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Pexuja, aganTtauuja, cueHorpacduja v u3bop Mysuke:
JArowl MAPKOBHHR

Koctumorpadkumwa: IAHA ULBUJAHOBHR

CueHcku roeop: JbH/JbAHA MPKHT MNMOIMOBHR
[u3aju ceetna: JEJAH JPATAHOB

ACHCTEHTKHIbe KocTUMorpadkuwe: MUJIEHA
rPOWIKH, MHHA KPCTAJHR

Ynore

HUkonuja: AHHTA MAHYHR
lNocnasa: TAMAPA J1PATHYEBHUR
LUmuma: CAHbA MAPKOBHR
Anhenko: MUOJPAI JPATHYEBHR
Mune: MAPKO JAHKETHR

Craspa: MHJIOWI CAMOJ10B
Mpocjak: HEHA JE3AHR
CkutHHua: BOPUC UCAKOBHR
Jaroaa: JOBAHA BEJIOBHUR
Bunotujesuh: HEBOJLIA OYTA/THR
Hcneanuk: CJIOBOJAH TEWLHHR
Manojno: JbYbOMHUP bBAHJOBHUR
Tanacko: AJIEKCE) BJEJIOTPJIUR

®oto: HEBOJLWA BABHR

Mpeactasa Tpaje 2 cata 1 15 MUHYTa

Direction, adaptation, set design, and music selection:
JAGOS MARKOVIC

Costume design: LANA CVIJANOVIC

Stage speech: LJILJANA MRKIC POPOVIC

Light design: DEJAN DRAGANOV

Costume design assistants: MILENA GROSIN and
MINA KRSTAJIC

Cast

Ikonija: ANITA MANCIC

Gospava: TAMARA DRAGICEVIC
Cmilja: SANJA MARKOVIC
Andelko: MIODRAG DRAGICEVIC
Mile: MARKO JANKETIC

Stavra: MILOS SAMOLOV

The Beggar: NENAD JEZDIC

The Vagabond: BORIS ISAKOVIC
Jagoda: JOVANA BELOVIC
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The Investigator: SLOBODAN TESIC
Manojlo: LJUBOMIR BANDOVIC
Tanasko: ALEKSE) BJELOGRLIC
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The play is 2 hours and 15 minutes long



3awWTo ce 0Ba Apama Yuja je OCHOBHA TEMA NaTka, 0AMIPaBa y HEKO)
yboroj nepudepujckoj kadanu? M 3awTo cy NIMUHOCTH Y HOj JbyAK
be3 ,BuCOKe CBECTH", De3 ,Mucuje”, De3 BenUKOr 3aaaTka — N0MOB,
MPOCTUTYTKA, CKUTHHLE, DeckyhHUK?

3aT0 WTO MEHE, y OBOM Cyyajy, HUje MPHBYKA OHA MODYHEHHY-
Ka Xepojcka, NpoMeTejcka, M3adpaHa naTha, Ha K0joj MOXEMO Aa
3aBMAMMO, HErO OHA HE3ACNYKEHA, CTY4ajHA, HAMETHYTA, KOja Hac
MOHWKABA, Jep TPMMMO, @ HE BUAMMO JOj CMMCNIA HH pasnora. Taksy
CLEHY W TaKBe JbyAe, KakBH Cy y 0BOj ApamH, ©3abpao cam baww 3ato
fia BUX MOrao Ja MCKaxem CyThy Aa MOXAA CBAKa NaTkha — na u
OHa Hexepojcka — Kpuje y cedu Heku brutan cmucao.

W3 Kaimanoia 21. Cepujunor o3opja, 1976.

Jbysomnp Cumosur (Yxuug, 1935)

Y POAHOM rpagy 3aBpLUKO j& OCHOBHY M CPEAY LWKONY, @ AUMNIOMH-
pao je Ha Ounonowkom dakyn-
TeTy Yuusepsutera y beorpagy, Ha
Kateapu 3a JyroCOBEHCKY KHHKEB-
HOCT M CPMCKOXPBATCKH jE3KK. TOKOM
1968. noxahao je Kypc WTanujaH-
CKOT je3uKa W kynType, koju y Canta
Mapreputn  Jlurype  opranusyje
YHusep3uteT y heHosw.

loonHe 1988. Cumosuh je 3abpaH 3a gonucHor unana, a 1994. 3a
pefoBHOT YnaHa Cpncke akasemuje Hayka v YMETHOCTH, C NPUCTYN-
HOM akazemckom becenom Citiepuja mehy mackama.

0bjasuo je HEKONMKO NeCHUYKKMX Kibura (CroseHcke eneluje, Becenu
ipodosu, IMocegra 3emna, LLnemosu, Youu wipehux dedinosa, Cydota,
Bugux Ha gee eoge, Ym 3a mopem, Jecein odpaharwa bolopoguuu
Tpojepyuuyu xunangapckoj, Mcmounuue, opwu ipag, Hina u Koxau,
Jbycka og jajeia, Tauka, [lnawemia [yHas) v YETMPH Apame:
Xacanatunuya (1973), Yygo y ,Wapiany” (1974), Mydayjyhe Go30pu-
wize LLoaanosuh (1985) v boj Ha Kocosy (1988, 2002). MnoaaH je uy
APYTMM XaHPOBMMA, Kao eCejUCTa, NyTonucay na 1 n1caL pomaHa-
XPOHHUKE YKUUE ca 8paHama.

Jlena cy My npesoheHa Ha MHOre je3uke CBETa, a APaMe, HajBuLle
LLlotianosuhu, w3sepeqe y ®pauyckoj, LUBajuapckoj, Hekaaawmoj
Yexocnosaukoj, Momwckoj, Kanagu, Cnosenuju, MakeaoHujH, JyxHoj
Kopeju, Janany, Konymbduju, Typckoj, Mapoky. [ipama Yygo y Liapiany
NpeBejeHa je Yak Ba MyTa Ha PpaHLyCKH je3nK U JOXKHMBENA je UCTO
TO/IMKO MOCTABKH.

3a cBoja aena, Cumosuh je 100HO DpOjHE KHHMKEBHE M MO30PHLLHE
Harpaje — OHe M0 MMeHWMa nucaua: 3maja, bpanka Mumkosuha,
Pakuha, Crepuje, Joakuma Byjuha, Ouca, [ecanke Makcumosuh,
Nase Koctvha, CresaHa Mwurtposa Jbybuwe, Hcugope Cekynuh
(v WUcupopujana), hype Jakwwha, Paga [pauHua, Backa [lone,
JoBaHa [lyuuha, Muhe Monosrha, ®uanna Buwrwuha, U3suuckpa
tberowesa, [locuteja Obpagosuha, /bydbomupa Henagosuha, y3 koje
npuctajy v uuKka XpucoBysba, 3nataH KpCT KHesa J1asapa, Bykosa Ha-
rpaaa, Harpaga Cpncke KibHeBHE 3aapyre, 3naTHu Kibyy Cmeaepesa,
PauaHcka nosessa 1 benosoacka posera.

Nlvueum ce Jbybunom papy. Ocyhyje rpex, anu He W rpewwnuka. Boau
JKMBOT M BO/IM YOBEKA KAaKaB rof Aa je.

(...) Kaxo je apucmyiuo ,Hygy y Wapiany”, Mapkosuh Kaxe:

Kao Hekw cpncku LLaran v Mapkec. ETo Tako cam ra, 1 13 Tora cam
ra pexupao. M to Ha ,Bu" ca Cumosuhem! He Ha , 11", M Hapjam ce Aa
ce 1o Buau. LLto je rosopro npocecop benosuh aushu: ,Hucam ca
Hywuhem Ha ‘1™, € na Hucam Hu ja ca Cumosuhem. MpenosHajem
KN1ACHKY, @ 0BO JECTE KNACHKa.

BosuMm JyrocnoBeHcKo ApamcKo MO30PHLUTE, W 0BE rIyMue... baw
MH je neno. HUCmo npeckakand, HUCMO 3adylaBanu, cBaky npody
W CBaKy (ha3y CMO MOCTYMHO PajWAH U 0APASWIM U [aNnu Ce 1O MaK-
cumyma. bnaro Hama Ha Tome. To je 1 cnac og cTBapHoCTH. Pag je
Cnac. A Kaja pagull LWTa BOMMLL, Ca OHMMA KOj€e LIEHHLL W BOAHLY, W
OHH Tebe, bome, OHAia MOpaLL DWTH 3axXBanaH.

Pa3rosop Boauna Cysana Cyaap
(nova. rs, 31. mapt 2022)
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Jarow MAPKOBHR

JIMN1OMMpao MO30PHLLIHY PEXHjy Ha
DakynTety APaAMCKHUX YMETHOCTHY beo-
rpagy 1987, y knacv npod. bopjane
Mpopanosuh v Ceeto3apa Panajuha.

Y ]yrocnoBeHCcKoM ApamCcKkoM No30pH-
LTy NOCTaBHO je npeactase: [Tyiyjyhe
Ho3opuwe LLlodanosuh, Bpai og ciua-
Kkna, Tako je (ako eam ce wako uunu), Yodpamenu donecrux, Cymrwugo
nuue, Fosopruya, Ckyd, botojasmwencka Hoh. Mpeacrasa CkydiroctoBana
j& Ha MHOTMM (hecTMBanMMa 1 roToBo yBek je dpana Harpase.

PexxupaonefeceT M BuLLE NPeCTaBay 3eM/bH M HHOCTPAHCTBY, a Melyy
Haj3Hauajuuje ybpajajy ce: lociioha Munuciapka, Xacanaiunuud,
Antiuiona, Omanowhera Hopoguya (HapogHo nosopuwTe) W
[edenyia, Quiaposa wexugda (Onepa HIM y beorpaay); Mopoguune
dpuve, Tociioga [nembajesu, Jecerwa conaima (Ateme 212); Kaie
Kadypanuua, [examepon (HI Combdop); Jlykpeuuja unuitiu Hgepo
(Mo3opuwre Ha Tepasujama); Faned, Gunymena Mapiyparo v onepa
Kapmen (XHK WBana nn. 3ajua); Jlykpeuuja o 0umo peknu fomepyx
(Pujeuke netwe Hohu); Yuene were (XHK Cnaut); Yapaiia og cio
aewnu (BLAN); Tapwug, Xexyda (LLHN); Can nedrve Hohu (Mo3opuiute
,bowko byxa"). 3a jybunej Kpamesckor nosopuwra [pamaten y
LLIsenckoj noctasuo Kpuciwiuty, a 2014. npsu peautes u3 Cpbuje
KOj1 Moc/e paToBa AeBeaeceTHx pexupa Ha [lydpoBayukum bETHUM
urpama (Pomeo u Jynuja).

Peguten Mapkosuh je 80BMTHMK BWlWE 04 neaeceT CTPyKOB-
HUX, ECTMBANCKMX M ApKABHHUX Harpaja Of KOjux Ce M3ABajajy:
Harpaga ,bojan Crynuua“, Harpaga ocnodohewa beorpaaa,
TpuHaectojyncka Harpaga, Harpapa 3a cBekymaH JONpH-
Hoc ctBapanawtsy LlpHe [ope, Harpaga rpaga [loaropuue,
Harpaga ,Muha lMonosuh”, Hekonvko Harpaga ,3nathu hiypan” u
+Apaanvon”, Crepujuna u Hywuhesa Harpaga.

Y byrapckoj je ogpaaH dectuan ,bankan uuta Jarowa” y oksupy
KOTa Cy YETHPH peanTeDba Pafuna Heros TEKCT [080pHUYa.

(...) NMpobnem ca wuHcueHauujom apamckux paena Jbybomupa
Cumosurha noHajnpe je y 0fHOCY TEKCTA U PeauTEbCKOT MOCTYNKa.
Jep, KaKko peauTe/LCKA NPUCTYMUTH HEFOBUM MECHUYKO-APAMCKUM
npuyama? Lta ¢ w1ma ypaguTi a rpydo He pasduTi U HE HapyLLIKUTH
HHUXOBY (DUAUTPAHCKHM HEXHY MECHUUKY CTPYKTYpPY? Kako CLEHCKH
TPETMpaTH NOETCKH je3uk CUMOBMNEBHX APAMCKHX jyHaKa MK Ha-
[ NPENa3ak bHXOBUX APAMCKMX HCKa3a y CTUX? Kako ce peauTess-
CKH (aNW M TyMayKH) HOCHTH Ca (DMHO HUjAHCMPAHKM KapaKTepUMa
KOje je mucay NpeursHo AeUHUCA0 a KOjW NaBupajy u3mehy Ha-
Typanu3ma 1 CTHAM3aLKje, HAMEPHO 3aCTajKyjy H3mehy pasnuuuTrx
NMTEPAPHHX NPOCEAEA KA0 M3MEDY HaM3rnes HECNOjUBHX CBETOBA?

(...) Mpodnem cynapa Cumosuhesor cneuudruHOr pamcKor py-
KOMKCA W NPUMEHEHOT PEAMTEBLCKOT MOCTYNKA NOCTaje jow M3pa-
KEHWjM Kaja Ce MHCLeHauuje noJyxeaTd ayTop Takohe Harnaue-
HOT MOETCKOT CEH3MDUNMTETA, LWITO je, PELUMO, CTy4a)j Ca Jarowem
Mapkosuhem. W OH, HaumMe, MUCIM Y CLEHCKAM CHKama, U OH
Dapata cHawHUM meTacdopama M jow MHTEH3UBHHUM EMOLMjaMA
Koje, MefyTuM, CTBApa ayTEHTUYHUM TEATapPCKUM CPEACTBMMA, He-
peTko ce nydauum npeacrasmbajyhu Kao NECHUK NO30PHHLIE.

MpencTaBa noynte Kuwom. OHa naga v koa Cumosuha. U osge, kao
W'y ApamM, KHLIA je YNOPHa, JOCAAHA M YBNAUM Ce Y KOCTH; 0f he Ce




bexu c ynuue, bnatrwase, nepudepujcke — duno rae, na u y kada-
Hy KOja HOCH UME no TonoHumy 13 3anagne Cpduje, @ Moxaa 1 no
3muju wapku. Kog Mapkosuha Koju je 1 ayTop cueHorpaduje, mehy-
THM, KWL ©Ma DMdAKjcKe pasmepe, nada Ko-3Ha-04-Kaja v OfaBHO
je npobuna HaTpyny KpoBHY KOHCTPYKUM]y cTpahape y kojy je kaaHa
CMELUTEHA, MONIABMNA j€ EHTEPH)EP, HATOMKAA CTOMOBE M CTOMMLE,
LyNKE je MCMYHWNA CBE Yalle M TakWpe, Hatepana KadaHCKK nep-
COHan u peTke rocte Aa kpo3 kadaHy xoaajy danancupajyhu npeko
MMMPOBH30BAHKUX KOPHAOPA HAUMHEHWX Of ACAKa, @ OHH CE KNK3ajy,
nagaajy, keace ogehy... Petko ko osze yonwte Buwe 1 npumehyje Bogy.

TWUNKYHO jarowweBcka MeTadopa je CHaxHa, Mafa MOXAa npeTepa-
Ha y OJHOCY Ha APAMCKH TEKCT, alu CBAKAKO j€ Ba/baHO CLEHCKM
peann30BaHa, a 0TBOPKAA j€ W NPOCTOP 3a Pa3HrpaBatbe PEAUTEDE-
BE MalUTE W JOAATHA [TyMauka pasvrpaBamwa. [loctana je, ¢ jeaHe
CTpaHe, HEKOM BPCTOM CLIEHCKE YCIOBHOCTH Ha KOjy rnedana npu-
CTaHe, a KOje NOoCTaje CBECTaH TeK C BPEMEHA HA BpeME, kaaa dyae
aKTUBMPAHA HhEHA HAjNOBPLUHKjA (DYHKLKMjA HA MAAHY MU3AHCLEHA.
C ppyre cTpaHe — buna CBeCHa BOAE HA MO30PHULM MKW He — nyDnu-
Ka CBaKako MOpa Aa OCETH NorydHW yTULaj BAare; ¢ OM Mopa Aa
Ce CaXuBH. M ynpaso y TOM CMHCTTY, Aakne DE3mano Ha NoACBECHOM
HWBOY, 0Ba MapkoBHheBa KWlLa 1 CLEHCKA Nonnasa noctajy MohHu
€NEMEHTH KOjU AedHHUIWY aTMOChepy jeAHOT HATpynor, 00eCcMH-
LWBEHOT W Ha NOTON OCyheHor ceeTa.

To je, pakne, amdMjeHT y KojeM Ce UMa A0TOAMTH vydo, oBae he
ce, Haume, cTehn CBM jyHauW OBe AUP/bUBE, TPArHUHE U ONIOMHbY-
he npuye 0 y3anysHOCTM W Becmucay CBAaKOT YOBEKOBOT HAanopa
[1a YMHW f0Dpo M Dyae ucnpasad. OBy npuuy Jarow Mapkosuh Ha
CLiEHy NOCTaB/ba C NyHUM yBaaBarem Cumosrha, cHrypHOM peau-
TE/bCKOM PYKOM OH BOAM TyMUE U3 jefiHe Y APYTY CLEeHY, He naja 'y
MCKYLIeHe Ja PEAMTE/LCKMM CPEACTBHMA HAArpahyje TeKCT MK aa
My Ha DM/ KOjW HaUYMH KOHTPHPA; HANPOTHB, HH jEHHM EneMeH-
TOM KOjHU DM NpuUnajsao KaTeropwju Cnomballbhx CPeCTaBa, OH He
HapyLwaBa AMHAMHUKY Pafitbe, HUTH YTPOXKABA PUTAM TYMAYKe Urpe,
a OHa je, Takohe, Ha NMHKUjK acdupmaumje ceake Cumosuhese peun.
MpuTom, MapkoBuh Nax/mbMBO BOAW payyHa Aa y MOETCKOj PaBHH
JIOHEK/Ie ULWYaLIEeHU W TuTepapHo Beh OHEODHUEHHM THKOBH He M3a-
fy u3 cchepe dhHHO HUjaHCHpaHe APCHUYHOCTH M HEe CKIM3HY Y Ka-

PHKATYpasHOCT, Aa MX KMLIA, BOAA W HABNAXKEHE AACKE MO KOjUMa
HECMPETHO X04e He DM CKpeHyne C Tpace Kojy CaBplieHo oapehyje
APAMCKH TEKCT.

Y Tako yCnocTaB/bEHOM KOHTEKCTY PEAMTEL MOCTENEHO pa3BWja
BOAM CLEHCKY MpHUY Ka aKTyenu3aLuj1, nokasyje Aa je TeMa Kojom
ce basro Jbyba CumoBKh W Te Kako NMpUCYTHA M AaHac, Aa Cy uaeje
jow faBHO 3anucaHe y apamu Hygo y LLlapiany v fasme npUMetbMBe Ha
CTBAPHOCT Y KOjOj JKMBMMO, @ ia NPODAEMH C KOjHMA Cy CYOUEHH aKTe-
PH IPAME HCTUM UHTEH3UTETOM MyYe W JaHALLHbHLLY. MapKosnh ny-
wra aa Cumosuhese ynoaopaBaJyhe PEennuKe 0A3Baajy, anu X He
YCMEPaBa ka N0NMTHKAHTCKO] MMEH3HH Halle CTBapHOCTH. Y 100po
je wTo je Tako, jep noautukk acnekt Cumosuhese apame camo je
jeAaH O CETMEHATA HErOBE NpUYE y |<ojoj NnosuTHYap npornesa Tek
kaja u3rydu CBOjy ApYWTBEHY MO3WLMjY, @ HAHOBO rybu moh Buaa
Kaz Ce BpaTH CBOM jaNOBOM NOJMTHYKOM aHTaXMaHy; anu T je, yjea-
HO, ¥ MpHYa 0 BOjHULIMMA KOJUMA je Yy0 YMECTO ONaKLamwa AOHEN0
rybuTak conpatcke 4actu, 0 Hecpehu Koja HUYEMY HHje Hayunna OHe
KOje je CHalwa, WK 0 TPArMyHoj 30pUM Y3pOKOBAHO) HajDO/BUM Ha-
MEpama, HO Y CTBAPHOCTH KOJa HHje CIPEMHA Ha A0DpOTY.

(...) OBo Yygo y LLapiany yeka cetna dyayhHocT, Buaehe ra MHoro
rneganaua, a seh je ycneauo W nosuB Ha oBoroguwbe CTepujuHo
nosopje.

Anexcanaap Munocaemesuh
(PTC Paguo beorpaga 3. nporpam)



TEWKA KHWA

(...) Kaga ce npeacTaBa nocmMatpa y LENMHKM, OHA MMa MHOTO Of py-
konuca Jarowa Mapkosuha koju cMo BHhanK ¥ Ha ApYrMM HErOBUM
npe/CcTaBamMa 0BOT NO30pHLLTA (Bpail og ciiiakna, ﬂywyjyhe o3opu-
wige Lloaanoguh...). Jarow ce jaKo Tpyau aa y CBMM CBOjUM Npe/CTa-
BaMa HMa MyHO jaknx emouuja koje hie Utk souapatxe y3dybusom
W TaCHOM MY3MKOM W CLEHCKMM eeKTUMa KOju Ce fyro Namre.

(...) Jarow Mapkosuh je dro 0d3upaH npema CumoBrheBom TEKCTY.
My3KuKka 0CHOBa Cy M3BOPHE HAPOAHE NecMe 1 Kona KOju neno oApa-
’asajy emotusHOCT Cumosuhesux nukosa. LUTpux je csedeH, des
HenoTpedHe aKTyenusaumje W ca akLEHTOM Ha MyMUE KOjU jacHo
Pa3roBETHO roBOPeE TEKCT (cLeHcku roBop Jbumana Mpkuh Monosuh).

(...) Hajseha BpeaHOCT npeacTaBe Cy ryMUM, a Hajjauu yTHCak Cy
octasunu mnahu rmymun. Cawa Mapkosuh W JoaHa benosuh cy
W3BPCHE KAapaKTEpHE FYMMLE W OHE Cy ycnene Aa npoHahy recre
Kkojuma cy obenexune cBoje nukose. Muogpar Jparuuesuh yHeo je
NyHO eHepruje y K Axhenka. Mapko Janketrh Hanpasuo je jako
nlobpy Tpaxcopmaumjy, a Anexcej bjenorpauh je npecutberowhy
YYMHUO MUK BOjHHKA TaHACKA MOETHUHHMM.

(...) Cpemwa reHepauuja, Anuta Manuuh (MkoHuja), Munow
Camonos (Craspa), Henan Jesguh (Mpocjak), bopuc Mcakosuh
(CxutHuua), Hebojwa [yranuh (Bunotujesuh), Cnoboaan Tewwuh
(Mcnepnuk) v Jbydbomup banposuh (odpuump Muxajno) ganu cy csoj
BMCOKM CTaHAAPA C TUM LUTO HUCY NPONYCTHAM 1a NOBPEMEHO, TAMO
rie MOry, jaye HanpaBe KOMMYHH edekar.

MapuHa Munusojesuh Mahapes
(Bpeme, 7. anpun 2022)

Yy0 KAO }HBOTHH MPHHLMN

Yemy ducmo ce Haganu, ako He BEPYjEMO y yyAa, MOEHTUPA
CraBpa, Buwe kaaHCKK WHBEHTAp, Hero rocT (fodap Munow
Camonos), y Yygy y Wapiany, necHuka /bybomupa Cumosuha.
Hako je HaNMCao MOXAa HAjOOME APAMCKO WTHBO Y HALLEM je-
31Ky, CumMOBHh je NeCHUK y AaHTHYKOM CMHCTTY, jep HeroBe Apa-
M€, @ HapouuTO Lllapian cnagajy y ApamMmCcKO MECHULWTBO.

Nako, npupoaHo, opranckk, Cumosuh Tka Apamcky npuyy Kao
ypbaHy nerexay, y kojoj je cee MoryhHo, JOK je YOBEK HB, a U

nocne Tora. [lBojuua MpTBMX BOjHHKA, MaHO0jn0 (KapaKTepuCTH-
yaH /bybomup bangosuh) U weros nocunuu, TaHacko (aTpak-

TMBaH Anekcej bjenorpanh) apxe uBpCTO Ty Marujcky AWHHMJY
paje, U Aabe y JABHO 3aBPLIEHOM paTy, HEMONHK Aa Ce CMU-
pe y cmpTu. Tlpocjak (notpecaH HeHapn Je3auh), npuMUBLLK Ha
cebe donu nahenuka, yunnuo um je ,measehy” ycayry, jep ce
YOBEK, U3rNeAa, CaMo NaThOM AedHUHULE, JOKA3yje W npaBaa
npes cynbuHom. Y kacauu LlapraH, nog BEYUHTOM KHLIOM, ra-
3napuua Mkounuja (Beh mutcka y 10j yno3u AHuta Manuuh), ca
CBOjOM KenHepuuom Limumom u3 Kpemana (u3BpcHa, dyayha
auBa JOM Cawa Mapkosuh), CTaBpom, KOju BHWE U HE OANa-
31 13 LWapraxa, rae pe3oHupa o Ayl W NOAUTHLHK, AHRENKOM,
CHUTHUM KPHUMOCOM, KOME je jaTak NPH PETKMUM M31aCcLHMa 13 3a-
TBOpa (0uekuBaH Muoapar Jparnuesuh), ca roctuma, Jaronom
(TparMkomuuHa JoBaHa benosuh), CKUTHULOM, KOjU K CaM HOCH
rpex npegaka kao MoTue (cjajaH bopuc Mcakosuh), kao v ca
[ocnaBom, NPOCTUTYTKOM, KOja, Ka0 CBE XeHe, ocum HKoHuje,
Catba 0 NPOCTOM NOPOAWYHOM KHBOTY, YAajW U cnacewy (Heo-
yekuBaHa, AMBHA Tamapa [paruuesuh), raua no anokanunTuy-
HOM MYJbY, HE yuecTByjyhu y NONMTHLM, anu 1 He dpanehu ce og
te. Mune, BEUNTH aruTatop W NOAMTUKAHT (NPOCTYAMpPaH, npa-
BM N030puWwHK aorafhaj Mapko Janketuh), kao 1 Bunotujesuh,
anapartyuk, KOj1 ,3r1aj3He", na ce NoBpaTH, @ UMa OKO jeHHH
33 MPTBY BOjCKY W [0CNaBWHE KPBABE PYKE, CAMO AOK j€ ryOuT-
HUK W nahenuk (yneuamwsus Hedojwa [yranuh), 3amuwmbenn
kao oBO3emasbCKa npotusTexa Heby (aobpota, natwa 1 camu-
noCT), y npeacTasu Jarowa Mapkosrha nomano cy ce yTonuauy



W3BECHY NMPU3EMHOCT NO30pHILHE MeTadope, Koja ce noBpeme-
HO KOCHAa ca noetckum CmoBrheBUM peanu3mom.

(...) Beh nposepenu Tymau Cumosuhesor aena (Xacanaiunuya,
LWodanosuhu), Jarow Mapkosuh je, neruTHMHO, 0chOpMHO Ma-
HMP, NapafoKC Ha Koju yuTa CuMoBMheB NOETCKM, KA0 MCHXO-
NOWKK PEann3am, yBeK y rpOTECKHOM Kibyuy, Ca NPEBHLLE fETa-
/ba, japkum Dojama, be3 Banepa, er3sanTMpaHo, NpeTepaHo dnusy
AaHawwKuK (gorahaju y Ykpajuuu). Koctum Jlane LiBujanosuh
#00po je ogcnvkaBao CumoBrheBy MOETHKY.

Benuku porahaj 3a JAMN v Haw TeaTtap.

[lparana bowkosuh
(Beueproe Hosocimu, 5. anpun 2022)

WRITER

Ljusomir Simovi¢ (Uzice, 1935)

He finished elementary and secondary school in his hometown and then
he moved to Belgrade and enrolled in the Faculty of Philology, where
he graduated from the Department of Yugoslav Literature and Serbo-
Croatian Language.

Simovi¢ became a correspondent member of the Serbian Academy of
Sciences and Arts on 15 December 1988; since 27 October 1994, he has
become a regular member.

He wrote several poetry books, four plays, one novel, several books of
essays, and travel books.

His most successful play abroad is The Sopalovi¢ Travelling Troupe; the
play has been published in numerous languages: French, English,
Polish, Czech, Slovak, Russian, Romanian, Breton, Korean, Slovenian,
Macedonian, Spanish, Bulgarian, and Ukrainian; the play has been
staged in more than fifty theatresin France, also in Belgium, Switzerland,
Czech Republic, Slovakia, Poland, Canada, Slovenia, Macedonia, South
Korea and in the French Theatre in Casablanca, Morocco. In addition,
The Miracle in Sargan has been staged twice in France.

Ljubomir Simovic received numerous literary awards and recognitions —
the Zmaj Award, the Branko Miljkovi¢ Award, the Milan Raki¢ Award, the
Sterija Award, the Joakim Vuji¢ Award, the Vladislav Petkovi¢ Dis Award,




the Desanka Maksimovi¢ Award, the Laza Kosti¢ Award, the Stevan
Mitrov Ljubisa Award, the Isidora Sekuli¢ Award, the Dura Jaksi¢ Award,
the Rade Drainac Award, the Vasko Popa Award, the Jovan Duci¢ Award,
the Mica Popovi¢ Award, the Filip Vi$nji¢ Award, the lzviiskra Njego3eva
Award, the Dositej Obradovi¢ Award, the Ljubomir Nenadovi¢ Award,
as well as the Zi¢ka Hrisovulja, the Golden Cross of Tsar Lazar, the Vuk
Award, the Serbian Literary Guild Award, the Golden Key of Smederevo,
the Racak Charter, and the Bela Voda Rose Window.

DIRECTOR

JAGoS MARKoVIC

He graduated in Theatre Directing at the Faculty of Dramatic Arts in
Belgrade in 1987, from the class of Borjana Prodanovi¢ and Svetozar
Rapajic.

He directed over fifty plays in Serbia and abroad, including Kate
Kapuralica (the National Theatre Sombor), Romeo and Juliet (the “Bosko
Buha" Theatre), Midsummer Night's Dream (the Yugoslav Drama Theatre),
The Comedy of Errors (the Montenegrin National Theatre), Hecuba (the
Royal Theatre “Zetski dom”), Electra (the BELEF Theatre), Little Red
Riding Hood (the “Bosko Buha" Theatre), Lukrecija (the Theatre on
Terazije), The Miser (the Yugoslav Drama Theatre), Mrs. Cabinet Minister's
Wife (the National Theatre), Hasan-aga's Wife (the National Theatre), The
Seagull (the Croatian National Theatre Ivan pl. Zajc), Filumena Marturano
(the Croatian National Theatre Ivan pl. Zajc). For the jubilee of the
Royal Dramatic Theatre in Sweden, he directed Queen Christina, and
in 2014, he became the first director from Serbia to direct a play at the
Dubrovnik Summer Festival (Romeo and Juliet).

As a stage director, Markovi¢ won about fifty awards from his peers, as
well as festival and state awards, including the “Bojan Stupica” Award,
Belgrade Liberation Award, “July 13th” Award, “Mi¢a Popovi¢" Award,
the Award for his overall contribution to art in Montenegro, Award of
the City of Belgrade, Award of the City of Podgorica, the Sterija Award,
several “Zlatni ¢uran” and “Ardalion"” awards, etc.

i

In Bulgaria, there was a festival “Balkans Is Reading Jago$”, including
four directors who directed his play Phone Booth.

REVIEWS

(...) The problem with the staging of Ljubomir Simovi¢'s plays is primar-
ily in the relationship between the text and the directorial procedure.
How to approach his poetic-dramatic stories as a director? What to do
with them without rudely breaking and disrupting their delicate poetic
structure? How to treat the poetic language of Simovi¢'s dramatic he-
roes on the stage or the sudden transition of their dramatic statements
into verse? How do directors (and actors) deal with finely nuanced char-
acters that the writer has precisely defined and that maneuver between
naturalism and stylization, deliberately stopping between different lit-
erary prose as if between seemingly incompatible worlds?

(...) The problem of the collision between Simovi¢'s specific dramatic
manuscript and the applied directing procedure becomes even more pro-
nounced when the director possesses just as emphasized poetic sensibility,
which is, for example, the case with Jago$ Markovi¢. Namely, he thinks in
stage paintings, and he searches with strong metaphors and even more
intense emotions, which, however, he creates with authentic theatrical
means, often presenting himself to the audience as a stage poet.

The play starts with rain. It also rains in Simovi¢'s play. Here, as in the
drama, the rain is persistent, annoying, and creeping into the bones; one
escapes it from the street, muddy, peripheral —anywhere, even in a tav-
ern named after a toponym from Western Serbia, and maybe after a vi-
per. However, with Markovi¢, who is also the author of the scenography,
the rain has biblical proportions, it has been falling for a long time and
it has long ago broken through the rotten roof structure of the shack in
which the café is located, flooded the interior, soaked tables and chairs,
glasses, and plates, made the bar staff and rare guests walk through the
bar balancing over improvised corridors made of boards, and they slide,
fall, and wet their clothes... Rarely does anyone here notice water at all.

Typically, Jago$'s metaphor is strong, although perhaps exaggerated in
relation to the dramatic text, but it was certainly finely realized on the
stage, and it also opened the space for playing with the director's imag-
ination and additional plays by the actors. It has become, on the one
hand, a kind of a stage conditionality to which the viewer agrees, and
which he becomes aware of only from time to time when he activates its
most superficial function on the mise-en-scéne level. On the other hand



— whether it is aware of the water on the stage or not — the audience
must certainly feel the devastating effects of moisture; it must come
to terms with it. And in that sense, almost on a subconscious level, this
Markovi¢'s rain and stage flood become powerful elements that define
the atmosphere of a rotten, meaningless and doomed world.

Aleksandar Milosavljevi¢
(Radio Belgrade 3)

HEeAvy RAIN

(...) When the play is viewed as a whole, it has many traits of Jagos
Markovi¢ that we have seen in his other plays in this theater (Glass Neck,
The Travelling Troupe Sopalovic, etc.). Jagos tries very hard to create a lot of
strong emotions in all his performances, which are evoked by exciting and
loud music and stage effects that will be remembered for a long time.

(...) Jago$ Markovi¢ was considerate of Simovi¢'s text. The musical base
are original folk songs and kolos that beautifully reflect the emotional-
ity of the characters. The stroke is reduced, without unnecessary actu-
alization and with an emphasis on actors who speak the text clearly and
unambiguously (stage speech by Ljiljana Mrki¢ Popovic).

(...) The greatest value of the play is the ensemble, and the strongest
impression was left by the younger actors. Sanja Markovi¢ and Jovana
Belovic are excellent character actresses and they managed to find ges-
tures that marked their characters. Miodrag Dragicevic¢ put a lot of en-
ergy into the character of Andelko. Marko Janketi¢ made a very good
transformation, and Aleksej Bjelogrli¢ made the character of the soldier
Tanasko poetic with his sophistication.

Marina Milivojevi¢ Madarev
(Vreme, 7™ April 2022)




