOBOKATHBHY BU3Hjy CBETA.

Hajnpe H3nomoom (2015), a notom u CilianHom Gociraskom (2021)
Mwuogpar Kajtes je 0CBOjMO MPOCTOPE jeSHOr CAacBUM HOBOT MCKA3a,
33 KOjW M, 3acurypHo, Mapuau W myapu Jywan Matvh 1 MWK Hawu
bpeToHu.

HenoTkyn/b1Bo Apyrauuju, C JaneKum 04CEeBUMA BENUKHX TUTEPaTy-
pa, KajTe3 CyBEpEHO UCMHUCYje OPUTMHANHY, HAJACBE BPAY MOETHKY
pEyH, HECBOJCTBEHY CaBPEMEHO] MPO3HO) 3arpLUHYTOCTH (a NOYeCTo
W YCNABaHOCTH) OBAALIKO)].

AYTOPH O NMPEACTABH

Jleno, baw neno.”... Peun cy Csatose cynpyre (C kpoBa 3rpage
napmakylue), koja 3ajeaHo ca CBaTom MOTPH W KOHTPOJULLE MPOTOK
Tanacay CMepy MpTBHM — XHBH. 3Byuu KoHdY3HO? U jecTe. Anu, 0da-
kne noyetu? OBaj pomaH (M3n0x0a Muoppara Kajtesa) 3aucta je
MyH, ryCT, TELIKO NPOXOAAH, NOCEDHO 3a N030pPHLLHY pa3paay. Mnak,
AENyje Ham Ja CMO YCNEH ia CTBOPUMO ayTEHTHUAH CBET Ha CLIEHH,
KOjH jecTe NoTEKA0 U3 pOMaHa, anu Ce OHAA TOKOM CBOTa TOKa npe-
TBOPHO Yy HM3 PA3/IMUHUTHX PEYHLIA OF KOjUX CBAKa HMA CBOjY NMPHYY,
Za M ce Ha Kpajy KpajeBa CBe Halwne y jeaHoj Wwipoj, Behoj 1 cBeo-
OyXBaTHKjOj MPUYM O CBUMA HAMA, AU M Y CBUMA HaMa.

[0BOPHMO 0 Hama KOju CMO Ha npeAcTaBu CruKka Hello3Haiol Hanop-
HO M YNOPHO W OTNOPHO PaAnAH, pomaH cedu npunaroh)asanu, MMko-
BE M CMTyaLuje OTKPWBANIW M OTBAPA/W 3 HOBH CLIEHCKH JE3MK KOJH
BaM Cafia HyAMMO Ha yBKA. [la ce onuLue Kako CMO A0 OBAKBOT pe3yi-
TaTa cturM, buno &1 noTpebHo MHOTO BULLE BPEMEHA M MPOCTOPA.
MHoro by cHare y3eo 1 makap Camo M30KOHH MOKYLLAJ 0Djallberba
Teme W uaeje. OBa je npeacTasa y HajdOLEM CTyyajy jefaH CBET 3a
cede y koju hete yhu paso3Hanu v u3 Kora Hehete u3ahu Hecpehhum,
a aKo CMO yCrenu Aa Bam AaMmo W BULLE, cpeha je Hala orpoMHa.

WneanHo bu duno aa umate npuaKky 4a npounTate pomax M3nomxoa
Mwogpara Kajte3a a aa onga nornegate npeacrasy Ciuka Hello3Hd-
o7 HALer Manor THMA, M TaKo CaMu ca CODOM, Y TUXOM YHyTpa-
WHem aujanory, sohete 40 JOrOBOPa MAW OArOBOPA Ha NMUTaka:

— LLI7a ce 3anpaso Aewwasa y ctaHy dpoj 5?

— Ko je bruo Xep Xuskosuu?

— Je nv Anga 3anpaso Khu Yoseuuja?

— Jla nv Komlua W pame netu?

—Huje v lMepu Bnaguua camo MHCTPYMEHT y pyKama HenosHarte
cune?

TonuKo CMO TOra Kao ayTopCKK TUM A0OMAW pajom ca (haHTaCTHy-
HAM aHCaMDNOM 3pEeHaHUHCKOT MO30pHLLTA, HEMA OBAE MPOCTO-
pa [a 3axBaMMO CBMMA MOjEAMHAYHO, anu Aa Huje duno 3BOHKA
l'ojkoBKha M HErOBMX MHCTPYMEHATA, TELKO Aa D1 Ce 0TBOPHAA Bpa-
Ta XXMBE CLIEHCKE My3HKe Koja nomano noaceha Ha janaHcku Teatap

o



KOjW 0D0je noTnMcaHKux aytopa HeodryuHo nowtyjy. Mma jow muoro
JbYAH KOjMMa CE Ayryje 3axBanHocT, peunmo CaruHy h. 3a npojek-
uujy v purutante edexte, Credpany C. 3a kauury, bnarosectu B. 3a
M3y3ETHO LAPOBHMTY Map/buBOCT, BecHu T. He camo 3a weH peryna-
paH eo nocna Beh W 3a LeNoKynHy TMKOBHOCT CBETA KOjH rnejate
UTA. Uma iyau. To je Moxaa W BaxHKjM 3akibydak. UMA JbYH!

,OBZe UnaK xuBe byau", pekao bu Paya u3 pomana, anu vy npea-
CTaBH.

Hukona 3asuwuh v Yna Henowesuh

PEAHUTEJb

Hukona 3asvumr (1975, bena Lipksa)

[o30pHiLHK peauTess, ApamaTypr U A13ajHep cBeTna. Maructpupao
Ha [Mo3opuwwHoM dakyntety Akagemuje nenux ymetHocty y Mpary
(AAMY) Ha KaTeapu 3a pexujy y anTEpHaTHBHOM W NyTKApCKOM Mo-
3opuwty 2003. roauue.

baBu ce NO30PHULIHOM PEXHMJOM, MUCALEM, APAMATYPIHjOM U [H3a)-
Hom cBetna. Pexupao y Cpduju, Cnosenuju, LUpHoj lopu, bocku u
Xepuerosunu, Xpsatckoj, Pycuju, byrapckoj, Hewkoj, Hemaukoj v
XonaHauju.

loaune 2002. dwo je jenaH op cTyaeHata-acuctenata A. |. Bajcbapay,
CBETCKHM MO3HATOM 1M3ajHEpY CBETNA, CApaAHHUKY peauTessa Pobepta
BuncoHa Ha onepu Cygouna Jleowa JaHaueka, y HapogHom no3opu-
wry y lMpary. OBO MCKYCTBO TPajHO ra yCMepaBa kKa MCTpaXHBay
ynotpede CBeTaa y N030pHLLTY.

Pexupao je y nosopuwtima 3a feuy: Mano nosopuuwre ,[lywko
Pagosuh”; Mo3opuwre nytaka ,MMuHokko"; HapoaHo no3opuuwre
Ywuue; Fpancko nosopuwre MNMogropuua; Jljeyje kasanuwre bpanka
Muxamesuha Ocujex; Kasanvwre nytaka 3agap; Kasanvwre
BuposutHua; KpacHojapcku Teatap Kykon — KpacHojapck, Pycuja;
Tearap kykon ,lynusep” — Kypran, Pycuja. Pexupao 1 y nosopu-
wrrma 3a oppacne: Divadlo Ponec — Mpar, Yewka; Oerol festival-
Tepuxenunr, Xonanauja; Grand Theatre — [poHWHreH, Xonanauja;
buted Tearap; Ateme 212; CHI; )AMN; HapogHo no3opuuwre

-"’_é

Cybdornua; HapoaHo nosopuwre beorpas; CnoBeHCKO /byACKo re-
pamvwye Lemwe; XHK Ocujex; Catupruko kasanuuwre ,Kepemnyx”
3arped; Deutches Teater bepnun; Teatap MBan Pagoes byrapcka;
lpancku Teatap Apag...

Harpape: Ha chectiBany 3natHu nae, Ymar 3a npezctaBy /a3 8dc byoum
C/bl Lene, Cnosenuja; Ha ®ectuBany npodeCHOHaNHNX MO30pHLLTA
Bojsoaure 3a npeacrasy PasbOYhuyu HIT Cybotvua; Ha Cycpetma
npocdecHoHanHux nytkapckux nosopuwra Cpbuje 3a npeacrase
Anaguroea uapodHa namiia v baciuen u bacluena MNo3opuwra nyTaka
,MnHokno"; Ha TUBA cectvsany beorpas 3a npeacrasy Kuku u boso
Manor nosopuwra , Jywko Pagosrh”; Ha Oectrsany no30pHLLTa 3a Aje-
uy — Kotop, LipHa lopa 3a npeactasy Tpitiuua pajcke imuue HIT Yxuue;
Ha ®ectusany ASSITE)-a Xpsatcke, Yakosew 3a npeactasy Emun u ge-
wexmusu K ,bpaHko Muxamesuh” Ocujek; Ha DectvBany aHTHuKe
Apame Ctobu — Makeaonuja 3a npeactasy HexHe y HapogHoj CKyAWUHUY
HIM Cybotnua; Ha Teatap decty bawa Jlyka — buX Buwe Harpasa 3a
npencrasy Casa Casarosuh — Bamiupcka cumoruja HaposHor no3opu-
wra Kukunzaa; Ha [laHima komeauje JaroauHa Harpage 3a Hajoomy pe-
Kujy 3a npeacrasy M30upauuya HIN beorpag; Ha butedy u CrepujuHom
no3opjy (2021) Harpaaa nybauke 3a npeactasy Kao ga kpaj Huje Hu ca-
ceum 0u3y; Ha chectusany Hosu Tephasa Teatap (2022) Harpaja 3a Haj-
domy pexujy 3a npeactasy Yygo Ceewior leopiuja HIT Huw, nosopuwra
Jon Cranky Apag, Pymynuja 1 nosopuwura lnese, byrapcka.

KPUTHKA

Heobnuan Komaa H jown HeODHYHHjH THKOBH

OZAHOC XMBOTA W CMPTH M HHMXOBE TPAHHULE BEYMTE Cy TEME KOje
330KyM/bajy Naxwy DPOjHUX CTBAapanala, a CaMo HajBELITHJUMA je
MOLL/O 3a PYKOM Ja NPOAPY Y CKPUBEHE TajHE W 0DjeanHE 0BOCTpa-
HO Ca OHOCTpaHuM. [l03a MUCTEpHje, MUCTHKE, (DaHTACTHKE, Hpe-
aNHOCTH, Kao W NApanenHK CBETOBH KOjU CE npenauhy y OBaKBUM
LENMMA Cy HEM30CTaBHHU. tbuma ce Ha cneunduryaH HauuH DaBu 1
nucay Muopapar Kajtes (1963), nocedHo y pomany H3nomda (2015),
EKCMIMLKTHOj NMPUUYM 0 MOPGOOTHjH CMPTH, KOja je MOCTyXKuia
Hukonu 3asuwuhy aa je pexupa v noctasu Ha [lpamcky Cuery
HapoaHor no3opuwra ,Towa JoBaHosuh" 3perwaHuH.




EKCI’lepHMCHTaJ'IHH T€aTtap

lpema peyrma KpUTHYapa, CUTyaLMOHa N10THKa jedHe 3rpaje koja
Ce 0} CONCTBEHE eHTpONKje DpaHK XKpTBYjyhu CBoje CTaHape, y LeH-
TPy je OMCEeCMBHUX KpyroBa OBOT pOMaHa W npejcrase. 3asuwuh
ce, pagehu Ha KOMajy, HaWao npej BETMKMM M33a30BOM Kako Aa
KajTe30By TPOCTPYKOCT NOINEAA HA CBET, LUTO je jeAHA O HajOuT-
HWjUX OAMKA POMAaHA, MPUNAroAM CLUEHW. AyTOp TO YMHM MyTem
TEME, 3aTUM Kpo3 Aorahjaje 1 IMKoBE KOju rOBOPE 0 CEOH 1 Apyruma.
MocedHo je Mopao fa BOAM padyyHa O OHOME LUTA MMCAL, XU Aa
nopyuyu. Y npescrasu e T0 HajDO/be BUAH KPO3 JE3UK KOjH je pa3apo-
0/beH, BEOMA MPOHWYAH, HA MOMEHTE YaK W nocnpaa. [la govapa
BM3Hjy JeSHOr CONMTEPA KOjU Ce ,00pH 3a OnCTaHak” pefuTesy cy
MOMOIH CueHorpaduja, KOCTUMK, My31Ka 1 Sekop. Y JOMEHY Kope-
orpadwmije ca 3auwuhem je capahmsana rymuua YHa henowesuh.

lpeAcTaBa ce MOXKE OMUCATH KA0 EKCNEPUMEHTANHA M 3petbaHHHLM
0BAKO HELTO /0 Caja HACY MManK NpUIKKe Aa Buae. Ynotpeda Bu-
[e0-DUMa, MakeTa, AOATHHUX KaMepa, YNOTNYHUH Cy peauTebeBy
uaejy. Mybdnvum je moxaa buno Texe Aa Jo Kpaja NponpaTy camy
pajtby M CXBATH O YeMy Npe/CcTaBa roBOPH.

XepmeTHuHa (TeLuKa 3a Tymayete, HejacHa) Npo3a jecte npocTop Y Ko-
jem Kajre3 ,ewTo na1ea”. CTora je 0BO OCHOBHA OAPEHMLA HETOBUX
POMaHa Koje Ce W peautesb Apxao. BaxHa opivka Kajresose noetuke
je Ba He nuwe Aa bW 3abaBKo WHPOKe HapoaHe Mace. bpue rpaHuue
H3MeRy AHUBHX W MPTBHX, PEANHOT 1 MPEAJTHOT, NPOLLAON, CaAALIHET U
bynyher. Crora je cBe, W kop Kajte3a v koA 3aBuwwKha, YCI0BHO W He
MOXE Ce NPUXBATATH 34paBo 3a roToBO. HW TMKOBM HMCY OHM Ca KO-

jJUMa CMO MManK NPUIKKY Aa Ce YECTo CPETHEMO. 3anpaso, kao Aa Cy
C OHE CTPAHE KHMBOTA. 3PEHAHUHCKKM TYMLHM, MOTNOMOrHYTH Konera-
Ma rOCTMMa, HALWLK Cy Ce NPe] HECBAKMAALIKBUM M3a30BOM. 3adaTke
KOje Cy 0DWAM CNPOBENH Cy CBU A0 JEAHOT M MPELIU3HO OATOBOPHIHM Ha
KOMMIEKCHY CUTyauMjy Koja je bruna npes wuma.

3axTeBHH rMyMaykH 3adalH

WUrop Owununosuh, kao Bnaguua llepu, mumukom, a npe cse-
ra recTUKynauujoM W rOBOPOM, OXMBEO J€, HE CamO CBOT jyHa-
ka, Beh je ycneo 4a NpvKame W LENOKYMHO MLWYALEHO APYLITBO.
WBaH Hophesuh ce HakoH Aye nay3e BpaTHO M TO Ha ,BENMKA BPa-
Ta". JeAMHM j€ 04 aKTEPA KOME je peauTesb MOBEPHO HEKOAMKO pona
(C.W.A.T, agBokart pkosuh, Hapatop). OH je Taj Koju ymMH, anu 1
KOMEHTapHLLE Jpyre 1 ,ynasu” y CBak1 Of MKOBA. YCNEo je Aa Ha
Hajoo/bK HaunH Dyae BoaMy nydaMLM Kpo3, Kako je Beh nomeHyTo,
HenpoxodaH komaa. Bennky nomoh noduo je oa Jenexe LLnednuh
Xuskosuh (C.W.A.T v BatpomeTHu bnejzep). 3ajesHO YMHE BE3UBHO
TKMBO KOj€ Cnaja pawTpKkaHe CBETOBE. 3BOHKO [0jkoBKh, Jyroroau-
WK unaH AHcamdna, 3anamheH je no nagjagu KOMMYHKX, CMOTa-
HUX, HEPETKO CKPAjHYTHX JIMKOBA, KOJUMA J€ YTUCHYO JIMYHM Neyar.
Hukona 3asuwwuh je 0By YnkbeHHLY yNOTPEDOMO W HEroB NOTEHLMjAN
MaKCMMAJHO MCKOpUCTHO. Kao OkTaBujaH mydnuky je npoBouupao
NYUMOHAM KOMEHTAPHMA W YBNAYHO J€ Y CBOjY NPHYY.

Y nybuHK 0Baj, C NOYETKA MO3UTUBAH M HAMBAH WK, MOKA3ao je Aa
H1je jobpoHamepaH U de3asneH. LLTaBuwe, UCNObLMNA CE W HETOBA
TaMHa CTpaHa, Ha wra je lojkoBuh BuwWwe Hero jodpo oarosopuo. C
Apyre CTpaHe, MHOTMMa H1je OMO MO3HAT HEroB CKPUBEHHW TaneHat
33 My3uKy Koju je y Cruyu Hello3Hamiol jowao Ao u3paxaja. Capa
Cumosuh (k.r.) kao Auga, Crecdban Crapuesuh (k.r.) kao bodw,
Credan JyaHuH kao Komwa v Muman Bykosuh kao WHcnekTop,
yKnonuau cy ce y cueHe. OBum NMKoBMMA Huje aT Behu npoctop.
JyanuH 1 Bykosuh, koju ce Hajpeh)e nojaemwyjy, HW 'y uemy He 3a0CTajy
33 HocehuM jyHauKrma.

3peranuH je CIUKoM Helo3HAloT [ODMO HOBY M CaCBUM Apyrauujy
npeACTaBy Koja je 3anoyena cBoj x1BoT. Konuko he Tpajat noka-
3ahe Bpeme.

Mupocnasa Manbauwku (3peranu, 3. vosemdap 2022)



WRITER

For more than a quarter of a century, | have been calling Miodrag Kajtez
our Joyce. Kajtez, completely immune to compromises of any kind, be-
longs to the ranks of the greats of contemporary Serbian prose to whom
newspaper editorials and the trinkets of vivid details entertain the su-
perficial spirits and equally distant and opposite. Kajtez s autarchic. .

Drasko Redep (2017)

Within the corpus of contemporary Serbian literature, Kajtez's prose
presents one of the most consistent and well-constructed novelistic oeu-
vres. Kajtez is an advocate of polyphony, which allows for the intersec-
tion of many different subjectivities, which in the field of his novels is
primarily manifested by extremely careful work on sentences and lan-
guage, through reduced form and clear expression.

Boris Lazi¢

Mioprac KajTez (1962)

He is one of the most distinctive Serbian writers. Kajtez introduced entirely
new and unexpected tones to the contemporary Serbian prose. His novels
The Holy Family (1993), Porn Exercises (2001), Anti-Etherealness (2010), and
The Exhibition (2015), are stylistically impeccable and offer a highly unusual
and literarily provocative vision of the world.

First in Exhibition (2015), and then in The Permanent Exhibition (2021),
Miodrag Kajtez conquered the realm of a completely new expression that
would surely capture the attention of Dusan Mati¢ and our dear Bretons.

Incorruptibly different, distantly reflection of great literature, Kajtez
sovereignly writes original, above all, virtuous poetics of words, unchar-
acteristic of the contemporary prose suffocation (and often sleepiness)
we can see around us.

AUTHORS ABOUT THE PLAY

“Beautiful, really beautiful...” These are the words of Svat's wife (from
the roof of the building next door), who, together with Svat, observes
and controls the flow of waves between the dead and the living. Sound

confusing? And it is. But where to start? This novel (The Exhibition by
Miodrag Kajtez) is full, dense, and difficult to walk through, especially
for theatrical development. Nevertheless, it seems to us that we man-
aged to create an authentic world on the stage, which originated from
the novel, but then during its course turned into a series of different
paths, each of which has its own story, so that at the end of the day they
all end up in a wider, bigger, and more comprehensive story about all of
us, but also in all of us.

We are talking about those of us who worked hard, persistently, and
resiliently on the play Image of the Unknown, adapting the novel to our-
selves, discovering characters and situations, and opening them up to
a new stage language that we now offer to you. Describing how we
reached this result would require much more time and space. Also, it
would take a lot of effort to even try to explain the topic and idea. This
performance is, at best, a world of its own, into which you will enter
curious and from which you will not leave unhappy, and if we managed
to give you even more, our happiness is enormous.

It would be ideal if you had the opportunity to read the novel The
Exhibition by Miodrag Kaitez and then watch the play Image of the
Unknown by our small team, and thus, in a silent internal dialogue, come
to an agreement or answer the questions:

— What exactly is happening in apartment number 5?

— Who was Herr Zivkovi¢?

—Is Aida the Daughter of Man?

— Does the Neighbor still fly?

— Is Perc Vladica merely an instrument in the hands of an unknown

force?



As the creative team, we have gained so much by working with the
fantastic ensemble of the Zrenjanin theater, and there is not enough
space here to thank everyone individually, but if it were not for Zvonko
Gojkovi¢ and his instruments, it would hardly have been possible to
open the door to living stage music that is somewhat reminiscent of
the Japanese theater who we both thank. There are many more people
to whom we owe thanks, for example, Sanjin C. for the projection and
digital effects, Stefan S. for the helmet, Blagovesta V. for exceptionally
gifted diligence, Vesna T. not only for her regular part of the job but
also for the entire artistry of the world you are watching, etc. There
are people. That is perhaps the most important conclusion. THERE ARE
PEOPLE! “After all, people live here,” Radza would say in the novel, but
also the play. Thanks to all the actors individually for their patience,
Sale and Jela from above, from the technical squad, Cuk and Srki from
the stage, Dosen, and everyone. | know that someone is forgotten in the
rush of writing before the dress rehearsal, but at the same time, they
are unforgettable. Let's go. Be greeted.

Nikola Zavisi¢ and Una Delosevi¢

DIRECTOR

NikoLA Zavidi¢ (BeLA CrkvA, 1975)

He studied direction in Prague and Belgrade. He received his Master's
Degree in Prague, where he founded a group with Steffi Tors, an art-
ist from Island, and they toured various festivals in the Czech Republic

and entire Europe. Since 2003, he has done numerous plays for chil-
dren, including Kiki & Bozo by Andreea Vdlean (received the TIBA Award)
and Almost Anyone May Fall, Except the Heron (Children Theatre “Dusko
Radovi¢”, based on Toon Tellegen's short stories), The Bird of Paradise
(National Theater UzZice, written by Branko Dimitrijevi¢, received the
First Price for Direction at the Children's Theater Festival in Kotor in
2007), Aladdin and the Enchanted Lamp (Puppet Theatre “Pinocchio”
Belgrade by Aleksandar Novakovi¢, received the Grand Prix for Direction
and Play at the Puppet Theatre Festival in Novi Sad in 2007), and
Bastien und Bastienne (Puppet Theatre “Pinocchio” Belgrade by Wolfgang
Amadeus Mozart, received the First Price for Direction at the Puppet
Theatre Festival in Ni$ in 2008).

He directed the following plays for adults: 1984 (by George Orwell,
Bitef Theatre Belgrade, and Grand Theatre Groningen, Holland),
Plasticine (by Vassily Sigarev, Atelier 212 Belgrade), The Castle (by Franz
Kafka, Jugoslav Drama Theatre Belgrade), Godot on a Hot Tin Roof (by
Branko Dimitrijevi¢, Serbian National Theatre Novi Sad), The Robbers
(by Friedrich Schiller, National Theatre Subotica), Bli (by Jelena Mijovi¢,
Atelier 212 Belgrade), and others. He was the selector of the interna-
tional selection at the 2009 Sterijino Pozorje Festival.

REVIEWS

AN UNUSUAL PIECE AND EVEN MORE UNUSUAL CHARACTERS

The relationships between life and death, as well as their boundaries,
are eternal themes that have occupied the attention of numerous cre-
ators, and only the most skilled managed to penetrate the hidden se-
crets and unite this side of life with the other. A dose of mystery, mys-
ticism, fantasy, and unreality, as well as parallel worlds that intertwine
in such works, are indispensable. The writer Miodrag Kajtez (1963)
deals with them in a specific way, especially in the novel The Exhibition
(2015), an explicit story about the morphology of death, which served
as a basis for Nikola Zavisi¢ to direct and stage it on the drama stage
of the National Theater “Tosa Jovanovi¢". The play entitled Image of
the Unknown premiered on Saturday, 15™ October, when the Zrenjanin
Theater celebrates its anniversary.
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EXPERIMENTAL THEATRE

According to critics, the situational logic of a building, which defends
itself against its entropy by sacrificing its occupants, is at the center of
the obsessive circles of this novel and play. Zavisi¢, while working on
the play, was faced with the great challenge of how to adapt Kajtez's
threefold view of the world, which is one of the most important features
of the novel, to the stage. The author does this through the theme, the
events, and the characters who speak about themselves and others. He
especially had to take care of what the writer wanted to convey. In the
play, this is best seen through the language, which is fragmented, very
ironic, and at times even mocking. The scenography, costumes, music,
and accompanying decor helped the director to portray the vision of a
solitaire “fighting for survival”. Actress Una DeloSevi¢ collaborated with
Zavisi¢ on the choreography.

The performance itself can be described as experimental and the people
of Zrenjanin have never had the opportunity to see something like this
before. Everything that happens before the eyes of the audience takes
place on the stage. What is new is the use of video beams, models, and
additional cameras that completed the director’s idea. It may have been
more difficult for the audience to follow the plot to the end and under-
stand what the play is about.

Hermetic (difficult to interpret, unclear) prose is the space in which
Kaitez “swims skillfully”. Therefore, this is the basic determinant of
his novels, which the director also adhered to. An important feature
of Kajtez's poetics is that he does not write to entertain the masses.
It erases the boundaries between the living and the dead, the real and
the unreal, the past, the present, and the future. Therefore, everything,
both with Kajtez and Zavisi¢, is conditional and cannot be taken for
granted. The characters, also, are not ones we had the opportunity to
meet often. It's like they are from the other side of life. The actors from
Zrenjanin, supported by fellow guests, faced an unusual challenge. All
of them carried out the tasks they were given and responded precisely
to the complex situation that was in front of them.

CHALLENGING ACTING ROLES

The audience met Igor Filipovic in the play Silvia, where he played Greg
from New York. The play itself did not give him too much space to ex-
press his superior acting abilities. Now, as Vladica Perc, with facial ex-
pressions, and above all with gestures and speech, he revived not only
his hero but also managed to portray the entire dislocated society.

After a long break, Ivan DZudi Dordevi¢ returned to the “big league”.
He is the only actor to whom the director entrusted several roles (Svat,
lawyer Grkovi¢, narrator). He is the one who acts, but also comments
on others and “gets into" each of the characters. He managed to
guide the audience in the best possible way through, as already men-
tioned, an impassable piece. He received great help from Jelena Snebli¢
Zivkovi¢ (Svat and Firework Blazer). Together they form a connective
tissue that unites even such scattered worlds. Zvonko Gojkovi¢, a long-
time member of the Ensemble, is remembered for his constellation of
comical, twisted, and often extreme characters, with which he left his
mark. Nikola Zavisi¢ used this fact and made the most of its potential.
As Octavian, he provoked the audience with lucid comments and drew
them into his story.

Deep down, this initially positive and naive character has shown that he
is not benevolent and harmless. What's more, his dark side is revealed,
to which Gojkovi¢ responded more than well. On the other hand, many
people did not know his hidden musical talent, which came to the fore
in Image of the Unknown. Sara Simovi¢ (c.g.) as Aida, Stefan Starcevi¢
(c.g.) as Bobby, Stefan Juanin as the Neighbor, and Miljan Vukovi¢ as
Inspector, fit into the stage decor. Simply, these characters are not given
more space. Juanin and Vukovi¢, who appears the least, are in no way
behind the leading heroes.

Zrenjanin received a new and completely different play with Image of the
Unknown, which began its life. Time will tell how long it will last.

Miroslava Malbaski (Zrenjanin, 3* November 2022)
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68. CtrepHjuHor nosopja

JbU/bAHA NEILWHUKAH JbYIUTAHOBHR
(nPEACEOHHUA HKHPHJA)

Pohena je 22. HoBemdpa 1954. y Deke-
Tvhy. OCHOBHY M Cpeatby WKONY 3aBp-
wuna je y beorpagy. Cryauje Ha Ou-
nonowkom daxyntety'y beorpaay okoH-
yanaje 1979. Ha rpynv 3a JyrocnoBeHcke
W OMLUTY KiMAKEBHOCT. 3a JoBaHa JbyLu-
TaHosuha (1954-2019) ynana ce 1981.
[leuemdpa 1982. opbpanuna je maructapcku pag ¢ Temom ,Pag Toma
Mapetiha Ha W3yuaBatby HApOAHE KbWKEBHOCTH", Ha DUNONOLIKOM
axyntety y beorpaay. Jokropcky auceptaumjy ¢ Temom ,3maj lecnor
Byk — mut, uctopuja, necma”, opbpanuna je 2000. Ha ®Ounosodckom
taxyntety y Hosom Cagy.

Paguna je y OcHosHoj wkonu ,Cnodopan Menesuh Kpuyw”, y Benu-
koM Mokpom Jlyry, Ka0 HacTaBHMLA CPNCKOXPBATCKOT je3uKa W Ou-
dnrotekapka (1982-1983), notom y Crepujutom no3opjy, kao pede-
PEHTKHHbA 38 H3aBayKy JENATHOCT, KA0 CEKpeTapka OAE/bEbA 3a M3Aa-
BAuKy AENATHOCT M YPEeAHHLA y eauunjama Crepujunor nosopja. buna
J€ YNaH1ua YpeaHHLITBA Yaconuca 3a MO30PHLLHY YMETHOCT CueHa H
300pHuka Matiuue cpiicke 3a CAABUCTAUKY M YNAHMLIA XWDHja 3a Joje-
ny bpankose Harpage. Ynanuua je YnpasHor ogbopa Matuue cpncke,
cexkpetapka Jlekcukorpadckor oaemersa Matuue cpncke, rasHa ypea-
H1LA JTEKCUKOHA TUCAUA CPUCKE KibUMmesHOCHIU v YpeaHULa bubnuoteke
ycmeHe kikxeBHoCTH Matue cpneke. Og 1994. o 2020. npesasana
je Ha ®unosodckom dakyntery y Hosom Cagy.

Y janyapy 2021. noaeneHo joj je 38are npodecopa emepuryca.

[lobutHuua je cneaehnx Harpaga: 3naTHa NoBesba CPICKE KrbHKEB-
HOCTH, W3 boHaa Anekcanapa ApHayTosuha 3a ykynaH pag (2009);

Crepwj1Ha Harpaja 3a Teatponorujy ,Joat Xpuctuh®, 3a kiury Kag
je ouna xrexesa evepa (2009); Harpaga ,Cuma Llyunh”, kojy noge-
Jbyje baHaTCK1 KyNTypHU LieHTap 3a Hajdosbe Aeno U3 0dnacTh u3yya-
Batba KHHKEBHOCTH 3a Jewy, 3a KrbHry [ociiohu ATUCUHOj gecHoj Ho3u
(2013); Bute3 cpncke kwxeBHocTH, OnwtuHa YajetnHa (2018);
Mosema kanetaH Muwa AHactacujesrh 3a HayYHu AONPHHOC Cpn-
CKOJj M jyXXHOCNIOBEHCKMM KHHMKEBHOCTHMA, Aodesbyje Media Invent
n PTB Bojsoaune (2019); Harpaga , hophe Josanosuh” 3a Hajbome
LeN0 U3 00N1aCTH KMKEBHE KPUTHKE W eCeJUCTHKE 3a Ktbury [Tuwem
wu dpuuy, popemwyje bubnvotexka ,hophe JosaHosuh”; Harpasa
Bykose 3apyxOuHe 3a Hayky, 3a kwury Muwem wu apuuy, 2020;
Harpaga bubnuoteke Matuue cpncke ,3natHa krwura” (2022).

Obdjasuna je oko 300 pasoBa y CTPY4HOJ M HAY4YHOj NEPHOAHLM, NIPE CBE-
ra 13 0bnacTi u3yuaBarba jyMHOCIOBEHCKOT M DANKAHCKOT KHbHMKEBHOT
(hOnKNOPA U MHTEPAUCLUMIIMHAPHKX CTyAKja 0 pedheKcMma Tpaa1LIKO-
HaJHE YCMEHE KHWKEBHOCTH U MUTCKO-0DpeaHe mpakce DankaHCKuX
Hapoza y CpNCKoj U JyroCI0BEHCKO) APamMaTypritju M NO30PHLLTY, Kao 1
jenaH dpoj pagosa 0 caBpemeHoM ypdaHom donknopy.

Xusu 1 pagn y Hosom Capy.

UCTA CTEINAHOB

banepuHa, danetcku negaror v Ko-
peorpacbkuiba. 3aspwmna je cpep-
wy banetcky wkony y Hosom Capy u
noxahana OCHOBHY My3UUKy LIKOMY
,Acngop bajuh”, cmep BHoONKHa.

Mo 3aBplueTKy LWKONOBakbA, Pasuna je
kao danercka urpaurua y CprnckoM Ha-
POJHOM MO30PHLUTY W OCTBAPHNA HEKOMKO CONUCTHUKKX YNOTa.
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Oanackom y Jlonpon 2002. 3aBpwasa Kopeonorujy v Hotauujy no-
kpeta Ha MHctutyTy benew Kpamescke nnecHe akagemuje (Royal
Academy of Dancing).

Y Jlonaony je paguna kao urpaydua, danetcku neparor/banetmaj-
CTOp M aCMCTEHTKHHba Kopeorpada y komnan1jama Pojan onepa xayc
(Royal Opera House), Enrnecku HauroHanku banet (English National
Ballet), Teatap Camnepc Benc (Sadler's Wells Theatre), a Tokom
Wrpauke Kapujepe noyena je aa ce HaBu U NesaroLKUm padoM ca yde-
HMUMMA 1 NpOdECHOHANIHAM UrpaunMma Y Wwkonama baneta London
Russian ballet school n Dance Attic Studios. Heku o teHHMX yueHHKa
u3 JIoHZOHCKe pycke DaneTcke WKoae noctanu cy conuctd y English
National Ballet, Semperoper Ballet, HaunoHanHom danety lMopryrana
W'y APYTMM KOMNaHHjama.

Ocum Tora, paauna je 1 kao dpuneHc urpauuua 3a bu bu Cu (French
and Saunders series), punm Above suspicion v apyre npojexte. Paguna
j& ¥ Kao acucTeHTKMHba Kopeorpada 1 baneTmajcTop TOKOM NoCTaB/ba-
tba Daneta Awakening 3a Push dance company.

Mo nospatky w3 Enrnecke, 2010. 3aBpwasa OCHOBHE CTyAMje Ha
Bucokoj cTpykoBHOj WwKonu 3a 0bpasosame Bacn1raya y Hosom Cagy
W NouMme Aa pagu y banetckoj wkonu y Hosom Cagy kao npodecop-
ka Daneta v CLEHCKO-HApOAHKX 1rapa.

Kao kopeorpackuma paguna je CLEHCKM MOKPeT W kopeorpadu-
Jy 3@ BHLLE Of YETPAECET ApPaMCKMX NPeAcTaBa, Mjy3ukana v onepa
y no3opuwtima y Cpbuju 1 y pernony (Cpncko HapoaHO NO30pH-
wre, Hosocaacko nosopuuwte, lMosopuiute mnagux, HapoaHo noso-
puwrte Combop, Hapoaxo nosopuwre Cybotuua, Jevje nosopuiute
Cybotuua, JyrocnoBeHcko Apamcko no3opwiute, HapoaHo no3opuite
beorpaga, bpoa tearap, Cryaentcku kyntypHu uextap Hosor Caga —
®abdpuka, Tpaacko nosopuwre ,Cembepuja” bujesbmHa) u capahmsa-
na ca dpojHMm fOMaNUM U KHOCTPAHUM YMETHHLIMMA.

basuna ce Kopeorpad1jom W NIECHOM NeJArorMjomM y MHOTMM BaHWH-
CTUTyLHOHANHKUM npojektima y Hosom Cagy. buna je kooparHaTopka
3a nnecave y npojexty Choreochroma y oxksupy EBponcke npectoHu-
ue kynrype Hosu Cag 2022, y capaamwu ca Cnomen 30upkom [1asna
bemanckor u ymetuumma u3 Hosor Caga, /lykcemdypra v Potepaama;
BOAMNA je nnecHe pagvoHuue Ha MUHdauTy (MHTepHauroHanku de-

-"’_é

CTMBAN anTEpHATMBHOT W HoBor Teatpa) y Hosom Cagy 2019. u 2020,
y KOjuMa Cy y4eCTBOBaM W yueHnum banetcke wkone y Hosom Cagy.
OctBapuna je kopeorpaduje 3a otBaparwa HOBOCAACKHX My3HUKHX
CBEYAHOCTM W (pectvBana Er3ut, 3a anbym komnosutopa bopuca
Kosaua Fly by, a Kao n3Bohauuua u koaytopka Mopyma 3a HOBH nec
urpana je y npeactaBama banepure v Pegonyyuja — olikasanal.

Koaytopka je nepdopmaHca Meciwio godpe pagHuue, Koju roBOpH
0 pady y npocsetd U kynrypu y Cpduju aaHac, 3ajesHo ca Jywom
Uprancku, ®pocuHom [iumosckom M Mumom borasall.

[lobuthuua je Ctepujune Harpaje 3a cueHcku nokpet 2019.

WUBAH MEAEHHULUA

Pohen je y beorpaay. Mapanento je
cTyaupao duno3odujy Ha Ounosod-
ckom  akynTety M Apamatyprujy
Ha QakynTery ApaMCKMX YMETHOCTH
y beorpaay. Junnomupao je 1995.
roguHe Ha QakynTety  ApamCKuX
YMETHOCTH, @ maructpupao 2002. Ha
TEMY PEKOHCIIpYKUUja Kao Mogen peqguitiesscKol WyMauerwa gpamcke
knacuxe. Y jyny 2006. LOKTOPMpAO je Ha UCTOM (haKyNTeTy Ha TeMy
AKIByenu3auuja u gexoHCIpyKUuja Kao Mogenu pequiie/scKor mymave-
Wd gpamcKe Knacuke. Maructapcku v JOKTOPCKH paj 0DjeanHKo je
y KrbM3K Knacuka u weHe Macke: Mogenu y pexuju gpamcke Knacuke
(Crepujuno nosopje, Hosu Cag 2011).

Penosuu je npodecopa Ha DakynTeTy APamCKMX YMETHOCTH Y
beorpapny Ha npeametma Hciiopuja ceetckor iio3opuwina u gpame 1-3,
CaspemeHo Go3opuwiiie: pexuja Knacuke v Ysog y ciyguje Ho3opuuima
u u3gohera. pxao je npesasara Ha School of Drama Ynusep3uteta
Jejn, CALL, ynusep3utetuma ®paj u Xymbont y bepauny, Akagemuju
3a nosopHuuTe, pauo, hunm v Tenesusujy y Jbydmann, HauroHanHoj
aKaieMMjM 33 NO30PHLLHY U raMcky ymeTHocT y Coduju.

WBaH MezaeHWua je aKTMBAH W Yy HAYYHO-MCTPANKMBAYKOM PAfy.
ObjaBmbyje TEKCTOBE Yy HALUMOHANHO] M CBETCKO] NEPHOAHLM.
Mpeaceaasao je XI, XIV u XV MehyHapoaHum CHMNO3KjyMOM no-



30pHLIHKX KPUTHYapa W Teatponora, Koju opranusyje CTepujuHo
nosopje 1 MehyHapoaHa acoumjauuja NO30PHLLHKX KPUTHUAPa, Te
konpeacesasao X u X111 cumnosnjymom. bro je unan opranusa-
unoHor ogbopa Cumnosujyma CAHY o Joany Crepuju Monosuhy
(2006), kao v npeacenasajyhu koHbepeHUmje 0 pagy cueHorpada
Muogpara Tabaukor, Takohe y CAHY (2023). Ocmucavo je v npea-
ceaaBao MehyHapoaHOM KoHdepeHuurjom Jpamcko u docigpameko
Ho3opuwie: gecelll [0guHa Hocne, Koja je oapxaxa Ha ®JY 2009.

[No30pHIIHE KPUTHKE NHLE Y AHEBHUKY [Tonuimiukd, HeLe/bHULMMA
Bpeme v HUH v vaconucy Teaimpon. Harpasy 3a Hajdo/by NO30PHLLHY
kputuky (CTepujuHy Harpagy) ocsojuo je 1999, 2001, 2004, 2008,
2011. v 2017. rogune. [lodutHuk je v TanjyroBe Harpage ,31aTHO
nepo” 3a Hajbo/by KPUTMKY HAaMKCaHy 0 npeacTaBama ¢ bureda (2008).

Og 2001. go 2012. jenaH je 04 ypeaHWKA MO30PHLLHOT Yacon1ca
Teatmpo.

Oz 2003. po 2007. Buo je CenekTop M YMETHHUKW AHMPEKTOP
Crepujunor no3opja. Y nepuogy o 2000. go 2005. roguHe, Kpenpao
J& ¥ BOAMO Pa3roBope ca CTpaHUM yMeTHULMMA Ha butedry. O 2008.
UNaH je, y HEKONMKO MaHaaTa, M3spuuHor oadopa MehyHapoaHe aco-
LMjaLmje NO30PHILHKX KpHTHYApa. b1o je v npeaceaHuk cpncke Ha-
LIMOHANHE CeKLMje YApYKetba NO30PHLLIHKAX KpUTHYapa 1 TeaTponora
Cpduje. Togune 2007. d1o je CTUNEHAUCTA YMETHUYKE PE3HAEHLIM]E
Academie Schloss Solitude y Ltytrapty. Y nepuoay 2011-2013.
ctunengucta je y International Research Center ,Interweaving
Performance Cultures”, Freie Universitat y bepauny.

Y nepuogy 2015-2022 duo je ymetHuuku aupextop buted-a. Kao
npu13Hake 3a passoj U yHanpehewe buteda godbuo je dpanuycko
O//IMKOBAaKE OpaeH Butesa pefa YMETHOCTH M KibMKEBHOCTH, a He-
LebHUK Bpeme ra je n3abpao 3a ,aMuHocT rogune” 3a 2017.

loaune 2016. 0bjasmyje Krury Tpaleguja uHUYUjauuje Unu Herocimo-
janu apury, (CLIO, ®1Y) 3a 0By KibHry 0BHO je HajBHLLE HALMOHAN-
HO MpH3Hatbe 3a Teatponorujy, Crepujuny Harpagy (2017), a oHa je
npeseneHa v odjasmweHa y Cnosenuju n CesepHoj MakeaoHHjH.

JYPE HOBAK

Mo30pHLHK peauTess, nepdopmep, M-
caL, Apamatypr, NPeBOAMAALL K MEHTOP.
Cryaupao je hrno3odujy 1 CoLMonoru-
Jy KyAType Npe HEro LWTo je AMN1oM1pao
MO30PHLLHY pexujy Ha Jbybmanckoj no-
30pMLLHOj akademuju. Pexupao je bpoj-
HE NPEACTaBEe Y APKABHUM W HEBNAAH-
HMM MO30PHLUTHMA, OJ KOJUX j& HEKONMKO M3BEAEHO M HarpahKBaHO Ha
PErMOHAHAM 1 MefyHapOaHUM (PECTUBANHMA.

Mehy werosrm ckopalLbim pasosuma cy Posan, wilipygne, inec u gpyio
Cumone Cemenny y KonpogyKuujy CnOBEHCKOT HAPOAHOT MMEAaNMLLYa
Hosa lopuua v Mnaguuckor teatpa y /bydmanu, Te IMaxymuya Majka
baptiera y npoaykuuju CnoBeHCKOT HapoAHOT refan1wya Mapubop.

Ogf 2021. roauHe je ynpaBHUK W YMETHUYKK AupekTop [MpewwepHoBor
Teatpa Kpaw 1 dhectvBana Hefema CoBeHauke gpame.

Pexupao y OpojHUM CNOBEHAYKMM NO30pHLWTHMA Yy Jbybmaty,
Mapubopy, Hosoj lopuuy, Liemwy, Te y Pujeum (Xpatcka).

Konymuucra Beuepu, [lena v HoBuHap y pesujama Mdcka v Maagura.
buo je ymetHnuku pykosogunay Mmefanuiiya Inej, Kao ¥ TEXHUUKK
aupektop ®ectvsana Bunenuua.

BAJIEHTHUH BEHLEJ]

Pohe je 1952.y 3pervanuty. Y HoBom
Cany je cTyaMpao Ha AKafEMH)U yMET-
Hoct (1974-1978)y knacu npod. Mu-
nexka Mapuuurha. Og 1978. no 1989.
3anocneH je kao rymau Hosocagckor
no3opuLuTa. 3a Nep1og Jyr BULE 0f
JELEeHWje 0urpao je Mpeko ueTpae-
CeT 3HauajHux ynora y Hosocagckom nosopuuwrty, KIMIT Cyboruua, Ha
dunmy K TEneBU3MjH.

Hocunau je net pasnuuutix Harpaga Ha Gectusanuma npoecuoHan-
HWX No30pHLLTa BojBoauHe.

o



Y nepuogy oa 1989. 1o 1991. paguo je kao mymau y Kanowsapckom
nosopuwry ,Yuku leprej” (Mahapcka). Og 1991. no 2013. mymuo je
y nosopuwry ,lapaown e3a” y Erepy (Mahapcka), rae je oaurpao
0CamJeceT LeCT ynora.

lpenasay je y raymaukom CTyaujy MO30PHILTA, HA MEArOWKOM
Oaxkynrety Ecimepxasuy Erepy v Yausepsutery Corvinus y byaumnewwry.
Moxahao je goktopcky wkony Yhusep3uteta EJITE y byaumnewTv go
anconytopujyma. eTHaecT rogvHa BoAM MefyHapoaHO npu3HaTy
Leynjy cueny y Erepy, paau y Kpyry MeHTanHo obonenux oapaciux
ocoda ca apamcko-nedarowKum TpeTMaHom. Pexupa y Mahapckoj,
PymyHuj1 1 Cpduju.

Hexke op Haj3HauajHKjMX HArpasa cy: ,[apaotbujes npcTeH” (TPOCTpyKM
HOCKHNAL) 33 YMETHUKA FOAMHE, [01WHA HAarpafa MO30PHILHUX KPH-
THYapa MCTOYHO Mahapcke peruje, Harpaaa ,Pro Agria”, 1o je aBa

nyta ,YMETHUK roguHe rpaja Erepa”, ,YmetHuk Xynanuje Xesew",
HOCMNaLl ap:xasHe Harpage ,Asse Dijj".

Y nepvogy og 2013. no 2023. roauue bro je aupextop HoBocaackor
MO30pHLUTA, KOjE j€ 33 TO BPEME OCBOJWIO NMPEKO LUE3JECET KONEKTHB-
HWX W N0jeAMHAYHKX Harpada. 04 2017. ocH1Bau je u gupexTop mehy-
HapogHor ®ectusana Synergy WTF.

Cenam roguHa je npepcesHuk 3ajesHuue npodecMoHanHKX no3o-
puwra Bojsoaune, of 2015. no 2019. buo je unan ynpasHor oado-
pa Cpnckor HapoaHor nosopwwra, og 2021. unax ynpasHor ogdbopa
HapoaHo no3opuwra Cybotuua.

Hocunay je Harpage 3a MyAaTUKyATypanHOCT AYTOHOMHE NMOKpajHHe
Bojoauue 1 nobutHuk Harpage 3a %1BOTHO Aeno MuH1cTapcTBa 3a
mwyacke pecypce Penybnuke Mahapcke.

OKPYIJIH CTO

BJIATKO HUJ/IHUR (beorpaga, 1981)

Baupeann npocecop Ha Dakyntety
APAMCKMX YMETHOCTH YHWBep3uTeTa
ymetHoctv y beorpany, Ha Kateapu
3a TEOpHjy U UCTOpH)y, TAe npejaje
Ha npeametuma: Teopuja KynType,
Ectetuka, CaBpemeHa ecteTuka, Ecte-
THKa meauja, Ounosoduja meawja,
MeTogonoruja Hay4yHO-MCTPAKMBAUKOT paja M [MoeTHka, Ha CBUM
HuBouMa ctyauja. Oa 1999. no 2001. roauue, noxaha Lester B.
Pearson College UWC y KaHagu, HaKoH uera ynucyje cTymuje
MO30PHILHE U pajuo pexuje, Kkoje 3aspwasa 2006. roguHe kao
CTyZeHT reHepauuje dakynteta ApamMckux ymeTHocTH y beorpaay.
Jleuembpa 2010. roguHe, dpaHK CBOjy JOKTOPCKY AWCEpPTALM]y Ha
YHUBEP3UTETY YMETHOCTH Yy beorpasy 1 CTye 3Batbe JOKTOPA Hayka
y 00nacTv TeOpHje YMETHOCTH U MeaHja.

114 68. CTEPUJUHO MO30PJE

WUnuh je ayTop ABe HayuHe MoHorpacuje: CagpemeHo Ho30puwine:
ecllemcKo UcKycingo u ipecimyinuuxe dpakce (CTepujuHo nosopje,
Hosu Cag 2018) v Ysog y Hosy iwieopujy fo3opuwitia (Honut/Antepa,
beorpan 2011) W koaytop, ca [. BykcaHosuh u [. hanosuh,
MoHorpadmje Hosa kpuliuuka —meopuja:  dunosopuja 3adase
(EAC, beorpaa 2021). Og 2012. no 2014. rogune, pean1satop je
HaYYHO-UCTPAXKMBAYKOT MpojekTa ,Teopuja WM3BOHAUKMX YMHOBA:
0, ApamcKor TeaTpa A0 PYLWTBEHUX MPOMEHA", mpu AKafemuju
ymeTHoCcTH Ynusep3uteta y Hosom Capy. Toctyjyhu je npesasay
Ha Oakyntery ymjeTHocTH y [Mogropuun v unan YO Ectetnukor
apywrea Cpouje (EAC).

Ocum  HayyHO-WCTpaxuBaukor pasa, Bnatko Mnuh je aktuBaH
W Yy AOMEHy yMeTHWyKkor cTBapanawtsa. loaune 2007, npoduja
Cneuujandy Crepujuny Harpagy 3a pesujy npeactase Cam Kpdj
ceeia, no Texcty XK. J1. Jlarapca, y npogykuuju Manor no3opuwra
.dywko Paposuh”. Capalhyje ca apamckum nporpamom Pagwo



beorpana (paauo apame: Pars Hostilis, M. Kapaknajuh; el Husoa
dei pasiogopa gp Ceeitionuxa lnecHuka u gp Mapuje Nonex, B. Knauap;
Hcuemere, [1. Bykcanosuh; Teciiamenii 0ol gana, E. boHg; v apyre).
Mehy mweroum pexujama, Takohe ce u3gsajajy: [lpuua o 80jHuUKY,
Crpasuncku/Pamu, beorpaacka dunxapmonnja 2018; Ana Opank,
ipema [JnesHuxy Ane @pank, HI1 ,Crepuja”“, Bpwau 2016; Mapxc y

Coxoy, X. 3uu, Llapuna/) N, beorpag 2013; kao v cepujan pagosa
peanu3oBaH y capagwu ca Bojucnasom Knauapom: Paguxanxa
uniumnoci, Theaterhaus G7, Maunxajm 2023; @opmupare X Brage
Kpamesune Kopeie, Hebbel Theater, bepann 2009; Ocxusare I
Ynusepuimemia y Kpamusuru Kopewu, Geschwister-Scholl-Haus,
Najnuur 2008; Mapramerimapra HUcimopuja Kopeie, bened 2007...

XKHUPH OKPYTJIOI CTOJIA KPUTHKE CTEPHUJUHOT TMO30PJA

BJIATKO WJIUR, npeaceaHuk
HATALLA I'BO3JEHOBHR
HUIOP bYPHR

XHWPH CTEPHJUHE HATPAJE 3A TEATPOJIOT'HJY ,JOBAH XPHCTHUR"

AJIEKCAHJAP MUTOCABJbEBHH, npeaceaHmk
BPAHHUC/IABA WKWK
UIOP MEPUILHR

MHWPH CTEPHJUHE HATPAJE 3A KPUTUKY ,MUOJPAT KYJYHLIUR"

MHUPOCJIAB CTAJHUR, npeacesnux
E/bKO JOBAHOBHR
XE/bKO XYBAY



HHUPHU HATPAE 3A TJTYMAUKY bPABYPY
.30PAH PAIMHWJIOBHKR" HAPOAHOI MO30PHULUTA TUMOYKE KPAJUHE

.30PAH PAAMHUJIOBHRKR" 3AJEYAP H CTEPHJUHOI 1O30PJA

BJIAAIUMHP HYPHUUHR, npeacesHuk
AJTEKCAHJAP MU/IOCAB/bEBHUR
AJTEKCAHJAP lr'AJUH

NMOKPOBHTEJ/b HATPAE
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MAPKO TOMALL

HOh C AJIEKCOM

XPBATCKO HAPOAHO KA3AJIMWUTE Y MOCTAPY

(bocHa W XepueroBuHa)
CYBOTA, 27. MAJ

MARKO TOMAS

ANIGHT WITH ALEKSA

CROATIAN NATIONAL THEATRE IN MOSTAR

(Bosnia and Herzegovina)
SATURDAY, 27™ MAY







Pexwuja: UBULIA bY/bAH

[Jlpamarypr: POBEPT BAJIT/I

AyTop opHriHa/iHe My3HKe Ha cTHxoBe Anekce LllaHtuha:
MHT)A BPXOBHHK CMPEKAP

CueHcka my3uka: MUTJA BPXOBHUK CMPEKAP,
BJTAODHMHP MURKOBHR, MAPHO KHE30BHR
Koctumorpady: HEBOJLLIA THAHOBHR

Tpocrop, ceetno, Buaeo: TOHH COMPAHO
MEHEIIEJTE + COHAA3

®otorpadwja, rpadruko odnukosarwe: TOHH COMPAHO MEHEIIEJTE
AcucrenTkuma pegutesa: KAPMEH OBPJIA/b

Ynore

Anexkca K. (ayx necHuka, C NOCMpTHOM MackoMm, KoHdepaHcuje, koHobap):
MAPHO KHE30BHWR

Mesau (3abaBbay Koj1 NpaTH Ayxa, NeBa Mo HapyuoH):

BNAAUMHUP MHRKOBHR

Anexkca LLanth (necHHK y CAaMpTHHYKOj, CTapayKoj, 3arpodHoj codH):
MBO KPELLHR

Papojka lMepca hoposuh (Anekcuna cectpa, cynpyra C. hoposuha):
JENEHA KOPAHWR KYPET

Cseto3ap hopoBuh (AneKcHH 3eT, pHjaTesb, NPHMNOBEAAY, NOKOjHHK),
JoBan Jlyurh (auniomara, necuk, piutak): MUPO bBAPHAK

Jakos LLlantuh (Anekcun mnahu, nokojuu dpar): ®UIUMN JTYKEHIA
Ocman hukuh (nokojHu miagu necHuk, npujatesn): POBEPT MEXAP
Munow Liprwancku (Mnaau nucay Ha BojHoj BexDH y Moctapy),
Asanrapaucrkuma: AHA OPABYEBUR

Mupocnas Kpnexa (M1agu nucau y noceti crapom dapay): JAMUP YOBO
Muuwika (cpeposeuna npocrutytka): MUPEJIA MHJAYAHK KOPIUR
Mapa Lllantuh (Anekcuna nokojHa majka): HHKOJIHHA MAPHR
AsaHrapauctkuma: TEA MTAHLIA

My3Hka KopHILTEHa Y npeaCTaBH:

Bupyjen y Te: CeepuHa; e ce TBoju konajy: Kpajuwnuuy Munow

u Kapahoph; Kapa 3arped uspata 13 cHa: Aspa; Apua: lutka Xabepn; O,
MajKo, Majko: Toma 3apaskosuh;

Mocrapcke nruue: Cejetnan Ckakuh

lMpeacrasa Tpaje 1 cat U 25 MUHYyTa

Direction: IVICA BULJAN

Dramaturge: ROBERT VALTL

Composer of original music based on Aleksa Santi¢'s poetry:
MITJA VRHOVNIK SMREKAR

Music: MIT)A VRHOVNIK SMREKAR, VLADIMIR MICKOVIC,
MARIO KNEZOVIC

Costume designer: NEBOJSA LIPANOVIC

Scene design, light design, video design: TONI SOPRANO
MENEGLEJTE + SONDA3

Photographer, graphic designer: TONI SOPRANO MENEGLEJTE
Assistant director: KARMEN OBRDAL)

Cast

Aleksa K. (spirit of the poet, with a death mask, conferencier, waiter):
MARIO KNEZOVIC

Singer (entertainer following the spirit, signs when paid):
VLADIMIR MICKOVIC

Aleksa Santi¢ (poet in a dying, old-age, burial room):

IVO KRESIC

Radojka Persa Corovi¢ (Aleksa’s sister, S. Corovi¢'s wife):
JELENA KORDIC KURET

Svetozar Corovi¢ (Aleksa's brother-in-law, friend, narrator, dying
man), Jovan Ducic¢ (diplomat, poet, peer): MIRO BARNJAK

Jakov Santi¢ (Aleksa's younger, dead brother): FILIP LUKENDA
Osman Diki¢ (dead young poet, friend): ROBERT PEHAR

Milos Crnjanski (young writer on army training in Mostar),
Avant guard woman: ANA FRAN ]CEVI(Z

Miroslav Krleza (young writer visiting old bard): DAMIR COBO
Micika (middle-aged prostitute): MIRELA MIJACANK KORDIC
Mara Santi¢ (Aleksa's dead mother): NIKOLINA MARIC

Avant guard woman: TEA PANDZA

The tracks used in the play:

“Virujen u te" by Severina; “De se tvoji kopaju” by Kraji$nici Milo$
i Karadord; “Kada Zagreb izranja iz sna” by Azra; “Aria” by Ditka
Haberl; “O, majko, majko” by Toma Zdravkovi¢; “Mostarske ptice”
by Svjetlan Skaki¢

The play is 1 hour and 25 minutes long



MUCAL

ONTYXKHULA

Hcnpea meHe je bjenrua cTpanuue M HajTexu moryhu 3agatak 3a He-
kora kora ce cmatpa nucuem. Bama ce ucnpujeunti usmelyy Bnactutor
Ajena v nyonuke. lNpuje Hero ce nydavka UMana NpUaKKy Cycpectu
C IjENOM KOjE BHMLLE W HUjE CaMo TeKCT Beh MHTEpnpeTaumja TeKCTa.
OgasHo cy W3Mely ,mucua” 1 TEKCTa CTanu HeKU ApYTH Jbyau W ,Nu-
cau” du cagia MOrao 0 BAaCTMTOM JijefTy FOBOPHTH Y CBOJCTBY MyOKKe,
/M HELWTO ra cnpjeyasa y Tome. OHK KOjW ,NKCLA" NO3Hajy Y OHOME
LUTO BMJE Ha CLieHK TpaxuT he wera. M o4 Tora Hema Hukakse moryh-
HOCTH 0dpaHe. 3Hauu A3 bW Ba/bano OAyCTaTH O OBOTrA LITO YNPaBO
pagum. Tpebao dux v cebe W cBoje Ajeno npenycttH cyaduHK. AKO
Oyaem roBop1o 0 CBEMY LUTO CaM XTHO Y4HTATH Y TEKCT MO0 BH 1C-
nactv Kako de3 u3paxeHe notpede HENUM DPaHUTH TEKCT O HEroBe
nybdnuke. Pa3nor TakBOM UMHY MOXe DUTH JeSMHO CyMHa Y CNoCod-
HOCT TEKCTA M HETOBE CLEHCKE MHTEPNPETALM)E 4a M3pa3e CBE LUTO
je ,n1cau” 3amucnuo. 3dor cBux Moryhnx 3amku Koje Kpuje 0BaKas,
Hau3res De3asneH 3afatak JonywTam Ja CBjefOUHTE MOjoj YHyTap-
#0j DopdK, Aunemama Koje MMam OKO CBEra LITO PaZUM Y AHBOTY. T
YHyTaptbH KOHQAMKTH 1 jecy K/by4HH 3a OHO LUTO je npes Bama. Hak 1
MUTaRE je 1 XK1BOT Dopda noTBpAHO oAroBapa camo Ha cebe. Caka
je annema koHdAMKT. 04 CNOCODHOCTH Aa CXBATMMO YHYTApHE OBUCH
M TO KONKMKO hemo BUTH CnOCOBHHM YOUKTH CBE BabCKe KOH(AMKTE KOjU
mory OWTH Tek pasnuka y nepcnekTiBama [ABoje /byau KOjU redajy
HCTy cueHy. CBe NOuMbE O M1TaHa TKO CMO. 3aBpLUaBa KOHY3HjOM.
MuTawa pahajy apyra nutawa. [uneme ce mHoxe. C UM M KOH-
vk, Moxemo v yonhe 1Kaaa 0bjacHuTH cede M uma v notpede
TO YHHHTH? MOKEMO N1 Ce CNACHTH Of TOTA Kako Hac Apyru Buae?
Moskemo nu ce cnacuTv o Tora Kako Buaumo cede? U wro duBa kaga
Ce HaLK CHOBK 0CTBape? MOJKe W LLTa 3aApaTH uncTohy mehy mby-
Auma? He 3HaMm. H1 TKO cam HK1 TKO CMO. 3aTO CaMm CE YNMTao Kakas
J& Hall 0JHOC NPEMA OHOME LUTO CMO DKM M jecmo Niu To yornhe duau
mu? LLITo je Haw rpag, kpnetka uan yanetuwre? Of yera CBe TO OBMCH?
[NocTojM 1M KONEKTMBHA KPHBHHA 3@ OHO LUTO NPOKHMB/LaBamo? CBaTKO
o4 Bac Aohu he 1o Apyrauujer 0AroBopa Ha CBako Of OBMX MUTakba.
Hapam ce kako he Hoh y kojy heTe u3ahu u aame dutn Hoh € Anekcom,

na wehere otuhin be3 nonyadure. Captp je pekao, napacppasupar hy
ra, Kako je 3afaTak yMjeTHOCTH /byAuMa NPHOMHKHTH CBHjET TaKo Aa
ra HUTKO He HanycTH MUCIENH Kako je HefykaH.

Mapko Tomaw (JbysmAHA, 1978)

0bdjaBHo je jenaHaect 30Mpku necama,
JBE KHbMre eceja, Te N0 jefaH APaMCKH
TEKCT, POMaH W NyDNMLIMCTHUKY KHbH-
ry. HoBMHCKe TEKCTOBE M eceje nuwe
3a Lupiga.com, MapnudOpPCKU [HEBHHK
Beuep, Mypran.ungpo, Newipe.net, a
MOBPEMEHO W 3@ [Apyre pervoHanHe
mepuje. Capahusao je ¢ lacom Mcipe, ®epan @pudjyHom v bX
Januma. Tpema motueuma merose noesuje XHK Mocrap Ha cueny
je noctaBuo HarpafhusaHy npeactasy [Hujesgo pepatesbke MapuHe
Metkosuh Jlukep. Y HOBOj NOCTABUM KYNTHOT bankaxckol wiujyna y
HapoaHom nosopuwty beorpas vk Jakosmesuha senMmuuHo ce da-
31pa Ha HErOBOM IMKY M KOPHCTH CE herosa noesuja. useo v paauo
y Jbydmanu, Combopy, Capajesy, Cnnuty, 3arpedy. TpeHyTHO uBH y
3arpedy u Mocrapy.

PEAHUTE/b

Mo3HaBao cam Tomalua NjecHWKa, POMAHOMKMCLA, ECEJUCTa U KONYM-
HucTa. OTKag CMo ce apyunu y TUpaHu npuje TpW rOAMHE, NOCTanu
CMO u npujaTesbu. [lorosop 3a apamy Hoh ¢ Anekcom pesynTar je Hoh-
HUX pa3roBopa. MHoru he, untajyhu je, Suth n3HeHaheHu KnacyHUm
ctunom. Ymupyhu LLlantrh cycpehe ce Ha campTHHUKO] NOCTEBM Ca
CYBPEMEHMLMMA W DAMAKIMMA KOJW Cy MPECYAHO YTJELANH Ha HEroB
KMBOT. MOj NPUCTYN CacTojM Ce y UCTPaKKMBatby LPHKX pyna, u3Bsohe-
Hby Ha CBJETNO M3DOUMHA M DApPTE30BCKMX HEMPABMIHOCTH KOjE OHAA C
ayTOPCKOM EKHMOM W IymMuKMMa 001KKyjem y npusope. Kag je Mapko
MpeAIoKHO 3a TeMy apame 3aarwH LLlanTuhes aaH, oamMax cam nomu-
cn1o Ha dum MMocregtou garu Taca Ban CawTa. [lpyra, Bpio 0codHa
pedepeHLa bro M1 je Butuienwimaj [lepexa LlepmejHa. Y npeom npa-
THMO 0coDHy Tpareanjy Kypta KobejHa, MyKy v HaCTajatbe Hherose 3a/-
e njecme. Ban CaHT jonywita CBOM /MKy id MOCTOJM W3BaH rpaHMLa

o



tunma, aa npatu CBOje CTase, AOHOCH CBOje M3DOpE, Aa Ce Cam CyouH
C Heu3jexHoM CyndvHOM. BulliieHwimajH je, C pyre CTpaHe, pacnono-
B/bEH Y /1BA /KA, Y TEHWjANHOT Ajeyaka W 3penor gunosoda Koju he
NpOMHjeHUTH TOK ABajeceTor cTomeha. [ljeyak je Taj Koju KOMeHTHpa
opyke cede ogpacnor. Tomall UCTO TaKo MK MjECHHUKA, KOJEr yMH
HBo Kpewuh, yasoctpyuyje y oHor ymupyher y nefecer H LWecToj ro-
LMHK, W baHTOMa Anekcy K. KOju 1BH y faHawmem Moctapy 1 UMa
moh komeHTHpaTH aorahaje yHatpar. Taj ABOjHKK je moxaa moryha
npojexuuja camor Tomalua Koju je 0Tyuno xuBjetH y Mocrapy 1 no-
CTaTH HErOB YMJETHHUKM CMMDON. Y3 0BY BOjHLY, NOjaB/byje CE U MK
njesaya, y npeacTasu je oH Bnagumup Muhkosuh. Anekca LLlanTuh Ha
CTAHOBHMT HAYMH MpPETEYa j€ AaHALUMbHX JYXKHOCNABEHCKHMX MjECHHUKA/
njeBaya Koju Cy YCMjenu u3pasuTu cneunduyan HapoackH AyX, Kao
LLitynuh, MpeanH unv banaweswh.

HsuuA bymaH (Cut, 1965)

[unnomupao je dpaHuyckd jesuk
W KOMNApaTHBHY KHWKEBHOCT Ha
Ynusep3utety y 3arpedy. Paguo je kao
MO30PHLIHK KPUTHYAp, a PEXHpa 04
1995. kaaa je y JbybbaHu MHCLEHWPAO
Hme Ha epxy jesuxa Mackana Kumwapa.
Mocramao je Tekcrose LleTajese,
MasonuHuja, XeHpuja Munepa, Bancepa, Endpuae Jenunek, Kpnexe,
undepra, Kuwa, Te caBpemeHrx aytopa LLlosarosuha, Ueawe Cajko,
Mecapuha, [ybpaske Yrpewwh, Kapakawa, Ome Casuuesuh-
WBanuesuh, BojHosuha, TeHe LLtuenunh. Pexupao je y Cnosenuju,
CALl, Hemaukoj, ®paHuyckoj, Wtanuju, Mahapckoj, Moptyrany,
benruju, Pycuju, UpHoj lopu, Obanu CnoHosaue 1 Cpduju.

buo je ynpasHuk [lpame XpBaTckora HAapOAHOr Ka3aqvwTa y
Cnauty o 1998. no 2001. CaocHuBay je MuHu Teatpa y /bybbanu
n QOectvBana CBeTCKOra Kasanuwra y 3arpedy. obuTHuK je Buwe
bopwrHukosux Harpapa, Ctepujune Harpase, Bjechukose Harpaje
.Jlydpasko [yjurn", Harpapa ,bpanko Masena”, ,Metap bpeunh”,
MeJambe rpajia XaBaHe Kao W HajBULeEr npu3Hawa Penybnuke
CnoBeHuje Ha NoapyYjy YMETHOCTH, Harpage ,lpewepHoBe 3akna-
fe". Hocvnau je OanvkoBama BUTE3a Pea YMETHOCTH M KhHKEBHO-
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ctv Bnape ®panuycke Penybnuke. Op 2014. no 2022. buo je ynpas-
HWK [Ipame XpBaTCKOTr HAPOAHOT KasanuwTa y 3arpedy.

KPUTHKA

Ynapau LIAHTUREM MOCPED YENA!

He 3Ham 3a becMpTHOCT, anu ANeKCHH KOpak Y 0BO Hawe 21. cTo-
mehe HanpaemweH je y XHK Moctap. U 10 kakas kopak! [MoHOBHH
CYCpeT C ANEKCOM BHLLE j€ CyAap C HaMa CaMMMa HEro CMO MKaja
BjepoBany Aa he dutu.

Otsapatbe Hose ce3oHe y XHK Moctap je cnekTakynapat tour de force,
OpyTanHO W KIMHUYKK NPELM3HO OxHBbaBatbe Anekce Lantrha y 21.
crosehy, a ycnyT U HeBjepojaTHO epMKACHO Yynatbe 0Z 3adopasa OHOr
WTo Anekca 3anpaso OO jecT, a LWTO je AANeKO Of OHOTA Y LUTO CE, Mo
BNACTUTOM NMPOPOYAHCTBY, NPETBOPHO Y [NaBama BACTUTHX 3eMbaka —
ayTop TEK jeAHe CEBAANMHKE U TPH CBETOCABCKE MjECME.

JE v OBO NPEACTABA HH KOHUEPT? MK JE AKPOBATCKH CMEKTAKN?

(...) Mpeacrasa je 3anpaBo andym ca dparMeHTMmMa U3 AnekcuHor
KMBOTA, andyM Koju je yrnasdibeH MajCTOPCKK M 0XHBOTBOPEH (he-
HOMEHAJHUM TyMauk1m u3Besdama. Mmare gojam Kao aa ce cno-
TOBM W3 KMBOTA MjECHUKA BPTE Ty NpPej BalUMM OYMMA, TPOAHMEH-
3MOHANHO, YXKHMBO, Y3 CBENPUCYTHE (H3MUKE MaHWdeECTaumje, Kao

T
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W MHMpHCE KOje HyAM NMPUIOAHO 3aMarbeHa atmMocdepa ABOpaHe.
buno je yak v Tamjaxa.

Ho, oHo wro chacuruupa je du3uuku acnekT npeactase. Tako, y3
teHomeHanHy rasdy v 0fIMUHE NjeBayke AMOHKLE, NyDauKy oay-
WEeB/bABA M TO WTO Cy FIYMUM M3APKANM HEBjEpOjaTaH TEMMO W3-
MJEHA yNora v KOCTMMA Ha CLIEHH, CBE MACOBHE M, YaK, akpobartcke
cueHe, koje he cakora Tko NorneAa NpeacTaBy 0CTaBuTH — nad!

CTAPH, HUCH TEK EMHHA ¥ HUCH TEK NNIOYA C UMEHOM Y/IHLE

[puTOM HUMANO y CBEMY TOME HHje 3adopaB/beHa eceHumja Anexce
LLlaHTha. Y TOuHOj A03K MCaHTa3MpaHa, a ONET YBPCTO BE3aHa Y3
YMHEHHLE W3 keroBa kuBoTa. EceHumja LLantrha, weroso 100 3a-
wro, 1000 3at0, OHa KOjy TakO 01aKO 3aD0PaB/bAMO 0N1AKO Y3MUMa)y-
hu LWanTrha kao TeK UMe jesHe Hale ynuue.

tberosa dacunHaumja MocTapom W XepLeroBUHOM, anu U Hero-
Ba poduja ospje. tberosa dopba ¢ 0butebH, HaNOCE XepPLEroBauKM
TBPAOM MajKOM KOja ra MIIMJEKOM KYHE, HEroBa NyTama deckpajem
POAO/bYDHMX 3aHOCA, KA0 M JeSHAKO XECTOKA Pa3oyapeHa JbyAuma
W naeanuma. Hberosa ytjexa y xxeHama koje Hehe JOHUjeTH yTjexy.

Fberos 0fHOC € HajBAKMAKKMMA NPHKa3aH je hEHOMEHANHO, HETOB 04~
HOC ca cyBpemen1urma nonyt yurha nn, vewto maahuma, nonyt
Lptanckor uu Kpneme AHTONOTHJCKM M ynoTped/bMB W daHac. A
BPXyHal| NPE/CTaBe Koja je MOCTaB/bEHa Y KOHTEKCT ymupyher nje-
CHUKa je moHonor JeneHe Kopauh KypeT, BpXyHCKHM KOMag rayme,
koju he HaTjepaTH 1 HajTBphHE XEPLErOBaYKO CPLE HA MPOMMTHBAE

CBMX 01aKO npuxBaheHnx 0buTEBLCKMX Dapujepa W dneHTaBux Bje-
POBaa Ja MOCTOjM HEWTO BPHjELHH]E Of ODHUTELCKE XapMOHHJE.
Pen ouaja, pen Tyre, pe 3aHoCa M CHOBA, pej, DpyTanHor CnyluTama
y CTBApHOCT 1 pej pasovapetba. Cse je 1o Hoh ¢ Anexcom.

Y3MHTE 0K JE JOlI BPYRE W BE3 NMOMYCTA

HaKo ce HawKm npeacTaBama v, OMEHUTO, yMjETHUYKMM OCTBAPEHHH-
Ma, YECTO rneda Kpo3 npcTe, kao H1Ba camo Hek' Ce HEWTO pajH, 0Ba
npeacTaBa je HewTo nocse Apyro. lNpeactasa Koja raha y ueno. MNa
pasHo mehy oun. MpeacTasa koja m3ysa. lpeacTasa koja roHy, WTo
o1 y Xepuerosuru npoct nyk 3xHao pehu. Mpeacrasa koja he Bac Ha-
TjepaTH a NOHOBHO CKMHETE NMPALLKMHY Ca, TAMO HETAJE, Y 334ty NOH-
Ly ydaueHux Anekcuuux gjena. MNpeacrasa koja he Bac HaTjepaty Aa
CKMHETe npawmrHy ¢ MocTapa Kojer cTe rypHynu ayboko y ambuc no-
TUCHYTUX Cjehatba. U NOHOBHO NpONKTaTe MJecTo y Kojem CTe W Jbyae C
kojuma cte. U cede c kojum cte y ceemy oBome. [peacrasa Kojy, jea-
HOCTaBHO, Mopate norneaati. M nodut hete Heky cBojy Bep3ujy mor
JLaBHO NpoXHBBEHOT 0cjehaja, 3a Kojer cam roToBo BWo curypax aa ce
HUKaJ Hehe MOHOBHTH — OHO Kaj TH YaC XNaJHH, @ Yac BPENH TPHLM,
MpOLLETajy KWUMOM. Y NOAMIHY Ha NIEBEN H3HAL,

bopuc Yepxyy (Bljesak.info, 28. oktobap 2022)

Hor ¢ AJIEKCOM: HOR YMHPAHA U PABAIA CHOBA

(...) Bonno bux npoHahu Hekor Tko he nodutk TBpAkY Aa je 0BO y
Hawem Mocrtapy ,[TOCEBAH C/TYHAJ".

Xajoe, peuute MU a Huje nocedaH cnyyaj, daw dux BOAMO 3HATH
30or vera ?

Heka uujenu pag dyzne jeao, CBM Kao jefaH BONKO bux fa ce cno-
KUMO Ja je oo — TO. Mopmyna cnaca 3a 13na3 Koju BOAM Ka dyayh-
HoCTW. KoHauHo! lobunn cmo dhamosHy opmyny y B1ay Teatapcke
yaponuje. [opyKke ca cueHe, kad UX MWYKTaMO OTBApajy HeKa BpaTa
3a 3aDopaB oHor yera ce He Tpebamo cjehatu. Y3 npenopyky wro ce,
Wnak, MMa U Mopa, NaMTHTH 13 NoBHjecTH. U3 CBUX, OHKX NpOKIETO
npoTeknux AaHa u3a Hac. Cjehara Koja Cy BaxkHa 3a werosatd. Ja
Ce JABHO WCMpHYaHe NpHYe NPEeHOCe HapaLLTajy KOjU HEMA UCTH KO
MEMOPHj€, Ka0 MU, JbyH Y CPEAH0j, 3peN0j  N00AMAKNO0]j A0DM. (...)

)
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HoBH 3AHOC 3A CHOBE

Cjehawa o Anekcu, cjeharwa AnekcuHa, u3MWlLbEHA cjehatba Ha
Kpnexy, hoposuha, Upranckor, Ocmana hukuha, Jyunha —marujom
TomalueBor TexcTa Cy OBAje NPETBOPEHA Y HETOBE CHOBE. BjewwTo dun-
TPYpaHa Kpo3 Npu3My cajalimer (He)nodymweHor yosjeka. On kopu-
CTH 3@ CBAKOT 4naHa ApyLTBEHE 3ajefHuLe. Off KOPUCTH Y MEHTATHOM
nornegy, 3a Hac WTo AaHac x1BuMo y Mocrtapy. [la brucmo cnosnanu
KOje M KakBo To cjehatbe MOKe DUTH Njeuerbe 3a KONEKTUBHY CBH)ECT.

A Koje kao Tewka paHa donu. Ma wro Ham dyae Aparo o Tora wWTo
BHAMMO M 4yjemMO Aa HaC DONK CBE BULLE, M HAJA/LE UK Aa CE, jOLL
YBHjEK Ha Bpujeme, u3nujeunmo? OBa npeacTasa paha HEKH HOBM
3aHOC 3@ CHOBE JbyACKE W NOTPedy Aa 0xkKBE KpO3 KynTypy cjehatba.
(...) Kyntypa cjeharwa Koja ce 0baukyje 0BOM NpeAcTaBOM Morna
01 DKTH yraoHW KameH Temesbaly HeKMX HOBMX HadaxHyha W cTBapa-
NaykKX NOAYXBATA KOJW HAC MU3LMAKY U3HAZ NPOCjEKA U MPOBHHLMJE.

MMPEACTABA 3A MAIAZIE U CTAPE

Heka wudpa, y3BUILEH 3HAMEH, OATOHETKA Haf)eHa y CTBAapanaukoj
paa1oHuuM, npBo Mapka Tomalua, a OHAa M CBMX aKTepa 0Be dpu-
JbaHTHE NpeacTaBe.

Heka umnjenu [paj np1ya Kako, eTo, MMamo cjajHy npeactasy. [lodpo
PEXUPaHY, 3aHUMJbHBY, jaKy, Ca HHTEH3UBHUM BPEMEHCKHM THjEKOM

y Op3uMm, anv NOrMYHKAM CMjeHama NoBe3aHKX Kaaposa. lMpeacrasy
kakBe 0faBHO He dujawe y Moctapy. 3a mnaje v 3a ctape. 3a cse
OHe W0 /byde 1 Bone. [la jow Buwwe Bone M byde. MNa yak v 3a oHe
LTO He /byDe u He Bone.

Huwo 'Bo3auh (Bljesak.info, 31. oktodap 2022)

Mut o Anekcy LLIAHTURY WK CTYAH)A O CMPTH U MPOKJIETCTBY

Bjepyjem aa he npeactaa Hoh ¢ Anekcom bapem JoHekne npo-
MUJEHHUTH CTEPEOTHMHY W jJEAHOAMMEH3UOHANHY CIMKY O Anekcu
LLlanTrhy, KOjW CNOBM KAO jefaH Of HAjNO3HATHjUX NPECTaBHUKA
HOBHj€ NHpHKe y buX.

Tko je Anekca LLIaHTWh, NjeCHHK YMjW Cy CTUXOBHM W3 HErOBE NOMY-
napxe danane Emuna, koja je Hactana cap seh ganeke 1903. roguxe,
3aBpLUMIK, NPETNOCTaB/bAM, y BEAMHW CPEAHOLIKONCKHX CMOMEHApA
W3 BPEMEHA Kaj je TO DHO HEW30CTAaBHW MO pWTyana Ofpactarba’
Ykpatko, Anekca LanTuh, pohen y Moctapy 1868. roauue, raje je
nposeo Hajeehu AWO XMBOTA, raje je 1 ympo 1924. y nodu op 55 ro-
AvHa. Ofpacrao je y Cpnckoj, TProBaukoj ODUTELH KOja HHjE MMana
pa3yMHjeBatba 3a HEroB MjECHUYKH TaNeHT. Ha HeroB mjecHUUKM pa-
3B0j HajsuLe Cy ytjeuanu Bojucnas Mnuh v JosaH JosaHosrh 3maj,
a 0 CTPAHMX MjeCHUKA XajHPUX XajHE, UMje je CTUXOBE M NPEBOAHO
C kemaukor. Htberose HajpaxHuje njecme Hactane cy usmehy 1905. u
1910. roguHe, y Bpujeme DYpHUX APYLWITBEHKX NPOMjeHa y bocHu v
XepLEroBHHH, y BPHjEME Kaj 3eM/ba, KOja je ABafeceTak rofuHa pa-
HHj€ H3ULLNA M3 NEPHO/A BULLECTO/LETHE OCMAHCKE YNpaBe, XBaTa Ko-
paK 3a 3anafH1M CBHJETOM.

[LlanTvheBa noesuja NyHa je CHaXHWX EMOUM)A, Y KOjOj je BH/bHB
JaK yTjeuaj CeBAANMHKM, TPAAHLMOHANHKX DOCAHCKOXEPLIErOBaYKHMX
mbybaBHKX njecama. LLIaHTHh je y TOM CMUCTY KOPHUCTHO W KapakTe-

PUCTHYHH jE3HK.

(...) Mpeacrasa je paheHa ¢ MUHUMANMCTHUKOM CLeHOrpadujom,
KOja j€ HaJlOMJELLTEHA YINAaBHOM 3BYYHHM KyNHCaMa, @ NOCEDHO je
yNEeYyaT/bMBa CLEHA FAj€ CE HA CTMYAH HAYWH A0YapaBa ynasak Bia-
Ka y CTaHuUy.



Hoh ¢ Anexcom 3anoudte nomano ysHemupyjyhom, ,bytypuctuy-
KOM CLEHOM" KOja je KapaKTEPHUCTMYHA 3a AaHawwW Moctap, y
Kojem ckakay ca CTapor MocTa TpaH HOBaL, 04 TYPHCTa Aa OH 3a-
y3BpaT ckouko y Hepersy, LITO je jeaHa pyxHa CleHa Koja ce, Bje-
pYjeM, ypexe y cjehame cBakoMe TKO Kao TypUCT nocjetH MocTap.
OBa Cu€eHa (PYHKLMOHMPA HA BHLLE HAYMHA, MOHAJNPHJE KA0 AEKOH-
CTPYKLHMja jOLU jeJHOT MOCTAPCKOT MHTA, LUTO j€ W U3paBHA NOBE3HH-
ua ca Lantuhem, oaHOCHO € HaHaNHOM CIMKOM KaKBa je CTBOpPEHa
OKO HEera, 0AHOCHO Np1Ka3 MocTapa NpeKo Herosa ABa HajBHAbH-
Buja cumbona: Crapora mocta 1 Anekce LLlantuha.

Cpeauwma np1ya npeacrase je pacnag LLantuhese obutemn, npu
YEMY je K/by4Hy ya0ry 0Aurpana mMajuuHa ,knetsa”, Wwro je cTeap-
HW drorpadpcku nopatak, a Besad je y3 Lantuhesy Besy ¢ AHKOM
Tomnuxosuh. HaBogHo je Mapa Lantuh, AnekcuHa majka, pasap-
JbEHWX TPYLM 3aknena Anekcy ,MajuyMHum mavjekom” na pa3sprxe
BE3y C jeAHOM ,NaTMHKOM" (KaTONKHMHOM). YNPaBo Cy 3a 0Baj AeTab
BE3aHM BPXYHLM oBe npe/cTase. Ty je Hajnpuje AnekcuH Aujanor ¢
moctapckum nucuem Ocmanom hukuhem (Pobept MNexap), koju je
u3djerao AnexkcuHy cyabuHy OXEHWBLUIM AjeBOjKy W3 ,Tyher nneme-
Ha". (Aukuh je Ha Ty Temy Hanucao njecmy ,haypko (kaypka, Ty-
fHuHKa, on.a.) Muna”, npema Kojoj je HacTana MCTOMMEHA CEeBAANMH-
ka Kojy je, mehy octanum, u3soamo u LLlaban bajpamosuh.) 3atum
CLEHA y KOjoj ce Anekca npenupe C MPTBOM MajKOM, M Ha Kpajy,

LUTO je MO MOjemMy MULbEHY M BPXYHAL, Lujene npeacTaBe, MOHO-
nor Anekcute cectpe llepce o KneTBama, jefiaH HEBJEPOjATHO Cy-
reCTMBHO W3BEJEH KPAEKHMjaHCKW CONMNOKBH] O MPOKNETCTBY Mane,
naTpujapxanHe CpeauHe Koja MOXe MOCAYAKHMTH W Kao napajgurma
OHZalLMeE, aNK U aHaltbe bocHe u XepuerosuHe.

(...) Tpeba cnomenyt u ,soundtrack” npeacrase. YrnasHom ce
pagu 0 yrnasdmenum Llantuhesum cTxoBWUMa, M duna du npasa
LUTETA a OH HE 3aKMBM M MUMO npesacTase. BehuHy njecama u3soau
theromeHanHu Bragumup Muhkosrh, Moctapcki kunap, ckap u
rpacpuuap, ocoda HesjepojaTHO CyrecTHBHa rnaca, koju seh suwe
04 jefHor aeceTbeha UCTpaxyje nokanHy rnasdeHy dawTuny.

(...) Hajseha BpujesHocT oBe npenctase, dapem W3 Moje, ,HEMO-
CTapCKe NepcneKkTUBe”, CacToju CE y TOME LUTO je OHA YjeAHO W Heka
BPCTa CTyAHje O CMPTH W NPOKAETCTBY. Mucium aa b1 ynpaso 0Ba)
AeTab Tpedao OUTH KPYHCKM aprymMeHT 300r yera oBa NpeaCcTaBe He
CMHje OCTaTW CamO 0KaJHA MOCTApCKa MpHYa, jep Cam YBjepeH
fa he nogjesHako 20dpo oBy NpeacTaBy CXBAaTMTH W TNefaTe/bH Y
3arpedy unu beorpagay, jep je mut 0 Anekcu LLanTuhy, oHaj Bpiak
niefeHor dpujera, noAjeAHako BuybB 1 3 MocTapa v 0Ba ABa cro-
MeHyTa rPaja, HeKa BPCTa 3ajeAHHYKOT HCKYCTBA, HA HAEHTHYAH Ha-
YMH Ha KOjH Cy TO W njecme Emuna v Lo e Hema.

Jocun Mnakuh (Ekspress, 10. HoBemdap 2022)

WRITER

MARrko Tomas (LjusLjaNA, 1978)

He published eleven poetry collections and two books of essays, as well as a
play, a novel, and a non-fiction book. He writes newspaper texts and essays
for Lupiga.com, the Maribor daily Vecer, Zurnal.info, Newipe.net, and occasion-
ally for other regional media. He collaborated with Glas Istra, Feral Tribune,
and BH Dani. According to the motifs of his poetry, CNT Mostar staged the
award-winning play Nest by director Marina Petkovi¢ Liker. In the new pro-
duction of the cult play Balkan Spy at the National Theater Belgrade, the
character of Jakovljevic is partially based on his character, while his poetry is
used in the play. He lived and worked in Ljubljana, Sombor, Sarajevo, Split,
and Zagreb. He is currently living in Zagreb and Mostar.



DIRECTOR

Ivica BuLjan (SiN), 1965)

Graduated in French Language and Comparative Literature from the
University of Zagreb. He worked as a theatre critic. His theatre direct-
ing career began in 1995 when he staged Pascal Quignard's The Name on
the Tip of the Tongue in Ljubljana. He staged productions based on texts
by Tsvetaeva, Pasolini, Miiller, Walser, Jelinek, Krleza, Guibert, and Kis,
as well as contemporary authors like Sovagovi¢, Sajko, Mesari¢, Ugresic,
Karakas, Savicevié-lvancevi¢, Vojnovi¢, and Stivici¢. He has directed in
Slovenia, the USA, Germany, France, Italy, Hungary, Portugal, Belgium,
Russia, Montenegro, Ivory Coast, and Serbia.

He was the director of Drama at the Croatian National Theatre of Split
from 1998 to 2001. He co-founded the Mini Theatre in Ljubljana and
the World Theatre Festival in Zagreb. He is a multiple-time winner of
the Borstnik Award, the Sterijino Pozorje Award, the Vjesnik Award, the
Dubravko Dujsin Award, the Branko Gavella Award, the Petar Breci¢
Award, the City of Havana Award, as well as the highest accolade of the
Republic of Slovenia in the field of art, the Presern Foundation Award
for performing arts. He is the holder of the Order of Arts and Letters
of the French Republic. He was the Director of Drama at the Croatian
National Theatre in Zagreb from 2014 to 2022.

REVIEWS

SANTIC HITTING YOU RIGHT IN THE FACE!

| do not know anything about immortality, but Aleksa’s step into the 21
century was made at HNK Mostar. And what a step! Reuniting with Aleksa
is more of a collision with ourselves than we ever believed it would be.

The opening of the new season at CNT Mostar is a spectacular four
de force, a brutal and clinically precise revival of Aleksa Santi¢ in the
21% century, and along the way, an incredibly effective plucking of
who Aleksa was from oblivion, which is far from what, according to his
prophecy, turned into the minds of his countrymen — the author of only
one Sevdah poem and three poems dedicated to Saint Sava.

Is 1T A SHOW? IS IT A CONCERT? IS IT AN ACROBATIC SPECTACLE?

(...) The play is a photo album with fragments from Aleksa’s life, an al-
bum that is masterfully set to music and brought to life by phenome-
nal acting. You have the impression that videos from the poet's life are
playing right there in front of your eyes, three-dimensionally, live, with
ubiquitous physical manifestations, as well as the smells offered by the
hall's appropriately fogged atmosphere. There was even incense.

But what fascinates me is the physical aspect of the play. Thus, in addi-
tion to the phenomenal music and excellent singing parts, the audience
is also delighted by the fact that the actors withstood the incredible
pace of changing roles and costumes on stage, all mass and even acro-
batic scenes, which will leave everyone who watches the show - poof!

Owp MAN, YOU ARE MORE THAN EMINA AND A STREET SIGN

At the same time, the essence of Aleksa Santi¢ was never forgotten in all
of this. Just the right amount of fantasizing, yet firmly tied to the facts
of his life. The essence of Santi¢, with his thousands of questions and
answers, the one that we so easily forget, taking Santi¢ as just the name
of one of our streets.

We can see his fascination with Mostar and Herzegovina, but also his
imprisonment here. His struggle with his family, especially his strict
mother from Herzegovina who swears at him using milk, his wanderings
through endless patriotic ecstasies, as well as equally fierce disappoint-
ments with people and ideals. His comfort in women who will not bring
comfort.

His relationships with those closest to him are shown phenomenally, and
his relationship with contemporaries like Duci¢ or somewhat younger
Crnjanski and Krleza is anthological and usable even today. And the
highlight of the play, which is set in the context of the dying poet, is
Jelena Kordi¢ Kuret's monologue, a superb piece of acting, which will
make even the hardest Herzegovinian heart question all lightly accepted
family barriers and bland beliefs that there is something more valuable
than the family harmony. The order of despair, the order of sadness, the
order of rapture, and dreams, the order of brutal descent into reality,
and the order of disappointment. It's all A Night with Aleksa.



TAKE IT WHILE IT'S STILL HOT AND NOT ON SALE

Although our performances and, in general, artistic creations, are often
looked down upon, as if the people who are responsible for them are just
doing busy work, this performance is something completely different.
A performance that hits you right in the face. Right between the eyes.
A show that takes off. A performance that haunts you, as the common
people in Herzegovina would know to say. A performance that will make
you dust off the dust from the back shelf of your library where you keep
Aleksa's books. A performance that will make you dust off Mostar, which
you pushed deep into the abyss of repressed memories. And you question
again the place you are in and the people you are with. And yourself with
whom you are in all this. A show you simply have to see. And you will get
your version of the feeling | experienced a long time ago, which | was al-
most sure would never happen again - the one when sometimes cold and
sometimes hot tingles run down your spine. And raised to a level above.

Boris Cerkut (Bljesak.info, 28 October 2022)

A NIGHT WITH ALEKSA: A NIGHT WHEN DREAMS ARE BORN AND WHEN
THEY DIE

(...)  would like to find someone who will refute the claim that this is a
“SPECIAL CASE" in our town of Mostar.

Come on, tell me that this is not a special case, | would like to know why?

Let the whole city be one, all as one, I would like us to agree that thisis—IT.
A salvation formula for an exit that leads to the future. Finally! We got a
famous formula in the form of theatrical magic. Messages from the scene,
when we read them, open doors to forgetting what we do not need to re-
member. With the recommendation that, nevertheless, something must be
remembered from history. From everyone, those damned past days behind
us. Memories that are important to cherish. That the stories told a long
time ago are passed on to a generation that does not have the same mem-
ory code as us, people in the middle, middle-aged, and elderly. (...)

THE NEW ENTHUSIASM FOR THE DREAMS

Memories of Aleksa, memories by Aleksa, fictional memories by Krleza,
Corovié, Crnjanski, Osman Diki¢, Ducic - by the magic of Tomas's text, they
are all here transformed into his dreams. Skillfully filtered through the
prism of the current (non)rebellious man. Useful for every member of the
community. Mentally useful for us who live in Mostar today. For us to know
what kind of memory can be healing for the collective consciousness.

And that memory hurts like a severe wound. So what makes us happy —
seeing and hearing that we are hurting more and more, or getting cured
in time? This play gives birth to a new passion for human dreams and the
need to revive them through the culture of memory. (...) The culture of
memory that is shaped by this performance could be the cornerstone of
some new inspirations and creative endeavors that elevate us above the
average and provincial.

A SHOW FOR THE YOUNG AND THE OLD

A code, a sublime sign, a puzzle found in the creative workshop of
Marko Tomas and all the actors of this brilliant play.

Let the whole city talk about how, well, we have a great show. Well-
directed, interesting, and strong, with an intense time course in fast
but logical shifts of connected scenes. A performance that has not been
seen in Mostar for a long time. For the young and the old. For all those
who kiss and love. To love and kiss even more. And even for those who
do not kiss and do not love.

Nino Gvozdi¢ (Bljesak.info, 31 October 2022)



JOCUN KO3APAL

TEHA - KPOHWKA PACMNAJA JEQHE
JbENOTE

PAICKO APAMCKO KA3SAJTHWTE ,FTABEJIA" 3ATPEB, TPAACKO
KA3AJIMWTE ,JO3A HBAKWUR" BHHKOBUH, JIYAEHC TEATAP,
LEHTAP 3A LJENIOXWUBOTHO YUYEHE H KY/ITYPY BJEJIOBAP U
MPAJCKO KA3SAJIMIUTE MOMETA (XpBatcka)

MOHEQE/BbAK, 29. MAJ

JOSIP KOZARAC

TENA-CHRONICLE OF ABEAUTY RUINED

GAVELLA DRAMA THEATRE ZAGREB, CIVIC THEATRE

“JOZA IVAKIC" IN VINKOVCI, LUDENS THEATRE CENTER FOR
LIFELONG EDUCATION AND CULTURE BJELOVAR,

POZEGA CITY THEATER (Croatia)

MONDAY, 29™ MAY
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Pexuja v apantaumja: JPAXKEH OEPEHYHMHA
Jpamarusauuja: BOPHC/IAB BY)YHUR

CueHorpaduja: MAPUTA ROMNO, JPAXKEH OEPEHYHHA
Kocrumorpadkumwa: MAPUTA ROMNO

Aytop my3uke: UTOP BAJIEPH

CapapgHuua 3a cueHckd nokpet: MAJA XYBEP

Nu3aju ceetna: 31PABKO CTOJIHHK

AcuctenTkume koctumorpadkumwe: EMHU/IHJA LLYLIKOBHR,
TEHA NMWIHR

Ynore

Tena: MATEA MAPYUIUR

Jepko MNaenetuh (otau) Japocnas: ®UIUIN LLUOBATOBUR
bepanek Jleon: HBAH IPYHR

Jynrman Hophe: JABOP CBEJPYXHh

Uuranun: BEJPAH JAKHUR

Jo3a Matujesuh: BTAJUMHP AHPHR

HBkKa, werosa xeHa: CEJIEHA AHJIPUR

Mapywka, hophesa xena: MAPTHHA CT)ENAHOBHR
Crapa ratapa: APETA hYPKOBHR

Tpu xene: APETA RYPKOBHR, CEJIEHA AHJPHR,
30PKO BATHR

Kpumap: UBULIA TY4YHR

Jlakej: 30PKO BATHR

lMpeacrasa Tpaje 1 cat u 30 MuHyTa

Direction and adaptation: DRAZEN FERENCINA
Dramatization: BORISLAVVU}CIC

Set design: MARITA COPO and DRAZEN FERENCINA
Costume design: MARITA COPO

Music: IGOR VALERI

Cooperation in stage movement: MAJA HUBER

Light design: ZDRAVKO STOLNIK

Costume design assistants: EMILIJA SUSKovIC

and TENA PILIC

Cast

Tena: MATEA MARUSIC ) ,
Jerko Pavletic (father) Jaroslav: FILIP SOVAGOVIC
Beranek Leon: IVAN GRCIC

Jungman Dorde: DAVOR SVEDRUZIC

Dorde the Gypsy: VEDRAN DAKIC

Joza Matijevi¢: VLADIMIR ANDRIC

Ivka, his wife: SELENA ANDRIC ]
Maruska Dorde’s wife: MARTINA STJEPANOVIC
old fortuneteller: ARETA CURKOVIC )
Three women: ARETA CURKOVIC, SELENA ANDRIC,
ZORKO BAGIC -

Bartender: IVICA LUCIC

Lackey: ZORKO BAGIC

The play is 1 hour and 30 minutes long



Jocun Ko3apau (1858-1906)

Cryauje wymapcTsa 3aspuvo je 1879.
y beuy. Y kimxesHoCTH Ce jaBHo 1875.
necMom 3muja 'y Xpeaiickoj nuiu.
HberoBux ocamaecetak necama, y Ko-
juma npeenanasajy /bybaBHM MOTHBH

L
.4
W MECHMHMCTMYHA aTtmocdepa, HHCY

OCTaBMNE 3HAYaJHUjU TPAr Y KHHKEB- _‘ﬁ

HOCTH. CIMYHO j€ W C LPaMCKUM TEKCTOBMMA, KOJE je, Kao 3asbydibe-
HMK y MO30pMLLTE, HAaNMKMCAO jow Kao beukw CTyaeHT. Ko3apuese npose
YBENMKO HafMNA3€e HErOBO NECHUYKO W MNAJANAYK0 APAMCKO AENO.
Poman c Tesom Mpiwgu kaauimanu (Buenauy, 1889) Tematnsyje ekoHOM-
CKE W couMjanHe npobneme CNaBOHCKOT Cena. Y KOHTEKCTY XpBATCKOT
peanu3ma 3HauajaH je 30or yofera HOBOT TEMATCKOT CHCTEMA Y NpH-
MOBEAAYKE NPOCTOPE. Jaka HALMOHANHO-NPOCBETHTE/LCKA TEHAEHLM]A
M3paXEHA j€ W Y HEJOBPLIEHOM pPOMaHy Musu kauuimany. Y pomaHy
Mehy csujemnom u wmurom (1891), yMETHHUKKH MHOTO Cladujem of
ayTOPOBOT POMAHECKHOT MPBEHLA, NPUMOBEAAY j€ 3a0KYM/bEH KPHUTH-
KOM YHHOBHMYKOT anapata y Kojem Ce Kapujepa rpagu nocaywHouuhy
W AeHyHUMpamem. Ko3apal je nog ApyLTBEHHM NPUTHCKOM BHO npu-
CHbEH 1a NPOMEHH KPaj POMaHa W OMTHO ydnaxu KpuTHUHOCT. Tek je
1950. kpaj pomaHa, npema Ko3apyeBoj KOHLENLHMjH, PEKOHCTPYMCAO0
E. Wramnap. Jok je y poMaHAMa MCK/bY4HBO OMO IaCHOTOBOPHHMK
CNABOHCKOT PErMOHaNM3mMa, y Kpahum nposHum chopmama owao je
[0 M3paxaja Ko3apues npunosesayku TaneHar. Kpatke npose, nuca-
He nog jakum ytuuajem K. C. Typreresa, HajooTepaHuju Cy Seo ayTo-
POBOT KibHXEBHOT paja. Y wuma ce oceha narad npenas Kosapuesor
peanu3ma y Hagonasehu mogepHu3am. HoBeIMCTHUKM TaneHaT npe-
MO3HAT/LKB je M Y MoueTHUUKMM [Tpuuama gjega Huke (Iyuxe Hogu-
He,1877-79). UctakHyTo mecto y Ko3apueBoM HOBENHCTHUKOM pajy
npunaga Temu nenote pogHor Kpajonuka (Crasoucka wyma, Buenau,
1888), a Mely Hajycnenuje ctpaHuue ydpajajy ce TEKCTOBH BE3aHH 3a
nocneauue pacnaja natpujapxanHor mopana (bucep-Kaia, Buenau,
1887; Tena, 1894) v nocneauue dpaune Hesepe (JoHa Hnec, Buenau,

1890; Tpu nydasu, 1894; Mupa Kogonuhesa, 1895; Oupasa, 1899).
BehnHa HeroBux jyHakuba Npunaja Hajbose OMMCaHWM HEHCKUM
NIMKOBHMaA Yy XpBATCKOj Npo3u XIX Beka.

PEAHUTE/b

Knacuk XpBaTcKe KHHMEBHOCTH KPHTHUKM CE 0DpylLaBa Ha OHO Y
YEMy MPEno3Haje AECTPYMpame TPAAHLMOHAIHHUX BPHJEAHOCTH, HO
WCTOAODHO J€ CBJECTaH KaKo DE3rNacHH KEHCKH TMKOBH M3HWKIH W3
KOHLNTa natp1japxata Tpedajy yCTynuTH MjecTo XKeHaMa Koje 0any-
4yjy W ajenyjy. TeHa Tako cBoj ocjehaj cnoboae Bepdanusupa yckau-
KOM: ,..Ja CaM ja; CBE LUTO j& Ha MEHH, Moje je!”, uuja jexa 0A3Bata
W aaHac. Mputom Ko3zapau H1je TONMKO YCPEAOTOUEH Ha MEHTAIIUTET,
KOMMKO HA KOHKPETHY EKOHOMCKY M ApYLUTBEHY CHTYaLHjy — pacnasa-
HE CEOCKMX 3apyra M CUHE EKCNI0aTaLMje TOKANHKX LWyMa O CTpa-
He boraTux cTpaHaua... [MaBHM MK CTOra CE MOXE YMTATH M Kao Me-
Tacopa 3a CnasoHwjy, 33 ,pacKoLL KOja CE HELTEAMMHLE pacuna“, na
CMO Mpe, AJeNoM COCODHUM OTBOPHTH NPOCTOP 3@ Pa3HONMKE NPH-
cTyne v pacnpase. Y Apamatu3auuju bopucnasa Byjurha, Kosapues
MPO3HK TEKCT NOCTA0 je MYHKOPBHOM APAMOM, Tje CE NMPHUNOBHjELHH
NpeanoKak KOPUCTH Kao TEME/b 3@ HOBM ayTOPCKH MaTepujan Koju
PEANNCTHYHE, AWjaNoWKe NPU30PE CMaja C ETHONOLKAM NPUCTYNOM,
npu uyemy ocjehaj ApeBHON, TOTOBO MMTCKOT HaTana Menoapamarny-
HOCT TekcTa Hactanor notkpaj 19. cr. Enementv kopeogpame, 300p-
CKOT MHOTOINacja, COLMjanHOr eKCNpeCHor13ma, Byjurhesy Teny Tako
04BOJE Y CNeuMdHYaH ApamMCk{ PerucTap, SMHAMHUYHO NOHYHeH Ha
Wrpy MyMLMMa U PEJaTesby...

JIPAXEH OEPEHUHHA (3ArPEB, 1967)

CTynnpao je KoMNapaTHBHY KbHMKEB-
HOCT 1 rno3odujy Ha Ouno3odckom
dakynTety, a AMNAOMMPAO je N030pH-
WWHY PEXHjy Ha AKaZEMHMJH LpamCKe
ymetHoctH y 3arpedy. Pexwupao je
BMLLE 0f CTO NpejcTaBa y XpBatcKoj,
CnoseH1ju 1 bocHM U XepueroBuHH.
lopjeaHako Ha CUEHy MOCTaB/ba TekCToBe knacuunux (Lexcnmp,
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Monujep, Yexos, [orom...), Kao U CaBpEMEHHX, HEPETKO XPBATCKMX,
Apamckux aytopa (3ajeu, boko, Muxanosuh, Matnwuh, LWnuwuh...).
3a cBoje npeAcTaBe JOOMO je H13 Harpaja, Mehy Kojuma Ce UCTHUY
Harpasa xpBaTckor mymHLuTa 3a HajdObY pexujy U Hajooby Npea-
ctaBy bpax u3 pauyra AHtoHa [1aBnosrya Yexosa, CaTMpuuKor Kasa-
nuwra Kepemnyx (2007.) Harpaaa xpBaTckor myMHLUTa 3a Hajoosby
pexujy npeacrase Mukenanheno byonapomiu Mupocnasa Kpnese,
y npoaykuuju Kasanvwra nyraka 3agap (2011.) te Harpagy xp-
BATCKOT MyMHLWITA 3a Hajbomy npeacrasy 260 gawa XHK Ocujex
(2015). buo je ymetHruku aupexTop lpaackor kasanuwra ,30pHH
AOM" y KapnoBLy, U YMETHHYKK CaBETHUK W peauTed Y Kasanuwry
BuposuTHua, a TpeHyTHO je aupekTop Ipasckor ApamcKor Kasanu-
wra ,lasena”y 3arpedy.

KPUTHKA

E®EKTHA CIMKA JABHOT 10BA

(...) ®epeHurHa je ajanTauujy BWHKOBauke Tewe ypaguo no
Ko3apueBy pomaHy wWTO ra je cBojesodHo 3a ocjeukd XHK gpama-
TM31pao bopucnas Byjuunh, koju je peanvcTMuHe Npu3ope Npoxeo
MPAYHOM CHMMDONIMKOM M MjECTUMHLE 3M10CTYTHOM anoKanunTHy-
Hom DajkoBuTOWhY. YHYTap Te anokanunTuuHe Dajke, MCMyeHe
APXETUNCKMM HAarOHWMa 1 MCKOHCKOM CHAarOM CaMOYHHLUTEHA, Tpa-
J& XHMBOT CTABOHCKHMX JbyAH M /benoTuue TeHe, Koja je CBOjeBPCHA
NpeABOAHULA WM CMMDON pacTakama NaTpujapxajHe 3ajefHuue Te
ocnobahata XeHe 04 natpujapxata.

Y aduwu npeacrase ®OepeHunHa nuwe a TeHa ,Huje JULWEHA
cybBep3uBHOCTH" W fa ce Ko3apal ,KpUTHYKK 0DpYLLABa Ha OHO
Yemy Npeno3Haje AeCTpyuparbe TPaSHULMOHANHHX BPHjESHOCTH" Te
fa ,0€3r1acHM EHCKM TMKOBH U3HHKIM W3 KOHLENTa naTpujapxata
Tpedajy yCTynuTH MJECTO KEeHaMa Koje oayuyjy v ajenyjy”. A wro
Tena ,Bepbanu3npa yCKIMKOM: ‘ja cam ja: CBE LITO je Ha MEHW MOje
jel’, uvja jeka oA3Bama W gaHac”.

Konvko 043Batba Yy MOTPOLUAYKOM, KOH3YMEPHCTHUKOM CBJETOHA30-
Py, KpYUMjalHO je MUTake Ha Koje MpeacTaBa Hyau Mano OAroBOpa.
BjepojaTHo M cTora jep ecejuct GepeHurHa NpUTOM HamjepHo 3abopa-

B/ba Ja CaJpHkaj pOMaHcHpaHe TeHHHe ApamMe HUje Camo HE3MHO TH-
JENO, Ha YeMy NPeACTaBa MH3MCTMPA, HETO W CBE OHO LUTO je TO THjeno
yNperHyno y GyHKLMjy 0Tnopa natpujapxaty v rpasy MUT NOdyHEHHLE.
(...) DepeHyrHa nuLe Aa ce ,HACNOBHH IUK MOMKE YMTATH 1 Kao Me-
Tadopa 3a CnaBoHujy, 3a ‘packoLl Koja Ce HewTeauMHLE pacuna™.
Ho Ta naBHa unmeHHLa, 1 JaHac y CnaBoHWjM U XpBATCKO) OUMTA, Y
MpeSCTaBy je 3aHeMapeHa. AZanTaTopoBa YCPEAOTOUEHOCT Ha TeHy,
KOjy J& Harnacuo W NoaHacnoBoM Kpowuuka pacnada jeoHe sve-
nome, OHemoryhuna je, v pefaTe/bCkum pjellewrma, Aa npeacTa-
Ba HE 3a3BOHM K0 CYBPEMEHA M CNIAaBOHCKA PEATMCTHYHA eneruja.
Mpumjepuue, TennH otay Jepko — Ounun Losarosuh — THjekom
NpeACTaBe He MPOrOBOPH HU PHjeUH. YMJECTO pHjeun CBUpa Tam-
Dypuuy, K0ja, UCTHHA, KaTKaj 3a3BY4YH TYXHO W 310CNYTHO, alK HE
W3pasu CaB ApamaTHyHK CaApKaj HEM3roBopeHux pujeun. Ocoduto
ocjehaje kaaa ce TeHa pa3bonu v otal, y pomaty W Byjurhesoj apa-
MaTH3aumjM, HYOM CBE 3a HE3WHO O34paBbewe. Kaga nokasyje aa
“Ma ocjehaje Koje My pacMmHOCT yckpahyje, a OKpyxje Hujeve.

O& okpyTHOr peanuteta OepeHYKHY je BULIE 3aHUMAN0 HCKOHCKO,
OHO LUTO HE YHHMLITABA EKOHOMCKA CHTyauuja, WwTo je Kosapay ano-
CTPOMPA0 KA0 HEMPONA3HO. 3aHWMana ra je TeH1Ha /benoTa U the-
3UHO TjeNIeCHO H300NMYERE, KOje, HAKOH CBHX JbyDaBHMX Dpogono-
Ma W nocpHyha Ha Kpajy npeAcTaBe, y TPEHYTKY Kada Ce HakoH paTa
rnojasy NpBH JbydaBHUK bapaHek, OXHUBK CBOJEBPCHY KaTap3y. Tum
YMHOM KPOHUKA paciiaga jegHe jveiioilie YCKPCaBa Kao UCKYCTBO
Ca CPETHUM 3aBPLIETKOM.




[la bu 1o pepatemcku anoctpodurpao, GepeHyurHa ce KOPUCTH 3Ha-
KOBHMM TEATPOM, KOPEOAPAMOM, 300PCKHUM HanjeBuMa... ,KeHe cy
4ac CNpOBOAHA MOBOPKA, YaC €POTHYHO KOJO, Yac 0AMOP PaTHM-
ka", Nuwe y jefHoj o4 AMAackanuja y Byjunhesoj apamatusauujm,
KOjy peaaTtess OTjenoB/byje M Haporpahyje npu3opuma pypanHe ex-
cnpecuje. [pumjepuLe 0BIHYHO CE KOPHCTHO CTabnuma nocjeyere
XpacToBe WyME W XKyTUM DyHaeBama — cueHorpaduja pefatesna u
Mapute hono, yjeaHo KocTUMorpadkume — Koje He camo edexT-
HO J04YapaBajy NPOM3BOJE CIABOHCKE 3EMJbE, HEFO FyMe MPTBALA
W AHjeTe Y KonujeBuH. Y JOjMbMBOM W €(DEKTHOM HU3aty NpU30pa
KOjW C€ MjECTUMHLE YMHE HECTBAPHUMA TEHMHA Apama HUje Camo
HE3MHO MOTOHYhE Ha AMBOTHO W /byDAaBHO JHO HETO j& EKONOLKA
Apama v Jpama CyBPEMEHOCTH, koja cebe He BMAM jep je 3aciuje-
n/beHa (haTyMOM CaMOYHHLLTEHA.

YHaTOY eCEJUCTUUKMM 3aCHjELIAMMA Y TKMBO APAMCKE padke, Npea-
CTaBa (yHKLMOHMPA KAO0 BW3yanHO eeKTHa CIMKa AaBHOra Joda
KOje Mnak pacTeapa v npegoyasa dutHe gujenose Kosapuesa poma-
Ha. Y Be3WHOJ pean1sauujy pesates ce BEOMa YCMJELHO KOPUCTHO
Beh CNOMEHYTOM cLeHOrpadHjom U KOCTHMMMA, T1a3doM yrorogu-
Wwher cypagH1ka Uropa Banepuja, 0coduto fojmsHBOM Kopeorpa-
tujom 1 cueHckum nokpetom Maje Xydep. M HapaBHo rymumma.

H3HUMHY M3BOPHOCT M CHary CABOHCKOT MEHTAMTETA MOHYAMO je
KEHCKH A1o aHcambna. Mapywka y u3sesdu Maptuue Crjenanosuh,
Crapa ratapa y untepnpetaumju Apete hypkosuh, Cenena Angpuh
kao MBka 1 aakako Marea Mapywwh, koja je yHyTapte TeH1He nomo-
BE JKMBJENa Cy3APKAHO M NMOTMYHO NpeaaHa aTyMy CaMOYHHLLTERA.

Anapwja Tywuh (Bujenau, 13. janyap 2022)

Ko3APYEBA TeHa: MHOTO CJAJHHX TAYMALA WU MOHAJBO/bA PEHJA
JPAXEHA DEPEHYHHE

Texa HWije Haj3aXBaHUjK TEKCT 33 ApAaMaTH3aLUMjy: MHOTO je TMKOBA
He Daw y3DyabuBe HYTPUHE, JEAHO3HAYHO MOTHBHUPAHHX. TOKOJHH
nucay bopucnas Byjurh apamatusupao jy je noyeTkom aesenece-
THX, CAQUMHUBLUM OJ He jefiaH, Ha30BUMO Ia TAKO, EKCTEH3WBAH CLie-
Hocmjen. [paxen OepeHyrHa Taj je CLueHoCjes ApacTHUHO CKpa-

THO W JECTUIMPAO 3YCHYTY Pajmy, KOjy j€ YYMHKOBMTO 0011KOBAO
Ha CLIEHH y CBEra Cat 1 non.

Pekao dux aa je nocpujeaq noHajooma MepeHurHIHA pexuja, jep
Ce M APaMaTypLK{ U PEXHMJCKM 0CT0D0AHO OKBUPA PEANHCTHYHOT
MpH1Ka31Bata, a ONET 33JPIKA0 HErOBY HA30YHOCT U KPEMPAO Npes-
CTaBy NaKO YMT/bMBY, @ OMET C AUCKPETHO YBEAEHUM €NEMEHTHMA
(aHTacTuke, rpotecke U marvje. OyHKLUMja THX €NEMEHATA jeCT Aa
UCTPaXYjy CKPUBEHE JKebe aKTepa U KONEKTMBHO HECBJECHO jefHE
jOLL HAnoNa NAEMEHCKE 3ajeAHHLE.

(...) ®epeHuunHa je, pakne, udjerao 3amke Kosapuesa HamagHor
peanu3ma v Kpempao CBHjeT Ha MBMLM COMHADYNHOT, apXeTUncku
YCHADEH.

(...) TeHy u3BpcHo urpa Matea Mapywuh, ynory cBakako He naky,
JEP j€ NaKo CKAM3HYTH Yy NPETJEpPUBARE WM KApUKATypy. TeHa Jby-
Dyje Ha CUEHM Ca YETMPH MYLLKApLa, WTO CE YHHW HAMOPHUM, HO
pexuja je CBakK Taj CYCPET YYMHMNA OWUCKPETHO HETMIMMYHKM, @
TyMHLA Wrpa ca CBakMM MAPTHEPOM ApYyraywje, WTo je camo no
cedu n3saHpeaHo. Matey Mapywuh kpacu HaTnpocjeyHa rymauka
WHTEJIMTEHLM]a M CBAKAKO j€ 0BA yNOra 3HauyajaH Kopak Yy Hbe3HHO)
KapHjepH.

Mnak, HajCHAXHKjW Jojam Ha cueHu jao je Ouaun Llosarosuh, y
yno3u be3 pujeun, TeHWHa oua. Y C1aBOHCKO] HOLLHbH, C TaMBypHLOMm,
OH KOMyHMLMPA 1 C TEHOM, U Ca CeNom, U ca TeHMHUM JbyDaBHULMMA
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0e3 rnaca, norneguma, npedupamem no xuuama, rmasdom jeasa uyj-
HOM a OneT NPOAOPHOM. MHOTMMA CTapHjUMa y NyDAULM YUHHUNO Ce
[ Buze werosa oua ®adujana Losarosuha. C pasnorom.

Bnagumup AHZpuh MCTO Tako Wrpa HajaxHyTto, Josy Matujesuha,
Te Aaje MJen NyK HEroBe HYTPHUHE, 04 KOMHUYHE MOHM3HOCTH 10 K-
HWuHe dpyTanHocTH. M3BanpeaHo je enepruyan [lasop Ceeapymuh
kao JyHrmaH hophe, a ayxoBuT je W uckpuyas Beapan Jakuh kao
LiuraHuH.

Ocoduto mu je aparo aa je MBaH lpunh, kao bepawek JleoH, Hano-
KOH 0DMO CTOXKEPHY YNOTY, KOjy je OAMIPao Cy3APAKAHO U NHjeno.
Martujesuhesy xeHy MBky c Becesem urpa CeneHa Auppuh, kao
cTapa ratapa AojmbHBea je Apeta hypkosuh.

Tomucnas Yagex (Jywapru nuci, 28. neuemdap 2021)

Jow Ha HEKOJ 0A NEKLKja WKONCKE NEKTHPE CBH Hayye KaKo je Tena
Jocuna Kosapua cHHOHMM 3a CnaBOHMJY, Kako He3MHa nponact
onucyje 5e3dpojHE HAUMHE HA KOjE CY KOjEKAKBH 3aBOjEBAYM ra3n-
N1 CNAaBOHCKY paBHuLy. Ho, TeHa — KpoHuKa paciiaga jegre sveioiie,
npeacrasa kojy cmo Ha Cuenu TpaBHO rnesand Kao KOnpoayKuujy
lasene, Kasanvwra Jo3e Wsakuha u3 Bunkosaua, JlyaeHc Teatpa,
Ipanckor kasanuwra lMoxera v LieHTpa 3@ LjeN0KMBOTHO YUYERE U
KynTypy y bjenosapy, unak je Hewro gpyro. [ljeno je 1o koje je no
moTHBMMa Ko3apuese npunosujeTke Hanucao bopucnas Byjunh, a
pexupao [ipaxen OepeHyrHa.

Y Tom HOBOM pjeny TeHa je Jobuna nomano ApyKUHjy, YBJETHO pe-
YEHO, MOZLEPHHJY, CBAKAKO OCBjelITEHHjy 0CODHOCT. OHa je 1 fambe
KEHA XPTBA, a/I1 J€ Y3 TO M KEHA MAHMMYNATOPHLA, OHA KOja CBOJOM
JEMOTOM M CBOJUM THJEIOM MOKYLIABA U3DOPHTH XHMBOT KOJU MUCTH
[a joj npunaga. [nacose cy Tako JODKAE W KEHE OKO HE, CEbAHKE,
LuraHke... na v OHa Koja je HaMjepHO, Y NOKyLIajy Aa BPaTH CBOra
MyXa, 3apa3v Doruwama v Tako joj 04y3me raBHO ,0pyxje” — e-
3WHO nuue. (...)

bojana Pagosuh (Beueprou nucim, 11. mapt 2022)

WRITER

Josip Kozarac (1858—1906).

Born in Vinkovci, Croatia. He studied forestry management in Vienna
and later served as a forestry official in Vinkovci. He wrote stories,
plays, and novels. In them, he showed great ability to portray Slavonian
peasants and expressed his displeasure over the decay of the Slavonian
economy and foreigners taking over Croatian national wealth. His most
well-known work is his novel, Mrtvi kapitali (1890).

DIRECTOR

DRAZEN FERENCINA (ZAGREB, 1967)

He studied comparative literature and philosophy at the Faculty of
Philosophy and graduated in theater directing from the Academy of
Dramatic Art in Zagreb. He directed more than a hundred plays in
Croatia, Slovenia, and Bosnia and Herzegovina. He directs the texts
of classical (Shakespeare, Moliere, Chekhov, Gogol, and others), as
well as contemporary, often Croatian, dramatic authors (Zajec, Boko,
Mihanovi¢, Matisi¢, and Spisi¢, among others). He received a number
of awards for his plays, among which the Croatian Actor's Award for
the best direction and the best play — The Marriage Proposal by Anton
Pavlovich Chekhov, Kerempuh Satirical Theater (2007) — the Croatian




Actor's Award for the best director, the play Michelangelo Buonarroti by
Miroslav Krleza, produced by the Zadar Puppet Theater (2011) and
the Croatian Actor's Award for the best play 260 Days by the Croatian
National Theater of Opera and Ballet Osijek (2015). He was the artistic
director of the City Theater “Zorin dom” in Karlovac and an artistic ad-
visor and director at the Virovitica Theater. He is now the director of the
City Drama Theater “Gavella” in Zagreb.

REVIEWS

AN EFFECTIVE PICTURE OF ANCIENT TIMES

(...) Ferencina adapted Tena based on Kozarac's novel — it was already
dramatized once in the past by Borislav Vujicic for the Osijek theatre —
who imbued the realistic scenes with dark symbolism and, in places, an
ominous apocalyptic fairy tale. Within that apocalyptic fairy tale, filled
with archetypal drives and the primal power of self-destruction, live the
Slavonian people and the beautiful Tena, who is a sort of leader and
symbol of the dissolution of the patriarchal community and the libera-
tion of women from the patriarchy.

In the bill, Ferenc¢ina writes that Tena "is not devoid of subversiveness”
and that Kozarac “criticizes what he recognizes as the destruction of
traditional values” and that “voiceless female characters born from the
concept of patriarchy should give way to women who decide and act”.

And what Tena “verbalizes with the exclamation: ‘l am me: everything
that is on me is mine!’, the echo of which still echoes today”.

How much it resonates in a consumerist, consumerist worldview is a
crucial question to which the play offers few answers. Probably also be-
cause the essayist Ferencina deliberately forgets that the content of the
novelized Tena's play is not only her body, which the play insists on but
also everything that body harnessed in the function of resistance to the
patriarchy and builds the myth of the rebel.

(...) Ferencina writes that “the title character can also be read as a met-
aphor for Slavonia, for ‘luxury that is lavishly wasted™. But that ancient
fact, still evident today in Slavonia and Croatia, is neglected in the play.
The adaptor's focus on Tena, which he emphasized with the subtitle
Chronicle of a Beauty Ruined, made it impossible, even with the director’s
decisions, for the play not to sound like a contemporary and Slavonic
realistic elegy. For example, Tena's father Jerko — portrayed by Filip
Sovagovi¢ — does not speak a word during the play. Instead of words,
he plays the tambourine, which, it is true, sometimes sounds sad and
ominous, but does not express all the dramatic content of the unspoken
words. Especially the feelings when Tena gets sick and the father, in the
novel and Vuji¢i¢'s dramatization, offers everything for her recovery.
When he shows that he has feelings that extravagance denies him, and
the environment refuses.



Ferencina was more interested in the primordial than the cruel reality, that
which is not destroyed by the economic situation, which Kozarac apostro-
phized as imperishable. He was interested in Tena's beauty and her physi-
cal distortion, which, after all the love shipwrecks and stumbles at the end
of the play, at the moment when the first lover Baranek appears after the
war, experiences a kind of catharsis. With that act, the chronicle of a beau-
ty ruined is resurrected as an experience with a happy ending.

Toapostrophize this as a director, Ferencina uses sign theater, choreo-dra-
ma, and choral chants... “Women are sometimes a funeral procession,
sometimes an erotic circle, sometimes a warrior's rest”, he writes in one
ies and expands with scenes of rural expressions. For example, he made
excellent use of cut-down oak forest trees and yellow pumpkins — the
set is designed by the director and Marita Copo, who is also a costume
designer —which not only effectively evoke the products of the Slavonic
land, but also play the role of a dead man and a child in a cradle. In an
impressive and effective sequence of scenes that seem unreal in places,
Tena's drama is not only her sinking to the bottom of life and love but an
environmental drama and a contemporary drama, which does not see
itself because it is blinded by the fate of self-destruction.

Despite the essayistic cuts into the fabric of the dramatic action, the
play functions as a visually effective picture of a bygone era, which nev-
ertheless dissolves and represents important parts of Kozarc's novel.
In its realization, the director made very successful use of the already
mentioned scenography and costumes, the music of his longtime col-
laborator Igor Valerij, and especially the impressive choreography and
stage movement of Maja Huber. And, of course, the actors.

The female part of the ensemble offered exceptional originality and
strength of the Slavonic mentality. Maruska, performed by Martina
Stjepanovi¢, the Old Fortuneteller by Areta Curkovi¢, Selena Andric as
Ivka, and, of course, Matea Marusi¢, who lived Tena's internal fractures
restrained and completely committed to the fate of self-destruction.

Andrija Tunji¢ (Vijenac, 13" January 2022)

KozAaRAc's Tena: MANY GREAT ACTORS AND THE BEST DIRECTION BY
DRAZEN FERENCINA

Tena is not the most auspicious text for dramatization: many charac-
ters are not very exciting and are uniquely motivated. The late writer
Borislav Vujci¢ dramatized it in the early 1990s, turning it into a sort-of
extensive scene sequence. Drazen Ferencina drastically shortened that
sequence and distilled the condensed plot, which he effectively shaped
on stage in just an hour and a half.

[ would say that Ferencina's direction is the best in the middle, because
both dramaturgically and directorially he freed himself from the frame-
work of realistic presentation, and yet kept his presence and created a
play that is easy to read, yet with discreetly introduced elements of fan-
tasy, grotesque and magic. The function of these elements is to explore
the hidden desires of the actors and the collective unconscious of a still
half-tribal community.




(...) Ferencina, therefore, avoided the pitfalls of Kozarac's aggressive re-
alism and created a world on the verge of somnambulism, anchored by
archetypal.

(...) Tena is excellently portrayed by Matea Marusic¢, a role certainly
not easy because it is easy to slip into exaggeration or caricature. Tena
makes love on stage with four men, which seems exhausting, but the
direction has made each meeting discreetly atypical, and the actress
plays with each partner differently, which is remarkable in itself. Matea
Marusi¢ has an above-average acting intelligence and this role is cer-
tainly a significant step in her career.

However, the strongest impression on the stage was given by Filip
Sovagovi¢, in the speechless role of Tena's father. In a Slavonic costume,
with a tambourine, he communicates with Tena, with the village, and

with Tena's lovers without voice, glances, plucking on the strings, and
music that is barely audible and yet piercing. Many older people in the
audience thought they saw his father Fabijan Sovagovi¢. With a reason.

Vladimir Andricisto portrays Joza Matijevi¢ with inspiration, and gives
a nice arc of his inner being, from comic humility to cynical brutali-
ty. Davor Svedruzic is exceptionally energetic as Jungman Dorde, and
Vedran Dakic is witty and sparkling as Dorde the Gypsy.

I am especially glad that Ivan Gr¢i¢, as Beranek Leon, finally got a piv-
otal role, which he played restrainedly and nicely. Matijevi¢'s wife Ivka
is happily portrayed by Selena Andri¢, and Areta Curkovi¢ is impressive
as the old fortuneteller.

Tomislav Cadez (Jutarnji list, 28" December 2021)



CTALLA MPAX

JIENA BUOA

IMEJANTHUILYE KOMEP / TEATRO CAPODISTRIA
(Cnosennja); CJIOBEHCKO CTAJIHO IMEJATHILIYE

TPCT (Utanwuja)
YETBPTAK, 1. JYH

STASA PRAH

BEAUTIFUL VIDA

GLEDALISCE KOPER - TEATRO CAPODISTRIA
(Slovenia), SLOVENE CIVIC THEATRE IN TRIESTE

(Italy)
THURSDAY, 15T JUNE
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Peauten, komno3sutop H cueHorpag: MAPJAH HERAK
Npamatypr: CTALLUA MPAX

Cuencku nokpet: KIEMEH JAHEX WY

Koctumorpad: JEJIEHA MPOKOBHR

Buaeo npoaykuuja: MAPUH TYKAHOBWR

Cuencku rosop: MAPTHH BPTAYHHK

[nzaju ceetna: MAPJAH HERAK, BUJ MPUHYHY, AMAP
®EPU30BHR

Acucrent pexuje: PEHATA BUAWY

Acucrent koctumorpada: CALLIA JPATALL

Ynore

ABbA JPHOBILLEK
POK MATEK
JAHHJEN MAJTAIAH
bJIAX MOMNOBCKH

Y npeactaBu ce KOpHcTe JenoBH TekctoBa [lecme o Jleioj Bugu
Opanua lpewepHa, /leida Buga Usana Llaukapa, /leida Buga

y axyuju Auapeja Posmana Pose, Pomeo u Jynuja Bunnjama
LLlekcnupa, Jox Hyan Monwjepa, Cuparo ge bepwepax Enmona
PocraHa, kao 1 Tekct necme , XpeneHewe" (DapaoHH) U cajta
Esujan BajTu. Takolje ce kopucte necme ,3Ham Aa npunagai
Hekome" (MBo Pobuh) u ,XBana T, Mama, xana" (Majaa Cene),
T€ CHUMUH Koje je Hanpasuna HACA.

Mpencrasa Tpaje 1 cat v 10 MuHyTa

Director, composer, set designer: MARJAN NECAK
Dramaturge: STASA PRAH

Stage movement: KLEMEN JANEZIC

Costume designer: JELENA PROKOVIC

Author of video projections: MARIN LUKANOVIC

Stage speech: MARTIN VRTACNIK

Lighting design: MARJAN NECAK, VID PRINCIC, AMAR
FERIZOVIC .

Assistant director: RENATA VIDIC .

Assistant costume designer: SASA DRAGAS

Cast

ANJA DRNOVSEK
ROK MATEK
DANIJEL MALALAN
BLAZ POPOVSKI

The play uses excerpts from Pesem od Lepe Vide by France
Preseren, Lepa Vida by Ivan Cankar, Lepa Vida v akciji by Andrej
Rozman Roza, Romeo and Juliet by William Shakespeare, Don Juan
by Moliére, Cyrano de Bergerac by Edmond Rostand, the lyrics

of the song Hrepenenje (by band Faraoni) and Ev'yan Whitney's
website. Also used are the songs Znam da pripadas drugome (Ivo
Robic) and Hvala ti, mama, hvala (Majda Sepe) and the space
agency's NASA recordings.

The play is 1 hour and 10 minutes long



MAUCAL

Crawa Mpax

3aBpLUMNa Je OCHOBHY My3WuKy W Da.-
netcky wkony y Mapubopy (nporpam
KnaB1p W Daner) v Cpeaty yMETHHUKY
wkony y Hosoj lopuum, HakoH yera
je  cryavpana  Apamatyprjy  Ha
Akagemuju 3a no30puWTE, pPaaHo,
tunm v Tenesusujy y Jbydmanu. buna
je Aeo ¥mnpoBu3aTOpCKOr nosopuwra 15 roguua, og Kojux je 10
NpOoBeNa Kao ryMHLA- MMNPOBK3ATOPKA, a KaCHKje je Npey3ena ynory
CyAuje u moaepatopa. buna je jeaaH o raBHUX TPEHEPA Y EBPONCKHUM
npojektima ,Mnago nosopuwre” u ,Mnaso no3opuwe y nokpery”,
kao  ,lecHruM faHawmKLE, TAcoBM CyTpalkuue”. Beh aeuerujy 1
no paau ca [M1onrnpckrm JomoM y Jbydibanu kao unau xupuja [leyjer
no3opuLwHor ectrsana ,Mo30pHLIHK CHOBH", @ BOAH M PafiMOHHLE 3a
MEHTOPE AEYjHX MO30PHLUHKMX rpyna.

Kao apamatypr y4ectBoBana je y ApamCcK1M, NYTKAPCKHUM, MIECHUM,
DaneTck1m v onepckum NpeacTaBama v npogykurjama. Onpesenvsium
ce 3a Apamartyprujy, JOHena je CBeCHy OANyKy Aa ca cueHe npehe y
HajCKPUBEHHMJE [E€N0BE MO30PHLLIHE NPOJYKLMjE. 3aHUMAnNo jy je CBe
WTO je DWMNO HEBMUBMBO, HEMATEPHjANHO, MarMuHo. enena je Aa
CTBapa CBEODYXBATHO M a CE NOCBETH HajLLMPEM CMEKTPY NO30PHLLIHOT
cnekTakna. Kao Jpamatypr, BeOMA je CBECHA K/bYYHHX Tayaka
MO30pHLLHOT KMBOTA: bpKra u ocehaj 3a nydanky — cTBapare 3a sewy,
33 YHYTpaLLtbe JETe y CBakOM 04paciom v odpahare nocebHe naxwe
Ha MO30pMLLUHK Nporpam (jeAHHM MaTepHjanH1 JOKYMEHTH NponasHe
nosopulHe npoaykuuje); nocseheHocT ¥ nocseheHoCT cueHu —
MEAH]y, KOjU CaM Mo CedM CKpKBA LiEO CBET M UCTOBPEMEHO HAaM ra
HyZM 3a Npey3umatbe; M OUTH CBECTaH M CkpomaH Mely ogadpaHum
konerama (noBe3uBae KpO3 €Heprujy Koja nokpehe XapMOHMYHY
CTBapanauyKy cHary).

Jledia Buga je weH apamcku aedu.

PEAHUTE/b

MarjaH Herak (Butom, 1976)

Pohen je y butomy 1976. WHtepe-
COBAKE 33 KOMMOHOBakE MNOKasyje
JOLL Of LWKONMOBAHA Y MY3HUKO] LIKOSH,
rJ€ j€ Y410 KOHTPadac 1 CoNo neBame.
HakoH 3aBpLIEHE CPEAHE MYy3HUKE
LUKONE, AMMNOMHMPAO je KOMMOHOBA-
we Ha Opceky 33 uam W no3opu-
wre Makynteta npumeneHux ymetHoctd ESRA y TMapusy, Ckony
n bbyjopky. Op 2003. pagu Kao BaHpeaHW Npoecop Ha Npeamery
CueHcko neBarbe — MHTEpNpeTaumja, Ha MakynTety Apamckhx yMmeT-
HOCTH Y CKOMUbY.

FberoBo KOMMO3MTOPCKO AENO j€ U3Y3ETHO LIEEHO M BUCOKO OLIEHEHO
Ha BuLLE 0 yeTpaeceT decTiBana y MakeaoHuju 1 uHocTpacTsy. O
2013. baBu Ce 1 pexujom.

loTnucyje My3uKy 3a NpeacTase, onepe W danete, mjysukie, pramo-
BE, TENEBH3MJCKE EMHCH]E M pa3MuKTE BPCTE NEP(OPMAHCA, HHTErPH-
wyhu 1 npoxkumajyhu —Ha nocedaH 1 NPeno3HaT/bHB ayTOPCKH HAUMH
— ENIEKTPOHCKY MY3HKY McnpenneTery ca onknopom bankawa. Hberos
paj je TONMKO Pa3HOBPCTAH Ja HEroB OMyC MMMNPECHOHUPA 0DMMOM H
KaHPOM, Na C€ YMHM KAOo Aa — Hema rpannua. Aytop je suwe og 200
npeacTasa, o4 kojux je 30 peyjux. Pagu y ckopo CBUM NO30pHILTUMA
wypom bankana v Espone.

Kao noruuaH 3aKbyyak CBOr KOMMO3WTOPCKOT M PEAMTELCKOT Paja
TEXKHE 33 TOTaNHWM no3opuwtem, 2015. y butomy ocHuBa MokpeTHo
My3KuKo nosopuwTe (MMT), koje Kao AE0 CaBPEMEHOT My3HUKOT Te-
aTpa MMa 3a Wb 4a YKbY4H onepcky GOopmy, BU3YENHE YMETHOCTH W
00pa3oBHe NpojeKTe KOjU Cy HametbeHW MefyHapoaHoj nydauum wu-
pom cBeTa. [MaBH1 NpuHUMN MMT-a je 4a Ce pasnuyunTH je3num He CMa-
Tpajy bapujepom, Beh M3BOPOM KPEATHBHOCTH, JJOK j& MPOXMMAE pa-
3nMunTHX KynTypa boratcreo! Mpeu npojexat MoKpeTHOr My3KuKOr No-
30puwwTa duna je MmoHoonepa JHesHuK nygaxka no npunoseuy Hukonaja
Bacumesnua loroma. Mapja Hehak je aytop apanTauuje npunoseTke,
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My3HKe, pexuje 1 cueHorpaduja. Op npeor u3sohetba, cpearHom 2015.
y butomy, npeacrasa je yBpwreHa Ha peneproap MMT-a v ne npe-
cTaje Aa noduja dectmsancke Harpage, yKbyyyjyhu n one y CesepHoj
Makenouuju, Xpsatckoj, Cpouju, LipHoj lopu 1 Kanaaw.

O NPEACTABH

MHora KrbHKeBHA Aena Koja KopucTe MuT 0 Jlenoj Buau ceesove o no-
ceDHOM 3Hauajy TOr MHTA 3a CIOBEHAYKH HALMOHANHK WAEHTHTET. MUT
o1 Tpebano aa caspiu ogpeheHe CkpuBeHe NoTe3e M pa3opHe odpTe
KOjH Cy KapaKTEPUCTMUYHK 3@ Hally KONEKTMBHY CBECT W Hally ayLuy,
HIP. KOMMJIEKC YEKHE, APXETUN MAjKE, APXETHM KEHE, HOCTANTH)a, 0f-
HOC Npema TPaAHLMj1, OAHOC NPEMA CTPAHOM M NMPEMA APYrMMa, YaK
n dyHT. 3aT0 he y npeactasu Hactynutk v Mpewepen, LlaHkap, Po3a 1
[PYry KOjM Cy npenucany MuT o Jlenoj Buaw, Tpakehu y memy metado-
Py 3a CBOj UM ApyLLTBEHK Don, M3roBop 1 onpocT. MehyTum, npeacTasa
he ce ymecto Tpaxeta ,npaBux”, BeR HanucaHWx peuu, no3adaBuTH
[AHALLBOM NEPLENLMjOM MUTA U niprye o Jlenoj Buau. LLita je uexma?
3HaMO /W oL 1a YE3HEMO, MOXXEMO /M JOLU YYTH Halle Hajaydmwe uae-
je? [la nv 103B0/baBamMo CEOM Aa Carbamo, a /i1 CMO YOTILUTE CMPEMHH
/i CE HawM CHOBM OCTBApe? Ha wTa HaC ,Tepa” JKMBOT KOJW XHUBHUMO?
YXHBHMO 1M WK CMO Camo HBK? Ha LTa Hac NpUMOpaBa Halle OKpy-
KEHE W Y KOje CE COMCTBEHE HEBOMLE Camu 3anauhemo? AyTopu fpa-
me Jleiia Buga neno BUae Kao HapOAHY MHTOMOLLKY MPHYY O YEKHH,
XpadpoCTH, NaKOMMCIEHOCTH, JyKABCTBY, MOKPTBOBAMY, CTPACTH W
sbybasy, Kkoja he Ham NOMONHK Ja 0ArOBOPMMO Ha 0Ba NuTatba. CBOjom
jeaHoctasHoLwwhy 1 pasurpaHoLufy, 0Ba My3HUYKO-NO30PHLLHA NPeaCTa-
Ba MyHa Marujckux pajH, pasoTkpusahe Teme 3a Koje ce y cehary
C10BEHAYKOT HAPOAA CMATpa Aa HAC KAPAKTEPHLLY KA0 MENAHXOMHYHE,
HEe3a0BO/bHE M NOTUMRseHeE. [peacTasa hie npaTMTH MUT KOjM NpHKasyje
Bray Kao MyHOKPBHY eHy, Majky M JoMahuLy Koja 4YesHe, cvena je u
CHaXXHa W Npey3numa OAroBOPHOCT 3a CBOjE MOCTYIKE.

OHa je, HapaBHO, W Ty)XHa, NPEBAPEHA, /byTa, Ak CHANAMKIBUBA W LLITO
j& HajBaXXHHWje — He oaycTaje, Beh Bepyje Aa 3a by NOCTOJM peLLeke, Aa
MoCTOjM pelLete 3a CBe, Aa NocToju , CyHuUe" KOje HAaC MOXE JOBECTH
kyhu. Kao v Buaa, v aytopu npeacrase epyjy y domu cseT. Hako cy
CBECHM Tpareauje CTBapHOCTH, CyAOWHE W MONM 313, OHK TNeAajy y XO-

PH30HT, NPEKO MOPA, M BUAE CBETNIO PELLEHE KOje A0Na3W H3aanexa,
yMPKOC CBEMY.

KPHTHKE

Nena Buaa kao cumbon yextbe nojesuHua v NPeno3HaT/bUBH MAEH-
TUTETCKM CMMDON Hauwmje. Heucupnuu M3BOp MHCMMpauMje, Kako Ha
HWBOY HAZPEANHUX BMUCHHA, TAKO M HA HMBOY MPHU3EMHOr PEaNH3Ma.
Nlena Bupa Kao uctopujcko cehame v CaBpeEMEHM Myac rnodanHor
BPEMEHA, KOje je yXBaheHO y anoKanUNTHYHY NEPCNEKTHBY M3 KOje He
MOXe Ja noderxe, kao Wro ce Bupa He moxke oTpecth ocehata Kpu-
BuLe. KakBa aumen3ujal Y3 KpUBHLY M Kasbetbe, anu npe cBera aup-
MauMjy JKEHCTBEHOCTH, KOja fMLIeHa AedHHULM]e poda NpeaCcTaBba
acvpmaLujy CONCTBEHOT ja, Y MUTakby j& BO/bA 3a XKMBOTOM, Miy3Hja 1
pa3oyapatbe, 0Ana3ak, noBparak, MMp, AMHAMHKA, Y OCHOBH CBE OHO
LUTO YMHM HaLe 13MUKO K LyX0BHO drhe. A kako ce camonoTaphyje?
YextboMm 3a /bybasmby, TOMIMHOM, cMenoLwhy, a npe CBera YexHoMm 3a
CamM1m CodOM. MM Kao Jbyn CMO 3aDopaBaK 4a BOMMO W 3aDopasu-
/M Ha /byDas. To je TparnyHo!

A 0Hga je gowna / Kag euwie Huje OUno 80ge Hu 8atmpe / ga decMom Gomu-
Jyje ApasHuHy mopa.

Peu je o ctuxoBuma Crauwe [Mpax (ayTopka TEKCTyanHor matepujana)
KOje MpOTarOHMCTH NpeACTaBe (HajHOBMja KOMPOAYKLMJCKA NO30pH-
wray Konpy 1 Tpcty oapana je y Inesan1wyy Konep 10. dbebpyapa)
OMCECHBHO NMOHAB/bajy Ha KPajy jEAUHCTBEHE OfE Y PEXKHMJU MAKELOH-
CKOT peauTea M Komnosutopa Mapjana Hehaxa.




locraska Jledie Buge buna je ce camo He naka, jep duno je notpedHo
Ha MHOBATMBAH HAYMH KPEMPATH MOTHB OTMHLIE JKEHE M MAJKE W HAK-
HA[HE YEKHbE 3a AETETOM W JOMOM, jep je TpaaHLMOHAHA NepLenLy-
ja Buge kon CnoseHaua Beh caja yCTaHOB/LEHA HAPOJHOM MECMOM,
lpeweprom, LlaHKapoM W HEKMM CaBpeMEHMM ayTopuma. CBH OHH
npeacTasbajy HapaTuBHy ocy npemujepe y Konpy (nocedbHo becMpTHm
[pelwepHOBH CTUXOBH), M Ca YOWbMBMM KOHOTALIMjaMa CUHTETH30Ba-
HWM Y NUTaky: LITA je ca jbybaemwy? U3rnena jefHOCTaBHO, alu HUJE.

OBH/bE METAGOPHYKHX CYNICTAHLIM

Penutemcka uaeja MapjaHa Hehaka odnvkosana je Hawe packomana-
HO, pacLEnKaHo BPEME, BPEME KOJE J€ U3ryDHN0 PAaBHOTEXY H YEKHbY,
alM MOPamO [Ja ra NOHOBO OXMBWMO Aa DM OnCTano, €a NpeLsHUM
Dpojem CMKa W CLieHa, NCHXOMOLLKMM CI0jEBUMA, TPayMama 0ANacKa,
Pa3ABOjEHOCTH M MOKYLLAja Aa Ce NOHOBO BPaTH. Y NpeacTaBu NoCToju
001be METaOPHUKMX CYNCTaHLM KOje Harnawaeajy NoeTHuKy nep-
CMEKTMBY TPAarMuKe pajme, Koja Cé HE MOpa MOHAaB/bATH, KAo LITO je
onwrte no3Hato. CLeHe Kao Aa Cy y XaOTHYHO] AUCOHAHLM, KA0 KOMa-
AuhK BaH KOHTPONE, anu W3 0BOra e pahana yyaecHa eMOLMOHANHA
XapMOHH]a, 4ac Ca OLITPHM WUBHLIAMA M KPHLIMMA, YaC Ca HEXHWM [0-
AMPUMA YEXKHE, YAC €A TAXMM PACTaHKOM W Ca MOBPATKOM Y THLUK-
HW Tanaca mopa. buna je To cBeoDyxBaTHa No3opHLIHA NpeacTaBsa C
MOAjEAHAKMM YAENOM MY3HKE, KOja je Ha HEKMM MeCcTMMa nojavana
WK JONYHWNA BepdanHK MCKa3 MCMOBEAEM M3PA3UTO KapaKTepH-
CTMYHE MEeN0aKjCKe 0CODHHE CakcodoHa Y MHTepnpeTauuju [lanujena
Mananasa w1 nesaweM CBa YETUPH MpOTAroHMcTa. Ykpatko, Jleda
Buga xao npeacTasa je nen npuMep My3HUKOT NO30PHLLTA KOje YTHpE
CBOj MYT TOKOM NOCNEAHE ABE AELEHH]E.

CTPACTBEHA M TY)XHA Bupa

[nasHy ynory urpa Awa [JpHOBLUEK, n0|<a3nyhM LIKPOK CMEKTAp roBO-
pa Tena M yHyTtpawme aybune. tbena Buga je ctpactsena, anv ce 1a
CTpacT UCnosbasa W Kpo3 Tyry Koja cnpeyvasa Bugy aa cnodogHo u3ahe
W3 CBOJE JbyLType. Braa yesHe, Ye3He 3a epOTCKUM HCKYCTBOM, YE3HE
33 JbyDaB/by, UE3HE Y MAJUMHCKOM CMUCTY. M3HAZ CBETa, OHA XKyaH 3a
CBOjOM XEHCKOM nocedHowwhy, Kpo3 Kojy TeKy CBE APYre Yemtbe — Ca
OBHM MNOKYLLIABA a AOCTUTHE KOHAYHY YEXHY — MyHY KAaTap3HYHY Jby-

0as. bnax Monoscku, Pok Matek W [lanujen Mananan pasnuuure cy
nepcnekTuee Buanue uextbe, weHo orneaano. [Monoscky je bydbaBHuK
W 3aBOJUbMBHM KMAHanep, Mananau Hanywrexu oTaL ca ropkim paso-
yaparem (rydurak sbybasu Takohe je HarmalweH y NoCneaw0j CLUEHH
roe ce bepaepak ckopo packuaa 30or cojux dopdu), Matex Kao yca-
MJbEHH CHH DE3 OLla M MajKE, EMOLIMOHANHO NPOHULYBMB CBELOK HYA-
He OfTyyHOCTH. [peactaBy KomapcKor MO30PHMILTA YNOTNyHWAE Cy
BUAEO npojekumrje MapuHa JlykaHosuha, koctumu Jenene lMpokosuh
W paj cueHorpaca Knemena JaHexuua.

Cuenorpadck, Jleiia Buga ce aewasa Ha benom mopy Koje npLtu
y30ypkaH1m Tanacuma, anu v ymupyjyhum Basayxom be3 setpa. Cau
CMO Ha 0BOM mopy. lpeacTaBa HAaC HEMMNOCPAHO MKTA KyAa NNOBH
Haw Dpoa M Ja 1M CMO CMPEMHH [ia CE NOHOBO BPAaTHMO CBOJUM KO-
peHuMma.

Mapuj Yyk (Mpumopcku gresruk, 14. dedpyap 2023)

[...] Bpamarypr Cravua pax Umana je NOTMyHy ayTOHOMH]y NpH NKCa-
ty. Hanncana je ceex, OpuriHanax norne/ Ha Buay kao ey y moaep-

HYM BPEMEHWMA, LUTO j€ 33 MHOTE Jby/le Ha MHOTO HaY1Ha jeAHOCTaBHO
MPEBHLLIE. Buaa npesuwe xenu, npesuie oceha, npesule cama,
npesuLLE pa3mHLLba. CBY CNOKEHOCT BEHOT YHYTPALUHET CBETA O4THY-
HO je Aouapana Ama JIpHOBLUEK, KOja je THK CXBATWNA M3HYTPa W 3aMCTa
ra y NOTNYHOCTH OTENOTBOPHMAA. HbeHy 3a0KyM/bEHOCT KOHLENTUMA O
TOMe KakBa O1 moaepHa eHa Tpedana aa dyne Ha oproapajyhu HaumH
noTeHuMpa 1 cueHorpaduja y opMH peLleTku1 Kasesa, 3a koje je duna
npuuBplwheHa rymMUYMHA BETHKA NENPLLABA CyKba. [JpBeHa nyTka Kojy
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je mymau Pok Marek AP0 y pykama W C BpEMEHA Ha BPEME Ca HOM
JYTHTO Pa3roBapao, Takohe je AoAana BawHy NepCnexTHBy pasymesa-
Hby Pa3NMUMTHX YNIOTA KOjE XKEHE HUBE. XEMEHHUHT HA CLIEHW CHAXKHO je
noapAaH Mysukom. [lecme Koje nesajy mMymuu noapkasajy HapaTue 1
L0Aajy Heke Doje nopyuM Kojy NpeAcTaBa NpeHocH. [1a 3akbyurmo, npe
csera, npeacrasa Jleiia Buga je rnacad nnay. Kpuk Aa ce CkMHY C10j€BH
KOje Cy eHe roAMHama CTaB/bane Ha cede, yTuiaBajyhu CBOjy Yextby
3a cnobogom. Jlena Bupa Crawe [pax je DyHTOBHMUQ, eHa koja je
CTpacTBeHa, OiAHa 1 WB/ba W Koja ce ycyhyje aa catba.

Ana Po3ma (Pagro Cnosenuja, 11. dhedpyap 2023)

[..] AKO Ce npeacTaBa YMHW PALLTPKAHOM M JWCMEP3MBHOM, TO CE
HE MOXe 3amepuTH npeactasy; Amwa JpHoBwek je Buaa, uentpan-
Ha (urypa 1 0COBMHA, KOja je MOX/AA TajaHCTBEHA M HEOCTHIKHA,
HEKAaKo W (haTanHa, anu HUKAKO YeXtba M YHYTpalla natha; Pok
Martek v [lanujen Mananau neBajy 40 CaBpLUIEHCTBA, Kao W yBek; bnax
MonoBCKK Y OAHOCE YHOCH AMBILY, YaK HeykpoheHy U noceayjyhy my-
LWKOCT. Y1HK Ce A je My3HUKH A€0 jauu of ocTanux 1 Hehakosa my-
31Ka je 3aXTEBHA Yy M3BONEY, XKaHPOBCKM Pa3HONMKA, @ €BOLMPA pa-
3MYKTE CTUIOBE, YK/bYUYjyhK 1 MCTOPHJCKE; anu CBE TO He yCreBa Aa
CMOj jeaHY NOMAN0 XaOTHYHY LIEIMHY — YaK 1 NECMe, Koje br Tpedano
A dyny KOMYHHKATHBHUjM JE0 W MONHKM Nienak NpeacTaBe, HakanocT
Hekako bnege y onwrem oacycTsy okyca.

Marej boraraj (Cogodxoci, 1. mapt 2023)
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WRITER

STASA PRAH graduated from Primary Music and Ballet School in Maribor
(programme piano and ballet), completed her studies at the Secondary
School for Arts in Nova Gorica, after which she studied dramaturgy at the
Academy of Theatre, Radio, Film and Television in Ljubljana. She was part
of animprov theatre for 15 years, 10 of which she spent as an actress —im-
proviser, and later took on the role of a judge and moderator. She was one
of the head coaches in the European projects Young theatre and Young thea-
tre on the move, as well as Poets of today, Voices of tomorrow. For a decade and
a half, she has been working with Pionirski dom in Ljubljana as a member
of the jury at the children's theatre festival Gledaliske sanje, while she is also
in charge of the workshops for the mentors of children’s theatre groups.

As a dramaturge, she participated in drama, puppet, dance, ballet and
opera shows and productions. Opting for dramaturgy, she made a con-
scious decision to move from the stage to the most hidden parts of the-
atre production. She was interested in all that was invisible, intangible,
magical. She wanted to create comprehensively and to devote herself to
the broadest spectrum of a theatre spectacle. As a dramaturge, she is
very much aware of the key points of theatre life: caring and having a
feel for the audience - creating for children, for the inner child in each
adult and paying special attention to the theatre programme (the only
tangible documents of a transient theatrical production); being dedi-
cated and committed to the stage — the medium, which in itself hides
the entire world and at the same time offers it to us for the taking; and
being aware and humble among select colleagues (connecting through
the energy that fuels the harmonious creative force).

Lepa Vida is her drama debut.

DIRECTOR

MARJAN NECAK was born in Bitola in 1976. He has shown interest for
composing ever since he was in the music school, where he studied dou-
ble bass and solo singing. After completing the secondary music educa-
tion, he graduated in composing at the Department of Film and Theatre
at the Faculty of Applied Arts ESRA Paris-Skopje-New York. Since
2003, he has been working as an associate professor of Stage Singing —
Interpretation at the Faculty of Dramatic Arts in Skopje.




His composing work has been exceptionally praised and highly evaluat-
ed at more than forty festivals in Macedonia and abroad. Since 2013, he
has also been directing.

He has signed his name under music for plays, operas and ballets, mu-
sicals, films, television shows and different kinds of performances, in-
tegrating and pervading — in a very special and recognisable author’s
way — electronic music intertwined with the Balkan's folklore. His work
is so versatile that his opus impresses with its volume and its genre, so
it seems as if — there are no limits. He is the author of more than 200
plays, 30 of which are children’s plays. He works in almost all theatres
across the Balkans and Europe.

As a logical conclusion of his composer's and director's work and the as-
pirations for a total theatre, in 2015 in Bitola, he established the Moving
Music Theatre (MMT), which as part of the contemporary music theatre
has the purpose of including the opera form, visual arts and educational
projects intended for international audience around the world. The main
principle of the MMT is that different languages are not considered a bar-
rier, but a source of creativity, while the pervading of different cultures is
wealth! The first project of the Moving Music Theatre — Bitola was the mo-
no-opera Diary of a Madman based on the short story by Nikolai Vasilevich
Gogol. Marjan Necak is the author of the adaptation of the story to actable
form, the music, the direction and the set design. Ever since its first perfor-
mance, in the middle of 2015 in Bitola, the play has been included in the
MMT's repertoire and hasn't stopped receiving festival awards, including
those in North Macedonia, Croatia, Serbia, Montenegro, and Canada.

ABOUT THE PLAY

Many literary works with the embedded myth of Lepa Vida attest to the
special significance of the myth for the Slovenian national identity. The
myth is supposed to feature certain hidden moves and devastating turns
which are characteristic of our collective consciousness and our soul, e.g.
the complex of longing, the archetype of the mother, the archetype of
the woman, homesickness, the attitude towards tradition, the attitude to-
wards what is foreign and towards others, rebellion even. That is why the
play will feature also Preseren, Cankar, Roza and others who rewrote the
myth of Lepa Vida, seeking in it a metaphor for their own or the society’s
pain, excuse and forgiveness. However, the play will instead of searching
for the “right”, already written words, address today's perception of the

myth and of the story of Lepa Vida. What is longing? Do we still know
how to long, can we still hear our deepest ideas? Do we allow ourselves
to dream, are we even ready for our dreams to come true? What does the
life we live “force” us to do? Are we living or are we just alive? What are
we forced to do by our surroundings and what are our own predicaments
we ourselves get tangled into? As authors of the play Lepa Vida, they see
the work as a folk mythological story about longing, courage, reckless-
ness, trickery, sacrifice, passion and love, which will help us answer these
questions. With its simplicity and playfulness, the musical-theatre per-
formance, full of magical acts, will unravel the topics that in the memory
of the Slovenian nation are considered to characterise us as melancholic,
unsatisfied and subjugated. The play will follow the myth that depicts
Vida as a full-blooded woman, wife, mother and housewife who longs, is
bold and strong and takes responsibility for her actions.

Naturally, she is also sad, deceived, angry, yet resourceful and most im-
portantly — she does not give up, but rather believes that there is a solu-
tion for her, that there is a solution for everything, that there is “Sun”
that can bring us home. The same as Vida, the authors of the play also
believe in a better world. Although they are aware of the tragedy of re-
ality, fate and the power of evil, they look to the horizon, across the sea,
and see a bright solution coming from afar, despite everything.

REVIEWS

Lepa Vida as a symbol of an individual's longing and a distinctive iden-
tity symbol of the nation. An inexhaustible source of inspiration both at
the level of surreal heights and at the level of down-to-earth realism.
Lepa Vida as a historical memory and a modern pulse of the global time,
which is caught in an apocalyptic perspective from which it cannot es-
cape, just as Vida cannot shake off her feelings of guilt. What a dimen-
sion! Along with guilt and regret, but also and above all the affirmation
of femininity, which stripped of the definition of gender represents the
affirmation of one’s own self, the idea in question is the will to live, the
illusion and disillusionment, the departure, the return, stillness, dynam-
ics, basically everything that makes up our physical and spiritual being.
And how is the self affirmed? With a longing for love, warmth, boldness,
and above all with a longing for oneself. We as people have forgotten to
love and forgotten about love. It's tragic!



And then she came / when there was no more water and no more fire / to caress
the emptiness of the sea with a song.

These are the verses of Stasa Prah (the author of the text material),
which the protagonists of the play (the most recent co-production pre-
miere of the Koper Theatre and the Slovenian Permanent Theatre in
Trieste took place at the Koper Theatre on 10 February) obsessively re-
peat at the end of a unique ode directed by the Macedonian director and
composer Marjan Necak.

The setting of Lepa Vida was anything but easy, since it was necessary to
create the motif of the abduction of a wife and mother and the subse-
quent longing for a child and home in an innovative way, because the
traditional perception of Vida among Slovenes is already established
with the folk song, Preseren, Cankar and some modern authors. All of
them represent the narrative axis of the premiere in Koper (especially
Preseren’s immortal verses), but with noticeable connotations with the
synthesis in the question: what about love? It seems simple, yet it is not.

ABUNDANCE OF METAPHORICAL SUBSTANCE

Marjan Necak's directorial idea shaped our shredded, fragmented time,
the time that has lost its balance and longing, but must revive it once
again in order to survive, with a precise number of images and scenes,
psychological layers, traumas of leaving, of separation and of trying to
return again. There is an abundance of metaphorical substance in the
play, which emphasises the poetic perspective of the tragic plot, which
needs not be repeated, as it is universally known. The scenes seem to
be in a chaotic dissonance, like pieces out of control, yet from this a
miraculous emotional harmony was born, at times with sharp edges and
screams, at times with gentle touches of longing, yet at another time
with a silent parting and with a return in the silence of the wave of the
sea. It was a comprehensive theatrical performance with an equal share
of music, which in some places enhanced or supplemented the verbal
utterance with the confession of the strongly characteristic melodic fea-
ture of the saxophone, interpreted by Danijel Malalan, or by the singing
of all four protagonists. In short, Lepa Vida as a play is a fine example of
musical theatre that has been paving its way over the last two decades.

PASSIONATE AND SAD VIDA

The lead role is played by Anja Drnovsek, exhibiting a wide range of body
language and inner depth. Her Vida is passionate, but this passion also

manifests itself through sadness, which prevents Vida from freely com-
ing out of her shell. Vida longs, longs for an erotic experience, longs for
love, she longs in the maternal sense. Above all, she longs for her femi-
nine uniqueness, through which all other longings flow — with these, she
tries to reach the final longing — the full cathartic love. Blaz Popovski, Rok
Matek and Danijel Malalan are the different perspectives of Vida's long-
ing, its mirror. Popovski is a lover and a seductive kidnapper, Malalan an
abandoned father with bitter disillusionment (the loss of love, Vida, is also
emphasised in the final scene with Bergerac almost tearing himself apart
due to his struggles), Matek as a lonely son without a father and mother
and an emotionally insightful witness to a longing determination. The per-
formance by the Koper Theatre was complemented by video projections
by Marin Lukanovi¢, costumes by Jelena Prokovi¢ and the work of stage
movement designer Klemen Janezic.

Scenography-wise, Lepa Vida takes place at the white sea, bursting with
turbulent waves, but also with a calming air with no wind. We are all at
this sea. The performance relentlessly asks us where our boat is sailing and
whether we are ready to go back to the origins again.

Marij Cuk (Primorski dnevnik, 14™ February 2023)

[...] Dramaturge Stasa Prah had complete autonomy when writing. She
wrote a fresh, original take on Vida as a woman in modern times, which for
many people in many ways is simply TOO MUCH. Vida wishes too much,
feels too much, dreams too much, thinks too much. All the complexity of
her inner world was excellently portrayed by Anja Drnoviek, who grasped
the character from inside out and really fully embodied it. Her being cap-
tured in the concepts of what a modern woman should be was also appro-
priately underlined by the scenography in the form of cage bars, to which
the actress's large, fluttering skirt was attached. The wooden doll, which
the actor Rok Matek held in his hands and spoke to angrily from time to
time, also added an important perspective to the understanding of the dif-
ferent roles that women live. The happening on the stage is strongly sup-
ported by music. The songs sung by the actors support the narrative and
add some colours to the message the play is conveying. To conclude, first
and foremost, the play Lepa Vida is a loud cry. A cry to remove the layers
that women have put on themselves over the years, silencing their longing
for freedom. Stasa Prah’s Lepa Vida is a rebel, a woman who is passionate,
devoted and wild and dares to dream.

Ana Rozman (Radio Slovenija, 11t February 2023)









17. MERYHAPOJHH TPH)JEHAJIE
»TMO30PHULWUTE Y ®OTOI' PA®CKO)

YMETHOCTH"

CTEPHJMHO NO30PJE W NO30PHLIHA GOTOTPAGH)A

H3noxba otorpaduja, ose rogune 17. MehyHapoaHu TpujeHa-
ne ,Mo3opuwTe y doTorpadckoj yMETHOCTH", €r3UCTHpa BHLLE 0f
neseceT roAMHa, WTO je MojaTak 3a MOLWTOBake. Y TOM nepuoay
Hanpas/bEHA j€ nay3a AEeBEAECETHX TOAMHA MPOLIOT BEKA Koja je
HacTana Kao Nocneauua HecTaHka JyrocnaBuje M CBUX TParMuHWX
forahaja Koju Cy ra npaThaK, WTO je y CyNPOTHOCTH Ca MAEJOM Aa je
NO30pHLUTE MECTO C0DOAE, JbyDaBH U YMETHOCTH.

Y 0BOM JWruTanHom BpemeHy, (otorpacu KOju LOKYMEHTY)y M-
BOT T€ATpa CyoyaBajy ce ca NpodiaemMuma Koju Cy nocnesuLa BuUp-
TYE/HE PEASHOCTH.

Camo JeleHnjy paHuje Huje Ce [OBOAWIO Y NuTamwe (oTorpadu-
Cake NPEACTaBa HAa CBMM CLEHAMA M Y CBUM MO30PHLLITUMA, AOK j€
[,aHaC TakBa akKTMBHOCT NMPEYECTO OrpaHWyeHa. Kako oHpa yonwre
W MOXE [ia CE CTBOPH HOBA FEHEpaLMja CTMYHKX EHTY3HjacTa Kaja
CYy M YCNOBH 3@ AE10BaE MAKCMMANHO IMMHUTUPAHK? A puyamo
0 NO30PHLUTY, TAKO3BAHOM LIEHTPY cnodogHor ceeTa!?

OuurnegHo je 3Hauaj TakBOr NM03MBa faHAC Makwe peneBaHTaH, da-
PEM Y 04MMa OHMX KOj1 no3opuLiTe Tpeda Aa bawruue. Morao dux
naKo Aa Habpojum Teatpe y Cpduju Koju TPEHYTHO UMajy CTaHO 3a-
nocnexe ¢otorpade. Hexkana ce BaXHOCT TOT pajgHOT MECTa Huje
LLOBOJMNA Y TUTAkE, jep Ce CXBaTana HEroBa CyLITHHA.

lojaBom NameTHHX TenedoHa ca kamepama U 00jeKTUBUMA jefHa-
KMX MK CIMYHKUX MOTYhHOCTH Kao M npodhecioHantu gotoanapa-
TH, Hamehe ce 3aKbyyak Kako je notpeda 3a GoTorpaduma cyBuL-
Ha, 10K C€ Y UCTH MaxX He Pa3MHLLbBA O BAXKHOCTH [JOKYMEHTOBAtA
HEMOHOB/BUBHX TPEHYTAKA Ca CLEHA KAO LUTO CE Y NPOLLNOCTH YHHH-
110 NOCPeaCcTBOM (DUAMCKHX TpaKa.

Hnak, ako je MOSEPHO BPEME M3 yNOTPEDE MCKbYYHI0 MHOTA 3aHH-
Mata 1 NOCN0BE HEKOT PaHMjer CBETA, OHOT KOjW MO MHOTMM napa-

METPMUMA BHLUE HE MOCTOjH, CHAra v 3aHECEHOCT Manor, ogadbpaHor
Kpyra /byau Koju ce baBe 0BWM aHpom coTorpaduje, cnpeyasa
HEHO HECTAjakbeE.

Maga je wHxoB Opoj ApacTMUHO MawM Hero npe, /bydas npema
0BOM, HaJacBe NOCEDHOM YMETHHUKOM M3paxajy, Beha je  HacToju
13 04yBa AYroroAuLbYy Tpaguuujy TpujeHana.

Y KOpUCT TOME rOBOPH W NOAATAK 4a Ha OBOTOAMLIK0] U3NI0XKOH yue-
CTBYjy MHOTM ayTOPH Ca Pa3HWX CTpaHa CBeTa, 0DepyyKke NpuxBa-
Tajyhu fa U3N0Xe CBOje paJoBe M Ha Taj HAYMH 0AATHO AONPHHECY
3Hayajy oBe maHudectauuje. MNpuae, Aa nowasmy HeABOCMUCIEHY
MOpYKY O NMOTPEDH 3a EHUM OUYBABEM.

MocebHo bux noxsanuo HarpaheHe dotorpacde uuju ce pajosu
MOry NOCMATPaTH Ka0 ayTOHOMHE YMETHHUKE (DOPME — HHXOB CMH-
Ca0 MMa jeaHaKy jaunHy, YaK U HE3aBUCHO 0f 3a4aTOr OKBUPA Iae Cy
Ae(UH1CAHE OKOHOCTH BE3aHE 3a HapaTHB, AH3ajH CBETOCTH, KO-
CTUMe, cueHorpadwmjy... Mopep Tora, yBUAOM Y CMMCAK HarpaheHux
ayTopa, pagyje YnmweHuua Aa Mehy hHMa MMa 3HauajHUX NO30pH-
WHKX poTorpada U3 perioHa, rae ce NOHOBO YCMOCTaB/ba MCKPa Ha
K0JOj J€ WE3AECETUX FOAMHA NPOLLNOT BEKA M HAacTana 0Ba H3N0%Da.

C Tom naejom, MehyHapoanu TpujeHane ,Mo3opuwre y dotorpac-
CKOj yMEeTHOCTH" HacTasuhe Aa xueu. U Tpeda.
Anexcangap Kenuh

ONYKA

Xupuja 17. MefyHapoaHor TpujeHana ,Mosopuwre y dotorpacckoj
yMeTHOCTH" ca cepnuue ofpaaHe 20. 4. 2023. y CrepujuHom nosopjy.

Xupu y cacrasy: Anekcangap Keauh, MFFSS (Cpbuja), Oparau
Mpone, MF AUFBiH, EFIAP/d2 (bocHa v XepuerosuHa), [parocnas
Mupkosuh, MF FSS/, EFIAP/p/ ESFIAP, ULUPUDS (Cpduja), Maja
Apanhenosuh Crownh, MF FSS EFIAP (Cpbuja), Pawa Munojesuh,
MFESS, EFIAP/p, EsFIAP (Cpbuja), FSS, MwunosaH Ynuhesuh
(Cpbuija), nenerat ®oto casesa Cpduje, npernegao je 1017 dpotorpa-
(uja koje je Ha 3noxkDy ynyTrno 265 ymetHHKa K3 44 3emme. upw je
3a n3noxdy npuxeatio 234 dotorpacuje 121 ymeTHuKa 13 44 3emme.

Xupwu je noHeo oanyky o Harpagama:

o



3N1ATHE MEJAJBE

FIAP: Pyctam Paxumos, Pycka ®epnepauuja, Pomeo u Jynuja
®CC: Yuna 3enko, Mahapcka, Kapmura bypana
CAJIOH: Mynuo Anen, bpasun

Pycram Paxumos, Pomeo u Jynuja

-
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Yuna 3enko, Mahapcka, Kapmuna bypaxa

Kynvo Anen

CPEBPHE MEJAJBE

FIAP: ®unun Unuescku, Penydnuka CesepHa Makenonuja, Ultra
Dance Festo

®CC: Jenena Jankosuh, Cpduja, Any Attempt Will End In Crushed Bod
CAJIOH: Ensapa Monnap, Cpbuja, lMoeiiuka inegarna 2

BPOH3AHE MEJAJLE

FIAP: JoBan Buaakosuh, bocHa 1 XepuerosuHa, lnasu axhenu
®CC: Autmap bupep, AT, 2022, Der Einzige Und Sein Eige
CAJ10H: Masen Hecsapada, Yewka, Mauka Ha spyhem numeHom
kposy — Nn 22025528

FIAP, NOYACHA NPH3HAHA:

Kyu Jlan Hr, Manesuja, Ocitiapena oiiepcka inymuua
Hrop dpaxuh, Xpsatcka, Fubunation — Ruins
Payn Bumanda, ApreHtuHa, Juegos De Mimos



®CC, NOYACHA NPH3HAHA:

Mose Enpuke Waum, bpasun, Pyxa_
Bnagumup Oncennua, Cpduja, bparko Munawikosuh 4
Baxua Amaunyp lapeu, Opanuycka, Upxu morax

Y Hosom Capy, 20. anpuna 2023.

3a xupw, Anekcangap Kenuh, npeacesHuk
3a ®oro case3 Cpduje, Munosan Ynuhesuh, aenerat

SterI)INO PozoRJE FESTIVAL AND THEATRE PHOTOGRAPHY

The photo exhibition of the 17" International Triennial “Theatre in
Photographic Art” has been taking place for more than 50 years, which is
a fact that deserves respect. During that time, there was a break during the
90s as a result of the disappearance of the former state and all the tragic
events that followed this disappearance, and that contradicts the idea that
the theater is a place of freedom, love, and art.

In this digital age, photographers who document theater life are facing
problems that come as a consequence of virtual reality.

Just a decade ago, nobody questioned the process of photographing perfor-
mances on all stages and in all theaters, while this activity is often overly
limited today. How then can we create a new generation of similar enthu-
siasts if the conditions for their work are as limited as they can be? And we
are talking about the theater being the so-called center of the free world!?

The importance of such a call is not as relevant today as it used to be, at
least in the eyes of those who should follow the trail. | could easily name all
the theaters in Serbia that currently employ full-time photographers. In the
past, the importance of this workplace was never in question as its essence
was assumed.

With the appearance of smartphones with cameras and lenses that have the
same or similar capabilities as professional cameras, people believe that the
need for photographers is redundant, while at the same time, nobody con-
siders the importance of documenting unrepeatable moments from scenes
that were once done using film strips.

However, even though the modern age minimizes the need for many profes-
sions and jobs of an earlier world, a world that no longer exists according to
many parameters, the strength and enthusiasm of a small and selected circle

of people who deal with this genre of photography prevent its disappearance.

Although their number is drastically lower than before, the love for this par-
ticular artistic expression is greater than ever, and it strives to preserve the
long-standing tradition of the triennial.

In favor of this is the fact that many authors from various parts of the world
responded to this year's exhibition call, willingly accepting to exhibit their
works, thereby giving additional importance to the entire event. They also
wish to send an unequivocal message about the need for its preservation.

| would especially like to congratulate the awarded photographers whose
works can be seen as autonomous art forms with a meaning of equal
strength, independently of the given framework where the circumstances
related to defined narrative, lighting design, costumes, scenography, etc. In
addition, looking at the list of award-winning authors, we are pleased to say
that among them there are important theater photographers from the re-
gion, where the idea on which this exhibition was born in the 1960s is now
being re-established. With that idea, the international triennial “Theatre in
Photographic Art” will continue to live. As it should.

Aleksandar Keli¢

DECISION

From the session of the Panel of Judges of the 17th International Tri-
annual Exhibition ‘Theatre in the Photographic Arts' held on 20th April
2023. on the premises of Sterijino pozorije.

The Panel of Judges, whose members are:

Anekcangap Kenuh, MFFSS (Serbia), Dragan Prole, MF AUFBiH, EFIAP/
d2 (Bosna and Herzegovina), Dragoslav Mirkovi¢, MF FSS/, EFIAP/p/
ESFIAP, ULUPUDS (Serbia), Maja Arandelovi¢ Stosi¢, MF FSS EFIAP
(Serbia), Rasa Milojevi¢, MFFSS, EFIAP/p, ESFIAP, (Serbia), FSS, Milovan
Ulicevi¢ (Serbia), representative of Photo Association of Serbia.

The jury reviewed 1017 photographs submitted to the exhibition by 265
artists from 44 countries. The jury accepted 234 photographs for the
exhibition, which were submitted by 121 artists from 44 countries.

The Panel of Judges has made a decision on the following awards:

FIAP GOLD MEDAL - Rustam Rakhimov, Russian Federation, Romeo
And Juliet



PHOTO ASSOCIATION OF SERBIA GOLD MEDAL - Csilla Zelko,
Hungary, Carmina Burana

SALON GOLD MEDAL - Julio Appel, Brazil, Dsc_6368__1_A2

FIAP SILVER MEDAL — Filip llievski, Macedonia, Ultra Dance Festo
PHOTO ASSOCIATION OF SERBIA SILVER MEDAL - Jelena Jankovic,
Serbia, Any Attempt Will End In Crushed Bod

SALON SILVER MEDAL - Edvard Molnar, Serbia, Poetika Gledanja2

FIAP BRONZE MEDAL - Jovan Vidakovi¢, Bosnia and Herzegovina,
Jovan Vidakovic — Plavi Andjeli

PHOTO ASSOCIATION OF SERBIA BRONZE MEDAL — Dietmar
Buhrer, Germany, Dt, 2022, Der Einzige Und Sein Eige

SALON BRONZE MEDAL — Pavel Nesvadba, Czech Republic, Cat On A
Hot Tin Roof —Pn22025528

FIAP HONORARY MENTIONS — Kui Lai Ng, Malaysia, An Aging Opera
Actress

FIAP HONORARY MENTIONS —Igor Drazi¢, Croatia, Fubunation —Ruins
FIAP HONORARY MENTIONS — Raul Villalba, Argentina, Juegos De Mimos
FSS PRAISE — Jose Henrique Chaim, Brazil, The Rose_

FSS PRAISE — Vladimir Opsenica, Serbia, A4 Ph —Vladimir — Opsenica
— Czkd - Branko

FSS PRAISE — Vahid Amanpour Gharaei, France, The Black Monk

On behalf of the panel of judges
Aleksandar Keli¢, president

On Behalf of Photo Association of
Serbia MunosaH Ynuhesuh, delegate

CUEHA, MACKA, KOCTHUM, TYTKA

HU310KBA JEYMX TMKOBHUX PAOBA

Opranusatop: LleHTap 3a NMKOBHO BacnMTawe AELE W OMNAAMHE
BojsoaunHe Hosu Cag

LleHTap 3a 1MKOBHO BacnuTake AeLe 1 omnaaute Bojsogune je ycta-
HOBa Koja ce Beh 69 roguHa y KOHTUHYMTETY DaBM adMpmaumjom
[ieYjer upTexa, yCaBpLUaBaeM HACTaBe JIMKOBHE KYNTypE, NOBE3W-
BatbEeM JeLe, OMAAMHE M HACTABHOT Kadpa Ca YCTaHOBaMa KynTy-
pe U Kao TaKBa je1Ha je YCTaHOBa Te BPCTE y 3eM/bH W Ha bankany.

152 68. CTEPUJUHO NO30PJE D

OcHoanu cy ra y Hosom Cagy Kao MaTHUHy MHCTHTYLM]Y M MCXO-
AWLUTE HOBMX M€ja M MPOMEHA Y HACTABM NMKOBHOT BAaCMUTama 16.
maja 1954. Tafalitb1 HaJEMUHEHTHH]U TMKOBHU NEAT03M U YMETHU-
uu: boromun Kapnasapwc, Josan Congatosuh, Munan Mujauesuh,
bowko MMetposuh, Jdywan MunosaHosuh, Pagmuna Puc Tpaosau,
WBax Jakoduuh, Jowed Ay, EMuHa Yamo Jlopbek u apyru.

OctBapyjyhu ocHoBHM uwWmb, Lentap
OKyN/ba BACMMTAye, YUUTE/E, IMKOBHE
MeJarore OCHOBHUX, CPEAHX U BULLMX
LWKONA, Kao W Npodecope NMKOBHMX

Kupa Kupamn Hematba Nlykuh

aKaJEeMH]a, IMKOBHE METOAMYAPE W HHXOBE CTyaeHTe. UHCTUTYUM)a
je OTBOPEHA M 3a CMO/bHE CapafHHUKE, HAYYHUKE U CTPYUHbaKe CPOA-
HWX AUCUMNAKHA.

Y oksupy 68. Crepujunor nosopja, LieHTap 3a MKOBHO BacnuTae
Aeue W omnaguHe Bojsoguue opranusyje 64. u3n0kdy NMKOBHWX
pazosa aeue v omnaguue Cpbuje ,CueHa, Macka, KOCTUM, NyTka".
Osy u3noxdy Llentap opranusyje o4 1959. roauHe, ¢ TMm LWITO Cy ce
n3noxbe fo 80-Tux roanHa opraHu3oBane y okBupy Majckux urapa
y beuejy, a notom y oxksupy Crepujuror nosopja y Hosom Capy.

Lnmb n3noxde je aa ce nyTem NO30PHLLHE YMETHOCTH €L MOTHBH-
LY 33 IMKOBHO M3Pa)KaBare W 0DPHYTO, T€ HA Taj HAYMH YTHYE HA
pa3BOj HHUXOBE ECTETCKE W KPEATUBHE TMUYHOCTH. Jleun W mnaguma
0Ba M3n10:KDa npyxa NpUAKKy Aa Yro3Hajy CBET NO30PULITA W Aaje
MOryhHOCT CTBaparba Kpo3 UIpy U yuere.

Benuku o pajoBa HACTao y NPOTEKNE LWE3AECET TPH FTOAHHE 3@ OBY
JEeAMHCTBEHY M3n10xDy uyBa ce y apxvsu LieHTpa 1 npeacTas/ba 0co-
DeHy 1 3HauajHy TEMATCKY KONEKLM]y AEeYj1UX PafoBa MHCMUPHCAHKUX



Huna Tuopoposwh Capa Kusuh

no3opHiTem. Bennko HHTEpecoBatbe 3a 0Baj KOHKYPC W BUCOK KBa-
JIUTET PafioBa OJPXKaH je TOKOM AeLleHuja.

Hnyhe rogune LleHTap 3a TMKOBHO BacMMTakwe Jeue ¥ OMAaAHHE
npocnasuhe 70 rogMHa KOHTMHYWPAHOT pada Ha PETPOCMEKTHBHO)
n3n0xx0M Ha Kojoj he, nopea ocTanux u3noxodu Koje opraHusyje oBa
MHCTUTYLMja, OWTH NpeACTB/bEHA W HAJPENPE3EHTATUBHMjA TMKOBHA
OCTBapeHa Ca CBUX AocadalmbKx u3noxdu ,CueHa, Macka, KoCTUM,
nyTKa" Koje ¢y nydnuuum bune npeacTaBbeHe y CKA0My MaHudecTa-
uunje CtepujuHo nosopje.

JbybuuaTaHkocuh

MPOJEKAT YhH — YHYTPA

Y npyKEWE rPARAHA PEAKTOP

Mpojekat ,YHK - yHyTpa" 3acHMBA C€ HA CTBAPaky YMETHHUKHX
€13 Koja Cy npe CBera NpucTynayHa 3a caene v crabosuae rpyne.
3ajefHMYKUM NOJYXBATOM Ca-
BPEMEHMX MECHWUYKMX CTBApa-
naua v cteaparesku Hosor Ca-
[a M CABPEMEHMX BH3YENHHX
yMeTHMKa/ua Koju cy Takohe
3aCTYM/bEHK HA OKANHOj Cue-
HH, KPEWUpaHU Cy YMETHUUKH
PafOBH/MHCTANALMjE UMjU  CY

dopmatu npunaroheHu 1 opu- .
JEHTHCAHK KA MHKY3MBHOCTH. U d I Stpskn rarodn pozondte
[pojekar ce ycnocTaemwa capas- 6. maj - 3. jun
HOM YETHPH NECHUKA/NECHUKH- (O
He W YETUPH BU3YENHA YMETHH- —
Ka/Le, KOjW Cy Ha OCHOBY KbH- +
JKEBHE MECME, KPEMPATH YMET- -
HHUKE WHCTanauuje/cueHorpa- (-
(uje JoCTynHe 33 NPUCTYNayHo D
TakTIHO nepuunupanse. Ocum

YMETHWUYKKX W3BEAOM, WHCTaNa- ~

LMje CAIpKe M ayIMO CHHMKE ’ L
AYTEHTHYHOT YMTatba ayTopa/Ke . =

necama koju he mohu aa ce uyjy

TOKOM M3n00e. Ha 0Baj HauuH

npojexar 0bjeautbyje NECHUUKY M BH3yenHy dopmy, kako b1 nybnuka
“mana BuLLe MoryhHOCTH 3a pasymeBatbe pajoBa.

Has3uB npojexTa ,Yhu — yHyTpa” ykasyje aa ce nocMatpay noTnyHo npo-
KMMa Kpo3 pajose, C1ywajyin necme Koje NeCHULM/MECHHKMHE WH-
TepNpeTMpajy, Kao 1 nepuunupajyhu CBojUM TaKTWIHUM YyIMMA MHKPO
MpoCTOp KpeupaHux cueHorpaduja. Takohe, yMETHULM/LE W NecHULK/
MecHHKutbe MehycobHo ,ynase” y apyre opmate yMETHOCTH, Kako bu
Ce SO0 [0 3j€AHHYKOT PELLEHA OAHOCHO NOMEPAtba HHAMBHAYAIHOT
MpUCTYNa 'y paay, ka MHKITY3MBHOM, OHOCHO Ka ApyrMMa.

Mopea Tora wWTo je 0Baj NpojeKaT yCMePeH Ha Ciene W C1adoBUae rpy-
Me, MMa 33 UMb M NOACTHLAKE YMETHHKA/UA, KyITYPHUX pajHHKa/ua
W YCTaHOBA Ja CE HA MHOBATWBHE HAYWHE MpPECTaBW MO30PHLLHA W
CLEHCKA YMETHOCT Koja je 30or hopmata MpeTexHO HenpucTynayHa
ocobama ca owTeheHum uynom B1Aa, Te 4a CE Ha OCHOBY HHOBATHBHMX
HaYMHa 33 NPEACTaB/bAE UHKTY3MBHUX PaJ0Ba LUMPH CBECT O NOTPEdH
33 y4YECTa/IMjMM NPOJEKTHMA OBOT TMNA y 0DAACTH KYNTYPE W YMETHOCTH.

[MeCHAUM W NECHUKWIE KOJW YYECTBYJy Ha MPOJeKTy Cy: JeneHa
Anhenoscku, CreBad bpapguh, CHexxana Hukonuh 1 Butomupka
TpeboBau, 10K Cy YMETHUUM W YMETHULE KOjU KPeWpajy YMEeTHWY-
ke pasose bojan Jojkuh, Japuja Oparojnosuh, Munnua Becuh 1
Anpuen YjxasH.

9 68. CTEPMJUHO NO30PJE 153



MPOJIOI MO30PJA

yetsprak, 25. maj 2023.

19.00 vacosa / Cuencka nabopatopuja bopucnas leojuhi, ®akyntet
TeXHWYKKMX Hayka, Tpr locuteja Obpanosrha 6, Hou Cag

YEMY YMETHOCT CTYXKH OJAHAC? — npenaBaE MATKA BoTHRA
(TEATPONOT, IPAMATYPT H MY3HUAP W3 XPBATCKE)

Opranu3arop: Oacek 3a yMETHOCT U au3ajH, QakynTeT TEXHUUKKX HayKa
Hosu Cag

HU3/TOXBA KOCTUMA

H3/TOBEHHA KOCTHM 3A JEAHOI HOBEKA — H31101BA KOCTHMA
CTY/IEHATA MACTEP CTYAHJA CLIEHCKE APXHTEKTYPE H IM3AJHA

27. maj — 4. jyn [ Tanepuja Lok 3agpyie, 3maj JoBuHa nacax op. 22,
Hosu Cap, otBapate u3noxoe: cybota, 27. maj 2023, 17.00 yacosa

H3noxdy uvHe oneBHM KOMaaH 3a
Pa3/IMuKTE 0CODE KOjE Cy CTYAEH-
TH 3aMUCTHIK. KOCTHMK OJpaka-
Bajy pasnuumte h13nuKe 0AnKMKe NMkoBa. M3pahenu cy oa matepuja-
113 KOJW A€3E€HOM NpUNajajy KapakTepUma IMKOBA KOjHU MX HOCE.

Cryaentu aytopu: Cowa bpaap, Mapuna Mauap, Ema Masnosuh,
Hrana LLlecrouh, MBaH Byukouh u Henag Limypa

Kyctockume u ayTopke koHuenTa: [lapuHka Muxajnosuh u
Cenena Opb
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H3noxdy he oteBoputH pykosoaunay OAceka 3a YMETHOCT W AM3ajH
OakynteTa TexHWukux Hayka Hoeu Cag, ap Tatjana Jaguh Junynosuh

Opranusatopu: Opcek 3a YMETHOCT M Au3ajH, [lenaptmaH 3a apxu-
TEKTYpy ¥ ypdaHu3zam QakynTeta TEXHUUKMX Hayka YHUBEp3WTETA
Hosom Capy u Lok 3aapyra

TPEHYTAK - O30PHUIUIHHU KPOKH

To cy pagunu Egrap [lera, Aupu Tyny3 Jlotpek... XBatanu CLEHCKH No-
KpeT, 3aycTaBbany Tpenytak. ObHaemamo Ty BpcTy Tpaguumje. Cako
JYTPO, Npe OKpYIKX CTONOBA, B1aeheTe H3noxdy Kpokuja 13 npeacta-
Ba MPETXOJHE BEYEpH akafemckor ciukapa ap Yrvewe Lonunha.

Yrewa Lonnr (1989)

JIOKTOp IMKOBHE YMETHOCTH. Pea-
/IM30BA0 63 CAMOCTASIHE W BHLLE O
70 rpynHKX U3N0XKOHM. YuecTBoBao
Ha BHLwe 0f 40 NMKOBHKX KONOHH)A
Y 3eM/bM M HHOCTPaHCTBY. H3narao
y OpaHuyckoj, Hemaukoj, Pycujy,
Wranuju, Linanmju, Mopryrany, Typ-
ckoj, Mahapcxoj, Pymynuju, Mopto-
puky, [pukoj, BHUX u wwMpom
Cpbuje.

WcTpaskyje W eKCNEPUMEHTHLLE Y PA3NHYMTHM CTUIOBUMA M TEXHUKaMa,
TPAAMUMOHATHUM W HOBUM Mmeaujuma. [lopen upTama, CIMKama,
rpachuike 1 Bajarba DaBK Ce M M3pafom cLieHorpaduje v kocTimorpaduje,
OC/IMKaBabeM Mypana, Kao W UCTPAKHMBAEM CHHEPTHjE PasMUMTHX
YMETHOCTH.

OpraH13aTop pasfMYMTHX YMETHWYKMX Mpojekata W nephopmat-
Ca, U3N0K0M, NpojeKumja, OKPYIIMX CTON0BA, CEMHHAPA, TMKOBHHX
PafMOHHMLA 1 ayTOPCKKX BORera kpo3 u3noxode. Paauo je Kao ro-
cryjyhu npepasay y Cpbuju, Pycuju n ®panuyckoj.

OcHuBau v unaH Yapyxera He3aBucHHX ymeTHka Hoeu Cag og 2013.

Oa 2018. unan YnpasHor onbopa Mys3eja caBpeEMEHE YMETHOCTH
Bojsoaune y Hosom Cagy.



MokpeTtay 1 rnasHu ypeaHuk yaconuca YIC — ymediHoct fipe ceela
op 2020.

Pagu Kao npodecop CTPyKOBHMX CTyaMja Ha Bucokoj wkonu
CTPYKOBHHMX CTyauja 3a 0bpa3oBamwe Bacnutaya y Hosom Cagy.

CERAE

UIOP BYK TOPBHLA (1987-2020)

[porpam ce peanusyje y okBupy ,Mroposux faHa" y opraHusaumju
Cpnckor HapOAHOT NO30PHLLTA

2.JYH
CHIT/ CueHa ,Mepa 1odpurosuh”
17.00 yacosa

Pa3rosop , [1030PHIIHE CTPA-
TErvJE Uropa Byka ToPEMUE:
3BYK KAO 3HAK"

Yuectsyjy: Ctanko Jy3dawuh, KOMNO3MTOp U MyNTH-UHCTPYMEHTa-
nucta (3arped), Aned u Henap Cunkay3, komno3utopu, nepdop-
MEpPH M MYNTH-MHCTpYMeHTanucTH (3arped), Bnapumup Mejkosuh,
komnosutop (beorpaa).

Pasrosop moaepupa Katapuna lejosuh, apamarypr.

19.30 yacosa
IN MEMORIAM

Mepdopmanc: Umnpo-kouuept Anena v Henana Cunkyasa
Bugeo: Katapuna lNejosuh

Montaxa: Jlea Munera

20.30 yacosa

MPOJEKUH)JA CHUMKA NMPEJCTABE XHHKEMAH
PEAUTE/bA HTOPA BYKA TOPBHULE, Y MPOOYKLHJH
3ATPEBAYKOI KA3SAJTHLLUTA MNTAJHX.

Ynas3 Ha cBe nporpame je cnodoaaH.

TPUBHHA

,D,OMAEE JPAMCKO CTBAPANIALUTBO Y CBET/NY AKTYEJHHX PEMEPTOAP-
CKHUX NMOJUTHKA HALIKX MO30PHLITA

Opranusatopu: CTepujuno nosopje U YapyKewe KputHuapa v Tea-
Tponora Cpduje

CTepujuHO NO30pje je CYWTUHCKHU 3aMHTEPECOBAHO 3a MONOXKA) Ha-
WMX ayTOpa y KOHTEKCTYy CaBPEMEHOTr MO30PHLIHOT penepToapa.
Mucuja Yapywema kputruapa v Teatponora Cpduje je aa Kpo3 cBoj
paj AONpPUHECE pa3Bojy W yHanpeherwy KPUTHKE U TeATPOOTHje Kao
BA)XHOT €13 CaBPEMEHOT NO30PHLLHOT XK1BOTA. MMajyhu TO y BHAY,
Crepuj1Ho no3opje 1 YApyKetbe Cy NOKPEHYIH HHULIMjaTHBY 3@ 04p-
KaBare TpHdrHe nocseheHe CaBpeMEHOM ApamMCKOM CTBApanaLuTBy
y CBET/Y aKTyeNHUX PenepToapckux NOAUTHKA HALLEr NO30pHLLTA.

OBa WHMpoKa TeMa UMa HajMatbe TPH BAXKHE MOATEME, TO JECT MHU-
Tawa. [pBo je TpeTmaH npau3seadu Aena CaBpEMEHWX CPHCKHX
APaMCKMX MHUCaua y KOHTEKCTY Tekyher no3opuiHor peneproapa
— Yemy C€ HaLK MACLM MOTY HafaTH M LTA Of HHX OYEKYjy M030-
puwra? Jlpyro nutame BE3aHO je 3@ MPOMEHY YNOre Apamatypra.
YoueHa je TEHAEHUM]a Ja CABPEMEHH iPaMaTyp3u NPOLLIKPY)y NOJbE
csor Aenosata. OHM cy cse yewhe He camo nucuM Beh 1 peauTebH
W 13BOfH)aun CBOjUX MpeacTaBa (MCTO Tako M TEKCTOBM HEKMX 3Ha-
YajHUX NpeSCTaBa BULIE HUCY AENO jeSHOT NUcua, Beh KONEKTUBHM
paj rymaua, pesuTesba M Apamatypra OKyM/bEHHX Ha MpOjeKTy).
Tpehe, Beoma BakHO nuTame je, kako mory CtepujuHo nosopje u
YapyKere a JONPUHECY HE3U W NOAPLLLM JoMaher ApamcKor CTBa-
panawTsa — a M je Tpeba NOKPEHYTH HOBE NPOjeKTe, NOAPKABATH
nocrojehe KOHKypce U MHHLMpPATH HOBE.

Osa Tp1buHa Aeo je cepuje TpHbMHA Koje YApYKEHE KPUTHYApa 1
Teatponora Cpbuje opranusyje y capafH Ca 3Ha4ajHUM MO30pPHLL-
HUM (DECTUBANUMA Y 3EM/bH.

Tpuduna he dutn oapxana y uetsprak, 1. jyna 2023. rogune y 12
yacosa y canu Ctepujuror nosopja (3maj Josuna 22/1).

Mogepatopu Tpudune cy Anekcanaap Munocasmmesuh 1 MapuHa
Munuojesuh Mahapes.

S
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JAHHU KHHHUTE

28,29. v 31. maj, 2. jyn

H3paBaukn ueHtap CTepujuHOT Mo30pja 3a OBOTOAMILIE [JaHe KrbHre
KPeupao je YeTBOPOAHEBHW NMporpam y Kojem hie Syt npeactasmeHa
HoBa M3fara CrepujuHOr nosopja v Apyrux u3nasaukkx kyha. MMpsa
fiBa JaHa Krbure y oKyC CTaB/mbajy M3AaBauky AenatHoct CrepujuHor
nosopja. [lpeactaBuhemo HoBe cBe-
CKE 4aconuca 3a NO30PHLLUHY YMETHOCT
,CueHa". YpeaHuuu nucta ropopuhe o
HOBUM Temama, pydpukama W capag-
HUUMMA, npeacTaBuhe KOHKYPC 3@ Haj-
0O/by MO30PHLLHY MPEACTaBYy Yy CE30HM
no u3dOpy NO30PHLIHMX KpHTHYapa.
Hctor paHa oppikahe ce npomouuja
kure ,Teatponoruke 2 Onusepe
: - == Mwunowesuh, y K0joj ayTOpKa HaCTaB/ba
Pa3roBOP Ca HECYMHMBO Haj3HAYajHUjMM CTBAPAOLMMA Y NOCTjyrocno-
BEHCKOM N030pHLLTy. KaKo 3aKkbyuyje bojaH
MytbiH , OBa KHbMra N031Ba a Ce NPHCETH- TE
MO KOHKPETHHX e OBHX Jby/H, NPe/CTaBa AT
PO

Koje Cy NO30PHLUHKY YMETHHULIM M3 OBE KHbHre
CTBApaNM, BPEMEHA Y KOjUMa Cy OHE Ha-
CTajane, fa OBarHEMO HHXOBY paMjaLmjy
W [a PasMULLBAMO 3ajeHO Ca HHMa, NK-
Tajyhu ce u ,D,OMI/ILLIIbaJth/I KpPO3 YMETHOCT,
0 JKMBOTY KOjH KMBWUMO." HajHOBHja KibHra
Crepujuror nosopja ,lexe3a CrepujuHuX rm
Komeauja“ aytopa Case Anhenkosuha KE
npeacTaBba CBEODyXBaTaH MOME] Ha :
CTepuj1HO CTBApanaLuTBo, jep je ayTop, Kao AYrorofuitbK Npoyyasa-
nal 1 no3xasanal, CTepujuHor Aena, aHaMTHUKK MPUCTYMIHO TyMavetby
W KOHTEKCTYanH3aLuju He cCamo HACTOBEHHX komeauja, Beh 1 noesuje,
npo3e n CTEPHjUHKX ,)KaNOCTHKX NO30pja”.

no

[lpyrv [lan Kibure pe3epeucaH je 3a NpoMOLM)y KanuTanHOT W3darba
CrepujuHor no3opja ,Joakum Byjuh — cabpane apame” koje je npu-

o

npeamna Mcupopa MMonosuh. ,Hako
Cabpanux pgena Josana  Crepwje
Monoswha, CtepujuHO NO30pje je 1 0BUM
KanWTaJHAM  W3[aHEM KOHKPETHU30Ba-
N0 JefHY O CBOjUX NMPUMAPHUX MHCH]a
— bpury 0 somahoj Apamckoj DawTHHK,
LUTO j€ y3 CBE MHOrODpPOjHE aKTMBHOCTH
Mo3opja, 3anpaBo peuut npumep adup-
MaLuuje CBUX ENeMeHaTa KOjU YWHe [0-
mahy Teatapcky ymetHoct. CTepujuHa
BECENA W AaN0CHa No30pja, rpyn1caHa y
[Ba TOMa, kao 1 Byjuhese CadpaHe apa-
ME. MOTY /1a 3aBpLUE Ha Non1Lama dMdNMOTEKA M YNTAOHHLA, aNK 1 Aa
NPOBOLMPajy HaCTaHaK A0DPHX NPEACTaBa, Kao LUTO je TO Uy4aj ca MHC-
ueraumjom Ctepujutmx Ajayka, kojy je, kao konpoaykumjy Crepujutor
nosopja 1 HapogHor no3opuuwwta lpuwmrHa ca ceauwtem y lpayannum
pexupana, Auhenka Hukonuh.” (Anekcanaap Munocasmesuh).

Joaxum

Jlpyror paHa npeactasdhemo jow jesHo
n3pate Crepujunor nosopja, , Tparosu no-
3puwHe decMpTHOCTH" AHe Tacuh, y kome
Cy CabpaHe KpUTHKE 00jaB/bEHE Y JHEBHOM
aucty ,Monutika®, og 2005. go 2021. ro-
AWHE, H3D0p W3 KPUTHKA NpeSCTaBa Koje cy
HacTane npema AoMahuM JpamCcKum Tek-
CTOBMMA, KNACHYHUM, K30 W CaBPEMEHHM.

Twﬁnau

MO30PHLIKE =
BECMPTHOCTH

Tpeher naHa buhe npeacTasbeHa aHToNorMja
,HoBa cpncka apama“ Ha MAKELOHCKOM je-
3uKy. Ped je 0 u3parby YApYKera 3@ yMETHOCT
n Myntukynrypantoct MEPYH APTHC u3 butoma. AxTonorujy y Kojoj cy
3acTyrubeHe apame [Iumutpuja KokaHosa, Onre Jumutpujesuh, Tawe
[LbuBap, Crawe bajau, Ucuaope Munocasmesrh n Ounvna lpyjuha,
npeacrasuhe Cawo OrtweHoscku. Mcror gaHa nybamum hemo npeacra-
BMTH M BEIMYAHCTBEHY MOHOTpacHjy 0 PeHatn YIMaHCKK Nog Ha3vBOM
,1beroBo Bennuancto: Cnyyaj”, kojy je npupesro Mapko Mucupaua.
O xmm3n Cetosapa Panajuha ,llocTkonoHujanHe cryauje: opHjeHTa-
NIM3aM Y My3HYKOM no3opHwTy” rosoprhe WBaH MeaeHuua W ayTop,
100MTHKK ABe CTepHjUHE Harpaze 3a Teatponoruyy.




Tokom yetsptor [laHa kiure 3opan hepuh he Hac ynosHatu ca apy-
ra Aa Toma Enumrknoneguje Cpnckor HapogHOr NO30pHILTA, 3aX-
TEBHOT W3[aBaYKOr NoAyxBara NOCBEREHOT MyMUKMMA, PEAUTE/BMMA,
MUCUMMA, CLeHOrpacrma, NTEKTOPUMA W, HapaBHo, Nydanuu. Y pasro-
BOpY ca Anekcanapom Munocasmesuhem cBoje Krure npeacrasuhe
Mwunosan 3gpaskosuh u Jennua CreBaHosuh. ,[1030pHLIHK XKHBOT
3emyHa" aytopa MunosaHa 3apaskosrha CBEOUM [a je y MpoLLo-
CTH, NO30PHLLHK XXHBOT 3EMYyHa, BHO BPNO MHAMMYAH 1 NI0J0TBOPaAH,
TE je CHaXXHO YTHLIA0 Ha No30pHLHK xuBoT Hosor Caaa, beua, Mewre,
TemuLBapa u Apyrux KynTypHUX LEHTapa oHJaLe EBpone. Y KibH3u
»HapoaHo nosopuwre y ornegany BpemeHa” Jenvua CreaHosuh
j€, MpuKkyn/bajyhu1 JOKyMeHTauMjy3a AOKTOPCKY AucepTauujy, cabpa-
N1a NnojaTke 0 CBMM W3JakHMMa TMCTOBA, HOBMHA M YacOoMMca Koje je
objaemmeano HapogHo nosopuwre y beorpagy. Oxa je odpaauna ne-
prop on 1901. roauHe, kaa je Tagawkk ynpasHuk bpanucnas Hywuh
MOKPEHYO NPBH NO30PHLLHK IUCT, Na A0 JaHALIHKX JaHa,

Mogepartop [laHa kwure je [lusHa CTojaHos.

JABHO YHTAHKE PAJOBA

CTYAEHATA OPAMATYPIHJE

CrepujuHo nosopje, y cknajy ca CBOjoM OCHOBHOM MHCHjOM — npo-
Mouwja omaher pamMcKor NHCma, Beh HEKOKO rOAMHa Opranu3yje
JaBHO uMTame pajoBa CTyAeHaTa Apamatypruje. [lo capa cy y 0BOM
nporpamy y4ectBoanu cTyaeHTH Akaaemuje ymetroctd Hosu Cap,
a 0f} OBE TOJMHE UM CE NPUAPYKYjY Konere ca AKafiEMH]e YMjETHO-
ctv bara Jlyka v ca beorpaackor akyntera ApamMCKUX YMETHOCTH.

AKAIEMHJA YMJETHOCTH BARA JykA

Hukona Cranuwmh (Bpwau, 1996) cryzent Il roauHe Cmepa 3a
Apamatyprujy Ha AxasemHuju yMjeTHOCTH YHuBep3uTeTa y bamwoj
Nyuwny knack npod. Mapua hiynyma v ap ym. Msana Npasauha

HCKOIMHHE

Boautemka nogkacta v 1T cTpyyrak HakOH HEKOAMKO NOKyLaja Ad
Ce CACTaHy Y)KMBO, KOHAuHO ce Hahy y knydy. Knyd Huje oHakas ka-
KaB CE€ YMHM M OHA CXBATH Aid je Y N1Takby terosa urpa. IT cTpyurak

BPLLM EKCNEPUMEHT Y BUPTYEHOj PEATHOCTH KaKo O OTKpHO Aa v
Cy OHY HEYMM BE3aHM JEHO 3a Jpyro.

Mogaena: B: JeneHa JaHapuh (acucTeHTKMmba Ha KaTteapu 3a mymy 1
[030-pHLHY pexHjy Akagemuje ymjeTHoCTH y batboj Jyun)

W: Auhena Tacuh (cTysentkumwa 3. roguHe Cmepa 3a mymy Aka-
LEMHje yMjeTHOCTH YHuBep3uTeTa y bawoj Jlyuu y knack npod.
Xemka Mutposuha)

Mapuja Putan (bama /lyka 1997) penoBHH je CTyaeHT Ha AKafemuju
ymjeTHocTH y bawoj Jlyuu, Cmjep Apamatypruja.

MEMEHTO MOPH

Mnapa pjesojka Mpuc nonasu y dupmy ,[odap caH” Ha pasroBop
33 N10CA0 €A KE/LOM /1@ PHJELLM MUTAHE 3aN0CTEHA. YNIO3HAjE KEHY
CpearHX roauHa Mupy, dusLy IMpeKTOpOBY Cynpyry, koja je y npo-
LWNOCTH JOKMB]jENa TpayMaTHUYHO HCKYCTBO W OHO AaHac oapehyje u
AMKTHPA HEHE MOCTYMKE.

Moaena:
Mupa: Kataputa Penguh
Wpuc: lywa Monosuh

Nvpackanuje uuta: Onra Ckepnetosrh-Hophesuh

(ctynenTkumbe 3. roguHe Cmepa 3a rymy Akajemuje yMmjeTHOCTH
Yhusep3uteta y bawoj /lyuu y knacu npod. Xemka Mutposrha)

hophe Yapkuh (Mctouno Capajeso 2001) apyra roguHa cryauja
Apamartypruje

POBEWE

CmumbkuHe (65) yobuuajeHe Beuepre HaBUKe, Iefare Tenesusuja
W UCMHjatbe Yaja, NPeKKHaA HesBaHM roct. Panko (25) ynaga y weH
CTaH y Hamjepu Aa ra on/bayka, a1 Ce Ha TOM MyTy MOPa CyOuHTH Ca
CMH/BKOM, DMBLIOM IPAKABHOM LIAMMMOHKOM Yy CTpe/ballTey. PaHko
je cepwenn hak dorocnosuje. MowTo nokywa Aa oje M3 CTaHa ca
CBE NAMjeHOM Yy pykama (CMHBKMHOM NpOTE30M 3a Hory), buBa 3a-
yCTaB/beH. HakoH HaneTor cycperta, MMnaycuBHe peakuuje Cmusbke
n PanKoBe ouekrBaHe D0jasHK 3@ CBOJ XKHBOT, CTPAX YTUXHbYjE U OT-
nouMte pasroBop, raje ce odje Aylwe npoHanase y npuyama koje
W3roBapajy jeaHo Apyrom. PaHkoBO pasouapewe u rybutak Bjepe,

.':ez‘;»'"



Te CMWBKHH %ana M CTpax Aa HeEMa JOBO/BHO BPEMEHA Aa CE MCKY-
MW 33 NOYMEHU TPHjEX, 3DOT KOjer MCnawuTa, pasnosu Cy hHUXOBHX
KMBOTHUX mpodnema. OBaj pas3roBop je d1aroHOCaH 3a wux ABOje,
[1aj€ MM BOJbY M CHAry 3a HACTaBaK HHXOBHUX OBO3EMa/bCKHX XKHMBOTA.

DAKYNTET APAMCKHX YMETHOCTH BEOTPAS

Awa bunavosuh (2000, beorpas) ctysentkuwa IV roguHe Ha
Kateapu 3a apamatyprujy ®Y

KYRHLA HA [IPBETY

Nlpama Kyhuua Ha gpsedly npeucnuTyje pa3nnunta cehatba Ha Tpa-
rvyaH porahaj w3 npownocty. Hexaa ce Bpaha y ceno y kom je npo-
BEO JETUHCTBO Kako O CBOjy AemeHTHY W bonecHy bady oageo y
beorpaz. MoHoBHM A0N1a3aK K CYCPETH Ca /by AMMa Koje HHje BHAEO
rOAMHaMa 0BOJE ra y CHTyalMjy Y K0joj NOYHKE Aa NPEHCTHTYje
NpowwnocT U gorahaj Koju ra je 0DeNexHo 3a Leo KHUBOT, a KOjH je
[0 Taja ycnesao ja motucHe. baba, HajdoBK Apyr M3 AeTMHCTBA
Mupko v daduHa KomwKHKLA AHT)enKa UMajy NOTNYHO pa3nnyMTa
cehatba Ha Tpareaujy y kojoj je jeaHo aete ctpagano. Ceocka cnasa,
[pBO Opaxa, NeTao 1 Aevyayka 0decT foBenu cy fo Hecpehe nocne
KOj€ BHLUE HULITA H1je DKo ucTo.

Coduja Oumutpujesuh (2001, Yauak) ctyseHtkuma Il roguHe Ha
Kateapwu 3a apamatyprujy ®Y

MOZKELL TH TO bOJ/BE, MHLLIETT

Llen MapTeH, cnukap, opraHusyje nocnefwy U3noxdy y CBOM u-
BoTy. CMaTpa Ja je jennHa 0coda Koja MOXE Aa HaMMLLE MPUTOAHH
rOBOP 3a 0BAKBY CBEYAHOCT, HAjMO3HATH]H XKHBH (PPaHLYCKH N1caL,
Muwen Yendek. Muwen Yenbexk, nucall, Mp3u roBope 1 CBakako Hu-
KaJ He MPHUXBATa MO3MB [ UX HAMMLLE.

Maene [Jumutpujesuh (1994, beorpas) cryaent IV roguHe Ha
Katenpu 3a gpamatyprujy O
IMPUPYYHHUK 3A HAEA/IHY INMOPOAULY

[pupyurux 3a ugeansy Gopoguuy je Apama o NOPOAHLM Koja MoKy-
WwaBa A3 0CTaHe HOPManHa youM CMaka ceta. MucTep1o3Ha nia-

Heta UKkc ce npubankasa 3emmH, W JOK Ce XaoC WHPH CBYAA, OHU
ce okpehy NpoBepeH1M BPEAHOCTHMA — 3PaBOj MCXPAHH, BEXDatby
W IENOM MOHALIAkY.

Ana Mapkosuh (2001, beorpaps) cryseHTkuwa IV ropuHe Ha
Katenpw 3a gpamatyprujy L1y

O/IPA3H

Mo3opuwHK Komap Ogpasu je npuya 0 WCKYMUbeHY, M3DOpHMa,
CTpaxy, rpexy v dopbu ca NOpoAMYHOM Tparea1jom Koja je ocTa-
BMNa cTpaxosute nocneguue. MNokywasajyhu a noderte oa ceoje
CTBAPHOCTH, IMABHH jyHAaK OBOT KOMAZa MOBNAuHM Ce y cede, cBe 0K
He CXBATH [ j€ OH JeJHH KOJH MOKE a NTPOMEHH CBOJY CYLOHHY.

Teogopa Mapkosuh (2000, beorpas), cTyaeHTkutba 1V rogutHe Ha
Katenpw 3a apamatyprujy ®Y

OCERAM HELITO CE MEHA

Oceham HewTo ce Merbd NpUYa je 0 NOPOAUUYHOM MYTOBAkY HA KOjeM
jenHa fiesojka nokylasa 4a JOHeCe HCNpaBHY OANYKY O Aa/beM pa-
3BMTKY HEHOT XHBOTa. HepasjalutbeHn 0AHOCH U TajHe yHyTap nopo-
AMUe J0AaTHO he 3aKOMMIMKOBATH CHTYaLMjy Y KOjoj Ce jyHakHiba
Hawwna, anv hie joj MCTOBPEMEHO M J0KA3aTH Aa Cy JbydaB W NOApLUIKa
KOjy MOPOAHLA NPY:Ka, Hajjaue y TPeHyLrUma Hajsehunx Kpu3a.

Aungpea Momak (2000, Hosu Cap) ctyseHtkumwa IV roguHe Ha
Kateapw 3a apamatyprujy LY

MHOI0 KYJ1 APAMA

MHolo Kyn gpama je KOMapj KOju ce DaBH NMUTAHEM MAAJKX Y KOH-
TEKCTY JaHalmer ApywTBa. AKLEHAT je CTaB/bEH HA TUHEJLIEPE KOjH1
ce bope ca KnacMYHMM NpodnemMruma 0apactarwa, Camo y KOHTEKCTY
ApywTBeHux mpexa. OBaj komaz Tpeda Aa NpeacTaBba KPUTHKY ca-
BPEMEHOT APYLUTBA M 1a NOCTABH MUTakEe KAaKO OHO, APYLITBEHE Mpe-
Ke U apyre (hOpMe AUTUTANHOT M3PaKaBara yTUUY Ha MNAAE, HH-
XOBE nepuenuuje cede v CBETA KOjU MX OKpyAyje. HHTepakTHBHOCT
komaza Tpeda Aa udTaoua/resaoua CTaBu y No3nLMjy ApyLUTBA Koje
yTHUE Ha 0ANYKE [AaBHUX jyHaKHHba. [NaBHE jyHakuibe Cy Mapuja v
JaHa, Hajbomwe Apyrapuue, koje ynucyjy cpeaty wkony. OHe noky-



WaBajy Aa NOCTaHy NonyaapHe NyTem akTyenHe APYLITBEHE MPEKE.
300r Tora ynaaajy y pasnuuute KOHPAMKTE U tbUXOBO NPHjaTe/bCTBO
ce pacnaga.

AKAZEMH)A YMETHOCTH HoBu Can

Nparana hokuh (1998 , Hosu Cag) Il roauta cryauja gpamatyp-
ruje
CABPLIEHO HECJIATABE

Pagwa ayospame CaspuieHo Hecnaidwe npatd ABOJE MNAAMX,
Mapka, nporpamepa v Tamapy, CTyAEHTKUIbY Ncuxonoruje. Hakow
yN03HaBama Ha APYLITBEHO] MPEXH, HEODABE3HOT CeKCa U Cykoba
MuWwbea, Mapko v Tamapa cy npMmopaHu Aa NpoBedy jow He-
KOMIMKO CaTH 3ajefH0. [JoK YeKajy Aa KWL NPECTaHe Ca NajakweMm,
CXBaTajy Aa M3MeRy mHX MNaKk NOCTOjM CHYHOCT, Pa3yMEBAKE M
LaHCa 3a Jbydas.

Numutpuje Metposuh (2000 Huw) IV roguua cTyauja apamatypruje

LIEFTHBATOM ITPOTHB BY/ICTOKA

Uenudaimom tipoinue Bygciioka je kOMeauja y jeAHOM YHHY uMja ce
paamwa aewasa seye youu Yckpea 1969. Monax Ceetucnas je uenor
CBOT XMBOTA nocBehaH camo LpkeH 1 bory 1 Kao Harpagy 3a wero-
By npeaaHoct Mcyc XpucT ra no3usa aa My dyie anocton W Hajasu

HEroB APYrk cunasak. Anu oHo wro Mcyc He 3Ha je aa je Ceetrcnas
TONMKO MOXPTBOBAH CaMO M3 jeSHOr pasnora, Aa o1 nposeo Hoh ca
Henom, 4eBOjKOM KOjOM je ONCEAHYT jow OA Kaj je d1o aevak.

Orwed Poguh (2002 , 3perbanun) |1 roauHa cTyauja spamatypruje
IIE JE MAJA

Pagwa apame [ge je Maja npatv neT cpeawowkonaua: Mapka,
Byka, Huny, Bnagy 1 Majy koju npase npeacraBy 3a Kpaj Cpeamwe
wkone. HakoH WHuMpeHTa usmehy Maje u wuxoBor npodecopa,

OHa CE HE NOjaB/byje Ha NPODHM a 0CTaNM jyHaLu Cy NPUMOpaHH Aa
Oupajy usmehy cBojux uMmeBa W bydasu npema Maju.

bpanucnas Yepwes (1999 , MManueso) IV roguHa cTyaumja apama-
Typruje
JIOBLIH HA OBJIAKE

[lokTop NpaBa 1 pasmakeHa jeauHULA Ce YNo3Hajy Ha HE0DHUHOM
MECTy —y npoaasHuuu camoydunauke onpeme (M1CO). Uaxo je npo-
[aBall Onpeme NpUNpemMHo NNaH, UCTO BEYE CMe Aa Ce 0DecH camo
jeaHa ocoda, a oboma ce xypu. Metyytum, y NCO ponasu ocmoro-
LMLKW JeYaK Koju hie MM NOMYTUTH NNAHOBE W HATepaTH UX Aa, bap
MPUBPEMEHO, 3aCTaHy Ca CBOjUM Ke/bama. Y TOKY HORM, JOK MOKy-
WaBajy Aa OTKPHjy MAEHTUTET W NPOWOCT Aeyaka, duhe cTaBbeHa
NPaBHWKOBA M jeUHUYWHA JePUHUTIUBHA 0gTyKd HA NPODY.












28 MAJ AKAJEMHJA YMETHOCTHU HOBH CAJ]
' Knaca rnyme Ha mahapckom jesuky
|

beEnA Muntep

MPILABA (Szutyok)

4, ropnHa rnyme Lpamarypuwki koHcyntaHT: KOPHENWJA TONU / Goli Kornélia
Knaca: npo¢. MAPTAPETA TABOPOLLIN / Taborosi Margaréta ToH: AKOLI BUEHELL / Dienes Akos
Csetno: POBEPT KEPEKELL / Kerekes Robert

Wrpajy [3ajH ceeTna: POBEPT MAJOPOLL / Majoros Robert
WPEHA, yeTppeceTaBoroauwiba eHa 6e3 aeue: JIEA ME3EU _
PELLAK / Mezei Gresak Lea [pedcmasa mpaje 1 cam u 35 muHyma

ATUNA, VipennH napTHep: ABAM ABALL / Agyas Adam

POXW, pete Ha fpXaBHOM CTaparby, Ca HaAMMKOM ,[Tprbasa”:
PEFTMHA CABO / Szabd Regina

AHUTA, pete Ha fipxaBHOM, CTapatby, PoXuKiHa apyrapuua,
UuraHka: QAHU AYNAK / Dupak Fanni

YNKA BAHIW, neHsnoHep y ceny Yesap: YABA BEHLIE
KEMUBELLIOK miives Csaba Bence

YNKA TAJIN, nensunoHep y ceny Yesap: AHABEJIA XOOUK /
Hodik Annabella'

BEJTA, koHgykTep y ceny: BEFAMUH BAPTA / Varga Benjamin
ETYLLKA, benuHa xeHa: AHABEJIA XOAUK / Hodik Annabella
NMPO®ECOP: YABA BEHLIE KEMUBELL / K6miives Csaba Bence
COUWMJATTHA PAOHWNLA: AHABENA XOOUK / Hodik Annabella
PETELL JAHOLL: BE/bAMUWH BAPTA / Varga Benjamin

CEPX: YABA BEHLIE KEMUMBELL / Kodmiives Csaba Bence
NONMLAJAL: BEFbAMWH BAPTA / Varga Benjamin

KAJIMAH NAKATOLL, gete Ha gpxaBHom ctapatby: YABA BEHLIE
KEMUBELL / Komiives Caba Bence

KONT MAKAPOQ, peTe Ha gpxasHom cTapatby: BEkAMUH BAPTA
/Varga Benjamin

Pexxnja: EPBUH MANIOU / Palfi Ervin
Kopeorpaduja: HEPH BUPAT / Virag Gyorgy




28 M A J AKAJEMHJA YMETHOCTH HOBH CAl
' Knaca rnyme Ha cpnckom jesuky

bubAHA CPB/LAHOBHR

CKAKABLIM

Avnnomcka npepacraBa Koctum: CeHka PaHocaBbeBuh

Knaca: npo¢. BOPUC UCAKOBUH, KoHcynTaHT 3a WwmnHKy: fopncnas Bupakosuh

MWbAH BOJHOBUH, cam. cTp. capagHuK [n3ajH 3ByKa: Mpepapar Hophesuh v cryaenTn [insajHa 3ByKa
. AYHC, peg. npo¢. AnekcaHapa CTojlwmHa

Vrpajy [v3ajH ceetna: Jlyka Hypuumn, Hemarba Tmywnh, crypeHtu

Hagexpga: MAPUJA ALLAHUH [n3ajHa cetna Akagemmje ymetHocTn y Hosom Cagy;

Mwunan: CTPAXUHA NMYLWKAPEBUR NMpodecopu: Kapko Jlasuh, BaHp. npod. n bopuc bytopa,

[lana: HEBEHA KOBAYEBUR AOLIEHT

Opegu: MAPTA LLMEKUR

Anerpa: JOBAHA OMEPOBUWHR [lpedcmasa mpaje 2 cama u 10 MuHyma

*KaHa: HUHA NEPTE

Makcum, Makc: OTHEH MUROBUTR

I-anH UrwatoBuh, akagemnk, Munanos otau: PALE MEPOBUT
[-ouH Jouh, Opepujes n JaguH otay: ALA JTA3UH

l-puH Cumuh: MAPKO METKOBUR

[-ha Metposuh, XaHnHa mama: MAJA JENIUR

Pexwja: bopuc UcakoBuh

AcncteHT pexuje: MumbaH BojHoBuh

[n3ajH cueHe y capapmru ca CueH - LleHTpoMm 3a CLeHCKn fu3ajH,
apxutekTypy v TexHonorujy OTH-a

CueHorpaduija: 3oja Eppaeman

AcucteHTn cueHorpada: flopoteja JoHoB, 3opaHa PabpeHoBuh
KoHcynTaHT cueHorpada: Pagnsoje Aunynosuh

3axBasbyjeMo Ha acuCTeHLWj1 NPy n3paam cueHorpaduje Jywany
Nyknhy




29 M A J OAKYNTET JPAMCKHUX YMETHOCTH BEOTPAJ1
. KaTtegpa 3a NO30pHILHY pexHjy

Mo moTMBHMA TEKCTA bEPTONAA BPEXTA
Koctumorpadkuia: Codpuja CrepanoBuh, mactep ctyguje
CueHckor KocTma Ha OIY, knaca peg. npod. JburbaHe Metposuh
AcucteHTKnHba KocTUMorpadkumbe: Carba Pajuh, 3. roguHa

3aBPLUKM UCIIT CTYAEHaTa 1 CTYACHTKMIbA 2. FOANHE I(/iLleHu(or KOCTVIN‘IE?I_ Ha (DI'IA)”I, Kna;a pe%. npoo. J'bI/IJ',\b;‘aHe Metposuh
Mo3sopuLHe pexunje opeorpadkunte: Teona Munuhesuh, 2. rogHa MeHaymeHTa

Wed knace: AJINCA CTOJAHOBWT, pea. npod.; TAPA 1 NPOAYKUMje nosopuwTa, paauja v kyntype OLY; Crawa
WBanoBuh, 1. rognHa CaBpemeHe nrpe Ha HCTUTYTY 3a

MAHWR, acucteHTKniba

" YMETHUYKY nrpy, npod. OrtbeH ByunHuh

[le0 MCNITa CTYAEHTKMIbA 2. FOAUHE fipamaTypruje ApaHXmaHu: ;OBaHa Jawuh, 2. rognna Komnosuyuje OMY, gou.

MenTopka: BU/bAHA CPBSbAHOBUT, pep. npo¢. Aipatuko Ayu _
[n3ajH 3Byka: Hatawa Wopmas, 3. rogmHa CHumarba 1 gu3ajHa

AyTOpKe TekcToBa: JIEA HETPOB, JAHA MM"MBOJEBMT\, 3BYyKa (Dﬂy, MeHTOP ﬂ'paraH CreBaHoBuh

JENEHA KPLIABALL Peanu3satop 3syka: flywaH banuh, 3. roguta CHYMatba 1 n3ajHa

Peﬂ,l/lTefbl/I: OrtbEH APAFOBMT\, MWNAH BOFAAHOBM.FI, HUHA 3ByKa Q)ﬂy, MeHTOp ﬂ'paraH CreBaHoBuh

PAYETA, AHHEJIA KPYHUR, PAQE JOCUNOBUTR [n3ajHep nnakara: 506 5o6uh

Ootorpaduje: AHa MNetposuh n KatapnHa Kannaneu, 3. roguHa
Ootorpaduje Ha OIY, pea. npod. Bnagumup Tatapesuh
MpopyueHTKMiba: Arba CTankoBuh, 2. roamHa MeHalMeHTa 1
NpoAyKumje no3opuiTa, paguja u kyntype Oy

[pedcmasa mpaje 1 cam u 50 muHyma

1. OTHHEH APATOBHR
Aytopka Tekcra: JIEA [TIETPOB

3axBasbyjem Amown 1 Bugany Kpuuky, LLteHapu OxnajH, boby,

ngif:yA NIEKCAH[IPA MAPALL majcTopuma, fouw, Cnahu, AHapew.

Makm Hox: AYLWAH NABUR*

bpayH Turap: BEAPAH BOPOBYAHUH*
Matwja: AHAPEJ CYLWIAB*

Jakos: JOBAH CTAHKOBUR**
MpeyacHn Kumon: ANIEKCA MOTUR*

* cTyAeHT/Kukba 2. roguHe Myme Akagemuje yMeTHOCTM Y

beorpapy, knaca npod. Munana Hewkosuha n Hukone Pakouesuha

** cTyneHT/Kniba 2. roguHe Myme Ha Akagemuju ymeTHocT y beorpagy,
knaca JaHe Mapuunh n Hebojwe MunosaHosuha

[pamaTtyplkutba Ha npobama: Jlea Metpos
CueHorpad: Anekca lp6uh, 1. rogrHa ApXxuTeKTOHCKOT
dakynteta y beorpagy




2. MWUJIAH BOT JAHOBHR

Virpajy

Muuam: CTPAXUHHA NOMOBUR**
Cunuja: AEbA KATUR**

Monu: APATAHA HUKONIUR**
Owunu: BYK MERAHAL**

** cTypeHT/Kntba 2. roguHe Myme Akagemuje ymeTHocTi y beorpagy,
knaca JaHe Mapuunh n Hebojwe MunosaHosnha

[ln3ajHepka 3ByKa: Copua Kysmanosuh, 3. rogrHa CHumarba 1
An3ajHa 3Byka OLY, mentop JparaH CresaHosuh

Peanusatop 3Byka: CaBa Munmsojesuh, 3. rognHa CHumatba 1
Aun3ajHa 3B8yka OLY, mentop [paraH Cresanosuh

Ootorpaduje: Ana Merposuh 1 Katapuna Kannaneu, 3. rognHa
Ootorpaduje Ha OIY, pea. npod. Bnagnmup Tatapesuh
MpogyueHT: Mapko Pn6uh, 2. rognHa MeHalmeHTa 1 npogykumje
nosopuwTa, paguja n Kyntype Ha OLY, ou. JosaHa Kapaynuh

3. HHHA PAYETA
Aytopka Tekcra: JAHA MUJIHBOJEBHR

Virpajy

lleHn: AHHENIA AJIABUPEBUR*
Cunnja: AUHA BYYAJ*

Maxwn Hox: JIASAP HUKOJIUR*

Nlytka: AFbA APHAYTOBUR*

be6a: TEOJJOPA CUROBUR*

Manena: JEJIEHA BJIATOJEBUR*
Matopau: MAPKO PUBUTR**
Monwnuajay 1: BEAPAH BOPOBYAHUH*
Monuuajay 2: AHAPEJ) CYLLAK*

* crypenT/Knrba 2. roguHe Myme Akagemmje ymeTHoCTW y beorpagy,
Knaca npod. MunaHa HewkoBwuha n Hukone PakoueBuha

** CTygeHT fpyre roamHe MeHalmMeHTa 1 npogyKLmje No30puLLTa,
pagmja u kyntype OLY, nou. JoaHa Kapaynuh

HpamatypLkutba Ha npobama: JaHa Munusojesuh
Koctumorpadkute: Awa Anekcuh n Teogopa Kymanyam, 3.
rognHa CueHckor koctma OITY, knaca pep. npod. /burbaHe
Metposuh

Kopeorpaduja: Teona Munuhesuh, 2. rognHa MeHaymeHTa v
NPOAYKLMje no3opunLTa, paguja n Kyntype Ha OLY, pou. JoaHa
Kapaynuh

ApaHnxmaHu: Mapko Becuh, mactep ctyguje Komnosuuuje n
opkectpauuje ®MY, knaca gou. ap Bnagnmmpa Kopaha

[n3ajH n peanusaumja 3eyka: UBan Pajuunrep v Urop Hukonuh,
3. roguHa CHmarba v gu3ajHa 3syka OJY, meHtop [paraH
CreBaHoBUN

Kopenetutopka: Jlona Crannwuh, 1. rogrHa ofceka 3a knasmp
Ha OMY, knaca peg. npod. Jiuguje CraHkosmh

[un3ajHepka nnakata: Manpopa Aga AuppejeBuh, 2. rognHa
paduke Ha Y, knaca Jacmnne Kanuh Kymanygn

Ootorpaduje: AHa Metposuh 1 KatapuHa Kannaneu, 3. roguHa
Ootorpaduje OMY, pen. npod. Bnagummp Tatapesuh
MpoayueHTKMba: Mununua LiBetkoBuh, 2. rognHa MeHalmeHTa
1 MpoAyKLyje no3opuwTa, paguja u kyntype Ha O1Y, fou. JoBaHa
Kapaynuh

4. AHHEJIA KPYHHR
Aytopka Tekcra: JIEA TIETPOB

Virpajy

Maku Hox: BYGUMUP CTOLLUR*
Monu: AkbA PALOBAHOBUR*
Nlycu: MUNEHA BYKOBUR**
CmuT: BNAGUMUP XKEXESb**
Bosau: AHAPUJA LLEEPOBUTR***

* cTygeHT/Knkba 3. roguHe Myme Akagemuje yMeTHOCTH, Knaca
Mpepnpara CrojmeHoBuha 1 bopke Tomosuh

** cTyneHT/Kniba 2. rogmnHe Myme Ha Akagemuju ymeTHocTi y beorpagy,
Knaca JaHe Mapuuunh 1 Hebojwe MunosaHosuha

**¥¥ cTyneHT 2. roguHe MepuumHckor GakynteTa y beorpagy



[lpamaTypLuKutba Ha npobama: Jlea Metpos

CueHorpaduja: Jana Jlasapos, 1. rogriHa ApXUTEKTOHCKOT
dakynteta y beorpagy

Koctumorpaduja: Copumja Jinkap, 1. rogmnHa CLeHcKor KocTrima
Ony; Bepa faBuposuh 1 Matnja Hykuh, 1. rogmHa CaBpemeHor
onesatba QMY

Kopeorpa¢: Teona Munuhesuh, 2. rogrHa MeHalmeHTa 1
npopyKuyje nosopulTa, paguja n kyntype OLY, pou. JosaHa
Kapaynuh

Aparxmari: Crepan Jocunosuh, 2. roguHa Teopuje my3suke QMY
[ln3ajH n peanusauuja 3Byka: JosaHa OpewyaHunH 1 Anekca
Hukonuh, 3. roguHa CHiMarba 1 gr3ajHa 38yka Ha OL1Y, meHTop
[paraH CreBaHoBuh

[n3ajHepka nnakata: JaHa Jlasapos, 1. rogvHa Ha
ApxutekToHCcKoM dakynTeTy y beorpagy

Ootorpaduje: Ana Metposuh 1 Katapuna Kannaneu, 3. rogmHa
Ootorpaduje OMY, pea. npod. Bnagnmup Tatapesuh
MpopyueHTKMtba: TeoHa Munuheswuh, 2. rognHa MeHalymeHTa

1 NPOAYyKUyje No3opuLLTa, paguja u kyntype OIY, nou. JoBaHa
Kapaynuh

5. PANIE JOCHINOBHR
Aytopka Tekcra: JEJIEHA KPLIABAL,

Wrpajy

bpayH Turap: AAJIMBOP LWWALLKOBUR*

Muyam: BUKTOP NNYKUR*

llenn: BOJAHA MAHOJJTIOBUR*

O6e36ehetrve: IASAP MUNAAUHOBUTR

Xop: APATAHA HUKONTIUR*, BYK MERAHAL*, CTPAXUIbA
NOMNOBURK*, AlbA KATUR*, MUIAH BOITIAHOBUR**
Xapmonukaw: MAJIAH YYMOBUR***

Bokan: AHHEJIA CTOJAHOBUHR

* cTymeHT/Kntba 2. roguHe Myme Akagemuje ymetHocTn y beorpagy,
knaca JaHe Mapuunh n Hebojwe MunosaHosuha

** cTymeHT 2. roguHe Mo3opuilHe pexuje, knaca ped. npod. Anvce
CrojaHoBuh 1 acucTeHTKMtbe Tape Manuh

*** yueHuK 4. roguHa Cpegtbe My3uuke Wwkone ,Bojucnas Byukosuh',
npod. HeHag JbybeHoBuh

[lpamaTypLikutba Ha npobama: JeneHa Kpyasauy,

Koctum: Codmja Jlnkap, 1. roguHa CueHckor koctuma Qr1Y; Bepa
Hasuposuh n Marmja hykuh, 1. roguHa CaBpemeHor ogeBarba Oy
[ln3ajHepka 3ByKa: bojaHa PyBuguh, 4. rogrHa CHumarba 1
Av3ajHa 3Byka OL1Y, mentop [paraH CteBaHoBuh

Peanusatop 3Byka: Oriben MnapenoBuh, 3. roguHa CHMarba 1
An3ajHa 3B8yka OLY, meHTop [paraH CreBaHosuh

LLmunHka: Bepa flaBugoBuh, 1. roguHa CapemeHor ofieBarba Ha Oy
[ln3ajHepka nnakarta: JoBaHa Pysuguh, 1. roguHa CimkapcTBa
OMY, knaca pen. npod. Hemarbe Hukonuha

Ootorpaduje: AHa MNetposuh n Katapnna Kannaneu, 3. roguna
Ootorpaduje OMY, peg. npod. Bnagumup Tatapesuh
MpopyueHTKMtba: Teogopa Majosuh, 2. roamHa MeHalMeHTa

1 NPOAYKLMje MO30puLLTa, paguja 1 KynType, fou. JoBaHa
Kapaynuh

6. TPERE ®HHAJIE 3A TPHU TPOLLA
Aytopka Tekcra conra: JEJIEHA KPLIABAL

Kopenetutop: Anekcangap Munetuh

Mesajy: AHHEJIA AJIABUPEBUR, AUHA BYYAJ, AbA
APHAYTOBWH, TEOAOPA CUROBUH, JEJIEHA BJIATOJEBUT,
NA3AP HUKOJIUH, ANEKCAHAPA MAPALL, BELPAH
BOPOBYAHUH, AYLWAH NABUH, AHAPEJ CYLLAK, AJIEKCA
MOTUH, AlbA KATUR, APATAHA HUKOJIUTR, BOJAHA
MAHOJN1I0BUH, AbbA PALOBAHOBUR, MUIEHA BYKOBUT,
JOBAH CTAHKOBUTH, CTPAXUIbA NMOMNOBUTR, BYAUMUP
CTOLUWTR, BNAAUMUP XEXEJb, BYK NERAHAL, AANTUBOP
LULWKOBWH, BUKTOP IYKUR

Knaswup: Jenena bnarojesuh

Mpogykuwja: MosopuwHn n paguo cryano OAY



29. MAJ

EXEH JoHECKO

HENABA NEBAYALIA

3.roguHa rnyme
Knaca: npo¢. IPATAHA BAPATUTR
n *KEJbKO HYKUR

WUrpajy

focnoha Cmut: TEOQOPA MUKYLLEB,

KPUCTUHA MUNELLEBUR

focnognH Cmut: APCEHWJE BEPUTR, JOBAH MOMNOBUH
locnoha MaptnH: KPMUCTUHA MAYHOBUH, MAPUJA
CTOJAHOBUR

lfocnognH Maptux: CTEBAH CMUWbAHUTR

Mepu: TEOJOPA TOJATUR

Barporacau: AJIEKCAHOAP APCEHOBUH

[pedcmasa mpaje 1 cam u 20 MuHyma

Axkapemuja ymetHoctn y Beorpagly yxuBa [BafieceToCMOrofuLLtby
yrnef NpBe aKpeANTOBaHe BUCOKOLLKOJCKE YCTaHOBE KOja CBOje CTYAeH-
Te npunpema 3a rnobanHu ceeT NpodecroHann3oBaHe Apamcke 1 ayau-
OBU3yeNHe YMETHOCTU.

Mpatehn HoBe TpeHAOBe, CBE 3aXTEBHMje YMETHUYKO TPXKMLUTE, 6P3UHY
pa3Boja HayKe 1 TEHONOTWje Y BpeMeHy Koje Nojpasymesa HTepaucuin-
MANHAPHOCT 1 MyNTUOYHKLIMOHANHOCT Y CBUM CErMEHTIMA YMETHUYKOT
XNBOTa 1 paja, AKagemuja je akpeauToBana MHOBMpPaHe CTYAmMjcKe npo-
rpame OCHOBHUX 1 MacTep akafeMCKIX CTyawja, AoAajyhu UM HOBU KBa-
NUTET: OCHOBHe akaaemcke ctyauje (ECMB 240) - Myma; Qotorpaduja
1 kamepa; Ouamcka n TB pexuja n moHTaxa — Mogyn pexuja u Mogyn
MOHTaxa, My3unuka npogykumja n an3ajH 38yKa; [pogykumja y ymeTHo-
CTW 1 Megujuma.

AKAJEMHJA YMETHOCTH Y BEOTPALY

Macrep akapemcke ctyamje (ECMB 60) - YMETHOCT BOKYMEHTapHIX
dopmu.

Akagemuja yMETHOCTW CBOjUM CTyeHTMMa omoryhaBa MakCUManHo 1c-
nosbaBarbe CNOCOOHOCTM 1 TaNeHaTa, Kao U pa3BUjarbe NNYHIX NHTEPECo-
Batba U MHWLMjaTBA 33 peann3aLujy pasnnmunuTix 3afataka u npojexkara,
y LW/by NOACTMLAMba UCMOsbaBatba YMETHUUKE UHAMBMAYANHOCTY 1 Beh
Npeno3HaT/bUBOT YMETHWUYKOT NeyaTa. Ha Taj HauMH YMETHUUKa CLieHa, He
camo y Cpbuju Beh 1y 3embama oKypxetba, 6uBa oboraheHa HOBUM 13-
pa3vMa, NPUCTyNMa 1 NOrnenyMa MITaanX YMETHIKA, LTO UCTY Kpeunpa 1
oborahyje, a Akagemujy CTaB/ba Y jefHaK paHr ca HajpPeCTVKHIjUM YMET-
HWUYKMM LIKONama y 0BOM Jieny Epone.




30. MAJ

BEKCTBO KA CEBU

(opnOMUM U3 AHTUYKMX TPAFEAWIA)

3.roguHa rnyme

Knaca: pea. npo¢. JoUW/bAHA BJIATOJEBUT KOBAYEBUH
Acucrentkume: goy. KAJIMHA KOBAYEBUR, HUKOJIMHA
MAPUHKOBUH

Pexuja: KAJIMHA KOBAYEBUH, goueHTKMiba

Wrpajy

Wja: AbA AUHUTR

Knutemuectpa: MXEJbAHA HEIEJbKOBUR
Kacangpa: JbYBULIA UKU R

Mepeja: HATALLA NACULIA
AnturoHa: MAPWJA BOTAAHOBUH
Enektpa: YHA KO3UH

Wdurennja: AHHENA TPULLNTR
Wcmena: MAPUJA NEHUR

Opect: JOBAH MUNTOCABJbEBUR
Eaun: HAKOJIA APATALLEBUR
MNpomerej: NYKA FOJTYBOBUR
Tnpecnja: CABA MUNTYTUHOBUT
AramemHoH: CTEQAH OULLEP

[Tpedcmasa mpaje 54 muHyma

OAKYNTET CABPEMEHUX YMETHOCTH BEOIPAL

(dakynTeT caBpemeHUX YMETHOCTM OCHOBaH je 1997. kao npBwW NpuBaT-
HI GaKynTeT yMETHOCTW Y PETVOHY, @ A0 AaHaC je dopmmpao Benukiy 6poj
YCMELLHVX 1 NPU3HATUX YMETHIKA KOjy Cy CBOjUM JOCTUTHYRMMa nprByKnu
NaXHy jaBHOCTV He CaMO Ha OBWM NpocTopuma Beh 1y HajsHauajHujuM
CBETCKUM YMETHUYKIM LieHTpuma. PakynTeT je aeo wipe LEA n Comtrade
rpyne 06pa3oBHMX yCTaHOBa Koje 06yXBaTajy OCHOBHO, CPeftbe, CTPYKOBHO,
aKafeMcKo 1 HedbopmanHo 0bpa3oBakbe, a Koje ce Ha OBYIM MPOCTOPKMA UC-
TIYY NPUMEHOM HajcaBpeMeHnx 06pa3oBHUX NPMHLMNA 1 ycKnaheHowwhy
ca mehyHapogHUM CTaHdapauMa. HacTaBHU nnaH 1 Nporpam akpeauToBa-
HIX CTYAMjcKux nporpama QakynTeTa caBpemMeHX yMEeTHOCTW KOHLNMMpPaH
je ca TexuwTem Ha 6anaHcy TPaANLIMOHANHIX U CaBPEMEHNX NPUCTyNa y3
CTarnHy UMMAeMeHTaLujy HajHOBUjUX METOAA 1 Ca3Hakba y 06nacT yMeTHo-
CTW 1 XyMAaHWUCTUYKNX aucumunamnHa. Maxkby jaBHoCTW nocebHo npuenave
ycnecy cTyaeHata [lenaptmaHa fpamcKux yMETHOCTU, KOjU Y OKBUPY peaoB-
HIX HacTyna Aomahoj v WpPoj jaBHOCTW NpefCTaBsbajy CBOje MHTepnpeTa-
Liuje [pamcKuX TeKCTOBa Ha PeHOMMpPaHUM cLieHama nonyT HapogHor no-
3opuwTa 'y beorpagy, JyrocnoseHcKor fpamckor no3opuLuTa, buted Teatpa,
HapogHor nosopuwta y Huwy, [leyjer kyntypHor LeHTpa y beorpagy, v ap.,
Kao 1 Ha pecTmBanma kao wro cy bened, CrepujuHo nosopje...




30. MAJ OAKYNTET CABPEMEHUX YMETHOCTH BEOIPAL

Bunujam Wekcnup, Tom Cronara
PO3, BUN, LIWN

3.roguHa rnyme
Knaca: npo¢. CJIOBOJAH BEWITUR
AcncreHtkumwa: JY6PABKA KOBJAHUR, goueHTKnba

Wrpajy

Llvun: AbA MUNOCABJLEBUh, MMOHA BOJKOBUTR
Po3: TAMAPA BAPLAK, XEJIEHA HYPOBUR

Mpswu rnymau: HEBOJWA NMPUBUREBUTR, AIEKCAHZPA
OBPAJOBUH, CHEXKAHA EPUR

Myx: MUXAUNIO PAKOYEBUTR

O6epoH: HEBOJILIA NPUBUREBUR

TutaHuja: ANEKCAHPA OBPALJOBVU TR

Jncanpep: AABUL BEOUTR

[emetep: NETAP NETPOBUTH

XeneHa: XEJIEHA HYPOBUTR

Xepmuja: AbA MUJTIOCABJLEBUTR

Bune: MMIOHA BOJKOBUTH, CHEXKAHA EPUR, TAMAPA
BAPOAK

Mar6et: HEBOJLLA MPUBUREBUR

Negn Mar6et: UBAHA PALIOMAH, BOJAHA YPOLLEBUTR
Xekata: CHEXXAHA EPUR

BewTtuue: HAKOJIUJA CTOJKOBUTR, MMOHA BOJKOBUT,
TAMAPA BAPAAK

Xamnert: METAP METPOBUTH
Odennja: TAMAPA BAPAAK, AtbA MUJTIOCABJ/bEBUR

[Tpedcmasa mpaje 1 cam u 10 MuHyma




30 M A J AKAJIEMH)A YMJETHOCTH BAA JTYKA
' (Penybnuka Cpncka, bocHa 1 XepuerosuHa)

XEHPHK HUB3EH

HOPA - JIYTKMHA KYRA

3.roanHa rnyme
WUcnut u3 npeamera rnyma 4
Led knace: KEJbKO MUTPOBWUH, peg. npod.

TEMA: UK

Wrpajy

Angokat Xenmep: WINJA UBAHOBUR, MAJIOLL REBUTR
Hopa, werosa cynpyra: OJINA CKEPJIETOBUR, AHRHEJIA

PAKOMEBUR, AYHA NONOBUTR

HokTop PaHk: AJIEKCA HOPHEBUTR

focnobha Jinnpe: KATAPUHA PEHAWUR, AHHEJIA TACUTR

MpaBHuk Kporctag: MAPKO LLYKAJIO

[pedcmasa mpaje 1 cam u 50 MuHyma

Akapgemuja ymjeTHocT YHuBep3uteta y bamwoj Jlyuu ose roguHe
obenexaBa 25 rofHa paga v nocTojatba. Ha Akagemmju je 3anocneHo 52
HaCTaBHMKa Kao 1 15 BULLIMX ac1CTeHaTa 1 ceflaM acucTeHarta y CTajlHOM
pagHOM OAHOCY anu 1 12 HaCTaBHWMKa Koju Cy Y CTalIHOM pagHOM OAHOCY
Ha Jpyrum unaHuuama YHusepsuteta y bamwoj Jlyumn. Ha Akagemuju tpe-
HYTHO npegaje 21 rocTyjyin HaCTaBHKK, Kao 1 YKYMHO [LEBET HAaCTaBHMKa
11 CApaAH1Ka KOjU CY aHraXKoBaHW y AONYHCKOM pagHOM OAHOCY, Te jeAaH
CapafH1K aHraXK0BaH Kao NofpLLKa y HaCTaBHOM NpoLiecy.

HacTaBa je opraHu3oBaHa npema 60M10HCKOM NPUHLIMIY 1 YCTELLHO ce
13BOAW Ha TP LMKAyca CTyamja, Ha CTYAMjCKAM nporpamuma: JInkoBHe
ymjeTHoCTH, My3mnuka ymjeTHOCT 1 [lpamcke YMjETHOCTH, Y CKNOMY KOjuX
ce CTymeHTM 06pasyjy 3a npodpune: CnrkapcTeo, Mpaduka n Mpaduukn
An3ajH, UHTepmeamnjanHa ymetHoct, Komno3nuuja, Cono nesare Aupu-
roBawe, IHCTpyMeHTU ca gupKama, Tp3anauku MHCTpYMeHTH, [ygauku
VHCTPYMeHTH, [lyBauku MHCTpymeHTw, ETHOMy3ukonoruja, My3unuka Teo-
puja u negaroruja, Mmyma, MosopuiuHa pexuja, Opamatypruja, Quamcka
1 Tenesusmjcka pexuja, MoHTaxa, Kamepa, lNpoaykumja v AHumaumja.
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31 ' MAJ OAKYNTET YMETHOCTH NPUWITHHA - 3BEYAH

EXEH JOHECKO

MAK WK NOKOPHOCT

3.roguHa rnyme Oakynrer ymetHocT y MpuwTuHK - 3BeYaH je aKpeaMToBaHa BUCO-
Knaca: JOBULIA MABUT, pea. npod. KOLLKOJICKA YMETHUYKO-NCTPaXIBayKa 1 06pa30BHa yCTaHOBa Ca OCHOB-
AcucrenT: UFOP JAMH>AHOBUT, poweHT HOM MICMjOM peani3aumje BUCOKOKBANUTETHOr 06Pa3oBHOT NpoLeca y

Nosby YMETHOCTI (y 0611acTh NIMKOBHUX, My3UYKIX 1 [PaMCKMX YMETHO-
CTV), pa3Boja YMETHUYKMX 3Hatba 13 YMETHOCTI, NPUNpPEeMatba 1 jaBHor

Arpajy Mpu1Ka3nBatba YMETHUYKNX OCTBAPEHbA M3 NINKOBHIAX, My3UUKIAX 11 paM-
¥ak: BYK CUMOBUTR CKMX YMETHOCTM, Kao 1 OCurypaBatbe jesHe og Boaehux nosuuuja y pe-

) MYOHy 3a eflyKaLujy KafpoBa y IMKOBHOj U My3uuKoj neparoruju. Qakyn-
Mak, oTalk FTE(DAH MAPKOBUT TeT YMETHOCTM OCHOBaH je 1973. kao Akagemuja NMKOBHUX YMETHOCTMH,
Kak, majka: AHHEJIA NETPOBUH HaKOH Tora LwKoncke 1975/76. ocHoBaH je My3uuku oficek, Kafia je 13Bp-
MKak, nena: JACMUHA MAPKOBUH lieHa NPOMeHa Ha3mBea y AkazeMujy yMeTHoCTH, a of 1989/90. ocHoBaH
Kak, 6aba: BAbA XANTYNA je n Opcek 3a apamcky ymeTHOCT. Ha DakynTeTy Ce yCnelwHo opraHusyjy
Po6epra | v II: METPA 3AMBOHU OcHoBHe akagemcke 1 Mactep akageMcKe CTyauje y cknagy ca akpeau-
Po6epra, otaL; JOBAH JEBTUT TOBaHUM CTYAMjCKMM NPOrpammma.

Po6epta, majka: HEBEHA KOBAYEBUR

[lpedcmasa mpaje 1 cam




31. MAJ AKAZEMHJA YMETHOCTH Y BEOTPALLY

Llopu OpBEN

MKUBOTUIBLCKA ®APMA

WUcnutHa npeacTaBa cTyaeHata 3. roguHe rnyme
Knaca: npo¢. MPEAPAT CTOJMEHOBUTH n BOPKA TOMOBUH

Wrpajy

Hanoneox: BYAUMWUP CTOLLWUR
Ckyunep: BAHUNIO MUV
CHoy6on: TEOL,OPA hETOMUP
Cumon: TObA TARVHA
bny6en/Tony6: UBA NETPOHWJEBUR
Majop/Osua/l-Ha MunkuHrron: AHUCJA CTOJKOBUTR
[leb6opa: JIEA CABMH

Kokowka: AtbA PALOBAHOBUH
bokcep: IYKA CTEBUR

Knosep: MAPTA K/IbAJUHR

Monu: HUKA MATYLLUR

Mjypuen: UPEHA TENLIUTR
MuHumyc: CTEQOAH MUHUR

[pamatypruja: IOPA LIO/IVh

Koctum: AJIEKCAH/IPA CTOLLR KPCTOBUR
Mpopykuwja: MUIALA BAXAAP, NMABJTE CABUYUH

[Tpedcmasa mpaje 2 cama




1.JYH

lorAH CTE®AHOBCKH

OAKYJITET APAMCKHUX H OUJIMCKHUX YMJETHOCTH,
YHHUBEP3WUTET CHHEPTH)A BU)E/bHHA
(Penybnuka Cpncka, bocHa v Xeuerosuna)

HYEPHOOPWUHCKM CE BPATRA KYRMK

4. roguHa rnyme
Knaca: npo¢. UBAH JEOTOBUR
Acucrent: CTOJAH HhOPHEBUR

Urpajy

MexaHywja, Enuya: TWJAHA BUOYAHUH

Ortau, AnekcaHgap: HUKOJIA NOMNOBUH

Crapw apxuBap, rocnoguH pues, kym: AYIWWAH NABJIOBUR
Knnes LlyaHr Jlu, yosek y ¢ppaxy: TAMAPA METPOBUR
Kyma, Be3a, bpetoH: MAPUJA MAPJAHOBUTR

Knnes, rocnoguH banbakos, LiseTko, lfeoprui: HOPHE
MOMYMNOBUR

Wukornuto gpyru, KaH: COOUJA PALOJEBUR

[lete 6e3 mawTe, Lladep Ara: CBETUC/IAB MAPKOBUTR
Mnagu apxusap, aupektop Cnasejkos, benogpuHcku:
AUMUTPWJIE NNASUTR

Llapa, MapvHa: 30PAHA LUAPYEBUTR

locnofuua LiaHeBcka, Pyca: AHTEJIMHA BPATOBUR
locnoawH Apusan, KatanuH: MAPUJA NMETPOBUT
Yopbe, Heno3Hat rocnoantH: MUIULA MUNIOJKOBUTR

[pyrapvua npesogunay, Npodecop My3uKe, UHKOTHIATO NPBUA:

KATAPUHA JEBPEMOBUH

eHa BojHnk: KPUCTUHA BOT'YHOBUT TABPUR
mymau Wuo, Hepa: UBOHA AJIABAA

locnoha banbakoBsa, caseTHuk: KPUCTUHA NA3APEBUR

[Tpedcmasa mpaje 1 cam u 30 MuHyma

Qakynter gpamckux U GUAMCKMX YMjETHOCTM Hanasn Ce Yy OKBUPY
YHusep3suteta CuHepruja y brijesbuHm v Wwkonyje CTyfeHTe Ha CTYAWjCKUM
nporpamuma Mmyma n Ouamcka v TB yMETHOCT - pexuja, Kamepa, MOHTaXa.

Cryaujckn nporpam Myma

Ha oBom cTygujckom nporpamy, nopeg yCKOCTPYUYHWX npeameTta Mmyma,
CueHckn rosop, CueHckn nokpert, TexHuka rnaca, [Qukumja, yue ce u
nctopuja Gunma, uctopuja YMETHOCTM, UCTOpUja pame, MCUXONOTWja,
COLMONOrNja, HINECKN NN APYTU je3NK UTA.

Mopen 6aBrberba rMyMoM, AUNIOMUPAHN FyMaLl, OBNaAaBLUN BELUTYHOM
CLIEHCKOT M3paaBarba, TEXHUKOM Tnaca, ANKLMjoM, 00pa3oBaH Ha Kna-
CUYHOj CBETCKO] 11 AoMaNoj n1TepaTypu, MOXe HacTaB1TH CBOj Npodecro-
HanH1 paj Kao raymal, anv 1 Kao npodecnoHanHu Bogutesb, MNP-areHT 3a
ofHoce ¢ jaBHowhy uTg,




1 JYH AKAJEMH)A YMJETHOCTH BAA JTYKA
' (Penybnuka Cpncka, bocHa u Xeuerosua)

JENAH MUKACO

3. roguHa rnyme u pexmnje
Knaca: npo¢. XEJbKO MUTPOBUR
AcncrenT: FTOPAH JAMJAHAL, ma

Pexxnja: AHAPEJ APJbAYA, 3. roauHa pexuje

Urpajy

Ma6no MNukaco: UWINJA UBAHOBUR
lfocnohuua Ouwep: AHHENA TACUR

[pedcmasa mpaje 1 cam u 20 MuHyma

Ha Akapemnjn ymjetHoctu y baroj Jlyum npoteknux roguHa peanu-
30BaHu Cy MHOro6pojHU MehyHapoaHuW npojekTn y okBupy Temnyc v Le-
nyc Mpexe, pa3meHe CTyfeHaTa, HaCTaBHOr M afMUHUCTPATUBHOT 0CO-
6mba y okBupy Epasmyc + mpexe, bunatepanHa mehyHapogHa capapra
ca GpakynTeTma 1 akafiemujama ymetHoctn y Mocksu, CraHy 1 NMekuHry
(KuHa), MosHary (Mosbcka), AbepamHy (LLkoTcka), Tpcty (UTanuja), Baj-
mapy (Hemauka), Jby6reann (CnoseHuja), 3arpeby (XpBatcka), beorpagy
(Cpbwija), Ckonmby (MakegoHuja) 1 Benukom TpHosy (Byrapcka).

KyntypHe MaHudecTauuje y opraHusaumujn Akagemmje ymjeTHoCT YHu-
Bep3uTeTa y baroj Jlyum no Kojuma je Akagemuja npenosHatbma Beh
Jyr HU3 roauHa cy lopunwrba m3noxba pafoBa CTyAeHaTa IMKOBHUX
ymjetHocT, laHm Bnage C. Munoweswha, Jykadecr, CBjeTcku faH My3uke
1 AHUMaLVKR, @ Hajmnahe anu NofijefHaKo BaxHe MefyHapoaHe MaHude-
CTauyje Koje MPOMOBMLLY pag cTygeHaTta cy MHTepakuumja v Mo3opuiuHi
akagemckm dectvean MAQ.
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OECTUBAJICKH UEHTAP

67. CrepujuHo nosopje 2022.

H3BELLTA) CENEKTOPA
BPEME TECKOBE

CrepujuHo no3opje Huje, HATH je buno, a Babaa Hehe HK DUTH Hu
MPECEK, HA MPOCEK MO30PHLLHOT CTakba AyXa, HUTH CTakba NO30PHILTA
y Cpduju. OBa manudectaumja je, dap Tako je JoxHBbaBa Beh1HA
MO30PHLLIHKX AENATHUKA, CHIMAK BUTANHOCTH, KaNaLMTETA W NOTEH-
LiMjana No30PHLLHKX BPEAHOCTH NPENOMLEHKX KPO3 AoMahy apam-
cky nutepatypy.HajsHauajHuja TekoBuHa CTepujUHOT no3opja je aa
OMHLLE MOAEN CBETA Y KOME XHUBUMO M YCTAHOBH KaKaB J& APaMCKH
W3pa3 TOr MOAENA W @ HAa OCHOBY TOTA BPEAHYj€ HACTANE NO30PHLL-
He TBOpeBHHE.O NaHAEMMJHU KOPOHE W HEHOM IEN0BakbY, YTHLAJY HA
MO30PHLLIHK XHUBOT, CAMO TONMKO: MCLPNAA HAC je, HCLeAnna, Uc-
MpasH1na, EMOTUBHO M MEHTAJHO MOMEPHMNA K3 TEXHWTA. TO MOXE
NaKo /A Ce YCTaHOBM y DPOjHUM OCTBAPEHHMA M3 MUHYIOT NEPHO-
3. MHOrM NO30pMILHO BPEAHW MOCNOBH NpeTpneny cy owtehema
Ha CTPYKTypPa/iHOM, 3HAYEHCKOM M peuenuujckom Husoy. OTyaa ce
ocehata Teckobe, cTpaxa, NOTY/bEHOCTH, U3HEMOTIOCTH W Pa3oya-
patba Hamehy Kao onwwTe CTakwe Ayxa Koje je 3an0ceno M Hal no3o-
puwwHK npoctop. Kaaa ce Tome 4oAa 1 MOryRHOCT Aa Hauy KyaTypy
Mpennasn HEKYNTypa Koja H3bKja 04acByA, C/IMKA J€ jOL HEBECENH]a.
He npeoctaje Ham HUwTa Apyro Hero dopba Aa ce W NO30pHLHK
CUCTEM peEXadMAMUTYje W 0jaya. Y MHUHYIOM CENEKLHMOHOM LMKITYCY
YAHBO CaM BHAeo 51 npescrasy nosopuiwta y Cpduju U per1ony, u
cefam npeacrasa y hopmu Buaeo cHumka. Oa ykynHor dpoja npe-
MUjEPHO M3BEAEHMX npeacTasa 21 je npau3seada fjomahux apam-
ckux gena, mehy Kojuma v TpW ayTopcka NpojexTa M YeTMpH Apa-
maTu3auuje npo3nux aena. Usmely asa Mo3opja youune cy ce yue-
CTane noCcTaBKe KNaCMYHUX KOMAAa, YKYMHO je MU3BEAEHO TPUHAECT

AENa Hawwe knacuke. Mefy wrma npeawayn MHTEPECOBARE 3a Aena
bpanucnasa Hywwuha: ussesero je wect Hywuhesux Hacnosa (4Ba
nyta CymwHnBo nuue, jeaan nyt lMpotekuuja, Bnact v Hapognu no-
cnaHuk W pehe ussohenn komaa He ouajasajte Hukag. Cneau Josau
Crepwja lNonosuh ca Tpu Apame 13BeSeHe y NpoTeKnoj ce3oHu. Mehy
tHMa cy 1 Ajayun, CTepujuHa spama Koja Ce 3aucTa PETKO M3BOM.
3aHMMLKBO je Ja ce MpodyAnN0 UHTepecoBare 3a Tpudkosuhesy
H3durpaumuy Koja je nocTasbeHa y ABa NO30pULLITA. Y AparoueHa U
peha ucTpaxuBatba Apamcke dawTuHe cnaga v NOCTaBka ekCnpeck-
OHWCTHUKe Apame Kop seuute cnaBvHe Momuuna Hactacujesuha.
PeauTe/bCKM NPUCTYN JENMMa HAWKX APAaMCKHX KNackKa KpeTao ce
0[ JEAHOCTaBHE PEKOHCTPYKLMjE Pa3rOBETHOT ApamaTypLUKOT YBE3H-
Batba, 0CABPEMEILEHE BEP3HJE CIIOKEHH]E CTPYKTYPE, WM TPOTECKHE
CTMAKM3aLMje, Kao M OHE MHCLIEHALIMjeKOje OANKKYje Apamcka nyHoha
NMKOBA. bUNO je W TakBUX Y KOJUMa Cy CYBHLUIHH, NPETEPAHH, 3HA-
KOBHO HE YBEK PA3rOBETHH ENEMEHTH MPETHIW [a YIPO3E 3HAYEHE
npeacrase. Kaj je pey o 3aCTynbeHOCTH AeNa HalMX CaBPEMEHH-
Ka W Jena ,HKMBMX KNacuka“, MrpaHo je AECET TakBMX APaMCKHX
Aena. YINaBHOM Cy TO KOMaaH uuja je BpeAHOCT Beh npoBepeHa Ha
CTepujuHOM N030pjy, MeRy HHMa UCTHUEMO Aa Cy Apame Jbydommpa
CumoBKha urpane y Tpv no3opuwta. CMaTpam BaHUM NOCTaB/bake
Tekcta OkamereHo mope BenMMMpa ﬂyKMha y To3opuuty ,,Bopa
Crankosuh" y Bpal-by [pumeTHO je Aa je 04 NojaBe NaHAEMHUjE KO-
POHaBMPYCa 3HayajHO 0Nao Bpoj M3BONEHKUX Apama HALKX nUcaLa
Y PETHOHY M CBETY. Y 0BOM CENEKLMOHOM MEPHOAY DENEXMMO Camo
TPW Cpncka apamcka Aena y pervony: Hywwhesa [potekumja y
HapogHom nosopuwty y Capajesy v Cymwuo navue y HaposHom
nosopuwty y butomy (CesepHa Makeponuja), Te Cumosuheso
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Mytyjyhe nosopuwre LLonanosuh y uctom teatpy. Mopauu o 3acry-
M/bEHOCTH HALLE APAME BAH HALLMX FPAHHLIA Y OBOM TPEHYTKY jaCHO
rOBOPE O HEOMXOAHOCTH 3HAYAjHHU)Er ynarata y npomoumjy somahe
APAMCKe KHHKEBHOCTH Y PErMOHY M CBeTy. Beh Hekonuko roauHa
MO30pHLIHMM peneproapuma, He camo y Cpduju, JOMHHKMpa Tema
JKEHCKOT CTBApatba, CTPafatba, MEHCKE YNOre y APYLUTBY Y CBETY My-
lWwKapaua. Tako je v oBe roauHe. Yak v NETUMHYAH Npernes Hacnosa
yKasyje Ha TakBy TenaeHuujy: Osa he dutn ucta, Tpnene, MNocneawe
LEBOjYHLE, Ja Cam OHa KOja HHCAM UTA. KpyKemwe TUX MOTHBA CaMo
yKasyje Aa je OCEeTbMBA NpODNEMATHKA M00XAja KEHE W NoTpara
33 HEHUM MAEHTMTETOM Y CBETY MylUKapaua yBek akTyenHa. Cser,
O[HOCHO JpamaTypruja MOYMBA HA MCTOPHJH MYLLKO-HKEHCKHMX, 0A-
HOCHO KEHCKO-MYLLIKMX penaumja y HenpectaHom KONOMETy Hajsa-
HKHMJUX Er3UCTEHUMjaNHUX NUTatba (MOPOAHLE M MOPOAHYHMX Of-
HOCa, 04pacTawa M Ca3pesara, NONMTHUKOT aHraXMaHa, THpaHHje
kanutana uTA. Y HalKM MO30PHLIHKM KPYTOBHMA Yy YHYTPALIHbOCTH
roBOpKa C€ M 0 ToMe Aa bW H1No NpaBHyYHO Aa CE NPUAMKOM CENeK-
TOBaka MPEeACTaBa y3My y 003Mp M HEKM NEPUEPHH, BAHECTETCKH
(akTopH, Aa CE YMETHUUKHK PE3YNTaTH BPEAHYjy CPA3SMEPHO, NPeMa
YMETHMYKMM PECYPCHUMA M (PUHAHCHJCKMM NApamMETPHMa, MPOAYK-
UMOHMM MoryhHocTUMa. Yunu ce, mehytum, aa Mosopje mopa Aa
ocTaHe bectvBan, penpeseHTauuja Hajsehux LENOBUTHX OCTBApPEHA,
a He NMOTEHLMjaHUX @ HEAOCETHYTHX YMETHHUKMX HAMEPA W LW/bE-
Ba, Ma KOJIMKO TaKBH NPOJEKTH DMK BpeHH yBaxaBara. CTepujuHO
no3opje Mopa Aa OCTaHE Lu/b, BPXYHCKA Tauka K0joj CTPEMH CPNCKO
MO30pMLUTE U A0 KOje Ce A0Ma3n DECKOMMOMMCHO. LIMTaTHOCT je Kao
Hacnara NOCTMOAEPHHM3MA, OAaBHO, yyecTana rnojasa y H3rpadmwH
Apamckux aena. [apanenHo ca 0BUM MOCTYMKOM, Ko HEKa BPCTa
HErOBE HAArpPaJHe, YECTO Ce Y HALWM NO30pHLITMMA npuderasa
M3rpajH Apame No MOTMBMMA. Kao WTo Cy Hekada, y HejocTaTKy
AOMahKX OpHrHHaNa, peneproape CPMCKMX NO30PHLLTA 3ay3umane
,I0CpOE”, Tako Cy Ce AAHAC YMHOMKMNE aaantauuje, ApamMaTH3aLu-
J& WK ApamMe MHCMMPUCAHE HACNOBMMA MK HACTANE MO MOTHBMMA
KYNTHMX POMaHa MK (UAMCKKX 0CTBapea. Ty ce 0TBapa Mosbe 3a
AMCKYCH]y OPTMHAMHOCTH APAMCKOT M3pasa, HapouMTO Kada je peuy
0 [le1MMa WHOCTPAHOT mopekna. AyTopcTBO HOBOHacTane gopme
j& HECYMHHBO, anu NMUTaE OPUIMHANHOT MPUCTyNna rpahu nocraje
BPAIO CJIOXKEHO. A HAPOYMTO y CBETIY OCHOBHE MHcHje CTepujuHor

no3opja, Maeje fa Ce Ha 0Baj HAYMH NOACTHYE, Pa3BHja U yHanpehyje
CaBPEMEHH Apamcku u3pa3 y Cpduju. CaBpemMeHu Cprncky Apamcku
ayTOPH Y CBOJUM [JE€MMA 3a0KYT/bEHHW Cy NPODAEMATHKOM BpEMEHA
y KOME HacTajy, ynyhyjy Ha Berose NpOTUBPEYHOCTH, U3TNODLEHOCT,
NOMOBE W WOKOBE. [IpaMck1 ayTopH (jesHako MpUnajgHULM Maa-
e renepauuje uvja ce noeTuka Tek 0opmibyje U APaMCKH MUCLM
uyuja cy apamcka Aena Beh Banopr3oBaHa) Tparajy 3a 0ArOBOpPOM Ha
BaXKHA ApYLUTBEHA MWTAka, PaT M HETOBE TPAyMaTUUHE MOCNeaH-
ue. Y HOBHje BPEME NOjaBIbyjy CE U ApPaMe Y KOjUMa CEe TemMaTusyje
MUIPAHTCKA KPH3a, EKOHOMCKA KpH3a, MWTaka POJHE U CEKCyalHe
ONpEeLELEHOCTH, AUCTONK]a, roDdann3aumja. Kag je pey o noruuu
W3rPafHbe ApaMe, MPUCYTHH Cy PA3IMUMTH MOCTYNUM: ,pacnapyaBa-
HE", MOHTAXa, CErMEHTaLMja, espamaTi3aumja apame UTA. A kag
j€ TEXHUKA LPAMCKOT MCKA3a y MUTakby, CBAKaKO Ce MOpa UCTahu cBe
MPHUCYTHHje NOETCKO 0DMKOBAKE Apamckor TekcTa. [pUMeTHo je Aa
j& W NUTepapHu Teatap, ynpKoC HEroBUM NPOTUBHHULMMA, jOLI YBEK
KMBAxXHa W 34paBa cbopma TpaauuMoHanHa Apamcka dopma apu-
CTOTENOBCKO-XEreNMjaHCKOT YCTPOJCTBA JECTE HAYETA, alM HE W MC-
TpowweHa. OBa hopma, UCTUHA, NONAKO y3mMHye npea cbparmeHTap
HOM W KONAXHOM, Ik KOMaZH1 BEJMKOT 0DMMA KOjU 3aXBaTajy KH-
BOTHM TOK TOMe 0Z0AeBajy. Cpncka Apamcka KnacKka, 04HOCHO Aena
W3 ApamcKe DalTHHE y OBOj CE30HM Y4ecTana Cy y peneproapuma
HALUKX NO30PHLLTA, YECTO PAAMKAIHO HHOBMPAHA, PEKOHCTPYMCAHa
WY JEKOHCTPYMCAHA, CarneiaHa y HOBOM CaBPEMEHOM CBETNY, MHO-
BUPaHa, aKTyen130BaHa. Pagyje YMmEHULA A3 je CBE BULLE KEHCKHX
aytopa mehy nUCUMMa W peauTe/bMMa W ayTOpPCKUM ekunama (o
LEBET M3aDpaHnX NpeacTaBa YETUPH Cy pexupanexeHe).Beaputy y
Hally TeaTapcKy CTBAPHOCT YHOCH W UMHeHHUA Aa cy ce mehy ayTo-
pHMa umja cy fena ogadbpana 3a oBoroguLe fo3opje (MK OHK unje
Cy NPeACTaBe NPOLEHEHe ka0 BPEAHE) HALLK W ayTOPH HAEHTH(H-
KOBAHH kao ycrelwHH Ha Korkypcy CTepujuror nosopja 3a caspeme-
HW ApaMCKK TeKCT.MehyTum, He pajyje YMHEHWLA A Je Y MUHYNO]
CE30HW €BUJEHTHO ManK DpOj AENA HALIMX APAMCKMX NMKCaLA CaBpe-
MEHKKA, eTadNMpaHKX W YBaXKEHKX, Harpasama noTepheHnx ayTopa,
a HApOYMTO HEMA NPaM3BEADH HHXOBUX JPAMCKHMX Jena.

Ha «Kpajy, MCTMYEM HajBaXHH])y KApPAKTEPUCTMKY OBOTOAMLIMN-
HEr TAKMWYAPCKOT NPOrpama Koja MPOMCTHYE M3 OCHOBHE MHUCHje
CrepujuHOr No3opja, a To je 3aCTyM/beHOCT NPBOHU3BEAEHHUX, OPHTH-



HaMHUX APAMCKHX JENA: 04 AEBET NPEACTaBa Y TAKMHUYAPCKOM Npo-
rpamy net cy npau3sende, 04 KOjUX Cy YETUPH OPUTHHANHE LpaMe a
jedHa je Apamatu3aumja pomaHa. Kaja ce oBome foAajy ¥ Nojauu
fa he Ha OTBapatby, Kao M Ha 3aTBapamy CTepujuHOr nosopja dutK
W3BefeHe npav3sede Apamckux Aena, CTMYe Ce ONTMMMCTHYHA

C/IMKa 0 OCTBapHBamy Muckje CTepujuHOr no3opja.

TAKMHYAPCKA CENEKUHJA 67. CTEPUJUHOT
MO30P)A

1. U13BUPAYHLA, nucay Kocra Tpudkosuh, pexuja Ha
Munowesuh; HapoaHo no3opuwre/HapoaHo kasanuwre/
Nepszinhaz Cybotuua

U3 Tpudrosrhese BoaBHBCKE CTpyKType H3dupaunue, peuten-
ka MBa Munowesuh y Npsu naH u3nyuyje KPUTHUKH OAHOC Npema
nuTawy Cnodoge 1 cnobogHor U3dbopa, a NOTUCKYje AaHAC U3MULLIHK
00payyH komeauorpada Koju ce TMue Hegaha BojBohaHcKor rpa-
haHCTBa Ha M3MaKy AEBETHAECTOT BEKA. Tako IMKOBH BecnpexopHo
PEKOHCTPYHCaHe Draepmajep enoxe, AeNYjy U3 NEPCNEKTHBE CaBpe-
MEHOT [eAa0La Kao IMKOBH TeaTpa ancypaa, Uiu Cy Hanuk 1yTkama
yuje KOHLE By4e LIEPEMOHHjAN-MajCTOp CKPUBEHHX MOH, y cknady
C npaBuaMMa d1aepmajep enoxe, WTO BPAO YECTO MOAPA3YMEBA
0JpHLAE 0f COMCTBEHOT, HHTMMHOT CTaBa, MOPHLAME COMCTBA,
O[HOCHO HAEHTHTETa. [Ipyraumje peyeHo, pagu ce o nped)mbeHOM
00/1IMKy TNayetba U TUpaHuje.

2. MPOTEKLIH)A, nucau bpanucnas Hywuh, pexuja Kokau
Mnapenosuh; HapoaHo nosopuwre Capajeso (bocHa H
XepuerosuHa)

Y TMporekumju KokaH MnageHosuh npegoyasa Teatapeky CAMKY
ApywWwTBa AyOOKO 3axBah€HOr KOPYMUHMOHALTBOM W HEMOTH3MOM,
ApyLITBA anase HUPOKpaTHje U MOAUTHUYKKX Hakapada. Hywwrhesom
lpoTekuujom, npe CTO roaMHa OTBOPEHO je HapoaHo no3opuuwre
y Capajesy. KokaH MnageHosuh MyZApO W JlyXOBHMTO KPEHpa Aeno-
TBOPAH KOHLENT NPEACTaBe: Cjefutbyje ABA CBETA, MPOLIIO U Cafa-
LHE, BOABM/LCKO M aHraX0BaHO, KNACUYHO U caBpemeHo. Kao ay-
TOp afanTauuje MuneHa borasauy JoJana je aHaXKOBAHE COHTOBE,
aKTyeNKu30Bana U MOAEPHW30BANA WjaNor, U HajBaXHK)e, NOBE3ana

Cyabu1Hy npoTaroHucTe ca cyaduHom bpanucnasa Hywwha. Tako je
Hywwuhes nobpohyanu cmex MnaseHosuh npetBopuo y pasopHo
CYpOBY KOMHKY W CaTHpY.

3. KO BEYHUTE CJIABHUHE, nucau Momuuno HacracujeBuh, pe-
xuja Corba MNetposuh; Cpncko HapogHo nosopuwTe Hoeu Cag u
Llentap 3a pa3Boj Bu3yenne kyntype Hosu Cap,

Moetcka 1 My3uuKa Apama o aTaaHOCTH, Y KOjoj Ce TONOC MHLECTa
W KYAHE OKOHYABA TeCKODOM, NyaAMNOM, NPOKAETCTBOM M 3104M-
HOM, NPEODNMKOBAHM Cy Y CHAXHY, EKCNPECHOHUCTHYKY, TNyMaYKH
CTPACHy NpeacTaBy 0 D€3rpaHMYHOCTH JbyDaBH, NaThK U NOKajakby.
Corba Metposuh ycnena je aa Hactacujesuhesy napabony o HeyHu-
LUTHBOCTH TENIECHE }KY /e, KOja OABOAH jyHAKE W JyHAKHHE Y 3/104HH
W CMPT, NPEBEAE Y CLEHCKK apTHKYIHCaH FOBOP, Aa 3ayMHe rOBOpHe
WU3pase ynieTe y CBE jaCHe W pasjalltbeHe JenoBe paate. tbeHa pe-
KHja CAAPKM €EMEHTE UCTUHCKOT MO30PHLLHOT pUTyana Kojem ce
[yMayky aHCamdN 34yWIHO npejaje.

4.4Y[10 Y LLAPTAHY, Tekct Jbydbomup Cumouh, pexuja Jarow
Mapkosuh; Jyrocnosencko apamcko nosopuiute beorpag

[pUBMAHO HATYypanMCTMUKA, ANCOMYTHO YyAeCHa APAMCKA MOBe-
CHHULA O MAEHTUTETY PaCKPULEHA € 01 HEODUYHUX, HECPENHHX K-
BOTHMX NMPHUA [0 LEHTPANHE MAgeje 0 YyAecHMa YoBeka koju he Ha
cebe npey3eTu rpexoBe CKyMWHE CTPAfaNHWLA M CTPAfANHHKA W3-
ryd/meHux y BpemeHy W npoctopy. Jarow Mapkosuh je peautesmcku
BUPTYO3HO YCKNAAHO PUTAM 3DMBaka Ca UCTAHYAHUM TOHANUTETOM
CumosuheBa Apamcke noesuje caTkaHe 0f je3uka CBakOAHEBHLE
yTanajyhu je y noboBare HenpekuaHe Kuwe, cuMBoNHUKe npesa-
MOKAMMTHYHE OMOMEHE.

5. TOOUHE BPAHA, texct v pexuja CuHHwa Kosauesuh;
HapoaHno nosopuwte beorpap,

Y ocHosu gpame Cunuwe Kosauesrha cy WcTopujcku porahaju y
beorpagy ,ABe neaexe partHe 3ume” [lpsor ceeTckor para. Ynpkoc
TOMe, JbyDaB, CEHTUMEHTANHOCT M CTPACTBEHOCT Cy JOMMHAHTHE
opnvke apame loauHe BpaHa. Y CUEHCKOj peanu3auuju peauTesb
Kosauesnh BEWTO KOPHCTM MPOCTOP HA Pa3MYMTHM NNAHOBUMA W
nepcneKkTMBama, y AyOuHy Wy BUCHHY (nefeHa nycTono/bHHa, CHBH



npetehu 0n10BHK 0dnaun). CTunn30BaHK, kopeorpaducaHk HaneTu
BPaHa y KOMOMHAUM)M Ca NPEAMETUMA, MY3UKOM W TULUIMHAMA, KpH-
KOBMMA M PUTMOBHMA NpeBa31nase CBOjy H3BOPHY MeTahOpHUHOCT
W [0BOAE A0 HajayD/bMX M HAjCKPUBEHH]UX EMOLMjA: Tyre, /byTHeE,
CTpaxa, Teckode, u3asueajyhu CHaXHO AejcTBO Koa nybauke Koja
KYOM 33 HEMOCPEAHMM CMKama. 3nokodue, npetehe BpaHe Haj
Cpdujom, HCTOBPEMEHO YCNENO A€jCTBY)Y KA0 BE3UBHO TKMBO CLIEH-
CKMX CIHKA.

6. POJIEPKOCTEP, Tekct )Jenena Kajro, pexuja Munuua Kpasm;
Atene 212 beorpaa

Komeguja Ponepkoctep notvue dpojHa BaxHa nojpyyja Hawe ca-
BPEMEHOCTHU: PEUTH)Y, HAEHTUTET, TEXHONOWKK W HHAOPMATHYKK
MpOrpec, MEHTAIHO W IyXOBHO YCTPOjCTBO byackor duha. Pegutesbka
Munuua Kpasb Ha 0CHOBY OBOT ApamMcKor TeKCTa, cyyesbasajyhu Aga
cBeTa (cTapu, HauBaH W odpohyaaH, ca Bru3apHOCTMMA M JexyMa-
HW3MOM HOBOT) rpagu ypHedecHy KOMeaHjy ca enemMeHTMma Teatpa
ancypaa v rpoTecke.

7. NOCNEAKE AEBOJYHLE, tekct Maja lMenesuh, pexuja
Kokan Mnagenosuh; Mosopuwrte , [lexe Kocronawn" Cybotuua

Ha ocHoBy agpame Maje lMenesuh, Kokan MnageHosuh rpagu cHa-
KHO, WHTENUIEHTHO, LIENOBMTO M MOETCKM MHTOHWPAHO MO30pje O
npBum (pohete) W nocneswm (CMpT) CTBApHMa OBOT Haller besHa-
AexHor Cseta. OBa 1yboKko MHTMMHA ApamcKa NOBECT, OACMKABA U
rnodanHy CIMKy Cympaka Halle LMBHIHU3aLMjE Y KOjoj je CBE, YKIbY-
4yyjyhu 1 HajHeBWHKMja Buha, byackk noamnagak, NOANOKAH 3aKo-
HWAMa TpkMwWwTa. Ha rnesaoyesa yyna 0Ba MOHOMMTHA MO30PHLLHA
CTPYKTYPA, y 3aHOCHOj MIPH M MECMHM TAYMAuKor aHcamdna Teatpa
2dexe Koctonawn”, genyje kao apamcka cMMOHMja, Kao ayTeH-
THYHU YPAKK, Banaj, nocnefwa OnomeHa YOBEYAHCTBY.

8. O/NEKE, Ttekct Tujana [pymuh, pexuja Jyr hHophesuh;
Kpamesayko nosopHiute

3aTo wWTo je nucaHa K3 nepcnekTuse Aeteta, Apama Oneke Tujawe
[pymuh nocenyje nocedHy, noetcky BpeaHoct. peactasa o oapa-
CTatby AEBOJUHLE Y MH/LEY JACHO MONAPH30BHUX POAHKX Y0Ta W Y3
NEPMAHEHTHO NPUCYCTBO CMPTH, 3aAPKABA Ty MOETMYHOCT, YNPKOC
OKpYTHOM MapajoKcy Ha Koju ce ocnawa. ATMocdepa npeacrase

j& CEHTUMEHTANHA, DOjeHa YEKHOM, CHUBAHEM, W HENPEKUHYTO
OCEeHYeHa hneKkom, MPUCYCTBOM CMPTH. PefuTesscku noctynak Jyra
hophesuha kapaxTepuwe OpWx/BMB MPUCTYN AMPCKOj (akTypH
Apame TujaHe Tpymuh Tako WTO NOTUPTaBA CUEHCKW aTPaKTMBHE,
BEAPE, aCOLMjaTHBHE HM30BE, CBECHO rpafehu KOHTPACT y 04HOCY
Ha CTa/IHy MPUCYTHOCT aTMOCdepe Tyre 1 ceTe. Tako je HacTana Le-
NOBHTA YyJeCHA BPTELLKA 0 HEJ0CatbaHHUX CHOBA.

9. b1YOHHU JAHU KYPATOI LIOHHJA, Tekct @unun Ipyjuh,
Apamatu3aumja [umuTprje Kokanos, pexuja JosaHa Tomuh;
HoBocaacko nosopuwre/ Ujvidéki Szinhaz Hosu Cap w
Crepujuno nosopje

JenHa o4 MoJepHKX BEp3Kja napabone o ,CuHy pasmMeTHoM". Llouu,
Tparajyhu 3a ouem — a MCTOBPEMEHO CynpoTcTaBbajyhu ce ,keH-
CKOM" MPUHLKMMY — HACTOjM Aa npoHahe cede. Jow jegHa Apamcka
Mpyya 0 0ApacTakby Jep jyHAK HW Cam HE 3Ha KO je. LIoHu je aBaH-
TypHCTa, Xpabdap, CHaXaH, 3aBO/JbHB, HAPLHUCOUAAH, AYXOBHT, pa3-
MaXeH W pamwkB. YUCTHHY, OH je ,Ke/baH JbyDaBK 1 Naxmwe jeHe
0code 3a KOjoM Tpara Ha CBoM nyToBawy". OH je W jyHaK W aHTH-
jyHak. JIMpMYHa NOAMBANEHTOCT j€ OCHOBA PEAMTELCKOT MPUCTYNa
JoaHe Tomuh. OHa Nax/bKBO W yneyatbuBo, Clyxehu ce nopeme-
HO M MPOHW]OM, Pa3BHja HH3 KaHPOBCKHX BapHjaLimja KOJe Hanasuy
3ryCHYTOj Apamatu3aumju Jumutpuja KokaHosa.

HETAKMHWYAPCKA MEhRYHAPOJHA CENEKLIHJA
.KPYTOBH"

W'y cenexunju Kpyrosu cnegumo KOHLENT TakMHYapCke Cenekumje,
OJHOCHO HAayeno fa ce dupajy NpeAcTaBe M3 KOpMyca HaLMOHaNHe
Apamatypruje. Ha Taj HaunH CTepujuHO no3opje jow jeAHOM HacTo-
jU Ba noTupTa AOCIEAHOCT Y OCTBAPHBAHY CBOjE OCHOBHE MHCHJE.
Ha ocHosy Tora 3a 0Borouiume 67. CTepujuHO NO30pje NpeanakKem
npeacTase:

1. JA CAM OHA KOJA HUCAM, nucay Mate Matuwuh, pexuja
Maono Mahenu; 3KM 3arped (XpBarcka)

Mpau3sesda HOBOT NpOBOKATMBHOT TekcTa Mate Matuwuha Ja cam
OHa KOja HUCam y pexuju MNaona Mahenuja je Apamcku TPUNTHX:



Xpsartcka Jlonuta, MopHo dunm v KeHa ajeBojunua, jeAHOUMHKE
KOje Cy A€/IMMHUYHO MOBE3aHE NMKOBUMA. Y CBAKOj JEAHOUMHKH ay-
TOp TEMATH3yje ODIMKE JKEHCKE MOTYMHEHOCTH M MOTNAYEHOCTH.
Pegutens Mahenu rpasu Tpy NapoAMje 0 Hama, HaLLEM 1AXKHOM MO-
pany 1 0 TOMe KaKko Yy TOj NaH (yHKLHMOHHLLE T3B. BULUK CN10j, AaKNe
WHTENEKTYaNnuM Te ApywTso y uenruu. Cnajajyhu enemenTe cnexra-
Kna, Menoapame, catupe, Komeauje, Tpareauje u rpotecke, Mahenu
nojayasa rpOTECKHOCT W CTBApa COLMjanHy (hpecky.

2. YCUAPEHE, nucay EnBuc bowmwak, pexuja AHacTacHja
JankoBcka; XHK Cnaut, TAK ,laBena” 3arped, XHK 3apap
(XpBarcka)

bowHaKoBO ApamCcKO MMCMO IMYM HA YEXOB/LEBCKY ApamaTyprujy
NMPUMERHEHY HA JANMATHHCKK aMOMjeHT M TemnepameHT. Cpeauwba
TEMA je NOpoAMLa Kao MasHW W3BOp OTyhewa. bowmak je nucay
bnare UpoHHMje U TWxe rpoTecke. Y CPemuwWTy pagwe je CynduHa
JKEHE KOja, NOMyT HEDPOjEHHX HEHA Ca OCTPBA, YEKA MyXa Aa Ce
BPAaTH W3 MPEKOMOPCKHX 3eMasba. Ta HEW3MEPHA NaTHA, YEKAE H
0J/yKa Aia C€ TakBa CyA0WHA NPUXBATH YBOPHLLTE je 0BE Y30ya/buBe,

JE3NMUKHK EM30THYHE APAME.

3. MY NAME IS GORAN STEFANOVSKI, ppamartypr bpaHucnasa
Hnuh, pexxuja bpanucnas Muhynosuh; lpamcku Teatap Ckonbe
(CeBepHa MakepoHuja)

fopan CredaHoBCKM je jesaH o4 Hajsehux Apamckux nucaua
Makepnonuje u pervoHa. Hberose gpame Cy BaHBPEMEHCKE, YHU-
BEp3a/He W yBek akTyenHe. bpanucnas MuhyHosuh je Ha ocHoBy
aytopcke agantauuje bpanucnase Mnuh, koja caapKu MOHTaxKy
cueHa u3 cegam apama lopana Credanosckor (LpHa pyna, JloHr
nnej, Capajeso, KasabankaH, Xoten Epona, Espoanven, Oguceja)
W3rPafHo CBOJEBPCHY WHTMMHY, Y30yA/bHBY W JELEHTHY, MyMauku
PACKOLLHY NOCBETY BEMKOM APAMCKOM MHUCLYY, TPOCTPYKOM A00OMT-
Huky CTepujuHe Harpage.

MPEACTABA'Y YACT HATPAREHHUX

XPKAUYH, Tekct H pexuja Hukona lNejakosuh; HapoaHo nosopwu-
wre Penybnuke Cpncke bawanyka (buX-PC)

YpHebecHa npeacTaBa, ca €1EMEHTUMA TeaTtpa ancypAa, KOMeauja
0 KOPOHH, anu U ,0 HamMa W HawwK1m DonecTima Koje Aywy Hanagajy;
0 JEMOHCKOM €ry, O CTPaCTUMa U MOPAIHOM CYHOBPATy MOJEPHOT
APYLUTBA W OBE LMBUAK3ALMjE". Y TOAHHH BENUKE TECKODE, KOMEAH]a
Hukone MNejakosrha Aonasu Kao uaeanHa cueHcka popma 3a npexo
notpedHo pactepeherbe 1 AyxoBHY penakcauujy nydnuke.

[lp Munusoje Mnahenosuh
Hosu Cap, 4. anpun 2022.



[IPOI'PAM

CPEJA, 25. maj

Mponor 67. CrepujuHor no3opja

19.00 yacosa / CueHcka nabopatopuja GakynteTa TEXHUUKMX Hayka
TpubuHa: YeMy yMETHOCT C1y)XKH AaHaC

Toct: CnoboaaH YHKOBCKH

Opranu3atopu: Oacex 3a yMETHOCT W AM3ajH, [lenapTmaH 3a apxu-
TeKTypy M ypdaHu3am DakynTeTa TEXHUUKUX Hayka YHUBEp3HTETA Y
Hosom Capy v Crepujuto nosopje

YETBPTAK, 26. maj

19.00 yacosa / CHI1, gowu oaje CueHe ,JoBan Hophesuh"
OtBapate 17. u3n00e No30pHILHOT NAakaTa W rpacHuKor 0du-
KOBakE M ypyyere Harpasa

20.00 yacoea / CHI, CueHa ,JoBaH Hophesuh”

CBEYAHO OTBAPAKE ®ECTUBAJIA
becena: Muoapar Tabauku

MpeacTaBa BaH KOHKYpeHLHMje — ecTUBancka npemujepa
MHWNEBA

Texct: Tujana Tpymuh, Onra Jumutpujesuh, Begpana Knenuua,
Beapana boxuHosuh, Munena borasau

Pexuja: Anuua Tomuh

®onpauwja ,Hosu Cag - EBponcka npectonu1ua kyntype Hosu
Cagp" / HapopaHo no3opuwte Comdop / Crepujuo nosopje

NETAK, 27. Maj

11.00 vacosa / [peacraBa BaH KOHKYpEHUMje

Oxkpyrau cto: Munesa
12.30 yacosa / CHI1, KamepHa cueHa

Mpojekar Munesa
COLECTIVO HOMONIMO (Yune)

184 68. CTEPUJUHO NO30PJE D

15.00 1 17.00 yacosa / CHI, KamepHa cueHa
JaBHO unTatbe pagoBa CTyAeHaTa ApamaTtypruje Akagemuje ymet-
Hoctv Hosu Cap

18.30 yacosa / CHI, nowu doaje Cuene ,lMepa JobpuHosuh”
OtBapame u3noxde nosopuiwHe dotorpaduje Oxo aywe CphaHa
[opowkor

19.00 vacosa / CHI, Cuena ,Mepa JobpuHosurh”
TAKMHUYAPCKA CEJTIEKUH]A

KOJl BEYUTE CJTABUHE

Tekct: Momuuno Hacracujesuh

Pexuja: Cowa lMetposuh

Cpncko HapoaHo no3opuwTe Hosu Capa v LlenTtap 3a passoj Bu3y-
enne kyntype Hosu Cag

21.00 yac / CHI, Cuena ,Joan hophesuh”

MehyHapoaHa cenexuuja , Kpyrosu”

YCUIPEHE

Tekcr: Ensuc bowmak

Pexuja: AHacTacuja JaHKoBCka

XpBaTcko HapoAHO Kasanuwre Cnaut / Fpaacko ApamcKo Kasa-
nuwre ,laBena” 3arped / XpBaTcko HApOAHO KasanuwTe 3aaap
(XpBarcka)

CYBOTA, 28. maj

10.00 yacosa / CHI, ropwH doaje Cuene ,JoBan hophesuh”
CueHa, Macka, KOCTHM, IyTKa

OTBapatbe M3N10%DE, ypyuere Harpasa

OpraHu3zatop: LleHTap 3a IMKOBHO 00pa3oBake AeLe  OMNafuHe
Bojsogune

11.00 yacosa / MehyHapoaHa cenekuuja ,Kpyrosu"
Okpyrnu cto: Ycuapene



12.00 yacosa / TakMHuapcka cenekumja
Okpyrnu cto: Koz BeuuTe ClaBuHe

17.30 yacosa / CHI1, KamepHa cueHa

Mo3opje mnaaux

Bunujam LWekcnup: YkpoheHa roponaa

DakynTeT APAMCKHX U PUAMCKMX YMETHOCTH YHUBEP3UTETA
,Cutepruja“ bujesuua (Penybnuka Cpncka, bocHa u
XepLueroBuHa)

18.00 vacosa / Lok kopuaop (Macax 3maj JoBuue 22)
MHWKPOPE30BH

OtBapatbe M310%De KOCTUMA CTyAeHaTa mactep cTyauja CueHcke
APXHTEKTYPE W AM3ajHa

Opranu3atopu: Oacek 3a yMETHOCT ¥ AM3ajH, [lenapTmaH 3a apxu-
TEKTYpY W ypbaHu3am DakynTera TEXHUUKKX HayKka YHUBEp3WTETA Y
Hosom Cagy; Myntumeaujantu uentap ,Jlen apt”

19.00 yacosa / CHI, Cuena ,Mepa JobpuHosuh"
TAKMHYAPCKA CENEKLIHJA

H3bUPAYHULIA

Tekct: Kocta Tpudrosuh

Pexuja: UBa Munowesuh

HapogaHo no3opuwre/Narodno kazaliste/Népszinhaz Cybotuua

20.00 yacosa / Akapemuja ymetHoctv Hosu Cap (Hype Jakwuha 7)
Mo3opje mnagux

Mpema komaay [lywana KoBaueBnha MapaToHuH Tpue noYacHu
Kkpyr: Mopoauua Tonanosuh

Axapemuja ymerHoctn Hoeu Cag, Knaca ryme Ha CpnickoMm je3uky

21.00 yac / CHI, CueHa ,JoBaH Hophesuh”
MehyHapoaHa cenekumja ,Kpyrosu”

JA CAM OHA KOJA HUCAM

Texct: Mate Matuwunh

Pexuja: Maono Mahenu

3arpebauko kasanuwre mnagux (Xpsarcka)

HEAEJbA, 29. Maj

11.00 yacosa / MehyHapoaHa cenexuuja ,Kpyrosu”
Okpyrnu CTO: Ja Cam OHa KOja HUCaM

12.00 yacoBa / TakMuuapcka cenekuuja
Okpyrnu cto: U3bupaunua

15.00 yacosa / Kyntyphu uextap Hosor Caga (Katona1uka nopta 5)
Mo3opje mnaaux

Jyunn O'Hun: Ana Kpuctu

Aptyp Munep: Koja he rocnof)a ®ent gohu Ha gopyuyax?
(OakynTer ApamcKUX YMETHOCTH beorpag

17.30 vacosa / CHII, roptu doaje Cuene ,Mepa JodpuHosurh”
JlaHu KibHre
[pomoLKja NO30PHLLIHKX H3aatba

18.00 vacosa / CHI1, KamepHa cueHa

Mo3opje mnagux

Tenecu Bunnjamc: Mauka Ha Bpyhem THMeHOM KpoBy
Axapemuja 3a ymjetHocT M kynTypy Ocujek (XpBatcka)

19.00 uacosa / Hosocazcko nosopwwte/Ujvidéki Szinhdz
TAKMHYAPCKA CENEKUH)A

OIEKE

Tekct: Tujana Tpymuh

Pexuja: Jyr hophesuh

KpasseBauko no3opuiute

21.00 yac / CHI, Cuena ,MMepa [odpunosuh”
MehynapogHa cenexuuja ,Kpyrosu”

MY NAME IS GORAN STEFANOVSKI

Pexuja: bpanncnas MuhyHosuh

Npamcku Teatap Ckonme (CeBepHa MakenoHHja)

21.00 yac / Kyntypnu uentap Hosor Caga (Katonuuka nopra 5)
CKHUue 3a THK
OakynTeT APaMCKHX YyMETHOCTH beorpag

MOHEAEJBAK, 30. maj

11.00 yacosa / MehyHapoaHa cenekumja ,Kpyrosu”
Oxkpyrau cto: My name is Goran Stefanovski

12.00 yacosa / TakMuuapcka Cenekuuja
Okpyrnu cto: Onexe



14.00 yacosa / Kyntypuu uextap Hosor Caga (Katonuuka nopta 5)
Mo3opje mnagux

Mpema Eypunuay: Megeja

Axagemuja ymeTHocTH beorpaz

17.30 vacosa / CHII, ropwu doaje Cuene ,lepa Jodbpunosuh”
JlaHH KibHre
lpoMouKja NO30PHLLIHKX HU3aatba

19.00 yacosa / CHI, Cuena ,Mepa JobpuHosuh"
TAKMHUYAPCKA CEJTIEKLIHMJA

MPOTEKLHJA

Texcr: bpanucnas Hywuh

Pexuja: Kokan MnapeHosuh

HapoaHo no3opuwre Capajeso (bocHa 1 XepuerosuHa)

19.30 vacosa / Kyntypuu uextap Hosor Caga (Katonuuka nopta 5)
Mo3opje mnagux

Munena Mapkosuh: bpop 3a nyTke

Axagemuja ymeTHocTH beorpag

21.15 vacosa / Akapemuja ymetHoct Hoeu Cag (Hype Jakwuha 7)
Mo3opje mnaaux

Bunujam Lekcnup: Cau netwe Hohu

Axagemuja ymetHoct Hosu Cap, Knaca ryme Ha mahapckom jesuky

21.30 yacosa / CHII, CueHa ,JoaH Hophesuh” (nybnrka je Ha cuenn)
TAKMHWYAPCKA CENEKLIHJA

NOC/EAKE AEBOJYHLIE

Tekct: Maja MNenesuh

Pexuja: KokaH MnapeHosuh

Mo3opuwre ,Jexe Koctonawu"/Kosztolanyi Dezs6 Szinhdz
Cybotuua

YTOPAK, 31. maj

11.00 yacosa / Takm1yapcka cenekuuja
Okpyrau cto: lMpoTekuuja

12.00 yacosa / Takm1yapcka cenekuuja
Okpyrnu cto: lMocneare AeBojuuLe

17.30 yacosa / CHII, roptu doaje Cuene ,Mepa JodpuHosrh”
JlaHu Kibure
[pomouKja NO30PHLLIHKX M3aatba

18.00 yacosa / CHI1, KamepHa cueHa

Mo3opje mnaanx

Jbyamuna Pasymoscka: [lpara Hawa JeneHa

Axapemuja ymjetHocti bawa Jlyka (Penybanka Cpncka, bocHa u
XepuerosuHa)

19.00 uacosa / Hosocaacko nosopwute/Ujvidéki Szinhdz
TAKMHUYAPCKA CEJIEKLHJA

b1YAHW JAHH KYPATOT LIOHH)A

lpema uctoumeHom pomany ®ununa lpyjuha

Pexwuja: JosaHa Tomuh

Hosocaacko no3opuuwre/Ujvidéki Szinhdz u Crepujuno nosopje
Hosu Can

20.00 yacosa / Kyntypuu uentap Hosor Capa (Katonnuka nopta 5)
Mo3opje Mnaanx

hakomo lMyuunnu: Cectpa Anhenuka

DakynTer My3uuKke yMETHOCTH beorpag

21.00 yac / CHTI, CueHa ,Joan Hophesuh*
TAKMHYAPCKA CENTEKLUH)A
POJIEPKOCTEP

Tekcr: Jenena Kajro

Pexuja: Munuua Kpam

Mo3sopuwre Atene 212 beorpag



CPEOA, 1. jyH

11.00 yacosa / TakMHuapcka cenekumja
Oxpyrnu cto: Ponepkocrep

12.00 yacosa / Takm1yapcka cenekuuja
Okpyrnu cto: bayaHu nanu kypator LloHuja

17.00 yacosa / Kyntypuu uextap Hosor Caga (Katonuuka nopta 5)
Mo3opje mnagux

Bunujam LLlekcnup: Puyapga 111

Bunujam Lekcnup: Makber

®akyntet ymeTHoCTH [priuTHHA-3BEYaH

19.00 yacosa / Hosocaacko nosopwwte/Ujvidéki Szinhdz (penpusa)
TAKMHUYAPCKA CEJIEKLIHMJA

b/1YJHHW JAHH KYPATOT LIOHH)A

lpema nctoumenom pomany Oununa pyjuha

Pexuja: JosaHa Tomuh

Hosocazcko nosopuwre/Ujvidéki Szinhdz u Crepujuno nosopje
Hosu Cag

19.00 yacosa / CHI1, KamepHa cueHa

Mo3opje mnagux

Makcum lopku: Jljeua CyHua

Axagemuja ymjetHocTH bawa Jlyka (Penybnnka Cpncka, bocHa 1
XepuerosuHa)

19.30 yacosa / HapoaHo nosopuuwte beorpas
TAKMHUYAPCKA CENEKUHJA

FOJHHE BPAHA

Texct v pexuja: Cunnwa Kosauesuh
HapogHo nosopuwre beorpag

YETBPTAK, 2. jyn

11.00 yacosa / Takm1yapcka cenekuuja
Okpyrau cto: [oanHe BpaHa

18.00 yacosa / CHI, Cuena ,Mepa JobpuHosuh”
MpeacTaBa BaH KOHKYpEHLHje

AJaYuHu

Tekct: JoBa Crepuja lMonosuh

Pexuja: Ahenka Hukonuh

HapogHo nosopwuuwre lMpuiwiTiHa ca ceauiutem y [payaHuum v
Crepujuno no3opje Hoeu Cag

18.00 vacosa / CMEHC, yna3 8

JNOKOJIMLA — jeaHoseueprH sorahaj; 3ajeSHAUKH YMETHHYKH
PaA CTyAeHaTa 3. FOAMHE CLEHCKE apXMTEKTYPE, TEXHUKE U A13ajHa
Opranusatop: Oacek 3@ yMETHOCT M Au3ajH, [lenaptmaH 3a
apxuTeKTypy M ypdanu3am DakynTeta TEXHUUKMX HayKa
Yuusep3utera y Hosom Cagy

20.00 yacosa / CHII, Cuena ,JoBan Hhophesuh”
TAKMHUYAPCKA CEJTIEKLIHJA

4yJo0 Y WAPTAHY

Tekct: Jbybomup Cumosuh

Pexuja: Jarow Mapkosuh

JyrocnoseHcko apamcko nosopuiute beorpas

22.30 yacosa / Takmuuapcka cenexuuja
Oxkpyrnu cto: Yyno y LWLaprany

METAK, 3. jyn

20.00 yacosa / CHI1, Cuena ,Mepa [lobpuHosuh”

[pornaweme 1 ypyuere CTepHjUHAX HArpasa

MpeacTasa y yact HarpaheHux

XPKAYH

Tekct v pexuja: Hukona lNejakosuh

HapoaHo no3opuwrte Penybnuke Cpncke bawa Jlyka (Penydnuka
Cpncka, bocHa v XepuerosuHa)

OKPYI M CTO

Pa3sroBope o npeactaBama Boauau cy Mcupopa Monoswh, Teatpo-
nowkuma, 1 Bnatko Mnuh, pesuten. Benrka nocehexoct 1 yuewhe
nydnuke y pasroBopyma OANMKOBANE Cy W OBOTOAMLUKE OKpyr/e
CTONOBE.



TAKMHYAPCKA CEJTEKLIU)A
WU3BEwTA) uPH)A

Mupu Wespecer ceamor Crepujunor nosopja — C/10BOJAH
CKEP/IHUR, peputen (npeacennux Kupuja), MUJIEHATIAB/IOBUR,
rymuua, NMETAP MWUXAJJTOBWR, apamcku nucau, C/IOBOJAH
YHKOBCKH, peautess 1 30PAH MAKCUMOBMWR, Tteatponor, Bu-
€0 je 04 26. maja 1o 2. jyna 2022. ronuHe AeBeT npejcTasa y Tak-
MHYAPCKOJ CENEKLMH.

Ha 3aBpLuHOj ceaH1uM, onpanoj 2. jyHa 2022, Mupu je foxeo:

OJNYKY O CTEPHJHHHM HATPAJAMA

CrepujuHa Harpaga 3a Hajbomy npeacrasy — [MOC/IEABE
NEBOJYHULE Maje Tenesuh, pemuja KokaH MnageHosuh,
Mo3opuwre ,[exe Koctonawn" Cybotuua / Kosztoldnyi Dezsé
Szinhdz. Oanyka je AoHeTa jesHOTNACHO.

CrepujuHa Harpaaa 3a TexkcT caBpemere gpame — MAJA TNEJIEBUR
3a NMOCNEAMKE [OEBOJYMLE, pexuja Kokan MnageHosuh,
Mo3opuwre ,[exe Koctonawu” Cydotvua / Kosztoldnyi Dezsd
Szinhdz. Opnyka je jOHETa jefHONACHO.

CrepujuHa Harpaga 3a pexujy — KOKAH MJIAJEHOBHR 3a npea-
cray MOCNEAHE AEBOJYHULE Maje Menesuh, Mosopuwre ,exe
Koctonamwn" Cybotuua / Kosztoldnyi Dezsé Szinhdz. Opnyka je go-
HETa jeHOACHO.

CrepujuHa Harpaaa 3a Mymayko OCTBapemeE:

CAHA MAPKOBHR 3a ynory Umume y npeacrasn YYOO Y
IAPTAHY Jbybomupa Cumosuha, pexuja Jarow Mapkosuh,
Jyrocnosencko apamcko nosopuwte beorpag. Oanyka je foHeta
JEAHOTNACHO.

HEHAL JE3[IWR 3a ynory Mpocjaka y npeacrasu YYJJO'Y LLIAPTAHY
Jbybomupa CumoBuha, pexuja Jarow Mapkosuh, JyrocnoBeHcko
Apamcko no3opuwTe beorpaa. Oanyka je JOHETA jeAHOTNACHO.

COWbA HUCAMWNIOBHR 3a ynory y npeacrasd KOJ BEYWUTE
C/TABUHE Momuuna Hactacujesuha, pexuja Coma [letposuh,

Cpncko HapoaHo no3opuwTe Hoeu Cap / Lientap 3a pa3soj Busyen-
He kyntype Hosu Cag. Opnyka je JOHETa jeJHOMAcHO.

ANEKCAHIAP CPERKOBWF 3a ynory Anoj3a Kaepasa, Jynujutor
Myxa, npasHuka y npeactasn TOAWUHE BPAHA, TekcT v pexuja
Cuvnuwa Kosauesuh, HapoaHo nosopuwrte beorpaa. Oanyxka je ao-
HeTa BeMHOM rnacosa.

CrepujHa Harpaaa 3a cueHorpadcko octeaperse —MAPHJA KAJTABUR
3a npeactasy NMNOCNEARE JEBOJYULIE Maje Menesuh, pexuja Koka
Mnapenosuh, Mosopuwre ,[exe Koctonawu” Cydotuua / Kosztoldnyi
Dezs6 Szinhdz. Opnyxka je fOHETa jesHOMAcHo.

CrepujuHa Harpaga 3a koctumorpadcko ocTapewe — JIAHA
UBUJAHOBHWR 3a npeacrasy YYAO Y LIAPTAHY Jbybomupa
Cumosuha, pexuja Jarow Mapkosuh, JyrocnoBeHcKo Apamcko no-
3opuwte beorpaa. Oanyka je JOHETa jeSHOMACHO.

CTepujuHa Harpaja 3a OpWUTMHaNHy CueHcky Mmy3uky — CTEQAH
CEETXANEP, OAHWJEN CEETXANEP, ®WIMN TPYBAY, UTOP
CAKAY, TIETAP BAWAL y npeacrast KO BEYHTE CJTABUHE
Momuuna Hactacujesuha, pexuja Comwa [lNetposuh, Cpncko Ha-
poaHo no3opuwte Hosu Cag / LienTap 3a pa3soj BU3yenHe Kyntype
Hosu Cag. Opanyka je soHeta BehnHOM rnacosa.

CrepujuHa Harpaga 3a cueHckd nokper — UPEHA LAPOBHUR
y npeactasi U3BUPAYUUA Kocte Tpudrosuha, pesuja MBa
Munowesuh, Hapoaxo nosopuwre / HapopHo kasanvwre /
Népszinhdz Cydotuua. Oanyka je AoHeTa jeiHOTNACHO.

CrepujuHa Harpada 3a apamaryprujy — MUHA TNETPH 3a npeacra-
By KOZ BEYMTE C/TABUHE Momumna Hacracujesuha, pexuja Corba
Metposuh, Cpncko HapoaHo no3opuwTe Hosu Caz / LienTap 3a passoj
Bu3yenHe kyntype Hosu Caa. Opnyka je goHeta BehMHOM rnacosa.

CrepujuHa Harpaga 3a cuencku rosop— 1EJAH CPEJOJEBHR y npea-
crasn KOJ1 BEYHTE CITABUHE Momumna Hacracujesrha, pexuja
Coma MNetposuh, Cpncko HapoaHo nosopuwte Hosu Cap / LienTap 3a
pa3Boj Bu3yenHe kyntype Hosu Caa. Opnyka je AOHETa jeAHONACHO.

CrepujuHa Harpaga u3 ®ounga ,[lapa [apunka Yanenuh” 3a Haj-
bomy mnapy raymuuy — AJIEKCAHJPA APU3AHOBWH 3a yno-



ry Ja y npeacrasu OJIEKE Tujane Tpymuh, pexuja Jyr hophesuh,
Kpamesauko nosopuwre. Onyka je JOHETA jeJHOMACHO.

CrepujuHa Harpaga w3 ®oupa ,[lapa [apunka Yanenuh” 3a Haj-
bomer mnagor rnymua — AJIEKCE) bJENTOTP/TMR 3a ynory Tanacka
y npeactasy YY[JO Y LWAPTAHY Jbybomupa Cumosuha, pexuja
Jarow Mapkosuh, JyrocnoBeHcko apamcko nosopuwre beorpag.
Oanyka je JOHETa jeAHOMACHO.

CneuujanHa Crepujuna Harpaga — [NIYMAYKH AHCAMBJ npega-
crase [TOCNIEQHE IEBOJYHLE Maje Nenesuh, Mo3zopuwre , Jexe
Koctonamwn" Cybotnua / Kosztoldnyi Dezsé Szinhdz. Opnyka je go-
HEeTa jeHOIMACHO.

OCTAJIE CTEPHJHHE HATPAJE

Xupu Oxpyrnor ctona kputuke Ctepujunor nosopja: Bnatko Unuh
(npeaceauk), Hatawa IBo3peHorh W MBava [MetpoBuh aoHeo
je jenHornacHy oanyky Aa CrepujuHy Harpagy ,Jejan [Menuuh
Momanckn” Okpyrnor cTona KPUTHKE 3a Haj0O/bY NPeaCTaBy AOAENM
octBapemy: JA CAM OHA KOJA HUCAM Mare Matuwuha, pexuja
Maono Mahenu, 3arpedauko kasanuwTe Maagux.

HATPAJIA CTEPHJHHOT MO30PJA

Harpagy nybnuke 67. CtepujuHor no3opja 3a Hajboby npeactaBy
(npoceyHa ouera 4,72) noduno je octeapewe JA CAM OHA KOJA
HUCAM Mare Matnwuha, pexuja Maono Mahenu, 3arpedauko
Ka3anuwTe mnagux (Xpeatcka)

nacawe nybnuke 3a HajboY NpeacTasy:

Ja cam oHa Koja H1ucam — 4,72; Usbupauuua — 4,61; Oneke — 4,57;
Ponepkoctep—4,53; Yynoy Waprany—4,47; locneawe fesojurue —
4,45; Topune BpaHa —4,41; Koz seunte cnasue —4,11; lNpotexumja
— 4,04; Ycuppere — 4,04; My Name Is Goran Stefanovski — 3,89;
Munesa — 3,87; bayanu ganu kypator Llonuja — 3,86

HATPAJIA 3A TJTYMAYKY bPABYPY ,30PAH
PAIMHU/II0BUR"

Hapoawxor nosopuwra Tumouke Kpajune ,3opaH Pagmunosuh”
3ajevap 1 CtepujuHor no3opja

Xupu:  Bnagumup  Hypuuuh  (npeacegnuk),  Anekcanaap
Munocasmesuh, Anekcangap [lajuH Harpagy pozemwyje CAHbU
MAPKOBHR 3a ynory Umume y npeacrasu YYJ0 Y LWAPIAHY
Jbydomupa Cumosuha, pexuja Jarow Mapkosuh, JyrocnoBeHcko
Apamcko nosopuuwute beorpag.

HATPAJA NNPOAYUEHTCKE KYRE
+SCOMEDIASCO" 3A EMMH304Y

upu y cactasy Jlapunka Hukonuh, npeacegnyua, Teodun Manunh
n Cowa [lamjaHoBuh jesHOrNAcHO je OANYYMO Aa Harpajgy Aodu-
je TEOLOP BUHYHT 3a ynory LWune y npencrasu POJIEPKOCTEP
Jenene Kajro, pexuja Munuua Kpam, lMosopuwre Atene 212 beorpaga.

MEJWJU U JABHOCT; CAJT MO30PJA

CTepujuHO no3opje, Ko MHCTHTYUMja Of HALUWMOHAMHOT 3HAuaja,
BENMKY Naxwy nocsehyje ogHocHMa ca meaujuma. CBU BaXKHHMjH
forahaju — nporpamu, HoBa u3aamwa, cam ®ectusan — nponpahe-
HW Cy KOH(depeHuujama 3a meauje, uume je obesdeheHa jaBHocT
y pajy, Kao jefaH 04 HauWMHa Npe3eHTauuje U NPOMOBHCatba Npo-
rpama paga. O BEIMKOM WHTEPECOBAtY JaBHOCTH 3@ AKTMBHOCTH
CrepujuHor no3opja cBesouM 1 dpoj akpesnuToBaHux HoB1Hapa (70
W3 yeTpaeceTak meaujckux kyha) Ha 67. [o3opjy, Kao v 3HaTaH npo-
CTOp KOjH Cy MEAMjH YCTYNMAK 0BOM Jorahayjy.

Pagno Tenesusuja BojBoaMHE CBAKOZHEBHO j€ y OKBHUPY EMHCHjE
ApTepuja eMMTOBaNA NETHAECTOMMHYTHE K3BewWwTaje 0 DecTusany.

3HauajHy ynory y CErMeHTy OHOCA Ca jaBHOWhY WMa 3BAHWYHHM CajT
CrepujuHor nosopja. OcuM DUTHKX aKTyenHOCTH K3 ENaTHOCTH YCTa-
HOBE, Te CBaKOAHEBHOT Npahetba nporpama MectuBana, CajT CafpikH U
nopatke 13 uctopujata Mosopja. Y3 0o, CajT UMa MHTEHLM]Y Aa NOCTaHe



MECTO OKyT/batba CBMX PENEBAHTHUX MH(OPMALMja O MO30PHLLTHMA M
Mo30pHLLHKM 3b1Barkma y Cpduju (Mo3opuiwnn noptan Cpbuje).

AKPEJIWTOBAHH HA 67. no3oP)y

bunten 67. Crepujuror nosopja: Hatawa [Bo3geqosuh, Munena
Kynuh, Chexxana Munetuh, bpanncnasa Onpanosuh, luHa CtojaHos,
boprcas Matuh, Iumutpuje Metposuh, paraHa hokuh, AHactacuja
Myrasuuh, Orwen Poguh. ©otopenoptepu: MapuHa bnawkosuh,
bpanucnas Jlyuuh; TMonutuka: bopka [moybosuh Tpedjewanu;
Komnanuja Hosoctu: Josanka Cumuh, Hewap Kapauh (cpotope-
noptep); AOxesnuk: Hatawa MMejunh, Urop bypuh; [anac: lopaaHa
Howun; banu: Tawa Hbexuh; Kypup: Jbydbomup Paganos; Hosa pc:
Anekcanapa Tnosauku, AHa Xereguw Jlanuh, Henag Muxajnosuh
(potopenoprep); Hosocaacku penoptep: 3opaH Cypna; CnobogHa
Hanmaupja: Hebojwa Jumutpujesih, MupoH Llywa (cdotopenoptep);
Yaconuc Cuena: Oparana Bunotuh; Bpwauka kyna: BecHa Kykuh;
Tenesusuja BojsoguHe: Crawa Jamywakos, Cnasuua bpauesuh,
Heana lMetposuh, Cotba Mutposuh, Jenea Jokuh, Munuua Panuuh,
UBa JoBanuuh, UeaHa 3euesuh, Teopopa MunuHkosuh; Hosocaacka
TB: laipuna YobaHos, Mpeapar Pagocasmwesuh, Banentuna Kybypuh;
TB Mocr: Anekcauppa Mwusavosuh, Pagocnas Jakwuh; TB LLadau:
hophe [ammwanosuh; TB K25: Awa Jlanosuh, MBan Cybotnuku; TB
Kypup, aonuchuweo BojsoanHa: Cranucnasa Kewewxu; Paguo Te-
nesusuja Bojsogune: Onusepa Wewnuja; Pagno tenesusuja Cpouje:
Onusepa Mwunowesuh, Cnobopan Casuh; JMY PTB (Ipeu npo-
rpam paguja): TatjaHa Hosurh Marujesuh; PTC Pagro beorpag 2:
Muwka Knexesuh, Becha lMepuh, Cowa Togoposuh LWerpt; Paguo
021: TopzaHa Muxaunosuh; Xohy y no3opuiuTe, Yaconuc 1 nopran:
Anexcanppa Hukogujesuh; Kyntypru uewtap BojsoguHe: Mupko
Cedwh; Moprtan 1Z OFFa: Ceetncnae JoBaHos; Moptan AyToHomuja:
bpanucnasa Onpanosuh; Belgrade Edit Culture Blog: Mapko
Papojuumh; Samostalan free lance: 3opaH P. Monosuh; OmnaauHcke
HouHe Online Click click boom: Cawa hykuh, Mapuja Epaem;
Kop3o, noptan 3a ypbaHy kyntypy u dawrtuHy: bojaHa Kapasuauh;
Portal SEE Stage: bopucas Matuh; Pagro Anapat: Angpej Yarbu;
ART Box: Jbubana Manetuh Bojsoguh; Kynr, uHtepHeT noptan: Muta
Kynuh; Kyntypama nopran: Mana Manetnn fopunuh; Kyntypa.mk

Ckonme: Cawo OrHeHoBcky; BojsohaHckn marasuh: HusaH Jlasuh;
Online HoBuHe yHuBep3uteta Hosu Can YHWBEp3WTETCKM Opjek:
JoBaHa Manewes; Media 21st. Century press: CredaH Keuo; Cphan
Jlopowku, dotorpad.

MPATERH MPOTPAMH

Mponor 67. CTEPH)MHOT NO30PJA

TPUBHUHA: HEMY YMETHOCT CNTYXH JAHAC

loct: CnoboaaH YHKOBCKH

Opranusatopu: Ofcek 3a YMETHOCT W Au3ajH, [lenapTmMaH 3a apxu-
TeKTypy 1 ypdaHuzam Qakynteta TEXHUUKMX HayKa YHUBEp3WTETA Yy
Hosom Capy 1 CtepujuHo nosopje

17. U3/TOXKBA NO30PHLIHOI NJIAKATA U
TPAOUYKOI OBJIMKOBAHA
Hosu Cag, 9. ma) 2022.

3ANMUCHHUK

ca ceanuue Kupuja 17. n3noxde no3opuiHor nnakata v rpaduy-
Kor obnnkoBatba, ogpxane 9. maja y Hosom Cagy.

Xupu y cactasy — Atuna Kanutam, pesosHu npocdecop Akagemuje
ymeTHocti Hosu Cap, Oacex rpaduuku an3ajH (npeaceanuk), apko
Bykosuh, penosru npodecop Akasemuje ymetHocth Hosu Cag,
Oncek rpadnuku au3ajH, [iparaH Xusanuesuh, peaosr1 npodecop
Axapemuje ymetHoctv Hosu Cag, Opncex Hosu TMKOBHM MEAM)H, Npe-
rmegao je 173 paaa 62 aytopa.

Mowrto je oaabpao pagose koju he unHuTH KOpNyc HU3noxbe, Kupu
j€& BOHEeO OANYKy O Harpagama:

lWramnanu NO30PHLLHK N1aKaT

[ Harpaga — [lejan METPOBUR, 3a nnakate 22. v 23. MehyHopagnu
(ectnsan 3natHa uckpa, bamdu, 51. cycpetn npodecoHanHux no-
3opuwra Cpduje



[l narpasa — Mupko W/, 3a nnakat Lupoka 3emmba

[l Harpana — lywan APCEHWR, 3a nnakate Xamnet 1 Bojuek
WnejHu npojexat nnakara

[ Harpaga — XaHa HOBAK, 3a nnakat Kpam Hou

[l Harpaga — Ctedan MW, 3a nnaxart Sinergy

[11 Harpapa — Munena HYPUYUHR, 3a nnakate Kpam Jlup, Xamner,
Pomeo u Jynuja

CneuvjanHa Harpaga upuja 17. v3n0xDe MO30PHLLHON r1aKaTa
W rpacuukor odnukoBamwa gojenyje ce Kpywn JEBTHR, 3a nnakar
MokoHavpeHa Tvksa 1 Kpuctuin MONIEHAEP, 33 nnakar Kafka machine.

Atuna Kanutam, npeacesnuk Xupuja

OKO AYLWIE - W310XBbA MO30PULIHE ®OTOIPA®HIE
CPHAHA NABJIA 1OPOLLKOT

Mp CprAH Jlopowku (3Arpes, 1969)

Xwusu W pagu y Hosom Cagy. Mma Buwe op 15 roguHa uckycrsa
Kao MO30PHLHK U KOHLEPTHH choTorpad. lMpodecoHanny kapu-
JEPY M3rpasuo je Kpenpajyhu npuyy Kpo3 BU3yenHu jesuk cotorpa-
Guje. tberos TaneHar nexu y OTKpHBAtY NO3HATOT Y €r30THYHOM
W HEBEPOBATHOT Y 0OMYHOM. JefHa 0 CNeUUdUYHHX CNOCODHOCTH
J€& MOTNYHO NOBE3MBAKE C KIMJEHTMMA Y CMHUCITY M3HANaXema Cre-
UMQHUYHUX HAYMHA Ja Ce OMyCTe KaAa Cy NOop BEAMKUM NPUTHCKOM,
NpuUnaroheHnx HbUXOBOM CEH3MDMUAUTETY. 3a Wera Kaxy Aa je ,He-
BUAbMB 10K (hoTorpacdhuiue” WTo je UCKYCTBO Koje je CTeKao Ayro-
roguiwbum otorpaducarmem KOHLEPATA KIACHUHE MY3UKE, Tae je
M3y3€THO DMTHA THLIMHA — KAKO 3BY4HA, TAKO M BM3YENHA.

3BaHuyHK dotorpad Mysuuke omnagune Hosor Caga y Hosom
Cany, Cpnckor HapoaHor nosopuwta 'y Hosom Capy, capahusao He-
nyHy aeuenujy ca Hosocagckum nosopuwrem (Ujvidéki Szinhdz) y
Hosom Capny, Mo3opuwrem mnagux y Hosom Capy. 3BaHnunm ¢ho-
Torpac Crepujunor nosopja y Hosom Capy, HOMYC dectusana y
Hosom Cagy, Tepfasa teatap pectusana, Showkeyes 2020. hectu-
Bana y Pymynuju - rpag Tpry Mypeuw. [ap roauHa je 61o 3BaHHYHK

dotorpad Synergy dectusana y Hosom Cagy ( cBetcku bectuan
MatHHCKUX no3opuwrta ). Toctyjyhu dotorpad y HapoaHom no-
3opuwty Penybnuke Cpncke bamwanyka kao WM NO30pHWITHMA Y
beorpaay: buted v 3Be3napa teatap.

CapahuBao ca no3Hatum peautesuma mehy kojuma cy v AnekcaHaap
Monoscku, Anexcawgap Hwukonuh, [ejan [pojkoBcku, Marco
Pucci Catena, Augpaw Ypbdan, Kokan Mnagexosuh, Wrop Byk
Topbuua... Takohe, aHraxoBaH aa dotorpaduiue CBETCKM NO3HATA
MMmeHa kao wro cy: Credan Munexkosuh, Bnatko CrecdaHOBCKH,
Emmanuel Pahud, Richard Galliano, Fazil Say, Macumo Casuh,
WBo Moropenuh, Podu Jlakatow, Joo and Igudesman, King Singers,
Metap lpawo, Jocuna Nlucau, Keman lexknh, Hemarwa Pagynosuh,
Mwucua, Yuri Basmet, Moscow Soloists, Camerata Baltica, Ypou
Mepuh, Sarah Chang, Recirquel, Amupa MeaywanuH, KpoHoc
Ksaprer, bepe3oscku, Ysaye, Puta Kunka, Squardo, Jocelyn Pook,
A3u3a, Ebene Keaprer... Ha pectMBannMma Ha KojuMa je yuecTBoBao,
dotorpaducao je v 3arpedauky dunxapmonujy, beorpaacky dun-
XapMoHHjy, CNOBEHCKO HAPOAHO rNefanuiuye U xop MMuHKa.

Y macapawrwem pagy uma npeko 130 dortorpacducanux nosopu-
LHKX OCTBapeHa, Kao M npeko 400 KoHLepaTa KnacuyHe My3uKe.

U3a cebe uma 5 camoctanuux u3noxdu, yuewhe y meflyHapoaHom
beorpaackom meceuy dotorpaduje (2019).

63. H3/10XXbA IHKOBHWUX PAJOBA JELEE H
OMJIAAHHE CPBH)E
.CUEHA, MACKA, KOCTHM, TYTKA"

Opranusatop: LeHTap 3a NMKOBHO BacmuTake Aeue W OMAafuHe
Bojsoauue 1 CtepujuHo no3opje

OBy n3nox0dy Lientap 3a "MKOBHO BacnuTatbe opranusyje o4 1959,
C TMM WTO Cy CE M3M0KDE [0 0CaMAECETMX TOAMHA OpraHu3o-
Bane y OkBUpY Majckux urapa y beuejy, a o4 Tafa nos OKpumbEM
Crepujunor nosopja y Hosom Cagy.

PajfoBM HACTanK y NpOTEKMX LE3ECET FOAMHA YyBajy CE Y ApXHBY
Uentpa rpasehu jefUHCTBEHY M 3HAauYajHY TEMATCKy KONEKLM)y Aey-



JHX PaZoBa MHCMMPHCAHKUX NO30pHLITEM. MHTEpECOBakE YUEHHMKA 3a
0Baj KOHKYPC W BACOKM KBA/IMTET PaZ0BA OAPAKAH je AYrH HU3 TOAKHa.

H oBe roguHe feua cy 3aje4Ho Ca CBOJUM MEHTOPUMA JOKa3ana Aa
KpeaTMBHOCT M HOBE MJeje YBEK MOTy AT MU3BAHPELHE pE3yNTaTe.
OBoroauwba U3N0x0ba JOHENA je CBEXMHY HOBMX MAEjA W PELLEeHA
Ha KOjUMa Ce BHAM Aa Cy HajMnahu NMKOBHM CTBApaoOLM Ca BENH-
KMM yCNEXOM NPUMEHHBANKM Pa3HE MaTepHjane U TEXHUKE Y peany-
3aLMjM CBOjUX pafoBa. KapaKTepUCTMYHO 33 PaJ0BE NPUCTHINE HA
KOHKYpC jecTe Aa je BehWHa HacTana 04 peLrKIMpaHor MaTepujana.
Y nojesuHUM CyyajeBMMa YYEHHULM Cy MHTEPBEHKCANH Ha Beh no-
crojehum npeameTma aajyhn um THME HOB M3Pa3 M 3HaueHe, 10K
Cy Ha APYTMM KOPHCTUAM PELMKNMPAHW MaTepHjan (nanup, KapToH,
MAACcTUKy, CTakno...) 3a rpahere Hose hopme. Y mpouecy HacTajatba
0BMX [Ie4jHX OCTBAPEHA DUTHY yNOTY OAUTPANH CY HHXOBH MEHTOPH,
KOjW Cy MOTHBALIMjOM, CyrecTHjama y u3Dopy matepujana 1 TEXHHKa
CTPYYHO YCMEpABAK CBOjE YUEHHKE.

TpaAHLUHOHANHO U MOAEPHO, WUrPa W CTBapanalwlTeo npenauhy ce Ha
LEYJUM pPafoBHMA M3NI0KEHUM Ha 63. n3noxdu ,CueHa, macka, Ko-
CTUM, NyTKa" W CBELOYE O YCMELWHOM MOACTHLAMY W HETOBAY -
KOBHOT M3Pa3a W KPEATMBHOCTH MNALMX.

MWKPOPE30BH

H3noxba KoctMma cTyaeHaTa mactep cTyauja CLEHCKe apxuTeKType
W [M3ajHa

LLlok kopuaop, nacax 3maj JoBute 22

Opranusatopu: Oacek 3a YMETHOCT M Au3ajH, lenapTmaH 3a apxu-
TeKTypy W ypdaHu3am DakynTeta TEXHUYKMX HayKa YHUBEP3UTETA Y
Hosom Cagy; Myntumeaujanuu uentap ,Jleg apt”

Crynentn mactep cryauvja CueHCKe apXWTEKTYpe W Au3ajHa aonase
Ca pa3nnunTHX (HaKyNTeTa, @ OHO LUTO MX MOBE3YjE JeCTE UHTEPECO-
BakE 3@ CBET MO30PHLUTA M NPOLIMPEHO NOJBE JEN0BAA Y 00N1aCTH
CLIEHCKOT AW3ajHa BaH NO30PHLLUTA. JefHa 04 001aCTH UCTPAXHBaHA
je ¥ npoyyaBatbe TKAHWUHA M MaTepHjana, kao U MPOLIMPHBALLE OBE
TEME Ha NO/LE MOAE U OAEBAA. KpO3 HHU3 PAAMOHHLA CTYAEHTH Cy
WCTPaXHBA/H PA3SIMUHTE MATEPHjANE — Of CTAHAAPAHHMX 40 HEyoDH-
yajeHnx. UcToBpemeHo, passujany cy v Npoayd/suBany MULLBERE O
ynotpedu TMX maTepujana Ha ymareHom mogeny durype. Usnoxdy
Mukpopesosu y cneunduunom npocropy u3nora Lok kopuaopa
YMHM NMOCTABKA YMAEHWUX MOAENA KPOjEBa U CKHLIE.

CTyneHTH aytopu:

KatapuHa Llumdamesnh, Munena TpowwuH, [lanujena Matosuh,
Mapuja Munocaemesuh, Angpea Cabo, Hukona CrojaguHoBuh,
Munuua Cypytka, Mapuja Bapra

Kyctoc v ayTop KoHuenTa:
Napunka Muxajnosuh aka Cenena Opd

JOKOJIHLUA — JENHOBEYEPHH JOTABA)

3ajeAHUYKK YMETHUUKM PAZ CTyAeHaTa 3. roauHe CueHCKe apXuTek-
Type, TEXHUKE W A13ajHa

CMNEHC, yna3 8 Hosu Cap

Opranusatop: Oacek 3a yMETHOCT W Au3ajH, JlenapTmaH 3a apxu-
TeKTypy W ypdaHuzam Dakynteta TEXHUUYKMX Hayka YHHBEp3HTeTa
y Hosom Cagy

Jlokonuua Ha CIEHC-y je jenHoBeuepwt aorahaj Koju ce cactoju
W3 jepaHaect nepopmMaTHBHUX MHCTANALM]a KPEMPAHHX KO OATO-
BOP Ha TEMY JOKOMHLIE.

[loxonuua ce Hajuewhe Besyje 3a DECNOCNEHOCT, NEHYApERE, Na-
CMBHOCT, DECKOPHCHOCT ANk je MOXEMO NOCMATpaTH M M3 Jpyre
nepcnekTuse: ,JlokonMUa, TO HUje He paauTH HUWTA. To je Mome-
HaT y KOME Hajuwe ocehaTe, HajBULIE BUAMTE, HAjBULIE PAAHTE.



Kapa cte ce nocsetnnun cedu, camohu v ogHocy ca npupogom.”
(Cnodopan [lanko Cenutkuh)

Ogaj sorahaj ucxog je jeaHe o wect dasa CHHTE3HOT NpojekTa CTy-
AeHata 3. roguHe CUEHCKE apXMTEKType, TEXHWKE W [M3ajHa KOj1
0BE LUKOCKE FOAUHE HOCH HACN0B AMOMjEHTANHM CLEHCKH MPOCTOPH
Hosor Caga — (')Pag v gokonuua. lMpouec je nocsehed naeHTUdH-
KaLuju1, NpOyYaBarby, BPEAHOBAY U HOBOM KDEATHBHOM YHTatby Crie-
unduruHKx 0bjekata v npoctopa rpaga Hosor Caaa, nocebHo, 3rpage
CNEHC-a koja je nocmaTpaHa Kao cneurduryHa ypdaHa LeuHa Kojy
Cy CTyLEHTH UCTPAXHIABH, 3@ KOJy CY OCMMCUITMIN HOBE apXHTEKTOHCKE
MpOrpame 1 WAEjHa pellera CLEHCKOT AM3ajHa 3a NO30PHILHE Npes-
crase. Cana, 3a nporpam CTepujuHOr No30pja H3B0e 3aBpLUHY dasy,
tasy [lorahaj.

Cryaentu:

OrweH Anumnuh, Maja borpanosuh, Huna borpanosuh, Bamwa
Eshennh, Mapjam Kpuctuua daya, Teogopa Jony3osuh, Kataputa
Mujannosuh, boxana Mepuwnh, Capa Wkeopu, MuHa Crojanos,
Anhena Younapun

HacraBHH TUM:
TatjaHa [Jaauh [unynosuh, Maja Bunuh, JlyHa LLanamon, 3oja
EpaemwaH, Angpuja Aunynosuh, Haha Bykopen, Urop Jbybuh

MPOJEKAT MHJIEBA

Jloxymentapau: Huwra Huje 1odpo Ha npsu nornes
AyTOPCKH THM:

Wnejnu TBOpUM, peauTemske v npogyuentkume: CECUITU)A JABES,
ME/TMCA BPEHT 1 BANEHTUHA NMAPALIA

MonTtaxa: XY/IMO N0bOC
Mysuka: HUKOJTA MANACHOC

lpadpmuku gusajv: KAMUIIA MUJIEHKA (JTA MUOIE), AMAHLIA
bACEA3 n MATUJAC TOH3ANEC

Moapuwka: fete MHCTHTYT Y Yuney
Curoncwuc:

Tpoje N030pHLLIHKX PEXMCEpPa NOKYLLABAjy Ad MOHOBO M3rPaje Cy-
yaj Munese Mapwh, nponahy xumage opyrux Ciyyajesa, yHULWTA-

Bajyh KOHCTPYKUM]y CIMKeE jyHAKa, Y MOKYLIajy Aa NpeHecy npouec
npeno3HaBatba Ca NnojeHHLA Ha KONEKTHB.

OcHoBHe HHOpMaLuje:

Mpojexat Munesa | JokymeHTapau: Huwra Huje 40dpo Ha npsu no-
rnes je TPOAENHU JOKYMEHTApHU (UM uKja je cBpxa Aa nydnuum
MpeoYM TPH Pa3IMUKTE TEME KOje HACTajy U3 UCTOT U3BOPA: M3 IUKa
Munese Mapuh, 13 Apyrux Kao LITO je OHa, U U3 KONEKTHBHE NOTpe-
0e na u3MeHumo napagurmy natpujapxanHoctu. Of noveTka paja
Ha OBOM MPOjEKTY, CAKyMWIX CMO W NPOM3BENH OTPOMHY KOJMYHHY
ayaqo-Bu3yenHor matepujana (cdotorpaduja, Hajasa, MHTEPBjya M
BMAEO 3anuca npoba, umehy octanor), koju CMO NpUdaBMAK Kpa-
jem 2020. roauHe ca UM/BEM 3 HAaNpPaBUMO AOKYMEHTApHU huam
uyWja Ce TeMATCka OCHOBA HACTaB/ba Ha cydyaj Munese Mapkosuh,
OJHOCHO Ca NpoLecMMa (HDEMHUHUCTHUKOT KONEKTHBA YHjU je LMD
AEMUCTU(MKALMjA YKOPEHEHUX CIMKA jyHaka. M3 oBor matepu-
jana — HaKOH LWTO CMO MOPanM Aa NPEKUHEMO pad Ha [lyToBamwy
Kpo3 BpeMe ycnes APYLWTBEHWX HEMHUPA, @ KACHWjE HUCMO MOTIH
[1a HACTaBUMO 3D0T NaHAEMK]e — pOarNa Ce MAgja Aa UCKOPUCTUMO
nocrojehy rpahy v Hanpasumo [Npojekat Munesa | JokymeHTapal:
Huwra Huje nodpo Ha npsu nornes. Liennmo oBaj pas kao Haw Ao-
MPUHOC PacBeT/baBakby BAXXHOCTH apXxMBCKe rpahe y npouecy vysa-

tha cehatba Ha KPEATUBHE NpoLECe.

JAHH KBbHI'E

W3paBauku ueHTap CtepujuHOr N030pja 3a OBOrOAMLLHbe [laHe Krbure
Kpeupao je TPOAHEBHW Nporpam y Kojem he duti npeacTasmeHa HoBa
n3patba CTepyjuHOT N030pja M M3Aaka ApYrMX H3AAaBauKuX Kyha.

MpBK AaH KrHre y (oKyC CTaBba M3daBauky AenatHoct Cpnckor
HapoaHor no3opuwra. [p 3opad hepuh npeacrasuhe fBa u3nara
ose Kyhe, HoBH Dpoj nucTa ,Mo3opUwTe” U KaNUTAHO AeNo UCTo-
pHje Haler HajcTapujer Teatpa, npeu Tom Enumknonesuje Cpnckor
HapoAHor nosopuwra. Ha Enurknoneaunjy CHI1-a yekano ce gyro.
loauHe 1972. odopmibeHa je Pefakuuja OBOT M3aarba, CAUHHbEH je
a30yyHHK M y3 nomMoh CTOTHHAK capajHK1Ka oTroyena je odpana en-
UMKNONEAHjCKHX jesnH1LA. OBH NOC/IOBH CY MOYETKOM A€BEAECETHX
rOMHA 00YCTaB/bEHH YCIe CBEOMILTET CTakba Y APKABH W JPYLUTBY,



anv je y nosogy npocnase 150. roguwmuue osor teatpa 2011. paa
HACTaB/bEH W Cajia je MydaMKoBaH NpBH TOM OBOT M3Aaka. [ocseheH
j& TNyMUMMa, pesuTelbMMa, MUCLMMA, CueHorpadmuma, 1eKTOpUMa,
nydauLK M annay3uMma Koju Cy A13au 3aBecy NOHOBO NOC/E HAKIO-
Ha 03apEeHHX aKTepa.

[lpyrv [laH Krure pesepsucaH je 3a Hoa u3aarba CtepujuHor nosopja.
Eanumja ,Ipamatypuiku cnen” oboraheHa je ca ABa HacnoBa: JoBaH
Jbywratosuh, [o3opuLuTe kpo3 3euje ywH, Kojy je npupeauna fopuua
Papmunosuh u Teatponoruke aytopke Onusepe Munowesuh. Mpea
CaApAH Ceje, MO30PHLIHE KPUTHKE W MPUKA3e KHHra 0 NO30pHMLLTY
ayTopa KOjW je 0 NO30PHLLTY MKCAO0 C byDaB/by, NAKHOM W AETa/bHO
— Kao KpO3 3eyje ylM, JOK Apyra AOHOCH 3an1C MCTOMMEHE TENEBH-
3ujcke cepuje uHTepBjya koje je Onueepa Munowesuh ypaguna ca
Haj3HauYajHMjUM MO30PHILHUM TYMUMMA, TMMCLMMA, PEAUTELMMA
W TEaTpono3vma ca npocTopa Hekajawme Jyrocnasuje. U3pama he
npeactasutv [opuua lMonosuh u MBan Mesenuua. Krura BusyanHo
MHULLBEHE Y KPEATMBHOM npovecy mymua Bruonete fonamaH m3awna
je'y eavumju ,Ekcnosnuumja“. To je CTyauMja 0 pasnuunuTUM pecypcuma
W NCUXO/OLIKWM 3HaHHUMa KOje TYMLM MOTY Aa KOPHCTE Kako O 3a
cebe NpoHaWIM afeKBaTHWJM HAYMH Paja Ha YN03M W Y Kpeuparby
nuka. O krwu3u he rosoputi Mpena Puctuh.

Tpeher paHa Ouhe npeacraemeHo u3gamwe Llentpa 3a kynTypy
Moxapesal, moHorpaduja Cassexhe Munusoja MusaHosuha.
Moptpetn nobeanuka Mymaukux ceevanoctd (1995-2019). Ipag
Moxapesal, U3 KOT Cy MOTEKNW BEIUKAHW MO30PHLLIHE YMETHOCTH
Xanka Crokuh, Xuska Matuh n Munusoje usanosuh, Beh uetspt
BEKA OpraHu3yje jeAUHCTBEHH (DECTHBAN KOjU HETyje TyMauke fo-
METE M NPOCaB/ba yMETHOCT ryme. o peunma npupehusaya ose
moHorpaduje ap Munusoja Mnahenosuha, koju he npeactaBuTH
0By nybdnKKauujy, HamMepa je Aa Ce HOME ,yXBAaTH TaHaHa a CHaXHa
MHCA0 O FYMH, NOTEKNA O CAMMX ayTOpPa M 'BNACHUKA' BENHKE Y-
ME KaKBH jeCy CBAaKkakO CBW OHHM KOjH Cy CE 3@ OBMX [BAAECET neT
rOAMHA MpUKbYYMAKM ca3sexhy Munusoja MusaHosuha“, aa no-
MeHeMO camo Heke, /byba Taguh, Bojucnas bpajosuh, Muxajno
Janketuh, Mpeapar Ejayc, hyphuja Lisetnh, Pyxuua Cokuh, Munan
lytouh, Muku Manojnosuh, Hebdojwa [norosau, Jenwcaserta
Cabnuh... Y UCTOM TEPMHMHY 4naHOBK YpenHWITBA npe3eHToBahe

HoBe cBecke yaconuca ,Cuena”, bpojese 11 2/2022. v 3aHUMbUBE
TEME KOjUMa 0bKAyjy HOBH DpOjeBH.

Mopepatop [laHa kmure je Anekcanaap Munocasmesuh.

JABHO YHUTAKE PAJOBA
CTYAEHATA IPAMATYPIHJE

An nacaH (Mpeko depema)

Nlpama AH nacaH (IMpeko degema) (YK Kopauw, eauumja Joakum,
Kparyjesau, aeuemdap 2021), Tematusyje KynTypH1 XHBOT Darbny-
KMX 3aTBOPEHHKA y nepuogy of 1942-1943.

Peu je 0 spamu koja ce Kpo3 NeT YuHOBa DaBK NHTabUMa NpUpoAe
W CBpXE MO30PHLUTA Y KOHTEKCTY oropa Ha bamwuuy, koju je dro
HajBehn KOHLEHTPALHMOHK norop Ha noapyyjy okynupare Cpduje, a
koju je hopmupana cpncka KBUCAMHLLKA ynpasa. JaHac cMo ceeo-
LM NMOKyLwaja pexabunutauuje Jbyau Koju Cy SMPEKTHO WK NOCPEa-
HO Y4YECTBOBaNM y (DOPMHPatby 0BOT 10T0Pa, U YNpaBo Ta OKONHOCT
YWUHU KOMAZ, BP0 aKTYEJTHUM.

Y batbHuKOM N10rOpy, CBaKa BPCTA KYATypHE AENaTHOCTH duna je
oHemoryheHa 1 cTporo 3adparweHa, anu Cy 3aTBOPEHHLM yCneBanu
Ja NpoHahy HauWHe A Ce OpraHW3yjy U YMETHWUKW W3paxkaBajy,
LUTO je JOMPHUHOCKIO OYyBaky HUXOBOT Ayxa, U Xpabpom cyoua-
Batby Ca CTPAXOM W YXKACHUM MPU30PHMaA KOJUMA Cy CBAKOAHEBHO
CBELOYHIH.

Kpo3 napanesHy u ucnpenneTeHy KOMNO3WLHMjy TPaHUYHKX OKON-
HOCTH y MYLLKO] M XEHCKO] COOM, Npobnematu3yje Ce YHUBEP3aTHO
MUTakbE 3HaUEHA, CBPXE U MOTYRHOCTH JeN0Baba YMETHUYKOT YHHA
KaKo Ha MOjeAHHLA, TAKO U HA KONEKTUBUTET.

lpBa Bep3uja Apame jecTe sunaomcku pas Mapuije lejun Ha Kate-
Apv 3a [ipamatyprujy, Akasemuje ymetHoctv y Hosom Cagy.

Yetupw 31aa

[lpama nucaHa no MOTMBUMA pomaHa Yetupu 3ua 1 rpaj 3BOHKa
Kapanosuha.



Pagwa Komapa ce oasuja y Huwy Tokom HATO dombapaoBama
1999. Mpatimo npoTaroHucTy Bnagawxa, TpUAECETOrOAHWET Hey-
cnewHor Mnaguha, Koju 04 CypoBe peasHoCTH NOKyLaBa Aa noder-
He y aHTa3ujy ucnneteHy o4 cehama Ha cpehHe CTyaeHCTKe aauHe y
AmcTepaamy U uny3uja CTBOPEHHX 0 HAean13auuje AEBOjKE Y KOjy
C€ HEMOTHBHCAHO 3a/bydHo.

CseT dhaHTasuja je ekcTepHU30BaH Kpo3 JIuauT Koja je Bnagavosa
BM3uWja aHhena, a ¢ apyre ctpaHe cy BnagaHoBu npujatesu Koju no-
KylLaBajy fa ra Bpate y peaaHocT W HaTepajy ra a Ce C bOoM Cyo-
yu. TnaBHO NUTakbeE je Ha kojy he cTpaHy BnagaH npenomuti. Aytop
Apame je Jumutpuje MNetposuh.

KOHKYPC 3A OPUTUHA/ITHH JOMARH IPAMCKH
TEKCT 2021/22.

OUTYKA XXUPHUJA KOHKYPCA CTEPHUJUHOT
MO30PJA 3A OPUTUHAJTHHU JOMARH IPAMCKH
TEKCT 2021/22.

Xupu y cactasy Cnacoje . Munosanosuh (npeacesnuk), Mupko
Jlemuh n [ywan letporh fOHEO je jeaHOTNAacHy OANYKy Aa Ce
33 Hajbomu caBpemeHW fomahW Apamcku TekcT Ha KoHKypcy
CrepujuHor nosopja 3a 2021/22. npornacu octBapetse ,Manu pato-
BM M kabuHe 3ape”, wudpa onthefloor.

HakHagHum yBUAOM Yy pa3pelietbe Wwrdpe yTBpheHo je aa je aytop
HarpafeHor Tekcta Bupa Jasugosuh. Xupu uctnue u npenopy-
yyje u cneaehe Tekcrose: ,lpaceTMHa Ha 178 HaumHa" (wudpa:
2808), ,JoBaHosuhu" (wudpa: Jomahe), ,Xneda 1 uesn” (wndpa:
lapubangujesa 7) v ,He3abopasak, NOTOUHHLA, 3MHJCKE OUK” (LIK-

(pa: wunypak).
Y Hosom Capy, 28. 02. 2022.

ObPA3NTOXEHE KHUPHJA

CBakW 0f HaBeAEHMX TEKCTOBA YCMeEo je Aa cavyBa cehare Ha W3-
BAHMO30PHLUHY CTBAPHOCT KOjOj C€ AMPEKTHO 0dpaha u kojy Tema-
TH3Yyje, MCTOBPEMEHO YCNOCTaB/bajyh HPOHHCKK OTKOH Of Hhe, Na
W 0J COMCTBEHOT NO30PHLLHOT M3pa3a. [ocTynak MpOHH3aLKje Teme-
JbY CE Ha YCNOCTaB/batby aHTUTE3e W3meh)y ABa CBETa M ABA HAYMHA
MULLBLEHA KOJU CE OrNefajy jeAaH Y APYrome Kao y KpUBOM Orieda-
ny. TNaBHK MPOHHjCKK ehEKAT MOCTHKE CE TYMAYEHEM JEAHOT CBE-
Ta TEDMMHMMA KOJW NpUNajajy APYrom CBETY, U3 Yera npousunase
W QHANIOTHW BPELHOCHHU CYAOBW. TeMaTM30BaHW CyKOOM (Hajwmpe
cxBaheHor — NpowWnor U Cajallkber, HOBOT M CTApOr, BELITAYKOT W
MPUPOJHOT) PeCceMaHTH3yjy Ce Ha 0Da CBOja Mona y Heyodnuue-
HOCT, Y aMOP(HO CTae KOje KApaKTEpHLLIE TEKCTOBE O NEPUOAY
KOju MPETX0AM HOBOM MoYeTKy. MpoHuja ce, fakne, nojasmwyje Kao
CTPYKTYPa, /I M Ka0 ayTOPCKH CTaB, MAEONOLIKO MHULLLEHE, TPEMA
TEKCTY 1 o TekcTa. “Bojopa Cunhennh”, “neuerse”, “JoBaHoBrhm”,
“uesn”, “kabuHe 3ape” Lo Cy 0BOra OBJe M Cada KOjer XHBMMO
300r Kojer CTpenumo U AMBHO Ce 3adaB/bamo, jep LwTta brcmo apyro.

Texct “Manu patosu W kadune 3ape”, nog wudpom: onthefloor,
W KaCHMje OTPKMBEHO ayTopke Buae [laBuposuh, HameTHyo ce ae/
WTY3MOHUCTHUKKUM, DajKOBUTMM CyOUYaBatbem Ca 04PACTAHEM Y Ce-
hawuma pathHux Tpayma y bociu u Xepuerosuuu, 90-Tvx roguHa
MpoLnor BeKa, M CBMX He/OMpaBAaHUX Hajawa Aa je Herae apyr-
A€ cacBum curypHo dome. OBa reorpadcka M aiMMHUCTPATHBHA
0JpPESHHLA € W JefHHA PEANHCTHYKA NPETNOCTABKA KOJy HaM TEKCT
otkpuBa. CBa octana ynyTcTBa, Koja Ham aytopka Aaje, u3sphy ko
Dajke y CypoBOCT HAaTypanuCTHukK 04abpanux moTuea. buno aa ro-
BOPUMO 0 npocTopy: Y jeAHoj Kyhu y K0joj CE HUKAA HE 3Ha je N1



30pa Wnv naja mpak. U3marnvua obasuja cueny. Cse je bjennyacto
M Np0O3payHo, kao Ha obnaky. (1.CLUEHA — AKO CYTPA 3APATH)",
WM 0 HapaTopckom yBohewy y cBaky o 14 cuena: “Hekana nas-
HO, M3a CELaM MOPa M Ceaam ropa, y Apasu Koja ce 308e bocHa u
XepuerosuHa (...)", MOTHBM KOjH CE YHyTap CLEHE pa3BHjajy AeO Cy
KONEKTMBHOT NPENO03HaBaka yxaca dbecnotpedbHor cTpagama.

Kako Hac yye ncMxonoruja v COLMON0THja, bajKke Ha CBECHOM HUBOY
MOMaxy Aa Ce y CBECT MIAAMX Jbyan YCafe APYLITBEHE HOPME, AOK
Ha NOACBECHOM HWBOY OHE MOTY NMPYKWTH YBHA Y aTPaKTHBaH, CTe-
PEOTHUNAH HKM3 yNOra, T0KALM]ja U BDEMEHCKOT Pacnopeaa jeaHor He-
CTA/IHOT MBOTHOT MoAena. Ha oBaj HauWH ,Manu patoBu u kabuHe
3ape” nocTaje NoKyLwaj Ca3HaBatba M YCMOCTaB/batha HOBUX 3aKOHO-
[ABHUX W 0DMYAJHOCHUX NMPABWIA W HABMKA CUCTEMA KYATYPE KOjH
Ce KOHCTHTYHLLE Y BPEMEHY KOje 3a TUM paToBuma cnede. Kpehyhu
CE O/ CBECHOT Ka HECBECHOM, Of IeYjuX Mrapa Ka 30ymeHOCTH 0apa-
CTatba W 3peOCTH, JyHALM yNa3u Ca CBUM HATaNOKEHUM HCKYCTBOM
De3DpHKHOr AETHCTBA M MCNpUYaHKX Dajku. Y cBakom cnepehem
kopaKy, CuMna1cKOBaHUM MOMMELOM Ha CBET ,0C00€ KOja HBH Y
0ajumn”, pasnMUMTUM NOETHUKAM M AHPOBCKMM MOCTYNLMMA, @ ONeT
00jeMHEHUM M3PA3HTOM NOETCKOM (YHKLMjOM TEKCTa, ayTopKa
TPaBECTMpPA CBET DajKW Y CBAKY HATyPANHUCTHUKK OFO/bEHY HHMBOTHY
cuTyaumjy (rydutak Hajbavxux CpOAHMKA, MpHjaTeba, MOPANHOT
nocpHyha uta). U3 oBora oHa npaBu IUCTY rMaBHKUX yn0ra oAakne ce
3aTMM H3BNaue XMBOTHE ynore. Tako nukosu: Mana, Mama, bpar,
HenoxemHa, Ana, [Ipyru, Mywwkapau, ca nakohom npetanajy jefHo
y BpYro, KOMKO rOf OUA1 WHAMBHAYANH30BaHH Y OHOCHUMA, YMHE-
hu jeaMHCTBEHO OCehame CyMibe Ja CMO pa3yMenu Kako CMo Jocre-
/1K TaMO TAe CMO W WwTa hemo aame. YnHu ce fa ayTopka No3MTHBHE
BUAM Y MaJMM JbyAMMa DE3 aKTUBUCTMUKOT HAroHa, anu C jakum mo-
PaNHUM UMNEPATHBOM.

Y Tpoyry TEKCT <> CTBAPHOCT <> DajKa, CBAKK 0f TEMEHA, Y HHTHMH-
CTMYKOj MrpH “rnyBux TenedoHa”, nocraje MeTa-Tema octana [JBa.
OTtyza, u3 pa3urpaBamwa CHa M CHOBHN)ErbA ya3uMMo y CBET Ofpa-
CTatba, NPOCTOP CTBAPHOCTH, MM TaYHHje CTBAPHOCTH KOja OCTaje y
NpoCTapy MeHTanHe reorpaduje, Koju He Kpuje Aa je UWTa ApYyro A0
NPOCTOP NO30PHLLHOT YKHA. K CaCBMM je TOTUYHO Ja OTBOPEHH Kpaj
Apame HyAH Hady Koje je Cafa, KaKo MHLLE ayTopKa, ,NoYeTaK HeKe

Apyre Apame, BEPOBATHO Y HEKMM MHWrpalujama W Aujacnopama.
WUcnpahamo Many 1 HenoxemHy y djennuacty marny aepoapoma,
a TeckoDa W YyKa BPHULLTE HEW3BJECHOCT y padanuma dpu wona u3-
mehy Kasanuja u YSL-a. Unak, bome je oa ceake kabune 3ape. bap
Ce HaJaMo Ja jecTe — jep CBM, HafajMO Ce, HaBMjamo 3a Many u 3a
eH DajKoBHT Kpa).”

Konpoaykuuje

CrepujuHo no3opje je y KONpoAyKuuju ca HapoaHum nosopuwtem
beorpaa noctasuno Harpahenn komas hopha Kocrha ca koHkypca
Mo3opja ,YcnasaHka 3a Anekcujy Pajunh”, pexuja Jyr Hhophesuh,
yuja je npemujepa duna y anpuny 2022. y HapoaHom no3opuwty
beorpag.

HapoaHo nosopuwte Combop, ®onaauuja ,Hosu Cag - EBponcka
npecToHuua Kyntype" u CTepujuHo nNo3opje peanu3oBanu cy Konpo-
LyKuujy npeacrase ,Munesa“ no teckrosuma Onre Jumutpujesuh,
Munene borasau, Tujane [pymuh, Beapare boxunosuh 1 Begpane
Knenuue, pexuja Anuua Tomuh, y cnomy nporpamckor nyka
.Xepoune”. Mpemujepa je duna Ha otBapamy 67. CtepujuHOr no-
30pja, 26. maja 2022.

Ca HapoaHum no3opuwwTem ,Towa JoBaHorh” 3pewanuH lMo3opje
je ypaauno konpoaykuujy npeactase ,CTanHa noctaBka“ npema
pomany ,M3noxda” Muogpara Kajresa, y apamatusaumuju hopha
Munocasmwesrha u pexuju Hukone 3asuwuha. Mpemujepa ce oa-
urpana y HapogHom nosopuwty ,Towa JoBaHoBMA" 3peraHuH y
okTodpy 2022.

MERYOECTUBA/ICKA H MERYHHCTUTYLHOHAJTHA
CAPAJ A

Y cknony peposHe mehydectuBancke capaiwe NpescTaBHULM
CrepujuHor no3opja dunu cy Tokom 2022.y: beorpagy (buted), Ha
®ectusany npodecroHantux nosopuwta Cpduje ,Joakum Byjuh”
y Kparyjesuy, Ha [lanuma ,bope Crankosuha” y Bpamy, 3ajevapy
(“Danv 3opana Pagmunosuha”), Kparyjesuy ,JoakumuHtepdect”,
(®ecTvBany NpBOM3BEAEHUX NPEACTaBA Y AneKcuHLy, DecTuBany npo-
(ecronannux nosopuwra BojBoauHe y 3peanuny, Bumunaumjym



dectusany, ®ectusany , byLrHK N030pHLWHKM aHK" AnekcaHapoBal,
JJeatap decry lMetap Kourh" bawanyka, ®ectusany docaHckoxep-
LIEroBayuKke Apame, 3€HHLA, Kao M Ha NPeMUjepama y no3opHLTUmMa
Cpbuje 1 pervoHa.

MERYHAPOJHH LEHTAP

MehyHapoanu uentap 2022. roguHe yyecTByje y OpraHu3aumju U
peanu3auuju 67. CtepujuHOr No3opja Kao U y npunpemMama 3a Ha-
peaHu dectusan Koju he ce oppatn 2023. roguHe.

bojaHa Tawra je ypeaHHua 3a MehyHapoate nporpame CtepujuHor
nosopja.

.XpKaun" HapoaHo nosopuwre Penydauke Cpncke

Ca cenektopom QectvBana Munusojem MnaheHosrhem u aupex-
Topom CtepujuHor no3opja, Mupocnasom Pasorwuhem nytosana Ha
npemujepy npeacrtase ,Xpkaun" Hukone lejakosrha y HaposHom
no3opuwry Penydaunke Cpncke.

Hukona lNejakosuh je aytop W pexkucep npeactase, koja ce Dasu
MaHAEeMHjOM BUpYCa KOPOHA, anu U Jbyauma 1 Honectima Koje Ha-
najajy ayuy, Te roBOPHU O AEMOHCKOM €ry, CTpacTUMa U MOPanHOM
CYHOBPATY MO/EPHOT APYLITBA U LIWBUAK3ALMjE.

,Yeuapene” XpBaTCKo HapoAHo Kasanuwre Cnaut

Ca cenextopom ®ectvBana MwunuBojem MnaheHosuhem u au-
pektopom CrepujuHor no3opja nytosana y Cnawt, Ha npeacTasy
,Ycuapene” Ensuca bowaka.

,bpaha Kapama3osu" XpBaTcko HapoOAHO Ka3anuuiTe

Ca cenextopom [o3opja Munusojem Mnahenosuhem u gupekTo-
pom CrepujuHor nosopja Mupocnasom Pagowuhem, nytoBana y
3arped, Ha npeactasy ,bpaha Kapamasosu"

Kpameso Ha jydunapuu 70. san KIMK no3opuwra

Boasumb “Hacnegnuue”, uHcnupucan tekctom Kena Jlyasura, y npe-
BOAY, anantauuju v pexuju Ome Hophesuh y usoherwy aHcambna
KpasmeBaykor no3opuiuTa

Xpsartcko HapoAHo kazanuwre Mocrap, ,Kpo3s npouec 10-6-93" ay-
TOpKe W peauTesbke Mapune MeTkosuh Jlukep.

XpBaTcko HapoaHo kasanuwTte Moctap ,Hoh ca Anekcom”
npeacrasa , Hoh ca Anekcom “ Ueuue bymana

[LlanTrhesa ayanHocT Koja ra je nocsahana ca ceetom. lybokoymHa
NPHAMKA KAo BELITO HCKOPHILITEHA NPHAHKA, HOBK APaMCKK KOMaj
Ca CBOjUM 3aKOHWTOCTUMA W U3HECEHWM YBEPEHHMA.

,MTO30PULLTE Y ®OTOTIPA®CKO) YMETHOCTH",
17. MERYHAPOZHO TPHJEHANE
, TI030PHLITE Y ®OTOrPA®CKOJ YMETHOCTH"

Y Toky neuemdpa 2022. kpeHyno ce ca npunpemama 3a 17. mehyHa-
poaHo TpujeHane ,Mo3opuwTe y otorpadckoj yMETHOCTH", jenH-
CTBEHY M310KDY Yy CBeTy Kojy CTepujuHO no3opje TpaauLMOHaNHO
opranu3yje og 1965. rogue.

MoaHete cy npujase 3a nokposuTebCTBO MoTo casesa Cpbuje,
OWATIA (1 nternational Federation of Photographic Art -
MetyHapoane teaepauuje dotorpadcke YMETHOCTH) KOje Cy M
uoﬁujeHe nnaheHe koTu3auuje, GOPMHUPAH XKUpH, OfpeheHn aaty-
MH NpHjaBe, JX1UpHUpatba, 0djaBe pe3ynTata, CBe y capaimwH ca ®oto
casesom Cpduje u Me'f)yHaponHOM (benepaumom dotorpadcke
ymeTHoCTH. [1031B M pHjaBe Cy CTaB/beHe Ha CajToBe CBA TPU NapT-
Hepa (CtepujuHo nosopje, ®oto case3 Cpbuje u MehynapoaHa de-
Aepaumja dotorpadcke yMEeTHOCTH).

Tokom 2022. rognHe [OTOBOPEHA rOCTOBAtbA M3N0xDe doTorpadu-
ja mehyHapogaHor TpujeHana ,lo3opuwTe y otorpadckoj ymeTHO-
CTW", JeAMHCTBEHY M3N103KDY Y CBETY Kojy CTEpHjHHO NO30pje TpajH-
LMOHaNHO opranusyje og 1965. rogune. Toctyjyhe nsnoxbde he ce
0Jp)KABATH y PETHOHY, U 04 U3Y3€THOT Cy MefyHapoaHOr 3Hayaja.

Cyxbenu cactanum Tokom 2022. roguHe y MUHKCTapCTBY KyATypE.
CactaHuu cy ce 0ap:KaBanu y KaHLenapuju noMohH1Ka MHHKCTapKe
3a kynType Pagosana Jokuha, y Bnajkosuhesoj 3 y beorpaay, noso-
JOM NPOHOBHMCaHja pajia M abupmaumje Ha aKTyeTHUM NPOJEKTHMA.



MO30PHUJAHCKH CYCPETH

Mo30pHjaHCKK CycpeTH Cy TPaAMUMOHANHK MPOTPAMCKH CaJpKaj
KPO3 KOjW CE MPOMOBHLLY 3Ha4ajHH HACTOBH HaLlEe MO30PHLLHE U Tea-
TPO/OLIKE MHUCH, CPOAHH MO30pHLLIHK (heCTHBaNM C kojuma lNo3opje
0Jp)KaBa TPaJAMLHMOHANHE NpHjaTe/bCKE M MOCIOBHE BE3€, DWTHHM
aKTyenHu v gorahaju u3 uctopuje CrepujuHor nosopja, Te 3Hauaj-
HW no3opuwwHK cTBapaouu. Oa caapiaja koje Tpeba M3aBOJUTH Cy
npomouuje u3farwa CTepujuHOr No3opja Kao W AeNaTHOCTH MHCTH-
Tyumje Ha ,[laHuma 3opana Pagmunosuha” y 3ajeuapy, ®ectuany
npodecroHantnx nosopuwra Cpduje y Jleckosuy, ®ectusany npso-
W3BEAEHUX NpeAcTaBa y AnekcuHuy, ,Manom Joakumy” y Kpywesuy,
»JoakumunTepdecty” y Kparyjesuy, ®ectusany , byunHu no3opHwHu
Aanu" y Anekcanaposuy, ®ectusany knacuke y Bpuuy, Oectusany
DankaHckor KyaTypHor npoctopa ,Teatap Ha packpwhy” y Huwy,
Jearap cdecry lMetap Kounh" y bawanyuu, ®ectusany docaHcko-
xepuerosayke gpame y 3enuuy, ,bemdo dectusany” y banama.

MPOMOLMH)E

Crepujuno nosopje je Tokom 2022. roauHe y CBOM NpOCTOPY, K K HA
(hecTiBanma y 3eM/bi W OKpYHekby, OpraH130Ban0 NPOMOLIMje CBOjUX
W3fama, Npe ceera yaconuca ,CueHa”, anu v octanux nydnukauwja.

JNOKYMEHTAUHOHOHCTPAXHWBAUYKH LIEHTAP
CTEPHJUHOT NO30PJA

[MPOrPAMCKH LIM/BEBH U 3AJALIH

JlokymeHTauMOHOMCTpakK1Bayky LenTap CrepujuHor nosopja je y
2022, y cknapy ca nporpaMckuM LIM/bEBMUMA W 3aaurma CrepujuHor
no3opja, CUCTEMATCKU HCTPAXKBAO, NPHKYN/bao, 0dpahneao, 4ysao u
nyb1koBao AOKyMeHTaLMjy, AOKYMEHTALMOHY rpaly v nojatke o no-
30pMwWTy 1 Apamu. Mctopodro, Lientap je npyxao pasnuuute odauke
ycnyra 3a notpede HayqHO-UCTPaKMBAUKOT Paja M 4aBao NOAATKE U
MH(OPMaLMje 0 MO30PHLLTY U APAMCKO] KHHKEBHOCTH MHCTHTYLMja-
Ma, OPraH13aLMjama 1 NojeaMHLMMA 13 3eM/bE U MHOCTPAHCTBA.

Cagpiaj, KapakTep W meToae pada LleHTpa KapakTepuiue npumeHa
CaBPeMEHKX MeToZa M CPEACTaBa MCTPakHBaka, NPHKYM/batba, 00pa-
[ie, 3aWUTHTE U KopHLLTieta NO30PHLLHE JOKYMEHTALMje W NojaTaka.

CAKYTUUbAKE H OBbPAJIA MO30PHILHE
JNOKYMEHTALHJE H NOJATAKA

APXHUBCKH ®OHJ

Y 2022. roauHu UCTPAXKEHa je, cakynbeHa, odpafeHa v Ha 0arosa-
pajyhn HauKH noxpatbeHa rpaha M JOKYMEHTH O APAMCKOM, Onep-
CKOM W DaneTckom peneproapy CPrCKMX MO30PHLLTA 33 NO30PHLLHY
ce3oHy 2020/2021. v gokymeHTH, rpaha 1 nogaum o Benrkom dpojy
NO30pHLIHKX (hecTiBana  Manudectauuja 3a 2022.

Mopen oBe rpafje, AOKyMeHaTa W NoaaTaka, MCTPAKEH je M MPUKYM/beH
W 1e0 JOKyMeHaTa W rpafje 0 penepToapy CpnckuxX NO30pHLLTa U N030-
puwHKx dhectrsana 3a tekyhy 2021/2022. no30pHLLHY CE30HY.

XEMEPOTEKA

30upka cagpiu npeko 68.579 wramnaHux Hanuca o npemujepa-
Ma, (hectBanMma, no3opuiuHom xusoty Cpduje. AkTyenHe Bectv
Mpey3uMamo Of ENEKTPOHCKMX MEAH]A, TE Ce, y3 AUTHTaNHY (opmy,
oapeheHu bpoj HacnoBa W WTamna. 3a NPUKYMbake HOBUHCKMX Ha-
CN10BA aHraxoBaH je knunuHr uextap Cpbuje Ninamedia.

3B6HPKA LWITAMNAHOT MO30PHILHOT MATEPHJANIA

Y 2022. cakynmeHo je 69 npumepaka pasMunTOr WTamnaHor no3o-
PHILHOT MaTepujana: Nporpamu APamCcKHX, ONEPCKUX M DaneTckux
npeaCcTasa, katano3n U dUATEHH NO30PHILHKX (PECTHBANA M NO30PH-
WHKX MaHUECTaLKja, NPOrpamu — Hajase peneproapa no3opuLLTa
W Pa3HK APYTH WTAMNAHKW MH(POPMATHBHW W NPONAraHaHK MaTepu-
janu. 3dupka caapxu npeko 20.000 npumepaka.

35MPKA MO30PHILHOT MJIAKATA

CakynmeHo je 68 npumepaka WAEJHUX M PEANU30BAHUX PELLEHA
MO30PHLIHKX NNAKATa, NNakaTa CpckMX NpoeCMOHANHKX NO30pH-
LUTa W NO30PHILHKX MaHK(ECTALM)a.



301pKa TPEHYTHO caapxu 6.582 npumepka NO30pHULLHOT Naakata.

3BHPKA PYKOTIUCHHX JPAMCKHX JIENA

Y 2022. npucneno je 63 npumepka ApamCcKuX Aena y3 matepujan
notpedaH 3a objasmbuBane [oauwbaka nosopuwra Cpouje, 3a no-
Tpebe MecTvBana v 3a koHKypc CTepHjMHOT N030pja 3@ OPUTHHAHH
AOMahK ApaMCKH TEKCT.

30upka cagpxu 1.800 npumepaka Apamck1x Aena, OAHOCHO Jpa-
MaTu3auMja v asantauuja.

351PKA NO30PHILIHE ®OTOTPAGHJE

Y 3bupky nosopuwxe dotorpaduje y 2022. npucneno je 5.152
totorpaduja. 30upka capa caapxu 57.273 dotorpaduje no3opu-
WHWX MaHudecTauuja, gorahaja U NOPTpeTa NO30PHLLIHKX CTBApaA-
naua. Op npucnennx dotorpacuja y 2022. uspaheo je uy andyme
noxpaweHo 99 dotorpacuja, a ocTatak Ce 4yBa y €NEKTPOHCKO]
topmu. LWectrHa ykynHor dpoja je AUruTanu3oBaHa.

35HPKA CHUMAKA NMO30PHILHHX MPEJCTABA

Y apxuBu [10KyMEHTAUMOHOWCTPAXKMBAUKOT LEHTPA NOXpakyjy ce
CHAMUM NpejCcTaBa Koje N0o30pHLLTa JOCTaB/bajy Kao ecTUBANCKH
maTepHjan, Te CHUMLM CBevaHor otBapata MectuBana W gorahaja
Koju cy y Be3u ca [Mosopjem. ®ong Lientpa je y 2022. nocrao bora-
THju 3a 36 BMAEO 3anuca, Te cag dbpoju 684 DVD-a.

HCTPAXHUBABE U AHAJIMTHYKA OBPAIA
MO30PHIUHE JOKYMEHTALUJE

loauwmAK no3opuwtA CPEH)JE

lopnwibak nosopuiuta Cpouje je pesyntat cucrematckor pasa Lientpa
Ha WUCTpakHBary, 00pasu U nydvKoBaty NO30PHILHE JOKYMEHTa-
LMje, OAHOCHO aHanuTHuKe obpasde Aena base nojaraka o cpnckom
no3opuwTy. Yetpaecer apyra csecka [oauLLtbaka, Kao U NPETXOAHE,
CafpXW CBE PENEBAHTHE NOAATKE O Peneproapy NpoeCcHOHaNHNUX
nosopuwra 3a cesody 2019/2020, nosatke 0 CPNCKUM NO30PHLLIHKM
decrranuma 3a 2020, opeak Akasemuje W hakyntetw, 030prLLHK

My3eju 1 [JOKyMEHTAUMOHOWCTPAKHUBAUKK LieHTap, CenexTusHy Ou-
dnnorpadujy o no3opuwty 1 gpamu y 2020, Te MHaeKCe ayTopa M3BO-
HEHNX Jena, YYeCHHKA y MHCLEHALMJW M HACI0BA NPEACTaBa.

NUCTOBPEMEHO, WHTEH3MBHO CE PAAMN0 HA MPUKYM/baky W YHOCY
nofataka 3a cesoHe 2020/2021. u 2021/2022. kako du ce oppxao
KOHTMHYMTET y M34aBakby NyOAMKaLuje ¥ NpeBas1LLao 3actoj KojH je
HaCcTao ycnes naHaemuje 1 HemoryhHOCTH NpaBOBPEMEHOT MPHKY-
n/bakba noTpedHe rpahe. Ose ase cBecke loauwmaka duhe 0bjasme-
He Tokom 2023.

Oukcrpajyhu ykynHocT Tekyhe nosopuiuHe npogykuuje, fouwrbak
Jaje BEOMA pembedHy CIMKY Haller MO30pHLIHOr CTBApANalTBa Y
0apeheHOM KyNTypHO — CTBApanaykom TPeHyTKy. Kao JOKyMEHT 1 rpa-
hHa, loauwmwax Hyau MOryRHOCTH 3@ pa3nnunTe 0DMKE UCTPakKBatba
W BPEAHOBAA HALUE MO30PHLLHE YMETHOCTH M KynType. [oauwmbak ce
MOXE KOPHUCTHTH W Kao NOy3AaH MHGOPMATOp M Kao (yHAamMeHTan-
HO NONA3HLLTE Y MCTPAXKHMBAkY W MPOYYaBaky NO30PHILHE YMETHOCTH
W KYNTypE, C JefHE CTPAHE, W 38 KOMNApaTUBHA UCTPaXHKBakba BE3a W
A0JKMPA HALLE U KHOCTPAHE NO30PHLLHE YMETHOCTH, C APYre CTPaHE.

loauwak nosopuwwta Cpduje MMa BeoMa LWKpPOKyY peuenuujy. Mory
ra KOPUCTHTH JbyW Pa3NHUMTHX NPOPECHOHANHKX NPOdHAa, HUBOA
00pa30Batba M MHTEPECOBAA: HAYYHULM, MO30PHILHK CTPYYHaLM
W YMETHULHM, HACTABHULM W CTYLEHTH, HOBMHAPH, MPONATaHAUCTH U
JbyOMTE/BM NO30pHLLTA.

KOPHWRERE M YCNYTE

LienTap je ctapao 1 00e30behrBao ycnose 3a kopuherse cBojux 301p-
KM N030PHLLHE JOKYMEHTauuje 1 Da3a nogataka o no3opuwty. 3dupke
v ba3e nojataka KOPUCTHAE Cy MHCTHUTYLM]E M NOjEAWHLM 3@ Pa3NHuHTE
notpede. UcToBpemeHo, pagHuum LieHTpa aaBanu cy pasHe MHGOpMa-
LMje ¥ NOAATKE O MO30PHLUTY U APAMCKO] KHHMEBHOCTH HHCTUTYLM]a-
Ma ¥ OpraHu13aum1jama, HayYHUM PafHHLIMMA, CTYAEHTUMA U CPEACTBH-
Ma jaBHOT MHopmHCatba. Haeja o dhopmupatsy M1030pHLLIHOT HHCTH-
Ty1a Cpbuje, rae ou [lokymMeHTauroHOUCTpak1BayKkK LeHTap lMo3opja
010 basa M MMao He3aodunasHy ynory y KOHCTUTYMCawy MHcTuTyTa
Ka0 HE3aBWCHE YCTAHOBE HACTaB/ba CBOj Pa3BOj U yTEMEMbEHE. Y Ca-
pasmwH ca lNo3opuiwHUm My3ejom BojBoauHe, MOKPEHYTO je HAayyHO



HCTPAXKMBAKE KOjE je MOApa3yMeBan0 aHraxmaH AeCeTak CTpyYHHX
capagHuka ca Akaaemuje ymetHoctn y Hosom Capy, ®uno3odckor
takynreta Yausepsuteta y Hosom Cagy v M3 Matuue cpncke, uume je
npBu Hay4HH npojexat Crepuja Ha no3opuwHKm cueHama Hosor Caga
v Bojsoaute (op ocHuBarwa CtepujuHOr No30pja 40 AaHAC) YCNEWHO
peanu3osaH 2016, a HapeaHe roguHe W npojekat CaBpemeHu Cpncku
Apamcku TekcT Ha CtepujuHom nosopjy (0 ocHuBawa lMo3opja Ao Aa-
Hac). Capaara he dutv npowwmpeHa 1 Ha Apyre HHCTUTYLMJE Y 3EM/bH
(DakynTeT Apamckux ymetHocTH beorpag, Mo3opuiwnu mysej Cpouje).
PesynTaru uctpaxmBarba 00jasmbeHu Cy y 300pHUKY pajoBa, YMME je y
MOTNYHOCTH D10 3a0KPYKEH HAYYHO-MCTPAXKMBAYKH KapaKTep Npojex-
Ta. Kpajem 2018. 0djasmwe je Hapeauu 30opHuk — Cpncka mehypatHa
Apama Ha CtepujuHom nosopjy, a notom, y 2019, nokpeHyTo HOBO HC-
TpaxuBarwe nod HacioBom Cpncka Apamcka DalTHHA HAa MapruHa-
Ma CLEHE Y KOjeM Y4ECTBYje TPUHAECTOPO CapaJHHUKA-UCTPAKHMBAYa,
wro je nponpaheHo 1 pesoBHUM 00jaB/bHBabeM 3D0pHHKA paloBa.
Y oktodpy 2020. noyena je peanusauuja APYror Aena UCTPAKHBAtbA
Cpncka apamcka dawTiHa Ha MaprMHama CUEHe, KOja je NpojyXeHa
n Tokom 2021. ObjaemeH je W 30opHuk Cpncka Apamcka dawTHHa Ha
mapruHama cuete 1. Tokom 2022. Huje peann3oBaHoO HayyHO WCTpa-
uBate 300r 3ay3etoctu Beher dpoja capaaHuka, and he y 2023. oBa
AENaTHOCT DMTH HaCTaB/bEHA.

PA3B0) AnNHKAUMJE 3A ToauubAK no30PUIITA CPBH)E

3a npunpemy cagpkaja lopvwHaka KOpUCTM Ce anivkauwja
fOAMWHAK KOJy Cy M3paguaM CTpydwauu ca [lpupoaHo-mate-
matuukor dakynteta y Hosom Cagy 1990. Annukaumja omoryhy-
Ba OBnawWheHUm NMuMMa JJOKYMEHTALHOHOMCTPAXKMBAYKOT LIEHTPA
CrepujuHOTr N030pja YHOC 1 axypHpatbe NoTpedHKX nojartaka Koje
y cnodopHom opmarty, Hajuewhe Ha nanupy, 4odujajy 04 NO30pH-
wTa. YNUTOM HajZ TMM NOZALMMa JoDdKja Ce TEKCTyanHa AaToTeka y
Xe/beHoM (hopmaty Koja npeacTaBba AUTUTAIHY OCHOBY 3@ KOHau-
HO LUITAMMAHO U34aHeE.

AnaxpoHoct noctojehe ba3e noagataka ycnopasa npouec paja, Te
Ce nojasuna notpeda 3a U3pasoM HOBE, CABPEMEHE BEP3Hje anu-
kauuje Toguwmwaka nako je y nporeknux 30 roguHa Kopuwhema
y cknagy ca MoryhHOCTUMA, YHKLMOHANHO MHOBMPAHA, au Huje
NPEBa3uLLIA OrPAHHYEHE TEXHONOTH]E KOja je Y BpEMEHY HACTaHKa
Ouna caspemeHa, a capa je npesasvheHa. Anivkauuja He camo Aa

HE MOXeE Ja pad1 Ha CaBPEMEHWUM PALHWM CTaHHLAMa (OnepaTMs-
HUM cucTeMMMa HoWjUM oa Windows XP), Beh Hu fa KOpHCTH CBe
MOTOAHOCTH paja MHLIEM, NaCEPCKe LWTamne, copy/paste noaara-
Ka y AMrMTaaHOM OpMaTy M CIMYHO. AnnMKauuja Huje multi-user:
WHCTaNMPaHa J€ HA HEYMPEKEHO] AECK-TOM PAAHOj CTaHWUM De3
MOryhHOCTH KOHKYPEHTHOT paja BHLE KOPUCHUKA. lpenackom Ha
MOJEPHE CHCTEME J0DMjamMO U MHOTO DO/bY MOAPLLKY 38 AMPUAHYHO
W NIUCMA HALMOHANHHX MakHHA.

300r ceera HaBeneHor, LlenTap je annnunpao Ha KoHkypc 3a du-
HAHCUpae WM Cy(DMHAHCHpawe MNpojeKaTa M3 00N1acTv AMru-
Tanu3auuje KynTypHOr Hacneha v CaBpeMEHOr CTBapanawTsa y
2019. koju je pacnucano MUHUCTApCTBO KyAType U HHPOpMHCaba
Penybnuke Cpouje. Opobpeno je 500.000,00 auHapa no Hapeue-
HoM KOHKypCy 3a pa3Bsoj amivkauuje 3a loauikbak no3opuwta
Cpbuje. AHraxoBaHu cy cTpydwauu ca [puposHO-MaTemMaTHyukor
dakynteta ap 3opaH byaumau v ap Jonu Mpauxep, kao W pyroro-
AMWHK capagHuk Lentpa Muxanno Kpctuh, koju nomaxe ofpia-
Bawe nocrojeher nporpama 3a yHoc nogaraka. Y 2019. je 3aspwena
npBa (asa pa3soja aniukaumje: NOCTaB/bEHE Cy OCHOBE 3a JpXKake
nofartaka noTpedHux 3a apXMBUpamwe aKTUBHOCTH NO30PMLLTA, Kpe-
WpaH je uHTepdejC 3a Np1Ka3 nojataka Ha Bed CTpaHuuM, AOCTy-
MaH je 1 MHTEPdEjC 3@ YHOC HOBMX NoJaTaka, y OKBMpY nojataka
nocroju Beha NoBE3aHOCT YYECHUKA Ha MPEACTaBama HEro LTo je
npe d1o Cyyaj, Ha NPUMEP MHOTO NAKILE CE MOTY WCMPATHTH aK-
TMBHOCTH XE/LEHOT APAMCKOT CTBApaoLa, KpEUpaHe Cy anaukauuje
Koje mory Aa yBe3y noctojehe nogatke u3 cTapux Bep3uja dase y
TpeHyTHy ba3y. Y 2020. ce HacTaB1o paj Ha pa3Bojy anaukauuje. On
Munncrapcrea Penybnuke Cpduje no konkypcy, Llentap je aobuo
cpeatsa y usHocy of 700.000,00 gunapa. HactaemeH je nocao Ha
yHanpehusawy annukauuje. [podra Bep3uja yHanpehene aniuka-
unje goctynHa je od 2020. Ha uHTepHety. Y 2021. annukauuja je y
MOTMYHOCTH 3aBPLUEHA W JOCTYNHA je Ha cajty CTepujuHor nosopja.
fogune 2022. LlenTap je HacTaBMO A KOPUCTH HOBY arnivKaLujy,
KOja je JOHENa BEAMKE NPEeAHOCTH — Dp3uHY yHOWEHA nojataka,
HHUX0BO pacnopehrBare, CENEKTOBAE NO KAHPOBUMA, yNOrama,
NaKwwe NpeTpaxu1Bame. Anukaumja je v aame y dasu yHanpehusa-
tba, aNK Cy TO (DUHECE KOje ,y XOAY" PeLIaBamo.



17. U310X5BA NO30PHLLHOT MIAKATA H TPAOHUKOT OBJIMKOBAHA

Y 2022. [10KyMEHTALMOHOMCTPAXKMBAYKK LEHTAP je OPraHW30Bao
TaAMLMOHANHY TPHjEHANHY M3N10XKDY MO30PHILHOT MAakata W rpa-
tuukor obnvkoBamwa. Mupu y cactaBy — Atuna Kanutamw, pesos-
HW npodecop Akaaemuje ymetHoctn Hosu Cag, Opcex rpadpuy-
kv Au3ajH (npepcepnuk), [apko Bykosuh, pesoHu mpodecop
Axanemuje ymetHoctv Hosu Cag, Oacek rpacduuku au3ajH, JparaH
Xusanuesuh, penosrn npodecop Akagemuje ymetHoctv Hosu Cag,
Oacek Hosu nMkoBHM Meauju, npermnegao je 173 pagosa 62 aytopa.

Mowro je oaabpao pagose Koju he unHKTH Kopnyc U3noxbe, Mupu
je LOHeo oAnyKy 0 Harpajama:

LLITAMNAHK NO30PHLIHK NNAKAT

[ Harpaga — [ejax METPOBUR, 3a nnakate 22. u 23. MehyHopaauu
tectuan 3natHa uckpa, bamdu, 51. cycpetn npocdecronanH1x no-
3opuwTa Cpduje.

[l Harpaga — Mupko UTWH, 3a nnakart LLupoka 3emma.

[l Harpapa — lywan APCEHWR, 3a nnakate Xamnet 1 Bojuek

Haejuu npojexat nnakarta

[ Harpana — XaHa HOBAK, 3a nnakat Kpam Hou

[l arpaga — Credpan MUK, 3a nnakart Sinergy

[11 Harpapna — Munena HYPUUHR, 3a nnakate Kpam Jlup, Xamner,
Pomeo u Jynuja

CneuwjanHa Harpaga upuja 17. u3anoxde no3opuwHoOr nnakara
W rpacuukor obnukoBara sogesmwyje ce Kpynu JEBTHR, 3a nnakar
MokoHaupeHa TvkBa M Kpuctuhu MOJMEHAEP, 3a nnakat Kafka
machine.

H3noxba je ynpunuuena Ha oteapawy 67. CrepujuHOr nosopja,
kana je aupekrtop Mo3opja, Mupocnas Pagowuh, goaenyo gunnome
Harpaf)eHMma 1 yuyecHULMMa.

H3JABAYKH LEHTAP

W3pasauku LenTap je y npeom Tpomecedjy 2022. TEXHLITE YCMEPHO
Ha npunpemy W peanusaumjy CueHe Ha cpnckom jesuky, bp. 1/2022,
a o noyeTka dectvsana peann3osaH je v dpoj 2/2022. Oapxasanu
Cy KOHTAaKTH Ca YPEAHHLMMA U CapadHHLMMa, paheHa je NekTypa Tek-
CTOBA M KOPEKTYpa, Te HaA30p Wramnapcke dase. Y uctom nepuopy
y eavumju |, Jpamatypliky cnvck” peanusoBaHa je Krwura Onueepe
Mwunowesuh Teatponoruke (1). Mouetkom roauue npahenu cy peny-
OMUKM ¥ NOKPAJUHCKM KOHKYPCH 3@ M31aBALLUTBO T€ CE€ NPUCTYNHNO W3-
pafy KOHKYPCHE JOKyMEHTALM]€ 3a H3aaBauky AenatHoct Crepujunor
nosopja y 2022. Jlo jyna 2022. 3aspLueH je v pad Ha Krwu3u Onusepe
Munoweswh Teatponoruke (2) — nextypa, KOpexTypa.

Tokom anpuna, nocie caoniwTaBamwa cenekuuje 3a 67. CtepujuHo
no3opje, NPUCTYNMUIO CE MPUNPEMH W peanu3auuju GecTuBanckor
WTamnaxor matepujana (katanor 67. o3opja, katanor 17. U3noxbe
MO30PHLLHOT NAAKATA, NPOrPAMCKH TUAAETH, NNAKATH, CUTaH LITaM-
naHu matepujan). Tokom dectusana (26. maj-3. jyn 2022) u3na-
310 je bunten 67. Ctepujuror no3opja (9 bpojesa, ypeanuua BecHa
[prunuesuh). TekcToBu 3a bunteH (kacT aucTe, TEKCTOBM O M3BOha-
YUMa, KPUTHKE O NpeACTaBama, eKC MOPUC...) MPUNPEMIBEHH CY Y
W3paBaukom LeHTpy npe dectuBana. Y u3paau buntena yuecrsosa-
N0 je ceaam capajHuka, ABa otorpaca v TEXHHYKO NuLe (Npenom
buntena pahen je y Crepujunom nosopjy). bunten je nocrasmaH
Ha cajT CtepujuHor no3opja y 17 4acoBa, a WTamMnaHo W3jawe je
ouno y npec uentpy CHIM-a y 20 yacosa. U3gaBauku ueHTap je To-
koM dpecTHBana opraHu3oBao [lawe kwure (Moaepatop AnekcaHaap
Munocasmesuh). Y Tpu TepMMHa NPOMOBMCAHA Cy HOBA M3fama
CrepujuHOr no3opja v Apyrux W3gaBaya. Hakow peanusaumje fBa
dpoja CueHe v no 3asplueTky dhectHana, 00aB/bEHHN Cy KOHTAKTH Ca
CBMM CapPaAHHLMMA PaZH NPUKYN/batba NOAATaKa, HAKOH TOra Cauu-
HEHHM Cy 00pacLM 3a MCnNaTy ayTOpCKUX XOHOpapa.

0z 3.10.2022. Hawy ayroroauwky capagHuuy Becy IpruHuesnh
jJ& HE MECTy YpeAHWUE W34aBayke AENATHOCTH 3ameHuna Pyxa
MepyHosuh.

Y nocneawem tpomecedjy 2022. rogune U3gaBauku LeHTap je pa-
AMO HA peanu3auujy BULLE NPojekaTa Koju cy npeasuheHu nporpa-



MOM paga. Tokom centemdpa 1 okTodpa dokyc je d1o Ha 3aBpLIHO]
NEKTYpH W KOPEKTYpH TekcToBa 3a CueHy dp. 3, wro je nospasyme-
B0 MHTEH3MBHHM]Y KOMYHWKAUM]y W CacTajame Ca ypeaHULMMA H
CapajHHLMMa yaconuca. Y oKTodpy Mecely 13aluna je U3 wramne,
ocum Cuene, 1 apyra krwura Onusepe Munowesuh Teatponoruke 2.

MoueTkom HOBeMDpa MECELIA OAPXKAH je CaCTaHaK Ca YPESHULUMA
HaMpaB/bEH je JOrOBOP y BE3M Ca cagpaajem 3a CueHy Op. 4, kao
OKBMPHM TEMATCKH M/1aH 3a CBa YeCTMPH Dpoja HALLer Yaconuca y Ha-
PEAHOj KaneHaapcKoj roauHu. Yetspti bpoj CueHe y notnyHOCTH je
peanu30BaH Kpajem roguue. 1o Kpaja HoBeMOpa 3aBpLUEH je Paj Ha
NEKTYpH, KOPEKTYpPH, NPENOMy W An3ajHy kiure Ane Tacuh Tparosu
no30pHLLIHE DECMPTHOCTH (eauumja ,JpamaTypluku cnuck”), koja je
Takohe yrnegana CBETNOCT AaHa Kpajem roauHe. Y geuemdpy meceuy
W3 WITamMnNe je M3aLwno U kanutanHo Aeno CTepujuHor nosopja, Joakum
Byjuh — cabpane spame, kojy je npunpeauna Ucupopa lMonoswh.

Ha KoHKypcy 3a jaBHe HabaBke 3a yciyre wramnarwa KojH je cnpo-
BeAeH noyetkom mapta 2021. Hajbomwe ycnoBe NoHyaMna je wram-
napvja ,CajHoc” Hosu Cap, roe cy peanq3oBaHa CBa H3hara
CrepujuHOTr N030pja M CHTaH WITaMNaHK MaTepHja.

HM3JAHA BE3AHA 3A 67. CTEPUJUHO NMO30P)E

Katanor 67. Crepujutor nosopja (ypeanuk lfopax MUdpajtep). Ltamnan
j& OBOJE3MYHO (CPNCKH, EHrNecKkM), 0dum 222 cTpaHe. Katanor JoHO-
cv nporpam 67. CrepujuHor no3opja, u3BewTaj cenektopa Mun1eoja
Mnaherosuha, noaatke o npeactasama y Takmuuapckoj cenexuuj (9
npeactasa), HeTakMuyapckom MehyHapogHom nporpamy ,Kpyrosu”
(3 npencrase), NpeAcTaBy y YacT Harpahenux, npatehum nporpamu-
ma lNMo3opja 1 ogemak CrepujuHo nosopje y 2021. roguHu.

Busyennu upentuter: Atuna Kanutam; npenom: Henaa boraanosuh;
npeBoj Ha eHrecku: [parad babuh; Bedcajt: Henan boraaHosuh,
Mwunan Kahaucku; doto: bpanucnas Jlyunh, Mapuna bnawkosuh,
Cphan [lopowuku.

bunten 67. Ctepujunor nosopja ypehyje BecHa Iprunuesuh. Pegak-
uuja: Hatawa rso3penosuh, Muneta Kynuh, CHexana Munetuh, bpa-
Hucnasa Onpanosuh, ueHa CrojaHos, bopucas Matuh, Anekcanapa

Konapuh; dotorpacdu: bpanucnas Jlyudh (npeactase), MapuHa
bnawkosuh (npatehu nporpamu), npenom: HeHan boraaHosuh.
WHdopmaTreHo nacuno Mectvsana U3Nasuio je cBakor hectusan-
ckor AaHa (ykynHo 9 dpojesa), 0dum je Bap1pao npema AHEBHUM Mo-
Tpedama (16-20 ctpana). CBaku dpoj cagpsu nogaTke o npescTasa-
ma (nopena ynora), druorpacduje nucaua 1 peanTensa, KPUTHKE O Npes-
(TaBama, MHTEPBJyE Ca YYECHULMMA, 13BelLTaje ca OKpyrnx CTON0Ba,
KPUTHKE O npeacTaBama CTyaeHata Akagemuje ymetHoct Hosu Cap
(menTop: MapuHa Munusojesuh Mahapes), u3Bsewraje o npatehum
nporpamuma @ectvsana. bunteH goHock otorpaduje yyecHuka,
npeactasa M npatehux maHudectauuja. YMHOXKABAH j€ TEXHUKOM
[MTWTANHE WTamMne 1 OWO je JOHOLIEH HOBMHApHUMa W NybdanuM npe
npeacrasa. CBaKOAHEBHO je NOCTaB/baH Ha CajT WWW.pOZOrje.org.rs Te
jé Ha Taj HauMH HKO WHPOKO JOCTYNaH.

JAHH KBbHI'E

TpaAMuMOHANHO NPEACTaB/bAE MO30PHILHUX KM U NEPUOAHKE
Tokom CTepuj1HOT N030pja 0apHkaHo je y ropiem Goajey CHI-a y
Tpu TepmuHa (29-31. maj 2022). Y npBom TEpMHHY TPOMOBHCAHA Cy
n3parwa Cpnckor HapoAHoOr No3opuwiTa: npsu Tom EHuuknoneauje
CHI-a u axtyennu bpoj ,Mo3opuwra”. O u3gawKMa je roBopHo
ypeanuk ap 3opax hepuh. pyru TEpMUH Cy NOMYHWAA HOBA M34a-
ta CtepujuHor no3opja: JosaH /bywranosuh, Mo3opuiuTe Kpo3 3ey-
j€ YLK, 0 KibM3H je rosopuna npupehursaunua lopuua Paamunosuh.
Teatponoruke (1) ayropke OnuBepe Munowesuh npeacrasro MBaH
Meznennua a BusyenHo MULIBERE Y KPEATUBHOM NMPOLECY Mymua
je npeactasuna aytopka Buoneta fonaman. Y tpehem Tepmuny ap
Munusoje MnaheHosuh, npupehrsay, roBopuo je kiu3u LieHTtpa 3a
kyntypy Moxapesal, Casgexha Munusoja Xusanosuha. MopTpety
nodegHuka nymaukux ceevyanoctv (1995-2019). Anekcaupap
Munocasmesuh, unan Ypeanuwrsa ,CueHe” 3apyxeH 3a TeOpHjy
npeACTaBHo je HoBe cBecke vyaconuca ,Cuena” (1/2022 w 2/2022).

Mopepatop [laHa krHre je d1o Anekcanaap Munocasmesuh.



MEPHOJOHYHA U3JABA

,CUEHA", 1/2022

Teme bpoja: CaBpemenH cBeTCkM ApamaTHuapu: Katepuna Momesa;
®ectusanu: Desire Central Station; Uroposu aanu y CHIT; LLiymec;
Hcropuja: Epuk Catv v Capagma ymeTHHKa moaepHe; Hosa apa-
ma: Bupa [asuposuh; Pydpuke: CaBpemenu CBETCKM ApamaTnya-
pu: KatepuHa Momesa, Tenerpam (npeseo Cawo OrHeHOBCKH);
Oectusany; Teopujcka Cuena; Obpasosawe; CUEHCKM AHM3ajH;
Hctopujcka Cuena; Kiure; Hosa apama: Buga [asuposuh, Manu
paToBH U KabuHe 3ape.

,CUEHA", 2/2022.

Teme bpoja: CaBpemenu cBeTckd apamatuyapu: lNeapo Bumopa;
Codwuja Coja JoBaHosuh (1922-2022); AnToHeH Aptou , [o3opuwTe
cypoBocTh” (okpyTtHoCTH); Joua Casuh (1847-1915); Hosa apama:
Muna Metpuh; Pybpuke: CaBpemenu cBeTcku Apamatnyapy: Meapo
Bumopa, Ocennja (npesena Awa Pomuh); Jybuneju: Coduja Coja
JoaHouh (1922-2022); Obpasosawe; Teopujcka CueHa; Joua
Casuh (1847-1915); Wcropujcka CueHa; ®ectuanu; CueHcku
Am3ajH; In memoriam; Kwure; Hosa gpama: Muna [etpuh,
He3abopasak, MOTOYHKMLA, 3MHCKE OUH.

,CUEHA", 3/2022.

Teme bpoja: CaBpemenu cBeTCku Apamatnyapi: anubop Matanuh;
Oectusanu: Crepujuno nosopje; Temat o [lejaHy Mujauy; AHTOHEH
Apto u ,o3opuwre cyposoctn” (okpyTHOCTH); HUcTopuja: Joakum
Byjuh; Pybpuke: CaBpemenu cBeTckv Apamatuuapu: [anubop
Maranuh, borosu; ®ectusanu; Teopujcka CueHa; OdpasoBame;
Cuencku am3ajH; Uctopujcka Cuena; Kwure; Hosa apama: Maja
Menesuh Mocneawe aeBojunue

.CUEHA", 4/2022.

Teme dpoja: CaBpemeHH CBETCKH ApamaTryapu: Bnagumup lopbam;
Oectusanu: buted, bopunu no3opuwnu aanu y Bpawy, ®ectusan

y 3ajuapy; Teopwuja: AntoHeHn Apto u ,[lo3opuwTe cyposocTn”
(oxkpyTtHocTH); HoBa apama: [ejan Mphuh; Pybpuke: Capemenu
CBETCKW ApamaTnuapu: Bnagumup fopbam, 3atBopcka Tapuda npe-
mujym knace (npeseo Cawo OrHeHoBcku); DectuBany; Teopujcka
Cuena; Obpasosame; CueHcku au3ajH; Uctopujcka CueHa; Kibure;
Hosa apama: [lejan MNphuh, ucame.

KHBHUTE
Eanumja ,, IPAMATYPLIKH CIHCK”

OnuserA Munowesur, Teatponoruke (1), (11)

Teatponoruke (1): bubana Cpdmanosuh, Onuep Opsmuh, JepHe)
NopeHuy, [nHo Myctaduh, MupjaHa Kapanosuh, Heana Cajko,
Mapko Manguh, Cenma Cnaxuh, UBan Mepenuua, O3pen Fpabapuh,
Maja H3etberosuh, Anexcangap lMonoscku, Hura Buonuh, Epmun
bpaso

Teatponoruke (l1): Page Llepdeuunja, Hukona PuctanoBck,
Auppaw YpdaH, AmdaH Ykaj, bobo Jenuuh, Hukona BHypuuxo,
Nparan XuBaguHos, Kcexuja Mapunkosuh, MuneHa 3ynaHuny,
Cseto3ap Letkosuh, TeHa LUtueuunh, MBuua byman, bopuc
Nujewesuh, Jlenka Yaosuuku, lMonowa Jyx, Wredan Kerw, HUrop
Camobop, Tomac Octepmajep, Jan ®adp

Teatponoruvke npeacTasbajy Hajoome 0f HajDOBMX, KOjU Cy Ce no-
Cnefmwux geuennja v aaHac, y Cpduju u pervony, dasunu nosopu-
wrem. To je, CNOPTCKH PEYEHO, KAO EKCKY3UBHH MHTEPB]Y Ca MPBHM
TMMOM dyabanepa bapcenote, ca Mecujem Ha ueny, y3 foaatak aa
MHOTW op caroBopHuka Onusepe Munowesuh 3aucTa jecy noso-
PHLLIHK NOCNEHHLM eBponcKor opmata, Koju Cy daw y CBETCKMM
METpononama 400WAM NoTBpAY CBOjE YMETHUUKE W KYNTYpHE BPeA-
HocTH. CTapa je Hayka Aa ce Tpeda yrneaaTv W Y4uTH CaMo Of Haj-
DO/bMX: MXOBA MCKYCTBA, (PaHTa3Mje U NOTNEAH HA YMETHOCT W ApY-
LUTBO Pa3acyTu Cy 00WnaTo 1 BecnNaTHO Ha CTPAHHULLAMA OBE KHbHTE,

CBAKOME Ha KOPHCT.



AHA TAcun, TPArOBH NO30PHILHE BECMPTHOCTH

Y ktbt3u TparoBu no3opHiLHe DECMPTHOCTH CabpaHe Cy KpUTHKEe 00-
jaBibeHe y aHeBHOM aucty ,[Monutrka”, op 2005. go 2021. roaune,
n3bop 13 KpUTKKA Npe/CTaBa Koje Cy HacTane npema JoMahum apam-
CKMM TEKCTOBMMA, KNACMYHKM, KAo 1 CaBpemeHnUM. OBa KbHra Moxe
[1a NOC/TY}HM Ka0 KPUTMUKKM Npernes npojyKumje Cpricke Apame, Kao H
JOKYMEHT O HALLEM JPAaMCKOM CTBAPANALLTBY, jep CY YTNABHOM YK/by-
YeHe CBE 3HayajHuje NPOLYKLMje U3 OBOT MEPUOA. JeaH Of LM/bEBA
KHbHre je CBAKaKO M MOAPLLKA YTPOKEHO] MO3HLM)W NO30PHLLHE KPHUTH-

KE M KPUTHUYKOT MHLLBEHA.
Joakum Byjuh, Cabpane apame; Mpupeaunna: Ucupopa Monosuh

Cadupate CBHX J0aKMMOBHX ApamCKHX TEKCTOBA KOjUMA AaHac MO-
emo yhu y Tpar omoryhuhe Ham Aa WX NaKLLe YUTamo, JOCTYMHHUM
he Ham yunHWTH nopehere OBMX KOMaja, 0TBOpHhe MOX.Ja Ha Taj
HauYMH W MOTYAHOCTH HEKUM HOBHM YBHAMMA Y 0Baj 3aHUM/bHBH, pa-
3yhenu onyc. Hanocnetky, brhe 1 Heka BpcTa omaxa Joakumy Byjuhy
W IPUKKA 33 MCpaB/batbe MHOTHX HEMPABAK, MAUX W BENHKKX, Npe-
Ma 0BOj YYJECHOJ, JEAMHCTBEHO] TMYHOCTH CPICKE KYATYPE.

Anu, Ha Kpajy, Kao 1 Ha NoYeTKy — 3aroHeTka he octatv. U moryhHo-
CTM 3a u3HeHahewa. M npemHoro HejacHoha 3a A€QHUHMTHBAH,
MEPHUTOPaH CyA 0 JoakMMy M HErOBOM KOMMIEKCHOM MO30PHLLHO-
Apamckom peny. Cabpane apame 3ato Heka Dyay Tecepa y Mo3auky
KOj1 3anpaBo HWKaja Hehe bWt cacBum 3aBplueH. Anu, Tpeba ra
AOMNYHABATH CTaNHO. To Ayryjemo Joakumy. Jep Aa wera Huje duno —
ko du ce apyrv ycyano?

Haw desHu npuHL NpumKo je Ha cebe cBe napajokce dypHor pa-
3B0ja Cpnckor Teatpa Koju je, monyt [aBpuna Ckakasua, dro yacy
byaumy v beuy, yac y bexanuju, yac y Amcrepaamy, yac y Bojku,
yac y Metpcbypry, yac y Unhuju. Uy Jepycanumy u y LLatpuHum
ny MNapusy ny batajuuuu, y Basunouy vy Hypyry, y JloHaony u'y
Nlenndnaty, y ®unapendwuju, y Cypunny, y Erunty, y Omonuum... (M3
npearosopa Ucupope Monosuh)

BUB/THOTPAOHJA U3AHA

Mybnurkauuje u matepujand wramnauu 3a 67. CrepujuHo nosopje

KATANOI 67. Crepujutor no3opja: Katanor je wramna ABOje3ny-
Ho (cpncku/eHrnecku). Cagpaaj: becepa Ha otBapawy 67. To3opja
(Cseto3ap LleTkosuh, raymau); Mporpam; TakmMuyapcka cenekuu-
ja: U3sewraj cenektopa Muogpar Tabauku; [penctase y Takmuue-
ty 3a CTepujuHe Harpaae: M3bupaunua Kocre Tpudkosuha, p. Uea
Mwunowesuh; HapoaHo no3opuwte/HapoaHo kasanuwwre/ Nepszinhaz
Cyboruua; Mpotekuuja bpanncnasa Hywwha, p. Kokaw Mnaperosuh,
HaponHo nosopuwre Capajeso (bocHa v Xepuerosuta); Kop eun-
Te cnasuHe Momunna Hacracujesuha, p. Coma [lletposuh, Cpncko
HapogHo nosopuwre Hosu Cap v LleHTap 3a pa3soj BU3yenHe kyn-
Type Hosu Cag; Yymo y waprany Jbydbomupa Cumosuha, p. Jarow
Mapkosuh, JyrocnoseHcko spamcko no3opuwte beorpas; loaune
BpaHa, TexkcT W pexuja CuHvwa Kosauesuh, HapogHo nosopuuwre
beorpaz; Ponepkoctep JeneHe Kajro, p. Munvua Kpam, Atene 212
beorpag; Mocneawe nesojunue Maje lNenesuh, p. Kokan MnaaeHosuh,
Mosopuwre , [Jexe Koctonawu” Cybotuua; ®Oneke Tujane [pymuh, p.
Jyr hophesuh, Kpamesauko no3opuuute; bayaxu faHn KypaTor LIOHH-
ja Oununa Ipyjuha, apamatusaumja lumutpuje KokaHos, p. JoBaHa
Tomuh, Hosocaacko nosopuwre/ Ujvidéki Szinhdz Hosu Cap u
CrepujuHo nosopje; ); MNpeactasa y yact Harpahenux: Xpkauw, TekCT v
pexuja Hukona MNejakosuh, HapoaHo nosopuwte Penybanke Cpncke
bamwanyka (buX-PC); upu 67. Crepujunor nosopja; Oxkpyrau cTo;
MehyHapoanu nporpam ,Kpyrou”: Ja cam oHa koja Hucam Marta
Matuwwuha, p. Maono Mahenu, 3KM 3arped (Xpsatcka); Ycuapere
Ensuca bowmaxa, p. Anactacuja Jankoscka, XHK Cnaur, TIK , [aBena”
3arped, XHK 3apap (Xpsarcka); My Name Is Goran Stefanovski,
apamatypr bpanucnasa MUnuh, p. bpanucnas MuhyHosuh, Jpamcku
teatap Ckonje (CesepHa Makepsonuja); Octanv nporpamu:
Mpeactasa BaH KoHKypeHuuje: Ajayuu JosaHa Ctepuje Monosuha, p.
Anhenka Hukonuh, HapoaHo no3opuuwte MpHWwTHHA Ca CEAMLLTEM Y
[pavannum 1 Crepujuno nosopje; Usnoxde: Mponor 67. Crepujunor
nosopja: lNpenasare CnodosaHa YHKoBCKOT ,Yemy YMETHOCT Cyku
AaHac?”; 17. u3noxda no3opHwHOT Nnakata U rpadrukor 0d1MKoBa-
a; ,0Ko aywe”, u3noxda nosopuwne dotorpaduje Cphana MNadna
[Jlopouukor; 63. u3noxda MKOBHKX PafoBa eue U omnaguHe Cpouje



,CLEHa, Macka, koctum, nytka”. Opranusatop: LieHTap 3a MKOBHO
BaCnuTame Jeue  omnaguHe Bojsoaune; ,Mukpope3sosu”, u3noxda
KOCTMMA CTyAeHaTa mactep cryauja CLEHCKe apXUTEKTYPe W A13ajHa;
lpojexar ,Munesa“; [laHn KiHre; JaBHO uvTame pasosa CTyAeHaTa
Apamarypruje AY Hosu Cap; lMo3opje mnagux: @akynter Apamckux
ymeTHOCTH Yhusep3uTeTa Cunepruja bujenuna (PC, buX); Akagemuja
ymetHocTv Hosu Cag — Knace ryme Ha Cprickom 1 Mahapckom jesuky;
(DakynTeT APamMCcKUX YMETHOCTH beorpag; Axkasemuja 3a YMJETHOCT 1
kyntypy Ocujek (XpBatcka); dakynter Apamck1x yMETHOCTH beorpag;
Axapnemuja ymetHocTH beorpas; Akasemuja ymjeTHocTH bawa Jlyka
(PC, BUX); ®akynTeT My3uuke ymeTHoCTH beorpaa, Onepcku cTyauo;
OakynTer YMETHOCTH Y [IpHILTHHU €A NPUBPEMEHWUM CEAMILTEM Y
3seuany; M3mehy asa CrepujuHa nosopja.

3a u3pasava: ap Mupocnas Pagowuh, aupektop; Ypeauuk: fopaH
Wbpajrep; CapagHuua: BecHa [prunuesuh, lMpesos (eHrneckw):
[lparan babuh; Mpesog (Mahapcku): Tubop Aesau; Kopektypa
nextypa: M3nasauxu uentap CI; Fpacduuku an3aju: Atuna Kanutam,;
Mpenom: Henan boraanosuh; Unycrpaumje; Cnor: hupunuua/natu-
HWua; lMose3: dpowupaHo + meke Kopuue. ®opmart: 23 x 21 um.
0bum: 222 c1p.; Tupax: 500; Ltamna: ,CajHoc” a.0.0. Hosu Cap.

[SBN: 978-86-85145-83-4

KATANOT 17. n3noxbe no3opuiwHor nnakata v rpaguukor 0bau-
KOBaHa:

Cappwaj: Iparan Xusanuesuh: ,lnakat koju urpa“; 3anucHuUK ca
ceanvue Xupuja; Kateropuja , LLitamnanu no3opuwwnm niakat”, Ha-
rpahenu; Kateropuja ,LLITamnanu no30pyiLHK NaakaT”, y4eCHUUH;
Kateropuja ,MaejHu npojekat nnakata“, yyecHuuy; Jocagawre
H310K0€ No30pHLLHOT NnakaTta; HarpaheHw.

3a u3pasayva: ap Mupocnas Pagowuh, aupektop; YpesHuuu: Huxa
Mapkosunosuh LWonajuh, Tomucnas bawruh, Munexa Butacosuh;
pacdpuuxm au3ajH v npenom: Atuna Kanutaw; Unycrpaumje; Cnor:
hrpunuua; Moses: bpowrpato + meke kopuue. ®opmar: 14 x 20 um.
Odum: 80 ctp.; Tupax: 300; LWramna: ,CajHoc” 4.0.0. Hosu Cap.

[SBN: 978-86-85145-84-1

BUNTEH 67. Crepujunor nosopja: [leser dpojesa. 3a u3aasava:
Ap Mupocnas Pagowuh, aupextop; Ypeanuua: BecHa prunuesuh;
CapagHuumn: Hatawa [BospeHosuh, MuneHa Kynwh, CHexaHa
Munetuh, bpanucnasa Onpanosuh, [uBHa CtojaHoB; bopucas
Martuh; Anekcanapa Konapuh; ®oto: bpanucnas Jlyunh, MapuHa
bnawkosuh; Au3ajH kopuua: Atuna Kanutaw; TexHuuko ypeheme:
W3pasauku uentap CIl; Mpenom: Hexaa borganosuh; Cnor: hupu-
nuua. LLtamna kopuua 1 ymHoxasame: ,CajHoc” 4.0.0. Hosu Cag;
MNoses: knamepucano; Tupax: 400; ®opmat: 21 x 29 cm. Obum:
ykynHo 176 cTp. (16+16+20+24+24+24+20+16+16)

HAJABHWU TIAKAT 67. Crepujunor nosopja: [Jusaju: Atuna
Kanutaw. ®opmar: 98 x 68 um. Tupax: 100 kom.; LLitamna: , Cajuoc”
1.0.0. Hosu Cagp.

HAJABHHU TNAKAT HW3NOMBE MJAKATA: [u3ajH: Atvna
Kanutaw. ®opmar: 98 x 68 um. Tupax: 100 kom.; LLitamna: , Cajuoc”
1.0.0. Hosu Cagp.

HAJABHU MIIAKAT [MO30PJA MJTIAUX: [In3ajH: ATna Kanutat.
®opmart: 98 x 68 um. Tupax: 100 kom.; LLramna: ,CajHoc” a.0.0.
Hosu Cag.

Mporpamcku dawep, pon an danep: [u3aju: Atuna Kanutam;

CuTaH wramnanu matepujan (nporpam 67. CtepujuHor nosopja —
33 x 21 um (caBWjeHO Ha TpH AENA); NO3MBHMLA, YNa3HULE, akpe-
AuTauuje, DOHOBM, TACAYKK TMCTMRK; HOTEC Ca XEMMJCKOM O/I0B-
KOM; L0/ba ca norotunom CrepujuHor no3opja; kMwodpa; AusajH:
Atuna Kanutam. LLitamna: ,Cajuoc” g.0.0. Hosu Cap.

NUMNJIOME pobuthuka Crepujunmnx Harpaaa: [paduuko 0dnnkoa-
we: Beko [lamjanosuh; Ltamna: Aasepto, Hosu Cap

NMEPUOJHKA

»CLUEHA" YACOMHC 3A NO30PHILHY YMETHOCT
YU ISSN 0036-5734

Ypeanuwteo: Mwunow JlatuHosuh (rnaBHu ypeaHuk), MapuHa
Munusojesuh  Mahapes, Hcupopa MMonosuh (g0 Cuene 4),
Anexkcangap Munocasmesuh, Xemko JoBaHosuh, MuneHa Kynuh



(Cuena 4). Cexpetapuua peaakuuje: Becna Iprunuesuh (Cuexa 1 v
2)/Pyxa MNepyosuh (CueHa 3 1 4).

,CUEHA",1/2022.

Canpxaj/capasHium: CaBpemeHd CBETCKM fpamartiuapu: Katepuua
Momesa, Cawo OrHeHoBckd, Munow JlatuHoBuh; (DecTuBany:
Csetucnas JosaHos, Anekcanzap Munocaemesuh, boxuaap Manauh;
Teopujcka Cuena: C. JoeaHos, Csetosap Panajuh; Obpasosate:
bopucas Mamh, [usHa CrojaHos; CueHcku aw3ajH: Papusoje
[vnynosuh, 3oja Epaeman; Mcropujcka Cuena: Munena Jleckosad,
Cvnnwa W. Kosauesuh; Kmwre: Munan Mahapes, Jlyka Keuman,
Cvnnwa H. Kosauesuh; Hosa apama: Bupa [asuposuh, Xemko
JoBaHoBKN

[lu3ajt v npenom: Bemwko amjanosuh; Obum: 132 ctp.; Cnor: hupu-
nuuga; Moses: dpowrpano + meke kopuue; Tupaxk: 300 npumepaxa;
LWramna: ,CajHoc” a.0.0. Hosu Cag.

,CUEHA",2/2022.

Cappaj/capapnuun: CaBpemeHu cBeTckv Apamatiuapu: [egpo
Bumwopa, Awa Pomuh, Munow Jlatunosuh; Jybuneju: Coduja Coja
JoBanosuh (1922-2022): Anekcanpap Mwunocasmesuh, MapuHa
Munusojesuh Mahapes, Xemko JosaHoswh; Obpa3sosamwe: bopucas
Matuh, Upena Anucnaxuh, [anujena bojkosuh; Teopujcka CueHa:
Huna Xusanuesuh, Ceetncnas JosaHos, Joua Casuh (1847-1915):
[JywaH Pwak, 3opan Makcumosuh, Mcupopa lMonosuh, M. JlatnHosuh;
Hctopujcka cueHa: Cunvwa M. Kosauesuh; ®ectuanu: [IMBHa
Crojanos, Cawo OrneHoBcky; CueHcku au3ajH: Anekcanapa Pakuh,
Angpuja [lnnynosuh; In memoriam: Anexcaupap Munocasmesuh
(0o [lejany Mujauy); Krure: C. JoBaHos, 3opaH hepuh, Cunuwa H.
Kosauesuh; Hosa apama: Muna lNetpuh, XK. JoaHosuh.

[uzaju v npenom: Bewko Jamjanosuh; 0dum: 162 ctp.; Cnor: hupu-
nuua; lMoses: dpownpano + meke kopuue; Tupax: 300 npumepaxa;
Wramna: ,Cajuoc” a.0.0. Hosu Cap.

,CUEHA",3/2022.

Capp:xaj/capapnuun: CaBpemeHr CBETCKM Apamatuyapu: Janudop
Maraunuh, Munow JlatuHosuh; ®ectuBanu: Anekcauaap Mwunocas-

mwesuh; [lejan Mwujau: [JapuHka Hukonuh, Kcenuja Papgynosuh,
Bnagumup Koctuh, Buga OrweHosuh, /bybomup Cumosuh, Erow
CasuH, Hebojwa bpaguh, Mupocnas Pagowuh; Teopujcka cue-
Ha: HuHa Muanuesuh, Csetucnas JoBaHos, boxwupap Manauh;
Obpasosate: MaprHa Mahapes, [usHa CrojaHos; CueHckH Au3ajH:
Martko botuh, Pagusoje [uHynosuh, ®uann JoBaHOBCKH; JoakHM
Byjuh: Ucupopa Monosuh, Anhenka Hukonuh, 3opan Makcumosuh;
In memoriam: MBaHa Munuh o 3opany Puctosuhy, Bapja Hykuh o
WBnun Kynuesuhy; Krure: Munena Kynuh, Cunuwa Kosauesuh;
Hoga apama: Maja lNenesuh, Xesmwko JaBaHosuh.

Nlu3ajH v npenom: Bemko Jamjanosuh; Odum: 233 ctp.; Cnor: hupu-
nnua; Mose3s: dpowrpano + meke kopuue; Tupax: 300 npumepaka;
[tamna: ,CajHoc” 4.0.0. Hosu Cag.

,CUEHA",4/2022.

Caap:xaj/capagHuum: CaBpemeHu CBETCKM ApamaTiHuapu: Bnagumup
fopbat, Munow NatuHosuh; ®ectuanu: Ana Tacuh, AnekcaHaap
Munocasmnesuh, bojan Tacuh, Jenena lMepuh; Teopujcka cuewa:
HuHa Xusanuesuh, Csetcnas JoBaHos, bucepka Pajunh, Mapuja
Mepnennua; Obpasosawe: MapuHa Mahapes, Hebojwa bpapuh,
Munan Mahapes, MBan Yawu, bopucas Matuh; Uctopujcka cue-
Ha: CuHuwa K. Kosauesuh; CueHcku awu3ajH: TaTjaHa [eauh
Nunynosuh; In memoriam: Anekcauaap Munocasmesuh o bpatky
Lisejuhy, Hesena Janah o Mutepy bpyky; Kibure: Metap pyjuunh,
Cunvwa K. Kosauesuh, Pyxa [lMepyHosuh, Anexkcanpap Mejuuh;
Hoga apama: [lejaH Mphuh, Xewko JaBaHosuh.

Nl13ajH v npenom: Bemwko Jamjanosuh; Odum: 180 ctp.; Cnor: hupu-
nuuga; Moses: dpowupano + meke kopuue; Tupax: 300 npumepaxa;
Wramna: ,CajHoc” 4.0.0. Hosu Cag.

KHHIE

Eanuu)a |, IPAMATYPUIKK CIHCH"

OnuserA Munowesur, TEATPONOTHKE |

3a w3pasava: ap Mupocnas Papowwuh, aupextop; YpeaHuk: Ap
Mupocnas Pagowuh; Peuensent: bojan MywuH; [u3ajH Kopu-



ua: Beswko Jamjanosuh; Mpenom: Pobept Jenen; Cnor: hupunvug;
Mose3: bpowmpano + meke kopuue; ®opmar: 14 x 20 um; Obum: 150
ctp.; Tupax: 300 npumepaka; Lramna: ,CajHoc” 4.0.0. Hosu Cap

[SBN: 978-86-85145-82-7

OnuserA Munowesus, TeATPonoruke 1l

3a u3masava: Ap Mupocnas Pagomwuh, aupextop; YpenHuk: ap
Mupocnas Pagowuh; Peuensent: bojaH MywuH; [u3ajH Kopu-
ua: Beswko Jamjanosuh; Mpenom: Pobept Jenen; Cnor: hupunuua;
Mose3: dpowwnpano + meke kopuue; ®opmar: 14 x 20 um; Odum: 210
ctp.; Tupax: 300 npumepaka; LWrtamna: ,CajHoc” 4.0.0. Hosu Cap

[SBN: 978-86-85145-85-8

AHA TacuR, TPATOBM NMO30PHIIHE BECMPTHOCTH

3a u3pasava: Ap Mupocnas Pagowuh, aupextop; YpeaHuk: ap
Mupocnas Pagomuh; [l13ajH kopuua: Besko [lamjanosuh; Mpenom:
Pobept Jenew; Cnor: hupunuua; Moses: dpowmrpaHo + meke KOpH-
ue; ®opmart: 14 x 20 um; Obum: 207 cp.; Tupax: 300 npumepaka;
Wramna: ,Cajuoc” a.0.0. Hosu Cap

[SBN:978-86-85145-86-5

BbUBAHOTEKA ,, AHTONOTHJE"

Joakum Byjur, CAsPAHE APAME; [MPupeanna: Heunopa lMonosur

3a u3pasava: op Mupocnas Pagowuh, gupextop; [Iu3ajH kopuua:
Bemko Jamjanosuh; Mpenom: Bemko Jamjanosuh; Cnor: hupunu-
ua; Mose3: TBpAM NoOBE3 + MaT NAacTUdHKaLK)a, KuBeHO; Dopmart:
17,5 x 24 um; Odum: 699 cp.; Tupax: 500 npumepaka; LLtamna:
,CajHoc” o.0.0. Hoeu Cag

ISBN 978-86-85145-87-2
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Karanor 68. CrepujuHor nosopja

3a u3pasava: ap Mupocnas PALIOWUR, aupextop
Ypennuk: Topan UBPAJTEP

Capaanuue: Pyxa MNEPYHOBWR

Becna TPTMHYEBHR

Mpesoa (eHrnecku): paras bABUR

Mpesog (cnoseHauku): Anekcatapa KOJTAPUR
Kopekrypa v nexrypa: U3nasauku uentap CIl
Mpenom: Henag 6OTTAHOBUR

lWramna: CAJHOC a.0.0. Hosu Cap

Tupax: 500

Busyenuu upentutet 68. Crepujunor nosopja
Atuna KAMUTAH

Website ®ectusana: Henag bOTJAHOBWR, Munan KARAHCKH
®oro: Cphau IOPOLLIKH, Mapuna b/TALLKOBHR 1 bpanncnas JIYHHR

CrepujuHo nosopje

Ten. (+38121)

Nvpekumja: 451 273, 426 366, 527 255
®ectuBancku uentap: 426 517

MebyHapoaHa capaawa: 451 077

Mpoaykumja: 527 387

H3paBauku uentap: 6612 485

LleHTap 3a no30puiuHy fOKyMeHTaumjy: 527 387
PauynoBoactso: 527 387

WWW.POZOrj€.0rg.rs

CIP - Katanorusauuja y nybaukaumju
bubanotexe Martuue cpncke, Hosu Cag

792.2.091.4(497.113 Novi Sad)»2023»(085)

CTEPHJUHO no3opje (68 ; 2023 ; Hoeu Cap)

68. Ctepujuto nosopje, Hosu Cag, 26. Maj - 3. jyn 2023. = 68th
Sterijino Pozorje Festival, Novi Sad, 26th May - 3rd June 2023. /
[ypennuk Fopan Udpajtep ; capagHuua BecHa prunuesuh ; npesog
(enrnecku) Aparat baduh ; doto Cphan Jopouwku, MapuHa brawkosuh
v bpanucnas Jlyuuh]. - Hosu Cap : Crepujuno nosopje, 2023 (Hoswu Caa:
Cajnoc). - 210 ctp. : dotorp. ; 21 x 23 cm

Ynopeao cpn. TEKCT W eHrA. npeBoa. - Tupax 500.
ISBN 978-86-85145-89-6
a) Crepujuno nosopje (68 ; 2023 ; Hosu Cap) -- Katanosu
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