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Pexwuja, anantauuja H HAEjHO peLuetbe cueHorpaduje:
BPAHUC/IAB MURYHOBHR

Npamartypr: JEJAH MMETKOBHR

Koctumorpadkumwa: TATJAHA PAJHLINK
Komnosutopka: UPEHA TMOIMOBHK IPATOBHR

My3unuku capagnuk: BATA 3/IATKOBUR
Kopeorpadkuwa: JAHHLA HHUHUR

Acucrentkuma pegutena: JOBAHA KPCTHR
AcucteHTkuma cueHorpadkumwe: KATAPHHA MAB/1IOBUR
Jlexropka: HATALLUA WIHR

[lu3ajH ToHa v Buaeo pagosu: CJIOBOJAH H/IHR

Nn3aju ceetna: JEJAH LIBETKOBUR, MAPKO HOPHEBHR

Ynore

CnaBomyd, myuenu: AJIEKCAHIAP MUXAWJIOBHR
[lparuma, werosa: JACMUHKA XOLIHR

Anexca, wrxos: MUJ10LL UBETKOBHR

Hohna ¢pajna, ceaumja: CAbA KPCTOBHR

Man Kpcman, ma unju: AJIEKCAHOAP MAPUHKOBWHR
Mparta, Hnuuju: MAPJAH TOJOPOBHR

bapbapa, cupotrua: MAJA BYKOJEBHUR LUBETKOBHR
Acnupa, cupotuua: JOBAHA KPCTHR

Lsera, cupotnua: HARA HEJOBWUh TEKUHAEP
Mapena, cupotuua: MAJA JEJAHOBUR

Anuua, cupotuua: HATAJIW)A JOBHR

Kartuua, cupotuua: JOBAHA I0JIYBOBUR

Crojana, cupotuua: BECHA CTAHKOBWHR

Nadwuna, cupotnua: UBAHA HEJJOBHR

Hacra, cupotuua: IPATAHA JOBAHOBHR

3natuua, cupotuua: BPATUC/IABA MHUJTHR

lMpencrasa Tpaje 1 cat v 20 MHHyTa

Direction, adaptation, and conceptual solution of
scenography BRANISLAV MICUNOVIC
Dramaturge: DEJAN PETKOVIC

Costume designer: TATJANA RADISIC

Composer: IRENA POPOVIC DRAGOVIC

Music associate: BATA ZLATKOVIC
Choreographer: DANICA NICIC

Assistant director: JOVANA KRSTIC

Assistant stage designer: KATARINA PAVLOVIC
Editor: NATASA ILIC

Sound design and video works: SLOBODAN ILic
Lighting design: DEJAN CVETKOVIC and MARKO DORBEVIC

Cast

Slavoljub, tortured: ALEKSANDAR MIHAILOVIC
Draginja, his: JASMINKA HODZIC

Aleksa, theirs: MILOS CVETKOVIC

Night-Scented Stock, everyone's: SANJA KRSTOVIC
Pan Krsman, whose ever: ALEKSANDAR MARINKOVIC
Mrata, nobodys MARJAN TODOROVIC

Barbara orphan: MAJA VUKOJEVIC CVETKOVIC
Aspida, orphan JOVANA KRSTIC

Cveta, orphan: NADA NEDOVIC TEKINDER
Marela orphan: MAJA DEJANOVIC

Anica, orphan NATALIJA JoVIC

Katica, orphan: JOVANA GOLUBOVIC

Stojana, orphan: VESNA STANKOVIC

Dafina, orphan: IVANA NEDOVIC

Nasta, orphan DRAGANAJOVANOVIC

Zlatlca orphan: BRATISLAVA MILIC

The play is one hour and twenty minutes long



MUCAL

AnekcaHgap lMonosur
(Ys, Cpenja, 22. X11929 -
beorpaz, 9. X 1996)

Mo MywKoj NMHKjM NOTHYE M3 CTape
CPNCKE NOPOAHLE CBELUTEHUKA W BOJHH-
ka. 3aBpLuKo je Tpehy MyLKy rMMHa3K- , 3
Jy —Taja Cy ra npuByKIe KOMYHUCTHYKE W IEBUYAPCKE Haeje. Kao Ma-
TypaHT je, 1948. 3a Bpeme HHopmbHpoa, oaseseH y 3aTBOp Ha [0n10M
OTOKY, TA€ je NpoBeO NeT roauHa. O ToM NeprOAY CBOT XKMBOTA HEPAJO
j€ TOBOPHO, a/v Ta je YTKAO Y CBOja KrHAEBHA Aena. [1o noBpatky 13
3aTBOpA PajMo je HajpasnHuMTHje NOCIOBE: MONEPCKE, acdanTepcke,
3uapcKe, UMHKOrpadcke, CTaknopesayke 1 apyre 1 oro nop dyaHMm
OKOM TafALUKEr PEXHUMA. KrHKEBHOM pady noueo je Aa ce okpehe
y TPUAECETMM TOAMHAMA 3axBabyjyhu MOPOAMUM M NpHjaTe/bUMa,
mehy kojuma je uctakao [ywka Pagosuha, bpanka honuha 1 Ota
buxamuja Mepuna. Haume, nouetkom 1950. npuxsatvo je nosus
[Jywka Pagosuha 1 Pagno beorpaga aa nuiwe pasuo-gpame 3a feLly.
MpBO AENO, KPUMHUHANKUCTHYKK pOMaH YOuciieo y wpoyiny, 0djasuo je
1959. [lo Kpaja *H1BOTa pasHo je Kao CnodoaaH ymeTHuKk. Hajsuwe je
MMCA0 KOMEAHJE U CATUPE, aNK CE YCMELHO DABMO M OCTANMM XKaHPO-
BMMa, TAKO /1a J€ M3a 1bera 0CTao dorat onyc Apama 3a AeLy, CLeHapuja
3a TENEBH3HjCKE Apame U cepuje. [peacTase no HEroBUM APamMCKUM
TEKCTOBMMA NMOCTaB/ba/a Cy CKOPO CBa Halua nosopuwTa. Hanucao je
MPEKO NEAECET NO30PHLLIHKX KOMAAA.

Hberoso Apamcko CTBApAnalUTBO OCTABMO je HEW3DpUCHB Tpar He
CaMo Y MCTOPHjH CPNCKE KHHAKEBHOCTH BEh Hajnpe y UCTOpHjW Cpn-
CKOT MO30PHLUTA jEp CYLITUHA HETOBE YMETHOCTH YNPaBo je Y CLEH-
CKOj UrpH. Fberos KrbMKEBHW paj BUWLECTPYKO je HarpaheH: BanpeaHa
Crepujuna Harpaaa 3a apame Cadma gumuckuja v Kpmehu xac 1965,
CrepujuHa Harpaga 3a Passojuu iywi bope winajgepa 1967, Crepujuna
Harpaza 3a 3acnyre 1989, Harpaja Beuepwux HOBOCTH 3a TekcT
Mpeuwifiere wapana Ha [laHuma komeauje y Jaroguuu 1985, Harpaa
3a apamy Mpewherwe wapara Ha Cycpetuma nosopuiwta bUX 1989,
CrepujuHa Harpaaa 3a seno Kyc geinuh 1990, Crepujuna Harpaja 3a

beny kagpy 1991, Harpaza , Beueprux HoBocTH" Ha [laHWma komeauje
y Jaroaunu 3a apame Kyc deminuh v bena kaga 1991, Cratyeta ,Joakum
Byjuh" 3a 13y3eTaH AONPMHOC NO30pHLLIHOM XHBOTY Y Cpbuju 1991,
Harpana Hajboma nocnepatHa apama no aHketd ,Beuepmwux HO-
BoctH” v PTC — TB-beorpapa 3a Passojuu iy bope wHajgepa 1993,
Harpapa 3a apamy Mpinea wiauka Ha Cycpetuma ,Joakum Byjuh”
1993, Crepujuna Harpaza 3a Apamy Tamua je Hoh 1994, Harpaga Ha
3emyn-tecty 3a apamy Tamua je Hoh 1994, Harpasa BeueprHx HOBO-
CcTv Ha [laHima Komeauje 3a apamy Pasgojuu iyl bope wrajgepa.

Enumknoneauja CHIT-a

,D,PAMATYPLI.IKH 0BPA3ALl HORHE ©PAJNE

W HaKOH roToBO LWECT AeLeHuja 04 NPBOT M0jaB/bHBatba Ha JOMAhUM
CLieHama, MO30pHLIHO-ApaMCckK pykonuc Anekcaugpa [lonosuha
03HayaBa je3rpoBHTy CydnMmauMjy OWTPHX, PEKNO DK Ce enoxanHux
NPOTUBYPEYHOCTH NPEACTAB/LEHUX HHU30BHMA ﬂyﬁOKl/lX APYWTBEHHUX
W VHOWBWAYAAHUX KOH(MKaTta. Hactana y 3penoj dasu aytoposor
Apamckor aHraxmana, HohHa dpajna npeacraema jefaH of Hajpe-
(nexcrHujux Komaga Anexcanapa onosrha, KOju MyTem 3aBOAbH-
BE OPKECTpaLKje ApaMCKOr, enckor, IMpCKor 1 U030 CKor AMCKyp-
Ca, CUEHCKY Wrpy Onpesesbyje y npaBLy CBOJEBPCHOT XEMEHHHTA.

OBa apamcka AMCTONMja, AMWEHA OMA0 KAKBOT KOHKPETHOT MM
Mpeno3HaT/bUBOT MCTOPH]CKOT KOHTEKCTA, NPeACTaB/ba 3aBPLUHK YKH
jedHe TparMkOMHUUHe MOBECTH Y K0joj ce poheHa dpaha, anu u pa-
31MYKTE TEHepaLuje YHyTap jesHe nopoauue, Hahy Ha owTpo cy-
NpOTCTaB/bEHMM CTPaHama, npoaydmwyjyhu cBaku moryhu aHtaroxu-
3aMm. Y 3ajeaHuLly, 3axBaheHy MOpanHOM epO31joM, CTYNa CBET KeHa
Kao XMBOTBOPHHM NMPUHLKM 1 3a10T pa3dbOpPHTOCTH, PELLEH Aa Y Xao-
Cy nocyBpaheH1x BPEAHOCTH KOHAYHO YCMOCTABH Pej W Apyrauuje
oaHoce. Harnawasajyhu npuHLMN peBepP3HDMNHOCTH, 0Baj CLEHCKH
KOHCTPYKT, NULIEH DPOjHUX SHJETETUYKMX 3aMKH — TAKO CBOJCTBEHMX
MonosuheBoM KibHKEBHOAPAMCKOM MOCTYMKY — JACHO M HECKPH-
BEHO OMpeje/byje NpoCTop Mrpe ka NpocTopy refaoua, Mcthuyhu
KOMMJIEMEHTAPHOCT, alu M PEBEP3MDHUIHOCT CBETA NYDAKKE M CBETA
MonosuheBux Apamckux N1KoBa. Ha HW30BE ekckypca, y Gopmu
DpOJHUX CEHTEHLM, NANMAAPHUX MYAPOCTH, aNK U COHOPHHMX Hane-
Ba, Hacnawa ce npeteha npocnekumja y 04HOCY Ha CBET Mejaoua.

D



YNopHO TemaTu3oBare NyONMKE W eKCTEH3Mja PamCKOr NpocTopa
y CBUM NpaBLMMa, HArNaLWaBa CMMDONMUKY DIMCKOCT CBETa Nybnu-
ke ca ceeTom Hohue dpajne, 300r yera ce TMKOBM y KOMagy YecTo,
MMIMIMLKTHO Kao W AMPEKTHO, 0bpahajy resaolly kao CBOM aKTHB-
HOM CaroBOPHMKY, ako He W cayuecHuky. [onosuhese dramatis
personae y 0BOM KOMajy NporoBapajy 1 Ca OHOT CBETA, He OK 1
CBOjUM MPAYHUM MCKYCTBOM CMpeyrne fabe Nponajate 0BOT Ha-
Ler — cajalltber v OBAALLbET.

Hema cymme aa je Monosuh 0BUM KOMaZOM HAarOBECTHO LIKPE ApY-
LUTBEHE M MOpa/He AeBacTauuje Koje he yCneanTn Hefyro HakoH He-
roe npaussende (1990) v noTpajati e 4O AAHAC, KaJa OBO A0
HaHOBO OMOMMUHE M yN030paBa. [lpamaTypluk1 NocTynak y pagy Ha
npeacTaBy MMao je 3agatak Aa Nonosuhes npoceae 4eMOHCTPUpaH
y HohHoj dpajnu foBese 40 3HAKOBHE OYHIAEAHOCTH W je3rpoBH-
THje aujanowke hopme, a 4a MHTEPTEKCTYNHUM WHTEPBEHLMjaMa
Ha3Hauu WHpe MOTHBCKE, TEMATCKE W MOETHYKE MPOCTOPE YHyTap
APAMCKOT KOPMyCa JeAHOTr Of HALMX HAJTPOMHUHEHTHHJUX NO30PH-
WHKX ayTopa XX Beka.

Ip Jejau MeTkosuh

PEAHUTE/b

Hohua dpajna cnaga y Komage nonudoHe CTpyKType W BeOMa je
C/IOXKEHE KOMMO3KLMjE, aNH M BEIMKO 33J0BO/LCTBO 3@ CBAKOT PefH-
Tesa koju Monosuhes NO30PHILHK AUCKYPC JOXKHB/BABA KAO HCTHH-
CKY NPOBOKALM]Y.

Mowaswu of npemuce Aa je camodutHocT Monosrhesor TekcTa
HEYN1THA, a a je HEroBa 3HAKOBHUTOCT AyDOKa 1 BEOMA aKTyenHa
y TPEHYTKy kaja OBa MpeACTaBa HACTaje, HWje MOCTojana Auema
fa he ce peauTessCKM MOCTYNaK KPetaTh Ka OTKPHBAkbY AyOokux
3HauewCkux cnojesa lMonosuhesor gpamckor Aena, a Aa HbUX0Ba
CLEHCKA CBEAEHOCT Dyne OCHOBA KpeTawa KPO3 HEroB APAMCKHM
nasupuHT. CacBUM NapafoKCanHo — LWTO j€ U JefHa Of TEMEbHUX
kapaktepuctika lMonosuhese Teatapcke ecteTvke — dOraTcTBo U
nyHoha TekcTa AMKTMpanu cy odpasau NpUBUAHO ,CHPOMALLHOT NO-
30puwTa”, cTaBmbajyhn npes peanTeba HAoKo jeHOCTaBaH 3aAaTak:
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0CN0DOANTH paftby CTEra W CYBULLHKMX YYHTaBatba, Or0AMTH borar-
ctBo [Monosuhesor TeaTpa, MMILMTH ra 3aBOABMBUX KOMPEHA, Y4H-
HWTH Ta JaCHUM, NPHJEMUHUBUM, JUPEKTHUM WU CA0DPA3HUM BPEMEHY
y KOJEM XHMBHMO.

bynyhu aa y 0Boj uHcueHauunju usmehy gena Anexcanapa Nonosuha
W Iefaoua He nocpesyje KOMMNIWKOBAHW NO30PHLLIHW MHCTPYMEHTa-
pHj — cueHorpadmja, Kynuca, pekBu3uT — Beh camo CBETNO0 M Iymaly
y KOCTUMY W DECKOHAYHOM NPOCTOPY MIPE, OHAA CE HU MHTEPNpETa-
LMja AWjanora HUje CMEeNa Kpetatu y npasuy OKU0 KAaKBe WaycTpa-
TMBHOCTH WM NCHUX0A0TM3KUPatba. YT011KO hemo BKUTH 3a40BObHUjH
HalWKMM OZHOCOM MpeMa BeIMYMHW M 3Hauajy Monosuhesor gena
yKONMKO he OHO CBOjOM CLIEHCKOM 0DjeKTHBM3aLIMjOM NPeACTaB/ba-
TH jaCHY CMOHY M3Mel)y reHuja nucua v No30pHLLHOT CeH3MbUAnTeTa
Haler rnesaoua.

[Troo. braHHCIAB MWRYHOBHR

[M030pHWHK je pEeAMTED M Lyroroau-
Wik npodecop myme Ha Makyntety
APaMCKMX YMETHOCTH Y beorpaay v Ha
DakynTeTy APaMCKMX YMJETHOCTH Ha
Letnmy.

Yna je BULLE aKafemMHja HayKa U YMETHOCTH U MOYACHH JOKTOP He-
KOMMKO YHHBEP3HTETA.

MuhyHoBuh je yrnaBHOM pexupao [Aena CaBpeMEHHX ayTopa:
Anekcangpa lMonosuha, Benumupa Jlykuha, Jbydomupa Cumosuha,
Bemka Pagosuha, Jopaana MnesHewa, fopaHa Credawnosckor, MBa
bpewaHa, lopaana Muxuha, bopucnasa lMekuha, Mupka Kosaua...
AN M CBETCKMX KNacuka—tberowwa, Mb3ena, Yexosa—y LipHoropckom
HapoAHOM Mo30puwTy Y [oAropuuM, y JyrocioBEHCKOM APaMCKOM
nosopuwty ¥ beorpagckom Apamckom no3opuwty y beorpapy;
Cpnckom HapogHom nosopuwty y Hosom Cagy, XpBaTtckom Hapoa-
HOM Ka3anuwry y Pujeun, HapogHom nosopuwty y Ty3nu, HapogHom
no3puwry y Huwy, 3Be3napa Teatpy y beorpagy, Ha cectusany
bapcku metonuc, CTyaeHTCKOM KyITYpHOM LiEHTpY Yy beorpagy.



Hberose nNpeacTaBe yBPLITEHE Cy Y CENEKLMjE JyTOCTOBEHCKHX U ME-
hyHapoanux dectvsana — ®ectusan MECC, Capajeso; Ekc Mowto,
Jbybmana; Crepujuno nosopje, Hosu Cap; ®ectvBan chectvsana,
3emyH; Cycpetu ,Joakum Byjuh"; [lann komenuje, Jaroauna; lpas
Teatap byasa; Oxpuacko neto; ®ectvBan be3 npesoja, Ywuue;
laBenuHe Beuepu, 3arped; CapajeBcka 3uma; OecTHBaN Manux CLEHa,
Crpymuua; bapcku wetonuc; ®ectusan Iberoamericano del Teatro,
borota; International Istanbul Theater Festival; International
Festival Balkan Theater Space, Cankr [etepdypr.

logune 1997. u3adpaH je 3a aupektopa 0dHoBbEHOT LipHoropckor
HapOAHOT no3opuwTa. tberosom pexujom Herowesor fopckor Bu-
jeHua, 25. Maja ucTe roauHe, OTBOPEHA je HOBa 3rpada LipHoropckor
HapOAHOT NO30pHLUTA.

HarpaheH je HajsHauajHMjum NPOGECHOHAMHAM W APYLITBEHHM
npusHatima: CTepujuHa Harpaja 3a pexujy; [paH-npu 3a peww-
jy Ha ®ectuBany dectvsana; Harpaga 3a pexwujy ,Joakum Byjuh”
(1983, 1993); Harpaza 3a pexujy ,Joan [yTHuk"; Benrka Harpasa
LipHoropckor HapogHor no3opuiwuTa; Harpaaa 3a pexujy Ha Oectusany
DanKaHckor KytypHor npoctopa ,Teatap Ha packpwhy”; Harpaga
,Bemko Mananh” 3a gonpuHoc no3opuiuHoj kyntypu y LipHoj lopw;
Harpane MehynaponHe akagemuje Muxaj Emunecky 3a obnact no-
30puwwHor cTapanawsa; OpaeH [laHuue xpeaTcke ca iMkom Mapka
Mapynuha, 3a nocebra gocturiyha y kyntypu. 1odUTHUK je W HajBu-
LIer HauMOHaNHor npu3Hama LipHe [ope — Tpunaectojyncke Harpage.

bpanucnas MhyHosuh brpat je 3a muHucTpa kyntype Lipre lope y
Tpu manpara: 2008, 2010. n 2012. Oa 2014. po 2019. dwo je onyHo-
moheHu 1 u3BaHpesHn ambacasop Lipxe fope y Penydaunuu Cpduju.

KPUTHKA

Yak v kapa cy apame Anekcanapa lNonosuha ocnodoheHe HajaupekT-
Hujer pedpeprcara M OTBOPEHKX ay3Hja Ha CBOJEBPEMEHO aKTyesHe
[PYLLTBEHE TEME, jOLUI YBEK HAC M3HEHATYje HHX0BA CBEBPEMEHOCT H
aKTYENHOCT. YNpaBo je TO C1yyaj M C jesHrm og lonosrheBux Haj3a-
FOHETHHjMX komazaa, ¢ HohHOM dpajnom, pETKO NOCTaB/LEHOM Ha CLie-
Hama. Ho, HuLIKa npeaCcTaBa Camo Ce AETMMHYHO OCTakba Ha JeHy 04
npecyAH1X kapaktepuctvka Monosuhesor nuTepapHor npocesea, Ha
nuwyeBy ynotpedy jesuka. Hema cymme aa hemo y je3nky nuiuyesux
APAMCKHX jyHAKa — Ma KOMKKO Taj je3uKk DHO OHeodrueH — yBek npe-
MO3HABATH BNACTUTH MEHTANIMTET M HALLE HapaBH, Na hie 3aT0 KPO3 kKX
NPOrOBOPHTH M OBAALLA MUCTOPHjA M AEDENH CI0JEBU HATOMMNAHKX
HaLMOHAHKX KOMMIEKCA, CTPax0Ba W (pycTpauja.

Ho, peauten bpanncnas MuhyHosuh u apamarypr [lejan letkosuh,
ynpaBo y HEODMYHOCTH U KaHpOBCKOj HeoapeheHoct Hohxe dpajne, y
HEHAM YyAHUM TMKOBMMA 3 KOj€ HUCMO YBEK CHIYPHH KOra M LiTa pe-
MPE3EHTYjy, NPOHaNAa3e OCHOBY 3a CLIEHCKY MPHUY O CafallbeM TPEHYT-
Ky CBETA, 3/ 1 O HALLOj CyAOHUHU Y Ny AUy CBE NOMEPEHH]E CTBAPHOCTH.

(...) MuhyHoBrheBa pexuja 3acHMBA CE HA TeaTpanM3aLmMju Koja —
ceeneHowhy Ha nnaHy cueHorpaduje U KOCTUMA — UCTOBPEMEHO Cy-
repuLle M anoKaaUnTHYHK pacnaj Cno/ballkber U yHyTpaLker CBeTa
APAMCKHX jyHaKa, M HHXO0BO NEBUTHPake M3Mehy KHUBOTA M CMpTH.
MuhyHoBHh naxbKBO, HA pYLIEBMHAMA jeHOT CBETA, ycpeacpeher
Ha IyMauKy Mrpy, Of r1acoBa 1 Tena, Of My3HKe W 3ByKOBa Kao noa-
CTHUaja, rpadu CIMKY pasopeHor yHusep3yma. Ha T1oj hemo civum
MPEen03HaTH AE30PHJEHTHCAHOCT aKTEPA, AU W HHXOBY 04ajHUUKY MO-
Tpedy aa 0CTaHy Ae0 UCTOpH)E.

Koa MuhyHosrha npeno3Hajemo makbeToBcKy atmocdepy; oH pede-
PHLLE Ha XaMNIETOBCKE AWNIEME jEHOT OZ AKTEPA; HA CLIEHY M3BOAM LUEK-
CMIMPOBCKE Cyhaje Koje AEHHHLLLY M KOMEHTApHLLly KapaKTep Halx
MKHUBOT, /1M CyrepuiLie 1 BEKETOBCKY anCypAHOCT OHKX KOjH Cy OCYeHH
Ha Tpajatbe Y CBETY KOj1 NOZjEAHAKO NMPHMAZA H XKMBUMA U MPTBUMA.

(...) Uctuna je pa Upena Monosuh [IparoBuh MHOTO KOMNOHyje 3a
MO30PHLLTE, aM OHA HU Y HULLKO]j NPeSCTaBH He J03B0/baBa A heHa
KOMMO3HUTOPCKA 0CODEHOCT M3MakHE noTpedama M Hamepama pe-



*uje. HanpoTus, ynpKoC jacHO NPEN03HAT/bUBOM KapaKTepy, heHa
My3HKa je nogpeheHa CLUEHCKMM JelwaBabuma W JONPUHOCH Apa-
MaTypruju npeacTase.

(...) Mirpa HUwWKor aHcambna, M CTapujux U Mnahux UnaHoBa, ykasyje
Ha NpeaaHoCT penTebeBOr paja C IyMUUMA, anu U Ha CIPEMHOCT
rAyMMLa W rymaua Aa ce u ydyayhe ynywrajy y pasHoBpCHa Tea-
TapCKa UCTPAXKHBAbA.

Anekcanaap Munocasmesuh (2. iipoipam Paguo beoipaga)

Y naBupuHTY [1ONOBUREBKX MET/bH

Komag HohHa dpajna Anexcangpa lMonosuha, npsu nyT U3BeaeH
1990. roauHe, HUjE HAJBELITH)E HAMMCAH, LWTO je W Tajallkba KPUTH-
ka y NpBOM MnaHy uctMuana, oppehyjyhu ra kao ,aHapxuuHy CLEH-
CKy Hrpapujy” ¥ ,xaoTnuny Hecpeheroct” (®enukc Mawuh), oaHo-
CHO Kao ,TEKCT 0 uemy rog xoheTe u H1uuemy, nctoBpemeHo” (Bnagan
Papocasmesuh). Y WymMK ApamCKHX TOKOBA M HEKOHTPONMCAHO] by-
JULM peum, kapakTepucTMuHKx 3a Monosuhes cTA, Ha3Kpy ce onwTe
TEME HepasymeBarwa W3Mehy oua M CWHA, BNaCTObYO/ba M MOXyaE,
manorpahaHctsa 1 npasHoBepja, ryduTka MAEHTHTETA H, HajBHLLE, Na-
CHOT MPOTECTa NPOTHB OMLUTE APYLITBEHE TPYNEKH. Y THM HaDyjanum
peKkama peuu MOBPEMEHO M HEOCMOPHO MMA MOACTHLAJHHX MHCIH,
NYUMAHKX JOCKOYHLA M MOETCKE M3PaXajHOCTH, au HHXO0BA CHAra y
LIe/IMHK HEMA jady NPOJOPHOCT, jep Ce CMUCAo ca Tewwkohom npoduja
KPO3 3aKPUEHY LUIYMy 3HAaKOBA.

Hmajyhu y Buay 0By 0coDEHY H3a30BHOCT TEKCTA, peanTes bpanucnas
MuhyHosuh je Ha cueHr Hapoawor nosopuwra y Huwy yobanuno
npeacTaBy Koja yCneBa Aa OAPHM Naxiby rmefanaua. [poxahen je
JOHEKNe JeNOTBOPAH CLIEHCKM H3Pa3, M3BaH 3HAUeHa PeyH, y orosbe-
HOJ CTUNM3ALM]H; TEXHLUTE J€ MOMEPEHO HA MY3UUKO-TIECHY MDY, HA
eNleMEHTApHY CHary necme W nokpeta. [oceeheHoCT raymaua v brxo-
Ba EHEpreTcka eUKacHOCT, ycnenu cy y oapeheHoj mepu 4a nonyHe
3HaueHCKe NPasH1He NONa3HOT TEKCTa.

(...) Oa HohHa (pajna moxe ce nocmMaTpaTH Kao NPUMEp peauTesb-
CKOT W M3BOH)auKor CHanaxeta y HebpaHom rpoxhy, Tparara Koje o1-
KPHBA CLIEHCKY CHAry My3uKe, MOKpeTa W BM3yenHe cumbonuke, moh
KOja MOCTOj1 HE3ABUCHO 0/} U3TOBOPEHHX PEYM.

Ana Tacuh (Moauiuka, 22. janyap 2023)

APXETMNCKA IMCOLMJALIHJA CTBAPHOCTH

(...) HohHy dpajny Tewko je Hahu W y WTaMnaHOM M3aamwy, a Ka-
MO/M Ha NO30PHLLIHKUM CLieHama. 3axBabyjyhn KiHAKEBHOM HAY4HO-
ncTpakusaukom pagy [lejana lNetkoswha, koju je Ha Kkpajy d1o W apa-
marypr npeacrase, HohHa dpajna je capa Ha peneproapy HapoaHor
nosopuwra y Huwy y pexuju bpanucnasa MuhyHosrha. Hanucaua
Kao ,MOKNAZHO CLIEHCKO 3HAMeHe y TPH XBaTa" Koje ,Kaj Ce CHWBA Taj
ce 30uBa", y nosHom geny lMonosuhesor cTBapanaliTea koje je obe-
NeXUno W pasovapate 300r npunuka aesesecetix, HohHa dpajna
M ce Ha npBu nornes MOrNa OKapaKTePUCaTH kAo MONTYHO aTMNHYHA
Monosrhesa apama. Y 10j HEMA jaCHOT KOHTEKCTA, MOTHBALMjE K-
KOBA, OAHOCH Cy ,HEMPaBWIHK", Pa3NOMLEHH YHYTap cede 1 n3mehy
CBHX... [JpaMcKa paja, ako M NOCTOjW, PALLTPKAHA je Ha HK3 pa3du-
JEHHX ENIEMEHATA KOJ1 CE THYY JMBOTA JeHE NOPOJMLE, HEHOT pacna-
[13, pacnaga HEeHOr UMaka W — e Yyaa — NOA3EMHOT KHBOTA, OJHO-
CHO CMNa Koje ynpae/bajy CMPTHULMMA U3HAZ, PELMMO, NaKAa, y Koju
fhe cBakako cBM Nponacty, jep Heba M OHOT KO HHMe Blajfa Hema, Cem
OHako, kao y knetsu ,Buaeheww Tv ceora dora!”, u3a koje Hhaso Bpeda.

(...) Cama opnyka fAa ce daw osaj Texct, Hoha dpajna, a He Heku o
HaBEAEHHX M MO3HATHjMX APAMCKMX TEKCTOBA MOCTABH HA CLEHY HU-
LWKOT NO30PHLLTA, MOXE DUTH TyMauyeHa Kao KOMEHTAp AaHallker
BPEMEHA, Y KOJEM HEMA BEAMKMX MAEONO0TMja, Ma HU MaNor YOBEKa
KOjM C€ MPOTHB KX DOPH MK WM Ce noKkopaea (a Hajuewhe u jefHo
W AIPYTO Kaj Ce KOHCYATYjy He camo apyre apame Aue [Monoswrha Hero
W CBENpPOXMMajyha CTBAPHOCT OKO Hac). BpemeHa y kojem u3mesa
Kao fa fenyje Camo KONEKTMBHA CHMAA KOja Ce ca CBUMA MOMrpasa
ode3spehyyje cBakK NokyLwaj Aa ce 3ay3me UcnpasaH cTas. OKoBaHH




CMO ONKNOPHUM eNneMeHTHMa, Dajanuuama 1 decmucamuama, Koje
MOHOB/bEHE DE3Dpoj NyTa 3aBpTe MO3aK /1 CE HE 3HA TAYHO [A€, HUTH
kyza. Otya, nuky HohHe dpajne y npeactasu kao Aa He Tpeda H1 moh
rosopa Aa bu aenosana. JJoo/bHa je camo teHa nojasa kojy Npr3uBa
Xop CvpoTHua, 0K CBOjUM COHrOBMMA BACLIEOM PajHOM YNpas/ba
W oapehyje Ko je Ko M KO je KakaB. A TakBa My OHZa Dyae W cyaduHa,
CBE Ca MyDAMKOM M OHMMA BaH N030pHLLTa, WTO ce Monosuh je3nkom
CBOjUX IMKOBA KOj1 Ham Ce AMpeKTHO odpahajy v Tpyano Aa aovapa —
fa ce HohHa dpajna He foraha y N030pHLLTY, HErO yBEK 1 CBYAA, TAe
rof je Mpaka U HEroBrx LIBETOBA.

[lpyrum peunma, Hohra dpajna Aue lMonoswha, y pexuju bpanucnasa
MuhyHosrha, HWwWKor HapoaHOT NO30pHLLTa, MCMOCTaB/ba 3ayMaH Ca-
LPXaj KOJH j€ ECTETM30BAH y TO] MEPH J1a CE YHHH K0 HEMOjM/bUB Hama
00MYHHUM CMPTHHLMMA. A y CTBAPH, MENOAK]A OBOT AENa, HEroBa yTe-
MEJLEHOCT Y je31Ky W IPaBUIHMM W HEMPABUIHKUM PUTMOBHMA M3PEKaA,
HapOAHKX MOTHBA, MAaKCHMa M MOCIOBHLA, HACTaB/ba 1A 0f13Batba 4yro
nocne NpeAcTaBe, CyoyaBajyhu HAC Ca OHMM LUTO je Y Hama, LITO je
HCNOZ NOBPLUKHE CBAKOAHEBHOT FOBOPA H fieNakba, C PEKOM KOjoM hie
HaC NpeBeCTH KeaHe YKONMKO He 0CBECTUMO LUTA Ce JeLlaBa.

(...) Mpencrasa y Huwwy cynTUAHO M Ha PUTYaNH30BaH ECTETCKK HAYWH
HaC YBOAM, TauHHje 3aBOAM Ja JOj CE MPEMyCTUMO M MPENO3HaMO Y
cedu emy. OHa Hac ¥ My3MUYKH W IMKOBHO EPOTCKM OMYMHABA M TEPA
a w3rybumo nojam o peanHoctH. Komnosutopka Mpena Monosuh
[lparosuh 3Hanayak1 KOMNOHYjE PUTMHUUHE W PENETUTUBHE MATpHLIE
koje noacehajy Ha Aeuje MecMHLe, Y peauTe/bCko-kopeorpadickoj
CTAM3aumju urpe Xopa CrMpoTvua aTpakTMBHO M3BEAEHE Aa 04 Aeyje
HaWBHUX NOCTAHY epOTCKHM Cen3yanHe. CBeaeHa boja koctma TatjaHe
Papuwwh —LpHa — 1 kix0Ba hOpMa: MPOCTa MyLLIKA CYKHa, LIEMNEpH
v ojiena, xamewu Ha bpeTene HanMk cnaBahkLama, koje 1 TOKOM Hrpe
OTKpHBAjy DENMHY KOMXE Ha PAMEHUMA, PyKama M HOrama, OTKpHBajy
W BEYHY (hopMy MacKynuHe 1 (pemHHKHE eHepruje. KUBOTHOCTH Lp-
Ho-benor napa. Kopuctehu npocTop y 0pkectapekoj pynu Ha HULLKO)
MO30PHHLM, y3umajyhn npeu ped uy nydnuum, cueHorpadwja peaure-
mba bpanucnasa MuhyHosrha Ma Buwwe nnaHoBa. Hanpas/beHa Tako
[a cueHa dype npasHa, ourwheHa, oTBOpeHa y AyOuHY C HU30M CBe-
TNOCHMX MOPTaNa M 3aCEHYEHMX EN0BA KPO3 KOje MM3aHCLEH 100Hja
eceKkat Kamepe oncKkypa, AMMEH3H]y KpeTara y AyOuHy, Kpo3 TyHen,

nocTynak je koju NpeacTaBy JOAATHO BU3YEHO OnieMetbyje U npodu-
NMLLE Y CTUNY HEHE KOCTUMOTPAHjE ENEraHTHO CBEAEHHX BEYEPHHX
04€na Ha 3aDaBu ycpen HUYEra, TIe HeMa H1 CTONA HK KpeseTa. (...)

Hrop bypuh ([HesHuk)

(CBe TpW HaBefeHe KpWTMKe Cy Aeo0 npojexta ,KpuTuyapcku KapasaH”
YApyKera MO30PHILHKAX KPUTHYapa W TEATpo/ora Moj NOKPOBHTE/LCTBOM
Mwunucrapcrsa kyntype.)

WRITER

ALEKSANDAR Porovi¢ (1929-1996)

Graduated from the Third Male Grammar School — this is when he was
drawn into communist and left-wing ideas. As a senior, during the
Cominform, he was taken to Goli Otok where he spent five years. He talk-
ed about those years very rarely, but we incorporated them into his literary
work. After returning from prison, he held different positions, as a painter,
a road-maker, a builder, a zincograph, a glass-maker, and others, all while
being spied on by the regime.

In 1950, he accepted the invitation from Dusko Radovi¢ and Radio
Belgrade to write radio dramas for children. His first title, a crime novel
A Murder in the Triangle, was published in 1959. He was a freelance
artist until his death. He wrote mostly comedies and satires, but he was
successful in other genres as well, so his oeuvre is rich with children’s
dramas and screenplays for TV shows and dramas.



Plays based on his dramas were staged by almost every theater in
Serbia. His dramatic work has left a huge mark not only in the history of
Serbian literature but in the history of Serbian theater as well because
the stage plays were the essence of his art. He has received numerous
awards: Extraordinary Sterija's Award in 1965, Sterija's Award in 1967,
1990, 1991, and 1994, Sterija Award for Merit in 1969, Vecernje Novosti
Award in 1985, 1991, and 1995, the Theatre Meetings of the B&H
Theaters Award in 1989, Joakim Vuji¢ Statuette in 1991, Award for the
Best Post-War Drama in 1993, Joakim Vuji¢ Meetings Award in 1993, the
Zemun Fest Award in 1994, and the Person of the Year Award in 1996.

DIRECTOR

BranisLav Mi¢unovi¢ (Pobcorica, 1952)

He is a theater director and a long-term professor of acting at the Faculty of
Dramatic Arts in Belgrade and the Faculty of Dramatic Arts in Cetinje.

He is a member of several Academies of Sciences and Arts and an honorary
Ph.D. of several universities.

Prof. Micunovi¢ mainly directed the works of contemporary authors:
Aleksandar Popovi¢, Velimir Luki¢, Ljubomir Simovi¢, Veljko Radovi¢, Jordan
Plevnes, Goran Stefanovski, Ivo Bresan, Gordan Mihi¢, Borislav Pekic,
Mirko Kovac... but also world classics — Njegos, Ibsen, Chekhov — in the
Montenegrin National Theater in Podgorica, the Yugoslav Drama Theater
and the Belgrade Drama Theater in Belgrade; The Serbian National Theater
in Novi Sad, the Croatian National Theater in Rijeka, the National Theater in
Tuzla, the National Theater in Ni$, the Zvezdara Theater in Belgrade, the Bar
Chronicle festival, the Student Cultural Center in Belgrade.

His shows were performed in the selections of Yugoslav and international
festivals — Festival MESS, Sarajevo; Ex Ponto, Ljubljana; Sterija‘s Theater,
Novi Sad; Festival of Festivals, Zemun; Joakim Vuji¢ Encounters; Comedy
Days, Jagodina; City Theater Budva; Ohrid Summer; Festival Without
Translation, UZice; Gaveline Evenings, Zagreb; Sarajevo Winter; Festival of
Small Scenes, Strumica; Bar Chronicle; Festival Iberoamericano del Teatro,
Bogotd; International Istanbul Theater Festival; International Festival Balkan
Theater Space, Saint Petersburg.

In 1997, he was elected director of the renovated Montenegrin National
Theater. On May 25 of the same year, the new building of the Montenegrin
National Theater was opened under his direction of Njegos's “The
Mountain Wreath”.

He was awarded the most important professional and social awards: Steria's
award for directing; Grand Prix for directing at the Festival of Festivals; Award
for directing “Joakim Vuji¢" (1983 and 1993); Award for directing “Jovan
Putnik”; Grand Prize of the Montenegrin National Theatre; Award for direct-
ing at the Festival of the Balkan Cultural Space “Theatre at the Crossroads”;
“Veljko Mandi¢" award for contribution to theater culture in Montenegro;
Awards of the Mihaj Eminescu International Academy for theater creation;
Order of Danica Hrvatska with the image of Marko Maruli¢, for special
achievements in culture. The University of Belgrade, the University of Novi
Sad, and the Chamber of Commerce of Serbia awarded him the “Captain
Misa Anastasijevic” Charter for cross-border cooperation and the extended
hand of friendship. He is also the winner of the “Golden Apple” International
Award in the Republic of Macedonia (2008).

He is the winner of the December award of the capital city of Podgorica; the
Awards of the city of Niksi¢ — September 18; Charter “St. Petar Cetinjski” —
Montenegrin capital Cetinje; Medals of St. Tripuna of the Diocese of Kotor,
for promoting ecumenical dialogue. He is the winner of the highest national
recognition of Montenegro — the Thirteenth of July Award.

Branislav Micunovi¢ was elected Minister of Culture of Montenegro in three
mandates: 2008, 2010, and 2012. From 2014 to 2019 he was the plenipoten-
tiary and extraordinary ambassador of Montenegro in the Republic of Serbia.

REVIEWS

Even when Aleksandar Popovi¢'s plays have no references and open
allusions to contemporary social topics, we are still surprised by their
modernity and importance. This is exactly the case with one of his most
enigmatic and least staged pieces, Night-Scented Stock. However, this
Nis-based performance only partially relies on one of the crucial char-
acteristics of Popovic's literary style — the writer's use of language.
There is no doubt that in the language of the writer's dramatic heroes
—no matter how unusual that language might be — we will always rec-



ognize our mentality and our nature, and that is why local history and
thick layers of accumulated national complexes, fears and frustrations,
speak through them.

However, the director Branislav Mi¢unovi¢ and the playwright Dejan
Petkovi¢ find the basis for a stage story about the present world mo-
ment and our increasingly displaced reality, but also about our destiny
in madness, precisely in the strangeness, and genre indeterminacy of
Night-Scented Stock, in its strange characters for whom we are not
always sure who and what they represent.

(...) Mic¢unovi¢'s direction is based on a theatralization which — through
the scenography and costumes — at the same time suggests the apoc-
alyptic disintegration of the outer and inner world of the dramatic he-
roes and their levitating position between life and death. Micunovi¢
builds a picture of a destroyed universe on the ruins of a world, careful-
ly, while being focused on acting, from voices and bodies, from music
and sounds as a stimulus. In that picture, we will recognize the actors’
disorientation, but also their desperate need to remain a part of history.

With Micunovi¢, we recognize the Macbethian atmosphere; he re-
fers to Hamlet's dilemmas of one of the actors; he brings to the stage
Shakespeare’s judges who define and comment on the character of our
lives, but also suggests the Beckettian absurdity of those condemned to
last in a world that belongs equally to the living and the dead.

(...) The performance by the Ni$ ensemble, with actors of all genera-
tions, indicates the dedication of the director's work with the actors,
but also the readiness of the actresses and actors to engage in various
theatrical research in the future.

Aleksandar Milosavljevi¢ (Radio Belgrade 2)

THE ARCHETYPICAL DISSOCIATION OF REALITY

(...) Night-Scented Stock is hard to find even in print, let alone on the-
ater stages. Thanks to the literary and scientific research work of Dejan
Petkovi¢, who was also the playwright of the play, Night-Scented Stock
is now a part of the repertoire of the National Theater Ni$, directed by
Branislav Micunovi¢. Written as “an auspicious stage performance in
three strokes"” that “comes true in a dream”, in the late part of Popovi¢'s

oeuvre, which was also marked by disappointment due to the circum-
stances of the 90s, Night-Scented Stock could, at first glance, be char-
acterized as a completely atypical drama by this author. There is no
clear context and motivation for the characters, and the relationships
are “irregular”, broken within themselves and between everyone... The
dramatic plot, if it exists, is scattered over a series of broken elements
that concern the life of a family, its disintegration, the disintegration
of its property, and — what do you know! — of underground life, i.e. the
forces that govern mortals above hell, for example, into which everyone
will certainly perish, because there is no heaven and the one who rules
it, except as in the curse “Prepare to meet thy God!", behind which the
devil lurks.

(...) The performance in Nis subtly and in a ritualized aesthetic way in-
troduces us, or rather seduces us, to surrender to it and recognize the
desire in ourselves. It mesmerizes us both musically and artistically and
makes us lose track of reality. Composer Irena Popovi¢ Dragovi¢ expert-
ly composes rhythmic and repetitive music reminiscent of children’s
songs, in the director's choreographic stylization of the choir that is at-
tractively performed to grow from childishly naive to erotically sensu-
al. The reduced color of Tatjana Radisi¢'s costumes — black — and their
form: simple men's cloth, sweaters, and suits, dresses with straps similar
to nightgowns, which reveal the whiteness of the skin on the shoulders,
arms, and legs during the dance, also reveal the eternal form of mascu-
line and feminine energy. This is all the liveliness of a black and white
couple. Using the space in the orchestra pit on the stage in Nis, taking
the first row and scattering around the audience, the scenography of
the director Branislav Mi¢unovi¢ comes in several layers. It is created
to make the scene look empty, cleaned, opened in depth with a series
of light portals and shaded parts through which the mise-en-scéne gets
the effect of a camera obscura, the dimension of movement into the
depth, through a tunnel, is a procedure that further visually refines and
profiles the play in the style of its elegantly reduced costumes evening
suits at a party in the middle of nowhere, with no tables or beds. (...)

Igor Buric¢ (Dnevnik)

(All three reviews are a part of the project “Critical Caravan” by the Association of
Theatre Critics and Theatrologists under the patronage of the Ministry of Culture)



