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MUCAL

YMECTO BHOTPA®HJE

Kpo3 fyrv HK3 roAnHa MOra paja, ja Cam CTeKao WHPOKKM dpoj uuTa-
naua v reganaua, Te dux morao kpat-
KO OJrOBOPHTH /1a 3 HHX MULLIEM aNK
710 O1 BHO pocTa HeoapeheH oarosop.
Pet hy ogpehenuje: Muwem 3a oxe
KOjU Cy MEbHU BEAPUHE Ha 0dnau-
HOM Heby Hawer 100a, NULIEM 3a OHE
KOjU Cy JKEOHH CBEXEr OKperbetba
Ha YMOPHOM MyTOBaky Kpo3 decnyty
CajallkbHLy, MULIEM 33 OHE KOjU HE MUCNE a CBET W KWBOT Tpeda
CaMo Kpo3 Cy3e NOCMATpaTH, MULLIEM 3a OHE KOjH1 HE NOTLEHY]y 3Ha-
4aj CMEXA Y KHMBOTY YOBEKOBOM.

bpanucnas Hywuh (1864-1938)

PEAUTEJb

Hywuh ce y [okojHuky npescTaBba kao HEYMOLMBH CaTUpHYAP KOjH
caja Bue He ynyhyje bnare NOACMEXE APYLITBY U NOjEAMHLY JOBO-
Aehu UX Y HEOJO0/LMBO KOMMUHE CHTYaLuje, Beh BEOMa CYrecTMBHO,
TamHuM Dojama, npukasyje naxHu Mopan npeacTaBHUKa dypoa-
CKOT ApYyLUTBA aNK M DE3aKOHE M KOPNYLHM]y Ha KOjUMa MOYMBA YH-
TaB JPYLITBEHW NOpeaak.

Cnyuaj Masna Mapuha y ToKojHuKy OTKpHBA rOpKY UCTMHY O CaBpe-
MEHWM N0jaBamMa 1 Hemohu NOWTeHKUX byAK Aa ce oadpaHe npes no-
XNENnHOM Haje3fom. Y 0Boj komeauju Hywuh je AMpeKTHO HacIMKao
CMpery BNacTH Ca KPUMHMHANOM, Kao LUTO je OTBOPEHO MpHKa3ao no-
IMUMJCKO HACWbE HaJ rpahaHCcKUm NpaBUMa W C10D0AOM JTMUYHOCTH.
Cnuka apyLwuTea y Kojem je 3aKOH — De3akome 1 nibauka, y [TokojHuKy je
NIMLLIEHA OHE HyWHWHEBCKE BECENOCTH W PA3UrPaHOCTH. Y CaTHPUUHOM
TOHY, NPENyHOM FOPYMHE, KOMUYHA C/IMKA MEHTA/IMTETA 3aMEHbEHA je
0BJ€ CYMOPHOM C/IMKOM W OMOPWM paspeLLetem be3 nepcnekTyBe.
3aT0 je CaTUpHUKO 3Haueke [TOKOjHUKA NOTNYHO 1 BEOMa eeKTHO.

Eron CasuH (CapAjEBO, 1955)

[unnomupao je pexujy 1979. Ha
DakynTeTy ApPaMCKMX YMETHOCTH Y
beorpaay y knacx npodecopa Jlejaa
Mujaua. Beh cBojum npBHM pe»(n)ama
CTEKaO je penyTauujy jesHor oa Haj-
3HAYajJHMJUX CPNCKMX W JyrOCIOBEH-
CKMX pepuTessa. Pagu Kao penoBHM
npocdecop Ha Kateapu 3a no3opuwHy pexujy Ha ®J1Y y beorpaay.
Pexupao je pa3sHOBPCTaH JpamMCKH pEnepToap, Of CaBPEMEHHMX
ayTopa y HedopManHum Tpynama, O CBETCKMX KNacHKa Y HajBe-
fiMM HauHoHanHKM TeaTpuma. Paguo je wrpom busLe Jyrocnasuje:
beorpag, 3arped, Hosu Cag, Ckonme, Capajeso, ogropuua...
Mpeacrase Erona CasuHa urpaHe cy wupom ceeta: tbyjopk, beuy,
Yukaro, Moutpean, Topowto, Mapus, HaHck, Munxajm, Bucbapen,
Uupwux, Ten Asus, Bapwasa, par, byaumnewra, Tpcr...

JlobuTtHuk je mHOrobpojHux Harpaga, w3mehy octanux u net
CrepujuHKX Harpaaa 3a pexujy, Te Ase 3a agantauujy u CtepujuHe
Harpage 3a Hapouute 3acnyre (2005).

KPUTHKA

HECKPHBEHH YXAC BAHJHTH3MA

[loKojHuK je noCnetsa 3aBPUIEHA M YjeAHO HajMpauHHja komesuja
bpanucnasa Hywwha v 3ato mHor cMatpajy Aa je [TokojHuk, 0f CBUX
HErOBHUX KOMEAM]a, HajonMKK rpaf)aHCKoj Apamu. JeIHOM NPUAHKOM
Eron CaBuH je pexao Aa je cedu Jao y 3agatak fa jokaxe Aa je Hywuh
He CaMo 13BaHpeaaH komeauorpad Beh U HeZOBOLHO NPH3HAT NHCaL
Apama 13 rpahauckor xueota. OH je ¢ ycnexom noctasuo Hywuhese
,0TnucaHe" rpahawcke apame Taxo je mopano duitiu v Mywuna (0de y
JAN-y). Moctaska lMoxojHuxa y LipHOropckomM HapoOAHOM MO30PHLLTY
je HacTaBak paja Ha 0Boj mucuju. Ho, o0Ba npeacTasa Mma u apyre
KBa/NMTETE KAPAKTEPUCTHYHE 3 NpeTxoaHe pexuje Erona CasuHa.

Eron CasuH je majcTop 3a agantaumjy Tekcra. OH 3Ha Kako fa Texkct
AENMKATHO npedauu y Apyraunju MUbE, @ Aa He Pa3opu CTPYKTypy U
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nopemeTu ofHoce mehy n1KkoBuMa. Tako ce 0Baj [ToKojHUK fewasa y
UpHoj lopu usmeh)y asa ceetcka parta. Y npeactasu je ypafeHo Beo-
Ma f10dpo je3uuko npunaroherse TekcTa koje Hywiwhy Huje Hayanno, a
[IYMUAMA je OMOTYNNO Ja IMKOBUMA A3jy AOAATHH NOKATHH , LUMEK".
JeanHa Beha WHTEpBEHUM]a Ha TEKCTY Kojy je HanpasWo Erox CasuH je
Ta LUTO je M3DaLMo IMKOBE KOJW Cy BE3aHH 3a NOA3AMNET OKO BEHYAtbA
Cnacojese Khepu. Kaaa je n3baueH cnopesHu 3anneT U3 Tekcra npes-
ctaBe, [oKojHuK je NOCTao YKCTa APYLITBEHA CaTMPa — BEOMA Onopa
Apama O [pYLWTBY y KOME DAHAWTW NOA BEAOM KPYMHOT Kanurana
M/bayKajy YECTHTE rpaf)aHe vy TOME MM MOMAXE CYACTBO, MEAUJH, MO~
NMUMja ¥ NOAUTHKA. Taj yxKac DaHAMTM3MA aKLMOHE Trpyne OKymbeHe
oko Cnacoja peauTesb je A0AATHO MO/ABYKAO THME LUITO OHH Ceae 30uje-
HH Ha KaHabe, OKpeHyTH Ka NyDAMLIKM Kaja roBOpe HajyKacHHje 1 Haj-
THYCHHUjE PEYEHHLIE, OHE Y KOjHMa OTKPHBAjy MeXaHn3am nomohy kora
BAaJajy M HAUYMH Ha KOjU PasmuLLbajy 0 cebu 1 ceeTy. Ha Taj HauuH
pefMTEL HaM TOBOPH [la M/baykallka DaHAa BHLLE Hema noTpede Aa
ce kpuje. OHK jaBHOCTH MOTY OTBOPEHO pehK CBE M HHUMA BHLLE HUKO
HE MOXXe CTaTH Ha MyT, jep Cy CBE NOMYTe BAACTH Y HHXOBUM pPyKama.
Hac y nybanuu rotoo aa cnonagHe yxac kaga Cnacoje, HaKoH LWTo
je nocnao Mapwuha Ha nyT He3 noBpartka, UMTHpa HapOaHy U3peKy aa
npasza yBek nodehyje. JeanHK u3nas U3 oge cutyauuje je cmex. Cmex
HaM MOMaXXe a pa3yMeMO Aia, Ma KOIMKO Aia Cy MOKPaH M LTa o Aa
cy ynponactunu, Cnacoje 1 ApyAKHHa UNaK Cy Camo NAALLBHUBK MaNo-
rpahaHu KojuMa Ce yKa3ana HeoueKMBaHA NPUIMKA 33 JOOHT.

Mapko bahosuh urpa Cnacoja bnarojesuha. Kpo3 nnk Cnacoja peau-
Te/b HaM MOKa3yje Kako Kapaktep manorpahaHuHa odbnukyje HoBaw H
CMTyauMjy y Kojoj ce Hanasu. Kaga uma Hosua Cnacoje ce noHaLa Kao
[1a je (MHW K YBAXKEHW TOCMOAMH, aM Kaja Ce YNAaLW W NOMUCIK Aa
he octati be3 ucror, 13 wera u3duje kykasuua 1 cnabuh — LipHoropuu
OW pexnu ,Hecoj”. Y jJeSHOM TPEHYTKY OH MOMKE [ Maaye U MO Ha
KoneHnuma, y cneaehem aa byae BynrapH1 npocTak, a 3aTMm onacaH yo-
BEK KOjW Baau pesonisep w3 Topde. Keanutet mymua Mapka bahosrha
y 0BOj y/I03H jeCTe LUTO YME Ja NOoKaxe Kojom dp3nuHom Cnacoje meta
kapakTep. ApPTUKYNHCAHOCT, Kako Yy TOBOpY Tako M y (M3MYKKUM KpeT-
HaMa kojuma bahosuh urpa 0Baj KK, YMHK @ My NOTMYHO BEPYjEMO
W Ja Bepyjemo Y cBeT koju je Hywwuh cTBopro oko oBor arka. Jlakoha 1
Op3nHa y NpoMEHama CTBapajy KOMHUKH Haboj KOjH j€ CYLUTUHCKH Ba-
JKaH 3a uHTepnpetaumjy Hywuhesux Texctosa. bes komuukor edexra

4MTaBa ApaMaTyplIKa KOHCTPYKLMja KOMAZAa MOXe AEN0BaTH Kao Kko-
MaJ C Te30M — 0Dap YOBEK je HauBaH W becnomohaH, a ,31MKoBUK” Cy
ONacH1 1 J0DpO OpraHW30BaHK Te ra nako ynponacte. Hywwha Taksa
KOHCTpYKUMja HUje 3aHmana. CBojuM [10KojHUKOM jOLL jEAHOM je NOKa-
330 LUTA je CBE Ma YOBEK CMPEMAH Ja Ypaau Aa bW 3aapkao OHo 40
yera My Je CTano, Yak v ako 3Ha Aa Ty UMOBHHY HHjE CTEKAO Ha MOLLTEH
HaurH. Mapko bahoswh Hac je yBepro aa je weros Cnacoje cTBapaH, a
TO Cy NOCTHIIM Y CBOJUM YNIOTama W ApYrH HTyMLM M3 aHcambna.

Moxpa je Hajtexe buno bojany Jumutpujesuhy Koju urpa MNasna
Mapwuha. Masne Mapuh je W3y3eTHO He3axBanaH KK jep je naeme-
HWT, 10DAp YOBEK M KPTBA YMTABE MHTPHUIE — YECTUTH NPUBPEAHHK,
nocBeheHn HayuyHUK W MCKPEHO 3abydimeHn Myxk. XKeHa ra Bapa C
MOCNOBHMUM MApTHEPOM, ACMCTEHT My KPAje HayuHu paj, a AajbH
pohak Cnacoje 0TMMa My CBY MMOBHHY. JaKO je TELIKO UrpaTH yBep-
/b1BO Hywwrhese No3UTMBHE TMKOBE 3aTO WUTO OHU UMAjy y Cedu Be-
MWKy 103y MACMBHOCTH W HauBHOCTW. bojaH Jumutpujesuh 1 Erou
CaBuH cy objacHunn HausHOCT [1aBna Mapuha weroBom Hepasym-
HOM epoTcKom npuspkeHowhy xeHu. ymau bojaH Jumutpujesuh
j& CBOjUM HAYMHOM WIpe YYrHHO Aa M kop asna Mapuha Buaumo
Op3e npomeHe noHawamwa (KapaKTepUCTUYHE M 33 OCTaNe NMKOBE).
Y jeHOM TPEHYTKY OH je BENMKOAYWHHW FOCNoAuH, y ciegehem ca-
MOCQ)Xa/bMBH MNAYBMBKO, @ 3aTUM OH HaBaNW Ha PWHy Kao AeTe Ha
konaue. 3axBamyjyhu 0BMM 3a0KpETMMA Y HauuHy urpe W [laene
Mapuh je nomano cMewwaH 1 He 04CKaye O CTHAA UIPe OCTANKX [y-
maua. [1a b1 [oAaTHO OMPaBAA0 HEroB 0ANA3aK HA KPajy NPeACTaBe,
Eron CasuH je noctojehu Hywuhes TekcT HaArpaguo y cTuy y kome




ce dnatu M yHUWTaBA IMYHOCT y CAaBPEMEHWM, TaDNOHAHUM MESH)H-
Ma — ,pTa My CE META Ha Yeny”, yrpoxasa My Ce XHMBOT H JbyacKa
cnodopa, npet NOULKOM Koja Pafio LEMOHCTPHUPA DpyTanHOCT 1
OH Hema Apyry MoryhHOCT Hero ia Ce BpaTi Tamo 0AaKne je 4OLao.

bpanka Otawesuh urpa PuHy Kao M3y3€THO MyTeHY KeHy Koja jeAHO-
CTaBHO HE MOXE [ OJ0/H U K0JO] HUKO HE MOXe Aa 001u. OBa PuHa
J€& HCTOBPEMEHO M CYJETHA MEHA — ACKa jOj MOMMCAO0 A je NPETX0/-
HW MYX JOLU YBEK JKEW M CNPEMHA je Aa My Ce DauM y 3arp/baj Kao
LUTO CE W HEroBOM NOCI0BHOM NapTHepy Hosakosuhy dauana y 3arp-
/baj. JEIMHO LITO HbY CTBAPHO BHLLE 3aHMMA Of CeKca je HoBaL. PuHa
bpaHke Otawesuh HHje MHTENMTEHTHA XEHA, anK je JOBOLHO yKa-
Ba la YBEK yMe Ja ogabepe ,npasy cTpaHy”. Kpo3 nuk AHTa ryma
l'opaH Byjosuh 1 peautesns Eron CaBuH fanu cy CvKy M NpUauKy Manor
YOBEKA CUTHE JYLUE KOJW J& HajMakbe ,3rPELIH0” aNKu Ce 3aTO HajBULLE
nnaww. OBaj AHTO je TOMKO NNALWbKB Aa ra TO YHHU [TYNUM W N0A0D-
HWM 33 Hajpa3NHYKTHjE MaHKNynauuje. Y 0BOj NOCTABLM OH je CKOPO
HEMWUCMEH, OCHM KaJa Tpeda Aa MOTMHLLE NAXHY M3jaBy MK Aa Npo-
yuTa NaxHy onTyxdy npots Mapuha. Munan Hosakosuh (naptHep
Mapuhes W /byDaBHUK HErOBE KEHE) y MHTEPNPETALMjU AnekcaHapa
Pagynosurha je oHaj KOjW M3KrpaBa rocnoarHa Kaja je yxsaheH y kpa-
tu, nanyurha npes CBOjom KEHOM U NOXNENHY apXHKYKaBHLY KOja, 3a
pa3nuky o4 Mapuha, Hema aunemy OKoO TOra LTa je BaxHHUje — /byDdaB
WnK Hosal. Jbybomup Jlasapa Jparojesrha je nnarujatop — npucBo-
juo je Mapuhes Hayunu pag. Koa wera BUAUMO TpaHcopmauujy o4
JEBHOT CT/UBMBOT, CKPOMHOT M HecHaheHor momurha y HanuukaHor
rocnopnynha v BENMKY KyKaBuLy.

(...) Crpawnu cy o1 Hywwrhesu AMKOBM Y WHTEpNPETALMjH TyMa-
ua LHM-a. CrpawHu 1 cacBuM 0BJALLKH, Cafallbk U HawH. To cy
JbYAH KOjU Hama AaHac kpoje cyadbuHy. Yoehyjy Hac Aa OHM UMajy
npago Ja paje TO WTO Paje jep Pacronaxy OTETUM HOBLEM. A My,
wra hemo M1 4a pagumo? 3a noyetak, Xajae Aa UM Ce HaCMejemo y
nuue! Cmex je Hajbo/bK Nex NpOTHB 0Yajatba.

MapuHa Munusojesuh Mahapes (Bpewme, 8. aeuembdap 2022)

[10BPATAK H3 CBETA MPTBHX

Monasehu opn [MoxojHukd, jepHor op mocneAwux Hywwhesux aena
(1937), MpauHe caTHpe Koja Ce 0mako pa3payyHaBa C 1aXXHUM Apy-
LUTBEHWM MOPAJIOM, NHLEMEDjEM, KOPYMLMjOM, NOMOBAYKOM W Pa3-
HMM PYrMM BMZOBHMA DMTaHYKa Y KPYroBMMa Tako3BaHOT BUCOKOT
ApywWwTBa, peautess Eron CaBuH rpagu npeumsHy, KOMNAKTHY M Tpa-
TMYHO CaBpEMEHY NpeacTaBy. JIMKOBW Cy NOCTAB/BEHH Y CUMDONHYKH
TecaH, 3aTBOpeH, knaycrpocdodruan npoctop, y Moaropuuy, y npsum
JelieHjama aBadeceTor Beka (cueHorpaduja Beca Monosuh, kocTu-
morpacdmja Jenena Crokyha). Ha kynvcama 3enenkacro-upHe doje,
OJLITaMMNaHe Cy CTape, JOKYMeHTapucTHuke dotorpaduje rpada, c
petpo wmekom. Ocehate eneraHTHe CTapuHe, JOCTOjaHCTBEHE M CTa-
MEHe NpOLLIOCTH, KOjU AMCKPETHO rPaje Te apXauuHe CIMKe, NocTe-
nexo he 20dKjaTH CMUCA0 KOHTPACTa, MaJakEM MACKH M OTKPHBAHEM
CTBAPHHMX IHLIA aKTEPa, HHXOBOT DE304HOT XOXLUTanepaja.

Pexuja EroHa CasuHa je npeoenahyjyhe peanuctuuka, AMKOBH Cy
0apehHeHH CynTUIHOM NCHXONOLIKOM BEPOAOCTOjHOLRY 1 CKOPO ONK-
M/bMBOM TEXWHOM JpaMCKOr W3pa3a. Y wHMa rotoBo Ja BHLIE HEMA
OHe nenpuuase, be3asnenuje KOMUUHOCTH HylMheBrX paHujuX KO-
Ba, CMELLUHKX DEAHMKA MOMyT NewwrHapa 13 oxanowhexe nopoauue,
WM Tpam3nBE MHUHWCTapkuHe (amunuje. CTBapHOCT ApYLITBEHO-
MOAUTHYKE TPyNexH youna je MoryhHOCT HaWBHHjE W NaraHuje urpe,
ocTas/bajyhu CKOPO Camo NpocTop 3a TamHy rpotecky. OHa nospeme-
HO M3a3MBa ropak CMex 300r ancypAH1X peLLera, Ha MPUMEP Y CLEHH
NAXHOT KONEKTUBHOT YWTatba HOBMHA, Y MOKYLUAJy HTHOPHCAta MOKOj-
HWKOBOT MOBPATKA.

bojan lumuTpujeBuh CTanoXeHO M YBEP/LUBO PEANMCTUUKK NpeaCTa-
B/ba [1aBna Mapuha, H3HEBEPEHOT Cynpyra U aMOMLMO3HOT HayyHH-
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Ka KOjH HECTaje HAaKOH Ca3Harwa Aa ra MaHWnynaTMBHa cynpyra Puxa
(bpanka Otawesuh) Bapa ¢ npujatesem Hosakosuhem (Anekcanaap
Papynosuh). Fberos noBpatak 13 ,MpTBHX" M3a31Ba JKECTOKE NOTpECe
Y KpyroBUMa APYLUTBEHO-MOAMTHUKE ENWTE, DYAH NAHKKY W CTPax 04
rybuTka npusuneruja, apmajyhu crybose apywsa. A UnbeHHLA Aa He
YCNEBA @ MX CPYLUK, MOKE CE TYMAUYMTH Ka0 CUMDONMYAH 3HAK HE-
MOryhHOCTH MPOMEHE — KPUBOKNETHULM M CNNETKAPOLUKM Ypaauhe cse
kako 01 3aapxanu cBoje nosuumje. Ha Tom BECKOMNPOMHCHOM MyTy,
OHH pa30TKpHBajy NOHaB/bajyhe MEXaHW3ME 0ApH#aBaka BNaCTH — 04
NpaB/betba MEAHJCKUX CMETKH, O OMTYXOH 3 WMHjyHANKY, LTO HaM
je CBe, LaHAC U 0BJE, U 1a/be DOMHO MPENO3HAT/LUBO.

Mapko bahosuh urpa Cnacoja bnarojesuha, weda onepaumje y
dopbu Bpahawa MpTBaKa y CBET MPTBMX, DECTHAHOI, HEYMO/bH-
BO XNafHOr MOKBapewaka, yBek npunpasHor y dopdu aa ouysa
moh. Mnak, ¥ Ta Macka YenruHe cHare naaa y ogaHocy ca hypuhem
(Cnobogan MapyHosuh), Kasa ce pa3oTkpHBajy C1adocT, bUraBocT,
YNM3ULITBO W DECKMUMEHALLTBO Y HErOBOj IPOTECKHO] CLIEHH LMH-
3apeta, AoKa3yjyhu 4a HUKO HWje HELOAWP/bHB.

PeTke npu3ope uucte komuke foHOocH Cnasko Kanesuh y ynosu
Mwuna, kopuctomydursor PUHHHOT /byDaBHKKa, W BpLABOT CEADEHH-
ka Bepe y MOh BHCKA, K QeHT Wywja, H3a3uBajyhu naraHy Komu-
ky. Cresan Papycuuosuh je Agond LUBapu, jeaaH y H13y mymato-
pa Koju Aedunyjy Ha TOj NO30pPHULM ByLHDATHHA, CBETY Y KOME Ce
KEHE Aajy MexaHuuku, no nepuuju. Cobapuua Coduja (Pagmuna
bosoBuh) wupw Hore no notpedu, He3nnuHo W xnagHo, ykasyjyhu
Ha CyMOPHOCT HEHE NO3HLMjE U OJHOCA NPEMA 10). |eHa Of KpTa-
Ba APYLUITBEHE CYPOBOCTH je M Amowwa ([lejan MBanuh), cenka og yo-
BEKa, HECMTypaH, MyLaB 1 Takohe pa3opeH 300r xeHuHe npesbyde.

[lena bpanucnasa Hywwha Hucy duna nocrasmaHa Ha LpHOTOPCKe
peneproape MyHWX [BaJeceT cefam roAuHa. Y Besu ¢ TMM u3dop
urpawa [1oKojHuKa je npas1 NoroAak, NpBO 3aTo LWTO HUjE NPEABH-
[IMB, UK O4ekMBaH, W 3aTo wro notephyje Hywuhesy ydojuty ca-
BPEMEHOCT, 0BJie HE313NM1a3HO YEMEDHY.

Mo3opHLuTe, KA0 MCTMHCKA CaBECT ApyLUTBA, He OfyCTaje 0 onu1pa-
tha CMCTEMY NONOBYKA W NaxK. Mapuhes nokywwaj Aa CpywH Ko-
PYMNHUPaHK CUCTEM 3aBPLUABA CE HEYCMEXOM, HEroBMM NpoTepHBa-

r?z‘;»"

HEM M3 3EM/BE, U O4YBAEM NPHUHLIMNG 313 M NOKBaperaLTsa. Ho, v
Taj NMOKYLLAj CE MOXKE TYMAUMTH Ka0 CHOM CBETAOCTH Y TAMHOM MOpY
anatuje, jep CBakM Takas Hanop oTBapa dap Hekaksy MoryhHocT aa
TPY/IH CUCTEM MYKHE.

Ana Tacuh (Monuimuxa, 5. asryct 2022)

boraTi ymupy aBANYyT

[0TOBO uMTaB BEK j€ NpOTEKAo OTkada je bpanucnas Hywwh, y don-
HUUKOj nocTesbH (cBesourd Munan Hokosuh), OKpeHyo CBOj noceakH
3aBPLUEHH TEKCT, [TOKOjHUKA, HA LPHY KOMEAM]Y C ENEMEHTHMA KPUMHU-
HANMCTHYKOT XKaHpa.

Y cBojoj apantauuju ucror Tekcra, Eron Casun je tpareaujy lNasna
Mapuha, nHkemepa KoMe je y 0ACYCTBY pa3rpadmeHa MMOBMHA
YKPaAEH MHTENEKTYaNHH Paj, NPOYHTA0 K0 COLMjanHy Apamy, UCTH-
HUTY KOMMKO je AaHaC CTBapHa TENEBM3MjCKA APama Ca CIHYHOM Te-
MaTHKOM... HaKo Ce YMHM f1a CE H1je MHOTO TOra MPOMEHUAO Y BEYH-
THM JbyACKMM MaHama 0 Kojuma je Hywuh y CBOjUM BENHKUM KOME-
AHjama TaKo edeKTHO, CMeWHo, ank fodpohyaHo nK1cao, NocTaBka
Ha LIpHOTOpCKY CUeHy [ToKojHUKa, Haj3HayajHujer komeaurorpada Ha
0BHMM NMPOCTOPHUMA, NOC/E CKOPO TPH JELEHH]E 0ACYCTBA, OCBETNHAA
j€& CacBUM CaBPEMEH, AYrMM BPEMEHOM M30LITPEH M 3HaH (hEHOMEH
— Haj KanuTanom mopa Aa ce 04u, HUKaKkBa eMouMja He CMe fa ra
yrposu, umyhaH 4osek mopa Aa dyae He Camo BEYHO Ha Onpe3y 0f
dnnkibMX, Koju Ou fa ra nokpaay, Beh W 04 BNaCTH, MCNOCTABHAO Ce,




jow jesHor nomaraua y usderaBatby M NpaBje W JbyACKOT NPaBa Ha
MOLITEHO CTEYEHY HMOBHHY.

Majctop y aHanu3u rpahanckor, apamckor Hywuhesor npocesea, He
TAKO MHOTO XBA/bEHOT, KOMKMKO je heroBa komeauja, Eron CasuH je
AYTEHTMYHKM MO30PHLLIHUM CPEACTBMMA MCMAEO APAMCKY A€AYKLH-
Jy, QHaTOMKjy ¥ aHamHe3y 3n104KHa Hag TMasnom Mapuhem, koju ce,
noBpeheH H3hajoM KEHE, NOBYKAO HA TOAMHY AaHA Y aHOHUMHOCT.
loct 13 beorpaaa, bojan lumutpujesrh, MajcTop CUEHCKE KOMEAH-
je, Mapuha je 0aurpao cy3ap#aHo, ApaMckH, Ca YHYTpaLlbWUM No-
Kpuhem nowTeHor YoBeKa, KOji HEMA HeYACHHX TajHW W UCKPEHO je
H3HeHaheH ancypaom y Koju 3anaja.

Taj Jumutpujesuhes ApamcKy NOTEHLMjaN MOKA3a0 Ce Ko OAMYHA
CyNpOTHOCT FPOTECKHOM MapHETAYKy 1 DeckapakTepHOCTH danckor
my Cnacoja bnarojesuha, kora Mapko bahosuh u3BpcHo npeacta-
B/ba KO CTPALILMBLA, MYTUBOZY W MAHMMYNaTOpa HajHUKE BPCTE,
LITO KyIMHHKpA oTnpasbakem Mapuha Hasag y ,unerany”, ¢ Tyhum
nacowem y pykama... CauH rpaau [MoxojHuKa Ha BpNO OCET/bMBO)
rpaH1uM u3mehy Komeauje Kao npeodyyeHe Tpareauje, U CoUMjaHe
caTvpe, KOja M3a3uBa YEMEPAH OCMEX, MPE HETO 3APABO BECEDE YO-
YEHWUM KapaKTEPHUM MaHama oApeheHor, WK CBAKOT MEHTANUTETA.
lpebauuslum paswy y Moaropuuy y TpHAECETMM TOAMHAMa ABaje-
CETOT BEKA, PEAMTESb je NOCTUrao edekar napajsokca, padyHajyhu Ha
KOHTEKCT Y0jCTBa, yBeK McTMUaH y LpHoj lopu. CueHorpaduja Becte
Monosuh gana je, y npunor Tome, CUMHOAMYHY BepTHKany, npeceye-
HY OKHOM KpO3 Koje Ce, Kao y kpumuhy, BUauW npeteha cunyeTa oHora
(,MOKOjHKKA") KOjW ce Bpaha y CBOj Dpak W MMETAK, LITO JABHO BHLLUE
He NOCTOjH.

bpanka Otawesuh je Puny, npesbydHuLy W CNOH30pYLLY, OMIHYHO
Wrpana Ha Waeju 4a Cy NenoTa v rpamsuBoCT npupoheHe ocodbune
W Aa ux ce He Tpeda ctuaeTn. lopan Byjosuh, kao AnTO, Bpno ycne-
LWHO je MOTLPTABA0 KOMEAH]Y Y 0BOj CyPOBOj ApamH, a AnekcaHaap
Papynosuh, Jlasap [lparojesuh, Cnasko Kanesuh, Cnobopan
Mapynosuh 1 Ctesan Bykosuh cy ,aktaHumjanHy rpyny”, koja je cmy-
TWNA W YCMEWHO W3BENA CaBPLLEH 3/104KH M3 KOPHUCTOBYO/bA, TaUHO U
yNeyaT/buBO NPEACTABUAM KO CTOMABY XMAPY CNpere BUCOKOT Karu-
TaNna v KOPYNTUBHE BNACTH.

Jenena Crokyha je npeuM3HMM KOCTMMOM M KOHTPACTOM (mypnypHO
upBeHa PUHKUHA Xa/bMHA, KOja je M HeH KapakTep) A0AaTHO YO3DH/bH-
Nna urpy, Koja je nokasana Aa je Hywwh nanucao onak, owrap komag,
KOjM CE HE OMMPE CaBPEMEHOCTH, HETO j€ YHHM jOL DONHMjOM.

Nparana bowkoswh (Beuepre Hosocu, 5. asryct 2022)

DIRECTOR

EcoN SavIN (SArRAJEVO, 1955)

He graduated in directing in 1979 at the Faculty of Dramatic Arts in
Belgrade in the class of Professor Dejan Mija¢. He gained a reputation
as one of the most important Serbian and Yugoslav directors with his
first directions. He works as a full-time professor at the Department of
Theater Direction at the Faculty of Dramatic Arts in Belgrade. He has
directed a diverse drama repertoire, from contemporary authors in infor-
mal troupes to world classics in the largest national theaters. He worked
all over the former Yugoslavia, in Belgrade, Zagreb, Novi Sad, Skopje,
Sarajevo, Podgorica, and other places. Egon Savin's plays were per-
formed all over the world, including performances in New York, Vienna,
Chicago, Montreal, Toronto, Paris, Nancy, Milheim, Wiesbaden, Zurich,
Tel Aviv, Warsaw, Prague, Budapest, Trieste, etc.

He is the winner of numerous awards, including five Sterija awards for di-
recting, two for adaptation, and Sterija's award for special merit (2005).



REVIEWS

BACK FROM DEAD

Starting from The Deceased, one of Nusi¢'s last works (written in 1937), a
dark satire that deals viciously with false social morality, hypocrisy, cor-
ruption, thievery, and various other types of scumbags in the circles of so-
called high society, the director Egon Savin builds a precise, compact, and
tragic contemporary performance. The characters are placed in a symbol-
ically tight, closed, claustrophobic space, in Podgorica, in the first decades
of the 20™ century (set design by Vesna Popovi¢ and costume design by
Jelen Stokuca). Old, documentary photos of the city are printed all over the
green and black scene, packed with a retro touch. The feeling of elegant
antiquity, dignified, and staunch past, which are discreetly built by those
archaic images, will gradually acquire a sense of contrast, with the falling
of the masks and the revealing of the real faces of the actors and their
senseless frauds.

Egon Savin's direction is predominantly realistic, the characters are de-
fined by subtle psychological credibility and an almost palpable weight of
dramatic expression. They no longer express the easygoing and harmless
comedy we can see in some of Nusic's earlier characters, funny wretches
like the vultures from the grieving family, or the greedy minister's family.
The reality of socio-political rot killed the possibility of a naive and light
play, leaving room for nothing more but the dark grotesque. It occasionally
provokes bitter laughter due to absurd solutions, for example in the scene
of a fake collective reading of the newspaper, in an attempt to ignore the
return of the deceased.

Bojan Dimitrijevi¢ calmly and realistically portrays Pavle Mari¢, a be-
trayed husband and an ambitious scientist who disappears after learning
that his manipulative wife Rina (Branka Otasevi¢) is cheating on him with
his friend Novakovic¢ (Aleksandar Radulovi¢). His return from the “dead”
causes violent upheavals in the circles of the socio-political elite, causing
panic and fear of losing privileges, shaking the pillars of society. And the
fact that he fails to overthrow them can be interpreted as a symbolic sign
of the impossibility of change — perjurers and plotters will do anything to
keep their positions. On that uncompromising path, they expose the recur-
ring mechanisms of maintaining power — from creating media intrigues to

making accusations of espionage, all of which is still painfully recognizable
in this day and age.

Marko Bacovi¢ portrays Spasoje Blagojevi¢, the head of the operation in
the fight to return the dead to the world of the dead, a shameless, implaca-
bly cold crook, always ready to fight to preserve power. However, even that
mask of steel strength falls, and in the relationship with Buri¢ (Slobodan
Marunovic), when weakness, sleaze, sycophancy, and spinelessness are ex-
posed, in his grotesque whining scene, proving that no one is untouchable.

Some of the odd scenes of pure comedy are brought by Slavko Kalezic,
in the role of Milo, Rina's self-interested lover, and a lively follower of
faith in the power of magic, or Feng shui, causing light comedy. Stevan
Radusinovic is Adolf Schwarz, one of a series of swindlers who parade
on that stage of tramps, a world in which women are seduced mechan-
ically, by inertia. The maid Sofija (Radmila BoZovi¢) spreads her legs as
needed, impersonally and coldly, indicating the bleakness of her posi-
tion and others' attitude towards her. One of the victims of social cruelty
is Aljosa (Dejan Ivani¢), a shadow of a man, insecure, stuttering, and
also devastated by his wife's adultery.

Branislav Nusic¢'s works have not been performed in Montenegrin rep-
ertoires for 27 years. In this regard, the choice of playing The Deceased is
a real hit, firstly because it is not predictable or expected, and also be-
cause it confirms Nusic¢'s murderous modernity, here endlessly hellish.

The theater, as the true conscience of the society, does not give up resisting
the system of thievery and lies. Mari¢'s attempt to overthrow the corrupt
system ends in failure, his expulsion from the country, and the preserva-
tion of the principles of evil and corruption. But even that attempt can
be interpreted as a beam of light in the dark sea of apathy because every
similar effort opens at least a possibility that the rotten system will burst.

Ana Tasic (Politika, 5" August 2022)

THE RICH ALWAYS DIE TWICE

Almost an entire century has passed since Branislav Nusi¢, lying in
his hospital bed (as witnessed by Milan Bokovi¢), changed his last
completed text, The Deceased, into a black comedy with elements
of the criminal genre.



In his adaptation of the same text, Egon Savin reads the trage-
dy of Pavle Mari¢, an engineer whose property was looted and his
intellectual work stolen in his absence, as a social drama, as true
as a real television drama with a similar theme in this day and
age... Although it seems that not much has changed in the eter-
nal human flaws — about which Nusi¢ wrote so effectively, funni-
ly, but good-naturedly in his great comedies — the setting on the
Montenegrin production of The Deceased by the most significant
comedy writer in this region, after almost three decades of ab-
sence illuminates a contemporary, long-time-sharpened, and a
well-known phenomenon — the capital must be watched over, no
emotion must threaten it, a wealthy man must not only be eter-
nally on the lookout for his neighbors, who would steal it but also
from the government, another assistant in avoiding both justice
and the human right to an honestly acquired property.

As a master in the analysis of civil, dramatic Nusi¢ method, not
as praised as his comedic work, Egon Savin uses authentic theat-
rical means to weave a dramatic deduction, anatomy, and anam-
nesis of the crime against Pavle Mari¢, who, due to the betrayal
of his wife, retreated into anonymity for a year. The guest from
Belgrade, Bojan Dimitrijevi¢, a master of stage comedy, portrays
Mari¢ restrainedly, dramatically, with the inner cover of an honest
man, who has no dishonorable secrets and is frankly surprised by
the absurdity he falls into.

Dimitrijevi¢'s dramatic potential proves to be an excellent contrast
to the grotesque stunts and characterlessness of his close friend
Spasoje Blagojevi¢, whom Marko Bacovic¢ excellently portrays as a
scarecrow, mind-bender, and manipulator of the lowest kind, which
culminates in Mari¢ being sent back to the “illegal”, with someone
else's passport in his hands... Savin builds The Deceased on a very
sensitive border between comedy as a disguised tragedy, and a so-
cial satire, which causes a sly smile, rather than a healthy glee at
the observed character flaws of a known or unknown mentality. By
moving the action to Podgorica in the 1930s, the director achieved
the effect of a paradox, counting on the context of existence, al-
ways highlighted in Montenegro. Vesna Popovi¢'s scenography
provided, in support of this, a symbolic vertical, cut by a window,
through which, as in a crime story, you can see the menacing sil-
houette of the one (“the deceased”) who returns to his marriage
and possessions that have not existed for a while.

Branka Otasevi¢ portrays Rina, who is an adulteress and a gold
digger, perfectly, using the idea that beauty and greed are innate
qualities and that these qualities are nothing to be ashamed of.
Goran Vujovi¢, as Anto, very successfully underlined the comedy
in this harsh drama, and Aleksandar Radulovi¢, Lazar Dragojevic,
Slavko Kalezi¢, Slobodan Marunovi¢, and Stevan Vukovic¢ are the
“proactive group”, which created and successfully carried out the
perfect crime of self-interest, accurately and impressively present-
ed as a hundred-headed hydra of the combination of high capital
and corrupt government.

Jelena Stokuc¢a made the play even more serious with precise cos-
tumes and a contrast (purple red Rina's dress, which is also her
character), which showed that Nusi¢ wrote a vicious, sharp piece,
which does not resist modernity but makes it even more painful.

Dragana Boskovic (Vecernje novosti, 5 August 2022)



