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Jpamatu3aumja: BAHA E)0YC

CueHorpacdwmja: IPATAHA TYPKOBHR MALAH
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Nn3aju ceetna: PADOMHUP CTAMEHKOBHR
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Jlektop: HATALLA KELIMAH

Ynore

locnohuua: CTAHAHA 3PHHR

Majka/Haparop: HATALUA HBAHYEBHR

Joanka/locnof)a ca wewunpom/Pohaka/Hapartop:
CHEXAHA MHLLIWK

Najua Bnapo/Patko Patkosuh/Imacosu/Haparop:

bOJAH KOJ10MNHR

Pado/Mertap byaumuposuh/I nacosu/Hapatop:

JNAHHWI0 KEPKE3

Pe3uka/Pohaka/Kapmencuta/Hapatop: BEJIHHIA CTHJAK
Beco/lMon/Cumo/Pohak/My3uuap y kadanu/Inacosu/Haparop:
MABJE NMABHR

Mysuyapsu:
AHACTACHJA MAPUR, BHONHHA
MAPKO KOBAYHH, koHTpabac

lMpeacrasa Tpaje 1 cat u 30 MuHyTa

Direction and adaptation: DURDA TESIC
Dramatization: VANJA EJDUS

Set design: DRAGANA PURKOVIC MACAN
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Composer: VLADIMIR PEJKOVIC

Stage movement: EMIR FE)ZIC

Light design: RADOMIR STAMENKOVIC
Dramaturge: ALEKSANDAR VASILJEVIC
Stage speech: NATASA KECMAN

Cast

Miss: SLADANA ZRNIC o
Mother/Narrator: NATASA IVANCEVIC
Jovanka/Lady with a hat/Cousin/Narrator:
SNJEZANA MISIC

Uncle Vlado/Ratko Ratkovi¢/Voices/Narrator:

BOJAN KOLOPIC
Rafo/Petar Budimirovi¢/Voices/Narrator:
DANILO KERKEZ

Rezika/Cousin/Karmensita/Narrator: BELINDA STIJAK
Veso/Priest/Simo/Cousin/Bar musician/Voices/Narrator:

PAVLE PAVIC

Musicians: )
ANASTASIJA MARIC, violin
MARKO KOVACIC, double bass

The show is 1 hour and 30 minutes long



MUCAL

YMECTO BHOTPA®M)E

HeBepoBaTHO je Kako Maso 3Hamo 0 cedu, CBETY OKO cede 1 KMBOTY
KOJH }KHBMMO.

Tex BENMKE W HeHaAaHe cpehe UK TELKK yAApUM U BEAUKHK ryOuum
Ka3yjy Ham Aia je XHMBOT YOBEKOB MHOTO DOraTHj1 1 CNOKEHH]H HETO
LITO CNYTUMO, Aa j€ CBE Y HEMY ABOCTPYKO U BULIECTPYKO, IBO3HAY-
HO M MHOTO3Ha4HO, CBE, 0 HACNAAE M PafOCTH 40 Hona 1 Nponacty,
0} HajMaHE CUTHULIE Na 0 CaMOr NOCTOjaka Kao TAKBOT.

CBe ce Ty MeHa ¥ NOHAB/bA: BULIE NyTa Ce YoBek paha, Hau3MeHLe
pacTe v naga, 034passba 1 DONyje; BULLE MyTa MPE U YMHPE, W BACKD-
CaBa; M CBE TO WTO My Ce Aoraha rotoBo yBeEK je HEnpeABHAbHBO U
CTOTa Hau3res MyHO NPOTUBPEYHOCTH, TELIKO CXBAT/BMBO M HEODja-
LKMBO, @ Kpaj My ce rydu y marmu, hyTawy v 3abopasy.

HBo Auppuh (3Hakosu liopeg dyia)

BENEWIKA AYTOPKE JPAMATH3ALIMJE

Iymauko duhe y cranHoj je notpedu 3a aHanu3om Jyxa. 3a NpoHHLa-
HEM Y OHE Hajay0d/be W HAJCKPHUBEHH]E CII0JEBE JbYACKE AYLIE, FONMM
OKOM (11aD0 BMA/bMBE. 3@ NOTPArOM OHOT HEYEra LLTO Yy4H CKPHBEHO
WCnoz 0Aena, UCMOJ Peyr, UCnop NoHallaka. Jep To , HewTo" nokpehe
T0 Ovhe Aa uMHKM pasHa dena W 3nogena. Hema Huuer y30yamuBujer
HEro Kaja y pOMaHy OTKPHjELl KHHKEBHW MUK (TONMKO TajaHCTBEH
W TONMKO CTpaLlaH, Tebu Janek a baw 3aTo MHTpUraHTaH) U kaja Te
Heka HeoDy3daHa Cvna HaroHM a MOKyWall Aa pasymell WTa je To
wro ra nokpehe Aa pasu daw OHO WITO je BEAMKM MHUCAL HAMKMCAO.
Moje rnymauko duhe 3auHTpurpana je daw Ta mMpayHa v CTpallHa
Pajka Pagakosuh. Ocetuna cam teHy aydoky Tyry 1 3arae/meHOCT y
COMCTBEHOM CNENKATY. 3aMHTPUTHPAN0 ME J€ TO WWKPTO, DONECHO cpue
KOj€ je MOTMYHO [JEBMjaHTHO CXBATMI0 NMOjMOBE OJAHOCTH W JbyDaBH.
3auHTpUrMpana Me je Ta HEOCTBAPEHA KEHCTBEHOCT KOja je NpuHena
KPTBY MPTBOM JbyDaBHHKY. 3aMHTPHUTHPANO ME € TO HECBECHO YHH-
Batbe Yy TyHOj MyLM, 1 Ta CKAMEHEHOCT CpLA KOje Ce Ha Kpajy CIOMH,

HaKpaTko Npoduje A0 CBETNOCTH JbyDaBM W MOHOBO BpaTH COMCTBE-
HOj CKAMEHEHOCTH U JEAMHOM CMHCTY KMBOTA T). DECMUCy Camo-
he 1 oTprHyToCTH 04 CBera, na W came cede. Cnena 3a cBe, a Hajnpe
33 IPYIUTBEHH TPEHYTAK Y KOME CE€ Hawna, CedbUyHa M cama, ojaHa
CaMo COMCTBEHOj UCKPHUB/LEHO] YCMOMEHH. Y MatbKy ApamaTu3auyja
0BOT PEMEK-J€Na HALE KHHAKEBHOCTH, OABAXMIA Cam Ce MpBU MyT
Y XKMBOTY [a MOKYLIaM Ja JpamaTu3yjem OBy HOBENY M Aa joOj YAAX-
HEM puTam 1 (hOpPMy KOja CE MEHH YUHHKAA DMCKOM M MOTEHTHOM 3
pan y no3opuwry. Huje ciyyajHo Wro je 0Ba Npuya Tako PeTko Apa-
MaTH30BaHa, jep je jako KOMMIEKCHA W 0DyxBaTa LEO jefaH XKHBOT.
Cenu ce u3 Capajesa y nocnepathu beorpag, a Hajnpe je basvpaHa
Ha YHYTpALLKbHM NPEXHMB/bABAMMA, MUCIMMA M oceharHMa MaBHe
JYHAaKWHE, KOJe MaK Hal HApaTop Tj. MMCAL, MAECTPaNHO MOCMaTpa,
aHanu3Mpa, Ceurpa v KoMeHTapuLe. M3 Tor pasnora, cMatpana cam
/1 j€ 3HAYajHO Ja rNac HapaTopa, KA0 HEKOT 0DjeKTMBHOT MOCMaTpaya
Ca CTpaHe, OCTAHE MPUCYTaH U y Camoj Apamatu3aumnju. Paj Ha 0Boj
Apamatu3auuju 3anouena cam jow 2009, y BP0 UHTEH3MBHO)j Capag-
kM ca peautesskom hyphom Tewwuh, Kaga je HACTanO HEKOMMKO pa-
31MUMTHX Bep3uja. Tpaxune cmo npuyy, dopmy, crun. [podujane cmo
Ce Kpo3 rycti matepujan Anapuhesux DpaBypO3HHUX MMCIH W YBHAQ,
[a bUCcMo Ha Kkpajy Jowne 10 GUHANHE ApamaTH3aLmje, KOja v fa/be
0CTaje OTBOPEHA 33 Metbatbe 1 Npunarohasame, jep NO30pHLLTE YUHE
Jby[IM KOjM Ta CTBApajy, Te BEPYJEM Aa je AMBHA EKMNA KOja je CTBapa-
Na OBy NMPeACTaBy A0AANA jOLU MYHO C0jEBA KOjM CY HHMMA Y NPOLECY
CcTBapara dunv noTpedHu Aa ucnpuyajy ceojy npuuy. Mosopuwre je
MBA CTBAp, a Apama je NpesoxKak NO30pHLLHAM CTBapaoLMma Aa
Kpeupajy CBOj CBET.

Bama Ejayc

PEQ KA

[lydoko nosesane xemoM Ja Ce CLUEHCKM DABUMO JIMKOM M TEMOM
Anppuhese lociiohuue, a cmatpajyhn aa je jeanHa noctojeha gpama-
TM3aLMja NKCaHa y AyXy W NMO30PHLIHOM W3pa3y Tafallker BpeMeHa,
olyunne cmo, jocta xpabpo, Bamwa u ja, jow npe Hekux Aecetak
roOAMHA A MOKYLAMO 33jeAHHYKMM CHarama fAa HanpaBWMO HOBY,
Hawy. Haxanocrt, 4o peanu3aumje Taja Huje JOL0 M BULIEMECEY-

o



HW paj 0cTao je y Hekoj duoum yekajyhu boma BpemeHa. Kaga me
je HapoaHo nosopuwre Penybdnvke Cpncke no3sasno 4a, Ha MOjy Be-
MKy PafocCT, NOHOBO CapahyjemMo 1 U3pasuio xeby Aa To byae daw
0Baj pOMaH, O10 MM je jacHo Aa cy ce cada KoLKUUE cknonune. Kpos
YMETHHYKO MPH]aTe/bCTBO Ayro ABE AELEHH]e 3Hana cam 3a BamwuHe
CKPMBEHE TANEHTE 3a NUCARE W HUje M1 TPEDANo Ayro Aa CxBaTtum Aa
HWCaM norpelwmna. U3y3eTHo HafaxHyTo ¥ NPefaHo NPHOHYIE CMO
Ha nocao. Bara 13 dorator cueHcko-rnymaukor uckycrea, ocehaja 3a
Apamcky (opMy M TaneHTa 3a CLEHCKY CHTyaUMjy, ja U3 peauTesbeke
nosuuuje, HaBoaehn Hac Kpo3 LiEWHY Npuye, pastbe U a1koBa. MyHo
CMO PafMe Ha TEKCTY. 3aTUM Cam Ha NPoBama HHTEH3WBHO HACTaBKNA
paj Ca rMyMUMMa KOje U3y3€THO LIEHUM. HEKHM O HHX Cy M CaMH BHLLE
nyTa xenenu a ce dase [ociiohuyom. Mnaau TaneHToBaHH Apamatypr
04 camor noyetka buo je kao Aeo crape, 20dpo yxodaHe ekune. Cau
CapaJHHLM Ha UcTom Tpary... [uTam ce, WTa Hac je TO CBE TakKO XHIMHO-
THYKK NPUBYKNO OBOj NPHYK? [IpXKanu CMO Ce YBPCTO, NPE CBEra, OHO-
ra LITO CMO OCETWAW Y poMaHy. Kpo3 nuk Pajke Pagakouh Angpuh
HaM [aje MMHYLMO3HY CTYAHjy jEAHOr KapaKTepa NaToNOLWKK ONCeA-
HYTOT LUTEAHOM M 3rPTateM HOBLA, JEHE KOja Ce CIENO M ONCECHBHO
BE3a/1a 33 3aBET AT CBOM OLly Ha CAMPTH HAaKOH LUTO je DaHKpOTMPAOo 1
ocpamoheHe Ux 0CTaBHO came. tby, joLu yBEK AEBOJUHLY H HEHY MAJKY,
Ha npenasy 13 CTapor CBETa Koju e ypywasa [pBum CBETCKMM paTom
W CTBApatby HOBOT KAMWTAIMCTUYKOT U MOAEPHOT PYLLTBA OCHOBAHOT
Ha pod0oBHMa Kamata M LapCTBy HOBLA. Y TOj CTPALLHO] MYKOTHHH CBE-
Ta be3 npaBeaHOCTH Y kojoj hie CTpafaTh MHOTHM W M3ryduTH caH, paha
CE jeflaH HE0DHMYaH M y CBETCKO] IUTEPATYPH HEMO3HAT KAPAKTED MEH-
ckor Lajnoka, TBpauLE 1 3eneHalua be3 mopana v MUAOCTH. , Kpnex
n pnex kyhy apxe”, rosopu focnohuua Pajka Pasakosuh, wreaehu
CTPAacHO W YNOPHO CBAKK AMHAP AOK TEXH CBOM LIW/bY — 1 CTEKHE CBO)
MPB1 MUIKOH. TO j€ OHO LUTO BUAMMO W3 MPHYE. ANK LITa HAaC TONHKO
MpH1BNAYM HEHOM KapaKTEPY Y ApaMCKomM cMuCTy? Pasmuwbam Ka-
KBa je T0 CyAdMHa W 3awwTo Hac ce Tue. Oceham Hekakas HeodjallHbHB
ctpax. [ociiohuua noaceha Ha AaHallbe Bpeme, KOje TNauu CBakora v
y KOME HEMa CaBeCTH, Y KOME CBaKO rpadu 1 CHanasu ce camo 3a cede,
Y KOME j€ HOBAL, NOCTao HOKAHCTBO. Pa3muILbam KakaB je TO KUBOT
0e3 jbydaBH, €3 CAMHUNOCTH, EMNATH]E, JKMBOT NPOBEAEH Y ONCECHBHO]
CTPacTH 3@ MaTePHjaNHUM, Y CTPaxy 04 BaHKpOTa M MPONACTH KOje HaM
ApywWTBO Hamehe? Pa3muLbam Kako HAC KanuTanK3am rypa y nposa-
nWjy De3 Ha, rae HaMm je jypere HOBLA NOCTano Wb, 3anpaBo, HOBAL

MOCTa0 LM/b @ HE CPEACTBO 3@ XKMBOT M /1A j€ TakaB XXMBOT Marna y kome
Nlyna 3rpyeHo CpLe NyHo bona W'y KomMe, NonyT CTapor cata Koju OTKy-
LIaBa BPEME, OfjeKyjy nuTatba... Kyaa?... 3awro?

hHyprrA TEWHRA

Pohena y beorpaay. lunnomupana no-
30pMLLHY pexu)y Ha DakynTeTy Apam-
ckux ymetHoctd 'y beorpagy, 2002.
Pexupana je caspemeHe pomahe W
CTpaHe Komaze, kao M Jomahe u cBeT-
CKE KNMacMke Ha cueHama HapopHor
nosopuwta y beorpagy, buted Tear-
pa, Cpnckor HapoAHOT No3opuwwTa y Hosom Cauy, Atenea 212, beo-
rpagckor gpamckor nosopuiwrta, Manor nosopuwra , Jywko Panosnh",
Mo3opuwra ,bowko byxa“, Hapoaror no3opuiwura Penydnunke Cpncke,
UenTtpa 3a kyntypy Tusar, [Mo3opuwra v onepe MaaneHujanym,
HapogHor no3opuwra Cybotvua, Mo3opuwra lMpujesop, HapoaHor
no30opHLTa Huw.

Pexuje Y HapoaHom nosopuwty Penybaunke Cpncke: Jom beprapge
Ande ®. T. Nopke, locaohuua Jynuja A. Ctpuupdepra, Tpu ceciipe A.
M. Yexosa, Kenugoa u ygagoa ). C. Monosuha, [Mogeana M. Tnuwwha,
LLIkona 3a wene, ). b. 1. Monujepa.

3a npeacrasy ociiogap mysa, 2010, zobuna je Cneunjanny Harpagy
33 HOBE NO30pHLLHE TeHAeHUuje Ha mehyHapoaHom TUBA dectusa-
ny, a 3a npeactasy Oeaj he dummu gpylauuju, 2019, Harpagy 3a pexu-
jy »Jbybomup Myuu Jpawkuh”.

KPUTHKA

Kpnex 1 Tpnex

Nlpamatu3aumja Bawe Ejayc nomano ckpajHytor Auapuhesor poma-
Ha o Pajku Pagakosuh, y untamwy peauteske hyphe Tewnh u Ha-
AaxHyToj urpu mymaua Hapoaror no3opuwra Penydanke Cpncke
bamwa Jlyka, aHamHe3y nompauyewa yma 300r TBpAMUIyKa OfaHe
Khepy DaHKPOTMPAHOT CapajeBCKOr ra3je Mokas3ana je kao Konek-
TUBHM LIPHW PUTYan, y KOME CBAKO MMa yena y KPHBHLM.



,Hema HeBuHUX", Kao wTo je nucao Auapuh y [pokneioj asnuju.
Ejoycosa je ogonena notnyHom npesohery U3BpCHE TMTEpAType Ha-

wer HodenoBLa y Apamcky opMmy, K0joj Ce M Cam MMcaL, OmMpao.
Yeoaehu KonektvHOr Hapatopa, ayTopke, nucau 1 peautesb NocTH-
[MK Cy KAKO CLEHCKY NENOTY OPUIMHANHOT TEKCTA, TAKO W ayTEHTHY-
Hoct nojase came Pajke Pagakosuh (u3spcHa Cnahana 3puuh), koja
Kao [a NPUPOJHO M3Daka M3 OMCECMBHOCTM CapajeBCKOr U Deorpaj-
cKkor (nony)ceeTa... 3a4yAHOCT 0BOj MHTMMHOj NPUYM JOAdje U cama
CLeHa, ABOCTpYKO yoksupeHa ([parana [lMypkosuh Mauau), amm u
KMBA MY3KKa, KOja COHTy Jaje ayTEHTUYHOCT W paawy YAa/baBa Of
CHTHOT pPeanu13ma.

AxTaHuujanHe rpyne Koje peauTesbka oapehyje aa Hoce npuuy (cyrpa-
haHu, pagH1uM, pohaum, beorpascku BETpONMpPH M Dauauu marne...)
CNyKe Aa pajy ePUKACHO PUTYANK3Yjy U Adjy jOj 3Hauaj enckor npu-
NnoBefatba, HEKAKO MUTCKOT. Y TOj KOHLENLMjU MOTIYHO J€ ONPaBAaHO
Aa Pajka, y upHom ayrom kanyty (koctim MBaHa Puctuh), ca Beuntom
AKTEHTALIHOM Yy PYLIM My MYLUKMM LIMNENAMa, CBOjE TPEHYTKE HEXKHO-
CTM M3 MNAZOCTH, MPEMA MAjuM H YjaKy U 3aKaCHENOM, MOTPELLHOM
bnecky cTpactv npema deorpaackom NpeBapaHTy, y 0BOj NPEACTaBH
KOPHMCTH Kao ,fOPMBO" 33 YBPEMEHO, TPAAHLMOHANHO HEMOBEPEHE
NMPEMa JbyAMMa, 0f, KOJUX OYEKYjE CAMO 3710 W M/bauKky.

Y dawanyukoj lociiohuuu, kako je Bawa Ejayc aHanusupa 1 hypha
Tewwh Tymauu, Hag ApyWTBEHMM 0ADALMBAEM CTape LIKPTHLE
npeosnalyyje aHamHe3a nocpHyha weHOr yMa, Kao HeKa NIecHo-My-
3M4Ka NApTHTYPa KOja MMa rBO3/EHE, BEKOBHE 3aKOHE. Taj )KeHeoB-
CKM PUTYyan 31a IOHEK/E ONPaBAaBa HaPaTMBHOCT YWTaBe NpeacTa-

BE, [dje MOTHBE, YUMHEHHLE, a APAMCKH je DOje TaUHO NOCTaB/bEHH
W NpOTYMAyeHW NMKOBHM M3y3eTHUX Hatawe MBanuesuh (Majka),
bojana Kononuha ([ajua Bnago), Januna Kepkesa (Pado)...

3nocpehna Pajka Pagakosuh, y knonuu nepeeptupaHe CTpacty 3a
YyBaHEM W CTHLIAKEM, y MarHOBetY cehatba Ha YMTaB CBOj HEOCTBa-
peHH XUBOT, N0 AHApuhy 3ayBek ocTaje y Deorpaackom ersuny, y
Crvwkoj (panac loncsopaujesoj) yauuu, dpoj 14, a oBa npeacrasa
j& MCTMHWTO CTaB/ba Yy WKPY CMKY, Y LEHTap Heypo3e, Koja naawu
CBOjOM aKTyenHoL Ry y CaBPEMEHOM CBETY TPKE 33 CTULIAHEM U Haj-
MOhH Haj HeJyKHHUM KpPTBaMa.

[Jlparana bowwkosuh (Beuepre Hosociu, 20. hedpyap 2023)

KnoBHOBH y LIHPKyCHMa XXHBOTa

Ha cuenu y npeactasu lociiohuya npaTMMO AyXOBHH CYHOBpAT Npo-
TaroOHUCTKUIbE Pajke, 0code Koja y CPAHM HErMpa XM BOT, Y BPEMEHY
MpBor ceetckor pata. [MOACTaKHYTA MCKPHUB/LEHO MPOTYMAYEHHM
MHMCIMMA 0LQA Ha CaMpPTH O BAXKHOCTH LWITEAHE, OHA CE NOCTENEHO
CacBMM M3071yje Of CBETA, OTMyLWTAa NOCAYry, 040Mja NpujaTese U
damunujy, 3anywra kyhy, uctospemeHo ce okpehyhu npekomep-
HOM 3rpTatby HOBLA KpO3 TPrOBWHY W 3eneHaleme, nogcehajyhu
nomano y Tome Ha bpextosy Majky Xpadpocr.

Pexuja hyphe Tewnh Koja ce MOXE 03HAUMTH KAao CTHIM30BAHO-
MOETCKH peann3am, BELWTO Cnaja encko W Apamcko, Urpy HapaTopa




W KMBHX JIMKOBA. 3aHUM/bMBO CTHM30BaHA NO30PHHLIA YOKBHPEHA
je Ca ABA MCKPHUB/LEHA [MIOMA3HA APBEHA PaMa, KOjU CE MOTy TyMa-
YUTH Kao OKBMPH 3a BE CNHMKE, ABA MOrNeAa Ha CBET (CLeHorpa-
¢uja [parana Mypkosuh MauaH, koctum HBana Puctuh). Jepau
je mornes pasyMHWX JbyAM KOje MOXe Aa npeactasmba PajkuHa
majka (Hatawa HWsanueswh), ceecHa hepkuHux cTpannyTuua, do-
NECHe 3aCNEN/bEHOCTH WTEAHOM W HOBLEM, @ APYTH j€ WILYaLIeHa
Pajk1Ha BH3ypa, CypOBO MaTepHjanHa, TPAarHYHO UCYLIEHA Of K-
BOTA, OTPrHyTa O MNIEMEHHUTOCTH W bybasu. Cnahana 3puuh ycne-
LWHO npeacTasba rocnohuuy Pajky kao ybory, ycammeHy, CKpLIEHY
KEHY, 3apOD/BEHY MOXNENOM M YKMHYTOM XeHcTeeHowhy. 3apahena
Opla HOBUA W 3naTa He fajy joj HY NaxHy HagmeHocT, Beh je ocTa-
B/bajy 3rpO/bEHY Y NaTonowKkom WKpTapewy. Pajka je noBpemeHo
W TYXKHO KOMHYHA Y Pa3HHM CHTyauujama 3akuiatba napa, nomyt
Monujeposor XapnaroHa, Win weroBor HacnefHuka, Crepujunor
Kup Jawe. CynTunHe enemeHTe KOMMYHOT, KPO3 HarnaweHu husny-
KK M3pa3, yHocH vk JoBaHke (Crexana Muwuh), npesy3ummsnse u
eHepruyHe PajkuHe npujaTesbuLe, Kao v TMKOBHM PajknuHe pamunuje,
TpHo Koju noaceha Ha Hywwhese bpdmuse TeTke, Manorpahatke.

W'y 0BOj NpeaCcTaBy BaxHK Cy My3M4apH KOjH CBE BPEME NpaTe paj-
By, yneyatbuso oapehyjyhu wed putam u jadajyhn noetcky cHary
n3sohewa (komnosutop Bnagumup MNejkosuh, Anactacuja Mapuh,
BMOMHA, Mapko Kosauuh, KoHTpabac). M oBae cy ykbyyeHH CoHro-
BH, y e(hEKTHOM (D1HANY KOje EMOTHBHO NPOAOPHO CAXKUMA MHUCIIH O
NMPONA3HOCTH W M3ryd/LEHOCTH TaKBOT %HMBOTA. [leBare je ycknahe-
HO Ca APYrMM NOCTYNUMMA CTHAK3ALM]e, KONEKTUBHUM, CHMDONHY-
KMM TyMapamem Hapatopa ca Koepruma, rpOMOINACHUM XOPCKUM
NyNarweM Horama y Moj, y 03Hayasawy npeThwe Jonaseher pata W
APYTUM (DU3UYKHM, CUMDONMYKM M3PAKajHUM peleruma (CLeH-
cku nokpet Emup ®ejsnh). OHa CynTUAHO 3a0KPYAKYjy OBY BpeaHY
npeACTaBy O Tpareauju cBeta rae je Hoeaw nocrao dor, HeCyMHbHB
MeTahOpHYUKH MCKA3 HALLET BPEMEHA.

Ana Tacuh ([Monutmuka, 18. dpedpyap 2023)

Y Hapoatom no3opuwty Penybnuke Cpncke (HIT PC) Fociiohuuy je
noctasuna peautemska hypha Tewwh, a spamatusaumjy Tekcra (Tek
ApYry y uctopuju) notnucyje Bama Ejayc.

,focnohuua noaceha Ha JaHawmwe BpeMe, KOje Tnaud CBaKora
W'y KOME Hema CaBecTH, y KOMe CBako rpabu M CHanasu ce camo
3a cebe, y KOME je HOBAL NOCTa0 DOKAHCTBO", peyeHHLa je peau-
Teske Hyphe Tewwh Kojy Baba UMATH Ha yMy Npuje rejamwa OBe
npenctase. Cse y ceemy, lociiohuya Hyphe Tewwuh je nocnactuua 3a
byOuTEBE ApaMe, OZHOCHO KNACHYHOT MO30PHLLTA 3aCHOBAHOT Ha
BULLEC/I0JHOJ, T€ JOCIOBHO U YOje[/bHBO MCNPHYaHOj NpuuK. Mopes
MpHYe, Kiby4 TaKBOT MO30PHLUTA Cy IYMAYKe BjelLTHHE.

OZ ayTopcke exkune 3HauyajHo je nomeHytH W [lparany Mypkosuh
Mauas, koja je duna 3apyxeHa 3a cueHorpadujy, Meany Puctuh
koja je paguna Koctume, Bnagumupa [lejkoBuha, Komnosuto-
pa, Te unaHoBe HOBOOCHOBaHOr Cumdonujckor opkectpa HIM PC
Anactacujy Mapuh 1 Mapka Kosaunha. OHM Cy yXKHMBO Ha CLEHM
CBMpaNH BUONMHY M KOHTpabac Te Tako AONPHHHMjENH NOCEDHO] aT-
mocdepu npeacTase. 3axsasbyjyhn bUX0BOj NpaTHH Y jeAHOM Tpe-
HYTKy Komaga Cnahana 3pHuh ZEMOHCTpHpA Yak W MjeBauke Bje-
LUTHHE, TE CTaB/ba NMeyaT Ha jow jefHy MU3BAHPEAHY ynory y doratoj
KapHjepH.

He 3Hamo 1 He moxemo Aa 3Hamo wra du MBo AHapuh ka3ao Ha
0BY MO30PMLLHY MHTEPNpPETaLKjy beroBor pomawa lociiohuya, anu
CUTYPHO BW 0 yTMCUKMMA, B OHW Ha Kpajy NO3WTHBHU WM HEra-
TUBHH, Pa3MHLLBA0 Dap HEKONMKO AaHa.

Munan Pakys (He3asucHe Hosure 18. HoBemdap, 2022)



WRITER

lvo ANDRIC

Was born in the village of Dolac, near Travnik, in 1892. After spending
his youth in his native Bosnia, which was at the time part of the Austro-
Hungarian Empire, he studied philosophy at the Universities of Zagreb,
Vienna, and Cracow. His studies were interrupted by the outbreak of the
First World War, at the beginning of which he was jailed for his anti-Aus-
trian activities. After receiving a doctorate in letters from the University
of Graz in 1923, he entered the Yugoslav diplomatic service. The last dip-
lomatic post he held was that of the Yugoslav minister in Berlin. When
Germany invaded Yugoslavia in 1941, Andri¢ returned to Belgrade and
lived there in seclusion throughout the Second World War. He has contin-
ued to reside in the Yugoslav capital.

Andri¢ started his literary career as a poet. In 1914 he was one of the
contributors to Hrvatska mlada lirika (Young Croatian Lyrics). At the end of
the war, he published two books of lyrical prose — one of them entitled
Nemiri (Anxieties), 1919 — which, written in the form of a diary, reflect
Andri¢'s experiences of the war and his imprisonment. There followed a
long period in which Andri¢ concentrated on the writing of short stories.
His first novella, Put Alije Derzeleza (The Trip of Alija Djerzelez), published
in 1920, early manifests a dominant trait of his creative process. Andri¢
takes his material from the life of Bosnia, but through this local material,
he presents universal human problems. In the period between the two
world wars, Andri¢ published three books of short stories under the same
title, Pripovetke (Stories), 1924, 1931, 1936.

During the Second World War, in the leisure imposed on him by the cir-
cumstances, Andri¢ wrote his three large works, all of which were pub-
lished in 1945: Na Drini ¢uprija (The Bridge on the Drina), Travnicka hronika
(Bosnian Story), and Gospodica (Miss).

The first two of these works — both of them chronicles rather than novels in
the strict sense — deal, like most of Andri¢'s work, with Bosnia and her histo-
ry. The author describes the life of this region in which East and West have
for centuries clashed with their interests and influences, a region whose
population is composed of different nationalities and religions. Andri¢ is at
his best when he limits himself to his native Bosnia and her people.

In Gospodica and Nove pripovetke (New Stories), 1948, Andri¢ present-
ed present-day people and problems. He dealt with the psychology of
the wealthy, with the war and postwar periods, and with the formation
of a new society. But in Prokleta avlija (Devil's Yard), 1954, Andri¢ re-
turned to his favorite milieu and described the experiences of a Bosnian
Franciscan, Fra Peter, who is put in an Istanbul jail, being wrongly ac-
cused of plotting against Ottoman rule. In 1960 Andri¢ published anoth-
er collection of stories, Lica (Faces). He has also written several essays,
prominent among which is Zapisi o Goji (Notes on Goya), 1961.

(NobelPrize.org)

DIRECTOR

PurpA TeSI€ (BELGRADE, 1977)

She graduated in Theater and Radio Directing from the Faculty of
Dramatic Arts in Belgrade in 2002 in the class of Professors Nikola Jevti¢
and Alisa Stojanovi¢. She directed plays in Belgrade, Novi Sad, Tivat,
Banja Luka, Subotica, Prijedor, Nis, etc.

In the National Theater of the Republika Srpska Banja Luka, she directed
plays by Lorca, Strindberg, Chekhov, Sterija Popovi¢, Glisi¢, and Moliere.

In 2010, she received the Special Award for New Theatrical Tendencies
at the International TIBA Festival for the production of The Lord of the
Flies, and in 2019, she received a “Ljubomir Muci Draski¢" Award for This
One Will Be Different.

REVIEWS

PATCHING AND SUFFERING

Vanja Ejdus's dramatization of Andri¢'s somewhat forgotten novel
about Rajka Radakovi¢, directed by Burda Tesi¢ and performed by the
inspired actors of the National Theater of the Republika Srpska from
Banja Luka, presents the anamnesis of the darkening of the mind due to
the obstinacy of the loyal daughter of a bankrupt Sarajevo landlord as a
collective black ritual in which everyone plays a part.

“There are no innocents,” as Andri¢ wrote in Devil's Yard.
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Ejdus resisted the complete translation of the excellent literature of
our Nobel laureate into a dramatic form, which the writer resisted as
well. By introducing a collective Narrator, the authors, writer, and di-
rector achieved both the scenic beauty of the original text and the au-
thenticity of the appearance of Rajka Radakovic¢ herself (the excellent
Sladana Zrni¢), who seems to emerge naturally from the obsessiveness
of the (semi) worlds in Sarajevo and Belgrade... The strangeness of this
intimate story is enhanced by the double-framed set design (Dragana
Purkovi¢ Macan), but also by the live music, which gives the song au-
thenticity and moves the plot away from petty realism.

Acting groups, which the director assigns to carry the story (fellow cit-
izens, workers, relatives, Belgrade passers-by, and random people...)
serve to effectively ritualize the action and give it the importance of
epic storytelling, somehow mythical. In this conception, it is complete-
ly justified that Rajka, in a long black coat (costume design by Ivana
Risti¢), with an eternal pen in her hand and wearing men'’s shoes, uses
her moments of tenderness from her youth, towards her mother and
uncle and the belated, wrongful flash of passion towards the Belgrade
fraudster in this play, as “fuel” for the entrenched, traditional mistrust
towards people, from whom he expects only wickedness and robbery.

In the Banja Luka production of Miss, as analyzed by Vanja Ejdus and inter-
preted by Durda Tesi¢, the anamnesis of the stumbling of her mind prevails
over the social rejection of the old miser, like some kind of dance/music
scores, which comes with iron-like, centuries-old laws. That Genevan ritual
of evil to some extent justifies the narrative of the entire play, it provides
motives and facts, while the dramatic colors are accurately placed and in-
terpreted by the exceptional characters of Natasa Ivancevi¢ (Majka), Bojan
Kolopi¢ (Uncle Vlado), Danilo Kerkez (Rafo)...

The ill-fated Rajka Radakovi¢, in the trap of a perverted passion for keeping
and acquiring, in the manipulation of memories of her entire unfulfilled life,
according to Andri¢, remains forever in exile in Belgrade, in 14 Stiska (today
Golsvordijeva) Street, and this play truthfully puts her in a wider picture, in
the center of neurosis, which scares with its topicality in the modern world of
the race for acquisition and supremacy over innocent victims.

Dragana Boskovi¢ (Vecernje novosti, 20™ February 2023)

CLOWNS IN LIFELIKE CIRCUSES

On the stage in the play Miss, we follow the spiritual death of the pro-
tagonist Rajka, a person who denies life, during the First World War.
Encouraged by her dying father's distorted thoughts about the impor-
tance of saving money, she gradually isolates herself from the world,
dismisses her servants, rejects friends and family, leaves the house, and
at the same time turns to excessive hoarding money, through trade and
greenwashing, somewhat reminiscent of Brecht's Mother Courage and
Her Children.

The direction of Burda Tesi¢, which can be characterized as stylized-po-
etic realism, skillfully combines the epic and the dramatic, the interac-
tion of the narrators and the living characters. The interestingly stylized
stage is framed by two crooked bulky wooden frames, which can be in-
terpreted as frames for two pictures, two views of the world (set design
by Dragana Purkovi¢ Macan, costume design by Ivan Risti¢). One is the
view of reasonable people, which can be represented by Rajka's mother
(Natasa Ivancevic), aware of her daughter's wayward ways, sickly blind-
ed by savings and money, and the other is Rajka’s dislocated vision,
cruelly material, tragically drained of life, torn from nobility and love.
Sladana Zrni¢ successfully presents Miss Rajka as a poor, lonely, broken
woman, captured by greed and abolished femininity. The mountains of
money and gold earned do not even give her false arrogance, but leave
her hunched over in pathological stinginess. Rajka is occasionally and



sadly comical in various situations of teasing the couple, like Moliére's
Harpagon, or his successor, Sterija’s Kir Janja. The character of Jovanka
(Snjezana Misi¢), an enterprising and energetic friend of Rajka’s, as well
as the characters of Rajka’s family, a trio reminiscent of Nusi¢'s chat-
ty aunts, small-town women, introduce subtle elements of the comic,
through emphasized physical expression.

Musicians are also important in this performance and they accom-
pany the action all the time, impressively determining its rhythm and
strengthening the poetic power of the performance (music is composed
by Vladimir Pejkovi¢, while Anastasija Mari¢ plays the violin and Marko
Kovaci¢ plays the double bass). And here the songs are included, in an ef-
fective finale that emotionally penetratingly summarizes thoughts about
the transience and loss of such a life. The singing is coordinated with oth-
er stylization procedures, collective, symbolic wandering of the narrator
with suitcases, the thunderous choral pounding of feet on the floor, in
marking the threat of the coming war, and other physical, symbolically
expressive solutions (stage movement by Emir Fejzi¢). They subtly round
off this valuable play about the tragedy of a world where Money has be-
come a god, an undoubted metaphorical statement of our times.

Ana Tasic (Politika, 18™ February, 2023)

In the National Theater of the Republika Srpska, Miss was staged by the
director Durda Tesi¢, and the dramatization of the text (only the second
in history) was completed by Vanja Ejdus.

“Miss reminds us of today's time, which oppresses everyone and in which
there is no conscience, in which everyone grabs things only for them-
selves and thinks about themselves, in which money has become a de-
ity”, is a sentence by the director Burda Tesi¢, which should be kept in
mind before watching this play. All in all, Miss by Durda Tesic is a treat
for lovers of drama, i.e. classical theater based on a multi-layered, liter-
ally and convincingly told story. In addition to the story, the key to such
theater is the acting skills.

The set designer Dragana Purkovi¢ Macan, the costume designer Ivana
Risti¢, the composer Vladimir Pejkovi¢, and the members of the new-
ly founded National Symphony Orchestra of the Republika Srpska,
Anastasija Mari¢ and Marko Kovaci¢, should also be mentioned from
the creative team. The latter played violin and double bass live on stage
and thus contribute to the special atmosphere of the performance.
Thanks to their accompaniment, at one point in the play, Sladana Zrni¢
even demonstrates her singing skills, and puts her stamp on another
outstanding role in her rich career.

We do not know and cannot know what Ivo Andri¢ would have said about
this theatrical interpretation of his novel Miss, but surely he would have
thought about the impressions, whether they were ultimately positive
or negative, for at least a few days.

Milan Rakulj (Nezavisne novine, 18" November 2022)



