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[laHac, MOX[a BULLE HETO UKL )KUBHUMO y CUCTEMY KOjM je yCneo'y cede
[1a MHTErpHLLe cBe CEpe /bYACKOr NOCTOjakba: MOHALIABE, EMOLM)E,
Kesbe, /byDaBu, Haje M 1a 0 kKX CTBOPH NPOMUT. Y TaKBOM MOpPETKY
HKj€ HY Yy/10 Zia PHCYCTBYjEMO HOBOM CTEMeHY KOMOAWMDHKALM]Ee CBUX
00nacTv xuBOTa, Na U camor pohera. Pagocti nocefoBatba LWKpe ce 'y
Hajaybme bronoLLKe M eMoLMoHanHe cepe NonyT MaTepUHCTBA.

A ynpago je To OHO LUTO je eHy 0fyBeK 0APefUBANO U WTa ce Of e
oueknBano. OHa ce W JaH-AaHac He CMaTpa BPEAHOM aKo HEMA TO
[APYLWTBEHO NPHU3HALLE, AKO HHWje Majka. MeHa Koja Hema JeTe cMa-
Tpa ce De3BPEAHOM Ma je CaMMM TUM CTpemMHA Ha CBe Ja ou ce y
TOj Y031 0CTBapHaa. MaeanHo nonasuwTe 3a npeTBapare 0Be Npu-
MopzaujanHe kese y pody. [leua noctajy pecypc Kao W CBaku ApyrH,
HEeLTO HaJ YMM MOMKeELL J1a MMaL BAACHWWTBO. Ha mecTy rae je ma-
Tepuua nocrana adpuka, a AETe CaBPLIEHO YNaKOBAHW CKYNH Npo-
W3BO[, NMOYMHbE 0BA NPHYA.

Ma)A NMenesur (beorrag, 1981)

3aspwuna GakynTer Apamckux ymer-
HoctH y beorpagy 2005. n goxTopu-
pana Ha WUHTEpPAUCLUMMIMHAPHUM CTY-
AYjamMa Ha YHWBEP3WTETY YMETHOCTH
y beorpagy 2012. Ynanuua npojek-
Ta Hosa ppama. W3senexe apame:
ESCape, Jlep, bygumie lejgu Ha je-
gan gau, beoipag-bepnun, lNomopanyuHa Kopa, Ja unu Hexo gpyi,
Ckouuhesojka, Moxga cmo mu Muku Mayc, Yygne rvydasu, lMocreguue,
[Towmiyno ckpahena ucmopuja Cpouje (ca Cnodopsanom Odpagosuhem)
W Hesugruea.

Ca Munanom Mapkosuhem je 2012. peanusosana npojekat OHu
Huee — y fomipasu 3a Hynmum imekcitom. Hanvcana je, pexupana,
Wy buted Teatpy ussena apamy lMocreguue (2013), a y HapoaHom
nosopuwty beorpag pexupana je Moje Haipage Tomaca beprxapaa
(2015) v cBoj Texct bonugyg (2018). Ca Onrom Qumutpujesuh ypa-
Auna je npeactasy Cnodoga je Hajckyiva kaauanuciuuka peu (2016).

JlobutHuua je Harpaga ,bopucnas Muxajnosuh Muxus” 3a gpam-
cko cTBapanawteo 1 ,Cnoboaan Cenennh” 3a Hajbowy aunnomcky
Apamy, nodesHuua KoHkypca CtepujuHor no3opja 3a OpWrHHan-
HW Apamcku Tekct Moxga cmo mu Muku Mayc (2007), podutHuua
Crepujune Harpaze 3a HajbobK Apamcku TekcT [lomopanyuHa Kopa
(2010) v Harpage Ha koHkypcy ,YHUMA" 3a Hajbomu opurHHanHu
TeKCT Hesug/mued 3a nyTkapcko nosopuuwte. lMpeacrasa Kao ga kpaj
Huje Hu cacsum dnu3y paheHa no weHom Tekcty foduna je Harpaay
nybnuke 66. CtepujuHor nosopja.

KokAH MNAZEHOBHR

JITocnegre gesojuuue” cy Hacimane maxo
Wimo cu Hapyuuo wekci og Maje [Te-
neguh, @ UHCAUpaUUja gonasu u3 ed-
wiei pasiosopa o 0edama Wwio cy ux Ha
C8elll goHene Cypoidill MAjKe HA jegHoj
KNUHUUY y YKpajuHu, y OKOMHOCIUMA
dangemuje, wimo je u3aseano ogpehe-
He Gpodneme, ga wako Kaxem. ,[locregrwe gesojuuue” olmeapajy Hu3
wemd, jegHa 0g tUX je U KOTUKO CMO y GaHauwirbem Ceellly U cuciemy
Youwine 81ACHU HAY COUCIHBEHUM WIENOM. ..

[locnegre gesojuuye npe cBera NporoBapajy 0 TOMe Aa je anconyTHO
CBE NMOCTaN0 poda, Aa C& Hama TPryje Ha HAYMH KOjU HE MOKEMO HH
[ia OJMMMO, [ XXMBMMO Y CBETY Y KOJEM CY U HAJHEBHUHH]A CTBOpE-
tba, bebe, 3anpaso poda. lpruua 0 KOMagy NOYKMLE HHTEPBjYOM Ca
BIACHUKOM YKPAjUHCKE KIMHWKE Y KOM OH Kawe Aa MMajy OKO CTO
YETPAECET rOTOBUX NMPOM3BOAA, 4a CY MAKCMMAJHO WCMOLITOBAIM
YCI0BE HABEAEHE Y YTOBOPY M Aa 300T OKAAYHA HE MOTY Aid UCMO-
py4e roToBe NpOM3BOJE HAPYYHOLMMa KOju Cy U3 CeepHe AMepHke
u EBpone, Te na mone Bnagy a HEWTO npesy3mMe Kako OHW CaMH
He O1 Mopanu Aa 3awWwTuTe CBOjE MOCNOBAKE, jep OAPHKABAHKE THX
Npou13BOAA KOWTA JABAAECET XWbafa €BPA AHEBHO. HujesHom To-
KOM WHTEpBjya KOjW Tpaje nona cata AUPEKTOp KIMHUKE HE NOMEHE
Debe, nBa CTBOPEA, HE MOKAXKE HU TPYHKY EMNATHJE, CBE BPEME
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TOBOPU O HApY4E€HOj, MPOM3BEAEHO] U HEWUCMOPYYeHO] podu. Mu
CMO HayuH/H fa ce HEMpHjaTHO M3HeHa’f)yjeM0 BETEPAHH CMO, Bajb-
713, HenpHjaTHOT U3HEHaT)HBakba, ANk 0BO j& DU CTBAPHO LIOKAHT-
Ho. KoHTakTMpao cam Majy, npocnesmo joj IMHK Ca pasroBOPOM M
MoYenu CMO a PasroBapamo O TOME LTA CMO MH y CaBPEMEHOM
cBeTy, aa v je moryhe fa je cee poda. OHaa je Maja, TaneHToBaHa
kaksa jecTe, noyena of OBOr Clyyaja, a NOKPEHyNa HU3 Tema: Aa
/1 CMO BNACHULM CBOJUX TENA, MOXKEMO 1 1d PYHKLMOHULIEMO Ca
PUrMAHOM MOAENOM Ha CEKCYaNHOCT KaKBY CMO HEKAj 3Han, npe
CBEra LUTO CMO Ca3Ha/H O CEDH, KOje je Hale MPABO Ha YNO3HaBabE
COMCTBEHMX KE/bA M TEN, KyAa MAEMO Kao LMBMAM3aLKja? MeHu je
CJaJHO HEHO 3anakatbe Aa, kaja ABe pakeTe UAy HAa Mapc, oHe He
NpeacTae/bajy HUKAKBY XyMaHy MMCHjy YOBEYAHCTBA. PakeTe Koje y
ceemup wamy UnoH Mack v Lled besoc camo cy deckpajHo anny-
HO HaAropaBawe MyLIKOr NPUHLMNAG, KOjU CE 0Baj NYT HANpOCTO
H3BO3MW Y CBEMMP. MajuH TEKCT CTaB/ba 3HAK MHUTAka Ha YCTPOjCTBO
CBeTa Koje oapehyjy ycnewHn denun XeTepocekcyanin MyLKapLy.

Pasrosop Boauna Hatawa 'Bo3aeHosuh
(Bpeme, 13. janyap 2022)

Y noapymy bE3 BA3YXA

(...) Peauten KokaH MnageHosuh y cybotnukom Teatpy ,[exe
Koctonawn” pexupa non onepy. Cyouasa Hac ca CBETOM YHjU CMO
€0, CBETOM KOJW je AyDOKO MOAE/BEH, TAE KEHE M3 CUPOMALIHKX
3ema’ba HoCe Jelly 3a borate Desue, rae nekapu o Jeuu roBope kao
0 jeAMHMUAMa, a (acada je NAXKHMW Cjaj ,HaCMejaHor" KanuTanu-
3ma. CueHcku npoctop (cueHorpaduja Mapuja Kanabuh) je npukas
tadpuke ca Tpakama 3a KOjUMa Cy PaZHHLM, MyLIKAPLUH H JKEHE.
Te Tpake nocrasee cy kao ToborahH, ponepkoctepu. Gadpuka
je meTadopa caBpemeHOr CBETA, MMare JOXHB/bAj Aa CTe Y LPHO]
PYMH, y AMMEH3Hj1 y Kojy CBECT He fonupe. lpeacTasa BOAH Auja-
10T €a CBOjOM NyDAHKOM, H3naxyhu je cBe Bpeme rop/biBoj NOe3uju
Maje Menesuh Koja nesa o bopdu ca axaajom Koja he Hac, ako ce
He 0CBECTUMO, NPOTyTaTH.

Maja Menesuh n Kokan MnageHosuh rnacHo Ham caonwTasajy Aa
HEMaMO BNACT HW HAZl TENIOM HHU HAJl }XMBOTOM, a NPABO Ja 3HaMO KO
CMO TOTOBO j€ YKWHYTO. CBET W Aasbe je3u y NPacTapuM HEpELIEHHM
KOH(AMKTHMA, HeCBeCTaH Aa je y paty. [potaroHucty he u3 dadpu-
ke yhu y nybauky, npeo he Hac xecToko rahatu nontuuama, a cam
ynasak he noguhu HaneTocT, HanperHyTocT yma v tena, meganau he
OWTH CyoueH ca CTpaxoMm 0f Npenacka CoNCTBEHUX rpaHuLia.

Koctum Cenene Opd paje neyart CBeTy KOju CTaB/ba YOBEYAHCTBO Y
noapym be3 Ba3gyxa, MyMUM HOCE CYHYaHE HAaouyape Kpo3 Koje ce
He BUAM(MO) y MpaKy, HECBECHH fia CBE BpEME HOCE/HOCHMO oaehy
3a paay dhabpuum.

Mysuka Upene Monosuh jecte koneska npescTase, 4aje joj OKBUP
W oapehyje TemMno TEKCTY U ApamaTypruju pexuje, jaya Hadoj urpe.
OHa KOMMNOHYje KaMepHY Mo onepy KPo3 MENAHM KaHpOoBa 04 da-
poka A0 nona. My3uka Ham NPEHOCH AECTPYKTUBHOCT CBETA KOjH
CaMH CTBAPaMo, a Yujy pedaekcujy oadnjamo Aa BUAUMO.

fnymun wurpajy Bepyjyhu u npeaajyhu ce de3 ocratka, jep pev je
0 MWTaky KMBOTA U CMPTH, HA Kpajy kpajesa. K wuma je To ja-
CHO: OCMeX KanuTanu3ma je ocmex Llokepa, cBM CMO Ha pacnpogja-
jv, a bopbe ysenuko Tpajy.

Maja Menesuh Hac Ha Kpajy OCTaB/ba y 3arp/bajy ca CIMKOM NOCTEA-
X AEBOJUMLIA TAMHE NMYTH K3 JyrOMCTOYHE EBpone, oHe ocTajy je-
[VMHE Ha CBETY, jep UX HUKO W Huje xTeo. CBET KOjM Cy YCTPOjUAH




Denn xetepocekcyantu Mylkapuu (ca CBUME LITO W3a Te BaCcTH
CTOjH, a CTOjW HH3 MaHUMyNaLKja Y KOjUMA CY PyKe HCTp/baHe CBH-
Ma) pacnaja ce, a npecTasa ce 3aBpluasa pevjy: Moyetak.

Hartawa I'Bo3aeHosuh (Bpeme, 13. jaHyap 2022)

lpemujepa y nosopuwty ,Jexe Koctonawu” Huje nocedHa camo
Mo TOME LUTO je jefHa Cprcka Apama CBOjy npau3Besdy JoxMBENa
Ha MahapckoMm jesnky, Beh LWTO je M My3uuKK MHCLeHHpaHa. Hako je
Hpena Monosrh My3nky KOMNOHOBaNa NOCEDHO 3a APAMCKH TEKCT,
MOXeMo pehu Ja OHa monpuma MoZepHy onepcky hopmy, W He
MOXEMO C nakohom Aa je CBpCTamo y OMno Koju MaHp My3HuKor
nosopuwra. lapanenHo ca pesuTeE/LCKMM MEJHCTPUMOM MOCTOJH
MoHaB/bajyhK1, PENaTHBHO KOHCTAHTAH pUTam NpeacTaBe, U Ta MO-
HOTOHHja Cam0 N0jayaBa AMHAMHUUKE NMPOMEHE ENOXE W CTHIA KOje
Ce UCTHYy xpabpum u3dopom menoauja, bruno aa je pey o opuru-
Ha/MHUM KOMMO3HMLIMjamMa MK O HEKOMKO TAaKTOBA MO03ajM/bEHHX Of
CBETCKMX MY3HUKWX XMTOBA. 3BYUHY NOAPLLKY HA CLEHH NpYXajy ABa
my3uuapa, Apnaa Cepza (knaBup) 1 Mate Abpaxam (BHONOHYENO),
KOj1 KPO3 CBOjy Mrpy 0DIMKYjy pacnonokere W 3anieT NpeacTase.

lpeacTaBy kapakTepule ryma Koja HAacToju Aa He W3rydu pas-
HOTEXY M3mel)y ancypAHO W30MayeHHX aKLEeHaTa W YecTo DONHWX
acnekaTta Koju M3a3vBajy MCKPeHO /byacko caocehatbe. [IBe Hajja-
ye CLeHe Takohe NpUnomaxy MCTMLay OBE ABE KpajHOCTH. JesHa
Yy K0JOj Miean13oBaHa AeLa, 0 K0joj NPUCTPACHW POAMTELH MUCTE
CBe HajOo/e, nouMwy Aa mokasyjy 3ybe. MU nok ce cyoyaBamo ca
YUHEHULOM Ja Cy MCTO TakO NaX/bWBA, MOXNENHA, 3aBUAHA W 31
Kao CBM APYTH, MUbyCaK ONTH Naja Ha IMELA0LE KOJW Ce jefBa MOTy
040paHWTH 0/ LWAPEHONUKMX Cepa — MIMTH TOpKe Cno3Haje. Y apy-
r0j, AOK NYMLH YMOTaBajy ryMHLie y NPOBHAHY donujy, Kauehu Ha
tHX DanoHe KOjH OTENOTBOPYJy HHXOBE 3aXTeBe, OHE, 3aTerHyTe,
yHUWTaBajy danoxe jesau no jeAaH, CKOpO MOJA HEBUALUBMM MPH-
TUCKOM, BHYy ,cpywnhy ce”. U3mehy ose aBe kpajHoCTH Kpehe ce
W EMOLMOHANHA AMHAMHWKA NPEACTABE Y KOjOj refanal HEXOTHLE
nocTaje napTHep.

Matbe W Behe upBeHe, XyTe 1 niase 10NTe U DaNoHKM roTOBO CY je-
AVHH anat npeacTase, JONPHHOCE BULLECI0JHOj CUMBONHLM, NOWTO

NpBOOMTHO NPEACTaB/bajy Mrpy, a 3aTHM HENOTPedHY MacoBHY Npo-
W3BOAHY MOTPOLIAYKE MHAYCTPMjE, Aa DM 3aTUM Yy TPEHY NOCTanu
,OpYXje" Ha ynpaBo MOMEHYTOM TPEHYTKy Yy npeactasu. Cnnune,
BHM3ya/HE KOHTPACTE j& U30WITPHUO WU PeauTeb. MeTanHa KOHCTPYK-
LMja NOAMTHYTA Ha Kpajy DMHE MCTOBPEMEHO NpHKasyje TodboraHe
WrpanuLITa Kao U npou3BoAHe Tpake dadpuka. Ha WMCTM HauwuH,
ABOCTPYKY (PYHKLHMjy BPLLUE M KyTHjE 33 CKNAAMLITE UrPayaka, koje
y 0BOM C/Tyy4ajy nocTajy (habpruke KaHTe 3a yTOBAp, Of KOjUX IyM-
UM no noTpedu rpase CMMOONMUHE eKCNEPUMEHTANIHE KaBe3e MiH
rpobose.

Bupar hypkosuh (Szinhdz.NET, dbedpyap 2022)

Beoma je y30ya/bKBo Kako rymuM NojeAMHAYHO CXBATajy OBY HIpY,
[LOK jé MOj MPUMApHH YTHCaK Aa CBAKW MOKPET MK PEYEHHLY MOXKE
[1a HAacTaBK OWNO KO Ca CLEHE, Kao Aa Cy CBM jeAHO TENO — OYUIEHO
je 4a je TO KOHLENT, anu Npe CBEra O4MIAeSHo je Aa Mylke durype
ab ovo He noceayjy HeratueHe ocoduHe. Tumea Ounen BpBM 0 Na-
kohe W Becene kesbe 3a x1BoToM, Hukoneta Ipruh uma Heocnope-
HY CMTYPHOCT Ha cueHu, AHapea Bepebew cutyauujy npudnnxkasa
OANYYHO M W3 pasHux nepcnekTuea, [asuaa bybowa kapakrepuwe
nakoha W pasurpadoct, bopuc Kyyos je cnpemaH aa ce ynyctu y
cBaKakey nynopujy, a labop Mecapow noceayje cTabunHocT u cu-
IYPHOCT W3 Koje ce paha Hectawnyk.



Cuenorpaduja Mapuje Kanabuh npunarofyena je bedama: ocHosHe
0oje, ToDoraHu, NONTHLE, HaW3rNes Cy ONMYEHEe CBAKOAHEBHE Cpe-
he, Aok ca kyTvjama npu3rBa AMasoH, Koju 13padbyje cBoje 3ano-
cneHe. HapaBHo, 0BO TyMauere MOX/a Npou3nasn u3 pafa KokaHa
Mnagenosuha, a y werosom paay Beh U jefHy nanupHy KyTHjy Ty-
MaYMM Kao KpUTHKY cucTema. lpeacTaBa HECYMHBO UMA AeHHK-
CaHy Waejy paspelueta, He npenywrajyhu resaouy moryhHocT Aa
dupa usmehy jeaHe v Apyre UCTUHE.

Nuna Mpowuu (Revizor)

Mo3sopuwre ,Jexe Koctonawn” je 2021. roguHy 3aTBOPUIO jJeSHOM
NPOBOKAaTUBHOM NPEACTABOM KOja Ce DaBH JAHALIKBUM APYLITBEHUM
W EKONOLIKMM NPOdNemMMMa.

Y kanutanu3my cse noctaje poda, NPOM3BOL KOjU CE MOXE [ATH
W NPUMHUTH, Na TaKo W JbYACKH XKMBOT, OMN0 Aa cy y nuTamwy Jeua
WIK MaTepuua XeHa koje um Aajy %uBoT. OBO je OCHOBHA Wpe-
ja lMocnegrwux gesojuuua. axne, Ha npBy nonty ce cycpehemo ca
MPUAHYHO TELIKOM, CNOKEHOM U 03DMBHOM TEMOM, ANk PeAHTED
KokaH MnaaeHosuh 1 aytopka Maja lNenesuh nodpuHynu cy ce
[a npeactaBa foduje Hau3red narady Tekctypy W obehasajyhe
LIAPEHO NaKoBake. 300r 0BOra HaCTaje AMCOHAHLA U3Mehy Teme 1
MHCLEHauuje 300r yera KomMaj 0CTaB/ba WM BEOMA JaK YTHCAK WK
Camo npenedau Ha NOBpLIMHK NepLenLyje.

[NyMUK Y INaBUM PaSHHUUKMM KOMDHHE30HHMA 1aKO MOTY YCKOUHMTH
y y/iore nauujeHata v 1ekapa KIMHUKE 33 BAaHTENECHY OMIOAHY, Kao
W'y yNOry pOAHTE/bA KOjU 0N1a3€ NO AeLly, BOJHUKA WM YaK NaTHHO-
AMEPHUKE ,EMAHLUMNOBAHE" KEHE.

(...) Mopea pasHoBpcHe ynoTpede aHopaka, NOCTOjM W BENUKH Do)
NOMONHWX PEKBHM3WTA MOMYT LWAPEHKX NONTHLA, DanoHa M HajnoHCKe
donuje koja ce ynoTped/baBa Ha PasHE HAYMHE, WTO OoMOryhasa HU3
JEAHOCTABHMX anK CMEKTAKYNApPHUX PELEba Y MariyHoM Tpoyray
PEKBM3MTA, /byACKMX Tena U Toborana. CumdonuuaH je kpaj, necma
[Tocnegroux gesojuuuya, TOKOM Koje C€ M 3eEM/ba U YOBEK NPENOPOJE U
MPOYHCTE CBOJUX MPHjaLLKKX rPexa U HeuncToha.

Coduja Tenu
(Vizudlkult, bedpyap 2022)




WRITER
Maja Pelevi¢ (Belgrade, 1981)

Graduated from the Faculty of Dramatic Arts in Belgrade in 2005 and
obtained her Ph.D. in Interdisciplinary Studies at the University of
Belgrade in 2012. She is a member of the New Drama Project. Some
of her staged texts include: ESCape, In Neutral Gear, Be a Lady for a
Day, Belgrade-Berlin, Orange Peel, | or Someone Else, Jumpgirl, Maybe We
Are Mickey Mouse, Strange Loves, Consequences, A Fully Abridged History
of Serbia (with Slobodan Obradovi¢), and The Invisible.

Together with Milan Markovi¢, she created a project called They
Live — Searching for Text Zero in 2012. She wrote and directed
Consequences in Bitef Theatre in 2013, as well as My Prizes by
Thomas Bernhard in the National Theatre in Belgrade in 2015 and
Bollywood in 2018, based on her original drama. In 2016, together
with Olga Dimitrijevi¢, she staged Freedom: The Most Expensive
Capitalist Word.

She has won the Borislav Mihajlovi¢ Mihiz Award for her plays, the
Slobodan Seleni¢ Award for the best graduation play, the Sterijino
Pozorje Festival Award for the original dramatic text Maybe We Are
Mickey Mouse in 2007, and for Orange Peel in 2010, as well as the
UNIMA Award for the best original text for puppet theatre for The
Invisible. The play Like the End Isn't That Close based on her drama
won the Audience Award at the 66™ Sterijino Pozorje Festival.

REVIEWS
In the basement, with no fresh air

(...) Director Kokan Mladenovi¢ is directing a pop opera at the
Kosztolanyi Dezsé Szinhdz in Subotica. It confronts us with the
world we are in, a world that is deeply divided, where women from
poor countries carry children for rich white men, where doctors
talk about children as units, and the facade is the false glow of
“smiling” capitalism. The stage space (scenography by Marija
Kalabic) is a display of a factory with ribbons behind which are
workers, men and women. Those strips are set up like slides, and
roller coasters. The factory is a metaphor for the modern world,

you have the experience thatyou are in a black hole, in a dimension
that consciousness does not reach. The play has a dialogue with
its audience, exposing it all the time to the ardent poetry of Maja
Pelevi¢, who sings about the fight with the dragon, which will if we
do not become aware, swallow us.

Maja Pelevi¢ and Kokan Mladenovi¢ loudly tell us that we have
no power over the body or life, and the right to know who we are
is almost abolished. The world is still riding in ancient unresolved
conflicts, unaware that it is at war. The protagonists will enter the
audience from the factory, they will first throw balls fiercely at us,
and the entrance itself will raise tension, the tension of mind and
body, the viewer will be faced with the fear of crossing their borders.

(...) The actors play believing and surrendering completely,
because it is a matter of life and death, after all. And it is clear to
them: the smile of capitalism is the smile of the Joker, we are all
on sale, and the struggles have been going on for a while.

Inthe end, Maja Pelevi¢ leaves us in an embrace of a picture of the
last dark-skinned girls from Southeast Europe: they remain the
only ones in the world because no one wanted them. The world
created by white heterosexual men (with all that comes with that
power —many manipulations in which everyone’s hands are dirty)
is falling apart, and the play ends with the word: The beginning.

Natasa Gvozdenovi¢
(Vreme, 13* January 2022)
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The premiere at the Kosztoldnyi Dezs6 Szinhdz is special not only
because a Serbian drama premiered in Hungarian, but also because
it was musically staged. Although Irena Popovi¢ composed the
music for this dramatic text, in particular, we can say that it takes
on a modern opera form, and we cannot easily classify it in any
genre of musical theater. Along with the director's mainstream
approach, there is a repetitive, relatively constant rhythm of the

play, and this monotony only intensifies the dynamic changes of
the era and style that stand out with a brave choice of melodies,
whether original compositions or several bars borrowed from the
music hits from across the world.

The play is characterized by acting that tries not to lose the
balance between absurdly distorted accents and often painful




aspects that provoke sincere human compassion. The two
strongest scenes also emphasize these two extremes. One in
which the idealized children, about whom biased parents think
all the best, begin to show their teeth. And while we are faced
with the fact that they are just as deceitful, greedy, envious, and
evil as everyone else, the shower of balls falls on the spectators
who can hardly defend themselves against these colorful spheres
— or bitter knowledge. In the second scene, while the actors wrap
the actresses in transparent foil, hanging balloons on them that
embody their demands, they, tightly held, destroy the balloons one
by one, under almost invisible pressure, shouting “I will collapse”.
Between these two extremes, there are the emotional dynamics
of the play in which the viewer inadvertently becomes a partner.

Virag Gyurkovics
(Szinhdz.NET, February 2022)

It is very exciting to see how the actors individually understand
this play, while my primary impression is that every movement
or sentence can be continued by anyone on the stage as if they
are all one body — it is a concept, but, above all, it is obvious that
male figures do not possess negative traits ab ovo. Fiilop Timeais
full of lightness and cheerful desire for life, Grgi¢ Nikoletta is
undeniable secure on the stage, Verebes Andrea approaches the
situation decisively and from various perspectives, Bubos David is
characterized by lightness and playfulness, Kucsov Borisz is ready

to engage in all kinds of madness, and Mészdros Gabor possesses
the stability and security from which mischief is born.

Marija Kalabi¢'s scenography is adapted to babies: basic colors,
slides, balls, seeming embodiment of everyday happiness, while
she alludes to Amazon with its boxes, exploits its employees. Of
course, this interpretation may derive from the work of Kokan
Mladenovi¢, and in his work, | already interpret a single paper box
as a critique of the system. The play undoubtedly has a defined
idea of resolution, not leaving the viewer with the opportunity to
choose between one or the other truth.

Lila Proic (Revizor)

In capitalism, everything becomes a commodity, a product that
can be given and received, and the same goes for human life,
whether it is the children or the wombs of the women who give
them life. This is the basic idea of The Last Little Girls. At first, we're
faced with a rather tough, dense, almost inexplicably complex, and
serious subject. But director Kokan Mladenovi¢ and playwright
and dramaturge Maja Pelevi¢ wish to get a seemingly lightweight
texture and promisingly colorful packaging. Due to this, there is a
dissonance between the theme and the staging, which is why the
piece leaves either a very strong impression or just floats on the
surface of perception.

Tolli Szofia
(Visual Cult, February 2022)



