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Y cBom Tekcty Munesa y Canimujaiy Onra Jumutpujesrh nuwe o
ApaxHu, TMAMjCKOj TKA/bKU YNMCAHOj HETAje HA MAprvHama rpuke
muTonorvje. ApaxHa Ce ycyauna u3a3satu DOmuLy ATEHy Ha Ha-
Tjeuarse y Tkawy. Catkana je npuuy 0 mycTon0BMHaMa borosa, ,anv
HEHO €0 HUje DUNOo y cknagy C AOMHUHALMJOM M XETEMOHHMJOM Haj,
3Harem"! Koje cy T UCTW DOroBM Nponucany. HheHa npoBoKaTHBHA
KPEaTMBHOCT KOja WX j€ Mp1Ka3nBana ca CBUM bHXOBUM Cnaboctima
W CTpacTMMa, Mopana je O1TH kaxmeHa. boxuua Atena pactprana je
HEHO TKAtbe M MPETBOPUAA jy Y MayKa — Nayka KOJW BJ€UYHO TKa. ,MuT
0 ApaxHu TOBOpH O HEHCKOM HEMpHUCTajatby Ha HAMETHyTa NpaBH-
113, Ha NOCTajake KEHOM KakBOM Apyru xohe Aa Hac Buae. ApaxHa
CTBapa M MM CTBApPamo, MIETEMO MPEKE W HWTH, TKAMO, BE3EMO H
YNMCYjeMO CBOje TEKCTOBE M CBOj€ MPHUe, CBOje MOPYKe, CBOje ne-
CMe ¥ CBOje BH3Wje CBeTa."? YnpaBo Ha Tpary Te MHCIW HacTana je
ajanTauuja Hawe npepcrase. OHa NOCTOjM KAo TKake Pa3MuMTHX
TEKCTOBA, PA3MMUHTHX JAPAMCKHX [11ac0Ba KOjU Ce mehyCODHO M-
npennnhy, Hazonykbyjy, yMpexaBajy U CTBapajy HOBM TEKCT — TeKCT
npeactase. [poHanaxere KMBOTHE MOE3Mje y 3aKOHMMa (DU3nKe
Tujane [pymuh, 0AnYYHOCT M NPOBOKATUBHOCT Beapane boxuHosuh,
CHara ¥ emou1oHanHoct Munene borasau, bopdeHOCT 1 aHaNUTHY-
HocT Onre IumuTpujesrh, CaTHPUUHOCT M NPOHWLLMBOCT Begpane
Knenuue nosesyjy ce y npuuy o0 jefHOj MUNEBH WK BULLE HHX, KOJe
MOCTOj€ UCTOBPEMEHO M CBE UMajy CBOjy UCTUHY — MONYT Kaneuno-
CKOMa KOjH 3pUasu CBE OHO WTO O MUNEBH W HEHOM TPATHUHOM KH-
BOTY 3HaMO WK Dapem MUCIMMO i 3HamO. 3aT0 NUTakE TKO je bruna
Munesa Mapuh 1 fame ocTaje oTBopeHo. [a W je uKkaaa xemwena
MOCTaTH XEPOUHOM MM j& HEHO XEPOjCTBO NOTPEDHO Camo Hama?
[nje ce CBe Hanasu eHa Tyra v je v yonhe ©Mana WaHcy Aa je u3-
bjerne? LUTo joj je noHujena /bybas npema AjHwTajHy, bydas Koja
,YBEK HEMOY3/1aHO HA JKMBOT NMpHMEHYje CBa HALLA Ca3Hatba O CBe-
Ty*"? 3awWTo joj je Hayka, be3 003upa Ha HeH BENUKK MATEMATHUKK
TaNEHT, UNAK 0CTana 3aTBopeHa? U raje ce 3anpaso y HEHO) NPHUH

" Onra JOumutpujesuh
2 0nra Oumutpujesuh
3 Tujana Ipymuh

HanasMmMo M1? 3Hamo NI MPENO3HATH HACH/BE Y HALUMM KHBOTMMA
Kao LUTO ra Npeno3HajeMo y MunesuHom? Jecmo M ycnjeny npesa-
3uhu naTpujapxanHu KOHTEKCT KOjU je MK1AEeBY KOLITAO KMBOTA WK
Ce TeK AEeKNapaTMBHO KYHEMO Y PaBHOMPABHOCT 0cnodoheHy duno
kojer obnuka arpecuje?

Y Hawoj npeactaBu nponasehu kpo3 To Tkawe TekctoBa Munesa
Mapwuh Tpaxu cBojy npemuuyny khepky /bybuuy, 40K MU Tpaxumo
ynpaso Munesy Mapuh. Tpaxumo npuuy Kojy HUKaAa Huje ycnjena
MCMPHYATH JEP JOj HUTKO TO HWjE JO3BOMO M MMTaMO Ce MOCTOjH MU
HAuYMH Ja Ca3Hamo Wiu bapem 0CjeTMMO WTo 1 OHa 3anpaso xTjena
Ja CE 0 H0j TOBOPH, MUCIK, IULLE, UTPa, MOCTOjU I HAYMH A3 jy pa-
3yM|4jeM0 OHKpaj pacnpasa 0 TOMe je M AW HUje duna K0ayTopHLa
TEOPHje PeNaTHBUTETa, PacnpaBa Koje ce HCLUPMbYjy Y Tpaetby ja-
YWX aprymeHata — 0K JefHH roBope Aa ce Y MUNeBMHOM Cyyajy He
PajM 0 ,MaTEMATHUKO] €r3aKTHOCTH, HEr0 O COLMONOLIKO] aHaNM3n"",
Apyrv TBpAe Aa €3 Joka3a ,0CTajy Camo NPECYMNLMJE W CYTHE KOje
Cy TPH Y OKYy CBAKOT 3HAHCTBEHMKA™, a Tpehu ce KyHy Aa je buna
,CMMDON XPTBOBabA M NOKPTBOBAHOCTH, HENPABAE, AOCTOJaHCTBA Y
natkH W 3adopasy”.®

Herzje c apyre CTpaHe CBUX apryMeHaTa HacTaje Halla np1ya o Munesw,
a ,MUTae Npryara Np1ya, NUTake je Tora Ko UMa Npaso Aa roBOPH.
Mwunesa T0 npaBo H1je ©Mana, MW ra umamo."” Umamo npaeo Aa nporo-
BOPMMO. Y HEHO MME W Y UME CBHX [jEBOJYMLA, [jEBOjaKA U KEHA KOje
TO NPABO HACY MMANE MM Ta jOLL yBHjeK Hemajy. [la nporoBOpUMO O He-
MpHCTajatby HA HACK/BE, NATPHjapXaT, OMA/I0BaKaBatba, MaHUNyNALM)Y,
yLIyTKaBake, Ha npewwyhusatbe, jep Heraje aydoko y cedu Bjepyjemo Aa
HYM MuneBa He bW npucTana, 4a je Camo 3Hana Aa MOKE HE NMPUCTATH.
,MowrosaHa rocnoho Mapuh, m1 Bam ce Hehemo wnxtati. Hehemo
BaM CE LLTMXTATH Npe CBEra 3aTo LUTO BaC NOLWTyjeMo. M1 Bam roBopu-
Mo cBe Kako jecte". Mnn hemo Hapem To nokywwartu.

Jenena Kosauuh, ApamaTypLukmmba

* Begpana Knenuua
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Munesa Mapuh, xeHa je KOjy je MOBMjECT 3a00Wwna, THXO M
CKPOMHO y 0CamH, 3abopasibeHa, be3 odumenja W nocserte Koja
je aowna npekacHo. buna je npea xeHa renujanHor yma Anbeprta
AjHWTajHA, HEKM KXY JEHAKO 3aCayMKHa 33 TEOPHjy PENaTUBHOCTH
kao W OH. Ho mpaBux foka3a Hema. Huje goxkTopupana jep cy je
MajunHCTBO, TyOWTaK npBopoheHe [jeBOjuMLE, a 3aTMM KaCHMje
W JeAHO DONECHO AMjeTe, 3aTBOPUAM Y THUXH M HHJEMH CBHjET
Tpnie. Kao fjeBojurum oTay joj je AaBao MOAPLLKY Y HayKama,
jep je mokasWBana 3HAKOBE CjajHOr MATEMATMUYKOT YMa, anu
HUje Jy NMOADPKAO0 W OHAA Kaj je BaHOpauHo 3atpyawena. Taja ce
manorpahaHck1, NPOBHMHUMJCKM MATpHjapXaaH{ yM YCMPOTHBHO.
HbeHo THjeno je NoCTano BAACHMWTBO MYXa, 0DMTEDHM, Cycjeda U
B1ACTUTMX CMHOBA. Y TOM XEHCKOM TUXOM CBHJETY KHMBjENa j€ Cama
Ca CBOjoM NaTiOoM, De3 MoryhHOCTH @ Ce OCNIOHM Ha ApYTe. Jep uX
Huje buno. OBa npencTaBa JKeHcka je nocseTa MuUnesu M bEHOM
rnacy Koju joj je opy3eT, anv W nodyHa npoTve npeapacyia Koje
Cy ce Be3uBane y3 wy. Pasmuwmajyhu o woj ogmax cam suajena
C/IMKY jefiHe XeHe Koja O JaHac buna cHakHa M mohHa, Koja
OW CBOj mac Jana CBMM JKEHama W 3acTynana wuxosa npasa. Kag
CMO J0DMNE TEKCTOBE J€AHWX O HAjCHAXHWjUX ayTOpHLA pEruje,
MoKyLane CMO MCnucaTh npuyy Koja he Munesu 4atv jeAHO HOBO
3Haueme, koja he NpencnuTaTh teHy NaThy, HEHE Kebe, au Koja
he ce 0dpaTMTH M HaMa Koju jy TPETUPAMO Kao CBOjHHY M CKPHBAMO
CE W33 HEHOT UMEHA KAO Aa je Halwwe, xBanehu ce bhome Kako BHcmo
cebu anu Ha BAXHOCTH. JeAHA Of MEHM BAXHMX CLEHA je OHA Y
K0joj Munesa Tpaxu CBOjy Aj€BOjUMLY, CLEHA Y KOJOj HHMBW OHaj
ouaj HemoryhHOCTH cxBahata CMPTH Kao TakBe jep CMpT je CaMo
npeTBopda eHepruje y HewTo Apyro. Taj COMHaMDYNHHW NOACBJECHH
CTPax Nojae/byje Ce Y CHOBUMA TOTOBO CBAKE MajKeE.

Osa npescrasa nocseta Je W CBMUM KEHAMa KOje Cy 3aKWHyne
CBOje Kapujepe Kako OW oapkane dopMmy W ayxHOCT fodpe u
DpHKHE MajKe, HO HajBHLIE je MOCBETA CBMUM OHMM XKEHaMa Koje
Cy M AaHaC HEBW/bMBE M HAj KOjUMA Ce BPLUM MPUBATHO, anu W
MHCTMTYLIMOHAHO HaCWbE — De3 npasa Ha rnac.

lpencTasa je OBO M O Hama, HALWEM LMHM3MY, UPOHWjH, alu W
MOKyLajy pa3ymujeBatba ApYror. Jep ...Jama ce gequHuwe Kao He-
gocmaimax ceemnociuy. Mpax ce geduruwie Kao Apociop y Kojem cae-
mna Hukaga Huje ouno (BespaHa boxuHoBuWh), y3 dokycupamwe
0CBjeT/baBatbe MUNEBE NOKYLIABAMO OCBHJETIUTH H jeaH APYTH KyT
3abopas/beHe NOBHjECTH.

AHHUA TOMHR

XpBaTcKka Mo3opHilHa peauTesbka. [u-
NAOMHMPana je KoMNapaTHBHY KHHHKEB-
HOCT M KPOATHUCTHKY Ha Duno3odckom
dakyntery Cseyunnuwra y 3arpedy
W NO30PHLLHY PEXH)Y U PAAHO(OHH-
Jy Ha Akagemuju fipamcke YMJETHOCTH
y 3arpedy. [louentkuma je rmyme Ha
AYKOCY. buna je ctuneHaucTk1tba Ha Amsterdamse Hogeschoolvoor de
Kunsten (Amctepaam), notom Indiane University of Pennsylvania (oa-
CeK pexuje), Te cTuneHaucTkumwa Kultur Kontakt Austria — Writersin
Residence y beuy. OcH1BauKLa je amatepcke No30pHLLHe Tpyne Theatre
de femmes, jeaHe 04 Haj3HAYAjHHjHX TPYNA ANTEPHATHBE AEBEECETHX
y XpBatckoj, Koja je senosana og 1995. no 2003. Pexwupa dpojHe
APaMCKe NpeAcTaBe, kao W ayTOPCKE MPOJEKTE y XPBATCKUM W WHO-
CTpaHuM no3opuwTHMa. Pexupa kyntypHa aorahara (Eepoiicku gan
otiepe, [lan oiisopero wpia, bujene Hohu, @ecitiugan cejeing). Paau Kao
MO30pMLLHK Neaaror U MeHTop. PenoBHo capahyje ¢ ApamaTypluku-
tOM JeneHom KoBauuh. Y3 akTyenusauuje KnacMYHMX KOMaja Koje




PEKCTHCYje, paau U ayTOpCKe NpojekTe y capaikH ¢ JeneHom Kosauuh,
KOjM Cy YCKO NOBE3aHH Ca COLMjaHO MAaPriHANH30BaHUM MOjeAHHLM-
Ma, rpynama, Kao 1 ca no3uuMjoM KeHe. Y npescTaBama NpencnuTyje
pa3He PENpECHBHE anapare KOju CE CrpOBOAE Haj MapriHanv30Ba-
HWM rpynama, NporoBapa 0 pa3HUMTAM NPOdIEMHMA KOJU Cy 0apa3
LyDOKMX ApYLUTBEHO-EKOHOMCKO-NONMTHYKH MCKPUB/LEHWX MPUHLMNA
KOjU pe3ynTupajy (pycTpauljom, HETONepaHUMjoM, CTPaxom, Kce-
HO(OOHjOM, BpLUAUKMM HACHILEM, MH30TMHUjOM. AHTaKOBaHa je y
DopdH 3a eHcka, Aevja, /byacka Npasa. JefHa je 0f Ca0CHUBAYMLA
navupnjatmee #CIMACUME, Koja yBOAM TEMY MOPOAMYHOr HAacKba Y
jaBHU npocTop.

Buwectpyka je 4OOMTHHUA DPOJHMX HAUMOHANHMX W MehyHapoa-
HWX Harpaja 3a pexujy: Harpaga xpsatckor mymuwra, Mapyna,
Harpaga Manu Mapynuh, Harpaga Assitej, Harpaga 3natHa Xap
ntvua, Harpaga ,Bemko Mapuunh”, Tpau Mpu Wtanuja, Harpaaa
,Jypucnas Kopenuh”...

Mpexcrasa Xoiwien 3aiopje Koja je rocToBana Ha NpOLIOTOAULIHEM
Crepuj1HOM N0O30pjy, AODUTHHLA j€ CBUX IMABHWX HALMOHANHKX Ha-
rpaga 3a 2021/22.

Hosu Can — EBPONCKA NPECTOHHMLA KYNTYPE
[TPOrPAMCKH YK XEPOMHE

HOBW CALL

XERVIHE

EBPOMCKA
NMPECTOHWLUA
KYNTYPE

MoR XEHCKOT CTBAPANIALITBA

,YMETHWUKW KoHuenT npojexta 'Hosu Cap — EBponcka npectonuua
KyAType' 3aCHUBA CE Ha EBPOMCKMM BPEAHOCTMMA Kao LUTO Cy JbyACKa
npasa, MyNTUKYITYPaIHOCT, HHTEPKY/ITYPHU AMjasor, EKONMOLLIKA CBECT,
MHWPOBHE MOAMTHKE, @ PEMMHM3AM X y CBOM JEN0Batby CBE 0DyxBaTa.”

[pencTaBbabeM KEHCKE KyaType, YMETHOCTH M CTBapanawTsa
MPEUCNUTMBAEM KEHCKOT MCTOPHjCKOT Hacneha, CTBapamo poaHO
PABHOMPABHHj€ APYLITBO.

XepouHe cy nocseheHe HalMM HajBAXKHHUJUM HAYYHHLAMA, YMET-
HWLaMa, f0DPOTBOPKAMa, aKTUBMCTKMIbAMa W APYTHM KEHaMa Koje
cy mewane ceer. Munesa Mapuh AjHwraji, Mapuja Tpanaadun,
Munuua Crojagunosuh Cpnkutba, Munnua Tomuh, camo cy Heke o4
BAXXHHX (DMIypa HaLMOHANHE UCTOPH]E U KYNTYpPE KOj€ CY HHCMMPH-
cane u3noxbe, npeacTase, KOHUEPTe W Apyre gorahaje TOKOM 0BOT
NpOrpamcKor yka.

3a uctopujy Hosor Capa v OHO WTO je 0Baj rpad AaHAC KEHE Cy
Wmane KibyyHe ynore. baw 3ato ce nporpamcku nyk Xepoute Hasu
KEHCKMM CTBAPANALUTBOM, MOACTMLIAHEM H POMOBHCAHEM KEHCKE
KyNType, YMETHOCTH 1 CTBapanawea. OBaj 1yK NPOMOBHLLE XKEHCKO
WCTOPHMjCKO Hacnehe 3apaj paBHONpPABHHUjET APYLUTBA.

WORD OF THE DRAMATURGE

In her piece Mileva in Santiago, Olga Dimitrijevi¢ writes about Arachne, a
Lydian weaver, who was a part of the Greek mythology margin. She chal-
lenged Athena to a weaving contest. She created a story about the ad-
ventures of the gods, “but her work was not in accordance with the dom-
inance and hegemony over knowledge"', prescribed by the same gods.

' Olga Dimitrijevi¢



Her provocative creativity, which portrayed gods with all their weaknesses
and passions, had to be punished. The goddess Athena tore her tapestry
and turned her into a spider — a spider that weaves forever. “The myth of
Arachne speaks of a woman's disagreement with the imposed rules, of be-
coming a woman as others want to see us. Arachne creates and we create,
weave nets and threads, weave, embroider and write our texts and our
stories, our messages, our songs and our visions of the world."? Following
that thought, we created this play. It exists as a weaving of different texts,
and different dramatic voices that intertwine, complement, network, and
form a new text — the text of the play. Finding life poetry in the laws of
physics by Tijana Grumi¢, the determination and provocation of Vedrana
BoZinovic, the strength and emotionality of Milena Bogavac, the combat-
iveness and analyticalness of Olga Dimitrijevi¢, and the satire and insight
of Vedrana Klepica are connected in the story of one or more Mileva, who
exist simultaneously and they all have their truth — like a kaleidoscope
that mirrors everything we know or at least think we know about Mileva
and her tragic life. That is why the question of who Mileva Mari¢ was re-
mains open. Has she ever wanted to become a heroine, or are we the only
ones who need her heroism? Where is all her grief and did she even have
a chance to avoid it? What brought her love for Einstein, a love that “al-
ways unreliably applies all our knowledge of the world to life"*? Why did
science, despite her great mathematical talent, remain forbidden to her?
And where exactly are we in her story? Do we know how to recognize the
violence in our lives as we recognize it in Mileva's? Have we managed to
overcome the patriarchal context that cost Mileva his life, or are we just
declaratively swearing to equality free from any form of aggression?

In our play, going through that weaving of texts, Mileva Mari¢ is looking
for her deceased daughter Ljubica, while we are looking for Mileva Mari¢.
We are looking for a story that she never managed to tell because no one
allowed her to do that, and we wonder if there is a way to find out or at least
feel what she would like to be said, perceived, written, and played about her
if there is a way to understand her beyond the question whether or not she
co-authored the theory of relativity. This is a debate that is exhausted in
the search for stronger arguments — while some say that Mileva's case is
not about “mathematical exactness, but about sociological analysis™, others

2 Olga Dimitrijevi¢
3 Tijana Grumi¢
4 Vedrana Klepica

argue that without evidence we have “nothing but presumptions and fore-
bodings that are troubling every scientist"*, and others swear that she was “a
symbol of sacrifice, injustice, dignity in suffering and oblivion."®

Our story of Mileva starts somewhere on the other side of all these argu-
ments, and the question of telling stories is a question of who has the right to
speak. Mileva did not have that right, but we do."” We have the right to speak.
On her behalf and on behalf of all the girls, young women, and women who
did not have or still do not have this right. Let us talk about non-acceptance
of violence, patriarchy, belittling, manipulation, and silence, because some-
where deep down we believe that Mileva would not have agreed if she only
knew that she had a choice not to agree. “Dear Ms. Mari¢, we will not behave
obsequiously. We will not do that primarily because we respect you. We tell
you everything as it is.*" Or at least we will try to.

Jelena Kovaci¢, dramaturge

DIRECTOR

Mileva Mari¢ is a woman who has been bypassed by history, quietly and
modestly in her solitude, forgotten, without the distinctions and dedica-
tion that came too late. She was the first woman of the genius mind of
Albert Einstein, some say as deserving of the theory of relativity as he is.
But there is no real evidence. She did not receive her doctorate because
her motherhood, the loss of her first child, and later the birth of anill child
locked her in a quiet and silent world of suffering. As a girl, her father sup-
ported her in her pursuit of science because she showed signs of a great
mathematical mind, but he did not support her even when she became
pregnant out of wedlock. Then the petty-bourgeois, provincial patriarchal
mind objected. Her body became the property of her husband, her family,
her neighbors, and her sons. In that quiet women's world, she lived alone
with her suffering, without the ability to rely on others. Because there
were no others. This play is a female dedication to Mileva and the voice
that was taken away from her, but also a rebellion against the prejudices
that were associated with her. Thinking about her, | immediately saw the
image of a woman who would be strong and powerful today, who would
give her voice to all women and who would represent their rights. When

> Vedrana Klepica
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we received the texts by five of the strongest female authors in the region,
we tried to write a story that will give Mileva a new meaning, that will
re-examine her suffering, and her desires, but which will also appeal to
us since we also treat her as property and hide behind her name as if it is
ours, boasting of it to give ourselves some importance. One of the scenes
that are important to me is the one in which Mileva is looking for her little
girl, the scene which contains that despair of not being able to understand
death as such because death is just the conversion of energy into some-
thing else. This sort of somnambulistic subconscious fear appears in the
dreams of almost every mother.

This play is also dedicated to all the women who lost their careers to main-
tain the form and duty of a good and caring mother, but it is mostly dedi-
cated to all those women who are still invisible today and who are subject-
ed to private and institutional violence — without the right to have a voice.

This play is also about us, our cynicism, and irony, but also our attempt to
understand each other. Because “darkness is defined as the lack of light.
Dark is defined as a space where there has never been light” (Vedrana
BoZinovic) — in addition to focusing on and illuminating Mileva, we try to
illuminate another corner of forgotten history.

Anica Tomi¢

Croatian theatre director. She graduated in Comparative Literature and
Croatian Studies at the Faculty of Philosophy in Zagreb, and in Theater
Directing and Radiophony at the Academy of Dramatic Arts in Zagreb. She
is a docent of acting at the Academy of Arts and Culture in Osijek. She was
a scholarship holder of Amsterdamse Hogeschool Voor de Kunsten, of the
Indiana University of Pennsylvania, of the Kultur Kontakt Austria —Writers
in Residence in Vienna. She was the founder of the Theater de Femmes
(an amateur theater troupe), which operated from 1995 to 2003. She has
directed numerous plays and author’s projects in Croatian and interna-
tional theatres. She directed cultural events (European Opera Day, Open
Square Day, White Nights, Light Festival), and works as a theatre lecturer
and mentor. She almost regularly collaborates with the playwright Jelena
Kovacic¢ on her projects. In addition to modernizing and updating classic
pieces, she works on author’s projects with Jelena Kovaci¢ and focuses
on socially marginalized individuals and groups, as well as the position of
women today. Her plays reexamine different repression apparatus against
marginalized groups and talk about different problems that present deep-

ly shattered social, economic, and political principles that result in frus-
tration, intolerance, fear, xenophobia, peer violence, and misogyny. She
is a part of the women, children, and human rights movement. She is one
of the co-founders of the #SAVEME initiative that introduces the topic of
peer violence into the public eye.

She won different national and international awards for directing:
Croatian Actors’ award, Marula award, Mali Maruli¢ award, Assitej
award, Golden Bird award, “Veljko Marici¢" award, Italian Grand Prix,
“Jurislav Koreni¢”, and others.

Her play The Hotel Tifo participated at the last year's Sterijino Pozorje
Festival and won her numerous awards for the 2021/2022 season.

FounpAaTioN “Novi SAD - EuropPeaN CAPITAL OF CULTURE"
PROGRAM ARCH “HEROINES"

THE POWER OF FEMALE CREATIVITY

NOVI SAD
EUROPEAN

HERINES

CAPITAL OF
CULTURE

We create a gender-equal society by presenting women's culture, art
and creative work and by reassessing women'’s historical heritage.

Heroines are dedicated to our most distinguished scientists, artists, pa-
tronesses, activists, and other women who changed the world. Mileva
Mari¢ Einstein, Marija Trandafil, Milica Stojadinovi¢ Srpkinja, and Milica
Tomic are some of the important figures of national history and culture
who inspired exhibitions, plays concerts and other events we can expect
within the program arch.

Women have had a crucial role in the history of Novi Sad and in the cre-
ation of what this town is today. That is why this program arch is dedicated
to female creation, encouragement, and promotion of female culture, art,
and creation. This arch promotes female historical background and hopes
to thus create a more equal society.



