





ORATOR AT THE OPENING CEREMONY OF THE 67TH STERIJINO POZORIJE FESTIVAL

MHWOJPAT TABAYKH (Knkunga, 1. maj 1947)

Cuenorpad W koctmorpad. OCHOBHY WKOMY W TMMHA3Hjy
3aspuwumo je y MNepnesy 1 3persaHuHy. Mako je npummen Ha Oacek
kocTMmorpacuje Ha beorpaackoj Akasemujy, ynucao ce Ha ap-
XHTEKTYPY, TA€ je CTyauje 3aBpluro 1972, a Ha CTyaujama CLeHo-
rpachuje Ha AKaZEMHjH 32 NO30PHLLHY YMETHOCT AMMIOMHMPAO je
1974. 02 1978. je anraxoBaH Ha DakynTeTy ApamMCKUX yMETHOCTH
y beorpagy, Hajnpe Kao goueHT, o4 1983. je BaHpeanu, o 1988.
penosHu npocbecop. Kao cueHorpad 1 koctmorpad roctoao
je LuMpoM Jyrocnasuje, ckuue je u3narao Ha unoxdama y Hosom
Caay, Cnauty, Capajesy, 3arpedy, Mapu3y, beorpaay, Ckonmy,
byaumnewry, Knepmon-®epany, Joptmyay, tby OpneaHcy,
Ten Asusy, Manunm, Ceyny; YeTMpy MyTa je y4ecTBOBaO Ha
Keappujenany cuexorpaduje 1 koctumorpacbmje y Mpary (1979,
1983, 1987, 1991), Tp1 nyTa Ha Tpujenany cueHorpacduje 1 ko-
crumorpaduje Crepujuror noopja y Hosom Cagy (1981, 1984, 1990) v Buwwe nyta Ha
Majckom n Oktobapckom canony YJTYMY[IC-a y beorpagy.

[JlodutHuk je dpojHux Harpapa v npusHawa: Harpase CAHY u3 Qowpa Meana
Tabakosuha;

Crepwjute Harpage (1982, 1996, 1998, 1999, 2009 — Harpapa 3a HapouuTe 3acy-
re Ha yHanpehetby Aomahe NO30pHLLHE YMETHOCTH W KynType); Harpage ,ApaanvoH”,
JyrocnoseHcku no3opuinu dectusan, Ysuue (1996, 1997, 1999, 2000, 2003);
3natHor nosopogor BujeHua, ®ectuean MECC Capajeso (1982); Harpape Cycpeta
npocbecroHanHux nosopuwta Cpduje ,Joakum Byjuh” (1977, 1992, 2010); Harpage
,3NaTHK deouyr” KynmypHo-npocseTHe 3ajeanuue beorpas (2008); Mpusara Doctor
Honoris Causa, Ynusep3uteta ymetHoctd y beorpagy (2018); Harpaze 3a mBoTHO
zeno Acoumjauuje cpnckux apxutekara—ACA (2019); Toauwme Harpane YIYMYIC-a
(1978, 1985, 1990, 1997 — 3a xuBoTHO Aeno, 1998, 1999. u 2001); 3natHe nnakete
Ha banetcikom bujeHany y Jbybmanu 1985; CpedpHe nnakete Ha HHTEpHALMOHANHOM
TpujeHany cueHorpacuje u koctumorpaduje y Hosom Capy 1990; Harpane ,Opdej”
HI Yskuue 1995.

3a ponuctHor unava Cpncke akagemuje Hayka W ymeTHocTH (Opemberse YMETHo-
ct) w3abpat je 4. Hosembpa 2021. UnaH je Yapyerba TMKOBHHX YMETHHKA NpHme-
HEHUX YMETHOCTH W An3ajHepa Cpduje (YIYIYAC); Yapyerba MMKOBHHX YMETHHKA
MpUMeREHUX YMETHOCTH U Au3ajHepa Bojsoaune (YITUAWB); JyrocnoseHckor LeHTpa
3 cueHcKy ymeTHocT 1 TexHonorkjy (YUSTAT); AMepHUKOr MHCTHTYTa 3a NO30PHLLHY
TexHonorujy (USITT); Acoumjaumje cpnckux apxutekara (ACA); MefyHapoare opra-
H13aumje cueHorpada, TexHuyapa U no3opHLLHKUX apxuTekara (OISTAT).
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MIODRAG TABACKI (KIKINDA, 15T MAY 1947)

Set designer and costume designer. He finished elementa-
ry and grammar school in Perlez and Zrenjanin. Although he
was accepted at the Set Design Department at the Academy of
Arts in Belgrade, he started studying architecture and graduat-
ed in 1972, and he graduated in Set Design from the Academy
of Theatre Arts in 1974. Since 1978, he has been teaching at
the Faculty of Dramatic Arts in Belgrade, first as a docent,
then as a part-time professor since 1983, and eventually as a
full-time professor since 1988. As a set designer and costume
designer, he participated in performances that took place all
over Yugoslavia, and he presented his sketches at exhibitions
in Novi Sad, Split, Sarajevo, Zagreb, Paris, Belgrade, Skopje,
Budapest, Clermont-Ferrand, Dortmund, New Orleans, Tel
Aviv, Manila, Seoul; he participated at the Set and Costume
Design Quadrennial in Prague four times (1979, 1983, 1987, and 1991), at Set and
Costume Design Triennial at the Sterijino Pozorje Festival three times (1981, 1984,
and 1990), as well as at the May and October Salon organized by the Association
of Applied Arts Artists and Designers of Serbia (ULUPUDS).

He is the recipient of numerous awards and acknowledgments. SASA Award
from the Nikola Tabakovi¢ Fund; Sterijino Pozorje Festival Award, Novi Sad
(1982, 1996, 1998, 1999, and 2009); Ardalion Award, Yugoslav Theatre Festival,
Uzice (1996, 1997, 1999, 2000, and 2003); Golden Laurel Wreath, MESS festi-
val, Sarajevo (1982); Award of Joakim Vuji¢ Convention of Professional Theatres
(1977, 1992, and 2010); Golden Ring, award of the Cultural-Educational Society,
Belgrade (2008); Recognition Doctor Honoris Causa, University of Arts, Belgrade
(2018); and the Lifetime achievement award, Association of Serbian Architects
(ASA) (2019); Annual ULUPUDS award (1978, 1985, 1990, 1997 — a lifetime
achievement award — 1998, 1999, and 2001); Golden plaque on the Ballet Biennale
in Ljubljana (1985); Silver plaque at the International Triennial of Set and Costume
Design in Novi Sad (1990); and National Theatre in UZice Orpheus Award (1995).

He has been the corresponding member of SASA (Department of Arts)
since 4th November 2021. He is a member of the Association of Applied Arts
Artists and Designers of Serbia (ULUPUDS); Association of Applied Arts
Artists and Designers of Vojvodina (UPIDIV); Yugoslavian Centre for Scenic
Art and Technology (YUSTAT); United States Institute for Theatre Technology
(USITT); Association of Serbian Architects (ASA); International Organisation of
Scenographers, Theatre Architects and Technicians (OISTAT).



CPEJA, 25. MA)

Mponor 67. CtepujuHor nosopja

19.00 vacosa / Cuencka nabopatopuja ,bopucnas 'Bojuh”,
(OakynTeT TeXHWUKMX Hayka (npusemme), (Tpr Jocuteja
Obpagosuha 6)
lpenaBamwe: Yemy yMETHOCT CyXH aaHac?
loct: CnobopaH YHKOBCKH
Opranusatopu: OAcex 3@ yMETHOCT W Au3ajH, [lenaptman
3a apxuTeKTypy M ypdanusam DakynTeta TEXHHUKMX HAayKa
Yuusepsuteta y Hosom Caagy v Crepujuno nosopje

YHETBPTAK, 26. MA)

19.00 yacosa / CHIN, sowu doaje Cuene ,JoBaH Hhophesuh”
Otsapatbe 17. U3noxbe no3opHiwiHOr nnakarta v
rpadHukor obnHKOBatbe H ypyuere Harpaa

20.00 vacosa / CHIT, CueHa ,JoBan Hhophesuh”
CseuaHo oTBapamwe PectHBana
becena: Muoapar Tabauku

lMpeactaBa BaH KOHKypeHUMje — PecTHBancka npemujepa
MHJIEBA

TekcT: Munena borasau, Onra lumutpujesuh, Tujana
[pymuh, Begpana boxunosuh, Begpana Knenuvua

Pexwja: Aunua Tomuh

®onpauuja ,Hosu Cag — EBponcka npectoHuua kyntype” /
Hapogaro no3opwuwwte Combop / Ctepujuno nosopje

METAK, 27. MA)

11.00 vacoBa / [peacraBa BaH KOHKYpeHUMje
Okpyrau cto: Munesa

12.30 vacosa / CHII, KamepHa cueHa
lpojekat Munesa
Colectivo Homénimo (Yune)

15.00 1 17.00 vacosa / CHIT, KamepHa cueHa
JaBHO uMTame pafoBa CTyA€HATa JpamaTyprje
Akapemuje ymetHoctH Hosu Cap,

18.30 yacosa / CHI, nowu doaje Cuene ,Mepa JobdpuHosuh”
Otsapatbe u3noxbe nosopuiiHe gotorpaduje ,Oxo
aywe"” Cphana Jopouwkor

19.00 vacosa / CHI1, CueHxa ,lNepa JobpuHosuh”
TAKMHUYAPCKA CEJIEKUHJA

KOJ BEYHUTE CNIABUHE

Tekct: Momunno Hacracujesuh

Pexwuja: Cora Metposuh

Cpncko HapoaHo nosopuwte Hosu Cag v Lientap 3a pa3soj
Bu3yenne kyntype Hosu Cag

21.00 yac / CHT, CueHa ,JoBaH hophesuh”
MehynapogHa cenexyuja ,Kpyiosu”
YCUAPEHE
Tekcr: Enuc bowmak
Pesxuja: AHacTacuja JaHKOBCKa

XpBaTcko HapoAHO Ka3zanuwTte Cnaurt / Tpaacko Apamcko
kasanuwre ,laBena” 3arped / XpBaTcko HAPOJHO KasanuwTe
3apap (XpBartcka)

CYBOTA, 28. MA)

10.00 yacosa / CHI1, ropwu coaje Cuene ,JosaH hophesuh”
CueHa, Macka, KOCTHUM, TyTKa
OtBapatbe u3N0kde, ypyuere Harpasa
Opranu3atop: LieHTap 3a 1MKoBHO 0Dpa3oBake JeLe 1
omnagure Bojsoaunne

11.00 yacoBa / MehyHapoaHa cenekuuja , Kpyrosu”
Oxpyrnu cTo: Ycuapene
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12.00 yacosa / TakMHuapcka cenekumja
Oxpyrau cro: Ko BeunTe cnaBvHe

17.30 vacosa / CHI1, KamepHa cueHa
[To3opje mnagux
Bunujam Wekcnup: Ykpohena roponap,
®akynTeT ApaMCKHX U DUIMCKHX YMJETHOCTH YHUBEP3HTETA
,Cunepruja” bujemuna (Penydnvka Cpncka, bocHa 1
Xepueros1Ha)

18.00 vacosa / LLlok kopuaop (MMacax 3maj Josune 22)
MHKPOPE30BH
OtBapame H310x0e KOCTHMA CTyaeHaTa MacTep CTyaHja
CueHCKe apxXHTEKTYpe H AH3ajHa
Opranusaropu: Ofacek 3a yMETHOCT W 13ajH, [lenaptMan
3a apxuTeKTYpy K ypdaHu3am Dakyntera TEXHMUKMX HayKa
Yuusep3uteta y Hosom Cagy; Myntumenujantu LeHTap
JJlen apt”

19.00 yacosa / CHI1, Cuena ,lepa [Jobpunosuh”
TAKMHYAPCKA CEJTEKLMJA
M3BUPAYHLIA
Tekcr: Kocta Tpudkosuh
Pexuja: UBa Munowesuh
HapoaHo no3opuwre/Narodno kazaliSte/Népszinhaz
Cybortuua

20.00 vacoBa / Akagemuja ymetHoctv Hosu Cap
(hype Jakwwha 7)
[lo3opje mnagux
Mpema komaay [lywana KoBaueswha Mapaiionyu ipue
douacru Kpyi: Nopoguua Tonanosuh
Akagnemuja ymetHocti Hosu Cag, Knaca ryme Ha cpnckom
JE3MKY

21.00 vac / CHI, CueHa ,JoBan Hhophesuh”
MehyrapogHa cenexuuja ,Kpyiosu”
JA CAM OHA KOJA HHCAM
Texct: Mate Matuwuh
Pexuja: Maono Mahenu
3arpedauko kasanuwre mnagux (XpBatcka)

HEJEJbA, 29. MA)

11.00 vacosa / MehynapogHra cenekuuja , Kpyrosu”
OKpyrnu CTO: Ja cam OHa KOja HHCam

12.00 yacoBa / Takmuuapcka cenekumja
Okpyrnu cto: U3bupaunua

15.00 yacoBa / Kyntyphu uentap Hosor Caaa
(Katonuuxa nopta 5)
[To3opje mnagux
Jyunn O'Hun: Ana Kpuctu
Aptyp Munep: Koja he rocnot)a ®@ent nohu Ha popyyak?
OakynTeT JpamCKUX yMETHOCTH beorpag

17.30 vacosa / CHIT, ropwu doaje Cuene ,lMepa JobprHosuh”
JlaHu KrHre
[Tpomoumja NO30pULLIHKX U3Aatba

18.00 uacosa / CHI1, KamepHa cueHa
[To3opje mnagux
Tenecu Bunnjamc: Mauka Ha Bpyhem numeHom KpoBy
Akanemuja 3a ymjeTHocT W kynTypy Ocujex (XpBaTcka)

19.00 uacosa / Hosocaacko nosopuwre/Ujvidéki Szinhaz
TAKMHYAPCKA CHIEKLHJA
OJIEKE
Tekct: Tujana pymuh
Pexuja: Jyr hophesuh
KpasseBauko no3opuuute
21.00 yac / CHI, Cuena ,Mepa Jobpuxosuh”
MehyrapogHa cenexuuja ,Kpyiosu”
MY NAME IS GORAN STEFANOVSKI
Pexwja: bpanucnas MuhyHosuh
Ipamcku Teatap Ckonme (CeBepHa MakenoHuja)
21.00 vac / Kyntyphu uentap Hosor Caaa (Katon1uka nopra 5)
[lo3opje mnagux
CkHUue 3a MK
Dakynter ApamcKux yMETHOCTH beorpag

MOHEOEJbAK, 30. MA)
11.00 vacosa / MehyHapogHra cenekuuja , Kpyrosu”
Oxpyrnu cto: My name is Goran Stefanovski

12.00 yacoBa / Takmuuapcka cenekumja
Okpyrau cro: Oneke




14.00 vacosa / KyntypHu uentap Hosor Caga
(KaTonuuka nopta 5)
[To3opje mnagux
Mpema Eypunuay: Mepeja
Akapemuja ymetHoCTH beorpag
17.30 vacosa / CHIT, ropwu doaje Cuene ,lNepa JobprHosuh”
JlaHu KibHre
[Tpomoumja NO30pHLLIHKX U3Aatha

19.00 vacosa / CHI, Cuena ,lMepa JobpuHosuh”
TAKMHUYAPCKA CHIIEKLHJA
MPOTEKLHJA
Tekct: bpanucnas Hywuh
Pexwuja: KokaH MnageHosuh
HapoaHo no3opuwre Capajeso (bocHa 1 XepuerosuHa)

19.30 vacosa / KyntypHu uentap Hosor Caga
(Katonuuka nopta 5)
[To3opje mnagux
Munena Mapkosuh: bpoga 3a nytke
Akapemuja ymeTtHoCTH beorpag

21.15 vacosa / Akanemuja ymetHoctv Hoeu Cag
(hype Jakwuha 7)
[To3opje mnagux
Bunujam Lexcnup: CaH netwe Hohu
Akapemuja ymetHoctv Hosu Cag, Knaca myme Ha
mahapckom je3nky

21.30 yacosa / CHI1, Cuena ,JoBan hophesuh” (nybnuka je Ha
CLEHHK)
TAKMHUYAPCKA CEIEKLHJA
NMOCNEAHKE JEBOJYHULIE
Tekct: Maja Menesuh
Pexuja: KokaH MnageHosuh
Mo3opuwre , [lexe Koctonawu"/Kosztolanyi Dezsé Szinhdz
Cybdotuua

YTOPAK, 31. MA)

17.30 vacosa / CHII, ropwu doaje Cuene ,lNepa JobpuHosuh”
[laHH KbHre
[Mpomouwja NO30PULLIHKX U3AatbA

18.00 yacosa / CHI1, KamepHa cueHa
[lo3opje mnagux
Jbyamuna PasymoBcka: [lpara Haua JeneHa
Akagemuja ymjetHocTv bama Jlyka (Penybauka Cpncka,
bocHa 1 XepuerosuHa)

19.00 yacoBa / Hoocaacko nosopuwte/Ujvidéki Szinhéz
TAKMHYAPCKA CEJTEKLIMJA
bJIYAHH JAHH KYPATOT LIOHH)A
Mpema nctonmenom pomany Oununa pyjuha
Pexuja: JosaHa Tomuh
HoBocaacko nosopuwre/Ujvidéki Szinhdz n Crepujuro
nosopje Hosu Cap

20.00 yacosa / Kyntypnu uentap Hosor Caga
(Kartonunuka nopta 5)
[lo3opje mnagux
Hakomo IMyunnu: Cectpa Anhennka
®akynter My3uuke ymeTHoctv beorpag

21.00 vac / CHI1, CueHa ,JoBan Hophesuh”
TAKMHUYAPCKA CHIEKLHJA
POJIEPKOCTEP
Tekcr: Jenena Kajro
Pexuja: Munvua Kpan
Mo3opuwre Ateme 212 beorpag

CPEJA, 1. )YH

11.00 yacoBa / TakmMHuapcka cenekumja
Oxpyrawu cro: lpotekuuja

12.00 yacoBa / TakMHuapcka cenekumja
Okpyrnu cro: locneawe aeBojunue

11.00 yacoBa / Takm1uapcka cenekuuja
Oxpyrnu cro: Ponepkocrep

12.00 yacoBa / TakMHuapcka cenekumja
Oxpyrnu cro: bayanu nanu kyparor Llonuja

17.00 yacoBa / KyntypHu uentap Hosor Caga
(Katonunuka nopra 5)
[lo3opje mnagux
Bunujam Wekcnup: Puyapg 1
Bunujam Wekcnup: Makber
®akynter ymeTHoCTH MNpHwTHHA-3BEYaH



19.00 uacoBa / Hosocaacko nosopuwre/Ujvidéki Szinhdz
TAKMHWYAPCKA CENIEKLMIA Jlokonuua — jegHoBeveprH forahaj; 3ajeAHUUYKH YMETHUUKH
bJ1IYAHH JAHHU KYPATOT LIOHH])A / penpu3a paj CTyLEeHATa 3. TOAMHE CLIEHCKE aPXMTEKTYPE, TEXHHKE
lpema nctonmeHom pomany ®Ouauna Mpyjuha A13ajHa
Pexuja: JoaHa Tomuh Opranusarop: Oacex 3a yMETHOCT M Au3ajH, [lenapTmad 3a

18.00 vacosa / CIEHC, yna3 8

Hosocaacko nosopuwre/Ujvidéki Szinhdz u Crepujuto
nosopje Hosu Cag

19.00 yacosa / CHII, KamepHa cueHa
[To3opje mnagux
Makcum lNopku: Jjeua CyHua
Akanemuja ymjetHocti barsa Jlyka (Penybnuka Cpncka,
bocHa u XepuerosuHa)
19.30 yacosa / HapoaHo nosopuuwre beorpag
TAKMHWYAPCKA CHIEKLMJA
FOAUHE BPAHA
TekcT W pexuja: CuHuwa Kosauesuh
HapoaHo nosopuwre beorpag

YHETBPTAK, 2. JYH

11.00 yacoBa / TakM1uapcka cenexumja
Oxpyrnu cro: loaxHe BpaHa

18.00 vacosa / CHI, Cuena ,lMepa [Jobpurosuh"
[Npegcimasa 8an KoHKypeHuyuje
AJadYUH
TekcT: JoaH Crepuja lMonosuh
Pexwuja: Auhenka Hukonuh

Hapoaro nosopwute [pHILTHHA ca ceauwTem y FpadaHnuum

n Crepujuno nosopje Hosu Cap

apXuTeKTYpy K ypdaHu3am Dakyntera TEXHMYKMX HayKa
Yuusepsutera y Hosom Cagy

20.00 vacosa / CHI, Cuena ,Joan Hophesuh”
TAKMHYAPCKA CEJIEKLMJA
yyao Y WAPIAHY
Tekct: Jbydbomup Cumosuh
Pexmuja: Jarow Mapkosuh
JyrocnoseHcko apamcko nosopuuite beorpag

22.30 yacoBa / Takmuuapcka cenekuuja
Oxpyrau cro: Yyao y Waprany

METAK, 3. )JYH

20.00 vacosa / CHIT, Cuena ,lMepa JobpuHoBuh"
Mpornawetse 1 ypyyere CTepujUHHX Harpaaa

[pegcimiasa y uacii HaipaheHux

XPKAYH

TekcT W pexuja: Hukona lNejakosuh

HapoaHo no3opuuwte Penydnuke Cpncke batba Jlyka
(Penybnuka Cpncka, bocHa 1 XepuerosuHa)

67. CtepujuHO no3opje hHHAHCHPAjY:
[pas Hosu Cag, pagcka ynpasa 3a Kyntypy
MuHucTapcTBo KyaType v uHopmucamwa Penybnnke Cpduje
[MoKpajuHCKK CEKpETApH)aT 3a KYATypY, jaBHO HH(OPMHCatbe W OLHOCE Ca BEPCKUM 3ajeAH1LaMa

Oxpyrniu cToNnoBH 04p:kaBajy ce y ropwem doajey Cuene ,MNMepa JodpuHosrh”

OpraHu3aTop 3a4p:kasa NpaBo H3MeHe nporpama



PROGRAMME

WEDNESDAY, 25" May

Prologue of the 67th Sterijino Pozorje Festival

7 PM / Theatre Lab of the Faculty of Technical Sciences
"Borislav Gvoji¢" (Dositeja Obradovi¢a square no.6)
Discussion: What Does Art Do Today?

Guest: Slobodan Unkovski

Organizers: Art and Design Department and Architecture
and Urbanism Department at the Faculty of Technical
Sciences and the Sterijino Pozorje

THURSDAY, 26™ May

7 PM / SNT, the upper foyer of the “Jovan Dordevi¢" stage
The opening ceremony of the 17th Theatre Poster and
Graphic Treatment in Theatre Exhibition

8 PM / SNT, “Jovan Dordevi¢" stage
Opening Ceremony
Opening speech: Miodrag Tabacki

Non-competitive performance — festival premiere

MILEVA

Written by Milena Bogavac, Olga Dimitrijevi¢, Tijana Grumic,
Vedrana Bozinovi¢, Vedrana Klepica

Directed by Anica Tomic¢

Foundation “Novi Sad - European Capital of Culture” /
National Theatre Sombor / the Sterijino Pozorje

FRIDAY, 27% May

3and 5 PM / SNT, Chamber scene
Public reading of plays written by the students of drama-
turge from the Academy of Arts in Novi Sad

6.30 PM / SNT, the upper foyer of the “Pera Dobrinovi¢" stage
Opening of the exhibition of theatre photography "Around
the Soul" by Srdan Doroski

7 PM / SNT, "Pera Dobrinovi¢" stage
COMPETITION SELECTION
AT THE ETERNAL TAP
Written by Momcilo Nastasijevic
Directed by Sonja Petrovi¢
Serbian National Theatre Novi Sad, Centre for Development
of Visual Culture Novi Sad

9 PM / SNT, “Jovan Dordevi¢" stage
International selection “Circles”
THE ANCHORED
Written by Elvis BoSnjak
Directed by Anastasija Jankovska
Croatian National Theatre Split, Drama Theatre Gavella,
Croatian National Theatre Zadar (Croatia)

SATURDAY, 28t May

11 AM / Out of comFetition performance
Round table: Mileva

12.30 PM / SNT, Chamber scene
Project Mileva
Colectivo Homdnimo (Chile)

10 AM / SNT, the upper foyer of the “Jovan Dordevi¢" scene
Stage, Mask, Costume, Puppet
Opening of the exhibition and the award ceremony
Organizer: Centre for Visual Art Education of Children
and Youth of Vojvodina

11 AM / International selection “Circles”
Round table: The Anchored

12 AM / COMPETITION SELECTION
Round table: At the Eternal Tap
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5.30 PM / SNT, Chamber scene
Pozorje of the Young
William Shakespeare: The Taming of the Shrew
Faculty of Drama and Movie Arts of the Sinergy University
Bijeljina (The Republika Srpska, Bosnia and Herzegovina)

6 PM/ Shock Corridor (22 Zmaj Jovina Street)
MICROCUTS
Opening of the exhibition of costumes made by the stu-
dents of the Set Architecture and Design Department
Organizers: Art and Design Department and Architecture
and Urbanism Department at the Faculty of Technical
Sciences; “Led Art” Multimedia Centre

7 PM / SNT, "Pera Dobrinovi¢" stage
COMPETITION SELECTION
THE CHOOSY BRIDE-TO-BE
Written by Kosta Trifkovi¢
Directed by Iva Milosevi¢
National Theatre Subotica

8 PM / Academy of Arts Novi Sad (7 Bure Jaksic¢a Street)
Pozorje of the Young
The Topalovics, based on The Marathon Family by Dusan
Kovacevi¢
Academy of Arts Novi Sad, Serbian language class

9 PM / SNT, “Jovan Dordevic¢" stage
International selection “Circles”
I'M THAT I'M NOT
Written by Mate Matisi¢
Directed by Paolo Magelli
Zagreb Youth Theatre (Croatia)

SUNDAY, 29" May

11 AM / International selection “Circles”
Round table: I'm That I'm Not

12 AM / COMPETITION SELECTION
Round table: The Choosy Bride-to-Be

3 PM / Cultural Centre of Novi Sad
(5 Katolicka porta Square)
Pozorje of the Young
Eugene O’'Neill: Anna Christie
Arthur Miller: Which Mrs. Felt Will Come to Breakfast?
Faculty of Dramatic Arts in Belgrade

5.30 PM / SNT, the upper foyer of the “Pera Dobrinovi¢"
stage
Book days
Theatre publications promotion

6 PM / SNT, Chamber scene

Pozorje of the Young

Tennessee Williams: Cat on a Hot Tin Roof

The Academy of Arts and Culture in Osijek (Croatia)
7 PM / Ujvidéki Szinhdz

COMPETITION SELECTION

STAINS

Written by Tijana Grumic

Directed by Jug Dordevi¢

Kraljevo Theater

9 PM / SNT, "Pera Dobrinovi¢" stage
International selection “Circles”
MY NAME IS GORAN STEFANOVSKI
Dramatized by Branislava Ili¢
Directed by Branislav Mic¢unovi¢
Drama Theatre Skopje (The Republic of North Macedonia)

9 PM / Cultural Centre of Novi Sad (5 Katolicka porta
Square)
Pozorje of the Young
Character Sketches
Faculty of Dramatic Arts in Belgrade

MONDAY, 30" May

11 AM / International selection “Circles”
Round table: My Name is Goran Stefanovski

12 AM / COMPETITION SELECTION
Round table: Stains



2 PM / Cultural Centre of Novi Sad (5 Katoli¢ka porta Square)
Pozorje of the Young
Euripides: Medea
Academy of Arts in Belgrade

5.30 PM / SNT, the upper foyer of the “Pera Dobrinovi¢" stage
Book days
Theatre publications promotion

7 PM / SNT, "Pera Dobrinovi¢" stage
COMPETITION SELECTION
FAVORITISM
Written by Branislav Nusi¢
Directed by Kokan Mladenovi¢
National Theater Sarajevo (Bosnia and Herzegovina)

7.30 PM / Cultural Centre of Novi Sad (5 Katolicka porta Square)
Pozorje of the Young
Milena Markovi¢: The Doll Ship
Academy of Arts in Belgrade

21.15 PM / Academy of Arts Novi Sad (7 Dure Jaksic¢a Street)
Pozorje of the Young
William Shakespeare: A Midsummer Night's Dream
Academy of Arts Novi Sad, Hungarian language class

21.30 PM / SNT, “Jovan Dordevi¢” stage
(the audience is on the stage)
COMPETITION SELECTION
THE LAST LITTLE GIRLS
Written by Maja Pelevi¢
Directed by Kokan Mladenovi¢
Kosztolanyi Dezsé Theatre Subotica

TUESDAY, 31 May

11 AM / COMPETITION SELECTION
Round table: Favoritism

12 AM / COMPETITION SELECTION
Round table: The Last Little Girls

5.30 PM / SNT, the upper foyer of the “Pera Dobrinovi¢" stage
Book days
Theatre publications promotion

6 PM / SNT, Chamber scene
Pozorje of the Young
Ljudmila Razumovska: Dear Jelena
Academy of Arts in Banja Luka (The Republika Srpska,
Bosnia and Herzegovina)

7 PM / Ujvidéki Szinhaz
COMPETITION SELECTION
THE LUSTFUL DAYS OF HUNG JOHNNY
Based on the eponymous novel by Filip Gruji¢
Directed by Jovana Tomi¢
Ujvidéki Szinhdz and the Sterijino Pozorje

8 PM / Cultural Centre of Novi Sad (5 Katoli¢ka porta Square)
Pozorje of the Young
Giacomo Puccini: Suor Angelica
Faculty of Music Arts in Belgrade

9 PM / SNT, “Jovan Dordevi¢" stage
COMPETITION SELECTION
ROLLER COASTER
Written by Jelena Kajgo
Directed by Milica Kralj
Atelje 212 Belgrade

WEDNESDAY, 1° June

11 AM / COMPETITION SELECTION
Round table: Roller Coaster

12 AM / COMPETITION SELECTION
Round table: The Lustful Days of Hung Johnny

5 PM / Cultural Centre of Novi Sad (5 Katoli¢ka porta
Square)
Pozorje of the Young
William Shakespeare: Richard 111
William Shakespeare: Macbeth
Faculty of Arts in Pristina-Zvecan

7PM/ Ujvidéki Szinhaz (rerun)
COMPETITION SELECTION
THE LUSTFUL DAYS OF HUNG JOHNNY
Based on the eponymous novel by Filip Gruji¢
Directed by Jovana Tomi¢
Ujvidéki Szinhdz and the Sterijino Pozorje



7 PM / SNT, Chamber scene
Pozorje of the Young
Maxim Gorky: Children of the Sun
Academy of Arts in Banja Luka (The Republika Srpska,
Bosnia and Herzegovina)

7.30 PM / National Theatre Belgrade
COMPETITION SELECTION
THE YEARS OF CROWS
Written and directed by SiniSa Kovacevi¢
National Theatre Belgrade

THURSDAY, 2™ June

8 PM / SNT, “Jovan Dordevi¢" stage
COMPETITION SELECTION
THE MIRACLE IN SARGAN
Written by Ljubomir Simovi¢
Directed by Jago$ Markovic
Yugoslav Drama Theatre Belgrade

10.30 PM / COMPETITION SELECTION
Round table: The Miracle in Sargan

FRIDAY, 3" June

11 AM / COMPETITION SELECTION
Round table: The Years of Crows

6 PM / SNT, Scena ,Pera Dobrinovi¢”
Non-competitive performance
HAIDOUKS
Written by Jovan Sterija Popovi¢
Directed by Andelka Nikoli¢
National TK
Pozorje Novi Sad

6 PM / SPENS, entry number 8
Leisure — one-night event, collaborative art installation
by the students of the third year of Set Architecture,
Technique, and Design

Organizers: Art and Design Department and Architecture and
Ur

anism Department at the Faculty of Technical Sciences

eatre PriStina based in Gracanica and the Sterijino

8 PM / SNT, “Pera Dobrinovi¢" stage
Sterija Award Ceremony

Performance in honor of the award winners

SNORERS

Written and directed by Nikola Pejakovic

National Theater of the Republika Srpska Banja Luka
(Bosnia and Herzegovina, The Republika Srpska)

67™ Sterijino Pozorje Festival is financed by:
The City of Novi Sad, City Board for Culture
Ministry of Culture and Information of the Republic of Serbia

Provincial Secretariat for Culture, Public Information and Relations with Religious Communities

Round tables are held in the upper foyer of the “Pera Dobrinovi¢" stage

The organizer reserves the right to change the program






MWIUBOJE MIABEHOBHWR

Pohen y bujemunu, BUX, 1959. Ynopeso ce basu no30pHILHOM Npak-
CcoMm (aBaHaecT roguHa ynpasHuk HapogHor no3opuwra Combdop, ce-
L,am rofuHa ynpasruk Cpnckor HapoaHor no3opuwta Hoeu Cag, Tpu
roguHe aupektop CTepujuHOr no3opja, TP FOAMHE YMETHUUKH Ca-
BeTHWK HapopHor no3opuwra ,Crepuja“ Bpwau), cenextop je v unaH
XWpHja HajyrnesHujuX no3opuiHux dectusana, dasu ce negaro-
WKKM (BaHpeaHu npodecop Ha Megarowkom dakyntety y Combopy
3a npeamete CueHCKa yMETHOCT, YBOA Y NO30PHILHY YMETHOCT MTA.)
W HAYYHOUCTPAKMBAYKMM PaZoM Yy 0DN1acTH KibHKEBHOCTH (LOKTO-
pypao Ha Gunonotwkom akyntety y beorpasy) v TeaTponorijom.

Y LLlabaukom no3opuwTy M3BEAEHA My je Komeauja Padne/Bpruna/
Ipex y pexuju Bnagumupa Jlasuha, y HapoaHom nosopuwrty
Combop apama Maeciipo o cnvkapy Munany Korwosuhy y pesu-
ju Munana Hewkosuha n Mpasosuh — qugakiiuuka anmugpama y
concTeeHoj pexuju, y Mosopuwry mnagux y Hosom Cany Kag cam
ouo Tapas y pexuju CreBana boapoe, a y [pasckom nosopuwry
,Cembepuja” y bujerunn Komeguja omeiliena y passeojy y pexuju
[Nlywana Ty3nanuuha.

Hanucao je v gecerak Jpamckux Jena 3a Jeuy Koja Ce U3BOAE Ha
no3opuiHUm cueHama Comdopa, 3perwannta, 3ajevapa, Kpywesua,
Huwa, Kpamesa, Yauua, Bpwua, bawanyke, 3ennue.

Aytop je ctyauja CueHcke dajke Anexcangpa [Todiosuha, Ognuxe gpam-
CKe Oajke, Y 3amky 3amku. Jpamcku Goieryujan oesuje u Gpose 3a
geuy, HHiepimexciyania Unemiucanka. KoHcmumyuuja gpamckor
nuxa Jlaze Kocuha. OBjaBHO je W B KibMre MO30PULLIHKWX KoMaaa
33 Jielly, KrHry acdopu3ama, KibKry No30pULLIHKX MyTONKMCa, Apame
Cxangano3na komeguja, lopougem 2012, Maeciwpo, npupesno dpojHe
nydavKauuje uta.

MILIVOJE MLADENOVIC

Born in Bijeljina (Bosnia and Herzegovina) in 1959. He is simultaneous-
ly active as a theatre professional (he was the director of the National
Theatre Sombor for twelve years, the director of the Serbian National
Theatre Novi Sad for seven years, the director of the Sterijino Pozorje
for three years, and the art consultant in the National Theatre “Sterija”
in Vrsac), a selector and jury member of the most respected theatre fes-
tivals, an educator (Associate Professor at the Faculty of Education in
Sombor, teaching several courses, including Stage Art, Introduction to
Theatre Art, etc.), a scholar in the field of literature (obtained his Ph.D.
from the Faculty of Philology in Belgrade), and as a theatrologist.

His plays were staged in the Sabac City Theatre (Rabelais/Virtue/Sin,
directed by Vladimir Lazi¢), the National Theatre Sombor (Maestro,
a biographical play about the painter Milan Konjovi¢, directed by
Milan Neskovi¢, and Mrazovic — A Didactic Anti-Drama, directed by
himself), the Youth Theatre Novi Sad (When | Was Swarthy, directed
by Stevan Bodroza), and the City Theatre “Semberija” Bijeljina (A
Comedy with a Developmental Disability, directed by DusSan Tuzlanci¢).

He is the author of about a dozen plays for children that have been
staged in Sombor, Zrenjanin, Zajecar, Krusevac, Ni$, Kraljevo, Uzice,
Vrsac, Banjaluka, and Zenica.

He is the author of several studies (Theatric Fairy Tales of Aleksandar
Popovic, The Traits of a Drama Fairy Tale, In the Castle of Traps: The Drama
Potential of Children's Poetry and Prose, The Intertextual Dreaming-
Knitter: The Constitution of the Theatrical Character of Laza Kostic), as
well as two collections of plays for children, a collection of apho-
risms, a collection of theatre-oriented travel books, and the plays A
Scandalous Comedy, Pheasant’s Eye 2012, and Maestro, as well as the
editor of numerous publications.



67. CrepujuHo no3opje

H3BewiTa) cenekropa

BPEME TECKOBE

CrepujuHO No30pje Huje, HUTH je uno, a Babaa Hehe HW DUTW HU Npecek, HY NMPOCEK MO30PHLLHON CTakba AyXa, HUTH CTakba NO30pHILTa Y
Cpduju. OBa manudectauuja je, bap Tako je A0x1B/baBa BeNWHA NO30PHLLIHKX AENATHWKA, CHUMAK BUTAJIHOCTH, KanawuTeTa v NoTeHum1jana
MO30PHILHKX BPEAHOCTH NPENOMbEHHX KPO3 Aomahy Apamcky nuTepatypy.

Haj3HauajHuja TekoBuHa CTepujuHOT N030pja je Aa OMMLLE MOJEN CBETA Y KOME KMBUMO W YCTAHOBH KaKaB je ApaMCKH M3pa3 TOr MoAena H
[1a Ha OCHOBY TOTa BPE/HYj€ HACTA/IE MO30PHLUHE TBOPEBHHE.

O naHAeMHujH KOPOHE M HEHOM [Ee10Bakby, YTHLAJy Ha MO30PHLLHK AKHUBOT, CAMO TONMKO: MCLIPNAA HAC je, UCLeAWNA, HCNPA3HUIA, EMOTHB-
HO M MEHTA/IHO MOMEPHNA U3 TExHITA. To MOJKe N1aKO Aa Ce YCTaHOBH Y DPOjHMM OCTBAPEtbHMA M3 MHHYNOT NEPHOAA. MHOTH NO30PHLLIHO
BPE/AHH MOCNOBH MPETPENH Cy olwTehersa Ha CTPYKTYPAHOM, 3HauethCKOM  peuenumjckom Hreoy. OTyaa ce ocehatba Teckode, CTpaxa,
NOTY/bEHOCTH, U3HEMOINOCTH H pasodapatba Hamehy Kao onTe CTate Ayxa Koje je 3anoCeno  Hall No3opuuikK npoctop. Kaaa ce Tome
f10Aa ¥ MOTYRHOCT Aa Hally KynTypy NpennasK HekynTypa koja u3duja 0AacBys, CvKa je jow Hesecenuja. He npeoctaje Ham HuwTa Apyro
Hero Hopda Aa ce 1 N030pHLIHKM CHCTEM peXabuauTyje 1 ojaua.

Y MUHYNIOM CENEKLMOHOM LIMKNYCY Y)KHBO Cam BKAeo 51 npeacTasy nosopuwta y Cpduju u pervoHy, 1 cefam npeacrasa y popmu Buaeo
cHumka. O ykynHor dpoja npemujepHo 13BeAeHUX npeacTaBa 21 je npausseada gomahux Apamckux aena, mef)y Kojuma 1 TpH ayTopcka
NpojeKTa ¥ YEeTHPH ApamaTr3aLuje NPO3HUX Aena.

H3mehy aBa lMo3opja younne cy ce yyectane noCTaBKe KNACMYHMX KOMAAa, YKYMHO je M3BEAEHO TPMHAECT Jena Hawe knacuke. Mehy
tMMa Npeataul MHTEpecoBatbe 3a Aena bpaHucnasa Hywuha: useneHo je wect Hywwhesux Hacnosa (aBa nyta Cymmwuso nuue, jenat
nyT lpotuexuuja, Bractu w Hapogu tiocnanux w pehe u3sohenn komaa He ouajagajie Hukag. Cnean Josan Ctepuja lonoswh ca Tpu Apame
U3BEAEHE Y NPOTEKNO) Ce30HK. Mehy wrMa Cy U Ajgyuu CrepujuHa Apama Koja Ce 3auCTa PeTKo W3BOAHM. 3aHUM/BMBO je Aa Ce Mpodyauno
WHTepecoBatbe 3a Tpudkosuhesy M30upauuuy Koja je noctasbeHa y ABa No3opuLwTa. Y AparoueHa v pef)a MCTpaxuBatba pamcke dawTy-
He cnaja ¥ nocTaBka eKCnpecHoHucTHuke apame Kog eeuuiie cnasuse Momurna Hactacujesuha. Pegutessckn npuctyn senrma Hawmx
APAMCKHMX KNACHKA KPETAO0 CE Of jeHOCTaBHE PEKOHCTPYKLMjE Pa3rOBETHOT ApamaTypLUKOT YBE3WBAtba, OCABPEMEIEHE BEP3H]E CIOKEHH]E
CTPYKTYpE, MK TPOTECKHE CTUNM3ALM)jE, KAaO M OHE MHCLEHaUMje Koje 04IUKYje Apamcka nyHoha 1vKoBa. buno je v TakBux y Kojuma cy
CYBHLUHH, NPETEPAHH, 3HAKOBHO HE YBEK PA3rOBETHU EIEMEHTH NPETHAKW [ Yrpo3e 3Hauerwe npeacrase. Kaj je pey o 3aCTyn/beHoCTH Aena
HALUMX CABPEMEHHKA W JENa , KMBHX KNACHKA", UTPaHO je AeceT TakBUX APaMCKHMX Aena. YINaBHOM Cy TO KOMaJM uuja je BpeaHocT Beh npo-
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BepeHa Ha CTepujuHoM no3opjy, Mehy wrma MCTHUEMO Aa cy Apame Jbybomrpa Cumosrha urpare y Tpu nosopuwTa. CMatpam BaKHHM No-
cTaBmatbe Tekcta Okamerero mope Benumupa Jlykuha y Mosopuwty ,bopa Crankosuha” y Bpamy. [pumeTHo je aa je o4 nojase nanaemuje
KOpPOHaBHpyCa 3HauajHO onao dpoj H3BOhEHHMX Apama HALIKMX MHCALA Y PETHOHY U CBETY. Y 0BOM CENEKLMOHOM NEPHOLY DENEXHUMO Camo
TPH CpNCKa Apamcka aenay pervoHy: Hywuhesa lMpoiekyuja y Hapoatom nosopuwry y Capajesy u Cymrwuso nuye y HapoaHoM no3opuwiTy
y butomy (CesepHa Makeaonuja), Te Cumosuheso [lyimyjyhe doopuwise LLloGanosuh y nictom Teatpy. Moaauu o 3acTynbeHOCTH Halle Apa-
ME BaH HALUMX rPaHMLIA y OBOM TPEHYTKY JaCHO FTOBOPE O HEOMXOAHOCTH 3HAYAjHUJET yNarawa y npomMoLujy somahe ApaMCKe KibHKEBHOCTH
Y PETHOHY W CBETY.

Beh HekonMKo rognHa No30puLWHKM peneptoapuma, He camo y Cpbuju, JOMMHMPA TEMA KEHCKOT CTBapara, CTPafatba, MEHCKe ynore y
APYLWTBY Y CBETY MyLIKapaua. Tako je U 0Be roguHe. Yak W NETUMWYAH NpErnes HacN0Ba ykasyje Ha TakBy TenaeHuujy: Osda hie duimu ucia,
Tpiene, [Tocnegtoe gesojuuue, Ja cam oHa Koja HUcam UTA. Kpyerse THX MOTHBA Camo yKa3yje Aa je OCeT/bHBa NpobnemaTyka nosoxaja kexe
M TIOTPara 3a HEHHM WAEHTHTETOM y CBETY MyllIkapalia yBek akTyenHa. CBET, 0AHOCHO ApamaTyprija nounBa Ha MCTOPHjH MYLIKO-KEHCKHX,
OJHOCHO JKEHCKO-MYLIKMX PenaLmja y HEMpecTaHoM KONIOMETY HajBAXHUjHX Er3UCTEHLIMjanHKX NUTatba (TOPOAMLE H NOPOAHUHHX OJHOCA,
04pacTatba M Ca3pesara, MONUTHYKOT aHTAXKMaHa, TPAHH)je KanuTana MTA. Y HalwKWm MO30PHILHMM KPYrOBUMA Y YHYTPALLIHOCTH FOBOPKA
ce W 0 Tome 713 b1 D1NO NPaBHYHO A3 Ce MPUHKOM CENeKTOBaba NPEACTaBA Y3MY Y 0D3MP W HEKH NEPH(EPHH, BaHECTETCKH (akTOpH, Aa
C€ YMETHHUKH PE3yNTaTh BPEAHY]y CPa3MEPHO, NPEMA YMETHHUKMM PECYPCHMA M (PUHAHCH]CKMM NapaMeTpHMa, NPOAYKLMOHHM MOTyhHO-
CTUMa. nHu ce, mefyTum, Aa Mosopje Mopa Aa OCTaHe (ecTHBan, penpesenTaLmja HajBehikx LIENOBUTHX OCTBAPEHA, A HE MOTEHLMjanHHX
a HEJ0CETHYTUX YMETHHUKWX HAMepa M LiW/beBA, Ma KONMKO TaKBH NPOjEKTH O BpeaHH yBaxkasara. CTEpHjHHO N030pje MOpa Aa OCTaHe
LiW/b, BPXYHCKA TauKka K0joj CTPEMH CPNCKO MO30PHLLTE W 0 KOje Ce 20N1a3H DECKOMNPOMHCHO.

LInTaTHOCT je Kao Hacnara nocTMOAEPHH3MA, 0ABHO, yYecTana nojasa y u3rpajwk Apamckux aena. lapanenHo ca 0BMM NOCTyNKOM, Kao
HeKa BPCTa HEroBe Haarpajke, YecTo Ce Y HallMm No3opHlTHMa npuberasa u3rpadku Apame no MoTHBMMA. Kao WTo cy Hekada, y He-
AOCTaTKy AOMahKUX OpUrMHana, penepToape CpNCKUX NO30PHLLTA 3ay3umane ,nocpde”, Tako Cy Ce AaHAaC YMHOXWNE afanTauuje, Apama-
TH3aUMje WK Apame MHCMHPUCAHE HACIOBUMA UK HAcTane No MOTHBMMA KYNTHUX POMaHa Wiu MAMCKKUX ocTBapetsa. Ty ce oTBapa nosbe
33 AMCKYCHjy OPUTMHANHOCTH APAMCKOT M3pa3a, HAPOYHTO Kajia je Pey 0 Aen1ma MHOCTpaHor nopekna. AyTopcTBO HOBOHacTane dopme je
HECYMHHBO, a1 TUTatbe OPUTHHANHOT NPUCTYNa rpafu NocTaje B0 CNOKEHO. A HAPOUMTO Y CBETY OCHOBHE MKcKje CTepujuHOr no3opja,
nieje na Ce Ha 0Baj HAYMH NOACTHYE, pa3BHja U yHanpehyje caBpemeHn apamcku upasy Cpduju.

CaBpemeHH CPCKK APAMCKH ayTOPH Y CBOjMM AE/HMA 3a0KYM/beHH Cy NPOD/IEMATHKOM BPEMEHA Y KOMe HacTajy, ynyhyjy Ha terose npo-
TUBPEYHOCTH, H3NOD/BEHOCT, IOMOBE M LOKOBE. [pamckw ayTopH (jeAHako npunaaHuLK maafe reHepauuje dwja ce noevka Tek odop-
MJbyje M PaMCKH MUCLK YMja Cy Apamcka Aena seh Banopu3oBaHa) Tparajy 3a OArOBOPOM Ha BaHa APYLITBEHA MUTatba, PAT H Herose
TpaymaTHuHe NoCieAuLe. Y HOBHje BpEMe M0jaBibyjy Ce M Apame y KOjuMa Ce TemaTu3yje MHMIPAaHTCKa KpW3a, EKOHOMCKA KPH3a, NTatba
POZHE M CEKCyanHe ONpeaebeHoCTH, AUCTONK]a, rodanusauuja. Kaz je pey o N1orMum U3rpasme Apame, NPUCYTHH Cy Pa3sNHUMUTH NOCTYNLM:
,pacnapuaBare”, MOHTaKa, CerMeHTaLuja, AeApamaTh3aLmja apame UTa. A Kaj je TeXHWUKA ApamMcKor MCKas3a Y MuTakby, CBakako ce Mopa
nctahu CBe NPUCYTHHjE NOETCKO 0DMKOBaME APAMCKOT TEKCTA.

[pUMETHO je Aa je W MTepapHK TeaTap, YMPKOC HEroBHM NPOTHBHULMMA, jOLL YBEK XHBAXHA W 34paBa (hopma. TpaauunoHanHa ApamcKa
(hopMa apHCTOTENOBCKO-XEreNHjaHCKOr YCTPOjCTBA jecTe HaueTa, ak He U ucTpolieHa. OBa opMa, HCTHHA, nonako y3muue npea ¢par-
MEHTapHOM M KONAXXHOM, a/lh KOMaJH BEAMKOT 00MMa KOjH 3aXBaTajy UBOTHH TOK TOME 0J0N€EBajY.

Cpncka Apamcka Knacuka, OAHOCHO IeNa U3 ApamMcke DalTHHe y 0BOj CE30HK yuecTana Cy y peneproapima Hauinx no30pHILTa, YECTO pa-



AWKA/THO HHOBHUPAHA, PEKOHCTPYHUCAHA WK JEKOHCTPYHUCAHA, CdlNe€fdHa Y HOBOM CaBPEMEHOM CBETNY, HHOBHMPAHA, dKTY€E/IU30BaHa.

Pazyje uMtbeHHLA 1A je CBE BULLE XKEHCKUX ayTopa Mely n1cuMma U peauTessima M ayTOpCKUM ekunama (0 AeBeT U3abpaHux npeacTasa
YETUPH Cy PEXUPANE KEHE).

BeapuHy y Hawy TeaTapcky CTBAPHOCT YHOCH M YMHbEHHLA Aa Cy ce Mel)y ayTopuma uuja cy Aena ofadpaHa 3a oBoroauwbe o3opje (1u
OHH YKje Cy NpeacTaBe NPOLEHEHE KA0 BPEAHE) HALIW U ayTOPH MAEHTM(DHKOBAHM Kao ycnewHH Ha Konkypcy CTepujuHor nosopja 3a
CaBPEMEHH PaMCKH TEKCT.

MehyTuMm, He pajyje YMbeHHLA Aa je Y MHUHYNO0j CE30HH EBUIEHTHO Manu DPoj AeNa HalKX APAMCKHX NKCaLa CaBPEMEHHKA, eTadAMpaHnX
W YBAKEHHX, Harpasama notepheHnx ayTopa, a HApPOYMTO HeMa Npau3BeAdH HHXOBUX APAMCKHX Aena.

Ha Kkpajy, HCTHYEM HaJBAXKHH]y KAPAKTEPUCTHKY OBOTOAMLLMLET TAKMMUYAPCKOT MPOrpama Koja NPoMCTHYE U3 OCHOBHE MucHje CTepujunor
no3opja, a TO je 3aCTyM/bEHOCT NPBOHU3BEAEHHUX, OPUTHHANHMX PAMCKUX AENA: 04 AEBET NPEACTABA Y TAKMMYApPCKOM Nporpamy NeT cy npa-
u3BeLde, Of KOjUX Cy YETUPH OPUTHHAJIHE JPaMe a jelHa je ApamaTu3auuja pomMaHa. Kaaa ce oBome Jodajy v nofauu fa he Ha oTBapamy,
Kao 1 Ha 3atBapaty CTepujuHOr no3opja butk u3BeaeHe npanssende ApaMCKKX Aena, CTHYE Ce ONTHMHCTHYHA C/IMKA O OCTBAPHBAkbY MUCH]E
CrepujuHor nosopja.

TAKMHYAPCKA CEJIEKIIHWJA 67. CTEPUJHHOI II030PJA

1. U3BUPAYHLA, nucay Kocta Teuokosur, PEXHIA MBA Munowesur; HApogHo no3opuiuTE/HAPOOHO KA3ANMIITE/NEPSZINHAZ
CysOTHUA

3 Tpudkosrhese BoasumCke CTpyKType M3dupauuye, peautenska MBa Munowesuh y npsu naaH u3nyyyje KPUTUUKK OAHOC NPEMA MUTatby
cnodboge v cnoboaHor u3dbopa, a NOTUCKYje AaHAC M3NULWHK 0DpayyH komeauorpada koju ce Tvue Hefaha BojBohaHckor rpahaHcTBa Ha
M3MaKy AeBeTHaecTor Beka. Tako IMKOBHM DECMPeKOpHO PEKOHCTPYHCaHe duaepmajep enoxe, Aenyjy M3 NepcnekTHBe CaBpeMEHOT reAao-
Lia Kao JIMKOBHW TeaTpa ancypaa, WK Cy HaNKMK NyTKama YKje KOHLE BYYE LIEPEMOHMjAN-MajCTOP CKPUBEHKUX MONH, y CKnajy € NpaBuaMma
duaepmajep enoxe, WTO BP0 YECTO NOAPA3YMEBA WU OAPHULIAKE Of CONMCTBEHOT, MHTUMHOT CTaBa, NOPHLIAME COMNCTBA, OAHOCHO HAEHTHTETA.
[lpyraunje peyeHo, pasu ce 0 NpedreHOM 0DAKKY ThaueHa W THPaHHje.

2. MPOTEKLIH)A, nucau branncnas Hywur, PExH)A Kokan MnaaeHosur; HApogHo no3opruiTe CAPAJEBO (BOCHA W XEPLIETOBHHA)

Y lpowmexyuju Kokaw MnageHosrh npegoyasa Teatapcky CIMKy ApywTea Ayooko 3axsaheHor KOpynuMOHALITBOM M HEMOTU3MOM, ApYLLTBA
anase dupokpatuje ¥ NOAMTHUKKMX Hakapada. Hywwhesom [Tpoiiekyujom, npe CTo roarHa oTBopeHo je HapoaHo nosopuwte y Capajesy.
Kokan MnageHoBrh Myapo 1 LyX0BHTO Kperpa AeN0TBOPAH KOHLENT NPEeACTaBe: CjefMbyje ABA CBETA, MPOLLNO U CafaLlbE, BOABH/LCKO M
aHraXoBaHO, KNAaCHYHO 1 caBpemeHo. Kao aytop agantaurje Munena borasau ofana je aHraxoBaHe COHOBe, akTyen130Bana U Mogep-
HW30Ba/a AMjasor, v HajBaXHHUje, NoBe3ana CyabHHy NpoTaroH1cTe ca cyadbuHom bpanucnasa Hywwha. Tako je Hywwhes gobpohyanu cmex
Mnagexosuh NpeTBOpHO y pa3opHO CYpOBY KOMHKY U CaTHpY.



3. KOJ BEYHUTE C/TABHUHE, nucau Momunno HActAcvjeBur, PEXHJIA ComA TMETPOBHR; CPncko HAPoaHO no3opuwTte Hosn Can
LIEHTAP 3A PA3BO) BM3YETHE KYATYPE HoBH CAfy

MoeTtcka W My3nuKa Apama 0 (haTanHOCTH, Y KOjoj C€ TOMOC MHLECTA W KYAbE OKOHYABA TECKODOM, TyAHIOM, NPOKIETCTBOM U 310YHHOM,
NPeodAMKOBAHH Cy Y CHAMHY, EKCMPECHOHUCTHYKY, TIYMAuku CTPacHy npeacTaBy O De3rpaHWuHOCTH /byDaBH, naThK 1 nokajawy. Comwa
MeTposuh ycnena je aa Hactacujesuhey napabony 0 HEYHUILTHBOCTH TENECHE XYAHE, KOja OABOAM JYHAKE W jYHAKHMIE Y 3104HH U CMPT,
npesese y CLEHCKH apTHKY/MCaH roBOP, A 3ayMHe rOBOPHE W3pa3e yneTe y CBE jaCHe W pasjallbeHe AeNoBe paite. tbeHa pekuja caapiu
eNeMEHTE MCTUHCKOT NO30PHLLHOT PUTYana KOjeM Ce MymMayku aHcamdn 3aywwHo npeaaje.

4.4y[O Y WHAPTAHY, texct Jbysomup CUMOBHR, PEXH)A JArowl MAPKOBHR; JYrOC/IOBEHCKO APAMCKO MO30PHWITE BEOrPAL

[pUBMAHO HATYPANMCTHYUKA, aNCONYTHO YyAECHA APAMCKA MOBECHULIA O HAEHTHUTETY PACKPH/BEHA je 04 HEODMUYHHX, HECPERHMX KMBOTHMX
MpH1Ya SO LEHTpaNHE Hieje 0 YyAecuma YoBeka koju hie Ha cede npey3eTH rpexoBe CKynuHe CTPaAanH1LA U CTPadanHHKa H3ryD/beHuX Y Bpe-
MEHY 1 npocTopy. Jarow Mapkosuh je pesuTesCki BUPTYO3HO YCKaAHO pyTam 30MBaba Ca MCTaHYaHWM ToHanuTeToM CumoBuhese apam-
CKe Moe3uje caTkaHe 0j je3nka CBaKoAHeBHLe yTanajyhu je y 40D0Batbe HenpekuaHe Kuwe, CHMOOMUKe NpesanoKanUnTHYHE ONOMEHE.

5. TOOHUHE BPAHA, TEKCT W PEXHJA CHHHIIA KoBAuEBKR; HAPOAHO no3oPHILTE BEOrPAZ

Y ocHoBu apame CuHuwe Kosaueswha cy uctopujcku gorahaju y beorpaay ,Ase neseqe patHe 3ume” pBor cBeTckor pata. Ynpkoc Tome,
JbyDaB, CEHTUMEHTANIHOCT W CTPACTBEHOCT Cy AOMHMHAHTHE 0ANWKe Apame [oguHe 8pand. Y CLEHCKO] peann3aumju peautess Kosauesuh Bewto
KOPHCTH NPOCTOP Ha Pa3IMuUTUM NNAHOBMMA M NEPCNIEKTMBAMA, Y AYOUHY M Y BUCHHY (neAeHa NYCTONO/bMHA, CHBH NpeTEhK 010BHK 0DnaLK).
Ctunu3oBanu, KopeorpaducaH1 HaneTH BpaHa y KOMOMHALMjU Ca NPEAMETHMA, My3HKOM M TUILMHAMA, KPMKOBMMA M PUTMOBMMA NPEBA3H-
Nase CBOjy U3BOPHY MeTa(hOPUUHOCT 1 0BOE A0 HajAyD/bUX M HajCKPUBEHH]MX EMOLIMjA: TyTE, JbYTHbE, CTPaxa, Teckode, 3a3uBajyhin CHaXHO
LEjCTBO KOA NYDAMKE KOja XyAM 33 HEMOCPeAHUM CiMKama. 3nokobHe, npetehe BpaHe Hag Cpdujom, CTOBPEMEHO YCMENO AejCTBYjy Kao
BE3MBHO TKMBO CLIEHCKHX C/IMKA.

6. POJIEPKOCTEP, Texct JeneHA Kajro, PEXHIA Munnua Keam; ATene 212 beorpaa

Komeauja Posepkocitiep oTHye DpojHA BakHA NOAPYYja HALLE CAaBPEMEHOCTH: PENHTH]Y, UAEHTUTET, TEXHONOWKK U MHPOPMATHUKK NPOTpEC,
MEHTAJTHO W IXOBHO YCTPOjCTBO byAcKor duha. Peauteska Munuua Kpasb Ha 0CHOBY OBOT pamMCKOT TEKCTa, Cyyesbasajyhu Ba ceeTa (CTapw,
HauBaH 1 fodpohyaaH, ca BU3apHOCTMMA M JEXYMAaHH3MOM HOBOT) rpadH ypHEDeCHyY KOMEAH)y Ca eNEMEHTMMA TeaTpa ancypAa 1 rpoTecke.

7. NOCNEAKE AEBOJYHLE, Texct MA)A TEnesur, PEXHIA Kokan MnaneHoBur; Mo3opuute , AEXE Koctonamwu” Cys0THUA

Ha ocHosy apame Maje Menesuh, KokaH MnageHoBrh rpagu CHaXHO, MHTEUTEHTHO, LIEOBMTO W MOETCKM WHTOHWMPAHO MO30pje O NPBUM
(poheme) u nocneawum (CMpT) CTBapUMa 0BOT Hawwer besHaaexHor Ceeta. OBa AyDOKO MHTMMHA ApamcKa NOBECT, OACIMKABA M TN0danHy
C/IMKY CyMpaKa Halle LUMBMAM3aumje y Kojoj je CBe, Ykbyuyjyhu 1 HajHeBHHHMja BKha, /byACKK noamnagak, Noan0kaH 3aKOHUMA TPKHLLTA.
Ha rnegaoyesa yyna 0Ba MOHONMMTHA NO30PHILHA CTPYKTYPa, Y 3aHOCHO) UTPH M NECMM Iymaukor aHcamdna Teatpa ,Jexe Koctonamwm”,
LeNnyje Kao Apamcka CMMAOHH]ja, Kao ayTEHTUYHH ypAKK, Banaj, nocneswa OnoMEHa YOBEYAHCTBY.



8. ®JIEKE, TekcT TvjAHA T'pymun, PEXHJA Jyr HoPhEBHR; KPALEBAYKO NO30PHLITE

3aT0 WTO je nMcaHa 13 nepcnekTuee AeteTa, Apama @neke Tujane Fpymuh nocepyje nocedbHy, noetcky BpeaHocT. [peacTaBa o 0ApacTaky
LEBOJUYHMLIE Y MH/BEY JACHO MONAPH30BHWX POAHMX YI0TA M Y3 MEPMAHEHTHO MPUCYCTBO CMPTH, 3aAPAKaBa Ty MOETUYHOCT, YNPKOC OKPYTHOM
napajoKCy Ha Koju ce ocnawa. ATMocdepa NpeACTaBe je CEHTUMEHTANHA, D0jeHa YeKHOM, CHUBAEM, ANk HEMPEKMHYTO OCEHYEHA dne-
KOM, NPUCYCTBOM CMPTH. PeauTemcku noctynak Jyra hophesrha kapakrepuiue dpux/bnB NpucTyn IMpCKoj hakTypu apame Tujane [pymuh
TaKo LUTO NOTLPTaBa CLEHCKH aTPAKTHBHE, BEAPE, ACOLMjaTHBHE HW30BE, CBECHO rpaaehn KOHTPACT y OAHOCY HA CTANHY MPHUCYTHOCT aTMO-
cdepe Tyre M cete. Tako je HacTana Le0BMTa YyAECHA BPTELIKA Of HEAOCAHAHUX CHOBA.

9. bJIYAHH JAHH KYPATOT LIOHHJA, no pomaHy @uauna I'pyjura, APAMATH3AUMIA [IMMUTPHIE KOKAHOB, PEXHJA JOBAHA TOMHF;
Hosocaacko nozopvute/ Upvipeki SzinvAz Hosu Can v CTEPHJMHO NO30PJE

JeaHa o4 moaepHu1x Bep3uja napadbone o ,CuHy pasmeTHoM". LIonw, Tparajyhu 3a oLem — a HCTOBPEMEHO CynpoTCTaBbajyhu Ce , EHCKOM"
MPUHLKMNY — HACTOjW Aa npoHahe cede. Jow jeaHa Apamcka Npuya 0 OApacTaky jep jyHak HY CaM He 3Ha Ko je. LIoHM je aBaHTypucTa,
Xpabap, CHaxaH, 3aBOA/b1B, HAPLUMCOMAAH, JYXOBHT, PA3MAKEH U PatbHB. YUCTHHY, OH j€ ,Ke/baH /byDaBH W Maxmwe jefHe 0code 3a Kojom
Tpara Ha cBOM nyToBamy"”. OH je M jyHaK W aHTHjyHaK. T\PUYHA NOAMBANEHTHOCT je OCHOBA pPeAHTEBCKOr NpucTyna JoBane Tomuh. OHa na-
H/BMBO W YNEYAT/bUBO, CYehKW Ce MOBPEMEHO M UPOHUjOM, Pa3BHja HM3 AHPOBCKKX BapHjaLMja KOje Hanasu y 3ryCHyTOj ApamaTu3aLmju
[umutpuja KokaHosa.

HETAKMHUYAPCKA MEBLYHAPOIOHA CEJIEKIIUJA ,KPYIOBH*

W'y cenexumju Kpyrosu cnegumo koHuenT TakmMuuapcke Cenekumje, 0AHOCHO Haueno Aa ce dupajy npescrase U3 Kopnyca HaLMOHaNHe apa-
matypruje. Ha 1aj HaunH CTepujuHO No30pje jow jeAHOM HACTOjW Aa NOTUpTa A0CAEAHOCT y OCTBAPHBAtbY CBOje OCHOBHE MHUCHje. Ha 0CHOBY
TOra 3a 0BOroguwWme 67. CTepujuHO N0O30pje NpenaXem NpeaCcTaBe:

1. JA CAM OHA KOJA HUCAM, nircau MATE MATHWKR, PEXHJA T1A010 MARENH; 3KM 3ArPeEs (XPBATCKA)

Mpau3senda Hosor npoBokaTHBHOT TekcTa Mate Matuwuha Ja cam oHa Koja Hucam y pexuju Naona Mahenuja je aApamcku TpUNTUX: Xpeaiicka
Jlonuia, MopHo unm v XeHa gjesojuuya, jeSHOUMHKE KOje Cy SeMMUYHO NOBE3aHe TMKOBMMA. Y CBAKOj jeSHOUHHKHM ayTOp TeMaTu3yje 0011-
K€ JKEHCKE NOTYMHEHOCTH M NOTNAYEHOCTH. Peautes Mahenu rpagu Tpu napoauje 0 Hama, HaleM NaXHOM MOpany W 0 TOMe Kako Y Toj
Naxu yHKLUOHHLLE T3B. BULIK CN10j, AAKNe WHTENEKTyanuu Te ApywTso y uenruu. Cnajajyhu enemenTe cnektakna, Menoapame, catmpe,
KOMefuje, Tpareauje v rpotecke, Mahenu nojayasa rpoTeCKHOCT M CTBapa COLMjanHy (pecky.

2. YCUAPEHE, nucau Ensuc bowmAk, PEXHIA AHACTACHJA JAHKOBCKA; XHK Cnnut, TOK , TABENA" 3arpes, XHK 3AnAP (XPBATCKA)

bowmakoBo APaMCKO MUCMO MUK HA YEXOB/BEBCKY APAMATYPr1jy NPUMErEHY HA JANMATHHCKA aMDMjeHT W TemnepameHT. Cpeauilma
TEMa je NOpOoAMLa Kao raBHK H3BOp oTyherba. bowbak je nucay dnare MpoHuje U TXe rpoTecke. Y CPeAULLTY padkbe je CyADHHA KEHE Koja,
nonyT HeDPOjeHMX KEeHa Ca OCTPBA, YeKa Mya Ja Ce BPaTH U3 MPEKOMOPCKHX 3eMaba. Ta HEM3MEPHA NaTHa, YeKatbe U OAYKa Aa Ce TaKBa
CyadK1Ha NpUXBaTH UBOPHLLTE je OBE y3Dy/bMBE, JE3UUKH Er30THUHE APAME.



3. MY NAME IS GORAN STEFANOVSKI, apamatyer branucnaBa Hnum, PEXHIA BPAHHCIAB MURYHOBHR; [1PAMCKH TEATAP CKOM/BE
(CeBEPHA MAKEZOHH)A)

lopan CtedpaHOBCKHM je jeaH 04 HajBehux Apamckux nucaua MakeaoHuje v perdoHa. Herose pame Cy BAHBPEMEHCKE, YHUBEP3A/HE
yBek akTyente. bpanncnas MuhyHosuh je Ha 0CHOBY ayTopcke afantauuje bpanucnase Unuh, Koja caap1 MOHTaXY CLEHA M3 Cefam Apa-
ma lopana Credanosckor (LpHa pyia, /loxi anej, Capajeso, Kasadankan, Xowen Espoia, Espoanuer, Oguceja) W3rpaivo CBOjeBPCHY HHTUMHY,
y30yA/bKBY W AELIEHTHY, IyMAuKH PaCKOLUIHY MOCBETY BENMKOM APAMCKOM MHMCLY, TPOCTPYKOM A0OMTHUKY CTepujuHe Harpage.

ITPEJCTABA Y HACT HATPAHREHHUX

XPKAUYH, TeKcT 1 PEHIA Hukona TEjakorr:; HAPoaHO no3opuwiTe PeEnysanke Cencke bAmwAnykA (BuX-PC)

YpHebecHa npescTaBa, ca enemMeHTUMa TeaTpa ancypaa, KoMeauja 0 KOPOHH, allk W ,0 HamMa U HaluMm DoNecTHMa Koje aywy Hanaaajy; o Ae-
MOHCKOM €ry, 0 CTpacTMMa W MOPAJIHOM CYHOBPATY MOAEPHOT APYLLTBA 1 OBE LiMBUAKM3aLMje". Y TOAHHM BENWKe Teckode, komeauja Hukone
Mejakosuha sonasu Kao WaeanHa cueHcka dopma 3a npeko notpedHo pactepehetbe 1 AyxX0BHY penakcaumjy nybnuke.

Cenekrtop
[lp Munusoje Mnahenosuh
Hosu Cap, 4. anpun 2022.



67 Sterijino Pozorje Festival

Selector’s Report

THE TIMES OF ANXIETY

The Sterijino Pozorje Festival is not, it has never been, nor will it ever be, a cross selection, or an average look at the theatre spirit or the state of theaters
in Serbia. This manifestation was —or at least this is how most theatre professionals see it —the vision of vitality, capacity, and potential of theatric values
reflected through the production of domestic dramas.

The most important achievement of the Sterijino Pozorje Festival is the fact that it describes the model of the world we live in today and determines the
dramatic expression of that model, and then values theatric production following that model.

Just a few words about the COVID-19 pandemic and how it affected the theatre life: it wore us down, drained us, emptied us, and made us lose our
balance, both emotionally and mentally. That can be easily determined in many recent accomplishments. Lots of things that are important for the the-
atre were affected on a structural, semantic, and perceptive level. That lead to the feelings of anxiety, fear, depression, exhaustion, and disappointment
growing into a general state of mind that took over our theatric space as well. And when we add the possibility that our culture is going to be overtaken
by an omnipresent non-culture, the view of the future is even gloomier. All we have is to fight for the rehabilitation and growth of the theatric system.

During the past year, | have seen fifty-one plays in theatres in Serbia and the region in person, as well as seven plays on video. Twenty-one of these plays
have been performed for the first time based on domestic playwrights’ dramas, including three author’s projects and four dramatizations of prose works.

Between two Festivals, many classic adaptations — thirteen of them altogether — have been noticed. Among these, the most popular writer was Branislav
Nusi¢ with six adaptations (two adaptations of A Suspicious Person and adaptions of Favoritism, Authority, A Member of the Parliament, and Don't Ever Despair,
his less-known piece). Jovan Sterija Popovic¢'s work was adapted three times, including a very rarely adapted drama Haidouks. Interestingly, Kosta Trifkovi¢'s
The Choosy Bride-to-Be was adapted twice, in two different theatres. One of the valuable and rare explorations of the dramatic heritage is the production of
Momcilo Nastasijevic's expressionistic drama At the Eternal Tap. The directorial approach of these drama classics went from the simple reconstruction of
the connections brought by the conversational drama and the modern versions of a more intricate structure to a grotesque stylization and mise-en-scéne
with dramatically complex characters. There were also plays in which the obsolete, overused, and undistinguishable elements threatened to put the play
in danger. When speaking about contemporary works and those written by “modern classics”, these were adapted into ten plays. Most of them includ-
ed playwrights that were already featured at the Sterijino Pozorje Festival, including Ljubomir Simovi¢ whose dramas were adapted by three theatres.
| should also point out the production of Sea of Stones by Velimir Luki¢ in the Bora Stanovi¢ Theatre in Vranje. Another thing we can notice is that the
number of plays by Serbian playwrights in the region and the entire world has fallen since the outbreak of the COVID-19 pandemic. In the past year, we
can see only three productions in the region: Nusi¢'s Favoritism in The National Theatre Sarajevo and A Suspicious Person in the National Theatre Bitola (the
Republic of North Macedonia), as well as Simovi¢'s Travelling Troupe Sopalovié in the same theatre. The data concerning the adaptions of our drama abroad
clearly indicate the need for more meaningful investment in the promotion of domestic drama in the region and the world.

For the past couple of years, the theatric repertoires — not just in Serbia — are dominated by the theme of female creation and suffering, and the role
of women in a society ruled by men. That was the case this year as well. Even a glance at the titles of the staged plays proves this to be true: This Will Be
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the Same, Suffered, The Last Little Girls, I'm That I'm Not, etc. The presence of these motifs points out that the sensitive issue of the position of a woman and
her search for identity in the world of men is always present. The world, i.e. the dramaturgy, relies on the history of the relationships between men and
women, i.e. women and men, in a constant vortex of the most important existential issues of the family and the relationships in it, the process of growing
up and maturing, the political engagement, the tyranny of the capitalism, etc. In our theatric circles of the peripheral regions, the word is that it would
be fair to consider certain marginal and non-aesthetic factors when making this selection, to value the artistic results according to the artistic resources,
financial means, and production capabilities. It seems, though, that the Sterijino Pozorje Festival must remain a festival and a representation of the
greatest productions as a whole, and not certain artistic intentions and goals that have not been fulfilled, no matter how valuable those projects are. This
festival must remain the goal and the peak point of the Serbian theatre, and this position is to be achieved without compromises.

The process of quoting certain works has, as a layer of postmodernism, been a common occurrence in building dramas for a while. Together with this prac-
tice, as its upgrade, our theatres often use the process of constructing a play based on certain motifs. In the past, when we had no original domestic plays,
the repertoires of Serbian theatres were occupied by foreign adaptations into the local setting, but today we have a lot of adaptions, dramatizations, and
dramas inspired by famous novels or movies. Here we can talk about the originality of the dramatic expression, especially in cases of foreign work. The
authorship of the new form is unquestionable, but the question of the original approach to the original work becomes very complex. This is even more
true in the light of the original mission of the Sterijino Pozorje Festival, which is the idea to use this platform as a way to encourage, develop, and update
the contemporary dramatic expression in Serbia.

Contemporary Serbian playwrights are focused on the problems of their age, pointing out how contradictive, out of joint, broken, and shocked it is. These
playwrights (both the young ones, whose poetics are still being formed, and those who have been a part of the canon) search for the answer to some of
the most important social questions, wars, and their traumatic consequences. Recently, we have noticed dramas that depict the migrant crisis, the eco-
nomic crisis, the questions of gender and sexual orientation, dystopia, and globalization. When talking about the formation of these dramas, different
approaches are present: “breaking it apart”, montage, segmentation, de-dramatization of the drama, etc. Concerning the technique of the dramatic
expression, a more and more noticeable poetic formation of the dramatic work must be pointed out.

It can be noticed that the literary theatre, despite its opponents, is still vital and alive. The traditional dramatic form of Aristotle’s and Hegel's structure
has been opened, but not fully consumed. It is true that his form slowly takes a step back before the fragmentary and collage form, but large productions
that depict an entire life still persevere.

The classic Serbian dramas have been frequently produced this season in our theatres, often radically innovated, reconstructed, or deconstructed, seen
in a new light, innovated, modernized.

[t makes us happy to see that there are more and more female authors among playwrights, directors, and crew members (four out of nine selected plays
were directed by women).

Something that brings joy to our theatric reality is the fact that the authors of the selected plays for this year's Festival (or those plays that were deemed
worthy) were also identified as successful on the open call of the Sterijino Pozorje Festival for contemporary drama piece.

However, what does not make us happy is the fact that this season has featured a considerably small number of plays of our contemporary playwrights,
established, respected, and awarded, and there are no first performances of their plays.

In the end, | need to point out the most important feature of this year's competition selection that is derived from the original mission of the Sterijino
Pozorje Festival, which is the presence of premiere, original, dramas: five of the nine selected plays are first performances, four of which are based on
original dramas, while the fifth is a dramatization of a novel. When you add that the opening and closing performances of the Festival are going to be the
first performances as well, we can point out an optimistic result of the Sterijino Pozorje’s mission.



THE 67™ STERIJINO POZORJE FESTIVAL COMPETITION SELECTION

THE CHOOSY BRIDE-TO-BE, writTeN BY KostA TRIFkovi¢, DIRECTED BY IVA MILOSEVIC; NATIONAL THEATRE SUBOTICA

Out of the vaudeville structure of Kosta Trifkovi¢'s The Choosy Bride-fo-Be, the director Iva MiloSevi¢ accentuates the critical attitude towards the issue of
freedom and free speech and ignores the obsolete clash of the comic poets that concerns the troubles of the society in Vojvodina in the late 19™ century.
Thus, the characters from the impeccably reconstructed Biedermeier period act from the perspective of the modern spectator as characters of the theater
of the absurd, or look like puppets manipulated by a powerful master of ceremony, following the rules of the Biedermeier period, which often includes
the renunciation of self, intimate position, and denial of self and identity. In other words, the play depicts a sophisticated form of oppression and tyranny.

FAVORITISM, wriTTen BY BRANISLAV Nusi¢, DIRECTED BY KOKAN MLADENOVIC; NATIONAL THEATER SARAJEVO (BoSNIA AND HERZEGOVINA)

In Favoritism, Kokan Mladenovi¢ depicts a theatric version of a society deeply embedded in corruption and nepotism, a society of bureaucracy and political
charades. The National Theatre Sarajevo opened with a production of Nusi¢'s Favoritism a hundred years ago. Kokan Mladenovi¢ wisely and wittily creates an
effective concept of the play and unites two worlds: the past and the present, the vaudeville and engaged, the classical and the contemporary. As the author
of the adaptation, Milena Bogavac adds socially engaged songs, actualizes and modernizes the dialogue, and, most importantly, connects the fate of the
protagonist with the fate of Branislav Nusi¢ himself. That is how Mladenovic turns Nusi¢'s benevolent laughter into a devastatingly cruel comedy and satire.

AT THE ETERNAL TAP, writteN BY Mom¢iLo NASTASIEVIC, DIRECTED BY SONJA PETROVIC; SERBIAN NATIONAL THEATRE Novi SAD, CENTRE
FOR DEvELOPMENT OF VisuAL CuLTURE Novi SAap

A poetic and musical drama about fatality, in which the topos of incest and passion ends in anguish, madness, curse, and crime, was transformed
into a strong, expressionistic, passionately portrayed play about the infinity of love, suffering, and repentance. Sonja Petrovi¢ managed to translate
Nastasijevi¢'s parable about the indestructibility of bodily desire —which leads the characters to crime and death —into the articulate speech on the stage
and to involve clever speech expressions in all parts of the work that are clear and clarified. Her direction contains elements of a true theatrical ritual to
which the acting ensemble wholeheartedly surrenders.

THE MIRACLE IN SARGAN, wRITTEN BY LJUBOMIR SIMOVIC, DIRECTED BY JAGOS MARKOVIC; YuGOsLAV DRAMA THEATRE BELGRADE

This seemingly naturalistic, absolutely miraculous dramatic story of identity consists of different pieces, from unusual and unhappy life stories to the
central idea of the miracles of a man who embraces the sins of a group of martyrs lost in time and space. The director Jago$ Markovi¢ virtuously harmo-
nized the rhythm of the events with the refined tonality of Simovi¢'s dramatic poetry woven from the language of everyday life, drowning it in continuous
rain, a symbolic pre-apocalyptic warning.

THE YEARS OF CROWS, WRITTEN AND DIRECTED BY SINISA KOVACEVIC; NATIONAL THEATRE BELGRADE

The bases of Sinisa Kovacevic's play are the historical events in Belgrade during those “two icy war winters” of the First World War. Despite that, love,
sentimentality, and passion are the dominant features of The Years of Crows. In the stage realization, the director Kovacevic skillfully uses the space from
different plans and perspectives, both in height and depth (ice wasteland and gray lead threatening clouds). Stylized, choreographed flights of crows in
combination with the objects, music, and silence, as well as with the cries and rhythms, go beyond their original metaphor, leading to the deepest and



most hidden emotions — sadness, anger, fear, and anxiety — causing a strong effect in the audience longing for immediate images. The sinister, threaten-
ing crows over Serbia, also successfully act as a connective tissue of different stage images.

ROLLER COASTER, wriTTeN BY JELENA KAJGO, DIRECTED BY MiLicA KrAL); ATELJE 212 BELGRADE

The comedy Roller coaster speaks of many important areas of our time: religion, identity, technological and informational progress, as well as the mental
and spiritual structure of the human being. Based on this dramatic text, the director Milica Kralj confronts two worlds (the old, naive, and benevolent,
with the new, bizarre, and dehumanized) and builds a hilarious comedy with elements of the theater of the absurd and grotesque.

THE LAST LITTLE GIRLS, written BY MAJA PELEVIC, DIRECTED BY KOKAN MLADENOVIC; KoszToLANYI DEzSO THEATRE SuBOTICA

Based on the play written by Maja Pelevi¢, the director Kokan Mladenovi¢ creates a strong, intelligent, well-rounded, and poetically intoned play about
the first (the birth) and last (the death) things in this hopeless world of ours. This deeply intimate dramatic story also reflects on the global picture of the
twilight of our civilization, in which everything, including the most innocent beings — the human offspring — is subjected to the laws of the market. To
the spectators’ senses, this monolithic theatrical structure, performed in the enchanting play and songs by the acting ensemble of the Kosztolanyi Dezsd
Theatre Subotica, acts as a dramatic symphony, as an authentic howl, a cry, or the last warning to the humanity.

STAINS, WRITTEN BY TiJANA GRUMIC, DIRECTED BY JuG DORBEVIC; KRALJEVO THEATER

Written from the child's point of view, Tijana Grumi¢'s drama Stains has a special, poetic value. The notion of a girl growing up in the milieu of clearly po-
larized gender roles and surrounded by a permanent presence of death, retains that lyricism, despite the cruel paradox on which it relies. The atmosphere
of the play is sentimental, defined by the feeling of longing and dreaming, but constantly shaded by a stain, i.e. the presence of death. Jug Dordevi¢'s
directing process is characterized by a careful approach to the lyrical texture of the play and he emphasizes theatrically attractive, cheerful, and asso-
ciative sequences, as well as consciously builds a contrast to the constant presence of the atmosphere of sadness and sorrow. This creates a completely
miraculous carousel of unfulfilled dreams.

THE LUSTFUL DAYS OF HUNG JOHNNY, BASED ON THE EPONYMOUS NOVEL BY FiLip GRuji¢, DRAMATIZED BY DimiTrIE KokaNov,
DIRECTED BY JOVANA Tomi¢; Uvipeki SziNHAZ Novi SAD AND THE STERI)INO PozORJE

This is one of the modern versions of the Parable of the “Prodigal Son". Johnny, while searching for his father —and at the same time opposing his “female”
principle —tries to find himself as well. This is another dramatic story about growing up because the hero does not even know who he is. Johnny is adventur-
ous, brave, strong, seductive, narcissistic, witty, spoiled, and vulnerable. Indeed, he is “eager for the love and attention of one person he seeks on his journey”.
He is both a hero and an antihero. Lyrical polyvalence is the basis for Jovana Tomic's directorial approach. She carefully and impressively — using irony from
time to time — develops a sequence of genre variations found in the condensed dramatization by Dimitrije Kokanov.

NON-COMPETITIVE INTERNATIONAL SELECTION “THE CIRCLES”

The selection “The Circles” also follows the concept of the Competition selection, selecting the plays from the corpus of the national dramaturgy.
This way, the Sterijino Pozorje Festival once again tries to emphasize its consistency regarding the fulfillment of its main mission. Based on that, |
suggest these plays for the 67™ Sterijino Pozorje Festival:



I'M THAT I'M NOT, writTeN BY MATE MATISIC, DIRECTED BY PAOLO MAGELLI; ZAGREB YOUTH THEATRE (CROATIA)

The first performance of Mate Matisi¢'s I'm That I'm Not, directed by Paolo Magelli, is a dramatic tryptic consisting of three one-act plays — Croatian Lolita,
Pornographic Film, and Girl Woman —loosely connected by the appearance of the same characters. In each of these three plays, the author thematizes the
types of women's submission and oppression. The director Magelli creates three parodies of all of us, our fake morale, and how the so-called upper-class
functions in those lies, including the intellectuals and the society as a whole. Combining the elements of spectacle, melodrama, satire, comedy, tragedy,
and grotesque, Magelli enhances the grotesque and comes up with a social fresco.

THE ANCHORED, writteN BY ELvis BoSN)AK, DIRECTED BY ANASTASIJA JANKOVSKA; CROATIAN NATIONAL THEATRE SpLiT, DRAMA THEATRE
GAVELLA, CROATIAN NATIONAL THEATRE ZADAR (CROATIA)

Bosnjak's drama looks like Chekhov's dramaturgy applied to the Dalmatian ambiance and temper. The central theme is the family as the main source
of alienation. Bo3njak is a writer of soft irony and subtle grotesque. In the center of the play is the destiny of a woman who is, just like numerous
women on the island, waiting for her husband to come back home from his transoceanic travels. The numerous questions, the wait, and the decision
to accept destiny are vital in this exciting, linguistically exotic drama.

MY NAME IS GORAN STEFANOVSKI, brAMATIZED BY BRANISLAVA ILIC, DIRECTED BY BRANISLAV MICUNOVIC; DRAMA THEATRE SkoPjE (THE
RepusLIc OF NORTH MACEDONIA)

Goran Stefanovski was one of the biggest playwrights in Macedonia and the region. His plays are timeless, universal, and always relevant. Based
on Branislava lli¢'s authorial adaptations that include the montage of scenes from seven dramas written by Stefanovski (The Black Hole, Long Play,
Sarajevo, Casabalkan, Hotel Europa, Euralien, and Odysseus), Branislav Micunovi¢ created a unique, intimate, exciting, and subtle, lavish dedication to
the great playwright, the three-time winner of the Sterijino Pozorje Festival awards.

PERFORMANCE IN HONOR OF THE AWARD WINNERS

SNORERS, wRITTEN AND DIRECTED BY NikoLA PEJAKOVIC; NATIONAL THEATER OF THE REPUBLIKA SRPSKA BANJA LUKA (BOSNIA AND HERZEGOVINA,
THE REPUBLIKA SRPSKA)

This is a hilarious play, with the elements of the theater of the absurd, a comedy about the COVID-19 pandemic, but also “about us and our diseases
that attack the soul; about the demonic ego, the passions, and the moral collapse of modern society and our civilization”. In the year of great an-
guish, Nikola Pejakovi¢'s comedy is the perfect stage form for the much-needed relief and the spiritual relaxation of the audience.

Selector
Milivoje Mladenovi¢, PhD
Novi Sad, 4" April 2022



[NPEACTABA BAH KOHKYPEHLIUJE - ®ECTUBAIICKA NPEMUJEPA

MWIEHA BOTABALL, ONTTA AUMUTPUJEBUT, THJAHA TPYMU,
BE[IPAHA BOXWHOBWH, BEOPAHA KNEMALIA

MWIEBA

OOHIALHJA ,HOBHU CAJ - EBPOIICKA
MPECTOHHUUA KYNTYPE" / HAPOAHO NMO30PHLUTE

COMBOP / CTEPUJHHO NMO30PJE
YETBPTAK, 26. MAJ

NON-COMPETITIVE PERFORMANCE - FESTIVAL PREMIERE

MILENA BOGAVAC, OGLA DIMITRIJEVIC, TIJANA GRUMIC,
VEDRANA BOZINOVIC, VEDRANA KLEPICA

MILEVA

FOUNDATION “NOVI SAD - EUROPEAN CAPITAL OF
CULTURE" / NATIONAL THEATRE SOMBOR
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Penutenka: AHHUA TOMHUR

AyTOpKa aganTauHje H JpaMaTypLUKHbA:
JEJIEHA KOBAYHR

Cuenorpad: HTOP BACUJbEB
Koctumorpadkumwa: JPUHA KPJIHR
Komno3sutop: HEHAJL KOBAYHUHK

Bupeo paa: ®UJIUIT MUKHR

Cuencku nokpet: HTOP KOPYTA

Ynore:

AHA PYJAKH)JEBHR
O/IT'MUA HECTOPOBHHR
MNMEPO CTOJAHYEBHH
JIEA JEBTHR

CTE®AH BEPOHA
HEMABA BAKHHR
COOHJA MHJATOBHR
bH/bAHA KECKEHOBHR
CPHAH AJIEKCHR
bOIrOMHP HhOPHEBHR
MBAHA B. JOBAHOBHHK
JAHHUA I'PYBAYKH
MHJIHJAHA MAKEBHR MUPKOB
HUKOJIA KHEXEBHR

®otorpadmuje ca npoda npeacrase: HARA PETIMAH

*3bor ynotpede ctpobockona npeacrasa ce He
npenopyuyje rnegaounma Koju donyjy on enunencuje.

Direction: ANICA TOMIC
Adaptation and Dramaturge:
JELENA KOVACIC

Set design: IGOR VASILJEV
Costume design: DRINA KRLIC
Composer: NENAD KOVACIC
Video installation: FILIP MIKIC
Stage movement: IGOR KORUGA

Cast:

ANA RUDAKIJEVIC
OLGICA NESTOROVIC
PERO STOJANCEVIC
LEA JEVTIC

STEFAN BERONJA
NEMANJA BAKIC
SOFIJA MIJ)ATOVIC
BILJANA KESKENOVIC
SRDAN ALEKSIC
BOGOMIR DORDEVIC
IVANA V. JOVANOVIC
DANICA GRUBACKI
MILIJANA MAKEVIC MIRKOVIC
NIKOLA KNEZEVIC

Rehearsal photo: NADA REPMAN



Y cBom Tekcty Munesa y Canimujaiy Onra Jumutpujesrh nuwe o
ApaxHu, TMAMjCKOj TKA/bKU YNMCAHOj HETAje HA MAprvHama rpuke
muTonorvje. ApaxHa Ce ycyauna u3a3satu DOmuLy ATEHy Ha Ha-
Tjeuarse y Tkawy. Catkana je npuuy 0 mycTon0BMHaMa borosa, ,anv
HEHO €0 HUje DUNOo y cknagy C AOMHUHALMJOM M XETEMOHHMJOM Haj,
3Harem"! Koje cy T UCTW DOroBM Nponucany. HheHa npoBoKaTHBHA
KPEaTMBHOCT KOja WX j€ Mp1Ka3nBana ca CBUM bHXOBUM Cnaboctima
W CTpacTMMa, Mopana je O1TH kaxmeHa. boxuua Atena pactprana je
HEHO TKAtbe M MPETBOPUAA jy Y MayKa — Nayka KOJW BJ€UYHO TKa. ,MuT
0 ApaxHu TOBOpH O HEHCKOM HEMpHUCTajatby Ha HAMETHyTa NpaBH-
113, Ha NOCTajake KEHOM KakBOM Apyru xohe Aa Hac Buae. ApaxHa
CTBapa M MM CTBApPamo, MIETEMO MPEKE W HWTH, TKAMO, BE3EMO H
YNMCYjeMO CBOje TEKCTOBE M CBOj€ MPHUe, CBOje MOPYKe, CBOje ne-
CMe ¥ CBOje BH3Wje CBeTa."? YnpaBo Ha Tpary Te MHCIW HacTana je
ajanTauuja Hawe npepcrase. OHa NOCTOjM KAo TKake Pa3MuMTHX
TEKCTOBA, PA3MMUHTHX JAPAMCKHX [11ac0Ba KOjU Ce mehyCODHO M-
npennnhy, Hazonykbyjy, yMpexaBajy U CTBapajy HOBM TEKCT — TeKCT
npeactase. [poHanaxere KMBOTHE MOE3Mje y 3aKOHMMa (DU3nKe
Tujane [pymuh, 0AnYYHOCT M NPOBOKATUBHOCT Beapane boxuHosuh,
CHara ¥ emou1oHanHoct Munene borasau, bopdeHOCT 1 aHaNUTHY-
HocT Onre IumuTpujesrh, CaTHPUUHOCT M NPOHWLLMBOCT Begpane
Knenuue nosesyjy ce y npuuy o0 jefHOj MUNEBH WK BULLE HHX, KOJe
MOCTOj€ UCTOBPEMEHO M CBE UMajy CBOjy UCTUHY — MONYT Kaneuno-
CKOMa KOjH 3pUasu CBE OHO WTO O MUNEBH W HEHOM TPATHUHOM KH-
BOTY 3HaMO WK Dapem MUCIMMO i 3HamO. 3aT0 NUTakE TKO je bruna
Munesa Mapuh 1 fame ocTaje oTBopeHo. [a W je uKkaaa xemwena
MOCTaTH XEPOUHOM MM j& HEHO XEPOjCTBO NOTPEDHO Camo Hama?
[nje ce CBe Hanasu eHa Tyra v je v yonhe ©Mana WaHcy Aa je u3-
bjerne? LUTo joj je noHujena /bybas npema AjHwTajHy, bydas Koja
,YBEK HEMOY3/1aHO HA JKMBOT NMpHMEHYje CBa HALLA Ca3Hatba O CBe-
Ty*"? 3awWTo joj je Hayka, be3 003upa Ha HeH BENUKK MATEMATHUKK
TaNEHT, UNAK 0CTana 3aTBopeHa? U raje ce 3anpaso y HEHO) NPHUH

" Onra JOumutpujesuh
2 0nra Oumutpujesuh
3 Tujana Ipymuh

HanasMmMo M1? 3Hamo NI MPENO3HATH HACH/BE Y HALUMM KHBOTMMA
Kao LUTO ra Npeno3HajeMo y MunesuHom? Jecmo M ycnjeny npesa-
3uhu naTpujapxanHu KOHTEKCT KOjU je MK1AEeBY KOLITAO KMBOTA WK
Ce TeK AEeKNapaTMBHO KYHEMO Y PaBHOMPABHOCT 0cnodoheHy duno
kojer obnuka arpecuje?

Y Hawoj npeactaBu nponasehu kpo3 To Tkawe TekctoBa Munesa
Mapwuh Tpaxu cBojy npemuuyny khepky /bybuuy, 40K MU Tpaxumo
ynpaso Munesy Mapuh. Tpaxumo npuuy Kojy HUKaAa Huje ycnjena
MCMPHYATH JEP JOj HUTKO TO HWjE JO3BOMO M MMTaMO Ce MOCTOjH MU
HAuYMH Ja Ca3Hamo Wiu bapem 0CjeTMMO WTo 1 OHa 3anpaso xTjena
Ja CE 0 H0j TOBOPH, MUCIK, IULLE, UTPa, MOCTOjU I HAYMH A3 jy pa-
3yM|4jeM0 OHKpaj pacnpasa 0 TOMe je M AW HUje duna K0ayTopHLa
TEOPHje PeNaTHBUTETa, PacnpaBa Koje ce HCLUPMbYjy Y Tpaetby ja-
YWX aprymeHata — 0K JefHH roBope Aa ce Y MUNeBMHOM Cyyajy He
PajM 0 ,MaTEMATHUKO] €r3aKTHOCTH, HEr0 O COLMONOLIKO] aHaNM3n"",
Apyrv TBpAe Aa €3 Joka3a ,0CTajy Camo NPECYMNLMJE W CYTHE KOje
Cy TPH Y OKYy CBAKOT 3HAHCTBEHMKA™, a Tpehu ce KyHy Aa je buna
,CMMDON XPTBOBabA M NOKPTBOBAHOCTH, HENPABAE, AOCTOJaHCTBA Y
natkH W 3adopasy”.®

Herzje c apyre CTpaHe CBUX apryMeHaTa HacTaje Halla np1ya o Munesw,
a ,MUTae Npryara Np1ya, NUTake je Tora Ko UMa Npaso Aa roBOPH.
Mwunesa T0 npaBo H1je ©Mana, MW ra umamo."” Umamo npaeo Aa nporo-
BOPMMO. Y HEHO MME W Y UME CBHX [jEBOJYMLA, [jEBOjaKA U KEHA KOje
TO NPABO HACY MMANE MM Ta jOLL yBHjeK Hemajy. [la nporoBOpUMO O He-
MpHCTajatby HA HACK/BE, NATPHjapXaT, OMA/I0BaKaBatba, MaHUNyNALM)Y,
yLIyTKaBake, Ha npewwyhusatbe, jep Heraje aydoko y cedu Bjepyjemo Aa
HYM MuneBa He bW npucTana, 4a je Camo 3Hana Aa MOKE HE NMPUCTATH.
,MowrosaHa rocnoho Mapuh, m1 Bam ce Hehemo wnxtati. Hehemo
BaM CE LLTMXTATH Npe CBEra 3aTo LUTO BaC NOLWTyjeMo. M1 Bam roBopu-
Mo cBe Kako jecte". Mnn hemo Hapem To nokywwartu.

Jenena Kosauuh, ApamaTypLukmmba

* Begpana Knenuua

> Begpana Knenuua

6 Bep,paHa bouHOBKN
Onra Jumutpujesuh
8 Munena borasau




Munesa Mapuh, xeHa je KOjy je MOBMjECT 3a00Wwna, THXO M
CKPOMHO y 0CamH, 3abopasibeHa, be3 odumenja W nocserte Koja
je aowna npekacHo. buna je npea xeHa renujanHor yma Anbeprta
AjHWTajHA, HEKM KXY JEHAKO 3aCayMKHa 33 TEOPHjy PENaTUBHOCTH
kao W OH. Ho mpaBux foka3a Hema. Huje goxkTopupana jep cy je
MajunHCTBO, TyOWTaK npBopoheHe [jeBOjuMLE, a 3aTMM KaCHMje
W JeAHO DONECHO AMjeTe, 3aTBOPUAM Y THUXH M HHJEMH CBHjET
Tpnie. Kao fjeBojurum oTay joj je AaBao MOAPLLKY Y HayKama,
jep je mokasWBana 3HAKOBE CjajHOr MATEMATMUYKOT YMa, anu
HUje Jy NMOADPKAO0 W OHAA Kaj je BaHOpauHo 3atpyawena. Taja ce
manorpahaHck1, NPOBHMHUMJCKM MATpHjapXaaH{ yM YCMPOTHBHO.
HbeHo THjeno je NoCTano BAACHMWTBO MYXa, 0DMTEDHM, Cycjeda U
B1ACTUTMX CMHOBA. Y TOM XEHCKOM TUXOM CBHJETY KHMBjENa j€ Cama
Ca CBOjoM NaTiOoM, De3 MoryhHOCTH @ Ce OCNIOHM Ha ApYTe. Jep uX
Huje buno. OBa npencTaBa JKeHcka je nocseTa MuUnesu M bEHOM
rnacy Koju joj je opy3eT, anv W nodyHa npoTve npeapacyia Koje
Cy ce Be3uBane y3 wy. Pasmuwmajyhu o woj ogmax cam suajena
C/IMKY jefiHe XeHe Koja O JaHac buna cHakHa M mohHa, Koja
OW CBOj mac Jana CBMM JKEHama W 3acTynana wuxosa npasa. Kag
CMO J0DMNE TEKCTOBE J€AHWX O HAjCHAXHWjUX ayTOpHLA pEruje,
MoKyLane CMO MCnucaTh npuyy Koja he Munesu 4atv jeAHO HOBO
3Haueme, koja he NpencnuTaTh teHy NaThy, HEHE Kebe, au Koja
he ce 0dpaTMTH M HaMa Koju jy TPETUPAMO Kao CBOjHHY M CKPHBAMO
CE W33 HEHOT UMEHA KAO Aa je Halwwe, xBanehu ce bhome Kako BHcmo
cebu anu Ha BAXHOCTH. JeAHA Of MEHM BAXHMX CLEHA je OHA Y
K0joj Munesa Tpaxu CBOjy Aj€BOjUMLY, CLEHA Y KOJOj HHMBW OHaj
ouaj HemoryhHOCTH cxBahata CMPTH Kao TakBe jep CMpT je CaMo
npeTBopda eHepruje y HewTo Apyro. Taj COMHaMDYNHHW NOACBJECHH
CTPax Nojae/byje Ce Y CHOBUMA TOTOBO CBAKE MajKeE.

Osa npescrasa nocseta Je W CBMUM KEHAMa KOje Cy 3aKWHyne
CBOje Kapujepe Kako OW oapkane dopMmy W ayxHOCT fodpe u
DpHKHE MajKe, HO HajBHLIE je MOCBETA CBMUM OHMM XKEHaMa Koje
Cy M AaHaC HEBW/bMBE M HAj KOjUMA Ce BPLUM MPUBATHO, anu W
MHCTMTYLIMOHAHO HaCWbE — De3 npasa Ha rnac.

lpencTasa je OBO M O Hama, HALWEM LMHM3MY, UPOHWjH, alu W
MOKyLajy pa3ymujeBatba ApYror. Jep ...Jama ce gequHuwe Kao He-
gocmaimax ceemnociuy. Mpax ce geduruwie Kao Apociop y Kojem cae-
mna Hukaga Huje ouno (BespaHa boxuHoBuWh), y3 dokycupamwe
0CBjeT/baBatbe MUNEBE NOKYLIABAMO OCBHJETIUTH H jeaH APYTH KyT
3abopas/beHe NOBHjECTH.

AHHUA TOMHR

XpBaTcKka Mo3opHilHa peauTesbka. [u-
NAOMHMPana je KoMNapaTHBHY KHHHKEB-
HOCT M KPOATHUCTHKY Ha Duno3odckom
dakyntery Cseyunnuwra y 3arpedy
W NO30PHLLHY PEXH)Y U PAAHO(OHH-
Jy Ha Akagemuju fipamcke YMJETHOCTH
y 3arpedy. [louentkuma je rmyme Ha
AYKOCY. buna je ctuneHaucTk1tba Ha Amsterdamse Hogeschoolvoor de
Kunsten (Amctepaam), notom Indiane University of Pennsylvania (oa-
CeK pexuje), Te cTuneHaucTkumwa Kultur Kontakt Austria — Writersin
Residence y beuy. OcH1BauKLa je amatepcke No30pHLLHe Tpyne Theatre
de femmes, jeaHe 04 Haj3HAYAjHHjHX TPYNA ANTEPHATHBE AEBEECETHX
y XpBatckoj, Koja je senosana og 1995. no 2003. Pexwupa dpojHe
APaMCKe NpeAcTaBe, kao W ayTOPCKE MPOJEKTE y XPBATCKUM W WHO-
CTpaHuM no3opuwTHMa. Pexupa kyntypHa aorahara (Eepoiicku gan
otiepe, [lan oiisopero wpia, bujene Hohu, @ecitiugan cejeing). Paau Kao
MO30pMLLHK Neaaror U MeHTop. PenoBHo capahyje ¢ ApamaTypluku-
tOM JeneHom KoBauuh. Y3 akTyenusauuje KnacMYHMX KOMaja Koje




PEKCTHCYje, paau U ayTOpCKe NpojekTe y capaikH ¢ JeneHom Kosauuh,
KOjM Cy YCKO NOBE3aHH Ca COLMjaHO MAaPriHANH30BaHUM MOjeAHHLM-
Ma, rpynama, Kao 1 ca no3uuMjoM KeHe. Y npescTaBama NpencnuTyje
pa3He PENpECHBHE anapare KOju CE CrpOBOAE Haj MapriHanv30Ba-
HWM rpynama, NporoBapa 0 pa3HUMTAM NPOdIEMHMA KOJU Cy 0apa3
LyDOKMX ApYLUTBEHO-EKOHOMCKO-NONMTHYKH MCKPUB/LEHWX MPUHLMNA
KOjU pe3ynTupajy (pycTpauljom, HETONepaHUMjoM, CTPaxom, Kce-
HO(OOHjOM, BpLUAUKMM HACHILEM, MH30TMHUjOM. AHTaKOBaHa je y
DopdH 3a eHcka, Aevja, /byacka Npasa. JefHa je 0f Ca0CHUBAYMLA
navupnjatmee #CIMACUME, Koja yBOAM TEMY MOPOAMYHOr HAacKba Y
jaBHU npocTop.

Buwectpyka je 4OOMTHHUA DPOJHMX HAUMOHANHMX W MehyHapoa-
HWX Harpaja 3a pexujy: Harpaga xpsatckor mymuwra, Mapyna,
Harpaga Manu Mapynuh, Harpaga Assitej, Harpaga 3natHa Xap
ntvua, Harpaga ,Bemko Mapuunh”, Tpau Mpu Wtanuja, Harpaaa
,Jypucnas Kopenuh”...

Mpexcrasa Xoiwien 3aiopje Koja je rocToBana Ha NpOLIOTOAULIHEM
Crepuj1HOM N0O30pjy, AODUTHHLA j€ CBUX IMABHWX HALMOHANHKX Ha-
rpaga 3a 2021/22.

Hosu Can — EBPONCKA NPECTOHHMLA KYATYPE
[TPOrPAMCKH YK XEPOMHE

HOBW CALL

XERVIHE

EBPOMCKA
NMPECTOHWLUA
KYNTYPE

MoR XEHCKOT CTBAPANIALITBA

,YMETHWUKW KoHuenT npojexta 'Hosu Cap — EBponcka npectonuua
KyAType' 3aCHUBA CE Ha EBPOMCKMM BPEAHOCTMMA Kao LUTO Cy JbyACKa
npasa, MyNTUKYITYPaIHOCT, HHTEPKY/ITYPHU AMjasor, EKONMOLLIKA CBECT,
MHWPOBHE MOAMTHKE, @ PEMMHM3AM X y CBOM JEN0Batby CBE 0DyxBaTa.”

[pencTaBbabeM KEHCKE KyaType, YMETHOCTH M CTBapanawTsa
MPEUCNUTMBAEM KEHCKOT MCTOPHjCKOT Hacneha, CTBapamo poaHO
PABHOMPABHHj€ APYLITBO.

XepouHe cy nocseheHe HalMM HajBAXKHHUJUM HAYYHHLAMA, YMET-
HWLaMa, f0DPOTBOPKAMa, aKTUBMCTKMIbAMa W APYTHM KEHaMa Koje
cy mewane ceer. Munesa Mapuh AjHwraji, Mapuja Tpanaadun,
Munuua Crojagunosuh Cpnkutba, Munnua Tomuh, camo cy Heke o4
BAXXHHX (DMIypa HaLMOHANHE UCTOPH]E U KYNTYpPE KOj€ CY HHCMMPH-
cane u3noxbe, npeacTase, KOHUEPTe W Apyre gorahaje TOKOM 0BOT
NpOrpamcKor yka.

3a uctopujy Hosor Capa v OHO WTO je 0Baj rpad AaHAC KEHE Cy
Wmane KibyyHe ynore. baw 3ato ce nporpamcku nyk Xepoute Hasu
KEHCKMM CTBAPANALUTBOM, MOACTMLIAHEM H POMOBHCAHEM KEHCKE
KyNType, YMETHOCTH 1 CTBapanawea. OBaj 1yK NPOMOBHLLE XKEHCKO
WCTOPHMjCKO Hacnehe 3apaj paBHONpPABHHUjET APYLUTBA.

WORD OF THE DRAMATURGE

In her piece Mileva in Santiago, Olga Dimitrijevi¢ writes about Arachne, a
Lydian weaver, who was a part of the Greek mythology margin. She chal-
lenged Athena to a weaving contest. She created a story about the ad-
ventures of the gods, “but her work was not in accordance with the dom-
inance and hegemony over knowledge"', prescribed by the same gods.

' Olga Dimitrijevi¢



Her provocative creativity, which portrayed gods with all their weaknesses
and passions, had to be punished. The goddess Athena tore her tapestry
and turned her into a spider — a spider that weaves forever. “The myth of
Arachne speaks of a woman's disagreement with the imposed rules, of be-
coming a woman as others want to see us. Arachne creates and we create,
weave nets and threads, weave, embroider and write our texts and our
stories, our messages, our songs and our visions of the world."? Following
that thought, we created this play. It exists as a weaving of different texts,
and different dramatic voices that intertwine, complement, network, and
form a new text — the text of the play. Finding life poetry in the laws of
physics by Tijana Grumi¢, the determination and provocation of Vedrana
BoZinovic, the strength and emotionality of Milena Bogavac, the combat-
iveness and analyticalness of Olga Dimitrijevi¢, and the satire and insight
of Vedrana Klepica are connected in the story of one or more Mileva, who
exist simultaneously and they all have their truth — like a kaleidoscope
that mirrors everything we know or at least think we know about Mileva
and her tragic life. That is why the question of who Mileva Mari¢ was re-
mains open. Has she ever wanted to become a heroine, or are we the only
ones who need her heroism? Where is all her grief and did she even have
a chance to avoid it? What brought her love for Einstein, a love that “al-
ways unreliably applies all our knowledge of the world to life"*? Why did
science, despite her great mathematical talent, remain forbidden to her?
And where exactly are we in her story? Do we know how to recognize the
violence in our lives as we recognize it in Mileva's? Have we managed to
overcome the patriarchal context that cost Mileva his life, or are we just
declaratively swearing to equality free from any form of aggression?

In our play, going through that weaving of texts, Mileva Mari¢ is looking
for her deceased daughter Ljubica, while we are looking for Mileva Mari¢.
We are looking for a story that she never managed to tell because no one
allowed her to do that, and we wonder if there is a way to find out or at least
feel what she would like to be said, perceived, written, and played about her
if there is a way to understand her beyond the question whether or not she
co-authored the theory of relativity. This is a debate that is exhausted in
the search for stronger arguments — while some say that Mileva's case is
not about “mathematical exactness, but about sociological analysis™, others

2 Olga Dimitrijevi¢
3 Tijana Grumi¢
4 Vedrana Klepica

argue that without evidence we have “nothing but presumptions and fore-
bodings that are troubling every scientist"*, and others swear that she was “a
symbol of sacrifice, injustice, dignity in suffering and oblivion."®

Our story of Mileva starts somewhere on the other side of all these argu-
ments, and the question of telling stories is a question of who has the right to
speak. Mileva did not have that right, but we do."” We have the right to speak.
On her behalf and on behalf of all the girls, young women, and women who
did not have or still do not have this right. Let us talk about non-acceptance
of violence, patriarchy, belittling, manipulation, and silence, because some-
where deep down we believe that Mileva would not have agreed if she only
knew that she had a choice not to agree. “Dear Ms. Mari¢, we will not behave
obsequiously. We will not do that primarily because we respect you. We tell
you everything as it is.*" Or at least we will try to.

Jelena Kovaci¢, dramaturge

DIRECTOR

Mileva Mari¢ is a woman who has been bypassed by history, quietly and
modestly in her solitude, forgotten, without the distinctions and dedica-
tion that came too late. She was the first woman of the genius mind of
Albert Einstein, some say as deserving of the theory of relativity as he is.
But there is no real evidence. She did not receive her doctorate because
her motherhood, the loss of her first child, and later the birth of anill child
locked her in a quiet and silent world of suffering. As a girl, her father sup-
ported her in her pursuit of science because she showed signs of a great
mathematical mind, but he did not support her even when she became
pregnant out of wedlock. Then the petty-bourgeois, provincial patriarchal
mind objected. Her body became the property of her husband, her family,
her neighbors, and her sons. In that quiet women's world, she lived alone
with her suffering, without the ability to rely on others. Because there
were no others. This play is a female dedication to Mileva and the voice
that was taken away from her, but also a rebellion against the prejudices
that were associated with her. Thinking about her, | immediately saw the
image of a woman who would be strong and powerful today, who would
give her voice to all women and who would represent their rights. When

> Vedrana Klepica

® Vedrana Bozinovi¢
7 Olga Dimitrijevi¢
& Milena Bogavac



we received the texts by five of the strongest female authors in the region,
we tried to write a story that will give Mileva a new meaning, that will
re-examine her suffering, and her desires, but which will also appeal to
us since we also treat her as property and hide behind her name as if it is
ours, boasting of it to give ourselves some importance. One of the scenes
that are important to me is the one in which Mileva is looking for her little
girl, the scene which contains that despair of not being able to understand
death as such because death is just the conversion of energy into some-
thing else. This sort of somnambulistic subconscious fear appears in the
dreams of almost every mother.

This play is also dedicated to all the women who lost their careers to main-
tain the form and duty of a good and caring mother, but it is mostly dedi-
cated to all those women who are still invisible today and who are subject-
ed to private and institutional violence — without the right to have a voice.

This play is also about us, our cynicism, and irony, but also our attempt to
understand each other. Because “darkness is defined as the lack of light.
Dark is defined as a space where there has never been light” (Vedrana
BoZinovic) — in addition to focusing on and illuminating Mileva, we try to
illuminate another corner of forgotten history.

Anica Tomi¢

Croatian theatre director. She graduated in Comparative Literature and
Croatian Studies at the Faculty of Philosophy in Zagreb, and in Theater
Directing and Radiophony at the Academy of Dramatic Arts in Zagreb. She
is a docent of acting at the Academy of Arts and Culture in Osijek. She was
a scholarship holder of Amsterdamse Hogeschool Voor de Kunsten, of the
Indiana University of Pennsylvania, of the Kultur Kontakt Austria —Writers
in Residence in Vienna. She was the founder of the Theater de Femmes
(an amateur theater troupe), which operated from 1995 to 2003. She has
directed numerous plays and author’s projects in Croatian and interna-
tional theatres. She directed cultural events (European Opera Day, Open
Square Day, White Nights, Light Festival), and works as a theatre lecturer
and mentor. She almost regularly collaborates with the playwright Jelena
Kovacic¢ on her projects. In addition to modernizing and updating classic
pieces, she works on author’s projects with Jelena Kovaci¢ and focuses
on socially marginalized individuals and groups, as well as the position of
women today. Her plays reexamine different repression apparatus against
marginalized groups and talk about different problems that present deep-

ly shattered social, economic, and political principles that result in frus-
tration, intolerance, fear, xenophobia, peer violence, and misogyny. She
is a part of the women, children, and human rights movement. She is one
of the co-founders of the #SAVEME initiative that introduces the topic of
peer violence into the public eye.

She won different national and international awards for directing:
Croatian Actors’ award, Marula award, Mali Maruli¢ award, Assitej
award, Golden Bird award, “Veljko Marici¢" award, Italian Grand Prix,
“Jurislav Koreni¢”, and others.

Her play The Hotel Tifo participated at the last year's Sterijino Pozorje
Festival and won her numerous awards for the 2021/2022 season.

FounpAaTioN “Novi SAD - EuropPeaN CAPITAL OF CULTURE"
PROGRAM ARCH “HEROINES"

THE POWER OF FEMALE CREATIVITY

NOVI SAD
EUROPEAN

HERINES

CAPITAL OF
CULTURE

We create a gender-equal society by presenting women's culture, art
and creative work and by reassessing women'’s historical heritage.

Heroines are dedicated to our most distinguished scientists, artists, pa-
tronesses, activists, and other women who changed the world. Mileva
Mari¢ Einstein, Marija Trandafil, Milica Stojadinovi¢ Srpkinja, and Milica
Tomic are some of the important figures of national history and culture
who inspired exhibitions, plays concerts and other events we can expect
within the program arch.

Women have had a crucial role in the history of Novi Sad and in the cre-
ation of what this town is today. That is why this program arch is dedicated
to female creation, encouragement, and promotion of female culture, art,
and creation. This arch promotes female historical background and hopes
to thus create a more equal society.



MOMYKIIO HACTACUJEBUR

KOO BEYUTE CITABMHE

CPINCKO HAPOAHO NO30PHULUTE HOBH CAL,

UEHTAP 3A PA3BO) BU3YEJIHE KYJITYPE HOBH CAJl
METAK, 27. MAJ

MOMCILO NASTASIJEVIC

AT THE ETERNAL TAP

SERBIAN NATIONAL THEATRE NOVI SAD, CENTRE

FOR DEVELOPMENT OF VISUAL CULTURE NOVI SAD
FRIDAY, 27™ MAY






Peputemka: COBA NMETPOBHUR
Jpamatypukuwa: MHHA NMETPHR
Cuenorpadu: XKE/bKO NMHUILKOPHR u

ap MJIAJEH CTOJAHOBHHR
Koctumorpadkumwa: JACMHUHA PALYJKO
CapagHHuK 3a cueHckH nokpet: UTOP I'PEKCA
CapajHHK 3a CLLEHCKH roBoOp:

ap AEJAH CPEJOJEBHR

Au3ajuep ceetna: HUKOJIA MAPHHKOB
CrpyuyHa capaagHuua: ap JEJIEHA COKHR
CapapgHuua Ha tekcty: HHKOJIMHA HhYKAHOBHWRh

Ynore

COHA HCAHUJTOBHR

CTE®AH BYKHh

bOJAHA MH/IAHOBHHR

BYKALWLHH PAHREJIOBHR

MHJIOW NNA3HR

CTE®AH CTAPYEBHHR

MHA CHUMOHOBHHR

AJTUCA TIALUKO

HHUHA PYKABHHA

HEHAA NERHUHAP

AUMHTPHJE APAHRE/IOBHUR

AyTtopH H u3Bohauu my3suke: CTEOAH CEETXAJIEP,
OAHHJEN CEETXAJIEP, ®UJIUN TPYBAY, UTOP
CAKAY, METAP bABAL,

®oto: BJIAJUMHUP BEJIHHKOBHUR

MpeacTaBa Tpaje caT U YeTpAeceT NeT MUHYTA.

Direction: SONJA PETROVIC
Dramaturge: MINA PETRIC

Set design: ZELJKO PISKORIC

and MLADEN STOJANOVIC, PhD
Costume design: JASMINA RADUJKO
Stage movement assistant: IGOR GREKSA
Stage speech assistant:

DEJAN SREDOJEVIC, PhD

Light design: NIKOLA MARINKOV
Assistant: JELENA SOKIC, PhD

Drama assistant: NIKOLINA PUKANOVIC

Cast

SONJA ISAILOVIC

STEFAN VUKIC

BOJANA MILANOVIC

VUKASIN RANDELOVIC

MILOS LAZIC

STEFAN STARCEVIC

MIA SIMONOVIC

ALISA LACKO

NINA RUKAVINA

NENAD PECINAR

DIMITRIJE ARANDELOVIC

Musicians: STEFAN SEETHALER, DANIJEL
SEETHALER, FILIP GRUBAC, IGOR SAKAC,
PETAR BANJAC

Photo: Vladimir Velickovic

The play is one hour and forty-five minutes long



,BEMKa, CAMOHKMKNA NECHUYKA IMYHOCT. 3aBEPEHMK je3HKA, MUCTH-
ke, Npefara. JeauHu Haw 3aucta ONKIOPHU MECHUK Y AydOoKOM
cmucny Te peun. Cas 0f Cyxa, 04 HCKOHM, Of TajaHCTBA. BaH okpu-
/ba, D€3 NoACTpeKa UKaKBe MOETCKE WKOE, OTNOYEO je CBOjy OnacHy
MECHWUKY aBaHTypy.

(...) Hajnpe y manoj Temu nactopante /bydasu, dpyne, ypanaka, benu-
HE KOJy je TPaHCMOHOBAO KA0 HAPOAHY HPHKY, BE3, LAPEHHLY, 3aTUM
cBe Aydsme y TKMBO MHCTITH. PENMIHO3HOM NPABOCIABHOM HHCMMPALIMjOM,
MHCTHYHOM MATETHKOM, anOKaIUMTHYHOM TEMOM, CPEAHOBEKOBHOM
ckpywweHowhy nesao je CBojy 'ocamy Ha Tpry', AaNEK OZ /byAH, ApYLUTBA
W [PYLITBEHKX Npodnema. [leakTyen13oBaH, BaH ENOXe, NOCTPAHLE Of
nyTeBa v TOKOBA IMTEPATYPE, AyOHO je KOPHTO 0f je3rKa M MeNoauje 1
MN0BMO MYTHMM BaJI0BUMA CBOT CEH3YaNHOT, OMMI/bUBOT MUCTHLIM3MA. "

bopucnas Muxajnosuh, 1956.

Momuuno Hactacwjesun (1894—1938)

Pohen je y lopwem MwunaHosuy, y
HEMMApCKOj NMOPOAMLM MOPEKIOM Ca
Oxpupa. OCHOBHY wWKOMy y4HO je y
fopwem MunaHosuy, 3aTum y Yauky,
fa ou je 3aspwuo y beorpaagy, rae
KacHHje CTyAMpa (paHLyCKW jesuK
KHKEBHOCT. 3a Bpeme [lpBor cBeT-
CKOT paTa NOHOBO %HMBH Y MUNaHOBLY, @ NoCe para, uena nopoauLa
cenu ce y beorpag rae MOMUMNO HacTaBba CTyaMJE U KUBK Y KDYTY
MECHUKA 1 NpHjaTe/ba 3aMHTEPECOBAHMX 33 YMETHOCT.

Mo 3aBpweHum cTyaujama pasu y beorpasy kao rMMHa3ujcku
npocecop 1 Ha ToM nocy ocTaje Ao cMpti. CBoja aena nounkwe
[1a 00jaB/byje KACHHjE HErO HErOBM reHepaumrjckn ApyroBu Pactko
Metposuh, Munow UpkaHcku, [lecaHka Makcumosuh u apyri.

loaune 1932. objasmyje CBOjy NpBY NECHWUKY 30MpKy [Teill nupckux
Kpyio6d, K0ja OLJEKYJe Y YAKHMM UYMTaNaukUM KPYroBHMa, a y aHTo-
NorMjama noesuje Tora BpemeHa 3acTynbeH je 00MYHO Camo ca no
JEAHOM NECMOM.

Kpxke rpahe, Hacracujesuh obonesa op Tydepkynose u ymupe 13.
tbedpyapa 1938. y ueTpaeceT YeTBPTOj FOAMHW XHMBOTA. TeK rofuHy
[aHa KAaCHW]e, HEroBK NPHjATEbK W3AAjy LENOKyNHa Aena: flecme,
Pane ecme u sapujaniuie, XpoHuka moje sapowiu, U3 wamuoi sunajeina,
Pane upuve v [ipame.

KypuosuTeT je aa je oBo Tek Tpehe nojaemuBawe Hacracujesuha
Ha Crepujunom nosopjy. Apamy Kog Beuuime cnagune n3seno je HI
3enuua 1967. y pexuju JoBaHa MyTHWKa W 3opaHa Puctosuha, a
Hego3sare 2005. Lientap 3a KynTypHy nekoHTamuHaumjy beorpag, y
pexuju JosaHa hiupunosa.

OBa apama roBopv O MPApPOAMTELCKOM TPEXY W NMOCIEAMLAMA MO-
cTynaka Hawwux npepaka. Cnep forafaja kakas noctoju y Apamu
Kog Beuuitie cnasune 3actyna uaejy na npownoct AeTepmMuHuLLe dy-
AyhHOCT, Tj. Aa cajalutbe reHepaluje Tpne nocneuue aenarwa npet-
XOJHHX.

MetyTtum, MO aa 1 BaHK]e NUTake 04 0Be DMDAK]CKE MAgEje O npa-
rPEXOBMMa jecTe MUTake HaukHa Ha Koju Ce rpecy npeHoce. [lakne
— HE CaMO [a /1 Cy HaLUK NPeLr YUHWK 3110, @ MW HACTaBWAHK Ja Ce
MOHALLAMO N0 UCTOM MOZENTY, HErO M LUTA HAC HarHa a MOHAB/bAMO
tHxoBe rpetwke? [la nu cy ynpaso npehyTkuBate W 3aTalikaBatbe
CpX 0BOT HecpeTHor faHua? Llita mu 3aucTa 3Hamo o Tome?

CraBa cam Ja je unTaBa M0ja reHepaLmja 04pactana He Ha axuma
0 MCTOPHjH, HErO Ha CENEKTOBAHWM WHQOPMaLMjamMa, a Aa NpHYa 0
KyNTYPHOM MAEHTHTETY j€AHOT HApOAA HE MOXE 1a NOYMBA Ha NOBP-
WHMM MH(OPMALIMjaMa W NIETEHAAaMa, MHTOBMMA, HETO MCKIbYUYMBO
W CaMO Ha WCTWHHW. M3 TOr pa3nora v oBa NpejcTasa M3reaa Kao
Dajka, NereHaa, MHT, Ka0 HEWTO LITO HACMO TAYHO CHIypHH Aa je
nocTojano.

Y apamu Kog Beuuitie cnasuHe jeaaH 3n041H npoy3pokyje cnesehu
W Tako Jabe y y3pOYHO-NOCNEAMYHOj BE3W JONA3MMO A0 MOAeNa
CTpajama KOjU HE MOXE fa CE€ NMPEKWUHE, KOJW Tpaje AaH-AaHac.
YuHK Ce fa CMO Y KyNTYpHO-HEMATEPHjANHO Hacnehe, ocum moge-
Na Hacwba, 4OJANM W BEWTHHY npehyTKMBatba M CKNatbatba rnase
04 HecpehHUX OKONHOCTH, @ MAEHTHUTET CBake cieaehe renepaumje

—4

&,
4J)
-



jow je HepedMHUCAHMW K fedMHUCAH NAXHUM WK NoAYWHGOP-
mauujama. 30or Tora ce BpeMEHOM Y J/byAHMa KOj1 CTacaBajy y He-
3Hatby CBE BMLUE Pa3BHja anaTHUHOCT NPEMA OKPYMKEHY U EKCTPEM-
He nojase 1 ocehara Kao wWro cy dec, arpecuja, Mpxtba... JIMKOBH
3 Hactacujesuhese gpame cy ,EKCTPEMHE" W J€BHjaHTHE Mojase,
yurHuhe ce HHYMM M3a3BaHe W MOTUBKCaHE... MefyTum, ynpaso je
MOTHBALMja 3a HMXOBO NOCPHYhe AyDOKO ykonaHa y KONEKTMBHO
HECBECHO, jep Kako Kaxe cam Hactacujesuh: ,Knuua mor ctpagata
3aMETHY C€ NPE HEro ja 'y Matepu”.

Hawwa npeacTaBa no3vBa Ha CyoyaBame Ca 310M, HEr0BO NPU3HABa-
HE M OATYKY Aa CE Taj y3pOUYHO-NOCAEAMYHH MOLEN HACK/bA CBECHO
NpeKuHe.

Coma lMetposuh (bauka Manaxka, 1990)

[Ivnnomupana je Ha  Axagemuju
ymetHoctny Hosom Cagy, cmep Myntu-
MEAMjaNHa pexHja U Mactepupana Ha
QakynTeTy ApamCKUX YMETHOCTH Y
beorpaay, cmep MosopuiuHa pexuja.
Kao peautesbka, onpodana ce rotoso y
CBMM Meaujuma (paauo, duam, noso-
puLLTE, TENEBM3H]), M je Y MO30PHLLTY HajakTHBHH]a. [pesacTaBa 3a
Kojy notnucyje koHuenT W pexujy Ko je youo Llenuc Llodnun? Cpnckor
HapogHor nosopuwta 1 OMEHC-a ocBojuna je necetvHe Harpaja o
KOjMX je Haj3HauajHuja ,Kopak y xpadpocT” W Harpada 3a pexujy Ha
Teatap cecty y bawanyuu kao v Harpaga nydauke 65. Crepujuror
nosopja. Y pagy 3a Aeuy uctuue ce npeactasa Jesojuuua ca wuduua-
ma no MotMBUMa bajke XaHca KpuctvjaHa AHgepceHa uuja je Koay-
TOpKa ¥ pPeAMTENLKA, @ KOja UMa 3aNaeHe HacTyne Ha ecTMBanMma.
[lvpekTopka je ayrosexke maHudectauuje ,DecTuBan eKoNOLKOr Mo-
30puwwTa 3a Aeuy ¥ mnage” y baukoj Mananuu 3a wra 2014. gobuja
OxkTodapcky Harpagy. JenHa je op ocHuBaynua PervoHante nnatcop-
ME 3a Pa3Boj M aupmaLMjy No30pHMwLTa 3a Aeuy U maage , 0 manux
Hory" nytem Koje ce dopu 3a DOBM CTATYC M KBANMTET CTBApanaLuTaa
3a Jeuy ¥ mnage. Ynanuua je u3splHor ogdopa Acutexa Cpbuja,
Yapyeta 3a pa3soj N030pHLLTA 3a JELy U MIAAE M KOOPAWHATOPKA
ceeTcke mpexe ,Next generation” koja OKyr/ba mnaje CTBapaoue

D

W3 uenor ceeta. OCHYBAYMLA je KONEKTHBA 3 MPOM3BOAHY MyNTUME-
Avjanuor cagpiaja LLkaptAPT. Ca tumom LLikaptAPT-a kao peau-
Te/bka M ayTopka paduna je Ha HEKONMKO Aorahaja Kao WTo je Auru-
TanHa npesactasa Maagu myqu eenuka genda, OTBapamwe v 3aTBapame
Omnaguncke npecronuue Espone Hosu Cag 2019. n OtBapame my-
3uukor dectusana Exit. Y cBoj pad 4ecto ykbydyje CTpyKOBHA YAPY-
KEtba, aKTMBUCTE WU CTPYYHE CAPAfHMKE Y 0DNACTH MCUXONOTHjE M
negaroruje. Y pesuTe/sckom pajy Hajuewhe ce M3paxaBa My3uKOM,
JOK TEMATCKW 0dpalyyje AETUHCTBO, €KONOTH]y, KyNTypHO Hacnehe u
MUTakbe /by ACKMX NpaBa.

Cectra Epoc, 5PAT TAHATOC

,JIAUHOCTH Cy CHAXKHE 1 HE CACBUM HEYBEDJBUBE, AWjaNor MM HELTO
0Z, HYXKHE NPUPOAHOCTH, U TOTOBO CaM CMIypaH Aa je CaMo NuTatbe
AaHa kaaa he Haj3aj jefHO Halue NO30pHLLTE YYUHUTH Hanop Aa OBy
Apamy npukaxe.” Tpebano je fa npohe we3gecer wect roguHa (Ma-
rnunK Bpoj?) Aa du ouekuBamwa boprcnasa Muxajnosuha Muxusa
nosogom Hactacujesuhesor kyntHor komaga Kog Beuuiie cnagune —
ucnucaxa, e, y Hosom Capy — duna He camo yBep/buBo notepheHa
Hero W cjajHo npesasuheHa beroBoM NpeKCHHONHOM MOCTABKOM
Cpnckom HapoaHom no3opuwTy, y pexuju Cowe lMetposuh.

(...) HacracujesuheBa apama, Koja MCTOBPEMEHO DALITWHM HaTy-
panucTHukK Motus WM onknopy atmoccepy bope Crankosuha




(Muogpar Naenosuh), anu v CMMBONMCTHUKY MENOAH]Y NA U NOETH-
Ky Metepautka (koHuent ,Jywe”), cnaga y CLEHCKH Haj3aXTEBHHjE
NMPEAIOWKE HALE MOAEPHE Apame. YTONUKO Je CLEHCKO TyMayehe
Combe MeTposuh, Koje je peanusoBana ca MIAZOM FyMAYKOM EKH-
nom CHIT-a 1 cjajHUM TUMOM CapajHKKa, npessoheHux apamaryp-
WKUOM Munom lleTpuh, BpeaHuje naxmwe. AYTEHTHUYHOCT, Npo-
DOJHOCT M CHara 0BOT TyMaueta NPOM3HIA3E — MOXAA NPBEHCTBEHO
— W3 jeHOT NoeTHUKOr (He camo peauTemckor!) odpra. Haume, ok
CLEHCKE MOCTAaBKe HALMX ApPama, 3aCHOBAHKWX HA KOMOMHaLMjama
donknopHor cumdonu3ma M MenospamcKor HaTypanu3ma, yrnas-
HOM TEXE a EMOLM]Y/CTPACT NPeLOYE TEK KAO jefiaH Of eNemMeHaTa
Tor dhonknopa (uan donknopHor ,ceToHasopa”), Comwa lMetposuh
,00phe urpuuy”. Y weHoj noctaBuu Kog Beuuie cnagure untas don-
KNOPHH (MMTONOLLKH, NEreHAAPHM) KOHTEKCT CTAB/bEH je Y PYHKLM]Y
Mpe3eHTOBakba care 0 YKIETOj JbyDaBK — TauHuje, NPETBOPEH Y TeK
JeAaH 0} CacTojaka MOTPECHE U 3ayMHE OHTONOTHjE CTPACTH.

Takas 0bpT, napafokcanHo, omoryhaea Aa CBW BUTaNHW €NEMEHTH
(onknopHor Hacneha —y cafejcTBy ca 0adpaHUM ENEMEHTHMA aH-
THYKOT 0Dpacua Tparmke — yBep/bMBO 0XMBE. Ha BU3yeIHO-MH3aH-
CLLEHCKOM MaHy, 0 TOME CBEAOUM C10j€BMTO IMHAMM3HUPAH NpOCTOp:
0f} 30€HLA Ca KPYXXHOM Orpagom y npBoM naaHy (koju of cumbdona
YUCTOTE NOCTAje KN0AKA HArOHA), MPEKO HU3a NPOBUAHMX 3aCTOpA Y
M03aJMHH Ca BULLECTPYKOM PYHKLMjOM (POMaHOBA BEYHA TAMHHL,
anu W cumbonnunK npoctop MarganenuHor notoHyha y passpar),
[0 N13jTMOTHBA BEHLA YA — KOjHU CE W3 OMMIUBMBOT CHMDONA Ae-
BOjauke CTpacTW npeodpakasa y (NPojekToBaHy) KpBaBy MpJby Ha-

CHJHOT €pOCa, a NOTOM Y CHB Nej3aX EMOTHBHE nycTowu. Ha nnany
pajke W MOTMBA, OBAKAB ,yHYTPALUHbU" MPEOKPET PE3yTHpa CBO-
JEBPCHUM EMOLMOHANHUM, ank W CUMOOAMYKMM ,3TyLIHbaBAKEM”,
3aHemapyjyhu nogeny Ha YHHOBE, peauTe/bKa rPaAHpa jeAUHCTBEHH
HM3 , IMjaNeKTHKE kebe”, y3 nomoh Tpujy xapuwTta. MaraaneHuHo
n PomaHoBO mMelycobHO eMOLMOHANHO CaMOOTKpHBAtE je ,nona-
3Ha OCHOBA"; OHA Ce€ ,pa3nama” Ha aHanorHe NPU3Ope OJpHLAA
— PomaHoBor, nackBHOr (BeyHa camousonauuja) v MarganeHuHor
aKTUBHOT (Tpaxewe yTexe y ,MpUCBajamy CBETA” KPO3 passpar
— MoHonor ,rocnogapuue CnasuHe"). Haj3as, AeMOHCKO paspa-
CTawe CTPACTM A00Mja AyTEHTMYAH CLEHCKM BPXYHAL MPHU30pOM Y
KOjeM Ce, NapanenHo ca CMPTOHOCHWUM 0DpauyHoM CHpuaHWHa W
Mopomua, KOHAYHO peanusyje — abome, pUTyanHO-CUMDONHUYKUM
CPEACTBMMA — MHLIECTYO3HHM cycpeT MarganeHe u Pomana — cycpet
KOJW MOTPECHO MOKasyje A, Kafa Ce AOCTMTHE MAaH CyAOMHCKOT,
HecTaje CBaKa yCI0BHOCT 0OKN0PA M CBaka apdUTPapHOCT maruje.
KoHauHo, y OBOM NpH30pY, Y Cydye/mbaBatby AUCTaHUe (,nocTapam-
CKMX" CPeACTaBa) M PUTYanHoCTH (hOAKNOPHUX MOTHBA) NMyACHpa
nynuno npenueatba u3mehy Epoca u Tanatoca.

Bu3yenHo-cueHcKka CI0MEHOCT MOMEHYTOT NpU30pa — KOjH, yoCTa-
NOM, NOEHTHPA AOTAJALIME M HA U3BECTAH HAYMH YCMEPABA HAPE-
He CEKBEHLE NpeaCcTaBe — YMHOTOME Ayryje W CKNafHOM CafejcTBy
pexuje ca npeHbEHMM APamMaTypLIKUm pykonucom Mune MNetpuh
(capejctBo koje cy Beh aemoHcTpupane y npeactasu Jesojuuua ca
wubduyama). Ho, fa Ou ce, He camo y peanu3auuju OBOr Npu3opa
HEro 1 Ha HUBOY YMTABE PAAHE, LOCTUIA0 HUBO HA KOjEM — KaKO No-
Bogom Hacracujesuhesor komaaa Hanomuwe Cnodopanka Bnagus-
[noBep — ,aKTepu NpeBasnnase CBOjE TENECHO DMTHCAtbE KPO3 k-
ctasy” — dunn cy notpednu ogrosapajyhu rymun. U 1y je Comwa
MeTposuh oaurpana CBOj HajCMENHjH, a YjeNHO 1 HAj3PEHj1 NoTes:
onpeaenuna ce 3a rymue npetexHo mnahe reHepauuje, npeasohe-
He, y3 Ctedpana Bykuha, meHum Beh onpobanum Tangemom Coma
Wcaunosuh — bojaHa MunaHosuh (y3 ctapujer Henaga lMehuHapa).

BoheH He camo ayteHTMuHOWhy peauTemscKor KoHuenta Beh ouu-
[N1€HO U HEKOM BDCTOM XXHBOTHOT, FT€HePaLI1jCKH YCIOB/bEHOT CTaBa
(pacnonoxetra?) y 0AHOCY HA TEMATHKY, MyMaykn aHCambn oCTBa-
PHO je NpeacTaBy Y K0joj, yNpKOC MHOTHX 3aMKH Ha HUBOY aHpa,



CTUNCKMX MCKYLLEHA, DPOJHUX HUjaHCHPatba Y aTMOCHEPH H je3ny-
KMX 3auKko/bMua, Hema cnabor mecta. LUtasuwe, npucycToBanu
CMO Je[IHOj 0 PETKWX MPHIMKA Y KOjO] HOBE TyMayKke €HEpruje,
KpeaTMBHO Ce Cyue/baBajyhu, Ha Hale ouu caspesajy 3axBasbyjyhu
AYTEHTHYHO] PEKMCKOj MOCTaBLM. TakaB KOHTEKCT je, u3mehy ocTa-
nor, omoryhuo Bykawwny Panhenosuhy aa, y ynosu Crojana/hone,
yodnu1uu cBojy focan HajysepmuaHjy Kpeauujy. Ctedan Bykuh, ce,
nak, NPBEHCTBEHO Y yno3u Pomana (urpa v Pany) npescrasuo kao
WCTMHCKO OTKPOBEHE: CYNTUAAH M C/I0JEBHMT Yy arpeckju, edekTaH 1
CHAXaH y NACMBHOCTH — TO J€ TEK HAarOBELLTA] HETOBUX HECYMHHBHX
moryhHocti. Urpa bojaHe Munanosuh, npes kojom je 1o koHuen-
TYa/IHO HajTEXH 3aaTaK — M3 NOBHLUEHE TEH3HW]E yAnNa CPELOBEYHE
TWHE BpaTHTH Ce Y MONETHY HEBUHOCT ,TEK jypoauBe"” AEBOjKE — f0-
Hena je y30ya/bMB Croj 3ayMHE KODHOCTW M 3acTpayjyhe natonoru-
j€, yBeK Ha BUCOKOM HK1BOY. HO, Haj3HauajHHj1 U3BOhauKK enemeHat
0BE MpEeACTaBe — y CBAKOM CN1yyajy, EEMEHAT KOJH jO] Y KIbYYHHUM
TPEHYLUMA MOJApYje OMMEH3H)Y MpALMOHANHE MYApOCTH W KIH-
HWYKE NyJOCTH Y UCTO Bpeme — jecte urpa Comwe Mcaunosuh kao
Marganene. CtpaxoTHy a 3aausibyjyhy TpaHccopmaujy — Hajayomy
mehy oHuma Koju (no Hacracujesuhy) ,n0Be a ynoBmeHn" — 10 jecT,
npenas of ypatbatba y 3adpatbeHy CTpact, Npeko XMCTEPUYHOT CamMo-
nopuLamwa, 0 NOHULTABaMba cede NOCPEACTBOM NPUXBATaka CBETA
— Coma Wcannosuh u3Boau cysepeHo, Boaehu nocmarpaya Kpo3 cse
CTUNCKE M AAHPOBCKE PETMCTPE: MOAje[HAKO YOEeA/bHBA Y CTUILAHO)
KOHLEHTpALKjW 0OAPHLALA, KA0 MY ONMACHOM Cjajy NyAuna.

KoHauHo, ymMecTo 3aksbyuka, noacetrhy Ha jesHy bajpoHoBy onacky:
,BenKKa je /bybas OHMX KOjU Ce BoNe y rpexy W cTpaxy.” Anv Kapa je
pey 0 080j noctasuu Kog Beuuiie cnagure, bruno du caceum npumepe-
Ha napacdpasa: BeN1Ka je XpabpocT OHKX, KOjH OBAKO JAPOBHTHM Jby-
[MMa Npyskajy No3opHiuHy wawcy. Otyaa ce moxe pehu ga je, nocne
npekcuHohHe npemujepe Hactacujesrhesor komaa, 33 Cpncko Ha-
POAHO NO30pHLLTE JODHTAK TPOCTPYK: YBEP/LUBO M @YTEHTUYHO TyMa-
yewe fomahe ,Knacuke"; Cno3Haja aa ,nocTApamcka” CPeacTBa UMajy
ecexTa camo Kao OPraHCKM YMHUOLM MO30PHLLHE BU3Mje; M, last but
not least, opnyuyjyhu Kopak y ca3peBatby HOBE FyMauKe MpBakHHE.

Csetucnas JoBaHoB
(Off Novi Sad, 24. debpyap 2022)

Y XOOHMUHWMA HECBECHOT

Nlpama Kog Beuuiie cnagune Momunna Hactacujesuha uma opnvke
HErOBE NOE3HjE: XEPMETHUYHOCT M 3ayMaH Je31K KOjH je 0DnuKyje, je-
3WK KOj1 Ae(HHHILY MArkjCKU eNEMEHTH M3 HapoaHe noesuje. OHo
LITO jOj Aaje NMOCEDHY TEXMHY jeCTe BPEME Y KOjEM CE OAMIpaBa,
MpenyHo WHBEP3Hja, YPOHEHO Y AyDOKe CojeBe HECBECHOT — 3aTO
ra je 3aXTeBHO NpaTWTW W Hahu Kby 3a 0By apamy. Y atmocdepw
cBakako uma Jlopke, anu 1 bope Crankosuha, a ako roBopumo o
WHBEp3Kjama, 1 [lone. Y 0CHOBM Npuye je MHLECT, 3abparmeHa /bydas
n3mehy MarzaneHe 1 PomaHa Koju Cy KpLUTEHH Kao Aa Cy bau3aH-
UM W OAr0jUNa X je jeAHa Majka, JOK Cy 3anpaBo O ABE MajKe, a
oTay WM je uctv: Pana, rassa KpYME W HaCHIHKK KOjU CBOj HHMBOT
OKOHYaBa CyuuuaoMm. [lok rnegate npeactasy, mate ocehaj aa je
paira CMELTEHA Herae u3meh)y CBeToBa M BpEMEHA, CBE Ce AellaBa
Y BULLE EUMCH KOJ€ UMajy CHAry KOBMTNALIA U KOHTEKCT KOLMApPHOT
CHA KOj1 HEMA jaCHY HAPATMBHY HHT.

Hacracujesrh roBopy 0 NOHaB/mbatby CyA0e-MATPHLE KOja HE MOXeE
Ja ce pa3duje, 0 310j kodu. pamatypuwkurba Muna lNetpuh gocnes-
HO M IENIMKATHO NpaTu CTpyKTypy Hactacujeuhese apame uutepno-
nupajyhu kerosy noesujy y Apamy, yknanajyhu je npupogHo, nowTo
npou3nasu u3 Hacracujesuhesor onyca, 13 jefHor ceeta. Pegutesbka
Comba [MetpoBrh komaa NoCTaB/ba EKCNPECHOHUCTHUKH, C TUM A DK
pHTam KOJW b1 D10 DU WM NYUMIHWjU MHTEH3UBHU]E YBEO NMyDNKKy
y CPLE NPHYE, a HAPOJAHE MATWjCKE CUMDONE MPHKA3a0 Y HHXOBO)
mohu (benu nyk, Boaa, jadyka...). [nymauka urpa je u cyntuaHa
nHTen3uBHa. Comwa Mcaunosuh je ydesbuea y nuky Maraanene, csa
y CTpacTH, GparuaHOCTH M pacTpojeHocTH. bojana Munaxosuh urpa
Tuny (koja je MarganeHy 1 Pomana oprajuna kao dausaHue), koja
W3 ODAWKILET CENa JONa3u y Kpumy, rae je cunyje rasga Pana u u3
TOT Ce 37104MHa 3aurtbe PomaH, anu He M MarpaneHa (MarganeHuHa
majka Cmuma 3auumwe Marganeny ca Panom W cknama ce nowto
POAM, @ A€Te 0CTaBba TWHM). TEWKO pameHa CMNOBabEM, TvHA
C BPEMEHOM MOCTaje MCUXO/OWKK PACTPOjEHa, Na Y CBOjOj MALUTH
nospeheHe xeHe ,ynapyje” Pomana u Maraaneny (Tuna he Cmumbu
pehu: ,HepoheHe aa ux sepumo, Maraaneny TBojy, Pomaa mor"),
a bojaHa Munanosuh urpa je BAHPEAHO BEPHO KAao XPTBY, pameHy
JXMBOTHHY KOja je y CBOjOj MOBPEHEHOCTH ONACHa W HENPEABHAMBA.



[lBa nyauna, MarganeHuHo v TUHKHO, 3puane Ce jeAHO Y ApYrom.
Crecban Bykuh Tymaun v PomaHa 1 PomaHoBor (1 MaraaneHuHor)
oua Pany nowrto ce npokneTcTBo Hacnehyje ca oua Ha CvHa. Bykawux
Panhenosuh Tymaun honaHa jacHo, Cy3apaHo (KyM je Ha KpuuiTe-
iy PomaHy 1 Marganenu), y honaHy ce ogpaasa OHO WTO J0-
KMB/baBaMO Kao MELLAaBMHY J0DpE HAMEpe, TPrUbeha W CTpadama.
CueHorpaduja Hesmka Muwkoprha v ip MnageHa CTojaHOBMha Ha-
rnawasa cHMbone Kpyra, MECELd, JOMMHHAPA OHO LUTO j€ LIMKNHYHO 1
Marujcko, kako u jecte y Hacracujesuhesom onycy...

My3uka (aytopu W wu3sohaun: Crecdan Ceerxanep, [anujen
Ceerxanep, ®unun [pydau, Hrop Cakau, Merap batbal) excnpecus-
Ha je Ca €THO eeMEHTHMa, NPATH PUTam NPeACTaBe Koju AeHHHLLY
MHBEp3uje Apame, Harnallasa decoMy4HOCT NPOKNETCTBA Koje nyTyje
Kpo3 renepaumje. Koctum (Jacmuua Pagyjko) je CTHIW30BaH, MOXAA
01 010 3a H1jaHCy yOeabMBKjM 1a NPATH OHO CMYTHO Y aTM0c¢)ep|4
Lpame, jep je To Teckoba koja pa3aupe 1 0onu, THYe e Cyuuuaa, pa-
HEHOCTH, PACTPOjCTBA W 3aDpameHe /byDaBu, HEU3rOBOPEHOT, Te Ca-
MHUM TMM HactacujeBrheBe CIMKE CaMo CyTe, HE Aajy KOHAUHE 0f-
roope. [Tokpet (Mrop pekca) yneyatsuo pednexryje CTamwa jyHa-
Ka. Be3 0031pa y KONMKO MOAEPHOM CBETY KHMBENH, ,HepacnakoBaHe
TajHe" konajy Kpo3 rexepaumje. A Kaaa je pey o Tadyy  HeroBom
npekopayety, AeCTPYKTHBHA Moh Te TajHe je Hemep/buBa. Hehemo
OuTH nowTehenu, y Ma KonMKo ,,00naHan" Brunu yBujeHH, Te Hac ce
y TOM KOHTEKCTy OBa npuua Tuue. Hactacujesuhes jesuk je Tewko
NPOX0AaH, a A00PO UCMPHUYAHA MPHYA j€ OHO LUTO HEU30CTABHO OKY-
nWpa rMejaoyeBy Naxiby. UHTEH3WBHK]W, @ KOMNPECOBAHUjH PUTaM

bome Ou Harnacuo HacracujesrheBy apamy, a resaoua CHaxHuje
YBEO Y UIPY HA CLIEHH, MOLITO OBO HUjE KOMAJ KOJW CE Ha MPBOM Me-
CTy NMPUMa pauMoHaHo. ,[nasa” je nocnesmwa CTaHWLA MyTOBAHA,
Hacracujesuh Hac, npe cBera, BOAM Y XOAHUKE HECBECHOT.

Harawa Bo3aeHosuh (Bpeme, 3. mapt 2022)

WRITER

MomciLo Nastasievic (1894-1938)

Born in Gornji Milanovac, in a working family originating from Ohrid.
He spent his youth in Gornji Milanovac, Cacak, and Belgrade, where he
later studied the French language and literature. During the First World
War, he moved back to Gornji Milanovac, and after the war, his entire
family relocates to Belgrade where he continues his studies and joins a
circle of poets and artists.

After graduation, he started working in Belgrade as a high school teach-
er, and that is what he continued doing until his death. He started
publishing long after other writers of his generation, including Rastko
Petrovi¢, Milo$ Crnjanski, Desanka Maksimovi¢, and others.

He published his first poetry collection, Five Lyrical Cycles, in 1932, re-
ceiving moderate recognition, and he was present in most anthologies
with one poem only.

Being weak and fragile, he died from tuberculosis on 13™ February 1938,
at the age of forty-four. Only a year later, his friends publish his col-
lected works: Poems, Early Poems and Variations, The Chronicle of My Town,
From the Dark Wilayah, Early Stories, and Dramas.

This is only the third time that Momcilo Nastasijevi¢'s work takes part
at the Sterijino Pozorje Festival. The production of At the Eternal Tap was
performed by the National Theatre Zenica in 1967, directed by Jovan
Putnik and Zoran Ristovi¢, while Unredeemable, directed by Jovan Cirilov
and performed by the Centre for Cultural Decontamination Belgrade,
participated in 2005.



DIRECTOR

Sonja PeTROVIC (BACKA PALANKA, 1990)

Graduated in the multimedia direction from the Academy of Arts in Novi
Sad, and received her master's degree in the theatre direction from the
Faculty of Dramatic Arts in Belgrade. She explores her calling as a director
in different media such as film, radio, and theatre, where she is active the
most. The play Who Killed Janis Joplin? that was directed by her and staged
by the Serbian National Theatre Novi Sad and the European Youth Capital
OPENS won dozens of awards, including the Step Towards Bravery Award
and the best director award at the Theatre Festival in Banja Luka, as well as
the People’s Choice Award at the 65™ Sterijino Pozorje Festival. In her work
for children, the production of The Little Match Girl, inspired by the fairy tale
by Hans Christian Andersen, which she wrote and directed, stands out and
was performed at different festivals. She is the director of The Festival of
Ecological Theatre for Children and Youth in Backa Palanka, for which she
received the October Award in 2014. She is one of the founding members
of the Regional Platform for Sustainability and Affirmation of the Theatre
for Children and Youth “From Day One" which fights for the better status
and quality of children and youth theatres. She is a member of the execut-
ing board of the Assitej Serbia, the Organization for the Development of
Children and Youth Theatre, and the coordination of “Next Generation”,
the global network that brings together young artists from around the
world. She is the founder of “SkartART", a collective for the production
of multimedia content. With this team, she produced and directed several
events, including a digital play Young People, Big Acts, the opening and clos-
ing ceremonies of the Youth Capital OPENS in 2019, as well as the open-
ing act of the Exit Festival. She often includes professional organizations,
activists, and professionals in psychology and pedagogy in her work. Her
directorial work often includes music and covers the topics of childhood,
ecology, cultural heritage, and human rights.

REVIEWS

SisTerR EROS, BROTHER THANATOS

(...) Nastasijevi¢'s drama simultaneously inherits the naturalistic motif
and the folklore atmosphere of Bora Stankovi¢ (as defined by Miodrag

Pavlovi¢), but also the symbolist melody and poetics of Maeterlinck (the
concept of the “Soul"), and it is one of the most demanding templates
of our modern drama. To that extent, the stage interpretation of Sonja
Petrovi¢, which she realized with the young acting team of the Serbian
National Theatre and a great team of associates, led by the playwright
Mina Petri¢, is worthy of our attention. The authenticity, penetration
and strength of this interpretation stem — perhaps primarily — from a
poetic (not just a directorial!) turn. Namely, while the stage settings
of our plays, based on combinations of folklore symbolism and melo-
dramatic naturalism, mostly tend to present emotion/passion only as
one of the elements of that folklore (or folklore “worldview"), Sonja
Petrovic “does it all”. In her production of At the Eternal Tap, the entire
folklore (mythological, legendary) context is placed in the function of
presenting the saga of haunted love — more precisely, turned into just
one of the ingredients of a shocking and thoughtful ontology of passion.

(..) Guided not only by the authenticity of the director's concept but also
by some kind of life, generationally conditioned attitude (mood?) connect-
ed to the main topic of the play, the acting ensemble realized a play in
which, despite many pitfalls of the genre, stylistic temptations, numerous
nuances in the atmosphere and the language, there are no weak spots.
Moreover, we attended one of the rare occasions in which new acting en-
ergies, creatively confronting each other, mature before our eyes thanks
to an authentic directing setting. Such a context, among other things, en-
abled Vukasin Randelovi€ to, in the role of Stojan / Lame, shape his most
convincing creation so far. Stefan Vuki¢, on the other hand, presented
himself primarily in the role of Roman (he also plays Rapa) as a true rev-



elation: subtle and layered in aggression, effective and strong in passiv-
ity — that is just a hint of his undoubted possibilities. Bojana Milanovi¢'s
performance, whose task was conceptually the most difficult — to return
from the increased tension of middle-aged Tina's madness to the inno-
cence of “just a foolish” girl — brought an exciting combination of mental
fatality and frightening pathology, constantly at a high level. But the most
significant performing element of this play —in any case, the element that
gives it a dimension of irrational wisdom and clinical madness at the same
time at key moments — is the play of Sonja Isailovi¢ as Magdalene. Sonja
Isailovi¢ performs a terrible and astonishing transformation — the deepest
among those who (according to Nastasijevi¢) “hunt and are caught” — that
is, the transition from immersion in forbidden passion, through hysterical
self-denial, to self-denial through acceptance of the world: she portrays all
these elements sovereignly, leading the observer through all stylistic and
genre registers; she is equally convincing in the muted concentration of
renunciation as in the dangerous glow of madness.

Svetislav Jovanov
(Off Novi Sad, 24 February 2022)

IN THE CORRIDORS OF THE UNCONSCIOUS

While watching the play, you have the feeling that the plot is located
somewhere between the worlds and times, everything happens in sever-
al ellipses that have the power of swirls and the context of a nightmare
that does not have a clear narrative thread.

Nastasijevi¢ writes about repeating the fate-matrix that cannot be bro-
ken, about the evil fate. The playwright Mina Petri¢ consistently and
delicately follows the structure of his play, interpolating his poetry
into the play, fitting it naturally, since it originates from Nastasijevi¢'s
work, from a single world. The director Sonja Petrovi¢ sets the play in
an expressionist way, while a faster and more rhythm would bring the
audience to the heart of the story more intensely, and show the folk
magic symbols in their power (garlic, water, apple...). The acting is both
subtle and intense. (...) The scenography, created by Zeljko Pigkori¢ and
Mladen Stojanovi¢, emphasizes the symbols of the circle and the moon,
and accentuates everything cyclical and magical, as it is in Nastasijevi¢'s
work....

The music (performed by Stefan Seethaler, Daniel Seethaler, Filip
Grubag, Igor Sakac, Petar Banjac) is expressive and full of folk elements,
following the rhythm of the play that defines the inversions of the dra-
ma and emphasizing the infallibility of the curse that travels through
generations. The costumes by Jasmina Radujko are stylized — maybe it
would be a bit more convincing if it had followed the troubled atmo-
sphere of the drama, because it is an anguish that tears and hurts, it
concerns suicide, wounding, disorder, and forbidden love, the unspo-
ken, and therefore Nastasijevic's images only anticipate answers instead
of providing definitive answers. The movement by Igor Greksa strikingly
reflects the states of the heroes.

Natasa Gvozdenovi¢
(Vreme, March 3 2022)



KOCTA TPUOKOBUR

N3BUPAHULIA
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KOSTA TRIFKOVIC
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Pexwuja H ocMHULLI/baBakbe CLLEHCKOT NPOCTOpa:
WBA MUJIOLLEBHUHK

Koctumorpacg: MAPKO MAPOCHYK
Komnosutop: BTAAHUMUP MNMEJKOBHR
Cuencku nokpet: HPEHA LHAPOBHH
CueHorpad koHncyntaut: MAPHJA KAJIABHR

Ynore

Cokonosuh: MU101U0 CTAHKOBHR
Jeua: BECHA K/bAJUR PUCTOBHR
Manuuka: MUBA NMEKOBHUR
CaBeta: CY3AHA BYKOBHHR
Tumuh: HEBOJLIA YOJIUR

Kara: KPUCTHHA JAKOB/bEBHR
Mwunuua: JEJIEHA MUXA)JJTIOBHUR
bpanko: BTAAWUMHP I'PBHR
IUtanuuka: CPHhAH CEKYJIUR
Townua: UTOP FrPEKCA

JoBan: 30PAH BYUEBAL

®oto: UTOP NMPEPAJOBHR

Mpenctasa Tpaje 1 cat v 30 MuHyTa

Direction and set design:

IVA MILOSEVIC

Costume design: MARKO MAROSIUK
Composer: VLADIMIR PEJKOVIC
Scene movement: IRENA SAROVIC
Set design assistant: MARIJA KALABIC

Cast

Sokolovi¢: MILOS STANKOVIC
Jeca: VESNA KLJAJIC RISTOVIC
Malcika: MINJA PEKOVIC
Saveta: SUZANA VUKOVIC
Timi¢: NEBOJSA COLIC

Kata: KRISTINA JAKOVLJEVIC
Milica: JELENA MIHAJLOVIC
Branko: VLADIMIR GRBIC
Stancika: SRDAN SEKULIC
Tosica: IGOR GREKSA

Jovan: ZORAN BUCEVAC

Photo: IGOR PRERADOVIC

The play is one hour and thirty minutes long



KoHcTAHTHH KocTA TPHOKOBHR

Jpamcku nucauy (Hoeu Cap, 20. okTo-
0ap 1843 — Hosu Cag, 19. chedpyap
1875). Otay AtaHacuje dro je YMHOB-
HWK rpaJCKOr MarucTpata, a majka AHa
pof. leoprujesuh nopeknom 13 Temu-
wBapa ympna je kaga my je duno 13
roguHa. buo je cuH jeauHau, uenor
KMBOTA KPXKOT 34pas/ba. Huxe paspese rumHasuje yuuo je y Hosom
Capy, netv paspes y BuHkoBurma, a wectw y Mewtw. Mog ytMuajem
KHWKEBHOCTH 0 PaHOT IETUHCTBA OMO je 3abydmeH y Mope U mop-
HapCKH MBOT, Na je kpajem asrycta 1861. y Pujeun yn1cao HayTHuky
LUKONY, KOJy J€ 3aBPLUHO 3@ ABE TOAMHE KA0 OJIMYAH YYEHHK U TO HA
WTaNMjaHCKOM je3nKy. Kao oHUMpCKM NpUNpaBHUK-NMCAp MA0BHO
je Ha penaunju Tpct-Opeca, anv je CypoB MOPHApCkH MO3MB OHO
Yy HECKNAfy Ca HErOBUM 3APABCTBEHUM CTAEM M OH CE, pa30yapaH,
seh y jyHy 1863. Bpatvo y Pujeky Aa 3aspium rumuasujy. Og 1864. no
1867. ctyaupao je y MoxyHy (bpaticnasu), ledpeunny 1 Kowuuama.
[lunnomupao je 1867.

3a notnpescesHyka Matuue cpncke u3abpan je 1873. Hapouwto
CE aHraXoBao y CaKymnbatby NPUAOra 33 M3rpajtby HOBE NO30PHLLHE
3rpaje, Koja je CBeYaHo oTBopeHa 25. peuembpa 1871. buo je jenan
0[, HajakTHBHUJUX unaHosa opbopa CHITy nepuoay kpu3e HacTane
300r opnacka ). hophesuha v sena rnymaukor aHcamdna y beorpag.
(CBoja ApamcKa ocTBapeta yrnasHom je v nucao 3a CHIT, na ce moxe
pehu aa je oH DKo nKcaL oBor No3opuLuTa. bro je ckpoma, HeHame-
T/bUB, ,ronybuje hyau”; ). Fpuuh je 3a wera pekao aa je duo rocno-
[IMH ,THX, CTaNOXeH, NyH ypofeHa Hobneca”. Pagu nevera je 1874.
nocetro damwy Mwn y Annuma. Yop3o no nospatky ca nyToBata no
HTtanuju ympo je y TpUeceT Apyroj roa1HH.

Kao no3opunK ayTop jaso ce 1870. 1 1o 1873. Han1cao je neT Wwabk-
BUX KOMaza: @panuycko-ipycku paid, Yeciauima, LLIKoCKU HAG30PHUK,
H3dupauuya v JbydasHo ducmo. Tpes Kpaj }KMBOTA MHTEH3MBHO je MUCA0

33 NO30pHLLTE, OCTBAPHBLUM JOLU METHAECTAK MO30PHLIHKMX Aena: Muno
3 gpaio, apamat Mnagocii [ocuttieja Odpagosuhia (1871), ,npamonet”
Ha bagru gan v wasmuse vrpe Tepa oio3uuujy, lona euxa dona 6oge,
Murno 3a gpaio, Muna v Hu Opuiewia. Y teroBoj 3a0CTaBLUTHHK OCTaNo je
25 HEJOBPLUIEHHX JPAMCKHX TEKCTOBA M APAMCKHX MOKYLLAja, Of KOjHX
Cy NOCMPTHO LUTamnanu: bpaitios cangyx, Ocseitia v LLleipin boxa. Mpso
HEroBO AeN0 Koje je duno Ha peneproapy CHIT buna je wamuea urpa
Oparuycko-tpycku paiu 15. Hosembpa 1870. Beh 1872/73. Opanuycko-
dpycku paim, Yecmumiam v LLIKoRCKU HAG30PHUK UITPAHK CY Ha CLEHaMa Y
Hosom Capy, beorpagy v 3arpedy. JeAHOUHHKOM C nesamem LLKoncku
HAG30PHUK HANpeyaL je 0CBOjHO HAKNOHOCT U MOXBANE HOBOCAACKE My-
0nuke, koja ra je 8. janyapa 1872. Harpaguna DypHUM annay3om W jo-
3Ba/a ra Ha cueHy. Yop3o, seh 25. anpuna, ycneauna je W npemujepa
H3dupauuye, WwasbuBe Urpe C NeBabem y TPU YMHA. JesHOUHHKaA JbydasHo
fiucMo NpBo je u3Bohere umana 25. centemdpa 1873. Ha rocToBatby y
Bpuuuy, a y Hosom Cagy je npukasana Tex 21. aeuemdpa mcre rogute.
OBa Ba KOMaza Cy HEroBa HajnoMyNnapHHja 0CTBAPEHA KOja CE M AaHAC
urpajy. Kao no30pHILHOT NHCLA OIMKOBANA Ta J€ ,BELITHHA CTBApatba
panwe, [MHAMUUHE, BEAPE, 3aDaBHE"; KOMEOH]E UHTPHIe OAroBapane
Cy YKycy nybnuke, OAHOCHO rpaf)aHcKe cpeauHe Kojoj je ¥ cam npuna-
30, TE Cy MYHEBHUTO OCBOjHIE MO30PHLLHY CLEHY. Y BHMa je CTHKAo
CBOje CaBPEMEHHKE — CPMCKO HOBOCAZCKO rPaaHCKo APYLUTBO Ha Kpajy
€Mnoxe OMNAMHCKOT MOKPETA, JOHOCENH CIMKY XKMBOTA MANHX JbyaH, Ca
FHXOBHUM CTPACTUMA U MaHaMa.

Tpudkosuh je Ko jeaan oa HajnpeBoheHKjUX MUcaLa CPNCKe K-
XEBHOCTH Apyre nonosuHe X1X ctoneha: npesofeH je Ha HEMaukH,
(bpaHLyCKH, UTan1jaHCKK, Mahapcku, CIOBEHAUKK, Dyrapcku, a UMa
HaroBeLTaja M Ha NMO/bCKH jE3MK.

(Enyuxnoieguja Cpiickol HapogHoT Ho30puwina)

Manuuky nokpehe Tawrrna? Kako je To noctana? [la v nopekno
HEHOT MaNor TUPAHCTBA JIEXH Y TEPOPY APYLITBEHUX HOPMH KOje
33 UMNEPATHB UMAJy NAXHH Cjaj U NPUBHL HKHBOTHE UCMYHEHOCTH?
Kako npeno3Hatu npasy /bybas, Kako pa3NMKOBATH UCTHHY Of NPH-
BWJA, CEHTUMEHTANW3aM W MAaTETHYHOCT 0 UCTHHHUTE NaThe? Kako
M, 40BEK [a DKpa cpuem, ako je CTacao y 4oda onwTe NoBpLUIHO-
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CTW ¥ NaXKHE, yNenwaHe penpeseHTaumje 3a jaBHocT? Kako dupatu
CPLEM aKo je 3aDopassbeH MyT 0 UCTUHE? Kako Npeno3HaTH UCTUHY
y ceeonwTem npusuay? [la nu je cnodopa usdbopa camo unysuja? la
N je uny3uja dekctso oa cnodoge? [la nu je cnodona moryha? Unu
j& CBE TAWUTHHA W MyKa AyXy?

HUBa Munowesur (beorrag, 1977)

[unnomupana [losopuwHy W pa-
AMO pexujy Ha DakynTeTy ApamCKHX
ymeTHoCTH y beorpagy. lMotnucana je
cnenehe pexuje: MHolo dyke HU 0Ko
ueia B. Wekcnupa, Mecey gawa Ha ceny
H. C. Typrewesa, 3majeyouue Munexe
Mapkosuh, U3 jyHauxor xusolia ipd-
hanciwea Kapna Lrepuxajma, Jpama
0 Mupjanu u osuma oko we MBopa MaptuHuha, @egpura rydas
Cape KejH, Passamwusare Huna J1abjyta, Shopping & Fucking Mapka
Pejsenxuna (JyrocnoBeHcko Apamcko nosopuwte); Pesusop H.
loroma, [llpocnasa T. Buntepbepra u M. PykoBa, 3mujcko neino
B. Curapesa, Ty go Hupsane A. Konuta (Ateme 212); Enekiipa
Janvna Knwa (Hapogro nosopuwrte y beorpaay); Maiuuro fioiiogHe
Bondranra bayepa (buted teatap); Mopuja Panka MapuHkosurha
(mjy3ukn, Mosopuwre Ha Tepasujama); Kowuh [pdowuh Bpahe
Mpecwakos, [ledewyia Uropa bojosuha w [Mpunuesa u waday,
Hropa bojosuha (Mo3opuwre ,bowko byxa“); Mana Cupera X.
K. AupepceHa u CphaHa Komesuha (Mano nosopuwrte ,[ywko
Paposuh”); Byk u cegam japuha bpahe Tpum u Jbybunke Crojatosuh
(Mo3opuwre nytaka ,MuHokKo"); Musanipod X. b. . Monujepa
(kopexuja Topunn Crojanosuh), lMpuue u3 Oeuke wyme EfeHa o
Xopsata w Painkillersi Hene Pagynosuh (Cpncko HapogHo noso-
puwrte); henasa desauuya Exena Jonecka n Kasumup u Kaponura
Exena cdon Xopeata (HapogHo nosopuwre Combop); 3na meHa
Josana Crepwuje Monosuha (HapoaHo nosopuwte Cybotuua); Yygo
y Wapiary Jbybomupa Cumosuha (HaposHo nosopuwre Ykuue);
Mapaiwonyu wpue douacru kpyr [lywana Kosauesuha (Catupuuko
kazanuwre Kepemnyx); MHoio Oyke Hu oko ueia (HapoaeH Teatap
,Bojaan YepHoapuncku" Mpunen).
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Jlobuthuua je Harpapa 3a pexujy ,bojan Crynuua“, ,/bybomup
Myuu [pawkuh”, Kao W roguwrwux Harpaga 3a pexujy CHIT
JAN. Ca ceojum npeactasama roctoBana y LUtytrapty, boroty,
Can Xosey, I'Bapanaxapu, Cuduy, Magpuny, Pumy, Mpary, [pauy,
3arpedy, Pujeun, Cnauty, Capajesy, /bybmanu, bpukom, bawanyum,
Kotopy, byaBH, kao 1 Ha CBUM BaxHWM becTranuma y Cpbuiju.

Mpegnaje Mnymy Ha Akaaemuju ymeTHoCTH y beorpagy.

O U3BHPAYHLH

H30upauuyy je Tpudkosrh nucao y TpeHyTKy nMuHor ocehata cpe-
hie W 3a10BO/BCTBA KUBOTOM, Y Panookety CMYHOM 3MajeBOM
kada je nesao hynuhe. Morno du ce pehu: nuwyhu M30upauuyy v
Tpudkosuh je nesao csoje hynuhe. OTyza oHa pasaparaHocT W
MNaZanayka CBEXHHA Koja 3anaxtyje u3 M3dupauuue.

(...) MMa Heke nupuKe y TOM pajoBatby XKHBOTY, Y TOj MIaAaNauKoj
0€30DpHKHOCTH, HAMBHOCTH W HEMOCPEAHOCTH. UCTHHA, Taj ONTUMK-
3aM je BMLLE MOBPLUAH M MAMTAK, KAao WTO Cy W 3abase Koje ynpa-
KHaBa Tafalliba OMNALHMHA, KAO LUTO je, YOCTanoM, U XHBOT CHTHOT
rpahanctea Te enoxe. [pahancTeo ce noHoBo Bpahano pacnonoxe-
HHMa CIHYHHM OHMMA Mpe yeTpaeceT ocme. buna je 1o Heka Ba-
pujaHTa nudepanHor buaepmajepa — ako ce Tako moxe pehu, Koja
je powna ¢ rpahaHCcKMm NpOCNEPUTETOM. Martepujanto obesdeheH,
BOjBOf)aHCKHM rpaf)aHuH U ManorpabaHuH MoKasyje CBE BHLLE UHTE-
pecoBaa 3a XKWBOT CPEAHHE uuje je rpahaHCTBO MOCTUINO BHILM




CTENeH MaTepHjanHor 1 KyNTypHOT HanpeTka. Xohe W OH Aa ce yrne-
Aa Ha Espony, aa ypeau csojy kyhy no dpaHuyckoj MOAH.

CBe cueHe Koje Ce 0HOCE Ha NOPOAHYHHM XHMBOT TpudKosKh je Bpro
[00pO M3BEO, Ca MPODPAHMM PEATMCTUYKUM JETa/bUMA, MPOXKHUMA-
jyhu ux u dnarom uponujom. Kao nudepanaH ayx, Tpudkosuh Hehe
YBEK [1a MPUXBATH Ty HOBY THDEPANHY DMAEPMAjepCKy PasHEXEHOCT
— 1 3aT0 j& MpOHKM3Wpa W 1cMejaBa. OH neuka U MPOHUILE OHO Bpa-
hate Ha CTapo, NpeAYETPAECETOCMALLKO BPEME, U K0 Y DPaHuycKo-
ApycKom paily v OBJE Ce Yyje ,0Haj 3a CLeHe" — Aa napadpasupamo
Kouuha. Buan Tpuckosrh aa apywTso HanywTa aeane, U 3ato ca
BMLLE WM Matbe TOPUMHE U UPOHHMjE OTKPHBA UCTHHY O HEMY, NOCpes-
Ho ocyhyjyhu caBpeMeHHKe 1 U30MaveHOCTH.

(...) Unak npasa BpeaHocT M30upauuye Huje y nukoBuma (Maga y3
Manuuky Hukako He Tpeba 3abopasuTH HK TowMLY kA0 HOCHOLA ay-
TEHTMYHE KOMMKE), HUTH y YKa31Baky Ha HEKE 3HAauajHH]e APYLLTBEHE
npodneme. OHO WTO je HajBpesHuje y M30upauutyy 1o je yMeliHUuUKo
goudpasarbe ayTEHTUUHE aTMOCdepe jesHor BpemeHa. MNucau Hac je Ha
LUMPOKOM NNIaHy YBEO y eHTEpHjep rpah)aHCKMX JOMOBA KOjE MH, HCTH-
Ha, BUAMMO BHLUE MOBPLUIMHCKH, @k CACBUM CIYTUMO U HHXOBY YHY-
Tapby CaapAHHY. Ta C1MKa HaLle CPEAMHE MOTNa je Aa Dyae v BepHHja
W ayd/ba, MOX/A Mare J0NAJ/bHBA A BULLE PEATUCTHYHA, HECTHU30-
BaHa, Aa MHCAL} HUjE CBECHO YHOCHO Y KOMEAH]Y EIEMEHTE BOJBH/bA.
Anv onet ,Kkpo3a cBe ce oceha YMETHMUKA pyKa U YMETHHYKA Jywwa”
n1wyesa, kako peye C. Bynosuh.

Baco Mununuesuh: Cuencku apmuzam Kociie Tpudkosuha
(Mpearosop krwu3u Kocta Tpudkosuh: Komeguje u gpamoneiiu)

TEK TPERH NMYT HA NNO30P)Y

Mety no3opujaHcke KypHo3uTeTe CBakako Ce MOXeE CBPCTa-
TW nopatak Aa je yuewhe cybotnukor HapogHor nosopuwta
Ha oBoroguwbem MectuBany Tek Tpehe nojasmbuBamwe Kocte
Tpudrosrha Ha CrepujuHom nosopjy. M cse ce cBoAM Ha
H30upauuyy.

OBaj komag Ha ®ectuBany je npBu NyT npukasaH 1961. y
n3gohery Cpnckor HapoaHOT NO30pHLLTa Y KOpexuju bope
Xanaycke v [lumutpuja hypkosuha (CrepujuHa Harpasa).
Ocum peputema, CTepujuHe Harpaje 3a raymadka OCTBa-
peta 2obunu cy Munuua Papakosuh (Caseta) u CresaH
LWanajuh (Towwua). Ipyru nyT je M30upauuya u3seseHa BaH
KoHKypaHuuje 1993. (HapoaHo no3opuwre beorpas, pexuja
W agantauuja Pagocnas 3natau Jopuh).

,1301pau Hauhe Ha otvpay”. YyseHe peyenuue Kkojy he nydauka
YyTH y OBOM Komaay, rmymuua Muma Mexkosuh, Koja Tymauu ynory
Manuuke, ceha ce jow o maneHa, anu jy je, Kao 1 BehWHa BEHNX
BpLWbaAKa, Taja y3umana ,34paso 3a rotoso”. [aHac, Kaga ce kao
KEHa ca OApehEHUM HKHMBOTHUM WCKYCTBOM yXBAaTHAA Y KOLTaL, Ca
TEKCTOM NMPEACTaBe, 3an1Tana Ce KO je 3anpaBo 1u3dupau.

H3dupaua uma suwie, uma ux MHoio. Hexu og rwux godpo pohy, Heku ce
CHANY, a HeKu ce CycpemHy ca HemolyhHowRy ga aymeHTUuuHO COUCIB0
YKNolie ca gpywilieeHUM KOHBEHUUjamMa u oHga ce Holyde. Tako ga je 0sa
dpuva cnatiKa u gyxouind, Ha MOMeHIe TopKd, anu fpe ceela odunyje
fomMunIom GuIbared 3aio Wito je 08dj WEKCW U aHAc akmyenan, jep u y
21. €Ky HUCMO gowinu go cnodoge Kojy CMO MUCTUAY Gd HO80 §oOa HOCU.
Haxko utie Hema yiosopeHux Opakosd, y CMUcny ga Mama u aa apan-
KUPAJy, Toygu y emU ga 0ygy YKI0UeeHU y C80jy COUUJANHY CpeguHy,
umajy fotmpedy ga 0giogope Ha 3axiies CoOUUjdHe CpeqguHe, a mo Hekag
YKbyuyje GomUCKUBAre 3axiesd COUCI6eHe gyue, CONCTIBEHOT cpud U
ugenmumema. Mucnum ga je dpegciiaga jako 3aHUMMbUBA, HE CAMO y
eciiellicKom CMUCAy Helo U y ToMe ga Jygu Koju gohy Moly ga ipeuciiu-
majy u Heke cgoje u300pe U Koje cy o cutmyauuje dune, Kaga cy y xemu
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ga yioge cpeguHu, 3aipaso cedu yuurunu megeehy ycnyiy — odjacHuna
je NMekosuhesa.

(subotica.com, 6. oktobap 2021)

Yy M30upauuyu” Kociie Tpupkosuha inymuide Towuuy. Moxe nu ce
pehu ga je Kpaj fipegcitiage 3auciiia cpehar 3a reid jep he ce oMeHumu
OHOM Kojy menu?

Hrop lpekca: O oBome CMO pasroBapanu ca pesuteskom Meom
Munowesnh JOK CMO NpUnNpemany NpeacTaBy, KOHKPETHO O Kpajy
npeacrase. TowMua M3roBapa: ,Ja cam HajcpehHuju YoBeK Ha CBe-
Ty" Kada 3anpocd Mnauuky v OHa KOHAuHO npucTaHe. MehyTtum,
0boje y TOM TpeHyTKy HabaLe HeKW kuceo ocmex. PasroBapani cmo
0 3HauEety TOT PEANTELCKOT MOCTYNKA AW TOT IyMAYKor CpPe/CcTsa
W JOLLAK CMO [0 3aK/byuka Aa je To OHo wTo [lecaHka Makcumosuh
roBOpH — Aa je cpeha nena camo JOK Ce Yeka.

OHO WTO NpWKE/bKYjEMO HAM je uaean, jefBa Yekamo Aa Ao Tora
L0HEMO W CBY CBOJy EHEPTH]y W CHAry YCMEPABAMO Ka TOM Lnby. A
kada ce AecH Aa Aohemo 40 TOT Ln/ba, HEPETKO CXBATUMO A HHje TO-
nuKo DajHO. HuTv Ham je moxaa To bruno notpedHo. C apyre cTpaHe,
[ia v je yonwte bruno notpedHo ynaraty TONMKO eHepruje?

Ha3Bao bux 10 XMBOTHMM TpHBHjama. [la nW je LODMTH KeHy Y Kojy
CH 3a/byO/EH HajBaXKHKja CTBAp Yy XMBOTY? TOLKLA je MCMYHKO CBO)
LW/b, @K 13 NI je CYWTHUHCKK cpehan? Y Hawwoj NpeacTaBy CUrypHO
Huje. 04 noyeTka [0 Kpaja Xenu camo Aa aoduje Manuuky 1 1o no-
HaB/ba, MENYTUM, Kada TO OCTBAPH, MUCIMM Aa CXBATa A TO HKjE TO.

bpanucnasa Xyjosuh
(SubKultura, 17. peuemdap 2021)

WRITER

KonsTaNTIN KosTtA TriFkovi¢ (1843—-1875)

His father Atanasije was an official of the city magistrate, and his moth-
er Ana (née Georgijevi¢), originally from Timisoara, died when he was
13 years old. He was their only son and was of fragile health all his life.
He attended school in Novi Sad, Vinkovci, and Pest. Influenced by lit-
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erature from an early age, he was in love with the sea and sea life, so
at the end of August 1861, he enrolled in a nautical school in Rijeka,
which he graduated from in Italian in two years as an excellent student.
As an officer trainee clerk, he sailed on the route between Trieste and
Odessa, but the harsh naval vocation was inconsistent with his health
condition, and he, disappointed, returned to Rijeka in June 1863 to fin-
ish high school. From 1864 to 1867, he studied in Bratislava, Debrecen,
and Kosice. He graduated in 1867.

He was elected vice-president of Matica Srpska in 1873. He was espe-
cially engaged in collecting donations for the construction of a new the-
ater building, which was ceremoniously opened on 25" December 1871.
He was one of the most active members of the board of the Serbian
National Theatre during the crisis caused by the departure of Jovan
Dordevi¢ and some of the actors to Belgrade. He mostly wrote his plays
for the SNT, so it can be said that he was the writer of this theater. He
was modest, unobtrusive, “pigeon-like”. Jovan Gr¢i¢ said that he was a
gentleman “quiet, calm, full of innate nobleness”. In 1874, he visited
Bad Ischl in the Alps for treatment. Shortly after returning from Italy,
he died at the age of thirty-two.

He became an active playwright in 1870, and by 1873 he had written five
humorous plays: The Franco-Prussian War, My Congratulations, The School
Inspector, The Choosy Bride-to-Be, and The Love Letter. Towards the end of
his life, he wrote intensively for the theater, realizing fifteen theatrical
works: Tit for Tat, The Youth of Dositej Obradovic, On Christmas Eve, Pressure
from the Opposition, Half Wine, Half Water, Tit for Tat, Dear, and No Worries.




His legacy contains 25 unfinished dramatic texts, some of which were
posthumously published: Brother's Casket, Revenge, and Boza the Apprentice.
His first work on the SNT repertoire was the humorous play The Franco-
Prussian War on 15" November 1870. Already by the 1872/73 season, The
Franco-Prussian War, My Congratulations, and The School Inspector were per-
formed in Novi Sad, Belgrade, and Zagreb. The School Inspector, a one-act
play with singing, won the affection and praise of the Novi Sad audience,
which on 8" January 1872 rewarded him with a storm of applause and
invited him to the stage. Soon, on 25™ April, the premiere of The Choosy
Bride-to-Be followed, a humorous play with singing in three acts. A one-
act play The Love Letter had its first performance on 25" September 1873
in Vrsac, and it was performed in Novi Sad only on 21 December of the
same year. These two pieces are his most popular achievements that are
still performed today. As a theater writer, he was distinguished by “the
art of creating action, dynamic, cheerful, fun”; the comedies of intrigue
corresponded to the taste of the audience, that is, the civic environment
to which he belonged, and they quickly conquered the theater scene. In
them, he painted his contemporaries — the Serbian civil society of Novi
Sad at the end of the era of the youth movement, bringing a portrayal of
the lives of the small people, with all their passions and flaws.

Trifkovi¢ was one of the most frequently translated writers of Serbian
literature in the second part of the XIX century — his work was translat-
ed into German, French, Italian, Hungarian, Slovenian, Bulgarian, and
partially Polish.

(The Encyclopedia of the Serbian National Theatre)

DIRECTOR

IvA MiLoSevi¢ (BELGRADE, 1977)

She graduated in theater and radio directing at the Faculty of Dramatic
Arts in Belgrade. She directed plays in the Yugoslav National Theatre
(Much Ado About Nothing (W. Shakespeare), A Month in the Country (1. S.
Turgenev), Dragon Slayers (M. Markovi¢), From the Heroic Life of Citizens
(C. Sternheim), Drama about Mirjana and Those Around Her (1. Martinic),
Phaedra’s Love (S. Kane), Bash (N. LaBute), and Shopping and Fucking
(M. Ravenhill)), the Atelje 212 (The Auditor (N. Gogol), Celebration (T.

Vinterberg and M. Rukov), Snake Pit (V. Sigarev), and Road to Nirvana
(A. Kopit)), the National Theatre Belgrade (Electra (D. Ki3)), the Bitef
Theatre (Magic Afternoon (W. Bauer)), the Terazije Theatre (Gloria (R.
Marinkovic)), the Theatre “Bosko Buha" (The Humpbacked Horse (the
Presnyakov Brothers), Cinderella (1. Bojovi¢), and The Princess and the
Frog (1. Bojovic)), the “Dusko Radovi¢" Youth Theatre (The Little Mermaid
(H. C. Andersen and S. Koljevic)), the “Pinocchio” Puppet Theatre (The
Wolf and the Seven Young Goats (Grimm Brothers and Lj. Stojanovic)), the
Serbian National Theatre (Misanthrope (Moliere, co-directed with G.
Stojanovic), Tales from the Vienna Woods (0. von Horvéth), and Painkillers
(N. Radulovic)), the National Theatre Sombor (The Bald Soprano (E.
lonesco), and Kasimir and Karoline (O. von Horvath)), the National
Theatre Subotica (The Evil Woman (J. S. Popovi¢)), the National Theatre
Uzice (Miracle in Sargan (Lj. Simovi¢)), the Satirical Theater “Kerempuh”
Zagreb (The Marathon Family (D. Kovacevi¢)); the National Theatre
Vojdan Cernodrinski Prilep (Much Ado About Nothing (W. Shakespeare)).
She won the “Bojan Stupica” Award and the “Ljubimir Muci Draski¢”
Award, as well as the annual awards in the Serbian National Theatre and
the Yugoslav National Theatre. Her plays were performed in Stuttgart,
Bogota, San Hose, Guadalajara, Sibiu, Madrid, Rome, Prague, Graz,
Zagreb, Rijeka, Split, Sarajevo, Ljubljana, Brcko, Banja Luka, Kotor,
Budva, as well as all relevant festivals in Serbia.

She teaches acting at the Academy of Arts in Belgrade.
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ABOUT THE PLAY

Trifkovi¢ carries out all the scenes related to family life very adequately,
with selected realistic details, permeating them with a slight irony. As a
liberal spirit, Trifkovi¢ will not always accept this new liberal tenderness
of the Biedermeier period — and that is why he ironizes and ridicules
it. He stings and adds a touch of irony to the idea of the return to the
old times before the 1848 revolution, and just like in The Franco-Prussian
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War, we can hear the “one behind the scenes” — to paraphrase Kocic.
Trifkovi¢ understands that society abandons ideals, and that is why he
reveals the truth about it with more or less bitterness and irony, indi-
rectly condemning contemporaries and perversions.

(...) Still, the true value of the play is not in the characters (although
along with Malcika, ToSica should not be forgotten as the bearer of au-
thentic comedy), nor in pointing out significant social problems. What is




the most valuable is the artistic depiction of an authentic atmosphere.
The writer brings us inside civic homes, which we, admittedly, see more
superficially, but we also have a complete idea of their internal con-
tent. That image of our environment could have been more faithful and
deeper, perhaps less likable and more realistic, not stylized, if the writer
had not consciously introduced elements of vaudeville into his comedy.
But again, “one can feel the artistic hand and artistic soul through it all”,
in the words of S. Vulovic.

Vaso Milincevi¢
(“The Theatre Art of Kosta Trifkovi¢”, a foreword
to Kosta Trifkovi¢, Comedies and Dramolets)

REVIEWS

“Beggars can't be choosers”. The audience will hear this famous sen-
tences the audience in this play, and actress Minja Pekovi¢, who plays
the role of Malcika, remembers it from an early age, but, like most of
her peers, she took it “for granted” at the time. Today, when, as a wom-
an with a certain life experience, she struggled with the text of the play,
she wondered who the choosers were.

There are lots of choosers, so many of them. Some do well, some get
along, and some encounter the inability to fit their authentic selves
with the social conventions, and thus perish. So this story is sweet and
witty, bitter at times, but, above all, it is full of questions because this

text is still relevant today because, in the 21 century, we did not reach
the freedom we thought a new age would bring. Although there are no
more marriages arranged by our parents, people want to fit the social
environment and respond to the demands of the social environment,
and that sometimes includes suppressing the demands of their soul,
heart, and identity. | think that the play is very interesting, not only in
the aesthetic sense but also because people who come can reconsider
some of their choices and the situations when they wanted to do them-
selves a favor by actually wanting to please the environment — explains
Pekovic.

(subotica.com, 6™ October 2021)
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TUJAHA TPYMUR

®JIEKE

KPA/bEBAYKO MO30PHLITE
HEMEIbA, 29. MAJ

TIJANA GRUMIC

STAINS

KRALJEVO THEATRE
SUNDAY, 29™ MAY



®oto: Henaa Munenkosuh



Peputen: JYT BOPHEBHUR

CueHnorpadmja: BETMUMHUPKA JAMJAHOBHH,
JYT hbOPHEBHR

Koctumorpadmja: BETUMHUPKA JAMJAHOBHR
Mysuka: JYJIHJA hOPHEBHR

Au3ajH ceetna: PAJOMHP CTAMEHKOBHR

Ynore

ANEKCAHOPA APU3AHOBHUR
JPATAHA BAPATHR

rOPUMUA JUHYTOBHR
30PAH LEPOBHHA

®oto: HEHAJ MHUJIEHKOBHUHR

MpeacTaBa Tpaje caT W YeTpAeceT MUHYTA

Direction: JUG DPORDEVIC

Set design: VELIMIRKA DAMJANOVIC,

JUG PORDEVIC

Costume design: VELIMIRKA DAMJANOVIC
Music: JULI)A DPORDEVIC

Light design: RADOMIR STAMENKOVIC

Cast

ALEKSANDRA ARIZANOVIC
DRAGANA VARAGIC
GORICA DINULOVIC
ZORAN CEROVINA

Photo: NENAD MILENKOVIC

The play is one hour and forty minutes long



Onexe cy y 0B0j np1uu cByaa. OKo Hac ¥ N0 Hama. UMa ux pasHux
— 04 Kade, 0f yba, 04 MacTuna, Of COKa, OF KPBH, 04 bnata, of
npaLKHe... MMa OHKX Koje MOry Aa Ce OMmepy, Kao Aa HUKAJ HUCY HH
MocTojafne, a MMa M OHUX KOje He MOTy Aa Ce U3BYKY, Beh 0CTajy kao
MOACETHUK HA HEWTO WTO BUCMO MOXAA pasuje 3aDopaBuiy, a He
MOXeMO. UMa 1 OHKX reka Koje CEe TOIMM OKOM YOTLUTE HE BHAE,
any 3Haw Ja cy Ty. lloagmykno yekajy TpeHyTak 4a u3bujy Ha nosp-

WHHY 1 cee nopemete. OBa Np1ya je HajBHULLE O HHUMa.

TujAHA Trymun (1993)

[lpamcka cnucatemsuua v apamaryp-
WKuma. lunnomupana je Ha Kateapu
33 ppamatyprujy dakynteta apam-
CKux ymetHoctH y beorpagy 2016.
Kao CTySeHTKMma reHepauuje. Ha
nctom dakyntety je 2017. 3asplmna
MacTep CTyAuje Apamartypruje, a Tpe-
HYTHO j€ CTYAEHTKHHbA JOKTOPCKHUX YMETHUUKHMX CTYAH]a.

FbeHn apamcku TeKCTOBM M3BOREHW Cy y OMNaAMHCKOM NO30pHLITY
»Janos", Ha cuenn YK ,Byk Kapaunh"y beorpaay, y nosopuwry ,bopa
Crankosuh" Bpare, Cpnckom HapogHOM No30puLuTy, [pasckom no3o-
pywTy Yayvak v Mo3opuwwrty Ateme 212 beorpag. Kao spamatypLuku-
tba PaJuna je Ha NpojeKTMMa y N030pHLLTUMA WwKpom Cpduje.

TujaHa je LOOMTHMLA HEKOAMKO Harpaja 3a CBOj pas, mehy Koju-
Ma W Harpaje 3a Apamcko ctBapanawrso ,bopucnas Muxajnosuh
Muxu3” kojy popemyjy Cpncka uyutaonuua y Wpury u Oowg
,bopucnas Muxajnosuh Muxus”.

TekcT koju je TujaHa HaNKCana jako je akTyenaH, aau He y baHanHoM
CMHCNY 1a MM CaZl IMPEKTHO TOBOPUMO O CBENPUCYTHOj KOPOHH, Beh
J€ TO BWLLE NpHYa 0 NOCNEAULIAMA KOje je OHa JoHena. aHaemuja
KOja je OJHENa MHOTE KHBOTE JECTE NOBOJ, a1 OBAE CE BULLE rOBO-

py O TOME WTa AOHOCH NMEPHOA NMOCIE BE, d TO je nepuoj cyo4adsa-
tba Cd ryﬁnunMa I(OjH CYy OTPOMHH, KAKO JIMYHH, TAKO U KOJIEKTUBHH.
Nlakne, jeuHa 0.1 TEMa jecre Fy&HTaK M KaKO C€ Ca HHUM HOCHTH.

Mokywwao cam, u3mely ocranor, 4a 'y 0BOM KOMady NpeUCUTam rae
j€ TPaHHLA U3Mely HALIET XKUBOTA W DAB/bEHHA KUBOTOM HA CLIEHH.

o cBOjoj CTPYKTYpH OBO je Heka BPCTa KOMada O OAPACTakby U OH
npaTu MAajy AeBOjKY Koja FOBOPH O CBOM MHBOTY Of TPEHYTKA po-
Hewa 10 MOMEHTA Kajla Ham NpKYa CBOjy NpHuYy.

Jyr hoprEBHR

Pohen je y Bpamwy. [lunnomupao Ha
DakynteTy ApaMCKMX YMETHOCTH Y
beorpagay, Ha Oaceky 3a NO30PHLLHY U
Paauo pexujy y knacu npod. Hukone
Jestuha v ywana MNetposuha.

Iunnomcky npeacrasy Kackagep ay-
Topa Crpaxuwe Mavapesuha, pexu-
pao je Ha aecetom Oucty (DecTMBan MHTEPHALMOHANHOT CTYAEHT-
ckor Teatpa) y beorpaay.

Mpey npodecvoHanty pexujy notnucyje y [Mosopuwry ,bopa
CraHkosuh" y Bpamy, Tekct Tujane Tpymuh Kedinep 452-0. 3a ucty
npeactasy TvjaHa W Jyr nogenunu cy CneuujanHy Harpagy Ha de-
ctusany ,Joakum Byjuh” y HoBom MMasapy. OHa ce Hawna u y Takmu-
yapckoj cenekuuju Crepujunor noopja 2018. Ucte roauHe pexupa y
HapoaHom no3opuwty Yxuue komag Orwena Obpagosuha Kako ogp-
wasaimu Qukyc, a apamom Tpuiiimux o pagruuuma (Capa Pagojkosuh,
Crpaxumwa Mayapesuh, Tujana Tpymuh) y HeroBoj pexuju, otapa
ce HoBo [paacko nosopuwre Yauak. Jeuemdpa ucte roauHe pemu-
pa komap Dolce vita Jenene Manuropuh y Magnenujanymy. Movetkom
2019. y KpameBaukom nosopuwry pexupa komag Cymwa Llona [1.
LLlennuja. Ucte ropuue Ha dectusany ,Joakum Byjuh” y Kpamesy ao-
Ouja Cneumjanny Harpagy 3a pexujy npeactasa Cymrwd v Tpudiiiux o
pagruyuma. Kpajem roauHe pexupa Heuucilly kps y Apamatu3auuju
Tujane pymuh y HaposHom no3opuwty ,bopa Crankosuh” Bpame,
W Komap Jegan Eguu Apmanaa Hacuumenta Pose y HapoaHom noso-
puwty y Huwy. lodutHuK je Harpade 3a Hajdomy pexujy Ha dectu-
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any ,[Mo3opuwto nponehe” y LLanuy 3a npeactasy Heuucita Kps.
Mouetkom 2021. y beorpafckom ApamcKOM MO30PHLLTY PERMpA KO-
maz PajHepa BepHepa ®acounaepa KuwiHe Kailu Ha 8PENoM Kamery,
kao W Tpameaj 36aHu xewa Tenecuja Bunnjamca y HaposHom nosopu-
wry Combop. Mcre roaune y [paackom no3opuwty Yauax pexupa Ko-
mag O luniamewy TujaHe Mpymuh.

0 CTPAJABLUMA BETMKUM H MATTUM

KpameBauko nosopuite u3seno je komas TujaHe [pymuh Onexe.
[lpama uma dopmy noeme y cC10DOAHOM CTHXY YKje Ce peyH Ha pa-
3NMYKTE HAUMHE Pa3MmeLlTajy no nanupy. Hema Hu aujanora, HY nu-
KOBA, HY AMAACKaNHKja, anu NOCTOjU KOHTHHYMTET NPHYE 0 04pacTakby
LEBOjYMLE HA CHPOMALLHOj nepudepuju, koje je fydboko obenexe-
HO POAHOM MOAENOM ynora. [lpama roBopy 0 NOKyLajuma JbyACKOT
Ouha fa npeckoun pojHe rpaHuLe M LOCTHTHE MuHy cpehy kojy
YMHE jeAHOCTABHE CTBAPH KAo LTO Cy MOTyhHOCT Aa Ce BO3H ayTo, Aa
ce nyTyje, NIMBa, MUAe Ha Mope... Lleo kuBOT je odenexeH dneka-
ma — h1ekoM 0 KpBH MajKe Koja je ympna Ha nopohajy Ha 3aaem
CeauILTy TAaTMHOT ayTa, KPBH OLA KOjU je MOrMHYO Y CBOjOj paauo-
HMLIM TAaKO LUTO Ta je CTUbECKA0 KaMHMOH, (neka o Bnare y BakuHoj
kyhu... CMpTy 0BOj APamMH HHje BEAUKA, MCTOPHjCKA YHHEHHLA NYHA
CTpadara W natoca, Beh ce Kao CeHKa NpoBAay1 KPo3 XHBOT OCTa-
B/bajyhu Heusdpucuse Tparose — cneke. Komap Tujane Ipymuh je
JEAHOCTaBaH M HEMPETEHLMO3aH M 33 HAC OM MOXJa 0CTA0 Henpo-
3UpaH Ja Huje DWNo Nax/bMBOT paja peauTtena Jyra hophesuha ca
rAyMUMMa. TEKCT je NOAebeH Tako Aa Cy TyMUM NOHEKAA TMKOBH,
a NMOHeKa/J HapaTopH KOju MOMaxy rnacy Aesojuuue (AnekcaHgpa
Apu3satosuh) ga ucnpuya npuuy. iparasa Baparuh urpa ynory dake
W HapaTopke, a lopuua AuHynosuh n 3opan Lieposuh nukose ca Ko-
juMma neBojumua M Daka fonase y KOHTAKT — TaTy, Mamy, KOMLLIMHHLE,
ClyyajHa NponasHKLA Ha ApyMy Koja Mun Ha Kacauapy 13 cepuje...
Fbux gsoje cy dunu podpa nogpwka Apusanosuhku W Baparnhku
JEp Cy e noTpyAWAW A3 WX Pa3NMKYjEMO Y Pa3MUWTHM ynorama.
Anekcanapa Apu3aHosuh yBEp/bMBO 404apaBa XKMBOTHY PajoCT
ONTMMM3aM KakBe noceayje Mnago, byacko duhe koje ¢ nyHo Haje

rmefa y dynyhHOCT W peanHe XUBOTHE Mpenpeke He Mory ra n1ako
nokonedatv. OHa BEOMA BEWTO M HEMPUMETHO MPEnasu M3 ynore
HapaTopa y ynory nuka y pagwH. [ocebHo je y30yamuBo kaga kao
HapaTop Ha JETHHE JeAHOCTaBAH HAYMH 0DjalbaBa KaKo je ocTana
npBo Oe3 Majke, a 3aTM 1 De3 ouja. Y TPEHYTKy CycpeTa HLem Y e
ca naptHepom, yhe y uk aeBojunLie Koja nnade 3dor pactaHka ca
Majkom 1 norkduje oua. Hako je beH KOCTUM, YCKe CTPeY NaHTanoHe,
AEKONTMUPAHK FOPHH JE0 M KayDojCKH Wewrp acoumMpao Ha epoTHy-
HOCT BapHjeTeTcko-LMpKycke 3adaBbauuue, Apu3aHoBuhKa Hac je
eKCMPECHBHOM [lyMOM MNaK YBEpWNa Aa Urpa AeBOjuMLYy Koja npH-
noBeJa 0 OApacTaky. tbeHor cekcennna CBECHH CMO Y TPeHyLMMa
Kada nneLe —0CMM LUTO je yMHLa, OHa je M naecaynua. [pasu du-




cep oBe nogene je mymuua [parana Baparuh koja urpa daky. buno
[a HEMO MPATW padkwy WM Aa je HApaTop, KOMEHTATOP MM KK,
[lparaxa Baparuh je y cakom TpeHyTky okycupaHa, nocseheHa u
CBECHA CBOT [yMayKor 3a4aTka y npeacrasd. OHa urpa nnacTMyHo
W jacHO KapakTep Dake Kao CTpOre CTape XEHE Koja jeaBa NpUMeT-
HWAM OCMEXOM Y Y[y yCaHa CKpuBa WwepeTa. baka je xeHa 13 Hapoaa
KOja JOCTOjJaHCTBEHO M De3 ponTamwa HOCH CBOjy CyaduHY. Bonena je
[1a PELMTYje W 4a W€ Y WKONY, afH jy je 0Tal MCMMCA0 HAKOH NpBOT
HACTyna Ha LIKO/CKO)j NPUPEadH, jep ,KEHCKO MOPa Aa 3Ha TAE joj
je MecTo 1 Mopa Aa nomaxe y kyhu". Tlocne cy je yaanu 3a Yoseka
KOTa HHje BONIENa M POAMAA je CHHA KOjH 3a thy HHje MapHO kaja je
0CTapuna. 3a70BO/bCTBO jOj jé IMefatbe NaTHHOAMEPHUKHX CepHja H
Apyxee y3 Kady ca gpyrapuuama. 0anyyHa je jeAuHo y Hamepu aa
he weHa yHyKa 3aBpLUKMTH WKONE U Tako 00e30eauTH Doy CyaduHy.
[lparana Baparuh kao baka HOCH LpHY Xa/bUHY Ha KOMYatbe HCMOA
KOj€ Ce TEK Ha3Wpe LMPKYCKK KOCTMM. He 3Hamo uuja je 0BO buna
nieja, anv je fobpa jep oM WwapeHu KOCTUM YYHHHO FOTOBO HEMOTY-
hium fa ce BpaHu oBakas Mk Dake. LLITo ce TMUe cueHckor npocTopa
(Benumupka [lamjaHosuh u Jyr Hophesuh) u koctuma (Benumupka
[lamjaHoB1h) OHK acouMpajy Ha CKPOMHY LIMPKYCKY LaTpy — CBE je
nomasno dnewTaso, BECENO U Jeuuje, a Y CYLITUHH j& CKPOMHO U Ty-
HO. Huje cacBKM jaCHO 3alLTO je 0BAKAB CLEHCKM OKBMp DO Heon-
XO[aH jep M3 Camor TEKCTa HAKAKO HE Npou3unasu. BeposartHo je y
MWTakby Xeba PeauTeba 4a padta A00H)e Ha CLEHCKO) aTPAaKTHBHO-
cTW. To He CMETa, anu K He JOMPUHOCH 3Haueky npeactase, Beh je

BULLE LBOKHLIA HA MO30PHLIHOM TKawy. Mnak, Onexe cy jeaHo no-
30pMLUHO 3aHMMJBMBO W TYMAuYKH BPEAHO AeN0 KojuM KpameBauko
MO30pHLLTE MOXE DUTH CACBUM 3a[0BOJLHO.

MapuHa Munuojesuh Mahapes
(Bpeme, 3. mapt 2022)

Mmenajyhu npeactasy nosopuiuHa nydbavka noHekas Npeo 3anasu
[NaBHOT FyMLA K TYMHLLY, APYTH MYT UM CE HAPOUMTO CBUAM PEKH-
ja, a Tpehu nyT y3dybuBa npuua. Hekas HapaBHO CBe TO 3ajeaHo. Y
cnyyajy npeactase Oneke, y u3soherwy nosopuwta y Kpamesy, Koje je
0BHMX JlaHa rocToBano y Atemey 212, npBo Hewto Tpeda pehin o Tujanu
[pymuh, ayTopku oBor komaaa. TujaHa Fpymuh cnaga y mnalyy rexe-
pauMjy nucaua Koja CTBApHOCT 0Ko cebe y npsom pedy oceha Kpo3 MH-
THMHe DO/OBE W HEXHE 3axTeBe 3a CpehoMm, a Marbe Kao APamMaTHuHy
[PYLLITBEHY aPEHY Y KOjOj MELIM NIETE Ha CBE CTPAHE. Y UCTYy K1aCcy CeH-
3ubnnHKx W ocehajHux cnapa v peauTens oe npeactase Jyr hophesuh,
KOjW'y CBOJUM PaZ0BHMa MyHO AyO/be UCNOZ APYLUTBA W NOMTHKE YBEK
TPpaH Wra ce joraha y 30Hu, OTNPHIKKE, /byACKOT Cpua. Tako n'y 0BOj
MpEACTaBH, LUTO rO AA CE JECH Y XHUBOTY, hEHH jyHALH, HALLE KOMLLH-
je, npujatesby, pohaum, octajy aa Ucnpate CBoje npee jbydasu, mane
pafoCTH, BEAWKeE Tpareauje v CMpTH. Halwe cpue HenpectaHo Kyua 1
jenHom he fa ce 3aycTasu, kaxe TujaHa [pymuh. Hebo Hag ceeTom He
ONCTOjM Ha BEAMKMM MAejama W forahajuma, HEro Ha TOM CUTHOM M
TPOLUHOM NPaxy Of KOT CMO CBM Ca3faHH, Kaxe aytopka. Oneke Koje
CY MACHHM XWrOM YTHCHYTE Y Halll XXMBOT, 3a KOje HeKas Jecmo, a He-
KaJl HHCMO CaMH OATOBOPHH, MOPAaMO /Ja HOCHMO De3 MyHO ponTatba,
OueKyjyhM y Halem Tpajatby Ha 3eMbH Dap HekH TpeHyTak pajocTH.
Convpan aHcamdn Kpa/beBaukor mo3opuwTa OAMrpao je 3ato OBy
MpHYy MUPHO, €3 BEAMKKX MOKPETA M APaMaTHYHOT NOAM3aka Maca,
notuptasajyhu rmasHy mMMcao — Aa ce npucetimo Angpea Manpoa:
KaKo 0Baj HBOT HE BPEAH MYHO, a1 HULLTA HE BPEAM KA 0Baj AMBOT.
Y3 uckycHe konere lopuuy [lvnynosuh v 3opana Lieposuny, rymuua
Anexcangpa Apu3aHosuh ycnewwHo je, ca ctpawhy Bractute maaao-
CTH, 0AMrpana 3aXTeBHY YOry [NaBHE JyHAKMHE U HAPATOPKE OBE NPH-
ye, 40K je [parana Baparvh, Myapom 1 0AMEPEHOM UTPOM, TOj NPHYK
Np1AO0AaNna Npeno3HaTbye TOH HAPOAHE NOpoAHYHe care. Mo3opuwTa
W3BaH BEMKKX PafoBa y CTawy Cy Aa HaNpaBe Mana Teatapcka yyaa.




JenHo op wHX je M no3opuiuTe M3 Kpabesa, Koje Ham je NpeacTaBom
Orieke [OHENO THXY U YBEP/bMBY MPHUY O CBMMA Hama Koju hemo xu-
BETH, HaJaTH Ce, BONETH M yMHPaTH, be3 0d31pa Ha yBek ApamaTHuHe
OyDHEeBe U3 BEMKOT CBETA.

bojaH MyuH
(PTC Paguo beoipag 2, 25. debpyap 2022)

0 OJIEKAMA, CMPTH U CHOBUMA

Onexe cy noema o oapactamwy. O AKMBOTY KOJW yMe U3HEHAZA [ He-
CTaHe W 3a c0DOM 0CTaBH CaMo Heke Heusdpucuse dneke, npocyTor
coKa of, boposHuue 1nK kpeu. U o cmptima. O npesuLue CMPTH Koje
npate jefHO Mano 0ApacTae.

Tujana Tpymuh nuwe yodruajeHo y cTuxy, y NpBom MLy, y3 Tek rpa-
(bruKy Ha3Haky pena1Ka OCTanux MKOBA, DE3 UMEHOBAA TOKOM Ca-
MOT TeKCTa. [NaBHU KK, |a U3 YBOHE HANOMEHE, YjesHO U npenpuya-
Ba W ynasu y aujanore. Npenpryasa AelaBatbe, Kao W cBoja ocehara
KOjUMa MX NpaTtu. A OHW ocTanu cy Mama Koja je ympna Ha nopohajy,
Tata v baba ca kojuma HacTaBba aa AuBH. Xueu u3melhy oua 3ako-
yeHor Hecpehom Koja ux je 3agecuna, 1 babe koja CBe TO HafOMeLTa,
Hajoome W HajHecebuuHuje wWTo 3Ha. [leBojurua KOA e NpoBOAM
HajBHLLE BPEMEHA, Y3 DabKHE npujaTe/buLE, a CBE Y 03pavjy CEpHje O
Kacanapv, babuHoj apyroj Hajsehoj bybasu nopes yHyke.

HexaH, ceTaH TeKCT, MMCaH 13 AETWHE NEpCNeKTMBE, PeAMTED Jyr
hophesrh noctasmba C jesHakom HexHowWwhy K NammboM. AnekcaHapa
Apu3atosuh je Ta 4EBOjuMLIA, BEUHTO BECENa, Ca HemomyheHom no-
Tpedom fa ocmexom MmompasM M HM3paBHa CBe Tyre v Hecpehe ose
mane nopoauue. Kao HeKn EHEpreTcky reHepaTop OHa MOKyLLaBa Aa
0Ua, YTY/LEHOT U 3aKONYAHOT, OXKBH. [la McnyHH Dab1Ha oueKkKBama,
fa dyae Hajooma. Tek NOHeKas joj CeTa OCEHUM NHLE, Kaf Of Oua He
MOXE Ja U3BYYE rOTOBO HU TPYHKY %KBOTA 3a cebe. Huje daw aa oHa
TO TaKO CXBATa, CyBHLUE je Mana, NPoCTo OMBA pa3oyapaHa HEroBUM
040HjareMm 1a joj MCNYHK HajBehy ey — 1a BUAM MOpE 1 4a Npe Tora
HayuM Ja NuBa.

3opaH LlepoBuHa je Taj oTall, ycnopeH, rotoBo He3 nokpeta, a Tako
0YMINIeIHO NPENYH HEXHOCTH, 10DPOTE H Tyre, U HAPOUHTO JbyDaBH

KOjy BWILE HE YMe Aa A4, Koja He ycneBa ja u3ahe u3 wera. Cem
kpo3 nornes. lopuua [IuHynosrh CynTUaHO ZOHOCH CaB NOTEHUMjaAN
JbyDABM W HEXXHOCTH MajKE KOjOj CMPT HHje J03BONWAA HU fia 3arpiu
CBOjy 0edy, Kao M NOTEHUM]jan CONCTBEHE HEMOTPOLLIEHE MIALOCTH.

CjajHy raymauky ekuny Kpa/beBaukor no30pMLITA HA HajDOMH Ha-
uuH sonymwyje rowha Jparana Baparuh kao bada. baba koja ce jea-
HAKO EHEPTHYHO U HEYMOPHO He a Heahama Kao HU BeHA YHYKa,
v K0ja MCTO TaKO MCMOJ KOXE HOCH MOPE Tyre 1 dpwre, WTo camo
MOBPEMEHO DNECHE, KaZ MUCTH A J€ MaNa He BUIM.

W Kacangpa je 3HavajaH auk. UcTvHa, camo y 00au1Ky BenMKor nocre-
pa. To je Ba/bAa W pasnor WTo Cy CBM 0DYYEHH Y APACTMYHO JpeyaBe
KoCTUMe, napoaupajyhu natvHoamepuuke canyHuue. CyntuaHuju
BH3YE/THW NPUCTYN, KA0 W A0AATHA HWjaHCa y MyMH ApusaHosuhke,
0CTajy Manu ayr npeactasBu U AyOMHCKMM TOHOBMMA [pyMHhKHHOT
TEKCTa, HEr0BOj NOETCKOj MOPO3HOCTH KOjOM CE DPHILE rpaHHLa 13-
Mehy yHYTpaLIEr M CNOLHOT CBETA.

(Oneke Cy NOEMA 0 YETUPH HEXHA CTBOPA KOjH Cambajy. Heku carajy
CBOJy /byDaB, na ux cmMpt npodyau. Heku cawajy Kacanapy, bexe-
fim 04 xuBOTa. Heku camwajy Mope, na v ycnejy 4a CTUTHY [0 era,
0CTaBLUM yCMyT D€3 CBUX HajMUIKjUX. KHBOT j€ jeaH LMpKYC, 1 3aT0
peAuTEsDb CLEHY CBOAM HA LMPKYCKH Kapycen (y3 nomoh Benumupke
Nlamjaxosuh koja je n koctumorpad), JOK TMKOBH Ha Kpajy A00Hja-
jy KNOBHOBCKA 00enexja. XUBETH je U TYXKHO M CMELLHO. Y3 HewWwTo
dneka Koje ocTajy 3a Hama. M MHOTo CHOBA KOjH 04nase ca Hama.

Anekcangpa [nosauku
(nova.rs, 26. debpyap 2022)
WRITER

TyaNA Grumi¢ (Nowvi Sap, 1993)

Graduated dramaturgy from the Faculty of Dramatic Arts in Belgrade in
2016 as a valedictorian, and received her MA degree from the same fac-
ulty. In 2017, she received her master's degree from the same faculty,
and she is currently completing her Ph.D. studies.

Her plays have been performed in the DADOV Theatre, the Vuk Theatre,
the Bora Stanovi¢ Theatre, the Serbian National Theatre, the City



Theatre in Cacak, and the Atelje 212. As a dramaturge, she worked on
projects in numerous theatres in Serbia.

She won several awards, including the Borislav Mihajlovi¢ Mihiz Award
in 2018.

DIRECTOR

Juc Dorbevi¢

Bornin Vranje. Graduated theatre direction from the Faculty of Dramatic
Arts in Belgrade in the class of Nikola Jevti¢ and Dusan Petrovic.

He directed his graduation play The Stuntman, written by Strahinja
Madzarevi¢, at the 10™ Festival of International Student Theatre in Belgrade.

His first professional engagement was the production of Tijana Grumic's
Kepler —452b at the Bora Stankovi¢ Theatre in Vranje, for which they re-
ceived the Special Award at the Joakim Vuji¢ Festival in Novi Pazar, and
the play was selected for the Sterijino Pozorje Festival in 2018. That year,
he directed Ognjen Obradovic¢'s How to Grow Figs, while his production
of Workmen's Triptych (written by Sara Radojkovi¢, Strahinja Madzarevi¢
and Tijana Grumi¢) was played at the opening of a new City Theatre in
Cacak. In December 2018, he directed Jelena Paligoric's Dolce Vita at
the Madlenianum Opera and Theatre. In 2019, he directed John Patrick

Shanley's Doubt, A Parable in the Kraljevo Theatre. That same year, he re-
ceived the Special Directorial Award for Doubt, A Parable and Workmen's
Triptych at the Joakim Vuji¢ Festival. In 2019, he also directed Impure
Blood, dramatized by Tijana Grumi¢, Bora Stankovi¢ Theatre in Vranje,
and Armando Nascimento Rosa's An Oedipus at the National Theatre
Nis. He received awards at the Theatre Spring in Sabac for his produc-
tion of Impure Blood. In 2021, he directed Rainer Werner Fassbinder's
Drops on Hot Stones at the Belgrade Drama Theatre, Tennessee Williams'
A Streetcar Named Desire at the National Theatre Sombor, and Tijana
Grumi¢'s Of Gilgamesh at the City Theatre in Cacak.

REVIEWS

BIG AND SMALL SUFFERINGS

The drama has the form of a poem in free verse, with the words ar-
ranged on paper in different ways. There is no dialogue, no characters,
no didascaly, but there is a continuity of the story of a girl growing up
on a poor periphery, which is deeply marked by the gender division of
roles. The drama is about the attempts of a human being to cross gender
boundaries and achieve personal happiness consisting of simple things
such as the ability to drive a car, travel, swim, and go to the sea... Her
entire life is marked by stains — a stain from the blood of a dead mother
at the birth in the back seat of her dad’s car, the blood of her father who
died in his workshop after being splashed by a truck, a stain of humidity
in her grandmother’s house... Death in this drama is not a great histori-
cal fact full of suffering and pathos, but it skips through life leaving in-
delible traces — stains. Tijana Grumic's play is simple and unpretentious,
and we might have ignored it if it weren't for the careful directorial work
by Jug Dordevi¢ and his actors. (...) Aleksandra Arizanovi¢ convincingly
evokes the joy and optimism of a young human being who looks to the
future with a lot of hope, so life obstacles cannot easily shake her. She
very skillfully and imperceptibly passes from the role of the narrator to
the role of the character in action. This is especially exciting when she,
as a narrator, explains childishly how she was left without her mother
first, and then without her father. During a face-to-face meeting with
her partner, she enters the character of a girl who cries because of part-
ing with her mother and the death of her father. Although her costume



— tight stretch pants, low-cut top, and cowboy hat — were associated
with the eroticism of a variety-circus entertainer, Arizanovi¢ convinced
us with her expressive acting that she is playing a girl who tells the story
of growing up. We are aware of her sex appeal in the moments when she
dances — apart from being an actress, she is also a dancer. The real star
of this cast is Dragana Varagi¢, who portrays her grandmother. Whether
she is silently following the plot or she is a narrator, a commentator, or
a character, Dragana Varagic is focused, dedicated, and aware of her
acting task at all times. She portrays the obvious character of her grand-
mother as a strict old woman who hides her devilish nature with a barely
perceptible smile on the corner of her lips. Grandma is a woman of the
people who carries her destiny with dignity and without grumbling.

Marina Milivojevi¢ Madarev
(Vreme, March 3 2022)

When watching a play, the theater audience sometimes first notices the
main actor or actress, the second time they especially like the direction,
and the third time the exciting story. Sometimes, of course, all those ele-
ments together. In the case of Stains, performed by the Kraljevo Theatre,
we first need to talk about Tijana Grumic, the author of this play. Tijana
Grumi¢ belongs to the younger generation of writers who feel the reality
around them primarily through intimate pains and tender demands for
happiness, and less as a dramatic social arena in which bullets fly in all
directions. The director of this play, Jug Dordevi¢, belongs to the same class
of sensitive and sensible people, and in his works, he is, instead of soci-
ety and politics, always looking for what is happening in the zone of the
human heart. In this play, no matter what happens in life, its heroes, our
neighbors, friends, and relatives, remain to send off their first loves, small
joys, great tragedies, and deaths. Our heart is constantly beating, but it
will stop doing so one day, says Tijana Grumi¢. The sky above the world
does not survive on great ideas and events, but on that small and crum-




bling dust from which we are all made, says she. Stains that are imprinted
with a thick mark on our lives, for which we sometimes are, and sometimes
not responsible, we must wear without much grumbling, expecting at least
some moment of joy during our life on this Earth. The solid ensemble of
the Kraljevo Theater, therefore, plays this story calmly, without big move-
ments and dramatic raising of the voice, emphasizing the main thought —
to evoke André Malraux: “Life is worth nothing. But nothing is worth life."”

Bojan Munjin
(Radio Belgrade 2, 25™ February 2022)

OF STAINS, DEATH, AND DREAMS

The gentle, sad text, written from a child’s perspective, is directed by Jug
Pordevi¢ with as much tenderness as attention. Aleksandra Arizanovic is
the girl, eternally happy, with an unhelpful need to fix and correct all the
sorrows and misfortunes of her small family with a smile. As an energy
generator, she tries to revive her father, who has been silenced and but-
toned up. To fulfill her grandmother’s expectations, to be the best. Only
sometimes does a shadow overshadow her face, and that is when she
cannot get a shred of life out of her father. It is not that she understands
it that way, as she is too young, so she is just disappointed with his refusal
to fulfill her greatest wish —to see the sea and learn to swim before that.

Zoran Cerovina is that father, slow, almost without movement, and so
obviously full of tenderness, kindness, sadness, and, especially, love that

he can no longer give as it fails to leave his body. Only through a look.
Gorica Dinulovi¢ subtly brings all the potential of love and tenderness of
a mother whose death did not allow her to hug her baby, as well as the
potential of her unspent youth.

The great acting team of the Kraljevo Theater is complemented in
the best way possible by a guest star Dragana Varagi¢, portraying the
Grandmother. She does not succumb to adversity as energetically and
tirelessly as her granddaughter, but she also carries a sea of sadness and
worry under her skin, which only occasionally shines when she thinks
that the little one does not see her.

(...) This is an epic poem about four gentle dreaming creatures. Some
dream of their love and death awakens them. Some dream of Cassandra,
fleeing from life. Some dream of the sea, and even manage to reach it,
leaving all their loved ones behind. Life is a circus, and that is why the di-
rector reduces the stage to a circus carousel (with the help of Velimirka
Damjanovi¢, who is also the costume designer), while the characters
end up with clown features. Living is both sad and funny. With some
stains left behind. And many dreams that go away with us.

Aleksandra Glovacki
(nova.rs, 26™ February 2022)
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Pexxuja: KOKAH MJIAJEHOBHR

ApanTauHja Tekcta H conrosu: MUJIEHA BOTABAL,
CueHorpadkuwa: MAPH)EJIA XALULUMBETOBHR
Koctumorpadkuma: JIEJJIA XOLIUR

Komnosutopka: HPEHA NMOMOBHKR APATOBHR
dpamartypuwkumwa: LIEJHA XOLIUh

Jlektopka: MUPEJIA JIATHR

CapaaHnHua 3a cueHckn nokper: AMHUJIA TEP3UMEXHR

Ynore

Munucrap: EPMHH CHJAMH)A

Aparuwa, werosa khu: BEJIMA CAJIKYHHR
lMepcupa, werosa cectpa: AMMHA BETOBHUR

Ahum Kykuh, npeacjeanuk cyaa: ATIEKCAHIOAP
CEKCAH

CasBeTa, werosa xeHa: AMPA KAIHUILIUR

Jynka, wuxoBa khu: MEPUMA JIENTHUF PELIENMOBHUR
CeetHcnas, wuxoB cuH: IUHO BAJPOBHUR

Mauojno, 6par Ahumos: MUPBA] KYPHR

JoBaHkKa, werosa Khu: MOHA MYPATOBHR

Casa Casuh, uspasau: AJIAIHH OMEPOBHR

Mapam 3Bje3pana, actponowkuwa: EMUHA MYOTHR
Munytun Xynuh, 3aTBopcku uyBap: AMAP HYCTOBHR
Xusojun Xuka Jaykosuh, HoBuHap: MAK HEHTHR
My3uuapu: HAOMH OPYLWIKHR, JTYUHJA MECAPEK,
OJAPHO KOC

®oto: BEJIHJA XACAHBEITOBHR

[pencrasa Tpaje 1 cat v 55 muHyTa

Direction: KOKAN MLADENOVIC

Adaptation and songs: MILENA BOGAVAC

Set design: MARIJELA HASIMBEGOVIC
Costume design: LEJLA HODZIC

Composer: IRENA POPOVIC DRAGOVIC
Dramaturge: DZEJNA HODZIC

Proofreader: MIRELA LATIC

Stage movement assistant: AMILA TERZIMEHIC

Cast

Minister: ERMIN SIJAMIJA

Draginja, his daugter: BELMA SALKUNIC
Persida, his sister: AMINA BEGOVIC

Ac¢im Kuki¢, court president: ALEKSANDAR
SEKSAN

Saveta, his wife: AMRA KAPIDZIC

Julka, his daughter: MERIMA LEPIC REDZEPOVIC
Svetislav, his son: DINO BAJROVIC

Manojlo, A¢im’s brother: MIRVAD KURIC
Jovanka, his daughter: MONA MURATOVIC

Sava Savi¢, the publisher: ALDIN OMEROVIC
Madam Zvjezdana, astrologist: EMINA MUFTIC
Milutin Zuni¢, jail guard: AMAR CUSTOVIC
Zivojin Zika Jaukovi¢, reporter: MAK CENGIC
Musicians: NAOMI DRUSKIC, LUCIJA MESAREK,
DARIO KOS

Photo: VELIJA HASANBEGOVIC

The play is one hour and 55 minutes long



YMECTO BHOTPA®HJE

Mpen beorpaackom nydnukom lpoinex-
uuja je npeu NyT Npukasaxa (30. mapt
1889), y pexuju Hype Pajkosuha, Ko-
MEAMja HOBOT M TOTOBO HEMO3HATOT
aytopa, Koju he, a 10 y canu Te Hohu
BJEPOBATHO HMKO HHMje HM CIYTHO,
YCKOPO MOCTAaTH HEHAAMALLHK TBOPAL,
,BENHKOT cMHjexa”, uja hie ajena cyBepeHo BnajaTH jyrocIoBEHCKUM
yMUWTEM (N3 W LWKPE), €BO, YMTABO jeaHo cTobehe. 3a camor
Hywwuha, 1o je duna jeaHa op Hajy3dywbMBHjMX HONK, MyHa CTpEntbe
W HaneTor WwYeKuBata. Kpuo cam ce og fydnuke — xuBo ce cjehao u
nocauje BULIE Of YETHPH AELEHUje 04 npau3sende [pomexyuje — u
e kag 0u kakae aindy3 fo3gpasuo cueHy ja oux domonuo inasy. Taxo,
y CUUBApU, HUCAM YeCTaUTo HU Tnegao Upey Upeqciiasy, jep cam CIaTHo
inegao GyOnuKy, ocehajyhu ce Kao ga cam Ha odimymenuukoj knyau. Y
HexoTHue, 0Ba cjeharba Ham OTKPHBAjy Kako je rkcaumja Ha nydauky
04 camor noyetka Ouna HacywHa Hywwhesa komeauorpadcka
YCMjEPEHOCT, 1 Aa je OH Beh C NpBOM KOMEAHjOM DHO CBjeCTaH, KaKo
01 T0 pexkao Monujep, na ,Huje NaK NoJyxBar HaTjepaTH Ba/baHe Jby.e
[ ce cMUjy". W 3aT0 je, CKPMBEH W YNNALIEH, HANPETHYTO MLIYEKMBAO
kaga he ce y mefanuwITy jaBuTy npBe peakuuje, Nax/bMBO NPATHO
3arpujaBame MydnMKe Koja Ce MOCTENeHO YKWB/basana, OAajyhu
CMHjEXOM CBOje pacrnonoxerse. Y namherwy My je octano Kako je
MnoCauje CBAKOT YHHA MOpA0 ga u3nasu fipeq GyOnuKy.

C lpoiwexyujom, UCTOBPEMEHO, 3aN0YHHbE HECyrnacje u3mely nydauke
W KPUTHKe, Koje he ra npaTUTH CBE 40 CMPTH: C jeaHe CTpaHe, Herose
komepuje cy ,HajnoceheHuje NpeacTaBe”, OHE MyHe U MEeAaNMWITa 1
no30pHLLHe dnarajHe; a C Apyre, KPUTMKA Ce TOTOBO MO NPaBKAY Npema
HHMa 0fHOCH De3 ofyLieBbetba, M3mel)y DnaroHaknoHe TonepaHuuje
W OTBOPEHE MpP30BO/bE. YOCTANOM, XyMOPUCTIUUKY TUCUU CBUJY HAPOGA,
Hanucahe OH JOLHHje NOMUPEH ca CyadUHOM, dnahanu cy yeex cnacii
CB0jUX yCHexa I0pUUHOM UHOMIUEHUBAHA.

Jocun Jlewwh: bpanucnas Hywuh — Xugo u gjeno

Mwu cmo ce 3anpenactuav nogyaapawem adepa Koje Ce OTKpUBajy
KpO3 NpeaCTaBy Ca OHMMA KOje Ce OTKPHBajy y BOCHM M XepLeroBuHH,
anu u octatky bankana. CeBv ©Mamo beckpajHo NPUMMTHBHE U rpa-
DEXUbMBE MONHUTHUKE €IMTE KOJE HEMA]jY NOjMa O KyNTYpH U BaCnMTa-
wy. Ty Cy Aa Kpagy u y3my 3a cebe. To je ucta Bpcta by au. Te adpepe
Koje ce Habpajajy y HaLOj NPeACTaBH jako Cy AODPO NO3HATE CBUMA
koju oBAe xuBe. Hema umeHa, anu cau he 3Hath Ko cy. CBe Hepasja-
WreHe acepe y 0B0j 3eM/bH UIPa Halll jyHaK, OWTETHO je rpaf)aHe 3a
BHLLE 0 MUAHjapay €Bpa.

Y npouecy cTBapata NpejCcTaBe U3payyHann CMO KOMHKO Ce WKONa,
DONMHMLA M KMIOMETapa ayTonyTa MOTO0 U3rPaJMTH, Kao U KOJTUKO
Ce paAHWYKKMX NnaTa v HOpauKKX fOAATaKa MOIIO HCMNATHTH 3a Taj
NOKpaJeHH HOBAL.

Mu camu cebu brupamo Bnactv ymecto sa dupamo noauTHUKe cep-
BHCE KOj1 NPEACTAB/bAjy OHO LITO MK MUCTMMO. OHH Cy Ty Aa Cyxe
Hama, a He MM i1Mma. Bepyjem aa he ce nybauka rpomko cmejatu,
anu 4a he HakoH TOra 0CTaTH HEKHM YKYC FTOPUMHE.

KokaH MnageHosur (Huw, 1970)

[vnnomupao Ha Kartegpu 3a noso-
PUWIHY W paguo pexkujy Dakynteta
APaMCKnX yMeTHocTH y beorpagy,
knaci Mupocnasa benosuha u Hukone
Jestrha (1995). Pexupa pasHOBpCTaH
peneproap, ca 0Ooratom nanetom
ayTopa, Of aQHTMUKMX, PEHECAHCHHX,
DapoKHMX, MOJEPHHCTA, 40 caBpemeHuKa (13bop): Ecxun (Oxosanu
[Tpomeimiej), Apuctodan (Tusuciipamia), Wekcnup (bofojasmercka
Hoh, Can nedtiroe Hohu, Ykpohena Topoiiag, Pomeo u Jynuja), CepBantec
(Jon Kuxowm), Tupco ne Monuna (Cesuncku 3a60gHUK U KameHu i0Ci),
bomapue (Quiaposa werugoa), Ud3e (Mep funim), bynraxkos (Majciwiop u
Mapiapuiia), Xapmc (Cnyuajesu), Majakoscku (Q0nak y GaniwanoHamay,
Mapau (Yosexosa iwpaieguja), Jlapc con Tpup (Jotsun), TopaH
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Credbanoscku (baxananuje)... Pexupao je Aena rotoBo CBUX 3HaYajHHX
fomahux aytopa pasnMuuTHX reHepauMja: Anexcaupap [onosuh
(Paseojuu dyw bope wHajgepa, Mpewhere wapana), Benumup Jlykuh
(Adpepa HegymHe Anadene), Cnobopan Cenenuh (Pyere Hapoga y gea
gena), Buaa OrweHosuh (Kako 3acmejaitiu Tociiogapa, Je nu 0uno KHexege
sevepe), Lywan Kosauesuh (Mapatmonyu mpue doudcHu kpyT, bankancku
wiujyH, Cadupru uenmap), Jbydomup Cumosuh (ITyiyjyhe do3oputide
LLlosianosuh), Maja Menesuh (Ja unu Heko gpyiu, [omopanyura Kopa),
Mwunena borasau (Jamu guciipuxin)... pamaTi3oBao Wav agantupao
fena Tonkuua, lopaxa Metposrha, Cnodogana Cenennha, Mupjane
Hosakosuh, WUee Angpuha... Pexupao mjysukne Yukaio, Koca, 3oHa
3am¢uposa. Hecto, nopes pexuje, NOTNMCYje U ApamaTn3auujy
agantauujy aena. buo je ymetnuuku gupextop lMosopuwra ,[lagos”,
CTa/HY peauTelb M YMETHUYKM aupekTop HapopHor mosopuwra y
Combopy, avpextop [ipame HapogHor no3opuwTa beorpag, ynpasH1K
Atemea 212. TMpeacrase cy My nobehuBane Ha cBum (bectHBanMma
npodecroHanHux nosopuwra y Cpduju Kao M Ha 3HAuajHWM
dectBanuma y Mahapckoj, Pymynuju, bocHn u Xepuerosuu,
Xpsatckoj, LpHoj Topu, Makenonuju. [lobuthuk je Harpage ,bojaH
Crynuua“, CtepujuHux Harpaaa: 3a pexujy — Jamu gucipuki (2018),
Kaponuna Hojoep (2019), 3a apantauujy — Adepa HegymHe Anadene
(1998), Pysere Hapoga y gea gena (2000), 3a spamatusaumjy — Oiicaga
upxee Ceetior Ciiaca (2002), LLlungnepos nui (2021), Harpana ,Hosu
Tephasa teatap” (Joreun, 2015) kao v Apyrux 3HauyajHUX Harpaja
Ha dectuanuma y Cpduju (Yauue, Jaroguua, Bpuwau, MMapahuh,
HeroTuH, 3ajeyap) U y pervony.

TOKOM LIeNIOXKHBOTHOT MCKYCTBA, C [EAAHEM PA3NUUMTHX MHCLe-
Hauuja Hywwuhesux komaga, yBek cam ocehana HenpasesHum TO
LITO C€ BPCHOM CATUPUYaApy CMCTEMATCKHM TyMH OWITPHLA U WITO 04
MACLA KOjM je n1cao De3odpasHe, MONMUTHUKE, KPUTHUKE KOMaze,
CaBPEMEHO NMO30PHLLTE NPaBH HEKAKBOT ,CTAPOT WasbKBLH]Y"... Heky
L0DOpHYMHY W ManorpahaH1Ha, € JbyNKMM CMUCIOM 3@ 1aKK XYMOP...
[NocToju HEeMMCaH KaHOH MO KOM HEroBO €10 00WYHO Hrpajy, a Taj
j& KaHOH YCMOCTaB/bEH MO30PHLIHUM JE3UKOM, KOJU CE KOPUCTHO Y
Bpeme Aok je Hywwuh bro xus.

baw Taj KkaHOH, npeTM fa ynponacTv HajBpPeHWjE 0CODMHE
Hywwuhesux aena. U 3ato ra tpeda cpywutu, ao temema! Tpeba
Hanucatu ceaku Hywwuhes komag ,04 noueTtka”, kako bu caBpemeHa
nydnuka pasymena CywTuHy eroBux aena. bpanucnas Hywwh
HWje Heka ,npomuHuna”. Huje ,nnasa pubda, Tpt TpT TpT", BEh je
AWCUAEHT W PaJMKaNaH, MOAMTHUKK nucau. [a bu ce cauysana Ta
0CODMHa HEroBMX KOMAJa, AaHAC MM Tpeda npucTynuTy xpadpo, des3
CKPHMBAtha M3a NMO3HATUX PEMIUKA U CNATKOT je3UKa KOJUM Cy MHUCAHE.

Munena borasau

bpanucnas Hywuh je 3acurypHo nucay uuje Mme CBW 3Hajy, K U
WHCMMpaLKja CBUM reHepaLmMjama nucala 1 pamaTiyapa ca Hawux
NPOCTOPA, KOjH Cy JOLWIM HAKOH thera. HoBjek Koju je DHO UCTUHCKK
Dopall 3a npasay U MMA0 MUCH)Y Aa CBOJUM AjENMMA NMPOMHjEHH
CBMJET. Jep HWje Camo TOBOPHO A APYLUTBO HE Ba/ba M Aa je CUCTEM
KpMB 3a TO, Beh je y CBOjUM KOMeJHWjama W Jpamama MajcTOpCKM
MCMHKjABA0 MONMTMYAPE, UMHOBHHMKE, MHHUCTPE, anu W 0DMuHe
JbyJe, T€ HA Taj HAYMH [M3a0 CBOjy pesonyuujy. Yak je bopasuo
W'y 3aTBOPY, @ CTEKAO je W penyTauujy YOBjeka ,MOraHor je3uka 1
jow noranujer nepa“. Ha pobuju je HanKCcao M CBOj SPAMCKH TEKCT
[pomexyuja. Cmatpa ce aa je y 0BOj KOMeAHjU B1o 0baspuBujH1 y
CaTUPUYHKM afy31jama, U MMao 3HAaTHO Dnaxu CTas.

(..) Hywwh je Heu3ocTaBaH Ha peEneproapuma LWMPOM HaLIKX
npoctopa. [pumopaujanHa Yosjekosa notpeda je CMujex, 1 TO je OHO




LUTO HaC 0Baja Of APYrHX /byackkx drha — cnocobHoCT aa cxBatamo,
HCMKjaBaMo 1 cmujemo ce. A Hywwh je 3Hao Kako McMujaty, aa ou
HacMHjao. baBuo ce CBEBPEMEHCKHM TEMAMA, KOje Cy Kao LLITO BUAUMO
[LAHaC aKTyenHuje Hero Wkapa. Ha cpehy, uav Ha xanoct, gaHac
HMamo NpaBo roBOpa M He MAEMO Y 3aTBOPE LUTO NPO3HUBAMO HEKOTa,
LWTO Ce DOPUMO 3@ HEKE HAEANE, anu CE MUCTO TAaKO OHWX Ha BNACTH W
HE TYE NPO31BakE 0f CTPAHE YMJETHUKA, HAPOAA M PEBONYLIMOHAPA.

(...) YnpaBo y3umajyhu y 0d3up te unmwenuue, [poiexyuja kojy
hemo rnesatv Ha cueHd HapogHor no3opMuiTa, CTo roAMHa HaKoH
HEroBOr OTBapatba M M3BONEHA MCTE, NpUnaroheHa je AaHalbem
BPEMEHY, AAHAWMKBUM MEWjUMA, CBMJETY ADYLWITBEHUX MPENKA,
CykoDy CTape W HOBE reHepauuje, anu ce baBu UCTUM JbYACKMM
MOPANHWM W APYLUTBEHUM AMNEMAMa KaKBE Cy BNaJaNe v npuje CTo
TOfMHA W Y BPHJEME KaJa je TEKCT HACTao, a BJEPOBATHO W MHOIO,
MHOro paHuje. CBu npodnemu YOBjEYaHCTBA CYy YBHjEK MUCTH, CaMO
C€ OKOJIHOCTH MHUjeHbajy.

Llejua Xouuh

JETKA rOPYMHA rPOTECKE

(...) Mpeacrasa je T0 koja Ha Tpary Hywwha nporosapa o KOHPAKKT-
HUM WM HEypanTMYHAM TOuKama A0da W APYLITBA Y KOJEM KMBMMO —
KOpynuHja, 0TUMA4nHa, CUpOBa MON W NPBOTHO BYATAPHO ILIE PAHOT,
roToBO jow (heyaanHor KanuTanu3ma, NpOTeKUMja, OpraHW3MpaHu
KpUMHHaN, MOAUTHUKe adepe 3amMackpaHe KPUHKOM NaXHKX AEMO-
KpaTCKMX NPOMjeHa — AaKNE, Halla CBAKOAHEBHLA, YWje aedopmaumje
W vwyawerwa Hywwuh getextupa jow koHuem XIX ctomeha, a KokaH
Mnagenosuh pa3odaunuyje W ceurpa, aHaTOMCKH MPELM3HO, AaHAC.

Ypbanu putyan
(...) Hywwuhesa lMpoiiekyuja Huje ogabpaHa ciyyajHO Aa OTBOPH jy-

dunapHy cesony. [IpoiieKyuja je UrpaHa v Ha OTBOPEHY 3rpaje, pas-
HO Npuje CTOTHHY TOAMHA, peaates je duo Hukona Xajaywkosuh,

HaKOH ueTHpu fecebeha noHoBo he ra, Ha MCTy NO30pHULY, NO-
ctautv Bnago Jabnan. Tpeha u3Benda LOHOCH jefHOT CaCBMM HO-
Bor Hywuha — He BWwWe TONKMKO noj KabaHWLOM CTapor majctopa
lorosba, KOMKO MOJ BENOM OLITPOra KpOHMYApa M KpUTHYapa Apy-
wrBa bpexta, pasurpaH je To, BjeWTO CKNOMBEH W BPCHO pasyheH
KOMaj YMju PyKaBLM, NOMYT NPUTOKA BEJMKE PHjEKE, CYLITHHCKH
YTj€4y Ha BEH TOK M CHary.

(...) ,On opuruHanHor HywwuheBor TekcTa HHWje OCTan0 MHOrO,
CaMO K/bYYHH MOTHBHM, TEMA, MAEjA, AOMHMHAHTHE LPTE NIMKOBA
W HBUXOBA MMEHA, HWjEQHA PEMIMKA KOja CE Uyje Ca CLEHE Huje
camo Hywwuhesa...”, nopyuyje y nporpamcKoj KibHK1L1 NpesCTaBe
Munena borasau, To je weHa 3acnyra, weH npuctyn Hywuhesom
KOMagdy, Tako ra OHa BMAHM, TAKO ra afanTMpa U OCYBPEMEHYJE,
cmjewTa y foda y Kojem jecmMo, CMaTpa Aa je OH BP0 pafvKanau
MONMUTMYKM MHUCAL, SUCHAEHT, EU CaYyBaTH Ty HErOBY M3BOPHOCT,
XpabpocT Aa Ce yxBaTH Yy KOLITAL, C BPEMEHOM, YNIPaBo PafHKkaIHOM
afanTauujom xenu 1o noctrhu, jep Hywuh jecte Haw cyBpeMEHHK.

(...) Mosnaro je ga Hywwh, koHuem XIX ctomeha, nuwe lMpoimexuujy
y TamHuum, Beh ra npatv penyTauuja MAagor YoBjeKa ,MoraHor
jE31Ka W jow MoraHujer nepa”, yBpujeauro je 1 pasdjecHuo kpamba
MunaHa 1 ocyheH je Ha ABKje TOAMHE 3aTBOPA — CTOra CE W Luje-
MM KOMAjJ OABWja y 3aTBOPY, cueHorpadcko pjewerwe Mapujene
Xawumberosuh cBojuM KoCHHama W aydWMHama oyapasa Taj Kna-
yctpocodbruaH npoctop, yak hie ce yHyTap Tor 3aTBOPa TOKOM Hrpe
YrpajMTH jOL jesaH 3aTBOPEHW NPOCTOP Y KOjW hie yrypat rmasHor



JyHaKa W ApaT ra Tamo 3aKk/by4aHor rotoso Ao Kkpaja u3sende. Y
3aTBOpY, CTBApPHO W Yy npeacTasy, Hywwh aakne nuwe cBoj komag,
CBE OHO LUTO [N1€aMO Ha NO30PHHLIM TaMO H3N1a31 M3 HErOBOT Nepa,
TO j€ jOL je[iHA BP/IO yCrjena OncjeHa 1 0bMaHa peaatesba v jpama-
Typra, Taksux he obpata dutu Buiwe Tokom npesctase. Hywuhes xy-
MOp 1 HEOCNOPaH KOMEAHOTPAaCKH HEPB YPOHEHH CY OBAjE Y LapM
BO/JBH/bA, KADAPETCKM LUTUX Mjy3MKNA, JETKY FTOPYMHY TPOTECKE, Ha-
Nnal caTMpe NpOHHLABO MPOHANA3M MANKTHA M30MayeHa APYLITBA
YMjU CMO KHMTESBH, CKOK A0 TEATPa ancypAa, au NPHje CBera HOLEH
bpextoBom noeTukom, Takohep Huje Hemoryh, jep Ty raje MU KUBU-
MO HHLWTA HUje Hemoryhe, CTBAPHOCT ce npenama y hHKLMjH, ny-
31ja je NOHEKAJ peanHuja of ke, 3aTBOp Ha CLeHW 00yxBaha 1 Hacy
[BOPAHH, CBU CMO MM YTAMHHYEHH Y BNACTUTHM CamMLIaMa, Teatap
MOXa MOXe NOHYAWTH MoryhHOCT u3DaBsbetba, camo Tpeda npeno-
3HaTH ONACHOCT W Xpadpo Joj e 0AyNpHjeTH, Kao Aa NPOHU3NA3H U3
npeactase. MUCIUM Aa je 04 HEMOpeLBe BaXHOCTH U BPHjEAHOCTH
MJECTO COHTOBa Y CTPYKTYpH NPEACTABE, OHK CY NOMYT HOCHBHX Tpe-
[ia Came KOHCTPYKLMje Ha KOjoj MOYMBA: KPO3 HHX CE MOCTaBbajy
OWTHa nuTama y KoMagdy, OHW HaC CyouaBajy ca cTeapHoLhy, U3puyy
HEKE TEME/bHE UCTUHE O CBMJETY Y KOJEM XKHBHUMO, @ M TyMHLIAMa H
rAyMLUKMMA Aajy BHUXOBHX ,MET MMHYTA C1aBe", yNpaBo KPO3 COHroBe
071331 10 U3PAXKa]a bHUXOB MYHH aHTAXKMaH, HX0BA CBECTPAHOCT U
rAymauka AapoB1TOCT — MuneHa borasal ynpaBo wHMa, y3 My3uKy
Wpene Monosuh [parosuh, cjajHo Hagonucyje Hywuha, najyhu ra
y MYHOM CBJETAY.

bes ckpynyna

YjenHo, Kokan Mnagenosurh Hehe npe3at aa nocerxe 3a Tum Aa no-
30Be MydAMKy Aa aKTMBHO Cyajenyje y 30MBarkma, MoCcebHO Kaja je
pHjey 0 pa3oTKpHBatby DpOjHKX adepa y APYLLTBY: [eJa0LUMa Ce AH-
jene neum ca nonucom Tux acdepa, Npo3uBa Ce OATOBOPHU MUHUCTAp
KOjH X APXH Y NafMLM W CKPHBA NPEZ MLEM NPaBAE, OH je ,MacTep-
MajHA" OpraHW3MpaHor AP)KaBHOT KPUMHHANA, Te 34 jaBHO No3HaTe a
04 Hera NpuKpuBeHe adyepe CTajane Cy APMKaBY BULLE Of JBHjE MUIH-
japae W ABuje CTOTHHE MUIMOHA KOHBEPTUOWIHKUX MapaKa, 3a TO HMT-
KO Huje oAroapao! Hosau je T0, M3roBapa Ce y NpeAcTaBH, KOjUM Ce
MOI/Ia HANPABHTH €yPONCKa APKaBa, a He Nphuja NONMTUYKKX W KpK-

r?z‘;»"

MHHanHKX ranroBa! Cee je y 0BOj npeacTasy noapeheHo ToM Lnmby —
W3BaHPEJHA MACKa, Ha TPEH 3aMpP3HYTH NPH30PH, BEXEMEHTAH MOKPET,
3a4yaHa rpumaca, edekTHe OCjeTKe, NONyT CTaB/batba NPe3epBaTHBa
Ha rnase MMKPO(OHa Kako bu ce cnpujeunno MPHCIYWIKHBatbE — CBE
M y TOM NpaBLy Ja Ce PacKy)XH M YHHLLTH Taj KOPOB KOjU NpHjeTH
[a NPEKPHJE W YIyLIK OHO MANo LITO j€ NPEOCTano 34PaB0O U HETaK-
HYTO y CpXH ApywwTBeHOr Ovha. YBOAHW W 3aBPLUHKM COHT MOMIPaBajy
ce ca (bnou(ynom ,3aKOH j& MCTH 3a CBE", Y OHOM |<oj|4 npatu ocio-
6a’r)arbe [MIABHOT jyHaKa U3 KynaoHHLe-K103€Ta y Koj Cy ra 3aK/byya-
M MjeBa ce: ,...NOCToje ABHj€ BPCTE JbYAH, JEAHH CY jakw, a APYTH He,
aKo CH 0f 0BE NpBE BPCTE, MAM, KMAAj, 0CBAjaj CBUJET/ anK aKo CH Of,
OBWX IPYTHX, OHAQA CE MOBYLM, CAKPH], NY3H — TO j€ HAUMH A NPEXKH-
BUW...". Hywwhesa poiliexuuja y pexujckom npomuLubatby Kokava
Mnagenosrha be3 ckpynyna nopTpetvpa W jefHe v Apyre, OCTaB/ba
Hama Jja NpecyAuMo TKO je TKO y pYLUTBY 0BOra Joda.

Mnagen buhanuh
(Ocnodohere, 28. oktodap 2021)

WRITER
BRANISLAV NUSIC (Belgrade, 1864-1938)

Nusi¢ was born in Belgrade as Alcibiades Nusa in a Cincar family of George
and Ljubica Nusa. His father was a prominent grain trader, but he lost his
fortune shortly after Nusi¢'s birth. The family moved to Smederevo, where




Nusic¢ spent his childhood and attended primary school and the first two
years of high school. He moved to Belgrade, where he graduated. When
he turned 18, he legally changed his name to Branislav Nusi¢. He gradu-
ated from the Faculty of Law in Belgrade in 1884. During his studies, he
spent a year in Graz. His future life would be full of abrupt turnarounds: in
the year 1885, he was on military service and participated in the Serbian-
Bulgarian War. Because of the satirical song “Two Slaves” for the oppo-
sition newspaper Daily he was sentenced to two years in prison. He lat-
er served in the Consulates of the Kingdom of Serbia and was a founder
and leader of the theater companies in Belgrade, Novi Sad, Skopje, and
Sarajevo. In his youth he was more interested in journalism; he started and
edited several newspapers and magazines. Nusi¢ was awarded the title of
academician of the Royal Academy of Sciences in 1933. His work mainly
belongs to the period of realism, but in his dramatic opus, he followed in
the footsteps of Kosta Trifkovi¢ and Jovan Sterija Popovic. He wrote bour-
geois dramas and salon comedies (It Must Have Been So, Offing, An Ordinary
Man, First Litigation), and the greatest success he achieved with comedies
of the civil society of Serbia at the end of the nineteenth and early twenti-
eth century. In a humorous and satirical way, he dealt with the themes of
power, the other side of parliamentarism, primitive bureaucracy: A Member
of Parliament, A Suspicious Person, Favoritism, The Cabinet Minister's Wife,
Bereaved Family, Authority (unfinished). He also wrote the fairytale plays Lily
and Spruce, Eternity, Heartless Woman. As a prose writer, he left a series of
short stories in collections Stories of a Corporal, Papers, Ramadan Evenings,
feuilletons in three books Ben Akiba, autobiographic and memoir works
Nineteen Fifteen and Autobiography.

DIRECTOR

Kokan Mladenovi¢ (Nis, 1970)

He graduated from the Department of Theatre and Radio Directing of
the Faculty of Dramatic Arts in Belgrade, in the class of Miroslav Belovi¢
and Nikola Jevti¢ (1995). He has directed a varied repertoire, with a
rich palette of authors, ranging from the Ancient Greeks, Renaissance,
Baroque, and modernists to his contemporaries. He was the art director
of the “Dadov” Theatre, the resident director and art director at the
National Theatre in Sombor, the director of the Drama Department at
the National Theatre in Belgrade, and general manager of The Atelje

212 Theatre. His plays received awards at all professional theatre fes-
tivals in Serbia, as well as at important festivals in Hungary, Romania,
Bosnia and Herzegovina, Croatia, Montenegro, and Macedonia. He won
the Bojan Stupica Award, a number of the Sterija Festival Awards (for di-
recting, adaptation and dramatization), the Novi Tvrdava Teatar Award,
as well as other significant awards at festivals in Serbia (UZice, Jagodina,
Vriac, Paracin, Negotin, Zajecar) and in the region.

WORD BY THE AUTHOR OF THE ADAPTATION

Throughout my life, while | was watching various adaptations of Nusic¢'s
plays, I always felt it was unfair that such a great satirist was systemat-
ically canceled and that a writer who wrote rude, political, and critical
plays was turned, by the modern theater, into an “old prankster”... Into
a kind and a petty-bourgeois, with a lovely sense of light humor... There
is an unwritten canon according to which his work is usually performed,
and that canon was established in the theatrical language used back
when Nusi¢ was still alive.

It is this canon that threatens to ruin the most valuable features of
Nusic¢'s works. And that is why it needs to be torn down, all the way to
the ground! Every piece by Nusic¢ should be rewritten “from the begin-



ning” so that the modern audience would understand the essence of his
works. Branislav Nusic is not a “piece of candy”. He is not a “bluefish,
this and that”, but a dissident and a radical, political writer. To preserve
that feature of his pieces today, they need to be approached boldly,
without hiding behind famous replicas and the sweet language in which
they were written.

Milena Bogavac

REVIEWS

A BITTER GROTESQUE

(...) This is a play that follows Nusi¢ when it comes to the conflicting
and neuralgic points of the age and society in which we live — the cor-
ruption, criminal, raw power, and the original vulgar face of the early,
almost feudal capitalism, protection, organized crime, political scandals




disguised as false democratic changes —that is, our everyday life, whose
deformations and distortions Nusic¢ detects at the end of the 19™ centu-
ry, and Kokan Mladenovi¢ exposes and dissects, anatomically precisely,
today.

Nusi¢'s humor and indisputable comedic nerve are immersed here in
the charm of the vaudeville, the cabaret flair of the musical, the caus-
tic bitterness of the grotesque, while the sting of satire shrewdly finds
malignant perversions of our society. A jump over to the theatre of the
absurd, but, most clearly, using Brecht's poetic, is also not impossible
because where we live nothing is impossible, the reality breaks into fic-
tion, the illusion is sometimes more realistic than it, the prison on the
stage encompasses the audience, we are all imprisoned in our solitary
confinement. The theater may offer the possibility of deliverance — we
just need to recognize danger and be brave enough to resist her, as if
arises from a play. | think that the place of songs in the structure of the
play is of undeniable importance and value — they are like supporting
beams of the construction on which it rests: through them, important
questions are posed, they confront us with reality and the actors are

given their “five minutes of glory”. It is through the songs that their
full engagement, their versatility, and acting talent come to the fore
— Milena Bogavac, to the music of Irena Popovi¢ Dragovi¢, brilliantly
complements Nusi¢, presenting him to the fullest.

At the same time, Kokan Mladenovi¢ does not hesitate to invite the au-
dience to take an active part in the events, especially when it comes to
revealing numerous scandals in society: viewers are given leaflets with
a list of those scandals, the responsible minister is called to the court,
he is the “mastermind” of an organized state crime, and 34 publicly
known and covert scandals cost the state more than two billion and two
hundred million convertible marks —and no one takes responsibility for
that! It is the money, says the play, that could have turned a country into
a European state, and not prey to political and criminal gangs!

Mladen Bi¢anic
(Oslobodenje, 28" October 2021)
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[laHac, MOX[a BULLE HETO UKL )KUBHUMO y CUCTEMY KOjM je yCneo'y cede
[1a MHTErpHLLe cBe CEpe /bYACKOr NOCTOjakba: MOHALIABE, EMOLM)E,
Kesbe, /byDaBu, Haje M 1a 0 kKX CTBOPH NPOMUT. Y TaKBOM MOpPETKY
HKj€ HY Yy/10 Zia PHCYCTBYjEMO HOBOM CTEMeHY KOMOAWMDHKALM]Ee CBUX
00nacTv xuBOTa, Na U camor pohera. Pagocti nocefoBatba LWKpe ce 'y
Hajaybme bronoLLKe M eMoLMoHanHe cepe NonyT MaTepUHCTBA.

A ynpago je To OHO LUTO je eHy 0fyBeK 0APefUBANO U WTa ce Of e
oueknBano. OHa ce W JaH-AaHac He CMaTpa BPEAHOM aKo HEMA TO
[APYLWTBEHO NPHU3HALLE, AKO HHWje Majka. MeHa Koja Hema JeTe cMa-
Tpa ce De3BPEAHOM Ma je CaMMM TUM CTpemMHA Ha CBe Ja ou ce y
TOj Y031 0CTBapHaa. MaeanHo nonasuwTe 3a npeTBapare 0Be Npu-
MopzaujanHe kese y pody. [leua noctajy pecypc Kao W CBaku ApyrH,
HEeLTO HaJ YMM MOMKeELL J1a MMaL BAACHWWTBO. Ha mecTy rae je ma-
Tepuua nocrana adpuka, a AETe CaBPLIEHO YNaKOBAHW CKYNH Npo-
W3BO[, NMOYMHbE 0BA NPHYA.

Ma)A NMenesur (beorrag, 1981)

3aspwuna GakynTer Apamckux ymer-
HoctH y beorpagy 2005. n goxTopu-
pana Ha WUHTEpPAUCLUMMIMHAPHUM CTY-
AYjamMa Ha YHWBEP3WTETY YMETHOCTH
y beorpagy 2012. Ynanuua npojek-
Ta Hosa ppama. W3senexe apame:
ESCape, Jlep, bygumie lejgu Ha je-
gan gau, beoipag-bepnun, lNomopanyuHa Kopa, Ja unu Hexo gpyi,
Ckouuhesojka, Moxga cmo mu Muku Mayc, Yygne rvydasu, lMocreguue,
[Towmiyno ckpahena ucmopuja Cpouje (ca Cnodopsanom Odpagosuhem)
W Hesugruea.

Ca Munanom Mapkosuhem je 2012. peanusosana npojekat OHu
Huee — y fomipasu 3a Hynmum imekcitom. Hanvcana je, pexupana,
Wy buted Teatpy ussena apamy lMocreguue (2013), a y HapoaHom
nosopuwty beorpag pexupana je Moje Haipage Tomaca beprxapaa
(2015) v cBoj Texct bonugyg (2018). Ca Onrom Qumutpujesuh ypa-
Auna je npeactasy Cnodoga je Hajckyiva kaauanuciuuka peu (2016).

JlobutHuua je Harpaga ,bopucnas Muxajnosuh Muxus” 3a gpam-
cko cTBapanawteo 1 ,Cnoboaan Cenennh” 3a Hajbowy aunnomcky
Apamy, nodesHuua KoHkypca CtepujuHor no3opja 3a OpWrHHan-
HW Apamcku Tekct Moxga cmo mu Muku Mayc (2007), podutHuua
Crepujune Harpaze 3a HajbobK Apamcku TekcT [lomopanyuHa Kopa
(2010) v Harpage Ha koHkypcy ,YHUMA" 3a Hajbomu opurHHanHu
TeKCT Hesug/mued 3a nyTkapcko nosopuuwte. lMpeacrasa Kao ga kpaj
Huje Hu cacsum dnu3y paheHa no weHom Tekcty foduna je Harpaay
nybnuke 66. CtepujuHor nosopja.

KokAH MNAZEHOBHR

JITocnegre gesojuuue” cy Hacimane maxo
Wimo cu Hapyuuo wekci og Maje [Te-
neguh, @ UHCAUpaUUja gonasu u3 ed-
wiei pasiosopa o 0edama Wwio cy ux Ha
C8elll goHene Cypoidill MAjKe HA jegHoj
KNUHUUY y YKpajuHu, y OKOMHOCIUMA
dangemuje, wimo je u3aseano ogpehe-
He Gpodneme, ga wako Kaxem. ,[locregrwe gesojuuue” olmeapajy Hu3
wemd, jegHa 0g tUX je U KOTUKO CMO y GaHauwirbem Ceellly U cuciemy
Youwine 81ACHU HAY COUCIHBEHUM WIENOM. ..

[locnegre gesojuuye npe cBera NporoBapajy 0 TOMe Aa je anconyTHO
CBE NMOCTaN0 poda, Aa C& Hama TPryje Ha HAYMH KOjU HE MOKEMO HH
[ia OJMMMO, [ XXMBMMO Y CBETY Y KOJEM CY U HAJHEBHUHH]A CTBOpE-
tba, bebe, 3anpaso poda. lpruua 0 KOMagy NOYKMLE HHTEPBjYOM Ca
BIACHUKOM YKPAjUHCKE KIMHWKE Y KOM OH Kawe Aa MMajy OKO CTO
YETPAECET rOTOBUX NMPOM3BOAA, 4a CY MAKCMMAJHO WCMOLITOBAIM
YCI0BE HABEAEHE Y YTOBOPY M Aa 300T OKAAYHA HE MOTY Aid UCMO-
py4e roToBe NpOM3BOJE HAPYYHOLMMa KOju Cy U3 CeepHe AMepHke
u EBpone, Te na mone Bnagy a HEWTO npesy3mMe Kako OHW CaMH
He O1 Mopanu Aa 3awWwTuTe CBOjE MOCNOBAKE, jep OAPHKABAHKE THX
Npou13BOAA KOWTA JABAAECET XWbafa €BPA AHEBHO. HujesHom To-
KOM WHTEpBjya KOjW Tpaje nona cata AUPEKTOp KIMHUKE HE NOMEHE
Debe, nBa CTBOPEA, HE MOKAXKE HU TPYHKY EMNATHJE, CBE BPEME
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TOBOPU O HApY4E€HOj, MPOM3BEAEHO] U HEWUCMOPYYeHO] podu. Mu
CMO HayuH/H fa ce HEMpHjaTHO M3HeHa’f)yjeM0 BETEPAHH CMO, Bajb-
713, HenpHjaTHOT U3HEHaT)HBakba, ANk 0BO j& DU CTBAPHO LIOKAHT-
Ho. KoHTakTMpao cam Majy, npocnesmo joj IMHK Ca pasroBOPOM M
MoYenu CMO a PasroBapamo O TOME LTA CMO MH y CaBPEMEHOM
cBeTy, aa v je moryhe fa je cee poda. OHaa je Maja, TaneHToBaHa
kaksa jecTe, noyena of OBOr Clyyaja, a NOKPEHyNa HU3 Tema: Aa
/1 CMO BNACHULM CBOJUX TENA, MOXKEMO 1 1d PYHKLMOHULIEMO Ca
PUrMAHOM MOAENOM Ha CEKCYaNHOCT KaKBY CMO HEKAj 3Han, npe
CBEra LUTO CMO Ca3Ha/H O CEDH, KOje je Hale MPABO Ha YNO3HaBabE
COMCTBEHMX KE/bA M TEN, KyAa MAEMO Kao LMBMAM3aLKja? MeHu je
CJaJHO HEHO 3anakatbe Aa, kaja ABe pakeTe UAy HAa Mapc, oHe He
NpeacTae/bajy HUKAKBY XyMaHy MMCHjy YOBEYAHCTBA. PakeTe Koje y
ceemup wamy UnoH Mack v Lled besoc camo cy deckpajHo anny-
HO HaAropaBawe MyLIKOr NPUHLMNAG, KOjU CE 0Baj NYT HANpOCTO
H3BO3MW Y CBEMMP. MajuH TEKCT CTaB/ba 3HAK MHUTAka Ha YCTPOjCTBO
CBeTa Koje oapehyjy ycnewHn denun XeTepocekcyanin MyLKapLy.

Pasrosop Boauna Hatawa 'Bo3aeHosuh
(Bpeme, 13. janyap 2022)

Y noapymy bE3 BA3YXA

(...) Peauten KokaH MnageHosuh y cybotnukom Teatpy ,[exe
Koctonawn” pexupa non onepy. Cyouasa Hac ca CBETOM YHjU CMO
€0, CBETOM KOJW je AyDOKO MOAE/BEH, TAE KEHE M3 CUPOMALIHKX
3ema’ba HoCe Jelly 3a borate Desue, rae nekapu o Jeuu roBope kao
0 jeAMHMUAMa, a (acada je NAXKHMW Cjaj ,HaCMejaHor" KanuTanu-
3ma. CueHcku npoctop (cueHorpaduja Mapuja Kanabuh) je npukas
tadpuke ca Tpakama 3a KOjUMa Cy PaZHHLM, MyLIKAPLUH H JKEHE.
Te Tpake nocrasee cy kao ToborahH, ponepkoctepu. Gadpuka
je meTadopa caBpemeHOr CBETA, MMare JOXHB/bAj Aa CTe Y LPHO]
PYMH, y AMMEH3Hj1 y Kojy CBECT He fonupe. lpeacTasa BOAH Auja-
10T €a CBOjOM NyDAHKOM, H3naxyhu je cBe Bpeme rop/biBoj NOe3uju
Maje Menesuh Koja nesa o bopdu ca axaajom Koja he Hac, ako ce
He 0CBECTUMO, NPOTyTaTH.

Maja Menesuh n Kokan MnageHosuh rnacHo Ham caonwTasajy Aa
HEMaMO BNACT HW HAZl TENIOM HHU HAJl }XMBOTOM, a NPABO Ja 3HaMO KO
CMO TOTOBO j€ YKWHYTO. CBET W Aasbe je3u y NPacTapuM HEpELIEHHM
KOH(AMKTHMA, HeCBeCTaH Aa je y paty. [potaroHucty he u3 dadpu-
ke yhu y nybauky, npeo he Hac xecToko rahatu nontuuama, a cam
ynasak he noguhu HaneTocT, HanperHyTocT yma v tena, meganau he
OWTH CyoueH ca CTpaxoMm 0f Npenacka CoNCTBEHUX rpaHuLia.

Koctum Cenene Opd paje neyart CBeTy KOju CTaB/ba YOBEYAHCTBO Y
noapym be3 Ba3gyxa, MyMUM HOCE CYHYaHE HAaouyape Kpo3 Koje ce
He BUAM(MO) y MpaKy, HECBECHH fia CBE BpEME HOCE/HOCHMO oaehy
3a paay dhabpuum.

Mysuka Upene Monosuh jecte koneska npescTase, 4aje joj OKBUP
W oapehyje TemMno TEKCTY U ApamaTypruju pexuje, jaya Hadoj urpe.
OHa KOMMNOHYje KaMepHY Mo onepy KPo3 MENAHM KaHpOoBa 04 da-
poka A0 nona. My3uka Ham NPEHOCH AECTPYKTUBHOCT CBETA KOjH
CaMH CTBAPaMo, a Yujy pedaekcujy oadnjamo Aa BUAUMO.

fnymun wurpajy Bepyjyhu u npeaajyhu ce de3 ocratka, jep pev je
0 MWTaky KMBOTA U CMPTH, HA Kpajy kpajesa. K wuma je To ja-
CHO: OCMeX KanuTanu3ma je ocmex Llokepa, cBM CMO Ha pacnpogja-
jv, a bopbe ysenuko Tpajy.

Maja Menesuh Hac Ha Kpajy OCTaB/ba y 3arp/bajy ca CIMKOM NOCTEA-
X AEBOJUMLIA TAMHE NMYTH K3 JyrOMCTOYHE EBpone, oHe ocTajy je-
[VMHE Ha CBETY, jep UX HUKO W Huje xTeo. CBET KOjM Cy YCTPOjUAH




Denn xetepocekcyantu Mylkapuu (ca CBUME LITO W3a Te BaCcTH
CTOjH, a CTOjW HH3 MaHUMyNaLKja Y KOjUMA CY PyKe HCTp/baHe CBH-
Ma) pacnaja ce, a npecTasa ce 3aBpluasa pevjy: Moyetak.

Hartawa I'Bo3aeHosuh (Bpeme, 13. jaHyap 2022)

lpemujepa y nosopuwty ,Jexe Koctonawu” Huje nocedHa camo
Mo TOME LUTO je jefHa Cprcka Apama CBOjy npau3Besdy JoxMBENa
Ha MahapckoMm jesnky, Beh LWTO je M My3uuKK MHCLeHHpaHa. Hako je
Hpena Monosrh My3nky KOMNOHOBaNa NOCEDHO 3a APAMCKH TEKCT,
MOXeMo pehu Ja OHa monpuma MoZepHy onepcky hopmy, W He
MOXEMO C nakohom Aa je CBpCTamo y OMno Koju MaHp My3HuKor
nosopuwra. lapanenHo ca pesuTeE/LCKMM MEJHCTPUMOM MOCTOJH
MoHaB/bajyhK1, PENaTHBHO KOHCTAHTAH pUTam NpeacTaBe, U Ta MO-
HOTOHHja Cam0 N0jayaBa AMHAMHUUKE NMPOMEHE ENOXE W CTHIA KOje
Ce UCTHYy xpabpum u3dopom menoauja, bruno aa je pey o opuru-
Ha/MHUM KOMMO3HMLIMjamMa MK O HEKOMKO TAaKTOBA MO03ajM/bEHHX Of
CBETCKMX MY3HUKWX XMTOBA. 3BYUHY NOAPLLKY HA CLEHH NpYXajy ABa
my3uuapa, Apnaa Cepza (knaBup) 1 Mate Abpaxam (BHONOHYENO),
KOj1 KPO3 CBOjy Mrpy 0DIMKYjy pacnonokere W 3anieT NpeacTase.

lpeacTaBy kapakTepule ryma Koja HAacToju Aa He W3rydu pas-
HOTEXY M3mel)y ancypAHO W30MayeHHX aKLEeHaTa W YecTo DONHWX
acnekaTta Koju M3a3vBajy MCKPeHO /byacko caocehatbe. [IBe Hajja-
ye CLeHe Takohe NpUnomaxy MCTMLay OBE ABE KpajHOCTH. JesHa
Yy K0JOj Miean13oBaHa AeLa, 0 K0joj NPUCTPACHW POAMTELH MUCTE
CBe HajOo/e, nouMwy Aa mokasyjy 3ybe. MU nok ce cyoyaBamo ca
YUHEHULOM Ja Cy MCTO TakO NaX/bWBA, MOXNENHA, 3aBUAHA W 31
Kao CBM APYTH, MUbyCaK ONTH Naja Ha IMELA0LE KOJW Ce jefBa MOTy
040paHWTH 0/ LWAPEHONUKMX Cepa — MIMTH TOpKe Cno3Haje. Y apy-
r0j, AOK NYMLH YMOTaBajy ryMHLie y NPOBHAHY donujy, Kauehu Ha
tHX DanoHe KOjH OTENOTBOPYJy HHXOBE 3aXTeBe, OHE, 3aTerHyTe,
yHUWTaBajy danoxe jesau no jeAaH, CKOpO MOJA HEBUALUBMM MPH-
TUCKOM, BHYy ,cpywnhy ce”. U3mehy ose aBe kpajHoCTH Kpehe ce
W EMOLMOHANHA AMHAMHWKA NPEACTABE Y KOjOj refanal HEXOTHLE
nocTaje napTHep.

Matbe W Behe upBeHe, XyTe 1 niase 10NTe U DaNoHKM roTOBO CY je-
AVHH anat npeacTase, JONPHHOCE BULLECI0JHOj CUMBONHLM, NOWTO

NpBOOMTHO NPEACTaB/bajy Mrpy, a 3aTHM HENOTPedHY MacoBHY Npo-
W3BOAHY MOTPOLIAYKE MHAYCTPMjE, Aa DM 3aTUM Yy TPEHY NOCTanu
,OpYXje" Ha ynpaBo MOMEHYTOM TPEHYTKy Yy npeactasu. Cnnune,
BHM3ya/HE KOHTPACTE j& U30WITPHUO WU PeauTeb. MeTanHa KOHCTPYK-
LMja NOAMTHYTA Ha Kpajy DMHE MCTOBPEMEHO NpHKasyje TodboraHe
WrpanuLITa Kao U npou3BoAHe Tpake dadpuka. Ha WMCTM HauwuH,
ABOCTPYKY (PYHKLHMjy BPLLUE M KyTHjE 33 CKNAAMLITE UrPayaka, koje
y 0BOM C/Tyy4ajy nocTajy (habpruke KaHTe 3a yTOBAp, Of KOjUX IyM-
UM no noTpedu rpase CMMOONMUHE eKCNEPUMEHTANIHE KaBe3e MiH
rpobose.

Bupar hypkosuh (Szinhdz.NET, dbedpyap 2022)

Beoma je y30ya/bKBo Kako rymuM NojeAMHAYHO CXBATajy OBY HIpY,
[LOK jé MOj MPUMApHH YTHCaK Aa CBAKW MOKPET MK PEYEHHLY MOXKE
[1a HAacTaBK OWNO KO Ca CLEHE, Kao Aa Cy CBM jeAHO TENO — OYUIEHO
je 4a je TO KOHLENT, anu Npe CBEra O4MIAeSHo je Aa Mylke durype
ab ovo He noceayjy HeratueHe ocoduHe. Tumea Ounen BpBM 0 Na-
kohe W Becene kesbe 3a x1BoToM, Hukoneta Ipruh uma Heocnope-
HY CMTYPHOCT Ha cueHu, AHapea Bepebew cutyauujy npudnnxkasa
OANYYHO M W3 pasHux nepcnekTuea, [asuaa bybowa kapakrepuwe
nakoha W pasurpadoct, bopuc Kyyos je cnpemaH aa ce ynyctu y
cBaKakey nynopujy, a labop Mecapow noceayje cTabunHocT u cu-
IYPHOCT W3 Koje ce paha Hectawnyk.



Cuenorpaduja Mapuje Kanabuh npunarofyena je bedama: ocHosHe
0oje, ToDoraHu, NONTHLE, HaW3rNes Cy ONMYEHEe CBAKOAHEBHE Cpe-
he, Aok ca kyTvjama npu3rBa AMasoH, Koju 13padbyje cBoje 3ano-
cneHe. HapaBHo, 0BO TyMauere MOX/a Npou3nasn u3 pafa KokaHa
Mnagenosuha, a y werosom paay Beh U jefHy nanupHy KyTHjy Ty-
MaYMM Kao KpUTHKY cucTema. lpeacTaBa HECYMHBO UMA AeHHK-
CaHy Waejy paspelueta, He npenywrajyhu resaouy moryhHocT Aa
dupa usmehy jeaHe v Apyre UCTUHE.

Nuna Mpowuu (Revizor)

Mo3sopuwre ,Jexe Koctonawn” je 2021. roguHy 3aTBOPUIO jJeSHOM
NPOBOKAaTUBHOM NPEACTABOM KOja Ce DaBH JAHALIKBUM APYLITBEHUM
W EKONOLIKMM NPOdNemMMMa.

Y kanutanu3my cse noctaje poda, NPOM3BOL KOjU CE MOXE [ATH
W NPUMHUTH, Na TaKo W JbYACKH XKMBOT, OMN0 Aa cy y nuTamwy Jeua
WIK MaTepuua XeHa koje um Aajy %uBoT. OBO je OCHOBHA Wpe-
ja lMocnegrwux gesojuuua. axne, Ha npBy nonty ce cycpehemo ca
MPUAHYHO TELIKOM, CNOKEHOM U 03DMBHOM TEMOM, ANk PeAHTED
KokaH MnaaeHosuh 1 aytopka Maja lNenesuh nodpuHynu cy ce
[a npeactaBa foduje Hau3red narady Tekctypy W obehasajyhe
LIAPEHO NaKoBake. 300r 0BOra HaCTaje AMCOHAHLA U3Mehy Teme 1
MHCLEHauuje 300r yera KomMaj 0CTaB/ba WM BEOMA JaK YTHCAK WK
Camo npenedau Ha NOBpLIMHK NepLenLyje.

[NyMUK Y INaBUM PaSHHUUKMM KOMDHHE30HHMA 1aKO MOTY YCKOUHMTH
y y/iore nauujeHata v 1ekapa KIMHUKE 33 BAaHTENECHY OMIOAHY, Kao
W'y yNOry pOAHTE/bA KOjU 0N1a3€ NO AeLly, BOJHUKA WM YaK NaTHHO-
AMEPHUKE ,EMAHLUMNOBAHE" KEHE.

(...) Mopea pasHoBpcHe ynoTpede aHopaka, NOCTOjM W BENUKH Do)
NOMONHWX PEKBHM3WTA MOMYT LWAPEHKX NONTHLA, DanoHa M HajnoHCKe
donuje koja ce ynoTped/baBa Ha PasHE HAYMHE, WTO OoMOryhasa HU3
JEAHOCTABHMX anK CMEKTAKYNApPHUX PELEba Y MariyHoM Tpoyray
PEKBM3MTA, /byACKMX Tena U Toborana. CumdonuuaH je kpaj, necma
[Tocnegroux gesojuuuya, TOKOM Koje C€ M 3eEM/ba U YOBEK NPENOPOJE U
MPOYHCTE CBOJUX MPHjaLLKKX rPexa U HeuncToha.

Coduja Tenu
(Vizudlkult, bedpyap 2022)




WRITER
Maja Pelevi¢ (Belgrade, 1981)

Graduated from the Faculty of Dramatic Arts in Belgrade in 2005 and
obtained her Ph.D. in Interdisciplinary Studies at the University of
Belgrade in 2012. She is a member of the New Drama Project. Some
of her staged texts include: ESCape, In Neutral Gear, Be a Lady for a
Day, Belgrade-Berlin, Orange Peel, | or Someone Else, Jumpgirl, Maybe We
Are Mickey Mouse, Strange Loves, Consequences, A Fully Abridged History
of Serbia (with Slobodan Obradovi¢), and The Invisible.

Together with Milan Markovi¢, she created a project called They
Live — Searching for Text Zero in 2012. She wrote and directed
Consequences in Bitef Theatre in 2013, as well as My Prizes by
Thomas Bernhard in the National Theatre in Belgrade in 2015 and
Bollywood in 2018, based on her original drama. In 2016, together
with Olga Dimitrijevi¢, she staged Freedom: The Most Expensive
Capitalist Word.

She has won the Borislav Mihajlovi¢ Mihiz Award for her plays, the
Slobodan Seleni¢ Award for the best graduation play, the Sterijino
Pozorje Festival Award for the original dramatic text Maybe We Are
Mickey Mouse in 2007, and for Orange Peel in 2010, as well as the
UNIMA Award for the best original text for puppet theatre for The
Invisible. The play Like the End Isn't That Close based on her drama
won the Audience Award at the 66™ Sterijino Pozorje Festival.

REVIEWS
In the basement, with no fresh air

(...) Director Kokan Mladenovi¢ is directing a pop opera at the
Kosztolanyi Dezsé Szinhdz in Subotica. It confronts us with the
world we are in, a world that is deeply divided, where women from
poor countries carry children for rich white men, where doctors
talk about children as units, and the facade is the false glow of
“smiling” capitalism. The stage space (scenography by Marija
Kalabic) is a display of a factory with ribbons behind which are
workers, men and women. Those strips are set up like slides, and
roller coasters. The factory is a metaphor for the modern world,

you have the experience thatyou are in a black hole, in a dimension
that consciousness does not reach. The play has a dialogue with
its audience, exposing it all the time to the ardent poetry of Maja
Pelevi¢, who sings about the fight with the dragon, which will if we
do not become aware, swallow us.

Maja Pelevi¢ and Kokan Mladenovi¢ loudly tell us that we have
no power over the body or life, and the right to know who we are
is almost abolished. The world is still riding in ancient unresolved
conflicts, unaware that it is at war. The protagonists will enter the
audience from the factory, they will first throw balls fiercely at us,
and the entrance itself will raise tension, the tension of mind and
body, the viewer will be faced with the fear of crossing their borders.

(...) The actors play believing and surrendering completely,
because it is a matter of life and death, after all. And it is clear to
them: the smile of capitalism is the smile of the Joker, we are all
on sale, and the struggles have been going on for a while.

Inthe end, Maja Pelevi¢ leaves us in an embrace of a picture of the
last dark-skinned girls from Southeast Europe: they remain the
only ones in the world because no one wanted them. The world
created by white heterosexual men (with all that comes with that
power —many manipulations in which everyone’s hands are dirty)
is falling apart, and the play ends with the word: The beginning.

Natasa Gvozdenovi¢
(Vreme, 13* January 2022)
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The premiere at the Kosztoldnyi Dezs6 Szinhdz is special not only
because a Serbian drama premiered in Hungarian, but also because
it was musically staged. Although Irena Popovi¢ composed the
music for this dramatic text, in particular, we can say that it takes
on a modern opera form, and we cannot easily classify it in any
genre of musical theater. Along with the director's mainstream
approach, there is a repetitive, relatively constant rhythm of the

play, and this monotony only intensifies the dynamic changes of
the era and style that stand out with a brave choice of melodies,
whether original compositions or several bars borrowed from the
music hits from across the world.

The play is characterized by acting that tries not to lose the
balance between absurdly distorted accents and often painful




aspects that provoke sincere human compassion. The two
strongest scenes also emphasize these two extremes. One in
which the idealized children, about whom biased parents think
all the best, begin to show their teeth. And while we are faced
with the fact that they are just as deceitful, greedy, envious, and
evil as everyone else, the shower of balls falls on the spectators
who can hardly defend themselves against these colorful spheres
— or bitter knowledge. In the second scene, while the actors wrap
the actresses in transparent foil, hanging balloons on them that
embody their demands, they, tightly held, destroy the balloons one
by one, under almost invisible pressure, shouting “I will collapse”.
Between these two extremes, there are the emotional dynamics
of the play in which the viewer inadvertently becomes a partner.

Virag Gyurkovics
(Szinhdz.NET, February 2022)

It is very exciting to see how the actors individually understand
this play, while my primary impression is that every movement
or sentence can be continued by anyone on the stage as if they
are all one body — it is a concept, but, above all, it is obvious that
male figures do not possess negative traits ab ovo. Fiilop Timeais
full of lightness and cheerful desire for life, Grgi¢ Nikoletta is
undeniable secure on the stage, Verebes Andrea approaches the
situation decisively and from various perspectives, Bubos David is
characterized by lightness and playfulness, Kucsov Borisz is ready

to engage in all kinds of madness, and Mészdros Gabor possesses
the stability and security from which mischief is born.

Marija Kalabi¢'s scenography is adapted to babies: basic colors,
slides, balls, seeming embodiment of everyday happiness, while
she alludes to Amazon with its boxes, exploits its employees. Of
course, this interpretation may derive from the work of Kokan
Mladenovi¢, and in his work, | already interpret a single paper box
as a critique of the system. The play undoubtedly has a defined
idea of resolution, not leaving the viewer with the opportunity to
choose between one or the other truth.

Lila Proic (Revizor)

In capitalism, everything becomes a commodity, a product that
can be given and received, and the same goes for human life,
whether it is the children or the wombs of the women who give
them life. This is the basic idea of The Last Little Girls. At first, we're
faced with a rather tough, dense, almost inexplicably complex, and
serious subject. But director Kokan Mladenovi¢ and playwright
and dramaturge Maja Pelevi¢ wish to get a seemingly lightweight
texture and promisingly colorful packaging. Due to this, there is a
dissonance between the theme and the staging, which is why the
piece leaves either a very strong impression or just floats on the
surface of perception.

Tolli Szofia
(Visual Cult, February 2022)



[NIPEMA UICTOUMEHOM POMAHY OUITUTA TPYJURA
OPAMATU3ALWJA AUMUTPUJE KOKAHOB
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PeauTtemnka: JOBAHA TOMHUR
Apamatusauuja: JUMHUTPHJE KOKAHOB
MpeBoa: POBEPT JIEHAP]
CueHnorpadkumwa: JACMHUHA XOJ1bYC
Koctumorpadkumwa: CEJIEHA OPb
Mysuka: JIYKA ME)JLIOP

Cuenckn nokpet: HTOP KOPYTA

Ynore

POBEPT OXXBAP
BEHLUE CAJIAH
TEPE3UA OHTYPA
ATOTA OEPEHL
UIITBAH KEPELUH
30JITAH MOJIHAP
®AHH JYNAK

®oto: AJIEKCAHAAP MUJTYTHHOBHHR

Mpencrtasa Tpaje 1 cat v 30 MuHyTa

Direction: JOVANA TOMIC
Dramatization: DIMITRIJE KOKANOV
Translation: LENARD ROBERT

Set design: JASMINA HOLBUS
Costume design: SELENA ORB

Music: LUKA MAJOR

Stage movement: IGOR KORUGA

Cast

OZSVAR ROBERT
SZALAI BENCE
FIGURA TEREZIA
FERENC AGOTA
KOROSI ISTVAN
MOLNAR ZOLTAN
DUPAK FANNI

Photo: ALEKSANDAR MILUTINOVIC

The play is 1 hour and 30 minutes long



LloHuja goxuemasam Kkao HAapUUcougHol Muiiomanda y Holpasu 3a
ugenmuimemom. Ko je, mehymum, 3a wede Llonu? Konuko cede fpeiio-
3HAjew Y teMy, KOMUKO je OH pelpe3eHil TeHepauuje Kojoj puiiagau, a
KOUKO XaAHPOBCKOT Hacneha coming-of-age cen3udunuimema?

Llonu je be3 auneme pomaH HacTao Ha jeSHOM POMAHTHUYAPCKOM Ha-
cnehyy, coming-of-age npruya, BUNAYHrCPOMaH, Ha30BMMO ra Kako rof.
Cpx Je, Kao M KOf, CBUX pOMAHa CIMYHOT KOBA, MOTpara 3a /bydaemby,
camonoTspaama, pasdujary unyuja. CMELHO MM je caja Aa npuua-
Mo 0 LIoHKjy Kao 0 penpeseHTy rexepauuje, kaga ce ceham aa cam
Ce CBOjCKM TPYAKO Ja My 1aM CBe OAMKE HEKMX Npefallkbux reHepa-
LMja — NOMHHbY CE LEeLLMPH, BO30BH, HUTAE CE HE NMOMHIbY TenedoHH,
ApywrseHe mpexe. (...) Ca oBe gucTaHue 3Ham — Lo uma HewTo
HOCTANTMYHO Yy CeDH, HELITO HeyXBaT/LUBO, Tparanaykk. MUCIUM aa je
ynpaBo U y Tome Cpx LIoHKja — y KOHCTAHTHOM Tparaty, y eYauykom
0e300pasnyky, y jeAHOj HEYXBAT/bMBOj XE/bH A CE HEWTO He3abopas-
HO fiecu. Y ToMe je, U3rneaa, Heka W Tparuka.

(...)

YipKoc ToMe wibio Husumo y goda Gonuiiuuke KOpeKmHOCHY, [eo-
JU UKOBU IO HUCY, WIHABULIE, BP0 CY HEKOPEKWIHU — U gPYUITIBEHO
U GOMUTUKY, a 00, 0CUM KOMUUKOT ehekiid, Ciieapa u peanuciauuxy
yeepmusoc. Ha Koju Hauun muciuw ga je molyhe danancupaiiu usmehy
HEKOPEKIHOCTU, peanHociiu u godpol ykyca? Koju je iwmeoj ciiias o fonu-
WUUKOJ KOPEKTIHOCTU?

Knu3aga je To Teputopuja. C jefHe CTpaHe, HApaBHO 4a MHCIMM CBE
Hajrope 0 MONMTMYKOj KOPEKTHOCTH, MpE CBEra jep je AOCaAHA W He
npy#a MoryhHOCT 3a 3aDaBy, a UMHEHHLA je, /byau Bone 3adasy. Tako
ce cTBapajy aena- namcbnem CTBapajy Ce NoA0DbHe NMYHOCTH 3a jaB-
HM MIPOCTOP, CTBapajy Ce HapaTHBH KOju He AoNyLLTajy Aa A0bpH Byay
noww W nowu dyny fodpK — a y TOME je Kibyd CBEra — Yy KHBOTY je
T0 Tako. He moxe feno ga hyHKUMOHMLLE aKo CTalHO MOpaMo Aa
ce orpahyjemMo of Heuera. 3amucau a yBek noctoje QycHote Aa ce
00jacHu 1a HeKaj CTBAPaMO aHTUXEpOje M 1 MOPaMo Y yCTa fa UM
CTaB/bamMo CBE MONMTHYKM KOPEKTHE pnockyne Aa DUCMO WUCMyHKUIH
Heke KBOTE. Y TOMe 3auCTa He Xenum Aa yuectsyjem. C apyre cTpa-

He, NOCTOj1 JaBHH NPOCTOP, TENEBU3H]a, APYTH MEAH)HU KOJW LOMKPY A0
LUMpET ayAMTOPH]YMa, Y KOJEM Y MHTEPBjyHMA TPeDa JacHO PasnomuTH
JbyMMa CBOje CTaBoBe. Hekaz je 1 noTpedHo DUTH NoAUTUUKK Kopek-
TaH y ogpeheHnm HacTynuma Aa bu ce Heku BULLKM LWib 0CTBApHO. Tag
nporyTaLl CBOj NOHOC M W3DaumLL Nap KOpPeKTHUX hA0CKyNa, anu 3HaL
300r yera T0 paguiu. 3aTo LWTO UMALL LK. Y YMETHUUKAM AENMMA LD
J€ MNak Mano Apyraymju.

WUcupopa Munocasmesuh
(bunten 16. Joakumeecta, 12. okrodap 2021)

Ounun I'eyjur (Hosu Cag, 1995)

Jlunnomupao spamaryprujy Ha Dakyn-
TETy APAaMCKUX YMETHOCTH y beorpaay.
Aytop apame He ipe 4:30, Humu docne
5:00, koja je LoDMna Harpagy Ha KOH-
kypcy CTtepujuHOr no3opja, Kao W Ha-
rpagy ,Cnobogan Cenenuh”. [pama
je umana npau3sendy y beorpaackom
Atemey 212 nog Ha3usom [lpeg ceutmare. [peactasa no werosom
TeKCTy Benuxa gedipecuja y u3soherwy Cpnckor HapogHOT NO30pHLLTa
Ouna je y TakM1uapckoj cenekuuju 66. Crepujutor nosopja. Aytop
poMaHa Enngu ganu Kypaiior [lonuja v Mogcmanap, apama Tamo ige
fesajy, Koja je ywna y Hajywu u3dop Ha KoHkypcy Ctepujuxor no-
30pja 3a APaMCKH TEKCT M Buna jasHo unTana y Lanuy, Osge je reiio
— CeueM gpeo, jegeM Uacym, Koja je umana npemujepy y mapty 2018.
y beorpaackom HapoaHom no3opuwTy y pexuju Mumse Masapak,
Kako ja oo cuny ga odjachum? (Mo3opuwre mnagux Hosu Can).
Paguo kao gpamarypr u agantupao Llexepesagy 3a notpede ucro-
WMeHe npeacTase Ha cueHn Kocmoapom (Jophoncko HapoaHo no-
3opuwrte). [lobuthuk ctunenaunje ®LIC-a 3a pa3soj cuenapuja Pyia.
CueHapucTa kpatkor urpaHor dunma lnag. ®uam je dro seo dpoj-
HUX MehyHapoanux dectusana (Ten Aeus, ConyH, Xepuer Hosw,
W3ona, Codmja, bykypewr...), a 4obwo je Harpady 3a Hajbomu Cue-
Hapuo Ha dectusany SEECS y Bykypeuwwty, kao W Harpagy nydnuke y
Mocrapy. [10buTHHK Harpaze 3a ApamcKo cTBapanawTso ,bopucnas
Muxajnosrh Muxus" 3a 2020. roguny.

é@



Hosocagcko fo3opuwie je Go3Haio Go OpojHuM capagrama ca 1ociy-
Jyhum ymemruyuma. Kaxo je gowno go capagre ca 08UmM aHcamonom u
Kaxgo je 0uno weoje Aymosare Kpo3 oy fpegciiasy?

Ha npeo uutawe pomana ®Ouauna lpyjuha, noxenena cam aa ra
MoCTaBMM Ha cueHy. [locToje HeKW NPOjeKTH, UAeje Koje YyBam 3a
,MOEANHE" YCI0BE, LUTO 3HAYM A CTENEH KOMIPOMKCA KOJH j& HEMHU-
HOBaH TOKOM peanu3auuje xohy 4a cBeaem Ha MUHUMYM. To cy npo-
JEKTH KOJH Cy MM BaXXHW MHTUMHO, U ,LloHK" je jenaH Takas cnyuaj.
Mpatehu pag rymaua oBOr mMo30puLITa CxBaTWaa cam Aa hy duTu
cpehHa, 04HOCHO NOYACTBOBAHA AKO Ca HMMA CMPOBEJEM OBY HAE]Y.

Ko je 3aapaso Kypamu Llonu?

3aBHCH KOTa MMTATE W W3 KOT KOHTEKCTA ra aHaNM3Mpate, 1enota Tor
/IMKA J€ LITO j€ 3@ CBAKOTa HELLTO APYro, JEp HY CaM HE 3Ha KO J€; TO je
TeMa NpeACTaBe, 0apacTake. Ao Meaamo KibHKEBHOCT, npenosHahe-
MO MOTHBE W, U1K, atmocepy Podepra Llyka, momaa baana, mnagor
aHTMXEpoja CBakako, Kao kog Jlarapca y Cam kpaj ceeltia, Kepyaxa...
Ako buHiyjemo Netflix, npenossahemo LIoHuja kao jeaHor of MHAM Ha-
L0DYIHKX, AyXOBUTHX KnWHaLa Y The end of the fucking world, Generation
+, cnucak je ayr. ®uann Mpyjuh Kpo3 NoOETCkW peanu3am kpeupa ,AeTe
Hawer foda" — HamepHa je aHanorvja ca ®on Xopsarom. LloHu Huje
TONMKO MUIMTAHTAH, aK JeCTe NPEACTABHUK, INac jefHe reHepauuje. 3a
MEHE TMYHO, LIoHH je ByxoBHT, Xpadap, parKB, pa3MaKeH H, Npe CBera,
0e30dpa3an a Tora Ham AaHac daw anu.

Pasrosop Boauna JosaHa Udpajtep
(nova.rs, 25. jyn 2021)

JoBaHA Tomur (Beorpaz, 1990)

OCHOBHE AMNNOMCKE W MacTep CTyAH-
je 3aBplwmna je Ha Dakyntety Apam-
CKMX YMETHOCTW y beorpaay, Ha o4-
ceky [MosopuwHe pexuje. Pexupana
je npenctase (u3dop): lociogun bu-
gepMan U GUpoManu, YpHedecra mwama

(Ateme 212), Jlonuima (Magnenuanym), bocoroiu y dapky, Jucu-
cwpama (Hapoaro nosopuwre Cybotuua), Haman Mygpu, Moj myx
(JyrocnoseHcko Apamcko nosopuiute), /lusaga iiyna wame (HapogHo
nosopuwrte beorpan), Kpewiare (buted), boau kono (HapogHo no-
3opuwte Ywuue), baygnu ganu kypaioi Llowuja (HoBocaacko no-
3opuwre), Mugncekc (Cpncko HapogHo no3sopuwrte), Jeua CyHua
(LlpHoropcko HapoAHO no3opuLuTe).

Y OKBMPY MHTEDHAUMOHANHWX Mporpama YycaBpluaBatba, Ouna je
peo ASSITE)-a (®paukdypt, Kanowsap), New Tides platfor-
me (bpucron), dectBana Bussole rotte (Munano), YOUPerform
nporpama (Thalia theatre Xambypr u Jyrocnosetcko [ipamcko no3o-
pHLUTE), Y1aHULA XHpHja Ha 55/56. butedy 1 BpojHKX ApyruX.

[lobuthrua Harpaga ,Hepa lenono” v, bojan Crynuua”. Mpeacrasa
Kpetmarwe ocsojuna je dpojHe Harpaje y oksupy 66. cdhectvsana
CrepujuHo nosopje.

HEHATPAREHH UOHHJEB JbYBABHH bJ1Y [

Axo je naHac moryha nycronosuHa nonyt Oguceje, beH akTep Huje
0TaL KOjH TPAXKH NyT 40 JOMA W NOPOAMLIE — HEro ,0nyaHH CHH" KOJH,
Tparajyhy 3a ouem — a UCTOBpeMEHO (MPUBMAHO?) CyNpOTCTaB/bajy-
M ce ,)KEHCKOM" MPUHLKMNY — HAacTojW aa npoHahe cebe. Monasehu
0 Apcke, pasdapyLieHe, HHAAHTUAHO Myape W CyMOpHO De3odpa-
3He pOMaHeckHe mMuHujatype Oununa lpyjuha baygru ganu kypaior




[lonuja, ,npoByyeHe” Kpo3 AMHAMHMYHY, HAHPOBCKH JIYKaBO ,HEY-
paBHOTEXEHY" ApamaTth3auujy Jumutpuja KokaHOBa, peauTesbka
JoBana Tomuh Ham, y cafejcTBy Ca MALUTOBMTOM IPyNoM CapafHHKa
W arMIHOM yMaykoMm ekunom HoBoCaACcKor no3opHiuTa, noaact-
pe WHTPHUraHTaH NpUMEp OBAKBE ,M30KPEHYTE MoTpare” — npuyy o
KODHWM J0DMLMMA 1 PArOLEHUM NOPA3UMa.

Mpotaronuct [pyjuhesor pomana je (,kypati”) LIoHK, camocBecHo K3-
ryd/beHn HEBMHM 3aBOAHKMK. Kao 3aBMCHHMK Of CEKCA MajaH bydasH,
OH Ce OTHCKyje Ha nyToBare Hosu Capg — Huphbepr — beu — etebopr
— Bapuwasa — lNpar — HupHdepr, aa du ce, boratuju 3a HEKONMKO Aune-
ma (1 jesHor nca), y 3aBpLUHKALM NOHOBO 0DPEO Ha Npary HOBOCAACKe
Mpa3H1HE. A KaKko M NPUAMYK CBaKOM, Na M AaHawwrem Ogucejy, nycro-
nosuHa pyjuhesor LIoHWja — yodanueHa COYHMM, a BULLE3HAYHUM Cy-
YE/baBAHEM jYHAKOBOT CAMOUCMUTHBAbA M MPOBOKATUBHOT 0Dpahata
YMTAOLly/rNeaoLy — NPETEKHO CE U CACTOjM Of NPAroBa U NpasH1Ha.

(...) Caxumajyhu €KOHOMHYHO W YBEDP/LHBO CIOKEHY MOTHBCKY
MpEXY W — MOKaTKad ,pacyta” — HapaTMBHA apHlTa pOMaHa Y
JEAMHCTBEHY CLEHCKY HWT, [lumuTpuje KoKaHOB je, Hajnpe, ycneo
fia CyNTMAHO NPEAOYM MPOLIEC HAHPOBCKOT ,MPENUBatba” — Kako y
nornesy peakumja jyHaka, Tako W 30MBamwa KOjUMa 0Baj MPUCYCTBY-
je (uan ux cam rpapu). Tako, MPOHWYHY BM3ypy 3aBoherwa Mapu
CMEHYje ancypaH1 XyMop CLEHe Cyaapa LWBEACKOr BO3a Ca I0COM
(!) 1 napoauparwe nopoanuHe uaune MpujaTe/besor Kyma, a LMHK-
3aM KOj1 ceHun depubotcky Hoh ca OUHCKOM KypBOM HEOCETHO
Ce npeTana y CyMopHy atmocdepy npaLikor cycpeTa ca ouem — Aa
DHCMO Ce, NpH Kpajy, NOHOBO 3aTEKMW Y TPOCTOPUMA HPOHHJE.

Cnenehu y WMpem CMUCY MULLYEB NPOTPaMCKH UCKa3 ,TO je CBE CTH-
Ha, anv HUILTA HUje UCKpeHOo", KokaHoB ycnesa aa durypy Llonuja
YYMHH JYHaKOM 3DKBatba Y KOJEM AUCTAHLA, TUPCKO BULIETNAC)E W KO-
MEHTap NocTajy eHKaCcHK ,MOTOPH" jeIHE KOHKPETHE, HaneTe NycTo-
nosuHe uaentuteta. C apyre ctpaxe, nMkosu nonyt lNpujatensa, Mapu
win Oua y eroBoj ApamaTH3aLiMjv JOCEXY AUMEH3H]Y 3a0KPYHKEHHX,
MPEno3HaT/bUBKX /v HE M THNIM3MPAHKX aKTepa.

OnpenenuBLuy e, C jefHe CTPAHE, 3a CLLEEHCKU NPOCTOP KOj1 AUKTHPA
OnncKe KOHTaKTe C NyOAMKOM M KpYyMHE MAaHoBe raymaua — CLeHa
Jacmune Xondyc cBojum KpajeBuma ,00rpibyje” rnesanuwTe, OK

Mo CPEAMHH Y tbera ,MPOAUPE" M3AMIHYTOM MUCTOM (cumbonu3yjy-
h cekcyanuu ,appeal” jyHaka) — a c apyre, 3@ NPOMHLBEHO CTH-
NIM30BakE Y OAUIPaBatby MOMEHYTHX KAHPOBCKMX HWjAHCH, JoBaHa
Tomuh nocTHke NapajokcanH1 YyTHCaK WCTOBPEMEHe DAMCKOCTH M
pacTpojcTBa. Ha cneunduryan HauuH, TakBom edekTy JONpHHOCE U
koctumu Cenene Opd — cTMauM3aumja ca jefHOM ,3ayMHOM" HHjaH-
COM. Y LUIMPEM KOHTEKCTY, peauTebKa Ce Takohe KOPUCTH CIMUHKM
MOCTYNKOM Napagokca. LIoHujeBu nckasu, Haume, duno aa ce paau
0 MPOHMYHO 3aMrpaH1m 3aBoHEwHUMa, Cy3ApHaHUM EMOTHBHUM W3-
IMBUMA WM paBHOAYLWHOWhY 3aMacKMPaHUM CatbaperiMa, Npeso-
4YaBajy Ce He CaMo Kao komeHTapu ynyheru nydauum eh W kao pe-
M/IMKe KOje, MaKo YCMepPeHe NPema CaroBOPHHKY, OYUIEAHO NOTHYY
W3 Apyror BpemeHa (1 mecTa). TakBa MeToda ,MLyalleHor" npeacra-
B/batba 3HATHO JOMPUHOCH BHLLE3HAYHOCTH KIbYUYHWX MPH30pa, No-
Hajnpe cekBeHuM cycpeta Llonuja 1 oua: oTkpuBajyhu jyHaky aa my
je on xyheHor oua NpeocTao camo Tpar, JoBaHa Tomuh MaLITOBKTO
W MPOHHUYHO MOEHTMPA — [ je M YNTABA HEroBa MyCTONOBHUHA TEK
MOHAaB/batbE, AYr0 OAIATAHO CyOuaBake Ca CODOM. 3APYKMBLUM OBA)
nocTynak ca Na#bHBUM U YBEP/bMBMM PA3BHjatbeM CMEKTPA MKaH-
POBCKMX HWjaHCH KOJy jOj MPYyKa ApamaTu3aumja, peauTeska npes
Hama NoCTENeHO pas3suja MOBECT O CAMOCMO3HAjM jeaHe ,bnyaHe" a
HeBHHE, ONCECHBHE, AW HUKAAA NOCECHBHE IMYHOCTH.

Peujy, aHTWjyHaka Hawer f0da, Yujum CNpAbama U 04ajamhma, ca-
MOODMaHaMa, 1 HEXOTHYHUM CypPOBOCTUMA, AUCLIMIIMHOBAH U UPO-



HHj1 a/1 U CAMOMOKa3nBamy CKNOH ceH3ndunutet Pobepra OxBapa
Yy HaCJ0BHOj yN03K Aaj€ NOTMYHO OTENOTBOPEHE. Y CTUACKOM, EMO-
TUBHOM 1 (DU3MUKOM MOrNesy, OCTaNW 13 TyMayke eKMne my ycne-
WHO ,cekyHaupajy”, npe csera benue Canau (IMpujatem) u Arota
OepeHu (OuHcka Kypsa), anu 1 MwTeaH Kepewn, Tepesua Ourypa,
3ontan Monnap 1 ®aunu [lyna.

Csetucnas JoBaHoB
(nova.rs, 29. jyn 2021)

Ha nyTy 3a jyr

OnycToweHr NpocTOp M Haw jyHak Ha cueHw. tberos [Npujatesm,
KOju1 ra A€NOM NpaTH y NyCTON0BMHAMA, JeCTe Ha Tpary 3raHapena
0BOTa BPEMEHA, ako 0Max, @ MOXEMO U TO, LIoHuja carneaamo kao
JloH KyaHa, yme aa dyae v pasmeT/buB 1 3aBOAHKK. OZHOCH jyHaka
Ca ApyrMma roBoTo Cy NNacTHYHH, JEAHHO j& OH HEABOCMUCIEHO XKHB
W TOREH NOTPArom 3a OLEM.

Podepr OxBap lloHWja wWrpa kao Beoma XHBOI, yNpaBo OHAKBOT
KaKBMM ra 3aMHLLAMO: EFOMCTHYHOT, PakHBOT W XapH3MATHUHOT,
Aenom JloH XyaHa, Koj1 Kao U CBM 3aBOAHHLHM jecTe ocyheH aa ocTa-
He cam. YKONIMKO Y TOj YNI031 OCTaHe.

(...) Ceakaxo Ipyjuhes HapaTuBs jecTe BpCTa OAMCEje, jep CBaKa Mo-
Tpara, HanocneTky, To jecTe.

[lumutprje KokaHoB Kao ApamaTypr NawbMBO MpaTH OCHOBHY
[pyjuheBy npunoBefayKy HUT, Aajyhn joj NOTEHTAH CLIEHCKH PUTAM,
OH HAac cyoyasa ca rnaly 3a AMBOTOM, C jelHE, U JKECTOKOM YCa-
mbeHowhy, ¢ apyre cTpaHe, Hawer jyHaka. [nesanay npuyy npat
nwyekyjyhu Haneto cycpet ca Ouem.

Kako 10 00nuHo dKBa, Kaja Cy y NUTaky BEAMKA OYEKMBAMA, @ OHA
Cy Ty, MaKo ce LIoHu uenum nytem o tux dpaHu, roToBO j€ HEMH-
HOBHO PA304apeme, U30CTaHAK KATap3€e UM HEKE BPCTE TEME/LHOT
paspeLuera. Xapu3MaTUuHK OTal je HAMOKOH Ty, Ak He3auHTepe-
COBAH 3a CMHa Kojer je 4oduo y mnagoctu. OTau je Ty, anu, Ca HOBOM
MOPOAMLIOM, MIaLOM KEHOM M JeLoM. Haw jyHak He Hanasu Mecto
Mopes OLa, He HANA3W H1 YTeXY, HW NOTHLAj. OH Aasbe pafu OHO WTO
JEAMHO MOXE: HAaCTaB/ba CBO) NYT.

Kako roBopumo 0 mMKapcKkoj CTpyKTypu pena, LloHu casHaje Aa
j& OH yCnyT Hanpas1o AeTe W xohe Aa ,Mcnpasu Henpasay” Aa ra
npy3Ha 1 aa dyze y3 cBoje pete fok pacte. KacHo je 3a 1o, kako je
OH 0f Te A€BOjKE, HAPABHO, MODErao, OHA j€ HalNA JPYror Myxa
0Oua JETeTy, Tako Ja Hall jyHaK DMBa OMTYYHO MCK/bYYEH W3 NpHYe
0 oppacTamwy cBoje hepke. PasoyapaH CycpeTom ca CBOjUM OLEM,
0[Max 3aTMM Haunasu Ha 3adpany ga v cam dyae poauten. lyboko
OHecnokojasajyhe.

OHo wTo peaute/bka JoBaHa Tomuh Bpo TaUHO MCTHUE Kao A0-
MHMHAHTHE TQuKe TEKCTa jecy NyTawe JyHaka, HagodyaHOCT y KOjoj
MCTMHA MMA LWapMa, a H3a Koje Ce Kpuje LIoHujeBa HecurypHocT U
nycrow Koja ce oceha y HeroBom nocTojaky, YCaMbEHOCT Y KOjoj
HeMa HUKOra Ja My MOMOTHe, Aa ra 3aucta uyje. [poctop Ha KoM
Cé KOMaj urpa jecte ckyyeH W aeduHuwe ra ocehare nycTowu.
CueHorpacduja JacMuHe Xonbyc souapasa atMocdepy 3anywTeHnx
METPO CTaHWUa, yCnyTHUX ToaneTa... Ocehaj nog3emHor, MyTHor, Te-
CKODHOT M ycambeHHUKOT npocTopa. Takas je 1 ocehaj Koju JoHoce
HohHK K1yDOBM Y KOje 3ana3u Haw jyHak, To je ocehaj cBeTa.

(...) Kopeorpaduja Uropa Kopyre aecdunuwe ogHoce Lionuja v we-
TOBHX CanyTHHKA, Hera W rpyne Koja je yecto Ty Aa Ou My oHemory-
hna 20BOLHO WKMPOK MOrNes Ha CTBAPHOCT.

W3BpcHa my3uka Jlyke Mejuopa v npat v Kpeupa puTam NpeacTase.

Hartawa Bo3aeHoBKh
(Bpeme, 13. janyap 2022)



KYPATO NM030PHLITE

(...) baygHu ganu xypaiior [loHuja pomaH je Koj1 HaC CBOjOM CBEKH-
HOM W MOETCKMM je3MKOM BOJHM HA HEODMUHO KHWKEBHO MyTOBAHE.
[NaBHM jyHAK je y NOTPa3M 3a OLEM KOT je AaBHO, KaKO CaM Kaxe,
u3iy0uo y aucoapuma ye3 kny008a — OTaLl je MUCTHUAH, HEYXBAT/bHB,
y MCTO BpEME NpHBAAyaH W 3acTpawyjyh — ynpaBo OHaKae kakas
je Llonu 3a Hac, yntaoue pomana W rnegaoue npeacrase. Llonu je
MOJEpaH TParuukM jyHak, HalMK jyHaLuMMa W3 pOMaHTHYapCKUX Po-
MaHa [EeBETHAECTOr BEKA, OLUTPOyMaH, yoDpameH, HaIMEH, pa3me-
T/bMB, W CTAIHO HA MBULM XKWNETA Y peanHom ceeTy. Heroso dypHo
nyToBamwe Ha penauuju beu — letebopr — Bapwasa — HupHbepr —
beorpaa nyHo je any3uja Ha OAHOC UCTOKA W 3aNaja, Y3BMLLIEHOT U
HWCKOT, NMp/baBOr M YKCTOT, HAWKX NOCPHYha W NceyaonoABura, a
0Baj TPArMuKM jyHak 3anpaso je nepconndukauuja Cpduje: oH je u
enfant terrible v MUTOMaH, YOBEK KOjH CNIENO y3AMKeE cede HeCBeCTaH
CBOjUX HELOCTATaKa, HECMPEMAH Ja MPUXBATH PEANHOCT O Camor
Kpaja CBOje NyCTONOBHHE. W CBE je TO jako W3a30BHO W aTPaKTMBHO
MHCMMPATMBHO A CE NMOCTABH HA CaMy CLIEHY.

Y cjajHom aHcambny HoBocasckor no3opuLuTa HaCI0BHY YiOry Urpa
Pobept OxBap. EHepruuan, sexy, noneTaH U CamoyBepPEH U 3abyd/beH
y camor cede, Kakas je D10 Ha NOYETKY NPeSCTaBe, MEHA CE Y jeSHOT
ocehajHor, nospeheHor W pawmsor maaguha. Mymauke TpaHcdop-
MaLMje KOje Cy 3aMCTa CjajHe. Y OHO LITO je BaXHO CBE je CAaBPEMEHO,

ypbaHo, HEWTO ca Yume ce mnada nydbanka MOXe NOUCTOBETHTH
pasymeTu. [peacTasa gaje jeaHy cnodopy, jenaH ontumMK3am, Aa Be-
pyjemo y cebe, y CBOje CTAaBOBE Y OHO LITO jecMo. [la He Tpeda HuKo
[ Hac Merba. Kora BOMMO, TAE BOTMMO, KO Cy HaM M KaKBH Cy Ham
npujaTe/by. Jenan npas1 Cnodoaapcky M aBaHTyPHUCTHUKK AyX, KOjU
HaC BOAM KpO3 /byDaBHE MyCTONOBHHE TNABHOT JyHAKA.

Mapxko Pagojuunh
(Onmumuci maiasun #061, 23. asryct 2021)

WRITER

FiLie Gruni¢ (Novi Sap, 1995)

Graduated Dramaturgy from the Faculty of Dramatic Arts in Belgrade.
He wrote the drama not before 4:30 AM nor after 5 AM that won the
Sterijino Pozorje Award, as well as the Slobodan Seleni¢ Award. This
drama had its first performance in the Atelje 212 and was titled Before
Sunrise. His play Great Depression was produced by the Serbian National
Theatre and participated in the Competition Selection of the 66
Sterijino Pozorje Festival. He published the novels The Lustful Days of
Hung Johnny and Tenant, dramas Where They Sing that was shortlisted for
the Sterijino Pozorje Drama Contest and was read before an audience
in Sabac; It Is Nice Here — | Cut Trees, | Eat Beans that had its first per-
formance in the National Theatre in Belgrade in March 2018; How Do
| Explain This to My Son? that is being performed at the Youth Theatre
in Novi Sad. He worked as a dramaturge and he adapted the character
of Scheherazade for the eponymous play on the Kosmodrom stage in
the Dorcol National Theatre. He was awarded a scholarship by the Film
Centre of Serbia for the development of the film The Hole. He wrote
the screenplay for the movie Hunger which participated in a number of
international festivals (Tel Aviv, Thessaloniki, Herceg Novi, Izola, Sofia,
Bucharest, etc.), and received the Award for the Best Screenplay at the
SEECS Festival in Bucharest and the Fan Favorite Award in Mostar. He
won the Borislav Mihajlovi¢ Mihiz Award in 2020.



DIRECTOR

Jovana Tomic¢ (1990)

Finished her bachelor's and master’s studies at the Faculty of Dramatic
Arts in Belgrade, at the Theatre and Radio Direction Department.
Directed the following plays (a selection): The Arsonists, Hilarious Mom
(Atelje 212), Lolita (Madlenianum Theatre), Barefeet in the Park, Lysistrata
(National Theatre in Subotica), Nathan the Wise, My Husband (Yugoslav
Drama Theatre), On the Darkening Green (National Theatre in Belgrade),
Movement (Bitef Theatre Belgrade), Boli Kolo (National Theatre in Uzice),
The Lustful Days of Hung Johnny (Ujvidéki Szinhaz Novi Sad and the
Sterijino Pozorje), Middlesex (Serbian National Theatre), The Children of
the Sun (Montenegro National Theatre). She participated in internation-
al development programs in Frankfurt, Bristol, Milano, and Hamburg,
and was a jury member on the 55'"/56'" Bitef Festival. She won the Neda
Depolo and Bojan Stupica Awards. Her play Movement won multiple
awards at the 66™ Sterijino Pozorje Festival.

REVIEWS

JoHHNY's LABOUR'S LosT

If an adventure like The Odyssey is possible today, its actor is not a father
looking for a way home and to his family — but a “prodigal son” who,
searching for his father — and, at the same time (seemingly?), oppos-
ing the “female” principle — tries to find himself. Based on the insolent,
messy, infantile, wise, and the gloomily rude novelistic miniature of
Filip Grujic, The Lustful Days of Hung Johnny, “seen” through the dynam-
ic, wise, and cunningly “unbalanced” Dimitrije Kokanov's dramatization
and Jovana Tomi¢'s direction, in collaboration with Ujvidéki Szinhdz
Novi Sad, this play presents an intriguing example of such a “twisted
search” — a story about fatal gains and precious defeats.

The protagonist of Gruji¢'s novel is (“hung”) Johnny, a self-consciously
lost innocent seducer. As a sex addict hungry for love, he embarks on
a journey from Novi Sad to Nuremberg, Vienna, Gothenburg, Warsaw,
Prague, and Nuremberg, only to, enriched by dilemmas (and one dog),

find himself back home in the end, on the threshold of the Novi Sad void
again. And as befits everyone, even today's Odysseus, the adventure of
Gruji¢'s Johnny — shaped by the juicy and ambiguous confrontation of
the hero's self-examination and provocative contact with the reader/
viewer —mostly consists of thresholds and gaps.

(...) Summarizing the economically and convincingly complex network
of motifs and — sometimes “scattered” — narrative focal points of the
novel into a single narrative, Dimitrije Kokanov, first of all, managed to
subtly present the process of genre “overflow” — both in terms of heroic
reactions and events that he attends (or builds himself). Thus, the ironic
vision of seducing Marie is replaced by the absurdly humorous scene of
the collision between a Swedish train and a moose (!) and a parody of the
family idyll of the Friend's Godfather, and the cynicism that overshad-
ows the ferry night with the Finnish Whore merges into a gloomy atmo-
sphere. In the end, they found themselves again in the spaces of irony.

(...) Having opted, on the one hand, for a stage space that dictates close
contact with the audience and close-ups of the actors, Jasmine Holbus's
stage “embraces” the audience, while in the middle it is “penetrated”
by a raised runway (symbolizing the sexual “appeal” of the characters)
—and, on the other hand, for thoughtful stylization in acting the men-
tioned genre nuances, Jovana Tomi¢ achieves a paradoxical impres-
sion of simultaneous closeness and disorder. In a specific way, Selena
Orb's costumes also contribute to such an effect — the stylization with
a “smart” overtone. In a broader context, the director also uses a simi-



lar procedure of paradox. Johnny's statements, whether they are ironic
seductions, restrained emotional outbursts, or indifferently disguised
dreams, are presented not only as comments addressed to the audience
but also as replicas that, though directed at the interlocutor, obviously
come from another time (and place). This method of “displaced” repre-
sentation significantly contributes to the ambiguity of key scenes, espe-
cially the sequence that portrays the meeting between Johnny and his
father: revealing to the hero that he has nothing by a trace of his longed
father left, Jovana Tomi¢ imaginatively and ironically points out — the
entire adventure is a repetition, a delayed confrontation with oneself.

(...) In a word, Ozsvdr Rébert, playing the title role, fully embodies the
antihero of our time, in a way to show his ridicules, despair, self-decep-
tion, involuntary cruelties, discipline, and irony, but also his sensibility
prone to self-showing.

Svetislav Jovanov
(nova.rs, 29" June 2021)
GoING SouTH

(...) Certainly, Gruji¢'s narrative is a kind of an odyssey, because every
search ultimately is precisely that.

As a playwright, Dimitrije Kokanov carefully follows Gruji¢'s basic nar-
rative thread, giving it a potent stage rhythm, confronting us with our

hero's hunger for life, on the one hand, and fierce loneliness, on the
other hand. The viewer follows the plot, anxiously awaiting the meeting
with the Father.

As it usually happens, when it comes to high expectations, and they are
present, although Johnny defends himself from them, disappointment,
the absence of catharsis, or some kind of thorough resolution is almost
inevitable. The charismatic father is finally here, but uninterested in the
son he got in his youth. The father is there, but with a new family, a
young wife, and children. Our hero does not find a place next to his fa-
ther, he finds neither consolation nor encouragement. He continues to
do what he can only do: continue in his own way.

(...) What director Jovana Tomic¢ very accurately points out as the dom-
inant points of the text are the wanderings of the heroes, the future in
which the truth has charm, and behind which lies Johnny's insecurity
and devastation felt in his existence, loneliness in which there is nobody
to help him and to hear him out. The stage where the play is performed
is cramped and defined by a sense of desolation. Jasmina Holbus's sce-
nography evokes the atmosphere of neglected metro stations, passing
toilets... The feeling of an underground, murky, cramped, and lonely
space. Such is the feeling brought by the nightclubs that our hero goes
to, it is the feeling of the world.

(...)1gor Koruga's choreography defines the relationship between Johnny
and his companions, him and a group that is often there to prevent him
from having a wide enough view of reality.

Luka Major's excellent music accompanies and creates the rhythm of
the play.

Natasa Gvozdenovi¢
(Vreme, 13" January 2022)
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The play is 1 hour and 55 minutes long



MoueTHa 1aeja 3a Ponepkociiep [OWWNG j€ M3 JeAHE UCTUHUTE XKUBOTHE
CUTyauuje, HaUME, Moja NpHjaTe/bKLLA Koja XK1BK Y JIOHAOHY pekna
MM J€ jeAHOM MPHUIMKOM KaKo CE My4M Aa yMHULLE JeTe y 00AaHULTE,
W TOMEHYNA je CBOjy NO3HAHHLY Koja CE NpeTBapana Aa je KaTo/Ku-
ta He bW nn ynucana Khepky y fodap katonnuku Bptrh. Mprya mu
CE YYMHWNA 3aHUM/BUBOM, Ta MaHWMNyNaLK1ja BEPOM 3apaj nocTu3a-
tba HEKOT MPAKTUYHOT UBOTHOT LM/ba. Caspana je y cebr KOMMYHH
noTeHumMjan. MeHu je yonwTe HECXBAT/bMBO Aa Ce byau y 21. Beky
W pame pene v oapehyjy npema CBOJUM PENMIMJCKMM YBEPEHHMA.
A OHAa peanHoCT TO Hekafd noTupTa Ha HajbpyTanHuju moryhu Ha-
YMH, Na ce yoBek Hahe y uyay. Ty je ¥ TeMa MELOBHTHX DpakoBa y
KOjUMa Ce NoCTaB/ba NuTame Wra he OUTH HacneaHuuM, Kojoj he ce
BEpH NPUKNOHMTH. W 1a nu he ujeaHoj. Jep, € jeaHe CTpaxe, mnaae,
YMHM CE, PENUTHja HE 3aHUMA NPETEPAHO, C Apyre UMaTe npumepe
OHHWX KOJW Cy CMPEMHHM 3@ by Aa NOTHHY. [TuTame je 10 Koje mepe
Hac Halue nopekno oapehyje, kako ce, peurmo, AaHac ocehajy Hose,
Maje reHepaumje Hawux emurpanata. M kako he ce y dbyayhnocu
MOJMOBH HALMJE W PENUTHE YKIOMWTH Ca reHepaLmjama 0apacium
Ha Oejcbyxy, Tvk Toky 1 Tunaepy. Kpenyna cam og Te MHuje, 4a bu
Ce TOKOM NK1Caa y NpBH NiaH npoduna ABa JMKa, IMKOBK MajKe H
Khepke, 3aTWM je CBE TO Mpepacio y Cyaap ABa CBETa, ABA NOrMeaa
Ha JHMBOT. Kpo3 MK MajKe NpoBejaBa M OAHOC OHWX TEHEPALMja KOje
Cy CE nocne NepHofa CouMjann3ma y kome Cy NpoBene MadocT, 0a-
JEAHOM NOYENe OKPETATH LPKBH, MOCTY, KPLITEHHMA, C1aBaMa... a1
BULLE Ha HEKO]j POPMANHOJ, HETO Ha AyXOBHO) NMHKjW. CBeE TO yKa3yje
Ha (DEHOMEH Y KOME PYILTBEHE NPOMEHE YTHYY HA MHAMBHAYY, YaK
W Ha HajMHTUMHU]EM HWBOY. T€ TEME YMHWAE CY MU CE 3aHUM/BHBHM.
Hnak, Kako M cam HacnoB Kaxe, KOMaz OCIMKaBa TPKY Ca KHUBOTOM,
TPKY C BPEMEHOM, YOp3atbe Koje Hac HOCH Kao dyjuua, M OKOTHOCTH
KOje Hac dauajy y CBMM NpaBLMMa Kao Ja CMO Ha PONepKOCTEPY.

Jenena Kajro (Beorpan)

[lunnomupana Apamatyprujy Ha Aka-
Aemuju ymeTHocTH y beorpagy 2004.
Marvcrpupana Ha WHTepa1cumna1uap-
HUM CTyaujama YHMBEpP3WTETA YMETHO-
cv 2010.

U3sepene apame: Qanitomu (Atene
212, p. Topuuu Crojanosuh, 2003),
Wuimumyc (HapogHo nosopuuwrte beo-
rpag, p. I. Crojavosuh, 2004), Peanuciwu (HM ,Towa JoBaHosuh"
3pewanuH, p. Cnahana Kunmbapaa, 2013; Here Art Centre Hbyjopk,
p. Man Mopran, 2013; HIT Ckonme, p. CphaH Januhujesuh, 2018),
Hesugmusu mygu (HI Yxuue, p. Hemawa Pankosuh, 2016), Jse
meHe u jegan pai ([lom Jespema Ipyjuha, p. Anek Llonuh, 2019).

Paguna je amantauujy W pesujy MIECHAX NpeAcTaBa 3a Aeuy
[lediemyia, Llapeso Hogo ogeno, Iyl oko ceeilid, Kao ¥ ajanTauujy W
pexujy npeactase byhewe iiponeha Ha cuenu buted Teatpa y nepu-
ony of 2016. 5o 2019. rogune.

W3pasauka kyha IOM objasuna joj je 2014. kwury [pame, a 2019.
W tbEH NPBU pomaH Masne cmpiau.

04 2009. no 2013. duna je aupektopka buted Teatpa u buted
dectvBana. TpeHyTHO paau kao neparor y banetckoj wkonu ,Jlyjo
JlaBHu0" 1 Ka0 YMETHHUKA AUpeKTOpKa buted aeHc Komnanuje.

,JbybaB... T0 je MHOro ancTpakTHo.”
CBoj komap Jenena Kajro aeduHuILe Kao KOMeaH)y.

Pexna bux Aa je OH 3anpaBo HEOL0/bMBO lyXOBHTO HANKCaHa Tpareauja
CaBPEMEHOT CBeTa. Taj CaBpeMeHW CBET Mpenama ce W Aewuddpyje
KpO3 CYKoD [iBe reHepaLuje Koje u3rapajy y nokyluajy a pasymejy 1aj
CBET, Aa Ce Y kemy CHah)y, Aa My ce npunaroge.

Jlpamcku CBET Koju Kpeupa JeneHa Kajro v TeMaTCKu KpyroBu Ko-
juma ce baBu y AewndpoBary CaBPEMEHOT CBETA M Hale daucke
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DyAyhHOCTH, 3a pe3ynTaT uMajy eMoTHBHM ponepkocTep. Taj Bac po-
NepKocTep BO3a kAo MpaBu — HEKaZ Ce CMejeTe U3 myke oadpaHe, a
HeKaJ BaM Ce nnaye a He HUCTe BpULITANH.

,CBe je caaa y ekpany, ueo cseT. To je 4obpo.”

CBEOYMMO [Ja Ce TEXHHMKA M TEXHONOTHja CBAKOAHEBHO pa3BMjajy Y
LIW/bY 1d Ham CE 0NaKLLA KOMYHWKALM]jA, @ MHTEPECAHTHO, Y MPAKCH CBE-
JOYMMO [Ja CYIUTUHCKW NPaBa KOMyHWKALM]a H3yMUPE — JbyaH CE CBE
Mate CTyLLIajy, CBE CE MAKE Pasymejy. 3aTOUEHH CMO Y Pa3He eKpaHe 1
LUTO CE Jy)KE KO3 HHX IMEAAMO, KAo Aa Ce Makbe BUAMMO. LLITo ce Buwwe
Cropa3ymMeBamo NMyTem pasH1X aninKaumja, y cee cmo Behimm Hecnopa-
3ymuma. LLITo Ham je BULLE MH(OPMaLKja AOCTYTMHO, MM Kao Aa CMO CBE
H3ryO/mEHHjH, K0 Aa HaM je CBE TEXE a MPEMNO3HAMO HCTHHY.

,Jbyau mucne aa hemo yckopo uBeTH ca podoTuma, y cBeTy be3
emoumja.” Otyhere je jeaHa 0f OCHOBHWX KApaKTEPUCTHKA HaLler
CBETA M CBETA O KOjem nuue JeneHa Kajro, a yCambeHOCT je ero-
Ba JujarHo3a, Te Tako kpeupamo dyayhu ceeT y kojem he podotu
OWTH CBe BMLIE HANKWK JbyAMMA, @ /by CBE BHLLE HANKMK pODOTUMA.
Jleua hie xuBETH y expaHy, yMETHULM hie BUTH TagHuK ako He npo-
ajy Heky Beceny marny. Bpeme ce ybp3aBa, Bpeme je HajCcKymnbe.
,HAMati BpemeHa” nocraje HeAOCTHAHH HAEaN CaBPEMEHOT YOBEKA.
Jbyau jype Kpo3 CBOj AaH, CBE j€ MHCTAHT, yCNyT.

,CBeT je haBomu nyHa napk.”

Y beckpajHo CBe WapeHujem CBETy, CBETy NpenyHOM NoHYAa 3a CBe
CBAKOTa, CBETY KOjU je CBaKAM JAHOM ADYraunjH, jeAHHa KOHCTaHTa
Cy JbyAM KOj1 CBEjeHO Donyjy 04 MCTUX NpodAeEmMa, CyMHbH, CTPaxo-
Ba M NpeApacyza, a TH Npodnemu, CyMie, CTpaxoBu M npeapacyne
Cy Y CBakOM HOBOM KpYry TOT XXHMBOTHOT 3aDaBHOr napka yBeK CBe
0e3HaAeXHHjE PELLMBH.

,BH CT€ NpecTpaBbeHU 04 T€ CHIHE MOAMTHYKE KOPEKTHOCTH.
[petBapame je OCHOB CBake KynType.” Komaps ce 3aBOALMBO, alu
M OMACHO WUrpa MUTabEM NOTUTHUKE (He)KOpeKTHOCTH. CHrypHa cam
[ia Cam TONEPAHTHa, Aa pa3yMeMm, fa Cam MONUTHYKH KOPEKTHA, Na
WNak, HeKag, [ecH Ce 4a Me U3HEHAAE COMCTBEHE MUCIH. [ToMHCIMM
Tajd a je cpeha 4a He NOCTOjW MALLKMHA KOja Denexu MUCIH, jep Kag
Oux ynTana Taj CBOj MUCAOHM TPAHCKPHNT, 3anpenactuna bux ce,
npenana bux ce og cede came. A Bu?

Munvua Kpan

Jlunnomupana no3opuiHy W pagauo pexujy Ha Qakyntety apam-
CKMX YMETHOCTH y beorpagy y knacu
npocdecopa Hukone Jestuha, npes-
ctasom Cunguja (A. P. Tapuu), koja
je necet roauHa duna Ha peneproapy
Atemea 212.

3a npeactasy bpana (K. Mexdepcon)
Atemea 212 poduna je Harpagy
,Jbydomup [pawkuh” v Apaanvona
33 HajDosby pexujy Ha pecTuany y Yuuy.

Mehy BpojHum Harpasama 3a Hajboby NpeacTaBy y 3embH M pe-
TMOHY Cy v fBe cTatyete ,3opaH Pagmunosuh”. [lobutHuua je
Harpaae ,Mapuja Kynynuuh” 3a pexujy, fopuwe Harpage Manor
nosopuwra ,Jywko Pagosuh”, Hywuhese narpage Ha ®ectusany
Hywuhesu nann y Cmesepesy.

JloueHT je Ha AKafeMHjHU YMETHOCTH y beorpagay.

Hosa npama Jenene Kajro Porepkociiep noume Tamo rae ce Behuta
KNaCMYHMX KOMEAMjA 3aBpLIaBAa — HA BeHYawy. AHa (KatapuHa
Mapkosuh) Benuasa ce 3a Agama (Merap Muxaunosuh). Benuarwe
je TpaguuMoHanHo jespejcko, a AHa je Cpnkuma koja he oBum
noTe3oM J0OWTH 103BONY 3a pad Yy JIOHZOHY rae Beh Jyse JKWBM.
W cag, ymecto ga naete TEWKY W My4YHy NPUYy O TETODHOM XHBOTY
CPNCKMX MHTENEKTYanaua y ersuny Koju Ce Myye no denom CBety
naTe 07 HOCTaNrMje 3a MamoM, capmom 1 beorpagom, Jenena Kajro
Mpasu APamy O XKEHH KOJO] Y JKMBOTY JODPO MAE M HEMA HAMEPY HH
[ NaTH, a jow mare Aa ce Bpaha oBamo! AHa ce yaana 3a JeBpejuHa
W NpUXBAaTWNA CBE 0DMYaje HErOBOT HApOAa, alki HEMA HWKAKas
npodnem ca MAEHTHTETOM. HuWTa OHO, TMNA, TAE CaM, KO CaM, KyAa
WOEM, W 3aWTO M YEMy CBE 0BO... AHa 3Ha Aa je y CaBPEMEHOM
CBETY MAEHTHUTET KOHCTPYKT KOJWU Cam rpaguLy, na C TUM y BE3H CaM
MOXEL Ja ra Mewal kako xohew, kaga xohew W KOAMKO TH je
BO/bA M NoTpeda — camo mopal Aa dyAeww HauMcTo C TMM Aa je TBO)



WAEHTUTET TBOja CTBAP. A Kkada TO CXBaTHLL, MOXeL De3 npobnema aa
Ce yAall 3a JeBpeja, BOAMLL AETE Y KaTONMUKK BpTHh W Dyaew kyma Ha
NpaBOCNABHOM BEHUatby jep TO je y caBpemeHom cBeTy OK W cTBapHO
jecte! Jlakoha ¢ kojom AHa Metba HIEHTHTETE je FeHepaTop KOMHUYHOT
Kafa Ce OHA Kao TaKBa CyCPETHE Ca OHUMA KOjH MHCHCTHPajy Ha TOMe
[1a UMajy (DMKCHH MIEHTUTET y CBETY KOjM j€ y CTaNHOj NPOMEHH. HbeHa
Apyrapuua u3 JlongoHa JlaHa (Munnua Muxajnosuh) MHCHCTHPA Ha
TOME fa je nocseheHa KaTonk1mba, XpBaTuua, CaBPEMEHA HE3aBHCHA
/IMKOBHA YMETHHULIA W CAMOXpaHa Majka y Beaukom rpady. OHa uma
HW3 npodnema v ca codom M ca cBeTom oko cebe: xTena dbu aa dyae
MOAMTHYKK KOPEKTHA, a1 NAALLK CE MyCTMMaHa M adpoameprKaHaLa,
xTena ou fa dyse He3aBMCHA y CBOM YMETHUUYKOM Pajy, ank mopa Ad
MNaTH KWpHjy... Taj Cykod pasnuuuTix xTera, notpeda v naeHtuTeTa
OBOAM [0 CTA/THKX LIMMatba KOja YBEP/bUBUM [yMAuKWM NOCTYyNUMMA
NNacTyHo fovapasa Mun1ua Muxajnosuh.

(..) Uaejy — ueo cBeT je nonyseo camo cam ja AoCneHa U HOPMaHa
3acTyna Majka JbubaHa kojy cjajHo urpa Japa Llokuh. Kpo3 weH nnk
Jenena Kajro Hanpasuna je cTyaujy cBux moryhux CTpaxosa kojuma je
CBAKO OJ Hac dap jeiHOM DHO 3amOCeHYT — CTPax O BUPYCa, CTPax 04
TEPOpH3Ma W CBETCKOT paTa, CTpax 0f HOBKX ypehaja u TexHonoruja,
CTpax o[, Heno3Haror... /bumaHa e3003upHo pasoTkpuBa Tyhy npe-
BPT/bUBOCT M €/IETAHTHO NPENA3H MPEKO CONCTBEHWX TpaHChopmaLmja
cse Bpeme rpmehn NpoTHB OBOT NAM/BUBOT CBETA KOjW HAc oTyhyje,

oapohyje 1 opyhyje. Mehytum, 1 oHa Takea (Kao, yocTanom, 1 CBu
HO0j CIMYHK) BHLLE BOAM Aa Ce ca cBOjom Khepkom uyje Bajoepom
HEero Ja joj MWLUEe MMCMa, BULLE BOM Aa MYyTYyje aBUOHOM HEro Aa He
BUAM CBOjy KhepKy W BHLLE BOMW [ MMA 3€Ta, Na Makap OH O1O
pyre Bepe.

(...) Jenena Kajro «Komap 3aBpwasa ocehaweM HEW3BECHOCTH W
nuTatbem wra he dutn cytpa. To nuTare npe cBera Myyu aBe Majke —
Any (majky manonetHe Cape) 1 Jbumany. YTexy ca bnarom MpoH1jom v
ceTom aoHocH podort LLuna Koju octaje Aa cywwa v namTy JbumanuHy
npudy W3 npownocty. Ta dyayhHoc je Beh nouena—csy My noknawamo
W BPEME 1 YCMIOMEHE Pa3HWM JpyLUTBEHUM nnatdopmama. Peautesbka
Mununua Kpan Hac noaceha Kpo3 KOMEHTap AaT y BUAEO pajy Aa je
CBET AANEKO O UAEANHOT —3arahere je BeNMKO, a HA MHOTMM MECTHMA
DeCHH pat JOK MM DPHHEMO Halue mane dpwre.

Munuua Kpam je y pexujckum noctynuuma duna Kpajrwe edukacHa
rpasehu Nax/bMBO TEMNO-PUTAM MpeACTaBe M NoacTHuyhu rymauky
Wrpy Tako ja Hajsehe BpeaHocTH komada fohy o upaxkaja. Ho, oHo
no uemy he oBa npeacrasa o1t ynamheHa jecte To WO je peauTesbka y
nogeny y3ena maagor mymua Teogopa Bururha koju je urpao podota
LLnny. HaunH Ha Koju je BUHUMh UnTaBUM CBOjUM TENOM, MLIEM, Ta-
com, rectom (gparoueHa nomoh Tamape [ljesuh, capagHuue Ha CLeH-
CKOM MOKpETy) A04apao poboTa M3a3vea koA NyOnMKe OOyLIEB/LEHE.
Axo Hactasu oBako nocseheHo a kpeupa dyayhe ynore 1 nosopuuuTa
OyLy 10BOBLHO MyApa Aa MpaBMM YNOrama NOAPKE HErOB TaneHar,
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Teogop Bunurh morao b1 duTH 3Hauajan cpncku mymau. 3a caja je
[OBO/BHO W Ja CE paJyjemMO NMPHjaTHOM MO30PHLLHOM OCBEHKEHY, Npau-
38e00M Aomahe komeauje y Ateey 212. [lyro CMo Ha 0BO YeKasH.

MapuHa Munusojesuh Mahapes
(Bpeme, 31. mapt 2022)

OnNACHO }HBOTHO YBP3AHE

PonepkocTep je, 3a OHe KOju He 3Hajy, Hau3res 3aDaBHO NyTOBaE
OMacHOM MpYXHOM PyTOM, Ca YCTIOHWMA W NaJ0BMMa MO OTPOMHOM
Op3nHOM, e Kaj Ce jeAHOM HAKauuTe, HEMA CHAACKa, U TOKOM ona-
CHE BOXHE HULITA HWjE Y BAlLMM pyKama, A0 camor Kpaja. Muciu ce
Ha OHO aZPEHANIMHCKO YyAOBHLUTE NO 3aDaBHMM NapkoBUMa. Hewro
Kao wWTo je %KBOT, ap 3a BehKHY /byaM, KaZ UM CE YYMHM [ HULLTA
BMLLE HE 3aBHCH Of} HHX.

Y cpenuwTy oBe TparMkomeauje Jenete Kajro Hanase ce majka v Khep-
ka. Khepka AHa CBECHO M Kpajtbe NparMaTHyHO Npunaroh)asa ce HoBO-
HaCTaluM NpaBWIMMA Y XKHMBOTY, De3 nodyHe, LOK Majka /bumbana, y cy-
recTMBHOM Tymauetby [ape Llokuh, He MOXe 1 He e Aa ce CHanasu
Y HEYeMy LUTO JOXHB/bABA KAo M3ajy cBera yAckor. 04 ayromara Koju
y CBAKOM CETMEHTY JKHMB/bEHA CBE BULLE 3aMEHbY]y /by.E, 40 TMLEMEPHE
BNalaBMHE NONMUTHYKE KOPEKTHOCTH Y KOjoj — Aa napadpasvpamo pe-
MAKKY JEAHOT IMKA — LPHLIA HE CMELL Ha3BaTH LIPHLIEM, v ra U10D04HO
MOXeL YOUTH YKONMKO My Ce 0DPaTHLL Kao apoamepHKaHLY.

Y3 KOMMYHO TPETUPAHHE BEUMTE JUXOTOMMjE 3mel)y HanpeTKa u cTar-
HWpatba, NMOjayaHO YMHEHMLIOM Aa ce Khepka yaajom npecenqna y
EHrnecky, fok je majka tunuuHa Cpnkumba W3rydmeHa y 0BAALKO)
TPaH3MUMjH1, TEKCT nokpehe W Heka 0DMYHMja AUBOTHA MUTamwa, Of
pa3matpata cMucna dpaka, TpyaHohe, Bepe NpeTBOpeHe y Tpaguumjy,
CBE [0 H3HEBEPEHHX JbYDABM M NPOMYLUTEHHX LIAHCH.

Hema y 0BOj Apamu K1aCHYHOT ApaMCKOr Cykoda, BN BULLE CUTHHX,
CBAKOAHEBHHX Cyaapara u3mehy majke 1 Khepkunnx usdopa. Hema
HMW NaTONOTHJE Y HUXOBOM OJHOCY, HANPOTHUB, MHOTO j€& HEXHOCTH, Ka0
W UCTHHCKe myKe 30or mehycodHor HeHamepHor nospefuBama. Buwe
J&, YaK, pey o nopehKBarby HMBOTHUM HEYMHUTHOCTHMA, Y OAHOCY Ha
lTa ce Heku cHahy, a Heku 1 He. LLITo He 3HauK a 0BM KOjH Cy Ce CHa-
WM Takohe He nare.

Pexuja je ycpeacpeheHa Ha McMX0n0rvjy AMKOBA M 0AHOCE Mehy
mHMa. Munnua Kpa pexupa ca emnatvjom 3a JIMKOBE, MPELM3HO
WLLIYMTABLUK CBAKK BANEp, CBAKY HWJAHCY Y HHUXOBOM PACTIONOMKEY,
LOHOCENH HAa MOMEHTE YeXOB/BEBCKY aTMOCdEpY.

KaTtaprHa MapkoBuh Kao AHa HOCH TEXXHHY OHUX KOJW Cy MOpay d
oay w3 Cpbuje, an yjesHo 1 eHEPriyHy CHary HeKkora KO He npucTaje
Ja Ce npeda y ®uBoTy. [Mymuua nako Bo3u Cnanom usmehy Komeau-
je ¥ Apamckux MomeHaTa. JeneHa Netposuh Kao AHMHA NpujaTesbu-
ua CeetnaHa oyapasajyhe je TParMKOMMUYHA Yy CBOjOj M3ryD/bEHOCTH,
LUTO je W3ryD/bEHOCT YHyTap Manor OKBUpa — Xesbe Aa joj dyae neno.
Bnagucnas Muxaunosuh kao Emun, duBM aeuko a capawmy npu-
jaTes, HEOAO/LMBO je Apar y C1abOCTH HEOMTYYHOT @ CAMOMPOHHY-
HOT MamuHor cuHa. [Netap Muxannosuh je 40DpOAYIWHY AHHH MYX.
Munuua Muxajnosrh Kao N10HAOHCKA NpujaTesbyua JTaHa, C ocMexom
HOCH MYKY HECHAhEHMX UMMIpaHaTa, OCyheHHX Ha TaBOPEHE Y OCKY-
AMUM. ATy je v NpelapMaHTHY podoT y Tymauetsy Teosopa BuHuuha,
kao 1 aeBojuruia CuimoHa besmall.

(...) Y3 HEKA Mana npeTepuBara, 0BO je TOMAA W AyXOBMTA MpHYa, Y
K0joj KaTap3a [oNa3k C HeOUYEKMBAHE CTpaHe, WTO Unak Hehemo oT-
kpuBatH. Ca curypHowhy ce moxe npeasBuaeTH aa je Atesne Jobuo
npeAcTasy Koja he ce pago 1 ayro rmepatw.

Anexcanapa [nosawuku
(Hosa.pc, 1. anpun 2022)




WRITER

JELENA KAjGo (BELGRADE)

Graduated in Dramaturgy from the Academy of Arts in Belgrade in 2004
and received her master's degree in Interdisciplinary Studies from the
University of Arts in 2010.

She wrote plays Phantoms (Atelje 212, directed by Gorcin Stojanovic,
2013), Intimate (National Theatre Belgrade, directed by Gocin, 2004),
Realists (National Theatre “Tosa Jovanovi¢" Zrenjanin, directed by
Sladana Kilibarda, 2013; Here Art Centre Njujork, directed by lan
Morgan, 2013; National Theatre Skopje, directed by Srdan Janicijevic,
2018), The Invisible People (National Theatre UZice, directed by Nemanja
Rankovi¢, 2016), Two Women and a War (Dom Jevrema Grujica, directed
by Alek Coni¢, 2019).

She adapted and directed dance dramas for children Cinderella, The
Emperor's New Clothes, and Around the World, as well as the play Spring
Awakening which was performed at the Bitef Theatre from 2016 to 2019.

She published a collection of dramas — Dramas — in 2014 and a novel
Petite Deaths in 2019.

From 2009 to 2013, she was the director of the Bitef Theatre and the
Bitef Festival. She currently works as a teacher at the “Lujo Davito"
Ballet School and as the art director of the Bitef Dance Company.

DIRECTOR

MiLica Kravr)

Graduated in Theatre and Radio Direction from the Faculty of Dramatic
Arts in Belgrade in the class of professor Nikola Jefti¢ and her gradu-
ation play was Sylvia (A. R. Garni) which was on the repertoire of the
Atelje 212 for ten years.

For her direction of The Weir (C. McPherson) in Atelje 212, she received
the “Ljubomir Draski¢" Award and the “Ardalion” Award for best direc-
tion at the festival in Uzice.

Some of her other awards include two “Zoran Radmilovi¢” Awards,
“Marija KulundZi¢" Award, the annual Youth Theatre “Dusko Radovi¢”
Award, as well as the “Nusi¢” Award at the Nusi¢'s Days Festival in
Smederevo.

She is a docent at the Academy of Arts in Belgrade.

REVIEWS

Jelena Kajgo's new drama Roller Coaster begins where most classic com-
edies end — at a wedding. Ana (Katarina Markovi¢) is getting married
to Adam (Petar Mihailovi¢). This is a traditional Jewish wedding, and
Ana is a Serbian woman who will thus get a work permit in London,
where she has been living for a long time. And now, instead of weaving
a difficult and painful story about the difficult life of the Serbian intel-
lectuals in exile who are tormented around the world and suffer from
nostalgia for their mother, sarma, and Belgrade, Jelena Kajgo is writing
about a woman who is doing well in life and has no intention to suffer,
let alone return! Ana married a Jew and accepted all the customs of his
people, but she has no problem with her identity. Nothing in the terms
of “where | am, who | am, where | am going, and why, and why all this”
and so on... Ana knows that in the modern world, identity is a construct
you build yourself, so in this regard, you can change it as you want, when
you want, and as much as you want and need — you just have to be clear
that your identity is your thing. And when you understand that, you
can easily marry a Jew, take a child to a Catholic kindergarten, and be a
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bridesmaid at an Orthodox wedding because that is OK in the modern
world, and it truly is! The ease with which Ana changes her identity is
a generator of the comic when she as such meets those who insist on
having a fixed identity in a world that is constantly changing.

(...) The main idea — the whole world has gone crazy, but only I am con-
sistent and normal — is represented by mother Ljiljana, who is played
brilliantly by Dara Dzoki¢. Through her character, Jelena Kajgo made
a study of all possible fears that occupied all of us at least once — the
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fear of viruses, fear of terrorism and world war, fear of new devices and
technologies, fear of the unknown... Ljiljana ruthlessly reveals other
people’s fickleness and elegantly passes over her transformations all the
time thundering against this lying world that alienates, defamiliarizes,
and dehumanizes us. However, such a person (like, after all, everybody
like her) prefers to talk to her daughter via Viber than to send her let-
ters, prefers to travel by plane than not to see her daughter, and prefers
to have a son-in-law, even if he was of another faith.




(...) Milica Kralj was extremely efficient in directing, carefully building
the tempo and rhythm of the play, and encouraging the acting so that
the greatest values of the play come to the fore. But, what this play
will be remembered for is that the director cast the young actor Teodor
Vin¢i¢, who played the robot Silo. Vin¢i¢'s portrayal of the robot, using
his whole body, face, voice, and gesture (with valuable help from Tamara
Pjevi¢, a stage movement associate), evokes enthusiasm in the audience.

Marina Milivojevi¢ Madarev
(Vreme, 31t March 2022)

DANGEROUS SPEED OF LIFE

What drives the play forward is the comic treatment of the eternal di-
chotomy between progress and stagnation, reinforced by the fact that
the daughter moved to England to marry, while the mother is a typical
Serbian woman lost in the local transition, while the text talks about or-
dinary life issues, from the question of marriage, pregnancy, and faith,
to betrayed loves and missed opportunities.

There is no classic dramatic conflict in this drama, but multiple tiny,
everyday clashes between the mother and her daughter’s choices. There
is no pathology in their relationship — on the contrary, there is a lot of
tenderness, as well as real pain due to mutual unintentional injury. It is
even more about hurting the inevitability of life, to what some people
do and some do not. And that does not mean that those who have coped
do not suffer either.

The directing process is focused on the psychology of the characters
and the relationships between them. Milica Kralj directs with empathy
for the characters, accurately reading nuance in their mood, bringing
forward a Chekhovian atmosphere at times.

(...) With a few small exaggerations, this is a warm and witty story, in
which catharsis comes from the unexpected, which we will not reveal. It
can be predicted with certainty that Atelje 212 has received a play that
will be gladly watched for a long time.

Aleksandra Glovacki
(nova.rs, 15t April 2022)



CUHWULLA KOBAYEBWR

[OOWHE BPAHA

HAPOJAHO NO30PHULUTE BEOTPA]
CPEJIA, 1. JYH

SINISA KOVACEVIC

THE YEARS OF CROWS

NATIONAL THEATER BELGRADE
WEDNESDAY, 15" JUNE



OM3|[ ed’HY W 90MBY HELH|A 010




Pepuren: CHHULLA KOBAYEBHH

Jpamarypuikuma: JAHKA CEKY/IOBHR

Cuenorpadu: TEPOCJIAB 3APHR,

BNAAWUCIABA KAHHHITOH

Koctumorpadkuwa: MAPUHA MEAEHHLA
Koctumorpadkumwa danerckux koctuma: METPA ®OTE3
Komnosutopu: BOPHC/IAB OYTHR, BTAJUMHP NETPHYEBHR
Kopeorpadxkuwa: HCHOOPA CTAHULLUHR

CueHcku rosop: PAIOBAH KHEXXEBHR

CueHcke 6opoe: CJIOBOJAH NETKOBHR
AcHcTeHTKHIbe KocTHMorpada: MUWIEHA KOCTHR, AHA
NETPOBHRK

Ynore

Jynuja KaBpaH, aeBojauko Jludyaa, yuutebuua:
KAJIMHA KOBAYEBHR

Anoj3 KaBpaH, JyliHjHH My, NpaBHHK:
AJIEKCAHJAP CPERKOBHR

XuBojuH Pajuh, caHuteTcku mMajop:

MNMETAP CTPYTAP

Katuua Pajuh, XXuBojuHoBa majka, cBekpBsa, dada:
JbUJbAHA BJIATOJEBHR

Jbybunka Pajuh, XusojuHoBa xxeHa: COHbA KOJIAYAPHR
Mujar TamnaBau, kanetad: BOJAH KPUBOKAITHR
bara Jywa, XXuBojunos nocunuu: MUOJPAT KPHUBOKAIIHHR
Bojsoaa lNetap bojosuh: B/IAJAH 'AJOBHR
lenepan Cepnapesuh: TENOMHP HBKOBHR

Eyren Jonexan, nogHapeanuk: IPATAH HUKOJIHh
Xawwum u3 ®oue, Bojuuk: MHUJ10WI HOPHEBHR
JleoH 1podHHK, npaBHHK, oHuHp:

HEMAHKBA CTAMATOBHR

Xenumup lMNetpac, opnuup: YPOLI YPOLUEBHR
Kapn Menwunre, opuuup: AYLLIAH MATEJHUR

Munan Pakuh, necuuk: JPAFAH CEKY/THR
Konobap Bnapa: MPEJPAT MUJIETHR

Mowa Kymanyau, padun: BOLWLKO NMYJIETHR

Kpasm lMetap: TAHACH)E Y3YHOBHR / APATOC/IAB H/IUR
Apuunbang Pajc, popensnuap: JAPKO TOMOBHR
Menanuja, Katnuuna cecrpa: BPAHKHUA 30PHR BACOBHR
Mexap: XALIH METAP BOXXOBHRh

boraaH, 8 roguHa, YKHBOjHHOB H JbyOHHKHH CHH:

BHKTOP MYCTAJBALLHR

Ceeto3ap, 6 roguHa, apyru cuui: TABPUJ10 UBAHKOBHR
Oywa, 5 ropuna, hepka: AHhEJIHJA ®H/IUTTOBHR

Hrpauu: AHBEJIKO NMABJ1IOBHHR, JIEHKA PAHKOBHH,
HEMAHA JIATHHYHR, MPEQPAT JEAWR, CTEQAH
OWJIHTIOBHUR, AJIEKCAHOAP MAPKOBHT H yueHuum
banercke wkone ,Jlyjo [laBHuo", oaceka 3a CaBpeMEHY HIpy:
MALUA AHHR, JYLWWAH BAJUETHR, KATAPUHA AHHR,
HEA JAHKOBHR, HBA HJTHEBCKA, CTALLA HBAHOBHR

Ynanuue banera HapoaHor nosopuwra: MAPHHA MHUJIETHR,
HATAJIMJA AKCEHTHJEBHR, UBAHA CABHR JARHR

CrynentH ryme DakynTeTa CaBpeMEHHX YMETHOCTH:
TEOJOPA TAYHR, MAPHJA MAPKOBHR, HHHA 3EYEBHH,
APOH BYTAPCKH, MHJIAH KY3MAHOBHH, WJTHJA
BJIATOJEBHT, YPOLLI KOHYAP, XXE/JbKO KPCTHR, AbA
AHHHR, CABA MHJTYTHHOBHHR, HATALLA JTACHLUA,
MAPHJA BOT JAHOBHH, JbYBHLIA HKHR, HUKOJIA
JPATALUEBHUR, MAPHJA MEHHWR, AHBEJIA TPHLLUUR,
CTE®AH OHULLUEP, XEJbAHA HEAE/bKOBHHR, YHA KO3HWh

®oto: MUJIAH HAKOB n AHAPA JIEKO

MNpeacrasa Tpaje 3 cata 1 30 MUHYTA C MAy30M



Direction: SINISA KOVACEVIC

Dramaturge: DANKA SEKULOVIC

Set design: GEROSLAV ZARIC and

VLADISLAVA KANINGTON

Costume design: MARINA MEDENICA

Ballet costume design: PETRA FOTEZ

Composers: BORISLAV DUGIC and VLADIMIR PETRICEVIC
Choreographer: ISIDORA STANISIC

Stage speech: RADOVAN KNEZEVIC

Stage combat: SLOBODAN PETKOVIC

Costume design assistants: MILENA KOSTIC and ANA
PETROVIC

Cast

Julija Kavran, maiden name Libuda, Teacher:
KALINA KOVACEVIC

Alojz Kavran, Julia's Husband, Lawyer:
ALEKSANDAR SRECKOVIC

Zivojin Raji¢, the Medical Corps Major:

PETAR STRUGAR

Katica Raji¢, iivojin's Mother, Mother-in-Law,
Grandmother: L)ILJANA BLAGOJEVIC

Ljubinka Raji¢, Zivojin's Wife: SONJA KOLACARIC
Mijat Tamnavac, the Captain: BOJAN KRIVOKAPIC
Bata Dusa, iivojin's Orderly: MIODRAG KRIVOKAPIC
Field Marshal Petar Bojovi¢: VLADAN GAJOVIC
General Sedlarevi¢: LEPOMIR IVKOVIC

Eugen Dolezal, the Lance Sergeant: DRAGAN NIKOLIC
Hashim from Foca, the Soldier: MILOS PORDPEVIC
Leon Drobnik, the Lawyer and the Officer:
NEMANJA STAMATOVIC

Zelimir Petras, the Officer: UROS UROSEVIC

Karl Meninge, the Officer: DUSAN MATE)IC

Milan Raki¢, the Poet: DRAGAN SEKULIC

Vlada, the Waiter: PREDRAG MILETIC

Mosa Kumanudi, the Rabbi: BOSKO PULETIC

King Petar: TANASIJE UZUNOVIC / DRAGOSLAV ILIC
Archibald Reiss, the Forensic Scientist: DARKO TOMOVIC
Melanija, Katica's sister: BRANKICA ZORIC VASOVIC
Baker: HADZI PETAR BOZOVIC

Bogdan, 8 years old, the Son of Zivojin and Ljubinka:
VIKTOR MUSTA)BASIC

Svetozar, 6, the Second Son: GAVRILO IVANKOVIC
Dunja, 5 years old, the Daughter: ANDELIJA FILIPOVIC

Dancers: ANDELKO PAVLOVIC, LENKA RANKOVIC,
NEMANJA LATINCIC, PREDRAG DEDIC, STEFAN FILIPOVIC,
ALEKSANDAR MARKOVIC and the students of the “Lujo
Davico"” Ballet School from the Department of Contemporary
Dance: MASA ANIC, DUSAN BAJCETIC, KATARINA ANIC,
NEA JANKOVIC, IVA ILIEVSKA, STASA IVANOVIC

Members of the National Theatre Ballet: MARINA MILETIC,
NATALIJA AKSENTIJEVIC, IVANA SAVIC JACIC

Drama students of the Faculty of Contemporary Arts:
TEODORA GACIC, MARIJA MARKOVIC, NINA ZECEVIC,
ARON BUGARSKI, MILAN KUZMANOVIC, ILIJA
BLAGOJEVIC, UROS KONCAR, ZELJKO KRSTIC, ANJA
DINIC, SAVA MILUTINOVIC, NATASA LASICA, MARIJA
BOGDANOVIC, LJUBICA IKIC, NIKOLA DRAGASEVIC,
MARIJA PENIC, ANDELA TRISIC, STEFAN FISER, ZELJANA
NEDELJKOVIC, UNA KOZIC

Photo: MILAN PAKOV and ANDRA LEKO

The play is 3 hours and 30 minutes long with an intermission



[oguHe 8pana Cy MM HajBaXHWja NPESCTaBa y AHMBOTY. Y NUTaky je
OrpOMaH KOMag, ca AOCTa IMKOBA M A€LLaBakba, U HUCaM CUrypaH Aa
0K oBakaB MojyxBaT MOrao Aa Ce OCTBAPH HA HEKOj APYrOj CLEHH,
OCHM jeZMHO Ha NO30PHMLM HapoAHOT NO30pHLLTA.

Buaehete konuko oBae 3anpaBo MMa rymaua M KOCTMMa, oHaa he
Bam OMTH jaCHO Aa je BEOMA 3aXTeBaH M 0DMMaH paj Ha peanu3aum-
junpeacrase. CBA CMO MMaNH NYHO EHTY3Mja3Ma JOK CMO CNpemant
APaMy, MHCTMM [ je Je[HHO TaKO W MO0 Ja CE PajH, Ca JOCTa Jby-
0aBM, M MOpaNK CMO Aa NPUPEAUMO ABE [TyMauKe NOAENE Kao ABE
LieNoB1TE NPeACTaBe, WTo je odpo 3a no3opuwre, jep he nybnuka
fonasuty bapem [ga nyTa ja je reja.

[la ne byne 3abyne, [oguHe 6paHa Cy NpBO HAaMWCAaHE Kao Apama,
/M OHA Huje 00jaB/beHa, OAHOCHO MUIpaHa, 3aMopKAa Ce 1 ocTana y
mojoj proum. OHga cam of TOr MaTepujana Hankcao POMaH.

Tako Ja 0BO HMje ApamaTu3auuja pomaHa, Beh CMO Ha OBaj HAuWH
POMaHCHpany apamy.

CuHHwA KoBAYEBHR
(1954, CPEMCKA MHTPOBHLA)

[lunnomupao je papamaryprujy Ha
(QakynTery ApamMCKHX YMETHOCTH Y
beorpagy. [lvwe W pexudpa 3a no-
3opuwTe, UM, paguo M TeneBW3u-
Jy. Hanucao je nosopuwHe ppame:
[ocnegrwa pyka fipeg gajporid, Hoso je
goda, Kpawesuh Mapko, Ceemiu Caga,
Pagu, Henepan Munan Heguh, Jane3, Xowen Egpoiia, bajka o uewinvy u
guonunu, Creliauka akagemuja, Bupyc, Yapgax Hu Ha Hedy HU Ha 3eMbu,
3euju Hacuii, Cpiicka gpama, Benuxa gpama, Hajnow u ceuna, Hygecru, v
Yuuimeruya, koja he duti u3soheHa noa Hasueom [oguHe pand.

AyTop je ABajeceT pajMo Apama W3BEAEHWX Ha JyrOCNOBEHCKMM,
PYCKMM W HEMAUKMM pajuo CTaHuuama. Tenesusujcke apame Mana
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wana, Ceeuana odase3a v Bepa Xogmarosa ysputeHe cy y Axiionolujy
TB gpame v NodeHHLE Cy MHOTMX MHTEPHALMOHANHKX (ecThBana.
AyTop je TenesusMjckux cepuja: Hajeuwe Ha ceetdy uenom, lMopitpei
Wnuje IMesua, Curosuu v [opku Bn0gosu, Of, KOjUX je MOCTEAHE ABE U
pexupao. Hanucao je cueHapwuja 3a urpase duamose: Jpwasa mp-
meux, Hajoomu, Miuue Koje He Uoneliie, bome og dexciea, CuHoBuu,
Mawa (nocneara 1Ba je 1 pexupao)... ®uam Curosuu je nodesHuk
MefyHapoaHor duamckor dectBana ,3nathu Butes” y Mocksy, a
Mawa je npornaweHa 3a Hajooswu dunm ectusana y Henajy, Muawja.
Cepwja lopku @nogosu op 32 jeAHOCATHE €NW304€, KOjy MOTMHMCYyje
Kao CLEHAPHUCTA U PeauTesDb, NPUKA3aHa je Ha HALUMOHAHO] TENeBH-
31ju 1 nobeaHuK je MHTepHauMoHanHor TeneBusujckor dectusana y
Juneuxy, Pycuja. [JoBUTHUK je 3HaYajHWX Harpaja y 3eM/bH W MHO-
CTPaHCTBY.

PenosHu je npodecop Apamatypruje Ha YHuBep3uTeTy. tberosa
0CTBapeta MpeBefeHa Cy Ha EHINeCKH, PYCKH, jepMeHckH, dyrap-
CKM, HEMAUKH, TPUKH, MAKEJOHCKH 1 MOLCKH je3HK.

ueu v ctBapa y beorpagy ny cenuma Cypayk y Cpemy v lNpucran
y bokun Kotopckoj.

beorpag 1917. n 1918. roaune. [lyHas ce 3aneauno W pat seh tpaje.
Tonvko Heaaha aa nowact y 0dauky de3dpojHux BpaHa camo ynot-
nywyje bndanjcke okonHocTH. 3a pasnuky o Captposux Mysa, Bpa-
HEe He OMOMMibY, OHE Cy BHLLe 04 ciMdona. BpaHe cy paBHONpaBHH
rpahanu beorpaga v ceegoun forahaja.

bune cy To roaMHe HEOYEKMBAHKX NpHjaTebCTaBa, NpoduTepa, Tn-
XMX CaxpaHa, Bellawa, rpejata Ha napket, 4Bodoja, npekor cyaa,
LUTO MPABHOT LUTO APYLITBEHOT, U A3, DUNE Cy TO TOAMHE HEJBHE Jby-
0aBu. [oaMHe Kaj HHTENeKT rydW BpeaHOCT nperaxeH notTpedHocTH-
Ma YIMYHOT MYKOT CHanaxerba. M3 TakBuX UCTOPHjCKMX OKONHOCTH
pahajy Ce HajUCKPEeHHje IbYACKE NPHYE, Y KOjUMa je JbyDdas Hemoryhe
nopehu 1y KojuMa TakBa YMCTa M UCKPEHA eMOLMja Mopa Aa bonu.

Nlanka Cekynosuh



J10BA KADIA CBE MACKE MAJAJY

Paamwa npeacrase [oguxe épana fewasa ce kpajem [lpsor cseTckor
paTa, y BPEMEHY APYLUTBEHONONUTHUKKMX, A M DPauHO-NOPOAHYHKX
nomoBa. Tekct je dparmeHTapHe (OpMe, YHHH Ta LE3AEeCeT CLEHa,
Kpahux NprU30pa KOj1 C& AMHAMHUYHO CMEHbY]Y. [IpyLITBEHOMONMTHYKA
NIMHW]ja pajtbe OTKPHBA HEMPEINEAHE XKPTBE paTHOTr Joba, npumopa-
HOCT Ha CyOuaBakbe Ca DONOM rydMTKa, anu U Ha NPUXBATAHE NONMTHY-
KMX MpOMEHa, H3mely octanux, ocHuBamwe Kpamesune Cpda, Xpsata
n Cnosenaua. Hocunau Menospamckor Toka pagme je Jynuja, yuute-
’buua Hemuua, pasaneta usmely Asa mylwkapua, mya Anoj3a, Koju
Jy J& ¥30a0 y BpTI03MMa pata, v XHBOjHHA, Y KOME je nocie Hawna
YTEXY, aNK W byDaB. [lpaMCKu TEKCT je encki ambHULMO3aH, JOHEKE je
YCMELAH Y CIMKakby DypHUX UCTOpHjCKKMX Aorahaja, TPYCHUX BpEMEHA
k0ja NOTBPHYjy HEYHWULUTHBHM HArOH 33 NPEXWB/LABAEM, AU U AyOHH-
CKy /byAcKy cypoBocT. C apyre ctpaHe, hanu My BHLLE MOEHTHPAHHA,
WOEJHOT 3ryLUHkaBakba, NPOJOPHHMjer cabupama /bYACKHUX HCKyCTaBa Y
BPEMEHY BEMKHX M3330Ba.

(...) Moxe ce pehu pa je peautens npeactase [ogune épana Cvnuwwa
Kosauesuh ycnewnuju og nucua Cvnnwe Kosauesrha. M3dop pa ce
y APaMCKO TKMBO YBeZy CTa/HH, KOpeorpadcko-My3uuKkH CETMEHTH,
npaBy je NOroAaK y NOresy BpeAHe ecTeTh3aumje urpe. YnaHosu ba-
neta HapogHor no3opuwTa W Apyrd Wrpayd Ctapajy cneuuduuan

XOp WK 300p BpaHa, nAely y3 CyreCTMBHY My3WKy KOja CE MOHaB/ba,
kopeorpadcku yneyarbueo npatehu Apamcky Wrpy, M nonyasajyhu
MOETCKe M CUMBONKYUKE Npa3HUHE y TEKCTY Apame. [Topes KONeKTHBHE
Wrpe nnecava, oapehene TMypHum oceharbima MUCTHYHKX HaroBeLTa-
ja, MOBPEMEHO C€ W31Bajajy NOJESMHAYHM UIPAYM, Ka0 HHAMBWAYaNHE
BpaHe. OHe Mmajy 1 akTHBHe yHKuuje y rpaherby xuBe cLeHorpaduje,
Ha NpUMep, Kaja CBOjUM TENMMA NPEACTaB/bajy PU3MUKK OCIOHALL ApY-
TMM JIMKOBHUMA, CTONOBE WTA. YKYMHO [eaHO, BU3YENHH NaH NpeAcTa-
BE 3aMCTa je MHTpHraHTaH 1 BpeaaH. CueHa je CBEAEHO W CTUIM30BaHO
AM3ajHupaHa, npeosnahyjyhe je mycta, a Ty CMMOONHMUKK M3paajHy
Mpa3HKHy MOBPEMEHO HACEbaBajy NPU30PH HEKAKBUX O(yLaHHX pa-
3Ba/IMHA, 3HaKoBH decnyha. EEKTHO Ce W YecTo KOpHCTE AMM, BELLTAY-
KM CHET, a0 M POTaLMOHa CLEHa, KOjH UMajy Takofe BaxaH NOETCKH U
CHMBONMYKK CMHCAO, YMjH YKYMHK [OKHMB/bAj DUTHO NOjayaBa M 3By4Ha
3aBeca, H3mehy ocTanor 3ByLM KOLUIMAPHOT rpaKTaka UTA.

Wrpa mymaua je CTUACKK ¥ KBANMTAaTMBHO Pa3HOPOAHa, kpehe ce K3-
mehy jeSHOAMMEH3UOHANHOT, MOBULLEHOT TOHA, W TOMANO0 NaTeTHYHe
Wrpe, 40 MCHUXONOWKH UCTAHYAHHM]Er Peanu3Ma, KOjU Je CLEHCKH
APAMCKH MHOTO J€N0TBOPHHJH.

(...) logure épana cy ycnewHa npopykumja kojy he nybauka curypHo
pano uhu Aa repa, 3001 yBeK H3a30BHKX Cy0yaBatba C HaLOM DypHOM
WUCTOPHjOM. A OHa pa3oTKpMBA CyMOPHY CTBAPHOCT JbyACKE NPUpOZe,

ey



BEYHY MCTMHY Y BPEMEHY KaJa CBE MACKe Naajy, BPEMEHY DpOjHHX
HCKyLLEHA KOje J€, DE3 CyMIbE, M HaLLE BPEME.

Ana Tacuh
(Monuimuxka, 29. mapt 2022)

Cy3E cy oK

(...) OBa apama npunaga kopnycy Kosauesuhesux aena koja bucmo
MOT/IM Ha3BaTH BEJMKE Apamcke Cuke (kako no dpojy nuua, dpojy
CLieHa, 3aXBaTy KOHTeKCTa) nonyT Benuke gpame, Koja ce seh gpagecet
rofMHa Urpa Ha BeuKoj cuenn HapoaHor no3opuuwra. Kosauesuh o
HCTOPHj1 TOBOPH KPO3 CTPaZate NojesnHLA U herose nopoauue (y3
HaseaeHy jow u Jaxes, Cpiicka gpama unp.). Takohe, moTHB xpadpe,
mnaze v yectute Hemuue koja y ume sbybasu 13 Tabopa okynaropa
npenasu y Tabop notnayeHux, nogHocehu npu TOME BENHKY NaTky
300r HepasymeBatba, HEMOBEPEHA M OCYAE OKONMHE j€ MOTHB KOjH
nosesyje Beauky gpamy v Yuuiieruty. Ho, OHO LWTO j€ HajjacHKja Ka-
PAKTEPUCTHKA CBUX APAMCKMX AENA OBOT MMCLA je TeXtHba Aa Ce U3a-
30BY jake EMOLMj€ W Ha Taj HauuH ybeau nybauKa y nuwyeBse CTaBoBe
0 TparMyHoj cysduuu cpnekor Hapoga y 20. Beky.

Peautess CuHvwa KosaueBuh MHTEPBEHHMILE HA APAMCKOj CTPYK-
Typu Yuuiienuye. Oapuye ce HapaTUBHUX AMAACKANMjA W KAO Be3y
n3mehy dparmeHTapHUX ApamMCKHX CLEHA KOPUCTH NNECHE CIHKE Yy
KOjUMa HaCTynajy Urpau1 KOCTMMMpaHH y BpaHe. Tako CeKyHAapHH
MOTHB Y ipaMH NOCTaj€ AOMUHAHTAH y NPEACTABH, HA3UB CE MEHA K3
Yuuiwienuya y logure épand, a hoKyc Ce NoOMepa Ha WHPH ApyLUTBe-
HW nnaH. Ca CTaHOBMLITA PUTMA NPEACTABE CLEHE C BpaHama Cy Ha
noueTky ecdektHe. MehyTum, kako ce npudanKaea pacnier, CTanHo
NPEKMAAHE [MAaBHOT TOKA MIECHUM CLEHamMa yCropasa NpeacTaBy
W YMHM j€ UCLIeNKAHOM. 3aaTak Urpaya je 4a MOMOrHy Aa ce dp3o
CMEHYJy KpaTKe APaMCKE CLEHE TaKo LTO NMOCTaBbajy U CKnatbajy
CHTHHJW AieKOp (YrNaBHOM CTONHLE). 3aHUM/BMBH Cy MOMEHTH Kaza
Wrpayv CBOjUM TenMMa ,npase” HefocTajyhe enemenTe feKopa Hnp.
knasup, Bpata... OBO MCTOBPEMEHO AKTMBMpA MALTy Mejaoua
LONPHHOCH YTUCKY A J€ CBE Y YEMY XHBE JIMKOBH ODENEKEHO ,Bpa-
Hama". [030pHKLA je yrNaBHOM Mpa3Ha WTO CTBAPA YTUCAK LIMPHHE
KOjy nybdaK1Ka CBOjOM MaLUTOM nonywasa. 0403ro CLEHOM JOMHHH-

pa BENMKO LIPHO NNATHO KOje NPEACTaB/ba 00BHO 3MMCKO HEDO Hapj
beorpagom ca kora noBpemeHo gonehy BpaHe.

[nymun y 0BOj NpeAcTaBd MOTMYHO Bepyjy peauTessy CuHUWH
KoBauesuhy M HacTOje 4a HErOBE IMKOBE YYMHE CLEHCKH YBEP/bH-
BMM W Jonapmwueum. KanvHa Kosauesuh urpa Jynujy KaspaH kao
HEXHY, €NIETaHTHY, NENUKATHY, MOXPTBOBAHY, NAMETHY W Xpadbpy
YUHMTE/bHLY HEMAUKOT jE3MKa.

(...) Y Hexum npeTxoaHum KoBaueuheBuM Apamama jyHauu npu-
CTajy Ha HENpaBAy Y MME NOTPELLHKX UAEANa Y KOjE YBPCTO BEPY)Y
na CTora CTpajajy ¥ OHM W tbUX0BHW DnkkbK. OBAE TO HUje Cnyyaj —
HW YKMBOjWUH, HW MujaT, HUTW W jedaH jeAMHU NOLTEHH CPNCKK 0hu-
LMp He Bepyje y HOBY APKaBY M OTBOPEHO HETOAYjy 300T yjeanreHa
Ca OHMMa Ca KOjuMa Cy [0 jyue paToBanM u ca Kojuma he, cBa je npu-
Nuka, onet patoatu. [a uemy onaa cse oso? OAroBop je y peve-
HUUM KOjy M3roBapa Apundang Pajc (Japko Tomosuh): ,lpodutep
31Aa Nanata a Hajbosu nexe Ha KajmakyanaH v Ha Bupo. Hajbosmu
ot Bac. [Na 1aj Bam nndeposao necak ca dpalwHo, cupoda koxa 3a
onaHuu. Car cte onet camu cedu Henpujatem. (...) E nyan Cpdw,
nyan Cpdu.” AKo Ty W3jaBy NPUXBATHTE K0 UCTHHY, aKO Ca HEHOM
NOTMKOM HEMATE HUKAKaB NpOD/EM, ako Ce He 3anuTaTe TAe cam jay
0BAKBOj MOAE/H Y/0ra, OHAA CE CBA MWTaka pacrnpLue, CPLE 3aapXx-
TH, @ Cy3a KpeHe HK3 0dpa3. To je d1o unm CrHuwe KoBauesuha.

Mapuna Munuojesuh Mahapes
(Bpeme, 17. mapt 2022)




(...) Mo Bpojy rnymaua 1 Jpyrux yyecHHKa Ha CLEHH, Mo Tpajaty
(Tp¥ W MO YMECTO YETMPH CaTa), NO APAMCKOM M MENOAPAMCKOM
3anneTy Koju Ce OCNamajy Ha UCTOpHjcke Aorafjaje W nojeauHauHe
CyabuHe, foguHe 8pand, Kao v Benuka gpama, pavyHajy Ha MOHYMEH-
TA/IHOCT, H3a3MBakE EMOLMja CTPaxa, Camamera U CIMuHUX ade-
kaTa. KOHTEKCT 1 ApaMCKK 3amajall Cy CTMYHM, MUCAOHH W HAEjHH
TOKOBH Takohe: NpeMCnUTHBambe U TEMATM30BakE HALLE Aa/be NPo-
WAOCTH y CBETAY TypOYNEHTHUX, TParMUHKX UCTOPHjCKUX Aorahaja
(oBpe MNpsu cBeTckW pat, Tamo [lpyru) Koju ce pednextyjy kpo3
nojesnHauHe cyabune, oapehyjy WX v YMHE, N0 NPEBACXOACTBY H
CTaponMCaH1M PAMCKMM NPABUAMMA, HECPERHUM, TPATHUHKUM, Ka-
Tap3M4HKM, OCODEHHM M, KA0 TaKBMM, APAMCKOM MTUCMY NOZODHUM.

(...) Tekct uMa n3pasuty parmeHTapHy CTPYKTYpY, pexuja To npa-
TW W Harnawaea, jep peauTes npatv 1 nowtyje nucua. OBae ce Ko-
PUCTH M PUAMCKH je3K1K, DALUTHHE CE, UCTUHA MANo HECMPETHO, U Ca-
BPEMEHE MO30PHLLHE NPAKCE, JEP PEANU3aM U HATYpaM3am He iy
Daw pyky noj pyky ca ctuausauujom. OBO NpBO MPENO3HAJEMO Y
TYMauKoj UTpH, y pasy PeAHTEDA Ca MOTEHTHUM IyMayKk1UM aHCam-
0nom koju, cBako 3a cede, naBupa u3meh)y Hajmarbe ABa CTMNA, U3-
mehy Hajmame Tpu xaHpa. OBO Apyro NoTeHUMPa, U 'y TOME Jodpa-
HO yCneBa, MMHUMANUCTHYKA, 3HAKOBHTA CLEeHOrpaduja, 0TMEHA U
3a CBE IMKOBE Ta4Ha KoCcTMMOrpaduja u, npe csera, kopeorpadcke
NapTUType (HELTO KA0 aHTUYKK XOP M CUMBONMUKO, 310CAYTHO jaTo
BpaHa) Koje Aajy 3HauyajaH, MO Aa 1 Hajehu, JONPUHOC peaunTeb-
CKOj MOETHLM KOja CE HAaMMHE Ja MOMMPH PEAN3aM W CTUIU3ALH)Y.

(...) MHOMKATHBHO je W TO Ja je, yNpKOC MENOAPAMCKOM MOTEHLM-
jany ¥ MHTPUIaHTHOM JbyDaBHOM TPOYrAy, NPUYa O HE3a[0BO/BHUM
CPNCKAM O(HLMPHMA, MOAMTHLM K30 CPNICKOM YCYAY, UCTOPH)H Koja
Ce noHaB/ba (WTo AODMjEMO Yy paTy, ryBUMO y MHpY), XEPOjUMA H
MYYEHHULMMA KOjH Cy MPEXHUBENH ronroTy Bennkor pata Aa ou dunu
MOHWKEHH Y MUY M TUHYNW y DECMUCIEHMM [BODOjMMA, Hadjavana
Mp1Yy 0 Y4YUTELHLM U 3aDpareHo) bydasu Hemuue 1 CpouHa.

Cnobopan Casuh
(PTC, Yumarse Gio30puwiinag)

WRITER

SiNiSA Kovacevic (1954, SREMSKA MITROVICA)

He earned his degree in Dramaturgy at the Faculty of Dramatic Arts in
Belgrade. He writes and directs for theatre, film, radio, and television. He
wrote theatrical plays: The Last Round Before Closing Time, It Is the New Age,
Marko Kraljevic, Saint Sava, Ravi, General Milan Nedic, Janez, The “Europe”
Hotel, A Fairy Tale of a Comb and a Violin, The Blind Men's Academy, Virus, A
Chardak Neither in the Sky Nor on the Ground, The Rabbit Embankment, The
Serbian Drama, The Great Drama, Nylon and Silk, The Miraculous, and The
Lady Teacher, which is performed under the name The Years of Crows.

He is the author of twenty radio dramas performed on Yugoslav, Russian
and German radio stations. The TV dramas Little Joke, Solemn Oath and
Vera Hoffman have been included in the Anthology of TV Drama and are
the winners of many international festivals. He is the author of the
television series: More Than Anyone in the Whole World, A Portrait of llija
Pevac, Nephews, and Bitter Fruits, the last two of which he also directed.
He wrote screenplays for feature films: The State of the Dead, The Best,
Birds That Never Take Off, Better Than Escape, Nephews, Masa (the last two
he also directed)... Nephews was the winner of the “Golden Knight” Film
Festival in Moscow, and Masa was voted the best film of the festival in
Chennai, India. Bitter Fruits, a TV series of 32 one-hour episodes, of which
he was a screenwriter and director, aired on national television and was
the winner of the International Television Festival in Russia, in Lipetsk.
He is the winner of significant national and international awards.






He is a full professor of Dramaturgy at the University. His works have
been translated into English, Russian, Armenian, Bulgarian, German,
Greek, Macedonian, and Polish.

He lives and works in Belgrade and the villages of Surduk in Srem and
Pristan in the Bay of Kotor.

REVIEWS

THE AGE WHEN ALL MASKS FALL

, The text is fragmentary, consisting of sixty short scenes that change
dynamically. The socio-political line of action reveals the endless victims
of the war, the compulsion to face the pain of the loss, but also to accept
political changes — among others, the establishment of the Kingdom
of Serbs, Croats and Slovenes. The bearer of the melodramatic course
of the story is Julia, a German teacher, crucified between two men, her
husband Alojz, who betrayed her in the whirlwinds of war, and Zivojin,
who she later found comfort, but also love with. The dramatic text is
epic and ambitious, it is somewhat successful in depicting turbulent his-
torical events, turbulent times that confirm the indestructible urge to
survive, but also deep human cruelty. On the other hand, it lacks more
concrete, ideological thickening, more penetrating collection of human
experiences in times of great challenges.

(..) It can be said that SiniSa Kovacevi¢ is more successful as a director
than a writer. The choice to introduce permanent, choreographic-musi-
cal segments into the dramatic fabric is a real hit in terms of the valuable
aestheticization of the play. Members of the National Theater Ballet
and other dancers create a specific choir or murder of crows, dancing to
suggestively repetitive music, choreographically strikingly accompany-
ing the play, and filling poetic and symbolic gaps in the text of the play.

Ana Tasi¢
(Politika, 29* March 2022)

(..) The text has a distinct fragmentary structure, which the director fol-
lows and emphasizes because the director follows and respects the writ-
er. Film language is also used here, heritage is, though a little clumsily,
as well as other contemporary theater practices because realism and

naturalism do not go hand in hand with stylization. We first recognize
this in acting, in the work of a director with a potent ensemble of actors
who, every single person for themselves, maneuvers between at least
two styles, between at least three genres. The latter is successfully em-
phasized by a minimalist but significant scenography, elegant costumes
for all characters and, above all, choreographic scores (something like
an ancient choir and a symbolic, ominous murder of crows) that make a
significant, perhaps the greatest, contribution to the directorial poetics
that strives to reconcile realism and stylization.

(...) It is also indicative that, despite the melodramatic potential and
an intriguing love triangle, the story of the teacher and the forbidden
love between a German woman and a Serbian man is overpowered by
the story of dissatisfied Serbian officers, politics as the Serbian destiny,
recurring history (what we gain in war, we lose in peace), heroes and
martyrs who survived the troubles of the Great War only to be humiliat-
ed in peace and die in meaningless duels.

Slobodan Savi¢
(Radio Television Serbia, Reading Theater)
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Pexuja, aganTtauuja, cueHorpacduja v u3bop Mysuke:
JATrowl MAPKOBHHR

Koctumorpadkumwa: IAHA ULBUJAHOBHR

CueHcku rosop: JbH/bAHA MPKHT MNMOIMOBHR
Ju3aju ceetna: EJAH JPATAHOB

ACHCTEHTKHIbe KocTUMOorpadkuwe: MUJIEHA
r’POWIHH, MHHA KPCTAJHR

Ynore

HUkonuja: AHHTA MAHYHR
lNocnasa: TAMAPA J1PATHYEBHUR
LUmuma: CAHbA MAPKOBHR
Anhenko: MUOJPAI JPATHHYEBHR
Mune: MAPKO JAHKETHR

Craspa: MHJIOWI CAMOJ10B
Mpocjak: HEHA JE3AHR
CkutHHua: BOPUC UCAKOBHR
Jaroaa: JOBAHA BEJIOBHUR
Bunotujesuh: HEBOJLIA OYTA/THR
Hcneanuk: CJIOBOJAH TEWLHHR
Manojno: JbYbOMHUP bBAHJOBHUR
Tanacko: AJIEKCE) BJEJIOTPJIUR

®oto: HEBOJLWA BABHR

Mpeacrasa Tpaje 2 cata 1 15 MUHYTa

Direction, adaptation, set design, and music selection:
JAGOS MARKOVIC

Costume design: LANA CVIJANOVIC

Stage speech: LJILJANA MRKIC POPOVIC

Light design: DEJAN DRAGANOV

Costume design assistants: MILENA GROSIN and
MINA KRSTAJIC

Cast

Ikonija: ANITA MANCIC

Gospava: TAMARA DRAGICEVIC
Cmilja: SANJA MARKOVIC
Andelko: MIODRAG DRAGICEVIC
Mile: MARKO JANKETIC

Stavra: MILOS SAMOLOV

The Beggar: NENAD JEZDIC

The Vagabond: BORIS ISAKOVIC
Jagoda: JOVANA BELOVIC
Vilotijevi¢: NEBOJSA DUGALIC
The Investigator: SLOBODAN TESIC
Manojlo: LJUBOMIR BANDOVIC
Tanasko: ALEKSE) BJELOGRLIC

Photo: NEBOJSA BABIC

The play is 2 hours and 15 minutes long



3awWTo ce 0Ba Apama Yuja je OCHOBHA TEMA NaTka, 0AMIPaBa y HEKO)
yboroj nepudepujckoj kadanu? M 3awTo cy NIMUHOCTH Y HOj JbyAK
be3 ,BuCOKe CBECTH", De3 ,Mucuje”, De3 BenUKOr 3aaaTka — N0MOB,
MPOCTUTYTKA, CKUTHHLE, DeckyhHUK?

3aT0 WTO MEHE, y OBOM Cyyajy, HUje MPHBYKA OHA MODYHEHHY-
Ka Xepojcka, NpoMeTejcka, M3adpaHa naTha, Ha K0joj MOXEMO Aa
3aBMAMMO, HErO OHA HE3ACNYKEHA, CTY4ajHA, HAMETHYTA, KOja Hac
MOHWKABA, Jep TPMMMO, @ HE BUAMMO JOj CMMCNIA HH pasnora. Taksy
CLEHY W TaKBe JbyAe, KakBH Cy y 0BOj ApamH, ©3abpao cam baww 3ato
fia BUX MOrao Ja MCKaxem CyThy Aa MOXAA CBAKa NaTkha — na u
OHa Hexepojcka — Kpuje y cedu Heku brutan cmucao.

W3 Kaimanoia 21. Cepujunor o3opja, 1976.

Jbysomnp Cumosur (Yxuug, 1935)

Y POAHOM rpagy 3aBpLUKO j& OCHOBHY M CPEAY LWKONY, @ AUMNIOMH-
pao je Ha Ounonowkom dakyn-
TeTy Yuusepsutera y beorpagy, Ha
Kateapu 3a JyroCOBEHCKY KHHKEB-
HOCT M CPMCKOXPBATCKH jE3KK. TOKOM
1968. noxahao je Kypc WTanujaH-
CKOT je3uKa W kynType, koju y Canta
Mapreputn  Jlurype  opranusyje
YHusep3uteT y heHosw.

loonHe 1988. Cumosuh je 3abpaH 3a gonucHor unana, a 1994. 3a
pefoBHOT YnaHa Cpncke akasemuje Hayka v YMETHOCTH, C NPUCTYN-
HOM akazemckom becenom Citiepuja mehy mackama.

0bjasuo je HEKONMKO NeCHUYKKMX Kibura (CroseHcke eneluje, Becenu
ipodosu, IMocegra 3emna, LLnemosu, Youu wipehux dedinosa, Cydota,
Bugux Ha gee eoge, Ym 3a mopem, Jecein odpaharwa bolopoguuu
Tpojepyuuyu xunangapckoj, Mcmounuue, opwu ipag, Hina u Koxau,
Jbycka og jajeia, Tauka, [lnawemia [yHas) v YETMPH Apame:
Xacanatunuya (1973), Yygo y ,Wapiany” (1974), Mydayjyhe Go30pu-
wize LLoaanosuh (1985) v boj Ha Kocosy (1988, 2002). MnoaaH je uy
APYTMM XaHPOBMMA, Kao eCejUCTa, NyTonucay na 1 n1caL pomaHa-
XPOHHUKE YKUUE ca 8paHama.

Jlena cy My npesoheHa Ha MHOre je3uke CBETa, a APaMe, HajBuLle
LLlotianosuhu, w3sepeqe y ®pauyckoj, LUBajuapckoj, Hekaaawmoj
Yexocnosaukoj, Momwckoj, Kanagu, Cnosenuju, MakeaoHujH, JyxHoj
Kopeju, Janany, Konymbduju, Typckoj, Mapoky. [ipama Yygo y Liapiany
NpeBejeHa je Yak Ba MyTa Ha PpaHLyCKH je3nK U JOXKHMBENA je UCTO
TO/IMKO MOCTABKH.

3a cBoja aena, Cumosuh je 100HO DpOjHE KHHMKEBHE M MO30PHLLHE
Harpaje — OHe M0 MMeHWMa nucaua: 3maja, bpanka Mumkosuha,
Pakuha, Crepuje, Joakuma Byjuha, Ouca, [ecanke Makcumosuh,
Nase Koctvha, CresaHa Mwurtposa Jbybuwe, Hcugope Cekynuh
(v WUcupopujana), hype Jakwwha, Paga [pauHua, Backa [lone,
JoBaHa [lyuuha, Muhe Monosrha, ®uanna Buwrwuha, U3suuckpa
tberowesa, [locuteja Obpagosuha, /bydbomupa Henagosuha, y3 koje
npuctajy v uuKka XpucoBysba, 3nataH KpCT KHesa J1asapa, Bykosa Ha-
rpaaa, Harpaga Cpncke KibHeBHE 3aapyre, 3naTHu Kibyy Cmeaepesa,
PauaHcka nosessa 1 benosoacka posera.

Nlvueum ce Jbybunom papy. Ocyhyje rpex, anu He W rpewwnuka. Boau
JKMBOT M BO/IM YOBEKA KAaKaB rof Aa je.

(...) Kaxo je apucmyiuo ,Hygy y Wapiany”, Mapkosuh Kaxe:

Kao Hekw cpncku LLaran v Mapkec. ETo Tako cam ra, 1 13 Tora cam
ra pexupao. M to Ha ,Bu" ca Cumosuhem! He Ha , 11", M Hapjam ce Aa
ce 1o Buau. LLto je rosopro npocecop benosuh aushu: ,Hucam ca
Hywuhem Ha ‘1™, € na Hucam Hu ja ca Cumosuhem. MpenosHajem
KN1ACHKY, @ 0BO JECTE KNACHKa.

BosuMm JyrocnoBeHcKo ApamcKo MO30PHLUTE, W 0BE rIyMue... baw
MH je neno. HUCmo npeckakand, HUCMO 3adylaBanu, cBaky npody
W CBaKy (ha3y CMO MOCTYMHO PajWAH U 0APASWIM U [aNnu Ce 1O MaK-
cumyma. bnaro Hama Ha Tome. To je 1 cnac og cTBapHoCTH. Pag je
Cnac. A Kaja pagull LWTa BOMMLL, Ca OHMMA KOj€e LIEHHLL W BOAHLY, W
OHH Tebe, bome, OHAia MOpaLL DWTH 3axXBanaH.

Pa3rosop Boauna Cysana Cyaap
(nova. rs, 31. mapt 2022)
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Jarow MAPKOBHR

JIMN1OMMpao MO30PHLLIHY PEXHjy Ha
DakynTety APaAMCKHUX YMETHOCTHY beo-
rpagy 1987, y knacv npod. bopjane
Mpopanosuh v Ceeto3apa Panajuha.

Y ]yrocnoBeHCcKoM ApamCcKkoM No30pH-
LTy NOCTaBHO je npeactase: [Tyiyjyhe
Ho3opuwe LLlodanosuh, Bpai og ciua-
Kkna, Tako je (ako eam ce wako uunu), Yodpamenu donecrux, Cymrwugo
nuue, Fosopruya, Ckyd, botojasmwencka Hoh. Mpeacrasa CkydiroctoBana
j& Ha MHOTMM (hecTMBanMMa 1 roToBo yBek je dpana Harpase.

PexxupaonefeceT M BuLLE NPeCTaBay 3eM/bH M HHOCTPAHCTBY, a Melyy
Haj3Hauajuuje ybpajajy ce: lociioha Munuciapka, Xacanaiunuud,
Antiuiona, Omanowhera Hopoguya (HapogHo nosopuwTe) W
[edenyia, Quiaposa wexugda (Onepa HIM y beorpaay); Mopoguune
dpuve, Tociioga [nembajesu, Jecerwa conaima (Ateme 212); Kaie
Kadypanuua, [examepon (HI Combdop); Jlykpeuuja unuitiu Hgepo
(Mo3opuwre Ha Tepasujama); Faned, Gunymena Mapiyparo v onepa
Kapmen (XHK WBana nn. 3ajua); Jlykpeuuja o 0umo peknu fomepyx
(Pujeuke netwe Hohu); Yuene were (XHK Cnaut); Yapaiia og cio
aewnu (BLAN); Tapwug, Xexyda (LLHN); Can nedrve Hohu (Mo3opuiute
,bowko byxa"). 3a jybunej Kpamesckor nosopuwra [pamaten y
LLIsenckoj noctasuo Kpuciwiuty, a 2014. npsu peautes u3 Cpbuje
KOj1 Moc/e paToBa AeBeaeceTHx pexupa Ha [lydpoBayukum bETHUM
urpama (Pomeo u Jynuja).

Peguten Mapkosuh je 80BMTHMK BWlWE 04 neaeceT CTPyKOB-
HUX, ECTMBANCKMX M ApKABHHUX Harpaja Of KOjux Ce M3ABajajy:
Harpaga ,bojan Crynuua“, Harpaga ocnodohewa beorpaaa,
TpuHaectojyncka Harpaga, Harpapa 3a cBekymaH JONpH-
Hoc ctBapanawtsy LlpHe [ope, Harpaga rpaga [loaropuue,
Harpaga ,Muha lMonosuh”, Hekonvko Harpaga ,3nathu hiypan” u
+Apaanvon”, Crepujuna u Hywuhesa Harpaga.

Y byrapckoj je ogpaaH dectuan ,bankan uuta Jarowa” y oksupy
KOTa Cy YETHPH peanTeDba Pafuna Heros TEKCT [080pHUYa.

(...) NMpobnem ca wuHcueHauujom apamckux paena Jbybomupa
Cumosurha noHajnpe je y 0fHOCY TEKCTA U PeauTEbCKOT MOCTYNKa.
Jep, KaKko peauTe/LCKA NPUCTYMUTH HEFOBUM MECHUYKO-APAMCKUM
npuyama? Lta ¢ w1ma ypaguTi a rpydo He pasduTi U HE HapyLLIKUTH
HHUXOBY (DUAUTPAHCKHM HEXHY MECHUUKY CTPYKTYpPY? Kako CLEHCKH
TPETMpaTH NOETCKH je3uk CUMOBMNEBHX APAMCKHX jyHaKa MK Ha-
[ NPENa3ak bHXOBUX APAMCKMX HCKa3a y CTUX? Kako ce peauTess-
CKH (aNW M TyMayKH) HOCHTH Ca (DMHO HUjAHCMPAHKM KapaKTepUMa
KOje je mucay NpeursHo AeUHUCA0 a KOjW NaBupajy u3mehy Ha-
Typanu3ma 1 CTHAM3aLKje, HAMEPHO 3aCTajKyjy H3mehy pasnuuuTrx
NMTEPAPHHX NPOCEAEA KA0 M3MEDY HaM3rnes HECNOjUBHX CBETOBA?

(...) Mpodnem cynapa Cumosuhesor cneuudruHOr pamcKor py-
KOMKCA W NPUMEHEHOT PEAMTEBLCKOT MOCTYNKA NOCTaje jow M3pa-
KEHWjM Kaja Ce MHCLeHauuje noJyxeaTd ayTop Takohe Harnaue-
HOT MOETCKOT CEH3MDUNMTETA, LWITO je, PELUMO, CTy4a)j Ca Jarowem
Mapkosuhem. W OH, HaumMe, MUCIM Y CLEHCKAM CHKama, U OH
Dapata cHawHUM meTacdopama M jow MHTEH3UBHHUM EMOLMjaMA
Koje, MefyTuM, CTBApa ayTEHTUYHUM TEATapPCKUM CPEACTBMMA, He-
peTko ce nydauum npeacrasmbajyhu Kao NECHUK NO30PHHLIE.

MpencTaBa noynte Kuwom. OHa naga v koa Cumosuha. U osge, kao
W'y ApamM, KHLIA je YNOPHa, JOCAAHA M YBNAUM Ce Y KOCTH; 0f he Ce




bexu c ynuue, bnatrwase, nepudepujcke — duno rae, na u y kada-
Hy KOja HOCH UME no TonoHumy 13 3anagne Cpduje, @ Moxaa 1 no
3muju wapku. Kog Mapkosuha Koju je 1 ayTop cueHorpaduje, mehy-
THM, KWL ©Ma DMdAKjcKe pasmepe, nada Ko-3Ha-04-Kaja v OfaBHO
je npobuna HaTpyny KpoBHY KOHCTPYKUM]y cTpahape y kojy je kaaHa
CMELUTEHA, MONIABMNA j€ EHTEPH)EP, HATOMKAA CTOMOBE M CTOMMLE,
LyNKE je MCMYHWNA CBE Yalle M TakWpe, Hatepana KadaHCKK nep-
COHan u peTke rocte Aa kpo3 kadaHy xoaajy danancupajyhu npeko
MMMPOBH30BAHKUX KOPHAOPA HAUMHEHWX Of ACAKa, @ OHH CE KNK3ajy,
nagaajy, keace ogehy... Petko ko osze yonwte Buwe 1 npumehyje Bogy.

TWUNKYHO jarowweBcka MeTadopa je CHaxHa, Mafa MOXAa npeTepa-
Ha y OJHOCY Ha APAMCKH TEKCT, alu CBAKAKO j€ Ba/baHO CLEHCKM
peann30BaHa, a 0TBOPKAA j€ W NPOCTOP 3a Pa3HrpaBatbe PEAUTEDE-
BE MalUTE W JOAATHA [TyMauka pasvrpaBamwa. [loctana je, ¢ jeaHe
CTpaHe, HEKOM BPCTOM CLIEHCKE YCIOBHOCTH Ha KOjy rnedana npu-
CTaHe, a KOje NOoCTaje CBECTaH TeK C BPEMEHA HA BpeME, kaaa dyae
aKTUBMPAHA HhEHA HAjNOBPLUHKjA (DYHKLKMjA HA MAAHY MU3AHCLEHA.
C ppyre cTpaHe — buna CBeCHa BOAE HA MO30PHULM MKW He — nyDnu-
Ka CBaKako MOpa Aa OCETH NorydHW yTULaj BAare; ¢ OM Mopa Aa
Ce CaXuBH. M ynpaso y TOM CMHCTTY, Aakne DE3mano Ha NoACBECHOM
HWBOY, 0Ba MapkoBHheBa KWlLa 1 CLEHCKA Nonnasa noctajy MohHu
€NEMEHTH KOjU AedHHUIWY aTMOChepy jeAHOT HATpynor, 00eCcMH-
LWBEHOT W Ha NOTON OCyheHor ceeTa.

To je, pakne, amdMjeHT y KojeM Ce UMa A0TOAMTH vydo, oBae he
ce, Haume, cTehn CBM jyHauW OBe AUP/bUBE, TPArHUHE U ONIOMHbY-
he npuye 0 y3anysHOCTM W Becmucay CBAaKOT YOBEKOBOT HAanopa
[1a YMHW f0Dpo M Dyae ucnpasad. OBy npuuy Jarow Mapkosuh Ha
CLiEHy NOCTaB/ba C NyHUM yBaaBarem Cumosrha, cHrypHOM peau-
TE/bCKOM PYKOM OH BOAM TyMUE U3 jefiHe Y APYTY CLEeHY, He naja 'y
MCKYLIeHe Ja PEAMTE/LCKMM CPEACTBHMA HAArpahyje TeKCT MK aa
My Ha DM/ KOjW HaUYMH KOHTPHPA; HANPOTHB, HH jEHHM EneMeH-
TOM KOjHU DM NpuUnajsao KaTeropwju Cnomballbhx CPeCTaBa, OH He
HapyLwaBa AMHAMHUKY Pafitbe, HUTH YTPOXKABA PUTAM TYMAYKe Urpe,
a OHa je, Takohe, Ha NMHKUjK acdupmaumje ceake Cumosuhese peun.
MpuTom, MapkoBuh Nax/mbMBO BOAW payyHa Aa y MOETCKOj PaBHH
JIOHEK/Ie ULWYaLIEeHU W TuTepapHo Beh OHEODHUEHHM THKOBH He M3a-
fy u3 cchepe dhHHO HUjaHCHpaHe APCHUYHOCTH M HEe CKIM3HY Y Ka-

PHKATYpasHOCT, Aa MX KMLIA, BOAA W HABNAXKEHE AACKE MO KOjUMa
HECMPETHO X04e He DM CKpeHyne C Tpace Kojy CaBplieHo oapehyje
APAMCKH TEKCT.

Y Tako yCnocTaB/bEHOM KOHTEKCTY PEAMTEL MOCTENEHO pa3BWja
BOAM CLEHCKY MpHUY Ka aKTyenu3aLuj1, nokasyje Aa je TeMa Kojom
ce basro Jbyba CumoBKh W Te Kako NMpUCYTHA M AaHac, Aa Cy uaeje
jow faBHO 3anucaHe y apamu Hygo y LLlapiany v fasme npUMetbMBe Ha
CTBAPHOCT Y KOjOj JKMBMMO, @ ia NPODAEMH C KOjHMA Cy CYOUEHH aKTe-
PH IPAME HCTUM UHTEH3UTETOM MyYe W JaHALLHbHLLY. MapKosnh ny-
wra aa Cumosuhese ynoaopaBaJyhe PEennuKe 0A3Baajy, anu X He
YCMEPaBa ka N0NMTHKAHTCKO] MMEH3HH Halle CTBapHOCTH. Y 100po
je wTo je Tako, jep noautukk acnekt Cumosuhese apame camo je
jeAaH O CETMEHATA HErOBE NpUYE y |<ojoj NnosuTHYap npornesa Tek
kaja u3rydu CBOjy ApYWTBEHY MO3WLMjY, @ HAHOBO rybu moh Buaa
Kaz Ce BpaTH CBOM jaNOBOM NOJMTHYKOM aHTaXMaHy; anu T je, yjea-
HO, ¥ MpHYa 0 BOjHULIMMA KOJUMA je Yy0 YMECTO ONaKLamwa AOHEN0
rybuTak conpatcke 4actu, 0 Hecpehu Koja HUYEMY HHje Hayunna OHe
KOje je CHalwa, WK 0 TPArMyHoj 30pUM Y3pOKOBAHO) HajDO/BUM Ha-
MEpama, HO Y CTBAPHOCTH KOJa HHje CIPEMHA Ha A0DpOTY.

(...) OBo Yygo y LLapiany yeka cetna dyayhHocT, Buaehe ra MHoro
rneganaua, a seh je ycneauo W nosuB Ha oBoroguwbe CTepujuHo
nosopje.

Anexcanaap Munocaemesuh
(PTC Paguo beorpaga 3. nporpam)



TEWKA KHWA

(...) Kaga ce npeacTaBa nocmMatpa y LENMHKM, OHA MMa MHOTO Of py-
konuca Jarowa Mapkosuha koju cMo BHhanK ¥ Ha ApYrMM HErOBUM
npe/CcTaBamMa 0BOT NO30pHLLTA (Bpail og ciiiakna, ﬂywyjyhe o3opu-
wige Lloaanoguh...). Jarow ce jaKo Tpyau aa y CBMM CBOjUM Npe/CTa-
BaMa HMa MyHO jaknx emouuja koje hie Utk souapatxe y3dybusom
W TaCHOM MY3MKOM W CLEHCKMM eeKTUMa KOju Ce fyro Namre.

(...) Jarow Mapkosuh je dro 0d3upaH npema CumoBrheBom TEKCTY.
My3KuKka 0CHOBa Cy M3BOPHE HAPOAHE NecMe 1 Kona KOju neno oApa-
’asajy emotusHOCT Cumosuhesux nukosa. LUTpux je csedeH, des
HenoTpedHe aKTyenusaumje W ca akLEHTOM Ha MyMUE KOjU jacHo
Pa3roBETHO roBOPeE TEKCT (cLeHcku roBop Jbumana Mpkuh Monosuh).

(...) Hajseha BpeaHOCT npeacTaBe Cy ryMUM, a Hajjauu yTHCak Cy
octasunu mnahu rmymun. Cawa Mapkosuh W JoaHa benosuh cy
W3BPCHE KAapaKTEpHE FYMMLE W OHE Cy ycnene Aa npoHahy recre
Kkojuma cy obenexune cBoje nukose. Muogpar Jparuuesuh yHeo je
NyHO eHepruje y K Axhenka. Mapko Janketrh Hanpasuo je jako
nlobpy Tpaxcopmaumjy, a Anexcej bjenorpauh je npecutberowhy
YYMHUO MUK BOjHHKA TaHACKA MOETHUHHMM.

(...) Cpemwa reHepauuja, Anuta Manuuh (MkoHuja), Munow
Camonos (Craspa), Henan Jesguh (Mpocjak), bopuc Mcakosuh
(CxutHuua), Hebojwa [yranuh (Bunotujesuh), Cnoboaan Tewwuh
(Mcnepnuk) v Jbydbomup banposuh (odpuump Muxajno) ganu cy csoj
BMCOKM CTaHAAPA C TUM LUTO HUCY NPONYCTHAM 1a NOBPEMEHO, TAMO
rie MOry, jaye HanpaBe KOMMYHH edekar.

MapuHa Munusojesuh Mahapes
(Bpeme, 7. anpun 2022)

Yy0 KAO }HBOTHH MPHHLMN

Yemy ducmo ce Haganu, ako He BEPYjEMO y yyAa, MOEHTUPA
CraBpa, Buwe kaaHCKK WHBEHTAp, Hero rocT (fodap Munow
Camonos), y Yygy y Wapiany, necHuka /bybomupa Cumosuha.
Hako je HaNMCao MOXAa HAjOOME APAMCKO WTHBO Y HALLEM je-
31Ky, CumMOBHh je NeCHUK y AaHTHYKOM CMHCTTY, jep HeroBe Apa-
M€, @ HapouuTO Lllapian cnagajy y ApamMmCcKO MECHULWTBO.

Nako, npupoaHo, opranckk, Cumosuh Tka Apamcky npuyy Kao
ypbaHy nerexay, y kojoj je cee MoryhHo, JOK je YOBEK HB, a U

nocne Tora. [lBojuua MpTBMX BOjHHKA, MaHO0jn0 (KapaKTepuCTH-
yaH /bybomup bangosuh) U weros nocunuu, TaHacko (aTpak-

TMBaH Anekcej bjenorpanh) apxe uBpCTO Ty Marujcky AWHHMJY
paje, U Aabe y JABHO 3aBPLIEHOM paTy, HEMONHK Aa Ce CMU-
pe y cmpTu. Tlpocjak (notpecaH HeHapn Je3auh), npuMUBLLK Ha
cebe donu nahenuka, yunnuo um je ,measehy” ycayry, jep ce
YOBEK, U3rNeAa, CaMo NaThOM AedHUHULE, JOKA3yje W npaBaa
npes cynbuHom. Y kacauu LlapraH, nog BEYUHTOM KHLIOM, ra-
3napuua Mkounuja (Beh mutcka y 10j yno3u AHuta Manuuh), ca
CBOjOM KenHepuuom Limumom u3 Kpemana (u3BpcHa, dyayha
auBa JOM Cawa Mapkosuh), CTaBpom, KOju BHWE U HE OANa-
31 13 LWapraxa, rae pe3oHupa o Ayl W NOAUTHLHK, AHRENKOM,
CHUTHUM KPHUMOCOM, KOME je jaTak NPH PETKMUM M31aCcLHMa 13 3a-
TBOpa (0uekuBaH Muoapar Jparnuesuh), ca roctuma, Jaronom
(TparMkomuuHa JoBaHa benosuh), CKUTHULOM, KOjU K CaM HOCH
rpex npegaka kao MoTue (cjajaH bopuc Mcakosuh), kao v ca
[ocnaBom, NPOCTUTYTKOM, KOja, Ka0 CBE XeHe, ocum HKoHuje,
Catba 0 NPOCTOM NOPOAWYHOM KHBOTY, YAajW U cnacewy (Heo-
yekuBaHa, AMBHA Tamapa [paruuesuh), raua no anokanunTuy-
HOM MYJbY, HE yuecTByjyhu y NONMTHLM, anu 1 He dpanehu ce og
te. Mune, BEUNTH aruTatop W NOAMTUKAHT (NPOCTYAMpPaH, npa-
BM N030puWwHK aorafhaj Mapko Janketuh), kao 1 Bunotujesuh,
anapartyuk, KOj1 ,3r1aj3He", na ce NoBpaTH, @ UMa OKO jeHHH
33 MPTBY BOjCKY W [0CNaBWHE KPBABE PYKE, CAMO AOK j€ ryOuT-
HUK W nahenuk (yneuamwsus Hedojwa [yranuh), 3amuwmbenn
kao oBO3emasbCKa npotusTexa Heby (aobpota, natwa 1 camu-
noCT), y npeacTasu Jarowa Mapkosrha nomano cy ce yTonuauy



W3BECHY NMPU3EMHOCT NO30pHILHE MeTadope, Koja ce noBpeme-
HO KOCHAa ca noetckum CmoBrheBUM peanu3mom.

(...) Beh nposepenu Tymau Cumosuhesor aena (Xacanaiunuya,
LWodanosuhu), Jarow Mapkosuh je, neruTHMHO, 0chOpMHO Ma-
HMP, NapafoKC Ha Koju yuTa CuMoBMheB NOETCKM, KA0 MCHXO-
NOWKK PEann3am, yBeK y rpOTECKHOM Kibyuy, Ca NPEBHLLE fETa-
/ba, japkum Dojama, be3 Banepa, er3sanTMpaHo, NpeTepaHo dnusy
AaHawwKuK (gorahaju y Ykpajuuu). Koctum Jlane LiBujanosuh
#00po je ogcnvkaBao CumoBrheBy MOETHKY.

Benuku porahaj 3a JAMN v Haw TeaTtap.

[lparana bowkosuh
(Beueproe Hosocimu, 5. anpun 2022)

WRITER

Ljusomir Simovi¢ (Uzice, 1935)

He finished elementary and secondary school in his hometown and then
he moved to Belgrade and enrolled in the Faculty of Philology, where
he graduated from the Department of Yugoslav Literature and Serbo-
Croatian Language.

Simovi¢ became a correspondent member of the Serbian Academy of
Sciences and Arts on 15 December 1988; since 27 October 1994, he has
become a regular member.

He wrote several poetry books, four plays, one novel, several books of
essays, and travel books.

His most successful play abroad is The Sopalovi¢ Travelling Troupe; the
play has been published in numerous languages: French, English,
Polish, Czech, Slovak, Russian, Romanian, Breton, Korean, Slovenian,
Macedonian, Spanish, Bulgarian, and Ukrainian; the play has been
staged in more than fifty theatresin France, also in Belgium, Switzerland,
Czech Republic, Slovakia, Poland, Canada, Slovenia, Macedonia, South
Korea and in the French Theatre in Casablanca, Morocco. In addition,
The Miracle in Sargan has been staged twice in France.

Ljubomir Simovic received numerous literary awards and recognitions —
the Zmaj Award, the Branko Miljkovi¢ Award, the Milan Raki¢ Award, the
Sterija Award, the Joakim Vuji¢ Award, the Vladislav Petkovi¢ Dis Award,




the Desanka Maksimovi¢ Award, the Laza Kosti¢ Award, the Stevan
Mitrov Ljubisa Award, the Isidora Sekuli¢ Award, the Dura Jaksi¢ Award,
the Rade Drainac Award, the Vasko Popa Award, the Jovan Duci¢ Award,
the Mica Popovi¢ Award, the Filip Vi$nji¢ Award, the lzviiskra Njego3eva
Award, the Dositej Obradovi¢ Award, the Ljubomir Nenadovi¢ Award,
as well as the Zi¢ka Hrisovulja, the Golden Cross of Tsar Lazar, the Vuk
Award, the Serbian Literary Guild Award, the Golden Key of Smederevo,
the Racak Charter, and the Bela Voda Rose Window.

DIRECTOR

JAGoS MARKoVIC

He graduated in Theatre Directing at the Faculty of Dramatic Arts in
Belgrade in 1987, from the class of Borjana Prodanovi¢ and Svetozar
Rapajic.

He directed over fifty plays in Serbia and abroad, including Kate
Kapuralica (the National Theatre Sombor), Romeo and Juliet (the “Bosko
Buha" Theatre), Midsummer Night's Dream (the Yugoslav Drama Theatre),
The Comedy of Errors (the Montenegrin National Theatre), Hecuba (the
Royal Theatre “Zetski dom”), Electra (the BELEF Theatre), Little Red
Riding Hood (the “Bosko Buha" Theatre), Lukrecija (the Theatre on
Terazije), The Miser (the Yugoslav Drama Theatre), Mrs. Cabinet Minister's
Wife (the National Theatre), Hasan-aga's Wife (the National Theatre), The
Seagull (the Croatian National Theatre Ivan pl. Zajc), Filumena Marturano
(the Croatian National Theatre Ivan pl. Zajc). For the jubilee of the
Royal Dramatic Theatre in Sweden, he directed Queen Christina, and
in 2014, he became the first director from Serbia to direct a play at the
Dubrovnik Summer Festival (Romeo and Juliet).

As a stage director, Markovi¢ won about fifty awards from his peers, as
well as festival and state awards, including the “Bojan Stupica” Award,
Belgrade Liberation Award, “July 13th” Award, “Mi¢a Popovi¢" Award,
the Award for his overall contribution to art in Montenegro, Award of
the City of Belgrade, Award of the City of Podgorica, the Sterija Award,
several “Zlatni ¢uran” and “Ardalion"” awards, etc.
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In Bulgaria, there was a festival “Balkans Is Reading Jago$”, including
four directors who directed his play Phone Booth.

REVIEWS

(...) The problem with the staging of Ljubomir Simovi¢'s plays is primar-
ily in the relationship between the text and the directorial procedure.
How to approach his poetic-dramatic stories as a director? What to do
with them without rudely breaking and disrupting their delicate poetic
structure? How to treat the poetic language of Simovi¢'s dramatic he-
roes on the stage or the sudden transition of their dramatic statements
into verse? How do directors (and actors) deal with finely nuanced char-
acters that the writer has precisely defined and that maneuver between
naturalism and stylization, deliberately stopping between different lit-
erary prose as if between seemingly incompatible worlds?

(...) The problem of the collision between Simovi¢'s specific dramatic
manuscript and the applied directing procedure becomes even more pro-
nounced when the director possesses just as emphasized poetic sensibility,
which is, for example, the case with Jago$ Markovi¢. Namely, he thinks in
stage paintings, and he searches with strong metaphors and even more
intense emotions, which, however, he creates with authentic theatrical
means, often presenting himself to the audience as a stage poet.

The play starts with rain. It also rains in Simovi¢'s play. Here, as in the
drama, the rain is persistent, annoying, and creeping into the bones; one
escapes it from the street, muddy, peripheral —anywhere, even in a tav-
ern named after a toponym from Western Serbia, and maybe after a vi-
per. However, with Markovi¢, who is also the author of the scenography,
the rain has biblical proportions, it has been falling for a long time and
it has long ago broken through the rotten roof structure of the shack in
which the café is located, flooded the interior, soaked tables and chairs,
glasses, and plates, made the bar staff and rare guests walk through the
bar balancing over improvised corridors made of boards, and they slide,
fall, and wet their clothes... Rarely does anyone here notice water at all.

Typically, Jago$'s metaphor is strong, although perhaps exaggerated in
relation to the dramatic text, but it was certainly finely realized on the
stage, and it also opened the space for playing with the director's imag-
ination and additional plays by the actors. It has become, on the one
hand, a kind of a stage conditionality to which the viewer agrees, and
which he becomes aware of only from time to time when he activates its
most superficial function on the mise-en-scéne level. On the other hand



— whether it is aware of the water on the stage or not — the audience
must certainly feel the devastating effects of moisture; it must come
to terms with it. And in that sense, almost on a subconscious level, this
Markovi¢'s rain and stage flood become powerful elements that define
the atmosphere of a rotten, meaningless and doomed world.

Aleksandar Milosavljevi¢
(Radio Belgrade 3)

HEeAvy RAIN

(...) When the play is viewed as a whole, it has many traits of Jagos
Markovi¢ that we have seen in his other plays in this theater (Glass Neck,
The Travelling Troupe Sopalovic, etc.). Jagos tries very hard to create a lot of
strong emotions in all his performances, which are evoked by exciting and
loud music and stage effects that will be remembered for a long time.

(...) Jago$ Markovi¢ was considerate of Simovi¢'s text. The musical base
are original folk songs and kolos that beautifully reflect the emotional-
ity of the characters. The stroke is reduced, without unnecessary actu-
alization and with an emphasis on actors who speak the text clearly and
unambiguously (stage speech by Ljiljana Mrki¢ Popovic).

(...) The greatest value of the play is the ensemble, and the strongest
impression was left by the younger actors. Sanja Markovi¢ and Jovana
Belovic are excellent character actresses and they managed to find ges-
tures that marked their characters. Miodrag Dragicevic¢ put a lot of en-
ergy into the character of Andelko. Marko Janketi¢ made a very good
transformation, and Aleksej Bjelogrli¢ made the character of the soldier
Tanasko poetic with his sophistication.

Marina Milivojevi¢ Madarev
(Vreme, 7™ April 2022)
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Peputen: HUKOJIA NMEJAKOBHUR
CueHorpadkumwa: JPATAHA NYPKOBHR MALIAH
Koctumorpackuma: JEJIEHA BUJOBHR

Ayauo v Buaeo-au3aju: NNETAP BUJIBH)JA
JNlextopka: HATAWLA KELUMAH

AcucTenTkumwa pegutena: JPATAHA HhEAJOBHR
AcucTeHT cueHorpaga: CPhAH BOPOJEBHR

Ynore

Napuuka: HUHKO/IHHA ©OPUTAHOBHH
JoBaH: JbYBHULLIA CABAHOBHHR
Komwnuuua: MUBKA BPHAHHUH
Monwnuajau: JAHHJ10 KEPKE3

Hrna: MUOJPAT MAPKHUREBHHR

Mpeacrasa Tpaje 1 cat 1 30 MuHyTa

Komap boneci (Xpxauu) noyeo cam, Konuko ce ceham, 4a nuiem cpe-
AMHOM NpoLLNe FOAKHE, Kafa ce BUpYC Beh yBEIWKO peknam1pao no
Tenesu3uju. PasHu MKOBKM Nnawmam cy Hac 4a hemo a noymupemo
CBM, KO Ce He AecH 4y 0. M fecuno ce MuHU-uya0; npoHaheHa je Bak-
LIMHA. JaBHOCT j€ NOJE/bEHA HA OHE KOjH BEPYJY Y BAKLIMHY M OHE KOjJH
He Bepyjy. MelyTum, BaKLMHKCANM Cy CE 1 JeHW W APYTH. ]a, HEKAKO,
He BEpYjeMm ibyLLKaMa Koje me nnawe cmphy. CMpT M ja ce HUCmo joL
YNO3HaNM, /v 3HAM [1a ME OHa NMOMUHLE, MOHEKAZ, Y CBOM LPHOM ApY-
wrsy... Yosek dupa kome he fa Bepyje, 1 ja cam u3abpao. MoHako je
0Baj HMBOT CaMO jefaH BeWKK ucnuT, Aa o1 focnop B1aeo Ko je 3a hy-
bpe, a ko 3a BeyHocT. M Tako, y TOM pasmuLL/bakby, LODHO Cam KOPOHY, M
T0 [lenTa BapujaHTy; U3 DOHKLE Cam H3aLLA0 Kao ONyMKMHA. JeaBa Cam
0CTa0 }MB, KaXy MOjW 1ODpH JOKTOPH. bory XBana 3a CBE — KaXeM ja.

\C

Direction: NIKOLA PEJAKOVIC

Set design: DRAGANA PURKOVIC MACAN
Costume design: JELENA VIDOVIC

Audio and video design: PETAR BILBIJA
Proofreader: NATASA KECMAN

Assistant director: DRAGANA DEDOVIC
Set design assistant: SRDAN BOROJEVIC

Cast

Darinka: NIKOLINA FRIGANOVIC
Jovan: LJUBISA SAVANOVIC
Neighbor: MILJKA BRDANIN
Policeman: DANILO KERKEZ
Igla: MIODRAG MARKICEVIC

The play is 1 hour and 30 minutes long

Texct, no kome je ypaheHa npeacTasa, 3aBpLUMO CaM HEKOMMKO JaHa
Mpe Hero WTo cam 0010 KOPoHy. [1odpo M je fowna bonect, jep cam
Caj npodnem KOPOHE yCneo Aa Carnesam M3 Apyror yrna, W3HyTpa.
MehyTum, 0Baj KOMap Huje 0 KopoHH, Beh 0 Hama W HawwKm donectu-
Ma Koje AyLuy Hanaaajy; O AEMOHCKOM €Ery, O CTpacTMMa ¥ MOpaJHOM
CYyHOBpATy MOJAEPHOr APYLLTBA W OBE LMBUIM3ALM]E. Y TOM CMHCHY,
0Baj KO DMBA-BMPYC WM OTPOB KOjUM Cy HAC OTPOBANH HAYYHHLM (TAKO
ce bap npeacTasmajy), MayjM je Kawam y 0AHOCY Ha DonecTu ayue.
A Haww jyHauu ynpaso bonyjy oa Tvx bonectu. Kako cama bonect
HMKaJa Huje Ka3Ha, Beh yno3opere, YoBeK yBEK MMa BPEMEHA Aa Ce
WCNpaBK. 3a OHe KOjM He Bepyjy y bora, Jylua H1je HapOUHTO BaKHa,
JEP j€ W HE BMAE KA0 YNa3HMLY 33 BEYHOCT; KHBE CBOjE MANE KHMBO-
Te M0 XOPW30HTaNH, Haaajyhu ce aa he ux cmpT cTMhu WTO KacHuje.
Moxna cMo mu, BepHWLM, Dynane, HEMMCMEHH, He3HanuLe, an1 dap
HaC MycTuTe @ YMPEMO Kao TaKBH, HE LUINPHLAJTE HAC NAXKHUM MCTH-



Hama 13 Balwux naboparopwja. LLto peye Epuk KnentoH, npuyajyhu
0 CBOM WCKYCTBY Ca BakuMHoM: Hamupucao cam npesapy (I smell a
rat). Ja cam Hexkaga o CTpyumaKk 3a TEWKE Apore W 1aKo mory ja
npeno3Ham aunepa. [pUMETHO Cam a AMAEPH BHLLE HUCY MO YNHLa-
ma, Beh no Tenesusujama. JKeaum Aa fOAAM A3, Kao C10DOAAH HOBEK,
mory a dbupam og kora hy aa Kynum uiu He kynum apory. Oarosapam
camo bory W otayduuu, a He ApKaBHOM anaparty uiu Hekom lejrcy
KOjM j€ Y OCHOBHOJ IKO/H, JOK Cy Apyru urpanu dyadan, bro cratusa.
YxuBajte y bonecry...

HukonA MejakoBur (bamA Jlyka, 1966)

Mo3opuwwHK peuTesm, rymal 1 cue-
HapucTa. Pagu kao kyhHu peautem
y Hapogrom nosopuuwry Penybnuke
Cpncke W Kao KpeaTMBHHU AMPEKTOP
W cueHapucTa y bocowoioj dpogykuuju
y bawa Jlyuu. luwe 3a nosopuuwire,
tunm u TB (dbunmosu: Jleiia cena neiio
iope, Jleguna, Ycimanuuka ynuua, Paia
ywuso, Toma; TB cepuje: Bpaimuhe ce poge, Meco, Kociiu, Ageoxago;
MO30pHULWIHK KOMaau: Lleno weno @y me 0onu, Ha gHy Kaue, LLiehep
je cutian ocum kag je Kouka, Xpkauu). Kao kaHtaytop 1 Boha beH-
fa Kowa, u3pao je yetupu andyma (Mama, Hemoj tnakaiau, Kosmwa,
Ipodosnackuyu, Yemiupu wpcwia). Pagu duamcky v TB mysuky
(Hopmantu mygu, Weiura ca nagom, [opoka). Jow kao cTyaeHt, 1987,
Wrpao je jegHy oa rnasHux ynoray TB dunmy Adciunenmu (PTC), a
KaCHHje, TOKOM CBOjE TPHAECETNETOTOAMLLEbE KapHjepe, MYMHO je y
HEKONMKO AeceTMHa (MAMOBA W cepuja. XuBM M paau Ha penauuju
bata Jlyka—beorpag.

CyHOBPAT TNEJAMO 3ATBOPEHUM OYHUMA

CyHOBpaT Y0BjeKa W LMBUM3aLIMje AELaBa Ce NONAKO, aNH TNACHO,
jACHO ra BUAMMO M jacHo He ocjehamo 0DaBKjeHH BpTIOTOM UCTHHA
W 1AM, NONYNPHUCYTHU Y CONCTBEHUM U TYHUM KMBOTHMa.

YKMBOT y CapawwmbOCTH MyH je JbenoTe Man1x CTBapH, 40dpoTe 3a Ko-
jOM Tparamo y cedu 1 Apyruma, a Koja CToju ManeHa Hacnpam CyHo-
BpaTa v TpyNexu DONeCHUX aywa kojy He ocjehamo, a Koja Harpusa
CBHMJET CBE BHULLE W BHLLE.

YMJETHOCT je jefaH HAuWH CarnefaBatba OBOT CBUJETA, @ MO HETOBHX
DONECTH W M3ryD/BEHUX BPHJESHOCTH OXUBJBLEH J€ Uy HOBOJ NPEACTABH
Xpxauu HapopHor no3opuwra Penybauke Cpncke, aytopa W pexuce-
pa Hukone Kome lejakosuha.

(...) Y oBOM KOMaZy Cy jyHauu CBOjMM NMPHYaMa, y OCBHT NaHIEMHE,
MpHKa3anu pasHonuke bosbke YoBjeka — Npesapy, NapaHojy, NakocT U
ceeonwty Hecpehy y K0joj jeAHOYM/bE CTHXKE Ha BENWKA BPATa, 40K
aKTepH XKMBOTa DKBajy NOCMATpPayH.

AxTepu 0Be Npuye y CaT 1 N0 BPEMEHA, KOAKMKO Tpaje NpeacTasa, Kpo3
KOMEIH)y W CTBApHY rPOTECKY, yMJETHOLRY Cy NpHUKa3anu OHO WTO
CTBApHOCTH MO3HAJEMO KA0 CYHOBPAT YOBjEKA, NMPEA KOJUM CMO Kao
CMjenK W ryBW 0DNMKOBAHW WHAOpMaumMjama Koje fodujamo, bes
MPEeNCN1THBALbA CeDE M ApYruX. A YBHjEK MOCTOjM ApYrH W3bop.

Hukonvna OpuraHosrh ([apuuka), /bybuwa CasaHosuh (JoBaH),
Mumka BphanuH (Komwunuua), Oanuno Kepkes (Monuuajau) w
Muogpar Mapkuhesuh (Mrma), cBojum nosesaHum npuyama, y3 no-
BPEMEHO YN/IMTakbe 3ByKa TeneBusuje, njecama Hukone ejakosuha 1
WITIE KOja HOCH NMOPYKE BOAW/LE 3a XHMBOT Y MAHAEMH]H, OXHBJENH CY
JEAAH TPEHYTAK Y HALIEM }KWBOTY MPOXET NAapaHojoM, 3aBeseHoLuhy
TENEBU3MJOM W CIMJENOM Bjepom Y Tyhe pujeyn.

ey



,Hagam ce ga he nybnuka npeno3Hatv oy npeactasy 1 aa he oHa
yCMjeTy Aa ‘NMPOAMLLE’, jep 3auCTa KOMEAMjA 3aXTHjEBA PEAKLM]Y, @ MU
ce DaBUMO aKTyeTHOM TEMOM KOjy M laH-AaHaC X1BMMO. Takohe, Ha-
Aam ce na hemo ykasatu Ha npobnem Kojum ce DaBMMO, KaKaB HKHUBOT
KMBUMO, Ha CTPax KOju je 3aBnafao mehy byauma 300r naHaemuje,
Kao M LTa Taj CTpax MOXE Aa npodyau”, pekna je rymuua Mumka
bphanuH rosopehu 0 0Boj npeacTasy.

CaujeT npeacTaBe Xpkauu jecte CBMJET TYXKHOT CMMjeXa, NaHKKE, CKOPO
na MaHWjakaaHe oncecvje MHdOpMaLmMjama nojeauHaua Wan nomy-
HO UTHOPHCAtE MCTHX, CBHJET MANMX M BEMKHX NIAXH, NPUCTajatba Ha
Makbe 0f} 3aCTyKEHOT. TO je CBMJET M3raXeHHX OCHOBHMX JbyACKMX BPH-
JEBHOCTH Y KOjEM OMCECHja, MAapaHOja U CMPEMHOCT Ha HaJHUKE NOTE3e
Y3UMajy OHO Mano ayLue 0 uujoj bonectu je lNejakoBrh NPoOroBop1o Ha
CBOJ HAYWH — KOMEH]OM, HDOHHJOM, Y3 My3HKY K CMHjeX. [OpKH CMujex.

Munanka Mutpuh
(Tnac Cpiicke, 14. mapt 2022)

[TPEMHJEPHO W3BEAEHA NPEACTABA XPKAUH

Mpau3soherem npeacrase Xpkauu paheHe y pexuju U no TEKCTy
Hukone MMejakosrha, HapoaHo no3opuwte Penybanke Cpncke ycnje-
LIHO HaCTaB/ba 92. N030pHLLHY CE30HY. PHjey je 0 Komaay Koju ce Dasu
AKTYEJHUM MMTAbMMA Y BE3M (3 MAHAEMHMjOM BMPYCA KOPOHA a KOjH

j€, Kpo3 BH3ypy 0DHUHKMX MaNKX JbyAM, HA KOMHYAH HauMH, NMPHKa3ao
CIMKY JeSHOT ApYLLTBA YODAHUEHY Y 0Baj r0banHu npobnem.

(...) NMpeacrasa Xpkauu, aytopa u peautensa Hukone lNejakosuha,
nporoapa o jow yBHjeK aKTyeNHOj TEMH NaHAEMHUjE BUpYCA KOpPO-
Ha, av M 0 JbyAuMa 1 DonectMma Koje Hanajajy Aywy, 0 AEMOH-
CKOM €ry, 0 CTPAaCTMMa ¥ MOPANHOM CYHOBPATy MOAEPHOT ApYLUTBA
W HalLe LUMBUIM3ALMjE.

Paawa komaaa 3aaupe y Hajaybsbe cnojese /byacke aylie v notpede
33 npeucnuTMBamKMMa cede Kpo3 bonect, ctpax M naHumky. Mako je
cama npuya okycupaHa Ha cpefosjeyaH nap bes gjeue, y Kojem
MY Bapa, a XXEHa MOKYLaBa Aa 3a0BO/LH CBE KIMLIEJe HAMETHY-
T€ JOj 04, CTPaHE CTPOrMX DanKkaHCKMX NPABKAA, OHA CE CYLITUHCKHM
HaCNatba Ha NPEUCNMTHBAE NaNAHAYKOT MEHTANHUTETA W [TYNOCTH
KOja Lapyje y heHUM OKBUPUMA.

CjajHO yWrpaH raymaykd aHcamdn, npakTMyHa M (yHKUMOHANHA
cueHorpacuja, yuuHUK Cy 0Baj KOMAJ U3y3ETHO JONAALHBUM NpO-
CJEYHOM [N1€4a0Ly KOjH J€ CYLWITUHCKH YKHBAO Y JODPOM XyMOpY H
nenpuaeoj 3abasu.

(PTPC, 14. maprt 2022)

WRITER AND DIRECTOR

Asfaras | remember, | started writing lllness (Snorers) in the middle of
last year, when the virus was already widely advertised on television.
Various characters scared us that we would all die if a miracle did
not happen. And a mini-miracle happened; a vaccine was found. The
public is divided into those who believe in the vaccine and those who
do not. However, both were vaccinated. Somehow, | do not believe
in those who scare me to death. Death and | have not met yet, but
| know that she mentions me, sometimes, in her black company...
A man chooses who he will trust, and | made my choice. Anyway,
this life is just one big test, so that God can see who is for garbage
and who is for eternity. And so, in that thinking, | got infected by
the COVID-19, the Delta variant; | came out of the hospital like a
wreck. | barely survived, my good doctors say. | say: “Thank God for
everything”.



| finished the drama according to which the play was made a few
days before | got infected. The disease came in handy because now |
managed to see the problem of COVID-19 from another angle, from
the inside. However, this piece is not about COVID-19, but about us
and the diseases that attack our soul; about the demonic ego, the
passions, and the moral downfall of modern society and civilization.
In that sense, this so-called virus or the poison that the scientists (at
least that is how they present themselves) have poisoned us with
is a piece of cake when compared to the diseases of the soul. And
our heroes are suffering from these diseases. As the disease is never
a punishment, but a warning, a person always has enough time to
correct themselves. For those who do not believe in God, the soul is
not particularly important, because they do not see it as a ticket to
eternity; they live their little lives horizontally, hoping that death will
come to them as late as possible. We may be believers, fools, illiterate,
ignorant, but at least let us die as such, do not squirt us with false
truths from your laboratories. What Eric Clapton said, talking about
his experience with the vaccine: “I smell a rat”. | used to be an expert
on hard drugs and | can easily recognize a drug dealer. | noticed that
the dealers are no longer on the streets, but on television. | want to
add that, as a free man, | can choose who | will buy or not buy drugs
from. | answer only to God and my home country, and not to the
state apparatus or some Gates guy who, while others played football
in elementary school, acted as a goalpost.

Enjoy lliness...

NikoLA Pejakovic (Banja Luka, 1966)

Theatre director, actor, and screenwriter. He is the resident director
at the National Theater of the Republika Srpska and a creative
director and screenwriter at the Bosonoga Productions in Banja
Luka. He writes for theatre, movie, and TV productions (movies
Pretty Village, Pretty Flame, Bare Ground, Redemption Street, War Live,
Toma; TV shows: The Storks Will Return, Flesh, Bones, Avocado; plays:
My Whole Body Aches, On the Bottom of the Barrel, All Sugar Is Tiny
Except Sugar Cubes, Snorers). As a singer-songwriter and frontman of
Kolja, he recorded four albums (Mom, Don't Cry, Kolja, Graveowners,
Four Fingers). He records and produces music for movies and TV

shows (Normal People, A Walk with a Lion, Vice). As a student in 1987,
he starred in Abstainers and has acted in dozens of movies and TV
shows since. He lives and works in Banja Luka and Belgrade.

REVIEWS
Looking at our downfall with eyes wide open

The collapse of men and civilization is happening slowly, but loudly.
We see it clearly and we do not feel it enveloped in a whirlwind of
truths and lies, semi-present in our own, and other people’s lives.

Life in the present is full of beautiful small things, the goodness we
seek in ourselves and others, which stands small against the downfall
and rot of sick souls that we do not feel, and which erode the world
more and more.

Art is one of the ways to perceive this world, and part of its diseases
and lost values was revived in the new play Snorers of the National
Theater of the Republika Srpska, written and directed by Nikola
Kolja Pejakovic.

(...) In this play, the characters use their stories to portray various
human ailments at the dawn of the pandemic — deception, paranoia,
malice, and general misfortune in which one-mindedness takes
center stage, while the participants in life become observers.

In ninety minutes, the actors use comedy and real grotesque to present
what we know as the fall of the man, before which we are blind and



deaf, shaped by the information we receive, without questioning
ourselves and others. And there is always another choice.

Nikolina Friganovi¢ (Darinka), Ljubisa Savanovi¢ (Jovan), Miljka
Brdanin (Neighbor), Danilo Kerkez (Policeman), and Miodrag
Markicevi¢ (lgla), with their related stories, with the occasional
interference of television sound, Nikola Pejakovi¢'s songs, and a
needle carrying vital messages for the life in a pandemic, revived a
moment in our lives imbued with paranoia, seduction by television
and blind faith in other people’s words.

“I hope that the audience will recognize this play and that it will be
able to ‘breathe’ because comedy requires a reaction, and we are
dealing with a topic that is still around us today. Also, | hope that we
will point out the problem we are dealing with, what kind of life we
live, the fear that prevailed among people because of the pandemic,
as well as what that fear can awaken”, said Miljka Brdanin, talking
about this play.

The world of Snorers is a world of sad laughter, panic, almost manic
obsession with information from individuals, or complete ignorance
of it, the world of small and big lies, agreeing to less than deserved.
It is a world of trampled basic human values in which obsession,
paranoia, and readiness to make the lowest moves capture that little
remaining piece of soul whose illness Pejakovi¢ spoke about in his
way —with comedy, irony, music, and laughter. Bitter laughter.

Milanka Mitri¢
(Glas Srpske, 14™ March 2022)

THE PREMIERE OF SNORERS

With the premiere of the play Snorers, directed and written by
Nikola Pejakovi¢, the National Theater of the Republika Srpska
successfully continues its 92" season. It is a piece that deals with
current issues related to the COVID-19 pandemic, and which,
through the eyes of ordinary little people, comically, presents the
image of a society shaped by this global problem.

(...) The play talks about the still current topic of the COVID-19
pandemic, but about the people and the diseases that attack our
soul; about the demonic ego, the passions, and the moral downfall
of modern society and civilization.

The plot penetrates the deepest layers of the human soul and
the need to re-examine oneself through illness, fear, and panic.
Although the story focuses on a middle-aged couple without
children — the husband is cheating on the wife, and she is trying
to satisfy all the clichés imposed on her by the strict Balkan rules
— it essentially relies on questioning the small-town mentality and
stupidity that reigns within it.

The brilliantly coordinated ensemble of actors, as well as the
practical and functional scenography, made this piece extremely
appealing to the average viewer who essentially enjoyed the good
humor and fluttering entertainment.

(RTRS, 14™ March 2022)



HA OUIMY
LLlaniapetio wu He paciiew nedo.

Jo Kocke.
Y NO30PHLTY Tod je 0uo epeo.
[podHuua 3a bopuca [asugosuua Ja- ou

Hana Kuwa (kopexuja ca Pawom

Anaprhem) y lagosy. buo acucrent, na npesasay Ha OJ1Y.

3majosuu danianosu Usane Jumuh [penasao Ha CNeLKjanHCTHYKMM CTyAMjama YHHBEP3UTETA yMETHOCTH.
Llixona poxerpona Munene [lenono y YNnpas/mbao peknamHOM areHUMjOM U 1E4jOM TENEBH3HjOM.

byxwu. Mucao 1 pexupao Heka Omeopena epaiua.

Tpiene (aytopcku ca Munenom [lenono), Kag cy ugemane wukge  [1vcao v pexupao PyxHe peuu.

Aparocnasa Mwuxajnosuha, [losus Ha doiyomerwe Bnapumupa  [Moxaha [loktopcke ymeTHuuke Ha OJIY.
Habokosa n Yimoanera gywa Anexkcanapa Jyrosuha y beorpaackom  nucao DEKUPAO CepHjy Kian.

APAMCKOM.
Cunosu ymupy peu Mate Matvwwuha y bocanckom HapogHom y — YMPERE
3eHuuM. Y beorpagy.

Mypaun Mypno Hukonaja Komage y KukuHackom HapogHom.
Cimpax u dega Tpehei pajxay Tpauannuu (Cpncka Apama NpULLTHHCKOT
HagouHor)g. peeipAXAY TP u (Cprcka ap P [unnomupana raymy Ha Oakynrety

Apamckux ymetHocti 1993. Og 1996.

Bpna Hosa 2061 (aytopcku ca Munenom [Jenono) y cybotvukom (TalHa WIaHWUA TIYMadkor aHCaM-

Hapoatom. _ _ Bna beorpaackor [pamckor moso-
Hapogna gpama Onre umutpujesuh y capajesckom CAPTPy. puwra. OcTBapuna OpojHe  ynore
Jon Kuxotae og Marue Munene [lenono y Hosocagckom [1030puwTy  pasnMuutor Kapaktepa Ha CueHama
ENTYS Deorpajckux No3opuiuTa y npeacra-
Memmpujun senay lparocnasa Muxajnosuha y apamatusauujn Mune  Bama Muwionoska, Hosex, 36ep U 6pau-
Hewoswh y Atemey 212. Hd, bpunujanimun, Bpeme uyga, Hosex je uosex, ApceHux u ciaape uuii-

ke, Pogomyiuu, Manoipahanu, [Mpusainu wusomu, Kpuna og onoed,
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Jenupujym wpemenc, Tpiene, nayedo. tbeHy rnymauky kapujepy
odenexunu cy hunmosn Mu Hucmo anhenu, [lesepimep, Underground,
[laxein apanmman v [pxasa Mpusux.

JlobWTHMLA 3HaYajHWX TeaTapCkMX M UAMCKMX NMpHU3HAHA Ha Jo-
mahum 1 MehyHapoaHUm decTHBanMMa: Harpaae 3a MIagy ryMu-
uy Ha dectuBanuma y Huwy, Yiuuy v Bpuuy, pan npu ,TatjaHa
JlykjaHoBa", Te DPOJHHUX TOSUWHBUX U KONEKTUBHHUX NMPU3HAMA.

Oz 2000. HaBu ce NMCABEM K PEXKHMJOM Yy MATHUHO] KyhK, Kao 1y
APYTMM TeaTpuma WKpOM 3embe. 3HauajHe pexuje: Tpoje, /bydas
uing, Mujanucima, Fociohuua Jynuja, 3na wena, Mepa lau, Tajuu gHes-
Hux Bupyunuje Byng, Kpuxo Opawuuh, Jlyna-iapx, Pacno mu je bagem
gpeo. MNpBakuma beorpasckor ApamcKor No30pHLLTa.

Mo3opuiwHK peautem, npodecop my-
Me ¥ MO30pHLLIHE pexuje. Pexupao
je npeactase y OMWBLLIO) Jyrocnasuju,
lpukoj, Pycuju, Wranuju, benrujm,
LLseackoj, CALL v Hemaukoj.

Jlob1THUK CBMX 3HAYajHMX Harpaja y
pervony. tberosa npeacrasa Xpsaicku
Oaycw, )AN beorpas, npykasaHa je Ha Teatpy Hauuja. [lpenasao
Ha OJY Ckonme, bpyknuu konewy, UHCTUTYTY 3a HanpeaHu Teatap-
CKM TPEHWHT Ha XapBapAy, BOAMO BULLE PafHOHHLA O MyMU U pe-
Xuju. 3ajenHo ca Metom Xouesap, AHrenrHom Atnaruh, Pagusojem
Nnnynosuhem u Topanom Credanockum Boano Mactep cryauje 3
nosopuiuxe pexuje Ha 1Y Ckonme.

Y autnukom Teatpy y Enupaypycy nocrasuo Eypunuposor Opecinia.
Pex1pao Jpame MHOTHX CaBPEMEHHWX ayTopa Y PerkoHy, mehy kojuma
¢y Mupocnas Kpnex (/leienga, npau3ssenda), Pycomup boraaHosck,
Pyou Wenwro, lywan JoaHosuh, Metpe M. Augpeescku, CnobogaH
LLIHajaep, Munuua Hoskosuh, Kone Yawyne, bubana CpbbaHosuh,
XanuHa Mupuescka, MuneHa Mapkosuh, [lejan [lykoscku, TopaaH
Muxuh. NocTaBro jeaaHaect ApamcKk1x TEKCTOBA M JeAHY ApamaTh3a-
umjy Topaxa CredaHoBckor.
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CTyanpao meauuuHy, ynucao Tpehy
rOAMHY MpaBa, @ OHAA [AWMIOMHPAO0
Apamartyprujy Ha OakynTeTy ApamcKux
YMETHOCTH y beorpaay, rae je TpeHyTHO
Ha JOKTOPCKMM CTyAHjama. 3a TEKCT Au-
nnomcke apame Camo He y Llisajuapcky B
podovo je Harpagy ,Cnobopan
Cenenuh”, a 3a apamy Pagruuxa xporuxa Harpagy CtepujuHor no3opja
Ha KOHKYPCY 33 OPUrHHaNHK JoMahK ApamCKH TEKCT.

Mo HWeroBum TEKCTOBMMA PEANM30BAHO je LECT NO30PHLIHKX Npej-
craBa: laspan (2004), Mucaimu ckanienom (2006), PagHuuka XpoHuKa
(2010/2019), LUsajuapcka (2017), [secwmia (2018) v aecet paaro-apa-
ma. Kao cueHapucTa noTnucyje net urpanux TB cepuja v TpU ayrome-
TPaXHa WrpaHa UIMa, a TPEHYTHO PajM Ha Pa3Bojy W peanu3aLuju
BHULLE TENEBHM3M]CKUX M UAMCKMX NpOjeKaTa.

W3nao je 30upky kpatkux npuya Cepujcku camoyduua (2000), poman
Huwima (2013), krwury npuya Huko (2018) u krwury spama Tpujyme
cmpiu (2021), nok ce Tokom 2022. ouexyje 3nasak v HEroBor Apyror
pomaHa Ojmjaxox v AeduTanTckor ctpuna Meiap acgania. lpame u
KpaTke npHye 00jaB/bHUBAHE Cy MY Y CTPYYHHM KibHMKEBHHM YaCOMHMCH-
Ma ¥ NMPEBEJEHE Ha BHLLE CTPAHMX je3uKa.

Oz 2004. po 2007. akTMBHO C€ DABHUO MY3MYKMM HOBHHAPCTBOM, d Of
2013. po 2020. dvo je 3anocneH y ApxuBy JyroCIOBEHCKE KMHOTEKE.
YKuBu v pagu y beorpagy ca ctanHum 3anocnewem y lervolino Studios
Ha MO3MLMJH CLIEHAPHCTE AHUMHMPAHHX (PHAMOBA.

[lvnnomupao Ha Kateapu 3a uctopu-
jy ®unosodckor dakynteta y Hosom
Cagy. Maructpupao M OKTOpHpao
Ha Ogaceky Teatponoruje AKaemuju
ymertHocti Hosu Cag.

Mo npojextrma je pagro y Cpnckom Ha-
POAHOM NO30pHWTy W CTEpHjMHOM NMO30Pjy, @ KA0 HOBMHAP Ha Paauo



Hosom Cagy 1 TB Hosu Cap. Op 1991. 3anocnen y Apxusy Bojsoaue,
a oa 1995. y Mo3opuwHom Mmy3ejy Bojsoaune (2002-2017, anpex-
T0p). Penoshun unan Matuue cpncke og 1995, oa 2004. unan Ogbopa
Opemerba 3a CLEHCKE YMETHOCTH Y My3HKY, W cekpetap o 2020.

Capagnuk Cpiickor duoipagickol peunuxa, Exyuknotieguje Hosol Caga,
Cpiicke - eHyuKnoniequje W Exuuknoriequje Hapogror Hosopuwiaa y
beoipagy. Unan [naBHe peaakuuje HayuHor npojekta Mo3opHLIHOT My-
3eja BojsoanHe. YuecTBoBao Ha BHlle AOMahux 1 MHOCTPaHKX CHM-
no3ujyma, CeMHHapa 1 KoHdepeHuuja. byo je unaH xupuja Ha no3o-
PHLWHMM (DECTMBANMMA H 3@ [OAENY YMETHUUKMX Harpada, HayuHHX
MPH3Haa W YNaH BHLLE CTPYKOBHMX, OPraHM3aLMOHKX, U3BPLUHKMX M
ynpaeHux oabopa, caseta u komuckja. Of 2006. unan Yapyxerwa no-
30pHILHKX KpHTHYapa K Teatponora Cpbuje (orpanak AICT). JeaaH o
ocH1Bava ®ongaumje ,J1asa Koctuh” (Jlonpox, beorpag, Hosu Cag,
2009). MotnpeacenHrk Hoocaacke cekuumje MehyHapoaHor caseta
3a urpy (CID, on 2014) v Caseta MehyHapoaHor chectvBana no3opH-
wra 3a aeuy y Cybotvum (2014-18).

AyTop [nBajecetak My3eonolko-Teatponowkux u3noxodu (Cpduja,
Cnosauka, Mahapcka, Benvka bputanuja, Penybauka Cpncka).

Aytop, koaytop u npupehuBay nybaukaumja: Mupa barau, 2002;
Jlagecein ioguna ymeimnuuxe uipe [ujare Kosapcku, 2004; Bragumup
Maperuh — Gio3opuwiro crukapcigo..., 2005; Jypuj /beosuu PakumuH...,
2007; Okcana CitiopoxyK..., 2009; Mupa bareay,— 60 ToguHa ymemHuuKor
paga, 2011; IMo3opje /1ase Koctuha, 2011; Theatre poetics of Laza Kostic,
2012; YmetmHocim uipe Munana Jlasuha, 2013; Ho3exose gpame, u Ha 80j-
goharckum cuerama, 2016; Cee Hawe Xege, 2018; Ceettnana bojkoguh
— Ymemmnociu inyme..., 2019; lNosopuwine y spemeny ceaxom — 100 Togu-
Ha Ygpymerwa gpamckux ymemnuka Cpouje, 2019; Jocud LLne3unep...,
2021; Obrosa Cpiickol HapogHol Go3opuwima (1918-1921), 2021...
0bjasmKBao y somahum W CTpaHum 300pHHALMMA PaJoBa, NEPHOANY-
HMM nyBaKKaLmjama 1 JHEBHUM THCTOBMMA.

Pohena 1981. y Hosom Capy. OcHosHe
cryauje 3aspiurna 2003. Ha Akagemuju
ymetHocti y Hosom Capy ([pamcku
oacek, cmep lMyma Ha Cpnckom je-
3uKy), y Kknacu npodecopa [letpa
banuhesrha. Maructpupana 2005. 3

Ha Opaceky 3a CPNCKY KHHKEBHOCT —ﬂ 2
Ounosodckor cakyntera y Hosom Cagy, oadpanusLun pad Hugoi u
geno Jlasapa Jlazapesuha capujer. loktopupana 2013. aucepraumjom
Komeguja y Cpda tipe Josana Citiepuje IToiiosuha (og Gouemxa go 1830.
fogure) Ha ®unosodckom dakyntery y Hoom Capy. Tokom H3pa-
[ie [OKTOpCKe AucepTaumje duna ctunenancta MUHKCTApCTBa Hayke
Penybnuke Cpouje.

Ogn 2000. o 2005. papuna Ha Tenesusuju Hoeu Cap (zaHawra PTB),
Hajnpe y WHdopmaTBHOM, a noToM Y JJOKyMeHTapHO-00pa3oBHOM
nporpamy. Og 2005. 3anocneHa je y Matduu Cpnckoj, Hajnpe y
Nexcukorpadckom, a notom y PykonucHom ofebersy. Hocunay Buwe
npojekata W Tema y Matuuu cpnckoj, uamehy octanor: PyxoiucHa 3a-
ociwiaswiua Josara Ci. Iodosuha y Matmuuu cpiickoj (2006-2008),
[Tpoyuasare, peguiosare u 0djasmusare cpiicke Ho30putlHe daWTUHE Go
1918 (0a 2008), Mamuua cpiicka u Cpiicko Hapogo tio3opuwitie (op 2012).
Capaganuua Cpiickoi duoTpagickor peHuKa v JIEKCUKOHA Bucaud cpiicke Kroui-
JHeBHoCY Matuue Cpricke, Kao M KanWTanHOT HaLUMOHANHOT NpojexTa
W3nasaukor uenTpa Matuue cpncke Jeceill 8eX08d CPICKE KrbUmeBHOCTIU.

basw ce MCTOpHjoM CPNICKOT MO3OPHILITA W PaHHM Pa3BOjeM Cpricke

[paMCKe KibHKEBHOCTH. [0 NO3MBY je y4ECTBOBANIA HA BHILIE HAY4HHX
CKYMOBa Yy 3eM/bM M MHOCTPAHCTBY, @ Y NEPHOAHLIM j€ 0DjaBMNa HEKONH-
ko aecetvHa unavaka. Objasuna je mororpaduje: Kruia Ciepujurux
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pyKoliuca: pyKoiucHa 3aocaswimuna Jogana Cid. lModosuha y Matwuyu
cpiickoj, Matua cpncka, Hosu Cag 2008. (arpahena 2009. Ha Ho-
Bocasckom CanoHy KrHra kao M3aBayuk1 nogyxsart rogute) v (lpeg)
ucmiopuja eecenux o3opja, Crepujuro nosopje, Hosu Cap 2014. Kao
npupehusay objasuna je Kure lepacum 3enuli/BukeHimuje Paxuh/
Caso Mpkam, [lecein 8eKosa cpiicke KroumesHociu, U3AaBauku LeHTap
Matuue cpncke, Hosu Cag 2016. (ca bopusojem HYanuhem) u Qoitiep:
Josan Hophesuh u Cpiicko HapogHo Ho3opuwiiie Kpo3 0gadpaxe u3sope,
lpancka budnuotexa y Hosom Capsy v Matvua cpncka, Hosu Cag
2017. (ca bpanucnasom O. Monosuhem).

Oa 2013. unaH pepakumje yaconuca ,CueHa” y kome ypehyje cranny
PYDPHKY U3 MCTOPHjE NO30PHLLTA.

Pohen y beorpagy 1981. roauHe.
Oz 1999. po 2001. noxaha Lester B.
Pearson College UWCy KaHaau, HakoH
Yyera ynucyje CTyauje No30pHLLHE U pa-
MO pexuje, Koje 3aBpwasa 2006. kao
CTyneHT rexepaumje ®akynteta Apam-
CKMX yMeTHOCTH y beorpaay. euembpa
2010. dpanu poktopcky auceptauujy Citipaiieiuje oUcTiaHKa u3sohera
YIKUBO y efioxu Hosux Meguja: Hosa Wieopuja fio3opuwiiia / iweopuja Hoeot
Ho3opuwia y CpOuju Ha YHWBEP3WTETY YMETHOCTH y beorpagy  cTuue
3Bakb€ JOKTOPA HayKa y 001aCTH TEOPHje yMETHOCTH M MeaH)a.

Baupennu je npocecop Ha DakynteTy ApamMmCKUX YMETHOCTH YHUBED-
3uTeTa yMETHOCTH Y beorpagy, Ha Kateapw 3a TEOpHjy U UCTOPH)yY, Tae
npegaje Ha npeametuma: Teopuja kyntype, Ectetvka, CaBpemeHa
ecretvka, Ectetnka komyHukauuja, Ectetka meguja, ®Ounosoduja
MeAuja, METogonorMja HayuyHoOMCTpax1BauKkor pasa M Moetuka, Ha
CBMM HWBOWMA CTyAHMja. AyTOp je ABe HayuHe MoHorpaduje: Caspemero
Ho30puwinie: eCIemcKo UcKycimgo u tpeciyinuuke paxce (CTepujuHo
nosopje, Hosu Can 2018) u Ysog y Hosy Weopujy dozopuwima (Honut/
Antepa, beorpag 2011), v jemaH op koaytopa moHorpaduje Hosa
Kputiuuka meopuja: Gunosoduja 3adase, ca [JuHom BykcaHosuh u
Nlparanom hanosuhem (Ectetnuko apywrso Cpbuje, beorpaa 2021).
Oa 2012. po 2014. peanu3atop je Hay4HOUCTPAXKMBAYKOT MPOjEKTA

9

,Teopuja 13BohauKk1x YHHOBA: Of ApaMCKOr Teatpa A0 APYLITBEHHX
npomeHa” np1 Akagemuju yMeTHocTH Yrusepsuteta y Hosom Cagy.
loctyjyhu je npeaasay Ha MakynTeTy ymjeTHOCTH Y [ToArOpHLM W unaH
Ectetnukor apywrsa Cpduje.

lMopea HayyHOMCTpaxKBayKor paja, Bnatko Mnuh je akteaH uy po-
MEHY YMETHHUKOT CTBApANallITBa. ToguHe 2007. aoﬁnja Cneuujanuy
Crepujuny Harpafy 3a pexujy npeactase Cam kpaj ceciid, 1o TeKCTy
XK. J. Narapca, y npoaykuuju Manor nosopuwra ,Jywko Pagosuh”.
PenosHo capahyje ca apamckum nporpamom Paauo beorpaga (pa-
Avo apame: Pars Hostilis, M. Kapaknajuh; lleis Hueoa fieii pasiosopa
gp Ceewwionuxa lnecruxa u gp Mapuje Monex, B. Knauap; Hcuemerse, .
Bykcanosuh; Teciiamenia o6of gana, E. bona; v apyre); a mely wero-
BUM pexujama u3gsajajy ce u: [puua o e0jHuky, CTpaBUHCKW/Pamu,
beorpaacka cunxapmonuja, 2018, Awa Opank, dpema [IHesHuxy
Axe ®pank, HIT ,Crepuja“, Bpwau 2016; Mapkc y Coxoy, X. 3uH,
Uapuna/JAMN, beorpaa 2013; Kao v cepujan pagoBa peant3oBaH y
capaamwH ca Bojucnasom Knauapom: @opmupare X Brage Kpamesure
Kopeie, Hebbel Theater, bepaun 2009; OcHusare Il YHusep3utmeiia
y Kpamusunu Kopemu, Geschwister-Scholl-Haus, ajnuur 2008;
[Napnamenttapra HUcttopuja Kopeie, bened 2007, v apyru.



BJIATKO W/IW, npeaceaHuk
HATAILLA TBO3JEHOBHR
HBAHA TIETPOBHUR

BJIAJUMHUP HYPHUUR, npeacennuk
ANEKCAHAAP MUJTOCAB/bEBHR
ANNEKCAHJAP lr'AJUH

NMOKPOBHTE/bHU HATPAJE
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MATE MATULWIWR

JA CAM OHA KOJA HUCAM

3ATPEBAYKO KA3AJTMWITE MITAQUX (XPBATCKA)
CYBOTA, 28. MAJ

MATE MATISIC

I’'M THAT 'M NOT

ZAGREB YOUTH THEATRE (CROATIA)
SATURDAY, 28™ MAY






Pepgurten: NNAOJ1I0 MABEJIHU

Apamartypwkumwa: XE/bKA YJOBHYHR MJELUTHUHA
CueHorpacg: MH/bEHKO CEKYJIUR
Koctumorpacgkuwa: MAPUTA ROMNO

Mysuka: HBAHKA MA3YPKHJEBHUR n

AAMHUP MAPTUHOBHR MPJIE

Hpeja u peanusauuja Bugea: UBAH MAPYLLUHR K/THO
Au3saju ceetna: AJIEKCAHAOAP YABJIEK

AcucteHT cueHorpada: AHTYH CEKYJ/IUR
CapaaHuua 3a nokpet: AtbA hYPHHOBHR

Ynore

XPBATCKA JIOJIHTA

Hukonuua: AHREJIA PAMJ/bAK

HUBan: MAPO MAPTHHOBHHR

AHa: BAPBAPA MPIMHAKR

Jepkuua: MUJIUBO) BEALEP

Cycjega: JOPHUC WHUAPHR KYKY/bULA
Enuca: XPBOJKA BETOBHR
HukonuuuH otau: ®HUJIUI HOJIA

NMOPHO ®OHU/IM

Pyxa: JTIYUHJA WHEPBELIUJA
Muxosun: ®PAHO MALLKOBHR
Ounun: YIO KOPAHH

Cycjen: ®UJIHUI HOJIA

XEHA JJEBOJYHULA

Cranka: YPLWA PAYKAP

Bnapo: 30PAH YUYBPHI/IO

Janko: JA1O0 hOCHR

Katapuha: JIYUHJA WHEPBELIUJA

Hukonuua: AHHEJIA PAMJ/bAK

Jepkuua: MUJIUBO) BEALEP

OHa koja Huje: KATAPUHA BUCTPOBHR JAPBALL

MpenctaBa Tpaje 3 cata c may3om

Direction: PAOLO MAGELLI

Dramaturge: ZELJKA UDOVICIC PLESTINA

Set design: MILJENKO SEKULIC

Costume design: MARITA COPO

Music: IVANKA MAZURKIJEVIC and

DAMIR MARTINOVIC MRLE

Idea and realization of the video: IVAN MARUSIC KLIF
Lighting design: ALEKSANDAR CAVLEK

Set design assistant: ANTUN SEKULIC

Scenic movement: ANJA DURINOVIC

Cast

CROATIAN LOLITA

Nikolina: ANDELA RAMLJAK

Ivan: MARO MARTINOVIC

Ana: BARBARA PRPIC

Jerkica: MILIVO) BEADER

Neighbour: DORIS SARIC KUKULJICA
Enisa: HRVOJKA BEGOVIC

Nikolina's father: FILIP NOLA

PORNOGRAPHIC FILM

Ruza: LUCIJA SERBEDZI)A
Mihovil: FRANO MASKOVIC
Filip: UGO KORANI
Neighbour: FILIP NOLA

GIRL WOMAN

Stanka: URSA RAUKAR

Vlado: ZORAN CUBRILO

Janko: DADO €OSIC

Katarina: LUCIJA SERBEDZIJA

Nikolina: ANDELA RAMLJAK

Jerkica: MILIVO) BEADER

The One That is Not: KATARINA BISTROVIC DARVAS

The play is 3 hours long with an intermission



®okyc Matvwwuha Kao ApamatMuapa je WCTjepaTtd nojeavHayHe
(uKuMje Ha 3ajeSHHYKM METAAH; W3BYRW MX W3 DAMHAMPAHKX 3ML0BA
HaLler era 1 OTBOPHTH COLMjanHOj KOHPOHTALM)H. .. 3a MaTuwuha,
Kao M 3a ApucToTena W rpuke Tparuyape, /byau Cy MpBEHCTBEHO
HpauMoHanHa drha KojuMa je TEME/bHH 3aaaTak AeWH(PUPATH je3nK
BN1ACTHTE YCAM/bEHE MPALMOHANHOCTH KPO3 AMjanor C APYrUMa.

Harawa loseauh
(npearosop Krwk3u Mate Matuwwha: Moju iy#Hu MOHCTIpyMU)

MATE MATHWIMR (PrunuEe kpA) UMoTcKor, 1965)

[lpamcku nucau, cueHapMcTa, Komno-
3TOP W My3u4yap AMMIOMHPAO je Ha
MpasHom cakyntety y 3arpedy, a 3a-
MOCAEH je Kao YpeaHuK y [lpamckom
nporpamy Xpeatckora paguja. Csupa
y Le3 cactasuma (Hot club Zagreb), Ha-
CTyna Ha Le3 KoHuepTMma M chectusa-
/IMMA T€ CBUPA HEKOMMKO HAPOAHHUX MHCTPYMEHATA: CamuLy, Tamdy-
puly, drucepHuuy, bac npum... [ipamckn npeeHaw, Hamuthu my, bpyro!
Hanucao je 1985. (npau3BeseH je ABe rOAHHE KACHK]e No4 HACI0BOM
brecax 3namHot 3yda), a no 1999. HanKcao je jow neT ApamcKux Tek-
CTOBA KOjH Cy W3BEAEHH Y XPBATCKMM NO30pHLWTAMA. To cy Jlelerga o
ceeimiom Myxnu, boxuhna dajka (no moTMBUMA koMaaa Josef und Maria
ayctpujckor apamartvuapa [lletepa Typunuja), Lunuo u Mapunko,
Anbhenu badunona e Ceehenuxosa gjeua. Aytop je [ocMpine mpunoluje,
Kojy unHe apame CuHosu ymupy dpsu, HeHa 0e3 wujena v Huuuju cu.
CueHapucra je v kocueHapucTa prnmosa MKusoid ca cipuuem, [puua
u3 Xpeatticke, Kag mpisu 3aiijesajy, Qure mpiise gjesojke, MHpexuuja...

KomnoHoBao je my3uky 3a sehu dpoj dnnmosa (Kaxo je fioueo pai Ha
Mom oimioky, Mapwan, Csjegouu, Mucekuyuja, Ta guena cinuimcka Hoh,
Jla uipaua c knyiie...) ¥ NO30PUIWIHKX npeacTasa (Luryo u Mapurko,
Yemmepima ceciupa, Lo je mywxapay, 0e3 Opkosa, Xowen badunox, Hak
U relos Tociogap...). Ocum y XpBatckoj, Apame Cy My W3BOheHe
byrapckoj, Mahapckoj, Makeaouuju, Cnosenuju 1 Pycuju. lobuthHuk
je HW3a Harpaja 3a ApamcKe TEKCTOBE M My3HKY.

3a MeHe je To paHTACTUuaH TEKCT, HajDOBK 0f CBUX Koje je Matuwurh
[0 caja Han1cao. OH HUje MMCaH W3 pakypca MONMTHYKE M COLMjan-
HE MONEMUKE, HETO J0Ma3W M3HYTpa, M3 yTpode, U Npemaa je TekcT
W3HMMHO De300pasaH, OH je UcTofodHO 1 Aydoko mopanaH. Matuwuh
y BEMY HE MPOroBapa camo 0 MadHju U KPHMHHANY HETO M 0 Npona-
ctu 3arpedauke dypxoasuje v ymjeTHuka. Taj Me TekcT noacjeha, He
Mo CTUAY, HAYMHY MHUCabA U ECTETULM, HETO MO HEKWM MHMTOMOLLKHM
k0ZOBMMa, Ha Mnagora Maona Masonuuuja, Aakne, vhu 1o kpaja 1 no-
Ka3aTW DONHO M JyXOBHMTO i }KMBUMO KaO CBUHE. ..

Maono Maxsenu (Mpato/UTAnHIA, 1947)

Ha teroB yMeTHHYK1 passoj yTMLA0
je weros yuute, Hopho Crpenep,
kome je Mahenu dro acuctenTy poa-
Hom [party. Mouetkom 70-Tux 3ajen-
Ho ¢ PobepTom bennmwujem, Namenom
Bunopesn 1 Mapuenom bapronujem
ocHuBa ,Teatro studio del Teatro
Metastasio”, rae ce baBe npoyyaBameM KyaTypa HUMA Mame Mo-
3HaTWX npocTopa.

Oz 1974. roaune xuBK y beorpasy 1 3anoumibe capasmy Ca CBUM Be-
fiim No3opHHMM LEeHTPKUMa DuBLUEe Apxxase. Beh npsom npeacrasom
noctas/beHoM y beorpagckom Apamckom no3opuwty Beuepac umiipo-
gu3yjemo J1. TIupaHpena fOXKMBEO € BENMKH yCnex Te J0DHO Harpasy Ha
capajesckom MECC-y. Ucte rogune roctyje Ha [lybpoBaukum neTHHM
urpama ¢ Makujasenujeom Manopazonom deorpaackor Hapoaor
nosopuuwra. foaune 1985. Hactanwo ce y 3arpedy, rae je aHraxoBaH
Ka0 YMETHWUKK AMpeKTOp 3arpedayukor Ka3anuwima MIaaux.

Pexupa rotoBo Ha CBMM MNpOCTOpMMa OuWBLIE Jyrocnasuje, Te y
Hemaukoj, ®paHuyckoj, benarwju, LLIsajuapckoj, Utanuju, Beneuyen,
Konymbuju, Mexcuky, Mahapckoj u M3paeny, Pymynuju, UHguju...
YKusu namehy Hemauke, Tockane 1 3arpeda.

JlobuTHUK je MHOTMX Mef)yHapoAHWX MO30pHLLHKX Harpaaa, umehy
octanux U Ctepujune Harpage 3a pexujy 2010. (bapdeno, o dcuma u
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gjeuu bumane Cpdmanosuh, ,fasena” 3arped). Og 2010. je ynpasHuK
,Teatro stabile della Toscana" v BaHpeaHu npocecop Ha AZlY 3arpeb,
Ha Opcexy 33 NO30PHLLHY PEXH]Y.

Mukproko3moc MATHILHRA

,Ja cam oHaj Kkoju jecam”, nporoBopHo je bor Mojcujy 13 nnamrehera
rPMa, NOPYYMBLLM TUME: ja MOCTOjUM. Ha3ue TekcTa, Hawe npeacra-
BE Jd CAM OHA K0jd HUCAM Cyrepupa OATOBOp TOMY ropyhem rpmy Koju
Halle JKeHe Yy NPEeACTaBH Jajy: He MOCTOjUM. JlaKkne, XeHa He NOCTOjM,
WK Dapem Hema WMCTy NpUAKKY AaTW ONCer BAAaCTUTOj Er3UCTEHLM)H
koju joj npunaga. OHa ce, JKeHa, n1Ta CTaBmbajyhu Ha KOLKY BAACTH-
Ty CyADMHY, KaKkBe Cy Hbe3MHE MOryRHOCTM ONCTAHKA Y AaHALLIKBEM
Apywrsy. [Mofauu Ham roBope Aa je CBAKe rOAMHE Y CBHJETY YOujeHO
0k0 66 000 eHa, @ MUIHjYHH HbHUX MANTPETUPAHE Cy U 3N10CTaB/ba-
He y odutessu. Camo 11% npoHal)y cHare npujaBuTH 310CTaBbakE.
3akoHopascTBa ce bope ¢ opmuparem ypeadu kojuma ou ce jea-
HaKoOMpaBHO OCHrypana NPHUCYTHOCT eHa y CBUM npodbecujama Te Aa
33 UCTH Nocao dyay jesHako nnaheHe Kao M HUXOBH MYLLIKK KONere.
YuTaB Taj KOHINOMEPAT HENPABAM BOMM CE HA3UBATH JKEHCKHAM MHUTa-

wem. [Tutawem? Hawe xexe He nutajy. OHe nokasyjy npcrom.

OBaj koMaz 00jeaubyje TP JeSHOUMHKE KOJUMA Cy HAPATHBHE JIMHU-
j€, MOTHBHM Na U 3aNNETU MOBE3aHH [MABHUM XKEHCKUM NMKOBUMA. OHH
Cy MOKPETAYu PajHe M Halla peaaTesbcko-4pamaTypluka MHCIMpa-
uMja. [lpame Cy CTPYKTYPHO M aHPOBCKH (DOPMANHO-APAMATYpLUKH
0[BOjEHE Lije/IMHE, HO MMAK Cy MOBE3aHE YNPaBO HEHCKMUM JIMKOBHMA.
OHe, HeHe KOje HUCY, UMajy C10DOAY YaK LWETATH KOMAZAUMA CBOJUX
CynaTHULA.

Mps.a je Xpeaiwcka /lonuia, apyra lMopHo guim, a Tpeha Mena gjesoj-
uuya. MpeacTaBa NporoBapa 0 TPHMa reHepaLnjama KeHa: y NpBome
AMjeny 0 MNaJoj XKEHW Ha npary %uBoTa ontepeheHoj 0DUTEBCKUM
Hacehem, y apyrome o 3penoj 0codu (Kojy OTjeNoBIbYjy Yak TPH HeEHE
Y JEAHOJ) y NOCIOBHOM, YMJETHUYKOM OKpYXetby 1 Tpehy xeHy npoHa-
Na3nmo y 400K 04 65 roguHa y TPEHYTKY pekanuTynauuje Bnacturora
JKMBOTa U Dujera y rmasdy koja AOHOCH MHP.

CBaKa 04 TMX )KeHa MMa CBOj NpodAem, CBOJy NpHuy, CBOj HaYMH bopde
Ca AKMBOTOM, NPOKa3yjyhK OKpyKEeHe Y KOjeM XKHBE Kao 1 Ja/be JOMH-
HaHTHO MYLLKO ApYWTBO. KpXOTHHE THX HUBOTA CTBApajy MO3aHK OB
npeAcTase.

Ho H1 MyLIKW NPOTarOHUCTH He Nponase onako. Huma je ocTaembeH
n3bop: CBOjUM U3DOPOM MK 0ZyCTajy Of BACTHTE CaBJECTH KOja yMje-
CTO NOCBESHE MHCTAHLE NOCTAje TEK NONA3HOM WK dupajy DMTH MOH-
CTpymu. A maxom dupajy 1o apyro. OHu Cy MO TMLEMjEPHE 3ajEAHHLIE
K0jOj Npynaaajy, y Kojoj er3ucT1pajy no yBpHjeeHOoj yBPHYTO) NOrMLM




CTBapH, OHOj HA YWja Cy HEMWCAHA NPABMNA YCMjEPEHH, HABHKIH A3
Ce JbyACKa npypoaa W30dnmMuyje Kaj ce Hahe y packopaky CaBjecT W
rybutak. YTonujy Kojoj bu ce Tpedanu yTjeuaty 3amjersyje HoBall, He-
JOCTaTaK /byDaBW MK Nak HApLUMCOMAHA CebesbyduBOCT.

XYMOPOM OCJEHYAHE CHTYaLMjE U JYXOBHUTH 1]an031 NPEN03HAT/bUBH
CBaKOMY, TOTOBO THMCKH, 0TBApajy U € N1akohom W nyraHowwhy JOHO-
ce Benuke, onhe Teme koje npousnase U3 came paawe. MojearHaune
CyADMHE KOje YHATOY XYMOPHUM, HPOHHMJCKAM MHTEPBEHLIMjaMA CKPH-
Bajy OCODHE Tpareauje, MoCTajy jaCHAM OAPa3vMMa rnodanHux npo-
bnema v CTBapajy CIMKy CBHMjeTa y KOjeMY HHBMMO, TAje Ce 0TBapajy
W APYTH Bj€YHM MOTHBH HALLE CaAaLLbOCTH MOMYT KOPYNLMjE, KpUMH-
Hana, TMUEeMjepja, MOCAYLIHOCTH U KapHjEPU3Ma YHYTap APYLLTBEHO-
MOAMTHYKOT KOHTEKCTA.

Kemka Yoosuuuh Mnewrtuna

KAKO JE MOTYRE JIA JE CBHJET NPENYH CPETHHUX JJEBOJYHMLA H
HECPETHHX XEHA?

Y npamatusauuju Xeske Yaosuuuh lMnewrnne, Mahenujes peparen-
CKM PYKOMKC W /b€ j€ jacaH M JEAUHCTBEH, OH He Djeu o4 Apame,
MENOoApame, CEKCYaNHOCTH, HACH/ba, a CBE OHO LUTO j€ HAjTEXE Y CBa-
KOj 04 IPHYA NPEACTaB/ba Ha pydy rpotecke. Y Tome Cy My OBJje Of Be-
nuke nomohu Buaea MBana Mapywuha Knuda, Koju nouutby AeHom

koja je Beh nperaeHa W nopaxexa, Aa bu ce u3 Te nosuumje poaune
Ko JyHaKHHbeE.

Cuenorpacduja Mumenka Cekynvha cBeaeHa je Ha HEKOMKO KOMa-
Ja HamjeLuTaja v Nak-nan1p y Koju je ,0fjeBeHa” uMjena CLeHa, a Taj
N1aKo NOAEPHB MaTepHjan y CBakoj NPHUM MMa CBoje pasnore. KOCTUMH
Mapurte hono, 04 CTHIK3aUuje 4O NOTMYHOT peannTeta, Npuyy jacHo
CMjewrajy y Hawe Joda, Aok ce rmasda Meanke Masypkujesuh u
Jlamrpa MapTuHOBKMNA pacTexe 0f HEXHOCTH 40 NOTIYHE arpecHje.

bojaxa Pagosuh
(Beueprou nucid, 25. oktobap 2021)

XeHe 0BMX MrpoKasa XpTBe Cy CBOjUX O4eBa, Wedosa, cynpyra, na
W BNACTHTE JjeLie, HO PENaTUBHO NOjeSHOCTAB/LEHE KapaKTepu3aLuuje
MPEMPEXEHE Cy CMMHOBHUMA, Na JIMKOBE HUje Moryhe nocse NIOWHO
WLLYMTABATH: MPEaKjena Mada AeHa HUje Camo KpTBA NOXNENHOra
0Ua KOjW jy NOABOAM KAO €r30THYHY MAECAUMLy M NPOCTHTYTKY; Oe-
CKpYNyN03HW OM3HMCMEH HWje camo OnacHW madwjawku HoC Ywju
OpOjHM NOCNOBHM NAPTHEPH M3HEHAAA HECTajy D3 Tpara; YucTaumua
HHWje CaMO JKeHa Koja je 0CTana 6e3 nocna na je NpUCHbEHA CHANA3HUTH
Ce; OKOpjena ankoxoa1yapka Huje Tek joLu jeaHa dujesHa OBUCHHLA, a
MOBPEMEHO HW CaMa NPEACTaBa H1je OHO LUTO CE MCMPBA YMHM Aa JeCT.
Tw cy obpatu Kop Mate Matvwmha yrnaBHoM y yHKUMM KOMERH]E,
LUTO je MO MPEN03HaT/bKBA PYKOMKCA TOra ayTopa Koju XyMOPOM Ma-
CK1pa 030K/bHY APYLUITBEHY KPHUTHKY, M3pYryjyhu ce CBEMY W CBUMA, Y
JEAHOCTABHO CKMLIMPaHWM MO3aMLIMMA CHTyaLMja W KapakTepa.

lea Bnaxosuh
(Xuna/Jymapreu nuci)

MaAoH)A KAO BNACHHLA BEHEPHHA BPHJETA

OBgje je CeKC Ha pa3He HAUMHE Y CTYKOW MCMKjaBakba AKTYaNHKX ,MO-
PafHKX NaHKKA", @ HE CI0DOAHOT CKAKyTaka Mo AMB/LUM NPOMAAHLIM-
Ma epOoTCKe MMarkHaLmje. YTONHKO Hema Cymibe Aa Hac je Matuwuh
nogyuro. J1a, eHCka NacHBHOCT je CBE CaMO He NAacKBHA. A KaKo OHAA
y OBMM KOMafiMMa CTOJUMO C AMPEKTHOM aKLMjOM, PELMMO MOHTHY-
KOM? 3aLTO Y HHMa ONeToBaHO TpHjymdHpa JepkuunHa ,Maduja C
JbyACKMM NLem”? Kako To Aa jesuHo Jepkuua cpefyyje 3anocnema,
bonectu, oyrose, yak ce DpuHe W 3a TpyaHUUe? JecMo v baw Tako
CHIypHH 1a HEMA AHTaKMaHa M3BaH KOpynuuje CycTaBa.

ey



(...) TnepaHo W3 Te nepcnekTMBe, MOKAA je MaTuwwrhesa apama H Kpu-
THKa MYLLIKE NACUBHOCTH.

Osgje Cy Ha Kpajy KOMaja CBH W JA/be Y JepKMUMHOJ ALK W U3Mea-
Ha je JeAMHO AenpecKja MyMHLE 3aMoCaEHE NPEKO Be3e. 3HauM Aa ce
thapca 3aTBapa y camy cede 1 He BUAM M3N1a3a 13 INaBe Koja rpu3e Bna-
CTUTH pen. Ho 1 TO je MUTCKA CIMKA, @ HE CELMPAtbe KOHKPETHHX APY-
LWITBEHKX CHTyauuja. Kako rog duno, Ja cam oHa Koja Hucam noctas/ba
W Je4HO YMCTHUHY PAJHKAIHO MUTARE: KOJUM KOHBEHLMjama podyjemo.
Csuma? Mnu camo cexcyanHuma? Unu camo OHMMA O KOjUMa Ham
0BHCH Nnocao? Mnu MuToBHMA O BAACTHTOj HemMohu? BaxHocT oBor
KOMaza H HeroB rMaBHU MHTEPEC YTONKKO yonhe He rOBOpH O CEKCY-
ANHOCTH, HETO 0 Camooay3eTum cnobogama. Liensypama. LLlyTrwama.

3aT0 Ce HEMANK A1O MyDMKE HWJESHOM HE HACMHUje THjEKOM H3BeaDE.
Ta ,CKaMEREHOCT" 1 3aCTPALLIEHOCT MHOTHX MYLLIKHX IMKOBA OBOT KO-
Maja Apyrauuja je Of AEHCKOr NMpKOCa, ,JaMCKE" EMOLMOHANHE Ma-
HWMYNaTUBHOCTH U DypneckHor BuTanu3ma Matviwmrhesux jyHakuba.
YTOMMKO je nped Hama AOMCTa U (DEMUHHCTHUKM KOMAJ, YCPEOTOuEH
Ha pa3odnMuere Ma uuje nosuuuje XKpTee. Huje ra nako np1xBaTHTH
Kao 3pLaHy CIMKY CyBPEMEHOT COLMjaHOT TPEHYTKA, /M TO HE 3HauM
[1a ApamaTtiuap y CB0joj aHa13uW Huje TouaH. Ho Moxza ce Moxe DuTH
W NPEBHLLE TOYAH; TOMMKO (DOPEH3UUKH 3a0KYTULEH CUTHAM 1 KPYMHHAM
3N04MHAMA [ YOBJEK BHMLUE HE BUAM ANTEPHATUBHE, aHAPXHUHE MpO-
cTope /byacke wyarwe. Hagajmo ce ga he ux mymayka exkuna HacTaBuTH1
HaJOMMCHBATH OBOM (MOHELUTO TBPAOIABO) jeAHODOJHOM NMPEANOLLKY.

Hatawa loseguh
(Hosu nucim, 25. oxtodap 2021)

WRITER
MATE MATISIC (Ricice BY ImoTski, 1965)

A playwright, screenwriter, composer, and musician, graduated from
the Faculty of Law in Zagreb. He is the editor of the Drama Program of
Croatian Radio. He is a part of jazz groups (Hot Club Zagreb), performs at
concerts and festivals, and plays several folk string instruments. He wrote
his first play Wink at Him, Bruno in 1985 and it premiered as Golden Tooth
Reflection) in 1987, and by 1999, he wrote five dramas that were produced
in Croatian theatres. Those are St. Muhla Legend, Christmas Fairy Tale (based

on the motifs of the play Josef und Maria by Austrian playwright Peter
Turrini), Cinco and Marinko, The Angels of Babylon, and The Priest’s Children.
He also wrote Posthumous Trilogy: Sons Die First, The Bodiless Woman, Nobody's
Son. He is the writer and co-writer of movies Life with My Uncle, The Croatian
Story, When the Dead Sing, Fine Dead Girls, Infection, etc.

He composed music for numerous movies (How the War Started on My
Island, The Marshall, The Witnesses, Infection, A Wonderful Night in Split, Two
Players from the Bench, etc.) as well as theatre plays (Cinco and Marinko,
The Fourth Sister, What Is a Man Without a Moustache, Hotel Babylon, Jacque,
and His Master, etc.). All his dramas have been staged in different
Croatian theatres, as well as in Bulgaria, Hungary, Macedonia, Serbia,
Slovenia, Lithuania and Russia. He has won several awards and recogni-
tions for dramatic texts and music.

DIRECTOR
PaoLo MAGELLI (PraTO, ITALY, 1947)

His artistic development was influenced by his mentor, Giorgio Strehler
since Magelli was his assistant in his hometown of Prato. At the begin-
ning of the 1970s, together with Roberto Benigni, Pamela Villoresi, and
Marcello Bartoli, he starts Teatro studio del Teatro Metastasio where they
explore cultures of the less known areas.

Since 1974, he has been living in Belgrade, where he starts collaborat-
ing with all the major theatric centers of SFRY. His very first play in the
Belgrade Drama Theatre, Tonight We Improvise by Luigi Pirandello, becomes
quite successful and won him the award at the MESS International Theatre
Festival in Sarajevo. That same year, his production of Machiavelli's
The Mandrake by the National Theatre in Belgrade is performed at the
Dubrovnik Summer Festival. In 1985, he moves to Zagreb where he works
as an art director in the Zagreb Youth Theatre.

He has directed plays all over SFRY, as well as in Germany, France, Belgium,
Switzerland, Italy, Venezuela, Colombia, Mexico, Hungary, Israel, Romania,
India, and other places. He is currently living between Germany, Tuscany,
and Zagreb, where he moved to at the end of 1985.

He won several international theatre awards, including the Sterija Festival
Award for direction in 2010 (Barbelo, on Dogs and Children by Biljana Srbljanovic,



performed by Gavella Drama Theatre Zagreb). Since 2010, he has been the di-
rector of Teatro Stabile Della Toscana, as well as a professor at the Academy of
Dramatic Art in Zagreb, in the Theatre Direction Department.

REVIEWS

How CAN THE WORLD BE FULL OF HAPPY GIRLS AND UNHAPPY WOMEN?

In the dramatization of Zeljka Udovici¢ Plestina, Magelli's directorial
manuscript is still clear and unique — it does not run away from
drama, melodrama, sexuality, violence, and everything that is most
difficult in each of the stories is on the verge of grotesque. He gets a
lot of help from the videos by Ivan Marusi¢ Klif, which begin with a
woman who has already been run over and defeated, to be born as
heroines from that position later on.

The scenography of Miljenko Sekuli¢ has been reduced to several
pieces of furniture and wrapping paper in which the entire stage is
“dressed”, and this easily torn material has its reasons in each story.
Marita Copo's costumes place the story in our time, from stylization
to complete reality, while the music of Ivanka Mazurkijevi¢ and
Damir Martinovi¢ stretches from tenderness to complete aggression.

Bojana Radovi¢
(Vecernji list, 25™ October 2021)

MAFIA AS THE OWNER OF THE MONS PUBIS

Here, sex is used to ridicule the current “moral panic”, and not free hops
on the wild glades of erotic imagination. Matisi¢ has taught us that very
well. Yes, the female passivity is anything but passive. And then, how
do we stand in these pieces with direct action, say political? Why does
Jerkica's “mafia with a human face” repeatedly triumph in them? How
is it that only Jerkica takes care of jobs, illnesses, debts, and even takes
care of pregnant women? Are we just as sure that there is no engage-
ment outside of system corruption?

(...) Viewed from that perspective, Matisi¢'s drama can be seen as a cri-
tique of male passivity. Here, at the end of the play, everyone is still in
Jerkica's hand and the only thing that seems to be certain is the depres-

sion of the actress who was employed unfairly. It means that the farce
closes in on itself and sees no way out of the head biting its tail. But it
is also a mythical picture, not a dissection of specific social situations.
Either way, I'm That I'm Not asks one truly radical question: what conven-
tions do we enslave? To all? Or just sexual? Or just those on whom our
business depends? Or myths about one’s helplessness? The importance
of this piece and its main interest is not so much about sexuality at all,
but about self-deprived freedoms. Censorship. Silence.

That is why a large part of the audience never laughs during the perfor-
mance. The “petrification” and intimidation of many male characters in
this play are different from female defiance, “ladies™ emotional manip-
ulation, and burlesque vitality of Matisi¢'s heroines. To that extent, we
are indeed facing a feminist piece, focused on exposing anyone’s posi-
tion as a victim. It is not easy to accept it as a mirror image of the con-
temporary social moment, but this does not mean that the playwright is
not accurate in his analysis. But one can be too accurate; so forensically
preoccupied with petty and major crimes that one no longer sees the
alternative, anarchic spaces of human desire. Let us hope that the cast
will continue to add them to this (somewhat stubborn) one-color tem-
plate.

Natasa Govedic
(Novi list, 25" October 2021)



ENIBUC BOLLHbAK

YCUOPEHE

XPBATCKO HAPOJHO KA3SAJIUIUTE CIUTHT/TPAACKO
OPAMCKO KA3AJIMIUTE ,TABEJIA" 3AT' PEB/XPBATCKO

HAPOJHO KA3SAJIMWITE 3AJAP (XPBATCKA)
NETAK, 27. MAJ

ELVIS BOSNJAK

THE ANCHORED

CROATIAN NATIONAL THEATRE SPLIT, DRAMA
THEATRE GAVELLA, CROATIAN NATIONAL

THEATRE ZADAR (CROATIA)
FRIDAY, 27™ MAY



N ——
eYD90MHE( e[HDBLIBHY 010

- i gl ———————



Peputenka: AHACTACHJA JAHKOBCKA

Apamarypr: EJIBUC BOLUHHAK

Cuenorpacgkumwa: BECHA PEXXHUR

Kocrumorpadkuwa: MAPHUTA ROINMO

Komnosutop: MATHJA AHTOJIUR

Kopeorpad: MPABOAH AEB/IAXOBHR

Je3nuka caseTHHua: MAPHUHA YHATIAJTH)A

Ju3aju ceetna: CPhAH BAPBAPHHR

[u3aju 3Byka: NETAP HBAHHULLEBHUHR

Acucrentkuma peguteske: MAPHUJA KJIAHAL
AcucreHTKHBba cueHorpacgkuwe: HHKO/IMHA KY3MHUR
[peBoa aena apame Ha apreHTHHCKY BEP3HjY LUNAHCKOT:
JIMHA BEHTOEYEA

Ynore

AHTtoHHo: IABOP JYPEWLKO

JakoBHUA — JaKko, BeroBa >XeHa:

AHBA LLIOBATOBHUER AECINOT

Huko, werosa cecrpa:
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LiBHTaH, AHTYHOB H JaKOBHUHH MnafH CHH:
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lMaBuua — lNaBe, apyra »xeHa AHTYHOBa H JaKOBHYHHA
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Choreographer: PRAVDAN DEVLAHOVIC
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Antonio: DAVOR JURESKO

Jakovica - Jako, his wife:

ANJA SOVAGOVIC DESPOT

Niko, his sister:

SNJEZANA SINOVCIC SISKOV

Cvitan, Antun’s and Jakovica's younger son:
GORAN MARKOVIC

Pavica - Pave, Antun’s and Jakovica's older son
Ruzarije's second wife: MARTINA CVEK

Jozica - Joze, Nika's daughter: MARUSKA ARAS
Dobra — Pascoka, the neighbor: KATARINA ROMAC

Photos: ANASTASIJA JANKOVSKA

The play is 2 hours and thirty minutes long with one
intermission



JEDAH OTOK H JEAHA }KEHA...

CmaTpam Ja CBakM MMCALL MMa HEKO CBOje NOCTakE, HEKY CYADHHY KOjy
Tpeda peanusnpatu. Koj MeHe ce y jeAHOM TPEHYTKY NojaB1na noTpe-
0a a kao n1ca Bpatum ayr matepu Janmaumju. 3ato cam 3Hao aa hy,
HaKOH Apama Hocu Hac pujexa v Kaweiia dpokasd, Hanucatu TeKCT 0
0TOKY. Y€Kao cam Ayro a HanwLWeMm Taj TEKCT, Jep ra CE HE MOXE NUCa-
v 13 rase, Beh ra Tpeda nucatu cpuem. My, y HawKm ypdaHum xu-
BOTMMA, YECTO HUCMO CBJECHM CyADHHE OTOKA. [J0XHB/bABAMO MX KAO
MJECTO penakcaumje W 0AMOpa, MOXAA Kao MJECTO Ha Kojemy hemo
YKHMBATH Y MHPOBHHHW. HO, OHO LUTO j€ joL jako AHBO, @ MOX.A HAC
ynpaBo Hanywra, TicyhubeTHa je CyAbMHa 0TOKA KAao MjecTa Heusmjep-
He NaThe Koje Cy TaMOLUHH /byAH NPOXKHBjENH. Ta NaTkba HaC je CBHX,
W'y 3aropu W Ha 0TOLMMa, H3rpaauna. bupajyhn y mopy moryhux tema
0 OTOKY, M3abpao cam TO €MNCKO YeKawe Koje ce Jorahano negece-
THX W LIE3LECeTHX rodrHa npowor ctoseha; Bpujeme y Kojem cy ce
MYLUKApLK, MYXEBH U OYEBH KOj1 Cy OTHLLIK Y NPEKOMOPCKE 3eM/be
npwje Jpyror cBjeTckor pata, Bpahanu J0Ma HakoH TPHAECET, Na W ye-
TpAeceT roauHa. CBe Te JeHe — KOoje Tako Ayro HWCY BHAjene CBoje
MYJKEBE M C JELIOM KOja Y HEKMUM CTy4ajeBUMa BNACTHTE OYEBE HUCY
BUAj€Na HUKa L — 0TBAPANE Cy UM BpaTa. Y CPEAMLLTY MOjE APAME jedHa
Je eHa koja yuuHuW apyraunje. OHa oaduja TeK Tako MyCTMTH MyKa
MOBPATHHKA HATpar y CBOj XKHBOT.

Ensuc bowmak (1971, Cnaur)

[nymau, ApamCcKu1 NKCaL M CLEHApHCTa.
OZurpao je CTOTMHAK MO30PHLLHKX, Te-
NEBU3UjCKMX M DUAMCKUX ynora. buo
je unaH aucambna Xpsatcke Apame
XHK MBaHa nn. 3ajua Pujeka u unau
aHcambna [lpame XHK Cnmur. Op
2004. po 2006. BpwH [yKHOCT Ou-
pektopa [lpame XHK Cnaut W pgpamckor nporpama Cnaurckor
mweta. Op 2008. go 2017. BKO je YMETHWUKM BOAMTEL MO30PHMLLTA

PlayDrama Cnnut. ToguHe 2018. Bpaha ce y aHcamdn [lpame XHK
Cnnurt. Hanucao je aBanaect apama: Ciloj iinyc (jow Heu3BeaeHa),
Oway, (XHK Cnawur, 2000, p. Henn [lenmectpe), Hocu Hac pujexa (XHK
Cnnur, 2002, p. H. lenmectpe), Ugeanan myx (Cnautcko sbeto, 2002,
p. H. [lenmectpe), Xajgemo ckaxaiu o wum odnayuma (XHK Cnaut
2004, p. H. Jlenmectpe), Kuue u muneiwmu (Xpatcku paguo 2008,
p. Mucnas bpeunh), Bomeru u mpiigu (3a cafa Heu3BeAEHa y No30-
puwty, no Tekcty je 2010. cHummen dunm Hohru dpogosu y pexuju
Wropa Mupkoguha), Cpue sefe og pyky (PlayDrama 2012, p. Tpnumup
Jypkuh), Pedpo (PlayDrama 2014, p. Kcenuja 3eu 1 Cawa boxuh),
Kawetma dpoxasa (XHK Cnaur 2015, p. H. [lenmectpe), Yoojciiso y kny-
0y Keasumogo (PlayDrama v XHK 3anap, p. H. leamectpe) u Yeugpene.
Kao cueHapucTa yuecTBoBao je y pagy Ha dunmosuma Oay, Hohnu
dpogosu v Cora u Oux. [ipame cy My npeBoheHe Ha EHINECKM, LINAHCKH,
HEMauKH, CNOBEHAYKH, MAKEAOHCKH, Dyrapcku, mahapcku W yewku
jesuk. fopuue 2011. objasbeHa My je Kibura Hocu Hac pujexa u gpyie
gpame (y K0joj Cy, NOpEZ HACTOBHE, CaapaHe 1 apame Oay, Xajgemo
ckaxkatmu o mum odnauuma, Cpue eehe og pyky Te Huue u wunemu), a
2019. nop Hacnoom JlanmaituHcKa wpunoiuja 0DjaB/beHE Cy U HEToBe
3aBHyajHe apame Hocu Hac pujexa, Kawedia Opoxasa v Ycugpene.

3a CBOj paa AobHo je HK3 Harpaaa mehy kojuma Harpagy MuHucTapcTBa
kynrype Penybnuke Xpsatcke ,Bnagumup Hasop” 3a apamy Hocu Hac
pujeka v ynory Jepka y uctoj apamu, Harpage ,Mapyn" 3a apame Owmay,
Hocu Hac pujexa v Kawetia dpoxaed, Te 3a riymauKy Caurpy y npeactasu
Xajgemo ckaxamu Go mum odnayuma, Harpage MUHUCTApCTBA KynType
PX ,MapuH Jpxuh" 3a apame HKuue u suneitu v Yeugpere. Herose apa-
me Oway, Cpuge sehie og pyky n Kaweiia dpoxkasa dune cy HOMHHOBAHE 1
33 Harpagy XpBaTCKor ApywTBa APAMCKUX YMJETHHKA. JJODUTHHK je 1
[NAaBHE MYLLKE yMauKe Harpaje Ha [laHuma catvpe 3a ynore y npea-
craBama boi Macakpa v Meitioga. 3a ONPHUHOC XPBATCKOJ KY/TYPH OfJIH-
koBaH je Penom JlaHuue xpatcke ¢ ivkom Mapka Mapynuha.



AHACTACHJA JAHKOBCKA

Mo3opuwwHa, dUAMCKa W TeNeBU3Mj-
cKka rymuua, pohena 1985. y Kujesy
(YkpajuHa), rae je 3aBpluuna npsa Asa
pa3pefa OCHOBHE LIKOE, HAKOH Yera
C poautessuma ponasu y Cnawt rae
HacTaBsba Wkonosawe. Cryauje ryme
3anoune Ha [IpKaBHOj akademu-
ju npamcke ymetHoctn y Cankr Metepdypry, avnaiomupa 2009 Ha
Axanemuju apamckux ymjetHoctd y 3arpedy. Kpajem 2009. noctaje
unanuua apamckor ancamdbna XHK Cnaut, noTomM M acMCTEHTKHIbA
Ha OACEKY M KOnerujy myme y knacv npod. Munana Wrparha Ha
YMJETHHUKO) aKaneMMju y Cnanty (YMAC). 3a nocneamwux aecetak
rOMHa OCTBapHNa je Tpuaecetak 3anaxenux ynora y XHK Cnaut u
BaH 1bera Te je 3a T0 Ovna Hom1HoBaHa 3a Harpapy xpsatckor ry-
muwTa: 3a ynory Odenuje y Wekcnuposom Xamneimy (2010), Te 3a
ynory Kaponuxe y Coneposoj apamu Kowitipa ipoipeca (2014). Ha
[Manuma catupe 2010. 33 ynory Ardece y MonujepoBoj LLkoau 3a sexe
foduja Harpapy ,Cabdpuja bucep”, a na ®ectusany rymua 2013. 1
,Dabujana LLlosarosrha“ 3a ynory Xene y bowrarosoj gpamu Cpue
gehe 0g pyKy. Ycugpene Cy teHa NpBa CaMoCTaHA PEXMja.

AYTEHTHYAH MPHKA3 }HBOTA H BPEMEHA OBHM/bEXXEHOT JYTOTPAJ-
HOM PA3/IBOJEHOLURY

,3ajeHHUKA je 0c0DMHA BehWHEe OTOKA MlYeKHBare OHOr WTo he
ce porogutu. U Hajmamk mehy mrma uekajy bapem dpog koju Tpeda
MPUCTATH, BUJECTH KOje JOHOCH, NPU30p WK aorahaj. OTouanu umajy
BHLLE BPEMEHA 3d YEKAHE HETO APYru: YEKake je 0DHBEk]e hHXOBA
BpEMeHa.”

o

Mucao je osako lMpeapar Marsejesuh y Meguitieparckom Opesujapy,
a Ha UCTOM MOTMBY YEKaHa, OHOT OJMCEJEBCKMX pa3mjepa, NouuBa
W apama Enuca bowmaka Ycugpene, Harpahena Harpagom ,MapuH
Npxuh" 33 HajboBM Apamcku TekeT 2017. roaune.

Yeugpenuma 3aspiuasa bowmakosa Jarmaimurcka mpunoiuja (Hocu Hac
pujexa, Kaweiia 0pokasa), NOETYYHA NOCBETA KPajeBUMA KOjH Cy 001H-
KOBaNM ayTopa; pujey je o Xpeauama, Cnauty u [ipeHuky Bennkom.
OToK, KOJH je y YcugpeHuMa ONMCaH TeK Kao ,Manu JaNMaTUHCKK OTOK"
LWE3AECETUX TOAMHA NpOLOT CTobeha, MOCTYKHO je Ko NA0AHO TN0
33 MpHYY O YEKatby, MIYEKHBAbY W CTpentbH. CMJELITEHH Ha OTOK,
MJECTO ODW/LEKEHO TEMMOPANHOLWNY APYraunjom Of OHE Ha KOMHY
(bpyHo Kparuh, Oiwox kao apxeiuii, 2016), 0BH ce CyDjeKTHBHM f0-
)KMB/bAJW NPOTOKA BpeMeHa y bolwurbakoBoj Apamu He 0CTBapyjy Camo
Ha CaApAajHOM NNaHY, HEro M KAo MOKPETAuH APAMCKE PAfHE, A 1
MPUHLMIK rPajHe APAMCKE HAMETOCTH.

Ynpaso je 0ko yekara bolwrak ncnpenneo npudy o Ycugpesuma, oHu-
Ma YHjH KMBOT ODM/BEXABA jeSHA NMOCEDHA BPCTA YEKAA — YEKAME
CYNPYXHHKA KOJU 0[1a3e Ha MOYETKY 3ajeAHUUKOT, DpayHor XuBOTa
M, ako ce Bpare, Bpahajy Ce Aa Ha OTOKY NPOBEAY CTapOCT, OKPYXKeHH
OHMMa C KOJUMA MX CTaja HeKO NPOLLO BpHjeme, BpHjeme be3 kojer bu
OMN0 OUMTO A CY Y BULLErOAHLIKEM H3DMBaAbY NOCTANM CTPAHLM U Ha
MJECTY KOj€ Cy Ha3HBa/H JOMOM.

[pemuca je MOX[Ja O4EKHBAHA, AYTEHTHYHA U U3BMPE W3 JKMBOTA BpE-
MEHA ODM/LEKEHOT JYrOTPajHOM pa3BojeHowhy DPOjHHUX MyLukapa-
Lia 04 POAHOT T3, BAACTUTE CYyNpyre, AjeLe, 00UTEbH. Y HEUMEHOBAHO




0TouKO Mjecto Bpaha ce AnTOHWO / ToHuM ([aBop Jypewko) HakoH
TPUAECET CEaM FOfiMHA NPOBeAEHHX Y JyHOj AMepHuM. (...) [la je no-
CETHYO 3a YEKAEM TEK Ka0 MOKPETAYeM ApamcKe pasre, bowrwaxk ou
MOX[a YNao Y 3aMKy HOCTATHje, apXaHYHOCTH M APXETHNCKHX CHIyp-
HUX MJECTa; UNaK, Y YCUGPEHUMA He YeKajy Camo IMKOBH Ha CLIEHH, ye-
Kake Ce LIMPH Ka3a/IMLLIHOM JBOPAHOM W'Y EMY Cyjenyje u nybauka.
Hwuekyje ce ToHUMjeB fona3aK, HLWYEKYje ce CYKOD, HLLYeKyje Ce OHa
Touka be3 noBpaTka, a koja je 310K0DHO HajaBbeHa Beh NPBUM NPH30-
poMm y kojem je n3spcHa LLlosarosuh [lecnot 3aenasana CLLeHOM TONM-
KO CHA}KHO 1 j€ heHa NPUCYTHOCT OCjeTHA YaK U HAKOH OBOT MPK30pa,
y YeTpAeceTak MUHYTA Koje YCIWjefe, a THJEKOM KOjHUX MK JaKoBuLEe
HWjeJHOM He KpouM Ha NO30pHHLY. YNpaBo Ce y Ky JakoBuue npes-
CTaBa YCMjelHo 3mMKye of onhux, 200p0 yXOAAHKX MjecTa.

(...) Peparescke MHTEpBEHLMjE Y (DOPMU CPAMEXIBMBOT KOKETHPAHa Ca
CyBPEMEHWM MOKPETOM, MPaReHor KNaBUpCKMM WHCTPYMEHTANIOM, OT-
KPHBAJy CE KA0 TPEHYLIM MLLIYALLEHOCTH, YNIACKA Y YHYTAPHH CBHET Moje-
AMHOT IHKQ, aNK UNaK HEJOBO/BHO CHAXKHO W OYYHO Na CE, HAXKANOCT,
u3ryde y Anjanory Ha KOjem Ce rpaje IMKOBM M OJHOCH Te OCTHKaBa
CynOMHA jesHe ODMTE/LH, JEAHOT MJECTA W KMBOTA Y KOHKPETHOM BpE-
meHy. Takohep, Kao W kopeorpacvpaHe CEKBEHLE, YHHH CE A HHA MO-
HYMEHTa/Ha CLeHorpadmja kojy notnucyje BecHa Pexuh, a Koja ¢ Tpu
obopeHa japbona esoumpa Tpu drbaujcka Kpuka Ha [onroty, Huje fo-
BO/LHO MCKOPHLUTEHA, Na BEhKHY Tpajatba NPEACTaBE TeK TBOPH KY/MCY
KpO3 KOJy CE IMKOBH NPOB/aye A4a OW AOLIK A0 K OTHLLIK C NpOCTopa
MpOCLEHHja Ha Kojem Ce Mnak ofBuja BehuHa paate. C apyre je cTpate
3BYK, NOroTOBO Soundscape (0dnnKkoBatesb ToHa je MNetap MBanuwesuh),
KOPHLLTEH OMJEPEHO M JO3MPAHO T K0 Takas MAE Y MPHIOT HANETOCTH
KOja pacTe TMjeKOM Tpajatba NpeaCTase. YNpago je Kpo3 3BYK reaateb
YBYUEH Y CTatbE HILYEKHUBAHA EKCTUIO3M]E KOja LIMJEN0 BPHJEME NPHJETH
WCMOJ, NOBPLUKHE, Y WKPTHM M CTPOTHM JaKOBHUYMHMM PHJEUMMA, Y He-
3MHOM X/1aiHOM NMPHCYCTBY W 310CTYTHOM OfiCYCTBY.

Ocjehaju 1301MPAHOCTH, OABOJEHOCTH (OTOK j& YBMjEK ODMBEMHEH
04nacuMma) v Spyroct y Ycugpesuma ce octeapyjy cnoporopehum
TEMIOM, Y CTQIHOM MLUYEKHBAHY HEYEra LITO HanoCUbETKY MMak pa-
304apa. ToHUMjeB A0na3aK y APYroM Aujeny MpeactaBe He JO0HO-
CY TIPOMjeHyY, HEroBa MPUCYTHOCT yckpahyje Ham 3a40BOBCTBO [0-
YeKaHUM. Marvja HWilyexkrBama HECTaje NOjaB/bHBAKEM 30yHEHOT
CTapua, TOMKO HABHKIOT HA ynory CTpaHUA Aa He ycnujesa Mmporo-

BOPUTM MATEPUHHM jE3MKOM. JeJHO MIIYEKMBAKE HEMPUMJETHO je
Tako 3aMHjEHEHO JPYTMM W KMBOT HACTaBba TehKM OHAKO KaKO OTOKY
npunuu. Mnak, cam kpaj npeactaBe OCTaB/ba OTBOPEHUM MMTAE
j& M Ce MO0 OJO/LETH TOj CHIHOj, HATOHCKO) NOTpedbW Aa ce nmpu-
4Ya 3a0KpYyKH, Aa CE 3aja jOw jedaH APaMaTypLIKW yaapal Ha Kpajy.
Moxaa ce Tpareaujy (koja HUKaj He 4oNa3u cama) Huje Tpedano obumbe-
JKUTH BPUCKOM, OHa j€& MOINIa OCTATH NEDAJETH OKO HHX MOMYT TPOLLHOT
jenpa Ha japbonuma. M H1wTa nprya TMme He bu n3rybuna; WwroswLue,
LMIKTYC ODMBEXEH OAN1ACLMMA W HILYEKMBAHEM HACTABHO DK CBOj HEO-
METAHH }KMBOT, Ka0 THXO NPHCYCTBO apXETHMCKOT OTOKA Y KOJEM j& OHO
MarBejeBrheBo yekame ynoTnyweHo UMMIHLMPAHOM HAJOM...

_ Kpuctuna Tewnja
(KAZALISTE.hr, 28. mapt 2022)

TMOCBETA ,, THCYR/LETHO) KYATYPH NATHE"

(...) U3y3eTHo je To 40DPO CKPOjEH KOMAJ, YBPCTE CTPYKTYPE M jaCHO
NpOMHUIMPAHNX IMKOBA, MOCEDMLIE HEHCKMX — TOTOBO Ja CE MOXeE
pehu fa cy basupaHu Ha apXxeTuny, yTeMe/beHH Ha CyBPEMEHO] HHa-
YuLM OHOra WTO Hajuewhe aecHUPamMo, OAHOCHO MOHEKas Ha3u-
BaMO ,rpuka Tpareauja“. To ce, MUCIUM, NpHje CBEra OAHOCH Ha
[NaBHU JKEHCKH JIUK, |aKOBHLLY, }KEHY LITO FOTOBO YeTUpH AeceTbeha
yeKa CBOT 4aBHO M3ryO/LEHOT MyXa, OCTaB/beHA Ca ABOje Mane fJje-
ue, urpa je Bpno MohHo Ama LLloBarosuh [ecnor.



(...) Ycugpene w3BaHpeaHo (yHKUMOHHMpajy Kao CypoBa M OMopa,
TPMKA Ka3ajWLWHA NPUYA, CMJELUTEHA KOHKPETHO CPeS HEKOT Heu-
MEHOBAHOT 0TOKA, 3aDayeHOr LWKoja M3ryO/meHOr Y BPEMEHY, WK
MOX[A Y MJECTY TAje je BPHjEME CTaN0, OHO BPHUJEME KOjE MH, He-
[OBM CyBPEMEHHLH, MHCIMMO A j€ jeAHHO H3BjECHO @ UCMOCTaB/bA
C€ [a HWje, 1 NOCTOje U HeKa APYra BPEMEHaA O KOJUMA HULLTA HUTH
CyTUMO HWTH 3HAMO — yCTBApH, CBE CE Yy TOM NOAHED/bY W3 CHOBA,
OHOCTPAHOM M HEOKYYHUBOM, J0Taha y HEKOM NOTMYHO APYrOM CBH-
JETY, CBMJETY KOjH1 HECTaje, Ty, HaMa NPEeS 04MMa, @ MK CMO HEMOhHH
WM HAMPOCTO HE 3HAMO KAKO ra CavyyBaTH, Kako CMACHTH W NOBE3a-
TH KPXOTWHE TOT CBMJETA LUTO CE OME, HETPAroM HecTajy, Ty, Npes
Hama. To jecTe, Ha NPBW NOMNEA, BPIO PEATMCTHUHA JPAMa, HULITA
Ty HHWje NPENYLITEHO CYYajy, HO TO j€ YJeLHO U3HEAPEHO Y KPUIY
MAruyHor peanu3ma, NOeTCKU HepPB KOjU PaBHA THM APAMCKHUM Ha-
PAaTHBOM H T€ KaKO j€ YOUbMB U MPHCYTaH y CBAKOM NPH30PY, CBAKO)
CLEHH, Y CBAKOM /Ky. YecTo hemo uyTH Heke Uckase Ha rpaHHLM
a(hOpUCTUYKMX MWCIM, MONYT: ,Nax Tpaje AOK UCTHHA He Jojae”, a
CBM, 3aMpaBo, TOHY Y Ty 1aX KOja je 3aMamHa, NyHa oncjeHe 1 dpa-
HW 0f1 CypOBE CTBAPHOCTH, HO MMAK TEKE 3a HCTUHOM, WK, PELMMO:
,Pa3dUCTpH Mo3ak na he Tv ce v oun pasdMCTpuT”, Maaa To NoHe-
KajJa Tpaje YWTaBy BjEYHOCT a pa3dMCTPH ce camo ajenuh oHora WTo
je CKpWBEHO y Tamu 3aDopaBa W Lyrux, becaHux OTOUKMX HORM y
OYEKHMBatby Aparux JbyAn KOJU Ce HUKAAA Hehe BpaTHTH.

Herzje, np1 camom Kpajy NpeACTaBe, KibyuHH MYLUKH JIKK Yy NpeacTa-
BM, NPHjE FOTOBO YETHPH AeceTbeha HeCTanu AHTOHHO, My3K JaKOBHLIE,
nporoBopuTH he 13 came HyTp1He CBor d1ha, OCBjEAOYHTH CPaM KOju
HOCH y CeOM W NPU3HaTH Aa CBE, CaB AHBOT, iy j€ He Apyro 4oau Tan-

a:,...onno me Cpam OHOTa Yera HKCaM. .. CBe je Tiankba..." AHTOHHO,
y WHTEpNpeTaumju ofnuuHor [laBopa Jypelka, Tako Hac Bpaha Ha
MOYETHE NO3MLMJE OBOT JPAMCKOT PYKOMKCA M NPEACTaBE HAcTane Te-
ME/LEM HEra — Ty 3aMCTa JECTe PUjeY O TPAarMuHOM KOMagy, Herosu
IMKOBW HOCE Yy CeDM Ty TparuuHy HOTYy, 0DaBMjeHy [O30M Xymopa M
MoeTckum Benom. fopka M Tpnka NpeAcTasa, dpaBypo3HO HanMcaHa
Apama ¥ O4NHYHO OAMIPaHa.

Mnapen buhanuh
(cycpemuHosocimu, 19. Hosembdap 2021)

bouwrAK JE nonyT YEXOBA MUCAL, BJIATE HPOHH)E W TUXE TPOTECKE...

(...) bowbakKoBO APAMCKO MUCMO JecT, peKkao dHX, jeAHO MyYKH UHTO-
HWPAHO a YCMjELLHO MOAPAXABAE jeAHE CjeBEPHAYKE, 3aMPaBO Ye-
XOB/bEBCKE APAMATypruje y SaAMaTUHCKOM aMOHjeHTy 1 TeMnepameH-



Ty. MEAMTEPAHCKM MHCAL, Ca CJETOM TEXOM Of PHjEUH, KOjH KOMHKY
CKPMBA TaKO LUTO je& CKPWUBEHY HYAH, OTNPHUKKE TaKo. Tpunorujy do-
raTH je3uK: NPBM MO JeCT MUCAH LUTOKAaBCKMM rOBOPOM XpBaua, Apyr
CMIMTCKWM, HA30BMMO ra TaKo, XaproHOM, a 0Baj Tpehu YakaBCKMm
roBOpOM OTOKa [lpBeHKKa. He Cjeautbyje ra H1 peannsam page, Hu
MJECTA, HU IMKOBK HET0M 3anpaso Ayd/a Tema: 0DMTEb Kao MaBHHU
H3Bop oTyhema.

(...) bowmak je, soucta nonmyt Yexosa, nucay bnare MpOHHje K THXE
TPOTECKE, @ PEXHM]A J& XNafHA W XN1aJHA Y 0QHOCY NPEMA yMaUuKnUM
no3nuMjama.

W3BaH Tor pexujckor okBupa m3nasu camo Ara LLosarosuh Jecnot
Kao JakoBHLA, AEHA Koja je 37 TOfMHA YeKana Cynpyra Koju je of-
MN0BHO Y JyHY AMEPHKY M BHILE CE HUjE jaBWO, a Bpaha ce eTo
nocnujenopHe. OHa Urpa Ty MaTpoHy MOCBE HA rPaHHLM KOMHYHE
MpeTjepaHoCTH, a OMET KA0 yBjep/buBY, UBPCTY NMOjaBy T€ HAC OTNPBE
NMPUBNAYM Aa HILYEKYjeMO kako he pearupaty, wro he pehu Kag Taj
te3uH OMCe] HAMOKOH OMOBH.

Tomucnas Yapex
(Jymaprou nucim, 15. mapt 2021)

WRITER

ELvis BosNjAK (BORN IN SpLIT IN 1971)

Actor, playwright, and screenwriter. He acted in over a hundred the-
ater, television, and film roles. He was a member of the Croatian Drama
Ensemble of the Croatian National Theater Ivan pl. Zajc in Rijeka and
a member of the Drama Ensemble of the Croatian National Theater
in Split. From 2004 to 2006, he was the director of the Drama of the
Croatian National Theater in Split and the drama program of the Split
Summer Festival. From 2008 to 20017 he was the artistic director
of the PlayDrama Theater in Split. In 2018, he returns to the Drama
Ensemble of the Croatian National Theater in Split. He wrote twelve
plays, Connection Plus (unperformed), Father (Croatian National Theater
in Split, 2000, directed by Neni Delmestre), The River Carries Us (Croatian
National Theater in Split, 2002, directed by Neni Delmestre), The Perfect

Husband (Split Summer, 2002, directed by Neni Delmestre), Let's Jump
The Clouds (Croatian National Theater in Split 2004, directed by Neni
Delmestre), Strings and Razors (Croatian Radio, 2008, directed by Mislav
Breci¢), The Loved and the Dead (unperformed, served as a basis of a 2010
movie Night Boats, directed by Igor Mirkovi¢), Heart Bigger than Hands
(PlayDrama, 2012, directed by Trpimir Jurki¢), The Rib (PlayDrama,
2014, directed by Ksenija Zec and Sasa Bozi¢), Brocade Cassette (Croatian
National Theater in Split, 2015, directed by Neni Delmestre), A Murder
in the Kvazimodo Night Club (PlayDrama and Croatian National Theater in
Zadar, directed by Neni Delmestre) and The Anchored (which is currently
being performed as a co-production of the Croatian National Theatre
Split, Drama Theatre Gavella, and Croatian National Theatre Zadar). As
a screenwriter, he worked on Father, Night Ships, and Sonja and a Bull. His
plays have been translated into English, Spanish, German, Slovenian,
Macedonian, Bulgarian, Hungarian, and Czech. In 2011, he published
a collection of dramas, The River Carries Us and Other Dramas (which,
in addition to eponymous drama, includes Father, Let's Jump the Clouds,
Heart Bigger than Hands, and Strings and Razors), and another collection,
Dalmatian Trilogy, including The River Carries Us, Brocade Cassette, and The
Anchored, was published in 2019. He received a number of awards for his
work, including the Award of the Ministry of Culture of the Republic of
Croatia VIadimir Nazor for The River Carries Us and the role of Jerk in the
same play; the Marul Award for the plays Father, The River Carries Us, and
Brocade Cassette, as well as the acting award for Let’s Jump the Clouds; the
Awards of the Ministry of Culture of the Republic of Croatia Marin Drzi¢
for the Strings and Razors and The Anchored. His plays Father, Heart Bigger
than Hands, and Brocade Cassette were also nominated for the Award of
the Croatian Society of Dramatic Artists. He also won the main male
acting award at the Days of Satire for his roles in God of Massacre and
The Method. For his contribution to Croatian culture, he was awarded the
Order of the Croatian Danica with the figure of Marko Marulic.

DIRECTOR

ANASTASIJA JANKOVSKA

Theater, film, and television actress, born in 1985 in Kyiv, Ukraine,
where she finished the first two grades of primary school, after which



she moved with her parents to Split, where she continued her educa-
tion and graduated from high school. She began her acting studies at
the State Academy of Dramatic Arts in St. Petersburg and graduated in
2009 from the Academy of Dramatic Arts in Zagreb. In November 2009,
she became a member of the Drama ensemble of the Croatian National
Theater in Split, and then an assistant at the Department and College
of Acting in the class of professor Milan Strlji¢ at the Academy of Arts
in Split (UMAS). In the last ten years, she had about thirty notable roles
at the Croatian National Theater in Split and in other theatres, and she
has been nominated twice for the Croatian Acting Award: for the role of
Ophelia in Hamlet (2010), and for the role of Carolina in Soler's drama
Against the Progress (2014). At the Days of Satire in 2010, Jankovska was
awarded the Sabrija Biser Award for her role as Agnes in Moliere's The
School for Wives, and the 2013 Fabijan Sovagovi¢ Award for her role as
The Women in the Bosnjak's drama Heart Bigger than Hands. The Anchored
is her first independent directing engagement.

REVIEWS

AN AUTHENTIC DEPICTION OF LIFE AND TIME MARKED BY A LONG-TERM
SEPARATION

“A common feature of most islands is the anticipation of what is about to
happen. And the smallest of those islands is waiting for at least one ship
to dock, the news it brings, the scenes, or events. Islanders have more
time to wait than others: waiting is the prominent feature of their time."

This is how Predrag Matvejevi¢ wrote in Mediterranean Breviary, and Elvis
Bosnjak's play The Anchored is based on the Odysseus-like motif of waiting.

[t was around this motif that Bosnjak intertwined the story of those who
are anchored and whose lives are marked by a special kind of waiting —
waiting for the husbands who leave at the beginning of their marriage
and who, if and when they return, return to spend their old age on the
island, surrounded by those who are in touch with their past, with the
time that makes it possible for them not to become strangers in a place
they call home after so many years of absence.

The premise is perhaps expected, authentic, and originating from the
lives spent in a time marked by long-term separations of many men

from their homeland, their own wives, children, families. Antonio /
Tonci (Davor Juresko) returns to an unnamed island town after thir-
ty-seven years in South America. (...) If he had reached for the motif of
waiting only as the initiator of the dramatic action, Bosnjak might have
fallen into a trap of nostalgia, archaism, and archetypal commonplaces;
however, not only are the characters on stage are waiting, but the en-
tire audience is waiting as well. Waiting for Tonci's arrival, waiting for
the conflict, waiting for the point of no return, which was ominously
announced in the first scene in which the excellent Sovagovi¢ Despot
dominated the scene so strongly that her presence is felt even after it,
in the forty minutes that follow, during which the character of Jakovica
never steps on the stage. It is in this character that the play successfully
escapes from general, well-established places.

(...) Isolation, separation (the island is always marked by departures),
and otherness in The Anchored are realized at a slow pace, in constant an-
ticipation of something that ultimately disappoints. Tonci's arrival in the
second act does not bring change, his presence deprives us of the sat-
isfaction of welcoming someone. The magic of anticipation disappears
with the appearance of a confused old man, so accustomed to the role
of a stranger that he fails to speak his mother tongue. One expectation
is imperceptibly replaced by another and life continues to flow naturally
on the island. However, the very end of the play leaves the open ques-
tion of whether it was possible to resist this strong, instinctive need to
complete the story, to give another dramaturgical blow in the end.

Perhaps the tragedy (which never comes alone) should not have been
marked by a scream, it could have hovered around them like a dilapidat-
ed sail on flagpoles. And the story would lose nothing; moreover, a cycle
marked by departures and anticipation would continue its undisturbed
life, as the quiet presence of an archetypal island in which Matvejevi¢'s
waiting was complemented by implied hope ...
Kristina Tesija
(KAZALISTE.hr, 28 March 2022)

DEDICATION TO THE "“MILLENNIUM-LONG CULTURE OF SUFFERING"

(...) This is an extremely well-put play, with solid structures and clearly pro-
filed characters, especially female characters — it can almost be said that



they are based on an archetype, based on a modern version of what we
most often define, or sometimes call “the Greek tragedy”. This, I think,
primarily refers to the main female character, Jakovica, a woman who has
been waiting for her long-lost husband for almost four decades, left with
two small children, portrayed by a very powerful Anja Sovagovi¢ Despot.

(...) The Anchored functions extraordinarily as a cruel, harsh, and bitter the-
atrical story, situated specifically in the middle of an unnamed island, a
remote wasteland lost in time, or perhaps in a place where time stands still,
a time that we, its contemporaries, believe to be the only certain concept,
and it turns out that it is not, that there are some other times about which
we have no idea of or that we know — in fact, everything in that dream
climate, otherworldly and unfathomable, happens in a completely differ-
ent world, a world that disappears, there, before our very eyes, leaving
us powerless or simply not knowing how to preserve it, how to save and
connect the fragments of the world that is breaking, disappearing without
atrace, right there in front of us. Itis, at first glance, a very realistic drama,
nothing is left to chance, but it is also born in the lap of magical realism,
the poetic nerve that governs this dramatic narrative is very noticeable and
present in every scene, every act, every character.

(...) Somewhere near the end of the play, the male protagonist, Antonio,
Jakovica's husband, who disappeared almost four decades ago, will
speak from within his being, testify to the shame he carries within him-
self and admit that everything, all his life, was nothing but a delusion:
“I was ashamed of what | was not... everything is a delusion...” Antonio,

portrayed by the great Davor Juresko, thus brings us back to the starting
positions of this dramatic manuscript and the play based on it — this
truly is a tragic piece, with characters that carry within them a tragic
note, shrouded in a dose of humor and a poetic veil. Bitter and bitter
play, amazingly written and well played.

Mladen Bicani¢
(susretiNovosti, 19" November 2021)

Like CHEKHOV, BOSNJAK IS A WRITER OF MILD IRONY AND QUIET
GROTESQUE...

(...) Bosnjak's dramatic work is, | would say, a popular and successful
imitation of a northern, in fact Chekhov's dramaturgy in the Dalmatian
ambiance and temperament. A Mediterranean writer with sadness
heavier than words, who hides comedy by presenting it quietly.

(..) Bodnjak is, like Chekhov, a writer of mild irony and quiet grotesque,
and the direction of the play is cold and cold in relation to acting posi-
tions.

The only character who steps out of that directorial framework is Anja
§0vag0vic’ Despot as Jakovica, a woman who has been waiting for her
husband for 37 years, who sailed to South America and never came
back, and yet he returns this afternoon. She portrays this matron com-
pletely on the verge of comic exaggeration, and yet as a convincing,
solid phenomenon, and at first, she encourages us to wait to see how she
will react when her Odysseus finally arrives.

Tomislav Cadez
(Jutarnji list, 15" March 2021)
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lopaH CrecaHoBckH je 10010 Harpady 3a MHBOTHO eno Ha 54. CrepujuHom
no3opjy. Y MHTEPBjYY KOjH j& THM NOBOAOM Ca HHM 33 yaconuc CueHda ypaauna
Cnexana Munetuh, CtechaHoBcku, u3melyy octanor, kaxe: ,MaeHTUTeT Huje
3aupraH, seh ce ocsaja U3 AaHa y AaH. Kao v cnoboga.”

OBa mucao je buna moje nonasvwre npu W3dDOpy Apama M CUEHa Koje
Ty noTpary Camor ayTopa, aiM W TEHEPANHO JbyAWM Ha OBOM MpOCTOpY,
YMHE BUA/LHBOM. TaKo je HacTana ayropcka agantauuja My name is Goran
Stefanovski... Kpo3 MOHTaxy cLeHa 13 ceam [opaHoBKX apama (Lipwa pyia,
Jlowi tnej, Capajeso, Kasadanxan, Xotwien Eepoiia, Euroalien, Ogucej). U3adpane
Lpame Hanucaue cy y nepuopy og 1987. no 2012. y jesHom TypdyneHTHOM
MCTOPHjCKOM nepuogy Ha npoctopy bankawa v Espone, y kojem je, nocedHo
Ha OBOM HeKaj 3ajeJHUYKOM, JYTOCNOBEHCKOM MPOCTOPY, MPEWCMHTHBAE
WAEHTHTETA W cnoboge buo umnepatys. [pyru pasnor je Moja oanyka ia
n3adepem Jpame Koje HUCY u3BefeHe y [ipamckom Teatpy. HensmepHo cam
3axBanHa nopoguum CrecbaHoBCKH, KOja je MMana NoBepera 1 PasymeBarsa
33 0B3j MOj ApamaTypLuKW NOTXBaT; peautesby bpanucnasy MuhyHosuhy,
Ha YWjM NMO3MB CaM W YILUNA Y OBY NPHYY W YMjH je 3axTeB DMO Aa pagumo
KOMMHAALMjy CLIEHA U3 HEKOAMKO Apama; W [IpamcKkoM TeaTpy, Ha CTPIbERY
W NOAPLULIM Aa jeHA 0BAKO CIOKEHA Apamcka CTPYKTypa A00uje NpUAKKY Aa
Byae W CLEHCKM 330KPYKEHA.

3a4aT0 TEMATCKO MPOMHMTHBAE OAHOCA MAEHTHTETA W AOMA, 3axBabyjyhu
PEAMTE/LCKOM KOHLIENTY Y NPEno3HaT/bHBOM ECTETCKOM PYKOMHCY PeauTeba
MwuhyHoBuha, y CcueHckoM cmucny noctaje notpara 3a MAEHTMTETOM
nojesuHUa pasanetor u3mehy ebe 3a OCTBAapeweM NHuHe cnodose
W notpebom 3a mpocTopom curypHocti. lMpeactasa My name is Goran
Stefanovski... noctaBba NWTate pPENEBAHTHOCTH W AKTYeNHOCTH OBE
CBEBPEMEHCKE JMNEME YOBEKA, Y CBETY Y KOME j€ CBE Ha NPOAajy Uy BpEMEHY
y KOME Cy WHTEpec M moh 3HauajHuje ApYLTBEHE KAaTeropuje oj npasa Ha
€100y 1 CUTypHOCT NOjeAHHLA.

MpeTxogHe roguHe, nocedHO OBaj Nepvoj MaHAemuje, OTBOpHNE Cy
MHOra M1Taka Ha Koja du fopaH, Aa je KMB, CUrypHO OATOBOPHO W JIMUHO,
3dy3UMAkEM CTdBd U HEKOM HOBOM JpAMOM. Osa NPEACTABA HE MOMKE
id HaJlOKHAAW OACYCTBO jeAHOT Of Haj3HAuajHMjUX APAMCKMX MHcaua W

Apamatypra C OBOr HaLLEr NpocTopa, ank MOMKE 1a YKaKe Ha TO a CBe LUTO
HaMm Ce JOrOAMN0 M LITO JaHAC )KMBUMO Y HErOBOM OMycy je Beh 3anmcaHo.

Hukapa HMcam paguna nmpenctasy koja y cebu HOCH OBOMKM EMOTHBHH
Haboj NowToBaka, /bydasu 1 dpure Npema jeAHOM YOBEKY M HEFOBOM Pajy.
Hberoso npucycTso y Jpamckom Teatpy, y ceharwbnma M npuyama rymaua
KOjH Cy Wrpanu y HErOBUM NpPeSCTaBama TOMMKO je Aa TOTOBO MOry Aa ra
4yjem C BEMKOT NOpTpeTa Y xony [lpamckor TeaTpa, Kako Ham, nourpasajyhu
ce concteeHom cmphy, LepeTcky (He De3 M3BECHE [03E MPOHHjE) KaMe:
,Y3BECHa 103 OACYCTBA j€ BP0 BaXXHA 33 MPHCYCTBO."

bpaxucnasa Mnuh

Mpeacrasa My name is Goran Stefanovski Hactana je Ha Mojoj noceeheHoCTH
TopaHoBOM ajeny 1 cehary Ha Hawe npujatesbcTo. OHa je moja HcnoBjes
npujaTesby, MOj CLEHCKM OATrOBOP Ha HEroBe Apamcke Teme. Moja nocseta
EFOBOM OMYyCy KOjU CaM MENMO, KPO3 HEKONWKO HEroBUX Apama, Aa
NpeSCTaBUM CaBPEMEHO] MO30PHLLHO]j jJaBHOCTH W jOLU jeAaHNyT NOACJETHM
Ja Cy BEroBe KaTap3uuHE TEME CBE aKTyeHuje. [1pamMaTHyHO akTyenHuje.

Yucrehu npocTop npescTase 0z HaTpyxa WycTpaumja 1 notpedom Aa ce He
3ary0e reroBe pujeyn 0 HalMM HALMOHANHAM, MHAMBHAYATHUM W YKYTHUM
CTpajabiMa, ENHOo Cam Aa rMeaoLy ca NpeacTaBe NoHecy Aydoke emoumje
W 3apXKe UX Y yrom namhetby.

Mjecro TopaHosor 1 mor cycpeta je npepsoapefeHo — [lpamcku Teatap
Ckonpe.

XBana [lpamckom W Katepuuu Kouesckoj Ha no3usy W nosjepetsy. OBo je,
ocum fopaHy, Moj OMax ¥ ciaeu Jlpamckor Teatpa.

HckpeHo cam 3axsanadH bpanucnasu, Anexcaugpy, Bnatky W Po3sm,
TNYMUMMA M TEXHHLM OBE NPEACTABE, WTO Cy NOAPKANM MOJy Hamjepy Aa
y npeacrasu [opaHOBe pujeyun u3roBopumo nydanumM Baucko, HemocpeaHo
W IMPEKTHO.
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bpranucnAB MURYHOBHR
(Moaropuua, 1952)

[030pHLIHK pEAUTED, AYTOTOAULIH PO-
tdecop ryme Ha DakynTery ApaMCKHX
ymeTHocTH y beorpagy W Ha Qakyntety
LPaMCKUX YMjETHOCTH Ha LleTHmby.

Penosnu je unan Esponcke akapemuje
Hayka W ymjetHocti y Canubypry, Espon-
CKE aKaJeMHje HayKa, YMJETHOCTH U KibH-
xesHocTH y TMapu3y n Akapemuje bankanuka Eyponeana. MoyacHu je unax
WHTepHaumoHanHe Akagemuje ,Muxan Emunecky” (PymyHuja) n Yapysera
HayKe, KynType W ymeTHocTH Penydavke Monaasuje.

[lonemene cy My TMTyne novacHor JOKTOpa PyMyHCKOr yHMBEp3HTETa
.KoHcTanTHH bpaHkycn”, Mongasckor yHMBEp3UTETA €BPONCKUX CTyAM)a
W AkaZemuje HayKka BUCOKOT 00pa3oBatba YKpajuHe, YKpajuHCKH HHCTHTYT
33 HayKy W UCTOPHjy KyIType.

Mouachu je npeaceaHuk MefyHnapoane nosopuwHe mpexe HETA u
npeacestuk Caseta dectusana Imymay Espone. Ynan je Opbopa 3a
APAaMCKy yMjeTHOCT LipHoropcke akaaemuje Hayka M yMjeTHOCTH.

buo je npeaceannk HauwoHanHor casjeta 3a kynarypy Lpwe lope u
HaunoHanHe komucuje 3a YHecko, CeHata [ywbaHcke akafemuje Hayka
M YMjETHOCTH. BHO je ymeTHHUKKM AupekTop MecTBana bapcku weTonuC 1
OCHMBAY NMO30PHLLHE KONOHHje bapcku jbeTonuc.

YrnaBHOM je pexupao Aena capemenux aytopa: Anekcaugpa [lonosuha,
Benumupa Jlykuha, Jbybomupa Cumosuha, Bemka Pagoswha, Jopaana
MnesHewa, lopaHa Credanosckor, Mea bpewaHna, lopaaHa Muxuha,
bopucnasa lMexuha, Mupka KoBaua, anu W CBETCKWX Knacuka kberowa,
Hb3ena, Yexosa... y LipHoropckom HapogHom no3opuwty [logropuua,
Jyrocnosexckom fpamckom nosopuwty beorpag, Cpnckom HaposHOM
no3opuity Hosu Cap, XpBaTckom HapoAHOM Kasanuwy Pujeka, HapoaHom
nosopuwry Ty3na, HapogHom nosopuwry Huw, 3se3gapa teatpy beorpag, Ha
Oecrusany bapcku wetonuc, CTyAeHTCKOM KyaTypHOM LiEHTpY Y beorpagy...

Hberose npeacTaBe yBPLUTEHE Cy Y CENEKLM]E jyroCNOBEHCKMX M MefyHapoa-
Hux dectusana—®ectuean MECC Capajeso, Ex Ponto Jbydmana, Crepujuno
nosopje Hosu Cag; ®ectvsan dectvBana 3emyH, Cycpetu ,Joakum Byjuh”,
[Jlanu komepuje Jaropuua, Tpaa Teatap byaga, Oxpuacko neto, ®ectusan
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0e3 npesogna Yauue, [aBennne Beuepu 3arped, Capajecka 3uma, Oectusan
manux cueHa Crpymuua, bapcku wetonuc, ®ectusan Iberoamericano del
Teatro borota, International Istanbul Theater Festival: International
Festival Balkan Theater Space, St. Petersburg...

ToauHe 1997. u3abpaH je 3a aupexTopa 0bHOBBEHOT LipHOTrOpCKOr HapoAHOT
nosopwwra. tberosom pexujom Hberowesor fopckoi sujeHaud, 25. maja ucre
roZuHe, OTBOPEHa je HoBa 3rpada LipHoropckor HapoAHOT NO30pHLLTA.

Harpahet je Haj3HauajH1juM NpoECHOHANHUM W APYLUTBEHUM NMPH3HAMMA:
CrepujuHa Harpaaa 3a pexujy, Fpan-npu 3a pexujy Ha Dectusany dectuBana,
Harpapna 3a pexujy ,Joakum Byjuh" (1983, 1993), Harpapa 3a pexujy ,JoBan
MMythuk”, Benuka Harpaga LpHoropckor HapogHor no3opuwra, Harpaga 3a
JOMPHHOC NO30pHLLHOj KynTypu y LpHoj Topu ,Bemko Manguh”, Harpaga
MefyHapoaHe akagemuje ,Muxan EmuHecky” 3a 00BnacT no3opwwHor
CTBApaNaLLTBa.

MNpenceannk Penybnnke Xpeatcke Crjenan Mecrh 2010. ypyuuo my je Opaen
Jlanvue xpeartcke ca nukom Mapka Mapynuha, 3a nocedHa pocturiyha y
KynTypH. beorpaacku ynusepsutet, HoBocaacku yHusep3uTet W lNpuspeaHa
komopa Cpbuje nopennnu cy my MNosemwy ,Kanetan Muwa Anactacujesuh”
33 NPEKOrPaHUYHy Capadrby U MPYKEHY PYKy NPHjaTe/bCTBA.

bpanucnas MuhyHosurh dupaH je 3a MuHKcTpa kynType Lipwe Tope y Tpu
maHaata 2008, 2010. n 2012.

FOPAH CTEOAHOBCKH HA CTEPHJUHOM NO30P)Y

Ha CrepujuHom no3opjy yuecTBoBano je AeseT npeacTaa paheHux
no TekctoBuma fopana Credpanosckor: Jaxe 3agpoias (AT Ckonbe,
1975), Juemwe meco (AT Ckonme, 1980), /e y mecimy (Oom
mnagux ,25. maj* Ckonme, 1982), Ayino gro (AT Ckonmwe, 1984),
Temosupane gywe (3Be3napa Teatap beorpaa, 1986), LipHa pyia
(MHT Ckonme, 1988), Temosupare gywie (MOCKOBCKO ApamCKO
nosopuwre Ha Manoj bponu, BaH KoHkypeHuuje 1988), Kyna
sasunoncka (AT Ckonme, 1990) u Ogucej (rpyna npopyueHarta,
nporpam Kpyrosu 2013).

CrecbaHoBcku je fodUTHUK Tpu CTepujuHe Harpage: 3a Apamcku
Tekct (Jueme meco, 1980), BaHpesHe 3a Apamcku TekcT (LpHa pyia,
1988), Te Harpaze 3a HapouuTe 3acnyre Ha yHanpefewy somahe
MO30PHLLHE YMETHOCTH W kynType (2005).




lMocmaTpaHo K3 yra Hekux of ucnoseaHux ujasa fopaHa CredaHoBcKor,
jenaH 04 Kby4YHHX TOKOBA HETOBE HHUBOTHE M UHTENEKTya/HE aBaHType buna
je moTpara 3a MaeHTHTETOM. MM TauHKje: OH je BNaCTHTY XKHBOTHY aBaHTypy
04MEPaBao CBOjOM CMPEMHOLLNY A3 CE HEMPECTaHO CyouaBa Ca M3a30BHUMa
(hopmupara pasnHIMUTHX WAEHTHTETA. Y adanTaLujy HACTanoj of 0fabpaHmx
thparmeHara u3 cegam lopaHosux apama, bpanucnasa Unuh he osy notpary
CrecaHOBCKOT, K0 W HEroBy NEPMAHEHTHY 3aMWTAHOCT Haj, XKMBOTOM KOjU
HaM Hya1 MOryRAHOCTH @ rPaAnuMO W PeAEPHHHLLIEMO BAACTHTE MAEHTHTETE,
TPaHCMOHOBATH Y HOBY aBaHTypY. JuTepapHH1 NpeanoXak Koju je NoHyaxna
Kao matepujan 3a NPeACTaBy HUje MyKH NayBOPK, a jOL Make je 0CHOBA
33 MPUIOJHM CLEHCKM OMaX jeAHOM 0f HajBehux Apamckux mnucaua
Makenonuje 1 oBux npoctopa. Mpatehn XpOHONOLKY HUT Koja AaTyMMMa
HacTaHka nosesyje apame Lipua pyia, Jlowi dnej, Capajeso, Kazadanxan,
Xoten Espoiia, Euroalien v Ogucej, Unuhesa 3anpaBo npeuusHo aeTtektyje
LPaMCKe MyHKTOBE KO3 Koje je Mponasvna NuiiyeBa aHanu3a heHomeHa
AeduHncarwa naentuteta. Mcnoctasuhe ce Aa ce 0Be Tauke He THUY Camo
WHTMMHOT CBETA MWCLQ, HEro Aa, jow LWHpe, AETeKTyjy v dase npoueca
thopM1parba HALUMOHANHKX, APYLITBEHMX, NA W WAEONOWKKX WAEHTWTETA
yuTaBor Konektvsutera. OTysa HAac y OBOM CMELM(HYHOM APaMCKOM
KONaxy ayTopka MPOMHLBEHUM H3DOPOM CLEHA M3 Apama MakesoHCKOr
MUCLA BOAW O MHTUMHMX CBETOBA HErOBMX JMTEPAPHUX jyHaka, Kpo3
NpoCTOpe APAaMATHYHKX UCTOPHjCKHX, APYLUTBEHHX W NONWTHUKMX TOMOBA Y
KOjUMa Ce OrNeAa NPENCTIUTHBALE APYILTBEHOT M HALIMOHANHOT MAEHTHTETA,

na CBe 10 pe3urHupaHor 3akmwyuka lopaHosor Opuceja KOjU Ce, HAKOH
CHNHUX aBaHTypa W NyTatba, Bpaha kyhu 1 kake: ,[lom je Tamo rae bonu".

HeynuTHo je Aa je 0Baj yKYCOM rOpUMHE OUBHUEHH KPYT CAMONPEUCIUTHBAA
n DonHe noTpare 3a pa3TMUMTAM MAEHTMTETMMA 3aMMCaH y ApamcKoM
onycy CtedpaHOBCKOT, HO HauMH Ha Koju je Unuhesa ocsetnuna oBy Temy,
nocrynak KombrHoBata hparMeHaTa yKOMMOHOBAHHX Y HOBY LIEAWHY Koja
npeBasnnask NyKy MOHTaXY, ka0 M KapakTep HeHe APaMCcKe NapTHType,
HECYMHHBO YKa3yjy Ha KPeaTMBHOCT ayTOPKMHOT APaMCKOT PYKOMHCa Koju
ENEMEHTUMA MOCTAPAMCKOT /IMTEPAPHOr Mpocejea OTBapa MpoOCTope 3a
MPOBOKATHUBHY CLIEHCKY HrpY.

Basa UMaTH Ha yMy M i Cy ApaMe W3 Kojux Cy DrpaHn dparMeHTu HacTajane
Yy pasnuuuTMM MEpUOAMMa, Aa He NMpunajajy McToj Gasu CTBapanawTea
CrechaHoBckor Te Aa ce, yNpKoC MUILYEBOM jEAHHCTBEHOM CTIUCATELCKOM
nevary, mehycobHo pasnukyjy. OTyaa csakv o4 u3abpanux dparmeHara
MoApa3yMeBa Apyrayujy HapaTHB M HOBE APAMCKE NMKOBE, LUTO NPeSCTaB/ba
nocedaH 13a30B 3a PEAMTE/bCKA PELLEHA.

JenHa o4 KapaKTepuCTMKa PEeauTE/LCKOT MOCTYNKA KOjM je MPUMEHHO
bpanucnas MuhyHosuh noctasmajyhu Ha cueny komag My name is Goran
Stefanovski npon3nnasn ynpaso 13 hopme noHyhHeHor Apamckor matepujana.
C HecKpHBEHMM MOLITOBaHEM Npema nucly, MuhyHoBrh CBakom CErmeHTy
0BAKO KOHUMMMpPAHE ApAMCKe MpUYE MPUCTYNa Ha oarosapajyhu Hauwu;
y Pa3MuuTM NpHYaMa OH TauyHo feTekTyje oHo WTo he ux HajedexTHuje
MOBE3aTH, NpeLn3Ho oapehyje ynopuILHe TauKke 33 KOHKPETHE MOCTYMKE
TPaHCNOHYje WX y y30yAmbuBYy cueHcky urpy. Mputom, ceaka cmka he dutu



33aCHOBAHA Ha Apyrauvjem CeH3udunutety W noapasymesahe apyrauuje
3aXTeBe KOjU CE MOCTaB/bajy Mped MyMauky ekumy, and he y ucm max
rpaguTv uenuHy. Haume, pesutesn BOAM payyHa a parMeHTapHOCT He
HapyLWK JEAMHCTBO CLEHCKE PEAHE M [a NTHKOBM CauyBajy ayTEHTHUYHOCT.
U3 Taksor mpeumsHo ofpeheHor pegutesbckor CTasa, a dnaropapehu u
orpomMHoM MuhyHoBHhEBOM MCKYCTBY, HacTana je OATMYHA NpeacTasa Yy
K0jOj BOMTYMHMHO3HH KapaKTep ApamcKor npeanoLka dusa duuo pasrpahen
W NPETOYEH Y €(DEKTHE CLIEHCKE CMKE, A TMHUjA PaARE CE, YPKOC CIOKEHO]
CTPYKTYpH, NPUPOAHO MPENMBA M3 jelHE CLEHE y HapeaHy. Ha Taj HauuH
je MpoUEC M3rpajwe BNACTUTHX WAEHTHTETA jeAHOr MUCUA, Y adanTauuju
bpanucnase Mnuh TpaHchopmucaH y mcnuTHBare Apamckux obpasaua
W mogena, aa ou y MuhyHosuheBoj npeactasu foduo odnuke cmenor
PEAHTELCKOT MCTPaXkHBatba MOhH TeaTapcke Hrpe.

[nymauku aHcamdn Jlpamckor Teatpa O/IMUHO je Peann3oBa0 peaUTELEBE
3adatke, ycnesajyhu Aa 3aTomu npejake emouMje, an M Aa X, kaja je
notpedHo, AELEHTHO Naacupa. Mymayka CpeacTBa M NoCTynuu dupanu cy
NaXUbMBO M OAMEPEHO, @ PE3YATAT j€ YjefHaUYEHa Urpa.

Cuenorpacuja Anexcangpa Jenvha npeBasuiuna je okupe hyHKLMOHASHOT,
ctBapajyhu npocTope 3a C10d0AHa peanTebcka MaluTaka, @ My3uka Bnatka
CredhaHoBCKOT TauHO je aKUeHTOBana M atMocepy Apamcke Mpuye W
€MOLMOHAHA CTatba APAMCKHX THKOBA.

[Jlpamcku Teatap ¢ pasnorom cmatpa CredaHOBCKOT CBOjUM MUCLEM jep je
BEJMKK DPOj HEroBHX Apama npea M3Bof)era UMao Bal Ha 0BOj CKOMCKO]
cuend. Capa cy ce, oBdm W3bopom (bparmeHata, Ha peneproapy OBOT

MO30PHILTA HA U3BECTAH HAYMH HALLIM W KOMAZH KOjHU 10 Cafa OBAE HHCY
UrpaHu. MakedoHCKM Teatap je OBOM MPEMHjEPOM [JODHO OATMUHY
npezacTasy kojy he yckopo MMaTv NpuUAnKy Aa BUAK U nydnnka CrepujuHor
no3opja y cenekuuju Kpyrosu.

Anekcangap Munocaemesuh
(PTC, Paguo beoipag 2. iipoipam, 11. anpun 2022)

THE DRAMATURGE

Goran Stefanovski received a lifetime award at the 54" Sterijino Pozorje
Festival. In an interview after that award he gave to Snezana Mileti¢ for
Scena, Theatre Arts Review, he says, among other things: “The identity is
not set, but it is conquered day after day. Just like freedom.”

This was my starting point in choosing the plays and scenes that make
this search of the author himself — but also the people in this area in
general — visible. This is how | created the authorial adaptation titled
My Name is Goran Stefanovski using the montage of scenes from seven
of Goran's plays (The Black Hole, Long Play, Sarajevo, Casabalkan, Hotel
Europa, Euralien, and Odysseus). Selected plays were written from 1987 to
2012, during a turbulent historical period in the Balkans and Europe, in
which, especially in the Yugoslav space that was once unified, the re-ex-
amination of identity and freedom was imperative. Another reason is
my decision to choose plays that have not been performed at the Drama
Theater Skopje. | am immensely grateful to the Stefanovski family, who
had confidence and understanding for this dramaturgical endeavor of




mine; to the director Branislav Micunovi¢, who invited me to enter this
story and who asked for a compilation of scenes from several plays; and
to the Drama Theater Skopje, for their patience and support so that
such a complex dramatic structure gets the opportunity to be performed
on the stage.

The set thematic reexamination of the relationship between identity
and home —due to the director’s concept and the recognizable aesthetic
handwriting of director Micunovi¢ — becomes a search for the identity
of an individual torn between the desire to achieve personal freedom
and the need for security. The play My Name is Goran Stefanovski raises
the question of the relevance and actuality of this timeless dilemma of
men, in a world where everything is on sale and in a time when the in-
terest and power are more important social categories than the right of
an individual to feel free and safe.

Last year, especially during this period of the pandemic, opened many
questions that Goran, if he were alive, would surely answer himself, by
taking a stand and writing a new drama. This play cannot compensate for
the absence of one of the most important playwrights and dramaturges
of this region, but it can indicate that everything that is happening to us
and everything we live in today has already become a part of his work.

Branislava lli¢

DIRECTOR

Branislav Micunovi¢ (Podgorica, 1952)

Theatre director, longtime professor of acting at the Faculty of Dramatic
Arts in Belgrade and the Faculty of Dramatic Arts in Cetinje.

He is the honorary president of the International Theater Network NETA,
an honorary member of the International Academy Mihai Eminescu,
and a member of the Senate of the capital Cetinje.

He was the president of the National Board for Culture and the National
Committee for UNESCO, the Senate of the Duklja Academy of Sciences
and Arts. He was the art director of the Bar Chronicle Art Colony.

During his career, Mi¢unovi¢ mainly directed works by contemporary
authors: Aleksandar Popovi¢, Velimir Luki¢, Ljubomir Simovi¢, Veljko

Radovi¢, Jordan Plevnes, Goran Stefanovski, Ivo Bresan, Gordan Mihic,
Borislav Peki¢, Mirko Kovac, and others, at the Yugoslav Drama Theater,
Belgrade Drama Theater. theater, Serbian National Theater in Novi Sad,
Croatian National Theater “Ivan Zajc" in Rijeka, National Theater in
Tuzla, National Theater in Nis, Zvezdara Theater in Belgrade, the Bar
Chronicle Festival, Student Cultural Center in Belgrade.

His plays were included in the selections of Yugoslav and internation-
al festivals (MESS Festival — Sarajevo, Ex Ponto — Ljubljana, Sterijino
Pozorje, Gavella Evenings — Zagreb, Ohrid Summer Festival, Festival
Festival - Zemun, Meetings Joakim Vujic, Comedy Days Festival, Budva
City Theater, Bar Chronicle Festival, Bogota Iberoamericano del Teatro
Festival, Istan International Theater Festival Bul, International Theater
Festival Balkan Theater Space in St. Petersburg.

In 1997, he was elected director of the renovated Montenegrin National
Theater. His production of Njego$'s Mountain Wreath opened the new
building of the Montenegrin National Theater on May 25, 1997.

He was awarded the most important professional and social recognition,
such as the award for directing “Joakim Vuji¢", the award for direct-
ing “Jovan Putnik”, the Grand Prix for directing the Festival, the Sterija
Award for directing, the Grand Prize of the Montenegrin National
Theater and for his contribution to theatrical culture in Montenegro
“Veljko Mandi¢”, and the “Mihai Eminescu” International Academy
award for theatrical work.



In February 2010, the President of the Republic of Croatia, Stjepan
Mesi¢, presented him with the Order of the Croatian Danica, with the fig-
ure of Marko Maruli¢, for special achievements in culture. The Belgrade
University, the Novi Sad University, and the Chamber of Commerce and
Industry of Serbia awarded him the “Captain Mi$a Atanisijevi¢" Charter
for cross-border cooperation and the extended hand of friendship.

Branislav Micunovi¢ was elected Minister of Culture of Montenegro for
three terms in 2008, 2010, and 2012.

REVIEWS

Viewed from the angle of some of Goran Stefanovski's confessional
statements, one of the key currents of his life and intellectual adventure
was the search for identity. Or more precisely: he measured his life ad-
venture with his readiness to constantly face the challenges of forming
different identities. In the adaptation created from selected fragments
from seven of Goran's plays, Branislava Ili¢ transposes this search for
Stefanovski — as well as his permanent questioning of life that offers
us opportunities to build and redefine our identities — into a new ad-
venture.

(...) One of the characteristics of the directorial procedure applied by
Branislav Micunovi, staging the play My Name is Goran Stefanovski, de-
rives precisely from the form of the dramatic material. With undisguised
respect for the playwright, Micunovi¢ approaches each segment of this

dramatic story appropriately; in various sections, he accurately detects
what will connect them most effectively, precisely determines the ful-
crums for specific actions, and turns them into an exciting stage play.
At the same time, each image is based on a different sensibility and im-
plies different requirements that are set before the cast but also builds
something more than that. Namely, the director makes sure that the
fragmentary nature does not disturb the unity of the stage order and
that the characters preserve their authenticity. From such a precisely
determined directorial attitude — and thanks to Mic¢unovic's vast expe-
rience — an excellent play is created in which the voluminous character
of the dramatic template is finely decomposed and transformed into
effective stage images, and the line of action naturally flows from one
section to the next, despite their complex nature. In that way, the pro-
cess of building various identities of a playwright, in the adaptation of
Branislava Ili¢, is transformed into an examination of dramatic patterns
and models, so that in Mi¢unovi¢'s play it received a form of a bold di-
rectorial research of the power of the theatrical play.

The acting ensemble of the Drama Theater Skopje realized the director’s
requirements very well, managing to suppress emotions that might be
too strong, but also to perform them subtly, when necessary. The acting
means and actions were chosen carefully and measuredly, and the re-
sult is a uniform performance.

Aleksandar Milosavljevi¢
(Radio Television Serbia, Radio Belgrade 2, 11™ April 2022)






[MPEOCTABA BAH KOHKYPEHLUJE
JOBAH CTEPUJA NOMOBUTH

AJOYLW
HAPO/IHO MO30PHILTE MPHLITHHA CA

CEAULITEM Y TPAYAHWUH H CTEPUJUHO

[NO30PJE HOBH CAl
YETBPTAK, 2. JYH

PERFORMANS OUT OF COMPETITION
JOVAN STERIJAPOPOVIC

HAIDOUKS

NATIONAL THEATRE PRISTINA BASED IN

GRACANICA AND THE STERIJINO POZORJE NOVI SAD
THURSDAY, 2'° JUNE






Pexwuja, agantauHja TekcTa, CUEHa:

AHBKHEJIKA HHKOJ/IHh

ApanTauMja TeKCTa, ApamaTyprHja:

AUMHTPHJE KOKAHOB

Koctumorpadxkumwa: OJI'A MPHREHOBHR
Mysuka: HPEHA MOTMOBHUK APATOBHUR
Cuencku nokpetr: HCHIOPA CTAHHLIUHU|R
Cuencku roeop: MHJIMLUA JAHKETHR
AcnctenT Komnosutopke: HHKOJIA JPATOBHR

Ynore

Munerta, 'apamdawa: HEBOJLWA HhOPHEBHR
Obpaa: BYKALIWH JOBAHOBHR

Xusojuu: UITOP OHUJTUTTOBHR

Butomup: APATH METPOBHHK

HUean: IPATAH CEKYJIMR

Merap: HUKOJIA hOPHLEBHR

Cpehko: METAP hYPREBHR

Henan: CTPAXHHBA BUYAHHH

3enupa, jeaHa Typkuwa: CTALUA HUKOJIHR

[pencrtasa Tpaje 1 cat 1 30 muHyTa

Direction, adaptation, set design:
ANDELKA NIKOLIC

Adaptation, dramaturge:

DIMITRIJE KOKANOV

Costume design: OLGA MRDENOVIC
Music: IRENA POPOVIC DRAGOVIC
Stage movement: ISIDORA STANISIC
Stage speech: MILICA JANKETIC
Assistant composer: NIKOLA DRAGOVIC

Cast

Mileta, Harambasa: NEBOJSA PORPEVIC
Obrad: VUKASIN JOVANOVIC

Zivojin: IGOR FILIPOVIC

Vitomir: DRAGI PETROVIC

Ivan: DRAGAN SEKULIC

Petar: NIKOLA PORPEVIC

Sre¢ko: PETAR PURPEVIC

Nenad: STRAHINJA BICANIN

Zelida, a Turkish woman: STASA NIKOLIC

The play is 1 hour and 30 minutes long



YMECTO BHOTPA®H)E

Kaza jeaHum nornezom 0byxBatMMo CBe OHO WTo je CTepuja HamKcao,
Kaz BUOMMO KOMHKH j& 0DHUM, W KONHKA je pa3HOBPCHOCT HErOBHX TBO-
PEBUHA, 0 MECama, EMHUrPpama, ,HaTn1ca”, poMaHa, KoMeauja v Tpare-
[AMja, ¥ Kaj BUAMMO Aa Ty pa3HOBPCHOCT )OPMH NPATH U Pa3HOBPCHOCT
MOTHBA W CaZpXKaja, MOrK D1cmo AohK 10 3aKkibyuKa a ce 0Baj Hese-
POBAaTHM BpLUYaHWH NPUXBATHO LIMHOBCKOT NOJYXBATA: d CaM HaMHLle
ueny jeaHy krkxesHoCT! LLITO je HajnenLue, Ta heroBa KibHKEBHOCT je
CBOJMM HajMPETEXHHMJUM [IE/IOM XKBA W laHac. tberose komeauje 1 aa-
HaC HBE NyHMM, DOTaTUM 1 MHOTOCTPYKO aKTYENHUM CLEHCKMM H-
BOTOM. HberoBa noeswja, Kpo3 CBe reHepauuje NecH1Ka U KpUTHYapa,
0CTaje Ha 3aBMAHO BMCOKO] LieHH. Hberos Poman 063 pomMaHa LOxmB/baBa
CE YaK Kao ,aHTHumMnaumja noctmoaepHe npo3e” (Casa [lamjaHos, U He
Camo OH). JeiHO 0Ba ,)KaN0OCTHA N030pja“, y3 joLu Heke TekcTose (boj Ha
Kocosy, Ha npumep), 0CTajy M3BaH MBHX TOKOBA CPICKE KHHAKEBHOCTH,
Ko BPEAHOCT UCKIbYYHBO KHHKEBHOUCTOPHCKA.

MetyTum, Ko 3Ha...
Jbybomup Cumosuh

O NEBAKY H HERYTAHY

[la nu cy Crepujunm Ajgyuu Komag C neBawem — v KOMag o neBatby?

Kaza y TkuBYy OBOr TeKCTa Hauf)eMo Ha CTMXOBE Yy JeceTepuuma, Ha
TPEHYTaK HAC 3aM/byCHE HOCTaNrMja 3a BPEMEHOM OCHOBHE LUKOAE,
kajia CMO BEpOBAH Ja Cy Xajayuu druan ponosydu koju cy ce ogmer-
HYM Y WyME Aa OW ce Doprnu NpoTHB CypOBHX 3aBojeBaya. Ho, 0BH cy
CTMXOBH Ka0 CEHTUMEHTANIHW KOMaZ Yy KOMajy: OHO LUTO WX OKpY:KYje,
KOHTEKCT M3roBapatba, OAHOCHO NEBAbA, JECTE LMHHYHK KOMEHTAp Me-
nanxonuuror CTepuje, Koju je jacHo carneaaBao npobneme csor 1oda
W MaHe CaBPEMEHHKA — HaLMOHanu3am, kceHododujy (Typkododujy),

naeanu3auujy npownocty. [locra Tora MOXKEMO A3 OMPOCTHMO HEr0-
BMM XajAyLMMa, HajBHLLE 3D0r TOra WTO Cy U CaMH LIMHMYHU HA CBO)
payyH, CBECHW XETEPOrEHOCTH MOTHBA KOjH CY MX OAMETHY/H 0f 3aKO-
Ha, a1 W CMIPEMHH 1a NPH3Hajy CONCTBEHY CNAabOCT W Yextby 3a byda-
B/bY M TOM/IMHOM, KOj€ j€ y TOM MyLUKOM CBETY Mano. OHO LTo 13 Tema-
THKE OBOT NM030pja, HAXANOCT, NPEXMB/LABA A0 AAHALIKET JaHA, JECTE
npodnem 3araheHocTH oaHoOCa y (Mo KOM) KONEKTHBY W XHjepapxHje
koja Ce 3aCHMBA Ha CHAM, 0DMaHK W 3acTpalmBamy. ,Hema Hecpehe
0e3 cpehe”, nuwe Crepwja, v pasduja y komaauhe jeaaH natpujapxan-
HW MHUKDOCBET, 13 KOra Ce y 1000y OTHCKYje OHA KOja Je Ha MOYETKY
MMana HajnoLWLKje U3MNEAE: XKEHA, M TypPKHIba, M paTHa 3apob/beHHLa.
3ennza npokKBbaBa M Npexusbasa Hecpehy, v kaxe: ,Ja Hehy hy-
Tatn". Octano je, AaKne, HehyTarbe, 04 TOra MOXKEMO — 1a MOYHEMO.

AHRENKA Hukonur (1977)

[lnnnomupana Ha Kategpu 3a noso-
PUILHY W paguo pexujy Qakyntera
APAMCKMX YMETHOCTH W Ha Karteapu
32 QpaHuycku jesuk ®dunonowwkor
takynteta y beorpagy.

Pexupana je yetpaecetak npeacrasa
y no3opuwruma Cpduje u Cnosenuje,
33 Jeuy W 04pacie, y MHCTUTYLMOHANHOM OKBMPY W Ha HE3aBHCHO]
CLEHH, M JECETAaK PafHo Apama. YYeCTBOBANA je HA MO30PHLIHKUM
(ecTMBanMma y 3em/bH U PETHOHY.

3a pexujy je Harpahena Ha Crepujunom nosopjy (Pagruuu ymu-
py uesajyhu), ®ectuBany npodecroHanHux nosopuwra Cpduje
n Mectusany npaussendu y Anekcuuuy (Heipu), Kotopckom de-
CTMBay Mo3opuwTa 3a ajeuy, 3se3gapuwty v Mectuany Hesa-
BUCHWX npoaykuuja y Kparyjesuy (Edcke uipuue: 3ugare Ckagpa),
Bpwaukoj nosopuuwHoj jecenu (Byujax). JobutHuua je loguwrbe
Harpage Manor nosopuwra ,Jywko Pagosuh” 3a pexujy (Jeuax
Koju Kaxe ga/geuax Koju Kaxe He) v npamatusaumjy (Kpagrusuyu
Kokocosux opaxa), Harpaae ukunor dectusana y Benewy (Muiu
Ayia Yapaiia), CneumjanHe Harpage 3se3gapuwra (LLlapexo gpeo),
JydunapHe Harpase HapogHor nosopuwTta Kuk1uaa v Joakumosor
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NpcTeHa — npu3Hawa KraxeBcko-cpnckor Teatpa y Kparyjesuy.
Mpeacraemana je Cnosenujy Ha dectusany ,Hajbome ca uctoka” y
beuy (Hucu 3adopasuna, camo ce He cehaw suwie).

Ca Munaxom Mapkosrhem Hanucana je apamy bopda u iiodega paga
(n3seneHay Atemey 212), a ca lumutpujem KokanoBum Pacseiibasaroe
cyuaja cepuje youcmasa mposarem y Rydpujckom okpyly cegamgeceiiux
foguna 19. eexa. Ca np Uperom Puctih pean13oBana je UCTPaKHBatbe
W pan ,MonuTHYHOCT pexuje/npomena napagurme” (Makyntet apam-
ckux ymetHoct/Hop.La!), a 3a 300pHuK [pamcka dawimuna Ha map-
iuHama cuene CTepujuHor nosopja Hanucana pag lpahauke u ipahanu
— yiopegHa aHanu3a ged 80j8oNAHCKA Komaga u3 gpyie tionosure 19. eexa.
MpeBoay ca PpaHLyCKOr K EHINECKOT je3KKa.

YyecTBOBana je y OCHMBawy ymeTHWuke rpyne Hop.la!, y oksupy
KOje KPEMpa YMETHHUUKE, MCTPAKMBAYKE U aKTMBUCTHUKE NpPOJEKTE.
Capahyje ca 3aBogom SeVeDa (CnoseHuja) Ha npojekTima y odna-
CTW Apamcke neaarorvje. MHWUMpana je 0CH1BabE POAHO NpaBeaHe
oudnunoreke ,ExatapuHa lMasnosuh” u Ceockor kynTypHor LeHTpa
MapkoBau, Op1jeHTHCAHOT NpeMa KyITypHOj AELEHTPan13aumuju 1
pa3Bojy EKCNEPUMEHTANHHUX YMETHHUUKKX U NEAATOLIKKX NpOjeKata,
Ca AKLEHTOM Ha EKO/IOLIKH OAPKHUBY YMETHOCT. OBaj aHraxMaH Ao-
Heo joj je npu3Hawe ,Bring the Noize" 3a 2021. roguny.

lLta je gaHac y no3opuwty moryhe HanpaBHTH C HEKMM Of ,%a-
NocHKxX no3opja“ koja je JosaH Crepuja Monosuh nucao cpesuHom
LEBETHAECTOT BEKA,  KOja J€ TELKO YNOPELHTH Ca HEroBMM ,BeCe-
MM no3opjuma”, nocedro ca lMokoHguperom mukeom, Jlamom u ia-
panaxom, Kup Jarom, 3nom xeHom, Kenugdom u ygagoom n HapouuTo
Pogomyiuuma? 3a pasnuky op komepuja, Ctepujune Tpareguje cy
YaK W MO MHLBEIY HETOBHUX HAjBATPEHHMjUX MOLITOBANALA, JUTE-
PApHO HEymopeaxBO Cnadujer noTeHuMjana, MUMCaHe Cy HAWBHO,
HarnaleHo Cy NaTeTMYHE M NOHAjNpe Cy 3HayajHe Ca CTaHOBHLLTA
KrbukesHe uctopuje. Ca cueHcke ctpaHe, CTepujuHe Tpareguje
€BEHTYaSHO HyAe MOTYRHOCT PEAMTE/LCKUX MHTEPBEHLM]A Koje Ou
npeACTaBy yCMepune y napoaujy, Ho TO 01 DWUNo WkKMBbABALE HAZ
cnabum Taukama oBOT MUCLA.

YnpaBo Tako cTBapu cToje U ca Ajgyuuma koje je Ctepuja Hanucao
1842, xana je KOMaj NPEMHUjEPHO M OAUTpaH y beorpaackom Teatpy
Ha hympyky. Auhenka Hukonnh oBoj Tpareamju gaHac npuctyna ca-
CBMM pactepeheno. Y3 nomoh cueHorpaduje Kojy je cama 0CMHUCTH-
na, koctuma Onre Mphenosuh, mysuke Upene Monosuh Jparosuh,
cueHckor nokpeta Ucupope Cranuwuh u Munuue Janketnh, 3aay-
KEHE 33 CLIEHCKH TOBOP, PEAHTE/KA OAYCTaje O PEKOHCTPYKLHMjE U
yCnocTassba cneurduyHy CTn3aumjy. Padty cmewrTa y wymy, anu
lWwymy MMKpoOHa W Kadnoea, y CKyYeHW NpOCTOp Y KOM YeTyje rpy-
na OAMETHHKA. 'y eHOj MHCLeHaumrju CTEpHjUHKM A1janosu aenyjy
HAa1BHO NMa CE MOXE YYUHUTH a PEAUTE/bKA NPEACTaBy BOAH Ka na-
POAMJH, JEP HEHN XajAyLH BOAE TUMHYHO AEYAYKE PACTIPABE O TOME
ko he dutH Boha ApyxuHE 1 Kako he U3rneaaTH hHUXOB OAMETHHYKH
JKMBOT; OHH CE jyHAYe, NAaTETHYHO CE M CBEYAHO 3aK/HIbY HA BEPHOCT
pOJ0/bYDHBO) MUCHJH, CKAYTCKH YAHMBAJy Y aBAHTYpPH Koja je Npes
HHMMa, @ Typaka HUrAe Ha BUAHKY.

Ho, penutemka ce Ctepuju He noacmesa. [locneBwM Ha camy UBULY
napoauje, y npeactaBy yBOAW MHOTO 030ubHKje ToHoBe. OHK, Mely-
TUM, HE IPUNAZAJy HH OBOM KOMAZy, HH CTEpHjH, HETO OBOM BPEMEHY
W HALIEM AKTYyENHOM WCKYCTBY. Y afanTauuj1, HaUMe, pesuTembka, y3
nomoh apamartypra Jumutpuja KokaHoBa, NPOHaNna3v MOTHBE KOju
Ou ganac mornv a dyay aeo npuue kojom ce Hekaaa dasuo Crepwja.
Tako y oBuM Ajgyyumd, NOCPeSCTBOM U3MEHA Y OPUTHHANTHOM TEKCTY
W, NocedHo, pennuka NpojeKToBaHUX NPeKO BUAE0-DMMa, Npeno3Ha-
JEMO NaXKHO POAOLYOLE, DAXATO XYAMIAHCTBO, MATPUOTH3AM KOJUM




ce NpUKpHBa NOX/ena, No3epcTBo, pacHe npeapacyae, kceHododuja,
ayTH3am y OAHOCY Ha WMPH ADYLITBEHH MNAH U MCTHHCKE KONEKTHBHE
unnese. Ha 1aj Haunt CTEpHjuHA HAWBHOCT U3 TPareauje TpaHCLeH-
A¥Pa y HEAO3PENOCT aKTEPa NPEACTABE, UTO Y KPajtb0j MHHHjH YKasy-
jé Ha HEe3penocT Halwer ApyLTBa AaHac.

HcToBpemeHo, Tako je ycnocTaBbeH W 0Dpasal 3a rymauky Wrpy,
jep je HauBHOCT CTepHj1HKUX penarKa YCI0BKUAA NOjeAHOCTAB/bEHA
Ha nnaHy u3dopa rymaukux CpeAcTasa, WTO pesuTebkn omoryha-
Ba [a YCMOCTaBH PaBHOTEXY M3Mehy 3afaTaka MOCTABBEHUX NPe
TNYMLE W HEMCKYCTBA Aena aHcambna. OHO WTO je Ha NOYETKY AENo-
Ban0 kao moryha napopguja, Ha kpajy ce ctana ca CTepujuHOM Ha-
MEpOM [Ja Hanuwle Tpareaujy; Ho caga 1o Hehe dutn Tpareamja uH-
CMYPKUCAHa HAPOJHOM EMMKOM, HErO Tpareauja Halle CTBapHOCTH. W
Kao LUTO Ce Y encKoj NecMM Ornefana natkwa Nopod/beHor Hapoaa, a
y Ajgyuuma CTepHJHHa notpeda Aa TaalbuUM [eSA0LMMa YKake
Ha Hanuuje xepojcke dopbe 3a cnoboay, Tako Ce y 0BOj NpeaCTaBH
3pUany Hawe daTprawe y MpakoBUMA BAACTUTOT MEHTANHUTETA.

Anexcangap Munocasmesuh
(PTC, 2. nporpam Paauo beorpazga)

OCTANO JE — HERYTAHE!

Anhenka Hukonuh ce yMETHWYKM yBENMKO [OKa3ana Kao pemu-
Te/bka Ha MPABM HAYMH 3aMHTEPECOBAHA 3a HALMOHANHY KHHKEB-
Hy DaLUTHHY, KaKO MMCaHy TaKO W yCMeHY. KaKem Ha NpaBu HauuH,
JEp QHANMTHYHOCT Ca KOjOM MPUCTYNa CBAKOM Of PEXHUPAHWX Ha-
CN10Ba, @ OBJlE MMCUIMM Ha 3abopasmeHe apame Crepuje, Hywuha
W Joakuma Byjuha, kao u Ha encke ,urpuue” ca 3ugarwem Ckagpa
W Menugoom [ywarogom, nokasyje UCTMHCKY 3aMHTEPECOBAHOCT M
nowToBame npema ogadbpaxom geny. LLIto aame 3Haum npeucnuTy-
Batb€ CBUX MMAHEHTHHUX MY BPELHOCHWX CTAaBOBA M PEMHTEPNPETH-
patbe 3HAYEHA, jep CAMO TAKO CTApH TEKCTOBM OCTajy CTBAPHO HHMBH
W'y CaBPEMEHOCTH.

Osae cmo 30or Ctepujunux Ajgykd, HErOBOT PaHor pamcKor Aena
HAMMCAHOT MO HAPOJHOj NECMH, KPATKO Bpeme Pajo WUrpaHor, a 3a-
THM CMELLTEHOT Y OPEAHHLY ,,cnaﬁma aena”. lNa unak, oo cnaduje
L€N0 MHOTO TOBOPH O BPEMEHY Y KOJEM je HacTano, anu ycnesa w
[la C€ AMPEKTHO 00paTH AaHawoj nydauuM, otBapajyhu aujanor

Ha Temy Bohe, dyHKUHOHHCama oapeheHe rpyne, kao W Nonoxaja
KEHE/KPTBE Y PAaTHUUKHAM CyKODHMa.

PomaHTHYHO encko TpeTupamwe xajayka 1 cam Ctepuja yBen1Ko ao-
BOAM Y MUTAkE 0BOM APamMOM. Hbero xapambalua u3Hesepasa Ha-
4yena NOLWTEHOT NOHALLAMA, YAME H3a3uBa CBe Behu otnop y yetu. C
003MpOM [Ja Ce ApKe JaTe 3aKNETBE, KA0 M YCTa/beHOr WabaoHa no
kojem je Boha HEAOAMP/BUB, XajAyLM HE YCTajy NPOTHB YOBEKA KOra
cse e npe3upy. lMHyhu jesaH 3a Apyrum, nokasyjy v OTBOPEHO
KA/bERE LUTO CY YOMLUTE YIWAK Y Ty aBAHTYPY, WITO Cy CE ONPEAETUAH
33 JKMBOT TaKo Janek 04 OHOTa LWTO Cy 3amMHLWbany. (‘Ajayumjo, ‘aj-
LyuHjo, HUKOM HWCH JoHena bnarocnosa.)

3amajau cykoba y uetw je 3apobmenuua Typkuma, oteTa aa ou duna
pa3MerEeHa 3a MajKy jefHora o xajayka. Ho, xapambdawa oanyuyje
[a je 3aapxu 3a cebe. Behuna xajpyka je 3rpokeHa Time. Pasnnuuntu
Cy pa3no3u KojUMa Mx je mucay 4OBEO y YETy, anv unak ux ehu-
HOM rpagu Kao NOLITEHE, UCTHHA HAaUBHE MOMKE, KOjH ApMe 10 AaTe
peuu. Mpodnem je xapamdawa, Boha. [Jo cpku NOKBAPEHH BAACTO-
ApAau. [Tpobnem je WwTo My xajayum 0CTajy NOCAYLIHKM YaK W Kaj no-
CTaHy CaBpLIEHO CBECHU C KMUM WMajy nocna. Taj npodbnem Crepuja
He pa3pellaBsa, OH ra OKOHYaBa OMWTOM norudbujom. Mpexusnbasa
jJEAMHO POdHHHLA, KOja M3rOBApa rPOMKY penauky —Ja Hehy hytatu!

CTepujuHe pedyeHuLe Cy jeAHOCTABHE, HETOB Je3HK je TOBOPHH. Y
TaKaB je3uk Nako je duno ymetHytH dpojHe uutate Kojuma he ce
AOAATHO MPodNEMATH30BaTH MOTMBM TekcTa. Ha mpumep, aenose



YNuTHUKA 33 NpOLEHY paTHMX cTpecopa (buna cam 3apodmeHa...

yOH1O caMm... /baykao cam... KUMam HCKYCTBO KHAHAMOBAMA...), KOjH
CE MELAjy Ca XajayyKuM onucuma dopdu 13 HHXOBE MPOLIOCTH.
Wau tpanckpunt TB npunora o JInukoj onumnujagu y Anatuuy y
CLEHH XajayyKor HapmeTama. peacTaBy 0TBapa HK3 LMTATa, M3jaBa
Pa3MYMTUX MO3HATUX JIMYHOCTH, BE3AHMX 3a (DYHKUM]Y M 3adaTke
Bohe. Ty cy v 3aducu o Cpduju POBMHCKOT, M Pa3NUMTH FOBOPH O
BaXKHOCTH Tycana u ryciama.

Max/b1BK1 PEAUTE/CKO-TNYMAYKH PaZ y NOCTABLM OPUTMHANHOT TEKCTA
CTepuj1HOT rOTOBO /1 HUJE HY TPAXKMO JOAATKE, jep CE Y OKBUPY Came
WIPE JaCHO WU3/1Bajajy CBE MOABYYEHE TEME — YNUTHA (DYHKLIMOHAHOCT
XHjepapxuje 3aCHOBaHe Ha MOhK U CENOj MOCAYLIHOCTH, DEXMBOT-
HOCT M C1adOCT CBETOBA M3rpaf)eHnx Ha (PaHTa3MKMMa, YTPOKEHOCT TO-
KOM HeXyMaHe npomoLje Mayo uaeana cnadux v HemohHux, uuja je
jennHa ofdpaHa racHu roop, HUKako hyTare. TeKCTyanHo yMETHYTH
[EN10BK MNaK 3a0LITPaBajy Leny npuuy, rpasehn KOHTEKCT 13 kora je
Hemoryhe nodehu y ceHTMMeHTanHu HapaTuB. M3roBapajy ce u3 off-a,
MPEKO pa3rnaca, 0ABOJEHH Cy Of CLIEHCKE PEANTHOCTH, He pemeTe je Beh
j& KOMEHTapuy 1 npu3uBajy nopehete ca caBpemeHowwhy. Hbrxosa
(yHKUMja je jacHa, OHH jako Neno 0TBapajy Aujanor umehy cuexe 1
[MEAANHLLTA, CAMO MUCITMM [a HX € NPEBHLLE.

OCHOBHA yMETHHYKa BPEHOCT NPEACTaBe je Y MOCTHTHYTOM CTHy
Wrpe, Y NPOMHLLLEHO] AUCKPETHOj CTHAM3ALMjU KOJOM CE MOMano
HauBHA NpHYa NPEBOAM y M3pa3 dNM3aK CaBPEMEHOM CEH3WDUNUTE-
Ty; A€ je CBAaKa pey noj Habojem U3roBopeHa, a CBaka nay3a 3B0HH

W no3uBa Ha nopehewe ca aaHawmwruom. O30umaH rymauku pas
BykawwuHa JosaHosuha, Uropa ®ununosuha, [paror Metposuha,
Nparana Cekynuha, Hukone Hophesuha, Metpa Hyphesuha w
Crpaxuwe bruanuna. U Hebojwe Hhophesuha kao xapambawe. U
Crawe Hukonuh kao Typkurbuue. Objeautbenu rotoso kopeorpad-
CKMM CueHCkum nokpetom Uenpope Cranuwuh,

be3 mekopa, 0e3 CueHcke pekBu3MTE OCHM Wyme MUKPOGOHA (Cue-
Ha A. Hukonuh), y cyntnHo acoumpajyhem Ha enoxy koctuma (Onra
MpheHoBuh), pa3oTKpKBa ce HaLMOHANHA MUTONOTHjA. be3 u3pyrBatba
NIMKOBMMA, 03DM/bHA MPHYA EBOLIMPA BPEME KOJ€ je MOPOAMIO 0BO Aa-
HaLLE BPEME, y3 DUCEPHY CLIEHY ryCapCKe BEYEPH Y3 BATPY, TPAHCMO-
HOBaHy Kkpo3 My3uky UpeHe Monosuh [parosuh n Hukone [Iparosuha.

Anekcangpa [nosauku
(nova.rs, 7. jyn 2021)

WRITER

Jovan Sterija Popovic (1 JANUARY 1806 — 26 FEBRUARY 1856)

Jovan Sterija Popovic is the first and, together with Branislav Nusi¢, the
greatest Serbian comedy playwright. Nonetheless, his accomplishments
in improving the Serbian culture exceed his literary accomplishments.
He was born in Vr3ac, then in Austro-Hungarian Monarchy. During
his studies in Pest, he encounters theatre, which becomes an object
of his greatest affection and pre-occupation. He writes and publishes
his first poems and tragedies while in Pest. After coming back to his
hometown, he works as a Latin language teacher and a lawyer, but he
continues to write. His first comedy, The Liar of All Liars (1830), revealed
a comedy playwright in him. Besides these accomplishments, he takes
part in establishing the first two professional theatres in Serbia, which
unfortunately did not last for a long time — he presents them with his
texts, translates the foreign ones, supports them regarding the laws
and administration, coaches the actors, he writes reviews... In 1848, dis-
appointed with political and social circumstances and in poor health,
Sterija goes back to Vrsac, where he devotes himself to writing. His best
comedy, The Patriots, was written in this period as his reaction to fights
between the Hungarians and the Serbs in Vrac during the Hungarian
Uprising against the Austrian government, 1848-49.



DIRECTOR

ANbELKA NikoLi¢ (1977)

She graduated from the Faculty of Philology in Belgrade, at the Department
of French Language and Literature, and at the Faculty of Dramatic Arts in
Belgrade, at the Department of Theatre and Radio Directing.

She directed about forty plays in Serbian and Slovenian theatres, for
a younger and older audience, in institutional theatres and on the in-
dependent stage, as well as around ten radio dramas. She participated
in festivals in Serbia and the region. She is the recipient of the awards
for directing at the Sterijino Pozorje Festival (Workers Die Singing), the
Festival of Professional Theatres of Serbia and the Premiere Festival
in Aleksinac (Negri), the Kotor Children's Festival, Zvezdariste, and the
Festival of Independent Productions in Kragujevac (Epic Plays: The Building
of Skadar), and the Festival of Classics in Vr3ac (German Shepherd).

She is the recipient of the Little Theatre “Dusko Radovi¢” Annual Award
for directing (The Boy Who Says Yes/The Boy Who Says No) and dramatiza-
tion (Coconut Stealers), the Pika's Festival in Velenje (Pippi Longstocking),
the Special Award of Zvezdariste (A Colorful Tree), the jubilee award of the
National Theatre Kikinda and Joakim's Ring —the award presented by the
Princely Serbian Theatre in Kragujevac. She represented Slovenia at “The
Best from the East” Festival in Vienna (You Haven't Forgotten, You Just Don't
Remember Any More).

She co-wrote Fight and Victory of Labor with Milan Markovi¢ which was
performed at the Atelje 212, and The Investigation of Serial Poisoning in the
Cuprija Region in the 1870s with Dimitrije Kokanov. She realized research
and co-wrote a paper with Irena Risti¢, Ph.D., titled “The Politicalness
of Direction/The Change in Paradigm” (The Faculty of Drama Arts/Hop.
La!), and was included in Drama Background on the Margins of the Stage,
a collection of essays published by the Sterijino Pozorje, with her paper
“Female and Male Citizens — A Comparative Study of Two 19™ Century
Plays from Vojvodina”. She translates from French and English.

She was a founding member of Hop.La! art group with whom she cre-
ates artistic, research, and activist projects. She works with the SeVeDa
Insistite from Slovenia on projects in the area of drama pedagogy. She is
the initiator of the gender-correct library “Ekatarina Pavlovi¢” and the

Village Cultural Centre Markovac, aimed at the cultural decentraliza-
tion and the development of experimental artistic and pedagogic proj-
ects focused on ecologically sustainable art. This engagement brought
her the “Bring the Noize" Award in 2021.

REVIEWS

Andelka Nikoli¢ approaches this tragedy completely unburdened in
this day and age. With the help of the scenography she created, the
costumes by Olga Mrdenovi¢, the music by Irena Popovi¢ Dragoviz,
the stage movement of Isidora Stanisi¢, and the stage speech by Milica
Janketi¢, the director leaves the reconstruction behind and establishes
a specific stylization. She places the plot in the woods, but the woods of
microphones and cables, in a cramped space where a group of outlaws
chat. In her production, Sterija‘s dialogues are naive, so it seems that
the director is leading the play towards parody because her outlaws are
leading typically boyish debates about the leadership of the company
and the renegade life; they are heroes, pathetically and solemnly swear
allegiance to the patriotic mission, enjoying the adventure ahead of
them like scouts, and the Turks are nowhere in sight.

But, the director does not make fun of Sterija. Reaching the very edge of
parody, she introduces much more serious tones into the play. However,
they do not belong to this piece or Sterija himself, but to our times and
our current experience. In the adaptation, namely, the director, with
the help of playwright Dimitrije Kokanov, finds motives that could be
part of the story today. Thus, in these Haidouks, through changes in the
original text and, especially, replicas projected through video beams, we
recognize false patriotism, arrogant hooliganism, patriotism that hides
greed, posturing, racial prejudice, xenophobia, autism concerning the
wider social plan and true collective goals. In that way, Sterija‘s naivety
transcends from tragedy into the immaturity of the actors, which ulti-
mately indicates the immaturity of our society.

At the same time, an acting pattern was established, because the na-
ivety of Sterija's replicas caused simplifications in the choice of acting
means, which enables the director to establish a balance between the
tasks set before the actors and the inexperience of the ensemble. What
initially seemed like a possible parody, eventually merges with Sterija’s
intention to write a tragedy, yet not a tragedy inspired by folk epics, but



a tragedy of our reality. And just as the suffering of the enslaved people
was reflected in the epic song, and Sterija’s need to point out the heroic
struggle for freedom to the viewers of that time, so does this play reflect
our struggle in the darkness of our minds.

Aleksandar Milosavljevi¢
(Radio Television Serbia 2, Radio Belgrade)

THE ONLY THING LEFT TO DO 1S — NOT TO KEEP QUIET!

Sterija’'s sentences are simple, his language is oral. It was easy to insert
numerous quotations into such a language, which will additionally prob-
lematize the motives of the text. For example, parts of the War Stress
Assessment Questionnaire (“I was captured... | killed... | robbed... |
have experienced kidnapping..."), mixed with the haidouks descriptions
of fights from their past. Or a transcript of a TV report about the Lika
Olympics in Apatin in the scene of a bandit competition. The play starts
with numerous quotes, and statements of various celebrities, relat-
ed to the function and tasks of the leader. There are also quotes from
Rovinsky's writings about Serbia and various speeches about the impor-
tance of the gusle and the process of playing this instrument.

The careful work by the director and the actors in the setting of Sterija's
original text almost did not ask for additions, because all underlined
topics are clearly distinguished within the play itself — the questionable
functionality of the hierarchy based on the power and blind obedience,
the lifelessness, and weakness of phantom worlds, the endangerment
during the inhumane promotion of the macho ideals of the weak and
powerless, whose only defense is loud speech and not silence. The textu-
ally inserted parts, however, sharpen the whole story, building a context
from which it is impossible to escape into a sentimental narrative. They
are pronounced off the stage, over the loudspeaker, they are separated
from the stage reality, they do not disturb it, but comment on it and call
for comparison with modernity. Their function is clear, they open the
dialogue between the stage and the audience very nicely, but | believe
that there are too many of them.

The basic artistic value of the play is in the achieved style, in the thoughtful
discrete stylization by which the somewhat naive story is translated into an
expression close to modern sensibility; where every word is spoken under
charge, and every pause rings and calls for comparison with the present.

Aleksandra Glovacki
(nova.rs, 7 June 2021)



CnoboaaH YHKOBCKH, N030PHLLHH
peauTeb

CPEJA, 25. maj 2022, 19.00 cat1
CueHcka nabopartopuja ,bopucnas
IBojuh", daKkynTeT TEXHMUKHX HayKa
(npusemme), Tpr Jocuteja
Obpapnosuha 6, Hosu Cag

Opranusatopu: Oacex 3a yMETHOCT M A13ajH, [lenapTmaH 3a apxu-
TEKTYpy 1 ypdaHu3zam DakynTteTa TEXHUUKHX HayKa YHUBEP3HUTETA Y
Hosom Capy; CrepujuHo nosopje

lNo31Bamo BAC Ha NpefaBae JeAHOT 0f HAj3HAUYajHHJUX MO30pH-
wHK1x peautesna 20. Beka ca npoctopa COP) Chodopsana Yrkosckor,
W3 uuknyca Yemy ymemnocw cayxu ganac. Osaj nyt, 30or Bupyca
KOJ1 J& OMEO0 CBE HaLUE NPETXOAHE JOrOBOPE, NpefaBakbem odene-
KaBamo Kpaj NpBe rOAMHE LWKONOBAA CTYAEHATa OCHOBHUX CTyAH-
ja CLIEHCKE apXHTEKTYpE, TEXHUKE U AK3ajHa DakyNTeTa TEXHUUKHMX
Hayka y Hosom Capy.

CnobopsaH YHKOBCKM je CBETCKM MO3HAT YMETHWK uuje MpeacTase
YeCTOo NpeAcTaB/bajy NPEKPETHHULLY HE CAMO Y pady NOjeAMHHUX YMET-
HWKA HEro v Teatapa y Kojuma je paguo. Kputnuap Kesun Kenu je
y boction inody TakBOM ,NPEKPETHULOM" HA3BAO HETOBY PEMHH]y
bpexTosor Kaskackor Kpyia kpegom y AMEPUYKOM PENEPTOAPCKOM
nosopuwry y Kemdpuyy, CALl. Takse gatyme y UCTOpHjW O3Haya-
Bajy werose pexuje Jueme meco CtedpaHoBckor 3a Jpamcku Tea-
1ap, Ckonme, Jleda Buga Wenwura 3a Kamephu Teatap 55, Capajeso,
Xpeaicku @ayciw najaepa W [Mosopuwne uny3uje KopHeja 3a
Jyrocnosencko apamcko nosopuwte v apyre. Ha CrepujuHom no-
30pjy je roctoBao 13 nyTa U 0CBOjMO YeTHpH CTepHjuHE Harpaje.

Pa3roBop HaKoH npefaBatba BOAH PaauBoje JuHynosuh.

Hoeu Cag, 9. maj 2022.

3AMACHHUK

ca ceanuue Xupuja 17. U3noxde nosopuwHor nnakata u rpacuu-
kor 0dnukoBatba, onpHare 9. maja y Hosom Cagy.

Xupu y cactay — Atuna Kanutaw, pefoBHW npodecop Axkasemuje
ymeTtHoct Hosu Cag, Opcex rpadpmuku au3ajH (npeacestuk), Japko

' £ 1 e, T 1 v T O SARELET

CAPETH
1 TP L AT
® CFsat

RPATTIEEAL, 2 B8 S A Z0TT,
LPimmes -

| Harpapa 3a wramnanv nnakart: Jejax METPOBWT (cepuja nnakata)
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Bykosuh, penosnu npocdecop Akagemuje ymetHoctd Hosu Cap,
Oncek rpadnuku au3ajH, [iparaH Xusanuesuh, penosH1 npodecop
Axapemuje ymetHoctv Hosu Cag, Oacek HOBM IMKOBHM MEAM)H, Npe-
rmenao je 173 paga 62 aytopa.

Mowrto je opadpao pasose Koju he unHuTH Kopnyc U3noxde, Mupu
j€ BOHEO OANYKY O Harpasama:

LLITAMNAHH NO30PHILHK NIAKAT

| Harpaga — [lejan NTETPOBUR, 3a nnakate 22. u 23. Mehynapogru
Qectmusan 3namna uckpd, bamou, 51. Cycpeliu dipodecuorantux mo3o-
puwima Cpouje

[l Harpaga — Mupko WKW, 3a nnakar LLupoxa 3emwa

[l narpaga — lywan APCEHWR, 3a nnakate Xamnei v Bojuex

= |
RA —H“--n-u
| Harpaza 3a MAEjHM Npojekat naakara: XaHa
HOBAK (Kpam Hou)

W AEJHW NPOJEKAT MNAKATA

| Harpaga — XaHa HOBAK, 3a nnakat Kpam Hou
[l arpaga — Credan WK, 3a nnakart Sinergy

[l Harpaga — Munena HYPHUYUR, 3a nnakate Kpam Jlup, Xamned,
Pomeo u Jynuja

CneunjanHa Harpapa Mupuja 17. M3noxbe nosopuiwHor nnaka-
Ta W rpacdrukor odnnkosarba fogemyje ce Kpynu JEBTHR, 3a nnakar
ITokorgupena twuxea v Kpuctunn NMONEHAEP, 3a nnakat Kafka machine.

Atvna Kanutam, npeacefHuk Xupuja
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Mp Cpran lopowiku (3ArPes, 1969)

XusunpagnyHosom Cany. UMasuwe
04 15 roauHa UCKyCTBa Kao N030pH-
WHK M KOHUEpTHW hoTorpad. MMpo-
checroHanHy Kapujepy M3rpaguo je
kpeupajyhu npuyy Kpo3 BU3yeNHH je-
31K choTorpaduje. tberos TaneHar ne-
XMy OTKpMBAtY NO3HATOT Yy €r3o-
THYHOM W HEBEPOBATHOT Y ODMYHOM.
JeAHa 0 HEroBUX CMOCODHOCTH j€ MOTMYHO NOBE3WBAKE C KIMJEHTHMA
y Hanaxery cneundHYHUX HAUMHA Ja Ce onycTe kafa Cy nopj Beu-
KMM TPUTMCKOM, NpHUNAroheHrX wHX0BOM CeH3MOMAKTETY. 3a Hera
Kaxy Aa je ,HeBWIbUB oK (hoTorpadpuiue”, Wro je UCKYCTBO Koje je
CTEKAo Ayroroauiubkm dotorpacdcamem KOHLEpaTa KNacuuHe my-
3UKE, TAE j€ H3y3€THO DUTHA TUILMHA — KaKO 3BYYHA, TaKO M BU3YENHa.

3BaHnuHK dotorpacd Mysnuke omnaguue Hosor Capa, Cpnckor Ha-
POAHOT NO30pHLTa, capahuBao HemyHy AeueHujy ca HoBocasckum
nosopuuwtem, Mo3opuwrem mnagux y Hosom Cagy. 3BaHnunu oto-
rpac CrepujuHor no3opja, dectusana Homyc, Tephasa Teatpa, de-
crusana Showkeys 2020. y Pymynuju — rpag Tpry Mypew. Map ro-
[MHa BKo je 3BaHMuHK doTorpad HoBocaackor dectBana Synergy
(cBETCKM (hecTHBan MawMHCKUX no3opuwra). foctyjyhu dotorpad y
Hapoaxom no3opuwty Penybnuke Cpncke baranyka, kao vy no3o-
puwTUma y beorpagy: buted v 3sesnapa Tearap.

CapahuBao ca no3Hatim peautesbuma, mehy kojuma cy AnekcaHaap
Monoscku, Anekcanaap Hukonwh, lejan Mpojkoscku, Marco Pucci
Catena, Anppaw YpbaH, Kokan Mnagenosuh, Urop Byk Topduua...
buo je aHraxoaH ja cotorpacduie CBETCKM NO3HATAa WMEHa:
Credan Munenkosuh, Bnatko CredpaHoscku, Emmanuel Pahud,
Richard Galliano, Fazil Say, Macumo Casuh, Wo [oropenuh,
Podu Nlakatow, Joo and Igudesman, King Singers, Metap lpawo,
Jocuna Jlucau, Keman Tekuh, Hemawa Pagynosuh, Mucua, Yuri




Basmet, Moscow Soloists, Camerata
Baltica, Ypow MMepuh, Sarah Chang,
Recirquel, Amupa  MeayraHuH,
Kponoc Keaprert, bepesoscku, Ysaye,
Puta Kuhka, Squardo, Jocelyn Pook,
Asu3a, Ebene ksaprer... Ha ectusa-
NIMMa Ha KOjUMa je yuecTBoBao, doTo-
rpacucao je u 3arpedauxy cdunxap-
MOHH)y, beorpaacky dunxapmouujy,
CNoBEHCKO HApOAHO TMEfaNUWYe W
xop [NuHKa.

Y pacagawmem pagy uma uwe of 130 dotorpacducanux no3opu-
LWHKUX OCTBAPEHA, Kao U BULLe 04 400 KOHLEpaTa KNaCHYHE MY3HKE.

H3a cede uma net camoctanHux usnoxom, yuewhe y mehyHapoa-
Hom beorpaackom meceuy dotorpacuje (2019).

.CUEHA, MACKA, KOCTHUM, TYTKA”"

Opranu3atop: LleHTap 3a NMKOBHO BacMMTawe AELE W OMNAAMHE
BojsoauHe 1 CtepujuHo no3opje

Oy n3noxdy LleHtap 3a NMKOBHO Bacnutamwe opranusyje o 1959,
C TMM LUTO Cy CE M3N10KDE A0 0CAMAECETHX TOAMHA OPraHM30BaNe y
okBHpy Majckux urapa y beuejy, a oa Taga nog okpumem CrepujuHor
nosopja y Hosom Cagy.

PafoBK HACTanK y NpOTEKAMX LWE3ECET FOAMHA YYBajy CE Y ApXHBY
Lentpa rpasehu jeAMHCTBEHY M 3HAYajHY TEMATCKY KONEKLM)y Aey-
JUX pafoBa MHCMMPUCAHKX NO30pHLLTEM. MHTEpECOBakE YUEHHKa 3a
0Baj KOHKYPC W BUCOKH KBA/IMTET PaZ0Ba OAPAAH je AyrH HU3 FOAHMHa.

[leua cy 3ajeaHo ca CBOjUM MEHTOpMMA [i0Ka3ana Aa KPeaTMBHOCT
W HOBE MJeje YBEK MOTY 1aTH W3BaHpeaHe peyntate. OBOroguwHa
W310%0a NOHENA je CBEXWHY HOBMX MA€ja W PELIEHA HA KOjuMa
Ce BUAM Ja Cy Hajmnahyu AMKOBHM CTBAPAOLM C BEAMKMM YCMEXOM
NMPUMEMBANK PAa3HE MaTepHjane v TEXHWKE Y peanu3aumnju CBOJUX
pafoBa. KapakTepucTHUHO 3a Paf0BE MPHUCTUIIE HA KOHKYPC jecTe
Za je BehWHA HacTana of peurKIMpaHor matepujana. Y nojesuHum
CNly4ajeBUMa YYEHHLM Cy MHTEPBEHHCANH Ha Beh nocTojehum npes-
METMMA, Aajyhn UM TUME HOB M3pa3 M 3HaueHe, AOK CY HA ApYrMM

Janunua MNetkosuh,
4. paspeg, Ol ,/bynye LWnaxau”,
bena Manaxka

[Jlparana hophesuh,
4. paspep, OLL , Jbynue Lnanay”,
bena Mananka

menTop: [lanujena Kpcrvh menTop: lanujena Kpctuh



Tapa Orwenosuh,
7 T0AMHA, JIMKOBHA paaHOHHLA
,MAPTa", Hosu Cap

menTop: Mapra Kuw bytepep

Crawa PaauBojesuh,
7 roguHa, Kpeatusa Apr, JlewTane

meHTop: Muka Jlospe

KOPHCTHAW PELMKIMpaHK MaTeprjan (Nanup, KapToH, NAacTHKy, CTa-
Kn0...) 3a rpahere HoBe hopme. Y npoLiecy HacTajatba OBMX AEYjHX
0CTBapeHa OMTHY yN0ry OAMIPaNH Cy HHXOBH MEHTOPH, KOjH Cy MO-
TMBALMjOM, CyrecTvjama y u3dopy matepujana v TEXHUKA CTPYYHO
YCMEpaBaNH CBOje YYEHHKE.

TpafHLUMOHANHO U MOAEPHO, WUrpa W CTBapanawwTeo npenauhy ce Ha
[EYJUM pPafoBHMA M3NI0KEHUM Ha 63. u3noxdu ,CueHa, macka, Ko-
CTUM, NyTKa" W CBELOYE O YCMELWHOM MOACTHLAMY W HETOBAKY K-
KOBHOT M3pa3a W KPEATMBHOCTH MNAAMX.

Jbybuua Tankocuh
LleHTap 3a TMKOBHO BaCMUTabe
JieLe 1 omnaauHe BojsoauHe
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H310KBA KOCTUMA CTYAEHATA MACTEP CTYAH)A CLEHCKE
APXMTEKTYPE U IH3AJHA
LLlok kop1aop, nacax 3maj JoBuHe 22

Opranusatopu: Opcek 3a yMETHOCT M Au3ajH, [lenapTmaH 3a apxu-
TeKTypy ¥ ypbaHu3am MakynTeTa TEXHUUKMX Hayka YHWUBEp3HUTETA Y
Hosom Capy; Myntumeaujannu uentap ,Jlen apt”

Crynentn mactep cryauja CueHCKke apxXuTeKType v Au3ajHa aona-
3€ Ca pa3NnunTHX (PaKkyNTeTa, @ OHO LITO X NOBE3YjE jECTE MHTEPE-
COBAHE 33 CBET MO30PHLLTA M NPOLIMPEHO NOJLE JEN0BAA Y 00N1aCTH
CLIEHCKOT M3ajHa BaH NO30PHLLTA. JeaHa 04 001aCTH UCTPaKHKBatba
je ¥ mpoyyaBatbe TKAHWUHA M MaTepHjana, kao U NPOLIMPHBALLE OBE
TEME Ha NMO/LE MOJE W 0A€Batba. KPO3 HU3 PafHOHHMLA CTYAEHTH CYy
WCTPaXHMBAH PA3SIMUHTE MATEPHjANE — Of CTAHAAPAHHMX 40 Heyodu-
yajeHux. MCTOBpEMEHO, pa3BHjany Cy 1 NPOAYOBUBANK MULBERE O
ynotpedu TMX MaTepujana Ha ymareHom mogeny durype. Usnoxdy
Muxkpope3osu y cneundurarom npoctopy 3nora Lok kopuaopa YnHu
MOCTaBKa yMabEHUX MOJENA KPOjeBa U CKHLE.

CryaeHTH ayTopH
Karapuna Lumbamesuh,
Munena l'pownn, Januje-
na Marosuh, Mapuja Mu-
nocasmwesuh, Angpea Ca-
00,Hukona CrojaguHoBuh,
Munuua Cypytka, Mapuja
Bapra

Kycroc u ayTop KoHuenTa:
JlapuHka Muxajnosuh aka
Cenena Opd

Cenena OPb



3AJEAHHYKH YMETHHYKH PAJL CTYAEHATA 3. roaMHE CUEHCKE
APXMTEKTYPE, TEXHHKE M [JH3AJHA
CNEHC, yna3 8 Hosu Capg

Opranusatop: Oacek 3a YMETHOCT M Au3ajH, JlenaptmaH 3a apxu-
TEKTYpy ¥ ypbaHu3am Qakynteta TEXHHUKMX HayKa YHUBEp3HUTETA
y Hosom Cagy

Jlokonnua Ha CMEHC-y je jenHoBeuepwu forahaj koju ce cactoju
W3 jefaHaect nepopmMaTHBHAX MHCTANALM]a KPEMPAHHX KAo OAr0-
BOP Ha TeMy JOKONHLE.

[okonvua ce Hajuewhe Be3yje 3a DeCnOCNIEHOCT, NeHYapewe, na-
CMBHOCT, DECKOPUCHOCT anu je MOXKEMO NMOCMATpaTH W M3 apyre
nepcnekTuee: ,JlokonHLA, TO HUje He PaANTH HUWTA. To je MOMeHaT
y KOMe Hajsuiwe ocehaTe, HajBuLLE BUAHWTE, HajBULe paauTe. Kaaa
CTe ce nocBeTHAM cedu, camohu W ogHocy ca npupogom” (CnobogaH
JNanko Cenunkuh).

Osaj gorahaj ucxog je jeane of wect dasa CuHTE3HOT NpojekTa CTy-
feHata 3. roguHe CLEHCKE apXHTEKTYpE, TEXHUKE W iM3ajHa KOju
0BE LUKO/CKE TOJUHE HOCH HACNOB AMOUjEHTHANHU CUEHCKY TpOCTIopU
Hosoi Caga — (T)Pag u gokonuua. Mpouec je nocseheH naeHTudu-
Kauuju, NpOyYaBaky, BPEAHOBAY M HOBOM KPEAaTUBHOM YMTakby
cneundryunnx objekata v npoctopa rpaga Hosor Caga, nocedHo,
3rpage CMEHC-a koja je nocmatpaHa kao cneurduyHa ypdaHa Le-
NIMHA KOJy Cy CTYAEHTH MCTPAXMBANH, 3 KOJy Cy OCMHUCIMIN HOBE
APXMTEKTOHCKE MPOrpame M MAEjHA Pellerba CLEHCKOT AM3ajHa 3a
no3opuwHe npeacrase. Caga, 3a nporpam CrepujuHor no3opja us-
BOAE 3aBpLUHY da3y, dasy orahaj.

Crypentn: Orwen Anumnuh, Maja borpanosuh, Huna bor-
pavosuh, Bawa Esfenuh, Mapjam Kpucruna Idaja, Teopopa
Jony3osuh, Katapuna Mujaunosuh, boxana lMepuwuh, Capa
LikBopu, MuHa CrojaHoB, Anfiena Younapun

HacraBuu tam: Tatjana [Jaguh [unynosuh, Maja Bunuh, JlyHa
LLlanamoH, 3oja Eppeman, Auppuja Junynosuh, Haha Bykopen,
Hrop /byduh

Mapujam Kpucrina TBAJA

JJOKYMEHTAPALL ,, HHLITA HHJE JOBPO HA NPBW NOMNER"

AYTOPCKH THM

Hpejun TBOpUM, pepuTerske W npopyueHTkuwe: CECHJIHJA
JABE3, MEJIUCA BPEHT n BAJIEHTHHA MAPAJIA

MouTaxa: XYJIMO TOBOC
My3uka: HUKOJIA MTAJIACHOC

lpapuuku ausaju: KAMWJIA MUJIEHKA (JJA MHOIE),
AMAHJA BACEA3 u MATHJAC TOH3AJIEC

Moppuika: ere HHCTHTYT y Ynney
Tpajawe: 48 muuyTa

CuHoncuc

Tpoje no30pHILHKUX peauTE/bA NOKYLIABAjy NOHOBO Aa H3rpaje Ciy-
yaj Munese Mapuh, npoHahy xuwbage Apyrux Cyyajesa, yHHULTA-
BajyhK1 KOHCTPYKUM]y CMKE jyHaka, y MOKyLajy Aa NPEHECY NpoLec
npeno3Hasatba Ca NojeSrHLA Ha KONEKTHB.

o
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OCHOBHE HHOOPMALHJE

Ipojexaim Munesa | Jokymeniapay; Huwia Huje godpo Ha fipsu fioineq
j€ TpoAeNHM JOKYMEHTApHK (DHAM YKja je CBpxa Aa nydauum npeaoun
TPH pa3IMuMTE TEME KOje HACTajy M3 MCTOT M3BOPA: M3 IMKa Munese
Mapwuh, 13 apyrux Kao wWTo je OHa, U U3 KONEKTUBHE NoTpede Aa u3-
MEHUMO Napagurmy natpujapxanHoct. Of noyeTka paja Ha OBOM
MpOojeKTy CakynWIK CMO M MPOM3BENY OTPOMHY KOTHYHHY ayAHO-BH3Y-
enHor matepujana (dortorpacduja, HajaBa, MHTEPB)jya M BUAEO 3aMKCa
npoda, umehy octanor), koju cMo npudasunn kpajem 2020. ¢ unmem
[1a HAaNpaBMMO JOKYMEHTApHH (MM YKja Ce TEMATCKA OCHOBA HACTa-
B/ba Ha C1yyaj Munese Mapuh, 0AHOCHO KOPECMOHAMpa Ca NPOLECH-
Ma (DEMUHHUCTHUKOT KONEKTHBA YHjH je LIWb AeMUCTHHKALMja YKope-
HEHWX CIMKA JyHaka. M3 0BOT Matepujana — HakoH LITO CMO MOPaH
[1a NPEKMHEMO pag Ha [Tyiliosarsy Kpo3 8peme yCnes ApYLITBEHUX HEMH-
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pa, @ KaCHWje HUCMO MOT/IM Ja HaCTaBMMO 300r NaHAEMHMjE — POAMAA
ce uaeja Aa uckopuctimo noctojehy rpaty v Hanpasumo [pojekain
Munesa | lokymeniwapay,;: Huwia Huje godpo Ha dpeu Hoineg. LieHumo
0Baj paj Kao Halll JONPHHOC PaCcBET/baBatby BaXKHOCTH apXMBCKE rpa-
e y npouecy uyBarba cehara Ha KpeaTWBHE NpoLece.

W3paBauku ueHTap CrepujuHOr No3opja 3a 0BOroaMLLtbe [laHe Kipure
Kpeupao je TPOAHEBHW Nporpam y Kojem he duTH npeacTasbeHa HoBa
n3para CTepujuHOr No30pja 1 M3aara Apyrux u3gasavkux Kyha.

[pBK AaH KibHre y OKYC CTaB/bA U3LaBAYKY
fenatHoct Cpnckor HapoAHOr MO30pHLUTA.
[Ilp 3opan Hepuh npeactasuhe aBa u3natba
ose kyhe, HoBu bpoj nucta ,Mo3opuuure”
KamnuTaHO €10 UCTOPHje HALLET HajCTapHjer
Teatpa, npe ToM EHuMknoneauje Cpnckor
HapoaHor no3opuwTa. Ha Exunknoneaujy
CHI-a uekano ce ayro. loauxe 1972. odop-
mbeHa je Pesakumja 0BOr M3Aaa, CauMHbeH
je a3DyYHHK 1 y3 NOMOR CTOTMHAK CapafHH-
ka oTnouena je 0bpasa eHUMKNONEHjCKUX
jenvunua. OBM MOCNOBH Cy NOYETKOM Je-
BEAECETUX TOAMHA 0DYCTaB/bEHH YCIE] CBE-
OnuTer CTatba y APIKaBH W ApyWITBY, ank je y nosody npocnase 150.
rounmrbnue 0BOr Teana 2011. pas HacTaB/weH K caaa je nybnukoBaH

7 NpBH TOM OBOT M3aaka. MocseheH je rym-
UMMa, peauTe/buMa, MUCLUMMA, CLEeHorpa-
duma, nektopuma, nydauum v annaysuma
KOjM Cy AM3anK 3aBeCY NOHOBO MOC/E Ha-
K/IOHA 03apeHHX aKTepa.

[pyrv [JaH KibHre pe3epBuCaH j€ 3a HoBa 13-
Aawa Crepujuror nosopja. Eanumja ,[Ipa-
MaTypLLKK CnucH” oboraheHa je ca ABa Ha-
cnoBa: JosaH JbywraHosuh, Mosopuwite
Kpos3 3evje ywu, Kojy je npupeaunna fopuua
Panmunosuh v Teadiponoiuxe (1) aytopke
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Onusepe Munowesuh. [pa cagpxu
€ceje, N030pHLLHE KPUTHKE U IPHUKA3E KHbH-
ra 0 NMO30pHLUTY ayTopa KojH je 0 NO30pH-
LTy MHCAO0 C JbyDaBIby, NAXKHOM W AETA/LHO
— Kao Kpo3 3eyje ywM, JOK ApYyra JOHOCH
3aMUC  UCTOMMEHE TENEBM3MjCKE Cepuje
nHTepsjya koje je Onveepa Munowesuh
ypaauna Ca Haj3HayajHHjuM MO30PHILHUM
[MyMUMMA, NUCUMMA, PEUTE/bUMA W Te-
aTpono3MmMa Ca NpocTopa HeKajalhe
Jyrocnasuje. H3pawa he npeactasuTH
lfopuua MMonosuh W MBaH Mepenuua.
Krura Busyanto muwiverve y KpeaiiueHom iipouecy inymuya Buonete
lonamaH u3awna je y eauumju , Excnosnuuja”. To je cTyauja o pasnu-
YUTUM PECYPCHMA W NCHXONOLIKMM 3Ha-
HMMa KOj€ TYMUM MOTY 1a KOPUCTE KaKO
01 3a cebe NpoHaLY aJEKBATHU]H HAYMH
Pafia Ha Y034 U Y Kperpamy Nnka. O Krbu-
31 he roBopuTH ayTopKa.

Brenars FOADMAN
SUBYAANFID
MY w2

Tpeher gaHa duhe npeacTaBBEHO M3AaMHE ¥
Llentpa 3a kyntypy [loxapesal, MOHOrpa-

EpRATHRHOMN

duja Cassexhe Munusoja usaroguha. r::ﬂ::"’
Mopiwpeiiu Godegnuka Tnymauxux ceeua-
Hocimu  (1995-2019). Tpapn Moxapesal

0]

M3 KOT Cy MOTEKNM BENMKAHW MO30PHLLHE
ymeTHoctH XKaHka Ctokuh, Xuska Matuh u
Munusoje usanosuh, Beh YeTBpT BEKA
OpraHu3yje jeAMHCTBEHW (ecTHBan Koju
Heryje rymauke AOMETe W MpOCiaB/mba
ymeTHocT myme. Mo peurma npupehu-
Baua OBe MoOHorpacduje ap Mwunusoja
MnaheHosuha, koju he npeacTasuTH
0By Myb/MKaLKjy, HaMepa je A4a Ce home
,YXBAaTW TaHaHA @ CHAXHA MHCA0 O ry-
MM, NOTEK/A O/} CAMKX ayTOPa U 'BNaCHH-
Ka' BE/MKe ryMe KaKBH jecy CBaKaKo CBH
OHH KOJH Cy CE 33 OBMX ABAAECET NET ro-
[MHA MpUIUbYYHK cassexhy Munueoja

YKuBaHoBuha", 1a MOMEHEMO CAMO HEKE,
Jbyba Taguh, Bojucnas bpajosuh, Mu-
xajno Janketuh, Mpeapar Ejayc, Hyphuja
Usetnh, Pyxuua Cokuh, Munan Tyto-
Buh, Muku MaHojnouh, Hebojwa Mnoro-
BaL, Jenucaseta Cadnuh... Y uctom Tep-
MHHY WIaHOBM YPEZHHLUTBA MPE3EHTO-
Bahe HoBe cBecke 4aconuca ,CueHa”,
opojese 1 1 2/2022. v 3aHMMWbKBE TEME
Kojuma 0bunyjy HoBH Dpojes.

Mogaepatop [laHa krbure je AnekcaHaap Munocaemwesuh.

Mapw)A TEuH, AH nAcaH (TTPEKO BEZEMA)

[lpama Tematusyje KyaTypHH XHMBOT DatbHUKMX 3aTBOPEHMKA Y Ne-
progy of 1942. no 1943.

Peu je 0 spamu koja Ce Kpo3 NeT YWHOBA DaBK NHTabKUMa NpUpoae
W CBpXE MO30PHLUTA Y KOHTEKCTY oropa Ha bamwuuy, koju je dro
HajBehK KOHLEHTpaLMOHK n0rop Ha noapyyjy okynupare Cpbuje, a
koju je (opMHpana CpncKka KBUCIMHLLKA ynpasa. [laHac cmo CBefo-
LM MOKYyLLUaja pexadunuTaLuje /byau Koju Cy SUPEKTHO WK NOCpes-
HO Y4€CTBOBaNM y (DOPMHPatby 0BOT 10T0Pa, M YNpaBo Ta OKONHOCT
YWHHU KOMAZ, BP0 aKTYEJHUM.

Y bamKuKom noropy, CBaka BpCTa KynTypHe AENaTHOCTH duna je oHe-
moryheHa u cTporo 3abpameHa, anu Cy 3aTBOPEHMUM YCMeBand Aa
MpOHaly HauMHe 4a Ce OpraHu13yjy M YMETHHUKM W3DakaBajy, WTo je
LOMPHHOCK/IO 04yBakby HHXOBOT AyXa M Xpabpom CyouaBaty ca CTpa-
XOM 1 Y)KaCHUM NpH30PHUMa KOjUMa Cy CBAKOAHEBHO CBEAOYUMIH.

Kpo3 napanenHy u UCMpenneTeHy KOMNO3WLMjy TPAaHUYHKX OKON-
HOCTH Y MYLLKO] M EHCKO] COOM, Mpobaematusyje ce YHUBEP3aTHO
MWTakbe 3HaYeka, CBpXe U MOryhHOCTH 1eN0Batba YMETHHYKOT YHHA
KaKO Ha NOjeMHLA, TAKO U HA KONEKTUBHTET.
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lpsa Bep3nja Apame je aunnomcku pag Mapwje lNejun Ha Katenpu
3a apamatyprujy Akagemuje ymetHocti y Hosom Cagy.

Mapu)A MEpun (Beorean, 1989)

[unnomupana [lpamatyprujy Ha Axkasemuju ymeTtHoctH y Hoom
Capy. lMvwe noesujy, Apame, CLEHapHje, Ko U NO30PHLLHE, DHUAM-
CKE M KHbHKEBHE KPUTHKE U ECEJE.

Npama Mecrux, adaw u dpoeii (Can y exciwiazu Paxe [Apaunua),
nodeauna je Ha KOHKypcy 3a 18. kono eguumje lpeexdy, kparyje-
Baukor CKLl-a, 3a npBy krury aytopa mnahux og 35 roguHa. Ucta
Apama u3seneHa je Ha Ctepujutom nosopjy 2019. y dpopmu jasHor
yuTaka, y pexuju Meana Bawe Anaua. MoHoapama Kyiun eunajei
00jasmeHa je y yaconucy Kopauu, 2020. MNpeacrasa Kyiux sunajei
u3BeaeHa je y npoaykuuju CaspemeHor nosopuwra Kparyjesau, y
oktodpy 2020. [ipama A dacar ([peko Oegema), 0djasmeHa je y ae-
uembpy 2021. (YK ,Kopauu”, eauunja Joakum, Kparyjesau). lpama
Tepaiiuja oxknaiujom n3seseHa je y anpuny 2022. y dhopmu jaBHor uu-
Tawa (pexuja: Muma Masapak) y opranusauuju OO® Hosu Cag, y3
noapwky lpasa Hosor Caga.

[MUwe KiHKEBHE KPUTHKE 3a WHTEPHET noptan KoMmyHa JuHKC.
JenHa je op ypesHWLA WHTEPHET MarasvHa M3 ofg-a U OCHUBAY W
nporpamcka KOOpAMHaTopKa Kparyjesaukor konektua CK/10TTKA
(CamoynpasHH KynTypHO-00pa30BHM nokpeT Kparyjesua).

Ynanuua Yapyxera apamckrx ymerHuka Cpduje. Xusu v cteapa y
Kparyjesuy.

Oumuteu)e MeTpPoBUR, YETHPH 3HA

[lpama je n1caHa no MOTMBUMA pOMaHa Yemiupu 3uga u ipag 3B0HKa
Kapanosuha.

Pagwa komana oasuja ce y Huwy tokom HATO dombdapposama
1999. Mpatimo npoTaroHucTy Bnagaxa, TpUaECETOroAHWEr Hey-
cnewHor maagrha, Koju 04 CypoBe peanHoCTH NoKylaea aa noder-
He y caHTa3ujy ucnneteHy of cehata Ha cpehHe CTyAeHTCKe AaHe
y AMCTEpAamy W Wiy3nja CTBOPEHHX MAEANM3ALM]OM AEBOJKE Y KOJY
Ce HEMOTHBHCAHO 3a/bydKo.

Ceet panTasmja je eKcTepHH30BaH Kpo3 JIWnuT koja je Bnasanosa
BU3Wja anhena, ¢ Apyre CTpaHe cy BnagaHosu npujatesu Koju mo-
KyluaBajy Aa ra BpaTe y PeanHoCT W HaTepajy Aa Ce C bOM CYOuH.
[nasHo nuTame je Ha kojy he ce cTpany Bnasan npenomuty.

Iumuteuje Metposun (2000, Huw)

OcHoBHO 0dpa3oBame 3aplno wroncke 2014/2015. y Huwy, OLL
»Aywan Panosrh” ca OANIMYHUM YCEXOM.

300r uHTEpeCOBata 33 APYLUTBEHE HAYKE, YMETHOCT M KHHMKEB-
HOCT Ja/be LIKONOBAE HACTAB/BA HA APYLITBEHO-JE3UUKOM CMEPY Y
TumHasuju ,Ceetozap Mapkosuh” y Huwy.

LLkoncke 2018/2019. 3aBpLuaBa rMMHA3Kjy Ca OMTUYHUM YCMIEXOM H
040pabeHUM MATypCKUM pajom U3 npeameta uno3odwuja. Motom
ynucyje Akagemujy ymetHoctd Hoeu Cag, opcek [lpamarypruja,
KOjy 1 Cafia noxaha Kao peSoBHH CTYAEHT.

Moxahao HWxy My3nuky wkony ,Bnagumup Hophesuh” y
AnekcuHuy, oacek [mrapa.






28. MAJ

Bununjam Wekcnup

YKPOhEHA FOPOMNAL

KonektrBHa pexuja

3. rogHHa rnyme
Knaca: UBAH JEBTOBHR, pes. npod.
Acuctent: CTOJAH hOPHEBHUR

Urpajy

Cnaj, Netpyuro: AUMHUTPHJE TA3UR

Ipemuo, Tpanuo: THJAHA BUOYAHHH

Nopa, Xoprencro: AYWAH MABJ/IOBUR
Katapuxa: KPHCTUHA 1A3APEBHR
Baptonomej, batucra, Jlyhenuo, Buhenuo: HHKOJIA NOMOBHR
bjaHcka, Katapuna: 30PAHA LUAPYEBHUR
Karapuna: MAPH)JA MAPJAHOBHR

buongeno: CBETHC/IAB MAPKOBHR

Netpyuyro: HOPHE MOMUYHJIOBHUR

lpymno: COOH)A PAIOJEBUR

XopteHcuo: KATAPHHA JEBPEMOBHR

bjanka: MAPHJA NMETPOBHUR

Ipemuo, yunte: MUJIHLA MH/I0JKOBHR
Cnyra, Tpanuo, bjanka: AHTEJTMHA IPATOBUR
batucra: KPUCTUHA BOT'YHOBWR TABPHR
Tpanno: UBOHA AJIABABA

Jlyhexuo: TAMAPA NETPOBHR

[Tpegciuasa wipaje 1 cam u 30 MuHyma

DakynTeT ApaMCKUX W (DUAMCKMX YMJETHOCTH Hanasu ce y OKBHPY
Ynusepsutera CuHepruja y bujessuHu W wWwKonyje CTyAeHTe Ha CTyAH)-
CKMM nporpamrma nyma n @uamcka v TB yMETHOCT — pexuja, Kame-
pa, MOHTaXa.

OAKYNTET JPAMCKHUX H OHJIMCKHUX YMJETHOCTH
YHUBEP3UTETA CHHEPTHJA BHJE/bHHA
(Penybnuka Cpncka, bocHa 1 XeuerosuHa)

Crynujcku nporpam Myma

Ha 0BOM CTyAMjckOM mporpamy, MOpes YCKOCTPyYHWX npeameta [nyma,
Cuencky rosop, CueHcku nokper, TexHuka rmaca, [ukupja, yye ce W Mctopu-
ja hunma, cTopuja yMETHOCTH, UCTOpHja Apame, NCHXO00rHja, COLMONOTH-
ja, EHINECKU WK APYTH je3UK WTA.

Mopen Daemerva rMymoMm, AMNAOMMPAHW [Nymal, OBNAAABLUM BELUTUHOM
CLIEHCKOT M3paaBatba, TEXHUKOM N1aca, AMKUMjOM, 0Dpa3oBaH Ha Kacuu-
HOj CBETCKOj M JoMahoj UTepaTypH, MOXKe HACTaBWTH CBOj NPOECHOHANHM
paj Kao raymau anu W Kao npodecvoHanHu Bogutesm, MNP-areHT 3a ogHoce
C jasHowhy uTA.

Mo 3aBpleHOM LIKONOBakY CTyAeHTH [yme Buhe y noTnyHocTH ocnocodme-
HM 3@ MAKCUMaNHO MCTObaBake CMOCODHOCTH W TANIEHTA YHYTAP UHTENEKTY-

dJIHOT U KPEATHBHOT OKBHDA.




28. MAJ AKAZEMHJA YMETHOCTH HOBH CAZl
Knaca rnyme Ha cpnckom jesuky

[MPEMA KOMAZY [IyWAHA KoBAYEBURA MAPATOHLIM TPHE MOYACHH KPYT

NOPOAULIA TONANOBUTH

Pexuja: BOPUC HCAKOBHR, pes. npod.

AcvctenT pexuje: MUJbAH BOJHOBHH, cam. cTp. capaaruk MpeactaBy nocsehyjemMo HawWoj [Aparoj KOMErMHWUM Ca Knace
_ Jloctann Hukonuh, koja Hac je M3HEHada HamycTuaa TOKOM paja

3. TOlHHA IlyMe Ha CPNICKOM je3HKY Ha KONOKBHjyMy. tbeHU paZoBH M BENMKK JONPUHOC CAAPKAHU CYy

Knaca: BOPHUC HCAKOBHH, pes. npod. y NPEACTaBH.

Hrpajy

Makcumnujana Tonanosuh: JOBAHA OMEPOBHR
Akcentuja Tonanoswh: |[IOCTAHA HUKOJ/IHR)|
Munynka Tonanosuh: HHHA MEPTE

Nakvua Tonanosuh: MAPHUJA ALIAHHH

Mupka Tonanosuh: MAJA JEJIHR

busma Muton: HEBEHA KOBAYEBHR

Onusep: OTHEH MUROBHR

henka: MAPTA WIREKHR

Kpuctujan: MAPKO NETKOBHUR

Nasap Casuh: PAJE MEPOBHR

[Mpegcinasa wipaje 2 cama u 10 Muxyina, ¢ jegHom aay3om

Llenoseuepra npeactasa opoguya Todianosuh je ucnut 3. ropute
rnyme knace npod. bopuca HUcakosuha. Pahena je npema komagy
Nywana Kosauesrha Mapamionyu wpue douacku Kpyi W, 3a pasnu-
Ky 0 W3BOPHOT A€Na, CBM TMKOBK NOpoAMLe Tonanosuh cy AeHcke
ocobe. YBOAHY (DMKUMjy O MOPOAMYHOj TEHE3W NpaTH napanenHa
npuua o uctopuju Cpbuje oa apyre nonosuHe 19. Beka 4o AaHac,
nepuoay KOju KOPECNoHAMpa Ca XMBOTHMA YiaHWua nopoauue. Y

HACTABKY NPEACTABE NPATUMO LEO TOK OBE LIDHE KOMEAH)E.




29. MAJ

Jyunn O’Hun

AHA KPUCTH

LLled knace Mo3opuiuHa 1 pagHo pexuja: JYLWAH METPOBHR,
pea. npoo.

Jouent: AHA TOMOBHUR

LLled knace Mnyma: MAPHJA MUJIEHKOBHH, pez. npod.
Crpyunu capagiuk: BOJAHA CTOJKOBHR

3aBpLUHH HCMHT CTYAEHATa 2. TOAHHE NO30PHLUHE H PaAHO pe-
)Hj€ W Je0 HCTIHTa CTyeHaTa 2. TOAHHE IyMe

[leo ucnuta ctyaeHata 2. roaMHe MEHALIMEHTA H NPOAYKLHje
NO30pHLLUTA, PafiHja H KYIType:

COO®HJA TABPHJIOBHR, MU/IA JOBAHOBHWH, MHJIA
MW/bKOBHWR, AHRENA TADUR

Pexwuja: TAPA MUTPOBHR

Urpajy

HATAJIW)A CTENAHOBHWR
MHUTAP MUJIHREBUR
BYKALUWH JOBAHOBHHR

Anantauuja Tekcra: TAPA MUTPOBHR

[lpamarypruja: COOHJA JUMHUTPHJEBUR

Cuenorpaduja: THJAHA TEJUR, AYLWAH MOMNOBHH,
TAPA MUTPOBHR

Koctum: HCUAOPA NMETPOBHWR, AHRE/IA MUJIMHKOBHR
[u3ajH ceetna: FOPJAHA MAHTE/IHR

[u3ajn 38yka: CABA MUJTUBO)EBHT, JTYKA LIBETKO
[u3ajH nnakata: JbYbULA KHBAHOBHR

Mpoaykumja: COOU)A TABPUI0OBHR, MHJIA JOBAHOBHR

OAKYJITET JPAMCKHUX YMETHOCTH BEOT'PA]
Karteapa 3a no30pHLUHY H PaaHO PEXHjy

(®akynTeT ApaMCKUX YMETHOCTH j€ BUCOKOLIKONCKA MHCTUTYLM]a Y 00nacTu
APAMCKWX M ayAHOBH3YENHUX YMETHOCTH (no3opuwTa, dhuama, paguja v
Tenesusuje). 3axsamyjyhu fyrorofuiLtboj CTBapanaykoj TPasHLMjH, KBa-
NUTETHAM HACTaBHUM MPOTPaMKMa, YIEIHUM NPOdECOPUMA W BPXYH-
CKMM yCnoBuMa ctyaupama, OIIY je uctakHyta obpa3oBHa, YMETHHuKA
W KynTypHa WHCTMTYuMja. Pap ®akynteta dvHaHcvpa Bnaga Penybauke
Cpbuje.

U,VIIbCBMZ OTKPUBAHE W LWIKONOBAWKE TdI€HATA, HETOBAHE CTBAPAAUYKHUX W
MHTENEKTYaNHWUX CMOCODHOCTH CTYAEHATA, YYEHE M YCaBpLUIaBake, NOA-
CTMLake C0DOAHOT U3paKaBatba MAeja, pa3Boj YMETHHUKHX, TEOPH]CKHX,
MEHALIEPCKUX W KYATYPONOWKKUX AUCLHUNUHA.

Cryamje ce oasujajy y 00nuKy npenasarma, BEXDOH, CEMHHAPA, KpeaTHB-
HMX PafMOHMLA W MPOjEKTHE HacTaBe, Koja 0DyxBaTa Capajtwby BHLUE
CTYAMjCKMX nporpama y OkBupy (Dakynteta ApPaMCKMX YMETHOCTH W
YHuBEp3WTETa YMETHOCTH Y beorpady. Pesyntati npakTMYHOT KpeaTUBHOT
Paja y KONEKTUBHUM W UHAMBHAYANHUM YMETHHUKMM NPOjEKTMMA JOCTYN-
HH Cy jaBHOCTH HA CEMECTPANHUM, TOOULIKBUM W OUMOMCKMM MCIHTUMA
(no3opuiLHe npeacTaBe, CLUEHCKe BexkDe U eTHae, pasno eMUCH)e, pasny-
YWTH pasrOdOHCKH CAfPHAjH, SOKYMEHTAPHH, HAMEHCKH, aHUMHDPAHH M
HrpaHK (OUAMOBH, TENEBM3HJCKE EMUCH]E U APYTH BUAEO CaApPHKajH).




29. MAJ ®AKY/ITET APAMCKHX YMETHOCTH BEOTPAJ]
Kateapa 3a NO30pHILHY H PagHO PEXHjy

APTYP MUJEP

KOJA RE I'OCIMOHA GENT
N0 HA fIOPYYAK?

(CueHe 13 Komaaa)

Pexxuja: MAPTA hbOPHEBHR

Urpajy

PAJIOCAB JAbHR
MHWIULA YYHR

AHJIPE) BHEXHR

CTALLA MH/IOBAHOBHWR
JOBAHA BEPHR

HEBEHA JUMHUTPHJEBHR

Mpesoa v apantauuja: BABA LEBURK, OF'HEH BPAHKOBHR
[Npamatypruja: OTHhEH BPAHKOBHWR

Koctum: MUJIA MUJbKOBHR, AHREJIA TAJUR
Cuenorpaduja: MUJTMUA BEPUR, HUHA OYKC

[ln3ajn 38yka: MATE) PYCMHP

[uzaju ceetna: FOPJAHA MAHTE/IUR

[lu3aju nnakata: AHRHEJIA JABHR

Mpoaykumja: MUJIA MUJbKOBWUR, AHREJIA TAJUR




29. MAJ AKAZIEMHJA 3A YMJETHOCT H KY/ITYPY OCHJEK
(Xpsarcka)

TeHECH Bunujamc

MAYKA HA BPYHEM NAMEHOM KPOBY

HcnutHa npoaykuuja 1. rogHHe mactep CTyaHja ryme
Konerujym: Majctopcka pagHoHuua riyme 1: raymau npea
APAMCKHM TEKCTOM

Hocuremwka konernjyma: AHULIA TOMHR, gou. apr.
CapagHuk Ha konerujymy: JOMATO) MPKOBHH, gou. apr.

Urpajy

bpux: TPTYP TPTUR

Meru: BAFA YHUYA

Otau Monut: JABOP TAPBYK
[ynep: JOMHHUK KAPAYJIA
Mej: AHABEJIA CY/IUR
Beneuacuu: JIOPEHLUO TOJ/IUR
Mama Monut: KATULA LWHYBAPHR
Ckunep: JOPUAH BULIHR

OBa ucnuTHa npoaykuwja Mauke Ha epyhem numeHom Kposy TeHecuja
Bunujamca Hactaje kao pesyntat Konerujyma 3umckor cemecrpa 1.
rOZMHE AUMNOMCKOT CTyAMja ryme Majctopcka paMoHHUA rayme
1: rymau npes ApamCKUM TEKCTOM.

Anantauuja je paheHa Tako Aa ce Harnacu wro Beha npUcyTHOCT
KakKo NMKa, Tako M raymua. Kpo3 KpeaTMBHM MPOLEC CTYAEHTH Cy
TPAKMIM TMYHK OZHOC [0 TEMA Y KOMAZy Te Cy MX aKTyeNn30Bau.




29. MAJ ®AKY/ITET IPAMCKHX YMETHOCTH BEOTPAJ,
Karegpa 3a rymy

CHMLLE 3A JIUK
WCMOBECTH
WMUTALIKJE

LLed knace: MAPHJA MUJTIEHKOBHR, pes. npod.
Crpyunu capagHuk: BOJAHA CTOJKOBHR

Jlpyr1 aeo ucnuta cTyaeHata 2. roauHe ryme

Urpajy

HABA 1Y/IUh

AHBENIA KPHB1

OrtbEH MAJTYLLIHR
HEBEHA MUXAH/I0OBHR
METAP METPOBHR
HATAJIU)A CTENAHOBHWR
JAHWJI0 MHI0BAHOBHWR
AHJIPE) BHEXHR
MWIULA YYHUR
PAJOCAB JAbHR

[pegcmasa wipaje 1 caim u 10 Muxyima




30. MAJ

[lo Eypunuay

MELEJA

Mpesoa: TOPJAH MAPHYHR

Jlpyru neo ucnuta 3. roguHe ryme
Knaca: npocdecopu UBA MU/IOLWLEBHUR, BOJAH XHPOBHR

MEJE)A (no pesocnesy nojasb1Batba)

AHHWUTA Or'tbAHOBHR

MAJA IYMOHA

JNIPATAHA NAHTHR

JIYHA TTHJIHR

HWHA MAPTHHOBHR
MAPHJA TU)ELLEBUR

CAPA MAB/IOBHR

KATAPHHA BE/bOBHR
AHA-MAPHJA CTAMEHKOBHWHR

Jacon: AHAPHJA JUHWR/UBAH BJIATOJEBHR

KpeoHT, kopuuTcku Kpam: CTEOAH JEBTOBHR

Erej, atncku kpam: JIYKA PAJOCAB/EBHR

Yuutenw: MUJIOPAJ MH/bKOBHR

Nanuma: KATAPUHA BE/bOBUR/ AHA-MAPHJA CTAMEHKOBHR
Mmacuuk: CTEQOAH JEBTOBHUR

Xop KopvHhaHKH: CBE CTYAEHTKHHbE

[pegciuasa wpaje 1 caim u 30 MuHyma

AKAJJEMH)A YMETHOCTH BEOTPA],

Akapemuja ymeTHOCTH y beorpaly yx1Ba ABafeCETCEAMOTOAHLLEH YINes
npBe aKpeAWTOBaHe BUCOKOWIKONCKE YCTAHOBE KOja CBOje CTYAEHTE npu-
npema 3a rodanHu ceeT NpoeCHOHANM30BaHE APAMCKE U ayAHOBH3YENHE
YMETHOCTH.

Mpatehu HOBE TPEHOOBE, CBE 3aXTEBHHjE YMETHHUKO TPIKMLLTE, DP3HHY pa-
3B0ja HAyKe M TEHONOTHjE Y BDEMEHY KOj€ N0Apa3yMeBa MHTEPAHCLMIIMHAD-
HOCT ¥ MyNTUYHKLUMOHAHOCT Y CBUM CETMEHTMMA YMETHHUUKOT XWBOTA M
pana, AKafemuja je akpeauToBana HHOBUPAHE CTYAMJCKE NPOrpame OCHOB-
HUX M MaCcTep akaaeMCKHX CTyauja, 0Aajyhv UM HOBH KBA/MTET:

ocHoBHe akapemcke ctyauje (ECIB 240) — Tnyma; Gotorpaduja v kame-
pa; ®unmcka v TB pexuja M moHTaka — Mogayn pexuja u Mofyn MOHTaXa,
My3uuka npogykumja v Au3ajH 38yKa; [poayKumja 'y yMETHOCTH U MEAWjUMA.
macrep akagemcke cryauje (ECIB 60) — YMETHOCT JOKyMEHTApHUX OPMHK.
Akajemuja YMETHOCTH CBOjUM CTyLEHTMMA OMOryhaBa MAaKCMMAnHO MCmo-
/baBakbe CMOCODHOCTH M TaNeHaTa, Kao U pa3BHjatbe IMYHUX MHTEPECOBALbA M
MHWLMjaTHBA 3@ PEANK3aLmjy pasnuuMTHX 3aaTaka U NPOjeKaTa, y Lby nog-
CTHUAHa UCMOMbaBAtba YMETHUUKE MHAWBMAYANHOCTH U Beh Npeno3HaT/bMBor
YMETHWYKOT neyata. Ha Taj HauMH yMeTHHYKa cueHa, He camo y Cpduju seh
W'y 3eM/bama OKypyetba, O1Ba oboraheHa HOBUM H3pa3uma, NPUCTyNUMa 1
nornea1Ma MIaAMX YMETHHKA, WTO MCTy Kpeupa W odorahyje, a Akagemujy
CTaB/ba Y JeAHAK PaHT Ca HajNPECTHXHMUM YMETHHUKWM LIKONaMa Y OBOM
Jeny Espore.




30. MAJ AKAZEMHJA YMETHOCTH BEOTPAL

MuneHAa MAPKOBHR

bPOQ 3A NYTKE

Peauten: MPEQPAT CTOJMEHOBHR
Acuctent: TOPJAHA HOKHWh

3. roaHHe riyme
Knaca: MPEAPAT CTOJMEHOBHR, npod. sou.

Urpajy

Mana cectpa: AHHEJIKA METPOBHR
Anuca: AHRE/IKA METPOBHR
CnexaHa: AHA TOMHR

3natokoca: MUWIHULA THUWR
Manunua: TEOJQOPA AJIEKCHR
Mpunuesa: MALLA POJWR

Xena: HBAHA BACH/bKOBHR
Bewrtnua: MAPH)A CTEBAHOBHTR NAB/IOBHR
Majka: MUTALUA THLUWR

Benuka cectpa: AHA TOMHR

Tata Mepgen: JAHKO KOBAYEBHUR
Mama Megsen: AHA TOMHR
Mepngenrh: HHKOJIA PUCTHR
Opao: AHAPHJA WYLUWR

Opnuh: AHAPHJA WYLLIHR

Yua: JAMHP KOYHR

Mocnanko: AHAPHJA WYLLIHR
Jbytko: TOAOP TPUOYHOBHR
adau: HHKOJIA PUCTHR

Jlosau;: JAHKO KOBAYEBHUR
Hsuua: JAMHP KOYHR

Mapuua: AHHEJIKA METPOBHR

[Mpegciuasa wipaje 1 caiw u 40 munymia

67. CTEPMJUHO NO30PJE 189



30. MAJ

Bunujam WWekcnup

CAH JIETIE HORMU

Peauten: BEPH XEPHAK

3. roauHe rnyme
Knaca: npo¢. hEPH XEPHAK

WUrpajy

Tesej, Obepon, Toma tbywka: AJAM ABALL
Xunonuta, Tutanuja, Magnuua: PETMHA CABO
Erej: POBEPT JIEHAP] k..

Xepmuja, ywnua: JIEA ME3EH TPELIAK
Nucangep, Bpatuno: YABA KEMHUBELL
Xenena, lNetap [lywa: ®AHH AYNAK

[lemetap, Opawa Opyna: BEbAMHUH BAPTA
[Myk: AHABEJIA XOHUK

AcuctenTkuba: MAPTAPETA TABOPOLLH
Koctumorpadkumwa: EPUKA JAHOBHR
Majcrop csetna: POBEPT MAJOPOLL
[pamatypr: HOKA XEPHAK

Cuencku nokpet: YHA HE/IOWEBHA,
AJIEKCAHJPA BE/bKOBUR

Nvkumja: ATHELW PA®AW TEJTEYKH
Mysuka: EPBUH MAJIOH, JABU] KJTEM
Axpodauwja Ha ceunu: HATAJIU)A BATH

[Tpegcinasa wipaje 1 cam u 30 Munyma

190 67. CTEPUJUHO NO30PJE

AKAJEMHJA YMETHOCTH HOBH CA[Y
Knaca rniyme Ha mahapckom je3uky
1

O knacu 1 npeacTasu

JeaHa knaca ca CTyAEHTUMa Pa3/IMUMTHX KapakTepa, bHX CEAMOpO H3
pasnuuuTHX rpafoBa v cena BojsoguHe. Mpe ynuca Ha Akagemujy CB1

cy ce dasunn amatepckom rymom. Beh og npse rogute dakyntera yye-
CTBYjYy Y pa3HUM NpeACTaBama BojBONaHCKKMX NO30PHLITA, NOYENH CY Ko
CTaTMCTH Y ycnewHoj npeactasy Hosocaackor nosopuwra Axa Kaperuna,
W 04 Taj CaKymn/bajy UCKYCTBa.

Y komagy Can nedlite HOMU CBU CTYAEHTH MIPajy BULLE PA3NHUMTHX Ka-
pakTepa v nuKkoBa. OBa Bep3uja pasnukyje Ce y BULLE acnekaTa of
LLlekcnupoBor koMaja. tbMX0BK MajCTOPH HUCY CAMO aMaTEPCKK FTyMLH,
Hero ce DaBe ¥ My3MKOM, 1 TAKO CTBAPajy jeSHY MY3MUKy NPeLCTaBy 04
001uHe TparnuHe komeauje Mupama v Tusda. Bunewauu He npuyajy
CaMO Ha JbyACKUM je3MLMMa W MOTY Aa Ce TpaHChOpMHKLLY Y pasHe Bumbke
W HHMBOTHHCKE THKOBE.

TekcT ce cacToju Of YeTHpH NPeBoAa: JaHowa Apawa, JaHowa Yawuja,
hepha JaHowxasuja v Agama Hapawauja.




31. MAJ AKAZIEMHJA YMJETHOCTH BAFbA JTYKA
(Penybnuka Cpncka, bocHa 1 XepuerosuHa)

Jbyamuna PA3yMOBCKA

IOPATA HALLA JENERA

CTpyKTypOM 3acHOBaHa Ha MoJeny TPOAWCTA, MOMYT HOBOCAACKE

Peguten: BEJIMMHUP b/IAHUR AKafiemuje YyMETHOCTH, UCTOBPEMEHO je DAlITMHMNA 3Hatba M MCKYCTBA
Apantauunja: AMTEKCAHJAP BACH/bEBHR chakynTeTa YHHBEP3HTA YMETHOCTH y beorpagy.

Kyntyphu wusot Penydnuke Cpncke, no30puLHy, HUAMCKY, TENEBH3H)-
3. roguHa ryme CKY, MY3UUKY W JIMKOBHY CLIEHY YHHE Cafalltbk W CBPLIEHU CTYAEHTH, Ha-
Knaca: BETUMHP bJIAHHR, Banp. npod. CTAaBHMLM W CapafH1LM AKafemuje yMjeTHOCTH. Y mpoTekne aBe AeLeHuje

Ha KynTypHoj manu rpaga bawe Jlyke u Penybnuke Cpncke ynucae cy
Urpajy OpojHe npeacTase, H3N0XKOE U KOHLEPTH y M3BONEHY HALIKMX CTyAEHATA U

HACTABHMKA KOj1 Cy Janu CBOj HEW3DPHUCHB JONPUHOC ODNKMKOBAY W pa-
I'lpoq)ecopka Jenena: BOXXAHA KYKUN10 3B0O)Y YMETHHUYKE CLIEHE TE CTBAPAHY KYNTYPHE KIUME.

Onra;: MUTHUUA DJUMHUTPH)EBHUR
KatapuHa (Kaha): MUJIMLIA BOKHR
Buktopuja (Buha): YHA KOCTHR
Masne (Mawa): MABJIE NABUR

[Mpegciuasa wipaje 1 caw u 15 munywia

O AKaaemHjH YMjETHOCTH

CBojoM roTOBO YETBPT BEKa AYrom TPAAMLMjOM M HECYMHHBHM 3HAua-
jem, Akanemuja yMjeTHOCTH 3ay3uma nocebHo MecTo mely unaHuuama
Yuusep3uteta y bawoj Jlyuu. Oanyky 0 ocHuBawy foHena je HapoaHa
ckynwtnHa Penybnuke Cpncke 15. jyna 1999. Motpeda 3a wkonosaHum
KajpoMm y 00N1aCTH YMETHOCTH, HeJOCTaTak HHCTH TyLMje Ha Kojoj b1 mna-
LM TANEHTOBAHH JbyAM CTULIANHM 3HAHa W BELWTHHE M3 YMETHUUKKX KaTe-
ropuja, y CyCpeTy ca e/boM 1 EHTy3Hja3MOM YMETHUKA W npodecopa,
PE3yNTOBaNa je OCHUBAKBEM BHCOKOLIKONCKE YCTaHOBE koja he aenosath
y 0071aCTH APaMCKHX, My3HUYKE W THKOBHUX YMETHOCTH.




31. MAJ

Hakomo lMyynnu

CECTPA AHHENUKA

Nvpurent: IPATAHA PAJJAKOBHR
Peauten: BNIAJAH HYPKOBHR
Knasupcku capasnnk: HUKOJIA IEKHR

Wrpajy

Suor Angelica: CAPA MABJIOBHR

La zia principessa: MAPTUHA KOJbEHLUWR
La badessa: AHACTACHJA CTAHKOBHR

La suora Zelatrice: AHAPHAHA CMACOJEBHR
La maestra delle novizie: BEPA 3EUEBHUR
Suor Genovieffa: TAMAPA MUTPOBHR
Suor Osmina: CAPA CTEGAHOBHR

Suor Dolcina: CAPA CTEGAHOBUR

La suora infermiera: JPATAHA TKAJIAL,

La cercatrice: HCKPA CPETOBHR

La novizia: AHACTACHJA KHEXXEBHR

Onepcku cryano Makyntera My3uuke YMETHOCTH y beorpagy Hanasu ce Ha
KaTespu 3a Cono nesarwe W NpeacTaBba 00aBe3aH NMPEAMET Y LUKOMOBAkY
onepckor nesava. MpeameT MMa 3a UMb @ 0CNocodu onepekor neBava 3a
paZ 'y aHcamdny M Mpyk1 NpaKTUUYHY NPUMEHY 3Haa. Ha 0Baj HAuMH npyxa
Ce MpBa LWaHCca MI3AMM ONepckkM NeBauMMa Aa Ce CYCPETHY Ca NpoayKLM-
JOM jeiHe No30pHLLHe npeacTase. HacTasy M3 NpeAMETa UKjM je pe3ynTaT oBa
npejcTaBa Boje BaHpeaHH npocecop JparaHa Pasakosuh, AMpUreHT u 1o-
ueHT BnanaH hypkouh, peautes.

OakynTeT My3uuke ymeTHocTH (OMY) y beorpagy je LeHTpanHa, ApasHa
Y HajEMHUHEHTHHjA MY3MUKa BUCOKOLIKOACKA MHCTHTYUM]a y Cpduju, koja
HEMPEKWIHO NOCTOjM 0 OCHMBaMA 1937.

OAKYNTET MY3UYKE YMETHOCTH BEOTPAJ]
Onepcku cTyauo
1

Kao Hajsehu chakynteT y okupy YHuBep3uteta ymeTHocTH y beorpagy, MY
0DyxBata Kadap OA NPEKO ABE CTOTHHE HAaCTaBHWKA W CapafHHKa, Kao U He-
KONHKO AECETHHA 3aNOCTIEHHX Y HEHACTAaBHMM CTy:KDama. TPEHYTHO je, Ha
Pa3NMYHUTHM HUBOMMA, YNMCAHO FOTOBO XM/bajy CTyAEHATa.

Y BULWE 01 0Cam NPETXOAHKUX AeueHnja OMY je ca U3y3eTHUM yCnexom egy-
KOBAO npodecvoHanue Koju AeduHuwy, odaukyjy, Kpeupajy u oapehyjy
KY/ITYpHY CLIEHY Halle 3embe M perioHa. ®MY je npUmMapHo yTHLA0 Ha KOH-
THHYMTET MY3MUKOT CTBAPaNaLITBa M HAYYHE MHCIM O MY3MUKOj YMETHOCTH,
Te hOPMMPAO0 KapOBe KOjH Cy AaBANW HEMPOLIEHHMB NEYat ykynHoj KyaTypu
Cpbuje. lunnome o0 3aBpLieHHM CTyarjama Ha DakyaTETy My3HUKE YMETHO-
CTH OZYBEK CY BPEHOBAHE KA0 MCTUHCKH NOKA3aTe/b CTEYEHE CTPYYHOCTH, TO
JECT LUMPOKOT 3Hatba KOje CBOjY MPUMEHY MPOHANA3H Y Pa3TMUMTUM 0DnacTu-
Ma caBpemeHux npodecuja.




1.JYH

KPB, BENE, TPAXM KPB

3.roguHa rnyme
Knaca: npo¢. ATIEKCAHIAP hHHRHUR
Hapartop: JbWJbAHA MU/IOWIEBUR

Bunujam Wekcnup

PUYAPL TPERM

Hrpajy

Puuapg, Bojsoga op [noctepa, founuje Kpam Puyaps tpehu:
MWJIAH NETHBAHOBHWR

Enusabera, xeHa kpama Easapaa uerspror: MUJIEHA PAJOBAHYEB
Mapraputa, yaoBa kpamsa XeHpuja wecror: MUJTMUA TPBOBUR
BojsoTkumba 0 Jopka, majka Puuapaa, Bojoge o4 [noctepa:
CHEXAHA LIOTOBHR

Neau Axa, yaosa Easapaa, founuje yaata 3a Puyapaa: HEBEHA
HEJE/bKOBHR

Bununjam Wekcnup

MAKBET

Urpajy

MakbeT, Bpx0BHH 3aN0BEAHKK Y KpabeBoj apmuju: JIYKA
NMOTNAPHUR
Neau Makdet: MUJTULIA BPAHELL

OAKYNTET YMETHOCTH Y MPHLUTHUHH
CAMPUBPEMEHHUM CEAULUTEM Y 3BEHYAHY

O knacu

Knaca koja dpoju ocmopo cTyaeHarta ynucana je wioncke 2019/2020. kao
Apyra knaca npodecopa Hhunhuha. Ha osoroguwmem lMo3opjy mnasux
knaca he ce npeacTaBuTH Nporpamom ca Tpehie roguHe CTyauja Tokom Kor
cy odpahusane uadpane Lexkcnupose Tparesuje. MeTogoM pasnuuuTHX
MMMNpPOBH3aLIMja CTYAEHTH Cy MCTPAXKMBANH NMKOBE M OZHOCE, MOKYLLIABA-
jyhu na oxuee komnnekcHe Llekcnupose jyHake.

0 dakynrtery

OakynteT yMeTHOCTH y [IpUWTHHM Ca NPUBPEMEHMM CEMWTEM Y
3BeyaHy je aKpeAMTOBaHA BMCOKOWKOACKA YMETHHYKOMCTPaMBAUKa
1 00pa3oBHa YCTaHOBA Ca OCHOBHOM MHCHjOM peanu3auuje BUCOKOKBa-
NWTETHOT 0DpA30BHOTr MpOLECa Y MOy YMETHOCTH (NMKOBHMX, MY3WY-
KMX W JPAMCKMX YMETHOCTH), Pa3B0ja YMETHHUKHMX 3Hakba U3 YMETHOCTH,
NpUNpemMara 1 jaBHOT NMPHUKA3HBatba YMETHHUKHX OCTBAPEHA U3 IMKOBHHUX,
MY3MUKHX W JPAMCKMX YMETHOCTH, Kao M OCHIypaBatbe jeaHe of Boaehux
No3KLMja y PETMOHY 3a eAyKauHjy KaapoBa y TMKOBHOj U My3HUKOJ Nefa-
roruju. OakynTeT yMETHOCTH OCHOBAH je 1973. Kao AKasemHja NMMKOBHUX
YMETHOCTH, HaKOH Tora wwkoncke 1975/76. ocHoBaH je My3uuku oAcex,
KajJa je U3BpLUEHA NPOMEHA Ha31Ba Y AKaseMHjy yMETHOCTH, a 04 1989/90.
ocHoBaH je n Opcek 3a Apamcky ymeTHocT. Ha ®akynTeTy ce ycnewHo op-
raHu3yjy OcHOBHE akagemcke U Mactep akajemcke CTyauje y cknapy ca
aKPEeSWTOBAHUM CTYLHjCKUM MPOrPamMuMa.
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31. MAJ AKAZIEMHJA YMJETHOCTH BAHbA JIYKA
(Penybnuka Cpncka, bocHa 1 XepuerosuHa)
. |

Maxkcum lopku O Knacu riyme

Crynentv Nasne MNasuh, YHa Koctuh, Munuua Bokuh, boxana Kykuno
J E CYH A W Munuua Oumutpujesuh cy cTynentu Tpehe rogude myme Akagemuje
YMjeTHOCTH YHuBep3uTeTa y bawoj Jlyun y knacu BaHpegHor npodeco-

pa Benumupa bnanuha, pok je MnageH Jypuwuh cryaeHt y knacu npod.

Peauten: COHbA JOBAHIMR Bnanvtha anu Ha Apyroj rofuHu cTyauja. [0 Cafa cy MrpanH y HeKOHKO

npodecvoHanHmx npeactasa Hapogwor nosopuwTa Peny6nuke Cpncke, a
2. W 3. roAMHa CTyauja; ymehe Cy MoKa3anK u y CTyAeHTCKMM HIMOBHMA H NIpe;CTaBama CTyfe-
macrep CT)’.U.Hja ryme HaTa NO30PHLLIHE PEXH)E.

Knaca: npo¢. BEIUMHP BJIAHHR

Hrpajy

[Tasne: MABJIE MABHR

Nv3a: MUJTHLIA BOKHR

Jerop: MJIAEH JYPHLUWR*

Jenena: BOMAHA KYKH10

AOumutpuje: MUPOCTAB CHHKHR**
bopuc: OTHHEH TOJOPOBHT **
Menanvja: MUTHUA JUMHTPH)EBHR

[Mpegcmasa wpaje 1 caiwi u 30 Muryma

* CTYAEHT 2. rofuHe ryme y knac BaHp. npoc. Bnagumupa bnanuha

** CTyneHTH macTep CTyauja ryme noj MEHTOPCTBOM BaHp. npod. Bnagumupa
bnanuha
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M3BELWUTAJ CEJIEKTOPA
371Y BPEMEHY, YIPKOC

H3BecHO je a HUKAJ H1je N0 TONMKO HEM3BECHHX CUTYaLMja Y UCTO-
puju CTepujuHor no3opja (Hekasa JyrocnoBEHCKMX MO30PHLLHKX Hra-
pa) Kao wWTo je T0 brno y 0Boj ce30HK. Hajasa, na 0TKa3HBake Npemu-
jepa noctana je ceakogHesHa, semopanuwyha nojasa. Hecurypoct
MNaHWpatba, NOKOopaBake, NOHEeKad 40 ancypAa AOTEPAHMM NPOMH-
CMMa 0 Mepama 3alTHTe 04 NaHAEMHjE BUPYCa, HEMOBO/LHO CE 0Apa-
3WN10 Ha CPMICKO NO30PHLLTE, WOHAKO Yy AODPOj MEPH AE30PHjEHTHCA-
HO, YHHXEHO, yckpaheHo.

Mangemuja je 0cnadbuna MMyHUTET NO30PHILHOT OPraHW3Ma.

YMewwana ce HajaMPEKTHH]E Y NPOAYKLIM]Y NO30PHLLHKX NPEACTaBa na
Cy y penepToapy Cpnckux NO30pHLLTA NpeoBaafane kamepHe dopme.
laHpemuja je yTMuana v Ha Cam YMETHWYKM NPOLIEC HACTajatba Npea-
CTaBa, Ha PeXHjy 1 ApamaTyprujy. Tako je BUpYC MHAUPEKTHO AUKTUPAO
W APaMCKO MUCMO: Hanarao NMCLMMa Koje TEME A ONCepBHpajy, Kako
[ YAECe pajtby, KONMKO IMKOBA Aa yBedy Y Apamy. Mef)y THM manum
MO30PHLLIHUM 0DMIMLMMA Cy M BPAIO ycnene npeactase (3a caga je cee
0K, ayTopcku npojekat CHexaHe Tpuwuh v aHcambna Kpywesaukor
Mo30pHMLLTa, Na Yak U MoHoapamcka dopma Yaj ca Kyonajkarom Cawe
Papowuha y u3sohewy Jyrocnasa KpajHosa).

Ha naejHo W TemaTcko YCTpojcTBO yTHUANa je M onwTta atmocdepa
y 3eM/bH W CBETY Na CE KAao OMCECHBHA TEMA, K/by4YHA Pey ApaMCKUX
[1eN1a HAMETHYO Nojam 313 KA0 eTHUKA KaTeropuja H 13 ke NPOUCTEKIH
nojMoBH (CTpax, Teckoda, u3onayeHocT, nokeapeHoct). Cayyaj 3na,
tunosocuja 3na, npoyyasare OBOr NOjMA Ca PAa3HHUX CTAHOBHLLTA,

YKOTBWAO CE M KA0 JOMMHAHTA NPEACTaBa 04adpaHuX y TakMH4YapCKoj
CeNeKuMjH, anv NpoBejaBa U Apyrkm ABema cenekuujama. Hehe outun
Ja ce 1o soroanno de3 Hanora BpemeHa. Jep, joLu ce HUCMO 0XNaaWIH1
HY Of MPETXOAHKX, PATHHX 3ana AEBEAECETHX, @ CYCTHINO HAC je on-
wre 310. TaKO je APaMCKWM MUCLMMA, ApamaTyp3uma 1 peauTe/bma
Cnyuaj ,3anoBesno”, MOXIA W HECBECHO, A aAANTALMJOM HAHECy 1
rpyd €noj Koju acourpa WM pedepuLle Ha akTyenHy npodaemarTrky
Hecpehe uenor yoBeuaHcTBa. HekoMko Apamckux aena Koja ce noja-
BOM BHpYCa H HEroBOr yTHLAja Ha JyX W APYLITBEHU OpraHu3am dase
CYWTHHCKM W ByOMHCKM, Camo Cy Ha3Haka Aa he ce AejcTBO BMpyca
npodnemaTu3oBaTH W YMETHUYKKM 0DpafuBaTh Tek y rofuHama Koje
0na3e. YMETHWYKW OATOBOP HAa TO KAaKO HAaC je BMPYC CMpTOHOCAL
MEHTA/IHO M lyXOBHO Pa3opHo, Tek he ycneauTy.

Beoma OMTHa 0fIMKa OBOrOAMLLEE MPOAYKLMjE CPNICKMX MO30PHLLTA
j€ M 13BECHA anu KOHCTAHTHA [03a ayTopedepeHLMjanHOCTH W TO He
Camo Ha MAaHy NO30PHLLIHKX NPEACTaBa HETO MO30pHLLTA KAo Liefo-
BHTOT OpraHu3ma. Y CBWM NpeacTaBama Kao Ja Ce yyje nokauy 3ay
8pemeHy, yiipxoc! Cpncko no3opwuLuTe NOCTOjH K A€Nyje , OHO je ,yCTYK
CBAKOj 310CTH" Kao y decmpTHoj necmu JTase Koctuha.

Osakas ctaB notphyje 1 YMHEHHLA Aa je Y CPNCKUM MO30PHLLTUMA Y
MPETXOAHOM CENEKLMOHOM NOCTYNKY M3BEAEHO YETPAECET NpeacTaBa
M0 TEKCTOBMMA CPNCKUX APaMCKUX nrcaua. Mely wHma je yak aBaje-
CET MET NPaM3BEAEHNX AENA, LUTO j€ 3HaK ONTUMK3Ma Kaj Je ey 0 J0Ma-
fhoj spamu. OcuMm W3BaHpESHKX NPEACTaBa 0AaDPaHKX Y TAKMHYAPCKH
nporam ®ectiBana, YBPCTO CaM yBEPEH Aa DM, N0 3Hauajy U ECTETCKUM
BPEAHOCTHMA, jOLL HajMatbe TpW NpeacTase morme yhu y Kpyr ogadpa-
HMX NO30PHLUIHKMX OCTBAPEHHA, A CTAHAAPAE YMETHUUKM BPESHHX OCTBA-
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PEtbd I(OjH mory noacrahu Ha 03du/baH Lwljanor MO30PHLLHKX CTPYYtba-
Kd 3d10BO/bdBd BHLIE OJ] NOIOBUHE U3BENEHWUX NPEACTABA, LUTO je 3HaAK
y3HanpeaoBane CaMOCBECTH HALLKWX MO30PHULLHKX YNpaBa.

[puUMeTHO je 4a y HefOCTaTKy CaBPEMEHWX APAMCKUX AENA MO30PH-
LUTA MOCEXY HE TOAMKO 3a NPOBEPEHHM TPAJHLIMOHANTHAM APAMCKHM
LENMMA, HErO 3@ YAEllaBabeM POMAHECKHMX TBOPEBMHA 3a NO30p-
HWuy. Tako Cy y30pHe ApamaTu3aLuje pOMaHa 3anpemMuie NOA0BHHY
OBOrOAMLIKbE TaKMHUAPCKe cenekuuje. Takae TPEHA MPHUCYTaH je y
peneproapy no3opuwra y Cpbuju 1 3emama y perdoHy, Te Ce YnHH
fAa 01 onucy capawer CTawba CaBPEMEHOT APAMCKOT TEKCTA CACBMM
04roBapana Makcuma Jpywimeo y gpamaimu308aHomM poMaHy, Kao na-
pacbpasa uyseHor aena Bnagumupa Cramenkosuha losopuwitie y gpa-
Matiu308aHoM gpywiiisy. YouaBa Ce 1 JOMMHaLMja ayTOpCKUX NpojeKa-
Ta W KONEKTMBHK paA. Tako HacTajy BpeaHa M packoluHa NO30pHLLHA
OCTBApEHA, au Ce 0TBApa W NMUTAkE ayTOPCTBA, TBOPLA KOJW je 4a0
KOHauaH 001K, YBPCTHHY, CHAry, MMCA0 NPeaCTaBe.

lpenacTaBe U3BeEHE NPEMA AENMMA CABPEMEHHX JOMANKX APAMCKHX
n1caua notephyjy Aa Cy Halla no30pHLITa Y CTary Aa OArOBOPE Ha
CBE W3a30BE BPEMEHA Y KOME MMBE. [IpaMCKW MHCLM TPAXKMIK Cy H
Hanasuau rpalyy y AyOuHK 1 TaM1 HALMOHANHOT MCKYCTBA, Y CBETY KOjU
X OKPYJKYje, Y CBOM MHTUMHOM CBETY, WM NPOYYaBakeM CBETA U Y
KOH(POHTALMjM C BHM, y  PA30TKPHBALY HETOBHX TajHH.

Onwra je oueHa Aa je, be3 npeTepyBata, CPNCKO MO30PHLLTE Y OBOM
TPEHYTKY XEpOjcKO. YCNENo je Aa OfOMM CBMM (hakTOpUMa KOju Cy ra
omeTand. o3opHLuHa TBOpEBHHA, NPEACTaBa, KPXKA je, TaHaHa, Ca3fa-
Ha 0f HajOCET/LMBHjMX JyXOBHHX TPENEPEHA W 3aTO CE MOPA NOLLTOBA-
TH, HAPOYMTO BPEHOBATH TO LUTO J€ Y BAHPEAHUM OKONHOCTMMA YOrLUTe
oncrana. Peuenuuja npeactasa kako 0(HLMJENHE NO30PHLLHE KPHTHKE
Tako W peuenuuja Nydnuke, HEMOTMYHA je, He CAAPAH OHAj eNeMeHaT
3aHOCA, OAYIEB/LEDHA, HEMA YNOPUILTE Y KONEKTUBHOM AOXKHBIBAJY. Y
MpEACTaBe Ce yNa3K U3 CTBAPHOCTH, NOCTYMHO, JOAMPY]Y CE Te ABE paB-
HH, YKa3MBAHEM Ha BPEAHOCT OCODMTOT JbYACKOT KOHTAKTA HA3BAHON M0-
30puLUTE, Na je YCkpaheHoCT 3a Taj BUDPAHTHM CNOj CUTYPHO OCyjeTHna
MOTMYHW aHraXMaH Nydauke y Npujemy NO30PHLLHKX CEH3aLMja.

Kaz roBopMMO O 3aCTyrUbEHOCTH JAena CPRCKMX ApamckHX Muca-
Lid y MHOCTPAHCTBY, OHA Cy 300r AejcTBa NaHAemuje pehe npucyTHa

y peneproapy (yonwiTe HWCY, MK jeaBa Aa Cy paduna no3opuwTa y
Cnosenuju, CeepHoj MakenoHuju, LipHoj Topu), Tako Aa ocnoHay
y OBOTOJMLLIO) CENEKUMjM KpyroBv HanasMmo y npeacraBama M3
Xpsarcke 1 boche 1 Xepuerosuue. HHaue, NpUMETHO je a je No30pH-
LUIHA CHTyaLuja y PErHOHY, paHHje OKpaKaTeprcaHa Kao ,JyroHocTan-
MYHA", CBE BHLUE 3aMEHEHA 03HAKaMa OTBOPEHO ,JyrOCTIOBEHCKOr"
WK ,NOCTjyrOCNOBEHCKOT Ayxa. [1paMCKH NUCLIM, PEaHTEbH, Apama-
Typ3H CBE Cy BHLUE aHTAXOBAHH Y ApKaBama PETMOHA, YYECTBY)Y Y 3a-
JEAHHYKMM NPOJEKTMMA.

YKapka esba 3a paZiom 0Ap:Kana je Cpricku Teatap.

HenobuTHa je yHibeHHUA [a je CPNCKO MO30PHLUTE Y MHHYIOM
NepHoay JEN0oBano NMOABHXHHYKH. YNPKOC peMeTHNauykum ¢ak-
TOpHMa, BHILE OJ NMOJOBHHE NMPEMHjEPHO H3BEAEHHX NpeAcTaBa
no Aenuma gomahux ApamckMX MHcaua HaMeTHYNO Ce Kao Bpep-
HO, aTPaKTHBHO, PEAHTE/LCKH CBEXE H NPOBOKATHBHO Aeno. Crora
npesnaxem ga ce y TakMHYapCKoj CeNeKLHjH H3BEAE JeceT npea-
CTaBa, Kao BHA noAcTHuaja MosopHwTty u aa ce TumMe CrepHjHHO
no3opje oborat, Te JOHEK/E HAAOMECTH OCKYAHLA MO30PHLIHHX
CeH3auHja Kojoj (MO DHIH H3N0XKEHH Y NPETXOAHOj TOHHH.

CrepujuHo no3opje je Hajsehn N030pHLLHK NPa3HKK Te BUCMO ra 0BUM
MpOLUMPEHEM, 31Ty BPEMEHY, YIPKOC YUMHUIM PACKOLWHKjUM. W3 npe-
LNOXEHUX ecTMBANCKMX LerHa Moryhe je carnefatd KakBe Cy TeH-
AEHuMje Kaj je pey o cTatycy Zomaher spamckor TekcTa (caBpemeHor
W DALLTMIHEHOT) Y CPNCKOM MO30PHLLTY W CBETY Y OBOM TPEHYTKY, Kao
LITO C& MOMKE CarnefaTd W No3uumja Cpncke Apame M Mo30pHILTa W
ycnopeada ca CTarbeM HaLUMOHaNHE Apame Y N030PHLUTHMA PErHoHa.

TAKMHUYAPCKA CEJIEKLIH)A 66. CTEPHUJUHOT MO30PJA

1. TOCMOKA MUHHUCTAPKA, nucay bpanucnas Hywuh, pexuja
TatjaHa Manauh Puronar; XpBaTcko HapoaHo Kasanuwre ,MBaHa
nn. 3ajua” Pujeka (XpBatcka)

Ha Bonectv mopante, aujarHoctidrkosaxe y Hywwrhesoj komeauo-
rpacuju, mehy Kojuma je BnacTobyd/be jeaHa Of HajpacnpoCTparbe-
HUJUX W HajOTYOHKM)WX 33 34paB/be APYLITBEHOT OPraHu3ma, npume-



HMBAHE Cy pa3nuuuTte Tepanuje. TatjaHa Manauh PuroHat nocryna
PEOMTEBCKH TaKO LUITO Y NPBM MAAH HCTHYE NOTYOHM YTHLA] Koje BAa-
CTOXNIENHK CyDjekaT UMa Ha NOACTHLARE Pa3Boja ManorpahaHLLTHHE,
a TMMe U KHya Kao npeasopja 3na. Taj manorpahaHck, NpoBUHLMjan-
HM ZyX, }KWNaB 1 NPUNATO/b1B CBAKOM BPEMEHY, HAPOUMTO CHAXKAH A
norydaH y Hawem [0y, Y p1jeyKkoj NpeacTaBy YNeuaTbuBo je npes-
CTaB/bEH HA BM3YEJTHOM M MY3HUKOM M1aHy, 8 PACKPHHKAH W MOPAXKEH
Y PacKOLLHOj IyMayKoj UrpH.

2. JEOBE, nucay Aodpuua hocuh, apamatusaumja Cnacoje M.
Munosanosuh, pexuja Jyr Pagusojesuh; Cpncko HapogHo no3o-
puwre Hoeu Cag, HapoaHo nosopuwre Huw, Hapogto no3opu-
wre lNpHwTHHA ca ceanuTem y I'payaHHuH

Hajnpe HajCHaXHKMjW YTHCAK: HA BM3YENHOM MNaHY, BULLE NPEMA Ha-
WMM [aHUMA TOMEPEHA CMEKTAKYNapHa, KaTap3uyHa MO30PHILHA
noBecT 0 nojenama koje Tpajy, Takopehu, oa npanoyena ocehaja
CpMCKOr WaeHTuTeTa. A NoToM, DOMHA NMpUYa O HEMOMMPILHBO) pas-
[1BOjEHOCTH HajpoheHujux. Ca NCHX0AHANMTHYKOT CTAHOBHMLLTA PeY je
0 Npeobpaxajy Heyer Wro je druno BnacTTo M NpUcHo, y Jpyro u Tyhe.
Ta nenunda, y UCTOPHjCKOM CMHUCTY, KOHKPETM30BaHa Kpo3 CynpoT-
CTaB/bEHOCT PEBONYLMJE M 310YHHA, HALMOHANHOT U KOMCTONMTCKOT,
napTH3aHa M YETHUKA, PypanHOr W ypdaHor, Ha KOjoj NOYMBA POMaH
[Jlobpuue hocuha, y spamatioBaHom 00KKy NOTHCHYTA je, @ Y NpBH
MaH UCTaKHYTa TMYHA W NOPOAMYHA Tpareauja uuja je ayouHa, YnHu-
110 CE TO NpejakM KBANH(HKATHBOM WKW HE, MNaK YNOPEAMBA Ca CHA-
TOM aHTHuKe Tpareguje. Ha Temesbma nonncoHor, BETMKOT CPMCKOr
pomaHa u3rpaheHa je CnekTakynapHa, CLIEHCKH CTHIU30BAHa, JIMLLEHA
(hoNKNOPHE OPHAMEHTHKE, MOAEPHA M TIyMAUKK CHAXXHO ONoMHbyha
MO30pHLIHA TBOPEBMHA, Y KOjOj MOhHO CMMDOAKMYKK Jenyjy nepma-
HEHTHW ONO3MTH APaMAaTHYHON: CMEHA CBETNOCTH W Mpaka, BAnCKoCTH
W OMCTAHLE, AEMOHCTPaLMja CHE M KPXKOCT MIEMEHHTO.

3. BUTE30BH ,JIAKE MAJIE" (ayTopckH npojekat), pexHja
Angpau YpbaH; Mosopuwre , Jexe Koctonawu", Cydotuua

H3a nogHacnosa ,Cybotruka onepa rana” je y30yamuso, deckpajHo
[lyXOBHTO, CaTHPHUYHO, AQyTOMPOHHYHO M METATEATPAHO NO30pje, pac-
neBaHa JeMUCTHQUKALM]ja TeaTpa, aHaNM3a anu v KpuTHKa rpahan-
CKOT OMEepeTcKor N030pHLLUTA, HCTOBPEMEHO M OMMC CyadMHe mahap-
ckor nosopuwta y Cpduju, aHraxxoBaHor U CyOBEP3UBHOT MO30PHLLTA,

ynotpede rnymaa, hHX0Be TENECHOCTH, HACH/bE, U TAKO JaHac aKTy-
e/Ha MaH1nynauuja omoryhexa no3uumjom mohu. Y 0BOM ayTopckom
MpOjEKTY 0AABHO Ce YPOAHOBCKH YTEME/LEHOM PEAHTE/LCKOM METOLOM
CynpoTCTaB/bajy [Be ECTETUKE: OHA MCTPaKMBauKa, Kojoj je jowl of
,PaH1X pajosa“ decKkomMnpomMHCHO o0aaH Anapal YpdaH W oHa Apyra,
0rpe3na y Tpaa1LOHaANH3aM W HE TaKO DEHHUTHW KOH3EPBATHBH3aM.

4. KYC MNET/IUR, nucay Anekcanpap lNMonosuh, pexuja Munau
Hewkosuh; HapogHo nosopHwre/HapogHo  Kasanuwre/
Nepszinhaz, CybotHua

®apcuyHocT W u3suTOnepeHocT [onosuhese LwapmaHTHE Apame
HETPaJMLMOHANHE OPME YHTA Ce Y KOCTUMY, MyMaukn pacrHUpa-
HO PaCKOLUHOj UrPH, AOK je Mp1ya O MOTEPH 3a 31aTOM, KOja joj Aaje
AMHAaMH3aM aKUMOHE KoMeauje, Y pexuju MunaHa Hewxkosuha no-
MPUMHIA PEANMCTHYAH KapaKTep M MCTakna TEHAEHUMjy noTpare 3a
mwyackownhy, 3a nenum byackum auuem. CyabuHa je 0duuHor, manor
yoseka Anekcanapa lNonosrha Aa no 3akoOHMMa XKaHpa Y KOju je ypo-
HEH, 3aMafia Y KOMMYHE U anCypAHe CuTyauuje, Aa ce 3abnyaeno, an1
Ko4onepHo, kao nepudepujcku ,Kyc netmwh” ynauhe y Mctopujy, Aa
ce pasmehe CBOjUM CTaBOBUMA O JKHMBOTY, PENMIM]H, NONUTHLM, HALIKM
CTaNHWM noAenama. 3rycHyTa, YBpcTa npeactaBa, MPOHH]CKOr CMepa.

5. JEPBHULL H CMPT, tekct Mewa CenumoBuh, apamatu3aumja
H pexuja Jejan MpojkoBcku; HapoaHo nosopuwrte Penybnnke
Cpncke bama Jlyka (buX-PC)

YHWBEP3a/HOCT UCKa3a O JbyDaBH, JbYACKMM CTpacTHMa, bopbu fodpa
W 303, JbYACKOCTH W DECTHjANHOCTH, Y POMAHECKHO] CTPYKTYpH Jepsuu
u cmpi Mewe Cenumosuha duna je 1 ocTana BEIMKH M3a30B 3a TPaHC-
MOHOBAKE Y APAMCKY, a MOTOM MO30pHLLHY opmy. TTpojkoBCKH Ce,
Kaj je pey o ApamaTu3aLiuj{, ONPEeAEnHo 3a TOTAUTET APamMCKOr no-
TeHUMjana Koju Cafpxu poma. [pesoaehu, NOTOM, POMaH Ha CLEH-
CKH jE3WK, PEAHTED J& MHCHCTHPAO Ha CBAKOM MCHXOMOLIKOM, (uno-
30()CKOM W JIMPCKOM AETasby Y IyMaAYKoj UrpH, Koju he JonpuHeTH Aa
Ce packow 1 JyOMHa MHCIK KYNTHOT POMaHa Y4YWHH BEPOLOCTOJHOM.
Ha Bu3eyenHom mnaHy, aTpaktMBHa a MeTacopHuHa cueHorpaduja
noapaxasa atMocepy pomaHa, Harnawasajyhu TeckobHOCT W He-
npecTaHy nNpeTkby C10DOAM jyHaka, a C Apyre cTpaHe (yBoherwem Korba
W MTHLIE) aCOLMPA Ha YEXKHbY 3@ CKNAJAO0M, IENOTOM M C10D0AOM.



6. PAIHO LLABAL, Texct H pexuja Onra Jumutpujesuh, Llabauko
no3opHuiuTe

3Hanauk1 Kopuctehu MCKyCTBA M MOCTYNKE LOKYMEHTAPHOT TEaTpa,
Onra Jumutpujesrh nO30pHLWIHO aHanu3upa HEHOMEH NOKANHE pa-
Avo-ctanuue LLabau, koja je cesamaeceTvx rofuMHa Npowsnor BeKa
OMna HajrnacHuja M HajAaNEKOMETHHjA EMAHALMja rnaca ,Couunjany-
CTMYKOT PaJHOT HapoAa“, U3pa3 HMXOBOT HAMBHOT W MOBPLLHOT NOTE-
[1a Ha CBET, W M CIMKA APYLITBA KOje Ce Nonako kpehe ka NoHopy.
Peann3oBaHa, yrnaBHOM, y XOPCKMM TyMAukuM CLEHAMa, HaKo 3a-
CHOBaHA Ha cehatby, JOKYMEHTapHUM (hakTMMa, NpeacTaBa MaeHu
CBOJUM XYMOPOM, WPOHHJOM, Al UCTOBPEMEHO J€ U CEHTUMEHTANIHK
30B, KOMKO W ONOPO M MOAWTMYHO MoAcehame Ha W3BUTOMEpEHA
TPaH3HLMJE U BEHWX NOCTEAMLA. JeAHa Mana TeaTapcka MHCTanaumja
HCTOpHJE PafMjCKOT MEAM]ja NOCTAB/BLEHA j€ Y ApYrom Aeny NpeacTase,
Ha NO30PHHLM Ha K0joj je M MybaKKa, K0joj Ce NpyAa W nornes y nycro
rnepanuwre. Moryhe je aa je no3opHuua y MehyBpemeHy W onyctena,
3axBa/byjyhu ynpaBo TOME LITO Cy, YMECTO YMETHUUYKHX BPEAHOCTH,
CLIEHOM 3ar0CMOAAPHIE HAJHUAKE CTPACTH Ha uuje Dyjarbe HOBOKOMIO-
HOBaHa HapOAHA My3HKa MOPa A je UMana yTuLaja.

7. AKO AYTrO rejALll Y NOHOP, no3opHiuHa noema no MOTH-
BHMa HCTOMMeHor pomaHa Eneca Xanunosuha, aytop W peguten
3natko Makosuh, PernonanHo nosopuwre Hosu Masap/Kyntypuu
uentap Hosu lMasap

[M0eTMYHO, UCTOBPEMEHO M CYDBEP3WBHO, TPArMuHO MO30PHLLTE Ha-
WKX JaHa, HHCMMPUCAHO NOTPECHUM pomaHom Execa Xanunosuha.
MakosrheBa NpeAcTaBa roBOpH 0 YCydy CUPOMALLHOT C/10ja APYLITBA
KOjH, Y3 CBE HEBO/bE, PODYje jol ¥ 0DHUajMMa Y KOJUMA CE KNETBaMa
W NPOKNETCTBUMA NMPHAAJE 3HAUYEHE CYADUHCKOT @ KOje MPUTOM OCHa-
Y]y BEPCKE W CBETOBHE MHCTHTYLMjE. OBO je M CHaXHa, 30KjeHa npu-
4a 0 TOME KaKo MONHWLM ypelyjy CBeT, Kako xene Aa 3arocnojape
KMBOTUMA NMOTYMHEHHUX, O MAHWMYNALM)jH, NPETBOPCTBY M Ha NAXKHMA
3aCHOBAHOM [JyHanyKy KOjU BDPXYHH Y 3N0YMHCTBY W HEFOBOM MNpH-
KpuBary. [paroLeHOCT OBE NPEACTABE j€ M Y CTAHOM CYCTH3atby
MPENI1Tary CEHTUMEHTA, NOE3M]E U APAME W TO OHOT M3OLITPEHO aH-
FAXX0BAHOT Y H0j, Ha HAJNEMEHWUTH}H HauMH. [10TOM, Iejaoua niexe
CHA)XXHA W BEPOJOCTOJHA EKCMPECHBHA IyMayka CPEACTBa, au W He-
00jalbHBO AUP/LMBO 33aBOA/LUB AE3MTY3HOHK3aM, @ TO BabAa OTyAa

LUTO MOCEyje WU3BECHY, NPEKO NOTPEDHY A03y er30TUKE KOjy joj aaje
cneurduryHa NoKanHa atMocdepa M ayTEHTHYAH je3UUKK KONOPHT.

8. BEJIUKA JENPECH)A, nucau ®unun pyjuh, pexuja Mapko
Yenebuh; Cpncko HapoaHo no3opuiute/LieHTap 3a pa3Boj Bu3yen-
He kyntype Hosu Cap

Y opuruHany apama MCTakHyTOr NMCLA Hajmnaher HapaluTaja CprCKMX
npamatiuapa ®uavna lpyjuha, y Kojoj ce npenn1hy coumjantu, pu-
N030(hCKK W MOETCKH C0jeBH, UMa Hacnos ,Bunnua Ebena bajepca”.
Y 0CHOBM KOMaza je NpHua 0 CTBAPHUM IMKOBMMA M PEHOMEHMMA C
novetka 20. BeKa, Kafa Ce PafMjyM, Ynja je OTPOBHOCT BENHKA, KOPH-
ctvo y abpukama, a y HaapunekapctBy OHo nponarvpaH Kao nex.
MoHupyhu y npownoct pyjuh TBOPH CIMKy CaBpEMEHOT CBETA KOju
je, C jefHe cTpaHe, Deckpynyno3Ho rpamsme, DECNNOAAH U HEUHBEHTH-
BaH, NOCBENEH PACKaNaLIHOM XKHMBOTY Ko jeAMHOM CMUCTY, A C Apyre
CTPaHe je Xop yHWKeHUX pasHuua (,radium girls”), nogpeheH cyposoj
KanWTanUCTMUKOj ekcnnoatauuju. Tako y pexuju Mapka Yeneduha
HacTaje npeactaBa NpedUbEHOr CTUACKOT H3pasa, yBep/bHBE aTMO-
cdepe W BU3yeNHOT Cknaja koja ce Hamehe kao meTacopa caBpeme-
HOT ¥ CypOBOT BUCOKOT PYLLTBA, HACYNPOT CHEBAYMMA NPABEAHMUJET,
Doer 1 HauBHHUjEr CBETA.

9. TUXO TEYE MUCHCHIH, nucay Bnagumup Tabawesuh, apa-
matu3saumja MBnua byma v Bnagumup Tabawesuh, pexuja UBuua
byman; beorpaacko ApamcKo no3opHiure

3aBoA/bKBa NPEACTaBa HACTaNA Ha pa3BanMHama pomaHa Tuxo imeue
Mucucuiiu Bnapumupa Tabawesuha y unjem je pactakarwy W npe-
ypehuBamy yyecTBOBAO M MUCAL, Kao WTo he ce NojaBuTH ,CacBUM
NMYHO" U Y HEHO) M3BEADHM Aajyhu Tako, M3mehy octanor, U neruTu-
MHTET JaBHO YOUEHOj HECABPLUIEHOCTH Apamcke hopme 3a ,N030pH-
wHy ynotpedy”. lpencrasa, CBOjCTBEHO NOETHUKOM CMepy UBuue
bymaHa, cagpiu OANMKE ApamCKOr MO30pHwTa, nephopmaHca,
POK KOHLEPTA, @ CLEHCKW NPOCTOP 3anpema Lieny No30pHULY Y ay-
OWHY ¥ WHPHHY KaKo DM Ce Ha HOj MHCTANMPANO CBE OHO WTO Cy
cumdonu Hawe caspemene uctopuje (COPJ, na onpa v TpaHsuumje
Ha CPMCKM HAYMH), Hawer ,DyB/baka" Ha KOjem CMO M3NOKEHH U MU
camu, Beh feueHnjama. AyTOMPOHHUYHA ,MAEHTUTETCKA" Mrpa ry-
MaLa MOCTUKE KOMMUKO [€jCTBO, KA0 W €IEMEHTH CBEOMILTE Kap-
HEBaNM3aLMje KOjoj je MOABPTHYT peAuTesCkH noctynak. Pasyhen,



APaMaTH30BaH, Na HAHOBO AEAPAMATH30BaH POMAH, PA3IMYKTH BH-
[OBM KOMHKE M Xymopa (y pacnoHy of BepbanHe KOMUKE L0 LpHOT
W HOHCEHCHOT XyMOpa) YAPYKEHH Ca CEHTUMEHTA/THUM MACAKMMa,
napanenHu ApamCckU TOKOBM, 3aBapPABae PELMMUjEHTA HEJO0BP-
LIEHUM TMKOBMMA, YAHE OBY MEHTANIMTETCKY NPHYY O 04pacTakby W
€pPOTCKOM Ca3peBatby jefHOr mMnaauha, y30ya/bMBOM MO30PHLLHOM

CJIMKOM jenHe Npowie enoxe.

10. LUWHHAJIEPOB JIHOT, nucau Aapko Lisujetrh, Apamatu3auu-
ja u pexuja Kokan Mnagenosuh; Kamephu teatap 55 CapajeBo
(buX)

lepcnekTiBa Aeyjer, Ae4je NOMMare CBETA Y KOHTAKTY Ca CBETOM OA-
PAC/KX, YHHE OCHOBY peauTEBLCKOr NocTynka KokaHa Mnaaenosuha
Ha K0joj Ce Yy CMPTOHOCHO] MIPH Cnaxe 3uiaHuua cehatba Ha Ku-
BOT Yy MNPHjELOPCKOM LPBEHOM COAMTEPY, ,BEPTMKATHOM Ceny”.
CaocehajHo u bonHo. CBaky peyeHMLa pOMAHECKHe CTPyKType
Lisujethesor pomaHa moryhe je ynotpeduti Kao akTMBaH Apama-
TYPLUKK MaTepujai, CIMKy, MAejy, TEKCT. Tako je HacTana TpaymaTtny-
Ha npunosect, meTadopa 3nor yaeca bocHe u XepuerosuHe, uene
Jyrocnasuje, jeAHO 3auemMeHTMpaHO cehatbe, Mpenner CTBApHOT M
tukrusHor. [luctonuja Koja aejctyje ybucrseHo. lMpeacrasa He ro-
BOPH TOJIMKO O 371y KOJjE J& MMHYJIO, KOTMKO MOTPH Ha dyayhHocT,
Tparajyhu HEHaMET/bUBO 33 OATOBOPOM Ha MUTAkE: KAKO 4a MBUMO
JEAHW NOpPES APYTHX M JeAHH Ca JpYrUMma.

HETAKMHWYAPCKA MEHYHAPOJHA CEJIEKLIHJA , KPYTOBH"

1. XOTEN ,3ATOPJE", nucay, UBaHa boapoxuh (aytopcku npo-
jexat Anuue Tomuh u Jenene Kosaunh npema motHBHMa pomaHa
HBane boapoxuh); [paacko apamcko kasanuwre ,[aBena” 3arped
(XpBarcka)

U3 nepcnekTtuse aesojudue pohere y Bykosapy, cehawe Ha donom
WMMNPETHUPAHO 0ApPACTake, YCMOMEHA HA MPOTHAHHWYKE JAHE Y He-
KafalH0j NOAMTHYKO] WKoW y Kymposuy. TpayMaTHuHa MCKyCTBa,
HapOYHTO O 3aTaMHEHOj CTPAHH KEHCKE CTpaHe cseTa. [peacrasa Ka-
Tap3M4HOT [1€jCTBA, YHMBEP3A/HOT HCKA3a.

2. 1JEYAK KOJH JE TOBOPHO bOTY, nucay, lamup Mahapuh,
pexuja Camo M. Crpeneu; XpBatcko HapoaHoO Ka3sanuwre Ocujek
(XpBarcka)

MoTpecHa npeacTasa o noBamnupetby (alwr3ma, Ha OCHOBY 3anuca
LEYaKa W3 jeBPEjCKE NOPOAMLE KOjW Catba O TOME i NOCTAHE rymal,
a umju caH npekraa Cmpt y onnuery dawnctnukor BojHuka. OBaj,
KaKo ra peauTesb 03Hayasa ,(aHTacTMyaH Komaj 3a Miage u aeuy”,
HCTBOPEMEHO J€ U CapKa3MOM MPOXKETA YTOMKM]CKA NPHUUA 0 DE3MEPHO]
BEPH Y MON NO30PHMLLHE YMETHOCTH, KaApoj Ad CE CynpOTCTaBH CBAKOM
3Ny, HaCWibY W pasapary.

3. KPEKETAE, nucay Anmup bawosuh, pexuja Anew Kypr;
HapogHo no3opuuwre Ty3na (buX)

Pa3y3naHa, MeTaapamckUM YeCTLAaMa NoMybeHa KOMHYHA Mrpa ca
0C/OHLEM Ha ApuctodaHoBe Hade. CHaXHO aHraxoBaHa NpesacTasa
3anuTaHa o cyaduHn 1 mohu 1 Hemohu Mo3opuwra.

JPYT'A CLEHA (OF-NPOTPAM)

1. NOETHKA TJIEJAHA, pexuja 1 koHuenT AHapaw YpOaH;
Mo3opuwre , Jexe Kocronawu" Cybotrua

HexHe cnvke, be3 peuu, a Ca CHOKHUM, CHMDOMUKMM NOpyKama o
CBETY MPUPOZE KOjy je YOBEK HApYLIHO CBOjom rpydoLuhy.

2.KAO JA KPA) HHJE HX CACBHUM BJIU3Y, nucau Maja lNenesuh,
pexuja Hukona 3aBuwnh; buted Teatap beorpag

Hacrana y cneundryHMM OKOHOCTMMA, NPEACTaBa Y CEAAM CHAMHMX
MOETCKKUX (hparmeHata roBopu 0 (Moryhoj) BE3W YOBEKA M MALLKHE,
rnoBe3yje BUPTYENHY PEaNHOCT W ayAWO-BU3YENHE MHCTanauuje y no-
TPasH 3a HEM3BECHMM N030pHLLTEM DyayhHOCTH.

Cenekrop

Ap Munusoje Mnahenosuh
Hosu Cag, 29. 4. 2021.



[IPOI'PAM

METAK , 18. jyu

20.00 yacosa / CHI, CueHa ,JoBa Hophesuh"

CBEYAHO OTBAPAHE OECTHUBAJIA
becena: Cseto3ap LiseTkosuh

Takmuuapcka cenekumja

rOCMOhA MUHHUCTAPKA

Texct: bpanucnas Hywwh

Pexuja: TatjaHa Manauh Puronat

XpBaTCKO HAapOAHO Ka3anuwTe ,MBaHa nn. 3ajua” Pujeka (Xpsatcka)

CYBOTA, 19. jyH

10.00 uyacosa / CHIT, ropwH doaje Cuene ,Josan hophesrh"

CueHa, Macka, KOCTHM, JIyTKa

OtBapatbe 13n0xOe, ypyuere Harpaaa

Opranusatop: LleHTap 3a NMKOBHO BAaCMMTawe Jeue U OMIajuHe
BojsoanHe

11.00 yacosa / TakmMuuapcka cenekumja
Okpyrnu cro: locnof)a MHHHCTapKka

16.00, 18.00, 20.00 u 22.00 uyaca / KyntypHa cranuua Csunapa
(hopha Pajkosurha 60)

[porpam ,[pyra cueHa"

KAO JA KPA] HHJE HA CACBUM BIU3Y

Texct: Maja lNenesuh

Pexuja: Hukona 3asuwwmh

buted Tearap beorpag

18.30 yacoea / CHI, CueHa ,Josan Hophesuh” (nydnuka je Ha cuenu)
Takmuuapcka cenexuuja

KYCTET/IHR

Tekct: Anexcangap Monosuh

Pexuja: Munan Hewxkosuh

HapoaHo nosopwwre/HapoaHo kasanuwre/Nepszinhdz, Cybotuua

202 67. CTEPUJUHO NO30PJE

21.00 yac / CHI, Cuena ,Mepa Jobputosuh”

Takmuuapcka cenexuuja

JNEOBE

Mpema uctoumenom pomany [lodprue hocrha

Npamatu3aumja: Cnacoje . Munosaosuh

Pexwja: Jyr Papusojesnh

Cpncko HapoaHo nosopuwrte Hosu Cag, HapoaHo noopuwte Huuw,
HapoaHo no3opwuuwre lNpuwiTrHa ca ceuiutem y [payan1um

HEJEJbA, 20. jyn
11.00 yacosa / Takm1uapcka cenexuuja
Okpyrnu cto: Kyc netauh

12.00 yacosa / Takm1uapcka cenexuuja
Okpyrau cro: [leobe

13.00 yacosa / Mporpam , Jpyra cueHa”
Okpyrnu cto: Kao Aa Kpaj H1je HH cacBHUM Bau3y

16.00, 18.00, 20.00 u 22.00 yaca / KyntypHa ctanvua Csunapa
(hopha Pajkosurha 60)

Mporpam ,[pyra cueHa"

KAO JA KPA) HHJE HH CACBUM bJIN3Y

Texct: Maja lMenesuh

Pexwja: Hukona 3asuwnh

buted teatap beorpas

19.00 yacosa / CHI, Cuena ,Mepa JodpuHosuh” (nybauka je Ha cue-
HK)

Takmuyapcka cenekumja

AKO AYTO IEJALL'Y MOHOP

Mo moTHBKMA HCTOMMEHOT pomaHa Execa Xanunosuha

Aytop v peputes: 3natko Makosuh

PervoHanHo no3opuwwte Hosu Masap/Kyntypru uentap Hosu Ma3sap



21.00 yac / CHI, CueHa ,JoBan Hophesuh”

Takmuyapcka cenexuuja

TUXO TEYE MUCHCHIIH

IIpema ncronmenom pomany Biaagumupa Tadamesuha
Jpamatuzammja: Meuua bymwad 1 Bnagumup Tabawesuh
Pexuja: UBnua byman

beorpaacko Apamcko no3opuiuTe

NOHEAEJbAK, 21. jyn

11.00 yacosa / Takm1uapcka cenexuuja
Oxpyru cTo: AKO oyro riejauw y noHop

12.00 yacosa / Takm1uapcka cenexuuja
Okpyrau cro: Tuxo Teue MucHcHNH

16.00, 18.00, 20.00 u 22.00 yaca / KyntypHa ctanvua Csunapa
(Hopha Pajkosuha 60)

[porpam ,[pyra cueHa"

KAO JA KPA] HHJE HH CACBHM BJIU3Y

Tekct: Maja lMenesuh

Pexuja: Hukona 3asuwmh

buted Teatap beorpas

19.00 yacosa / CHI1, KamepHa cueHa

Takmuuapcka cenexuuja

BE/IMKA AETPECH)A

Texct: Ounun Ipyjuh

Pexuja Mapko Yenebuh

Cpncko HapogHo no3opuwTe/LieHTap 3a pa3Boj BW3yenHe Kyntype
Hosu Cag

21.00 yac / CHI, CueHa ,JoBan Hophesuh”
MehyHapoaHa cenexuuja ,Kpyrosn”

XOTEJ1 3ATOPJE

lpema moTHBMMa pomaHa UBane bogpoxuh

AyTtopcku npojekat Anuue Tomuh 1 Jenere Kosauuh
lpaacko apamcko kasanvwre ,lasena” 3arped (XpBatcka)

YTOPAK, 22. jyn

11.00 yacosa / MehyHapogHa cenexkumja , Kpyrosn”
Okpyru cTo: Xoten 3aropje

12.00 yacosa / TakM1uapcka cenexuuja
Okpyrnu cro: Benuka aenpecuja
15.00 yacosa / CHI, KamepHa cueHa
Ipuye ca manor oamopa
Opranusatop: ASSITE) Cpbuja

16.00, 18.00, 20.00 u 22.00 yaca / KyntypHa ctanvua Csunapa
(hopha Pajkosurha 60)

Mporpam ,Jpyra cueHa"

KAO JA KPA) HHJE HX CACBHM BJIU3Y

Texct: Maja lMenesuh

Pexuja: Hukona 3aBuwuh

buted Teatap beorpas

17.30 yacosa / CHI, ropwu thoaje Cuene ,Mepa JodpuHosuh”
[laHH Krure
[pomoLMja NO30PHLLHKX H3Aatka

19.00 yacosa / CHI1, Cuena ,lMepa Jobpuxosuh”

Takmuuapcka cenexuuja

BMTE30BH ,IAKE MAJIE"

Pexuja: Angpaw Ypdan

[lpamatypruja: Koprenuja fonn v Tamaw Onax

Mosopuwte ,Jexe Kocronawn” Cybotuua/,Kosztoldnyi Dezsd”
Szinhaz

21.00 yac / CHI, CueHa ,JoBan Hhophesuh”
MehynapoaHa cenexkuuja ,Kpyrosu”

JJEYAK KOJH JE TOBOPHO BOTY

Texct: lamup Mahapuh

Pexuja: Camo M. Crpeneun

XpBatcKko HapoaHo kasanuwre Ocujek (XpeaTcka)



CPEJA, 23. jyH

11.00 yacosa / CHI1, KamepHa cueHa

O aujanory usmelyy cuete u teHHx ,,004HHX CTPaHa" (OKPYIH CTO)
Opranuzatopu: Cue (LienTap 3a CUEHCKM A13ajH, apXHTEKTYPY U Tex-
Honorujy), [lenaptmaH 3a apxutekTypy 1 ypbaHusam, Oakyntet tex-
HMUKKMX Hayka YHuBep3uTeTa y Hoom Cagy

11.00 yacosa / MehyHapoaHa cenexuuja ,Kpyrosn”
Okpyrau cro: [ljevak KojH je rosopvo bory

12.00 yacosa / TakmMuuapcka cenekumja
Okpyrau cro: Butesosu ,Jlake mane”

16.00, 18.00, 20.00 1 22.00 yaca / KyntypHa ctaHvua Csunapa
(hopha Pajkosurha 60)

Mporpam ,Jpyra cuena”

KAO JA KPA) HHJE HH CACBUM BJIU3Y

Tekct: Maja Menesuh

Pexuja: Hukona 3asuiwmh

buted Teatap beorpag

18.30 vacosa / CHI, Cuena ,lMepa JobpuHosuh”
MehyHapoana cenexuuja ,Kpyrosn”

KPEKETABE

Texct: Aamup bawosuh

Pexuja: Anew Kypt

HapoaHo no3opuwre Ty3na (bocHa 1 XepuerosuHa)

21.00 yac / CHI, Cuena ,Joan Hophesuh”

Takm1yapcka cenekumja

JEPBHLI H CMPT

lpema ncroumerom pomary Mewwe Cenumosuha

[Jlpamatu3aumja v pexuja: [lejan NpojkoBcku

HapogHo nosopuwre Penybnuke Cpncke bamwa Jlyka (bocHa w
XepuerosuHa-Penydnuka Cpncka)

YETBPTAK, 24. jyn

11.00 yacosa / MehyHapoaHa cenekumja , Kpyrosu"
Oxpyrnu cro: KpekeTamwe

12.00 yacosa / Takm1uapcka cenexuuja
Okpyrnu cro: [lepBHLu H CMpT

16.00, 18.00, 20.00 u 22.00 yaca / KyntypHa ctanuua Ceunapa
(hopha Pajkosuha 60)

Mporpam ,Jpyra cueHa"

KAO JIA KPA) HAJE HH CACBUM B/IU3Y

Texct: Maja lMenesuh

Pexuja: Hukona 3aBuwuh

buted Teatap beorpaa

17.30 yacosa / CHIT, ropwu thoaje Cuene ,Mepa JodpuHosuh”
JlaHH KibHre
[pomouKja NO30PHLIHKX H3aaka

19.00 yacosa / CHI, Cuena ,JoBaH Hophesuh"

lporpam ,[pyra cueHa"

MOETHUKA ITTIEJAA

Pexuja W koHuenT: Augpaw Ypban

Mosopuwre ,Jexe Kocronawn” Cybotuua/,Kosztolanyi Dezsd”
Szinhaz

21.00 yac / CHI, Cuena ,Mepa Jobputosuh”
Takmuuapcka cenexuuja

PAJIHO LUABAL,

Texct v pexuja: Onra Jumutpujesuh
LLlabauko nosopuuwte

METAK, 25. jyH

11.00 yacosa / Mporpam , Jpyra cueHa”
Oxpyru cTo: lNoeTuka rmeaama

12.00 yacosa / Takmm1uapcka cenexuuja
Okpyrnu cro: Paguo LLaday



16.00, 18.00 1 20.00 vacosa / KyntypHa ctan1ua Csunapa (hopha
Pajkosuha 60)

[porpam ,[pyra cueHa"

KAO JA KPA) HHJE HH CACBUM BJIU3Y

Tekct: Maja lMenesuh

Pexuja: Hukona 3asuwuh

buted Tearap beorpag

18.30 vacosa / CHII, ropwH thoaje Cuene ,Mepa [obprHosuh”
[laHH KibHre
[pomoLMja NO30PHLLHKX H3aaka

20.00 yacosa / CHI, CueHa ,Joax hophesrh" (mybauka je Ha cuenn)
Takm1uapcka cenexuuja

WHUHANAEPOB TUOT

Mpema ncroumerom pomany [lapka Lisujetnha

[Jlpamatu3aumja v pexuja: Kokan Mnageqosuh

Kamepnu Teatap 55 Capajeso (bocHa v XepuerosuHa)

22.30 yacosa / TakMuuapcka cenekumja
Okpyrnu cro: Lnuanepos nugt

CYBOTA, 26. jyH

20.00 yacosa / CHI, Cuena ,JoBa hophesuh"
lMpornaweme H ypyyere CrepujuHUX Harpaga

MpeacraBa y yact HarpaheHux
H3I'YB/bEHH ME)3AKH

Pexuja u kopeorpaduja: Jyma Jouuh
buted Teatap beorpag

OxPYrv cTo

Pa3rosope 0 npeactaBama Boauu ¢y Mcuaopa lMonosuh, Teatpono-
WKKha, M Bnatko Wnuh, peauten. Bennka nocehexoct 1 yuewhe ny-
O/MKe y pa3roBOpHMa OLTMKOBANIE Cy M OBOTOAMILILE OKPYT/IE CTO/OBE.

TAKMHUYAPCKA CEJIEKLIH)A

HU3BewTa) Mupuja

Mupw LWesnecerwecror CrepujuHor no3opja—CHEXAHATPULLINE,
peautesbka (npeaceaquua Xupuja), HATALLA TANYWKOBHR, my-
muua, JABOP LUMHLLW, spamcknnucau, JAPKOHEJE/bKOBHH,
cueHorpad 1 MUXA)J10 HECTOPOBHH, rnymau, Buaeo je o 18. o
26. jyHa 2021. rofuHe feceT NpecTaBa y TaKMHYapCKO) CENEKLM)H.

Ha 3aBpLHOj ceannum, oppanoj 26. jyna 2021, upw je goxeo:

OAJIYKY O CTEPUJUHHUM HATPAJAMA

Crepujuna Harpaaa 3a Hajoomy npeacrasy —AKO AYTO IEJALL
Y NMOHOP, npema nctoumeHom pomaty Execa Xanunosuha, pexuja
3natko Makosuh, PervonanHo nosopuwre Hosu Masap / Kyntypru
uextap Hosu lasap. Oanyka je AoHeTa BehMHOM rnacosa.

Crepujuna Harpaga 3a TekcT caspemeHe japame — OJITA
JUMHTPH)EBHR 3a PALHO WABAL, pesxuja Onra Jumutpujesuh,
LLIabauko no3opuwre. Oanyka je AOHETa jeAHOIMACHO.

Crepujuna Harpaga 3a pexujy — MWIAH HELLKOBWH 3a npeacrasy
KYC NET/IHR Anekcaupapa lMonosrha, HapoaHo no3opwwre / Narodno
kazaliste / Népszinhdz Cybotvua. Opnyka je sOHETa jeaHOracHo.
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CTepujuHa Harpaja 3a ryMayko ocTBapetbe:

MHBA MEKOBHH 3a ynory Mune Bywatvje y npeacrasu KYC
MET/IMRh Anekcangpa [lonosuha, pexuja Munan Hewkosuh,
HapoaHo no3opuwre / Narodno kazaliste / Népszinhdz Cydotuua.
Oanyka je AOHeTa jeAHOMACHO.

CPHAH CEKY/IUR 3a ynory KomHeHa dapjaktapa y npeactas
KYC NETJIUR Anexcanppa lMonosuha, pexuja Munan Hewxosuh,
Hapoato no3opuwrte / Narodno kazaliste / Népszinhdz Cybotuua.
Oanyka je AOHeTa JeSHOINACHO.

PUOAT PUDATOBHH 3a ynory y npeacrasu AKO YTO IJIEJALL
Y MOHOP, npema uctoumeHom pomary Execa Xanunosuha, pexuja
3natko akosuh, PernonanHo nosopuwre Hosu MMasap / Kyntypuu
uentap Hosw [Ma3ap. Oanyka je JOHETA jefHOMACHO.

BOPHC KYYOB 3a ynory y npescras BATE30BH ,JIAKE MAJIE,
pexuja AHapaw YpbaH, Mosopuwre ,Jexe Koctonawu" Cybotuua /
Kosztolanyi Dezsé Szinhdz. Opnyka je soHeta BehnHoM rmacosa.

CrepujuHa Harpaga 3a cueHorpadcko octBapewe — AJWUCA
BATPELL CE/TMMOBHT 3a npeacrasy LUMHAJIEPOB JIHOT, npema
nctoumeHom pomany Jlapka Ligujetrha, pexuja Kokan Mnagenosuh,
Kamephu Teatap 55 Capajeso (buX). Oanyka je JOHeTa jeAHOMacHO.

CrepujuHa Harpaja 3a koctumorpacdcko ocrapewe — BU/bAHA
I'PTYP 3a npeacrasy KYC NMET/IMR Anexcangpa lMonosuha, pexu-
ja Munan Hewxosuh, HapogHo nosopuwre / Narodno kazaliste /
Népszinhaz Cybotiua. Opnyka je sOHETa jeHOrNACHO.

CrepujvHa Harpaga 3a OPUrHHaHy CLEeHCKy My3Hky — BOXKHUIAP
OBPAJUHOBHH y npeacrasn AKO AYTO [JIEJALL Y MOHOP,
npema WCToMMeHom pomany Eneca Xanunoswha, pemuja 3natko
Makosuh, PervoHanHo nosopuwre Hosu Masap / Kyntypuu uentap
Hoswu MMa3ap. Oanyka je soHeta sehuMHOM rnacoga.

Crepujuna Harpapa 3a kopeorpadujy — THMEA ®H/IEN y npeacra-
81 BUTE3OBH ,JJAKE MAJIE", pexuja Anapa YpbaH, Mosopuwre
+Jexe Koctonawn" Cybotuua / Kosztolanyi Dezs6 Szinhdz. Oanyka
j& LOHETa JeAHOTNACHO.

Crepwujuna Harpapa 3a apamartusaunjy — KOKAH MJIAIEHOBHR
33 WWHMJIEPOB JIMOT, npema uctoMmenom pomady [lapka
Usujetvha, pewuja KokaH Mnapenosuh, Kamephu Teatap 55
Capajeso (bux). Oanyka je soHeta BehuHOM rnacosa.

Crepujuna Harpaga 3a cueHckd rosop — CALIA JIATHHOBHR y
npeactasy KYC TMET/IMR Anekcangpa lMonosuha, pexuja Munan
Hewkosuh, Hapoao no3opuwrte / Narodno kazaliste / Népszinhaz
Cybotuua. Oanyka je LOHETA jeAHOTNACHO.

Crepujuna Harpaga u3 ®ouHpa ,[lapa [lapuHka Yanenuh" 3a Hajbo-
mwy mnagy mymuuy — AHHEJIA MAPHR 3a ynory y npeacrasu AKO
AYTrO TNEJALL Y TOHOP, npema uctoumeHom pomany EHeca
Xanunosuha, pexuja 3natko lMakosuh, Pernonanto nosopuwwte Hosu
Ma3ap / Kynrypru uentap How Ma3sap. Oanyka je AoHeTa jeaHornacHo.

CrepujuHa Harpapa u3 ®onpa ,Japa [lapunka Yanennh” 3a Haj-

domer mnagor rymua — MUJ10LL JIA3HR 3a ynory JoxaHa Lycrepa
y npeactasi KYC NMET/IUR Anekcanapa Monosuha, pexuja Munan
Hewkosuh, Hapoato no3opuwre / Narodno kazaliSte / Népszinhaz
Cybotvua. Oanyka je AOHETa jeAHOMACHO.

CneuujanHa CrepujuHa Harpaga 3a pexujy — 3/IATKO MTAKOBHR
3a npeacrasy AKO AYTO IEJALL Y OHOP, npema uctonmeHom
pomaHy EHeca Xanunosuha, PervoHanHo nosopuwre Hoeu MMasap /
Kyntypuu uentap Hoewu IMa3ap. Oanyka je JOHETA jefHOMACHO.

OCTAJIE CTEPHJHHE HATPAJE

Crepuj1Ha Harpaaa 3a KpuTuky ,Muoppar KyjyHuuh”

Xupu: 3opaH Makcumosuh (npeacesnuk), Cumon [padosau u
Mupocnas Crajuh pgoueo je jegHornachy oanyky aa ce Crepujuua
Harpaga 3a Kputuky ,Muoppar KyjyHuuh" pogenn CIOBOJAHY
CABHRY 3a Tekct ,JInuHa 04roBOPHOCT M KONEKTMBHA Nponact” —
KPUTHKy npeacTase [ycitias je Kpug 3a cée (M0 MOTUBMMA aHUMHUPAHOT
dunma lyciwias, kKoHuenT U pexuja Kokaw Mnagexosuh, Mo3opuwte
+Jexe Koctonawu", Cydotiua), objasmerom y yaconucy HUTH (6poj
12-13, roguna VI, 2020).



Xupu Oxpyror crona kputvke Crepujunor nosopja: JapuHka
Hukonuh (npeacesnunua), Ucnpopa Monosuh v Bnatko Unuh foHeo
je jenHornacHy oanyky aa Crepujuny warpagy ,[Jejan lMenuuh
Momancku" OKpyrnor crona KpHUTHKe 3a Hajboby npencraBy
pasHonpasHo nogene octeapewa: KYC TET/IHR Anekcauppa
Monosuha, pexuja Munan Hewwxosuh, HapoaHo nosopuwre /
Narodno kazaliSte / Népszinhaz Cyboruua u BUTE30BH ,JIAKE
MAJIE", pexuja Angpaw Ypbaw, Mosopuwre ,[Jlexe Kocronamwn”
Cybotuua / Kosztoldnyi Dezsé Szinhdz

HATPAJIA CTEPHJHHOT MO30PJA

Harpagy nybnuke 66. CrepujuHor no3opja 3a Hajdowy npeacrasy
(npoceyHa oueHa 4,63) noduno je octeapewe KAO A KPA) HUJE
HHU CACBHUM BJIU3Y Maje Menesuh, pexuja Hukona 3asuiwmh,
buted Teatap beorpaa.

[nacame nydnuke 3a HajdOLY NpeacTasy:

Kao Aa Kkpaj Huje H1 cacBum Bnmsy —4,63; Kyc netnh —4,62; Jepauu
n empt — 4,59; Ako ayro mepaw y noHop — 4,57; Wuuanepos audt
— 4,46; Tocnoha munuctapka — 4,39; Paguno Wabau — 4,30; Benvka
nenpecvja —4,07; Xoten 3aropje — 3,93; [ljeyax koju je rosopuo bory
- 3,92; leode — 3,88; Bute3osu ,Jlake mane” — 3,83; Kpekerarwe —
3,52; MNoeTuka repatba — 3,49; Tuxo Tede Mucucunu — 3,44

HATPAJA 3A TJTYMAYKY BPABYPY
+30PAH PAIMHJIOBHR"

Hapoauor no3opuwra Tumouke Kpajune ,3opan Pagmunosuh” 3aje-
yap u CtepujuHor nosopja

Mupu: Bnagumup Hypuunh (npeacepnuk), Anekcangap Mwuno-
casmesuh, Anexcanpap lajun Harpagy fogemyje MU NMEKOBHR
3a ynory Mume bywarnuje y npeacrasu KYC MET/IHR Anexcangpa
Monosuha, pexuja Munan Hewwosuh, HapoaHo nosopuwre /
Narodno kazaliste / Népszinhdz Cybotuua.

HATPAJA NMPOAYUEHTCKE KYRE
.SCOMEDIASCO" 3A ENU30Y

Xupu y cactasy JapuHka Hukonuh, npeacesnuua, Teodun Manuuh
n Urop bypuh jegHornacHo je oanyuro aa Harpagy aobuje UTOP
I'PEKCA 3a ynory hakona Asakyma y npeactasu KYC MET/IMh
Anekcangpa Nonosuha, pexuja Munan Hewkoswh, HapogHo no3o-
puwre / Narodno kazaliste / Népszinhdz Cybotuua.

MEJWJU U JABHOCT; CAJT MO30PJA

CTepwjuHO NO30pj€, Ka0 MHCTHTYLM]a O HALMOHANHOT 3HaYaja, BENK-
Ky naxmy nocsehyje ogHocuma ca meaujuma. Cau BaxHuj1 forahaju
— Nporpamu, HoBa W3aaa, cam Mectusan — nponpaheru cy KoHe-
peHuMjama 3a meauje, yume je 0besdeheHa jaBHOCT y pagdy, Kao jesaH
0f HAaYMHA NpE3EHTaLMje U NPOMOBHCara nporpama paaa. O senu-
KOM WHTEpECOBatby jaBHOCTH 3a aKTMBHOCTH CTepujuHOT No30pja CBe-
[04M 1 DpOj aKpeauToBaHKX HOBHHAPA (70 U3 YETPAECETAK MEAH]CKHX
kyha) Ha 66. [T030pjy, ka0 1 3HaTaH NPOCTOP KOjH Cy MEAH)W YCTYNHAK
0BOM Jorahajy.

Paguo menesusuja BojeoguHe CBakOOHEBHO je Y OKBHPY eMHCHM]e
Apiliepuja eMMTOBaNa NETHAECTOMUHYTHE M3BeLTaje 0 DecTuBany.

3HauajHy ynory y CerMeHTy 0fiHOCa Ca jaBHowhy MMa 3BaHUYHHM CajT
CrepujuHor no3opja. Ocum BUTHKX aKTYEAHOCTH U3 AENATHOCTH YCTa-
HOBe, Te CBakoAHeBHOT npahetsa nporpama MectrBana, CajT Cafpiku
W nogatke W3 uctopujata Mo3opja. O 3aHMmary 3a Oectan W pas
WHCTMTYLM]E CBEOYM YMibeHHLA Aa je Hawux 100 objasa ucnpatmno
npeko 3.500 nocetnnaua Ha dejcdyky, 60 objaa Ha uHcTarpamy 850
W Ha JyTjydy 50 nocetnnaua. Y3 0Bo, CajT UMa MHTEHUM]Y Aa MOCTaHe
MECTO OKYM/batba CBUX PENEBAHTHUX MH(OPMALMjA O NO30PHLLITHMA
W N030PHILHKM 3bMBarma y Cpduju (Mosopuwnu noptan Cpduje).

AKPEJUTOBAHH HA 66. N0o30P)Y

bunten 66. CrepujuHor nosopja: Harawa [Bo3senosuh, Munena
Kynuh, CHexana Munetuh, bpanicnasa OnpaHosuh, Muna Metpuh,
Ypow Yynuh, Hukona Hhonosuh, bopucas Matnh. dotopenoprepy:



MapuHa bnawkosuh, bpauucnas Jlyuuh, Monutrka: bopka lonybosuh
Tpebjewanunt, Komnanuja Hosoctu: JoaHka Cumuh, Henaa Kapauh
(dotopenoprep), IxesHuk: Hatawa Mejurh, Urop bypuh, Mupocnas
Crajuh, Janac: Topaana Honu, 3natko Makosuh, banu: Tamwa Hbexuh,
Magyar Sz6: Banepuja boxoku, Hosa.pc: Ceetcnas JosaHos, Henag
Muxajnosuh (potopenoprep), Hosocaacku penoptep: 3opan Cypna,
Xohy y no3opwwre, yaconuc 1 noptan: Munnua Amuyrh, Anekcasapa
Hukoaujesuh, Hosu marasun: [paromyd Cenakosuh, Hosa mucao:
Mupko Cebuh, Hoocaacku penoptep: Mapuja MarsaneHa Maeu
TpudyHosuh, Taujyr: Cranucnasa Kunewku, CnobogHa Janmaumja:
Hebojwa Jumutpujesuh, Mupon Llywa (dotopenoprep), Tenesusuja
BojsoauHe: Haga 3opuh, UBana letposuh, Munvua BykmaHosuh,
Jenena Jokuh, Munvua Panuuh, WBana 3euesuh, Cowa Mutposuh,
Crawa Jamywakos, Ua Josanuuh, Cnasuua bpauesuh, Paguo Tene-
Bu3uja Cpduje: Cnobogan Casuh, Onueepa Munoweswh, HoBocaacka
TB: TabuHa Yobanos, Mpeapar Pagocasmwesuh, PTB MuHk: MubaH
Butomuposuh, TB Kypup: Aspujana Muwuh, TB Moct: Anekcanapa
Xusanosuh, TB LLladau: hophe JamjaHosuh, TB npogykuuja Helm
Cast: Hukona LWujan, The Teheatre Times NY: bopucas Matuh,
JMY PTB (Ipeu nporpam paguja): TatjaHa Hosuuh Martujesuh,
PTC Paguo beorpag 2: Muwka Kuexesuh, Paguo 021: TopaaHa
Muxajnosuh, Pagro anapart: Angpej Yamwu, PT bocke 1 XepuerosuHe,
bX paauo 1: anujena Peroje, Kop3o, noptan 3a ypdaHy Kyntypy
bawtuny: bojana Kapasuguh, Kyntypama, uxtepHet nopran: HUsaHa
Manetun hopunuh, Belgrade Edit Culture Blog: Mapko Pagojuuuh,
Kynt, nHtepHet noptan: MuHa Kynuh, Kyntypruka: Henag lMepuh,
BojsohaHckn HosuHap: Jenena [onyh, HesaBucHa kputuka: MuHa
Crankuh, Kyntypa.mk Ckonme: Cawo OrHeHoBcku, Animakoc nocran
Ckonme: becchopt Uapusn, ®jona 3exupw, Travel & Share: lopaaH
lopytosuh, Credan Keuo, dotorpad, Cphan Jopowku, otorpad.

MPATERH NPOTPAMH

TPHYE C MATIOT 0AMOPA

lpencrasmware NpojekTa NPoMoLMje U aupmaLmje CpncKkor Apam-
CKOT CTBApanallTsa 3a AeLy U Mnaae

[pe3eHTauuja, pa3roBop M CLEHCKA YWTatba OANOMAKA M3 APAMCKHX
Komaja

Opranusatop: ASSITE) Cpbuja

Aytopu: UpuHa Cydakos, Munnua Hegenkosuh, Crawa lNetposuh,
Masne J1azapesuh, MuHa hiupuh, Kpuctuna bojanuh

[Tpuue ¢ manor ogmopa je HaCNOB NPOjEKTA KOjU MPEACTAB/bA CEPH]Y
3DMpKM KpaTKMX ApamMCKK1X TeKCTOBA 3a Aevly. OBK Manu KOMaaH HUCY
Camo HamereHH Jeuy, Beh Cy U HacTanu Kpo3 capadmwy Ca AeLom H
32j€HMYKH Paj MIAZHX APAMCKHX NKCALLA, Y4eHUKA OCHOBHHMX LIKONA
nYopyxewa ASSITE] Cpbuja.

[pojekar je MHCMUPHCaH AEPHLMTOM CaBPEMEHE APAMCKE TUTEPATY-
pe MOTOAHE 3a Paj €a A€YHjJUM U OMNAAUHCKHM JPAMCKHUM CEKLIMjama.
UcToBpEMEHO, HACTAO j€ Ka0 NOACTHLIA) MIAANMM JPaMCKMM ayTOpHMa
Ja Ny 3a Hajmnahy 1 mnagy nyonuky.

Jlpamatyp3u W CTyAEHTH ApamaTypryje Nponasuin Cy pasHoOHHLE Be-
3aHe 3a TEMATCKK OKBHP CBAKE 30MpPKe KOMaja M paaHoHHLIE Apamcke
nejarorje, a 3aTUM OAIa3WIM Y LIKOE @ CAMM OCMUCIE W W3BEdY
CBOj€ PaJMOHHLIE Ca LIKONCKOM AeLoM. HHCMpHCaHH TUM cycpeTima
PajMAK Cy Ha CBOjMM KOMAJMMa, y3 KOHCYTaLMje ca Apamatyp3numa 1
CTPYYHMM CapafHHLIMMa OKyMbeHWM 0K Yapyxera ASSITE) Cpouja.

Y oksupy npojexta llpuue ¢ Manoi ogmopa 10 caja je 0bjaBbeHa jes-
Ha 30upka, a aBe cy y npunpemu. lMpea je noceeheHa CBaKOAHEBHWM
TEMama 3 WKOJCKOT XMBOTA. Jlpyra je 30upka CBETOCABCKMX NpHua,
0JHOCHO KpaTKMX KOMazJa KOj1 CBEXE U MHOBATMBHO 00pal)yjy Hajue-
why TEMy CBMX LWIKOACKMX APAMCKHX cekumja y Cpbuju —Temy kuBoTa
W npocseTuTebckor paga Ceetor Case. Tpehe usnawe Jega Mpa3 Huje
Ol IMa 3 LM/b 1a TPOMEHH KNWLLIEW3UPAHY APaMaTyprijy HOBOro-
AMWHKX npeacTasa. Cee Tpu 30Mpke cy, ogHOCHO duhe, objasmeHe y
W3famy KpeatusHor LEeHTpa.

ASSITE) Cpbwja, yapyxerbe 3a pa3soj N030pHLLTa 3@ AELY U MIAE
je HEBNaaMHa opraHM3aumja Koja senyje y obnactv npocdecHoHanHe
MO30PHLUHE YMETHOCTH 3a Jeuy W mnage y Cpduju. Opranusaumja
NMPOMOBHLLE MO30PHLLIHY YMETHOCT 3@ MAaZy NyOnuKy Ha HajBULIEM
YMETHHYKOM HWBOY, OACTMYE 1 NPATH HeH Pa3soj, ahHpMHLLE N030-
PHLLHO CTBAPANALITBO M CTBAPAOLE HA OMAN0] U MHTEPHALMOHANHO)



CLEHH C LM/BEM f@ CBOJUM YKYMHUM LENOBAMEM YTHUE HA NPOMEHY
CTaBa Npema No30PHLIHOM CTBApaNaLUTBy 3a Mady nydnuky.

ASSITE) Cpbuja okynba npodecvoHanHa Mo30pHWTa 3a Aeuy M
MIaje, MHCTUTYLMjE, (DeCTHBANE, TPYNE W NOjeAHHLE KOju Npodecw-
OHasHo fenyjy y oBoj obnactv y Cpbuju 1 dpoju npeko 50 unaHosa.
OpraHu3auuja je akTBHA Y MHTEPHALMOHANHO] 3aj€AHHULM Kao unaH
mehyHapoaHe ASSITE) mpexe Koja MMa 85 HaUMOHANHKX LEHTpa
csety U ca kojuma ASSITE] Cpbuja yuectsyje y 3ajefHAUKMM Npo-
jextuma. Opranu3auuja capalyyje W ca Apyrum CPOAHWM M napanen-
HWM OpraH13auujama 1 mpexama Kao wro cy YHUMA, UTH, UAEA,
EnvuenTtap v gpyruma koje page y 0dnactv nosopuiiTa, Apame M
obpa3osama nog okpubem YHULE®, YHECKO, EY utp.

62. U310KBA TMKOBHHX PAJOBA JELE H OMNAIMHE CPEHJE , CLEHA,
MACKA, KOCTHM, NIYTKA"'
»XEPOHHE TTYMHIITA"

Opranusatopu: LleHTap 3a MKOBHO BacmuTawe Aele W OMIajuHe
Bojsonune n Ctepujuno nosopje

Y oxeupy 66. CtepujuHor nosopja LleHTap 3a IMKOBHO BacmuTakwe
Aeue v omnagure Bojoaune 62. nyT opranu3syje 3n0xOy NMKOBHUX
pazoBa feue 1 omnaguue Cpduje ,CueHa, Macka, KOCTUM, TyTka", 0Be
roauHe ca npatehom TeMom , XepouHe rymuwTa”,

H3noxba ce opranmsyje y cknony Crepujuror nosopja y Hosom Cany
o4 1959, a no 80-tx roguHa 20. Beka peanv3oBaHa je y OKBUPY
Majckux urapa y beuejy.

LleHTap 3a IMKOBHO BaCMM1Tatbe AELE U OMNAAWHE BojBoavHE je ycTa-
HOBa Koja ce Beh 67. roguHa DaBu aMpmaumjom Aeyjer MKOBHOT
CTBApaNallTBa M YCABPLLUABAEM HACTABE JIMKOBHE KyNType W Kao Ta-
KBA JEJUHCTBEHA J€ Y 3EM/bH.

Lnmb oBe W3noxbde je aa ce myTem NO30PHLIHE YMETHOCTH AeLa Mo-
TMBMLLY 33 IMKOBHO W3PAKaBatbe€ M ODPHYTO, T HA Taj HAYMH yTHYE
Ha pa3Boj eCTETCKE W KPEeaTWBHE [eYje NMUHOCTH. [leun 1 mnaguma
Ce 0BOM M3710:X00M CTBapa MpWAKKa Ja YNo3Hajy CBET NO30PHLLTA, H
yKa3yje MOryhHOCT CTBapatba Kpo3 Mrpy U yuetbe.

Kao W cBe Jocajalltbe M OBOrOAMILIbA NOCTaBKa y cebu Hock noced-
HEe BPEAHOCTH JEYjuX NMKOBHUX PafoBa. He camo OHe Koje cBesoue
W CBeOYMNE O YCNEWHOM NOACTHLAHY M HETOBAKY THKOBHOT H3pa3a
W KPEATUBHOCTW Mnaaux, Beh 1 nocedHy BpeaHOCT Kao CBELOUYAHCTBO
W3y3ETHHUX HAMopa MEHTOPA M HMXOBMX YYEHHKA Aa, YNPKOC HECTaH-
JApAHOM ODMKY HAcTaBe, W CBUM MnoTelwkohama Koje 0BO Bpeme
HOCH, NpoHaly JOAATHY Ke/by W MOTUBALM]Y 3@ BAHHACTABHE AKTHB-
HOCTH M 1a MaKap Ha TPEHYTAK 3aKopaye y YapoOHH CBET MO30PHLLTA.

Camo uetpu peuw, ucnocrasuno ce marvude, CLIEHA, MACKA,
KOCTHUM, NYTKA, 33 62. TOOMHE NPYXKUAE Cy HEUCLPNAH M3BOP
Wrpe v CTBApanaluTBa 1 ycnene Aa npodyae MaluTy XWbajama Manu-
LIAHA W CTBOPE MCTO TONMKO U3Y3ETHUX JIMKOBHUX OCTBAPEH-A.

JIUKOBHM PafiOBH NPUCTHIIK HA OBOTOAMLLIEH THKOBHH KOHKYPC CBe-
IOYE 0 TOME KOMMKO je DeckpajHa Aeyja MalTa v YBOAE HAC Yy CBET
Doje, vrpe 1 yTaka, y CBET rae cy uyaa moryha.

Cama u3noxda npecTas/ba 3HauajHy BU3YENHY JOKYMEHTALM)Y O pa-
3B0jy M OCaBPEMEHHBALY HACTABE IMKOBHOT BACMMTAtba Y HALLO] 3€-
M/bH, a LleHTap 3a 1MKOBHO BacMHTake JeLe U oMnaanHe BojsoauHe
e Kao yyBap ceharba HACTaBMTH Ja DalTHHK BpeaHe 3DMpKe Aedjux
NMKOBHUX pPajoBa.

Oxpyrnu cto: O AWJANOTY U3MERY CUEHE H HEHHX
»BOUYHHX CTPAHA"

Opranusatopu: Cue (LieHTap 3a CLEHCKHM AH3ajH, apXMTEKTYpY U TEX-
Honorwjy), JlenaptMaH 3a apxutekTypy W ypdaHu3am, Dakynter Tex-
HUUKKX Hayka YHuBep3uteta y Hoom Capy

Mogeparopu: Pomana bowkoswh Xusanosuh v Pagusoje Junynosuh

Ox kaga je, npe vetBpT Beka, PaHko Pagoswh y katanory npsor
bujeHana cueHckor au3ajHa ca ,MOTOBAHEM U AMB/LEHEM" MHCA0 O
,BESIMKOM JlyXOBHOM M CTBAapanaykom CBETY yHyTap CBeTa Teatpa” 00-
HOBJ/bEHE Cy MHOTe MO30pHLLHe Kyhe, yrpalieHn caBpemeHH CLEHCKH
TEXHO/MOLLKH CUCTEMH, OCHOBAHH Cy HOBH CTYZMJCKW NPOTPamM W HOBE
LUKONE, OPraHW30BaHW DPOjHU KypPCEBH, Pa3roBOPH, KOH(EPEHLM]e 1
H3n0x0e, HaNMCaH je H13 TEKCTOBA O /byMMa 1 HHXOBUM CHiama ,Ja
A3ajHUPAjY, Aa CLUEHY 3aMUCE M 13Bedy, A TyMUE 0DYKY W 1a UM



cawujy, Aa 3amuLLy My3UKy MM Ja je CKIone, 1 OCBETIE U 03BYYE,
[a CIMKAJy WK Bajajy 3a CLEHY, Ad pyKama W PafioM u3Bedy, Aa npa-
Be Kyhe ka0 no3opuLwWTa 1AM Aa H10 KOjU NPOCTOP YYHHE CLEHOM".
Hnak, To H1je Brno JOBO/LHO 3a ycnocTasbake dosber, edrkacHujer,
CBPCMCXOJHHUJET M NPaBeHUjEr CUCTEMA pada y CEKTOPUMA TEXHHKE
HaLMM NpOECHOHANHUM NO30PHILTUMA. HanpoTHe — NpOAyKLUMjCKH
YCI0BH Cy CBE TeH, DPOj 3aN0CIEHHX j€ CBE MatbH, HHXOBO 3HAHE U
HMCKYCTBO CBE OCKYAHMJE — HAPABHO, Y3 DPOJHE W3y3ETKE KOjM, UnaK,
npasuny uay y npunor. Beh cy 04aBHO HEONXoAHE CUCTEMCKE NpoMe-
He y CXBaTaky M BPESHOBALY TEXHHUKE NPOAYKLKje, y 0DpasoBaty, y
(hopmanHo-nNpaBHMM OKBMPHUMA. YCIOB 3a TO je YCNOCTaB/bake 3ajes-
HMYKOT CTaBa, NMa MOTOM M HAMopa CBUX HAC — PEAMTEDA W IyMaua,
MO30pPHLLHKX YNpaBa, WKoAA W PaKynTeTa 1, HapaBHO, CLEHCKMX Maj-
CTOpa M TeXHMYapa — 1a CTBOPHMO HOBHM NOKPET 3 CYLUTHHCKY TPAHC-
topmauujy Mecta, ynore, BpeAHOBaba M HAYMHA TEXHMYKOT Paja Y
no3opuwTHMa. Tome je, Kao jedaH of NpBHX Kopaka, noceheH 1 0Baj
OKPYIH CTO.

JJAHH KHHIE W CERABE HA MUNETY PAJOBAHOBHRA
22,24.v 25. jyn

H3paBauku uenTap CrepujuHOr No30pja 3a OBOTOAHMIWEE [laHe Krbure
KPe1pao je TPOAHEBHH Nporpam y kKojem he duti npeacTasmeHa HOBA
u3arwa CTepujuHOTr N030pja 1 M3aaka ApYrix U3LaBaukuX kyha.

lpBH TEPMHH TPaAMLMOHANHOT NPOrpama jeaHum aenom duhe no-
ceehed Munetn Pagosanosuhy (1935-2021). O 1985. no 2003. bro
je avpexTop CtepujuHor nosopja. Hheroso ynpas/bare 0BOM HHCTUTY-
LIMjOM Tpe je D0 CTaNHO CyOUYaBake Ca MCKYLIEHMMA, HETO NpUBH-
nervja. Boguo je [o3opje y HajTeXMM rogMHAMA HEroBOT NOCTOjaka,
y BpeMeHy DpeEMEHHTOM K He Dal HaKnobeHOM YMETHOCTH. Pacnag
3embe, patoB1, bombapaoBatbe, pa3opHa EKOHOMCKA KpH3a, odene-
MK Cy 3HATaH Ae0 berosor manaata. lMpudpan, yman, cranoxen, yc-
neo je 4a W'y 0BaKBMM OKO/THOCTMMA 04yBa yries v 3Hauaj Crepujunor
nosopja. Peujy, bro je npasa ocoda 3a oBa Tewka BpemeHa. CBoja
cehama Ha IMYHOCT W aeno PapoBaHosrha u3nehe Mupocnas Muku
Papowuh, aktyenHu gupextop Crepujunor nosopja v AnexcaHpap
Mwunocasmesuh, ayroropuwmk capagiuk Crepujunor nosopja. Y
HCTOM TEPMHMHY TNaBHK ypeAHWK Munow JlaTuHosuh npeseHToBahe

HoBe cBecke vaconuca ,CueHa”, dpojese 1 1 2/2021. v 3aHMMBKBE
TEME KOjuma 0dun1yjy HoBH DpojeBH.

Jlpyrv TEpMHH pe3epBHCaH je 3a HoBa M3aama CTepujuHor no3opja.
Eanumja ,Cunese” oborahena je kwurom Hatawe lenay Koruapesuh
Mercka gpama u (mywixo) gpywitieo. Claimyc xeHe y gpywiney u ymem-
Hoctau Ha dpumepy gpama Munene Mapkosuh, Maje Menesuh u Munexe
boiasay. W3 wuper ApywTBEHOr yraa, Na ¥ OHOT MOTEHLUMjANHE YWTa-
Nauke nydn1Kke, MOXAA W Haj3aHUM/BMBH]H ACTIEKT KHbHIe THYE CE KOH-
cTaTauuje aytopke fa Munena Mapkosuh, Maja MNenesuh n Munena
borasau y cBOjuM Jpamama TeHAEHLMO3HO KOPHUCTE YMETHOCT, Y LiHibY
MoAu3atba CBECTM 0 (DEMMHUCTUYKMM NpODnemMMMa, ,Te Aa y CBOjy
YMETHOCT MHTErpuLly (PeMHUHUCTUYKA NMUTatba Kao TeMATCKe 0Ce, Ofi-
NIMKE, MOTHBE M Kiby4He Npobieme IMKOBA, ANk W Kao CPeACTBa 3a No-
CTH3ahe MCK/bYYMBO APAMATYPLLIKMX M ECTETCKUX LnbeBa”. O Kibu3u
e roBOprUTH HOBHUHAP W MO30PHLLHK KpHTHUap Mrop bypuh.

Kibury Munusoja Mnahenoswha Hnitiepiiexcilyanta uneaucanxa. O
Korctmutyyuju nuxa Jlase Kociwmuha (Epnumja ,Excnosdunja”) nopes
M3a30BHOCTH M CIOXKEHOCTH TEME — TPAHCMO3HLMje LWMPOKO NO3HaTe
MCTOPH]CKE TMYHOCTH O KOjOj Cy HYHO YBPEXEHH U PA3NMUMTH CTEpe-
OTHMH, y APAMCKH IMK — NPE CBETa OAIUKY)€ BUCOK CTEMEH aKpHOHje.
Obpafhyjyhu oBy Temy Ha ,y30pKy” Of CeAam Pa3NUUUTHX APAMCKHX
gena B. Nlykuha, H. Mpokuha, P. Jlopwha, B. Monosuha/M. 3ynua, M.
Munocasmesuha, 3. Cybotrukor, MnaheHosrh ce mopao AeTamHo
MOTXBATUTH M aHANU3E PA3TMUMTHX SPAMCKHX 0DMKA, YMja pasnuum-
TOCT YBE/MKO YCI0B/bABA M ApYraunju TPETMAH UCTOPHJCKE IMUHOCTH
TPAHCMOHOBAHE Yy APAMCKH JIHK.

Tpehu TepMuH NpescTaB/ba U3aama ApYrux 13fasayva. M3 usgasauke
npogykuuje Cpnckor HapoAHOT NO30PHMILTA M3ABOjEH J€ HOBH DpOj ya-
conuca ,lMosopuwre” y umjoj je xuxu 160 roguna Cpnckor HapoaHor
nosopwuuwra. ,0Baj BenukH jydunej npunuka je aa ce, npe cera, CeTH-
MO OHHX KOjH Cy My — eAajyhn Janeko ucnpes CBOr BpEMEHa — Jane-
ke 1861. roaune yaapum remesse. Yuuuuiu cy 1o Cetosap Munetuh,
CresaH bpaHoBauku, JoBaH JoBaHoBuh, koju hie Tek KacHWje MOHETH
HaguMMak 3Maj W, HapaBHO WK Npe CBMX, TBO-paL HAEje O OCHMBA-
tby NPBOT CPNCKOT NPO(ECHOHANHOT TEATPA W HETOB NPBH YNPABHHK
Josat Hophesuh.” O 0Boj 1 Apyrim Temama HoBor dpoja rosopuhe ap
3opan hepuh, ynpasuuk CHI-a.



H3nasau LlenTap 3a kynTypy, 00pa3oBase 1 MHdopmucatbe , fpagau’ u3
Pawke krrrom Hebojwe bpaawha Iyl go do3opuwimia nokpehe eauuu-
Jy ,PaLlKe JyxOBHE CBEYAHOCTH". AyTOp, UCTAKHYTH NO30PHLUHK Peau-
T€/b, NEJArOr [yME, IMaBHH YPEAHHK Ky/TypHO-YMETHHUKOT Nporpama
PTC-a, anu 1 BpCTaH NybanMuMcTa W ecejucta, Koju he npeacTaBuTH u3-
[awe, Ha Kpajy YBOAHOT TEKCTa Kae: ,ToKom nanaemuje kosuaa-19,
Y JEAHOM TPEHYTKY, NOCTAB/LEHO je N1Take: KOMKKO je No30pHLuTe AE0
jenHe 3ajeaHuue? OBa KHbHra je Malv 0AroBOP Kako A Ha NO30pHLLTE
HE [1eamo Kao Ha MECTO KOje JOHOCH OMACHOCTH M KaKo Aa Y HeMy
rPasvmo NOBEPEHE 3a CBE KOjH BEPYJY Y MOh yMETHOCTH."

Mogepatop [laHa krbure je buo Anexcanaap Munocaemesuh.

KOHKYPC 3A OPWUIMHAJIHH JOMARW JPAMCKH
TEKCT 2020/21.

OaNYKA KHPHJA KOHKYPCA CTEPMJMHOT MO30PJA 3A OPHIMHAJHH
JIOMARH IPAMCKH TEKCT 2020/21.

Xupu y cacrasy Cnacoje . Munosaxosuh (npesceanuk), Mupko
Jlemuh u Urop bypuh noHeo je jeaHornacHy ofnyky Aa ce 3a Hajoomu
caBpemeHn fomahu apameku Texet 3a 2020/21. npornack octaperse @
1001 unu fipoueiiu aytopa nog wudpom MEPCEOOHA. HakHaaH1m yBH-
[IOM Yy paspeLuere Wwrdpe yTBpheHo je Aa je ayTopka HarpaheHor Tek-
cta Munnua Amuunh. Jupu 1ctrue v npenopyuyje 1 ciesehe Tekcro-
Be: Asaniapg — Tpu xowmadpa Podepiia Olierxajmepa (wndpa: ACXUHA),
Cay=garge (wncbpa: TULLHUHA), Heciuajare (wndpa: MOCMATPAY) u
AKo Hucam godpa witia hemo onga (wndpa: PULL MARINE).

Y Hosom Caay, 12. 03. 2021.

OBPA3/TOXKEHE XHPH)A

® 1001 unu dpoueiiy Munuue AMULMA Apama je Koja OfMILE CBEXH-
HOM W DoraTcTBOM je3uka, aktyenHowhy Teme W y30yLbHBUM ayTop-
CKMM MPUCTYNoM. Konnko rof Aa je Tewko AelrdpoBaTy HacaoB KOju
nozaceha Ha CBOjEBPCHY AWjarHo3y, TOMMKO j€ Y)KHUBAE YHTATH TEKCT
y NMPBOM M/IaHy MPOTKAaH MOETCKMM WMCKA3MMA O CTakby jeAHE Miade

xeHe, MapuHe, kojy nvk JJoktopa, be3 ckpynyna, Ha3uea , pasmae-
HUM MaIUM TOBHETOM".

MapuHa Huje ycammeHa y 0Boj spamu caBpemeHe ocehajHocTH npo-
KeTe u3rydmeHowhy, Henpunagarwem, er3MCTEHLMjaNHAM CTPAaXOBH-
Ma Yy Yujoj N03aMHH Cy OLPTaHH 0DPHCH HEKAHOHU30BaHKX XpHLLhaH-
CKMX Y4etba M THOCTHYKMX CMMCa. Y ApywWTBY DaHTACTHUHKX JIMKOBA
TaKBe CTBApHOCTH — Konoca v Anoctona, MapuHa 1 iheHe apyrapuue,
Cy3aHa v JoBaHa, KaKko ayTopka HaBoAH, dneje, Tpaxe CMUCao, TajHy
KMBOTA, jep WM je focaaHo. Moumajyhu 0Bo, HE camo CBOje ,yAH-
N0", y ApamMHu Ce Pa3oTKPHBA YHTABA AOTMA APYLITBEHOT CUCTEMA, 3a-
CHOBAHOT Ha MHCTMTYLIMjamMa KOjMMa Kao Ja je HCTEKAO POK Tpajatba.
[Llkona, bpak, nocao, camo cy Aenuhu UCNPaXHEHE LENHHE Y KOjOj
je bopmupaH NOHOP, NpoLen, Na 1 AYWEBHO CTakbe, Pa3fenvHa no
cpen cBeTa. M3 Tora ce reHepuLLy HoBa DOMAHCTBA, CNEAE AUCTONMjCKE
naeje W cTBapa MeTadM3KKa, Na v HapaTHB KOjU MOMXAA He Crallasa
CTBap, HE MOXE Aa Dyae yTexa, anu C1yxu kao DekCTBo, 0adpamdeHu
MeXaHu3am, nonyT MapuHUHOr MalTamwa 0 0ANacKy y MakeaoHH)y 1
y3r0jy K03a. 3anpaBo, NPaBo NUTake je WTa O1 oBAe DKUNO peanHo, a
LUTa MYy3HKja, XanyLurHaLKja.

Humdomanwja, 3noynotpeda cyncraHum, cMarbeHa notpeda 3a CHoM,
ocehaj u3pasute BaXXHOCTH, NoLue pacyhrBarbe — KapaKTEPUCTUYHE CY
upTe 0bo/berba Ha CMPT. MK MBOT, MOX.A?

Ha koHkypc Ctepujunor nosopja 3a Hajbomu OpuriHanHu gomahu
apamcku Tekct 2020. ctvrno je 80 gpama. Xupu je y Len1HH OLEHHO
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[a je BehWHA HaNKMCaHa BP0 KBANMTETHO, OApaaBajyhn BUCOK HUBO
APaMCKe apTHKYNHCAHOCTH, @ [a Cy Y HajyKeM 13Dopy HujaHce op1y-
4MBasIE O NODEAHUYKOM TEKCTY.

Mety 3acTynbeHum Temama morne du ce NOXBaNMTH OHE Apame Koje
MHCHCTMPAJy Ha JyDOKO TMYHOM MCKYCTBY, anu TEWKO je uno ,Auc-
KBANMUKOBATH" M OHE YMjUM ayTopuUMma cy Dune dauke u pae
WCTOPMJCKH, MONMTHYKH, N U APYLUTBEHO AHraXOBaHW HapaTHeH. Ha
nnaxy Gopme, NPUCYTHO je DOraTCcTBO Pa3HOBPCHOCTH, 0f KNACHYHO
CTPYKTYpPHPAHHMX KOMaza, Ca jacHO Ae(HUHUCAHUM TMKOBMMA, OAHOCH-
Ma, CHTyauujama, CBe 40 OHMX y KOjUMa Of MOYeTKa A0 Kpaja Apama
MOME Ja CE YMTA M TyMAuM Kao jeaH BEAMKK MOHONOT, UK NOEMA.

Mwunurua Amuynh pohena je 1994. y Hosom Cagy. HakoH 3aBplueHnx
CTyAMja KOMNApaTHBHE KbHAEBHOCTH HAa Duno3odckom dakyntety y
Hosom Capy, mactep cTyauje 3aBpLuasa Ha DakynTeTy ApamMCKHX yMeT-
HoCTH y beorpay, Ha kateapu 3a apamaryprujy. Og 2019. go 2020.
rogute duna je ypeanuua noptana Xohy y fioopuwide. ObjasmuBana je
TEaTpoONOLLKE TEKCTOBE Ha CajTy diopa KyntypHor uextpa Hosor Caaa.

basu ce kputMKOM U cueHapujem ctpuna. ObjaemKBana je noesujy
n kpatke npuue. Op 2020. nonasnuua je duamekor kypea Femix.edu
nporpama. TpeHyTHO je y hasu pa3Bujarba CLEHApHja 3a ApamcKy cepu-
jy Aone nop mextopcteom Maje Menesuh, cLeHapuja 3a JOKyMeHTapHH
dunm The axis of Venus y pexuju Muniue Hydpunosuh, kao 1 passoja
naeje 3a kpaTkomeTpaxHu unam Cilipanay,. AyTopka je BuLue Apama.

JlobutHuua je Harpaze 3a ecej dongaumje Jlasap Bpkatuh, 2018. ro-
[IMHE 33 OCTBApPEHbE Penuiuja u gpywiseo.

Ha koHkypc CrepujuHOr no3opja 3a OPUrMHanHK somahu Apamcku
Tekcty 2021/22. roauuu cTMmO je yetpaecetak pagosa. Oanyky o Ha-
rpagv Xupu y cactay Cnacoje . Munosaxosuh, apamartypr (npea-
cefnuk), Mupko Jemuh, kivrxeBruk 1 [ywan Metposuh, peautess,
Tpeda aa soHece 1o kpaja dhedpyapa 2021. roauHe.

KonpoayKkuuje

CTepujuHO mo3opje je y Konpoaykuuju ca HapogHum no3opu-
wrem [puwrrHa ca ceauwrem y [payaHduM NocTaBuno npeacrasy
‘Ajgyuu Josana Crepuje Monosuha y pexuju Anhenke Hukonuh, a ca

HoBocaackum no30puwTeEM ApamaTn3aunjy pomaHa bayghu ganu xy-
paiol [lonuja ®ununa lpyjuha y pexuju Joane Tomuh. Harpahenu
koman hopha Kocrha ca koHkypca [Mosopja Yciiasanka 3a Anekcujy
Pajuuh unja je peanusaunja 3anouena kpajem 2021. umahe npemujepy
y anpuny 2022. y HapoaHom nosopuwty beorpag.

MEBYOECTHBANCKA U MERYHHCTUTYLIMOHANTHA CAPAZIHA

Y cnony peposHe MmefydectuBancke capagwe NpeacTaBHULM
CrepujuHor nosopja dunu cy Tokom 2021. y: beorpagy (buted), Ha
®ectvBany npodecroHantux nosopuwra Cpbuje ,Joakum Byjuh” y
Neckosuy, Ha Januma ,bope CraHkosrha” y Bpatby, 3ajedapy (“[lanu
3opana Papmunosuha”), Kparyjesuy ,Joakumuntepdect”, ®ectuany
NpBOM3BEAEHUX NpeACTaBa y AnekcuHuy, Oectrany npoecHoHan-
HUX no3opuwTa Bojsoaute y 3peranuHy, BumuHauujym dectvsany,
TeneHy cnoseHcke spame y Kpamy, ®ectusany y [pUILTHHK, KA0 U Ha
npemujepama y nosopuiutuma Cpbuje 1 pervona.

Jlorosopena je capaamwa ca ®oHpaumjom ,EBponcka npectoru1ua Kyn-
Type" 0 3ajefHHUKKM npojekTima y 2022. roaunu. Y ckiony Tora 3ano-
YeT je paj Ha KonpoayKLMjK NpeacTase 0 Munesn Mapuh AjHwTajH y
k0joj yuecTByje M HapoaHo no3opuwte Comdop, a npemujepa he butu
W3BEEHa Ha OTBapaty 67. hectuBana 26. maja 2022. Mosopje je Ha-
CTaBWO aKTMBHO yyewhe y nporpammuma mehyhecTuBancke capagmwe
Y PETHOHY.

MERYHAPOJHH LEHTAP
MERYHAPOIHA CAPALIBA

bojana Tawra je ypesnuua 3a MehyHapoare nporpame Crepujuxor
nosopja.

2021. ronrHe y4ecTByje y OpraH13aLmjy v peanu1sauuju 66.CrepujuHor
no3opja Kao M y npunpemama 3a HapeaHu dectusan Koju he ce oap-
Karty 2022. roaune.

Y cknony mehydectuBancke ¥ MeRHYMHCTUTYUMOHANHE Capadtbe
MehynapogaHor uenTpa Mo3opja, ypeAHHLA LEHTpa NOCETHAA je Ce-
aehe dectuane:



ManvrkK ounmcku oectuean 18 - 24.07.2021.

[naBHK (TaKMMYapCKK) Nporpam NocBeheH je OHUM EBPONCKMM DHIM-
CKMM OCTBApEHHMa Koja NPOBOLMPAjy NMWTatba O CyAOHHKM €BPONCKOT
YOBEKA, YJ€AHO YKasyjyhu Ha CBY NEMOTYy W BAXHOCT Pa3IMUMTOCTH
YHyTap €BpONCKOr NPOCTOpa.

Osaksw eBponcku raMoBH ca nakohom Be3yjy nybnuky, jep je naex-
TU(KKALM]a Ca HHXOBHUM jyHALMMA TONMKO peanHa v Moryha uy wi-
XOBOj TPAreAuju u y wixoBoj cpehi. Ha emoumje ca nnatHa oAroeapa
Ce EMOLMjaMa 3 MedanuLuTa.

Cenexumjy op 14 dunmosa dupa cenektop Henag Jykuh. Ounamosu
Cy Ce TAKMWYKIM 3a Harpagy “3natHu Topaw” 3a Hajoou dhunm de-
ctuBana, “Manuhku Topam” 3a Hajbosby pexujy 1 Cneumjanty Harpagy
HupHja. OUIMOBE je OLEHHBA0 NETOUNAHH MEHYHAPOAHH KHDH.

MERYHAPOHOM PETHOHANHH OECTHBA/ CABPEMEHOT MO30PHILTA
CYBOTHLA, HA OECTHBANY: DESIREE KOJM CE OZPMABA Y MO30PHLTY
“KoszToLANYI DEzso”

MetyHapoaHu/pervoHani - pecTiBan  CaBPEMEHOr  MO30pHLLTA
[Hecupe 2021 noa Hasueom The Histoy and You ce oapsao og 19-29.
HoBembpa 2021.

OKOCHHLY (ecTHBaNa YHHE NO30PHLLHE NPEe/CTaBe, PAAHOHHULE H My-
3M4Ke NPOJYKLMjE M3 PErMOHa.

Mpencrasa ,Omma" y pexuju 1 kopeorpaduju Joxeda Haha, nsea-
dom y nosopuwty ,Kosztolanyi Dezs6" otBopuna je maHudectaumjy.

Mosopuwre ,Kosztolanyi Dezsd”, nporpamcku cepujan ,Je3vpeos
Tpameaj" 1 bectmsan ,Desiré Central Station” je uHCTMTYUMja/aora-
haj uctakHyTor 3Havaja HauuroHanHor caseta Maf)apcke HaLMoHanHe
MatbHHe.

,,Ja cam oHa koja Hucam", 3arpedauko kasanuiuTe Mnagnx

Ca cenektopom OectvBana Munusojem Mnahexosuhem W aupek-
Topom CrepujuHor nosopja, Mupocnasom Pagomwuhem  nyToBa-
nay 3arped, raoe Cy mepany Npeactasy ,, Ja cam OHa Koja HUCAM" y
3arpedaukom Kasanuwty mnagux, aytop: Mare Maruwuh, peauten:
Maono Mahenw.

TpOUHHCKa, CTyAMja KEHCKE NO3HLIMje y MyLLKOME CBETY ayTopa Marte
Matunwwha, obnrkoaHa MmarnHapujem peautesa aona Mahenuja
Kao NCHXOAENMYHA LpHA KOMeaHja.

,[1030PHILTE Y ®OTOrPA®CKO) YMETHOCTH"

Tokom 2021. roauHe 4OrOBOpEHA rocToBaka M3noxode dotorpaduja
ca 16. mefyHapoaHor TpujeHana ,Mosopuwrte y dotorpadcko;j ymer-
HOCTW", jeAMHCTBEHE M3N0KDY Yy CBETY KOjy CTEpHMHO No30pje Tpaau-
LMOHA/HO opraHu3yje 04 1965. roauke.

MO30PHJAHCKH CYCPETH

[1030pHjaHCKKM CYCpeTH Cy TPAAMLIMOHANHK TPOrPAMCKK CaJpIKaj KPO3
KOjH Ce NPOMOBHLLY 3Ha4ajHH HACOBH HALLE MO30PHLLHE W TEATPONO-
LIKEe MMCK, CPOJHK NO30PHLHKM (hecTHBaNM C kojuma [lo3opje oap-
)KaBa TPAAMLIMOHANHE NPHjaTe/bCKe U MOCOBHE BE3E, DUTHU aKkTyenHu
W porahaju u3 uctopuje CrepujuHOr No30pja, Te 3HauajH1 NO30PHLLHK
crBapaouu. Tokom 2021. roauue ycnes envaemMHONOLLKe CUTyaumje 1
0BM NPOTPAaMCKH CaApKaju Cy penyKOBaHH.

Of cappiaja koje Tpeda M3aBOjUTH Cy npoMoLMje 3nama Crepujunor
nosopja kao W JENaTHOCTH MHCTMTYuWje Ha [auuma 3opaHa
Pagmunosrha y 3ajeuapy, ®ectuBany npoceCHOHATHHX MO30pH-
wra Cpbuje y Jleckosuy, ®ectvsany npBOM3BELEHMX NpEACTaBa Y
Anexcunuy, Manom Joakumy y Kpywesuy, ®ectusany CTyAEHTCKMX
npeactasa y hakosy (XpBatcka).

Mpomounje

Crepujuno nosopje je Tokom 2021. rofuHe y CBOM NpOCTOpY, anu 1
Ha (DECTMBANMMA Y 3EM/bH, OPTaHW30BaN0 NPOMOLM)jE CBOJUX M3Aakba,
npe csera yaconuca Cuyend, any v octanux nydaukaumja.



NOKYMEHTAUHOHOUCTPAXHUBAYKH LLIEHTAP
CTEPHJUHOTI NMO30PJA

[MPOrPAMCKH UM/BEBH W 3ANALIM

[lokyMeHTaLUMOHONCTpaXKBaYKkK LeHTap CTepujuHOr nosopja je vy
2021, y cknapy ca NporpamMckuM LIMBEBUMA W 3adaunma CrepujuHor
no3opja, CUCTEMATCKK UCTPAXUBAO, MPHKYN/bao, 0dpahKBeao, 4yBao 1
nybnMKOBao AOKYMEHTALM]Y, AOKYMEHTALMOHY rpafy 1 nojaTke o no-
30puwTy W apamu. UctopodHo, LieHTap je npyxao pasnnuute 0dauke
ycnyra 3a notpede Hay4YHO-UCTPAKMBAYKOT Paja W 4aBao NOJATKE M
HH(OPMaLMje 0 NO30PHLLTY M APAMCKO] KHHKEBHOCTH MHCTHTYLMja-
Ma, OpraH13aLMjama U NojeaMHLMMA W3 3EM/bE W MHOCTPAHCTBA.

Cappiaj, kapaktep 1 metoae paaa LieHTpa KapakTepuiue npumeHa
CaBPEMEHWX METOAA M CPEACTAaBA HCTPAXKMBatbA, NPUKYM/batha, 00pa-
[ie, 3aWTHTE U Kopuiwhetba NO30pHLLHE JOKYMEHTaLMje U NoAaTaka.

CAKYT/bAKE H OBPAJA MO30PHILIHE
NOKYMEHTALUHJE U MOJATAKA

APXHBCKH ®OOH[

Y 2021. roauHu UCTpaskeHa je, Cakyr/beHa, 0bpaheHa v Ha oarosapa-
jyRK HauMH noxparbeHa rpaha v LJOKYMEHTH O APAMCKOM, ONEPCKOM
W DaneTckom peneproapy CPRCKMX MO30PHLLTA 33 NO30PHLLHY CE30HY
2019/2020. v pokymeHTH, rpaha v nojauu o BeNHKom dpojy no3opH-
WHux hectuBana u Manudectauuja 3a 2021.

Mopegs oBe rpahe, LOKyMEHATa M NOAATAKA, MCTPAKEH j& U PUKYM/bEH
W 1e0 JOKyMeHaTa 1 rpaf)e o0 peneproapy Cpnckux No30pHLLTa 1 N030-
pULWHKX dectreana 3a Tekyhy 2020/2021. n030pHLLHY CE30HY.

XEMEPOTEKA

30upka caapxu npeko 68.383 wWTamnaHKx Hanuca o NpemMMjepama,
(ectuBanuma, no3opuiuHom kuBoty Cpduje. AkTyenHe BECTH npey-
3MMaMOo Of ENEKTPOHCKMX MeaHja, Te Ce, Y3 AUrHTanHy opmy, 0ape-

Henn dpoj Hacnosa M wramna. 3a NpuUKyn/bake HOBMHCKMX HAC/M0BA
aHraXoBaH je knunuHr Lentap Cpduje Ninamedia.

30MpKa WTamMnaHor No30pHILHOT MaTepHjana

Y 2021. cakynbeHo je 94 npumepaka pasnMuuTOr WTaMnaHor no3o-
PHLLIHOT MaTepujana: Nporpamu APaMCKHX, OMEPCKMX M DaneTckux
MPeACTaBa, KaTano3u v OMATEHH NO30PHILHKX (eCTMBaNa M NO30pH-
WHKX MaHUECTALKja, TPOTPamMK — HajaBe PenepToapa No30pHLLTA 1
Pa3Hu Apyry WTamMNaHu HHAOPMATHBHK M NPONAraHAHKW MaTepHjaH.
30upka cagpxu npeko 20.000 npumepaxa.

35HPKA NMO30PHILIHOT MNAKATA

Cakyn/beHa cy 72 npumepKa HAEJHHX U PEANIM30BAHHX PELLEHA N030-
PHLIHKX NAaKaTa, naakata CpPckUX Npo(ECHOHANHKX NO30pHLLTA U
MO30PHLIHKX MaHKeCTaLMja.

30MpKa TPEHYTHO CaApH 6.514 NO30pHLLHKX NNaKaTa.

3BHPKA PYKOMHCHUX IPAMCKHX JENA

Y 2021. npucnena cy 1.099 npumepaxa Apamckux fena y3 matepujan
notpedaH 3a odjasibuBame [oauILbaKa no3opuuTa Cpouje, 3a no-
Tpede DecTuBana v 3a KOHKypC CTEPHjHHOT N030pja 33 OPHrHHaNHK
nomahu apamcku TekcT. TpeHYTHO je y enekTpoHckom dopmarty fo-
crynHo 1.776 TeKCToBa.

301pKa pyKOMMCHUX ApAaMCKKX Aena caapiu 1.737 wramnanux npu-
MepaKa pyKOMWCHUX APAMCKMX AENa, OJHOCHO ApamaTu3auuja
ajantauuja.

35HPKA NMO30PHILHE GOTOTPAGH)E

Y 36upky nosopuiwne dotorpaduje y 2021. npucneno je 3.089 do-
Torpadmja. 30upka caga cagpsu 52.121 dotorpaduje no30pHLLIHKX
MaHudecTaumja, orahaja v nopTpeTa NO30pHILIHKX cTBapanaua. Op
npucnenux dotorpaduja y 2021. uspaheHo je u y andyme noxpa-
teHo 200 dotorpaduja, a ocTaTak ce YyBa y eneKTpoHCKOj hopMHM.
LLlectHa ykynHor dpoja je AuruTan13oBaHa.



3B5UPKA CHUMAKA MO30PHILHHX MPEJCTABA

Y apxuBu [lOKyMEHTALMOHOMCTPAKHMBAYKOT LIEHTPA MOXpamyjy ce
CHMMUM NPEACTaBa KOje MO30PHLLTA A0CTaB/bajy kao (DeCTUBANCKH Ma-
Tepujan, Te CHAMUM CBeyaHor otBapata MectuBana W forahaja koju
cy y esu ca [Nosopjem. ®oup LieHtpa je y 2021. noctao boratuju 3a 34
B0 3anuca, Te cas dpoju 648 DVD-a.

HCTPAXHBAKE H AHAJIHTHYKA OBPAJIA
MO30PHIUHE JOKYMEHTALIUJE

[0aHWIHAK NO30PHLITA CPBHJE

loanwmak nosopuwra Cpduje je pesyntar cuctemarckor paaa Lientpa
Ha UCTPaXHBatby, 00pau 1 NydNMKOBatby NO30PHLLHE JOKYMEHTALIM-
j€, OAHOCHO aHanuTHuKe obpase Aena base nogataka o cpnckom no-
30puwty. Yetpaeceta ceecka foauiLmbaka, Kao M MPETXOAHE, CafpXKH
CBE pPeNeBaHTHE N0AATKE 0 penepToapy NPo(eCcHOHaNHKX NO30PHLLTA
3a ce30Hy 2018/2019, nopatke 0 CPNCKMM NO30PHLLIHKAM (ECTUBANK-
ma 3a 2018, opemak Axkagemuje u cakyntetd, N030pHLLIHK My3eju W
[JlokyMeHTaLHOHOMCTpakMBaYKkK LieHTap, CenektueHy dubanorpacu-
Jy 0 no3opuwty 1 apamu y 2019, Te nHaekce ayTopa H3BOheHKX aena,
YYECHHKA Y MHCLIEHALMjH W HACIOBA NPeaCTaBa.

Oukerpajyhu ykynHocT Tekyhe nosopuiune npogykumje, foauimak
fiaje BeOMa pebedHy CIMKY HaLer NO30PHLIHOT CTBAPANalLTBA Y
oapeheHoM KyATypHO — CTBAPANAYKOM TPEHYTKY. Kao JOKYMEHT W rpa-
ha, foauwmak HyanM MOryhHOCTH 3@ pasnnyunTe 0DIMKE UCTPAXHBaHA
W BPEAHOBAHA HALLE MO30PHLLHE YMETHOCTH W KynType. [oauiLmbak ce
MOXE KOPHCTUTH M Kao noy3aaH HHopmaTop M Kao hyHaameHTan-
HO MONA3MLLUTE Y UCTPAXKMBAtbY U MPOYYaBatby MO30PHLLHE YMETHOCTH
W KYNTYpE, C jefHE CTPaHe, U 3@ KOMNApaTHBHA UCTPaXKMBaka BE3a M
AOAMPA HALLE U MHOCTPAHE NO30PMILHE YMETHOCTH, C ApYre CTpaHe.

loanwmak nosopuwra Cpduje ma Beoma wKpoky peuenuujy. Mory
ra KOPUCTMTH JbYAH PA3NHUMTHX NPOQECHOHANHKX NpOdHrAa, H1BOA
00pa3oBatba ¥ MHTEPECOBAA: HAYYHWULM, MO30PHILHK CTPYYHALM H
YMETHHLM, HACTABHULM W CTYAEHTH, HOBUHAPH, MPONAraHAMCTH U Jby-
OuTeBK NO30pHLLTA.

Yones naHaemuje KOpOHaB1pyca KOMYHHKaLMja Ca NMo30pHILTUMA je
O1na otexaHa, Te Cy yTOAMKO KacHWje Jocnesana AOKyMEHTa noTped-
Ha 3a peanu3auujy 42. ceecke foauwmaka. Mpunpema HoBe CBECKE je
nponoxrupana so 2022.

KOPHWRERE M YCNYTE

LlenTap je ctBapao 1 06e3dehuBao ycnose 3a kopuiherse cBojux 301p-
KM NO30PHLLHE JOKYMEHTauuje 1 Da3a nogataka o no3opuwty. 3oupke
1 ba3e noaataka KOPUCTUNE Cy MHCTUTYLIMjE M NOJEAUHLM 3a Pa3NHynTE
nmpeﬁe HcToBpemeHo, pagHuLM LleHTpa [aBa/M Cy pasHe anbopma-
LMj€ ¥ NOAATKE O MO30PHLUTY W APAMCKO] KHHKEBHOCTH MHCTUTYLM]a-
Ma ¥ OpraHu13aLmjama, HayYHUM PafHHLIMMA, CTYAEHTUMA U CPEACTBH-
Ma jasHor nHdopmucama. Uaeja o popmupatby M030pHLLHOT HHCTH-
TyTa Cpduje, rae du JJokymeHTaLuMOHOMCTPaKMBauky uentap lo3opja
O Dasa H MMaO He3a0DMNasHy yOTy y KOHCTHTYHCAtby MHCTHTYTa
K30 HE3aBHCHE YCTAHOBE HACTaB/ba CBOj Pa3Boj W yTemenere. Y ca-
panwH ca lMo30pHwHKM My3ejom BojBoaMHE, MOKPEHYTO je HayyHO
UCTPaXKHMBAKE KOJE j& MOAPA3yMEBAN0 aHTAXMaH AECETAK CTPYYHHX
capagHuka ca Akagemuje ymetHoctn y Hosom Capy, ®uno3odpckor
dakynteta YHusep3suteta y Hosom Cagy v 13 Matuue cpncke, Yume je
npeu Hay4Hu npojexat Ctepuja Ha no3opuwHkM cueHama Hosor Caga
W BojBoauHe (04 ocHuBara CTepujUHOT NO30pja A0 AAHAC) YCMEWHO
peanu3osaH 2016, a HapeaHe roauHe 1 npojekat CaBpeMeHH Cprcku
Apamcku TekcT Ha CtepujuHom no3opjy (04 ocH1Bama Mo3opja 4o Aa-
Hac). Capaatba he BWTH NpoLMpeHa W Ha Apyre MHCTHTYLM]E Y 3eM/bH
(®akynTeT apamckux ymetHocTH beorpag, Mo3opuiunm mysej Cpouje).
Pe3yntaty ucTpakuBara 00jaBbeHH Cy y 3D0pHHKY pasoBa, YUME je y
MOTMYHOCTH D10 3a0KPYIKEH HAYYHO-UCTPAKMBAYKH KapaKTEp NPOjeK-
Ta. Kpajem 2018. objaseH je HapeaHu 30opHuk — Cpncka mehypart-
Ha Apama Ha CtepujuHom no3opjy, a notom, y 2019, nokpeHyTo HOBO
UCTPaKBake nod Hacnosom Cpncka Apamcka dalTHHA Ha Mapr1Ha-
Ma CLEHE Y KOJEM YYeCTBYyje TPUHAECTOPO CapaAHHKA-HCTPaKHBAYa,
W0 je nponpaheHo 1 pesoBHUM 00jaB/bHBaEM 3DOPHMKA pajoBa.
Y oktodpy 2020. nouena je peanu3aumja Apyror AeNa UCTPAXKHMBatbA
Cpncka Apamcka dalTvHa Ha MapriHama CUEHe, Koja je NpoayXeHa
n tokom 2021. ObjasmweH je W 300pHuk Cpncka Apamcka DawTHHa Ha
mapruHama cuene |1.



PA3B0) ANIMKALMJE 3A ToauLIbAK NO30PHIITA CPEH)E

3a npunpemy cagpxaja [oavwmaka KOpPUCTM Ce€  aniuvkauuja
loauLbaK KOjy Cy M3paauin CTpyYrbaum ca [pupoaHo-matemaTnukor
takynreta y Hoom Cagy 1990. Annukaumja omoryhysa osnawhe-
HUM MUMMA [lOKyMEHTALMOHOMCTPAXKHUBAYKOT LeHTpa CrepujuHor
no30pja YHOC W axypuparse NoTpedHWx nogaraka Koje y cl1odogHOM
(opmary, Hajuewhe Ha nanupy, [0BKjajy 04 NO30pHLITA. YTUTOM Haj
TWM NOJauMMa 100Kja Ce TEKCTyanHa AATOTEKA Y EbEHOM opmarty

KOJa NPeACTaB/bd AUTHTA/IHY OCHOBY 3d KOHAYHO LUTAMNAHO H3AdHE.

AnaxpoHoct noctojehe base nogataka ycnopasa npouec paga, Te ce
nojasuna notpeda 3a M3paJom HOBE, CABPEMEHE BEP3Hje annKaLuje
loauwrbaka Hako je y npotekaux 30 roauHa Kopuwheta y cknagy ca
moryhHOCTHMaA, YHKUMOHANHO MHOBMPAHA, anu HWje MpeBasulna
OrpaH1yerbe TEXHONOTH]E KOja je Y BPEMEHY HacTaHKa Ouna caspe-
MEHa, a cada je npesasuheHa. Anukaumja He Camo Aa He MOXe Aa
paju Ha CaBPEMEHMM PafiHMM CTaHHLIAMa (ONepaTHBHUM CHCTEMHMMA
HosHjum of Windows XP), Beh HW a KOpHCTH CBE NOTOAHOCTH paja
MHLLEM, 1acepcKe LTamne, copy/paste noaataka y AUrutanHom gop-
MaTy M CIMYHO. ANKKALKMja H1je multi-user: MHCTaNMPaHa je Ha He-
YMPEKEHO]j AECK-TOM PAfIHOj CTAaHWLM De3 MOTyRHOCTH KOHKYPEHTHOT
Pajia BULLE KOPUCHKKA. [1penackom Ha MOAEPHE CUCTEME A0DHjaMO 1
MHOTO H0/by NOAPLUKY 3@ AMPUAMYHO M NUCMA HALMOHAMHUX MAtHHA.

30or csera HaseeHor, LieHTap je anavumpao Ha KoHKypc 3a 1HaH-
CHpamE MM CyQUHAHCHPaLE NpojeKaTa 13 00nacTH AuruTanu3aumje
KynTypHor Hacneha W caBpemeHor cTBapanawsa y 2019. koju je pac-
nucano MUHKCTapCTBO KynType W nHopmucara Penydnuke Cpduje.
OanobpeHo je 500.000,00 auHapa no HapeueHoM KoHkypcy 3a pa3Boj
annukauuje 3a loguwmak no3opuiuta Cpouje. AHramoBaHM Cy CTpyy-
wauu ca [pupogHo-matematnukor daxynteta ap 3opaH byaumau 1
Ap [Jonu lMpauHep, kao 1 JyrorofuwbKu capasHuk Lentpa Muxauno
Kpctuh, koju nomaxe ofpxasate noctojeher nporpama 3a yHoc no-
Aataka. Y 2019. je 3aBpeHa npsa a3a pa3soja aniukauuje: nocra-
B/bEHE Cy OCHOBE 3 [pKAe NoJaTaka NOTpedHMX 3a apxXHBHpakE
AKTMBHOCTH MO30pHLUTA, KPEUPaH je MHTepdejC 3@ Np1Ka3 nojataka
Ha BeD CTpaHHLM, AOCTYNaH je U MHTEPdEC 3@ YHOC HOBHX NOAATAKa,
y OKBMPY Nojataka noctoju Beha noBe3aHOCT yYeCHHKA Ha NpeAcTa-

BaMa HEro LWTo je npe H1o Cyyaj, Ha NPUMEP MHOTO NaKLLIEe Ce MOry
MCNPATHTH aKTUBHOCTH HE/LEHOT APAMCKOT CTBAPA0LA, KPEMpaHe Cy
annvKauuje Koje mory Aa yse3sy nocrojehe nogatke 13 crapux Bepsuja
Dase y TpenyTHy ba3sy. Y 2020. ce HacTaB1o pad Ha pa3Bojy anauka-
uuje. O Munucrapcrea Penydnuke Cpduje no koHkypcy, LleHTap je
nodvo cpearsa y u3Hocy of 700.000,00 gunapa. HactasmeH je nocao
Ha yHanpehusaty annvkauuje. [pobHa Bep3uja yHanpeheHe anuka-
umje foctynHa je of 2020. Ha UHTEpHETY.

Y 2021. ann1kauwja je y noTnyHOCTH 3aBPLUEHA U JOCTYMHA j€ Ha CajTy
CrepujuHor nosopja.

H3JABAYKH LEHTAP

Y 2021. octana je ,aKTyenHa" maHAEMMja KOPOHABMpYCA LITO je J0-
HEK/Ee MOPEMETHNO Peanu3aLmjy NIaHUPaHWX NPorpama U npojekara.
[pucycTBO BMpYCa, NOMEPake AaTyMa OfpH#aBawa dectusana (18—
26. jyH), G13nuKa AUCTAHLA M CMatbeHH DPOj PESOBHUX CACTaHAKA pe-
Aakuuje ,CueHe”, AENMMUYHO Cy YTHLAW Ha paj Y CEKTOPY W3AaBay-
ke aenatHoctv Crepujunor nosopja. U3naBauku uenTap je y 2021.
pean13oBao CBa MAaHWpaHa W3pama 3a gectusan CrepujuHo nosop-
jé, Kao W BehKHY W3aatba Npema nporpamy pada Koju je npesiom1o
ypeanuk ap 3opan hepuh — nepuoanune nydnukauuje: Cyena, uspa-
e Ha CPNCKOM je3uKy (uetupu cBecke); eauunja ,Cuntese”: [lejan
Metkosuh, Mociigpamcxo y tioeiiuyu Anexcangpa lNodioguha; esuupja
Jpamatypuku cnuck”: JoBau JbywtaHosuh, [To3opuwitie kpo3 3eu-
je ywu. NMpupenuna loprua Pagmunosuh; egrumja ,Excnosuupja”:
Buonerta longman, BusyenHo muwiverse y KpeaiiueHom aipouecy inym-
ya. 300pHuK panosa Cpiicka gpameka dawiGuHa HA MAPTUHAMA CyeHe
(I1) peanu3oBaH je ca 3aKallkberbem, 0K HACY peant3oBaHa M3data
y eavunjm ,Ekcnosnunja” (Banaa boxuh, Iyma y gpamckom u inyma y
fdocmgpamckom weatipy) vy eauumju Jpamatypiuku cnucu” (3opuua
Mawwh, Y Pagmunosuhesom 31axy — pasiosopu ca naypeamuma Haipage
,30pax Pagmunosuh”. Tpupearo Anexcanaap Munocasmwesuh), kao
HH ,CLIEHA" Ha EHIIECKOM JE3HKY.

H3pawa Be3aHa 3a 66. CtepujuHo nosopje oawTamnaxa cy 4o no-
yeTka dectusana (katanor 66. [o3opja, HajaBHK Nnakat dectusana,
NpOrpamck1 TMAQAET, CUTaH LWTaMMaHK matepujan), a 66. CtepujuHo



nosopje oApxaHo je oa 18. fo 26. jyna 2021. Csakor dectuanckor
JiaHa u3nasuo je bunien 66. Ciiepujuroi fio3opja. U3aaBauku LeHTap je
TOKOM (heCTMBaNa OpraH13oBao JaHe KibHre.

Cacranaum pegakuuje CueHe yrnaBHOM Cy OAPXKaBaHU ENEKTPOHCKHAM
MyTeM, Ha HCTH HAYMH KOHTAKTMPANO CE Ca ayTopUMa TEKCTOBA M ayTo-
PUMa KHHra Kao U APYrim CapajHALMMA Ha M3AarHMa. JlekTypa 1 Ko-
PEKTypa W3datba, Cakyr/batbe aMHHUCTPATUBHUX NoJaTaka, 0dpauyH
ayTOPCKKUX XOHOpapa, npahewe Wramnapcke Gase, oas1jano ce du-
3u4Knm npucyctBom Y To3opjy. My 2021. rogunu u3octane cy yobuua-
JEHE NPOMOLMJE HALLKX HOBMX M3dakka Y mpocTopy CTepujuHor no3opja.

Ha KOHKypCy 3a jaBHe HaDaBKe 3a ycnyre WTaMnarba KojM je CpoBe-
feHy mapty 2021. Hajbome ycnose noHyauna je wramnapuja ,CajHoc”
£.0.0. Hosu Cag, rae cy pean13oBaHa cBa u3fawa CrepujuHor no3opja
W CUTaH LUTAMNaHK MaTepujan.

H3JAHA BE3AHA 3A 66. CTEPHJHHO NMO30PJE

Karanor 66. CrepujuHor nosopja (ypeanuk lopaH Wbpajrep).
LLItamnan je ABOje3MuHO (CPNCKM, eHrnecku), odum 195 crpaHa.
Katanor goHocu nporpam 66. CTeprjuHOr no3opja, H3BELLTaj CENEKTO-
pa Munusoja MnaheHosrha, noaatke o npeActaBama y Takmuuapckoj
cenekumju (10 npeacrasa), HeTakmuyapckom MefyHaposHom npo-
rpamy ,Kpyrosu” (3 npeactase), nporpamy ,[ipyra cueHa” (2 npea-
ctase), npatehum nporpamuma No3opja 1 oaemwak CrepujuHO no3opje
y 2020. roguHm.

Busyenuu naentutet: Atuna Kanwutaw; npenom: Hexaa boraanosuh;
npeBoA Ha eHrnecku: [paran baduh; sedcajt: HeHan boraaosuh,
Munan Kahaucku; doto: bpanucnas Jlyuuh, Mapuna bnawkosuh,
CphaH [opowky.

bunten 66. Crepujunor nosopja ypehyje BecHa [prunuesuh.
Pepakuvja: Hatawa [Bo3geHosuh, MuneHa Kynuh, CHexaHa
Mwunetuh, bpanucnasa Onpanosuh, Anekcanapa Konapuh; dotorpa-
¢u: bpanucnas Jlyurh (npeacrase), MapuHa bnawkosuh (npatehn
nporpamu), npenom: Hewap boraaxosuh. HHcbopmatieHO macuno
(OecTvBana U3nasuno je cakor hectuBanckor aaxa (ykynHo 9 dpojesa),
00MM je Bap1pao npema AHeBHWM notpedama (16—20 crpana). Ceaku

Opoj capp:u nogatke o npeactaBama (nogena ynora), duorpaduje nu-
CaLa M peauTeDba, KPUTHKE O NPEACTAaBaMa, MHTEPB]YE Ca YYECHULMMA,
u3sewraje ca OKpyraux CTON0BA, KPUTMKE O MpeAcTaBama CTyAeHa-
Ta Akagemuje ymetHoct Hosu Cag (meHtop: MapuHa Munusojesuh
Mathapes), ussewwTaje o npatehum nporpamuma dectvsana. buniies
foHocK hotorpadiuje yuecHuKa, npeacrasa W npatehux Manudecta-
UMja. YMHOXABAH j& TEXHUKOM AUTHUTANHE WTamne v DKo je JOHOLEH
HOBMHAp1Ma W Nybanum npe npeacTasa. CBAKOAHEBHO je NOCTaB/baH Ha
CajT WWW.pOZOrje.0rg.rs Te je Ha Taj HaYuH D10 LWMPOKO JOCTYNaH.

JJAHH KHHIE

TpaAuUMOHANHO NpeaCTaB/batbe MO30PHILIHMX KHHIA W NepHoauke
ToKom CTepujuHor nosopja oapaHo je y ropwem doajey CHI-a
y Tpu TepmuHa (22, 24. n 25. jyH). Y npBOM TEPMHHY NPOMOBH-
CaHa cy jABa HoBa u3fawa CrepujuHor nosopja: Hartawa [lenay
Konuapesuh, Kencka gpama u (mywixo) gpywiigo. Ciiaimyc mene
y gpywitigy u ymeiwmHociiu Ha dpumepy gpama Munexe Mapkoeuh,
Maje Ienesuh u Munene boiasay. O xrwH3u je rosopuo Mrop bypuh.
Kiury Munusoja MnahenoBwha Hhitiepiexciiyania dneiaucan-
Ka. Koncmuimyyuja nuka J/lase Kociiuha odpanoxuo je ap 3opaH
Makcumosuh. [ipyru [1aH KisHre y KOMe Cy NpeacTaBbeHe HOBE CBE-
cke vaconuca ,CueHa” (1/2021 u 2/2021), yjeaHo je d1o u ceha-
e Ha Munety PagosaHosuha v etpa MapjaHosuha, ABe TMYHOCTH
Koje Cy CBOjUM padom ocTtasune aydbok Tpar y uctopuju Crepujunor
nosopja. O Munetn PapoBaHoBuhy, myroroguiimem AvpekTopy
CrepujuHor no3opja, rosopuin cy Mupocias Muku Papowuh v
Anexcanaap Munocasmweuh, nok je Munow JlatuHosuh, rmasHu
YPEAHMK YaCcOMMca rOBOPHO O JyrOTOAMLIKEM T/IaBHOM YPEAHMKY
Metpy MapjaHosuhy, unjum 3acyrama je ,CueHa” noctana nope-
CTHAKHM TEaTPONOLLKK yaconuc. Y Tpehem TepMUHY NpeacTaBbeH je
Jluct ,Mosopuwre” (13naBay Cpncko HapopHo mosopwiwTte Hosu
Cap), o kome je rosopro ap 3opaH hepuh, fok je kiury Hebojwe
bpaauha Iy go do30puwiia (v3zaBay Lientap 3a kyntypy, 0dpaso-
Bawe W MHopmHcawe ,Mpasau’ Pawka) npeactaso Anekcanaap
Munocaemeuh. CBa Tpu nporpama mopepupao je AnekcaHaap
Munocasmnesuh.



MEPHOJOHYHA U3JABA

»CUEHA", 1/2021.

Teme dpoja: Cehamwe: lNetap MapjaHosuh; CaBpemeHH CBETCkH
Apamatiyapu: XyaH Mabno Epac loHcanec; UHTepsjy: Anekcanapa
Laka Mneckowuh; ObpasoBawe: Kako je kopoHa npomeHnuna
no3opHiuHy eaykauujy; HoBa pgpama: Ypow Yynuh; Pydpuxe:
CaBpemenu CBeTCkM papamatnyapu: Xyad [labno Epac loHcanec,
Ceu uymesu (npesena Ana Pomuh); TMetap MapjaHosuh (npupesu-
na MapuHa Munusojesuh Mahapes); Teopujcka CueHa; WHTepsjy:
Anexcangpa Uaka [lneckowuh; Obpasosawe; CueHCKM AM3ajH;
Hctopujcka Cuena; Jybuneju; In memoriam — Muneta PagosaHosuh;
Krbure; HoBa apama: Ypow Yynuh, beckyhnuyu.

»CUEHA", 2/2021.

Teme Opoja: Cehawe: Muneta PagoBaHoBuh; CaBpemeHH cBeT-
CKH Jpamatuuapu: Jbyamuna PasymoBcka; Jybuneju: 100 rogu-
Ha 3enuTtH3ma; HuTepsjy: Munusoje Mnahenosuh, cenektop 66.
Crepwujunor no3opja; Ucropujcka Cuena: @. M. locrojecku; HoBa
Apama: Munuua Amuyuh; Pybpuke: CaBpemeHn CBETCKM Apamaru-
yapu: Jbyamuna HukonajeHa PasymoBcka, @panuycke CKAOHOCHIU
Ha Hogmockoeckom umarey (npesena Onra Mapunkosuh); 100 roguHa
3enutn3ma (npupearna Mapuia Munusojesrh Mahapes); Teopujcka
Cuena; Y cycpert 66. Ctepujunom nosopjy; ®ectvsany; Obpasosame;
Cuenckn au3aji; Mctopujcka Cuexa; Muneta PaposaHosuh (npu-
peavo Anekcanaap Munocasmwesuh); Kmure; HoBa apama: Munuua
Amuyuh, © 1001 unu IMpoueiu.

»CUEHA", 3/2021.

Teme Opoja: CaBpemeHH CBeTCKM JpamathyapH: bpenpau
Mapu; Ogpjeun 66. Crepujunor nosopja: Pa3roBop KpHTHYa-
pa; Wutepsjy: Mupocnas Muku Papowuh; Teopujcka Cuena:
KMNTIT unu Mo3opuwre kao ,cnodogHa Teputopuja”; Hosa apa-
ma: Onra Jumutpujesuh; Pybpuke: CaBpemeHu CBETCKM Apama-
TMyapu: bpexpaH Mapw, Kag yiiane ce namiiuue (npesena BecHa
Papnosanosuh); 66. CtepujuHo no3opje; Cuexcku Au3ajH; Oectusany;
Teopujcka Cuena; ObpasoBamwe — foaup y no3opuuwTy; Mcropujcka

CueHa; AktyenHoct; In memoriam — bowko Munun, Henap Lersuh;
Kbure; Hoa apama: Onra Qumutpujesuh, Paguo LLiaday,

,CUEHA", 4/2021.

Teme Opoja: CaBpemeHH CBETCKH ApamatHuapH: XyaH Majopra;
bumana JoBanosuh apamatnuapka; lMo3opuiwnu decruanu 2021:
Ha pydy nocrojama; ,Makcum Uprojeuh” Jlase Koctuha; Hosa
Apama: ToppaH Muxuh; Pybpuke: CaBpeMeHH CBETCKM ApamaTiya-
pu: XyaH Majopra, Japsurosa kopwaua (npesene Capa Jokuh, JacHa
CrojaHosuh); bumaHa JosaHosuh; MectuBanu; Teopujcka CueHa;
Obpasosame; Cuencku ansajn; Uctopujcka Cuena; AktyenHocty; In
memoriam — Jumutpuje Hyprosuh; Kwure; Hosa apama: lopaaH
Muxuh, bankan exciipec.

KHHIE

Eanunja , CHHTE3E"

Nejan MNetkosuh, [Mociigpamcxo y doemiuyu Anexcangpa Ioiioguha
Jacha HoBako CubuHoBuh, [lonuitiuuko iosopuwite Onugepa
Opruha: Og emiiaiuje go cumiiaitiuje

AHanu3upajyhu Bpeme, NpocTop W CPeacTBa KapakTepusaLmje KO-
Ba y [lonosuheBum apamama, Kao 1 ynotpedy je3uka, ayTop je ycneo
[a JOKAXe [a MOCTOjU Kibyy KOjM OTK/byyasa LienuHy lMonosuhesor
PYKOMKCA, @ 3@ KOJW Y TPEHYTKY HaCTajakba HEroBUX Apama HUje no-
CTojana afexBaTHa hruno3odcka WK TEOpHjCka OCHOBA, TE Cy Pa3mMH-
\Wbarba M KPUTHKE NOHEKAA Dune HeajekBaTHe, HeKad W HeNpaBeaHe
— YNPaBO M3 MHCTHHKTUBHOT 040Hjatba a Ce NPUXBATE MPOMEHE Koje
je Monosuh HaroBewwTaBao. HayyHW LONPUHOC 0BOra paja je vy Tome
LTO peBanopu3syje paxe MNonosuhese Apame y KOHTEKCTY jyroC/I0BEH-
CKe 1 CprCKe Apame.

Eanunia |, IPAMATYPIIKK CIHCH"

JoBan Jbywranosuh, [To3opuwiiie kpo3 3euje ywwu. Tpupeauna
lopuua Pagmunosuh

Ckyn TekctoBa JoBaHa JbywraHosuha Ha nen HauuH noaceha Hac aa
HWjeaH Of BUAO0BA YMETHOCTH HUjE AUPEKTHH]M M HEMOCPESHHM]H 0f



MO30pPHLLHE YMETHOCTH; NOAPa3yMeBajyhu 0Ba TpH enemeHTa — apa-
Martyprujy, pexujy u mymy. [lobpa apama, OXHMB/LEHA HA CLEHH, J€-
flyje Ha INefaoue TMMCKAM NMYHOCTMMA Y 3HAYajHUM CWTyauujama
W KpO3 y30y[/bMBY pajtby, yknatba pamny umehy cueHe W mepanu-
LT, @ y NO30PHLUTY ,4ap Ce pacniumyje Kaja ce 3aBeca CnycT, [OK
€CTETCKM YTMLAj 0A3Bara Aambe”. MehyTum, He Tako peTko, Jecu ce
712 MO30PMLLHE ENEMEHTE NPEMO3HAJEMO M BaH NO30PHLLHE CLeHe. To
HHje Yap Wiy3uje, Urpa PEYUMa, JbyrKa Nax, HEro Yap MUBOTHE UCTUHE
OJpaXEHe M3 CTBAPHOCTH HA HAPOYUMT HAUMH, Yap KOja HE HACTAje HK1
Ha NO30PHHLM, HW y TeaanuwTy, Beh CBojy NOTBPAY NPOHANasH y uc-
Ka3y — Ueo ceeill je Inymuwiitie. Y To npeno3Hajemo y TEKCTOBMMA JOBaHa
JbywTaHoBKNA 0 NO30PHLIHOj YMETHOCTH W A€YMjO] KHHKEBHOCTH.

Eanumia , Ekcnosnum)A”

Buoneta [onaman, BlByCﬂHO MUWIBERE Y KPEAUBHOM UpOUEeCy iymud.

Hayuuu pag ap Buonete TonamaH ce DaBu CI0KEHHM W H3330BHUM
MUTarbMMa BU3YENHOT MULL/LEHHA, MPOLIECA BU3yaNH3aLIMjE U MMATHHA-
LMje y NpoLecy KpeaTUBHOT CTBapatba rymua. Mokprsare 0BUX QyH-
LAMEHTA/IHUX TEMA Yy MCUXONOTHJU KPEATUBHOCTH J€ HYXHO MOKpE-
HYJI0 U Apyre CNperHyte TemMe U )EHOMEHE Kao LUTO Cy MEMOPH)CKH
CaApAaju ¥ NPOLIECH, BU3YEHA NEPLENLIKjA, NPEACTABHO MHLLBERE,
MCUXOTEPANMJCKE TEXHHKE, KPEATUBHO MHILLEHE W Apyro. Ynasehu
y 0BaKo nyuaHy 1 boraty obnact, aytopka ce onpeaenqna 3a oHe
K/by4YHE aCneKTe KOjU YYECTBYjy Y TyMaykoM NpoLecy CTBaparwa yno-
re v BEHOT Ja/bEr Pa3Boja KPO3 aKTUBHK MPOLIEC M3BONEA.

[TOCEBHA H3IABA

3bopHuk pagoBa Cpiicka gpamcka Gawiliuna HA MApTUHAMA CyeHe
(11). Ypeanuk Cuexana CaBkuh

Crepuj1HO No30pje CBE BULLE MMA YNOry HayuHor MHCTUTYTA 33 N030-
PHLLHY YMETHOCT (joww yBek He noctoju 'y Cpduju). MokpeHyno je npo-
JEKAT KOJUM j€ YKa3aHO Ha jeaH Of BaXHHUX LIM/bEBA HAYYHOUCTPAXKH-
BAYKOT QHTAXKMAHa Tj. CUCTEMATCKK Hay4HH paj y 001acTi NO30pHILHE
YMETHOCTH, KOju1 Hehe DUTH OrpaHnyeH Camo Ha NO30PHLLHY UCTOPH)Y
Hosor Caaa v Bojsoaune. OBaj npojexar 4o Cafa je pe3yaTupao ca net

Hay4HK1X 3D0PHHKA, 04 KOjMX je NocneawH nocseheH ynpaso Cpnckoj
APAMCKOj DALLTHHK KOja je M3 Pa3IMuMTHX Pa3nora 0CTana Ha Mapru-
Hama CLIEHE, a 0BA CBECKA 3DOPHKKA j& HACTaBaK MCTPAXMBALbA HALLE
LPaMCKe DALITHHE.

Yuecwuuu: npod. ap Casa [amjaHoB (pykoBoawunal npojekta), Ap
WUcupopa Monosuh (Matvua cpncka), Anekcangap Mwunocasmwesuh
(CHM), Auhenka Hukonuh (peputenka), ap 3opan hepuh (CHI Hosu
Can), op 3opaH Makcumosuh (Mo3opuwwnn my3ej BojoauHe), Mpc
lopaH Mdpajtep (ypeanuk ®ectusanckor uenTpa lo3opja), Meaua
Kouu (IMo3opuwnu my3ej Bojsoauue), ap MapuHa Mwunusojesuh
Mahapes (Akagemuja ymetHocth Hoeu Cag), CHexaHa Hukonuh,
mcp [lusra CrojaHo, mcp MnageH hypuuuh (Ounozodcku dakynrer
Hoeu Cag), mcp Munena Kynuh (®unozodcku daxynter Hosu Cag)

BUB/THOTPAOHJA U3JAHA

[ybnukaumje 1 maTepujany Wramnauu 3a 66. CrepujuHo nosopje

KATAJNOI 66. CrepujuHor nosopja: Karanor je wramnaH ABoje3ny-
HO (cpncku/enrnecku). Cappaj: becega Ha otBapamwy 66. o3opja
(Ceetozap Lietkosuh, rmymau); lporpam; TakmHuapcka cenek-
uuja: M3sewraj cenektopa Munusoja MnaheHosuha; Tpepcrase
y TakmHuewy 3a Crepujune Harpage: bpanucnas Hywuh, lociioha
MUHUCIApKA, XpBaTCKO HApOAHO Kasanuwre WBawa [ln. 3ajua
Pujeka (XpBatcka); Anekcanaap lMonosuh, Kyc deminuh, HapoaHo
nosopuwre/HapoaHo kasanuwre/Nepszinhaz, Cybortvua; Tpema
uctoumeHom pomay Jodpuue hocuha, Jeode, CHI, HI Huw, HMN
MNpuwrrHa ca ceguwrtem y Ipayannum; Npema MCTOUMEHOM pOMaHy
Eneca Xanunosuha, Ako gyio inegaw y fioHop, PeruoHanHo nosopuuute
Hosu MMa3ap/Kyntyphu uextap Hoeu [Ma3ap; Mo uctoumeHom pomany
Bnagumupa Tabawesuha, Tuxo Teue Mucucuny, beorpascko apam-
cko nosopuwte; Ouann Mpyjuh, Benuka gedipecuja; Cpncko HapoAHO
nosopuwte/LienTap 3a pa3soj Bu3yenne kyntype Hosu Cag; Buiie3o8u
Jlake mane”, Tlosopuwre ,[lexe Koctonawu”; [pema UCTOMMEHOM
pomaty Mewe Cenumosuha, Jepsuw u cvpili, HapoaHo nosopwirte
Penybnuke Cpncke bawanyka (buX); Onra Oumutpujesuh, Paguo
LLlabay, \Ladauko nosopuwrte; Mpema ucToMmMeHOM pomaHy Japka
Usujetnha, LLungnepos nugm, Kamephu Teatap 55 Capajeso (buX);



MNpencrasa y yact Harpahienux: M3iyomenu fej3axu, buted Teatap
beorpaa/buted aeHc komnanuja beorpas; Mupu 66. Crepujutor no-
30pja; Okpyrnu cto; MehyHapoaxu nporpam ,Kpyrosu”: [pema uc-
ToumeHom pomany Meane boaposuh, Xoiwien 3atopje, [pancko apam-
cKo kasanuwre ,fasena” 3arped (Xpeatcka); Jamup Mahapuh, Jjeuak
Koju je fogopuo 0oly, XpBaTCKO HapoAHO kasanuiute Ocujek (XpBatcka):
Anmup bawosuh, Kpekemiarwe, HapogHo nosopuwre Ty3na (bux);
Mporpam ,[pyra cuexa”: Maja lNenesuh, Kao ga kpaj nuje Hu ca-
ceum Onu3y; buted Teatap beorpag; Moeiwuka inegarea, To3opuiite
JJexe Koctonawn” Cybotvua; Ocranu nporpamu: M3noxbe: 62.
H3n0kDa NMKOBHKX pajosa Aeue W omnaguHe ,CueHa, macka, Ko-
ctum, nyTka”. Opranusatop: LieHtap 3a IMKOBHO BaCMHTame AeLe U
omnaguHe Bojsoaue; lMpuue ¢ manoi ogmopa. Mpeactasmbatbe npo-
JEKTa NPOMOLMjE CPMCKOT APAMCKOT CTBApanaluTea 3a Aeuy ¥ mMnage.
lpe3eHTauuja, pasroBop M CLEHCKA YMTatba O41I0MaKa M3 APaMCKHX
komaaa; Oxkpyru cto: O aujanory usmehy CueHe W meHUX ,D0uHKX
ctpaHa”; [laHu krwure W cehare Ha Munety PaposaHosuha; Hamely
aBa CrepujuHa no3opja.

3a u3pasava: ap Mupocnas Pagowuh, aupextop; Ypeauuk: fopaH
Hopajrep; Capasnuua: BecHa pruxuesuh, [lueHa CtojaHos; Mpesos
Ha eHrecku: [lparan babwh; Tpadmuku gu3aju: Atna Kanutam;
Mpenom: HeHaa boraanosuh; Unyctpaumje; Cnor: hupunnua/natuhu-
ua; MNoses: bpownpano + meke kopuue. Gopmart: 23 x 21 um. Obum:
195 crp.; Tupax: 500; LLtamna: ,CajHoc” 4.0.0. Hosu Cag.

[SBN: 978-86-85145-77-3

BUJITEH 66. Crepujunor nosopja: [eser dbpojeBa. 3a u3nasava:
Ap Mupocnas Pagowuh, aupekTop; Ypesnuua: BecHa lprunuesuh;
Capaphuun: Hatawa [Bo3peHosuh, Munena Kynuh, CHexaHa
Munetvh, bpanucnasa  Onpanosuh, Anexcangpa Konapuh;
®oto: Bbpanucnas Jlyudh, MapuHa bnawkosuh; [u3aju kopu-
ua: Atvna Kanutaw,; TexHuuko ypehewe: W3nasauku uentap CIT;
Mpenom: Henan boraanosuh; Cnor: hupunuua. Lltamna kopu-
ua U ymHoxasawe: ,CajHoc” p.0.0. Hosu Cap; loses: knamepw-
caHo; tvpax: 400; Gopmart: 21 x 29 cm. Odum: ykynHo 176 crp.
(16+20+24+20+20+24+20+16+16)

HAJABHHU TUTAKAT 66. Crepujunor nosopja: [lu3aju: Atuna
Kanutaw. ®opmar: 98 x 68 um. Tupax: 100 kom.; LLitamna: ,CajHoc”
1.0.0. Hosu Cap.

Mporpamcku danep, pon an baHep: [l13ajH: Atna Kanutat;

CutaH wWwramnanu matepujan (nporpam 66. CrepujuHor nosopja — 33
X 21 um (CaBMjeHO Ha TPH AeNa); NO3MBHHLA, YNA3HHLE, aKpEAUTaLMjE,
DOHOBM, TMACAYKK NMMCTURKM; HOTEC Ca XEMMJCKOM OMIOBKOM; LIO/bA €A
norotunom CtepujuHOr No3opja; kuwodpaw; Ausaju: Atuna Kanutar.
LLItamna: ,Cajroc” p.0.0. Hosu Cag.

JUMJIOME pobutHuka CrepujuHux Harpaga: [pacduuko 0dauko-
Batbe: Besbko [lamjanosuh; LLitamna: Agsepro, Hosu Cag

MEPHOOHUKA

,CLUEHA", YACOMHC 3A NO30PHLLIHY YMETHOCT
YU ISSN 0036-5734

Ypeanuwrso: Munow JlatuHosuh (rnasHK ypesHuk), MapuHa Mu-
nusojesrh Mahapes, Wcupopa lMonosuh, Anekcanzap Munocas-
mwesuh, Kemko Joanosuh. Cekpetapuua peaakuuje: BecHa Tprun-
yesuh.

»CUEHA", 1/2021.

Cappxaj/capagHiun: CaBpeMeHH CBETCKM JpamartHyapu: XyaH
Madno Epac loucanec, Awa Pomuh, Munow Jlatunosuh; letap
Mapjanosuh: [1. MapjaHosuh, Hebojwa Pomuesuh, Pagomup
MytHuK, Hukrta Munneojesuh; Teopujcka Cuena: Maja Mpherosuh,
Cetncnas JosaHos; Hutepsjy: Anekcangpa Laka [Mneckomwmh—
Anekcanpap Mwunocasmwesuh; ObpasoBawe: [uBHa (CTojaHOB,
Huna Xopeat-[. Crojavos; CueHcku au3ajH: Camwa Mamkosuh;
Hcropujcka Cuena: Pagvsoj loaeposuh; Jyduneju: Usa Urkwatosuh,
Cuhuwa M. Kosauesuh; In memoriam: Buga OrweHoBuh [Muneta
PapnosaHosuh]; Kwure: M. Jlatunosuh, MapuHa MwunuBojesuh
Mahapes, Hosa apama: Ypow Yynuh, Jesko JoBaHosuh.

[u3aju 1 npenom: Beswko JdamjaHosuh; Odum: 192 crp.; Cnor: hupu-
nvua; lMoses: dpowwrpano + meke kopuue; Tupax: 300 npumepaka;
LLItamna: ,Cajuoc” g.0.0. Hosu Cag.



+CUEHA", 2/2021.

Cappxaj/capagnuuu: CaBpemeHH CBETCKH ApamaTHyapH: Jbyamuna
HukonajesHa Pasymoscka, Onra Mapunkosuh, Munow JlatHHoBuh;
100 roauHa 3enuTHsma: Tomaxk Tonopuiwmy, Bugocasa fonybosuh,
MapuHa Munvsojesrh Mahapes, Tamwa LLnueap, Maja lenesuh,
Jbydomup Muumh; Teopujcka Cuena: Mepuma XanpaHoswh,
Csetrcnas JoaHos, Mrop Pyxuh, Cunnwa K. Kosauesuh; Y cycper
66. CrepujuHom no3opjy: Munusoje MnaheHosuh—Anekcanaap
Mwunocasmesuh; ®ectusanu: Urop bypuh; Obpa3sosawe: MapuHa
Munusojesuh Mahapes, Munan Mahapes, [luHa CrojaHoB, TopaH
lonosko-J. Crojanos; Cuencku au3aju: Canppa Hukay; Hcropujcka
Cuena: ®. M. [octojeckd, 3opan hepuh, Enuca YcneHcky;
Muneta PaposanoBuh: Anexcanzap Munocasmesuh, Mupocnas
Mukn Pagowuh, Ucupopa MMonosuh; Kwure: Urop bypuh, A.
Munocaemesuh, Cunuwa K. Kosauesuh; HoBa apama: Munnua
Amuuuh, Xemko JoaHosuh.

[u3ajH v npenom: Bemko [amjanosuh; Obum: 228 c1p.; Cnor: hupu-
nuua; Moses: dpownpano + mexe kopuue; Tupax: 300 npumepaka;
LWramna: ,Cajxoc” a.0.0. Hosu Cag.

»CUEHA", 3/2021.

Cappixaj/capagHuun: CaBpemMeHH CBETCKH ApamaTHyapH: bpenaaH
Mapw, BecHa Pagosanosuh, Munow JlatnHosuh; 66. CrepujuHo
nosopje: [luHa CrojaHos, Anapej Yamwu, Mupocnas Muku
Pagowuh; Cuencku au3ajH: Pagusoj Junynosuh, Jparaxa Bunotuh;
OectuBanu: Muna Josanosuh; Teopujcka Cuena: Csetucnas
JoBaHos, UpeHa LLlenteBcka, boxuaap Manauh; Obpasosatbe: uBHa
CrojaHos, [lparaHa Baparnh—Mapuha Munusojesh Mahapes,
Hpena Puctuh; HWcropujcka Cuena: Anekcangpa Mwunowesuh;
Axrtyennoctu: Cvnvwa M Kosauesuh; In memoriam: A. [bowko
Munuy, Henap LWersuh]; Kwure: M. Jlatunosuh, [epr-XeHpux
Apenc, M. Munusojesrh Mahapes, C. U. Kosauesuh; HoBa apama:
Onra umutpujesuh, Jemko JoBaHosuh.

[u3ajn v npenom: Beswko damjaHosuh; Odum: 212 crp.; Cnor: hupu-
nvua; lMoses: dpowmrpaHo + meke kopuue; Tupax: 300 npumepaka;
LWramna: ,CajHoc” a.0.0. Hosu Cap.

,CUEHA", 4/2021.

Cappxaj/capagHiuy: CaBpeMeHH C(BETCKH JpamartHyapu: XyaH
Majopra, Capa Jokuh, Jacta Ctojanosuh, Munow Jlatunosuh; bumbana
JoBaHoBuh: MuHa Metpuh; ®ectuBanu: Ana Tacuh, M. JlatuHoBuh,
bojan Tacuh, Henag Hoeakosuh, Tatjaa [aguh [unynosuh, A.
Munocasmwesuh, Ceetvcnas JoaHos; Teopujcka Cuena: C. JoBaHOB,
JeneHa JaHes, CHexaHa Yauuku; Obpasosatwe: bopuc Mcakosuh-
MapuHa Munusojeuh Mahapes, ®pocuHa [Jumoscka—[IMBHa
Crojanos, Moynak Asumnyp Tabpusu, Mapjam Kasemu—[. CtojaHOB;
CueHcku au3aj: JapuHka Muxajnosuh aka Cenena Opb; Mctopujcka
Cuena: Cawa Mwunocasmesuh, WUcrpopa Monosuh; AKTyenHoCTH:
Cuvnunwa W. Kosaueswh; In memoriam: Anexcangap Munocaemwesuh
[dumutpuje Hyprosuh]; Kbure: Munexa Kynuh, Mcupopa Monosuh;
Hoga apama: lfopaan Muxuh, Xesko JoaHosuh.

Nn3ajH v npenom: Bemko Jamjanosuh; Odum: 236 ctp.; Cnor: hupu-
nvua; lMoses: dpowwrpano + meke kopuue; Tupax: 300 npumepaka;
LLtamna: ,Cajuoc” g.0.0. Hosu Cag.

LEHTAP 3A M1O30PHILUHY JOKYMEHTALH)Y
CTEPHJUHOTI NMO30PJA

loauwmAk nosopuwtA Creuje 2019/2020, voLume 42

3a w3pasava: ap Mupocnas Pagowuh, aupektop. Ypeanuuu: Huua
Mapkosunosuh, Tomucnas bawtuh; Cagpxaj: Peneproap nosopu-
wra 2019/2020; Mo3opuwnu dectuBanu 1 cmotpe 2019; Akasemuje
W daxyntetH; Mo30pHILHK My3€ju 1 [JOKyMEHTALMOHOMCTPAXKHMBAYKH
ueHTap; bubnuvorpaduja o nosopuwty v apamu; Huaexcu (Aytopu
n3BONHEHNX Aena; YUECHUUM Y MHCLEHaUMjK; Hacnosu npeacTasa);

Ipacbnuko obnnkosare: Podept JeHen. ®opmart: 17 x 24 cm. Odum:
250 cp. MNoses: dpowrparo + meke Kopuue. Tupax: 300 npumepaxa.
LLItamna: ,Cajuoc” 5.0.0. Hosu Cag.

ISSN 1820-8215



KHBHIE

Eanuma |, CHHTE3E"
Nejan MNetkosuh, lMociigpamcxo y Goeiwuyu Anexcangpa Iloiiosuha

Jacha HosakoB Cudunosuh, [llomuiiuuko io3opuwitie Onusepa
Opruha: Og emiiaiiuje go cumiiaiiuje

3a u3pasava: ap Mupocnas Pagowuh, aupextop; Ypeanuk: ap 3opax
hepuh; Peuensentu: ap Hebojwa Pomuesuh, ap Kcenuja Pagynosuh;
[u3aju kopuua: Bemko lamjanosuh; Mpenom: Pobept Jenen; Cnor:
hupunnua; Mose3s: dpowrpano + mexe kopuue; Gopmart: 14 x 20 um;
0dum: 266 ctp.; Tupax: 300 npumepaka; Wramna: ,CajHoc” 4.0.0.
Hosu Cap

[SBN: 978-86-85145-79-7

Ennumnia |, IPAMATYPIIKH CIHCH”

JoBan Jbywranosuh, [lo3opuwitie Kpo3 3euje ywwu. Tpupeauna
lopuua Pagmunosuh

3a u3pasava: ap Mupocnas Pagowuh, aupextop; Ypeawuk: ap
3opan hepuh; Peuensent: Munena Kynuh; [lu3aju kopuua: Bemko
[Nlamjaosuh; Tlpenom: Pobepr Jenew; Cnor: hupunuua; Moses: dpo-
w1paHo + meke Kopuue; ®opmar: 14 x 20 um; Odum: 204 cTp.; Tupax:
300 npumepaka; LLitamna: ,Cajroc” 4.0.0. Hosu Cag

[SBN: 978-86-85145-78-0

Eanumnja , Ekcno3nuu)A”
Broneta lonaman, BusyenHo muwirberoe y KpeaiiueHom fipouecy inymua.

3a u3gasava: ap Mupocnas Papowuh, aupextop; Ypearuk: ap 3opau
hepuh; Peuensent: Upena Puctvh, bojana LWkopu, bopuc /ivjewesuh;
Nn3ajn kopuua v npenom: Besbko lamjanosuh; Cnor: huprnnua; Moses:
OpowupaHo + meke kopuue; ®opmart: 12 x 17 um. Odum: 296 cp.;
Tupax: 300 npumepaka; Ltamna: ,CajHoc” 4.0.0. Hosu Cag

ISBN: 978-86-85145-80-3
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Karanor 67. CtepujuHor nosopja

3a u3nasava: ap Mupocnas PAIOWUR, aupextop
Ypennuk: Topan UBPAJTEP

Capapnuua: Becva TPTHHYEBHR

Mpesoa (enrnecku): iparaH BABUR

Mpesoa (mahapcku): Tudop AEBAK

Kopextypa  nektypa: U3gasauku uentap CI1
Mpenom: Henag bOTJAHOBHUR

lWtamna: CAJHOC p.0.0. Hosu Cap

Tupax: 500

Bu3yennu ugenturet 67. CrepujuHor nosopja
Atuna KANUTAH

Website ®ectusana: Henan bOTJAHOBUR, Munan KARAHCKH

®oro: Cphan JOPOLIKH, Mapuna BJTALLIKOBHF 1 bpanucnas TIYYUR

CrepujuHo nosopje

Ten. (+38121)

[upexuuja: 451 273, 426 366, 527 255
OectuBancku uentap: 426 517

MetyHapoaHa capaama: 451 077

Mpoaykuwja: 527 387

H3nasauku uentap: 6612 485

LienTap 3a no3opuiLHy goKymeHTauujy: 527 387
PauynoBoactso: 527 387

WWW.pOZOrje.org.rs

CIP - Katanor1sauuja y nydnukauuju
budnuoreke Matuue cpncke, Hosu Cag

792.2.091.4(497.113 Novi Sad)"2022"(085)

CTEPHJHHO nosopje (67 ; 2022 ; Hosu Caa)

67. CrepujuHo nosopje, Hosu Cag, 26. Maj - 3. jyn 2022. = 67th Sterijino
Pozorje Festival, Novi Sad, 26th May - 3rd June 2022. / [ypeanuk TopaH
Wbpajrep ; capasHuua BecHa [prunyesuh ; npesog (eHrnecku) Iparau
baduh, npesos (mahapcku) Tudop Aesau ; doto Cphaw Jopowku, MapuHa
bnawxkosuh 1 bpanucnas Jlyuuh]. - Hosu Cag : Crepujuno nosopje, 2022
(Hosu Cag : Cajuoc). - 228 ctp. : cbotorp. ; 21 x 23 cm

Ynopego cpn. TEKCT U eHrn. npeBoa. - Tupak 500.
ISBN 978-86-85145-83-4
a) Crepujuno no3opje (67 ; 2022 ; Hosu Cag) -- Katanosu

COBISS.SR-ID 66119177










