MY NAME IS GORAN STEFANOVSKI

OPAMCKH TEATAP CKOIT/bE

(CEBEPHA MAKEJOHH)A)
HEAE/bA, 29. MAJ

MY NAME IS GORAN STEFANOVSKI

DRAMA THEATRE SKOPJE

(THE REPUBLIC OF NORTH MACEDONIA)
SUNDAY, 29™ MAY



®oTo: ®unun KoHJO0BCKH




Peputen: BPAHUCJIIAB MURYHOBHR

Aytopcka agantauuja: BPAHUC/IABA HJIUh
Cuenorpad: AIEKCAHOAP JEHHR
Koctumorpacgkumwa: PO3A TPAJUECKA PUCTOBCKA
Aytopcka Mmy3uka: BJIATKO CTEOAHOBCKH
My3unuku capagnuk: JABOP JOPJAHOBCKH
AcHcrenT peagutenma: KPHCTHJAH ATAHACOB

Ynore

METO JOBAHOBCKH
CTE®AH BYJUCHR
bH/bAHA JPATHREBHT MPOJKOBCKA
JEJIEHA XKYI'Uh

UIrOP AHTEJIOB

JPATAH CITACOB JAL
COOHJA KYHOBCKA
COHA CTAMBOJILIHOCKA
3/1ATKO MHUTPECKH
AJAMJAH UBETAHOBCKH
AHA IHMHUTPOBA

CAWA JUMHTPHEBCKA

®oto: ®HJINN KOHAOBCKH

Mpencrasa Tpaje 1 cat v 20 MuHyTa

Direction: BRANISLAV MICUNOVIC

Authorial adaptation: BRANISLAVA ILIC

Set design: ALEKSANDAR DENIC

Costume design: ROZA TRAJCESKA RISTOVSKA
Original music: VLATKO STEFANOVSKI

Music assistant: DAVOR JORDANOVSKI
Assistant director: KRISTIJAN ATANASOV

Cast

METO JOVANOVSKI
STEFAN VUJISIC

BILJANA DRAGICEVIC PROJKOVSKA
JELENA ZUGIC

IGOR ANGELOV

DRAGAN SPASOV DAC
SOFIJA KUNOVSKA

SONJA STAMBOLDZIOSKA
ZLATKO MITRESKI
DAMJAN CVETANOVSKI
ANA DIMITROVA

SASA DIMITRIEVSKA

Photo: FILIP KONDOVSKI

The play is 1 hour and 20 minutes long



lopaH CrecaHoBckH je 10010 Harpady 3a MHBOTHO eno Ha 54. CrepujuHom
no3opjy. Y MHTEPBjYY KOjH j& THM NOBOAOM Ca HHM 33 yaconuc CueHda ypaauna
Cnexana Munetuh, CtechaHoBcku, u3melyy octanor, kaxe: ,MaeHTUTeT Huje
3aupraH, seh ce ocsaja U3 AaHa y AaH. Kao v cnoboga.”

OBa mucao je buna moje nonasvwre npu W3dDOpy Apama M CUEHa Koje
Ty noTpary Camor ayTopa, aiM W TEHEPANHO JbyAWM Ha OBOM MpOCTOpY,
YMHE BUA/LHBOM. TaKo je HacTana ayropcka agantauuja My name is Goran
Stefanovski... Kpo3 MOHTaxy cLeHa 13 ceam [opaHoBKX apama (Lipwa pyia,
Jlowi tnej, Capajeso, Kasadanxan, Xotwien Eepoiia, Euroalien, Ogucej). U3adpane
Lpame Hanucaue cy y nepuopy og 1987. no 2012. y jesHom TypdyneHTHOM
MCTOPHjCKOM nepuogy Ha npoctopy bankawa v Espone, y kojem je, nocedHo
Ha OBOM HeKaj 3ajeJHUYKOM, JYTOCNOBEHCKOM MPOCTOPY, MPEWCMHTHBAE
WAEHTHTETA W cnoboge buo umnepatys. [pyru pasnor je Moja oanyka ia
n3adepem Jpame Koje HUCY u3BefeHe y [ipamckom Teatpy. HensmepHo cam
3axBanHa nopoguum CrecbaHoBCKH, KOja je MMana NoBepera 1 PasymeBarsa
33 0B3j MOj ApamaTypLuKW NOTXBaT; peautesby bpanucnasy MuhyHosuhy,
Ha YWjM NMO3MB CaM W YILUNA Y OBY NPHYY W YMjH je 3axTeB DMO Aa pagumo
KOMMHAALMjy CLIEHA U3 HEKOAMKO Apama; W [IpamcKkoM TeaTpy, Ha CTPIbERY
W NOAPLULIM Aa jeHA 0BAKO CIOKEHA Apamcka CTPYKTypa A00uje NpUAKKY Aa
Byae W CLEHCKM 330KPYKEHA.

3a4aT0 TEMATCKO MPOMHMTHBAE OAHOCA MAEHTHTETA W AOMA, 3axBabyjyhu
PEAMTE/LCKOM KOHLIENTY Y NPEno3HaT/bHBOM ECTETCKOM PYKOMHCY PeauTeba
MwuhyHoBuha, y CcueHckoM cmucny noctaje notpara 3a MAEHTMTETOM
nojesuHUa pasanetor u3mehy ebe 3a OCTBAapeweM NHuHe cnodose
W notpebom 3a mpocTopom curypHocti. lMpeactasa My name is Goran
Stefanovski... noctaBba NWTate pPENEBAHTHOCTH W AKTYeNHOCTH OBE
CBEBPEMEHCKE JMNEME YOBEKA, Y CBETY Y KOME j€ CBE Ha NPOAajy Uy BpEMEHY
y KOME Cy WHTEpec M moh 3HauajHuje ApYLTBEHE KAaTeropuje oj npasa Ha
€100y 1 CUTypHOCT NOjeAHHLA.

MpeTxogHe roguHe, nocedHO OBaj Nepvoj MaHAemuje, OTBOpHNE Cy
MHOra M1Taka Ha Koja du fopaH, Aa je KMB, CUrypHO OATOBOPHO W JIMUHO,
3dy3UMAkEM CTdBd U HEKOM HOBOM JpAMOM. Osa NPEACTABA HE MOMKE
id HaJlOKHAAW OACYCTBO jeAHOT Of Haj3HAuajHMjUX APAMCKMX MHcaua W

Apamatypra C OBOr HaLLEr NpocTopa, ank MOMKE 1a YKaKe Ha TO a CBe LUTO
HaMm Ce JOrOAMN0 M LITO JaHAC )KMBUMO Y HErOBOM OMycy je Beh 3anmcaHo.

Hukapa HMcam paguna nmpenctasy koja y cebu HOCH OBOMKM EMOTHBHH
Haboj NowToBaka, /bydasu 1 dpure Npema jeAHOM YOBEKY M HEFOBOM Pajy.
Hberoso npucycTso y Jpamckom Teatpy, y ceharwbnma M npuyama rymaua
KOjH Cy Wrpanu y HErOBUM NpPeSCTaBama TOMMKO je Aa TOTOBO MOry Aa ra
4yjem C BEMKOT NOpTpeTa Y xony [lpamckor TeaTpa, Kako Ham, nourpasajyhu
ce concteeHom cmphy, LepeTcky (He De3 M3BECHE [03E MPOHHjE) KaMe:
,Y3BECHa 103 OACYCTBA j€ BP0 BaXXHA 33 MPHCYCTBO."

bpaxucnasa Mnuh

Mpeacrasa My name is Goran Stefanovski Hactana je Ha Mojoj noceeheHoCTH
TopaHoBOM ajeny 1 cehary Ha Hawe npujatesbcTo. OHa je moja HcnoBjes
npujaTesby, MOj CLEHCKM OATrOBOP Ha HEroBe Apamcke Teme. Moja nocseta
EFOBOM OMYyCy KOjU CaM MENMO, KPO3 HEKONWKO HEroBUX Apama, Aa
NpeSCTaBUM CaBPEMEHO] MO30PHLLHO]j jJaBHOCTH W jOLU jeAaHNyT NOACJETHM
Ja Cy BEroBe KaTap3uuHE TEME CBE aKTyeHuje. [1pamMaTHyHO akTyenHuje.

Yucrehu npocTop npescTase 0z HaTpyxa WycTpaumja 1 notpedom Aa ce He
3ary0e reroBe pujeyn 0 HalMM HALMOHANHAM, MHAMBHAYATHUM W YKYTHUM
CTpajabiMa, ENHOo Cam Aa rMeaoLy ca NpeacTaBe NoHecy Aydoke emoumje
W 3apXKe UX Y yrom namhetby.

Mjecro TopaHosor 1 mor cycpeta je npepsoapefeHo — [lpamcku Teatap
Ckonpe.

XBana [lpamckom W Katepuuu Kouesckoj Ha no3usy W nosjepetsy. OBo je,
ocum fopaHy, Moj OMax ¥ ciaeu Jlpamckor Teatpa.

HckpeHo cam 3axsanadH bpanucnasu, Anexcaugpy, Bnatky W Po3sm,
TNYMUMMA M TEXHHLM OBE NPEACTABE, WTO Cy NOAPKANM MOJy Hamjepy Aa
y npeacrasu [opaHOBe pujeyun u3roBopumo nydanumM Baucko, HemocpeaHo
W IMPEKTHO.
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bpranucnAB MURYHOBHR
(Moaropuua, 1952)

[030pHLIHK pEAUTED, AYTOTOAULIH PO-
tdecop ryme Ha DakynTery ApaMCKHX
ymeTHocTH y beorpagy W Ha Qakyntety
LPaMCKUX YMjETHOCTH Ha LleTHmby.

Penosnu je unan Esponcke akapemuje
Hayka W ymjetHocti y Canubypry, Espon-
CKE aKaJeMHje HayKa, YMJETHOCTH U KibH-
xesHocTH y TMapu3y n Akapemuje bankanuka Eyponeana. MoyacHu je unax
WHTepHaumoHanHe Akagemuje ,Muxan Emunecky” (PymyHuja) n Yapysera
HayKe, KynType W ymeTHocTH Penydavke Monaasuje.

[lonemene cy My TMTyne novacHor JOKTOpa PyMyHCKOr yHMBEp3HTETa
.KoHcTanTHH bpaHkycn”, Mongasckor yHMBEp3UTETA €BPONCKUX CTyAM)a
W AkaZemuje HayKka BUCOKOT 00pa3oBatba YKpajuHe, YKpajuHCKH HHCTHTYT
33 HayKy W UCTOPHjy KyIType.

Mouachu je npeaceaHuk MefyHnapoane nosopuwHe mpexe HETA u
npeacestuk Caseta dectusana Imymay Espone. Ynan je Opbopa 3a
APAaMCKy yMjeTHOCT LipHoropcke akaaemuje Hayka M yMjeTHOCTH.

buo je npeaceannk HauwoHanHor casjeta 3a kynarypy Lpwe lope u
HaunoHanHe komucuje 3a YHecko, CeHata [ywbaHcke akafemuje Hayka
M YMjETHOCTH. BHO je ymeTHHUKKM AupekTop MecTBana bapcku weTonuC 1
OCHMBAY NMO30PHLLHE KONOHHje bapcku jbeTonuc.

YrnaBHOM je pexupao Aena capemenux aytopa: Anekcaugpa [lonosuha,
Benumupa Jlykuha, Jbybomupa Cumosuha, Bemka Pagoswha, Jopaana
MnesHewa, lopaHa Credanosckor, Mea bpewaHna, lopaaHa Muxuha,
bopucnasa lMexuha, Mupka KoBaua, anu W CBETCKWX Knacuka kberowa,
Hb3ena, Yexosa... y LipHoropckom HapogHom no3opuwty [logropuua,
Jyrocnosexckom fpamckom nosopuwty beorpag, Cpnckom HaposHOM
no3opuity Hosu Cap, XpBaTckom HapoAHOM Kasanuwy Pujeka, HapoaHom
nosopuwry Ty3na, HapogHom nosopuwry Huw, 3se3gapa teatpy beorpag, Ha
Oecrusany bapcku wetonuc, CTyAeHTCKOM KyaTypHOM LiEHTpY Y beorpagy...

Hberose npeacTaBe yBPLUTEHE Cy Y CENEKLM]E jyroCNOBEHCKMX M MefyHapoa-
Hux dectusana—®ectuean MECC Capajeso, Ex Ponto Jbydmana, Crepujuno
nosopje Hosu Cag; ®ectvsan dectvBana 3emyH, Cycpetu ,Joakum Byjuh”,
[Jlanu komepuje Jaropuua, Tpaa Teatap byaga, Oxpuacko neto, ®ectusan
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0e3 npesogna Yauue, [aBennne Beuepu 3arped, Capajecka 3uma, Oectusan
manux cueHa Crpymuua, bapcku wetonuc, ®ectusan Iberoamericano del
Teatro borota, International Istanbul Theater Festival: International
Festival Balkan Theater Space, St. Petersburg...

ToauHe 1997. u3abpaH je 3a aupexTopa 0bHOBBEHOT LipHOTrOpCKOr HapoAHOT
nosopwwra. tberosom pexujom Hberowesor fopckoi sujeHaud, 25. maja ucre
roZuHe, OTBOPEHa je HoBa 3rpada LipHoropckor HapoAHOT NO30pHLLTA.

Harpahet je Haj3HauajH1juM NpoECHOHANHUM W APYLUTBEHUM NMPH3HAMMA:
CrepujuHa Harpaaa 3a pexujy, Fpan-npu 3a pexujy Ha Dectusany dectuBana,
Harpapna 3a pexujy ,Joakum Byjuh" (1983, 1993), Harpapa 3a pexujy ,JoBan
MMythuk”, Benuka Harpaga LpHoropckor HapogHor no3opuwra, Harpaga 3a
JOMPHHOC NO30pHLLHOj KynTypu y LpHoj Topu ,Bemko Manguh”, Harpaga
MefyHapoaHe akagemuje ,Muxan EmuHecky” 3a 00BnacT no3opwwHor
CTBApaNaLLTBa.

MNpenceannk Penybnnke Xpeatcke Crjenan Mecrh 2010. ypyuuo my je Opaen
Jlanvue xpeartcke ca nukom Mapka Mapynuha, 3a nocedHa pocturiyha y
KynTypH. beorpaacku ynusepsutet, HoBocaacku yHusep3uTet W lNpuspeaHa
komopa Cpbuje nopennnu cy my MNosemwy ,Kanetan Muwa Anactacujesuh”
33 NPEKOrPaHUYHy Capadrby U MPYKEHY PYKy NPHjaTe/bCTBA.

bpanucnas MuhyHosurh dupaH je 3a MuHKcTpa kynType Lipwe Tope y Tpu
maHaata 2008, 2010. n 2012.

FOPAH CTEOAHOBCKH HA CTEPHJUHOM NO30P)Y

Ha CrepujuHom no3opjy yuecTBoBano je AeseT npeacTaa paheHux
no TekctoBuma fopana Credpanosckor: Jaxe 3agpoias (AT Ckonbe,
1975), Juemwe meco (AT Ckonme, 1980), /e y mecimy (Oom
mnagux ,25. maj* Ckonme, 1982), Ayino gro (AT Ckonmwe, 1984),
Temosupane gywe (3Be3napa Teatap beorpaa, 1986), LipHa pyia
(MHT Ckonme, 1988), Temosupare gywie (MOCKOBCKO ApamCKO
nosopuwre Ha Manoj bponu, BaH KoHkypeHuuje 1988), Kyna
sasunoncka (AT Ckonme, 1990) u Ogucej (rpyna npopyueHarta,
nporpam Kpyrosu 2013).

CrecbaHoBcku je fodUTHUK Tpu CTepujuHe Harpage: 3a Apamcku
Tekct (Jueme meco, 1980), BaHpesHe 3a Apamcku TekcT (LpHa pyia,
1988), Te Harpaze 3a HapouuTe 3acnyre Ha yHanpefewy somahe
MO30PHLLHE YMETHOCTH W kynType (2005).




lMocmaTpaHo K3 yra Hekux of ucnoseaHux ujasa fopaHa CredaHoBcKor,
jenaH 04 Kby4YHHX TOKOBA HETOBE HHUBOTHE M UHTENEKTya/HE aBaHType buna
je moTpara 3a MaeHTHTETOM. MM TauHKje: OH je BNaCTHTY XKHBOTHY aBaHTypy
04MEPaBao CBOjOM CMPEMHOLLNY A3 CE HEMPECTaHO CyouaBa Ca M3a30BHUMa
(hopmupara pasnHIMUTHX WAEHTHTETA. Y adanTaLujy HACTanoj of 0fabpaHmx
thparmeHara u3 cegam lopaHosux apama, bpanucnasa Unuh he osy notpary
CrecaHOBCKOT, K0 W HEroBy NEPMAHEHTHY 3aMWTAHOCT Haj, XKMBOTOM KOjU
HaM Hya1 MOryRAHOCTH @ rPaAnuMO W PeAEPHHHLLIEMO BAACTHTE MAEHTHTETE,
TPaHCMOHOBATH Y HOBY aBaHTypY. JuTepapHH1 NpeanoXak Koju je NoHyaxna
Kao matepujan 3a NPeACTaBy HUje MyKH NayBOPK, a jOL Make je 0CHOBA
33 MPUIOJHM CLEHCKM OMaX jeAHOM 0f HajBehux Apamckux mnucaua
Makenonuje 1 oBux npoctopa. Mpatehn XpOHONOLKY HUT Koja AaTyMMMa
HacTaHka nosesyje apame Lipua pyia, Jlowi dnej, Capajeso, Kazadanxan,
Xoten Espoiia, Euroalien v Ogucej, Unuhesa 3anpaBo npeuusHo aeTtektyje
LPaMCKe MyHKTOBE KO3 Koje je Mponasvna NuiiyeBa aHanu3a heHomeHa
AeduHncarwa naentuteta. Mcnoctasuhe ce Aa ce 0Be Tauke He THUY Camo
WHTMMHOT CBETA MWCLQ, HEro Aa, jow LWHpe, AETeKTyjy v dase npoueca
thopM1parba HALUMOHANHKX, APYLITBEHMX, NA W WAEONOWKKX WAEHTWTETA
yuTaBor Konektvsutera. OTysa HAac y OBOM CMELM(HYHOM APaMCKOM
KONaxy ayTopka MPOMHLBEHUM H3DOPOM CLEHA M3 Apama MakesoHCKOr
MUCLA BOAW O MHTUMHMX CBETOBA HErOBMX JMTEPAPHUX jyHaka, Kpo3
NpoCTOpe APAaMATHYHKX UCTOPHjCKHX, APYLUTBEHHX W NONWTHUKMX TOMOBA Y
KOjUMa Ce OrNeAa NPENCTIUTHBALE APYILTBEHOT M HALIMOHANHOT MAEHTHTETA,

na CBe 10 pe3urHupaHor 3akmwyuka lopaHosor Opuceja KOjU Ce, HAKOH
CHNHUX aBaHTypa W NyTatba, Bpaha kyhu 1 kake: ,[lom je Tamo rae bonu".

HeynuTHo je Aa je 0Baj yKYCOM rOpUMHE OUBHUEHH KPYT CAMONPEUCIUTHBAA
n DonHe noTpare 3a pa3TMUMTAM MAEHTMTETMMA 3aMMCaH y ApamcKoM
onycy CtedpaHOBCKOT, HO HauMH Ha Koju je Unuhesa ocsetnuna oBy Temy,
nocrynak KombrHoBata hparMeHaTa yKOMMOHOBAHHX Y HOBY LIEAWHY Koja
npeBasnnask NyKy MOHTaXY, ka0 M KapakTep HeHe APaMCcKe NapTHType,
HECYMHHBO YKa3yjy Ha KPeaTMBHOCT ayTOPKMHOT APaMCKOT PYKOMHCa Koju
ENEMEHTUMA MOCTAPAMCKOT /IMTEPAPHOr Mpocejea OTBapa MpoOCTope 3a
MPOBOKATHUBHY CLIEHCKY HrpY.

Basa UMaTH Ha yMy M i Cy ApaMe W3 Kojux Cy DrpaHn dparMeHTu HacTajane
Yy pasnuuuTMM MEpUOAMMa, Aa He NMpunajajy McToj Gasu CTBapanawTea
CrechaHoBckor Te Aa ce, yNpKoC MUILYEBOM jEAHHCTBEHOM CTIUCATELCKOM
nevary, mehycobHo pasnukyjy. OTyaa csakv o4 u3abpanux dparmeHara
MoApa3yMeBa Apyrayujy HapaTHB M HOBE APAMCKE NMKOBE, LUTO NPeSCTaB/ba
nocedaH 13a30B 3a PEAMTE/bCKA PELLEHA.

JenHa o4 KapaKTepuCTMKa PEeauTE/LCKOT MOCTYNKA KOjM je MPUMEHHO
bpanucnas MuhyHosuh noctasmajyhu Ha cueny komag My name is Goran
Stefanovski npon3nnasn ynpaso 13 hopme noHyhHeHor Apamckor matepujana.
C HecKpHBEHMM MOLITOBaHEM Npema nucly, MuhyHoBrh CBakom CErmeHTy
0BAKO KOHUMMMpPAHE ApAMCKe MpUYE MPUCTYNa Ha oarosapajyhu Hauwu;
y Pa3MuuTM NpHYaMa OH TauyHo feTekTyje oHo WTo he ux HajedexTHuje
MOBE3aTH, NpeLn3Ho oapehyje ynopuILHe TauKke 33 KOHKPETHE MOCTYMKE
TPaHCNOHYje WX y y30yAmbuBYy cueHcky urpy. Mputom, ceaka cmka he dutu



33aCHOBAHA Ha Apyrauvjem CeH3udunutety W noapasymesahe apyrauuje
3aXTeBe KOjU CE MOCTaB/bajy Mped MyMauky ekumy, and he y ucm max
rpaguTv uenuHy. Haume, pesutesn BOAM payyHa a parMeHTapHOCT He
HapyLWK JEAMHCTBO CLEHCKE PEAHE M [a NTHKOBM CauyBajy ayTEHTHUYHOCT.
U3 TakBor mpeuusHo oapeheHor peauTesnckor CTaBa, a onaropapehu w
orpomMHoM MuhyHoBHhEBOM MCKYCTBY, HacTana je OATMYHA NpeacTasa Yy
K0jOj BOMTYMHMHO3HH KapaKTep ApamcKor npeanoLka dusa duuo pasrpahen
W NPETOYEH Y €(DEKTHE CLIEHCKE CMKE, A TMHUjA PaARE CE, YPKOC CIOKEHO]
CTPYKTYpH, NPUPOAHO MPENMBA M3 jelHE CLEHE y HapeaHy. Ha Taj HauuH
je MpoUEC M3rpajwe BNACTUTHX WAEHTHTETA jeAHOr MUCUA, Y adanTauuju
bpanucnase Mnuh TpaHchopmucaH y mcnuTHBare Apamckux obpasaua
W mogena, aa ou y MuhyHosuheBoj npeactasu foduo odnuke cmenor
PEAHTELCKOT MCTPaXkHBatba MOhH TeaTapcke Hrpe.

[nymauku aHcamdn Jlpamckor Teatpa O/IMUHO je Peann3oBa0 peaUTELEBE
3adatke, ycnesajyhu Aa 3aTomu npejake emouMje, an M Aa X, kaja je
notpedHo, AELEHTHO Naacupa. Mymayka CpeacTBa M NoCTynuu dupanu cy
NaXUbMBO M OAMEPEHO, @ PE3YATAT j€ YjefHaUYEHa Urpa.

Cuenorpacuja Anexcangpa Jenvha npeBasuiuna je okupe hyHKLMOHASHOT,
ctBapajyhu npocTope 3a C10d0AHa peanTebcka MaluTaka, @ My3uka Bnatka
CredhaHoBCKOT TauHO je aKUeHTOBana M atMocepy Apamcke Mpuye W
€MOLMOHAHA CTatba APAMCKHX THKOBA.

[Jlpamcku Teatap ¢ pasnorom cmatpa CredaHOBCKOT CBOjUM MUCLEM jep je
BEJMKK DPOj HEroBHX Apama npea M3Bof)era UMao Bal Ha 0BOj CKOMCKO]
cuend. Capa cy ce, oBdm W3bopom (bparmeHata, Ha peneproapy OBOT

MO30PHILTA HA U3BECTAH HAYMH HALLIM W KOMAZH KOjHU 10 Cafa OBAE HHCY
UrpaHu. MakedoHCKM Teatap je OBOM MPEMHjEPOM [JODHO OATMUHY
npezacTasy kojy he yckopo MMaTv NpuUAnKy Aa BUAK U nydnnka CrepujuHor
no3opja y cenekuuju Kpyrosu.

Anekcangap Munocaemesuh
(PTC, Paguo beoipag 2. iipoipam, 11. anpun 2022)

THE DRAMATURGE

Goran Stefanovski received a lifetime award at the 54" Sterijino Pozorje
Festival. In an interview after that award he gave to Snezana Mileti¢ for
Scena, Theatre Arts Review, he says, among other things: “The identity is
not set, but it is conquered day after day. Just like freedom.”

This was my starting point in choosing the plays and scenes that make
this search of the author himself — but also the people in this area in
general — visible. This is how | created the authorial adaptation titled
My Name is Goran Stefanovski using the montage of scenes from seven
of Goran's plays (The Black Hole, Long Play, Sarajevo, Casabalkan, Hotel
Europa, Euralien, and Odysseus). Selected plays were written from 1987 to
2012, during a turbulent historical period in the Balkans and Europe, in
which, especially in the Yugoslav space that was once unified, the re-ex-
amination of identity and freedom was imperative. Another reason is
my decision to choose plays that have not been performed at the Drama
Theater Skopje. | am immensely grateful to the Stefanovski family, who
had confidence and understanding for this dramaturgical endeavor of




mine; to the director Branislav Micunovi¢, who invited me to enter this
story and who asked for a compilation of scenes from several plays; and
to the Drama Theater Skopje, for their patience and support so that
such a complex dramatic structure gets the opportunity to be performed
on the stage.

The set thematic reexamination of the relationship between identity
and home —due to the director’s concept and the recognizable aesthetic
handwriting of director Micunovi¢ — becomes a search for the identity
of an individual torn between the desire to achieve personal freedom
and the need for security. The play My Name is Goran Stefanovski raises
the question of the relevance and actuality of this timeless dilemma of
men, in a world where everything is on sale and in a time when the in-
terest and power are more important social categories than the right of
an individual to feel free and safe.

Last year, especially during this period of the pandemic, opened many
questions that Goran, if he were alive, would surely answer himself, by
taking a stand and writing a new drama. This play cannot compensate for
the absence of one of the most important playwrights and dramaturges
of this region, but it can indicate that everything that is happening to us
and everything we live in today has already become a part of his work.

Branislava lli¢

DIRECTOR

Branislav Micunovi¢ (Podgorica, 1952)

Theatre director, longtime professor of acting at the Faculty of Dramatic
Arts in Belgrade and the Faculty of Dramatic Arts in Cetinje.

He is the honorary president of the International Theater Network NETA,
an honorary member of the International Academy Mihai Eminescu,
and a member of the Senate of the capital Cetinje.

He was the president of the National Board for Culture and the National
Committee for UNESCO, the Senate of the Duklja Academy of Sciences
and Arts. He was the art director of the Bar Chronicle Art Colony.

During his career, Mi¢unovi¢ mainly directed works by contemporary
authors: Aleksandar Popovi¢, Velimir Luki¢, Ljubomir Simovi¢, Veljko

Radovi¢, Jordan Plevnes, Goran Stefanovski, Ivo Bresan, Gordan Mihic,
Borislav Peki¢, Mirko Kovac, and others, at the Yugoslav Drama Theater,
Belgrade Drama Theater. theater, Serbian National Theater in Novi Sad,
Croatian National Theater “Ivan Zajc" in Rijeka, National Theater in
Tuzla, National Theater in Nis, Zvezdara Theater in Belgrade, the Bar
Chronicle Festival, Student Cultural Center in Belgrade.

His plays were included in the selections of Yugoslav and internation-
al festivals (MESS Festival — Sarajevo, Ex Ponto — Ljubljana, Sterijino
Pozorje, Gavella Evenings — Zagreb, Ohrid Summer Festival, Festival
Festival - Zemun, Meetings Joakim Vujic, Comedy Days Festival, Budva
City Theater, Bar Chronicle Festival, Bogota Iberoamericano del Teatro
Festival, Istan International Theater Festival Bul, International Theater
Festival Balkan Theater Space in St. Petersburg.

In 1997, he was elected director of the renovated Montenegrin National
Theater. His production of Njego$'s Mountain Wreath opened the new
building of the Montenegrin National Theater on May 25, 1997.

He was awarded the most important professional and social recognition,
such as the award for directing “Joakim Vuji¢", the award for direct-
ing “Jovan Putnik”, the Grand Prix for directing the Festival, the Sterija
Award for directing, the Grand Prize of the Montenegrin National
Theater and for his contribution to theatrical culture in Montenegro
“Veljko Mandi¢”, and the “Mihai Eminescu” International Academy
award for theatrical work.



In February 2010, the President of the Republic of Croatia, Stjepan
Mesi¢, presented him with the Order of the Croatian Danica, with the fig-
ure of Marko Maruli¢, for special achievements in culture. The Belgrade
University, the Novi Sad University, and the Chamber of Commerce and
Industry of Serbia awarded him the “Captain Mi$a Atanisijevi¢" Charter
for cross-border cooperation and the extended hand of friendship.

Branislav Micunovi¢ was elected Minister of Culture of Montenegro for
three terms in 2008, 2010, and 2012.

REVIEWS

Viewed from the angle of some of Goran Stefanovski's confessional
statements, one of the key currents of his life and intellectual adventure
was the search for identity. Or more precisely: he measured his life ad-
venture with his readiness to constantly face the challenges of forming
different identities. In the adaptation created from selected fragments
from seven of Goran's plays, Branislava Ili¢ transposes this search for
Stefanovski — as well as his permanent questioning of life that offers
us opportunities to build and redefine our identities — into a new ad-
venture.

(...) One of the characteristics of the directorial procedure applied by
Branislav Micunovi, staging the play My Name is Goran Stefanovski, de-
rives precisely from the form of the dramatic material. With undisguised
respect for the playwright, Micunovi¢ approaches each segment of this

dramatic story appropriately; in various sections, he accurately detects
what will connect them most effectively, precisely determines the ful-
crums for specific actions, and turns them into an exciting stage play.
At the same time, each image is based on a different sensibility and im-
plies different requirements that are set before the cast but also builds
something more than that. Namely, the director makes sure that the
fragmentary nature does not disturb the unity of the stage order and
that the characters preserve their authenticity. From such a precisely
determined directorial attitude — and thanks to Mic¢unovic's vast expe-
rience — an excellent play is created in which the voluminous character
of the dramatic template is finely decomposed and transformed into
effective stage images, and the line of action naturally flows from one
section to the next, despite their complex nature. In that way, the pro-
cess of building various identities of a playwright, in the adaptation of
Branislava Ili¢, is transformed into an examination of dramatic patterns
and models, so that in Mi¢unovi¢'s play it received a form of a bold di-
rectorial research of the power of the theatrical play.

The acting ensemble of the Drama Theater Skopje realized the director’s
requirements very well, managing to suppress emotions that might be
too strong, but also to perform them subtly, when necessary. The acting
means and actions were chosen carefully and measuredly, and the re-
sult is a uniform performance.

Aleksandar Milosavljevi¢
(Radio Television Serbia, Radio Belgrade 2, 11™ April 2022)



