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Komno3sutopka u pegutenka: UPEHA MOIMOBHWK IPATOBUR
Jlnbpeto u gpamartypruja npeacrase: JHMUTPHJE KOKAHOB
Mysuuka ppamatypruja: JEJITEHA HOBAK

Kopeorpadmnja: HTOP KOPYTA

Kocrumorpadmuja: CEJIEHA OPb

Cuenorpadwuja: MUPALL BYKCAHOBHR

Cuencku rosop: JbUWJbAHA MPKHWR NOMOBHUR

CrpyuHa capagnuua peautena: AHA TPHTOPOBHUR
Kopenetutop: HBAH MHPKOBHUR

Acuctent komnosutopke/peputenke: HUKOJIA JPATOBHR
Acucrent koctumorpada: MAPKO JEYMEHHLA

Nn3aju ceetna: MUJIAH KOJIAPEBHR

Ynore:

HEJIA MUXAWJIOBUR
CY3AHA TYKHR
MPEAPAT MUJIETHR
BAHA MUJIAYHUR
NABJIE JEPUHHUR
MW/IEHA HhOPREBHR
BbOJAHA CTEGAHOBHHR
bOJAHA BAMBHUR
JPATAHA BAPATHR
AJTEKCAHJAP BYYKOBHHR
MHOHA MAPKOBHWR
TEOJOPA CITAPABAJIO
JEJIEHA BJIATOJEBHR
B/IAJAH MATOBHR

[eBaum:
TAMAPA MUTPOBHR, HCKPA CPETOBHR, MAPKO KOCTHR

KamepHuH opkecrap:

HHUKOJIA IPATOBHR, KoHuepTmajcTop, BHONHHA, Dac rutapa
HBAH MUPKOBHH, knasup, AIEKCAHJIAP JOBAH KPCTHH,
¢nayta, cakcodoH, BJIATUMHP I'YPBA), knapuner, JIYKA
CNAPABAJIO, Buonuva, AIEKCAHPA KHJAHOBHR, Bu-
ona, MABJIE PAKOYEBHWR, Bruononueno, AJIEKCAHJAP
METPOBHR, kontpadac, BUJ MHU/IOLIEBHR, yaapamske
THHA MJIAJEHOBHH, mana xapca, KnaB1p, e1eKTpoHHKa
Neuju xop ,HAJE", xop Bogu BU/IbAHA CHMEHOBHR

lMpencrasa Tpaje 1 cat u 15 MuHyTa

Composition and direction: IRENA POPOVIC DRAGOVIC
Libretto and dramaturge: DIMITRIJE KOKANOV
Musical dramaturge: JELENA NOVAK

Stage movement: IGOR KORUGA

Costume designer: SELENA ORB

Set designer: MIRAS VUKSANOVIC

Stage speech: LJILJANA MRKIC POPOVIC
Consultant director: ANA GRIGOROVIC
Accompaniment: IVAN MIRKOVIC

Assistant composer/director: NIKOLA DRAGOVIC
Assistant costume designer: MARKO JECMENICA
Light designer: MILAN KOLAREVIC

Cast )

NELA MIHAILOVIC
SUZANA LUKIC
PREDRAG MILETIC
VANJA MILACIC

PAVLE JERINIC
MILENA DORDEVIC
BOJANA STEFANOVIC
BOJANA BAMBIC
DRAGANAVARAGIC
ALEKSANDAR VUCKOVIC
MIONA MARKOVIC
TEODORA SPARAVALO
JELENA BLAGOJEVIC
VLADAN MATOVIC

Singers: . . )
TAMARA MITROVIC, ISKRA SRETOVIC, MARKO KOSTIC
Chamber orchestra:

NIKOLA DRAGOVIC, soloist, violin, bass guitar, IVAN
MIRKOVIC, piano, ALEKSANDARJOVAN KRSTIC, flute,
saxophone, VLADIMIR GURBA), clarinet, LUKA SPARAVALO,
violin, ALEKSANDRA KIJANOVIC, viola, PAVLE RAKOCEVIC,
v1oloncello ALEKSANDAR PETROVIC, double bass, VID
MILOSEVIC drums, TINA MLADENOVIC, medieval harp,
piano, electronic instruments, Children’s choir “NADE",
conducted by BILJANA SIMENOVIC

The play is 1 hour and 15 minutes long



MUCAL

MuneHA MAPKOBHR

Ko je Munesa Mapkosuh? Pohena
je 9. anpuna 1974. y beorpagy. [lu-
niomupana je Ha Qakyntety Apam-
CKMX YMETHOCTH, Ha opceky [lpa-
matypruja, rae pnaHac npepaje. Ha
cede je CKpeHyna naxmwy jow Au-
NIOMCKOM npeactaBom  [1agumonu,
KOja je MOYETKOM HOBOT MMWEHWjyMa MNPEMHUJEPHO W3Beae-
Ha y JyrocnoBeHCKOM ApaMCKOM MO30PHWTY y pexuju Anuce
Crojanosuh. Jpama je ussoheHa u 'y Jbybmanu u beuy.

Mocne llasumona, jow je;u-la Munennna gpama llune noctasmeHa
je Ha cueny JAM-a 'y pexuju Cnodosaxa Yrkosckor. Komag Lyma
Onucima npemujepHo je u3BeaeH y LMpuiukom Teatpy Lllaywnuaxayc
2004, na bu gBe roguHe KacHuje buo noctaemweH vy Atemey 212y
pexuju Tomuja Janexnua. 3a apame Haxog Cumeon v bpog 3a nyw-
Ke, Koje cy urpaHe y Cpnckom HapoZHOM Mo30pwuwTy, foduna je
CrepujuHe Harpage, Kao u 3a 3majeyouue, u3seaete y JM-y.

— Ha nouetky moje kapujepe, nocne [1agumond, 04Max Cy Me CTaBH-
W'y KYTH]y KOja CE MEHW HUKAKO HHje CBMAENA, Y KyTHjy beorpaa-
CKOT, TaYHKje HOBODEOrpaACKOr CIEHTa, Na CaM refana 4a Ypasum
HELLTO MOTNYHO Apyrauuje v ypaauna cam bpog 3a nyitixe, jesan fo-
cTa kpeaB 0dpen dajke ca coHroBuma. M ceaky cneaehy cteap kojy
Oux paguna duno je: xajae caj HewWTo Apyro Aa npodam.

Motnucana je u apame Jeua pagociau v [Nelli xugoima ApemymHol

Munymuna, obe n3sohene y Atemey 212, kao v Kuuy 3a HapoaHo
nosopuwre [lpuwTHHA, OAHOCHO Jlusagy UyHy Wwame Kojy je vy
HapoaHom no3zopuwty 2019. roante noctasuna JosaHa Tomuh.

Munenute apame ussohene cy 1 y Hemaukoj, Mahapckoj, ®paH-
uyckoj, Amepuum, Janany, lomckoj...

Ocum npu3Hamwa Ha CTepujMHOM NO30pjy OBEHYAHA j€ HArpasoMm 3a
Apamcko cTBapanawtso ,bopucnas Muxajnosuh Muxus“, Te npu-

3Hamwem ,Tosop MaHojnosuh”, Harpagama ,Munow Lpkacku”,
,brmana Josanosuh”, ;Hypa Jakwwuh, ,Mepo [ecnora Credana”,
HarpaZom 3a HajbomK hruaMcku cueHapro Ha decry.

(nova.rs, 25. janyap 2023)

O POMAHY

Poman-noema Munerne Mapkosuh Jleyda noeTMUKM je MCKOpak Ka-
KaB C€ HH Y TAaKO3BaHUM BEJMKAM KHWXEBHOCTMMA HE [ElaBa Y
CBaKoj ce30H1. Ha pasmehn nuamehy MCTOpHjCKOT K MHHTUMHOT, Tema-
TH3yjyh BULLEreHepaLMjCcKe Hacnare TpaauLKja U HXOBHX 04jeKa,
Kao W HHUXOBE PEMNEPEKYCH)E HA JbYACKY, YNIPABO KEHCKY MHTHMY,
ayTopKa y HEKOj BPCTH CyMHpatba, anu M TpaHCLEHAWpama Aoca-
AALLKEr APAMCKOT U MECHUYKOT OMyCa, UCIMCYje NOTPECHY Npo3y y
CTHXY, KaKBa hie NocTaTi He3a0dKuna3aH AE0 er3UCTEHLIMjANTHOT UCKY-
cTBa cBakor dyayher uutaoua.

Obpasnoxere Kupuja 3a gogeny HWUH-ose Harpage 3a 2022.

PEAHUTE/bKA H KOMITO3HUTOPKA

Mucana cu Beh panuje mysuky kopuctehn Texkcrose Munexe
Mapxkosuh. Y jenHom HHTEpB]jyy KaXeL Ja je My3HKa Y3 Kojy nia-
yew ynpaso necma ‘Tlpohin he' Ha MunennHe TekcToBe Koje cH
yrnasduna. [la iu cu untajyhu Jeuy” ogmax uyna Heke aenose
Kao nesaHe? Kakas je D10 TBOj npBH CycpeT ca poMaHoM?

MwunenuHy noesujy nesam 1ok uutam. To je CKOpO na Mpaeu puTyan,
MEBAHO YMTARE I MO — jOLU MPELIM3HH]E — 03BY4ABAHHE CBUX NPO-
CTOpa 0 KOjMa MKLLE Kpo3 CBOjEBPCHY [MACOBHY Wrpy. To YecTo 3Byuu
Kao Aeuuja Dpojannua, NOHEKa Kao TyxKbanuua, a HeKas U3 MeHe 13-
Nnase v cmejase necme. MUAEHWHA NOe3uja je 33 MEHE PajoCT, a HeH
Jap je TONMKO CHNOBHMT la MM CE YMHW a HUCaM JOBO/BHO 100pa Aa
MCKOMMOHYjeM J0BO/LHO CaBPLLEHY MY3HKY 3a heH CTHX. [Tocne npeor
YMTaka 03BYYHIA CaM KOPHLIE HA KOjUMA Cy HCMMCAHKW CTUXOBM ,buna
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JEAHOM jeHa AeBOjKa", 3aTUM CTUXOBE , CTOTMHY XW/baJy MUIHOH JaHa,
CTOTHHY XWbajy MWIMOH HORK..." W OHAQ je yCneano no3uB Aa Ce uc-
KOMMOHyje My3HKa 3a Jeuy... v ja cam Beh CTOTHHY X/baJy MHIHOH CaTH
y TOME 1 Ja/be HENWM 1A Ce BPaTUM HA NOYETAK PaJa Ha OBOJ MY3HLM,
Ha OHy MOYETHY TauKy MPOLIECa, Ha NPBH Pa3roBop ca [umutpujem, ca
Jenenom, Mropom 1 CeneHom, Kajia HULLTA HACAM 3Hana, a CBE Cam XTe-
na. Hajsuue »ennm aa ce BpaTMM Ha npey Npody 1 Aa 3aXBANUM [1B-
HWM TIyMUMMA KOJW Cy MM BEPOBAIM U KOjH1 Cy ME YyBaIK.

CTHXOBH pOMaHa 4YecTo TeKy y Hekoj BPCTH Dyjuue, je3rpoBHTH
Cy W cyrepuuuy pasHe atmocepe rosopehiu v o ocehawnma... Ha
KOjH HaYHH Ce CyoyaBall Ca THM BEYHTHM MHTAHEM NpPHKaA3HBA-
tba EMOLIHja y MY3HLH?

,YTHLA] MY3UKE HA EMOLMjE HWje AUPEKTAH BeN je YCI0BBEH CHTYa-
LMjama y kojuma ce oHa uyje”, uctnuy Llon Cnodopa v Cy3aH Hun u
KaTeropuyHo TBP/E Ja CE My3HKa YBEK uyje Y COLMjaNHOM KOHTEKCTY.
OcHOBHO NuTake je Aa W cnywaoum (oa kojux je sehuHa, npetno-
CTaBUMO, My31UKK 0Dpa3oBaHa) Mory Ja noroze, nocpescTBom ckane
ocehatba — cpehaH, TyaH, /byT, U MNALBUB — KOJW j& HAMEPABAHH
,EMOLIMOHAHN W3pa3” y Pa3NHUUTUM BEP3Hjama TPH HEKE HMp. Nomny-
napte menopuje. lMpexnetr nomohy My3uukKx CpeacTaBa HeKe Cnosba-
WHE O4IMKE EMOLMOHANHUX CTatba WAK NPHYATH MY3UUKE aHErfoTe
0 eMOLMjamMa, MHOTO Cy ApyK4Mje CTBApH Of KOMYHHKALMje eMOoLM-
ja —T0 JecT, 04 jenHe UCTUHCKKM cpehiHe, JbyTe, K TyHe 0cobe koja
MPEHOCH CBOjE EMOLMjE ApyrMa. Ha 0BO NUTatbe HE MOTY AATH Kpa-
Tak OArOBOP 3aTO LUTO CTBApANaykd NPOLEC y Koju duBam yBydyeHa
0K KOMMOHYJEM W CyOuaBake Ca EMOLMjaMa KOje JOMHMB/bABAM HE
MOpajy O1TH jefHaKe eMOLMjama KOje M0ja My3HKa U3a3HBa KOZ Clly-
wanaua. Aytopu Ha COpUCTULMpaH Ha4HH PasMHUILbBAJY O My3HLM;
MMaTe YTUCaK a OHW Kaxy ,M3pa3 eMoLmja” Camo Ja 3a[0BOLE jeHY
HecpehHy koHBeHuMjy. O301bHA MaHa je y TOMe LUITO Ce ayTOpH He
DaBe NUTareM Kako YACTO My3HUKK CTPYKTYPANHK (haKkTopu Mory Aa
Oyy noBe3aHH Ca NCUXONOLIKAM KOMMIEKCHOCTUMA KOZ CYLLAOoLa.

3awrTo je buTHO neBatH o Heyemy W neBaTH paHac? Llita u kako
Ce MEHa Yy JOXHB/bajy CBETA KaJa O keMy NeBamo?

[lyboko Bepyjem fa je onepa xaHp Koju He Moxe u3ympeTu. Cacsum
MH je IOTMYHO W BEpOBakE /1a CMO NPBO 3areBasy, Na OHAA apTHKy-

NIMCA/H TOBOP, 1 CMO MPE 3aHTPan¥ Na NPaBHIHO KOpayanK 1 a CMo
KO3 MEBAE W MNEC KOMYHULIMPANH Ca CBETOM, M LUTO J€ jOLL BAXHHJE,
LOLWAK 0 CywWTHHE cBor Drha. Kaaa o Heyemy neBamo, UCTHYEMO Me-
nofujy Tj. DOjy je3uka, a Kpo3 MENOAH]Y A0NA3MMO M 10 OHE CYLUTHH-
CKE MCKOHCKE EHEPIHjE Peur Koja Hac BoaM Y hrno30dCky Cp Npeko
KOje CTHXEMO M 10 UCTHHE. [ToKywwamo M Aa jeaHy UCTy pey OTneBa-
MO, @ 3aTUM M Ka)XKEeMO, HUKako Hehemo DUTH y UCTOM eHepreTckom
0JHOCY Mpema Meaujy kome ce odbpahamo, a ceakako hemo 1y cBom
duhy M3a3satv notnyHo Apyrauujy Budpaumjy. Nesawem C1aBuMo 1
MaTMMO JEHAKO jaKO M KOMIIEKCHO, @ KPO3 Pa3NHUMTE Banepe CBOT
rnaca YoBeK je y CTawy Aa cBoje duhe goBese 4o NOTNyHe KaTapse W
Hekor Buaa npounwhera. Y KOHBEHLMOHANHO] ONEPH YeCTO Ce Hero-
BaNa cneurduryHa BPCTa raca Koja je odenexmuna taj MaHp.

Pasrosop Upene Monosuh Oparosuh u Jeneqe Hosak

HpenA Monosur Jiparosun (hyneuja, 1974)

Y poaHom mecry je 3apwuna OCHOB-
Hy My3KuKy wkony , [ywan CkoBpan”.
Cpearwy my3uuky wkony ,Jocun Cna-

BEHCkM" 3aBpwuna je y beorpagy. : 5’-'\;“;
dakynteT My3uuke ymetHoctH, Opcex s
& -

komno3uuuja y knacu C. XodmaH v 3.
Epuh 3aBpwwuna je y beorpagy. Csoje
ycaspluaBame Hactasuna je y Canudypry Ha YHusep3utety Mouyap-
weym, OfceK 3a KOMNO3WUM)Y M OPKECTpauMjy y knacu Pajuxapaa
Oebdena.

JlobutHrua je CTepHjUHUX HArpaja 3@ OPUTHHAHY CLEHCKY MY3HKY
3a npeactase: Kowiwana (2014), Pogomyiuu (2016), Xacanatunuua,
M.H.P.A v Kaponuna Hojoep (2019).

Takohe je noduTHHLA ABe Harpade Ha MehyHapoaHom dectuBany ma-
Nnx cueHa y Pujeum, age Harpaae Ha MectuBany NpodecHoHaTHKX No-
3opuwwTa BojBoauHe, ABe Harpaje 3a Hajoowy My3uky Ha Cycpetuma
Mno30puLITa/Ka3anuwta y buX/bpuko AUCTpUKT, CneunjanHe Harpage
33 My3WKy Ha No30pHLIHOM bectuBany [aHu KoMeauje y Jaroautu,
CMeuujanHe Harpaje 3a My3WKy Ha JyroCIOBEHCKOM MO30PHLLHOM
dectusany y Yxuuy, ABe Harpaje 3a Hajoosby NO30PHLLHY My3WKY Ha



Mo3opuiwHKm/Ka3anuiwHkm urpama y bUX/Jajue, Harpaze 3a Hajbosby
MY3HKY Ha M030pHILHOM (becTBany buX apame y 3eHuum, Harpae 3a
Hajbomy my3uky y Llanuy Ha no3opuwHom dectusany ,M030pHLHO
nponehe”, Harpage 3a Hajboby My3KKy Ha HAMCKOM decTHBany y
AnTanuju, cneumjanHe Harpage 3a Hajboby My3WKy Ha MO30PULIHOM
tectusany ,Teatap dect” y bawa Jlyum, Harpage 3a Hajdoby My3uky
Ha Nno30pHLHOM dectuBany y Huwy, Harpase 3a Hajdoby My3uKy Ha
Cycpetrma npocecoHanHKx noopuiuTa nytaka Cpouje...

KPUTHKA

(HE)nOAHOLWLHBA TEXHHA NOCTOJARA

Hactao npema pomany Jleya Munene Mapkosuh, cueHCcKu npeano-
KAK HCTOUMEHE MY3WUKE NPEACTaBE, jeAHE CaBPEMEHE W HECBAKH-
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Jallke onepe Koja Dexu o4 yobuyajeHux CTaHiapaa 1 04EKHBatba,
YMHM CcefamHaecT cueHa. One ayToduorpadckk 1 XpOHONOLLKH, Yy
(parmMeHTUMa, UCIUCYjy KMBOT NPOTArOHUCTKUILE, APCKE, Xpadpe,
OTBOPEHE W C10D00J0YMHE KEHE KOja CE Cy0YaBa Ca TPArMUHWM H3a-
30BHMa xuBoTa (11bpeTo lumuTpHje KokaHoB, My3HuKa Apamatyp-
rvja Jenena Hosak). Hanucawa y CTuxy, oroeHux 1 JUPEKTHHX 3Ha-
yera, be3 Anake Ha je3uKy, CTUNCKH NMPENO3HAT/LUBOM Y YKYMTHOM
APaMCKOM W noeTckom onycy MuneHe Mapkosuh, cueHcKa padtba
TeEMaTu3yje OYHT U MHAMBMAYANHOCT, NPOTECT NPOTHB rEHepauuje
pOAMTE/A, AN W YUWTELA, KOHKPETHO M CUMDONMUKK CXBaheHHX,
Kao OTNOp NPeMa NpOLWOCTH W HA3aJHOCTH, KA0 U NPEMA NAXKHOM
MOpany W ManorpahaHwWTHHK.

H3Bohaun oBe onepcke NpeacTaBe KOMMNO3WUTOPKE W PEAUTE/LKE CY
TYMUM M NIEBAYH, @ Y NPaTHH KAMEPHOT OPKECTPA, KONEKTUBHO, KA0
[a Cy JedHO Teno, pacTypeHo conctBo Hapatopke. OHW u3BoZE Te
CHAXHE M ayTEHTHYHE 04DNECKE KMUBOTA HA MBULM, NpU30pe bopbe
C1adOCTH M CHare, KPXKOCTH W )KWNABOCTH, HAfA U bUXOBUX paLLye-
peuena. Ha ronoj cuenu, CMMDONNMUKOj MYCTHIH Er3UCTEHLM)E, 0DY-
YEHW yNaJ/bMBO TEATPANHO, CBETAYLIABO W MPELAPEHO, MOXKAA Ha
Taj HauMH, Takohe cumbonKukH, nokywwasajyhu aa gocerHy (He)yx-
BAT/bMBE 3BE€3/€ INaMypa, OHK NOCTOjaHO pacnaxhy YBOpOBE jeHOT
yNET/baHor, 3aMpLLEHOT xKBOTa (kocTumorpaduja Cenena Opbd).

Ha cueHu cy BUABMBH KOH(DAMKTH W3MeTy MHAWBHAYANHOT W KONeK-
TUBHOT, KPO3 OAHOC M3Mehy NPOMEHBUBHX CONUCTA W XOPa, WTO Ce
MOXE TYMAuyuTH Kao BH3yenu3auuja nonoxaja JefHor Apyraumjer,
ocodeHor duha, y oTnopy npema ApyLWTBEHUM OYEKHBaHbHUMA. A no-
3uuMja U DyHKUMja XOpa Ce Meha, 0/ HENOMUP/LUBOT CyKoDa ca no-
DyHEHWM NOjesnHLEM, [0 3aWTHTHUYKE ynore (Kopeorpaduja Urop
Kopyra), WTo ce Moxe pa3ymeTH Kao 3HaK HEMpecTaHWX TpaHC-
(opmaumja, Kao peka BEYHUX MPOMEHA Y KHUBOTY, KPHBYAABH TOK
0[ YCNOHa A0 kpaxoBa. Takohe, Taj XOp, rpyna pasMunTHX Keba,
noHekada (M3WYKK 04pakaBa EMOLMje CONUCTA, NOCPTAaEM, Na-
[AtEM, KPUB/LEHEM W TPUEHEM patbeHUX Tena, uayhu y npunor
TE3M a Cy CBM OHM Ha CLiEHH jesHo, Ayboko pacnapuaHo duhe.

(...) Onepa Jeua, BOKMBLEHA U3 YTNA NO30PHLLHOT KPUTHYApPA KOjU
npumehyje fa y NPOLEHH tEHWUX BPESHOCTH BEPOBATHO HMA BHLLE
nocna 3a My3WYKOT CTpyuYhaka, CBAKAKO JECTE CHAMHO CLEHCKO



JIeN0, KpLATOo NPOTHBYPEYHOCTUMA KOj€ OAPAKABAjY MUCTEPH]E KH-
BOTa. Hberosy nponasHoCT, TPOLWHOCT W HEYXBAT/LMBOCT, W Hempe-
KMAHe bopde ca “3a3oBMMa DECKOHAYHOT Ca3peBatba M 04pacTama,
Ha NyTy Ka HEKOM JpYrom CBETY.

Ana Tacuh (IMouiuka, 18. oktobap 2022)

3a Muneny Mapkosuh ce Hajuewhe Kaxe Aa je Apamcka cnucate-
JbMLA HArnaleHo NeCHUYKOT CEH3UDUUTETA, aflk UCTO Tako HepeT-
KO YyjEMO W TBPAY Aa je OHA NECHUKMIbA KOja MHLE Apame, na
J& Tako M 3a weH npsu pomaHd Jeud, 3a koju je noduna HWH-osy
Harpagy, C NpaBOM KOHCTaTOBAHO Aa je CaTKaH 0f MOETCKH MCMH-
caHux pednekcuja. CBe 0BO je Y UCTO BPEME TauHO, jep 0Ba ayTop-
Ka W CBOje Apame, a €BO M POMaH, Muiue kao necme. Unu Taunuje,
Munena Mapkosuh Kao Aa 3anucyje BEAMKY NOEMy W Kao Aa je Tka
0 BNACTMTHX ceharwa, Hajaydmux MHTHMHKX pednekcuja, o4 Bna-
CTUTHX HEPABA W KOCTH]Y, OZ CBOJE KOKE U CBUX CBOJUX OpraHa. Tako
O1Ba 1 Kaja Ham Ce Ha NpBM NOIES YYMHH Aa ce DaBu Temama Koje
HEMajy HUKAKBE BE3€ C HhOM.

FbeHe apame Cy YECTO MUCAHE y CTUXY, a N0 NPABHAY CaJPKe CTUXO-
BE KOjU HECYMHHBO NMPH3KMBAjy MY3MKY, MOKATKAA Cy HAjAMPEKTHH-
ju nvTepapHu npeanoxak 3a dyayhe COHroBe Koje peauTe/H Tako
W KopucTe. Ha apyroj ctpaHu, MuneHuHa noesuja y cebu cappxu
MohHe Apamcke enemeHTe, CTUX0BE KOjH NpLUTE APAMCKOM TEH3H-
JOM 1 KOje YMTamo Kao ApaMCKe PENIUKe Wi, jow yewhe, kao mo-
HONOTE KOj1 NpUNaaajy NoCTAPAaMCKOj CTPYKTYPH.

LLto ce pomaHa [Jeya TMue, HEMA HUKAKBE CyMhe Aa MuneHa
Mapkosuh y 0BOM Zeny MCMOBesa BNACTUTH XMBOT U Ja NpeS Yu-
TaoLe M3HOCH HajIMYHK]Y CMKY KOja CE 3pLanu y CUCaTebkMHOM
LOXuBBAjy cebe. Mnu Ou, mehytum, buno Taunuje KOHCTaTOBATH
[1a ayTOpKa y OBOM JieNy NPUNOBESA NPHYY O Ca3peBatby, O pa3sojy
CaMOCBECTH, NMPBUM JbyDaBUMA W HKUBOTHUM TpayMama jyHaKHtbe,
0 HEHUM YHYTpALHKHUM, HHTUMHWAM Dopdama, anu W cykoduma ca
CPEAMHOM, C MAjKOM, av M Ca Hacnarama Tpaguuuje — NopoAnIHe
u apywrseHe. OBO je, AaKne, NPUYA M O jyHAKMHMHOM NpPEno3Ha-
Bakby YMETHULE y CeDM W, HANOKOH, 0 HOMHOM pahary yMeTHHLUE,
0 HEHUM MHTMMHMM Apamama ¥ HefoyMHLAMa Koje e npetanajy
y AMNEME YTKAHE Y YMETHUUKO AEN0, anu npe CBera To je npuya o

cneundryHOM TUNY CTBapaoLa Koju nnaha BUCOKY LEHY YMETHHUKE
Kpeauuje 1odpoBobHO M3Bphyhu BnacTuty yTpody u yrpahyjyhu je
y eno Koje cTapa.

W noHoBo cee T0 MuneHa Mapkosuh ucnybasa Apamckum Habo-
jJEéM — OMneT HaUMH YMETHHUKE 0Dpaje 0BOT MaTepHjana M3a3uBa Cre-
UMHUYHY HANETOCT Koja 3a31Ba NMO30PHULY. YNPaBO OBOM M3a30BY,
KOju NpoBoLKMpa pomaH Jeyd, C MHOTO Ba/baHUX Pa3nora Huje 04o-
nena Wpena Monosuh.

OBa KOMNO3MTOpPKA j€ YBEAMKO 3apOHEHA Y TeaTap M MO30PHLLHY
MY3HKY, a1 Ha HAYMH KOJU NMPEBA3MNA3M MYKO CTBAPAHE CLEHCKE
My3uKe. UpeHnHa My31Ka noapasymeBa KOMNO3HLuje Koje ospehy-
jy BpamcKy padby, KaTkaj je KOMeHTapuuy, a Hajuewhe cy de3ma-
N0 U3jeAHAYEHE C JPAMCKMM TEKCTOM M PENIMKAaMa KOje U3roBapajy
raymuu. Osor nyta, Upena lMonosuh He camo Aa je KOMNOHOBana
,OMEPY Yy CEAaMHAECT necama” — Kako MHLLE Y HajaBW NpeacTaBe
beorpaackor HapoAHOTr N030pHLLTA — HETO j€ U penpana apamcky
WHTEpNpeTauujy pomaHa Munene Mapkoswuh. (...)

Anexcanaap Munocasmesuh (3. dpoipam Paguo beoipaga)

MHCTHYHA CHATA JbYCKOT TIACA

Noema-poman Jeua je nMuHa, MHTUMHA W DoHa rcnosecT MuneHe
Mapkosuh 0 ogpactamwy xeHe, yMeTHUUE W Majke. Jeua cy Ha no-
YEeTKy TOT MyTa M Aeua Cy cMucao nyta. [leua cy cByaa OKO Hac
CBaKO KO MMa xpabpocTu fa nornesa ayboko y cebe mopa yBuaetu



ia Y tEMY 3ayBEK JKHBH [ETE KOjE HHje OHO YMHMBEHO JETEHLE Ca
pekname, Beh cTpawHa 1 mohHa xu1BOTHA cuna. [loTpedaH je xpa-
Dap W oTBOpEHH Jyx Aa du ce, kao y Jeyu, decnowTeaHo 1 CypoBo
MCKPEHO Carnefany W3a3oBH COMCTBEHOr Ca3peBatba. [1oTpedHa je
BE/IMKA KPEATHBHA CHara Aa OM Ce MHTUMHA npuya 0 oApacTamy
npeTourna y noesujy koja he cakor Ko je yuta aydoko SMpHyTH, jep
he y 10j Hahu 1 feo cBoje nMuHe npuye. [lobpa noesuja Uma y cedu
MHOro0 Behy HabHjeHOCT eMOLMjaMa Y 3HAYEHUMA , N0 jeAUHWLM pe-
YEHWLE" HEro LWTO TO UMa Npo3a. Y CBMM CBOJUM J€1Mma J0 caja
Munena Mapkosuh je naxb1Bo rpaguna cBOj NOETCKH je3WK W Cyn-
TWIHO Ham OTKPHBana A€0 Mo A0 BENWKE NPUYE 0 04PACTatby HEHE
W yMeTHHUE. Jleya CyMUpajy U CUHTETHM3Y)y CBE OHO LUTO CMO YHTASH,
reaand v joxusenu kpos fasumone, Lune, bpog 3a nyiike, Haxoga
CumeoH, Hcimuna uma twepare... YMeTHUUKa duorpacuja Munene
MapKOBMh pauyHahe ce o Jeue v oa Jeue. To j J& Tako He camo 3aTo
LUTO je 0Ba KHbHa BaHa 3a thy HETO M 3aTO LUTO je BaXkHa 3a CBE Hac
W Haly Aeuy — Aeuy KOJy CMO POAWAHM U JiELly KOjy HOCUMO Y CEDH.

Munena Mapkosuh je 1 spamcka cnucatesuua, anu pomas Jeua ou
BEOMA TEWKO MOrao OMTW Apamcka npepctasa. Mako y wemy uma
JAKO MHOTO JbYJCKE JPAME, OH je Npe CBEra Ca3fiaH 0f eMOLM]a Koje
Ce Basbajy M CTHXKY 0 HAC MPEKO Noe3uje. 3aTo je 3aucTa npasu U3dbop
[ia 0BO, aKo Beh Tpeda aa dyae npeacrasa, dyae onepa, jep je onepa
0[ CBUX W3BONAuKKMX BPCTA HajbnKka noesuju. Jlnbpeto je cactasuo
Iumutpuje KokaHoB koju je kao Apamatypr capahuBao Ha BuLle
npojekata paheHux no Apamckum TekctoBuma Munene Mapkosuh,
a M CaM je ApaMCKM Nucay BpAo CreundHryHe, OTBOPEHE MOETCKe

copme. Myzapa je drna ojtyka Aa Ce He pajn KNacHuHa ApamaTHsa-
LMja pomana jep bu To noApasymeBano Aa ce pachopmupa, pacnapa
noes3Huja 1 TaKo M3rydu oHo Hajnenwe y pomany Munexse Mapkosuh.
Jlpamartypr v peauTebka Cy OfTyYHH Aa U3 fiena U3Byky oapehene
TEMaTCke DNOKOBE W i UX NOCIOXE Y caxeTy hopmy cneaehn ma-
HE-BHLLE XPOHO/OLIKH HW3 MPUYE O OApacTaty, anu De3 nogene Ha
nukose. [lpamatusaumja pomana Jeua no cBojoj hopmu je dancka
TEKCTYaJHUM MOBPLIMHAMA KAKBE CMO YNO3HANM y Apamu Kpedidarse
Numutpuja KokaHosa. Takeum H3dopom JUMHTPHjE KOKaHOB UCTO-
BPEMEHO je DHO DAMKKM W CBOM CTHAY W CTUAY CaMOT pOMaHa.

MapuHa Munusojesuh Mahapes (Bpeme, 13. oktodap 2022)

WRITER

MILENA MARKOVIE

And who is Milena Markovi¢? She was born on 9™ April 1974 in Belgrade.
She graduated from the Faculty of Dramatic Arts, Department of
Dramaturgy, where she teaches today. She drew attention to herself
with her graduation play Pavilions, which premiered at the Yugoslav
Drama Theater at the beginning of the new millennium, directed by
Alisa Stojanovi¢. The drama was also performed in Ljubljana and Vienna.

After Pavilions, another play by Milena, Tracks, was staged at the YDT,
directed by Slobodan Unkovski. The piece The Woods Glisten premiered in
Zurich's Schauspielhaus theater in 2004, and two years later it was staged
in Atelier 212 under the direction of Tomi Janezic. For the plays Simeon the
Foundling and Boat for Dolls, which were performed at the Serbian National
Theater, she received Sterija's awards, as well as for The Dragonslayers,
performed at the YDT.

- At the beginning of my career, after Pavilions, they immediately put me
in a box that | didn't like at all, in the box of Belgrade, more precisely
New Belgrade slang, so | wanted to do something completely different
and | did Boat for Dolls, a rather bloody rite of a fairy tale with songs. And
every next thing | would do was: let's try something else now.

She also wrote the plays Children of Joy and Five Lives of a Too-Sad Milutin,
both performed at Atelier 212, as well as Wire for the National Theater



of Pristina, i.e. On the Darkening Green, staged by Jovana Tomic at the
National Theater in 2019.

Milena’s plays were also performed in Germany, Hungary, France,
America, Japan, Poland, etc.

In addition to the recognition at the Sterija Festival, she was awarded
the “Borislav Mihajlovi¢ Mihiz" Award for dramatic creativity, the “Todor
Manojlovi¢”, “Milos Crnjanski”, “Biljana Jovanovi¢”, “Bura Jaksi¢”, and
“Pero Despota Stefana” Awards, and the award for the best film scenar-
io at the Fest.

(nova.rs, 25% January 2023)

DIRECTOR AND COMPOSER

IrRena Popovic Dracovic (Cuprija, 1974)

She graduated in composition and orchestration from the Faculty of
Music in Belgrade, under Srdan Hofman and Zoran Eri¢. She continued
her education in Salzburg, where she got her master's degree at the
Mozarteum University, under Reinhard Febel.

She is the winner of several Sterija’s awards.

Her compositions have been performed in concerts and festivals all over
the world. She's active as a vocalist and pianist, performing with multiple
music ensembles. For a long time, she was working as a music theory
teacher in music schools and later started working as a docent at the
New Academy of Arts, teaching the subject of Music and Theatre. Her
most notable work is in film and theatre music. So far she has done more
than a hundred plays all over Europe. Her work was awarded multiple
times at prestigious festivals around the world, and she often works with
prominent regional directors such as Andra$ Urban, Kokan Mladenovic,
Blerta Neziraj, Slobodan Unkovski, Oliver Frlji¢, Snezana Trisi¢, Tanja
Mandi¢ Rigonat and many more.

REVIEWS

THe (UN)BEARABLE HEAVINESS OF BEING

Based on the novel Children by Milena Markovic, the stage template for
the eponymous musical play, a contemporary and unusual opera that
escapes the usual standards and expectations, consists of seventeen
scenes. Autobiographically and chronologically, in fragments, they
describe the life of the protagonist, a cheeky, brave, open, and free-
spirited woman who faces tragic challenges of life (libretto by Dimitrije
Kokanov, musical dramaturgy by Jelena Novak). Written in verse, using
bare and direct messages, without mincing one's words, stylistically
recognizable in the overall dramatic and poetic oeuvre of Milena
Markovi¢, the stage action thematizes rebellion and individuality,
a protest against the generation of parents, but also teachers, both
in a concrete and symbolical sense, as a resistance to the past and
backwardness, as well as false morality and petty bourgeoisie.

The performers of this opera are actors and singers, and accompanied
by a chamber orchestra, collectively, as if they are one body, the disin-
tegrated self of the narrator, they perform those strong and authentic
glimpses into life on the edge, scenes of the struggle between weakness
and strength, fragility and tenacity, hope and resolution. On the bare
stage, the symbolic desert of existence, dressed conspicuously theatri-
cally, glitteringly, and colorfully, perhaps in that way, also symbolically,
trying to reach the (elusive) stars of glamour, they steadily untangle the
knots of a tangled, intricate life (costume design by Selena Orb).

Conflicts between the individual and the collective are visible on stage,
through the relationship between the changing soloists and the choir,
which can be interpreted as a visualization of the position of a different,
special being, in resistance to social expectations. And the position and
function of the choir change, from an irreconcilable conflict with a re-
bellious individual to a protective role (choreography by Igor Koruga),
which can be understood as a sign of continuous transformations, as a
river of eternal changes in life, a winding course from rise to collapse.
Also, that chorus, a group of different desires, sometimes physically re-
flects the emotions of the soloists, by stumbling, falling, twisting, and




writhing their wounded bodies, supporting the thesis that all of them on
stage are one, deeply torn being.

(...) Opera Children, experienced from the point of view of a theater critic
who notes that there is probably more work for a music expert to evaluate
its values, is certainly a strong stage work, full of contradictions that re-
flect the mysteries of life. Its transience, weariness, elusiveness, and con-
tinuous struggles with the challenges of endless maturing and growing up,
on the way to another world.

Ana Tasi¢ (Politika, 18™ October 2022)

Milena Markovi¢ is most often said to be a playwright with an emphasis on
poetic sensibility, but we also often hear the claim that she is a poet who
writes plays, and the same is true for her first novel Children, for which she
received the NIN award, rightfully so, stated that it is based on poetically
written reflections. All of this is true at the same time because this au-
thor also writes her plays, and now her novel, as poems. Or more precisely,
Milena Markovic seems to write down a great poem and weaves it from her
memories, deepest intimate reflections, from her nerves and bones, her
skin, and all her organs. This is also the case when at first glance it seems
that he is dealing with topics that have nothing to do with it.

Her plays are often written in verse, and as a rule, they contain verses
that undoubtedly evoke music, sometimes they are the most direct lit-
erary template for future songs that directors use. On the other hand,
Milena’s poetry contains powerful dramatic elements, verses bursting

with dramatic tension and which we read as dramatic replicas or, more
often, as monologues that belong to the post-dramatic structure.

As far as the novel Children is concerned, there is no doubt that Milena
Markovic¢ confesses her own life in this work and presents the most per-
sonal image to the readers, which is reflected in the writer's experience of
herself. Or, however, it would be more accurate to state that in this work
the author narrates a story about maturing, about the development of
self-awareness, the heroine’s first loves and life traumas, about her inner,
intimate struggles, but also conflicts with the environment, with her moth-
er, but also with the deposits of the tradition — within the family and the
society. This is, therefore, a story about the heroine’s recognition of the
artist in herself and, finally, about the painful birth of the artist, about
her intimate dramas and doubts that melt into dilemmas woven into the
work of art, but above all it is a story about a specific type of creator who
pays the high price of artistic creation by voluntarily twisting her guts and
incorporating it into the work she creates.

And once again Milena Markovi¢ fills all this with dramatic charge,
again the way of artistic processing of this material causes a specific
tension that summons the stage. Irena Popovi¢ answered this challenge,
provoked by the novel Children, for many valid reasons.

This composer is deeply immersed in theater and theater music, but in
a way that goes beyond the mere creation of stage music. Irena’s music
includes compositions that determine the dramatic action, sometimes
commenting on it, and most often they are almost equal to the dramatic
text and lines spoken by the actors. This time, Irena Popovi¢ not only
composed an “opera in seventeen songs” — as it says in the announce-
ment of the performance of the National Theater —but also directed the
dramatic interpretation of Milena Markovi¢'s novel. (...)

Aleksandar Milosavljevi¢ (Radio Belgrade 3)



