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CIMHCATE/bHLUA

Hajycammenuju kuii Ha ceeily Beh n3 Hacnosa cebe oppehyje kao apa-
MY O je/JHOj KOHKPETHOj TEMH — yCaM/beHOCTH. MehyTum, 33 MeHe 0Baj
TEKCT NPEACTaB/ba KOMMKO APamy O YCaMEHOCTH H OTyhHEtbY, TONHKO
W NpuYy 0 JbyDaBK W BAMCKOCTH. Y 0BOM TEKCTY Xenena cam Aa uc-
TPaXHM M TO KOJIMKO Halla Pa3fBOjEHOCT y npocTopy (Koju je oBae
Pa3fe/beH Ha KOCMOC, 3eMiby U MOpPCKE AyOuHE) yTHue, OBHOCHO He
yTHue Ha Hawy mefycobHy danckocr. [la & morao aa 3acnu, KUT Mopa
[ia ¥Ma Hekora nopeg cede, a Aa bn umao Hekora nopes cede, Taj Heko
MOpa a 4yje Heros 308. MHCIMM @ CMO CE CBH HEKAfa OCETHIM Kao
HajyCaM/bEHHM]W KMT Ha CBETY, 300r TOra BONMM [ia BEPYjEM Aa je 0BO
npuya 0 CBMMa Hama.

TujAHA TPymun (1993)

[lpamcka cnucatesmua M- apamaryp-
WKkWwa. [luniomupana je U macre-
pupana Ha Kateapu 3a apamaryprujy
(QakynTeta ApamCKMX YMETHOCTH Y
beorpapy. AyTopka je HEKONMKO Apa-
MaTH3aLmja W BHLE Of JECET OPHIH-
HA/HUX JPAMCKHX TEKCTOBA KOJH CY M3-
BoheHu y no3opuwrrma wrpom Cpduje, kao 1 y CnoBeruju, [py3uju,
Htanuju u HemaqKoj TexcToBH Cy joj NPeBOHEHH HA EHINECKH, He-
MAuKH, HTaNHjaHCKK, PYCKH, MOBCKH, COBEHAUYKH U TDY3HCKH jE3HK,
¥ 0DjaB/bHBaHK Y JOMaNHM U CTPaHHM YaCOMHMCHMa H aHTOOTHjaMa.
Ocvm nKcara, akTMBHO padu Kao APamaTyplUKWiba Ha MPOjEKTMMA
y nosopuwtima wrpom Cpbuje. 3a €Boj focajaliwK pas foduna je
MHOre Harpage, Mehy Kojuma 1 Harpagy 3a LIENOKYMHO APamCKo CTBa-
panawrso ,,boprcnas Muxajnosuh Muxus” kojy sogemwyje Cpncka
YuTaOHHUA y UpHry. JesHa je 04 0CHUBauMLA PETMOHANHE NnaTdopme
,On Manux Hor(y)", noceheHe pa3sojy 1 aMpmaLij1 NO30pHLLITa 3a
[euy v mnaae y perdony. e 3a aewy 1 ogpacre.

O NPEACTABH

Herae ucnop Hac, y aybrHama Tuxor okeaHa, CBake roa1He ornallasa
ce KMT. KT KOT HMKO HWKaja HHje BUAEO, a Kora crywamo of 1989.
KuT Koju NeBa Ha PPEKBEHLMjH HEPA3yM/bHBO) 3@ Apyre kuTose. Herge
W3Haj Hac, Y LPHWTY YHWBEP3yMa MPODMJEHOr 3BE34AHOM CBETIO-
why, Hanase ce actpoHayTH koju ce og 2000. roguHe 3aycTaB/mbajy Ha
MehyHapoaHoj cBeMHpCKoj CTaHWLK. Jbyau 0 KojuMa CMO CBH Catbanu
kaJa cMo d1nK manu. Jbyau Koju yBeK H3HOBA BUAE 3EMIbY M HAC Y CBO)
Hawwoj maneHoctu. Herze mefy Hama xuBu cpehiHa nopoauua. Mama.
Tata. Manu seyak Koju Bonu Aa rmeda y Hebo v xenu aa dyae actpo-
HayT kafa nopacre. [leBojunua Koja Bonv mope W xohe... Mopoauua
KOjy MHOTH 0f Hac No3Hajy. A y TpeHyTKy Hajsehe yCamMbeHOCTH, Haj-
Behie Tyre, CBako 0 HHX M CBAKO O HAC, Cy04aBa Ce ca CIMKOM Koja
n3dbauyje CBy Tyry U3 HalKMX AHMBOTA — KNOBHOM. K/IOBH KOJH j€ y UCTO
BPEME HETJE UCMOZ M HETAE M3HaA. KNoBH koju &1 morao Aa Ham ynen-
LI XHMBOT Ca TPUKOM MM [1Ba.

Mnaga cpncka apamcka cnucatemuua Tujana Tpymuh, koja je osae
MPBH NYT NPEACTaB/beHa CNI0BEHAYKOj NyOnruM, y csojoj CYNTUIHOJ MO-
€TCKOj MOPOAHIHO] ApamH npenaihe TpH Hapauwje. Kopuctehu Joky-
MEHTApHE MaTepHjane Kao Noaa3Hy Tauky, OHa DUpa MOTHBE KOjM jOj
MOMaXy ia pa3mMaTpa NUTake HaZe Y CBETY HCMYHEHOM KOHDY3HjOM.
FbeHu 11KOBM 0XKB/LABA)Y Y HECMOCODHOCTH Aa pa3roBapajy, y npo-
Na3HOCTH HHMXOBOT NMOCTOjaka KOJe Ce CNaja y HaApeaNHCTUUKUM C1y-
4YajHOCTMMA CyabKHe. Boau HAc Ha NyToBake KPO3 AMBOT MOPOAHLE,
npoterHyT u3mehy mopa 1 ceemupa, H3mehy HajycambeHujer Kuta 1
jeIHAKO yCam/beHOT acTpoHayTa, Aok KnoeH weta 3emmom Tpaskehu
CMMCAo0, 4a D1 MOrao Ja CTaBu CBOJ LPBEHW HOC NOHOBO.

Mpojexar he dutn peautemcku fedbn Mojue MagoH ca aHcambnom
CHI Hosa llopuua. Pegutenka je mnahe reHepaumje koja ce WKoo-
Bana y [1pamcko-no3opuLuHoj rumHasu1ju y Hosoj foprum, a notom au-
NNOMMpana no3opHLUHY PpexHjy Ha AKaEMHjH 3a NO30PHLLTE, PafHO,
dunm v Tenesusujy Yausepsuteta y Jbydmanu.

13 nporpamcke KibruLe NpeacTase



PEAHUTE/BKA

Mojua Magon (1994)

Moxahana je nO30OpHWHK Mporpam y
rmHasujm y Hosoj Topuup. Cryoupana
J& MO30pHLLHY pexHjy Ha AKaZemHju 3a
no30pHLLTe, (UM, PAZMO U TeneBu3Mjy
YnuBep3uTeta y Jbyb/anu y knacu JepHe-
ja Jloperumja. Aunnomupana je 2018.

JenHa o4 EHKX HAJyCNELIHM]UX NPOJYK-

umja buna je henasa fiesauuua (2015), koja je yecto u3soheHa y CoBeHuju
W uHoCTpaHcTBy. Jok je jow buna cryneHt, Mojua MazgoH je duna aeo
OMNau1HcKe Lwkone CnoBeHCKor HapoaHor medanuiuya /bybmana; Ha-
n1cana je v pexwpana npeactasy Hajueovekuganuju iociu (2016).

Pexupana je Bpx negeror dpeia (2017) v Caiau, ganu, epeme (2019)
Ha Manoj cuenu sbybmaHckor [paackor nosopuwTa W lMpociuidyiike
(2021) y Tpanckom nosopuwty Liesme.

Y ce3onn 2019/20 buna je menTop AMaTepCKoM OMAAAMHCKOM M030-
puwry CHI Hosa lopuua.

KPUTHKA

CAMOF\A, OrPOMHA KAO AYBHHA MOPA W ILIMPUHA CBEMHPA

TekcT mnage cpncke agpamatuyapke TujaHe Tpymuh (1993) dasu ce
MOPOAMLIOM W OHMM LUTO Cpehy HEOUYEKMBAHO W Y TPEHY MOXE Aa HMH-
X1OWpa, AOTHYE CE NMPBEHCTBEHO NMOPOAMYHE AMHAMHKE, /bybomope
cTapujer feteta 300r naxibe Kojy yKWBa Mnahe, roBopu 0 ryOuTky
W TyroBaty. AyTopKka Apamy rpagu y TpH HapaTMBHA TOKA, Of KOjHX
Cy ABa CKOPO MOHO/IOLIKA M NMPUPOAHO TMPCKK MHTOHMPaHa. Peu je o
CLIEHaMa O HajyCaM/bEHMJEM KWTY Ha CBETY (OPUIMHAMHW Ha3WB Tek-
cTa, npesog [ujana Matkosuh), koju ce ornawaea Ha peKBEHLM)H
52 xepua, Kako Ce Ha3uBa M HEroB APaMCKH r1ac, Mako ce 300r aHo-
Manuje y ppeKBEHLMJW OCTaNK KUTOBHM HE 0fa3KBajy. [pyr4, OAHOCHO
rnac u3mehy, jecte rnac K10BHa, KOjU FOBOPH O Mykama NpoaasHOCTH
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W Npodecuje yonwiTe, KNOBH je Kao LpBeHU Hocuh, OHaj LWTO 3adaBom
donecHoj seun npekpahyje Bpeme W yonaxasa bonHUUKy TECKODY, Ha-
CTyna npej, SeLoM Ha OHKONOTHJW. Cpeauiibi U HajONCEXHUU A0
Apame nocseheH je nopoauLM, y K0joj HaKOH DE3DPHIKHOT AETHICTBA
AEBOjYMLA TEWKO 000K — BEPOBATHO 0f AMMdoMa. tben bpat oa-
MANEHa XeNu Ja NoCTaHe acTPOHayT, OTUCHE Ce y AyOHHE CBEMMPA H
rnocmatpa Hagone, meaa dedy, He MOXe a NOAHECE YMHLLBEHH He-
JOCTaTaK /bybaBu M MyKe oapacTatba. TeKCT TBOpH HM3 bparmeHata,
koju he 0DyXBaTHTH reHe3y 1 MCKYCTBO ryOuTKa; jeaHoM ce dopw ¢ rpa-
HULIOM TONepaHuMje NpodecHoHanHor 3abae/mbaya, KN0BHA, Apyr1 Myt
C KPXKMM OZHOCHMMA YHYTap NOPOJMLE, Kaj CMpT jeSHOT YaHa NocTa-
je OKMAau 3a HK3 HeyHKLMOHANHKX NoTe3a — oTal ce ca hepkuHom
donewhy TewWKO HOCK 1 NOCNE HEHE CMPTH jeSHOCTABHO Dexu. [leyak
nocTaje acTpoHayT v y AyOMHama CBeEMMpa Cylwa necmy YCambeHor
KWTa, Majka oCTaje cama. [lpama je ucnucasa y 4apodHoj KOMOMHA-
UMJW HAaUBHOT Jeujer norneaa Ha CBET, POAMTE/LCKE PYTHHE, KOja 3a-
mapa v ogaje ocehaj He3agoBobCTBa. OKBUp CBEra je HayyHa becesa
0 QHaTOMMjU W Napetby KWTOBA, MPOXKETA MOETCKMM MACAKMMA, KOjHU
NMPUBMAHO NOTUPY W ydnaxasajy don 300r rydbutka, CTOBPEMEHO ra
CydnumuLLy, 0DaBHjajy HEM3PELIMBOCT DMBarba U NOjeAMHAYHY JbYACKY
€r3UCTEHLM)Y NpoXMMajy cBewwhy o edemepHOCTH W Be3HauajHOCTH,
koja dnecHe ynpaso y NpoCTPaHCTBMMA W TajHaMa CBEMHMPA M OKEAHa.
Y notnyHo apyrauujem, 3adaBHHjEM MaHWpPY ONPodanK Cy CE MOHTH-
najtoHoBuM y hunmy Cmucao xusoiia (Monty Python's The Meaning of
Life), kap exuna Becemaka donnuuapa fofe no dybdper goHopa W He
CMETa MM YMHEHWULA LUITO j€ OBaj jOLL UB, YyAHW FODAMH M3HOCH MO-




[ATKE 0 CBEMUPY, HUKE Dpoj 3B€34a 1 pa3aa/bMHeE W BUAMMO Aa Y CBOM
TOM CHCTEMY jeaaH DyDper cTBapHO He d1 cmeo d1TH npobnem.

Pegutenska Mojua MapoH, y3 ApamaTtypuiky acuCTEHUM)y Jake
Cmepkoma CuMoHETH]a, Apamy je AOAATHO PAcKPWUAWAQ, MPOCTOPHO,
TUME LUTO j€ YBENA HEKOMMKO HEMHMX WM JOMMCAHMX CueHa. KnosHa
urpa Matuja Pynen, fouekyje Hac Ha ynasy y ABOPaHy M BOAM Ha Dan-
KOH, Y M034paBHH roBOp ybaLlyje T10LpT no3opHuiLHe Kyhe 1 cmewwTa y
LUMPH, TaKOhe MCTOPHjCKKU NPONA0, PyMHHPaH MPOCTOP, KAXKE MOHELITO
0 HEroBOj rPod/baHCKO; (MPes)MCTOpHjH, KacHHje hie KI0BHOBCKO MCKY-
CTBO HAArPafMTH C OCBPTOM Ha PajoCTH W MYKE MNAJOT, HA Xujepap-
XHjCKOj NO30PHLLHOj NECTBULIM HAJHWIKET rymua. Pynen je y Tymauerwy
forahaja 13 NO30PHLLHOT CBETA HEODY3/AaH W TEMNEPAMEHTAH, Npenasu
pamny, TOBOPH O KJIOBHOBCTBY W [MyMH W HEHAM TAMHKM, a1 W BECe-
/MM CTPaHaMa, Ca aHersoTama v NpUMepuma 13 npakce. fpyna knos-
HOBA, Y KOje Ce MCTOBPEMEHO MPECBAAYE HErOBM CaUrpayH, CBAKO Ca
CBOJUM CMELMPHYHO KAPUKMPAHUM XOZOM M MUMHMKOM (KNOBHOBCKE
cueHe 0dnukosanu cy Pasun n Hatanuja CyntaHoBa, 3a 0By NpHIKKY
HajyMrpaHmj1 KIOBHOBCKHM TaHAEM), KOJU A01a3€ Ha HAcTyn, DpyHAaemM
norpedHe NeCMe U 0YajHUUKAM OCYLLKMBAHEM CpLA Cyrepuiuy Aa ce
atmocdepa pasocti okpehe NpoTHB BONHOT M HEMPHJATHOT.

lMopoanuHe enu3ope oaBujajy ce ABOAENHO Ha cueHorpadmju Ypue
Buauu. Tnepaoum cy npeo Ha TPHOMHK, CLIEHA je MPOCTUPKOM H HeKa-
KBMM PEKBH3MTOM MapKHpaH NOPOAHYHH CTaH C NOINEAO0M Ha CEAULLITA Y
napTepy NpeKpUBEHa YapLuaBrma. Y Herae Ha UBHLM, CTOjW LIEHTPaTHA
urypa, [eBojurua y nnaBom kynahem koctumy ca BHOAMHOM. Ca 3auy-
MM M3pa30M Ha JIHLY W BECENMM TPUKAPAEM Of 31Aa 0 3WAa, AMHA-
MHYHO FOBOPH KOMMKO j€ BENKKa ieHa /bybas. Misana lNepuan Kogapu,
YIMIaBHOM CMO/LHOM NACHBHOLLNY M NPOAYXOBLEHOM HaneToLwhy, yno-
31 Jaje M3BECHY MUCTHUHY ETEPUYHOCT, HEH OCMEX AENYje OHOCTPAHO.
Kachuje cyouasate ca bonewhy NpoxeTo je paBomM MEPOM MHTUMHE
(Tymauke) HEBUHOCTH W AyDIber, HEOMMM/LUBOT M CYreCTMBHO 3a4aTor
mauupa. Pogutescku nap wurpajy lMetep Xapn n Mapjyta Cnamuy, o
HE0DY3aHNX MIAANX TOAMHA A0 MOPOAHYHE PYTHHE, MYYHOT HLLIYEKH-
Bakba Ha UCxof bonect, odoje 1 Hura Yaup ([levax) YnHe KIOBHOBCKM
TPHO, KOjH KOMEHTAPHLLE W UPOHK3Yje, HA rpyny npeHocu Pynenosor
KnoBHa, 1 CBE TPOjE KPace BENHKA AUCLMIIMHA U CMHCAO0 3@ HHTUMHO,
Ha NOHALLAKE W reCTMKYNaLKjy CBEAEHO KNOBHOBCTBO. Kao POAMTEDH,
Xapn v Cnamuu cy packanawHu, Heody3aHH y MNajocTH, OHAA HEMO

W TYpOOHO OManoWNEHH y KAaCHWjUM TOAMHAMa, U 0D0je CBOje ynore
0011Kyjy CyBEPEHO, C NpaBOM MEPOM Yy Dp3um npenasuma usmehy He-
CTaLLTyKa U KACHUJEr HEM3PELMBOT yO1TKa.

CNMYHO Kao y yBOAHOM fieNy, PEXxUja A0AAJ€ W [BA CHAXHA, MO Tpa-
jatby NPEBHLLE EMOTUBHO HAMeTa W, NapafoKCaNHO, YMEKLIAHA W pa3-
DnaeHa akueHTa — 40K MOKYLIaBa Aa HAMMACH, Ca EKCTEH3WBHOLWhY
Ce 3anpago rydu, 1 Ta TEeMNOpanHa HEEKOHOMHUYHOCT MOX.A J€ U Haj-
BWJbMBHjM HEAOCTATAK OBE NPOMMLLbEHE NpeacTase. Hajnpe nesay-
KM CONO APAMCKOT IMKa 52 XepLa, HEMO3HATOr KUTA KOra, CIMYHO Kao
aHATOMCKE YMHEHWLE W PUTyane napewa MOPCKMX CMcapa, Kpeupa
Ana ®akuHM, TO je cpuenapajyhu nnay, BewWwTo Bokanusnpamwe (aytop
my3uke Jlyka Mnaseu), wTo npu3nBa Hajaydmy camohy v Tyry, y octa-
MM CETMEHTMMA TyMHLIA j€ CYTECTUBHA M XNaHO NPELM3HA Kao Ha-
patop d1ONoLWKKX YukeHULA. [lyro Tpaje v cueHa [leyakoBor nospart-
Ka M3 CBEMUPCKE MUCHjE KOZ Majke Ha cyny. HakoH cmpTu [leBojumue,
Mama ce npes Hama npeosesa y CTapuLly, OHAA j& BUAMMO Y CamMOT-
HOM XHBOTApEbY TYAKHOr OCTaTka nocTojarba, MMura Yaup kao Jevax
— [I0CTa A€Yj€ 3a4yAHOCTH M HEpa3yMeBara CBETA 0APACIMX YHTAMO
C BEroBor nuua. Urpa ce ycnopasa, XMNepBepUCTUUKKM M KA0 Y HEKOM
APYrom aHpy 3aBplu ce [le4akoBum A0Mackom y (hacLMHAHTHOM
cBEMHpCKOM ckadanaepy (koctumorpad Anapej BpxoBHuK), BH3y-
€/HOj NojaBu kuTa y ojama [leBojunue v KOCMOHayTa. MalToBuTH
KOBHOBCKH KOCTUMH Y OBOj MPOMHLLBEHO] M CMENOj NPEACTaBH JOHE-
N1 CY HEKOIMKO CHAXHHX W BU3YENHO YNEYaT/bUBHX CLEHA.

Marej borartaj , www.rtvslo.si
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TujaHa [pymuh y spamckom Texcty Hajycammenuju Kuili Ha ceellly, Hau-
3(/1€} HEMOBE3AHE HAPATUBHE TOKOBE YCAM/LEHOT KHTA, 41aHOBA 0DMY-
He nopoaue 1 knoBHa, npenanhe y kapycen ycromena. Moetckom
NepCcneKkTMBOM NpUnoBe/aya, y 17 CLieHa yTkana je MHTEH3HBHe Hckpe
YCaM/bEHOCTH M TyDH1TKA KOje Ha Kpajy Mnak Jbydas/by 0AroBapajy Ha
Aunemy je nu Behe Hedo mnu 3emmba. MpemewTamem U CaKUMAtbEM,
npe CBera HapaTMBHHM OKBHPOM, KOjH YNIOTy KNOBHA NOBE3yje C Bofe-
HEM KOH(EPEHLM]a, NPEACTaBa NPOLIMPYjE M3BOPHH APAMCKH TEKCT W
notephyje nouetHy mucao. [loraha ce csyaa. Op AHa Mopa na 4o cBe-
mupa. K yBek o camor noyeTka, 1 yBek A0 Kpaja. Mako Kpaja Hema.
Ca cTBapanaykum 3aHOCOM C/IMKA CLEHE C PA3TMUMTHM HCMOBELHWM
Habojem, koje 0DNMKyjy DPOjHH NO30PHLLHK ENEMEHTH... 52 Xepud Xpa-
OpO NpeBa3nnas1 KOHBEHLMOHANHH CLEHCKHM H3pa3. U JOHOCH CHaXHO
TeaTapcko MCKYCTBO, KOjUM M3BPCHO ynpasba Mapjyta Cnamuy, ca
YyJECHUM [yMayKum pacnoHoMm H cyrectusHowhy v Msana MMepua
KoZapHH Kao HBEHO KPXKO, @ UMAK YBPCTO YNOPULLTE.

Pok bo3osuuap, Paguo Konep

HEeso 1 MOPE
JEBOJYHULA: , LLITA JE BERE, HEBO WK MOPE?"

52 xepua y peautenckoj noctasuy Mojue MajoH Temesbu Ce Ha apa-
MU Hajycammeruju Kuill Ha céeilly MAaAe CPRCKe ApamaTnyapke TujaHe
lpymuh (npesog [ujaHa Matkosuh). OCHM H3MEHEHHX XPOHONO-
WKAX JPAMCKHX CLEHA M JOMMCAHUX EMM30Aa, KOjU MpUUY MOBE3YjY
C ODHOB/LEHUM [JpamaTyplukum NyKom (gpamatypr Jaka Cmepkom
CMMOHETH), NPeSCTaBa HEryje OPUTHHANHM TEKCT, Y3 04yBaH ayTOHOM-
HW NOETCKK Haboj. CnoBeHauka npau3seada Apame y HOBOrOPHYKO)
WHTEpPNpPETaLMjH, He DEXM Of NOETCKOr roBOpa M (pparmeHata Aoky-
MeHTapHe dakTorpadmje, Kao OCHOBHUX HaueNa TekcTa — Morno ou ce
pehn Aa ynpaBo M3 kKX M3BMPE 0BA CLEHCKA W TEKCTYanHa Haarpaj-
ta. JlyX NOETCKOT OTKOHA APAMCKHMX Mjanora Kpuje e y A0AaTHUM
K/OBHOBCKMM CueHama (obnukosawe Pasun CyntaHoB v Hatanuja
CynTaHoBa), BpXyHal, AOKYMEHTapHOCTH WTO CNEAM CTBAPHOCT Y
,OHOM LWTO jecte”, nokpehe Hapatuee KnosHa (Matuja Pynen), ucnp-
BA 3aHUM/bMBE J€Ta/be O NPOCTOPHHM CreurduKaLMjama HOBOropHY-
KOT TeaTpa, KaCH1J€ aHETLOTCKE UCTIOBECTH IYMYEBE HHTHUME.

52 XEPLIA: ,Mama? Tata? I'ne cte? Xej? [a v me Heko vyje?”

U3y3eTHo je fodpa 0ANyKa Aa Cce OTBOPH NPOCTOP 3a NOCTAaBKY TEKCTA
Koju ce goraha Kako y yTpodH OKkeaHa M BaCHOHE Tako M Ha 0DHYHKM
npoctopuma 3embe. JJok nydnnka He 3ay3me CeauilTa Ha TpUOMHAMa,
MOCTaB/LEHWM Ha CLIEHY, y MaH1PY nponora KnosH ce odpaha nydonuum
y thoajey. MNpexo foaaTHe CTaHWue HA DAnKOHY TeaTpa BOAM je Kpo3
XMHTEPOHHY Ha cueHy (cueHorpaduja Ypiwa Buauu), wro foAaTHO UH-
TEH3WBMpA INejaoueBy nepuenuujy. bes 0b3upa Ha M3meHe npocropa
(y ppyrom peny npencrase, nocae nayse, nydnauka 3ay3uma pesosHa
CEAMILTA M MOCMATPA Paftby HA CLEHH), 04 MOYETKA A0 Kpaja npocTop
0CTaje LIENIOBUT, HUKAKaB BMUbMBH 31 HA JEN1 IyMLE Of rejanaua.
[OTOBO CBM yYeCHWLM Mrpajy AMPEKTHO 3a NydnuKy —noHekas, y dpar-
MEHTY MHTUME YCMOMEHA yAa/baBajy Ce 04 TEKCTA — MHAYe NMpHYajy, 1c-
noBezajy Ce WK HACTyNajy AMPEKTHO 3a nybauky. Moctynak u3sohema
W TpaXetba Be3a C NyDNMKOM OYMINIESAH je Y KIOBHOBCKMM Taukama
Tpojke Cnamuu—Xapn—Yaup, y NOBPEMEHO CTEHA-aN KOMUYHOM TyMa-
yery KnosHa Matuje Pynena. 3aHMM/bMB je TpaHCEp KIOBHOBCKMX
WHCHTHKja — NEPUKA, WMHKHKE, WwapeHe oaehe, NpeBeNnKuX Lunena
M LIBEHHX HOCEBA — W3 NO3MLMje KNOBHa, KOjH O CBOM K/IOBHOBCKOM
no3MBY NPH4a Camo TPOjLM HEMHX KI0BHOBA, LLTO CBOjy MPOGECH)y Y
nyHOhM XKBE Y akLMjama. KNoBH ,y UMBKAY" NOCTaje jow jefHa yca-
M/beHa turypa, DonHo 0fBojeHa op CBOr KNOBHOBCKOT brha.

TATA: , [leBojunuy ¥ AeyaKa CBM CTAHO MUTAjy: A KOTa BULLE BOJHLL,
Mamy W Taty?"

[Mymauka eKWna OfMyHa, CBAKO CBOjMM 33JaTKOM Harnallasa pa-
HHBOCT 1 Don camohe, oTyherba 1 ycam/beHOCTH, 3a reJaole ynasHe




TAuKe Y CPXK CBHX NPHYa, KOje 3ajeHo TBope 52 xepya. Usana lMepuaH
KopapuH kao [leBojuuua npeacTas/bakbeM NenpLUaBor JeTHHCTBA, jeA-
HOCTaBHE PEMIUKE OHOCH C HEBUHOLWY, DE3 NPUKPHBEHOT CEHTUMEH-
Ta, Jevax Mure Yaupa y neyjum ouuma Hecrojus nap dpat-cectpa,
LONyHyje C NpaBOM MEPOM OTNOpa M MODYHE, KOjy MPeMpexasajy
HaKNOHOCT ¥ NpuBpKeHOCT. Jlytarwe Tate lletepa Xapna, cyrectus-
HOCT 1 cynTuaHocT Mame Mapjyte Chamuy nodyhyjy Bennke cumna-
TWje, NoCcMaTpamo fge 30ymeHe, NyHe Haje Maage ocodbe y bonHom
Ca3peBarby U 0AymMHUpatby 300r M3HEHAZHOT MCKYCTBA rybWTKa eTeTa.
MotpecHa je durypa ciomibene Mame, unja yTpoda BPHLLTH O HEMOj-
MJbMBOT DO/ LITO He jetbaBa; v nopes 0jaheHOCTH M UCTAKAHKX Cy3a,
teHa TPaHC(OPMaLMja U3 MOHOCHE W BECENE MIAJE XKEHE Y 3rpUeHy
CHTHY CTapHLly NPOBOLMPA MELLABMHY }Ka/betha U MOMHUPEHA.

JNEBOJYHLIA (y npeactau 52 xepua): ,Ocehamwa y nornyHoctH
Bnajajy 0BHM cBeTOM. CHaxkHa cy M cenpHcyTHa. U daw 3ato wro
Cy Tako CHaXHa H CBEMPHCYTHA, MOpana Cy OHTH pa3ae/beHa Ha MH-
NHjapAe Hac, KOjH CMO CBH JODHNH CaMo Mo jeaaH ManH Jeo."

Moceban bucep npeacrase je AHa MakuHK. HbeH 11K MeHa N0jaBHOCT
— OHa j€ YACTAYMLa U HeroBaTe/bkLa, anoTekapka 1 KoHobapuua, Ha-
YUHHLA M TALLTA — apXETHN CTPAHLA, 0CODE C KOjOM JONA3HMO Y KOH-
TaKT, @ HE MOMEMO je CarnesaTH y 001by MHAMBHAYaNHUTETa. Y CTpaH-
Ly BUAMMO Camo ynory, hyHKuHjy uar npodecHjy kojom ce bas, anu
HE 1 HEroBe /byACKE KapakTepucTHke. Tako je 52 xepua CTanHo Ha
AMCTaHLUM Y OFHOCY Ha OCTana 30MBara y NpHuM, Ha CBOjOj NNAHETH
0CaMe 0 KyIMHHaLMje NPEeaCTaBe; Kaj CTyMH Ha CPEAHHY CLEHE Y pa-
CKOLLHOj €NeraHTHOj NnaBoj oAehu ca OrpTayem M eKCTpaBaraHTHOM
Kanom y 0D/KKy pena KuTa, IMyMUUM Npes Auuem ceetnyuajy cuhy-
WHK naHuuhu, Kao ogdnecak dauctase MOpCke NOBPLUMHE (KOCTUMO-
rpacvja Angpej BpxosHuk). To marnuno duhe, y3 npathy Knasupa
(Xapn), enektpuuHe rutape (Yaup) ¥ BUOMHE y NO33AMHK (KOMMO3M-
Top Jlyka Unageu) 3anesa, Aok ce [leBojunua kpehe of jesHor kpaja
BOpaHe [0 Apyror 1 KNoBH y KpeLeHay npuya 0 DOHUYKOM CyCpeTy
C ManoM IEBOJYHLIOM, KOJO] je NeBa0 YCnaBaHKy. 52 xepLia nesa v nesa
0K ce ayx JleBojumue He 0C10D0AM TeNa, heHe Ayre CBETIE KOce oneT
He 3anenpLajy, a [leBojunua ocnodboheHa npeTecHe byliType, OANETH
Ha3ag y mope, mac AHe OaknH1 HACTaB/ba CBOj MYT KA0 NpaTha dona
MamwuHor. [nac u3 ytpode jecte mac Hajseher Tprberwa U bydasy,
koju npoaupe y cBe henuje cylwaoua, y3HeMUPH HX y BETHUYAHCTBEHO]
YMCTOTH CBOjE CypOBE NIENOTE.

JIEYAK: ,Mama, 3awro deba nnaue?”

YNpKOC MHOLWITBY MPOCTOpa, KOCTMMA, (hparmeHata npuue, HauuHa
HEHE WHTEPNPETALMje U NPOTArOHKCTa, NMPeCTaBa YBPCTO MOAPKA-
BA J€AWHCTBO CBOTA Ayxa, poheHor u3 Mopa W Heda. To jeAMHCTBO He
YIrPOXaBajy HK CYBMLIHW METAMNO30PHLLHK OBOAH, KOjH CE MOBPEME-
HO jaBe Aa OW MOACETUNM HA UMHEHHLY Ad CMO Y MO30PHLLTY U [e-
AaMO MyMLE Kao [e0 WHMPE KPeaTUBHE M TEXHUUKE ekune. [paherse/
PYLUEHE WNY3Kje Y BENUKO] j& MEPH YCNOCTAB/LEHO TPAHCMIAPEHTHO —
CBNAYeHE KOCTUMA, MACKMPae, MPOMEHA eNeMeHaTa CLeHorpaduje
W PEKBM3UTA, Y3 CHAXXHO CBETNO HA CLEHW — 1 JOAATHE HAMOMEHE O
TOME, JeNyjy BeWTauku UCopcrpaHe, CyBULIHE. 3BYK camohe, Koju
LIEMHY TyMauu Kao YEKHHWBH 30B 3 0DjEAMHEHOCT W 3ajEHHLITBO,
CHaXXHWjM Je ¥ NpeACTaBa Auwe myHum niyhuma, duno aa cy oHa uc-
NyHEHA CMEXOM WK jeLiaj1Ma.

MAMA: , iesojurua me nuta: Mama, kora suue BonHw? He cmem
A4 joj onroBopHM. (...) OHa MH Kaxxe 1a je CBe y pedy H ia HE MOpaM
Aa joj Kaxem."

Mosna Hajseha BpKHa Npe/cTaBe jecte TO LWTO AonyLuTa CLeHama Ja
MY Y BNACTUTOM puTMy. He ybp3aBa Aax, Aa MOpoAMUA Y KacHHjem
Temny He Dyjie y3HEMUpPEHa, 1 He ycnopasa AaXx, KIOHH Ce AenpecHBHe
BPTOMNABOCTH y Dp3um NpomeHama. lNpes Hama ce cLeHe cmetbyjy op3o,
Kao y BECENIOM NAECy, Na OneT Apyre CLEHe, Koje YNpKOC padwH enyjy
O/I0BHO CTaTHYHE. Bpeme Teue paBHOMEPHO — afk He 1 Jby/IM W HHXOB
JLOXMB/bAj KMBOTA — N1ENO je Kaj Ce No30pHLLTe ocnodafa HameTHyTor
0ueKWBatba YHAMpPES NO3HATOT ,MPABHIHOr TEMNA. 52 Xepud HYAW Ham
BpeMe [Ja MPUXBATMUMO LWATa/NOBCKE CIIMKE JbyaCKE ParMBOCTH, KOjy
OKpy:Kyje (baHTacTMYHA DOMAHCKA MpUpOJA: JEeBOjUMLY CllaHe Koce
W BECENIUX OUMjy, BMAXKHY O MOPCKE MIOJOBE BOJE, OfEBEHY CaMo Y
MNaBK jeHOAENHK Kynahi KOCTMM, KOja 3aCBUPA BUOMMHY; MYLLKApLa,
KOjH je CBOje AETHHCTBO CKPHO Y CBEMWPCKH CKacbaHaep 1 oneT ra npo-
HALLA0 Ha Kayyy MamMWHe JHEBHe CODe, y Tarupy Cyne; A1akasu nap,
KOjut Ce y MPELUMPOKHM KOKHKM jakHama CTPACHO JbyOH, AOK He MyKHe
FMXOB DANOH HAUBHOCTH W MCTIMBAjY LWAPEHK DaNOHKU HOBOT KHBOTA;
KNOBH KOjH Y ey 0AMepaBa ayTeHTHYHOCT CBOTA LIPBEHOT HOCA, U N10-
BaL} CHOBA, YLIPTaH M3mehy nonatuua yTenosmbeHe necme 52 xepua.

K/10BH: ,Kap cam 4yo Ty necmy, HHcam 3aMHOIHO HuwTa. Camo
CaMm Ce pacnaakao Haj WHPHHOM TOTr OFPOMHOT NPOCTpaHcTBa.”

Ana Obpes3a, www.veza.sigledal.org
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REVIEWS

LONELlNESS, AS VAST AS THE DEPTH OF THE SEA AND THE BREADTH OF SPACE

The text by a young Serbian playwright Tijana Grumi¢ (1993) deals with
the family and what can inhibit happiness unexpectedly and in instantly,
and it primarily touches on family dynamics, the jealousy of an older child
because of the attention enjoyed by a younger one, also talking about loss
and grieving. The author builds the drama in three narrative streams, two
of which are almost monolithic and naturally lyrically intoned. It is about
the scenes about the loneliest whale in the world (this is the original title
of the text, and the Slovene translation is provided by Dijana Matkovic¢),
which sounds at a frequency of 52 hertz, as its dramatic voice is called,
although due to the anomaly in the frequency, the other whales do not
respond to it. The second, that is, the voice in between is the voice of the
clown, which talks about the suffering of transience and the profession
in general. The central and most extensive part of the play is devoted to
the family, where after a carefree childhood, the little girl falls seriously
ill - probably from lymphoma. Her brother wants to become an astronaut
since he was a child, he goes into the depths of space and looks down,
sees the misery, and he cannot stand the imaginary lack of love and the
pain of growing up. The text forms a series of fragments, which will in-
clude the genesis and experience of loss: first, it struggles with the limit
of tolerance of a professional entertainer, a clown, and then with fragile
relationships within the family, when the death of one member becomes
a trigger for a series of dysfunctional moves - the father copes with his
daughter’s illness with difficulty and after her death simply runs away,
the boy becomes an astronaut and in the depths of the universe listens to
the song of the lonely whale, and the mother remains alone. The drama
is written in a magical combination of a naive child's view of the world,
and parental routine, which is tiring and gives a sense of dissatisfaction.
The framework of everything is a scientific discourse on the anatomy and
mating of whales, permeated with poetic passages, which seem to banish
and alleviate the pain of loss, at the same time they sublimate it, envelop
the ineffability of being and imbue individual human existence with an
awareness of ephemerality and insignificance, which shines precisely in
the expanses and secrets of the universe and the ocean. In a completely
different, more entertaining manner, the Monty Pythons tried their hand
in the movie The Meaning of Life, when a team of cheerful paramedics come
to collect a donor's kidney and do not mind the fact that this one is still



alive — in the same manner, a strange goblin presents information about
the universe, counts the stars and their distances, and we see that in that
whole system, one kidney really should not be a problem.

Director Mojca Madon, with the dramaturgical assistance of Jaka Smerkol;
Simonetti, expanded the drama further, spatially, by introducing several
silent or scripted scenes. The clown play of Matthias Rupel welcomes us
at the entrance to the hall and leads us to the balcony, in the welcome
speech he inserts the floor plan of the theater and places it in a wider, also
historically ruined space, he says something about its distant history, yet
he will later build on the clown experience concerning the joys and pains of
the young, on the hierarchical theatrical ladder of the lowest actor. In his
interpretation of events from the theater world, Rupel is unrestrained and
temperamental, crosses the stage, and talks about clowning and acting
and its dark, but also cheerful sides, with anecdotes and examples from
practice. A group of clowns, in which his teammates change clothes at the
same time, each with their own specifically caricatured gait and facial ex-
pressions (clown scenes were designed by Ravil and Natalija Sultanova,
the best clown tandem for this occasion), who come to the performance,
humming a funeral song and desperately listening to the heart, suggest
that the atmosphere of joy turns against the painful and unpleasant.

The family episodes take place in two parts on the scenography of Ursa
Vidic. Spectators are first on the stand, the scene is a family apartment
marked with a rug and some kind of prop, with a view of the seats on the
ground floor covered by sheets. And somewhere on the edge, stands the
central figure, a Girl in a blue bathing suit with a violin. With a surprised
expression on her face and cheerfully running from wall to wall, she dy-
namically tells how great her love is. Ivana Percan Kodarin, mostly with ex-
ternal passivity and spiritualized tension, gives the role a certain mystical
ethereality, her smile seems otherworldly. The later confrontation with the
disease is imbued with the right measure of intimate (acting) innocence
and a deeper, intangible, and suggestive manner. The parental couple is
played by Peter Harl and Marjuta Slami¢, from their unbridled youth to the
family routine, the agonizing wait for the outcome of the illness, both of
them and Ziga Udir (Boy) form a clown trio, which comments and ironiz-
es, transfers Rupel’s Clown to the group, and all three are adorned with
large discipline and a sense for intimate clowning reduced to behavior and
gestures. As parents, Harl and Slami¢ are wantons, unrestrained in their
youth, then mutely and mournfully mourned in their later years, and both
shape their roles sovereignly, with just the right measure in the rapid tran-
sitions between mischief and later unspeakable loss.

Similar to the opening part, the director also adds two strong, too emo-
tionally tense and, paradoxically, softened and diluted accents - while she
tries to emphasize, he actually loses himself with the extensiveness, and
this temporal ineconomy is perhaps the most visible shortcoming of this
well-thought-out play. First, the singing solo of the dramatic character 52
Herz, an unknown whale who, similar to the anatomical facts and mating
rituals of marine mammals, was created by Ana Fakini, it is a heartbreaking
cry, skillful vocalization (composer Luka Ipavec), which evokes the deepest
loneliness and sadness, in the other segments the actress is suggestive and
coldly precise as the narrator of biological facts. The scene of the Boy's
return from the space mission to his mother for soup also lasts a long time.
After the death of the Girl, Mom disguises herself as an old woman in front
of us, then we see her in solitary living the sad rest of her existence, Ziga
Udir as a Boy - we read a lot of childish wonder and misunderstanding of
the world of adults from his face. The play slows down, in an overly hy-
per-veristic manner, and as in some other genres, it ends with the arrival
of the Boy in a fascinating space suit (costume designer Andrej Vrhovnik),
a visual appearance of a whale in the colors of the Girl and astronaut.
Imaginative clown costumes in this thoughtful and daring play produced
several powerful and visually striking scenes.

Matej Bogataj, www.rtvslo.si

Tijana Grumi¢, in the dramatic text The Loneliest Whale in the World, inter-
weaves seemingly unrelated narrative streams of a lonely whale, members
of an ordinary family, and a clown, into a carousel of memories. Using the
narrator's poetic perspective, she weaves intense sparks of loneliness and
loss into 17 scenes which in the end still lovingly answer the dilemma of
whether Heaven is bigger than Earth. By moving and summarizing, primar-
ily through the narrative framework, which connects the role of the clown
with conducting conferences, the play expands the original dramatic text
and confirms the initial thought. It happens everywhere. From the bottom
of the sea to space. And always from the very beginning, and always to
the end. Although there is no end. With creative enthusiasm, she writes
scenes with different confessional charges, which are shaped by numerous
theatrical elements... 52 Hertz bravely goes beyond conventional stage ex-
pression. And it brings a strong theatrical experience, excellently managed
by Marjuta Slamic, with a marvelous acting range and suggestiveness and
Ivana Percan Kodarin as her fragile, yet firm support.

Rok Bozovicar, Radio Koper



