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MoueTHa 1aeja 3a Ponepkociiep [OWWNG j€ M3 JeAHE UCTUHUTE XKUBOTHE
CUTyauuje, HaUME, Moja NpHjaTe/bKLLA Koja XK1BK Y JIOHAOHY pekna
MM J€ jeAHOM MPHUIMKOM KaKo CE My4M Aa yMHULLE JeTe y 00AaHULTE,
W TOMEHYNA je CBOjy NO3HAHHLY Koja CE NpeTBapana Aa je KaTo/Ku-
ta He bW nn ynucana Khepky y fodap katonnuku Bptrh. Mprya mu
CE YYMHWNA 3aHUM/BUBOM, Ta MaHWMNyNaLK1ja BEPOM 3apaj nocTu3a-
tba HEKOT MPAKTUYHOT UBOTHOT LM/ba. Caspana je y cebr KOMMYHH
noTeHumMjan. MeHu je yonwTe HECXBAT/bMBO Aa Ce byau y 21. Beky
W pame pene v oapehyjy npema CBOJUM PENMIMJCKMM YBEPEHHMA.
A OHAa peanHoCT TO Hekafd noTupTa Ha HajbpyTanHuju moryhu Ha-
YMH, Na ce yoBek Hahe y uyay. Ty je ¥ TeMa MELOBHTHX DpakoBa y
KOjUMa Ce NoCTaB/ba NuTame Wra he OUTH HacneaHuuM, Kojoj he ce
BEpH NPUKNOHMTH. W 1a nu he ujeaHoj. Jep, € jeaHe CTpaxe, mnaae,
YMHM CE, PENUTHja HE 3aHUMA NPETEPAHO, C Apyre UMaTe npumepe
OHHWX KOJW Cy CMPEMHHM 3@ by Aa NOTHHY. [TuTame je 10 Koje mepe
Hac Halue nopekno oapehyje, kako ce, peurmo, AaHac ocehajy Hose,
Maje reHepaumje Hawux emurpanata. M kako he ce y dbyayhnocu
MOJMOBH HALMJE W PENUTHE YKIOMWTH Ca reHepaLmjama 0apacium
Ha Oejcbyxy, Tvk Toky 1 Tunaepy. Kpenyna cam og Te MHuje, 4a bu
Ce TOKOM NK1Caa y NpBH NiaH npoduna ABa JMKa, IMKOBK MajKe H
Khepke, 3aTWM je CBE TO Mpepacio y Cyaap ABa CBETa, ABA NOrMeaa
Ha JHMBOT. Kpo3 MK MajKe NpoBejaBa M OAHOC OHWX TEHEPALMja KOje
Cy CE nocne NepHofa CouMjann3ma y kome Cy NpoBene MadocT, 0a-
JEAHOM NOYENe OKPETATH LPKBH, MOCTY, KPLITEHHMA, C1aBaMa... a1
BULLE Ha HEKO]j POPMANHOJ, HETO Ha AyXOBHO) NMHKjW. CBeE TO yKa3yje
Ha (DEHOMEH Y KOME PYILTBEHE NPOMEHE YTHYY HA MHAMBHAYY, YaK
W Ha HajMHTUMHU]EM HWBOY. T€ TEME YMHWAE CY MU CE 3aHUM/BHBHM.
Hnak, Kako M cam HacnoB Kaxe, KOMaz OCIMKaBa TPKY Ca KHUBOTOM,
TPKY C BPEMEHOM, YOp3atbe Koje Hac HOCH Kao dyjuua, M OKOTHOCTH
KOje Hac dauajy y CBMM NpaBLMMa Kao Ja CMO Ha PONepKOCTEPY.

Jenena Kajro (Beorpan)

[lunnomupana Apamatyprujy Ha Aka-
Aemuju ymeTHocTH y beorpagy 2004.
Marvcrpupana Ha WHTepa1cumna1uap-
HUM CTyaujama YHMBEpP3WTETA YMETHO-
cv 2010.

U3sepene apame: Qanitomu (Atene
212, p. Topuuu Crojanosuh, 2003),
Wuimumyc (HapogHo nosopuuwrte beo-
rpag, p. I. Crojavosuh, 2004), Peanuciwu (HM ,Towa JoBaHosuh"
3pewanuH, p. Cnahana Kunmbapaa, 2013; Here Art Centre Hbyjopk,
p. Man Mopran, 2013; HIT Ckonme, p. CphaH Januhujesuh, 2018),
Hesugmusu mygu (HI Yxuue, p. Hemawa Pankosuh, 2016), Jse
meHe u jegan pai ([lom Jespema Ipyjuha, p. Anek Llonuh, 2019).

Paguna je amantauujy W pesujy MIECHAX NpeAcTaBa 3a Aeuy
[lediemyia, Llapeso Hogo ogeno, Iyl oko ceeilid, Kao ¥ ajanTauujy W
pexujy npeactase byhewe iiponeha Ha cuenu buted Teatpa y nepu-
ony of 2016. 5o 2019. rogune.

W3pasauka kyha IOM objasuna joj je 2014. kwury [pame, a 2019.
W tbEH NPBU pomaH Masne cmpiau.

04 2009. no 2013. duna je aupektopka buted Teatpa u buted
dectvBana. TpeHyTHO paau kao neparor y banetckoj wkonu ,Jlyjo
JlaBHu0" 1 Ka0 YMETHHUKA AUpeKTOpKa buted aeHc Komnanuje.

,JbybaB... T0 je MHOro ancTpakTHo.”
CBoj komap Jenena Kajro aeduHuILe Kao KOMeaH)y.

Pexna bux Aa je OH 3anpaBo HEOL0/bMBO lyXOBHTO HANKCaHa Tpareauja
CaBPEMEHOT CBeTa. Taj CaBpeMeHW CBET Mpenama ce W Aewuddpyje
KpO3 CYKoD [iBe reHepaLuje Koje u3rapajy y nokyluajy a pasymejy 1aj
CBET, Aa Ce Y kemy CHah)y, Aa My ce npunaroge.

Jlpamcku CBET Koju Kpeupa JeneHa Kajro v TeMaTCKu KpyroBu Ko-
juma ce baBu y AewndpoBary CaBPEMEHOT CBETA M Hale daucke
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DyAyhHOCTH, 3a pe3ynTaT uMajy eMoTHBHM ponepkocTep. Taj Bac po-
NepKocTep BO3a kAo MpaBu — HEKaZ Ce CMejeTe U3 myke oadpaHe, a
HeKaJ BaM Ce nnaye a He HUCTe BpULITANH.

,CBe je caaa y ekpany, ueo cseT. To je 4obpo.”

CBEOYMMO [Ja Ce TEXHHMKA M TEXHONOTHja CBAKOAHEBHO pa3BMjajy Y
LIW/bY 1d Ham CE 0NaKLLA KOMYHWKALM]jA, @ MHTEPECAHTHO, Y MPAKCH CBE-
JOYMMO [Ja CYIUTUHCKW NPaBa KOMyHWKALM]a H3yMUPE — JbyaH CE CBE
Mate CTyLLIajy, CBE CE MAKE Pasymejy. 3aTOUEHH CMO Y Pa3He eKpaHe 1
LUTO CE Jy)KE KO3 HHX IMEAAMO, KAo Aa Ce Makbe BUAMMO. LLITo ce Buwwe
Cropa3ymMeBamo NMyTem pasH1X aninKaumja, y cee cmo Behimm Hecnopa-
3ymuma. LLITo Ham je BULLE MH(OPMaLKja AOCTYTMHO, MM Kao Aa CMO CBE
H3ryO/mEHHjH, K0 Aa HaM je CBE TEXE a MPEMNO3HAMO HCTHHY.

,Jbyau mucne aa hemo yckopo uBeTH ca podoTuma, y cBeTy be3
emoumja.” Otyhere je jeaHa 0f OCHOBHWX KApaKTEPUCTHKA HaLler
CBETA M CBETA O KOjem nuue JeneHa Kajro, a yCambeHOCT je ero-
Ba JujarHo3a, Te Tako kpeupamo dyayhu ceeT y kojem he podotu
OWTH CBe BMLIE HANKWK JbyAMMA, @ /by CBE BHLLE HANKMK pODOTUMA.
Jleua hie xuBETH y expaHy, yMETHULM hie BUTH TagHuK ako He npo-
ajy Heky Beceny marny. Bpeme ce ybp3aBa, Bpeme je HajCcKymnbe.
,HAMati BpemeHa” nocraje HeAOCTHAHH HAEaN CaBPEMEHOT YOBEKA.
Jbyau jype Kpo3 CBOj AaH, CBE j€ MHCTAHT, yCNyT.

,CBeT je haBomu nyHa napk.”

Y beckpajHo CBe WapeHujem CBETy, CBETy NpenyHOM NoHYAa 3a CBe
CBAKOTa, CBETY KOjU je CBaKAM JAHOM ADYraunjH, jeAHHa KOHCTaHTa
Cy JbyAM KOj1 CBEjeHO Donyjy 04 MCTUX NpodAeEmMa, CyMHbH, CTPaxo-
Ba M NpeApacyza, a TH Npodnemu, CyMie, CTpaxoBu M npeapacyne
Cy Y CBakOM HOBOM KpYry TOT XXHMBOTHOT 3aDaBHOr napka yBeK CBe
0e3HaAeXHHjE PELLMBH.

,BH CT€ NpecTpaBbeHU 04 T€ CHIHE MOAMTHYKE KOPEKTHOCTH.
[petBapame je OCHOB CBake KynType.” Komaps ce 3aBOALMBO, alu
M OMACHO WUrpa MUTabEM NOTUTHUKE (He)KOpeKTHOCTH. CHrypHa cam
[ia Cam TONEPAHTHa, Aa pa3yMeMm, fa Cam MONUTHYKH KOPEKTHA, Na
WNak, HeKag, [ecH Ce 4a Me U3HEHAAE COMCTBEHE MUCIH. [ToMHCIMM
Tajd a je cpeha 4a He NOCTOjW MALLKMHA KOja Denexu MUCIH, jep Kag
Oux ynTana Taj CBOj MUCAOHM TPAHCKPHNT, 3anpenactuna bux ce,
npenana bux ce og cede came. A Bu?

Munvua Kpan

Jlunnomupana no3opuiHy W pagauo pexujy Ha Qakyntety apam-
CKMX YMETHOCTH y beorpagy y knacu
npocdecopa Hukone Jestuha, npes-
ctasom Cunguja (A. P. Tapuu), koja
je necet roauHa duna Ha peneproapy
Atemea 212.

3a npeactasy bpana (K. Mexdepcon)
Atemea 212 poduna je Harpagy
,Jbydomup [pawkuh” v Apaanvona
33 HajDosby pexujy Ha pecTuany y Yuuy.

Mehy BpojHum Harpasama 3a Hajboby NpeacTaBy y 3embH M pe-
TMOHY Cy v fBe cTatyete ,3opaH Pagmunosuh”. [lobutHuua je
Harpaae ,Mapuja Kynynuuh” 3a pexujy, fopuwe Harpage Manor
nosopuwra ,Jywko Pagosuh”, Hywuhese narpage Ha ®ectusany
Hywuhesu nann y Cmesepesy.

JloueHT je Ha AKafeMHjHU YMETHOCTH y beorpagay.

Hosa npama Jenene Kajro Porepkociiep noume Tamo rae ce Behuta
KNaCMYHMX KOMEAMjA 3aBpLIaBAa — HA BeHYawy. AHa (KatapuHa
Mapkosuh) Benuasa ce 3a Agama (Merap Muxaunosuh). Benuarwe
je TpaguuMoHanHo jespejcko, a AHa je Cpnkuma koja he oBum
noTe3oM J0OWTH 103BONY 3a pad Yy JIOHZOHY rae Beh Jyse JKWBM.
W cag, ymecto ga naete TEWKY W My4YHy NPUYy O TETODHOM XHBOTY
CPNCKMX MHTENEKTYanaua y ersuny Koju Ce Myye no denom CBety
naTe 07 HOCTaNrMje 3a MamoM, capmom 1 beorpagom, Jenena Kajro
Mpasu APamy O XKEHH KOJO] Y JKMBOTY JODPO MAE M HEMA HAMEPY HH
[ NaTH, a jow mare Aa ce Bpaha oBamo! AHa ce yaana 3a JeBpejuHa
W NpUXBAaTWNA CBE 0DMYaje HErOBOT HApOAa, alki HEMA HWKAKas
npodnem ca MAEHTHTETOM. HuWTa OHO, TMNA, TAE CaM, KO CaM, KyAa
WOEM, W 3aWTO M YEMy CBE 0BO... AHa 3Ha Aa je y CaBPEMEHOM
CBETY MAEHTHUTET KOHCTPYKT KOJWU Cam rpaguLy, na C TUM y BE3H CaM
MOXEL Ja ra Mewal kako xohew, kaga xohew W KOAMKO TH je
BO/bA M NoTpeda — camo mopal Aa dyAeww HauMcTo C TMM Aa je TBO)



WAEHTUTET TBOja CTBAP. A Kkada TO CXBaTHLL, MOXeL De3 npobnema aa
Ce yAall 3a JeBpeja, BOAMLL AETE Y KaTONMUKK BpTHh W Dyaew kyma Ha
NpaBOCNABHOM BEHUatby jep TO je y caBpemeHom cBeTy OK W cTBapHO
jecte! Jlakoha ¢ kojom AHa Metba HIEHTHTETE je FeHepaTop KOMHUYHOT
Kafa Ce OHA Kao TaKBa CyCPETHE Ca OHUMA KOjH MHCHCTHPajy Ha TOMe
[1a UMajy (DMKCHH MIEHTUTET y CBETY KOjM j€ y CTaNHOj NPOMEHH. HbeHa
Apyrapuua u3 JlongoHa JlaHa (Munnua Muxajnosuh) MHCHCTHPA Ha
TOME fa je nocseheHa KaTonk1mba, XpBaTuua, CaBPEMEHA HE3aBHCHA
/IMKOBHA YMETHHULIA W CAMOXpaHa Majka y Beaukom rpady. OHa uma
HW3 npodnema v ca codom M ca cBeTom oko cebe: xTena dbu aa dyae
MOAMTHYKK KOPEKTHA, a1 NAALLK CE MyCTMMaHa M adpoameprKaHaLa,
xTena ou fa dyse He3aBMCHA y CBOM YMETHUUYKOM Pajy, ank mopa Ad
MNaTH KWpHjy... Taj Cykod pasnuuuTix xTera, notpeda v naeHtuTeTa
OBOAM [0 CTA/THKX LIMMatba KOja YBEP/bUBUM [yMAuKWM NOCTYyNUMMA
NNacTyHo fovapasa Mun1ua Muxajnosuh.

(..) Uaejy — ueo cBeT je nonyseo camo cam ja AoCneHa U HOPMaHa
3acTyna Majka JbubaHa kojy cjajHo urpa Japa Llokuh. Kpo3 weH nnk
Jenena Kajro Hanpasuna je cTyaujy cBux moryhux CTpaxosa kojuma je
CBAKO OJ Hac dap jeiHOM DHO 3amOCeHYT — CTPax O BUPYCa, CTPax 04
TEPOpH3Ma W CBETCKOT paTa, CTpax 0f HOBKX ypehaja u TexHonoruja,
CTpax o[, Heno3Haror... /bumaHa e3003upHo pasoTkpuBa Tyhy npe-
BPT/bUBOCT M €/IETAHTHO NPENA3H MPEKO CONCTBEHWX TpaHChopmaLmja
cse Bpeme rpmehn NpoTHB OBOT NAM/BUBOT CBETA KOjW HAc oTyhyje,

oapohyje 1 opyhyje. Mehytum, 1 oHa Takea (Kao, yocTanom, 1 CBu
HO0j CIMYHK) BHLLE BOAM Aa Ce ca cBOjom Khepkom uyje Bajoepom
HEero Ja joj MWLUEe MMCMa, BULLE BOM Aa MYyTYyje aBUOHOM HEro Aa He
BUAM CBOjy KhepKy W BHLLE BOMW [ MMA 3€Ta, Na Makap OH O1O
pyre Bepe.

(...) Jenena Kajro «Komap 3aBpwasa ocehaweM HEW3BECHOCTH W
nuTatbem wra he dutn cytpa. To nuTare npe cBera Myyu aBe Majke —
Any (majky manonetHe Cape) 1 Jbumany. YTexy ca bnarom MpoH1jom v
ceTom aoHocH podort LLuna Koju octaje Aa cywwa v namTy JbumanuHy
npudy W3 npownocty. Ta dyayhHoc je Beh nouena—csy My noknawamo
W BPEME 1 YCMIOMEHE Pa3HWM JpyLUTBEHUM nnatdopmama. Peautesbka
Mununua Kpan Hac noaceha Kpo3 KOMEHTap AaT y BUAEO pajy Aa je
CBET AANEKO O UAEANHOT —3arahere je BeNMKO, a HA MHOTMM MECTHMA
DeCHH pat JOK MM DPHHEMO Halue mane dpwre.

Munuua Kpam je y pexujckum noctynuuma duna Kpajrwe edukacHa
rpasehu Nax/bMBO TEMNO-PUTAM MpeACTaBe M NoacTHuyhu rymauky
Wrpy Tako ja Hajsehe BpeaHocTH komada fohy o upaxkaja. Ho, oHo
no uemy he oBa npeacrasa o1t ynamheHa jecte To WO je peauTesbka y
nogeny y3ena maagor mymua Teogopa Bururha koju je urpao podota
LLnny. HaunH Ha Koju je BUHUMh UnTaBUM CBOjUM TENOM, MLIEM, Ta-
com, rectom (gparoueHa nomoh Tamape [ljesuh, capagHuue Ha CLeH-
CKOM MOKpETy) A04apao poboTa M3a3vea koA NyOnMKe OOyLIEB/LEHE.
Axo Hactasu oBako nocseheHo a kpeupa dyayhe ynore 1 nosopuuuTa
OyLy 10BOBLHO MyApa Aa MpaBMM YNOrama NOAPKE HErOB TaneHar,
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Teogop Bunurh morao b1 duTH 3Hauajan cpncku mymau. 3a caja je
[OBO/BHO W Ja CE paJyjemMO NMPHjaTHOM MO30PHLLHOM OCBEHKEHY, Npau-
38e00M Aomahe komeauje y Ateey 212. [lyro CMo Ha 0BO YeKasH.

MapuHa Munusojesuh Mahapes
(Bpeme, 31. mapt 2022)

OnNACHO }HBOTHO YBP3AHE

PonepkocTep je, 3a OHe KOju He 3Hajy, Hau3res 3aDaBHO NyTOBaE
OMacHOM MpYXHOM PyTOM, Ca YCTIOHWMA W NaJ0BMMa MO OTPOMHOM
Op3nHOM, e Kaj Ce jeAHOM HAKauuTe, HEMA CHAACKa, U TOKOM ona-
CHE BOXHE HULITA HWjE Y BAlLMM pyKama, A0 camor Kpaja. Muciu ce
Ha OHO aZPEHANIMHCKO YyAOBHLUTE NO 3aDaBHMM NapkoBUMa. Hewro
Kao wWTo je %KBOT, ap 3a BehKHY /byaM, KaZ UM CE YYMHM [ HULLTA
BMLLE HE 3aBHCH Of} HHX.

Y cpenuwTy oBe TparMkomeauje Jenete Kajro Hanase ce majka v Khep-
ka. Khepka AHa CBECHO M Kpajtbe NparMaTHyHO Npunaroh)asa ce HoBO-
HaCTaluM NpaBWIMMA Y XKHMBOTY, De3 nodyHe, LOK Majka /bumbana, y cy-
recTMBHOM Tymauetby [ape Llokuh, He MOXe 1 He e Aa ce CHanasu
Y HEYeMy LUTO JOXHB/bABA KAo M3ajy cBera yAckor. 04 ayromara Koju
y CBAKOM CETMEHTY JKHMB/bEHA CBE BULLE 3aMEHbY]y /by.E, 40 TMLEMEPHE
BNalaBMHE NONMUTHYKE KOPEKTHOCTH Y KOjoj — Aa napadpasvpamo pe-
MAKKY JEAHOT IMKA — LPHLIA HE CMELL Ha3BaTH LIPHLIEM, v ra U10D04HO
MOXeL YOUTH YKONMKO My Ce 0DPaTHLL Kao apoamepHKaHLY.

Y3 KOMMYHO TPETUPAHHE BEUMTE JUXOTOMMjE 3mel)y HanpeTKa u cTar-
HWpatba, NMOjayaHO YMHEHMLIOM Aa ce Khepka yaajom npecenqna y
EHrnecky, fok je majka tunuuHa Cpnkumba W3rydmeHa y 0BAALKO)
TPaH3MUMjH1, TEKCT nokpehe W Heka 0DMYHMja AUBOTHA MUTamwa, Of
pa3matpata cMucna dpaka, TpyaHohe, Bepe NpeTBOpeHe y Tpaguumjy,
CBE [0 H3HEBEPEHHX JbYDABM M NPOMYLUTEHHX LIAHCH.

Hema y 0BOj Apamu K1aCHYHOT ApaMCKOr Cykoda, BN BULLE CUTHHX,
CBAKOAHEBHHX Cyaapara u3mehy majke 1 Khepkunnx usdopa. Hema
HMW NaTONOTHJE Y HUXOBOM OJHOCY, HANPOTHUB, MHOTO j€& HEXHOCTH, Ka0
W UCTHHCKe myKe 30or mehycodHor HeHamepHor nospefuBama. Buwe
J&, YaK, pey o nopehKBarby HMBOTHUM HEYMHUTHOCTHMA, Y OAHOCY Ha
lTa ce Heku cHahy, a Heku 1 He. LLITo He 3HauK a 0BM KOjH Cy Ce CHa-
WM Takohe He nare.

Pexuja je ycpeacpeheHa Ha McMX0n0rvjy AMKOBA M 0AHOCE Mehy
mHMa. Munnua Kpa pexupa ca emnatvjom 3a JIMKOBE, MPELM3HO
WLLIYMTABLUK CBAKK BANEp, CBAKY HWJAHCY Y HHUXOBOM PACTIONOMKEY,
LOHOCENH HAa MOMEHTE YeXOB/BEBCKY aTMOCdEpY.

KaTtaprHa MapkoBuh Kao AHa HOCH TEXXHHY OHUX KOJW Cy MOpay d
oay w3 Cpbuje, an yjesHo 1 eHEPriyHy CHary HeKkora KO He npucTaje
Ja Ce npeda y ®uBoTy. [Mymuua nako Bo3u Cnanom usmehy Komeau-
je ¥ Apamckux MomeHaTa. JeneHa Netposuh Kao AHMHA NpujaTesbu-
ua CeetnaHa oyapasajyhe je TParMKOMMUYHA Yy CBOjOj M3ryD/bEHOCTH,
LUTO je W3ryD/bEHOCT YHyTap Manor OKBUpa — Xesbe Aa joj dyae neno.
Bnagucnas Muxaunosuh kao Emun, duBM aeuko a capawmy npu-
jaTes, HEOAO/LMBO je Apar y C1abOCTH HEOMTYYHOT @ CAMOMPOHHY-
HOT MamuHor cuHa. [Netap Muxannosuh je 40DpOAYIWHY AHHH MYX.
Munuua Muxajnosrh Kao N10HAOHCKA NpujaTesbyua JTaHa, C ocMexom
HOCH MYKY HECHAhEHMX UMMIpaHaTa, OCyheHHX Ha TaBOPEHE Y OCKY-
AMUM. ATy je v NpelapMaHTHY podoT y Tymauetsy Teosopa BuHuuha,
kao 1 aeBojuruia CuimoHa besmall.

(...) Y3 HEKA Mana npeTepuBara, 0BO je TOMAA W AyXOBMTA MpHYa, Y
K0joj KaTap3a [oNa3k C HeOUYEKMBAHE CTpaHe, WTO Unak Hehemo oT-
kpuBatH. Ca curypHowhy ce moxe npeasBuaeTH aa je Atesne Jobuo
npeAcTasy Koja he ce pago 1 ayro rmepatw.

Anexcanapa [nosawuku
(Hosa.pc, 1. anpun 2022)
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Some of her other awards include two “Zoran Radmilovi¢” Awards,
“Marija KulundZi¢" Award, the annual Youth Theatre “Dusko Radovi¢”
Award, as well as the “Nusi¢” Award at the Nusi¢'s Days Festival in
Smederevo.

She is a docent at the Academy of Arts in Belgrade.

REVIEWS

Jelena Kajgo's new drama Roller Coaster begins where most classic com-
edies end — at a wedding. Ana (Katarina Markovi¢) is getting married
to Adam (Petar Mihailovi¢). This is a traditional Jewish wedding, and
Ana is a Serbian woman who will thus get a work permit in London,
where she has been living for a long time. And now, instead of weaving
a difficult and painful story about the difficult life of the Serbian intel-
lectuals in exile who are tormented around the world and suffer from
nostalgia for their mother, sarma, and Belgrade, Jelena Kajgo is writing
about a woman who is doing well in life and has no intention to suffer,
let alone return! Ana married a Jew and accepted all the customs of his
people, but she has no problem with her identity. Nothing in the terms
of “where | am, who | am, where | am going, and why, and why all this”
and so on... Ana knows that in the modern world, identity is a construct
you build yourself, so in this regard, you can change it as you want, when
you want, and as much as you want and need — you just have to be clear
that your identity is your thing. And when you understand that, you
can easily marry a Jew, take a child to a Catholic kindergarten, and be a
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bridesmaid at an Orthodox wedding because that is OK in the modern
world, and it truly is! The ease with which Ana changes her identity is
a generator of the comic when she as such meets those who insist on
having a fixed identity in a world that is constantly changing.

(...) The main idea — the whole world has gone crazy, but only I am con-
sistent and normal — is represented by mother Ljiljana, who is played
brilliantly by Dara Dzoki¢. Through her character, Jelena Kajgo made
a study of all possible fears that occupied all of us at least once — the
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fear of viruses, fear of terrorism and world war, fear of new devices and
technologies, fear of the unknown... Ljiljana ruthlessly reveals other
people’s fickleness and elegantly passes over her transformations all the
time thundering against this lying world that alienates, defamiliarizes,
and dehumanizes us. However, such a person (like, after all, everybody
like her) prefers to talk to her daughter via Viber than to send her let-
ters, prefers to travel by plane than not to see her daughter, and prefers
to have a son-in-law, even if he was of another faith.




(...) Milica Kralj was extremely efficient in directing, carefully building
the tempo and rhythm of the play, and encouraging the acting so that
the greatest values of the play come to the fore. But, what this play
will be remembered for is that the director cast the young actor Teodor
Vin¢i¢, who played the robot Silo. Vin¢i¢'s portrayal of the robot, using
his whole body, face, voice, and gesture (with valuable help from Tamara
Pjevi¢, a stage movement associate), evokes enthusiasm in the audience.

Marina Milivojevi¢ Madarev
(Vreme, 31t March 2022)

DANGEROUS SPEED OF LIFE

What drives the play forward is the comic treatment of the eternal di-
chotomy between progress and stagnation, reinforced by the fact that
the daughter moved to England to marry, while the mother is a typical
Serbian woman lost in the local transition, while the text talks about or-
dinary life issues, from the question of marriage, pregnancy, and faith,
to betrayed loves and missed opportunities.

There is no classic dramatic conflict in this drama, but multiple tiny,
everyday clashes between the mother and her daughter’s choices. There
is no pathology in their relationship — on the contrary, there is a lot of
tenderness, as well as real pain due to mutual unintentional injury. It is
even more about hurting the inevitability of life, to what some people
do and some do not. And that does not mean that those who have coped
do not suffer either.

The directing process is focused on the psychology of the characters
and the relationships between them. Milica Kralj directs with empathy
for the characters, accurately reading nuance in their mood, bringing
forward a Chekhovian atmosphere at times.

(...) With a few small exaggerations, this is a warm and witty story, in
which catharsis comes from the unexpected, which we will not reveal. It
can be predicted with certainty that Atelje 212 has received a play that
will be gladly watched for a long time.

Aleksandra Glovacki
(nova.rs, 15t April 2022)



