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LloHuja goxuemasam Kkao HAapUUcougHol Muiiomanda y Holpasu 3a
ugenmuimemom. Ko je, mehymum, 3a wede Llonu? Konuko cede fpeiio-
3HAjew Y teMy, KOMUKO je OH pelpe3eHil TeHepauuje Kojoj puiiagau, a
KOUKO XaAHPOBCKOT Hacneha coming-of-age cen3udunuimema?

Llonu je be3 auneme pomaH HacTao Ha jeSHOM POMAHTHUYAPCKOM Ha-
cnehyy, coming-of-age npruya, BUNAYHrCPOMaH, Ha30BMMO ra Kako rof.
Cpx Je, Kao M KOf, CBUX pOMAHa CIMYHOT KOBA, MOTpara 3a /bydaemby,
camonoTspaama, pasdujary unyuja. CMELHO MM je caja Aa npuua-
Mo 0 LIoHKjy Kao 0 penpeseHTy rexepauuje, kaga ce ceham aa cam
Ce CBOjCKM TPYAKO Ja My 1aM CBe OAMKE HEKMX Npefallkbux reHepa-
LMja — NOMHHbY CE LEeLLMPH, BO30BH, HUTAE CE HE NMOMHIbY TenedoHH,
ApywrseHe mpexe. (...) Ca oBe gucTaHue 3Ham — Lo uma HewTo
HOCTANTMYHO Yy CeDH, HELITO HeyXBaT/LUBO, Tparanaykk. MUCIUM aa je
ynpaBo U y Tome Cpx LIoHKja — y KOHCTAHTHOM Tparaty, y eYauykom
0e300pasnyky, y jeAHOj HEYXBAT/bMBOj XE/bH A CE HEWTO He3abopas-
HO fiecu. Y ToMe je, U3rneaa, Heka W Tparuka.

(...)

YipKoc ToMe wibio Husumo y goda Gonuiiuuke KOpeKmHOCHY, [eo-
JU UKOBU IO HUCY, WIHABULIE, BP0 CY HEKOPEKWIHU — U gPYUITIBEHO
U GOMUTUKY, a 00, 0CUM KOMUUKOT ehekiid, Ciieapa u peanuciauuxy
yeepmusoc. Ha Koju Hauun muciuw ga je molyhe danancupaiiu usmehy
HEKOPEKIHOCTU, peanHociiu u godpol ykyca? Koju je iwmeoj ciiias o fonu-
WUUKOJ KOPEKTIHOCTU?

Knu3aga je To Teputopuja. C jefHe CTpaHe, HApaBHO 4a MHCIMM CBE
Hajrope 0 MONMTMYKOj KOPEKTHOCTH, MpE CBEra jep je AOCaAHA W He
npy#a MoryhHOCT 3a 3aDaBy, a UMHEHHLA je, /byau Bone 3adasy. Tako
ce cTBapajy aena- namcbnem CTBapajy Ce NoA0DbHe NMYHOCTH 3a jaB-
HM MIPOCTOP, CTBapajy Ce HapaTHBH KOju He AoNyLLTajy Aa A0bpH Byay
noww W nowu dyny fodpK — a y TOME je Kibyd CBEra — Yy KHBOTY je
T0 Tako. He moxe feno ga hyHKUMOHMLLE aKo CTalHO MOpaMo Aa
ce orpahyjemMo of Heuera. 3amucau a yBek noctoje QycHote Aa ce
00jacHu 1a HeKaj CTBAPaMO aHTUXEpOje M 1 MOPaMo Y yCTa fa UM
CTaB/bamMo CBE MONMTHYKM KOPEKTHE pnockyne Aa DUCMO WUCMyHKUIH
Heke KBOTE. Y TOMe 3auCTa He Xenum Aa yuectsyjem. C apyre cTpa-

He, NOCTOj1 JaBHH NPOCTOP, TENEBU3H]a, APYTH MEAH)HU KOJW LOMKPY A0
LUMpET ayAMTOPH]YMa, Y KOJEM Y MHTEPBjyHMA TPeDa JacHO PasnomuTH
JbyMMa CBOje CTaBoBe. Hekaz je 1 noTpedHo DUTH NoAUTUUKK Kopek-
TaH y ogpeheHnm HacTynuma Aa bu ce Heku BULLKM LWib 0CTBApHO. Tag
nporyTaLl CBOj NOHOC M W3DaumLL Nap KOpPeKTHUX hA0CKyNa, anu 3HaL
300r yera T0 paguiu. 3aTo LWTO UMALL LK. Y YMETHUUKAM AENMMA LD
J€ MNak Mano Apyraymju.

WUcupopa Munocasmesuh
(bunten 16. Joakumeecta, 12. okrodap 2021)

Ounun I'eyjur (Hosu Cag, 1995)

Jlunnomupao spamaryprujy Ha Dakyn-
TETy APAaMCKUX YMETHOCTH y beorpaay.
Aytop apame He ipe 4:30, Humu docne
5:00, koja je LoDMna Harpagy Ha KOH-
kypcy CTtepujuHOr no3opja, Kao W Ha-
rpagy ,Cnobogan Cenenuh”. [pama
je umana npau3sendy y beorpaackom
Atemey 212 nog Ha3usom [lpeg ceutmare. [peactasa no werosom
TeKCTy Benuxa gedipecuja y u3soherwy Cpnckor HapogHOT NO30pHLLTa
Ouna je y TakM1uapckoj cenekuuju 66. Crepujutor nosopja. Aytop
poMaHa Enngu ganu Kypaiior [lonuja v Mogcmanap, apama Tamo ige
fesajy, Koja je ywna y Hajywu u3dop Ha KoHkypcy Ctepujuxor no-
30pja 3a APaMCKH TEKCT M Buna jasHo unTana y Lanuy, Osge je reiio
— CeueM gpeo, jegeM Uacym, Koja je umana npemujepy y mapty 2018.
y beorpaackom HapoaHom no3opuwTy y pexuju Mumse Masapak,
Kako ja oo cuny ga odjachum? (Mo3opuwre mnagux Hosu Can).
Paguo kao gpamarypr u agantupao Llexepesagy 3a notpede ucro-
WMeHe npeacTase Ha cueHn Kocmoapom (Jophoncko HapoaHo no-
3opuwrte). [lobuthuk ctunenaunje ®LIC-a 3a pa3soj cuenapuja Pyia.
CueHapucTa kpatkor urpaHor dunma lnag. ®uam je dro seo dpoj-
HUX MehyHapoanux dectusana (Ten Aeus, ConyH, Xepuer Hosw,
W3ona, Codmja, bykypewr...), a 4obwo je Harpady 3a Hajbomu Cue-
Hapuo Ha dectusany SEECS y Bykypeuwwty, kao W Harpagy nydnuke y
Mocrapy. [10buTHHK Harpaze 3a ApamcKo cTBapanawTso ,bopucnas
Muxajnosrh Muxus" 3a 2020. roguny.

é@



Hosocagcko fo3opuwie je Go3Haio Go OpojHuM capagrama ca 1ociy-
Jyhum ymemruyuma. Kaxo je gowno go capagre ca 08UmM aHcamonom u
Kaxgo je 0uno weoje Aymosare Kpo3 oy fpegciiasy?

Ha npeo uutawe pomana ®Ouauna lpyjuha, noxenena cam aa ra
MoCTaBMM Ha cueHy. [locToje HeKW NPOjeKTH, UAeje Koje YyBam 3a
,MOEANHE" YCI0BE, LUTO 3HAYM A CTENEH KOMIPOMKCA KOJH j& HEMHU-
HOBaH TOKOM peanu3auuje xohy 4a cBeaem Ha MUHUMYM. To cy npo-
JEKTH KOJH Cy MM BaXXHW MHTUMHO, U ,LloHK" je jenaH Takas cnyuaj.
Mpatehu pag rymaua oBOr mMo30puLITa CxBaTWaa cam Aa hy duTu
cpehHa, 04HOCHO NOYACTBOBAHA AKO Ca HMMA CMPOBEJEM OBY HAE]Y.

Ko je 3aapaso Kypamu Llonu?

3aBHCH KOTa MMTATE W W3 KOT KOHTEKCTA ra aHaNM3Mpate, 1enota Tor
/IMKA J€ LITO j€ 3@ CBAKOTa HELLTO APYro, JEp HY CaM HE 3Ha KO J€; TO je
TeMa NpeACTaBe, 0apacTake. Ao Meaamo KibHKEBHOCT, npenosHahe-
MO MOTHBE W, U1K, atmocepy Podepra Llyka, momaa baana, mnagor
aHTMXEpoja CBakako, Kao kog Jlarapca y Cam kpaj ceeltia, Kepyaxa...
Ako buHiyjemo Netflix, npenossahemo LIoHuja kao jeaHor of MHAM Ha-
L0DYIHKX, AyXOBUTHX KnWHaLa Y The end of the fucking world, Generation
+, cnucak je ayr. ®uann Mpyjuh Kpo3 NoOETCkW peanu3am kpeupa ,AeTe
Hawer foda" — HamepHa je aHanorvja ca ®on Xopsarom. LloHu Huje
TONMKO MUIMTAHTAH, aK JeCTe NPEACTABHUK, INac jefHe reHepauuje. 3a
MEHE TMYHO, LIoHH je ByxoBHT, Xpadap, parKB, pa3MaKeH H, Npe CBera,
0e30dpa3an a Tora Ham AaHac daw anu.

Pasrosop Boauna JosaHa Udpajtep
(nova.rs, 25. jyn 2021)

JoBaHA Tomur (Beorpaz, 1990)

OCHOBHE AMNNOMCKE W MacTep CTyAH-
je 3aBplwmna je Ha Dakyntety Apam-
CKMX YMETHOCTW y beorpaay, Ha o4-
ceky [MosopuwHe pexuje. Pexupana
je npenctase (u3dop): lociogun bu-
gepMan U GUpoManu, YpHedecra mwama

(Ateme 212), Jlonuima (Magnenuanym), bocoroiu y dapky, Jucu-
cwpama (Hapoaro nosopuwre Cybotuua), Haman Mygpu, Moj myx
(JyrocnoseHcko Apamcko nosopuiute), /lusaga iiyna wame (HapogHo
nosopuwrte beorpan), Kpewiare (buted), boau kono (HapogHo no-
3opuwte Ywuue), baygnu ganu kypaioi Llowuja (HoBocaacko no-
3opuwre), Mugncekc (Cpncko HapogHo no3sopuwrte), Jeua CyHua
(LlpHoropcko HapoAHO no3opuLuTe).

Y OKBMPY MHTEDHAUMOHANHWX Mporpama YycaBpluaBatba, Ouna je
peo ASSITE)-a (®paukdypt, Kanowsap), New Tides platfor-
me (bpucron), dectBana Bussole rotte (Munano), YOUPerform
nporpama (Thalia theatre Xambypr u Jyrocnosetcko [ipamcko no3o-
pHLUTE), Y1aHULA XHpHja Ha 55/56. butedy 1 BpojHKX ApyruX.

[lobuthrua Harpaga ,Hepa lenono” v, bojan Crynuua”. Mpeacrasa
Kpetmarwe ocsojuna je dpojHe Harpaje y oksupy 66. cdhectvsana
CrepujuHo nosopje.

HEHATPAREHH UOHHJEB JbYBABHH bJ1Y [

Axo je naHac moryha nycronosuHa nonyt Oguceje, beH akTep Huje
0TaL KOjH TPAXKH NyT 40 JOMA W NOPOAMLIE — HEro ,0nyaHH CHH" KOJH,
Tparajyhy 3a ouem — a UCTOBpeMEHO (MPUBMAHO?) CyNpOTCTaB/bajy-
M ce ,)KEHCKOM" MPUHLKMNY — HAacTojW aa npoHahe cebe. Monasehu
0 Apcke, pasdapyLieHe, HHAAHTUAHO Myape W CyMOpHO De3odpa-
3He pOMaHeckHe mMuHujatype Oununa lpyjuha baygru ganu kypaior




[lonuja, ,npoByyeHe” Kpo3 AMHAMHMYHY, HAHPOBCKH JIYKaBO ,HEY-
paBHOTEXEHY" ApamaTth3auujy Jumutpuja KokaHOBa, peauTesbka
JoBana Tomuh Ham, y cafejcTBy Ca MALUTOBMTOM IPyNoM CapafHHKa
W arMIHOM yMaykoMm ekunom HoBoCaACcKor no3opHiuTa, noaact-
pe WHTPHUraHTaH NpUMEp OBAKBE ,M30KPEHYTE MoTpare” — npuyy o
KODHWM J0DMLMMA 1 PArOLEHUM NOPA3UMa.

Mpotaronuct [pyjuhesor pomana je (,kypati”) LIoHK, camocBecHo K3-
ryd/beHn HEBMHM 3aBOAHKMK. Kao 3aBMCHHMK Of CEKCA MajaH bydasH,
OH Ce OTHCKyje Ha nyToBare Hosu Capg — Huphbepr — beu — etebopr
— Bapuwasa — lNpar — HupHdepr, aa du ce, boratuju 3a HEKONMKO Aune-
ma (1 jesHor nca), y 3aBpLUHKALM NOHOBO 0DPEO Ha Npary HOBOCAACKe
Mpa3H1HE. A KaKko M NPUAMYK CBaKOM, Na M AaHawwrem Ogucejy, nycro-
nosuHa pyjuhesor LIoHWja — yodanueHa COYHMM, a BULLE3HAYHUM Cy-
YE/baBAHEM jYHAKOBOT CAMOUCMUTHBAbA M MPOBOKATUBHOT 0Dpahata
YMTAOLly/rNeaoLy — NPETEKHO CE U CACTOjM Of NPAroBa U NpasH1Ha.

(...) Caxumajyhu €KOHOMHYHO W YBEDP/LHBO CIOKEHY MOTHBCKY
MpEXY W — MOKaTKad ,pacyta” — HapaTMBHA apHlTa pOMaHa Y
JEAMHCTBEHY CLEHCKY HWT, [lumuTpuje KoKaHOB je, Hajnpe, ycneo
fia CyNTMAHO NPEAOYM MPOLIEC HAHPOBCKOT ,MPENUBatba” — Kako y
nornesy peakumja jyHaka, Tako W 30MBamwa KOjUMa 0Baj MPUCYCTBY-
je (uan ux cam rpapu). Tako, MPOHWYHY BM3ypy 3aBoherwa Mapu
CMEHYje ancypaH1 XyMop CLEHe Cyaapa LWBEACKOr BO3a Ca I0COM
(!) 1 napoauparwe nopoanuHe uaune MpujaTe/besor Kyma, a LMHK-
3aM KOj1 ceHun depubotcky Hoh ca OUHCKOM KypBOM HEOCETHO
Ce npeTana y CyMopHy atmocdepy npaLikor cycpeTa ca ouem — Aa
DHCMO Ce, NpH Kpajy, NOHOBO 3aTEKMW Y TPOCTOPUMA HPOHHJE.

Cnenehu y WMpem CMUCY MULLYEB NPOTPaMCKH UCKa3 ,TO je CBE CTH-
Ha, anv HUILTA HUje UCKpeHOo", KokaHoB ycnesa aa durypy Llonuja
YYMHH JYHaKOM 3DKBatba Y KOJEM AUCTAHLA, TUPCKO BULIETNAC)E W KO-
MEHTap NocTajy eHKaCcHK ,MOTOPH" jeIHE KOHKPETHE, HaneTe NycTo-
nosuHe uaentuteta. C apyre ctpaxe, nMkosu nonyt lNpujatensa, Mapu
win Oua y eroBoj ApamaTH3aLiMjv JOCEXY AUMEH3H]Y 3a0KPYHKEHHX,
MPEno3HaT/bUBKX /v HE M THNIM3MPAHKX aKTepa.

OnpenenuBLuy e, C jefHe CTPAHE, 3a CLLEEHCKU NPOCTOP KOj1 AUKTHPA
OnncKe KOHTaKTe C NyOAMKOM M KpYyMHE MAaHoBe raymaua — CLeHa
Jacmune Xondyc cBojum KpajeBuma ,00rpibyje” rnesanuwTe, OK

Mo CPEAMHH Y tbera ,MPOAUPE" M3AMIHYTOM MUCTOM (cumbonu3yjy-
h cekcyanuu ,appeal” jyHaka) — a c apyre, 3@ NPOMHLBEHO CTH-
NIM30BakE Y OAUIPaBatby MOMEHYTHX KAHPOBCKMX HWjAHCH, JoBaHa
Tomuh nocTHke NapajokcanH1 YyTHCaK WCTOBPEMEHe DAMCKOCTH M
pacTpojcTBa. Ha cneunduryan HauuH, TakBom edekTy JONpHHOCE U
koctumu Cenene Opd — cTMauM3aumja ca jefHOM ,3ayMHOM" HHjaH-
COM. Y LUIMPEM KOHTEKCTY, peauTebKa Ce Takohe KOPUCTH CIMUHKM
MOCTYNKOM Napagokca. LIoHujeBu nckasu, Haume, duno aa ce paau
0 MPOHMYHO 3aMrpaH1m 3aBoHEwHUMa, Cy3ApHaHUM EMOTHBHUM W3-
IMBUMA WM paBHOAYLWHOWhY 3aMacKMPaHUM CatbaperiMa, Npeso-
4YaBajy Ce He CaMo Kao komeHTapu ynyheru nydauum eh W kao pe-
M/IMKe KOje, MaKo YCMepPeHe NPema CaroBOPHHKY, OYUIEAHO NOTHYY
W3 Apyror BpemeHa (1 mecTa). TakBa MeToda ,MLyalleHor" npeacra-
B/batba 3HATHO JOMPUHOCH BHLLE3HAYHOCTH KIbYUYHWX MPH30pa, No-
Hajnpe cekBeHuM cycpeta Llonuja 1 oua: oTkpuBajyhu jyHaky aa my
je on xyheHor oua NpeocTao camo Tpar, JoBaHa Tomuh MaLITOBKTO
W MPOHHUYHO MOEHTMPA — [ je M YNTABA HEroBa MyCTONOBHUHA TEK
MOHAaB/batbE, AYr0 OAIATAHO CyOuaBake Ca CODOM. 3APYKMBLUM OBA)
nocTynak ca Na#bHBUM U YBEP/bMBMM PA3BHjatbeM CMEKTPA MKaH-
POBCKMX HWjaHCH KOJy jOj MPYyKa ApamaTu3aumja, peauTeska npes
Hama NoCTENeHO pas3suja MOBECT O CAMOCMO3HAjM jeaHe ,bnyaHe" a
HeBHHE, ONCECHBHE, AW HUKAAA NOCECHBHE IMYHOCTH.

Peujy, aHTWjyHaka Hawer f0da, Yujum CNpAbama U 04ajamhma, ca-
MOODMaHaMa, 1 HEXOTHYHUM CypPOBOCTUMA, AUCLIMIIMHOBAH U UPO-



HHj1 a/1 U CAMOMOKa3nBamy CKNOH ceH3ndunutet Pobepra OxBapa
Yy HaCJ0BHOj yN03K Aaj€ NOTMYHO OTENOTBOPEHE. Y CTUACKOM, EMO-
TUBHOM 1 (DU3MUKOM MOrNesy, OCTaNW 13 TyMayke eKMne my ycne-
WHO ,cekyHaupajy”, npe csera benue Canau (IMpujatem) u Arota
OepeHu (OuHcka Kypsa), anu 1 MwTeaH Kepewn, Tepesua Ourypa,
3ontan Monnap 1 ®aunu [lyna.

Csetucnas JoBaHoB
(nova.rs, 29. jyn 2021)

Ha nyTy 3a jyr

OnycToweHr NpocTOp M Haw jyHak Ha cueHw. tberos [Npujatesm,
KOju1 ra A€NOM NpaTH y NyCTON0BMHAMA, JeCTe Ha Tpary 3raHapena
0BOTa BPEMEHA, ako 0Max, @ MOXEMO U TO, LIoHuja carneaamo kao
JloH KyaHa, yme aa dyae v pasmeT/buB 1 3aBOAHKK. OZHOCH jyHaka
Ca ApyrMma roBoTo Cy NNacTHYHH, JEAHHO j& OH HEABOCMUCIEHO XKHB
W TOREH NOTPArom 3a OLEM.

Podepr OxBap lloHWja wWrpa kao Beoma XHBOI, yNpaBo OHAKBOT
KaKBMM ra 3aMHLLAMO: EFOMCTHYHOT, PakHBOT W XapH3MATHUHOT,
Aenom JloH XyaHa, Koj1 Kao U CBM 3aBOAHHLHM jecTe ocyheH aa ocTa-
He cam. YKONIMKO Y TOj YNI031 OCTaHe.

(...) Ceakaxo Ipyjuhes HapaTuBs jecTe BpCTa OAMCEje, jep CBaKa Mo-
Tpara, HanocneTky, To jecTe.

[lumutprje KokaHoB Kao ApamaTypr NawbMBO MpaTH OCHOBHY
[pyjuheBy npunoBefayKy HUT, Aajyhn joj NOTEHTAH CLIEHCKH PUTAM,
OH HAac cyoyasa ca rnaly 3a AMBOTOM, C jelHE, U JKECTOKOM YCa-
mbeHowhy, ¢ apyre cTpaHe, Hawer jyHaka. [nesanay npuyy npat
nwyekyjyhu Haneto cycpet ca Ouem.

Kako 10 00nuHo dKBa, Kaja Cy y NUTaky BEAMKA OYEKMBAMA, @ OHA
Cy Ty, MaKo ce LIoHu uenum nytem o tux dpaHu, roToBO j€ HEMH-
HOBHO PA304apeme, U30CTaHAK KATap3€e UM HEKE BPCTE TEME/LHOT
paspeLuera. Xapu3MaTUuHK OTal je HAMOKOH Ty, Ak He3auHTepe-
COBAH 3a CMHa Kojer je 4oduo y mnagoctu. OTau je Ty, anu, Ca HOBOM
MOPOAMLIOM, MIaLOM KEHOM M JeLoM. Haw jyHak He Hanasu Mecto
Mopes OLa, He HANA3W H1 YTeXY, HW NOTHLAj. OH Aasbe pafu OHO WTO
JEAMHO MOXE: HAaCTaB/ba CBO) NYT.

Kako roBopumo 0 mMKapcKkoj CTpyKTypu pena, LloHu casHaje Aa
j& OH yCnyT Hanpas1o AeTe W xohe Aa ,Mcnpasu Henpasay” Aa ra
npy3Ha 1 aa dyze y3 cBoje pete fok pacte. KacHo je 3a 1o, kako je
OH 0f Te A€BOjKE, HAPABHO, MODErao, OHA j€ HalNA JPYror Myxa
0Oua JETeTy, Tako Ja Hall jyHaK DMBa OMTYYHO MCK/bYYEH W3 NpHYe
0 oppacTamwy cBoje hepke. PasoyapaH CycpeTom ca CBOjUM OLEM,
0[Max 3aTMM Haunasu Ha 3adpany ga v cam dyae poauten. lyboko
OHecnokojasajyhe.

OHo wTo peaute/bka JoBaHa Tomuh Bpo TaUHO MCTHUE Kao A0-
MHMHAHTHE TQuKe TEKCTa jecy NyTawe JyHaka, HagodyaHOCT y KOjoj
MCTMHA MMA LWapMa, a H3a Koje Ce Kpuje LIoHujeBa HecurypHocT U
nycrow Koja ce oceha y HeroBom nocTojaky, YCaMbEHOCT Y KOjoj
HeMa HUKOra Ja My MOMOTHe, Aa ra 3aucta uyje. [poctop Ha KoM
Cé KOMaj urpa jecte ckyyeH W aeduHuwe ra ocehare nycTowu.
CueHorpacduja JacMuHe Xonbyc souapasa atMocdepy 3anywTeHnx
METPO CTaHWUa, yCnyTHUX ToaneTa... Ocehaj nog3emHor, MyTHor, Te-
CKODHOT M ycambeHHUKOT npocTopa. Takas je 1 ocehaj Koju JoHoce
HohHK K1yDOBM Y KOje 3ana3u Haw jyHak, To je ocehaj cBeTa.

(...) Kopeorpaduja Uropa Kopyre aecdunuwe ogHoce Lionuja v we-
TOBHX CanyTHHKA, Hera W rpyne Koja je yecto Ty Aa Ou My oHemory-
hna 20BOLHO WKMPOK MOrNes Ha CTBAPHOCT.

W3BpcHa my3uka Jlyke Mejuopa v npat v Kpeupa puTam NpeacTase.

Hartawa Bo3aeHoBKh
(Bpeme, 13. janyap 2022)



KYPATO NM030PHLITE

(...) baygHu ganu xypaiior [loHuja pomaH je Koj1 HaC CBOjOM CBEKH-
HOM W MOETCKMM je3MKOM BOJHM HA HEODMUHO KHWKEBHO MyTOBAHE.
[NaBHM jyHAK je y NOTPa3M 3a OLEM KOT je AaBHO, KaKO CaM Kaxe,
u3iy0uo y aucoapuma ye3 kny008a — OTaLl je MUCTHUAH, HEYXBAT/bHB,
y MCTO BpEME NpHBAAyaH W 3acTpawyjyh — ynpaBo OHaKae kakas
je Llonu 3a Hac, yntaoue pomana W rnegaoue npeacrase. Llonu je
MOJEpaH TParuukM jyHak, HalMK jyHaLuMMa W3 pOMaHTHYapCKUX Po-
MaHa [EeBETHAECTOr BEKA, OLUTPOyMaH, yoDpameH, HaIMEH, pa3me-
T/bMB, W CTAIHO HA MBULM XKWNETA Y peanHom ceeTy. Heroso dypHo
nyToBamwe Ha penauuju beu — letebopr — Bapwasa — HupHbepr —
beorpaa nyHo je any3uja Ha OAHOC UCTOKA W 3aNaja, Y3BMLLIEHOT U
HWCKOT, NMp/baBOr M YKCTOT, HAWKX NOCPHYha W NceyaonoABura, a
0Baj TPArMuKM jyHak 3anpaso je nepconndukauuja Cpduje: oH je u
enfant terrible v MUTOMaH, YOBEK KOjH CNIENO y3AMKeE cede HeCBeCTaH
CBOjUX HELOCTATaKa, HECMPEMAH Ja MPUXBATH PEANHOCT O Camor
Kpaja CBOje NyCTONOBHHE. W CBE je TO jako W3a30BHO W aTPaKTMBHO
MHCMMPATMBHO A CE NMOCTABH HA CaMy CLIEHY.

Y cjajHom aHcambny HoBocasckor no3opuLuTa HaCI0BHY YiOry Urpa
Pobept OxBap. EHepruuan, sexy, noneTaH U CamoyBepPEH U 3abyd/beH
y camor cede, Kakas je D10 Ha NOYETKY NPeSCTaBe, MEHA CE Y jeSHOT
ocehajHor, nospeheHor W pawmsor maaguha. Mymauke TpaHcdop-
MaLMje KOje Cy 3aMCTa CjajHe. Y OHO LITO je BaXHO CBE je CAaBPEMEHO,

ypbaHo, HEWTO ca Yume ce mnada nydbanka MOXe NOUCTOBETHTH
pasymeTu. [peacTasa gaje jeaHy cnodopy, jenaH ontumMK3am, Aa Be-
pyjemo y cebe, y CBOje CTAaBOBE Y OHO LITO jecMo. [la He Tpeda HuKo
[ Hac Merba. Kora BOMMO, TAE BOTMMO, KO Cy HaM M KaKBH Cy Ham
npujaTe/by. Jenan npas1 Cnodoaapcky M aBaHTyPHUCTHUKK AyX, KOjU
HaC BOAM KpO3 /byDaBHE MyCTONOBHHE TNABHOT JyHAKA.

Mapxko Pagojuunh
(Onmumuci maiasun #061, 23. asryct 2021)

WRITER

FiLie Gruni¢ (Novi Sap, 1995)

Graduated Dramaturgy from the Faculty of Dramatic Arts in Belgrade.
He wrote the drama not before 4:30 AM nor after 5 AM that won the
Sterijino Pozorje Award, as well as the Slobodan Seleni¢ Award. This
drama had its first performance in the Atelje 212 and was titled Before
Sunrise. His play Great Depression was produced by the Serbian National
Theatre and participated in the Competition Selection of the 66
Sterijino Pozorje Festival. He published the novels The Lustful Days of
Hung Johnny and Tenant, dramas Where They Sing that was shortlisted for
the Sterijino Pozorje Drama Contest and was read before an audience
in Sabac; It Is Nice Here — | Cut Trees, | Eat Beans that had its first per-
formance in the National Theatre in Belgrade in March 2018; How Do
| Explain This to My Son? that is being performed at the Youth Theatre
in Novi Sad. He worked as a dramaturge and he adapted the character
of Scheherazade for the eponymous play on the Kosmodrom stage in
the Dorcol National Theatre. He was awarded a scholarship by the Film
Centre of Serbia for the development of the film The Hole. He wrote
the screenplay for the movie Hunger which participated in a number of
international festivals (Tel Aviv, Thessaloniki, Herceg Novi, Izola, Sofia,
Bucharest, etc.), and received the Award for the Best Screenplay at the
SEECS Festival in Bucharest and the Fan Favorite Award in Mostar. He
won the Borislav Mihajlovi¢ Mihiz Award in 2020.



DIRECTOR

Jovana Tomic¢ (1990)

Finished her bachelor's and master’s studies at the Faculty of Dramatic
Arts in Belgrade, at the Theatre and Radio Direction Department.
Directed the following plays (a selection): The Arsonists, Hilarious Mom
(Atelje 212), Lolita (Madlenianum Theatre), Barefeet in the Park, Lysistrata
(National Theatre in Subotica), Nathan the Wise, My Husband (Yugoslav
Drama Theatre), On the Darkening Green (National Theatre in Belgrade),
Movement (Bitef Theatre Belgrade), Boli Kolo (National Theatre in Uzice),
The Lustful Days of Hung Johnny (Ujvidéki Szinhaz Novi Sad and the
Sterijino Pozorje), Middlesex (Serbian National Theatre), The Children of
the Sun (Montenegro National Theatre). She participated in internation-
al development programs in Frankfurt, Bristol, Milano, and Hamburg,
and was a jury member on the 55'"/56'" Bitef Festival. She won the Neda
Depolo and Bojan Stupica Awards. Her play Movement won multiple
awards at the 66™ Sterijino Pozorje Festival.

REVIEWS

JoHHNY's LABOUR'S LosT

If an adventure like The Odyssey is possible today, its actor is not a father
looking for a way home and to his family — but a “prodigal son” who,
searching for his father — and, at the same time (seemingly?), oppos-
ing the “female” principle — tries to find himself. Based on the insolent,
messy, infantile, wise, and the gloomily rude novelistic miniature of
Filip Grujic, The Lustful Days of Hung Johnny, “seen” through the dynam-
ic, wise, and cunningly “unbalanced” Dimitrije Kokanov's dramatization
and Jovana Tomi¢'s direction, in collaboration with Ujvidéki Szinhdz
Novi Sad, this play presents an intriguing example of such a “twisted
search” — a story about fatal gains and precious defeats.

The protagonist of Gruji¢'s novel is (“hung”) Johnny, a self-consciously
lost innocent seducer. As a sex addict hungry for love, he embarks on
a journey from Novi Sad to Nuremberg, Vienna, Gothenburg, Warsaw,
Prague, and Nuremberg, only to, enriched by dilemmas (and one dog),

find himself back home in the end, on the threshold of the Novi Sad void
again. And as befits everyone, even today's Odysseus, the adventure of
Gruji¢'s Johnny — shaped by the juicy and ambiguous confrontation of
the hero's self-examination and provocative contact with the reader/
viewer —mostly consists of thresholds and gaps.

(...) Summarizing the economically and convincingly complex network
of motifs and — sometimes “scattered” — narrative focal points of the
novel into a single narrative, Dimitrije Kokanov, first of all, managed to
subtly present the process of genre “overflow” — both in terms of heroic
reactions and events that he attends (or builds himself). Thus, the ironic
vision of seducing Marie is replaced by the absurdly humorous scene of
the collision between a Swedish train and a moose (!) and a parody of the
family idyll of the Friend's Godfather, and the cynicism that overshad-
ows the ferry night with the Finnish Whore merges into a gloomy atmo-
sphere. In the end, they found themselves again in the spaces of irony.

(...) Having opted, on the one hand, for a stage space that dictates close
contact with the audience and close-ups of the actors, Jasmine Holbus's
stage “embraces” the audience, while in the middle it is “penetrated”
by a raised runway (symbolizing the sexual “appeal” of the characters)
—and, on the other hand, for thoughtful stylization in acting the men-
tioned genre nuances, Jovana Tomi¢ achieves a paradoxical impres-
sion of simultaneous closeness and disorder. In a specific way, Selena
Orb's costumes also contribute to such an effect — the stylization with
a “smart” overtone. In a broader context, the director also uses a simi-



lar procedure of paradox. Johnny's statements, whether they are ironic
seductions, restrained emotional outbursts, or indifferently disguised
dreams, are presented not only as comments addressed to the audience
but also as replicas that, though directed at the interlocutor, obviously
come from another time (and place). This method of “displaced” repre-
sentation significantly contributes to the ambiguity of key scenes, espe-
cially the sequence that portrays the meeting between Johnny and his
father: revealing to the hero that he has nothing by a trace of his longed
father left, Jovana Tomi¢ imaginatively and ironically points out — the
entire adventure is a repetition, a delayed confrontation with oneself.

(...) In a word, Ozsvdr Rébert, playing the title role, fully embodies the
antihero of our time, in a way to show his ridicules, despair, self-decep-
tion, involuntary cruelties, discipline, and irony, but also his sensibility
prone to self-showing.

Svetislav Jovanov
(nova.rs, 29" June 2021)
GoING SouTH

(...) Certainly, Gruji¢'s narrative is a kind of an odyssey, because every
search ultimately is precisely that.

As a playwright, Dimitrije Kokanov carefully follows Gruji¢'s basic nar-
rative thread, giving it a potent stage rhythm, confronting us with our

hero's hunger for life, on the one hand, and fierce loneliness, on the
other hand. The viewer follows the plot, anxiously awaiting the meeting
with the Father.

As it usually happens, when it comes to high expectations, and they are
present, although Johnny defends himself from them, disappointment,
the absence of catharsis, or some kind of thorough resolution is almost
inevitable. The charismatic father is finally here, but uninterested in the
son he got in his youth. The father is there, but with a new family, a
young wife, and children. Our hero does not find a place next to his fa-
ther, he finds neither consolation nor encouragement. He continues to
do what he can only do: continue in his own way.

(...) What director Jovana Tomic¢ very accurately points out as the dom-
inant points of the text are the wanderings of the heroes, the future in
which the truth has charm, and behind which lies Johnny's insecurity
and devastation felt in his existence, loneliness in which there is nobody
to help him and to hear him out. The stage where the play is performed
is cramped and defined by a sense of desolation. Jasmina Holbus's sce-
nography evokes the atmosphere of neglected metro stations, passing
toilets... The feeling of an underground, murky, cramped, and lonely
space. Such is the feeling brought by the nightclubs that our hero goes
to, it is the feeling of the world.

(...)1gor Koruga's choreography defines the relationship between Johnny
and his companions, him and a group that is often there to prevent him
from having a wide enough view of reality.

Luka Major's excellent music accompanies and creates the rhythm of
the play.

Natasa Gvozdenovi¢
(Vreme, 13" January 2022)



