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Onexe cy y 0B0j np1uu cByaa. OKo Hac ¥ N0 Hama. UMa ux pasHux
— 04 Kade, 0f yba, 04 MacTuna, Of COKa, OF KPBH, 04 bnata, of
npaLKHe... MMa OHKX Koje MOry Aa Ce OMmepy, Kao Aa HUKAJ HUCY HH
MocTojafne, a MMa M OHUX KOje He MOTy Aa Ce U3BYKY, Beh 0CTajy kao
MOACETHUK HA HEWTO WTO BUCMO MOXAA pasuje 3aDopaBuiy, a He
MOXeMO. UMa 1 OHKX reka Koje CEe TOIMM OKOM YOTLUTE HE BHAE,
any 3Haw Ja cy Ty. lloagmykno yekajy TpeHyTak 4a u3bujy Ha nosp-

WHHY 1 cee nopemete. OBa Np1ya je HajBHULLE O HHUMa.

TujAHA Trymun (1993)

[lpamcka cnucatemsuua v apamaryp-
WKuma. lunnomupana je Ha Kateapu
33 ppamatyprujy dakynteta apam-
CKux ymetHoctH y beorpagy 2016.
Kao CTySeHTKMma reHepauuje. Ha
nctom dakyntety je 2017. 3asplmna
MacTep CTyAuje Apamartypruje, a Tpe-
HYTHO j€ CTYAEHTKHHbA JOKTOPCKHUX YMETHUUKHMX CTYAH]a.

FbeHn apamcku TeKCTOBM M3BOREHW Cy y OMNaAMHCKOM NO30pHLITY
»Janos", Ha cuenn YK ,Byk Kapaunh"y beorpaay, y nosopuwry ,bopa
Crankosuh" Bpare, Cpnckom HapogHOM No30puLuTy, [pasckom no3o-
pywTy Yayvak v Mo3opuwwrty Ateme 212 beorpag. Kao spamatypLuku-
tba PaJuna je Ha NpojeKTMMa y N030pHLLTUMA WwKpom Cpduje.

TujaHa je LOOMTHMLA HEKOAMKO Harpaja 3a CBOj pas, mehy Koju-
Ma W Harpaje 3a Apamcko ctBapanawrso ,bopucnas Muxajnosuh
Muxu3” kojy popemyjy Cpncka uyutaonuua y Wpury u Oowg
,bopucnas Muxajnosuh Muxus”.

TekcT koju je TujaHa HaNKCana jako je akTyenaH, aau He y baHanHoM
CMHCNY 1a MM CaZl IMPEKTHO TOBOPUMO O CBENPUCYTHOj KOPOHH, Beh
J€ TO BWLLE NpHYa 0 NOCNEAULIAMA KOje je OHa JoHena. aHaemuja
KOja je OJHENa MHOTE KHBOTE JECTE NOBOJ, a1 OBAE CE BULLE rOBO-

py O TOME WTa AOHOCH NMEPHOA NMOCIE BE, d TO je nepuoj cyo4adsa-
tba Cd ryﬁnunMa I(OjH CYy OTPOMHH, KAKO JIMYHH, TAKO U KOJIEKTUBHH.
Nlakne, jeuHa 0.1 TEMa jecre Fy&HTaK M KaKO C€ Ca HHUM HOCHTH.

Mokywwao cam, u3mely ocranor, 4a 'y 0BOM KOMady NpeUCUTam rae
j€ TPaHHLA U3Mely HALIET XKUBOTA W DAB/bEHHA KUBOTOM HA CLIEHH.

o cBOjoj CTPYKTYpH OBO je Heka BPCTa KOMada O OAPACTakby U OH
npaTu MAajy AeBOjKY Koja FOBOPH O CBOM MHBOTY Of TPEHYTKA po-
Hewa 10 MOMEHTA Kajla Ham NpKYa CBOjy NpHuYy.

Jyr hoprEBHR

Pohen je y Bpamwy. [lunnomupao Ha
DakynteTy ApaMCKMX YMETHOCTH Y
beorpagay, Ha Oaceky 3a NO30PHLLHY U
Paauo pexujy y knacu npod. Hukone
Jestuha v ywana MNetposuha.

Iunnomcky npeacrasy Kackagep ay-
Topa Crpaxuwe Mavapesuha, pexu-
pao je Ha aecetom Oucty (DecTMBan MHTEPHALMOHANHOT CTYAEHT-
ckor Teatpa) y beorpaay.

Mpey npodecvoHanty pexujy notnucyje y [Mosopuwry ,bopa
CraHkosuh" y Bpamy, Tekct Tujane Tpymuh Kedinep 452-0. 3a ucty
npeactasy TvjaHa W Jyr nogenunu cy CneuujanHy Harpagy Ha de-
ctusany ,Joakum Byjuh” y HoBom MMasapy. OHa ce Hawna u y Takmu-
yapckoj cenekuuju Crepujunor noopja 2018. Ucte roauHe pexupa y
HapoaHom no3opuwty Yxuue komag Orwena Obpagosuha Kako ogp-
wasaimu Qukyc, a apamom Tpuiiimux o pagruuuma (Capa Pagojkosuh,
Crpaxumwa Mayapesuh, Tujana Tpymuh) y HeroBoj pexuju, otapa
ce HoBo [paacko nosopuwre Yauak. Jeuemdpa ucte roauHe pemu-
pa komap Dolce vita Jenene Manuropuh y Magnenujanymy. Movetkom
2019. y KpameBaukom nosopuwry pexupa komag Cymwa Llona [1.
LLlennuja. Ucte ropuue Ha dectusany ,Joakum Byjuh” y Kpamesy ao-
Ouja Cneumjanny Harpagy 3a pexujy npeactasa Cymrwd v Tpudiiiux o
pagruyuma. Kpajem roauHe pexupa Heuucilly kps y Apamatu3auuju
Tujane pymuh y HaposHom no3opuwty ,bopa Crankosuh” Bpame,
W Komap Jegan Eguu Apmanaa Hacuumenta Pose y HapoaHom noso-
puwty y Huwy. lodutHuK je Harpade 3a Hajdomy pexujy Ha dectu-
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any ,[Mo3opuwto nponehe” y LLanuy 3a npeactasy Heuucita Kps.
Mouetkom 2021. y beorpafckom ApamcKOM MO30PHLLTY PERMpA KO-
maz PajHepa BepHepa ®acounaepa KuwiHe Kailu Ha 8PENoM Kamery,
kao W Tpameaj 36aHu xewa Tenecuja Bunnjamca y HaposHom nosopu-
wry Combop. Mcre roaune y [paackom no3opuwty Yauax pexupa Ko-
mag O luniamewy TujaHe Mpymuh.

0 CTPAJABLUMA BETMKUM H MATTUM

KpameBauko nosopuite u3seno je komas TujaHe [pymuh Onexe.
[lpama uma dopmy noeme y cC10DOAHOM CTHXY YKje Ce peyH Ha pa-
3NMYKTE HAUMHE Pa3MmeLlTajy no nanupy. Hema Hu aujanora, HY nu-
KOBA, HY AMAACKaNHKja, anu NOCTOjU KOHTHHYMTET NPHYE 0 04pacTakby
LEBOjYMLE HA CHPOMALLHOj nepudepuju, koje je fydboko obenexe-
HO POAHOM MOAENOM ynora. [lpama roBopy 0 NOKyLajuma JbyACKOT
Ouha fa npeckoun pojHe rpaHuLe M LOCTHTHE MuHy cpehy kojy
YMHE jeAHOCTABHE CTBAPH KAo LTO Cy MOTyhHOCT Aa Ce BO3H ayTo, Aa
ce nyTyje, NIMBa, MUAe Ha Mope... Lleo kuBOT je odenexeH dneka-
ma — h1ekoM 0 KpBH MajKe Koja je ympna Ha nopohajy Ha 3aaem
CeauILTy TAaTMHOT ayTa, KPBH OLA KOjU je MOrMHYO Y CBOjOj paauo-
HMLIM TAaKO LUTO Ta je CTUbECKA0 KaMHMOH, (neka o Bnare y BakuHoj
kyhu... CMpTy 0BOj APamMH HHje BEAUKA, MCTOPHjCKA YHHEHHLA NYHA
CTpadara W natoca, Beh ce Kao CeHKa NpoBAay1 KPo3 XHBOT OCTa-
B/bajyhu Heusdpucuse Tparose — cneke. Komap Tujane Ipymuh je
JEAHOCTaBaH M HEMPETEHLMO3aH M 33 HAC OM MOXJa 0CTA0 Henpo-
3UpaH Ja Huje DWNo Nax/bMBOT paja peauTtena Jyra hophesuha ca
rAyMUMMa. TEKCT je NOAebeH Tako Aa Cy TyMUM NOHEKAA TMKOBH,
a NMOHeKa/J HapaTopH KOju MOMaxy rnacy Aesojuuue (AnekcaHgpa
Apu3satosuh) ga ucnpuya npuuy. iparasa Baparuh urpa ynory dake
W HapaTopke, a lopuua AuHynosuh n 3opan Lieposuh nukose ca Ko-
juMma neBojumua M Daka fonase y KOHTAKT — TaTy, Mamy, KOMLLIMHHLE,
ClyyajHa NponasHKLA Ha ApyMy Koja Mun Ha Kacauapy 13 cepuje...
Fbux gsoje cy dunu podpa nogpwka Apusanosuhku W Baparnhku
JEp Cy e noTpyAWAW A3 WX Pa3NMKYjEMO Y Pa3MUWTHM ynorama.
Anekcanapa Apu3aHosuh yBEp/bMBO 404apaBa XKMBOTHY PajoCT
ONTMMM3aM KakBe noceayje Mnago, byacko duhe koje ¢ nyHo Haje

rmefa y dynyhHOCT W peanHe XUBOTHE Mpenpeke He Mory ra n1ako
nokonedatv. OHa BEOMA BEWTO M HEMPUMETHO MPEnasu M3 ynore
HapaTopa y ynory nuka y pagwH. [ocebHo je y30yamuBo kaga kao
HapaTop Ha JETHHE JeAHOCTaBAH HAYMH 0DjalbaBa KaKo je ocTana
npBo Oe3 Majke, a 3aTM 1 De3 ouja. Y TPEHYTKy CycpeTa HLem Y e
ca naptHepom, yhe y uk aeBojunLie Koja nnade 3dor pactaHka ca
Majkom 1 norkduje oua. Hako je beH KOCTUM, YCKe CTPeY NaHTanoHe,
AEKONTMUPAHK FOPHH JE0 M KayDojCKH Wewrp acoumMpao Ha epoTHy-
HOCT BapHjeTeTcko-LMpKycke 3adaBbauuue, Apu3aHoBuhKa Hac je
eKCMPECHBHOM [lyMOM MNaK YBEpWNa Aa Urpa AeBOjuMLYy Koja npH-
noBeJa 0 OApacTaky. tbeHor cekcennna CBECHH CMO Y TPeHyLMMa
Kada nneLe —0CMM LUTO je yMHLa, OHa je M naecaynua. [pasu du-




cep oBe nogene je mymuua [parana Baparuh koja urpa daky. buno
[a HEMO MPATW padkwy WM Aa je HApaTop, KOMEHTATOP MM KK,
[lparaxa Baparuh je y cakom TpeHyTky okycupaHa, nocseheHa u
CBECHA CBOT [yMayKor 3a4aTka y npeacrasd. OHa urpa nnacTMyHo
W jacHO KapakTep Dake Kao CTpOre CTape XEHE Koja jeaBa NpUMeT-
HWAM OCMEXOM Y Y[y yCaHa CKpuBa WwepeTa. baka je xeHa 13 Hapoaa
KOja JOCTOjJaHCTBEHO M De3 ponTamwa HOCH CBOjy CyaduHY. Bonena je
[1a PELMTYje W 4a W€ Y WKONY, afH jy je 0Tal MCMMCA0 HAKOH NpBOT
HACTyna Ha LIKO/CKO)j NPUPEadH, jep ,KEHCKO MOPa Aa 3Ha TAE joj
je MecTo 1 Mopa Aa nomaxe y kyhu". Tlocne cy je yaanu 3a Yoseka
KOTa HHje BONIENa M POAMAA je CHHA KOjH 3a thy HHje MapHO kaja je
0CTapuna. 3a70BO/bCTBO jOj jé IMefatbe NaTHHOAMEPHUKHX CepHja H
Apyxee y3 Kady ca gpyrapuuama. 0anyyHa je jeAuHo y Hamepu aa
he weHa yHyKa 3aBpLUKMTH WKONE U Tako 00e30eauTH Doy CyaduHy.
[lparana Baparuh kao baka HOCH LpHY Xa/bUHY Ha KOMYatbe HCMOA
KOj€ Ce TEK Ha3Wpe LMPKYCKK KOCTMM. He 3Hamo uuja je 0BO buna
nieja, anv je fobpa jep oM WwapeHu KOCTUM YYHHHO FOTOBO HEMOTY-
hium fa ce BpaHu oBakas Mk Dake. LLITo ce TMUe cueHckor npocTopa
(Benumupka [lamjaHosuh u Jyr Hophesuh) u koctuma (Benumupka
[lamjaHoB1h) OHK acouMpajy Ha CKPOMHY LIMPKYCKY LaTpy — CBE je
nomasno dnewTaso, BECENO U Jeuuje, a Y CYLITUHH j& CKPOMHO U Ty-
HO. Huje cacBKM jaCHO 3alLTO je 0BAKAB CLEHCKM OKBMp DO Heon-
XO[aH jep M3 Camor TEKCTa HAKAKO HE Npou3unasu. BeposartHo je y
MWTakby Xeba PeauTeba 4a padta A00H)e Ha CLEHCKO) aTPAaKTHBHO-
cTW. To He CMETa, anu K He JOMPUHOCH 3Haueky npeactase, Beh je

BULLE LBOKHLIA HA MO30PHLIHOM TKawy. Mnak, Onexe cy jeaHo no-
30pMLUHO 3aHMMJBMBO W TYMAuYKH BPEAHO AeN0 KojuM KpameBauko
MO30pHLLTE MOXE DUTH CACBUM 3a[0BOJLHO.

MapuHa Munuojesuh Mahapes
(Bpeme, 3. mapt 2022)

Mmenajyhu npeactasy nosopuiuHa nydbavka noHekas Npeo 3anasu
[NaBHOT FyMLA K TYMHLLY, APYTH MYT UM CE HAPOUMTO CBUAM PEKH-
ja, a Tpehu nyT y3dybuBa npuua. Hekas HapaBHO CBe TO 3ajeaHo. Y
cnyyajy npeactase Oneke, y u3soherwy nosopuwta y Kpamesy, Koje je
0BHMX JlaHa rocToBano y Atemey 212, npBo Hewto Tpeda pehin o Tujanu
[pymuh, ayTopku oBor komaaa. TujaHa Fpymuh cnaga y mnalyy rexe-
pauMjy nucaua Koja CTBApHOCT 0Ko cebe y npsom pedy oceha Kpo3 MH-
THMHe DO/OBE W HEXHE 3axTeBe 3a CpehoMm, a Marbe Kao APamMaTHuHy
[PYLLITBEHY aPEHY Y KOjOj MELIM NIETE Ha CBE CTPAHE. Y UCTYy K1aCcy CeH-
3ubnnHKx W ocehajHux cnapa v peauTens oe npeactase Jyr hophesuh,
KOjW'y CBOJUM PaZ0BHMa MyHO AyO/be UCNOZ APYLUTBA W NOMTHKE YBEK
TPpaH Wra ce joraha y 30Hu, OTNPHIKKE, /byACKOT Cpua. Tako n'y 0BOj
MpEACTaBH, LUTO rO AA CE JECH Y XHUBOTY, hEHH jyHALH, HALLE KOMLLH-
je, npujatesby, pohaum, octajy aa Ucnpate CBoje npee jbydasu, mane
pafoCTH, BEAWKeE Tpareauje v CMpTH. Halwe cpue HenpectaHo Kyua 1
jenHom he fa ce 3aycTasu, kaxe TujaHa [pymuh. Hebo Hag ceeTom He
ONCTOjM Ha BEAMKMM MAejama W forahajuma, HEro Ha TOM CUTHOM M
TPOLUHOM NPaxy Of KOT CMO CBM Ca3faHH, Kaxe aytopka. Oneke Koje
CY MACHHM XWrOM YTHCHYTE Y Halll XXMBOT, 3a KOje HeKas Jecmo, a He-
KaJl HHCMO CaMH OATOBOPHH, MOPAaMO /Ja HOCHMO De3 MyHO ponTatba,
OueKyjyhM y Halem Tpajatby Ha 3eMbH Dap HekH TpeHyTak pajocTH.
Convpan aHcamdn Kpa/beBaukor mo3opuwTa OAMrpao je 3ato OBy
MpHYy MUPHO, €3 BEAMKKX MOKPETA M APaMaTHYHOT NOAM3aka Maca,
notuptasajyhu rmasHy mMMcao — Aa ce npucetimo Angpea Manpoa:
KaKo 0Baj HBOT HE BPEAH MYHO, a1 HULLTA HE BPEAM KA 0Baj AMBOT.
Y3 uckycHe konere lopuuy [lvnynosuh v 3opana Lieposuny, rymuua
Anexcangpa Apu3aHosuh ycnewwHo je, ca ctpawhy Bractute maaao-
CTH, 0AMrpana 3aXTeBHY YOry [NaBHE JyHAKMHE U HAPATOPKE OBE NPH-
ye, 40K je [parana Baparvh, Myapom 1 0AMEPEHOM UTPOM, TOj NPHYK
Np1AO0AaNna Npeno3HaTbye TOH HAPOAHE NOpoAHYHe care. Mo3opuwTa
W3BaH BEMKKX PafoBa y CTawy Cy Aa HaNpaBe Mana Teatapcka yyaa.




JenHo op wHX je M no3opuiuTe M3 Kpabesa, Koje Ham je NpeacTaBom
Orieke [OHENO THXY U YBEP/bMBY MPHUY O CBMMA Hama Koju hemo xu-
BETH, HaJaTH Ce, BONETH M yMHPaTH, be3 0d31pa Ha yBek ApamaTHuHe
OyDHEeBe U3 BEMKOT CBETA.

bojaH MyuH
(PTC Paguo beoipag 2, 25. debpyap 2022)

0 OJIEKAMA, CMPTH U CHOBUMA

Onexe cy noema o oapactamwy. O AKMBOTY KOJW yMe U3HEHAZA [ He-
CTaHe W 3a c0DOM 0CTaBH CaMo Heke Heusdpucuse dneke, npocyTor
coKa of, boposHuue 1nK kpeu. U o cmptima. O npesuLue CMPTH Koje
npate jefHO Mano 0ApacTae.

Tujana Tpymuh nuwe yodruajeHo y cTuxy, y NpBom MLy, y3 Tek rpa-
(bruKy Ha3Haky pena1Ka OCTanux MKOBA, DE3 UMEHOBAA TOKOM Ca-
MOT TeKCTa. [NaBHU KK, |a U3 YBOHE HANOMEHE, YjesHO U npenpuya-
Ba W ynasu y aujanore. Npenpryasa AelaBatbe, Kao W cBoja ocehara
KOjUMa MX NpaTtu. A OHW ocTanu cy Mama Koja je ympna Ha nopohajy,
Tata v baba ca kojuma HacTaBba aa AuBH. Xueu u3melhy oua 3ako-
yeHor Hecpehom Koja ux je 3agecuna, 1 babe koja CBe TO HafOMeLTa,
Hajoome W HajHecebuuHuje wWTo 3Ha. [leBojurua KOA e NpoBOAM
HajBHLLE BPEMEHA, Y3 DabKHE npujaTe/buLE, a CBE Y 03pavjy CEpHje O
Kacanapv, babuHoj apyroj Hajsehoj bybasu nopes yHyke.

HexaH, ceTaH TeKCT, MMCaH 13 AETWHE NEpCNeKTMBE, PeAMTED Jyr
hophesrh noctasmba C jesHakom HexHowWwhy K NammboM. AnekcaHapa
Apu3atosuh je Ta 4EBOjuMLIA, BEUHTO BECENa, Ca HemomyheHom no-
Tpedom fa ocmexom MmompasM M HM3paBHa CBe Tyre v Hecpehe ose
mane nopoauue. Kao HeKn EHEpreTcky reHepaTop OHa MOKyLLaBa Aa
0Ua, YTY/LEHOT U 3aKONYAHOT, OXKBH. [la McnyHH Dab1Ha oueKkKBama,
fa dyae Hajooma. Tek NOHeKas joj CeTa OCEHUM NHLE, Kaf Of Oua He
MOXE Ja U3BYYE rOTOBO HU TPYHKY %KBOTA 3a cebe. Huje daw aa oHa
TO TaKO CXBATa, CyBHLUE je Mana, NPoCTo OMBA pa3oyapaHa HEroBUM
040HjareMm 1a joj MCNYHK HajBehy ey — 1a BUAM MOpE 1 4a Npe Tora
HayuM Ja NuBa.

3opaH LlepoBuHa je Taj oTall, ycnopeH, rotoBo He3 nokpeta, a Tako
0YMINIeIHO NPENYH HEXHOCTH, 10DPOTE H Tyre, U HAPOUHTO JbyDaBH

KOjy BWILE HE YMe Aa A4, Koja He ycneBa ja u3ahe u3 wera. Cem
kpo3 nornes. lopuua [IuHynosrh CynTUaHO ZOHOCH CaB NOTEHUMjaAN
JbyDABM W HEXXHOCTH MajKE KOjOj CMPT HHje J03BONWAA HU fia 3arpiu
CBOjy 0edy, Kao M NOTEHUM]jan CONCTBEHE HEMOTPOLLIEHE MIALOCTH.

CjajHy raymauky ekuny Kpa/beBaukor no30pMLITA HA HajDOMH Ha-
uuH sonymwyje rowha Jparana Baparuh kao bada. baba koja ce jea-
HAKO EHEPTHYHO U HEYMOPHO He a Heahama Kao HU BeHA YHYKa,
v K0ja MCTO TaKO MCMOJ KOXE HOCH MOPE Tyre 1 dpwre, WTo camo
MOBPEMEHO DNECHE, KaZ MUCTH A J€ MaNa He BUIM.

W Kacangpa je 3HavajaH auk. UcTvHa, camo y 00au1Ky BenMKor nocre-
pa. To je Ba/bAa W pasnor WTo Cy CBM 0DYYEHH Y APACTMYHO JpeyaBe
KoCTUMe, napoaupajyhu natvHoamepuuke canyHuue. CyntuaHuju
BH3YE/THW NPUCTYN, KA0 W A0AATHA HWjaHCa y MyMH ApusaHosuhke,
0CTajy Manu ayr npeactasBu U AyOMHCKMM TOHOBMMA [pyMHhKHHOT
TEKCTa, HEr0BOj NOETCKOj MOPO3HOCTH KOjOM CE DPHILE rpaHHLa 13-
Mehy yHYTpaLIEr M CNOLHOT CBETA.

(Oneke Cy NOEMA 0 YETUPH HEXHA CTBOPA KOjH Cambajy. Heku carajy
CBOJy /byDaB, na ux cmMpt npodyau. Heku cawajy Kacanapy, bexe-
fim 04 xuBOTa. Heku camwajy Mope, na v ycnejy 4a CTUTHY [0 era,
0CTaBLUM yCMyT D€3 CBUX HajMUIKjUX. KHBOT j€ jeaH LMpKYC, 1 3aT0
peAuTEsDb CLEHY CBOAM HA LMPKYCKH Kapycen (y3 nomoh Benumupke
Nlamjaxosuh koja je n koctumorpad), JOK TMKOBH Ha Kpajy A00Hja-
jy KNOBHOBCKA 00enexja. XUBETH je U TYXKHO M CMELLHO. Y3 HewWwTo
dneka Koje ocTajy 3a Hama. M MHOTo CHOBA KOjH 04nase ca Hama.

Anekcangpa [nosauku
(nova.rs, 26. debpyap 2022)
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REVIEWS

BIG AND SMALL SUFFERINGS

The drama has the form of a poem in free verse, with the words ar-
ranged on paper in different ways. There is no dialogue, no characters,
no didascaly, but there is a continuity of the story of a girl growing up
on a poor periphery, which is deeply marked by the gender division of
roles. The drama is about the attempts of a human being to cross gender
boundaries and achieve personal happiness consisting of simple things
such as the ability to drive a car, travel, swim, and go to the sea... Her
entire life is marked by stains — a stain from the blood of a dead mother
at the birth in the back seat of her dad’s car, the blood of her father who
died in his workshop after being splashed by a truck, a stain of humidity
in her grandmother’s house... Death in this drama is not a great histori-
cal fact full of suffering and pathos, but it skips through life leaving in-
delible traces — stains. Tijana Grumic's play is simple and unpretentious,
and we might have ignored it if it weren't for the careful directorial work
by Jug Dordevi¢ and his actors. (...) Aleksandra Arizanovi¢ convincingly
evokes the joy and optimism of a young human being who looks to the
future with a lot of hope, so life obstacles cannot easily shake her. She
very skillfully and imperceptibly passes from the role of the narrator to
the role of the character in action. This is especially exciting when she,
as a narrator, explains childishly how she was left without her mother
first, and then without her father. During a face-to-face meeting with
her partner, she enters the character of a girl who cries because of part-
ing with her mother and the death of her father. Although her costume



— tight stretch pants, low-cut top, and cowboy hat — were associated
with the eroticism of a variety-circus entertainer, Arizanovi¢ convinced
us with her expressive acting that she is playing a girl who tells the story
of growing up. We are aware of her sex appeal in the moments when she
dances — apart from being an actress, she is also a dancer. The real star
of this cast is Dragana Varagi¢, who portrays her grandmother. Whether
she is silently following the plot or she is a narrator, a commentator, or
a character, Dragana Varagic is focused, dedicated, and aware of her
acting task at all times. She portrays the obvious character of her grand-
mother as a strict old woman who hides her devilish nature with a barely
perceptible smile on the corner of her lips. Grandma is a woman of the
people who carries her destiny with dignity and without grumbling.

Marina Milivojevi¢ Madarev
(Vreme, March 3 2022)

When watching a play, the theater audience sometimes first notices the
main actor or actress, the second time they especially like the direction,
and the third time the exciting story. Sometimes, of course, all those ele-
ments together. In the case of Stains, performed by the Kraljevo Theatre,
we first need to talk about Tijana Grumic, the author of this play. Tijana
Grumi¢ belongs to the younger generation of writers who feel the reality
around them primarily through intimate pains and tender demands for
happiness, and less as a dramatic social arena in which bullets fly in all
directions. The director of this play, Jug Dordevi¢, belongs to the same class
of sensitive and sensible people, and in his works, he is, instead of soci-
ety and politics, always looking for what is happening in the zone of the
human heart. In this play, no matter what happens in life, its heroes, our
neighbors, friends, and relatives, remain to send off their first loves, small
joys, great tragedies, and deaths. Our heart is constantly beating, but it
will stop doing so one day, says Tijana Grumi¢. The sky above the world
does not survive on great ideas and events, but on that small and crum-




bling dust from which we are all made, says she. Stains that are imprinted
with a thick mark on our lives, for which we sometimes are, and sometimes
not responsible, we must wear without much grumbling, expecting at least
some moment of joy during our life on this Earth. The solid ensemble of
the Kraljevo Theater, therefore, plays this story calmly, without big move-
ments and dramatic raising of the voice, emphasizing the main thought —
to evoke André Malraux: “Life is worth nothing. But nothing is worth life."”

Bojan Munjin
(Radio Belgrade 2, 25™ February 2022)

OF STAINS, DEATH, AND DREAMS

The gentle, sad text, written from a child’s perspective, is directed by Jug
Pordevi¢ with as much tenderness as attention. Aleksandra Arizanovic is
the girl, eternally happy, with an unhelpful need to fix and correct all the
sorrows and misfortunes of her small family with a smile. As an energy
generator, she tries to revive her father, who has been silenced and but-
toned up. To fulfill her grandmother’s expectations, to be the best. Only
sometimes does a shadow overshadow her face, and that is when she
cannot get a shred of life out of her father. It is not that she understands
it that way, as she is too young, so she is just disappointed with his refusal
to fulfill her greatest wish —to see the sea and learn to swim before that.

Zoran Cerovina is that father, slow, almost without movement, and so
obviously full of tenderness, kindness, sadness, and, especially, love that

he can no longer give as it fails to leave his body. Only through a look.
Gorica Dinulovi¢ subtly brings all the potential of love and tenderness of
a mother whose death did not allow her to hug her baby, as well as the
potential of her unspent youth.

The great acting team of the Kraljevo Theater is complemented in
the best way possible by a guest star Dragana Varagi¢, portraying the
Grandmother. She does not succumb to adversity as energetically and
tirelessly as her granddaughter, but she also carries a sea of sadness and
worry under her skin, which only occasionally shines when she thinks
that the little one does not see her.

(...) This is an epic poem about four gentle dreaming creatures. Some
dream of their love and death awakens them. Some dream of Cassandra,
fleeing from life. Some dream of the sea, and even manage to reach it,
leaving all their loved ones behind. Life is a circus, and that is why the di-
rector reduces the stage to a circus carousel (with the help of Velimirka
Damjanovi¢, who is also the costume designer), while the characters
end up with clown features. Living is both sad and funny. With some
stains left behind. And many dreams that go away with us.

Aleksandra Glovacki
(nova.rs, 26™ February 2022)



