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YMECTO BHOTPA®HJE

Mpen beorpaackom nydnukom lpoinex-
uuja je npeu NyT Npukasaxa (30. mapt
1889), y pexuju Hype Pajkosuha, Ko-
MEAMja HOBOT M TOTOBO HEMO3HATOT
aytopa, Koju he, a 10 y canu Te Hohu
BJEPOBATHO HMKO HHMje HM CIYTHO,
YCKOPO MOCTAaTH HEHAAMALLHK TBOPAL,
,BENHKOT cMHjexa”, uja hie ajena cyBepeHo BnajaTH jyrocIoBEHCKUM
yMUWTEM (N3 W LWKPE), €BO, YMTABO jeaHo cTobehe. 3a camor
Hywwuha, 1o je duna jeaHa op Hajy3dywbMBHjMX HONK, MyHa CTpEntbe
W HaneTor WwYeKuBata. Kpuo cam ce og fydnuke — xuBo ce cjehao u
nocauje BULIE Of YETHPH AELEHUje 04 npau3sende [pomexyuje — u
e kag 0u kakae aindy3 fo3gpasuo cueHy ja oux domonuo inasy. Taxo,
y CUUBApU, HUCAM YeCTaUTo HU Tnegao Upey Upeqciiasy, jep cam CIaTHo
inegao GyOnuKy, ocehajyhu ce Kao ga cam Ha odimymenuukoj knyau. Y
HexoTHue, 0Ba cjeharba Ham OTKPHBAjy Kako je rkcaumja Ha nydauky
04 camor noyetka Ouna HacywHa Hywwhesa komeauorpadcka
YCMjEPEHOCT, 1 Aa je OH Beh C NpBOM KOMEAHjOM DHO CBjeCTaH, KaKo
01 T0 pexkao Monujep, na ,Huje NaK NoJyxBar HaTjepaTH Ba/baHe Jby.e
[ ce cMUjy". W 3aT0 je, CKPMBEH W YNNALIEH, HANPETHYTO MLIYEKMBAO
kaga he ce y mefanuwITy jaBuTy npBe peakuuje, Nax/bMBO NPATHO
3arpujaBame MydnMKe Koja Ce MOCTENeHO YKWB/basana, OAajyhu
CMHjEXOM CBOje pacrnonoxerse. Y namherwy My je octano Kako je
MnoCauje CBAKOT YHHA MOpA0 ga u3nasu fipeq GyOnuKy.

C lpoiwexyujom, UCTOBPEMEHO, 3aN0YHHbE HECyrnacje u3mely nydauke
W KPUTHKe, Koje he ra npaTUTH CBE 40 CMPTH: C jeaHe CTpaHe, Herose
komepuje cy ,HajnoceheHuje NpeacTaBe”, OHE MyHe U MEeAaNMWITa 1
no30pHLLHe dnarajHe; a C Apyre, KPUTMKA Ce TOTOBO MO NPaBKAY Npema
HHMa 0fHOCH De3 ofyLieBbetba, M3mel)y DnaroHaknoHe TonepaHuuje
W OTBOPEHE MpP30BO/bE. YOCTANOM, XyMOPUCTIUUKY TUCUU CBUJY HAPOGA,
Hanucahe OH JOLHHje NOMUPEH ca CyadUHOM, dnahanu cy yeex cnacii
CB0jUX yCHexa I0pUUHOM UHOMIUEHUBAHA.

Jocun Jlewwh: bpanucnas Hywuh — Xugo u gjeno

Mwu cmo ce 3anpenactuav nogyaapawem adepa Koje Ce OTKpUBajy
KpO3 NpeaCTaBy Ca OHMMA KOje Ce OTKPHBajy y BOCHM M XepLeroBuHH,
anu u octatky bankana. CeBv ©Mamo beckpajHo NPUMMTHBHE U rpa-
DEXUbMBE MONHUTHUKE €IMTE KOJE HEMA]jY NOjMa O KyNTYpH U BaCnMTa-
wy. Ty Cy Aa Kpagy u y3my 3a cebe. To je ucta Bpcta by au. Te adpepe
Koje ce Habpajajy y HaLOj NPeACTaBH jako Cy AODPO NO3HATE CBUMA
koju oBAe xuBe. Hema umeHa, anu cau he 3Hath Ko cy. CBe Hepasja-
WreHe acepe y 0B0j 3eM/bH UIPa Halll jyHaK, OWTETHO je rpaf)aHe 3a
BHLLE 0 MUAHjapay €Bpa.

Y npouecy cTBapata NpejCcTaBe U3payyHann CMO KOMHKO Ce WKONa,
DONMHMLA M KMIOMETapa ayTonyTa MOTO0 U3rPaJMTH, Kao U KOJTUKO
Ce paAHWYKKMX NnaTa v HOpauKKX fOAATaKa MOIIO HCMNATHTH 3a Taj
NOKpaJeHH HOBAL.

Mu camu cebu brupamo Bnactv ymecto sa dupamo noauTHUKe cep-
BHCE KOj1 NPEACTAB/bAjy OHO LITO MK MUCTMMO. OHH Cy Ty Aa Cyxe
Hama, a He MM i1Mma. Bepyjem aa he ce nybauka rpomko cmejatu,
anu 4a he HakoH TOra 0CTaTH HEKHM YKYC FTOPUMHE.

KokaH MnageHosur (Huw, 1970)

[vnnomupao Ha Kartegpu 3a noso-
PUWIHY W paguo pexkujy Dakynteta
APaMCKnX yMeTHocTH y beorpagy,
knaci Mupocnasa benosuha u Hukone
Jestrha (1995). Pexupa pasHOBpCTaH
peneproap, ca 0Ooratom nanetom
ayTopa, Of aQHTMUKMX, PEHECAHCHHX,
DapoKHMX, MOJEPHHCTA, 40 caBpemeHuKa (13bop): Ecxun (Oxosanu
[Tpomeimiej), Apuctodan (Tusuciipamia), Wekcnup (bofojasmercka
Hoh, Can nedtiroe Hohu, Ykpohena Topoiiag, Pomeo u Jynuja), CepBantec
(Jon Kuxowm), Tupco ne Monuna (Cesuncku 3a60gHUK U KameHu i0Ci),
bomapue (Quiaposa werugoa), Ud3e (Mep funim), bynraxkos (Majciwiop u
Mapiapuiia), Xapmc (Cnyuajesu), Majakoscku (Q0nak y GaniwanoHamay,
Mapau (Yosexosa iwpaieguja), Jlapc con Tpup (Jotsun), TopaH
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Credbanoscku (baxananuje)... Pexupao je Aena rotoBo CBUX 3HaYajHHX
fomahux aytopa pasnMuuTHX reHepauMja: Anexcaupap [onosuh
(Paseojuu dyw bope wHajgepa, Mpewhere wapana), Benumup Jlykuh
(Adpepa HegymHe Anadene), Cnobopan Cenenuh (Pyere Hapoga y gea
gena), Buaa OrweHosuh (Kako 3acmejaitiu Tociiogapa, Je nu 0uno KHexege
sevepe), Lywan Kosauesuh (Mapatmonyu mpue doudcHu kpyT, bankancku
wiujyH, Cadupru uenmap), Jbydomup Cumosuh (ITyiyjyhe do3oputide
LLlosianosuh), Maja Menesuh (Ja unu Heko gpyiu, [omopanyura Kopa),
Mwunena borasau (Jamu guciipuxin)... pamaTi3oBao Wav agantupao
fena Tonkuua, lopaxa Metposrha, Cnodogana Cenennha, Mupjane
Hosakosuh, WUee Angpuha... Pexupao mjysukne Yukaio, Koca, 3oHa
3am¢uposa. Hecto, nopes pexuje, NOTNMCYje U ApamaTn3auujy
agantauujy aena. buo je ymetnuuku gupextop lMosopuwra ,[lagos”,
CTa/HY peauTelb M YMETHUYKM aupekTop HapopHor mosopuwra y
Combopy, avpextop [ipame HapogHor no3opuwTa beorpag, ynpasH1K
Atemea 212. TMpeacrase cy My nobehuBane Ha cBum (bectHBanMma
npodecroHanHux nosopuwra y Cpduju Kao M Ha 3HAuajHWM
dectBanuma y Mahapckoj, Pymynuju, bocHn u Xepuerosuu,
Xpsatckoj, LpHoj Topu, Makenonuju. [lobuthuk je Harpage ,bojaH
Crynuua“, CtepujuHux Harpaaa: 3a pexujy — Jamu gucipuki (2018),
Kaponuna Hojoep (2019), 3a apantauujy — Adepa HegymHe Anadene
(1998), Pysere Hapoga y gea gena (2000), 3a spamatusaumjy — Oiicaga
upxee Ceetior Ciiaca (2002), LLlungnepos nui (2021), Harpana ,Hosu
Tephasa teatap” (Joreun, 2015) kao v Apyrux 3HauyajHUX Harpaja
Ha dectuanuma y Cpduju (Yauue, Jaroguua, Bpuwau, MMapahuh,
HeroTuH, 3ajeyap) U y pervony.

TOKOM LIeNIOXKHBOTHOT MCKYCTBA, C [EAAHEM PA3NUUMTHX MHCLe-
Hauuja Hywwuhesux komaga, yBek cam ocehana HenpasesHum TO
LITO C€ BPCHOM CATUPUYaApy CMCTEMATCKHM TyMH OWITPHLA U WITO 04
MACLA KOjM je n1cao De3odpasHe, MONMUTHUKE, KPUTHUKE KOMaze,
CaBPEMEHO NMO30PHLLTE NPaBH HEKAKBOT ,CTAPOT WasbKBLH]Y"... Heky
L0DOpHYMHY W ManorpahaH1Ha, € JbyNKMM CMUCIOM 3@ 1aKK XYMOP...
[NocToju HEeMMCaH KaHOH MO KOM HEroBO €10 00WYHO Hrpajy, a Taj
j& KaHOH YCMOCTaB/bEH MO30PHLIHUM JE3UKOM, KOJU CE KOPUCTHO Y
Bpeme Aok je Hywwuh bro xus.

baw Taj KkaHOH, npeTM fa ynponacTv HajBpPeHWjE 0CODMHE
Hywwuhesux aena. U 3ato ra tpeda cpywutu, ao temema! Tpeba
Hanucatu ceaku Hywwuhes komag ,04 noueTtka”, kako bu caBpemeHa
nydnuka pasymena CywTuHy eroBux aena. bpanucnas Hywwh
HWje Heka ,npomuHuna”. Huje ,nnasa pubda, Tpt TpT TpT", BEh je
AWCUAEHT W PaJMKaNaH, MOAMTHUKK nucau. [a bu ce cauysana Ta
0CODMHa HEroBMX KOMAJa, AaHAC MM Tpeda npucTynuTy xpadpo, des3
CKPHMBAtha M3a NMO3HATUX PEMIUKA U CNATKOT je3UKa KOJUM Cy MHUCAHE.

Munena borasau

bpanucnas Hywuh je 3acurypHo nucay uuje Mme CBW 3Hajy, K U
WHCMMpaLKja CBUM reHepaLmMjama nucala 1 pamaTiyapa ca Hawux
NPOCTOPA, KOjH Cy JOLWIM HAKOH thera. HoBjek Koju je DHO UCTUHCKK
Dopall 3a npasay U MMA0 MUCH)Y Aa CBOJUM AjENMMA NMPOMHjEHH
CBMJET. Jep HWje Camo TOBOPHO A APYLUTBO HE Ba/ba M Aa je CUCTEM
KpMB 3a TO, Beh je y CBOjUM KOMeJHWjama W Jpamama MajcTOpCKM
MCMHKjABA0 MONMTMYAPE, UMHOBHHMKE, MHHUCTPE, anu W 0DMuHe
JbyJe, T€ HA Taj HAYMH [M3a0 CBOjy pesonyuujy. Yak je bopasuo
W'y 3aTBOPY, @ CTEKAO je W penyTauujy YOBjeka ,MOraHor je3uka 1
jow noranujer nepa“. Ha pobuju je HanKCcao M CBOj SPAMCKH TEKCT
[pomexyuja. Cmatpa ce aa je y 0BOj KOMeAHjU B1o 0baspuBujH1 y
CaTUPUYHKM afy31jama, U MMao 3HAaTHO Dnaxu CTas.

(..) Hywwh je Heu3ocTaBaH Ha peEneproapuma LWMPOM HaLIKX
npoctopa. [pumopaujanHa Yosjekosa notpeda je CMujex, 1 TO je OHO




LUTO HaC 0Baja Of APYrHX /byackkx drha — cnocobHoCT aa cxBatamo,
HCMKjaBaMo 1 cmujemo ce. A Hywwh je 3Hao Kako McMujaty, aa ou
HacMHjao. baBuo ce CBEBPEMEHCKHM TEMAMA, KOje Cy Kao LLITO BUAUMO
[LAHaC aKTyenHuje Hero Wkapa. Ha cpehy, uav Ha xanoct, gaHac
HMamo NpaBo roBOpa M He MAEMO Y 3aTBOPE LUTO NPO3HUBAMO HEKOTa,
LWTO Ce DOPUMO 3@ HEKE HAEANE, anu CE MUCTO TAaKO OHWX Ha BNACTH W
HE TYE NPO31BakE 0f CTPAHE YMJETHUKA, HAPOAA M PEBONYLIMOHAPA.

(...) YnpaBo y3umajyhu y 0d3up te unmwenuue, [poiexyuja kojy
hemo rnesatv Ha cueHd HapogHor no3opMuiTa, CTo roAMHa HaKoH
HEroBOr OTBapatba M M3BONEHA MCTE, NpUnaroheHa je AaHalbem
BPEMEHY, AAHAWMKBUM MEWjUMA, CBMJETY ADYLWITBEHUX MPENKA,
CykoDy CTape W HOBE reHepauuje, anu ce baBu UCTUM JbYACKMM
MOPANHWM W APYLUTBEHUM AMNEMAMa KaKBE Cy BNaJaNe v npuje CTo
TOfMHA W Y BPHJEME KaJa je TEKCT HACTao, a BJEPOBATHO W MHOIO,
MHOro paHuje. CBu npodnemu YOBjEYaHCTBA CYy YBHjEK MUCTH, CaMO
C€ OKOJIHOCTH MHUjeHbajy.

Llejua Xouuh

JETKA rOPYMHA rPOTECKE

(...) Mpeacrasa je T0 koja Ha Tpary Hywwha nporosapa o KOHPAKKT-
HUM WM HEypanTMYHAM TOuKama A0da W APYLITBA Y KOJEM KMBMMO —
KOpynuHja, 0TUMA4nHa, CUpOBa MON W NPBOTHO BYATAPHO ILIE PAHOT,
roToBO jow (heyaanHor KanuTanu3ma, NpOTeKUMja, OpraHW3MpaHu
KpUMHHaN, MOAUTHUKe adepe 3amMackpaHe KPUHKOM NaXHKX AEMO-
KpaTCKMX NPOMjeHa — AaKNE, Halla CBAKOAHEBHLA, YWje aedopmaumje
W vwyawerwa Hywwuh getextupa jow koHuem XIX ctomeha, a KokaH
Mnagenosuh pa3odaunuyje W ceurpa, aHaTOMCKH MPELM3HO, AaHAC.

Ypbanu putyan
(...) Hywwuhesa lMpoiiekyuja Huje ogabpaHa ciyyajHO Aa OTBOPH jy-

dunapHy cesony. [IpoiieKyuja je UrpaHa v Ha OTBOPEHY 3rpaje, pas-
HO Npuje CTOTHHY TOAMHA, peaates je duo Hukona Xajaywkosuh,

HaKOH ueTHpu fecebeha noHoBo he ra, Ha MCTy NO30pHULY, NO-
ctautv Bnago Jabnan. Tpeha u3Benda LOHOCH jefHOT CaCBMM HO-
Bor Hywuha — He BWwWe TONKMKO noj KabaHWLOM CTapor majctopa
lorosba, KOMKO MOJ BENOM OLITPOra KpOHMYApa M KpUTHYapa Apy-
wrBa bpexta, pasurpaH je To, BjeWTO CKNOMBEH W BPCHO pasyheH
KOMaj YMju PyKaBLM, NOMYT NPUTOKA BEJMKE PHjEKE, CYLITHHCKH
YTj€4y Ha BEH TOK M CHary.

(...) ,On opuruHanHor HywwuheBor TekcTa HHWje OCTan0 MHOrO,
CaMO K/bYYHH MOTHBHM, TEMA, MAEjA, AOMHMHAHTHE LPTE NIMKOBA
W HBUXOBA MMEHA, HWjEQHA PEMIMKA KOja CE Uyje Ca CLEHE Huje
camo Hywwuhesa...”, nopyuyje y nporpamcKoj KibHK1L1 NpesCTaBe
Munena borasau, To je weHa 3acnyra, weH npuctyn Hywuhesom
KOMagdy, Tako ra OHa BMAHM, TAKO ra afanTMpa U OCYBPEMEHYJE,
cmjewTa y foda y Kojem jecmMo, CMaTpa Aa je OH BP0 pafvKanau
MONMUTMYKM MHUCAL, SUCHAEHT, EU CaYyBaTH Ty HErOBY M3BOPHOCT,
XpabpocT Aa Ce yxBaTH Yy KOLITAL, C BPEMEHOM, YNIPaBo PafHKkaIHOM
afanTauujom xenu 1o noctrhu, jep Hywuh jecte Haw cyBpeMEHHK.

(...) Mosnaro je ga Hywwh, koHuem XIX ctomeha, nuwe lMpoimexuujy
y TamHuum, Beh ra npatv penyTauuja MAagor YoBjeKa ,MoraHor
jE31Ka W jow MoraHujer nepa”, yBpujeauro je 1 pasdjecHuo kpamba
MunaHa 1 ocyheH je Ha ABKje TOAMHE 3aTBOPA — CTOra CE W Luje-
MM KOMAjJ OABWja y 3aTBOPY, cueHorpadcko pjewerwe Mapujene
Xawumberosuh cBojuM KoCHHama W aydWMHama oyapasa Taj Kna-
yctpocodbruaH npoctop, yak hie ce yHyTap Tor 3aTBOPa TOKOM Hrpe
YrpajMTH jOL jesaH 3aTBOPEHW NPOCTOP Y KOjW hie yrypat rmasHor



JyHaKa W ApaT ra Tamo 3aKk/by4aHor rotoso Ao Kkpaja u3sende. Y
3aTBOpY, CTBApPHO W Yy npeacTasy, Hywwh aakne nuwe cBoj komag,
CBE OHO LUTO [N1€aMO Ha NO30PHHLIM TaMO H3N1a31 M3 HErOBOT Nepa,
TO j€ jOL je[iHA BP/IO yCrjena OncjeHa 1 0bMaHa peaatesba v jpama-
Typra, Taksux he obpata dutu Buiwe Tokom npesctase. Hywuhes xy-
MOp 1 HEOCNOPaH KOMEAHOTPAaCKH HEPB YPOHEHH CY OBAjE Y LapM
BO/JBH/bA, KADAPETCKM LUTUX Mjy3MKNA, JETKY FTOPYMHY TPOTECKE, Ha-
Nnal caTMpe NpOHHLABO MPOHANA3M MANKTHA M30MayeHa APYLITBA
YMjU CMO KHMTESBH, CKOK A0 TEATPa ancypAa, au NPHje CBera HOLEH
bpextoBom noeTukom, Takohep Huje Hemoryh, jep Ty raje MU KUBU-
MO HHLWTA HUje Hemoryhe, CTBAPHOCT ce npenama y hHKLMjH, ny-
31ja je NOHEKAJ peanHuja of ke, 3aTBOp Ha CLeHW 00yxBaha 1 Hacy
[BOPAHH, CBU CMO MM YTAMHHYEHH Y BNACTUTHM CamMLIaMa, Teatap
MOXa MOXe NOHYAWTH MoryhHOCT u3DaBsbetba, camo Tpeda npeno-
3HaTH ONACHOCT W Xpadpo Joj e 0AyNpHjeTH, Kao Aa NPOHU3NA3H U3
npeactase. MUCIUM Aa je 04 HEMOpeLBe BaXHOCTH U BPHjEAHOCTH
MJECTO COHTOBa Y CTPYKTYpH NPEACTABE, OHK CY NOMYT HOCHBHX Tpe-
[ia Came KOHCTPYKLMje Ha KOjoj MOYMBA: KPO3 HHX CE MOCTaBbajy
OWTHa nuTama y KoMagdy, OHW HaC CyouaBajy ca cTeapHoLhy, U3puyy
HEKE TEME/bHE UCTUHE O CBMJETY Y KOJEM XKHBHUMO, @ M TyMHLIAMa H
rAyMLUKMMA Aajy BHUXOBHX ,MET MMHYTA C1aBe", yNpaBo KPO3 COHroBe
071331 10 U3PAXKa]a bHUXOB MYHH aHTAXKMaH, HX0BA CBECTPAHOCT U
rAymauka AapoB1TOCT — MuneHa borasal ynpaBo wHMa, y3 My3uKy
Wpene Monosuh [parosuh, cjajHo Hagonucyje Hywuha, najyhu ra
y MYHOM CBJETAY.

bes ckpynyna

YjenHo, Kokan Mnagenosurh Hehe npe3at aa nocerxe 3a Tum Aa no-
30Be MydAMKy Aa aKTMBHO Cyajenyje y 30MBarkma, MoCcebHO Kaja je
pHjey 0 pa3oTKpHBatby DpOjHKX adepa y APYLLTBY: [eJa0LUMa Ce AH-
jene neum ca nonucom Tux acdepa, Npo3uBa Ce OATOBOPHU MUHUCTAp
KOjH X APXH Y NafMLM W CKPHBA NPEZ MLEM NPaBAE, OH je ,MacTep-
MajHA" OpraHW3MpaHor AP)KaBHOT KPUMHHANA, Te 34 jaBHO No3HaTe a
04 Hera NpuKpuBeHe adyepe CTajane Cy APMKaBY BULLE Of JBHjE MUIH-
japae W ABuje CTOTHHE MUIMOHA KOHBEPTUOWIHKUX MapaKa, 3a TO HMT-
KO Huje oAroapao! Hosau je T0, M3roBapa Ce y NpeAcTaBH, KOjUM Ce
MOI/Ia HANPABHTH €yPONCKa APKaBa, a He Nphuja NONMTUYKKX W KpK-

r?z‘;»"

MHHanHKX ranroBa! Cee je y 0BOj npeacTasy noapeheHo ToM Lnmby —
W3BaHPEJHA MACKa, Ha TPEH 3aMpP3HYTH NPH30PH, BEXEMEHTAH MOKPET,
3a4yaHa rpumaca, edekTHe OCjeTKe, NONyT CTaB/batba NPe3epBaTHBa
Ha rnase MMKPO(OHa Kako bu ce cnpujeunno MPHCIYWIKHBatbE — CBE
M y TOM NpaBLy Ja Ce PacKy)XH M YHHLLTH Taj KOPOB KOjU NpHjeTH
[a NPEKPHJE W YIyLIK OHO MANo LITO j€ NPEOCTano 34PaB0O U HETaK-
HYTO y CpXH ApywwTBeHOr Ovha. YBOAHW W 3aBPLUHKM COHT MOMIPaBajy
ce ca (bnou(ynom ,3aKOH j& MCTH 3a CBE", Y OHOM |<oj|4 npatu ocio-
6a’r)arbe [MIABHOT jyHaKa U3 KynaoHHLe-K103€Ta y Koj Cy ra 3aK/byya-
M MjeBa ce: ,...NOCToje ABHj€ BPCTE JbYAH, JEAHH CY jakw, a APYTH He,
aKo CH 0f 0BE NpBE BPCTE, MAM, KMAAj, 0CBAjaj CBUJET/ anK aKo CH Of,
OBWX IPYTHX, OHAQA CE MOBYLM, CAKPH], NY3H — TO j€ HAUMH A NPEXKH-
BUW...". Hywwhesa poiliexuuja y pexujckom npomuLubatby Kokava
Mnagenosrha be3 ckpynyna nopTpetvpa W jefHe v Apyre, OCTaB/ba
Hama Jja NpecyAuMo TKO je TKO y pYLUTBY 0BOra Joda.

Mnagen buhanuh
(Ocnodohere, 28. oktodap 2021)

WRITER
BRANISLAV NUSIC (Belgrade, 1864-1938)

Nusi¢ was born in Belgrade as Alcibiades Nusa in a Cincar family of George
and Ljubica Nusa. His father was a prominent grain trader, but he lost his
fortune shortly after Nusi¢'s birth. The family moved to Smederevo, where




Nusic¢ spent his childhood and attended primary school and the first two
years of high school. He moved to Belgrade, where he graduated. When
he turned 18, he legally changed his name to Branislav Nusi¢. He gradu-
ated from the Faculty of Law in Belgrade in 1884. During his studies, he
spent a year in Graz. His future life would be full of abrupt turnarounds: in
the year 1885, he was on military service and participated in the Serbian-
Bulgarian War. Because of the satirical song “Two Slaves” for the oppo-
sition newspaper Daily he was sentenced to two years in prison. He lat-
er served in the Consulates of the Kingdom of Serbia and was a founder
and leader of the theater companies in Belgrade, Novi Sad, Skopje, and
Sarajevo. In his youth he was more interested in journalism; he started and
edited several newspapers and magazines. Nusi¢ was awarded the title of
academician of the Royal Academy of Sciences in 1933. His work mainly
belongs to the period of realism, but in his dramatic opus, he followed in
the footsteps of Kosta Trifkovi¢ and Jovan Sterija Popovic. He wrote bour-
geois dramas and salon comedies (It Must Have Been So, Offing, An Ordinary
Man, First Litigation), and the greatest success he achieved with comedies
of the civil society of Serbia at the end of the nineteenth and early twenti-
eth century. In a humorous and satirical way, he dealt with the themes of
power, the other side of parliamentarism, primitive bureaucracy: A Member
of Parliament, A Suspicious Person, Favoritism, The Cabinet Minister's Wife,
Bereaved Family, Authority (unfinished). He also wrote the fairytale plays Lily
and Spruce, Eternity, Heartless Woman. As a prose writer, he left a series of
short stories in collections Stories of a Corporal, Papers, Ramadan Evenings,
feuilletons in three books Ben Akiba, autobiographic and memoir works
Nineteen Fifteen and Autobiography.

DIRECTOR

Kokan Mladenovi¢ (Nis, 1970)

He graduated from the Department of Theatre and Radio Directing of
the Faculty of Dramatic Arts in Belgrade, in the class of Miroslav Belovi¢
and Nikola Jevti¢ (1995). He has directed a varied repertoire, with a
rich palette of authors, ranging from the Ancient Greeks, Renaissance,
Baroque, and modernists to his contemporaries. He was the art director
of the “Dadov” Theatre, the resident director and art director at the
National Theatre in Sombor, the director of the Drama Department at
the National Theatre in Belgrade, and general manager of The Atelje

212 Theatre. His plays received awards at all professional theatre fes-
tivals in Serbia, as well as at important festivals in Hungary, Romania,
Bosnia and Herzegovina, Croatia, Montenegro, and Macedonia. He won
the Bojan Stupica Award, a number of the Sterija Festival Awards (for di-
recting, adaptation and dramatization), the Novi Tvrdava Teatar Award,
as well as other significant awards at festivals in Serbia (UZice, Jagodina,
Vriac, Paracin, Negotin, Zajecar) and in the region.

WORD BY THE AUTHOR OF THE ADAPTATION

Throughout my life, while | was watching various adaptations of Nusic¢'s
plays, I always felt it was unfair that such a great satirist was systemat-
ically canceled and that a writer who wrote rude, political, and critical
plays was turned, by the modern theater, into an “old prankster”... Into
a kind and a petty-bourgeois, with a lovely sense of light humor... There
is an unwritten canon according to which his work is usually performed,
and that canon was established in the theatrical language used back
when Nusi¢ was still alive.

It is this canon that threatens to ruin the most valuable features of
Nusic¢'s works. And that is why it needs to be torn down, all the way to
the ground! Every piece by Nusic¢ should be rewritten “from the begin-



ning” so that the modern audience would understand the essence of his
works. Branislav Nusic is not a “piece of candy”. He is not a “bluefish,
this and that”, but a dissident and a radical, political writer. To preserve
that feature of his pieces today, they need to be approached boldly,
without hiding behind famous replicas and the sweet language in which
they were written.

Milena Bogavac

REVIEWS

A BITTER GROTESQUE

(...) This is a play that follows Nusi¢ when it comes to the conflicting
and neuralgic points of the age and society in which we live — the cor-
ruption, criminal, raw power, and the original vulgar face of the early,
almost feudal capitalism, protection, organized crime, political scandals




disguised as false democratic changes —that is, our everyday life, whose
deformations and distortions Nusic¢ detects at the end of the 19™ centu-
ry, and Kokan Mladenovi¢ exposes and dissects, anatomically precisely,
today.

Nusi¢'s humor and indisputable comedic nerve are immersed here in
the charm of the vaudeville, the cabaret flair of the musical, the caus-
tic bitterness of the grotesque, while the sting of satire shrewdly finds
malignant perversions of our society. A jump over to the theatre of the
absurd, but, most clearly, using Brecht's poetic, is also not impossible
because where we live nothing is impossible, the reality breaks into fic-
tion, the illusion is sometimes more realistic than it, the prison on the
stage encompasses the audience, we are all imprisoned in our solitary
confinement. The theater may offer the possibility of deliverance — we
just need to recognize danger and be brave enough to resist her, as if
arises from a play. | think that the place of songs in the structure of the
play is of undeniable importance and value — they are like supporting
beams of the construction on which it rests: through them, important
questions are posed, they confront us with reality and the actors are

given their “five minutes of glory”. It is through the songs that their
full engagement, their versatility, and acting talent come to the fore
— Milena Bogavac, to the music of Irena Popovi¢ Dragovi¢, brilliantly
complements Nusi¢, presenting him to the fullest.

At the same time, Kokan Mladenovi¢ does not hesitate to invite the au-
dience to take an active part in the events, especially when it comes to
revealing numerous scandals in society: viewers are given leaflets with
a list of those scandals, the responsible minister is called to the court,
he is the “mastermind” of an organized state crime, and 34 publicly
known and covert scandals cost the state more than two billion and two
hundred million convertible marks —and no one takes responsibility for
that! It is the money, says the play, that could have turned a country into
a European state, and not prey to political and criminal gangs!

Mladen Bi¢anic
(Oslobodenje, 28" October 2021)



