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,BEMKa, CAMOHKMKNA NECHUYKA IMYHOCT. 3aBEPEHMK je3HKA, MUCTH-
ke, Npefara. JeauHu Haw 3aucta ONKIOPHU MECHUK Y AydOoKOM
cmucny Te peun. Cas 0f Cyxa, 04 HCKOHM, Of TajaHCTBA. BaH okpu-
/ba, D€3 NoACTpeKa UKaKBe MOETCKE WKOE, OTNOYEO je CBOjy OnacHy
MECHWUKY aBaHTypy.

(...) Hajnpe y manoj Temu nactopante /bydasu, dpyne, ypanaka, benu-
HE KOJy je TPaHCMOHOBAO KA0 HAPOAHY HPHKY, BE3, LAPEHHLY, 3aTUM
cBe Aydsme y TKMBO MHCTITH. PENMIHO3HOM NPABOCIABHOM HHCMMPALIMjOM,
MHCTHYHOM MATETHKOM, anOKaIUMTHYHOM TEMOM, CPEAHOBEKOBHOM
ckpywweHowhy nesao je CBojy 'ocamy Ha Tpry', AaNEK OZ /byAH, ApYLUTBA
W [PYLITBEHKX Npodnema. [leakTyen13oBaH, BaH ENOXe, NOCTPAHLE Of
nyTeBa v TOKOBA IMTEPATYPE, AyOHO je KOPHTO 0f je3rKa M MeNoauje 1
MN0BMO MYTHMM BaJI0BUMA CBOT CEH3YaNHOT, OMMI/bUBOT MUCTHLIM3MA. "

bopucnas Muxajnosuh, 1956.

Momuuno Hactacwjesun (1894—1938)

Pohen je y lopwem MwunaHosuy, y
HEMMApCKOj NMOPOAMLM MOPEKIOM Ca
Oxpupa. OCHOBHY wWKOMy y4HO je y
fopwem MunaHosuy, 3aTum y Yauky,
fa ou je 3aspwuo y beorpaagy, rae
KacHHje CTyAMpa (paHLyCKW jesuK
KHKEBHOCT. 3a Bpeme [lpBor cBeT-
CKOT paTa NOHOBO %HMBH Y MUNaHOBLY, @ NoCe para, uena nopoauLa
cenu ce y beorpag rae MOMUMNO HacTaBba CTyaMJE U KUBK Y KDYTY
MECHUKA 1 NpHjaTe/ba 3aMHTEPECOBAHMX 33 YMETHOCT.

Mo 3aBpweHum cTyaujama pasu y beorpasy kao rMMHa3ujcku
npocecop 1 Ha ToM nocy ocTaje Ao cMpti. CBoja aena nounkwe
[1a 00jaB/byje KACHHjE HErO HErOBM reHepaumrjckn ApyroBu Pactko
Metposuh, Munow UpkaHcku, [lecaHka Makcumosuh u apyri.

loaune 1932. objasmyje CBOjy NpBY NECHWUKY 30MpKy [Teill nupckux
Kpyio6d, K0ja OLJEKYJe Y YAKHMM UYMTaNaukUM KPYroBHMa, a y aHTo-
NorMjama noesuje Tora BpemeHa 3acTynbeH je 00MYHO Camo ca no
JEAHOM NECMOM.

Kpxke rpahe, Hacracujesuh obonesa op Tydepkynose u ymupe 13.
tbedpyapa 1938. y ueTpaeceT YeTBPTOj FOAMHW XHMBOTA. TeK rofuHy
[aHa KAaCHW]e, HEroBK NPHjATEbK W3AAjy LENOKyNHa Aena: flecme,
Pane ecme u sapujaniuie, XpoHuka moje sapowiu, U3 wamuoi sunajeina,
Pane upuve v [ipame.

KypuosuTeT je aa je oBo Tek Tpehe nojaemuBawe Hacracujesuha
Ha Crepujunom nosopjy. Apamy Kog Beuuime cnagune n3seno je HI
3enuua 1967. y pexuju JoBaHa MyTHWKa W 3opaHa Puctosuha, a
Hego3sare 2005. Lientap 3a KynTypHy nekoHTamuHaumjy beorpag, y
pexuju JosaHa hiupunosa.

OBa apama roBopv O MPApPOAMTELCKOM TPEXY W NMOCIEAMLAMA MO-
cTynaka Hawwux npepaka. Cnep forafaja kakas noctoju y Apamu
Kog Beuuitie cnasune 3actyna uaejy na npownoct AeTepmMuHuLLe dy-
AyhHOCT, Tj. Aa cajalutbe reHepaluje Tpne nocneuue aenarwa npet-
XOJHHX.

MetyTtum, MO aa 1 BaHK]e NUTake 04 0Be DMDAK]CKE MAgEje O npa-
rPEXOBMMa jecTe MUTake HaukHa Ha Koju Ce rpecy npeHoce. [lakne
— HE CaMO [a /1 Cy HaLUK NPeLr YUHWK 3110, @ MW HACTaBWAHK Ja Ce
MOHALLAMO N0 UCTOM MOZENTY, HErO M LUTA HAC HarHa a MOHAB/bAMO
tHxoBe rpetwke? [la nu cy ynpaso npehyTkuBate W 3aTalikaBatbe
CpX 0BOT HecpeTHor faHua? Llita mu 3aucTa 3Hamo o Tome?

CraBa cam Ja je unTaBa M0ja reHepaLmja 04pactana He Ha axuma
0 MCTOPHjH, HErO Ha CENEKTOBAHWM WHQOPMaLMjamMa, a Aa NpHYa 0
KyNTYPHOM MAEHTHTETY j€AHOT HApOAA HE MOXE 1a NOYMBA Ha NOBP-
WHMM MH(OPMALIMjaMa W NIETEHAAaMa, MHTOBMMA, HETO MCKIbYUYMBO
W CaMO Ha WCTWHHW. M3 TOr pa3nora v oBa NpejcTasa M3reaa Kao
Dajka, NereHaa, MHT, Ka0 HEWTO LITO HACMO TAYHO CHIypHH Aa je
nocTojano.

Y apamu Kog Beuuitie cnasuHe jeaaH 3n041H npoy3pokyje cnesehu
W Tako Jabe y y3pOYHO-NOCNEAMYHOj BE3W JONA3MMO A0 MOAeNa
CTpajama KOjU HE MOXE fa CE€ NMPEKWUHE, KOJW Tpaje AaH-AaHac.
YuHK Ce fa CMO Y KyNTYpHO-HEMATEPHjANHO Hacnehe, ocum moge-
Na Hacwba, 4OJANM W BEWTHHY npehyTKMBatba M CKNatbatba rnase
04 HecpehHUX OKONHOCTH, @ MAEHTHUTET CBake cieaehe renepaumje
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jow je HepedMHUCAHMW K fedMHUCAH NAXHUM WK NoAYWHGOP-
mauujama. 30or Tora ce BpeMEHOM Y J/byAHMa KOj1 CTacaBajy y He-
3Hatby CBE BMLUE Pa3BHja anaTHUHOCT NPEMA OKPYMKEHY U EKCTPEM-
He nojase 1 ocehara Kao wWro cy dec, arpecuja, Mpxtba... JIMKOBH
3 Hactacujesuhese gpame cy ,EKCTPEMHE" W J€BHjaHTHE Mojase,
yurHuhe ce HHYMM M3a3BaHe W MOTUBKCaHE... MefyTum, ynpaso je
MOTHBALMja 3a HMXOBO NOCPHYhe AyDOKO ykonaHa y KONEKTMBHO
HECBEeCHO, jep Kako kaxke cam Hactacujesuh: ,Knuua mor ctpajara
3aMETHY C€ NPE HEro ja 'y Matepu”.

Hawa npescTaBa no3uBa Ha CyouaBatbe Ca 310M, HEroBO NpH3HaBa-
He M 0ANYKY 1A Ce Taj Y3POUHO-NOCNEAHYHH MOLEN HACH/bA CBECHO
npeKuHe.

Coma lMetposuh (bauka Manaxka, 1990)

[Ivnnomupana je Ha  Axagemuju
ymetHoctny Hosom Cagy, cmep Myntu-
MEAMjaNHa pexHja U Mactepupana Ha
QakynTeTy ApamCKUX YMETHOCTH Y
beorpaay, cmep MosopuiuHa pexuja.
Kao peautesbka, onpodana ce rotoso y
CBMM Meaujuma (paauo, duam, noso-
puLLTE, TENEBM3H]), M je Y MO30PHLLTY HajakTHBHH]a. [pesacTaBa 3a
Kojy notnucyje koHuenT W pexujy Ko je youo Llenuc Llodnun? Cpnckor
HapogHor nosopuwta 1 OMEHC-a ocBojuna je necetvHe Harpaja o
KOjMX je Haj3HauajHuja ,Kopak y xpadpocT” W Harpada 3a pexujy Ha
Teatap cecty y bawanyuu kao v Harpaga nydauke 65. Crepujuror
nosopja. Y pagy 3a Aeuy uctuue ce npeactasa Jesojuuua ca wuduua-
ma no MotMBUMa bajke XaHca KpuctvjaHa AHgepceHa uuja je Koay-
TOPKa M PEAMTE/LKA, @ KOja UMA 3aNaXeHe HACTyne Ha (PeCTMBANMMA.
[lvpekTopka je ayrosexke maHudectauuje ,DecTuBan eKoNOLKOr Mo-
30pMwTa 3a seuy W mnage” y baukoj Mananum 3a wra 2014, goduja
OxkTodapcky Harpagy. JenHa je op ocHuBaynua PervoHante nnatcop-
ME 3a Pa3Boj M aupmaLMjy No30pHMwLTa 3a Aeuy U maage , 0 manux
Hory" nytem Koje ce dopu 3a DOBM CTATYC M KBANMTET CTBApanaLuTaa
3a Jeuy ¥ mnage. Ynanuua je u3splHor ogdopa Acutexa Cpbuja,
Yapyeta 3a pa3soj N030pHLLTA 3a JELy U MIAAE M KOOPAWHATOPKA
ceeTcke mpexe ,Next generation” koja OKyr/ba mnaje CTBapaoue
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W3 uenor ceeta. OCHYBAYMLA je KONEKTHBA 3 MPOM3BOAHY MyNTUME-
Avjanuor cagpiaja LLkaptAPT. Ca tumom LLikaptAPT-a kao peau-
Te/bka M ayTopka paduna je Ha HEKONMKO Aorahaja Kao WTo je Auru-
TanHa npesactasa Maagu myqu eenuka genda, OTBapamwe v 3aTBapame
Omnaguncke npecronuue Espone Hosu Cag 2019. n OtBapame my-
3uukor dectusana Exit. Y cBoj pad 4ecto ykbydyje CTpyKOBHA YAPY-
KEtba, aKTMBUCTE WU CTPYYHE CAPAfHMKE Y 0DNACTH MCUXONOTHjE M
negaroruje. Y pesuTe/sckom pajy Hajuewhe ce M3paxaBa My3uKOM,
JOK TEMATCKW 0dpalyyje AETUHCTBO, €KONOTH]y, KyNTypHO Hacnehe u
MUTakbe /by ACKMX NpaBa.

Cectra Epoc, 5PAT TAHATOC

,JIAUHOCTH Cy CHAXKHE 1 HE CACBUM HEYBEDJBUBE, AWjaNor MM HELTO
0Z, HYXKHE NPUPOAHOCTH, U TOTOBO CaM CMIypaH Aa je CaMo NuTatbe
AaHa kaaa he Haj3aj jefHO Halue NO30pHLLTE YYUHUTH Hanop Aa OBy
Apamy npukaxe.” Tpebano je fa npohe we3gecer wect roguHa (Ma-
rnunK Bpoj?) Aa du ouekuBamwa boprcnasa Muxajnosuha Muxusa
nosogom Hactacujesuhesor kyntHor komaga Kog Beuuiie cnagune —
ucnucaxa, e, y Hosom Capy — duna He camo yBep/buBo notepheHa
Hero W cjajHo npesasuheHa beroBoM NpeKCHHONHOM MOCTABKOM
Cpnckom HapoaHom no3opuwTy, y pexuju Cowe lMetposuh.

(...) HacracujesuheBa apama, Koja MCTOBPEMEHO DALITWHM HaTy-
panucTHukK Motus WM onknopy atmoccepy bope Crankosuha




(Muogpar Naenosuh), anu v CMMBONMCTHUKY MENOAH]Y NA U NOETH-
Ky Metepautka (koHuent ,Jywe”), cnaga y CLEHCKH Haj3aXTEBHHjE
NMPEAIOWKE HALE MOAEPHE Apame. YTONUKO Je CLEHCKO TyMayehe
Combe MeTposuh, Koje je peanusoBana ca MIAZOM FyMAYKOM EKH-
nom CHIT-a 1 cjajHUM TUMOM CapajHKKa, npessoheHux apamaryp-
WKUOM Munom lleTpuh, BpeaHuje naxmwe. AYTEHTHUYHOCT, Npo-
DOJHOCT M CHara 0BOT TyMaueta NPOM3HIA3E — MOXAA NPBEHCTBEHO
— W3 jeHOT NoeTHUKOr (He camo peauTemckor!) odpra. Haume, ok
CLEHCKE MOCTAaBKe HALMX ApPama, 3aCHOBAHKWX HA KOMOMHaLMjama
donknopHor cumdonu3ma M MenospamcKor HaTypanu3ma, yrnas-
HOM TEXE a EMOLM]Y/CTPACT NPeLOYE TEK KAO jefiaH Of eNemMeHaTa
Tor dhonknopa (uan donknopHor ,ceToHasopa”), Comwa lMetposuh
,00phe urpuuy”. Y weHoj noctaBuu Kog Beuuie cnagure untas don-
KNOPHH (MMTONOLLKH, NEreHAAPHM) KOHTEKCT CTAB/bEH je Y PYHKLM]Y
Mpe3eHTOBakba care 0 YKIETOj JbyDaBK — TauHuje, NPETBOPEH Y TeK
JeAaH 0} CacTojaka MOTPECHE U 3ayMHE OHTONOTHjE CTPACTH.

Takas 0bpT, napafokcanHo, omoryhaea Aa CBW BUTaNHW €NEMEHTH
(onknopHor Hacneha —y cafejcTBy ca 0adpaHUM ENEMEHTHMA aH-
THYKOT 0Dpacua Tparmke — yBep/bMBO 0XMBE. Ha BU3yeIHO-MH3aH-
CLLEHCKOM MaHy, 0 TOME CBEAOUM C10j€BMTO IMHAMM3HUPAH NpOCTOp:
0f} 30€HLA Ca KPYXXHOM Orpagom y npBoM naaHy (koju of cumbdona
YUCTOTE NOCTAje KN0AKA HArOHA), MPEKO HU3a NPOBUAHMX 3aCTOpA Y
M03aJMHH Ca BULLECTPYKOM PYHKLMjOM (POMaHOBA BEYHA TAMHHL,
anu W cumbonnunK npoctop MarganenuHor notoHyha y passpar),
[0 N13jTMOTHBA BEHLA YA — KOjHU CE W3 OMMIUBMBOT CHMDONA Ae-
BOjauke CTpacTW npeodpakasa y (NPojekToBaHy) KpBaBy MpJby Ha-

CHJHOT €pOCa, a NOTOM Y CHB Nej3aX EMOTHBHE nycTowu. Ha nnany
pajke W MOTMBA, OBAKAB ,yHYTPALUHbU" MPEOKPET PE3yTHpa CBO-
JEBPCHUM EMOLMOHANHUM, ank W CUMOOAMYKMM ,3TyLIHbaBAKEM”,
3aHemapyjyhu nogeny Ha YHHOBE, peauTe/bKa rPaAHpa jeAUHCTBEHH
HM3 , IMjaNeKTHKE kebe”, y3 nomoh Tpujy xapuwTta. MaraaneHuHo
n PomaHoBO mMelycobHO eMOLMOHANHO CaMOOTKpHBAtE je ,nona-
3Ha OCHOBA"; OHA Ce€ ,pa3nama” Ha aHanorHe NPU3Ope OJpHLAA
— PomaHoBor, nackBHOr (BeyHa camousonauuja) v MarganeHuHor
aKTUBHOT (Tpaxewe yTexe y ,MpUCBajamy CBETA” KPO3 passpar
— MoHonor ,rocnogapuue CnasuHe"). Haj3as, AeMOHCKO paspa-
CTawe CTPACTM A00Mja AyTEHTMYAH CLEHCKM BPXYHAL MPHU30pOM Y
KOjeM Ce, NapanenHo ca CMPTOHOCHWUM 0DpauyHoM CHpuaHWHa W
Mopomua, KOHAYHO peanusyje — abome, pUTyanHO-CUMDONHUYKUM
CPEACTBMMA — MHLIECTYO3HHM cycpeT MarganeHe u Pomana — cycpet
KOJW MOTPECHO MOKasyje A, Kafa Ce AOCTMTHE MAaH CyAOMHCKOT,
HecTaje CBaKa yCI0BHOCT 0OKN0PA M CBaka apdUTPapHOCT maruje.
KoHauHo, y OBOM NpH30pY, Y Cydye/mbaBatby AUCTaHUe (,nocTapam-
CKMX" CPeACTaBa) M PUTYanHoCTH (hOAKNOPHUX MOTHBA) NMyACHpa
nynuno npenueatba u3mehy Epoca u Tanatoca.

Bu3yenHo-cueHcKka CI0MEHOCT MOMEHYTOT NpU30pa — KOjH, yoCTa-
NOM, NOEHTHPA AOTAJALIME M HA U3BECTAH HAYMH YCMEPABA HAPE-
He CEKBEHLE NpeaCcTaBe — YMHOTOME Ayryje W CKNafHOM CafejcTBy
pexuje ca npeHbEHMM APamMaTypLIKUm pykonucom Mune MNetpuh
(capejctBo koje cy Beh aemoHcTpupane y npeactasu Jesojuuua ca
wubduyama). Ho, fa Ou ce, He camo y peanu3auuju OBOr Npu3opa
HEro 1 Ha HUBOY YMTABE PAAHE, LOCTUIA0 HUBO HA KOjEM — KaKO No-
Bogom Hacracujesuhesor komaaa Hanomuwe Cnodopanka Bnagus-
[noBep — ,aKTepu NpeBasnnase CBOjE TENECHO DMTHCAtbE KPO3 k-
ctasy” — dunn cy notpednu ogrosapajyhu rymun. U 1y je Comwa
MeTposuh oaurpana CBOj HajCMENHjH, a YjeNHO 1 HAj3PEHj1 NoTes:
onpeaenuna ce 3a rymue npetexHo mnahe reHepauuje, npeasohe-
He, y3 Ctedpana Bykuha, meHum Beh onpobanum Tangemom Coma
Wcaunosuh — bojaHa MunaHosuh (y3 ctapujer Henaga lMehuHapa).

BoheH He camo ayteHTMuHOWhy peauTemscKor KoHuenta Beh ouu-
[N1€HO U HEKOM BDCTOM XXHBOTHOT, FT€HePaLI1jCKH YCIOB/bEHOT CTaBa
(pacnonoxetra?) y 0AHOCY HA TEMATHKY, MyMaykn aHCambn oCTBa-
PHO je NpeacTaBy Y K0joj, yNpKOC MHOTHX 3aMKH Ha HUBOY aHpa,



CTUNCKMX MCKYLLEHA, DPOJHUX HUjaHCHPatba Y aTMOCHEPH H je3ny-
KMX 3auKko/bMua, Hema cnabor mecta. LUtasuwe, npucycToBanu
CMO Je[IHOj 0 PETKWX MPHIMKA Y KOjO] HOBE TyMayKke €HEpruje,
KpeaTMBHO Ce Cyue/baBajyhu, Ha Hale ouu caspesajy 3axBasbyjyhu
AYTEHTHYHO] PEKMCKOj MOCTaBLM. TakaB KOHTEKCT je, u3mehy ocTa-
nor, omoryhuo Bykawwny Panhenosuhy aa, y ynosu Crojana/hone,
yodnu1uu cBojy focan HajysepmuaHjy Kpeauujy. Ctedan Bykuh, ce,
nak, NPBEHCTBEHO Y yno3u Pomana (urpa v Pany) npescrasuo kao
WCTMHCKO OTKPOBEHE: CYNTUAAH M C/I0JEBHMT Yy arpeckju, edekTaH 1
CHAXaH y NACMBHOCTH — TO J€ TEK HAarOBELLTA] HETOBUX HECYMHHBHX
moryhHocti. Urpa bojaHe Munanosuh, npes kojom je 1o koHuen-
TYa/IHO HajTEXH 3aaTaK — M3 NOBHLUEHE TEH3HW]E yAnNa CPELOBEYHE
TWHE BpaTHTH Ce Y MONETHY HEBUHOCT ,TEK jypoauBe"” AEBOjKE — f0-
Hena je y30ya/bMB Croj 3ayMHE KODHOCTW M 3acTpayjyhe natonoru-
j€, yBeK Ha BUCOKOM HK1BOY. HO, Haj3HauajHHj1 U3BOhauKK enemeHat
0BE MpEeACTaBe — y CBAKOM CN1yyajy, EEMEHAT KOJH jO] Y KIbYYHHUM
TPEHYLUMA MOJApYje OMMEH3H)Y MpALMOHANHE MYApOCTH W KIH-
HWYKE NyJOCTH Y UCTO Bpeme — jecte urpa Comwe Mcaunosuh kao
Marganene. CtpaxoTHy a 3aausibyjyhy TpaHccopmaujy — Hajayomy
mehy oHuma Koju (no Hacracujesuhy) ,n0Be a ynoBmeHn" — 10 jecT,
npenas of ypatbatba y 3adpatbeHy CTpact, Npeko XMCTEPUYHOT CamMo-
nopuLamwa, 0 NOHULTABaMba cede NOCPEACTBOM NPUXBATaka CBETA
— Coma Wcannosuh u3Boau cysepeHo, Boaehu nocmarpaya Kpo3 cse
CTUNCKE M AAHPOBCKE PETMCTPE: MOAje[HAKO YOEeA/bHBA Y CTUILAHO)
KOHLEHTpALKjW 0OAPHLALA, KA0 MY ONMACHOM Cjajy NyAuna.

KoHauHo, ymMecTo 3aksbyuka, noacetrhy Ha jesHy bajpoHoBy onacky:
,BenKKa je /bybas OHMX KOjU Ce BoNe y rpexy W cTpaxy.” Anv Kapa je
pey 0 080j noctasuu Kog Beuuiie cnagure, bruno du caceum npumepe-
Ha napacdpasa: BeN1Ka je XpabpocT OHKX, KOjH OBAKO JAPOBHTHM Jby-
[MMa Npyskajy No3opHiuHy wawcy. Otyaa ce moxe pehu ga je, nocne
npekcuHohHe npemujepe Hactacujesrhesor komaa, 33 Cpncko Ha-
POAHO NO30pHLLTE JODHTAK TPOCTPYK: YBEP/LUBO M @YTEHTUYHO TyMa-
yewe fomahe ,Knacuke"; Cno3Haja aa ,nocTApamcka” CPeacTBa UMajy
ecexTa camo Kao OPraHCKM YMHUOLM MO30PHLLHE BU3Mje; M, last but
not least, opnyuyjyhu Kopak y ca3peBatby HOBE FyMauKe MpBakHHE.

Csetucnas JoBaHoB
(Off Novi Sad, 24. debpyap 2022)

Y XOOHMUHWMA HECBECHOT

Nlpama Kog Beuuiie cnagune Momunna Hactacujesuha uma opnvke
HErOBE NOE3HjE: XEPMETHUYHOCT M 3ayMaH Je31K KOjH je 0DnuKyje, je-
3WK KOj1 Ae(HHHILY MArkjCKU eNEMEHTH M3 HapoaHe noesuje. OHo
LITO jOj Aaje NMOCEDHY TEXMHY jeCTe BPEME Y KOjEM CE OAMIpaBa,
MpenyHo WHBEP3Hja, YPOHEHO Y AyDOKe CojeBe HECBECHOT — 3aTO
ra je 3aXTeBHO NpaTWTW W Hahu Kby 3a 0By apamy. Y atmocdepw
cBakako uma Jlopke, anu 1 bope Crankosuha, a ako roBopumo o
WHBEp3Kjama, 1 [lone. Y 0CHOBM Npuye je MHLECT, 3abparmeHa /bydas
n3mehy MarzaneHe 1 PomaHa Koju Cy KpLUTEHH Kao Aa Cy bau3aH-
UM W OAr0jUNa X je jeAHa Majka, JOK Cy 3anpaBo O ABE MajKe, a
oTay WM je uctv: Pana, rassa KpYME W HaCHIHKK KOjU CBOj HHMBOT
OKOHYaBa CyuuuaoMm. [lok rnegate npeactasy, mate ocehaj aa je
paira CMELTEHA Herae u3meh)y CBeToBa M BpEMEHA, CBE Ce AellaBa
Y BULLE EUMCH KOJ€ UMajy CHAry KOBMTNALIA U KOHTEKCT KOLMApPHOT
CHA KOj1 HEMA jaCHY HAPATMBHY HHT.

Hacracujesrh roBopy 0 NOHaB/mbatby CyA0e-MATPHLE KOja HE MOXeE
Ja ce pa3duje, 0 310j kodu. pamatypuwkurba Muna lNetpuh gocnes-
HO M IENIMKATHO NpaTu CTpyKTypy Hactacujeuhese apame uutepno-
nupajyhu kerosy noesujy y Apamy, yknanajyhu je npupogHo, nowTo
npou3nasu u3 Hacracujesuhesor onyca, 13 jefHor ceeta. Pegutesbka
Comba [MetpoBrh komaa NoCTaB/ba EKCNPECHOHUCTHUKH, C TUM A DK
pHTam KOJW b1 D10 DU WM NYUMIHWjU MHTEH3UBHU]E YBEO NMyDNKKy
y CPLE NPHYE, a HAPOJAHE MATWjCKE CUMDONE MPHKA3a0 Y HHXOBO)
mohu (benu nyk, Boaa, jadyka...). [nymauka urpa je u cyntuaHa
nHTen3uBHa. Comwa Mcaunosuh je ydesbuea y nuky Maraanene, csa
y CTpacTH, GparuaHOCTH M pacTpojeHocTH. bojana Munaxosuh urpa
Tuny (koja je MarganeHy 1 Pomana oprajuna kao dausaHue), koja
W3 ODAWKILET CENa JONa3u y Kpumy, rae je cunyje rasga Pana u u3
TOT Ce 37104MHa 3aurtbe PomaH, anu He M MarpaneHa (MarganeHuHa
majka Cmuma 3auumwe Marganeny ca Panom W cknama ce nowto
POAM, @ A€Te 0CTaBba TWHM). TEWKO pameHa CMNOBabEM, TvHA
C BPEMEHOM MOCTaje MCUXO/OWKK PACTPOjEHa, Na Y CBOjOj MALUTH
nospeheHe xeHe ,ynapyje” Pomana u Maraaneny (Tuna he Cmumbu
pehu: ,HepoheHe aa ux sepumo, Maraaneny TBojy, Pomaa mor"),
a bojaHa Munanosuh urpa je BAHPEAHO BEPHO KAao XPTBY, pameHy
JXMBOTHHY KOja je y CBOjOj MOBPEHEHOCTH ONACHa W HENPEABHAMBA.



[lBa nyauna, MarganeHuHo v TUHKHO, 3puane Ce jeAHO Y ApYrom.
Crecban Bykuh Tymaun v PomaHa 1 PomaHoBor (1 MaraaneHuHor)
oua Pany nowrto ce npokneTcTBo Hacnehyje ca oua Ha CvHa. Bykawux
Panhenosuh Tymaun honaHa jacHo, Cy3apaHo (KyM je Ha KpuuiTe-
iy PomaHy 1 Marganenu), y honaHy ce ogpaasa OHO WTO J0-
KMB/baBaMO Kao MELLAaBMHY J0DpE HAMEpe, TPrUbeha W CTpadama.
CueHorpaduja Hesmka Muwkoprha v ip MnageHa CTojaHOBMha Ha-
rnawasa cHMbone Kpyra, MECELd, JOMMHHAPA OHO LUTO j€ LIMKNHYHO 1
Marujcko, kako u jecte y Hacracujesuhesom onycy...

My3uka (aytopu W wu3sohaun: Crecdan Ceerxanep, [anujen
Ceerxanep, ®unun [pydau, Hrop Cakau, Merap batbal) excnpecus-
Ha je Ca €THO eeMEHTHMa, NPATH PUTam NPeACTaBe Koju AeHHHLLY
MHBEp3uje Apame, Harnallasa decoMy4HOCT NPOKNETCTBA Koje nyTyje
Kpo3 renepaumje. Koctum (Jacmuua Pagyjko) je CTHIW30BaH, MOXAA
01 010 3a H1jaHCy yOeabMBKjM 1a NPATH OHO CMYTHO Y aTM0c¢)ep|4
Lpame, jep je To Teckoba koja pa3aupe 1 0onu, THYe e Cyuuuaa, pa-
HEHOCTH, PACTPOjCTBA W 3aDpameHe /byDaBu, HEU3rOBOPEHOT, Te Ca-
MHUM TMM HactacujeBrheBe CIMKE CaMo CyTe, HE Aajy KOHAUHE 0f-
roope. [Tokpet (Mrop pekca) yneyatsuo pednexryje CTamwa jyHa-
Ka. Be3 0031pa y KONMKO MOAEPHOM CBETY KHMBENH, ,HepacnakoBaHe
TajHe" konajy Kpo3 rexepaumje. A Kaaa je pey o Tadyy  HeroBom
npekopayety, AeCTPYKTHBHA Moh Te TajHe je Hemep/buBa. Hehemo
OuTH nowTehenu, y Ma KonMKo ,,00naHan" Brunu yBujeHH, Te Hac ce
y TOM KOHTEKCTy OBa npuua Tuue. Hactacujesuhes jesuk je Tewko
NPOX0AaH, a A00PO UCMPHUYAHA MPHYA j€ OHO LUTO HEU30CTABHO OKY-
nWpa rMejaoyeBy Naxiby. UHTEH3WBHK]W, @ KOMNPECOBAHUjH PUTaM

bome Ou Harnacuo HacracujesrheBy apamy, a resaoua CHaxHuje
YBEO Y UIPY HA CLIEHH, MOLITO OBO HUjE KOMAJ KOJW CE Ha MPBOM Me-
CTy NMPUMa pauMoHaHo. ,[nasa” je nocnesmwa CTaHWLA MyTOBAHA,
Hacracujesuh Hac, npe cBera, BOAM Y XOAHUKE HECBECHOT.

Harawa Bo3aeHosuh (Bpeme, 3. mapt 2022)

WRITER

MomciLo Nastasievic (1894-1938)

Born in Gornji Milanovac, in a working family originating from Ohrid.
He spent his youth in Gornji Milanovac, Cacak, and Belgrade, where he
later studied the French language and literature. During the First World
War, he moved back to Gornji Milanovac, and after the war, his entire
family relocates to Belgrade where he continues his studies and joins a
circle of poets and artists.

After graduation, he started working in Belgrade as a high school teach-
er, and that is what he continued doing until his death. He started
publishing long after other writers of his generation, including Rastko
Petrovi¢, Milo$ Crnjanski, Desanka Maksimovi¢, and others.

He published his first poetry collection, Five Lyrical Cycles, in 1932, re-
ceiving moderate recognition, and he was present in most anthologies
with one poem only.

Being weak and fragile, he died from tuberculosis on 13™ February 1938,
at the age of forty-four. Only a year later, his friends publish his col-
lected works: Poems, Early Poems and Variations, The Chronicle of My Town,
From the Dark Wilayah, Early Stories, and Dramas.

This is only the third time that Momcilo Nastasijevi¢'s work takes part
at the Sterijino Pozorje Festival. The production of At the Eternal Tap was
performed by the National Theatre Zenica in 1967, directed by Jovan
Putnik and Zoran Ristovi¢, while Unredeemable, directed by Jovan Cirilov
and performed by the Centre for Cultural Decontamination Belgrade,
participated in 2005.



DIRECTOR

Sonja PeTROVIC (BACKA PALANKA, 1990)

Graduated in the multimedia direction from the Academy of Arts in Novi
Sad, and received her master's degree in the theatre direction from the
Faculty of Dramatic Arts in Belgrade. She explores her calling as a director
in different media such as film, radio, and theatre, where she is active the
most. The play Who Killed Janis Joplin? that was directed by her and staged
by the Serbian National Theatre Novi Sad and the European Youth Capital
OPENS won dozens of awards, including the Step Towards Bravery Award
and the best director award at the Theatre Festival in Banja Luka, as well as
the People’s Choice Award at the 65™ Sterijino Pozorje Festival. In her work
for children, the production of The Little Match Girl, inspired by the fairy tale
by Hans Christian Andersen, which she wrote and directed, stands out and
was performed at different festivals. She is the director of The Festival of
Ecological Theatre for Children and Youth in Backa Palanka, for which she
received the October Award in 2014. She is one of the founding members
of the Regional Platform for Sustainability and Affirmation of the Theatre
for Children and Youth “From Day One" which fights for the better status
and quality of children and youth theatres. She is a member of the execut-
ing board of the Assitej Serbia, the Organization for the Development of
Children and Youth Theatre, and the coordination of “Next Generation”,
the global network that brings together young artists from around the
world. She is the founder of “SkartART", a collective for the production
of multimedia content. With this team, she produced and directed several
events, including a digital play Young People, Big Acts, the opening and clos-
ing ceremonies of the Youth Capital OPENS in 2019, as well as the open-
ing act of the Exit Festival. She often includes professional organizations,
activists, and professionals in psychology and pedagogy in her work. Her
directorial work often includes music and covers the topics of childhood,
ecology, cultural heritage, and human rights.

REVIEWS

SisTerR EROS, BROTHER THANATOS

(...) Nastasijevi¢'s drama simultaneously inherits the naturalistic motif
and the folklore atmosphere of Bora Stankovi¢ (as defined by Miodrag

Pavlovi¢), but also the symbolist melody and poetics of Maeterlinck (the
concept of the “Soul"), and it is one of the most demanding templates
of our modern drama. To that extent, the stage interpretation of Sonja
Petrovi¢, which she realized with the young acting team of the Serbian
National Theatre and a great team of associates, led by the playwright
Mina Petri¢, is worthy of our attention. The authenticity, penetration
and strength of this interpretation stem — perhaps primarily — from a
poetic (not just a directorial!) turn. Namely, while the stage settings
of our plays, based on combinations of folklore symbolism and melo-
dramatic naturalism, mostly tend to present emotion/passion only as
one of the elements of that folklore (or folklore “worldview"), Sonja
Petrovic “does it all”. In her production of At the Eternal Tap, the entire
folklore (mythological, legendary) context is placed in the function of
presenting the saga of haunted love — more precisely, turned into just
one of the ingredients of a shocking and thoughtful ontology of passion.

(..) Guided not only by the authenticity of the director's concept but also
by some kind of life, generationally conditioned attitude (mood?) connect-
ed to the main topic of the play, the acting ensemble realized a play in
which, despite many pitfalls of the genre, stylistic temptations, numerous
nuances in the atmosphere and the language, there are no weak spots.
Moreover, we attended one of the rare occasions in which new acting en-
ergies, creatively confronting each other, mature before our eyes thanks
to an authentic directing setting. Such a context, among other things, en-
abled Vukasin Randelovi€ to, in the role of Stojan / Lame, shape his most
convincing creation so far. Stefan Vuki¢, on the other hand, presented
himself primarily in the role of Roman (he also plays Rapa) as a true rev-



elation: subtle and layered in aggression, effective and strong in passiv-
ity — that is just a hint of his undoubted possibilities. Bojana Milanovi¢'s
performance, whose task was conceptually the most difficult — to return
from the increased tension of middle-aged Tina's madness to the inno-
cence of “just a foolish” girl — brought an exciting combination of mental
fatality and frightening pathology, constantly at a high level. But the most
significant performing element of this play —in any case, the element that
gives it a dimension of irrational wisdom and clinical madness at the same
time at key moments — is the play of Sonja Isailovi¢ as Magdalene. Sonja
Isailovi¢ performs a terrible and astonishing transformation — the deepest
among those who (according to Nastasijevi¢) “hunt and are caught” — that
is, the transition from immersion in forbidden passion, through hysterical
self-denial, to self-denial through acceptance of the world: she portrays all
these elements sovereignly, leading the observer through all stylistic and
genre registers; she is equally convincing in the muted concentration of
renunciation as in the dangerous glow of madness.

Svetislav Jovanov
(Off Novi Sad, 24 February 2022)

IN THE CORRIDORS OF THE UNCONSCIOUS

While watching the play, you have the feeling that the plot is located
somewhere between the worlds and times, everything happens in sever-
al ellipses that have the power of swirls and the context of a nightmare
that does not have a clear narrative thread.

Nastasijevi¢ writes about repeating the fate-matrix that cannot be bro-
ken, about the evil fate. The playwright Mina Petri¢ consistently and
delicately follows the structure of his play, interpolating his poetry
into the play, fitting it naturally, since it originates from Nastasijevi¢'s
work, from a single world. The director Sonja Petrovi¢ sets the play in
an expressionist way, while a faster and more rhythm would bring the
audience to the heart of the story more intensely, and show the folk
magic symbols in their power (garlic, water, apple...). The acting is both
subtle and intense. (...) The scenography, created by Zeljko Pigkori¢ and
Mladen Stojanovi¢, emphasizes the symbols of the circle and the moon,
and accentuates everything cyclical and magical, as it is in Nastasijevi¢'s
work....

The music (performed by Stefan Seethaler, Daniel Seethaler, Filip
Grubag, Igor Sakac, Petar Banjac) is expressive and full of folk elements,
following the rhythm of the play that defines the inversions of the dra-
ma and emphasizing the infallibility of the curse that travels through
generations. The costumes by Jasmina Radujko are stylized — maybe it
would be a bit more convincing if it had followed the troubled atmo-
sphere of the drama, because it is an anguish that tears and hurts, it
concerns suicide, wounding, disorder, and forbidden love, the unspo-
ken, and therefore Nastasijevic's images only anticipate answers instead
of providing definitive answers. The movement by Igor Greksa strikingly
reflects the states of the heroes.

Natasa Gvozdenovi¢
(Vreme, March 3 2022)



